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HOLIDAY  NUMBER 


1922 


FOR  CHRISTMAS  WEEK 


A  VICTOR  SCHERTZINGER 
PRODUCTION 


Give  them  a  picture  that  carries 
the  spirit  of  Christmastide  with 
its  message  of 

"Peace  on  earth  and 

good  will  toward  men" 

Presented  by 
PRODUCERS  SECURITY  CORPORATION 


IS  A 


WILL  STIR  THE 
HEARTS  OF  THE  WORLD 


HODKINSON 


PICTURES 


fOL.  XVI,  No.  1 


I cond'd&js  matte 
Published  m 


tht  Poll  Office  at 


lit.,  under  the  Art  of  March 


December  30 
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EXHIBITORS  LiST  of  the 
BEST  CHAPTER-  PIAYS 
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■  1 

■  1 

■ 
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I 

1 

hi 

l\lr  Starring 

^Jack  Mulhall 


WHY  SHOP  around  for  Chapter  Plays 
when  it  is  a  known  fact  that  Universal 
makes  the  best  on  the  market?  Any 
exhibitor  will  tell  you  that  they  are  money- 
makers—  crowd-getters!     Book  them — and 
clean  up! 


Be  »ure  to  get  the  Pre*! 
Books  on  these  wonder-i 
ful  continued  features! 
They're  full  of  practical 
help  for  any  exhibitor. 


Directed  by 

ROBERT  HILL 


Starring  • 

Roy  Stewart 

Directed  by 
ROBERT  HILL 


Directed  by 
ROBERT  HILL 


 . 


Coming! 


-II  Starrinc 


an 

Di  rP/~» 


ART 
ACORD 


Directed  by 
EDWARD  1AEMMLE 


Starring 

ART  ACORD 

Directed  by  Edward  LaemvuU 


CJhe  same  Star-Director  Combination 
that  made  "In  theDays  of  BUFFALO  BILL r 


UNI 


December  30.  1922  <£xt)ttntors  iflcralt) 


NOW  PE-AYiNC 


Dr.  RIESENFELD  Man*  Dir. 
NEW  YORK  CITY 


The  Picture  that  will  Live  Forever  / 

THE  GREATEST  DRAMA  OF 
AMERICAN  LIFE  EVER  JCREENED 

Univer/al  -  Jewel  sssssis* 


I*rcst  iiU'd  by 
Producers  Security  (Corporal ion 

featuring 

Evelyn  Greeley  am 
Carlyle  Blackwell 

Directed  by 

Oscar  Apfel 

Produced  by  HolLandia  Film  Corporation 


HODKINSON 


PICTURES 


V 


HIT 


ULL 

DRUMMOND 


ALIVE 


By  Peter  B.  Kync 
Adapted  by 

Albert  S.  LeVino 
Directed  by 

Joseph  Henabery 


T_TERE'S  a  big  virile  story  by  the 
author  of  "While  Satan  Sleeps," 
and  like  that,  a  powerful  story  of  regen- 
eration. 

Holt  is  at  his  best  in  this,  and  he  is  sup- 
ported by  a  distinguished  cast  including 
Eva  Novak,  Bert  Woodruff,  J.  P.  Lock- 
aey  and  Robert  Dudley. 


^  FAMOUS  n^£RS-lASKY  vJORKjkaTION  '*] 


This  advertisement  is  made  from  the  4-column  cut  you  can  get  at  your  exchange 


December  30,  1922 


(Sxfntntors  i%cralb 


Do  They  Use  Them? 


A  N  average  of  5000  cuts  and  mats 
-^*-are  used  by  exhibitors  on  every 
Paramount  Picture.  To  be  in  such 
demand,  these  press  book  adver- 
tisements must  produce  results. 

Many  theatres,  large  and  small, 
use  them  exclusively.  Others  adapt 
them  to  local  needs.     They  are  pre- 


pared for  exhibitors  by  a  staff,  of 
specialists — a  staff  that  no  theatre  in 
the  world  could  afford  to  hire. 

You  get  their  services,  Paramount 
pays  their  salaries. 

The  advertisements  on  this  and 
on  the  two  preceding  pages  are  made 
from  the  4-column  press  book  cuts. 


a 

(paramount  \ 
Qidure 


 ADOLPH   ZUKOR.  PRESENTS 

Thoma/ 
Meighan 

i»  GEORGE  ADES 

"BACK  HOME 
AND  BROKE" 

When  you  are  on  top,  looking 
down,  the  z'iew  is  different. 

— George  Ade. 

A BIG  comedy-drama  racy  with 
wholesome  American  fun.  Writ- 
ten by  America's  foremost  humorist 
directly  for  the  screen.  Tom  Meighan 
as  the  lovable  **go-getter"  who  comes 
back  and  shows  up  his  home  town.  Lila 
Lee  as  the  girl. 


X 


This  advertisement  is  made  from  the  4-column  cut  that  you  can  get  at  your  exchange 


FA.MCH.  S  P1AVERS  IAS  KV  CORPORATION  J 


December  30,  1922 


JACK  PICKFORD 


GARRISON'S  FINISH 

J3ased  on  W.  J3  777.  Jercfusons  novel  of  the  same  name 
Supervision  and  screen  version  by  Cfmei-  J-farris 
Direction  by  QrthurJZosson  •  fthotoqfaphy  by  JJaro/d  J$osson 


Here  is  What  Exhibitors  Get 

in  Booking  "Garrison 's  Finish ' ' 

The  return  to  the  screen  as  star  and  independent  pro- 
ducer of  Jack  Pickford. 

A  widely  praised  screen  version  of  one  of  the  greatest 
racing  stories  ever  filmed. 

The  picturization  of  a  story  that  has  been  read  and  re- 
read by  millions  among  all  classes  in  all  sections  of  the 
country. 

"Garrison's  Finish" 

A  title  known  and  used  everywhere  by  everybody  every 
day — a  sure-fire  box-office  title. 

A  thrillingly  beautiful  love  theme  that  dominates  the 
whole  story. 

An  exceptional  supporting  cast  with  Madge  Bellamy, 
Charles  Ogle,  Ethel  Grey  Terry,  and  Charles  A.  Steven- 
son in  important  roles. 

All  this,  plus  action  that  will  hold  any  audience. 

Romance  With  Melodrama, 

Mystery  With  Adventure 

Ql lied  Producers  and  Distributors  Corporation^ 

729  Jeusnth  Gtsenue,  J^fhur  C/ork  City 
—  Q  Qranch  Off  icq  located  in  each  United  Ortistr  Corporation  Cxchanclo  — 


*4 
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HOW 

booking/ 

D-WXRIFFITHJ 


THE  BIRTH  OF 


bounded  on  Ihomas  O/xonssfo/y  3 he  Clansman 

A  Great  Big  Picture  That 

Revolutionized  a  Big  Industry 

D.W.Griffith's 'The  Birth  of  a  Nation"— the  picture  that  always 
plays  to  capacity;  that  has  had  millions  of  dollars  worth  of 
publicity  and  advertising — that  is  known  everywhere — may 
now  be  booked  through  United  Artists  Corporation  for  ex- 
hibition in  the  following  states: 


New  York 

Pennsylvania 

Michigan 

Indiana 

New  Jersey 

Maryland 

Missouri 


Oklahoma 

Arkansas 

Texas 

Mississippi 

Louisiana 

Alabama 


Tennessee 

Florida 

Georgia 

South  Carolina 

North  Carolina 

Virginia 

Kentucky 


Exhibitors  in  the  above-named  states — whether  "The  Birth  of 
a  Nation"  has  played  in  their  towns  or  in  their  own  theatres 
— may  now  book  this  picture  that  has  an  appeal  as  strong  to- 
day as  when  first  made  by  applying  to  their  local  United 
Artists  exchange. 

"The  Birth  of  a  Nation"  was  the  forerunner  of  the  great  big 
photoplay  of  grandeur  in  spectacle,  magnitude  in  settings, 
tremendous  scenic  effects,  realistic  mob  scenes,  terrific  sus- 
pense in  thrilling  climax. 

UNITED  ARXLTTT  COR.DOQATION 

MARY   PIGKFOR.D    •  CUAIiLIE  CHAPUN   ■    DOUGLAJ"  rAlttDANKJ*  •  D.  W.  GliimXM 

M  1  R.  AM    ADIiAMj;  PaCJ"IDCNT 
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exhibitors  ftcmlo 


December  30,  1^22 


Beginning  a  New  Year 
in  a  Big  Way 

AMERK  \\  RELEASING  CORPORATION  -tan-  tfifc  L923  season  by  an- 
nouncing collectively  to  the  exhibitors  of  the  nation  the  productions  for  its 
second  quarter  of  the  releasing  year  that  began  September  1,  1922 — pictures 
of  fine  calibre;  of  great  exploitation  value:  of  fine  star  and  player  values;  of 
sustained  technical  ami  production  standards. 


Rflea.se  of  ih 

te 

Seiison 

15th 

Dec. 

10 

16th 

17 

17th 

66 

24 

18tli 

66 

31 

19th 

Jan. 

7 

20th 

66 

1  1 

21st 

21 

22nd 

66 

28 

23rd 

Feb. 

4 

24th 

66 

11 

25th 

66 

18 

26th 

25 

Title  of  Production 

THE  MARK  I  \<;E  CI  I  \N<T.  . 

THE  PRINCE  WI)  THE  PAUPER 

THE  DANGER  POINT 

Til  \ T  \\OM  \\  . 

AS  A  MAN  LIVES 

THE  BOHEM1  \\  URL 

I  III;  \\  EB  OF  THE  LAW  . 

MILADY  

A  SON  OF  Till;  DESERT  . 
A  MILLION  IN  JEW  ELS 
THE  GRUB-STAKE 
VENGEA  N<  i;  OF  Till;  DEEP 


I'roilurer 

Hampton  Del  Ruth 

Mark  Twain  Co. 

Ralperin  Productions 

I  .  ( ;.  Mime  Productions 

(Gilbert  E.  Gable 

I  larley  Knoles 

Tun  Gibson 

Diament-Berger 

I  .  \\ .  K  raemer 

J.  I'.  McGowan 

Nrll  Shipman-Bertl  anTuj  !•• 

\.  R.  Barringer 


Every  production  in  the  above  group  i-  completed.  Seven  have  been 
delivered  to  our  branches  and  the  remaining  productions  in  the  group  will 
be  in  the  branches  by  January  L5th. 

Our  first  quarter  -  productions  included  these  splendid  attractions 
showing  in  the  nation's  best  theatres: 

III E  SIGN  OF  THE  ROSE.       .  GeorgeBeban 
QUEEN  OF  THE  M<  U'LIN  ROUGE   Pyramid  Pictures 
TIMOTHVS  OLEST 


now 


1st 

Sept. 

3 

2nd 

10 

3rd 

u 

17 

4th 

tt 

24 

5th 

Oct. 

1 

6th 

8 

*  7th 

« 

15 

8th 

H 

22 

9th 

U 

29 

*10th 

Nov. 

5 

*llth 

u 

12 

12th 

tt 

19 

*13th 

ii 

26 

FOOLS  OF  FORTUNE 
THE  WOMAN  HE  LOVED  . 
WHEN  THE  DESERT  CALLS 
THE  PILLAGERS  (in  work). 
SOLOMON  IN"  SOCIETY  (read v) 
WHAT  FOOLS  MEN  ARE  . 
THE  OTHER  SIDE  (in  work) 
THE  DEERSLAYER  (in  work) 
THE  SUPER-SEX 
AT  THE  CROSSROADS 


Dirigo  Films 
Sunset  Films 
J.  L.  Frothingaam 
Pyramid  Pictures 
A'.  B.  Davis 
Cardinal  Pictures 
I\  ramid  Pictures 
Hugh  E.  Dierker 
Pyramid  Pictures 
P.  H.  Burke 
In  Work 


♦The  four  productions  in  work  will  be  ready  for  exhibitors  early  in  the  new  year. 

Arrange  for  screenings  in  any  of  our  twenty-six  branch  offices  in  the  United  States  or 
the  offices  of  Canadian  Releasing  Corporation  in  the  Dominion  of  Canada. 


train 

RELEASING  CORPORATION 

 1  U^j  1  1  1  1  — 

W.  E.  GREENE,  President    F.  B.  WARREN,  Vice-President 


Trade  Mark  Rffri-ttered 


Big-tiflvber 
drama 


■ 


LOUIS  B 
MAYEK 

presents 

REGI 


^Adapted  frjnv 
HAROLD  TITUS'S 
iiW'TTMBER: 
Directed  REGD/ALP 
BARKER'  Scenurb 
byJGHAWK'S 
a^L-GRIGBY 


sTALD  BARKER'S 

ODUCTION  OF 

T 


^Istribu-ted,  b 


REG  US  PAT  OFF 


METRO 


MET 


PICT 

C  O  BJP  O  RATI  O  M 


1 


4. 


(jff>ectacles  the  eye 

cannot  forget  7 

The  picture  was 
taken  in  the  midst 
of  a  forest  fire  that 
charred  a  whole 
county- 


It  was  too  hot 
For  this  wolf/ 


^Drama  that  drives  home 
with  the  trenchant  force 
of  a  lumberjack," s  axe  ~ 


/4  whole  mountain- 
side  was  Hasted  to 
check  the  5 weep  of 
the  flames  —  and 
the  camera  caught 
the  upheaval 


MF/TRO  pictures 

JLVJJLj  X  llv/  CORPORATION 

Ou.ry  JmpertaX  Picture*.  CicL.  SjLcLu.si.ve  ~0<-stn.butort  thru- 

{lilt,  33r~k*-fc>l--  Si,rfYrK./Ju.rt^ ,  lAAAAjLtUj  Olf? 


4 


v 

'  f 

It's  a  i 

beat; 
all  ritfti 

1  1 

V  i 

/Pi-c*^»tt<!<i  fey 

TO^^C        Hunt  Sfc-omberg 

VJXCI V|p   JLIu>*)L9           directed  by  HUGHIE  FAY 

fc>  IRVING  RIES    Story  by 
RENE  RIVIERRE  and  HUNT  STROMBEKG 

Supervised,  by  HUtfT  STROMBEltG 

i  Met 

1    Pictures  a 

"  No  lack  of  dramatic  ten- 
sion. .  .  Many  thrills,  acute 
emotional  phase*" 

— Exhibitor"*  Trade  Review 

"Acted  with  virile  power — " 
—  San  Francisco  Chronicle 

"  Dramatic  storx.  .  .  Milton 
Sills  give?  clear,  strong  por- 
trayal" 

— San  Francisco  Examiner 

"Filled  with  dramatic  sit- 
uations" 

— Motion  Picture  News 


^Jhe  critics  saw  tins 


*~Dl/trLiittetL  ktf 


\/IFTRD  pictures 

IVIJLj  1    IVVw/  CORPORATION 


m 


Jury  7*Hferia-L  Pictures.  Cid^&^cUisive  'Distributors 
ihrpu.OU.tJt.  Brife-itt-  Sir  Wm-Jury  ,  (ALa-HA^ng  jJirt 


our  audiences  will 


1hc  story  has  primal pavev>: 
it  is  built  up  en  a  law 
which  wrenches  apart 
a  mother  and  her  boy 

situations  are  high- tension: 
the  man  who  gains  cusivdy 
of  the  boy  fights  against  re- 
,  turning  hint  to  a  mother  he 
deems  unwovthtf 

ie  drama  has  impact :  ^ 

it  is  the  harder  far  the  man  to 
resist  tlte  widow's  entreaties 
for  her  boy  when,  he  mal- 
es he  loves  Kev 


S)i.stribu,tecL  by 


r^g  us  pat  off 


^METRO 


(]llrij  7tKpetUlL  Pictures,  Ctd.; 

exclusive  'Distributors 
throughout  6t.3rita.in._ — 
Sir  wkjurif  ,(Manaaina  'Din. 


METRO 

PICTURES  CORPORATION!^ 


nru 


A  B 
of 


1-BulHers 


/most  riotously  absurd 
izdy  that  ever  entered 
arena  of  the  ridicu- 


lous 


Tnxbued  ^'AMALGAMATED  FRODIKTKMTS^ 
VirectU  by  GIL  PRATT  Vk>tpgra.fk4di  by 
IRVIN  REIS 


'Distributed'  by 

METRO 

PICTURES  COILPORATIOJST 


REG  US  PAT  OFF 


'metro 
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An  Advance 
24  Sheet  - 

which  will  be  posted 
nationally. 


This  is  the  greatest  cast  ever  assembled  for  one  picture 

MARSHALL  NEILAN'S 


supreme  motion  picture  achievement- 


The  Strangers  Banquet 


Written  by  Donn  Byrne 


Distributed  by  GOLDWYN  @ 


§ 


1 


Oau-e  urn  ill  Untmni  Cyril 


Co-directed  by 


Wafcc/i  lor  our  unusual 

Marshall  Neilan  1  W  • 

publicity— 


Frank  Urson 


Goldwvn 


The  Big  Prize 
Picture !  I 


The  winner  of 
the  $30,000 
Chicago  Daily 
News  Contest 


Allen  1 
Holubar's 

Production  of  the  story  by  WINIFRED  KIMBALI 


BROKEN 


with  Colleen  Moore,  Malcolm  McQregor, 


Now  Playing  at  New  York's  Capitxf 


"Best  Picture  of  the  Year" 


[F  THERE  are  any  medals  laving  around  waiting 
I.  to  be  awarded  to  "best  pictures  of  the  year,"  let 
\e  gentlemen  of  the  jurv  step  right  up  front  and 
.Lck  a  few  on  this  one.  There  will  be  none  to 
.ispute  the  verdict. 

"Broken  Chains"  is  the  best  picture  Goldwvn  has 
pleased  this  year  and  this  company  has  offered  the 
:idustrv  a  goodly  quota  of  really  great  productions, 
i  is  the  climax  of  Allen  Holubar's  career  as  a  director 
if  action.  It  presents  the  gifted  Colleen  Moore  in  one 
*f  the  most  remarkable  bits  of  character  portraiture 
;ie  screen  has  ever  seen.  It  brings  back  Ernest 
'  orrence,  who  was  on  everybody's  lips  following  his 
;ppearance  in  "Tol'able  David"  and  who  in  this 
icture  sends  shivers  up  and  down  the  spinal  column 
■  ith  his  villainy.  We  fail  to  recall  few  roles  that 
qual  his  interpretation  of  Boyan  Boone.  It  intro- 
iuces  Malcolm  McGregor  as  a  new  star  of  filmland 


Directed  by  Allen  Holnbar  for 

GOLDWYN 


Claire  Windsor  and 


and  shows  him  in  a  series  of  fistic  combats  with 
Boone  that  are  the  acme  of  realism.  It  is  a  picture 
that  carries  more  suspense  throughout  its  entire 
length  than  a  dozen  ordinary  productions.  It's  noth- 
ing less  than  a  living,  breathing  thing  that  seems  to 
spring  right  off  the  screen.  Its  dramatic  moments  will 
thrill  you  as  you  have  never  been  thrilled  before. 
Its  love  theme  will  strum  at  the  heart  strings. 

Most  folks  know  that  this  is  the  scenario  that  won 
the  first  prize  in  the  Chicago  Daily  News  contest. 
And  be  it  said  right  here  that  Mr.  Holubar  has  done 
justice  to  the  story.  It's  a  prize  photoplay  as  well  as 
a  prize  scenario.  The  feature  has  been  given  an  ap- 
propriate setting,  many  of  the  exteriors  being  gems 
of  scenic  grandeur.  The  plot  starts  with  a  bang.  We 
are  shown,  in  a  realistic  holdup  scene,  that  our  hero 
is  a  coward.  Then  we  are  transported  into  the  wide- 
open  places  of  the  west  and  shown  the  primitive 
passions  of  men  at  full  play.  It  should  meet  with 
world-wide  approval  and  the  plaudits  of  those  who 
have  been  demanding  bigger  and  better  pictures. 
It's  the  victory  of  the  screen! 

-  M.  P.  NEWS 


Ernest  Torrence 


ooked  at  Balaban  <Sl  Katz,  Chicago 


Hew  125th  St  

Stanley  

Grand  Opera  Houae... 
Loan's  116th  St  


.New  York  City 


Franklin. 
Arena  


. Aator la,  L.I. 


SpeotorluB  Cape  May,  N.J. 

Family  Hazelton,  Pa. 


Franklin  Chloago,  111. 

Ken  Mtble   ■  • 


7th  Ave. 


Spooner 

Hew  York  

Clrole  

U2nd  St  

8th  Ave  

Regent  

Symphony  

Adelphl  

Olympia  

Drury  Lane .... 
Loe«'B  S6th  St 

Brevoort  

New  Rochelle. . 
Bur land 
Victory 
7^th  St 
Washington 
Claremont 
Arcade 
Webster. . . 

Savoy  

72nd  St... 
Superior. . 
York 
Sohulyer 

Colonial  Brookl 

lev  Chester 
Bijou 
Broadway 
Kismet 
Www  Chanter 
Gresham 
Norwood 
Adelphl 
Garden 
Park  View 
lew  Classlque 
Uontauk 
Oxford 
Select 
West  End 
Vermont 
Millar 
Unlvereal 
Publlo 

Nassau-Garden 

Arcade  

Mvrtle  

Crescent  Bro 

Concourse  

u.  s  ;  

Lyrlo  

Tiffany  

Golden  Rule  

Wuerth  Yps 

Capitol  Eao 

Bijou  Alb 

Orpheum  Gra 

Royale   .Det 

Blaokstone  Bet 

Heiley.  Port 

Princess  Bode 

Kelcher  Melc 

Davenport  Dave 

Lyric  Shold 

Family  Pershl 

Orpheum  Ft.  Ma 

clarkf  ork  Belfry,' 

Royal  Panora, 

Rex  Albla, 

Opera  House  Boscobe 

Hex  Raolne, 

Comf  ort  Milwaukee 

Violet 

Park  

Auditorium  Cuba  City, 

Majestic  Racine,  Wl 

Opera  House  Hartford,  Wis. 

Badger  Stoughton,  Wis. 

Rose  Milwaukee,  Wis. 

Auditorium  Cuba  City,  Wis. 

palace  Mineral  Pt.,  Wis. 

Strand  Kenosha,  Wis. 

Liberty  Uohawk,  Ulch. 

Mirth  Milwaukee,  Wis. 

Bonlta  Canton,  Ga. 

Pastime  Dora,  Ala. 

Colonial  Ja6?er,  Ala. 

Palace  Talladega,  Ala. 

Stanley  West  Palm  Beaoh, 

Elite  Athens,  Ga. 

Star  Savannah,  Ga. 

Alcazar  Amerlcus,  Ga. 

Lyrlo  Birmingham,  Ala. 

Gem  .Melbourne,  Fla. 

Walwln  Millport,  Ala. 

Egypt...  St.  Petersburg,  F 

Dreka  DeLand,  Fla. 

Casino  Jacksonville,  Fla 

Callahan  Balnbrld 

Star  Parrlsh, 

Palace  Terrell, 

Segal   ...Balrd,  T 

Dixie  .Ualvesto 

Crystal  r?  Paint  Rl 

American. .  r .,.  Deedemon 

Sunset  TT....:- St.  Hels 

Gem  Abillene 

Majestic  E-.3tla.nd 

Opera  House  Junction 

Celeste  ^"J8 

Strand  Cull.  Te 

Parkview  Houston, 

Lertoy  Lampasas 

Vajeatio  Yaklna,  Wash. 

Cozy  Kedrond,  Wash. 

Lvrlc  Shelton,  Wash. 

Hose  Sumas,  flash. 

Gem  Wen^tchee.  Wa3h. 


ftuns  Finished  or  Booked with  Play  Dates - 
the  Best  Proof  in  the  "World  of  ils 
Popularity  with  Exhibitors 


Syracuse Motion  PictureCb. 
presents 


vAnd  ham  Standing 
me  Isle  of  Doubt" 

George  Fawcett  and 
Dorothy  ^Vlackaill 

directed  by  Hamilton  Smith 

Photographed  by  ^Arthur  Cadwell 

From  the  Story  by 


Qsi 
Wolfp' 
Hemph 
Circle. 
Stanley 
Eastern 

Yolyn  Yolyn 

Kanawha  S.  Charleston,  W 

Merrytown  Merrytown,  W.Va. 

Lawton  Lawton,  W.Va. 

Grand  Huntington,  W.Va. 

Lorado  Lor  ado,  W.Va. 

Lone  Star  Jenkins  Jones.  W.Va 

Strand...,  Sea  Side,  Ore. 

Royal.  CI 

Peoples 


"Okla. 


sodward.  Ok  la. 
.Hartshorns,  Okie. 

5g  cabin  Sulphur,  okla. 

Guthrie  Guthrie,  Okla. 

Liberty  Shamrock,  Texaa 

Kozy  Chlckasha,  Okla. 

Empire  Mobile,  Ala. 

Belmont  Pensacola,  Fla. 

Brownie  Hayneevllle,  La. 

Ci»-^^^^BBBBB^^^li^J,«lDhla,  Miss. 


Playgoers  Pictures 


Fvreiqn  Represen/af/'ve 
Sidney  Garrett 


Physical  Distributors 

pATHt  Exchange 


Glft8  Cincinnati,  Ohio 

Gould  Pa  Ell,  wash. 

Victory  Cle  Elura,  Wash. 

Palace  Hip  Seattle,  Wash. 

Kozy  Randolph,  Utah 


Nymph  Southport,  H.C. 

New  Beeemer  City,  H.C. 

Gem  Clinton,  N.C. 

Uajeetlo  Boise,  Idaho 

American  Roundup,  Mont. 

Liberty   Moscow.  Idah 


nardlng. 
Casino. 

Washington  Chicago  Hts.,  111. 

Park  Champaign,  111. 

Grand  Cannon  Falls, Minn. 

Homer  Ribbings,  Minn. 

Orand  Qracavllle,  Minn. 

Opera  House  Selby,  8. Dak. 

Princess  Garreteon,  S.Dak. 

Stockholm  Minneapolis,  Minn. 

Bijou  .Canova,  8. Dak. 

Fotoplay ........ .Grand  Forks,  S.Dak. 

Ilko  Bemldjl,  Minn. 

Gem  Myndmere,  N.Dak. 

Royal  Toledo,  Ohio 

Norths  ids  Bryan,  Ohio 

Clark  National. .Cleveland,  Ohio 

rlo  Fairport  Harbor,  :tl 

lond  Toledo,  Ohio 

.Lorain,  Ohio 
.Bowling  Green,  ohlo 
.Vermillion,  Ohio 
.Newark,  Ohio 
.Valley  City,  Ohio 
•Delaware,  Ohio 
.Synder,  Neb. 
.West  Point,  leb. 
.Ullysaes,  Neb. 
.Omaha,  Neb. 
.Falrbuxy,  Neb. 
.Mansfield,  leb. 
.Elwood,  Ind. 
.N.  Vernon,  Ind. 
.Metz,  Ind. 
.Terre  Haute,  Ind. 
.Ft.  Wayne,  Ind. 
.English,  Ind. 
.Newcastle,  Ind. 
.Detroit,  Mich. 
.Grand  Raol<l»  »t»fc. 
.Newborn,  B.C. 
.Dunn,  N.C. 
.  Albemarle,  R.  C. 
.lewbern,  N.C. 
.Winston  Salem,  N.C. 
.Charleston,  S.C. 
.Johnston  City,  Term. 
.Sanford,  R.C. 
.Union,  S.C. 
.Stuttgart,  Ark. 
.El  Dorado,  Ark. 
.Fayettevllle,  An. 
.Mecphle,  Tenn. 
.Magnolia,  Ark. 
. Eudora,  Ark. 
.Truman,  Ark. 
.Charleston,  Miss. 
.Bearden,  Ark. 
. Judeonla,  Ark. 
•Rosebaro,  Ark. 
.Brlnkley,  Ark. 
.Newport,  Ark. 
.Forrest  City,  An. 
.Clarksdale,  ylss. 

Empire  Memphis,  Tenn. 

Dixie  Des  Arc,  Ark. 

Majestic  Lepanto,  Ark. 

Royal  Newark,  Ark. 

Victory  Ft.  Smith,  Ark. 

Victory  Clarendon,  Ark. 

Grizzly.  Pine  Knot,  Cal. 

Star  Fellows,  Cal. 

Arcade  Holtvllle,  Cal. 

Capitol  Calexloo,  Cal. 

Ave  Mexloane. .. .Calexloo,  Cal. 

Liberty  Ventura,  Cal. 

Coles  Coachella,  Cal. 

Glen  City  Sante  Paula,  Cal. 

Ploo  Los  Angeles,  Cal. 

Rex.. i  Gallup,  N.  Mex. 

Lomlta  Lomlta,  Cal. 

R_egent  Los  Angeles,  Cal- 

"in  Los  Angeles,  Cal. 

Santa  Rosa,  Cal. 

.la  Orvllle,  Cal. 

irome  Sacraaento,  Cal. 

■7  Saoraaento,  Cal. 

trome  san  Francisco,  Cal. 

1  Acequla,  Col. 

>rlum  Limon.Col. 

wr  Pueblo,  Col. 

>  Trinidad,  Col. 

 Valentine,  Neb. 

 Denver,  Col. 

 Portalee,  N.Mex. 

1  Mt.  San.. Hot  Springs,  S.Dak. 

Hills   ■  •  ■ 

Tlalfo  Alllence,  Neb. 

Rlalt°  Casper,  Wyo. 

Strand  Rawlins,  Wyo. 

AlruBU  Delta,  Col. 


Associated  Exhibitors 


RTHUR  S.   KANE,  PRESIDENT 


mimes  every^ 
angle  that  assures 
audience  appeal  of 
a  high  class  photo- 
drama 

Exhibitors  Herald 


SPECIAL  CAS  J 


THE  WOMAN  WHO 
FOOLED  HERSELF 

(ASSOCIATED  EXHIBITORS) 


Here  is  a  fine  production  in  every 
sense  of  the  word.  Excellent  act- 
ing, beautiful  sets,  an  interesting 
story,  told  against  picturesque 
background  makes  it  a  feature 
meriting  every  consideration. 
Many  exploitation  angles  and  will 
live  up  to  everything  said  for  it. 
Directed  by  Charles  A.  Logue 
and  Robert  Ellis.    Six  parts. 

"The  Woman  Who  Fooled  Herself  is 
one  of  the  best  pictures  presented  by  As- 
sociated Exhibitors  -for  some  time.  With 
May  Allison  and  Robert  Ellis  in  featured 
parts  supported  by  such  players  as  Frank 
Currier.  Robert  Schable,  Louis  Dean  and 
Rafael  Arcos,  interpretation  of  the  first 
order  is  given  a  story  that  is  interest-ab- 
sorbing and  pleasing  from  start  to  finish. 
Miss  Allison  does  unusually  fine  work  in 
an  exacting  role. 

It  is  a  picture  that  is  probably  best 
described  as  being  "rich"  in  all  its  phases. 
The  photography  is  above  reproach,  and 
scenes  on  sea  and  in  tropical  country 
where  much  of  the  action  takes  place  are 
elaborate  and  beautiful.  From'  New  York 
to  Porto  Rico  the  scenes  shift,  unfolding 
the  tale  of  a  pretty  chorus  girl  on  a  mis- 
sion for  unscrupulous  capitalists  who 
succumbs  to  the  iove  and  hospitality  of  a 
southern  family. 

The  action  is  fast  throughout  and  the 
production  combines  virtually  every  angle 
that  assures  audience  appeal  of  a  high- 
class  photodrama. 

Briefly  the  story  tells  of  a  young 
actress,  "broke"  and  out  of  work  who 
accepts  a  commission  to  bring  strife  be- 
tween a  wealthy  old  Porto  Ricoan  and 
his  grandson  in  order  that  her  employers 
may  obtain  control  of  certain  properties. 
She  goes  to  Porto  Rico  and  following  a 
series  of  events  is  taken  into  the  house- 
hold of  the  old  man  and  his  son.  She 
learns  to  like  both,  but  her  employers 
force  her  to  bring  about  the  break  be- 
tween the  boy  and  his  grandfather.  She 
obtains  the  option  on  the  boy's  'and  but 
later  her  love  for  him  proves  too  strong 
and  she  returns  it. 


Edward  A.  Mac  Manus 


Presents 


Ihe  Woman 

who 
Pooled  Herself 


WITH 


May  Allison 


Robert  Ellis 


Frank  Currier  Robert  Schable 
Louis  Dean         Rafael  Arcos 

STORY  BY 

CHARLES  A.  LOCUE 


Dt<*EC~E3  BY 


A\R.  LOGUE  and  MR.  ELLIS 


Physical  Distributors 

P*TMI  EXCHAMCE 


Clftdl  stand up  any- 
where under  any 
conditions.  It's  a 
picture  you  won't 
go  wrong  in  play- 

inf "  1/ 

Variety 


WOMAN    WHO  FOOLED 
HERSELF 


This  is  the  first  of  a  series  of  Edward 
A.  McManus  productions  being  made 
in  Porto  Rico.  Because  of  thv;  locale 
of  production  the  first  story  which 
Charles  A.  Logue  developed  is  laid  in 
\"ew  York  and  Central  America.  As 
author  and  director  Logue  has  done  a 
worth-while  job.  The  picture  has  May 
Allison  and  Robert  Ellis  as  the  feat- 
ured players  of  a  good  cast.  The  sub- 
ject is  one  that  will  stand  up  anywhere 
under  any  conditions  and  it  is  strong 
enough  to  be  given  more  than  a  single 
day  run.  As  a  matter  of  fact,  it  could 
well  have  stood  up  with  some  of  the 
pre-release  productions  that  are  get- 
ting  the  Broadway  showings  in  the  big 
houses. 

In  photography  and  action  it  is  far 
and  away  ahead  of  the  general  run  of 
pictures  that  play  the  Loew  houses 
without  first  having  had  a  pre-release 
showing.  And  in  story'  there  is  noth- 
ing than  the  average  motion  picture 
fan  could  ask  for  that  isn't  in  the  pic- 
ture. Possibly  a  slight  comedy  relief 
might  have  been  added  to  the  other 
good  quabtirs. 

M  iss  Allison  has  a  corking  role  as 
the  showgirl  out  of  work  who  lends 
herself  to  a  Central  American  trip  as 
a  star  dancer  for  one  of  the  big  cafes 
to  snare  the  grandson  of  a  wealthy  old 
Spanish  rancher,  so  he  will  sell  his  in- 
terest in  the  estate  to  a  large  Amer- 
ican exporting  combination.  Robert 
Ellis  plays  the  young  man  who  is  to 
be  the  victim  of  her  wiles,  the  thread 
of  the  story  hinging  on  the  faet  that 
the  man  she  is  supposed  to  vamp  to 
his  ruin,  with  the  result  that  after  he 
has  signed  away  his  share  of  the  land 
she  wins  back  the  papers  for  him  in 
time  to  prevent  the  company  taking 
over  the  lands. 

Frank  Currier  plays  the  venerable 
and  excitable  old  Spaniard  to  perfec- 
tion, and  the  two  heavies  of  the  cast 
are  done  by  Robert  Schable  and  Lewis 
Dean,  both  of  whom  give  finished  per- 
formances. 

Miss  Allison  looked  decidedly  pretty 
on  the  screen  and  showed  to  great  ad- 
vantage in  the  dancing  scenes,  she  at 
least  stepping  when  it  was  necessary 
to  do  so.  In  the  emotional  portions  of 
the  story  she  v.-as  equally  at  ease  and 
handled  herself  capably. 

From  a  production  standpoint  the 
picture  looks  as  though  considerable 
money  had  been  spent  on  it,  there  be- 
mg  two  or  three  rather  big  scenes  that 
stand  out.  It  is  a  picture  that  you 
won't  go  wrong  in  playing. 

TrU 


cpAade  deliberately  \ 

B.P  ^ebulber^  presents  «■ 

T440(|fslS  and 

I 


A  romance  based  on  Bertha  M.  Clay's 
immortal  story  and  play 

Adapted  by  Hope  Loring 
Edited  by  Eve  Unsell 

Portrayed  by 

Kenneth  Harlan  Estelle  Taylor 

Edith  Roberts  Evelyn  Selbie 

Arthur  Hull  John  Cossar 

Carl  Stockdale 


BP.SchuIber£  presents 


li  A  TOM  FORMAN  PRODUCTION 


A  picture  that  has  spoken  so  strongly  and  so  emphatically  in  box 
office  records  that  words  from  us  would  be  weak  in  comparison. 
Lon  Chaney's  interpretation  of  Yen  Sin  is  a  characterization  that 
will  never  be  forgotten. 

Adapted  from  W  ilbur  Daniel  Steele's  famous  prize  story, 
"Ching".  Ching,  Chinaman." 

Played  by 

Lon  Chaney  Harrison  Ford 

Marguerite  de  La  Motte  John  Sainpolis 

Walter  Long  Buddy}Messenger 


Produced  by 


PREFERRED 
PICTURESIwc. 

BTSchulbery-/**!  JX-Bachiraim-Tiw. 


pr  the  box-office 

'■■  GASfMI-ER  PRODUCTION 


The  Millions  Who  Read  the  Book  and 
Saw  the]  Play  are  waiting  to  cheer  and  applaud 
the  picture. 

Every  city,  town  and  village  has  endorsed  this 
immortal  story;  from  Garvers  Ferry  with  its 
twenty-one  people  to  New  York  City  with  its 
seven  million. 

Capacity  Audiences  Are' Waiting  Everywhere 


B.P  Schulberg  presents 

RICH 


MENS  WIVES 


A  Gasnier  Production 

Played  by 

House  Peters,  Claire  Windsor,  Baby  Richard  Hedrick,  Rose- 
mary Theby,  Myrtle  Steadman,  Charles  Clary,  Mildred  June, 
Carol  Holloway,  William  Austin  and  Martha  Mattox. 
Aldine,  Philadelphia,  Pa. 

Capacity  business  all  week  with  last  three  days  especially  strong. 
Leland,  Albany,  N.  Y. 

Packed  the  house  from  beginning  to  end.    The  best  business  getter 

in  weeks. 
Lester's  Rivoli,  Columbia,  S.  C. 

Three  days  of  capacity  crowds. 
Majestic,  Dallas,  Texas. 

Played  to  full  houses  both  afternoons  and  nights. 

The  Voice  of  the  Box-Ofiice. 
'  Exhibitors  Trade  Review. 

A  Proven  Capacity  Getter 


Distributed  by 

AL-LICHTMAN 

CORPORATION 

576FIFT>«AVEWE(&£)N£W  YORK  CITY 


1211  Loew  State  Bldg.  New  York 


At  Last, — the  star  and  the  production 
you've  been  waiting  for — 


Pearl  White 


Pathe's  peerless,  fearless  Pearl,"  in 


"Plunder" 

her  new  dynamic  house-filling  Patheserial, 
the  climax  of  her  illustrious  serial  career 

Produced  and  directed  by  S  Q 

Geo  B  Seitz  ,^t^.  and  Bertram  Millhauser 


Pearl  White 


^7  he  country  is  hungry  for  this  new  Pearl  White 
Patheserial. 

Grandma  and  the  kids,  and  all  the  family  in 
between,  devotedly  followed  Pearl  White's 
past  Patheserials,  while  the  flood  of  admission 
money  made  music  in  the  tills  of  ten  thou- 
sand box-offices. 

They  are  waiting  for  "Plunder." 

Patheserial 


Cuperlative  box-office  satisfaction   to  any  ex- 
hibitor, anywhere. 

The  most  successful  serial  star  the  business  has 
ever  seen  in  a  production  offering  unparalleled 
opportunities  for  profits. 

In  star,  story,  cast,  direction  and  production 
the  Patheserial  supreme. 


Pafheserial 

— =®= 


Pearl  White 


in 


Plunder 


*()!<  five  dazzling  yean  Pearl  W  hite 
made  Patheserial  history. 

She  made  her  fame  and  achieved  her 
popularity  as  a  Patheserial  star.  The  pub- 
lic wants  her  as  such  a  star.  Now  ,  after  an 
extended  stay  abroad,  she  returns  to  star 
in  her  greatest  Patheserial. 

Hundreds  of  exhibitors  got  their  start  on 
the  road  to  independence  by  playing  her 
in  Patheserials.  They  still  talk  of  the 
amazing  profits  they  made. 

The  same  brilliant  and  unapproachable 
combination  of  star,  authors  and  director 
that  created  the  never-to-be-forgotten 
"House  of  Hate"  has  made  in  "Plunder" 
a  serial  better  than  any  of  the  past,  for  it 
is  thoroughly  modern,  thoroughly  cen- 
sor-proof. 

The  unbeatable  combination,  then,  has 
made  the  unbeatable  Patheserial. 


Patheserial 

— -<§r — 


J.  Parker  Read,  Jr.  presents 

"PAWNED" 

by  Frank  L.  Packard,  Author 

OF  "THE  MIRACLE  MAN" 

Directed  by  Irvin  V.  Willat 

Cast  includes  Tom  Moore 
Edith  Roberts  and  Chas.  Gerard 
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MULTITUDES  MOURN  DEATH 
OF  MEDICAL  MIRACLE  MAN 


THE  NEW  YORK  HERALD  NEW  YORK  E\  ENING  POST 

"Baby  Doctor  Dies;   City's  "'Miracle  Man'  Succumbs, 

Prayers  and  Operations  Vain."  Despite  Prayers  of  Thousands 

of  Child  Patients." 


NEW  YORK  JOURNAL 

"Babies'  Doctor  Dies  Martyr 
to  Science."  "Children  s  Doctor,  Long 


NEW  YORK  AMERICAN 
"Children's 
Sick,  Is  Dead." 


NEW  YORK  EVENING  MAIL 
"Death  of  'Baby  Doctor' 
brings  grief  to  all." 


The  passing  of  this  devoted  "children's  friend,"  who  eased 
the  pain  of  thousands  and  restored  hundreds  of  little  ones 
to  complete  health,  is  mourned  by  multitudes  in  America 
and  all  over  the  world.  His  work  for  humanity  will  be  re- 
membered long  after  the  achievements  of  many  of  our  "suc- 
cessful" men  have  been  forgotten. 

His  work  was  much  like  that  of  Dr.  Randolph  Adams,  the 
lovable  character  portrayed  by  Richard  Wayne  in 

"WASTED  LIVES" 


a  photoplay  strong  in  human  interest  and  romantic  appeal, 
produced  by  Mission  Film  Corporation,  Hollywood,  Cal- 
ifo  rnia,  and  issued  as  a  December  release  by 


SECOND  NATIONAL  PICTURES  CORPORATION 

140  West  42nd  Street  New  York  City 


December  30,  1922 


<£xf)itntors  Kerala 


23 


ft 


Classics  of  the  Screen 


nnounce ~ 

9hat  Tollovtinq  the  Tielease  oP 

Heroes  of  the  Street" 

At  the  MARK  STRAND  Theatre,  New  York  City, Week  oC  Dec  17 

WESLEY 
BARRY 

Will  Be  Starred  in  a  Super  Production  of 
Charles  Dickens'  Masterpiece 

bavid  CopperfieW 

be  (dllowed  later  by 

Little  Johnny  Jones  £  George  Washington  Jr. 

Adapted  from  the  Popular  Plays 

by  GEORGE  M.  COHAN 

Watch  for  Warner  Bros. 

18  Classics  of  the  Screen  Cor  1923 
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What  Is  the  Desired  Relationship  Between 
the  Independent  Producer  and  the 
Independent  Distributor  ? 

"Is  the  Producer  merely  a  source  of  supply  and  a  means  of  production, 
or  is  he  a  necessary  accomplice  to  a  mutually  successful  business? 

"It  must,  of  necessity,  be  our  undivided  object,  through  the  rendering 
of  a  perfectly  continued  advertising,  exploitation  and  distributing  service 
to  foster  the  relationship  between  ourselves  and  the  state  right  buyers 
throughout  the  country  to  tliat  point  'where  they  will  say — 

"  'The  Independent  Pictures  Corporation  is  a  necessary  adjunct  to  our- 
l   selves*— we  need  not  alone  their  product  but  their  service.' 
)     }     f  '  B.  W.  R. 

The  above  is  not  a  slogan  but  our  creed  and  in  offering-  to  the  state  right  buyers  the  op- 
portunity of  doing  business  with  us,  we  do  so  with  the  intent  that  such  business  rela- 
tionship once  established  will  continue. 

NICK  CARTER  SERIES 

We  offer  to  state  right  buyers  and  independent  exhibitors  a  new  series  of  twelve  sub- 
jects in  two  reels  each  of  the  famous  mystery  detective  story  exploits  of  Nick  Carter. 
Productions  mounted  a  la  special  features  with  a  cast  of  Broadway  and  picture  fav- 
orites. 

They  are  of  that  rare  species  known  as  first  run  two  reelers. 

FAVORITE  STAR  SERIES 

Twelve  subjects  in  two  reels  each  revived  because  of  the  fact  that  the  stars  who  appear 

in  them  owe  their  present  reputation  to  these  very  attractions. 

Lillian  Gish,  Henry  Walthall, 

Harry  Carey,  Mae  Marsh. 

Blanche  Szveet.  Lionel  Barrymore. 

appear  in  these  productions  directed  by  David  W.  Griffith. 

These  are  the  only  re-issued  productions  we  will  handle  and  we  have  bought  them  for  state  right  dis- 
tribution only  because  of  their  box  office  drawing  power. 

"THE  DEVIL'S  PARTNER" 

A  five  reel  feature  production  produced  by  Caryl  S.  Fleming  with  Norman  Shearer.  Edward  S.  Rose- 
man,  Charles  E.  DcLaney,  Henry  Scdley  and  Stanley  ll'alpolc  in  the  cast. 
A  Canadian  north  woods  story  of  gripping  intensity  and  human  appeal. 

"THE  VALLEY  OF  LOST  SOULS" 

Adapted  from  the  story  by  "Mr.  X.,"  directed  by  Caryl  S.  Fleming  with  Muriel  Kingston,  Edward 
Roseman,  Annie  Hamilton  and  Victor  Southerland. 

Here  is  a  production  dealing  with  the  superstition  of  simple  folks  of  the  woodland  country.  A  five 
reel  production. 

We  will  shortly  announce  a  series  of  twelve  super-features  now  in  course  of  production. 
This  ambitious  program  of  1923  releases  should  spell  prosperity  to  all  state  right  exchanges  and  ex- 
hibitors dealing  with  them. 

INDEPENDENT  PICTURES  CORPORATION 

Jesse  J.  Goldburg,  President 
1540  BROADWAY  Loew  State  Bldg.  Phone  Bryant  3993  NEW  YORK 


December  30.  1922 


€xt)tfaitors  &eralb 
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theso  Short  Sub- 
ject* will  biiii^;  ;^)od 
choor  co  yonc  oatrojis 
mA  your  box  oiuco — 


CHRISTIE  COMEDIES 
HAMILTON  COMEDIES 

MERMAID  COMEDIES 

Jack  White  Productions 

CAMEO  COMEDIES 

THE  ADVENTURES  OF 
SHERLOCK  HOLMES 

By  Sir  Arthur  Conan  Doyle 

EARL  HURD  COMEDIES 


WILDERNESS  TALES 

By  Robert  C.  Bruce 

LYMAN  H.  HOWE'S  HODGE- 
PODGE 


TONY  SARG'S  ALMANAC 

KINOGRAMS— NEWS 
WEEKLY 
and 

SHORT  LENGTH  SPECIALS, 
LIKE 

"THE  ENCHANTED  CITY" 
"MAN  vs.  BEAST" 
"VIA  RADIO" 


They  are  constan dy 
being  advertised 
nationally  to  YOU  11 
patrons, 


"THE  SPICE  OF  THE  PROGRAM" 


EDUCATIONAL  FILM  EXCHANGES,  Inc. 

E.  W.  HAMMONS,  President 
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DON'T  TRY  TO  GUESS  THE  PUBLIC  TASTE 

Play  Safe  By  Laying  The  Foundation  Of  Your 
Motion  Picture  Production  On 

A  SUCCESSFUL,  BOX  OFFICE  TESTED  STOCK  PLAY 


A  Play  Which  Has  Gone  Over  in  Stock 

HAS  hack  of  it  the  Publicity  and  Advertising 
value  of  a  two-year  run  on  Broadway.' 

*  * 

HAS  been  seen  by  Ten  Thousand  People  in  each 
of  nearly  One  Hundred  Key  Cities  from  Coast  to 
Coast. 


HAS  been  Advertised  in  Newspapers  having  a 
combined  Circulation  of  over  Twelve  Million, 
and  an  estimated  total  of  Forty  Million  Readers. 

*  * 

HAS  all  of  the  Elements  the  Great  Mass  of 
Theater-Goers  seem  to  want  in  a  Motion  Picture. 

*  * 

HAS  the  Sales  Advantage  of  being  known  to 
Thousands  of  Exhibitors  from  Boston  to  Frisco. 

*  * 

HAS  Countless  Ready-made  Audiences  waiting 
for  it  to  make  its  Appearance  on  the  Screen. 

*  * 

HAS  received  the  Stamp  of  a  Nation's  Approval. 


A  Successful  Stock  Play  Will  Make  a  Sure-Fire  Box  Office  Picture 

We  Have  a  Choice  List  of  Such  Plays,  Varied  Enough  to 
Satisfy  the  Requirements  of  Every  Producer,  Director  and 
Star  in  Motion  Pictures. 

We  Supply  With  Each,  Attendance  and  Advertising  Figures,  in  Addition  to 
Tested  Exploitation  Material  of  Inestimable  Value  to  Sales  and  Publicity 
Departments. 


Play  and  Story  Brokers 
Authors'  and  Producers'  Representatives 


Successful  Broadway  Plays 
Magazine  and  Book  Stories 


THE  CENTURY  PLAY  COMPANY 

W.  H.  LEAHY,  Manager  of  Motion  Picture  Dept. 
EARL  CARROLL  THEATRE  BUILDING,  7th  Ave.  &  50th  St.,  NEW  YORK  CITY 

Telephone,  Circle  6740 


J  Phil  Goldshne 

►  presents 
t  famous  stage  success 


Heserted 


Witti  cm  all  star  cast 

Tally  Marshall 
BeSSie  Lo\?e 

William  Scott 

Barbara  Tennani 
Wade  Boteler 
Frantie  Lee 

Eulalie  JefiSen 
Queenie^Ke  Dog 


^gyg^T  PHI'  

" '  ri  -  ^  its 


For  Territorial  Rights 

Phil  Qoldstone 
6060  Sunset-blvd. 

LOSzAliGELES.giL 
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THE  BEST  PICTURES 
YOUR  MONEY 
CAN  BUY 


CHARLES  C.  BURR  PRODUCTIONS 

are  built  in  the  belief  that  there  is  no  substitute 
for  quality. 

Somewhat  more  than  two  years  ago  this 
organization  began  with  the  making  of  a  two 
reel  comedy  series. 

Slowly,  steadily,  its  production  grew,  the 
staff  responsible  for  the  various  pictures  being 
increased  by  careful  selection  and  thorough 
training. 

"Entertainment  always  but  quality  first" 
has  been  the  principle  upon  which  this  growth 

progressed. 

In  features,  in  comedies,  in  cartoons,  in  scenic 
pictures,  that  slogan  reveals  itself. 

Independently  made  pictures  should  be 
quality  pictures.  We  believe  no  producing 
organization  puts  more  of  its  sense  of  responsi- 
bility to  exhibitor  and  public  upon  the  screen. 


THE  BEST  BUY 
FOR  YOUR 
MONEY 


CHARLES   C.   BURR  PRODUCTIONS 


December  30,  1922 
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FEATURES: 


DELL  HENDERSON 
PRODUCTION 

SURE  FIRE  FLINT 

Starring 

Johnny  Hines 

with 
Doris  Kenyon 
Effie  Shannon 
Robert  Edeson 
Edmund  Breese 
J.  Barney  Sherry 
Charles  Gerard 
Matthew  Betts 

Directed  by 

Dell  Henderson 


EDGAR  LEWIS 
PRODUCTION 

FIRE  OF  YOUTH 

with 
James  Kirkwood 
Doris  Kenyon 
Mary  Carr 
Edmund  Breese 
Robert  Edeson 

and  little 
Russell  Griffin 

Directed  by 
Edgar  Lewis 


JOHNNY  HINES 
PRODUCTION 

LUCK 

Starring 

Johnny  Hines 
with 

Violet  Mersereau 
Mary  Carr 
Robert  Edeson 
Edmund  Breese 
Warner  Richmond 

and  little 
Russell  Griffin 


EDWARD  SLOMAN 
PRODUCTION 

THE  LAST  HOUR 

Milton  Sills 
Carmel  Myers 
Walter  Long 
Alec  Francis 
Pat  O'Malley 
Jack  Mower 

Directed  by 

Edward  Sloman 


EDWIN  CAREWE 
PRODUCTION 


WHITMAN  BENNETT 
PRODUCTION 


I  AM  THE  LAW      SECRETS  OF  PARIS 


Gaston  Glass 
Kenneth  Harlan 
Alice  Lake 
Rosemary  Theby 
Noah  Beery 
Wallace  Beery 

Directed  by 
Edwin  Carewe 


Lew  Cody 
Gladys  Hulette 
Buster  Collier 
Dolores  Cassinelli 
Effie  Shannon 
Montague  Love 

Directed  by 

Kenneth  Webb 


SHORT  SUBJECTS: 


BURR  SCENICS 


ALL  STAR  COMEDIES 

with 

Raymond  McKee 
Mary  Anderson 
Charlie  Murray 
Flora  Finch 

Directed  by 

Gregory   La  Cava 

Distributed  by 
Hodkinson 


Photographed  by 
Rollin  Lester  Dixon  and  W.  A.  Van  Scoy 

TORCHY  COMEDIES 

Adapted  from  the 
famous  "Torchy" 
stories  by 
Sewell  Ford, 
as  published  in 
newspapers, 
magazines,  and 
book  form. 


EARL  HURD  COMEDIES 

A  sensation  to  the 
trade — a  reel 
combining  real 
people  acting  with 
drawn  characters. 

Distributed  by 
Educational 


MASTODON    FILMS  INCORPORATED 
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United 
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Studios 
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IHE  EFFICIENCY  WFPH  WHICH  ORDERS 
—ARE  EXECUTED 
fwi  IMJMFPED  FACILITIES,  EQUIPttW 
^DfllGHLY  SPECIALIZED  ST^FF^ 

THE  UNITED  STUDIOS 

T-HE  flOST  ECOMBLLY  OPERATED 
MOTION  PICTURE  PLOT  flVflLIflBLE* 
TO  MDEPEWOT  PRQDIEERS__,J 

Thel&rgedlemngjfudib 
tit  rfzeUorlcL 
MC  Levee  Prey. 


-J 





if 


SURE   FIRE   STATES    RIGHT  SUCCESS 


New  York  and  No.  N.  J. 
RENOWN  PICTURES,  INC. 


Eastern  Pa.  and  So.  N.  J. 
METRO,  PHILADELPHIA 


Dominion  of  Canada 
REGAL  FILMS,  LTD. 


TRUART  FILM  CORPORATION 


1540  Broadway,  New  York 
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We  wish  to  thank  those 
many  exchanges  who 
have  contributed  to  our 
success  in  the  past,  and 
wisn  em  a  full  meas- 
ure of  happiness  and 
prosperity  for  the  year 
to  come. 


CHAPLIN  CLASSICS, 

Inc. 

117  West  46th  Street,  New  York  City 
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A  few  brief  facts  about 

"LOVE'S  OLD  SWEET  SONG" 


A  title  which  has  had 
ceaseless  publicity  for  generations 


It  is  more  than  a  title. 

It  is  a  picture  with  all  the  sweet  charm  and 
pathos  of  the  famous  song  which  inspired  it. 
The  theme  of  the  famous  old  song,  a  favorite  in 
American  homes  for  years,  runs  throughout. 

Oscar  Lund,  who  has  directed  93  other  screen 
productions,  considers  its  theme  the  most  beau- 
tiful foundation  for  the  strongest  story  he  has 
yet  filmed. 

The  cast  includes  Louis  W  olheim,  star  of  the 
unique  and  much-discussed  stage  hit,  "The  Hairy 
Ape";  Donald  Gallagher,  now  scoring  heavily  on 
Broadway  in  "So  This  is  London";  Helen  Loaell 
and  Helen  Weir. 

"LOVE'S  OLD  SWEET  SONG" 

is  a  romantic  melodrama,  unusual  enough  in 
title,  theme  and  treatment  to  meet  the  good 
showman's  desire: 

to  get  them  in,  and  k>  please  them  after 
they  are  in. 

Book  now  from  your  nearest 
exchange  handling  Norca  Pictures 


NORCA  PICTURES, 

1540  Broadway  New  York  City 


Inc. 
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oAnnouncement 


IN  keeping  with  the  marked  progress  shown  in 
the  improvement  of  machinery  and  equipment 
for  the  highly  perfected  projection  of  motion 
pictures,  the  Feaster  Manufacturing  Company 
announces  that,  beginning  with  the  New  Year, 
there  will  be  ready  for  distribution  the 

NEW  IMPROVED 
FEASTER  NO-REWIND  MACHINES 

with  one  and  two  thousand  foot  magazines  for  the 
Simplex,  Power's  and  Monograph  Projectors. 

The  progress  of  the  management  in  perfecting  a 
modern  device  that 

REPEATS  WITHOUT  REWINDING 

evidences  the  most  marked  mechanical  develop' 
ment  since  the  inception  of  the  industry.  It  is  an 
accomplishment  that  supplies  the  missing  link  in 
the  chain  of  mechanism  that  assures  perfection 
in  projection. 

Territorial  representation  through  distributors  of 
recognized  ability  will  be  established  through' 
out  the  United  States  to  provide  efficient  installation 
and  service  for  Feaster  No'Rewind  Machines. 

In  announcing  plans  for  enlarged  production 
activities,  the  Feaster  Manufacturing  Company 
extends  New  Year's  Greetings  to  its  many  friends 
in  every  branch  of  the  motion  picture  industry. 


FEASTER 


MANUFACTURING  COMPANY 

General  Offices: 
Sixteen  West  Forty-Sixth  Street 
New  York  City 


A * '  the  T 

^a2t°n  Tid  ?re  «  ^uch    over  e,tra  P  a°d  W 

ern°tionsParUent  old       S.be  *  gentll  ^  BrL  s 


in 
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^erest  n3-  W°u^  m*l  is  a        of  soft      '  °r  u>>o- 


A  3ix6t  national  'Picture 


Adapted  by  Richard 
Walton  Tully  from  his 
big  stage  success;  Art 
director.  V.ilfred  Buck- 
lan<i-  Photography  by 
Geoige  Benoit. 

Directed  by 

James  Young 


We  dorit  often  make  a  state- 
ment like  this~but  we  mean 
it  when  we  do. 


uarantees 


us  Age 


ii 


Attraction 

How  they  did  pack  'em  in 
when  tlie  word  got  around 


John  M.  Stahl 

Production 

Presented  by  Louis  B.  Mayer 
Directed   by   John    M.  Stahl 

By  Kirkpatrick  Boone;  Scenario  by  J.  H.  Hawks  and 
Bess  Meredith;  Photographed  by  Jackson  J.  Rose; 
Assistant  Director,  Sydney  Algier. 

A  HrJbt  national  Picture 
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^Jbe 
World's  sweetest 
love  story 


K.  D.  Blackmore's  famous  novel 
directed  by  Maurice  Tourneur  and 
produced  at  the  studios  of  Thomas 
H.  I  nee. 

Distributed  by  Associated  First 
National  Pictures,  Inc. 


MAURICE  TOURNEUR 

present j 


Best  Romance  of  the  Year 
Say  the  New  York  Critics 


"Maurice  Tourneur  has  done  a  thing  of  which 
he  may  well  be  proud.  It  would  have  stirred 
enthusiasm  in  the  author." — New  York  Evening 
Journal. 


"As  choice  a  bit  of  seventeenth  century  ro- 
mance as  was  ever  screened." — New    York  Sun. 


"A  fine  picture — a  feast  to  the  eye  -photog- 
raphy and  settings  magnificent — with  thrills  and 

romance." — New  York  Tribune. 


"One  of  the  worthwhile  pictures  of  the  year." 
■New  York  Daily  News. 


"Kxcellent  acting 
York  Herald. 


pictorial  artistry."  —  New 


"Seldom,  if  ever,  has  an  audience  gazed  on 
such   photographic  magic." — New    York  Morning 

Telegraph. 

*  »  * 

"A  film  play  that  will  rank  with  the  best.  A 
story  of  compelling  interest  to  old  and  young. 
Full  of  action,  thrills  and  excitement." 

— New  York  Evening  Mail. 

*  ♦  » 

"An  excellent  picture — one  to  be  given  a  high 
rating.  An  extraordinary  production."  —  New 
York  Globe. 

»        ♦  « 

"Maurice  Tourneur  has  taken  a  great  romance 
."id  made  of  it  a  great  picture." — New  York  Eve- 
ning  Telegram. 

*  *  * 

"A  picture  worth  while — as  great  as  the  novel." 
New  York   Evening  li'orld. 
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Rembusch  Writes 

Mr.  Frank  J.  Rembusch  of  Indiana 
lias  been  and,  under  certain  conditions, 
might  continue  to  be  a  valuable  force 
in  furthering  the  aims  and  aspirations 
of  the  organized  exhibitors. 

Recently  he  launched  what  .appeared 
to  be  an  intelligent  offensive  on  the 
music  tax  matter.  He  >>eemed  to  have 
taken  hold  in  a  determined  manner  of 
a  problem  which  the  exhibitors  would 
like  to  see  disposed  of  and  he  seemed 
to  be  in  a  fair  way  of  contributing  a 
service  —  whether  successful  or  not  — 
that  would  be  appreciated. 

In  the  midst  of  this  comfortable 
position,  last  week,  he  broke  from  his 
moorings  and  went  on  a  mental  ram- 
page in  the  form  of  a  letter  addressed 
to  Mr.  Will  H.  Hays.  This  letter  is 
very  long  and  very  silly.  It  suggests 
a  very  bad  soap-box  orator  at  his  worst. 
It  is,  of  course,  a  rash  bid  for  publicity 
and  a  rather  hazy  idea  of  "starting: 
something." 

Mr.  Rembusch  might  be  reminded 
that  the  exhibitors  of  America,  and  the 
film  business  generally,  have  had  enough 
noise  and  loud  talking  and  that  if  his 
repertory  is  limited  to  these  he  is  not 
wanted. 

*    *  * 

A  "Plot"  Detective 

Just  why  a  unit  of  the  exhibitors'  or- 
ganization should  have  the  proprietor 
of  a  dance  hall  as  one  of  its  officers  is 


(Cxfiifattorg  #>eralb 

a  circumstance  that  we  do  not  quite 
understand.  However,  that  is  prob- 
ably, strictly  speaking,  the  business  of 
the  Illinois  Motion  Picture  Theatre 
Owners  and  Mr.  J.  B.  Dibelka,  its  sec- 
retary and  treasurer  and  proprietor  of 
a  Chicago  dance  hall. 

The  question  came,  to  us  as  we  read 
certain  assertions  of  Mr.  Dibelka  in  a 
recent  issue  of  a  pamphlet  which 
boasts  of  Mr.  Dibelka's  editorship. 
After  reading  Mr.  Dibelka's  comments 
we  felt  that  while  he  may  be  a  verv 
Competent  dance  hall  manager,  his 
casual  attentions  to  the  film  business 
are  not  particularly  constructive. 

Mr.  Dibelka  has  brought  across  the 
water  with  him  the  old  world  failing 
of  seeing  a  "plot"  wherever  he  looks. 
The  pre-war  Russian  who  saw  a  nihi- 
list behind  every  tree  would  have  been 
a  congenial  Companion  to  him.  His 
favorite  "sinister  intrigue"  at  this  time 
is  that  Mr.  Will  H.  Hays  is  really  not 
doing  any  of  the  things  that  wc  all 
know  he  has  been  doing  but,  rather, 
that  his  whole  endeavor  is  to  limit  pro- 
duction and  increase  prices. 

The  danger  with  a  person  like  Mr. 
Dibelka  is  that  occasionally  something 
he  says  is  liable  to  be  given  credence 
by  someone  unacquainted  with  the 
source. 

*    »  * 

The  Artist  Suffers 

An  interesting  situation  which  the 
unique  nature  of  the  motion  picture 
makes  possible  is  to  be  found  in  the  un- 
successful attempt  of  Mr.  Douglas 
Fairbanks  to  prevent  the  reconstruc- 
tion for  present  use  of  pictures  which 
he  appeared  in  many  years  ago. 

The  complaint  of  the  artist  is  reason- 
able and  understandable.  He  is  op- 
posed to  having  his  early,  novice  efforts 
thrown  at  his  public  of  today;  like  a 
successful  author,  for  instance,  who 
would  not  like  to  have  his  beginner's 
efforts  mistaken  for  or  compared  with 
the  product  of  his  mature  genius. 

Despite  the  merit  of  Mr.  Fairbanks 
contention  it  is  not  surprising  that 
notwithstanding  a  technicality  on  his 
side  the  court  held  against  him  because 
there  is  a  property  interest  represented 
in  the  old  films  which  the  courts  must 
uphold. 
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Reid 

Aggrieved  wives  and  mothers-in-law 
of  errant  film  stars  should  refrain  from 
telling  their  troubles  to  newspaper  re- 
porters. Perhaps  Mr.  Hays,  realizing 
the  necessity  from  the  recent  occurence, 
will  establish  a  trouble-receiving 
bureau  for  this  purpose. 


Re -Takes 

J.  R.  M. 


A  Merry,  Me  rry  Christmas. 

»    *  * 

That's  our  wish. 

*  *  * 

The  Exhib's  Stocking 

And  didja  see  what  Vitagraph's  putting 
in  the  exhibitors'  stockings.  A  new  con- 
tract that  requires  no  deposit. 

*  *  * 

Yes,  Indeed 

It's  a  long  Christmas  dav  that  has  no 
phonograph  playing  -Three  O'CIock  in 
the  Morning." 

*  »  * 

All  Set— Almost 

I  see  the  exhibitors  have  launched  a 
distributing  company.  Now  all  they  lack 
is  the  pictures. 

*  «  * 
Doggone  Good  Actor 

Wonder  what  Strongheart  will  get  on 
JUS  Amas  tree?  Somebody  ought  to  give 
him  a  nice  pencil  so  he  could  write  his 
own  stories. 

*  *  » 
Very  Often 

Carl  Laemnile  says  "first  runs  arc  the 
bunk.  And  sometime.-,  the  second  and 
third  runs  are. 

*  *  * 
Ought  to  Do  Good 

If  there's  anything  in  big  press  books 
—press  books  that  look  like  -'4-sheets 
when  spread  out— it  looks  like  a  pros- 
perous year — for  the  printers. 

One  Appreciative  Reader 

Well,  Arthur  S.  Kane  likes  our  stuff, 
anyway  He  says  (with  proper  apologies 
to  Dr.  Emtle  Coue): 

"Every  day  in  every  way 

Your  col.  is  getting" better  and  better." 
»    »  * 

Swamp  Him 

Will  Hays  has  established  an  office  out 
west  and  has  appointed  the  ex-postmaster 
ot  New  York  City  as  western  represen- 
tative. Now  all  the  underpaid  post- 
masters in  the  country  will  be  writin*  in 
tor  jobs. 

*  »  » 
"Roasta  Buff  on  Two" 

It  is  said  an  American  film  company  is 
negotiating  with  King  Constantine  of 
Greece,  to  come  to  America,  to  act  in 
pictures  so  that  wc  can  get  the  proper 
atmosphere.  Why  not  dive  into  a  Greek 
restaurant  for  it  and  save  the  duty  on 
importing  a  king? 

*  *  * 

High  Prices 

Didja  see  where  some  fellow  paid  $50 
for  just  one  strawberry  plant  the  other 
day?  Can  you  imagine  what  we'll  be 
paying  for  strawberries  next  summer? 

And  another  fellah  wrote  a  check  for 
$1,500  for  one  bee.  down  South,  last 
week.  I  can  sec  where  honey  takes  an 
awful  jump,  too. 

*  *  * 
Supply  Is  Getting  Low 

By  and  by  all  the  old  vaudeville  gags 
(and  the  new  ones,  too)  will  have  been 
used  up  by  our  comedy  producers  and 
then  what  are  they  going  to  do?  The 
supply  is  getting  pretty  low  now.  Last 
week  the  one  about  the  green  city  boy 
who  drove  all  the  rabbits  into  a  pen, 
thinking  they  were  sheep,  was  used,  and 
the  week  before  the  last  Ford  joke — that 
is,  I  hope  it  was  the  last  one — was  turned 
into  a  single  reel  comedy. 

Eventhing's  been  used  except  the 
trapeze  performers  and  the  trained  bear 
acts. 
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A.  B.  C.  May  Compete  With 
Cohen  Distribution  Concern 

Exhibitors  in  New  York  and  New  Jersey  Territory 
Paint  Gloomy  Picture  of  New  Undertaking 
by  President  and  Associates 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  December  19.— The  Theatre  Owners  Distributing 
Corporation,  the  much  talked  of  national  distributing  organization  of  the 
Motion  Picture  Theatre  Owners  of  America,  which  was  launched  in 
Chicago  last  week  by  Sydney  S.  Cohen  and  other  officers  of  the  M.  P.  T. 
O.  A.,  already  has  a  rival. 

While  official  announcement  has  not  been  made,  the  Associated 
Booking  Corporation,  the  collective  booking  association  fostered  by  the 
Theatre  Owners  Chamber  of  Commerce,  will  at  once  enter  the  national 
distributing  field. 

May  Mean  Renewed  War  Between  Exhibitor  Leagues 

This  will  put  two  exhibitor  organizations  in  the  field  as  distributors 
of  pictures ;  and  unless  some  compromise  in  the  way  of  getting  together 
can  be  effected,  the.  result  will  be  renewed  war  between  exhibitor  organi- 
zations. 


Mr.  Laemmle 
Says — 

(Special  la  Exhibitors  Herald) 

NEW  YORK,  Dec.  19.— When 
interviewed  concerning  the  new 
Theatre  Owners  Distributing  Cor- 
poration, Carl  Laemmle,  president 
of  Universal  Pictures  Corporation, 
would  not  commit  himself  as  to  the 
probable  success  of  the  venture. 

Pressed  for  his  ideas  on  the  sit- 
uation, however,  he  had  the  fol- 
lowing to  say: 

"Such  combinations  never  would 
be  necessary  if  all  producers  and 
distributors  patterned  themselves 
after  the  Universal.  This  company 
has  always  dealt  with  the  exhibitor 
on  a  live  and  let  live  basis.  By 
reason  of  our  immense  studio  fa- 
cilities, we  are  able  to  make  first- 
class  pictures  at  an  economical  cost. 
This  enables  us  to  market  them  to 
the  exhibitor  so  he  can  still  make 
money  with  them.'' 


Amendment  for 
Free  Screen  in 
Missouri  Loses 

(Special  la  Exhibitors  Herald) 

JEFFERSON  CITY,  MO.,  Dec.  19.— 
Missouri's  hopes  for  a  constitutional 
amendment  placing  the  screen  and  press 
•lpon  the  same  basis  and  barring  censor- 
ship, received  a  blow  this  week  when 
the  committee  of  the  constitutional  con- 
vention at  Jefferson  City  rejected  the 
amendment  to  Section  14  of  the  consti- 
tution, relating  to  freedom  of  speech. 

The  proposal  was  introduced  by  A.  A. 
Speer.  a  delegate  to  the  convention,  and 
president  of  the  First  National  Bank  of 
Jefferson  City  at  the  beginning.  For 
some  time  it  was  believed  that  the  pro- 
posed amendment  had  a  bright  pros- 
pect for  adoption,  as  many  influential 
delegates  expressed  approval  of  the 
measure. 

However,  this  does  not  mean  that  Mis- 
souri will  be  under  the  reign  of  a  state 
censor  board,  as  this  proposal,  intro- 
duced several  times  by  reformers,  has 
met  with  instant  death.  The  only  censor- 
ship existing  in  Missouri  is  governed  indi- 
vidually by  cities.  In  Kansas  City,  and 
several  other  cities  of  the  state,  the  cen- 
sor's office  serves  more  or  less  as  a  hu- 
morous target  for  the  press,  as  it  is  a 
one-man  job  and  usually  is  rewarded  to 
some  diligent  political  worker. 

Clergy  Move  to  Close 
Richmond,  Ind.  Houses 

(Special  to  Exhibitors  Herald) 

RICHMOND,  IND.,  Dec.  19.— Petitions 
asking  for  enforcement  of  the  Indiana  blue 
law  against  owners  and  operators  of 
motion  picture  theatres  in  Richmond 
were  circulated  in  many  of  the  city 
churches  last  Sunday.  It  was  reported 
that  several  thousand  signatures  were 
obtained. 

The  movement  is  backed  by  the  minis- 
terial association.  It  is  planned  to  pre- 
sent the  petitions  to  Mayor  Handley. 
Four  motion  picture  houses  and  one 
vaudeville  theatre  have  operated  Sundays 
in  the  city  for  several  years  without 
interference. 


The  decision  of  the  A.  B.  C.  was  not 
brought  about  by  the  announcement  last 
week  of  the  M.  P.  T.  O.  A.  distributing 
plans,  according  to  officials  of  the  former 
organization.  On  the  contrary,  tbey 
assert,  the  plans  for  national  distribution 
have  been  maturing  for  some  time,  and 
Sydney  Cohen  and  his  associates  fore- 
stalled* the  A.  B.  C.  announcement  by  but 
a  few  days. 

Indicate  Enlargement 

This  is  borne  out  by  the  fact  that  two 
weeks  ago  the  A.  B.  C.  collective  booking 
policy  was  changed  to  include  distribu- 
tion, and  although  at  that  time  it  was  only 
announced  that  it  would  distribute  in 
New  York  State  and  Northern  New  Jer- 
sey, it  was  generally  understood  among 
leading  exhibitors  here  that  this  field 
would  be  enlarged  to  include  the  entire 
country  within  a  short  time. 

Naturally  with  the  feeling  existing  be- 
tween the  two  exhibitor  factions — the  M. 
P.  T.  O.  A.  and  the  New  York  state  and 
city  crowd — each  figures  that  the  efforts 
and  plans  of  the  other  side  should  not  be 
taken  very  seriously.  As  one  leading 
exhibitor,  high  in  the  counsels  of  the 
Theatre  Owners  Chamber  of  Commerce 
and  also  an  official  of  the  A.  B.  C.  said: 

Negotiates 
for  Studio? 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Dec.  19.— 
J.  W.  Glenister,  president  of 
a  New  York  publishing  house, 
who,  it  is  understood,  has 
acted  in  an  advisory  capacity 
to  the  Theatre  Owners  Distrib- 
uting Corporation,  is  here  ne- 
gotiating for  Federal  studios, 
which  he  declares  is  the  open- 
ing wedge  in  the  fight  of  more 
than  14,009  independent  exhib- 
itors against  the  alleged  trust. 
He  state-,  t-  at  the  T.  O.  D.  C. 
program  colls  for  better  pic- 
tures. It  is  understood  that  Mr. 
Glenister  is  representing  the 
T.  O.  D.  C.  on  production  mat- 
ters. 


"Sydney  and  his  crowd  just  beat  us  to 
the  announcement,  but  that  doesn't 
bother  us.  The  Theatre  Owners  Dis- 
tributing Corporation  will  be  a  going 
concern  as  soon  as  they  sell  100.000 
shares  of  stock  at  $50  per  share,  and 
watch  them  do  this. 

Can't  Operate  in  Parts 

'"Many  of  the  larger  exhibitors  of  the 
country  are  pretty  shrewd  business  men, 
and  a  lot  of  them  will  be  mighty  shy  of 
buying  stock  in  any  concern  which  at  the 
outset  is  practically  barred  from  opera- 
tion in  14J4  per  cent  of  the  country,  and 
that  is  what  New  York  and  New  Jersey 
represents. 

"The  plans  of  the  A.  B.  C.  are  so  thor- 
oughly formulated  and  its  affairs  are  in 
such  shape  that  even  if  we  did  not  go  into 
national  distribution  and  confined  our 
labors  simply  to  this  territory,  the  Cohen 
distributing  organization  could  not  get 
anywhere  without  this  145^  per  cent. 

"The  difference  in  the  two  plans  is 
simply  that  theirs  is  a  stock  selling 
proposition  and  ours  is  purely  and  sim- 
ply a  franchise  plan." 

Producers  Are  Reticent 

Just  how  seriously  the  producing  and 
distributing  companies  take  the  an- 
nouncement of  the  distributing  plans  of 
the  exhibitors  is  pretty  hard  even  to  con- 
jecture, as  without  exception  they  have 
refused  to  discuss  the  matter.  A  some- 
what comprehensive  canvass  of  the  com- 
pany heads  reveals  that  almost  to  a  man 
they  say  that  in  the  absence  of  more 
complete  knowledge  of  the  plans  of  the 
Theatre  Owners  Distributing  Corpora- 
tion, they  have  given  the  matter  little 
thought. 

To  Open  Drive 
in  St.  Louis 

(Special  to  Exhibitors  Herald) 

ST.  LOUIS.  MO.,  Dec.  19  —  An  organ- 
izer of  the  $5,000,000  Theatre  Owners 
Distributing  Corporation  organized  in 
Chicago  last  week  by  officers  and  mem- 
bers of  the  Motion  Picture  Theatre  Own- 
ers of  America  is  expected  to  arrive  in 
St.  Louis  the  coming  week  to  interest 
local  theatre  men  in  the  new  enterprise. 

St.  Louis  was  represented  at  the  Chi- 

(Contitiued  "n  page  44) 
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Hard  ing  Sees  Great  Possibilities 
In  Screen  as  Educator 

President  Writes  Will  H.  Hays  Assurance  of  Cooperation 
Of  Federal  Department  of  Education 

(Washington  Bureau,  Exhibitors  Herald) 

WASHINGTON,  D.  C,  December  19.— President  Harding,  despite 
the  many  national  problems  facing  him  for  solution,  has  given 
thought  to  the  motion  picture  and  its  possibilities  as  an  educational 
and  recreational  institution.  His  ideas,  together  with  approval  of  the 
steps  taken  by  the  Motion  Picture  Producers  &  Distributors  to  cooperate 
with  the  National  Education  Association,  are  embodied  in  a  letter  to 
President  WiU  H.  Hays  of  the  M.  P.  P.  D.  A. 

IN  expressing  his  satisfaction  with  tin- 
progress  of  the  Hays  movement. 
President  Harding  pledges  the  cooper- 
ation of  the  federal  department  of  edu- 
cation, adding  that  "I  am  mindful  of  the 
efforts  being  made  by  your  association 
for  the  general  betterment  of  pictures 
which  is  a  distinct  contribution  to  the 
general  good." 

After  explaining  his  lack  of  technical 
information  about  motion  pictures,  the 
president  says: 

*    *  * 

"Unquestionably,  for  the  purpose  of 
merely  imparting  information,  the  most 
effective  approach  to  the  mind  is  through 
the  vision;  'seeing  is  believing.'  Much 
of  what  we  study  rather  mechanically 
and  zestfully  in  youth  and.  therefore, 
rather  futilely,  might  be  made  dramatic 
ally  interesting  if  we  could  see  it.  .Im- 
agine how  thrilling  the  study  of  geog- 
raphy would  be  if  it  meant  actually  tour- 
ing the  world,  seeing  countries,  cities  and 
peoples,  and  having  the  essential  facts 
about  them  explained  by  qualified  per- 
sons with  the  gift  of  being  truly  inter- 
esting ! 

"Then  imagine  how  inevitable  would 
be  the  combination  of  studies  in  history 
and  geography,  under  such  a  plan!  From 
my  earliest  thumbings  of  the  primary 
geography  and  the  elements  of  history  it 
has  seemed  to  me  that  geography  and 
history  could  not  be  taught  properly  in 
separate  compartments.  They  naturally 
and  inevitably  belong  to  each  other 
Neither  can  be  studied  and  assimilated 
properly  without  the  other. 

"It  seems  to  me  that  the  screen  could 
be  made  an  effective  medium  for  illumi- 
nating our  studies  in  history  and  geog- 
raphy. Next  to  studying  geography  by 
seeing  the  world,  its  people  and  its  insti- 
tutions, would  be  studying  it  with  the 
aid  of  the  moving  picture.  Next  to  study- 
ing history  by  the  procedure  of  living 
through  its  epochs,  its  areas  and  its 
periods,  would  be  that  of  seeing  its 
actors  and  evolutions  presented  before 
our  eyes. 

"Let  me  hasten  to  say  that  I  have  no 
formula  for  effecting  a  co-ordination  of 
the  printed  page  and  the  picture  screen, 
in  the  process  of  education.  I  have 
some  general  ideas,  however." 

The  president  then  enters  a  discus- 
sion of  a  number  of  books,  especially 
those  of  an  historical  nature,  which  he 
has  read  and  enjoyed  and  which,  he  be- 
lieves, might  be  produced  by  "a  big 
enough  genius  of  the  movies  to  accomp- 
lish this  and  to  make  it  an  extremely 
useful  work." 

He  mentioned  specifically,  Wells'  "Out- 


Cloister  on  thi'  Hearth,"  "In  the  Days  of 
Poor   Richard."  and  others.  Comment- 
ing on  the  latter  book,  he  writes: 
*    »  * 

"Now.  it  seems  to  me  such  a  book,  not 
lavishly  reproduced  on  the  screen,  but 
used  rather  as  inspiration  and  general 
theme,  might  be  made  the  basis  of  a 
most  inspiring  and  illuminating  treat- 
ment, for  educational  purposes,  of  the 
revolutionary  period." 

He  states  that  he  would  by  no  means 
confine  the  study  of  history,  geography 
and  like  courses  to  motion  pictures,  but 
would  merely  utilize  the  screen  to  illumi- 
nate studies  and  make  them  fascinating 
In  conclusion,  he  says: 

"If  I  have  thus  far  confined  myself  to 
the  possibilities  of  the  screen  in  the 
Study  of  geography  and  history,  it  is  not 
because  I  doubt  its  usefulness  in  other 
directions." 


Harry  Redmond  Plans 
$750,000  Theatre  at 
East  St.  Louis,  Mo. 

(Special  to  Exhibitors  Herald) 

ST.  LOUIS,  MO..  Dec.  19.— Harry 
Redmond,  owner  of  the  Majestic  theatre, 
and  several  prominent  East  St.  Louis 
business  men,  has  under  .consideration 
plans  for  the  erection  of  a  combination 
theatre  and  office  building  on  the  Ma- 
jestic site  to  cost  upward  -  of  $"">0,000. 

Eventually  a  new  theatre  will  go  up  on 
the  site.  Just  when  will  depend  on  the 
cost  of  construction,  etc.  Tentative  plans 
call  for  a  2.200  seat  house  with  a  parquet 
and  balcony. 

A  five  story  building  to  house  a  1,200- 
seat  theatre,  seven  stores  and  forty-eight 
apartments  will  be  erected  on  Delmer 
boulevard  near  Limit  avenue.  The  struc- 
ture will  cost  $400,000. 


line  of  History."  Van  Loon's  "Story  of 
Mankind,''      "Henry      Esmond,"  "The 


Ohio  Bars 
Love  Triangle 


(Special  to  Exhibitors  Herald) 

COLUMBUS.  O.,  Dec.  19.— A 
new  adjustment  in  the  policies  of 
the  state  motion  picture  censors,  to 
the  end  that  lovemaking  scenes,  in- 
volving the  love  triangle  and  other 
illicit  love  affairs,  will  be  banned 
from  motion  picture  productions  in 
Ohio  in  the  future,  has  been  an- 
nounced by  Director  of  Education 
Vernon  Riegel.  Legitimate  love- 
making  scenes  that  do  not  border 
on  licentiousness  will  not  be 
banned,  however,  Mr.  Riegel  stated. 


THOMAS  G.  PATTEN,  who  is  in  charge 
of  the  west  coast  office  of  the  Motion 
Picture  Producers  and  Distributors  of 
America. 

North  Carolina  League 
To  Meet  at  Greensboro 
On  December  2  7  and 28 

(Special  to  Exhibitors  Herald) 

LEXINGTON,  N.  C,  Dec.  19.— Mo- 
tion picture  theatre  owners  of  North 
Carolina  will  meet  in  a  mid-winter  con- 
vention at  the  O'Hcnry  hotel,  Greens- 
boro. December  27  and  28.  National 
president.  Sydney  S.  Cohen,  and  Will  H 
Hays,  have  been  invited  to  attend  the 
sessions  as  have  exchange  managers 
and  salesmen. 

In  his  letter  to  exhibitors  calling  the 
meeting  Secretary-treasurer  H.  B.  Var- 
ner  says:  "We  must  defeat  the  'music 
tax.'  kill  censorship.  We  must  reduce 
the  present  exorbitant  special  taxes 
which  we  are  paying  the  state  and  city. 
We  must  reduce  film  rental.  We  should 
effect  an  arbitration  board  to  see  that  the 
exhibitors  and  exchange  men  treat  each 
other  fairly  and  honestly." 

He  also  declares  that  the  organization 
is  stronger  today  than  ever  before. 


Alleged  Embezzler  Not 
With  Hammonsy  Firm 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Dec.  19.— In  view  of 
recent  newspaper  publicity  given  a  Nor- 
man E.  Cameron,  supposed  to  have  been 
president  of  an  Educational  Films  Cor- 
poration, and  alleged  to  have  embezzled 
$15,000,  E.  W.  Hammons,  president  of 
Educational  Film  Exchanges,  Inc..  has 
issued  the  following  statement  in  order 
that  any  possible  confusion  may  be 
avoided : 

"I  never  heard  of  this  Norman  E.  Cam- 
eron, nor  has  he  ever  had  any  connec- 
tion with  any  of  our  companies  or  sub- 
sidiary companies.  It  is  possible,  as 
stated  in  some  of  these  newspaper  clip- 
pings, that  he  organzed  an  Educational 
Films  Company  but  I  never  heard  either 
of  him  or  his  company  before." 
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The  Cohen  Distributing  Proposal 


By  MARTIN  J.  QUIGLEY 


THE  FORMATION  of  the  Theatre  Own- 
ers Distributing  corporation,  as  announced  last 
week  by  Mr.  Sydney  S.  Cohen  and  his  associates, 
is  a  development  of  signal  importance. 

"Whether  it  is  what  Mr.  Cohen  and  his  fel- 
lows represent  it  to  be  or  whether  it  is  something 
else — it  is  still  a  matter  that  requires,  and  is  en- 
titled to.  thorough  consideration  and  frank  dis- 
cussion. 

This  publication,  in  its  customary  manner, 
meets  the  development  as  an  important  trade 
issue — which  it  certainly  has  become — and.  for- 
tunately, our  policy  saves  us  from  the  ignoble 
position,  quite  common  in  this  business,  of  wait- 
ing ilto  see  which  way  the  cat  is  going  to  jump' 
before  undertaking  even  a  preliminary  analysis 
of  the  proposition  for  the  benefit  of  our  exhibitor- 
readers. 

The  Theatre  Owners  Distributing  corpora- 
tion may  be  a  thoroughly  legitimate  and  above- 
board  effort  of  a  group  of  exhibitors,  with  hope  of 
profit  for  themselves  and  those  who  join  with 
them,  to  establish  an  independent  system  of  dis- 
tribution. This  would  mean  a  straight-away. 
commercial  enterprise,  daring  in  its  conception, 
yet  not  without  many  valid  and  encouraging 
precedents. 

*    *  * 

IT  IS  FREELY  admitted,  even  by  veteran 
distributors  themselves,  that  the  existing  system 
and  the  existing  channels  of  distribution  are  not 
without  a  multitude  of  faults  and  that  on  the 
entire  problem  of  motion  picture  marketing  there 
is  great  room  for  constructive  development. 

Because  of  this  situation  it  cannot  be  denied 
that  there  is  an  opportunity  and.  under  certain 
conditions  perhaps  a  great  future,  for  a  distribut- 
ing system  which  would  be  owned  by  thousands 
of  exhibitors  and  operated  for  their  benefit  and 
the  benefit  of  independent  producers  who.  at  this 
time,  almost  without  exception,  are  not  entirely 
satisfied  with  what  they  have  been  able  to  realize 
out  of  existing  channels  of  distribution. 

If  the  Theatre  Owners  Distributing  cor- 
poration had  issued  from  other  sources  than  Mr. 
Cohen  and  those  he  has  assembled  about  him  it 
would  have  been  possible  to  drop  consideration  of 
the  development  here  and  rest  simply  on  the  hope 
that  the  real  opportunity  which  exists  would  be 


realized  to  the  fullest  for  the  benefit  of  both  ex- 
hibitors and  independent  producers. 

But  our  familiarity  with  Mr.  Cohen's  record 
and  with  the  records  of  many  of  his  associates  who 
have  stood  for  the  Cohen  code  and  who  are  now 
identified  with  the  new  proposition  compels  us  to 
give  heed  to  other  aspects  of  the  development. 
*    *  * 

THE  THEATRE  OWNERS  Distribut- 
ing corporation  is  not  and  can  never  be  a  legiti- 
mate activity  of  the  Motion  Picture  Theatre 
Owners  of  America — the  association  that  stands 
for  the  organized  exhibitors  of  the  country.  For 
the  exhibitors'  association  to  join  in  a  commercial, 
direct  profit-making  enterprise  would  be  a  sui- 
cidal step.  It  would  risk  everything  that  has  been 
gained  in  a  long  uphill  fight  in  an  extremely 
hazardous  undertaking  which,  even  if  successful, 
could  not  half  compensate  for  what  would  be  lost 
through  a  deflection  from  the  proper  activities  of 
the  association. 

The  connection  of  Mr.  Cohen  and  the  group 
of  men  whom  he  has  placed  in  important  posi- 
tions in  the  exhibitors'  association  with  the  prop- 
osition suggests  that  it  may  be  more  a  political 
than  a  commercial  undertaking.  Out  of  the  five 
men  already  named  for  the  board  of  directors  of 
the  new  corporation  we  do  not  discover  a  single 
person  who  is  experienced  in  motion  picture  dis- 
tribution. With  reference  to  financing,  it  ap- 
pears that  all  the  money  required — So. 000. 000 — 
is  to  be  sought  from  the  exhibitors.  Altogether, 
it  appears  that  Mr.  Cohen  and  his  associates  have 
gotten  nothing  for  the  new  enterprise  and  are 
contributing  nothing  to  it  except  their  political 
influence — which  is  one  thing,  if  the  proposition 
is  to  be  successful,  that  it  can  do  very  nicely 
without. 

Mr.  Cohen  knows  very  well  that  with  the 
next  national  convention  he  is  done  for  as  an  ex- 
hibitor leader.  If.  however,  he  were  to  arrange 
the  next  convention  somewhat  as  he  did  the  past 
one  in  Washington,  so  that  it  could  only  do  as  he 
wished,  he  knows  that  the  association  for  some- 
time to  come  would  be  done  for. 

Hence,  there  arises  the  question  of  whether 
the  Theatre  Owners  Distributing  corporation  is 
not  an  effort  of  Mr.  Cohen  and  his  associates  to 
perpetuate  themselves  in  position  and  authority 
among  the  exhibitors  of  America. 

If  this  is  the  case  the  enterprise  should  fail 

(Concluded  on  next  page) 
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and  will  fail  because  a  proposition  so  conceived 

cannot  collect  the  necessary  .$5.000. 000  from  the 

exhibitors  of  the  country. 

*    *  # 

IF  MR.  COHEN  and  his  associates  cannot 
prove  beyond  question  that  this  is  not  a  political 
undertaking,  that  it  is  not  intended  to  involve  the 
Motion  Picture  Theatre  Owners  of  America  and 


that,  through  it,  they  are  not  seeking  to  create  a 
political  machine,  we  warn  theatre  owners  to  be- 
ware. 

If,  on  the  other  hand,  they  can  successfully 
demonstrate  that  they  are  endeavoring  to  build 
a  legitimate  commercial  organization  which  shall 
depend  upon  service  to  its  customers  and  profit 
to  its  owners  and  that  it  will  be  totally  divorced 
from  certainly-disastrous  political  manipulation, 
then  it  may  be  considered  by  the  individual  ex- 
hibitor for  what  it  is  worth  to  him.  just  like  any 
other  business  proposition  that  is  proposed  to  him. 


Maurice  Chase  Named 
General  Manager  for 
Universal  in  Europe 

(Special  to  Exhibitors  Herald) 
NEW  YORK.  Dec.  19.— Universal  has 
appointed  Maurice  A.  Chase,  who  has 
been  Eastern  Division  sales  manager  for 
the  company  during  the  past  twelve 
months,  to  be  general  manager  for  Uni- 
versal in  Continental  Europe.  Mr.  Chase 
will  leave  for  abroad  in  December  and 
will  be  a  liaison  man  between  I'niversal 
and  its  European  exchanges.  His  terri- 
tory will  embrace  all  European  countries 
except  the  British  Isles. 

Mr.  Chase  will  visit  each  of  the  fifty 
Universal  exchanges  on  the  Continent. 

He  has  been  with  I'niversal  almost  five 
years,  first  as  a  salesman  in  the  New 
York  exchange,  then  as  a  special  repre- 
sentative in  New  England,  next  as  the 
general  manager's  representative  through- 
out the  United  States,  then  in  the  Orient, 
and  finally  as  exchange  manager  and  di- 
vision sales  manager  in  various  sections. 
He  has  made  his  headquarters  in  Buffalo 
during  the  last  two  years. 


Try  to  Hasten  Return 
Of  Films  by  Theatres 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y..  Dec.  19.— The  Al- 
bany Film  Board  of  Trade  has  started  a 
crusade  against  exhibitors  who  are  hold- 
ing over  film  and  causing  annoyance  and 
inconvenience  to  other  exhibitors.  A  let- 
ter has  just  gone  out  calling  attention  of 
exhibitors  to  the  practice,  and  asking 
everyone  to  ship  film  on  time. 

In  some  instances  exhibitors  have  laid 
the  blame  on  the  express  company. 


15  Firms  Get  Charters 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y..  Dec.  19.— Fifteen 
concerns  incorporated  and  embarked  in 
the  motion  picture  business  in  New  York 
state  last  week.  These  represented  a 
capitalization  amounting  to  $703,800.  With 
one  or  two  exceptions,  all  companies 
will  have  their  principal  office  in  New 
York  City. 


Bankruptcy  Is  Asked 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Dec.  19. — A  petition  in 
bankruptcy  has  been  filed  against  the 
Sun-Light  Arc  Corporation  by  the 
Queensborough  Brass  Company,  Inc., 
tor  $475.  George  H.  Michaels  for  $150, 
and  the  Yorkville  Tool  Company  for 
P451. 


Cohen  Organization  to  Open 
Stock   Drives   in   St.  Louis 

(Continued  from   page  41) 


cago  gathering  by  Joseph  Mogler,  presi- 
dent, and  Fred  Wehrcnberg.  vice-presi- 
dent, of  the  St.  Louis  Motion  Picture  Ex- 
hibitors League.  Both  arc  enthusiastic 
about  the  possibilities  of  the  new  enter- 
prise and  have  pledged  themselves  to 
take  their  quota  of  the  stock  to  be  sold. 
The  present  basis  is  $1,000  a  theatre,  but 
this  amount  will  be  reduced  as  the  num- 
ber of  stockholders  increases,  they  say. 

Want  Wide  Distribution 

Wehrcnberg  says  that  the  object  is  to 
get  as  wide  a  distribution  of  the  stock 
as  possible. 

Mogler,  in  speaking  of  the  new  com- 
pany, said:  "It  is  not  our  intention  at 
present  to  produce  pictures,  but  to  dis- 
tribute big  independent  productions.  It 
has  readied  the  point  where  the  owners 
of  the  small  outlying  theatres  in  St.  Louis 
and  in  the  smaller  cities  cannot  continue 
in  business  unless  the  increasing  demands 
of  the  big  producing  companies  are 
checked. 

"We  cannot  raise  our  admission  prices, 
and  we  cannot  pay  the  higher  prices  be- 
ing charged  us  for  films  and  do  business 
on  the  present  admission  prices. 

Room  for  New  Company 

"There  is  room  for  another  distributing 
corporation  and  one  that  is  independent 
of  the  big  concerns,  and  that  is  why  we 
formed  this  organization.  We  think  it 
will  enable  the  owner  of  the  small  theatre 
to  obtain  lower  prices  and  stay  in  busi- 
ness. The  full  details  have  not  been 
worked  out,  but  I  do  not  think  the  cor- 
poration will  produce  its  own  films  at 
least  for  a  while.  It  is  planned  only  as 
a  distributor." 

There  is  a  possibility  that  the  new  or- 
ganization will  take  over  the  Exhibitors 
Service  Exchange  in  St.  Louis  or  at  least 
form  a  working  arrangement  with  that 
organization.  This  exchange  recently  was 
organized  by  a  number  of  St.  Louis  small 
theatre  owners.  Wehrenberg  said  that 
the  directors  of  the  new  distribution  or- 
ganization are  considering  Exhibitors  Di- 
rect Service  for  its  St.  Louis  branch. 

That  a  large  number  of  the  member- 
ship of  the  St.  Louis  Motion  Picture  Ex- 
hibitors League  will  eventually  affiliate 
with  the  new  body  is  the  consensus  ot 
opinion  here.  There  are  105  motion  pic- 
ture theatres  in  St.  Louis,  of  which  about 
seventy-five  are  members  of  the  St.  Louis 
Motion  Picture  Exhibitors  League,  and 
through  that  body  affiliated  with  the  Mo- 
tion Picture  Theatres  Owners  of  America. 


Lukan  Joins  Hamrick 

Circuit  in  Northwest 

(Special  to  Exhibitors  Herald) 

SEATTLE,  WASH..  Dec.  19.— L.  O. 
I.ukan,  western  district  manager  of  As- 
sociated First  National  has  resigned  to 
become  affiliated 
with  John  Ham- 
rick   as  general 
manager   for  the 
John  Hamrick 
circuit    of   the  a- 
trcs  in  the  north- 
u  est. 

Mr.  Lukan  at 
one  time  managed 
the  Seattle  branch 
of  Pathe  and  later 
was  nort  h  w  e  s  t 
manager  before 
becoming  district 
manager  for  First 
National.  His  as- 
sociation with  Mr. 

Hamrick  is  seen  as  the  first  move  which 
will  result  in  increased  activities  of  the  the- 
atre chain  in  this  territory,  which  includes 
the  Blue  Mouse  theatres  in  Seattle,  Port- 
land, and  Astoria,  Oregon. 


L.  O.  Luka 


Blue  Sundays  Not  in 

Favor  at  Washington 

(Waihington  Bureau,  Exhibitors  Herald) 

WASHINGTON,  D.  C,  Dec.  19.— 
Agitation  for  blue  Sunday  laws  for  the 
District  of  Columbia  will  meet  with  no 
encouragement  from  the  District  Com- 
missioners. It  was  due  to  Commissioner 
Rudelph  that  motion  picture  theatres 
were  permitted  to  open  on  Sunday  after- 
noons some  years  ago,  although  it  was 
necessary  then  to  withstand  much  pres- 
sure from  the  reformers. 

While  the  blue  law  advocates  saw  in 
Sunday  shows,  baseball  and  other  amuse- 
ments only  a  lure  to  the  quick  path  to 
Hell,  the  records  of  the  department  show 
that  as  a  result  of  the  relaxation  of  the 
police  regulations  young  men  and  boys 
were  kept  off  the  streets  on  Sundays  and 
the  number  of  arrests  for  disorderly  con- 
duct and  minor  infractions  decreased 
notably. 


Hays  in  Conference 

With  Civic  Leaders 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Dec.  19.— Will  H. 
Hays  is  busily  engaged  in  a  series  of 
conferences  with  Hollywood  and  Los 
Angeles  chamber  of  commerce  officials 
as  well  as  with  club  women,  newspaper 
men,  ministers  and  others  prominent  in 
civic  life. 
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Bill  Before  House  to 
Cut  Tax  on  Admissions 
Of  Less  Than  25  Cents 

(Washington  Bureau,  Exhibitors  Herald) 

WASHINGTON,  D.  C.  Dec.  19.— 
Amendment  of  the  revenue  law  so  as  to 
exempt  from  the  admission  tax  after 
January  1,  1924,  all  admissions  of  less 
than  25  cents  is  provided  for  in  a  bill 
introduced  in  Congress  by  Representativc 
MacGregor  of  New  York. 

The  measure  was  intended,  declared 
the  Congressman,  primarily  for  the  bene- 
fit of  the  motion  picture  industry,  which 
he  believes  should  be  assisted  in  every 
way  because  of  its  educational  value  and 
the  fact  that  it  is  the  amusement  of  the 
bulk  of  the  people. 


Trade  Body  Hits 
Film  Distributor 

(Washington  Bureau,  Exhibitors  Herald) 

WASHINGTON.  D.  C,  Dec.  19.— The 
Federal  Trade  Commission  has  issued  a 
formal  complaint  against  Signet  Films. 
Inc.,  New  York,  charging  the  company 
with  having  purchased  a  negative  film 
of  an  old  photoplay  and  thereafter  dis- 
tributing positive  films  of  the  same  pic- 
ture with  a  title  different  from  that  ordi- 
narily used,  but  with  such  advertising 
matter  as  to  lead  exhibitors  and  the  pub- 
lic to  believe  that  it  was  a  new  film. 


Patrons  Make  Orderly 
Exit  at  Theatre  Fire 

(Special  to  Exhibitors  Herald  J 

KANSAS  CITY,  MO.,  Dec.  19.— What 
might  have  developed  into  a  tragedy  was 
prevented  by  the  old  fashioined  school  fire 
drill  Thursday  when  the  Circle  theatre, 
a  Kansas  City  neighborhood  house, 
caught  fire.  Scores  of  persons  were  in 
the  house  when  a  fire  in  the  basement 
was  discovered  just  after  the  second 
nightly  show  had  started.  The  fire  started 
from  an  oil  burner  furnace,  which  ignited 
some  waste  paper.  Attendants  were  in- 
structed to  quickly  open  the  side  exits 
while  Manager  D.  j.  Steele  calmly  walked 
upon  the  platform  and  said: 

"I  am  sorry,  folks,  but  we  will  have  to 
stop  the  show.  You  are  requested  to  use 
the  side  md  rear  exits  in  leaving  the 
house.  There  is  imminent  danger,  but  do 
not  be  alarmed." 

The  blaze  soon  was  extinguished  and 
the  loss  was  estimated  at  S8.000.  includ- 
ing damage  to  another  building  adjoining. 


Hold  Last  Rites  for 

Ewan  Justice  Dec.  16 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Dec.  19.— Funeral  serv- 
ices were  held  at  The  Church  of  St. 
Paul  the  Apostle.  60th  street  and  Colum- 
bus avenue.  Saturday.  December  16  for 
Ewan  Justice,  who  died  in  Berlin.  Ger- 
many. October  16. 

Mr.  Justice  was  a  well  known  news- 
paper man  and  at  one  time  was  publicity 
and  advertising  director  for  Fox  Film 
Corporation. 


Joins  Warner  Brothers 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Dec.  19— George  H. 
Dumond,  former  manager  of  Clune's 
Auditorium.  Los  Angeles,  has  been  en- 
gaged by  Warner  Brothers  as  special 
representative.  Mr.  Dumond  has  started 
on  a  visit  to  Warner  exchanges. 


Vitagraph  Abolishes  Deposit, 
Demands  Definite  Play  Date 

Action  Taken,  Says  President  Smith,  Because  97 
Per  Cent  of  Exhibitors  Are  Responsible; 
Payment  Required  to  Postpone  Date 

(Special  to  Exhibitors  Herald) 
NEW  YORK,  December  19. — Declaring  that  "fully  97  per  cent  of  the 
exhibitors  today  are  thoroughly  responsible,"  Albert  E.  Smith,  president 
of  Vitagraph,  announces  that  his  company,  beginning  with  the  new  year, 
will  abolish  the  deposit  system. 

In  making  his  statement.  Mr.  Smith  declared  that  Vitagraph  would  de- 
mand a  definite  play  date  at  signing  of  every  contract.  Under  the  new 
policy  exhibitors  must  make  lull  payment  for  each  picture  contracted  for 
seven  days  prior  to  play  date. 

Must  Pay  Full  Amount  Before  Postponing  Date 

A  feature  of  the  plan  is  the  clause  which  makes  it  imperative  that  the 
full  amount  due  on  a  contract  be  paid  seven  days  prior  to  the  original 
play  date  should  the  exhibitor  desire  to  postpone  presentation  of  the  pic- 
ture. 


Mr.  Smith  states  that  the  action  of 
Yitagraph  is  not  retroactive  and  that  no 
deposits  already  received  under  existing 
contracts  will  be 
refunded,  but 
that  every  dollar 
of  deposits  so  re- 
ceived will  be  ap- 
plied strictly  ac- 
cording to  the 
terms  of  the  con- 
tracts as  they 
read  at  the  time 
the  contracts 
were  made. 

The  producer 
says  that  Yita- 
graph will  expect 
and  demand  the 
same  fair  treat- 
ment on  the  part 


Albert  E.  Smith 


of  the  exhibitor  as  the  exhibitor  receives 
from  Yitagraph. 

Times  Have  Changed 

In  exp'aining  this  very  important 
change  in  the  method  of  dealing  with  the 
exhibitor.  Mr.  Smith  says  that  ten  years 
or  more  ago.  when  in  the  majority  of 
cashes  the  exhibitor  represented  only  a 
small  theatre  with  a  few  hundred  seats 
and  under  a  short  lease,  it  was  deemed 
necessary  to  require  a  substantia'  ad- 
vance payment,  not  that  the  money  might 
be  in  the  hands  of  the  producer  or  dis- 
tributor for  use,  but  in  order  to  insure 


PRESIDENT  Albert  E.  Smith  of 
Vitagraph  has  issued  a  state- 
ment branding  as  false  a  published 
report  that  J.  D.  Williams  was  con- 
nected with  the  Vitagraph  organiza- 
tion. Mr.  Smith  declares  that  he  has 
had  no  negotiations  with  the  former 
First  National  general  manager. 


the  performance  of  the  contract  by  the 
exhibitor.  Today,  he  says,  conditions 
are  different  and  the  situation  is 
changed. 

Fully  97  per  cent  of  the  exhibitors  to- 
day are  thoroughly  responsible.  Mr. 
Smith  says,  not  only  in  their  financial 
ability  to  meet  the  obligations  in  their 
contracts,  but  in  their  desire  and  inten- 
tion to  meet  them.  He  declares  that 
Vitagraph  has  experienced  no  trouble  in 


dealing  with  the  yrcat  majority  of  exhibi- 
tors and  he  holds  that  the  great  majority 
of  9?  or  more  per  cent  of  exhibitors 
should  not  be  required  to  pay  advance 
deposits  amounting  to  millions  of  dollars 
annually  because  of  the  unreliability  of 
the  almost  negligible  minority. 

Will  Enforce  Contracts 

Vitagraph,  however,  intends  to  enforce 
its  contracts  with  such  exhibitors  who 
are  not  thoroughly  reliable,  by  requiring 
them  to  live  up  to  the  letter  of  their  con- 
tracts. To  carry  out  the  plan  of  exact- 
ing the  same  treatment  from  the  exhibi- 
tor that  Vitagraph  gives  him,  the  exhibi- 
tor will  be  compelled  to  meet  his  ob'i- 
gations,  and  pay  the  full  amount  due 
under  all  contracts  regardless  of  whether 
or  not  the  pictures  are  played.  The 
delinquent  will  be  brought  to  terms. 

Already  many  delinquent  exhibitors 
have  learned  that  a  breach  of  contract 
does  not  mean  merely  the  loss  of  his 
deposit,  he  points  out.  referring  to  the 
judgment  recently  secured  by  Vitagraph 
against  one  theatre  for  more  than  S6.000. 
This  was  a  case  where  the  theatre  man- 
agement, it  was  alleged,  attempted  arbi- 
trarily to  ignore  a  contract.  The  court 
sustained  the  legality  of  the  Vitagraph 
contract  and  gave  judgment  in  the  full 
amount  although  the  theatre  never  played 
the  pictures.  All  other  exhibitors  who 
have  breached  their  contracts  with  Vita- 
graph will  have  the  same  issue  to  meet. 

Optimistic  Over  Plan 

In  making  the  announcement.  Presi- 
dent Smith  expresses  the  hope  that  it 
will  not  be  necessary  to  bring  suit 
against  many  exhibitors  to  induce  them 
to  meet  their  obligations  and  pay  the 
full  amount  under  any  contracts  they 
have  signed  previous  to  the  new  arrange- 
ment. But,  he  says,  the  industry  has 
reached  that  point  where  it  is  absolutely 
necessary  for  every  exhibitor  to  thor- 
oughly understand  and  know  that  every 
contract  signed  must  be  honored. 

Mr.  Smith  is  exceedingly  optimistic 
over  the  non-deposit  method  of  booking. 
He  predicts  that  by  the  close  of  1923 
there  will  be  no  necessity  of  bringing 
suit  against  any  exhibitor  to  force  him 
to  respect  the  terms  of  the  contracts  he 
has  signed,  because  the  rapid  elimination 
of  irresponsible  exhibitors  has  convinced 
him  that  it  will  not  be  long  before  every 
theatre  will  be  in  the  hands  of  a  thor- 
oughly reliable  exhibitor. 
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New  York  City  school  children  parading  to  the  Lyric  theatre  to  see  "Douglas  Fair- 
banks in  Robin  Hood."  Through  a  stunt  engineered  by  Pete  Smith  in  cooperation 
with  a  New  York  newspaper  the  public  school  having  the  best  attendance  record 
was  treated  to  a  special  showing  of  the  Fairbanks  production. 


1  92 1  Production  Totals  Nearly 
$80,000,000,  Census  Shows 

Survey  of  Industry  to  Be  Made  Every  Two  Years  by 
Government  Bureau  in  Washington 


In  a  preliminary  report,  just  issued,  the  census  bureau  gives  the  fol- 
lowing summary  of  its  investigation : 


Tot»U- 

Number  of   establishments   127 

Employees    10,«S» 

Salaries  and  wages  $J7,*M,000 

Contract  work    S43.000 

Cost  of  materials    31, 19*. 000 

Value  of  products    77,357.000 


Motion  picture 

producing 
establishments 
U 
S.4M 
S34.ZD.000 
5*3.000 
1«,150,0*0 
57,112,000 


Manufacture  of 
projection  films; 

reproduction 
from  negatives 
44 
2.1*1 
S  3,4*4.000 

15,040.000 
20,235,0*0 


*These  figures  do  not  include  eight  establishments  reporting  products  under  $5.(W>. 


(Washington  Bureau,  Exhibitors  Herald) 

WASHINGTON,  D.  C,  December  19.— The  first  census  ever  taken 
of  motion  picture  production  in  this  country  shows  that  127  estab- 
lishments were  engaged  in  the  business  on  a  large  scale  in  1921, 
with  a  total  value  of  production  of  $77,397,000.  The  difficulty  of  placing 
a  market  value  on  finished  pictures  was  a  great  obstacle  to  the  speedy 
conclusion  of  the  survey,  according  to  officials  of  the  census  bureau, 
which  did  the  work,  and  the  value  of  products  reported  is  to  a  great 
extent  the  cost  of  production,  although  some  establishments  reported 
an  estimated  value  based  on  rentals  received  or  on  the  value  of  similar 
pictures  previously  disposed  of. 


THE  greater  part  of  the  producing 
activity,  of  course,  was  in  California, 
where  sixty-eight  establishments,  more 
than  50  per  cent  of  the  total,  reported 
61.5  per  cent  of  the  total  production.  The 
other  establishments  were  scattered 
throughout  the  country,  New  York  re- 
porting twenty,  New  Jersey,  thirteen; 
Illinois,  eight;  Pennsylvania,  five;  Michi- 
gan and  Minnesota,  three  each;  Ohio, 
two,  and  Indiana,  Iowa,  Oregon,  Rhode 
Island  and  Washington,  one  each. 
*    *  * 

For  the  purposes  of  the  census  the 
business  was  split  into  two  groups,  and 
eighty-three  establishments  were  classi- 
fied as  producers  of  motion  pictures  and 
forty-four    as   producers    of  projection 


films  (positive).  The  latter  classification 
included  the  development  of  exposed  films 
and  other  laboratory  work.  The  majority 
of  producers  confined  themselves  exclu- 
sively to  production,  their  laboratory 
work  being  done  by  independent  com- 
panies, or,  in  the  case  of  some  of  the 
larger  concerns,  in  separate  plants  of 
their  own. 

The  cost  of  materials  reported  by  the 
producers  included  amounts  paid  for  un- 
exposed film;  for  building  materials  for 
scenery,  etc.;  wardrobe,  purchased  or 
rented;  expenses  for  locations,  light  and 
storm  effects,  titles  and  inserts,  scena- 
rios, stories,  etc.  The  film  producing  es- 
tablishments reported  as  materials  nega- 
tive stocks,  positive  raw  film,  developing 


chemicals,  dyes,  artists'  materials,  mis- 
cellaneous supplies,  containers,  etc.  A  few 
establishments  did  both  kinds  of  work, 
though  the  motion  picture  work  was  lim- 
ited to  short  scenic  subjects,  educational, 
advertising  and  business  films. 

Although  in  1919,  no  census  of  produc- 
tion was  made,  statistics  were  collected 
in  regard  to  the  reproduction  or  printing 
from  negatives  which  showed  that  fifty 
establishments  reported  products  valued 
at  $.'16,705,000.  Those  figures,  however, 
could  not  be  used  for  comparison  with 
the  activities  of  the  industry  last  year. 

The  report  shows  that,  based  upon  a 
theoretical  demand  requiring  full  run- 
ning time,  the  output  of  the  industry  last 
year_  was  approximately  65  per  cent  of 
maximum. 

As  a  result  of  the  1921  inquiry,  a  census 
of  motion  picture  production  will  be  taken 
every  two  years  hereafter,  in  connection 
with  the  biennial  census  of  manufac- 
turers. 


Children  Guests  at 
"Robin  Hood"  Show 

School  With  Best  Attendance 
Is  Rewarded — Form  Big 
Parade  to  Theatre 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Dec.  19.— Hundreds  of 
children  received  a  reward  for  faithful  at- 
tendance at  school  when,  as  guests  of  a 
New  York  newspaper  they  witnessed  a  spe- 
cial showing  of  "Douglas  Fairbanks  in 
Robin  Hood"  at  the  Lyric  theatre.  The 
presentation  was  arranged  by  Pete  Smith, 
exploitation  man  for  the  Fairbanks  picture, 
in  conjunction  with  the  New  York  Globe. 
Line  Ties  Up  Traffic 

Starting  at  Madison  Square  the  children 
formed  a  huge  parade  proceeding  up  Broad- 
way to  42nd  and  thence  to  the  theatre.  At 
•>4th  street  the  procession  tied  up  traffic  and 
drew  the  attention  of  thousands  of  people. 

Three  boy  scouts  carried  a  large  sign 
which  read:  "New  York  Public  School 
Pupils  are  going  to  see  'Douglas  Fairbanks 
in  Robin  Hood'  at  the  Lyric  theatre  as 
Guests  of  the  Globe." 

At  the  theatre  the  boy  scouts  acted  as 
ushers.  "The  Star  Spangled  Banner"  was 
^'ing  and  following  this  George  J.  Ryan, 
president  of  the  board  of  education  spoke 
to  the  children.  He  was  followed  by  Col. 
Robert  M.  Watkins,  operating  manager  of 
the  U.  S.  Shipping  Board  who  talked  on 
loyalty  to  the  flag. 

Read  Wire  from  Doug 

A  telegram  from  Douglas  Fairbanks  was 
read  which  said  in  part:  "No  matter  how 
difficult  life  may  seem  always  be  true  to 
yourself  and  loyal  to  your  friends  and  you 
arc  sure  to  succeed.  Hard  work  is  what 
wins  and  laughter  is  the  salve  that  heals  all 
heart  bruises  and  disappointments.  I  am 
with  you  in  spirit  today  while  you  see  me 
on  the  screen." 


Lloyd- Rogers  Films  in 
Run  Over  Loew  Circuit 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Dec.  19— A  n  unusual 
booking  is  that  made  for  the  Loew  cir- 
cuit of  theatres  whereby  the  three  reel 
Pathe  production  "Fruits  of  Faith" 
starring  Will  Rogers  will  play  over  the 
Loew  chain  of  theatres  with  Harold 
Lloyd's  "Dr.  Jack."  The  combination 
will  open  at  the  Rialto  theatre  the  week 
of  December  31,  following  which  the 
Loew  houses  will  play  the  Lloyd-Rogers 
program  uninterruptedly  for  110  days. 

The  two  pictures  and  the  stars  are  de- 
clared to  be  about  perfect  foils  for  each 
other. 


December  30,  1922 
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Sennett  Product 
To  Be  Issued  by 
Allied  Producers 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Dec.  19.— Forth- 
coming productions  of  Mack  Sennett 
will  be  distributed  through  Allied  Pro- 
ducers .and    Distributors  Corporation. 

subsidiary  of 
United  Artists 
Corpor  a  t  i  o  n,  it 
has  been  officially 
made  known  from 
the  offices  of  Al- 
lied Producers. 

Con  tract  has 
been  signed  be- 
tween  Hiram 
Abrams,  president 
of  Allied  Produc- 
ers and  Distrib- 
utors, and  Mr. 
Sennett.  "Suzan- 
na,"  the  new  Sen- 
nett feature  star- 
ring Mabel  Nor- 
mand,  will  be  the  first  production  to  go 
through  the  new  channels.  It  is  set  for 
early  publication  and  will  have  its  prem- 
iere at  the  Mission  theatre,  Los  Angeles. 

Mr.  Sennett's  recent  productions  have 
been  published  by  Associated  First  Na- 
tional. 


Mack  Sennett 


Exhibitors  Complain 
Booking  of  Big  Films 
By  Vaudeville  Houses 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO.,  Dec.  19.— The 
booking  of  big  pictures  by  vaudeville 
houses  in  Kansas  City  is  proving  a 
threatening  cloud  for  smaller  exhibitors. 
In  a  statement  issued  by  Richard  G. 
Liggett  the  move  is  termed  "a  matter  of 
grave  concern  and  should  receive  much 
consideration." 

Two  of  the  big  vaudeville  houses,  the 
Pantage  and  the  Mainstreet,  are  in  a  very 
competitive  way,  it  is  declared,  and  are 
contracting  for  the  biggest  pictures,  re- 
gardless of  price.  These  are  presented 
in  conjunction  with  seven  or  eight  acts  of 
vaudeville. 

The  exhibitor's  argument  is  that  the  ad- 
mission price  charged  for  such  a  program 
is  comparatively  the  same  as  he  is  com- 
pelled to  charge  for  pictures  alone  and 
patrons  cannot  understand  why  they  are 
forced  to  pay  as  much  to  see  the  exhib- 
itors' program  when  they  can  see  the 
same  films,  with  vaudeville,  for  an  equiv- 
a'cnt  admission  orice. 


Irving  Lesser  on  West 
Coast  for  Xmas  Period 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES.  Dec.  19.— Combining 
business  with  pleasure,  Irving  Lesser, 
eastern  manager  of  Principal  Pictures 
Corporation  is  bere  to  spend  the  holidays 
with  his  folks  and  at  the  same  time  con- 
fer with  Sol  Lesser  and  Michael  Rosen- 
berg regarding  the  company's  plans  for 
the  new  year. 

Twenty-six  productions  will  be  issued 
by  Principal  Pictures  in  1923,  the  out- 
put including  a  series  of  Jackie  Coogan 
specials  and   features   based  on  Harold 

Bell  Wright  stories. 


Music  Tax  Must  Be  Fought 
In  Congress  or  the  Courts 

"Herald"  Herewith  Presents  Survey  of  Situation 
Facing  Exhibitors  Conducted  by  Its  Own 
Washington  Bureau 

EDITOR'S  NOTE:  The  "music  tax"  is  one  of  the  vital  problems  facing 
the  theatre  owner.  Various  exhibitor  leaders,  possibly  from  political  motives, 
have  shown  activity  recently  in  regard  to  it.  In  the  meantime,  exhibitors  in  all 
parts  of  the  country  Iwve  been  clutching  at  strains  in  an  effort  to  escape  paying 
the  tax  and  in  many  cases  have  landed  in  court  and  arc  threatened  with  heavy 
penalties. 

To  clarify  the  situation,  the  HERALD  instructed  its  Washington  corre- 
spondent to  investigate  and  forward  a  complete  report.    His  message  follows: 

WASHINGTON,  D.  C.  December  19. — It  is  not  likely  that  the  de- 
partment of  justice  will  take  any  action  which  will  draw  the  government 
into  the  fight  between  the  national  association  of  Motion  Picture  Theatre 
Owners  and  the  American  Society  of  Authors,  Composers  &  Publishers. 


Headed  by  Sydney  S.  Cohen,  a  delega- 
tion from  the  theatre  owners  association 
recently  visited  the  department  of  jus- 
tice and  the  federal  trade  commission  to 
lay  before  officials  charges  that  the  "mu- 
sic tax"  which  theatres  are  now  required 
to  pay  on  copyrighted  music  was  not  le- 
gally imposed  under  the  copyright  law 
and  that,  by  its  actions  in  this  and  other 
respects,  the  authors  and  composers  or- 
ganization had  laid  itself  open  to  provi- 
sions of  the  laws  against  monopoly  and 
restraint  of  trade. 

Courts  Handling  Issue 

The  delegation  conferred  at  the  depart- 
ment of  justice  with  Judge  Lovitt,  assist- 
ant to  the  attorney  general,  who  pointed 
out  that  the  courts  now  are  taking  care 
of  the  copyright  question  and  that  there 
appeared  to  be  no  cause  for  federal  in- 
tervention. Their  charges  of  restraint  of 
trade,  however,  were  to  be  taken  under 
consideration  and,  if  it  was  felt  that  the 
situation  warranted  it,  the  department 
would  proceed  with  a  more  detailed  in- 
vestigation. 

The  theatre  men  made  similar  repre- 
sentations at  the  offices  of  the  federal 
trade  commission  but  officials  of  that  or- 
ganization are  reluctant  to  divulge  what 


Life's  Little 
Tragedies 


If  you  know  just  what  his  fa- 
vorite trade  paper  means  to  an 
exhibitor,  you  can  appreciate  the 
following  letter  received  from  W. 
E.  Tragsdorf,  owner  and  manager 
of  Trags  Theatre,  Neillsville,  Wis.: 

"I  almost  got  my  HERALD  of 
December  9th.  That  is,  I  got  the 
wrapper  with  a  string  tied  around 
it.  When  I  opened  it  up,  I  found 
inside  'The  National  Clothier,' 
which  is  the  bunk  so  far  as  I  am 
concerned.  As  the  merchant  here 
in  town  who  takes  'The  National 
Clothier'  states  that  he  has  seen 
nothing  of  my  Herald,  I  will  have 
to  ask  you  to  send  me  another 
copy." 

Mr.  Tragsdorf  already  has  his 
copy  of  December  9th  and  all  is 
well. 


transpired  at  such  meetings  and  refused 
to  comment  upon  the  matter.  It  is  un- 
derstood from  outside  sources,  however, 
that  the  case  presented  did  not  of  itself 
impress  the  commission  as  necessitating 
immediate  action. 

Legislation  is  Required 
It  is  the  general  opinion  in  Washing- 
ton that  the  copyright  law  is  sufficiently 
plain  and  that  the  action  of  the  courts  in 
regard  to  the  "music  tax"  adequately 
deals  with  the  matter.  If  any  relief  is  to 
be  had,  it  has  been  pointed  out,  congress 
is  the  body  to  afford  it  through  legisla- 
tion to  amend  the  copyright  law.  At  the 
time  of  their  visit  to  Washington  the 
theatre  men  did  not  file  any  formal  com- 
plaints. 


Rembusch  Fined  $1  for 
Operating  on  Sabbath 

(Special  to  Exhibitors  Herald) 

MARTINSVILLE,  IND.,  Dec.  19.— A 
jury  in  the  Morgan  circuit  court  returned 
a  verdict  of  guilty  today  in  the  case  of 
Frank  J.  Rembusch,  owner  of  the  Grace 
theatre,  who  was  accused  of  operating  the 
theatre  on  Sunday,  Nov.  19.  Rembusch 
was  fined  $1.  Frank  Jewell,  manager,  was 
acquitted  on  the  same  charge. 

Mr.  Rembusch  owns  a  number  of 
theatres  in  Indiana  including  the  Ohio  at 
Indianapolis.  He  contested  the  case  on 
the  theory  that  the  theatre  on  Sunday 
afternoon  *  afforded  an  opportunity  for 
mental  rest  and  also  that  it  was  a  dis- 
seminator of  news.  Rembusch  was  rep- 
resented by  J.  E.  Sedwick,  and  E.  F. 
Branch,  lieutenant-governor. 


Vote  on  Sunday  Shows 

(Special  to  Exhibitors  Herald) 

ALBANY.  N.  Y..  Dec.  19.— While 
advocates  of  Sunday  shows  won  out  a 
few  days  ago  in  Ballston  Spa,  N.  Y.,  at 
a  referendum,  there  is  evidence  that  the 
matter  will  again  be  threshed  out  in  the 
spring  elections.  At  that  time  the  village 
board  will  seek  re-election. 


Hays  Agent  Marries 

(Washington  Bureau.  Exhibitors  Herald) 

WASHINGTON.  D.  C.  Dec.  19.— 
Jack  S.  Connolly.  Washington  repre- 
sentative of  Will  H.  Hays'  organization 
was  married  at  Rocksville.  Maryland,  to 
Miss  Lucile  Marie  Maule. 
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9/ieWEEK  inNEWYORK 


THEY  put  over  a  mean  one  on  Claud 
Saunders  at  Denver  when  the  chief  of 
Paramount's    division    of  exploitation 
stopped  over  there  on  his  way  back  from 
the  coast. 

Just  as  he  stepped  off  the  train  and  was 
greeting  his  Denver  exploitcer,  Rick  Ricket- 
son,  up  stepped  a  policeman  Hanked  by  a 
couple  of  plain  clothes  men. 

"Are  you  Claud  Saunders"'"  inquired  the 
copper.  On  being  answered  in  the  affirma- 
tive, the  officer  said  : 

"Well,  I've  got  a  Federal  warrant  for 
you.    You  gotta  come  along  with  me." 

Explanations  were  unavailing.  Saunders 
was  hustled  into  a  patrol  wagon,  carted  to 
headquarters  and  placed  incommunicado  in 
a  cell.  After  a  time  he  was  taken  before 
the  chief  of  police  and  put  through  the 
third  degree,  at  the  end  of  which  he  agreed 
to  confess  to  anything  they  wanted  him  to 
if  it  would  secure  his  release.  Finally 
the  chief  pronounced  this  sentence: 

"You  are  hereby  sentenced  to  visit  Denver 
oftener  than  once  in  every  two  years,  and 
in  consideration  of  your  promise  to  do  so 
you  are  given  your  liberty." 

And  it  is  said  that  Saunders  promised  not 
only  this  but  also  to  defy  old  Kid  Volstead 
and  buy  for  everyone  in  sight  if  they  would 
show  him  where. 

And  it  is  also  a  matter  of  record  that 
they  showed  him. 

*  *  * 

More  than  a  thousand  people  attended  the 
annual  Goldwyn  dance  on  the  Hotel  Astor 
roof  last  Friday  night.  In  addition  to  the 
dancing,  there  was  an  entertainment,  in- 
cluding some  of  the  most  popular  acts  on 
Broadway.  A  number  of  prominent  motion 
picture  stars  were  present,  including:  Bettj 
Blythe,  Montagu  Love,  Lila  Lee.  Al  Roscoe, 
John  Miltern,  Gertrude  Astor,  Florence 
Dixon,  Wesley  Barry,  Harry  Morcy,  Johnnie 
Hines  and  Juanita  Hansen.  Representatives 
from  the  daily  newspapers,  trade  papers  and 
motion  picture  magazines  attended  the  ball 
as  did  executives  and  others  from  most  of 
the  producing  and  distributing  companies. 
Among  those  seen  during  the  evening  were : 
Nate  Ascher,  S.  L.  Rothafel,  Felix  Feist,  J. 
R.  Grainger.  A.  C.  Berman,  Ned  Hay,  Nels 
Grandlund.  Gabriel  Hess,  Erich  Schay.  W. 
F.  Rodgers,  J.  E.  Flynn,  Eugene  Mullen. 
Howard  Dietz,  E.  C.  Grainger,  L.  J.  Sam, 
John  R.  Murphy.  L.  Abrams,  C.  H.  Potter. 
Tom  Wilev  and  J.  Gordon. 

*  *  * 

E.  O.  Van  Pelt,  for  the  past  two  years 
director  of  exploitation  and  manager  of  the 
foreign  department  of 
Producers  S  e  c  u  r  it  y 
Corporation,  last  week 
;evered  his  connection 
with  that  company. 
Mr.  Van  Pelt  was  in- 
erested  in  production 
n  California  for  sev- 
■ral  years  before  be- 
coming connected  with 
Producers  Security, 
tad  may  return  to  that 
ield,  although  no  for- 
nal  announcement  of 
his  plans  has  been 
E.  O.  Van  Pelt  made. 

*  *  * 

Charlie  McCarthy,  director  of  publicity 
for  Famous  Players-Lasky,  was  down  at 
White  Sulphur  Springs,  West  Virginia,  last 
week,  where  he  showed  Tommy  Meighan's 
newest  picture  to  the  convention  of  govern- 
ors gathered  there. 

On  his  return  he  stepped  off  the  train  at 
Washington  for  a  few  minutes,  and  bumped 
into  Jack  Connolly. 

"Where  are  you  headed  for  in  this  part 
of  the  country?"  asked  Connolly. 


"Back  Home  and  Broke,"  replied  Mc- 
Carthy. 

"If  you  need  some  money  I  can  let  you 
have  some,"  said  Connolly. 

"What  did  you  ask  mc  r"  queried  Mc- 
Carthy. 

Connolly  repeated  his  first  question. 

"Oh,  I  thought  you  asked  me  what  picture 
I  had  down  in  this  part  of  the  country," 
said  the  Paramount  man.  "I'm  down  here 
with  Meighan's  picture  'Back  Home  and 
Broke.' " 

*  *  * 

Hugo  Reisenfeld  will  again  be  Santa 
Claus  to  more  than  eight  hundred  chil- 
dren during  the  holida>  week  at  the  Rivoli 
theatre,  where  he  will  present  special  pro- 
grams for  the  little  folks  during  the  fore- 
noons. This  has  grown  to  be  an  annual 
event  for  the  children  in  the  orphanages 
and  city  institutions.  The  holidays  for  the 
children  are  arranged  through  the  co-oper- 
ation of  the  Department  of  Public  Welfare 
and  the  United  Hebrew  Charities. 

*  *  * 

The  Selwyn  theatre  is  being  equipped 
with  the  "Teleview"  which  Bob  Long,  who 
is  writing  the  advertising,  says  is  "Binocu- 
larly  stereoscopic  cinematography." 

That  bird  must  have  used  a  monkey 
wrench  to  get  his  adjectives  lined  up. 

*  *  * 

R.  W.  Baremore,  for  the  past  several 
years  on  the  staff  of  the  .\fnrninf/  Telegraph, 
has  resigned,  and  yesterday  installed  him- 
self in  the  offices  of  C.  C.  Burr,  where  he 
is  in  charge  of  advertising  and  publicity  for 
the  various  film  interests  of  that  popular 
producer. 

The  new  Burr  advertising  and  publicity 
staff  will  pay  particular  attention  to  aiding 
the  exhibitor  in  putting  over  the  wide  va- 
riety of  films  distributed  by  the  Burr  enter- 
prises. Mr.  Baremore's  long  and  varied 
experience  in  handling  motion  picture  news, 
publicity  and  exploitation,  makes  his  entry 
into  the  Burr  organization  a  propitious  con- 
nection for  all  concerned. 

Associated  with  Mr.  Baremore  is  Boone 
Mancall,  another  writer  of  long  experience. 

*  *  * 

While  sporadic  attempts  have  been  made 
to  use  the  radio  for  publicity  purposes.  First 
Xational  is  the  first  company  to  make  it  a 
regular  daily  feature.  From  station  WHN, 
located  at  Ridgefield,  L.  [.,  which  has  a 
thousand  mile  radius  on  a  360  meter  wave 
length,  daily  chats  to  women  are  now  being 
broadcasted,  the  daily  chats  being  supplied 
by  stars  under  the  First  National  banner. 

Over  at  the  First  National  offices  they 
give  Horace  Judge  credit  for  the  idea. 

*  *  * 

Sam  Palmer,  one  of  the  important  fac- 
tors of  Famous  Players-Lasky'  publicity- 
staff,  is  back  on  the  job  again  after  a  tough 
siege  of  grip  which  laid  him  up  for  a  week. 

*  *  * 

There  is  still  a  lot  of  guessing  being  done 
as  to  which  director  will  be  given  the  job 
of  making  "Ben  Hur"  for  Goldwyn  pictures. 
Von  Stroheim  was  one  of  the  latest  guesses 
but  Goldwyn  officials  say  this  is  all  wrong. 

*  *  * 

W.  E.  Shali.exbercer.  president  of  Ar- 
row, has  gone  to  the  coast  on  a  thirty-day 
trip  for  the  purpose  of  discussing  produc- 
ing plans  for  the  coming  season. 

*  *  * 

J.  M.  Naultv,  formerly  with  Famous 
Players,  has  joined  the  fast  growing  organ- 
ization of  Arthur  Friend,  and  is  now  studio 
manager  for  Distinctive  pictures. 

*  *  * 

John  M.  Stahl  left  last  week  for  the 
coast,  where  he  will  resume  production  for 
Louis  B.  Mayer. 

John  S.  Spargo. 


Tom  Terriss 


TOM  TERRISS  is  the  latest  Ameri- 
can director  who  has  gone  to  Eng- 
land to  break  the  jinx  that  has  seem- 
ingly camped  on  the  trail  of  American 
producers  abroad;  and  according  to  jour- 
nalistic reports  the  omens  are  favorable. 

For  one  thing  Tom  has  every  auspice 
in  his  favor.  He  is  English  by  birth, 
knows  the  country  by  heart  and  is  famil- 
iar with  the  temperaments  of  English 
players.  His  father  was  the  late  William 
Terriss,  a  famous  Adelphi  actor;  and  the 
picture  Tom  is  now  making  is  the  famous 
Drury  Lane  melodrama,  "The  Harbor 
Lights,"  by  George  R.  Sims,  which  was 
first  produced  by  William  Terriss  and 
marked  one  of  the  high  spots  in  a  mem- 
orable stage  career. 

For  his  leading  man  he  has  Tom  Moore 
and  a  supporting  cast  that  includes:  Isa- 
bel Elsom,  Mary  Rorke,  Annette  Benson, 
Percy  Standing,  Gilbert  Gowland,  Gerald 
McCarthy  and  A.  B.  Imeson. 

H.  M.  S.  Courageous  is  being  loaned 
Mr.  Terriss  by  the  British  admiralty  for 
the  filming  of  scenes  around  Portsmouth 
harbor. 

"The  Harbor  Lights"  is  Tom's  first 
abroad  but  it  will  be  followed  by  four 
more,  to  constitute  a  series,  for  which  he 
is  now  under  contract. 

Production  in  England  is  the  latest 
step  in  Tom's  career  that  began  with  a 
series  of  Tom  Terriss  productions  at  Vit- 
agraph  including  "The  Heart  of  Mary- 
land." "Trumpet  Island"  and  "Dead  Men 
Tell  no  Tales."  Later  he  directed  sev- 
eral pictures  for  Cosmopolitan:  "Boom- 
rang  Bill"  and  "Find  the  Woman." — 
J.  S.  S. 


Promoters  Are  Jailed 

(Special  to  Exhibitors  Herald) 

PHILADELPHIA.  PA.,  Dec.  im- 
pleading guilty  to  a  charge  of  promoting 
a  fake  motion  picture  company,  Irvin  A. 
Whitman  and  his  son.  Vincent,  were 
sentenced  to  terms  in  the  Eastern  peni- 
tentiary by  Judge  Davis.  The  case  in- 
volved sale  of  stock  in  a  corporation 
known  as  "Animated  Studio  of  America." 
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(Exhibitors  derail) 
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Bennett  Reorganizes 
Studio  Staff  in  East; 
Prepares  for  Big  Year 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Dec.  19. — A  reorganization 
in  the  technical  force  of  Whitman  Bennett 
studios  at  Yonkers  has  been  made  by  Mr. 
Bennett.  Many  of  the  persons  formerly 
connected  with  the  Fifty-sixth  street  studio 
of  Famous  Players  in  the  past,  are  now  at 
the  Bennett  plant. 

At  present  the  staff  includes  Elsa  Lopez 
as  art  director,  Jack  Striker,  technical  edi- 
tor, and  William  Klein,  head  scene  painter. 
W.  O.  Hurst  has  been  assigned  to  certain 
work  in  connection  with  Pyramid  Pictures, 
his  detail  having  been  taken  over  by  Mr. 
Ellis. 

The  busiest  Spring  in  many  years  is  an- 
ticipated by  Mr.  Bennett.  At  present  the 
third  series  of  Betty  Blythe  productions  is 
under  way.  During  the  past  twelve  months 
the  studio  has  only  seen  three  weeks  of 
idleness,  he  declares. 


Stereoscopic  Device 
To  Be  Introduced  at 
New  York  Playhouse 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Dec.  19.— An  electrical 
invention  called  the  -Teleview"  is  to  be 
introduced  as  a  theatrical  attraction  at 
the  Selwyn  theatre.  New  York,  on  De- 
cember 27.  It  is  described  as  an  instru- 
ment attached  to  each  orchestra  chair  and 
is  svnchronized  in  harmony  with  special 
projection  machines  as  to  enab'e  the 
spectator  to  see  nature  in  solid  form  in- 
stead of  pictures  on  a  screen.  It  is  a 
stereoscopic  affair  and  is  the  invention  ot 
Laurens  Hammond,  a  young  Cornell 
Universitv  graduate. 

Everv  seat  in  the  Selwyn  theatre  will 
be  equipped  with  the  •'Teleview"  instru- 
ment. The  first  production  to  be  seen 
bv  means  of  the  invention  will  be  a  com- 
edv  called  "M.  A.  R.  S.."  in  which  Gram 
Mitchell  will  have  the  principal  part.  Fol- 
lowing the  opening  on  December  27,  the 
"Teleview"  performance  will  be  given 
twice  daily. 


Trailers  to  Be  Issued 
On  All  Hodkinson  Film 
For  Exhibitor  Preview 


i  Special  to  Exh 


rs  He, 


NEW  YORK.  Dec.  19.— Beginning 
with  the  ieature.  "Heart's  Haven.  W  ■ 
W.  Hodkinson  Corporation  will  issue  a 
news  reel  trailer  on  its  pictures  which  is 
sent  to  the  branches.  In  place  of  send- 
ing a  r.rint  to  the  theatre  for  pre-view-- 
ing  this  reel  is  taken  by  the  salesmen  di- 
rect to  the  theatre  and  screened  for  the 
exhibitor. 

The  reel  shows  the  salient  points  af- 
fording the  exhibitor  an  opportunity  of 
gauging  the  worth  of  the  feature  in  a 
short  space  of  time.  This  sales  reel  is 
to  be  a  regular  part  of  every  feature  at- 
traction issued  bv  Hodkinson. 


"Suzanna"  at  Mission 

(Special  to  Exhibitors  Herald) 

LOS  AXGELES.  Dec.  19.— Mack  Sen- 
nett's  production  "Suzanna."  starring 
Mabel  Xormand  will  have  its  premiere  at 
the  Mission  theatre,  elaborate  prepara- 
tions for  which  are  alreadv  under  way. 


Laemmle  Labels  First  Runs 
"Pure  Bunk"  and  a  Menace 


Universal  President  Orders  Exchanges  to  Deny 
Exhibitors  Bookings  on  "Leather  Pushers" 
Until  Each  Film  Has  Been  Viewed 


All 


(Special  to  Exhibitors  Herald) 

XE\Y  YORK,  December  19. — President  Carl  Laemmle  of  Universal  Pic- 
tures Corporation,  in  two  statements  just  issued  and  directed  at  the  exhibitors 
of  the  country,  raps  the  present  first  run  system  of  presentation,  declaring  it  to 
be  "pure  bunk  and  a  great  menace  to  the  industry,"  and  further  denounces  the 
practice  of  exhibitors  booking  their  programs  before  viewing  them. 

The  Universal  chief  in  voicing  his  disapproval  of  the  first  run  system  de- 
clares that  nearly  even*  first  run  house  is  controlled  and  that  the  purpose  of 
control  is  "to  exploit  pictures  there  so  you  will  book  them." 

Plans  to  Experiment  with  New  Feature  Series 

In  an  effort  to  find  a  solution  for  the  "blind  buying"  of  programs,  Presi- 
dent Laemmle  will  make  a  test  of  the  new  "Leather  Pusher"  series,  orders  hav- 
ing been  issued  to  all  exchanges  that  no  bookings  shall  be  taken  on  any  of 
the  series  until  "the  prospective  purchaser  has  seen  the  entire  six." 


Carl  LaemmJe 


President  Laemmle  also  offers  his 
"look  before  you  book"'  plan  as  a  solu- 
tion of  the  first  run  method,  declaring 
that  the  latter 
misleads  ''you 
into  booking  pic- 
tures that  you 
should  not 
book."  He  says 
further  regarding 
the  first  run  situ- 
ation: 

"You  are  mak- 
ing the  mistake 
of  your  life  if  you 
are  booking  your 
pictures  accord- 
ing to  what  the 
first  run  house  in 
your  territory  is 
showing!  You 
know  as  well  as  I  do  that  nearly  every 
first  run  house  in  the  United  States  and 
Canada  is  controlled,  either  by  some  pro- 
ducing company  or  by  some  distributing 
concern,  and  you  know  mighty  well  that 
the  purpose  of  controlling  first  run 
houses  is  to  exploit  pictures  there  so  you 
will  book  them. 

"It  Meant  Something  Once" 

"In  the  great  majority  of  cases  now- 
adays, the  quality  of  a  picture  has  pre- 
cious little  to  do  with  the  case.  If  a  com- 
pany produces  a  picture  and  the  same 
company  owns  or  controls  theatres,  it  is 
going  to  run  that  picture  in  those 
theatres  for  the  sake  of  the  impression 
it  will  make  upon  you! 

"There  was  a  "time  when  first  run 
houses  were  really  owned  by  individuals, 
that  the  first  run  meant  something.  In 
those  days,  if  the  man  who  owned  the 
theatre  and  made  his  living  out  of  it 
picked  out  a  picture  to  exhibit,  it  was 
a  safe  bet  for  you  to  follow  his  lead  and 
book  the  same  picture. 

"Today,  in  most  cases,  first  run  does 
not  mean  first  run.  but  it  simply  means 
first  exploitation. 

Has  "Handful  of  Theatres" 

"I  know  what  I'm  talking  about,  be- 
cause the  L'niversal  in  its  time  has  tried 
out  the  scheme  of  controlling  a  handful 
of  theatres  in  order  to  exploit  pictures. 
The  onlv  place  we  ever  tried  the  stunt 
was  in  "cities  where  Universal  pictures 
were  frozen  out  of  first  runs  because 
competitors  controlled  all  the  good 
houses  in  the  zone.  The  only  place  where 
Universal  will  ever  own  or  control  a 


theatre  is  in  such  cities  as  that!  Heaven 
knows,  we  want  to  stick  to  the  producing 
and  distributing  end  of  the  business  and 
never  compete  with  our  own  customers, 
but  in  a  few  cities  we  have  been  driven 
into  the  theatre  end  of  the  business  in 
self  defense. 

"Therefore.  I  am  speaking  as  an  exhib- 
itor as  well  as  a  producer  when  I  tell 
you  that  in  all  except  a  mighty  few  in- 
stances first  runs  are  bunk.  They  are  the 
greatest  menace  to  the  business  and  they 
are  a  double  menace  to  you.  because  they 
not  only  compete  with  you  but  they  mis- 
lead you  into  booking  pictures  that  you 
should  not  book." 

In  explanation  of  his  new  policy  of 
"look  before  you  book."  President 
Laemmle  says: 

Shows  Importance  of  Plan 

"I  have  taken  a  radical  step,  and  I 
realize  how  far-reaching  it  may  be.  But 
if  it  serves  to  bring  to  the  attention  of 
exhibitors  the  importance  and  desirability 
of  seeing  the  pictures  they  buy,  before 
they  sign  up  for  them.  I  will  be  vindi- 
cated. I  don't  expect  an  immediate 
revolution  in  the  distributing  end  of  the 
industry.  Neither  do  I  expect  a  country- 
wide demand  that  every  picture  be 
screened  for  every  exhibitor. 

"I  know  only  too  well  that  there  are 
many  exhibitors  who  find  it  inconvenient 
and  sometimes  almost  impossible  to 
screen  the  pictures  they  buy.  No  two 
exhibitors  are  surrounded  with  the  same 
conditions.  But  I  do  know  that  in  a 
majority  of  the  cases,  the  exhibitor  could 
preview  his  probable  bookings  for  a 
month  or  so  in  advance  and  assure  him- 
self that  he  was  getting  value  received. 

"'Many  exhibitors  who  today  are  sign- 
ing up  for  big  blocks  of  pictures,  some 
of  which  are  not  even  on  paper,  and  who 
mortgage  the  future  of  their  theatre  for 
a  mess  of  pottage  in  the  shape  of  some 
alleged  'super'  production,  could  'shop' 
for  their  screen  and  buy  only  what  they 
know  will  be  box  office  hits,  if  they  but 
took  the  trouble  to  do  so.  and  took  the 
stand  that  they  were  determined  to 
do  so. 

Customer  and  Producer  Protected 

"As  the  producer  and  distributor  of 
"The  New  Leather  Pushers'  series.  I  con- 
sider that  it  is  my  right  to  request  that 
each  man,  who  wants  to  buy  this  series, 
should  see  it  first.  I  do  not  feel  that  this 
is  in  any  way  an  imposition  on  the  ex- 
hibitor." 


50 


€xf)ibttors  #?eralt> 


December  30,  1922 


Fox  Offers  New  Series  of  Six 
Specials  for  New  Year 

Demand  on  Part  of  Exhibitors  Prompts  Greater  Activity  in 
Production,  Declares  Company 

FOX  FILM  CORPORATION  announces  a  new  series  of  specials  for 
the  season  of   1922-23,  preparation  of  these  pictures  having  heen 
prompted  by  the  demands  made  by  hundreds  of  exhibitors,  states  the 
company.    These  features  supplement  the  original  program  of  specials  for 
the  current  season. 


TN  ANNOUNCING  the  new  series,  the 
*  company  says: 

"A  large  proportion  of  the  important 
exhibitors  in  America  have  already  con- 
tracted for  and  played  the  original  set  of 
pictures  and  are  now  ready  for  the  addi- 
tional releases.  It  is  in  compliance  with 
this  overwhelming  demand  that  Fox 
Film  Corporation  has  decided  to  release 
at  this  time  six  special  features  an- 
nounced for  distribution  early  in  11123. 

"Exhibitors  who  have  already  played 
the  entire  or  greater  portion  of  the  first 
serres,  which  included  'The  Fast  Mail,' 
'Silver  Wings'  with  Mary  Carr,  'Monte 
Cristo,'  'A  Fool  There  Was,'  'Nero,'  'My 
Friend  the  Devil,'  'Who  Are  My  Par- 
ents?' and  'Lights  of  New  York.'  have 
been  insistent  in  their  demands  that  the 
Fox  company  does  not  hold  back  the 
specials  hinted  at  in  their  former  an- 
nouncements, but  release  these  special 
pictures  for  immediate  play  dates  now 
while  the  season  is  good. 

*    *  * 

"  'The  Village  Blacksmith,'  which  is  a 
1923  melodrama  directed  by  Jack  Ford,  is 


based  upon  the  famous  poem  by  Henry. 
W.  Longfellow.  This  recently  completed 
a  month's  run  at  the  Forty-fourth  Street 
theatre.  New  York. 

"It  is  replete  with  thrills  and  vibrant 
action.  William  Walling  scores  heavily 
in  the  role  of  the  Blacksmith  and  has 
given  to  the  screen  a  character  long  hon- 
ored in  the  poetry  of  America.  The  ex- 
ceptional cast  selected  for  this  Fox  spe- 
cial includes  Bessie  Love,  Virginia  Yalli, 
David  Butler,  George  Hackathorne,  Gor- 
don Griffith,  Tully  Marshall  and  Ralph 
Yeadsley. 

'"A  Friendly  Husband.'  the  feature, 
length  comedy  starring  Lupino  Lane,  is 
the  second  of  the  series.  It  was  directed 
by  Jack  BlyStone,  and  is  without  doubt 
one  of  the  funniest  comedy  specials  ever 
offered  the  exhibitor. 

"  'Paradise  Road'  is  the  third  on  the 
announced  list.  It  is  an  adaptation  of 
the  widely-read  novel,  'The  Custard  Cup,' 
by  Florence  Livingston  Bingham. 

"For  the  first  time,  Mary  Carr,  who  is 
featured,  will  be  seen  in  a  production 
which    is    entirely    different    from  the 
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Been  Used  Successfully  by 
Build    Up    Their  Patronage 
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ATTRACTIONS 
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Where  Everybody 


1922 

Goes 


SUNDAY 

MONDAY             TUESDAY      |    WEDNESDAY    |  THURSDAY 

FRIDAY 

SATURDAY 

The  Victory  Theatre  Management 
Wishes  You  One  and  All 

A  MERRY  CHRISTMAS 

1 

DORIS  MAY 
'The  Understudy' 
"Rescue  ol  Lot" 

«dlMMOB  IOC.  ttC 

2 

MAKY  MILEJ  Ml  MTU 

"Cowboy  and 
the  Lady" 

AdmiNM  10c.  ZSr 

'  3 

4  5 

WALLACE  RE1D 
"CLARENCE" 

Abo  2-Rr.l  Educ.Uon.l  C.ntd, 
Admuoion  10-JOc 

6 

VERA  GORDON 

"The  Greatest 
Love" 

and  New*  Pictar* 
Admauon  10c.  25* 

7 

Jack  London 
"Sonol  the  Wolf" 

MASON  COMEDY 

8 

Thos.  Melghan 

"The  Man  Who 
Saw  Tomorrow" 

Also  t-c**l  Cotwdy 
Ad  mini  on  10*.  IV 

9 

"In  the  Name  ol 
the  Law" 

THE  HCTURE  WITH 
A  SOUL 
9  Bob 

A  dm  won  lOe.  tic 

10 

II  12 

RODOLPH  VALENTINO 
-THE  YOUNG  RAJAH" 

Abo  2-Reel  Educational  Comedy 
Admiawon  t0-30c 

13 

E.  Hamersteln 
"Under  Oath* 

Also  Newi  Flcturv 
Admirtnn  10c.  ZU 

14 

JANE  NOVAK 
"Colleen  ol  Pines' 

D EH A YEN  COMEDY 
Admission  I0r.  2V 

15 

DORIS  MAY 
"Up  and  at  "em" 

M*o  2 -reel  Comedy 
Mnutuw  Ife.  tit 

16 

JACK  HOLT 

"While  Satan 
Sleeps" 

POLLARD  XOHEDY 
Adnuanoa  10c.  25c 

17 

18  19 

Betty  Compson  and  Bert  LyteU 

— In — 

"TO  HAVE  AND  TO  HOLD" 

AIM  Z-Reel  Educational  Comedy 
Admission  10-30e 

20 

Edltb  BaUor 

"Children  ol 
Destiny" 

Also  Nm  Picture 
Admiwot  10c.  25c 

21 

Johny  Walker 
"MY  DAD" 

Also  Hum  Corned; 

22 

Dorothy  Dalton 
"On  High  Seas" 

23 

Win  S.  Hart 
"Traveling  On" 
Larry  iicainon 

24 

25  26 

"THE  OLD  HOMESTEAD" 
THEODORE  ROBERTS 

(THE  GRAND  OLD  MAN) 
The  But  Show  Since  "MANSLAUGHTER" 

ALSO  EDUCATIONAL  COMEDY 
Admission  lOJOc 

27 

HAROLD  LLOYD 
"Never  Weaken" 

"CLAY  DOLLARS" 

Admis^ofi  10*.  2Sc 

28 

Wallace  Reld 

"WORLD'S 
CHAMPION" 

Abo  E-R*4  Comedy 
Admission  10c.  25c 

29 

"Beyond  the 
Rainbow" 

ALL  STAR  CAST 
Aomission  10c.  25« 

30 

Peter  B.  Kyne's 
'Pride  ol  Palmoar 

OUR  GANG  COMEDY 

Here's  New- 
Fox  oeries 

1.  The  Village  Blacksmith. 

2.  A  Friendly  Huiband. 

3.  Paradise  Road. 

4.  The  Face  on  the  Barroom  Floor. 

5.  The  Net. 

6.  Doe»  It  Pay? 


'mother'  story  which  has  made  h-e-r  fa- 
mous. The  character  of  a  woman  who 
possesses  the  rare  quality  of  always  see- 
ing the  bright  things  in  life  and  doing 
all  within  her  power  to  help  others  is  that 
of  Mrs.  Penfield,  'Penzie'  of  the  book* 
Mrs.  Carr  does  her  work  nobly.  The  pic- 
ture is  thoroughly  endowed  with  thrills, 
mystery  and  melodrama. 

*    *  * 

"  'The  Face  on  the  Barroom  Floor,' 
which  was  formerly  announced  under 
the  title,  'Drink,'  was  also  directed  by 
Jack  Ford.  This  production  is  a  melo- 
drama of  unusual  entertainment  value 
and  shows  some  of  the  finest  bits  of  pho- 
tography ever  displayed  in  motion  pic- 
tures. 

"The  exterior  scenes  were  all  shot  in 
an  exceptionally  picturesque  section  of 
the  Coast,  and  many  of  the  vistas  are  or 
a  par  with  the  best  of  scenics.  Henry  B 
Walthall  and  Ruth  Clifford  are  the  lead- 
in  a  brilliant  cast  of  characters  whicr 
contains  such  personalities  as  Alma  Ben- 
net,  Walter  Emerson.  Frederick  Sullivan. 
Novel  McGregor,  Michael  Dark  and  Gus 
Saville. 

"The  fifth  of  the  announced  series  is 
'The  Net,'  from  the  story  by  Maravene. 
Thompson  and  adapted  by  Olga  Linek 
Scholl.  J.  Gordon  Edwards,  who  directed 
'Nero'  and  'The  Shepherd  King,'  will 
direct  the  super-special.  In  the  cast  are 
Barbara  Castleton.  Albert  Roscoe,  Ray- 
mond Bloomer,  Alma  Bennet  and  a  long 
list  of  well-known  actors. 

"'Does  It  Pay?'  is  the  sixth  of  the 
new  list  and  boasts  one  of  the  most 
prominent  casts  in  pictures.  It  is  a  com- 
edy-drama of  modern  life  and  possesses 
a  story  that  will  hold  the  interest  of  the 
most  jaded  of  motion  picture  fans.  Hope 
Hampton  heads  the  cast,  among  which 
are  such  names  as  Robert  T.  Haines. 
Mary  Thurman.  Florence  Short  and 
Peggy  Shaw,  the  famous  Follies  girl." 


W.  T.  Blair,  Victory  theatre,   Poteau,   Okla.,   sent  Christmas  greetings  to  his  patrons  in  this 
form,  the  original  measuring  14  by  10%  inches,  printed  in  red  on  heavy  white  cardboard. 


Rembusch  Protests 
"Picture  Monopoly*  * 
By  Hays  Associates 

In  an  open  letter  to  President  Will  H. 
Hays  of  the  M.  P.  P.  D.  A.,  Frank  J. 
Rembusch,  circuit  owner  of  Indiana,  de- 
clares that  with  the  producers  organized 
and  the  exhibitors  "dis-organized,"  the 
members  of  the  Hays  oiganization  are 
"dominating  prices  and  trade  conditions 
and  really  functioning  as  a  highly  organ- 
ized picture  monopoly."  "As  such."  he 
adds,  "we  must  object  to  your  organiza- 
tion and  must  make  every  effort  to  pro- 
tect ourselves." 

Mr.  Rembusch  writes  that  he  believes 
if  President  Hays  were  aware  of  condi- 
tions he  would  use  every  means  to  cor- 
rect them,  for  "I  believe  that  you  have 
no  desire  to  work  a  hardship  on  the  thea- 
tre owner  through  the  fact  that  we  are 
un-organized." 

In  the  letter,  Mr.  Rembusch  protests 
against  high  rentals,  the  report  system 
and  block  sales. 


Or 


pon  this  Holiday  occasion, 
v^i  with  tKe^TlewYear  dawning 
just  ahead,  the  staff  of  the 
Exhibitors  Herald  conveys  to 
the  people  of  the  motion  picture 
industry  its  earnest  wishes  for 
I  happiness,  success  and  pros-  ^ 
perity  and  reaffirms  its  alleg- 
iance to  those  principles  and 
policies  which  shall  make  for 
a  greater  and  still  greater 
industry. 
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It's  a  dog-gone  lively  Christmas  when  Santa  Claus  pays  his  annual  respects  to  the  Ben  Turpin  household.  Ben  says  he 
hopes  he  never  gets  too  old  and  decrepit  to  hang  up  his  (or  somebody  else's)  stocking.  After  watching  his  many  antics 
on  the  screen  you  might  ask,  "What's  age  to  a  comedian?"  Some  of  the  Mack  Sennett  star's  comedies  which  you  have 
laughed  at  are,  "Step  Forward,"  "Love  &  Doughnuts"  and  "Bright  Eyes."  These  comedy  subjects  are  distributed 
through  Associated  First  National. 


Somebody's  going  to   have  a  merry  Christmas.     Helene  A  gift  for  each  of  the  kiddies.    The  youngsters  have  the 

Chadwick  is  seeing  to  that.     Miss  Chadwick,  a  featured  time  of  their  life  in  the  newest  Carter  DeHaven  comedy, 

player   in    Goldwyn    productions,   appears    in    "Brothers  "Xmas."     This   picture,  an  especially  timely  subject  for 

Under  the  Skin,"  one  of  that  company's  current  attrac-  the  Yuletide  period,  is  being  distributed  by  Film  Book- 

tions  which  has  had  its  New  York  premiere.  ing  Offices. 
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Jack  Condon,  Sunshine  Sammy  and  Mickie  Daniel  wait-  Al  St.  John,  star  comedian  for  Fox,  does  a  little  pinch 

for  Santa  C'aus  at  Hal  Roach  studio.  hitting  for  Santa  Claus  on  Christmas. 


Viora  Daniels,  Edu- 
cational-C  h  r  i  s  t  i  e 
comedies,  finds 
Xmas  merry  and 
cold    in  mountains. 


Reginald  Denny 
never  scored  a  bet- 
ter knockout  in  Uni- 
versale "L  e  a  t  h  e  r 
Pushers"  than  he 
did  Christmas  when 
he  showed  his  little 
daughter,  Barbara, 
her  Christmas  tree 
and  presents. 


Christmas  scene  in 
Warner  Brothers 
"Heroes  of  the 
Street,"  starring 
Wesley  Barry. 
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"You  can't  get  away  until  you  buy  these  Christmas  seals," 
says  Virginia  Brown  Faire  to  Maurice  Tourneur.  And 
her  word  was  law.  Mr.  Tourneur's  newest  production, 
"Lorna  Doone,"  distributed  by  First  National,  is  meeting 
with  unusual  success. 


Shirley  Mason,  petite  Fox  star,  tacks  up  her  Christmas 
greeting  where  the  world  may  see  it.  The  star's  latest 
attraction  under  the  Fox  Film  Corporation  banner  is 
"Shirley  of  the  Circus,"  heralded  as  one  of  Miss  Mason's 

best. 


"It  was  the  night  before  Christmas 
— ."  Half  of  the  fun  of  Christmas 
is  decorating  the  tree  for  some 
youngster,  thinks  Gertrude  Olm- 
sted, Universal  player. 


Work  must  wait  until  they  have 
read  the  latest  news.  In  the  pic- 
ture, Director  Mai  St.  Clair  of  F. 
B.  O.'s  "Fighting  Blood"  series, 
and  Clara  Horton. 


Loaded  down  after  an  afternoon  of 
Christmas  shopping.  Claire  Wind- 
sor is  one  of  the  featured  players 
in  Rupert  Hughes-Goldwyn  pic- 
ture, "Souls  for  Sale." 
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Edward  Bowes  and 
Abraham  Lehr,  Gold- 
wyn  vice  •  presidents, 
witness  June  Mathis 
signing  contract  as 
editorial  director  of 
company. 


President  E.  W.  Ham- 
mons  of  Educational 
visits  Lloyd  Hamilton 
and  his  leading 
woman,  Ruth  Hiatt, 
at  the  United  Studios. 


A  striking  scene  from  Gloria 
Swanson's  new  vehicle,  "The 
Impossible  Mrs.  Bellew,"  which 
has  just  been  published  through 
Famous  Players  -  Lasky  ex- 
changes. 


Dorothy  Devore.  featured  player  in  Christie 
comedies,  which  are  distributed  through  Edu- 
cational exchanges,  wishes  her  many  friends 
in  the  industry  a  Merry  Christmas  and  a 
Happy  New  Year.  And  our  reply  to  the  clever 
player  is:  "Same  to  you." 


Mae  Busch  in  the  costume  she 
wears  in  her  portrayal  of  Glory 
Quayle  in  the  screen  version  of 
"The  Christian."  which  Gold- 
wyn  has  produced  for  distri- 
bution at  an  earlv  date. 


Katherine  MacDonald  has  a  few  pet  youngsters  whom 
she  never  forgets  when  Christmas  comes  around.  The 
one  little  fellow  in  the  picture  looks  happy  enough. 
Mist  MacDonald's  pictures  are  produced  by  B.  P.  Schul- 
berg  for  distribution  by  First  National. 


Marguerite  De  La  Motte  and  Myrtle  Stedman,  start  in 
Fred  Niblo's  "The  Famous  Mrs.  Fair,"  paste  Christmas 
seals  on  every  page  of  the  script  to  bring  good  luck 
in  every  scene  of  this  forthcoming  Maver-Metro  at- 
traction. 
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Jake  Stein, 
owner  of  Palace 
and  Columbia 
theatres  at 
Cleveland,  O. 


Felix  Green- 
berg,  general 
manager  of  the 
Crpheum  thea- 
tre at  Peoria,  III. 


Messrs.  Bingham  and  Cohen, 
owners  of  the  Colonial  theatre 
at  Indianapolis,  Ind.  Mr.  Bing- 
ham is  prominent  in  the  activ- 
ities of  the  national  exhibitor 
league. 


O.  K.  Redding- 
ton  is  to  remodel 
his  Central  the- 
atre at  Laporte, 
Indiana. 


Herbert  D.  Mc- 
Nally,  treasurer- 
gen  e  r  a  I  man- 
ager Robinson 
Theatres,  Peo- 
ria. 


Members  of  the  executive  committee  of  First  National  are  tendered  a  banquet  by  Gore  Brothers,  Sol  Lesser  and  Adolph 
Ramish  during  the  recent  visit  of  the  distribution  officials  to  the  Coast.  Among  the  guests  were  Mr.  and  Mrs.  Harry 
O.  Schwalbe,  Mr.  and  Mrs.  E.  V.  Richards,  Jr.,  Mr.  Saengcr  of  New  Orleans,  Watterson  R.  Rothacker,  Mr.  and  Mrs. 
Mike  Rosenberg,  B.  P.  Schulberg,  Al  Lichtman,  Sam  Katz,  Mr.  and  Mrs.  Jack  Coogan,  Jackie  Coogan,  Harry  D.  Wilson, 
Mr.  and  Mrs.  Abe  H.  Blank,  Colleen  Moore,  John  Emmett  McCormick.  Mr.  and  Mrs.  Moe  Mark,  Louis  B.  Mayer,  Harry 
T.   Nolan,   Richard   Rowland.     Banquet   was   held   at    Hillcrest  Country  Club.    Photo  by  M.  F.  Weaver. 


Al  St.  John,  Fox  comedy  star,  believes  in  doing  his 
Christmas  giving  early.  While  on  location  recently,  he 
visited  an  orphan  asylum  and  while  there  assembled  the 
children  about  him  and  presented  each  with  a  bright 
silver  dollar. 


Personification  of  the  Christmas  spirit.  Helen  Lynch, 
here  surrounded  by  everything  that  smacks  of  the  Yule- 
tide,  is  one  of  the  attractions  of  the  Louis  B.  Mayer 
picture,  "The  Dangerous  Age,"  which  is  being  distributed 
by  Associated  First  National. 
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Claire  Windsor,  Gold- 
wyn  player,  hopes 
some  day  to  have  long 
hair,  but,  oh,  how 
slow  it  grows. 


Dorothy  Mackaill 
plays  in  Edwin  Car- 
ewe  picture  (still  un- 
titled) for  First  Na- 
tional. 


The  initial  comedy 
featuring  Buddy  Mes- 
senger, who  has  just 
been  signed  by  Cen- 
tury, is  "Boyhood 
Days." 


Cullen  Landis,  Goldwyn  player,  gives  you  his  impression  of  Santa 
Claus.  Wouldn't  children  have  the  time  of  their  lives  if  they  could 
get  to  that  hobby  horse  and  all  those  packages  scattered  at  the 
base  of  the  tree? 


Arthur  Trimble  is  fea- 
tured in  two  reel  pro- 
ductions which  will 
be  distributed  by  the 
Anchor  Company. 


(A1 


When  Marcus  Loew,  president  of  Metro,  and  Richard  Rowland,  general  manager  of  Associated  First  National,  were  on 
the  Coast  looking  after  theatre  and  production  activities,  they  were  tendered  a  banquet  by  Louis  B.  Mayer,  whose  pro- 
duction of  "The  Famous  Mrs.  Fair"  will  go  through  Metro.  Other  of  Mr.  Mayer's  product  has  been  going  through 
First  National. 
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Leave  it  to  policemen  to  give  their  bit  to  Salvation  Army 
at  Christmas  time.  This  is  a  scene  from  the  Warner 
Brothers  attraction,  "Heroes  of  the  Street,"  starring 
Wesley  Barry. 


A  scene  from  "The  Night  Before  Christmas,"  which  was 
produced  by  Bray  for  the  Film  Mutual  Benefit  Bureau 
for  distribution  through  the  exchanges  of  W.  W.  Hod- 
kinson  Corporation.  This  picture  should  give  the  chil- 
dren a  happy  matinee  and  evening  entertainment. 


Jane  Novak  as  Mrs.  Santa  Claus  and  Snowy  Baker  as 
St.  N  icholas  himself.  The  two  players  are  appearing  in 
Chester  Bennett  productions  which  are  being  distributed 
by  Film  Booking  Offices. 


How  would  you  like  on  Christmas  to  find  this  big  stock- 
ing filled  with  a  doll  as  pretty  as  Shirley  Mason,  Fox 
star?  Shirley  says  everybody's  stocking  should  be  this 
big  and  filled  just  as  full  on  Christmas. 
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AFICTIONIZED  VERSION  OF  A  TRUE  INCIDENT 

BY  XlARtTIlM  sJ.  QT-TIGL.E'V 


'J'HEY  called  him  "The  Master."     He  is 
admired  and  envied  by  the  world  at  large, 
cordially  disliked  by  those  who  know  him  casually — and  loved 
by  those  who  know  him  well. 

In  his  work  he  is  a  beneficent  tyrant.  Under  his  auto- 
cratic rule  the  stuff  they  make  actors  of  is  hammered,  shaped, 
polished,  and  refined,  eventually  being  alchemized  into  idols  or 
the  screen.  About  the  studio  he  is  the  court  of  last  resort,  the 
undisputed  captain  of  the  ship.  What  he  says  goes — and 
that's  all  there's  to  it.  Fame  and  fortune  come  at  his  beckon- 
ing to  those  he  appoints,  yet  a  full-fledged  star  of  his  making  is 
reduced  to  rank  oblivion  for  a  single  lapse  from  doing  just  what 
the  Master  expects,  and  when  he  expects  it. 

But,  quite  in  the  natural  order,  it  was  not  ever  thus.  The 
Master  found  few  soft  spots  and  fewer  helping  hands  in  his 
long,  uphill  struggle  for  recognition. 

In  the  first  place,  he  allowed  himself  to  fall  into  motion 
picture  work,  not  because  he  wanted  to  but — well,  one  must  eat. 
In  those  early  days  he  despised  the  flickering  photographs  a  lot. 
Their  pretense  maddened  him  and  their  crudity  sickened  him; 
but  he  went  on. 

Yes,  he  had  had  other  hopes  but  now  he  must  hide  them 
away  with  his  ideals  of  other  days,  just  as  he  felt  he  must  hide 
himself  away  from  his  friends  of  other  days 
— now  that  he  had  become  a  motion  picture 
director. 

But  a  turning  point  came  for  him,  just  as 
it  does  for  most  of  us,  and  his  was  a  sharp 
one  indeed. 

After  days  and  days  of  distracting 
tediousness  and  monotony,  days  when 
his  soul  rebelled  against  the  cheap- 
ness, the  tawdryness  and  the  futility 
of  it  all;  days  when  he  was  ready 
to  drop  from  sheer  physical  ex- 
haustion, the  result  of  cease- 
lessly drilling  men  and 
women,  boys  and  girls. 


whom  he  knew  were  not  really  actors  and  whom,  he  was  quite 
sure,  never  would  be,  a  most  extraordinary  thing  happened. 

He  had  been  laboring  on  desperately  and  at  times  hope- 
lessly with  the  crude  and  deficient  facilities  of  the  pioneers.  He 
thought  it  was  indeed  a  cruel  turn  of  fate  that  compelled  him 
night  after  night  to  sit  in  a  small,  poorly  ventilated  projection 
room  and  have  flung  back  at  him  from  the  screen  the  "rushes' 
that  had  been  ground  out  during  the  day.  He  might  at 
least,  he  felt,  be  spared  the  mental  ignominy  and  physical 
discomfiture  of  viewing,  foot  by  foot,  these  puny  efforts,  these 
outrages  against  art,  drama  and  good  taste  in  which  fate 
compelled  him  to  be  an  accomplice  during  the  day.  The 
thought  repeatedly  flashed  through  his  mind  of  a  murderer 
being  brought  back  to  the  scene  of  his  crime.  And  night 
after  night  he  would  slink  from  the  projection  room,  like  a 
criminal  dodging  away  from  the  environ  of  his  sinister  deed. 
Then  came  the  turning  point.   .    .  . 

It  seems  that  there  had  been  taking  place  a  trans- 
formation in  what  the  camera  had  been  recording  which  had 
wholly  escaped  the  director  for  the  very  reason  that  while  he 
was  striving  doggedly  to  accomplish  something  worthwhile  his 
innate  prejudice  against  the  whole  business  of  the  flickering 
photographs  blinded  from  him  a  realization  that  day  by  day 
he  was  mastering  a  new  and  wonderful  method  of  thought 
transmission  and  dramatic  expression  which  needed  only  a 
skilled  manipulator  to  yield  up  a  real  art  which,  being  phrased 
in  the  universal  language  of  pictures,  would  enthrall  the  whole 
world. 

On  the  night  of  the  great  turning  point  the  stuffy  and 
darkened  projection  room  was  still  except  for  the  monoton- 
ous clicking,  grinding  and  rattling  of  a  wobbly  projection 
machine.  Suddenly  there  was  a  sharp,  yet  half-repressed, 
cry.  The  director  leaped  to  his  feet  and  his  rickety  chair 
clattered  noisily  over  backwards. 

"Look,  look — did  vou  see  that  .  .  .  ?" 


"Well,  what  is  it?" 
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he  cried.  "That's  the  stuff  we  want,  that's  the  stuff  we  want." 
he  repeated. 

He  was  trembling  as  if  he  had  received  a  great  fright, 
although  he  had  really  only  wakened  from  a  prejudiced  stupor 
to  realize  that  by  means  of  the  almost  omnipotent  motion  picture 
he  had  succeeded  in  fixing  real  pathos,  real  sentiment  and  real 
art  upon  the  screen.  Somewhat  unnerved  by  the  shrill  sound 
of  his  voice,  he  blinked  through  the  darkness,  waiting  for 
someone  to  speak.  But  there  was  no  answering  voice.  He 
was  alone  in  the  room,  as  the  hum  and  click  of  the  projector 
ceased,  followed  by  much  noisy  jumbling  about  of  film  cans, 
he  dropped  into  a  chair,  limp  from  the  shock  of  his  new 
discovery. 

For  many  minutes,  perhaps  hours,  he  sat  there  staring  into 
the  darkness  and  beyond  to  the  screen  which  had  upon  it  only  a 
faint  streak  of  light  beaming  through  a  transom  from  a  hall  lamp. 

As  he  gazed  upon  that  screen  it  was  transformed  bril- 
liantly. Enkindled  by  his  imagination,  there  appeared  there  in 
motion  views  of  marvelous  splendor,  dramatic  scenes  of  pulsat- 
ing realism  and  fairy-like  views  of  touching  sentiment — a  qual- 
ity and  kind  of  thing  that  the  then  makers  of  motion  pictures 
had  not  even  dreamed  of.  He  resurrected  there  upon  that 
screen,  the  long-dead  splendors  of  Babylon,  the  picturesqueness 
of  an  English  countryside,  peopled  by  actors  engaged  in  por- 
traying a  great  drama — and  all  of  this  was  brought  back  as 
things  of  living  realism  to  be  seen  and  understood  by  the  people 
of  the  day.  He  saw  mankind  awakened  to  the  horrors  of  war 
more  forcibly  than  it  had  ever  been  before;  he  saw  love  scenes 
made  plain  to  all  in  only  the  way  that  the  language  of  Shake- 
speare had  previously  been  able  to  bring  up  for  the  scholarly 
alone;  he  saw  history,  ancient,  medieval  and  modern  reenacted 
understandingly  for  all.  Altogether,  his  imagination  fixed  upon 
that  shabby  curtain  what  the  motion  picture  was  to  be  and  was 
to  do. 

With  his  mind  a  maddened  chaos,  the  scene  of  tumultuous 
imaginings,  he  arose  mechanically  and  feeling  his  way  around 
chairs  and  along  the  wall,  he  staggered  into  the  hallway.  Con- 
tinuing, he  went  into  his  tiny  office  which  adjoined  a  rather  pre- 
tentious room  of  the  producer  and  in  a  trance-like  manner  put 
on  his  hat  and  overcoat.  As  he  reached  the  street  he  com- 
menced to  walk  briskly  toward  his  hotel  amid  the  quiet  solem- 
nity of  a  great  city  just  before  dawn. 

In  the  days  immediately  following  the  nocturnal  reveal- 
ment  of  the  artistic  possibilities  of  the  motion  picture  the  director 
worked  feverishly,  throwing  every  atom  of  his  mental  and  physi- 
cal being  into  the  task  of  achieving  with  these  pictures  in  motion 
what  he  now  knew  to  be  possible. 

Unlike  every  predecessor  among  the  arts,  the  motion  pic- 
ture did  not  receive  its  first  recognition  from  the  intelligentia, 
from  those  persons  who  customarily  keep  abreast  of  all  develop- 
ments which  seem  to  point  to  a  widening  and  improving  of  the 
mental  scope  and  power  of  mankind.  The  first  patrons  of 
motion  pictures  were  not  patricians,  swathed  in  cloth  of  gold, 
but  rather  the  utter  dregs  of  the  great  cities,  clothed  in  tattered 
garments,  who  held  out  enough  from  their  supper  money  to  be 
able  to  drag  themselves  from  the  unfriendly  chill  of  the  streets  to 
the  warmth  and  comparative  comfort  of  a  rickety  chair  in  a 
nickelodeon. 

Hence,  there  was  no  overnight  recognition  awaiting  this 
artist  as  has  so  often  been  the  case  with  writers,  painters,  musi- 
cians and  others;  he  was  forced  to  struggle  on  month  by  month 


and  year  by  year,  breaking  upwards  through  one  strata  of 
society  after  another,  finally  compelling  the  high  and  mighty  to 
drop  their  disdain  toward  motion  pictures,  which  was  born  only 
of  ignorance,  misunderstanding  and  an  idea  that  these  attractions 
of  the  nickleodeons  should,  and  doubtlessly  would,  remain  just 
where  they  started — as  questionable  adjuncts  of  shooting  gal- 
leries and  penny  arcades. 

But  even  such  barriers  as  these  could  not  long  stay  the 
progress  of  this  great  new  force,  so  dynamic,  so  influential  and 
so  far-reaching.  The  world  soon  bowed  before  it — and  saluted 
its  master.  With  each  new  picture  greater  than  its  predecessor 
and  everyone  of  them  carried  to  the  furthermost  ends  of  the 
civilized  world,  bringing  inspiration,  new  ideals  and  necessary 
diversion  to  countless  millions,  the  Master  soon  became  an  inter- 
national figure.  Stage  artists  of  fame  sought  opportunities  to 
work  under  his  direction ;  the  greatest  living  authors  hoped  to 
have  their  works  immortalized  for  the  masses  through  the  Mas- 
ter's pictures;  famous  artistis  competed  for  the  privilege  of  deco- 
rating his  settings  and  celebrated  musicions  wrote  scores  for  his 
productions.  Statesmen  and  diplomats  counselled  with  him 
because  of  his  unparalleled  influence  over  the  thoughts  and  aspira- 
tions of  the  people.  His  niche  in  the  hall  of  fame  was  secure! 
*     *  * 

Despite  all  this  we  found  him  late  one  October  afternoon 
in  the  study  hall  of  his  studios  which  ramble  over  many  acres 
of  one  of  the  hillsides  that  border  the  town  of  Hollywood, 
despondently  and  dejectedly  complaining  and  bemoaning  what, 
to  my  very  great  surprise,  he  called  the  failure  of  his  work. 

The  unquestionable  fame  which  he  acknowledged  was  his  he 
declared  to  be  but  a  mockery  of  what  he  had  hoped  for.  "Noth- 
ing but  a  hollow  plaudit  of  the  froth  of  society,"  he  said.  The 
pretentions  of  the  business  and  its  people  he  abhorred.  He,  too, 
he  feared,  was  rapidly  sailing  toward  the  port  of  lost  ideals. 

"The  picture  ship  is  captained  by  a  crew  of  money- 
maniacs,"  he  snapped  out  as  I  exhibited  surprise  at  his  asser- 
tions. "What  have  we  done,  what  have  I  done,  with  this  mar- 
velous instrument  that  has  been  intrusted  to  us?  We  have 
amused  the  people  a  little  and,  perhaps,  we  have  made  millions 
but  I  tell  you  it  has  been  a  damn  bad  bargain. 

"With  opportunities  to  really  make  the  world  a  better  place 
to  live  in,  we  have  been  satisfied  if  we  got  only  a  few  handclaps, 
some  money  and  we  have  let  it  go  at  that.  Where  have  we, 
where  have  I,  championed  the  finer  things  in  life  at  the  expense 
of  a  profit?  Tell  me,  are  we  making  a  stuff  that  reaches  to  the 
hearts  of  the  people,  that  takes  those  hearts  and  enkindles  them 
with  a  better  love  of  their  fellows?  Are  our  pictures  messen- 
gers of  goodwill  on  earth?  Do  they  lend  a  hand  in  knitting 
father  and  son,  mother  and  daughter,  husband  and  wife  closer 
together?  Are  they  doing  anything  to  make  mankind  a  happier 
family,  outside  of,  perhaps,  giving  it  a  little  mental  relaxation 
and  rest  from  its  customary  worries? 

"I'll  answer,"  he  continued  brusquely,  "no,  no,  no — we 
have  failed  utterly  in  our  opportunity.  Many  a  verse  of  poetry 
and  many  a  short  story,  scribbled  off  by  some  half-starved  writer 
in  a  chilly  garret,  has  accomplished  better  and  finer  things  than 
all  the  pictures.  With  cur  audiences  of  millions  we  only  thrill 
and  amuse  them  although  there  rests  in  the  power  of  the  motion 
picture  over  which  we  preside  the  ability  to  transform  the  hearts 
of  the  world,  to  drive  intolerance  and  prejudice  back  to  hell,  to 
inspire  the  youth  of  today  with  the  knowledge  of  the  wonderful 
heritage  which  is  his,  to  lead  husband  and  wife  safely  over  the 
stony  places  of  life  by  dignifying  and  idealizing  marriage  and, 
well — you  know  the  rest  ..." 
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A  strange  mood,  we  thought,  but  obviously  a  sincere  one. 
There  was  no  doubt  of  the  Master's  discouragement,  not  only 
his  speech  but  his  manner  proved  this. 

As  the  chill  of  the  California  evening  commenced  to  per- 
meate the  study  hall,  an  elaborately  liveried  servant  kindled  a 
log  fire  in  a  huge  Gothic  fireplace  at  one  end  of  the  room.  The 
director  sat  slouched  down  in  a  divan  facing  the  fire  and  the 
brightly  blazing  logs  cast  dancing  shadows  on  his  head  of 
curly  white  hair.  The  care-lined  features  of  his  countenance 
were  given  a  ghostly  radiance  by  the  flickering  blazes.  Although 
his  was  a  name  triumphant  with  the  world,  as  he  sat  there  he 
appeared  as  a  figure  of  utter  despondency.  i 

An  awkward  silence  followed  his  outburst.   He  moved 
as  if  about  to  resume  his  tirade  but  instead  turned,  picked 
up  a  cigarette  from  a  taborette  at  the  side  of  the  divan  i 
and  continuing  to  look  into  the  fire,  he  held  a  lighted 
match  to  the  cigarette.     As  he  flecked  the  burnt  match 
into  the  fireplace  a  telephone  bell  jingled  and  he 
reached  for  the  instrument. 

"Tell  him  I  won't  see  him,"  he  snapped  sharply 
into  the  transmitter. 

Turning,  he  commenced  speaking  again, 
going  to  chuck  it  all,"  he  said.      "I'm  tired 
and  discouraged.     I've  made  my  last  picture, 
world  may  call  be  a  success  but  I  know  too  well 
that  all  I  have  done  is  to  receive  only  a  momentary 
applause  and  will  shortly  be  forgotten  about. 
"Just  to  think,"  he  was  speaking  slowly 
and  bitterly,  "after  the  years  I've  spent  making 
these  pictures,  and  the  millions,  too,  I  cannot 
point  to  a  single  human  being  and  say,  'Here's 


a  heart  I've  ennobled,  here's  a  man  or  woman  I've  made  hap- 
pier, here's  a  life  I've  saved  from  despair  and  set  on  the  road  to 
contentment  and  happiness." 

There  was  a  scuffling  of  feet  just  outside  the  door.    In  a 


"I'm 
sick 
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'We  were  running  a  pic- 
ture of  yours,  'Wan- 
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moment  the  door  opened  and  a  figure  hurtled  through,  obviously 
having  pulled  away  from  two  beruffled  office  attaches. 

The  Master  was  annoyed  visibly  but  sought  to  ignore  the 
unwelcomed  stranger. 

The  persistent  visitor  was  a  man  approaching  the  twilight 
of  life.  Slightly  bent  but  with  a  firm  step  and  assured  manner, 
as  if  he  were  being  awaited  by  the  director,  he  walked  to  the  end 
of  the  room  and  stood  with  his  back  to  the  fireplace. 

"Tell  these  men,"  he  said  in  an  authoritative  voice,  jerking 
his  head  toward  the  two  office  men  who  had  followed  him  into 
the  room  with  the  obvious  intention  of  removing  him,  since  they 
had  failed  to  bar  his  entrance,  "that  I  have  something  to  say  to 
you  and  that  we  will  not  need  them." 

The  Master  looked  up  quizzically,  saying,  "Well,  what  is 
it?"  With  this  the  clerks  withdrew. 

"I've  been  an  exhibitor  for  eighteen  years,"  the  stranger 
commenced.  "I  guess  I've  run  every  picture  you  ever  made. 
But  that's  not  what  I'm  here  to  tell  you  ..."  He  paused 
abruptly,  passed  a  handkerchief  over  his  forehead  and  continued, 

"I've  given  up  my  theatre;  in  fact,  gave  it  to  my  operator. 
He's  a  fine  lad  and  I  don't  need  it  any  more — since  my  partner 
died  ..." 

The  speaker's  strange  sincerity  and  stranger  manner  obvi- 
ously intrigued  the  interest  of  the  director  who  was  now  listening 
intently. 

"My  partner,"  the  old  exhibitor  began  again,  "she  was 
my  wife.  I  laid  her  away  last  month  and  I  placed  by  her  side 
— but  I'm  getting  ahead  of  my  story  .   .  . 

"You'll  have  to  pardon  me  if  I  wander  a  bit.  I  re- 
hearsed this  story  to  tell  you  many  times  but  now  that  I'm  here 
my  head  is  in  a  jumble. 

"I  want  to  take  you  back  to  a  Christmas  Eve,  away  back 
in  the  days  of  the  one-reelers.  My  partner  and  I  had  been 
struggling  hard  as  we  all  had  to  do  in  those  days.  I  had  had 
a  harness  store  and  when  the  pictures  started  to  come  along 
Rhoda  and  me  decided  to  have  the  front  knocked  out  and  we 
started  a  picture  show. 

"I  ran  the  machine  and  she  took  tickets  until  the  people 
were  in  and  then  she  played  the  piano — and  she  played  beauti- 
fully, too.     Pretty  soon  our  baby  came  but  he  did  not  stay  long. 


We  were  broken-hearted.  Then  came  the  Christmas  Eve,  a 
Saturday  night,  and  we  were  running  a  picture  of  yours,  'Wan- 
dering Home' — you  probably  don't  remember  it  but  God  bless 
you  for  making  that  picture!  It  was  the  story  of  a  couple  like 
ourselves  who  had  lost  their  baby.  We  both  saw  the  picture 
during  the  show  and  after  the  picture  Rhoda  came  to  me  and 
said,  'Daddy,  let's  run  that  film  again,  after  the  people  go.'  We 
did  run  it,  she  and  I  sitting  there  with  old  Bob,  who  helped  us 
clean  up,  grinding  the  machine.  Hand  in  hand  we  sat  there 
and  cried  and  cried  but  afterwards  there  was  a  smile  through 
our  tears.  That  scene  where  a  title  says,  'And  a  little  baby 
reunited  them' — oh,  you  must  remember  it — 

"Well,  we  never  sent  that  fillum  back.  We  wrote  the 
exchange  and  bought  the  copy.  And  many,  many  times  Rhoda 
and  me  would  run  that  picture  after  the  people  had  gone  and 
we  would  sit  there  hand  in  hand,  learning  from  that  picture 
that  in  just  a  little  while  we  would  both  be  reunited  with  our 
little  fellow.  Sometimes  we  quarreled,  just  as  all  married  people 
do.  Then  night  would  come  and  we'd  run  that  picture  and 
time  after  time  it  would  lighten  our  sorrowing  hearts,  bringing 
us  closer  together. 

"That's  about  all  there's  to  it,  only  I  come  here  because 
I  promised  her  I  would  some  day  tell  you  what  that  little  picture 
meant  to  us.  It  was  just  one  of  those  old  one  reelers  but  it 
made  the  difference  between  despondency  and  hope  for  Rhoda 
and  me." 

The  old  man  sank  into  the  divan,  sobbing  softly.  The 
Master  seemed  transfixed,  his  hands  clenched  before  him  and 
his  eyes  peering  steadily  into  the  fire. 

"Do-I-remember-that-old-one-reeler  ..."  the  di- 
rector was  speaking  slowly  and  evenly  as  if  to  reassure  himself. 
"Why,  that  night,  all  alone  in  the  projection  room,  do  I  re- 
member it,  my  God! 

Finally  standing  up  the  director  went  to  the  old  man, 
placed  his  arm  tenderly  about  his  shoulder  and  together  they 
walked  out  into  the  steely  moonlight  of  California. 

Following  at  a  respectful  distance  I  heard  the  Master  call 
to  his  secretary, 

"Tell  Regan  to  send  over  that  new  continuity.  We'll  start 
shooting  Monday." 
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Opinions  of  Theatre  Owners 

"Herald"  Readers  Join  in  Lively  and  Interesting  Discussion  on 
Pictures,  Distribution,  the  Public  and  the  Immediate 
Needs  of  the  Industry — Present  Many  Views  on 
Topics  of  General  Interest  to  Trade 

Exhibiting  is  the  intermediary  branch  of  the  motion  picture  industry.  The  exhibitor  stands 
between  the  public,  the  deciding  factor  in  the  progress  of  the  industry,  and  the  other  branches  of 
the  business,  particularly  those  of  producing  and  distributing.  Because  of  his  position,  the  thea- 
tre owner  is  given  a  hearing  on  questions  affecting  the  entire  trade.  Around  his  opinions  are 
formulated  many  policies  directing  the  operation  of  other  branches. 

The  industry  at  the  present  time  is  confronted  by  a  number  of  problems  of  vital  concern,  the 
solution  of  which  probably  will  rest  upon  the  composite  views  of  the  entire  trade — producers, 
distributors,  exhibitors,  etc.  That  the  trade  may  know  the  exhibitor's  stand  on  a  number  of 
these  questions,  the  following  opinions  are  published: 


What  JVas  the  Greatest  Picture  in  1922  and  JVhy  ? 


Harold  Lloyd  in  "Grandma's  Boy"  be- 
cause it  got  more  money,  according  to  cost 
of  production,  and  actually  pleased  more 
people.— I.  L.  DAVIS,  Grand  theatre, 
New  Castle,  Ind. 

"STRONG HEART"  was  as  good  a  pic- 
ture as  I  played — because  it  was  of  the 
character  of  plays  that  suit  us.  All  of  so 
much  love  stuff— F.  M.  EDGETT,  Lyric 
theatre,  Earlville,  III. 

"Where  Is  My  Wandering  Boy?"  got 
us  best  receipts.  Personally,  "The  Queen 
of  Sheba"  is  best  one  I  have  seen. — J.  S. 
LATIMER,  Merit  theatre.  Hartford,  Ark. 

From  a  standpoint  of  box  office,  "The 
Sheik"  outclassed  them  all.— A.  C.  KING, 
Grand  theatre,  El  Paso,  III. 
I  believe  it  when  I  say  it  that  "Smilin' 
Through"  was  the  greatest  picture  in 
1922,  and  the  reason  why  it  was  and  is 
the  greatest  picture,  is  that  it  is  beyond 
criticism,  it  is  a  perfect  picture,  a  perfect 
cast  and  a  most  interesting  story. — W. 
H.  BRENNER,  Cozy  theatre,  Winches- 
ter, Ind. 

"Over  The  Hill."  It  was  as  good  as  any 
sermon  with  so  much  talk  about  it,  and 
this  mouth  to  mouth  advertising  is  better 
than  anything.— ANDERSON  &  JOHN- 
SON, New  Penn  theatre,  Minneapolis, 
Minn. 

"Smilin'  Through,"  featuring  Norma 
Talmadge,  holds  the  record  at  this 
place.  We  were  convinced  by  the 
various  exhibitors'  critic'sms  in 
"What  the  Picture  Did  For  Me"  that 
this  was  one  that  would  bear  ou*  any 
statement  that  we  could  make.  W'th 
this  in  mind  we  stepped  on  it  bard. 
Broke  house  'ecord  for  three  years. 
Pleased  everyone  'hat  saw  »t.  Prices 
25,  55  and  75c— E.  L.  WHARTON, 
Orpheum  thea  re,  Glasgow,  Mont. 

Speaking  for  my  own  theatre  only, 
"The  Silent  Call." — Eugene  Saunders, 
Palace  theatre.  Harvard.  111. 

"Manslauahter."  The  fine  morals  tauqht. 
—H.  C.  DOUGLAS.  Sherrard  Show  Com- 
pany, Shcrrard,  III. 

"Connecticut  Yankee  in  King  Arthur's 
Court."  Very  absorbing,  thrilling  and 
funny.  Strong  author  and  storv.  Excel- 
lent box  office  attraction.— KARL  B. 
GAST,  Argonne  theatre,  Akron,  Ind. 

Greatest  box  office  picture  was  "The 
Sheik,"  but  we  think  the  greatest  picture 


zvas  "The  Four  Horsemen." — T.  G.  HEL- 
LER, Victory  theatre,  Kokonio,  Ind. 

"Smilin'  Through."  Why?  Because  it 
is  as  clean  and  wholesome  as  a  breeze 
blowing  over  a  summer  meadow.  It  ap- 
pealed to  the  lowest  roughneck  and  held 
his  unwilling  attention. — E.  E. 
SPRAGUE,  Lyric  theatre,  Goodland, 
Kan. 

"Smitin'  Through."  —  CLIFFORD  L. 
WILES,  Grand  theatre,  Anamosa,  Iowa. 

Universal's  "The  Storm."  It  was 
capably  directed,  had  an  easy  to  fol- 
low story;  had  some  most  remark- 
able natural  settings  and  scenery ;  had 
the  advance  propaganda  of  a  most 
successful  stage  success,  not  only  in 
the  big  cities  but  the  smaller  towns, 
and  got  money  almost  wherever 
shown.— BEN  L.  MORRIS,  Temple 
theatre,  Bellaire,  O. 

"The  Storm."  Universal  appeal,  melo- 
dramatic, well  acted  and  produced  with 
no  "dragged  in  elaboration." — E.  D. 
KEILMANN,  Grand  theatre,  Topeka, 
Kan. 

"Smilin'  Through."  A  story  that  has 
great  audience  appeal.  Holds  box  office 
record  for  me  in  three  hoitscs. — /.  B. 
STINE,  Wonderland  theatre,  Clinton,  Ind. 

"The  Storm"  for  box  office.— J.  J.  BUR- 
KITT,  Lyric  theatre,  Morrison,  111. 

"Manslaughter,"  with  "The  Old 
Homestead"  a  close  second,  for  being 
the  best  picture  that  this  house  has 
run  in  1922.  We  take  issue  with  no 
one  regarding  which  is  the  best  pic- 
ture, we  are  judging  from  the  com- 
ment and  satisfaction  that  was  ex- 
pressed by  the  audiences,  as  they  left 
the  theatre,  also  both  these  pictures 
bu:lt  up  in  attendance  as  the  run  con- 
tinued,   this    with    the  advertising 


Trunk   This  Over 

The  HERALD  receives  and 
prints  more  communications 
from  exhibitors  than  all  the 
other  motion  picture  trade  pa- 
pers combined. 


being  lessened  after  the  first  day. 
Why?  "Manslaughter"  had  action, 
conveyed  a  lesson  against  the  ever 
prevalent  danger  from  too  much 
speed,  audiences  like  justice  to  be 
done  when  the  law  has  been  broken, 
the  direction  of  the  picture  was  near 
perfect  and  the  principles  popular. 
Meighan  has  a  following  that  would 
increase  wi  h  productions  of  this  cal- 
ibre. Leatrice  Joy  has  ability  and  a 
peculiar  appeal  in  this  picture,  not 
beauty  alone,  but  actual  ability. — AR- 
THUR E.  HANCOCK,  Columbia 
theatre,  Columbia  City,  Ind 

I  take  it  that  this  inquiry  has  to  do 
with  the  returns  at  the  box  office  and  not 
upon  information  furnished  by  some  oily- 
tongued  film  hound,  or  upon  the  blah 
sent  broadcast  by  some  publicity  vender. 
If  I  am  right  in  my  assrmption,  "Way 
Down  East"  easily  wins  first  place. — 
WILLIAM  E.  TRAGSDORF,  Trag's 
theatre,  Neillsville,  Wis. 

"The  Sheik."  Love,  tliat's  what  they 
want  anywhere  and  action  with  some  stars 
doesn't  have  to  be  big. — /.  TEACHER, 
Star  theatre,  Evanston,  III. 

Haven't  been  in  a  position  to  run  big 
pictures,  on  account  of  the  cost.  Have 
been  running  program  pictures,  all  of 
which  were  very  good  with  a  few  excep- 
tions.—HERMAN  SALMON,  JR.,  Ciss- 
na  Park  Movies,  Cissna  Park,  111. 

"Manslaughter"  without  question.  Be- 
cause of  its  terrific  lesson  to  the  speed  of 
the  idle  rich,  and  the  thought  that  a  money 
fine  amounts  to  no  punishment  in  their  par- 
ticular case.— WALTER  CODD1NGTON, 
Home  theatre,  Rantoul,  III. 

"The  Sheik"  from  a  financial  stand- 
point, not  that  we  made  any  money  on  it, 
but  think  we  would  have  if  it  had  not 
rained  first  night  and  as  we  were  only 
showing  two  nights  we  only  got  one 
night  on  it  you  might  say.  For  good 
clean  picture  "Inside  of  the  Cup"  beats 
all  of  them.— BRITTON  &  LUND- 
GREN,  Melba  theatre,  Alexis,  111. 

For  box  office  value  I  would  name 
the  following:  "The  Sheik," 
"Trouble,"  "Thunderclap,"  "The 
Storm,"  "The  Silent  Call"  and 
"Cross  Roads  of  New  York";  for 
story  value,  "Hail  che  Woman," 
"Tol'able    David,'    "Turn    to  the 
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Right,"  "Over  the  Hill,"  "Bachelor 
Daddy"  and  "Skin  Deep."— CH AS. 
H.  RYAN,  Garfield  theatre,  Chicago, 
DL 

"Smilin'  Through"  was  the  best  picture 
I  showed  this  fall  with  "The  Storm"  sec- 
ond. I  haven't  seen  all  pictures  released, 
so  cannot  say  as  to  the  best.  "Smilin" 
Through"  pleased  I  believe  a  little  bet- 
ter than  "The  Storm,"  although  close. 
"Smilin'  Through"  had  charm  which  held 
everyone's  attention  from  low  brow  to 
high  brow.— BERT  NORTON,  Kozy 
theatre.  Eureka,  111. 

"Smilin'  Through"  from  artistic  stand- 
point. "Manslaughter,"  good  moral  and 
general  appeal  and  lavish  settings.  "The 
Silent  Call"  pleased  all  classes. — A.  J. 
INKS.  Crystal  theatre,  Ligonicr,  Ind. 

"Grandma's  Boy" — good  box  office. 
Pleases  all  and  good  clean  moral. — ED- 
WARDS &  CASE,  Opera  House,  Paw 
Paw.  111. 

"One  Exciting  Night"— D.  W. 
Griffith  production.  Because  it  has 
everything  a  picture  should  have  and 
then  some.— HERMAN  MEYER, 
Niles  Center  theatre,  Niles  Center, 
111. 

"The  Storm"  was  the  best  in  my  esti- 
mation.— A.  B.  BIRD,  Opera  House.  Ar- 
lington, la. 

"The  Sheik."  Because  it  brought  capacity 
crowds  without  any  exceptional  advertising 
campaign  and  pleased  a  large  percentage  of 
those  in  attendance— IV.  J.  POWELL, 
Lonet  theatre,  Wellington,  O. 

Both  from  a  box  office  standpoint,  and 
the  way  it  generally  pleased  our  patrons, 
"Manslaughter"  stands  out  as  the  big- 
gest picture  of  1922.  The  reason  it  was 
the  biggest  is  that  the  picture  contained 
practically  all  of  the  pre-requisites  that  go 
to  make  up  a  perfect  picture,  and  in  just 
the  right  amount — heart  interest,  cast, 
thrills,  comedy,  action,  photography  and 
direction— ROSS  D.  ROGERS,  Mission 
theatre,  Amarillo.  Tex. 

"The  Storm"  from  box  office  and  enter- 
tainment standpoint.  "Prisoner  of  Zcnda" 
from  production.— R.  C.  WILLIAMS,  Ma- 
jestic theatre,  Streator,  III. 

Greatest  drama  was  in  my  opinion 
"Over  the  Hill." — Greatest  comedy  was 
in  mv  opinion  ''Grandma's  Boy."  They 
got  'the  jack. — ELMER  E.  GAILEY, 
Crystal  theatre,  Wayne,  Neb. 

/  cannot  judge  the  greatest  picture  of  '22, 
but  of  those  I  have  run,  would  say  "Ten 
Nights" — as  its  drawing  power  is  unusual 
and  pleased  ion  per  cent  of  all  classes. — 
E.  J.  MILHON,  Cozy  theatre,  Hazelwood, 
Ind. 

"The  Four  Horsemen  of  the  Apoca- 
lypse." Big  novel,  wonderfully  directed 
war  scenes,  introduces  Yanks  hence  patri- 
otism.—PHILIP  RAND,  Rex  theatre, 
Salmon.  Ida. 

I  personally  think  that  the  greatest 
picture  we  ran  in  1922  was  "The  Si- 
lent Call"  because  it  attracted  the 
largest  business  and  we  had  more 
comments  on  it  than  any  other  indi- 
vidual picture  we  have  run.  It  pleased 
our  patrons  and  that  is  what  we  want 
to  do.— C.  H.  POWERS,  Strand  the- 
atre, Dunsmuir,  Cal. 

This  is  a  hard  question  to  answer  as 
there  have  been  a  number  of  excellent 
productions  that  had  a  story  worth  while. 
All  sermons  are  not  delivered  from  a  pul- 
pit today— MR.  &  MRS.  C.  L.  GER- 
MAN. Royal  theatre,  Bonner  Springs, 
Kan. 

"Smilin'  Through,"  in  our  estimation, 
stands  out  as  the  masterpiece  of  1922.  Per- 
fect photography,  marvelous  acting,  and 
above  all,  the  beautiful  theme  which  can  be 
likened  to  the  fragrant  odor  of  crushed 
roses,  places  this  wonderful  picture  in  a 
class  by  itself.— V.  G.  BOLLMAN,  Cas- 
talia  theatre,  Castalia,  Iowa. 

Played  this  year — 1st.  "Forever"  (com- 


mercially a  failure).  "Manslaughter"  for 
both  box  office  value  and  delivering  the 
goods  as  an  "audience  picture."  2nd. 
"The  Old  Homestead"  for  appeal  to  all 
classes  and  "Grandma's  Boy"  as  the  pre- 
mier box  office  "bet"  that  caused  the 
most  "word  -  of  -  mouth  -  advertising." — 
STERLING  THEATRE,  Greeley,  Colo. 

"Over  the  Hill,"  because  it  teaches  a  good 
moral. — P.  G.  HELD,  Sterling  theatre, 
Fairmont,  Neb. 

"Over  the  Hill"  because  it  was  a  good 
picture  from  every  standpoint  and  cost 
very  little  to  make.  The  exhibitor  and  the 
public  were  "held  up"  however  on  this  pic- 
ture.—CHARLES  J.  LAW,  New  Palace 
theatre,  Pana,  111. 

"77k?  Storm" — because  it's  clean,  because 
it  doesn't  depend  entirely  upon  a  star  who 
is  apt  to  "go  wrong"  and  because  it  can  be 
exploited  cheaply  and  will  please  small 
town  audiences — the  most  critical  there  are. 
—Af.  L.  GUIER,  Auditorium  theatre, 
Slater,  Mo. 

"Over  the  Hill."  It  had  comedy,  heart 
interest  and  I  would  say  everything  to 
make  a  good  picture. — GEORGE  HAKE, 
Lyric  theatre,  Belmond,  la. 

"The  Storm"  u>as  because  it  was  a  beau- 
tiful picture,  good  acting,  wonderful  scen- 
ery of  snow,  and  forest  fire  looked  natural. 
Also  actors  good.— WALTER  GERRTH, 
Eagle  theatre,  Westville,  III. 

Mack  Sennett's  "Molly  O,"  with  one 
exception,  part  of  the  last  reel  missing 
and  don't  finish  picture. — W.  A.  HILL- 
HOl'SE.  Lyric  theatre,  Glasco,  Kan. 
The  greatest  farce  comedy  we  have 
shown  in  1922  is  "Reported  Missing." 
It  has  all  the  elements  of  a  great  pic- 
ture— action,    comedy,    which  pro- 
vokes   laughter    throughout    and  a 
good  plot— H.  G.   SWEET,  Royal 
theatre.  Royal  Center,  Ind. 
"The  Four  Horsemen  of  the  Apoca- 
lypse" is  the  best  picture  ever  shown 
here. — REX  THEATRE,  Virden,  111. 

"The  Storm."  What  every  neighbor- 
hood likes  is  in  this  picture. — ELDO  M. 
STEWART,  My  theatre,  Indianapolis, 
Ind. 

From  an  artistic  standpoint,  production 
and  actino  I  consider  Norma  Talmadge  in 
"Smilin'  Through"  first,  "Orphans  of  the 
Storm"  second.  "The  Storm"  third. — IV.  G. 
STURDIVANT,  Hoyburn  theatre,  Evans- 
ton,  III. 

"Smilin'  Through."  A  picture  that 
got  under  the  skin.  A  picuire  that 
convinced  that  this  material  life  is 
only  the  beginning  of  real  life.  A 
picture  without  a  flaw  as  to  staging, 
costuming  and  acting.  The  greatest 
picture  that  Norma  Talmadge  ever 
appeared  in.  We  doubt  if  she  will 
ever  duplicate  it. — J.  M.  &  B.  B. 
GARDNER,  Arc  theatre,  Delphi, 
Ind. 

From  our  limited  number  of  showings, 
this  would  be  difficult  to  answer.  Con- 
sidering only  the  pictures  we  have  shown, 
I  would  rank  "Tol'able  David"  as  the 
greatest  on  account  of  its  perfect  balance 
of  heart  interest,  drama  and  humor,  its 
simplicity  of  story,  the  perfection  of  the 
cast  and  the  comments  of  our  patrons. — 
I.  O.  O.  F.  THEATRE,  Grand  Gorge, 
N.  Y. 

"The  Silent  Call."  Because  it  got  more 
money  for  money  spent  on  it.  Exhibitors 
are  after  money  and  not  glory.  Who  cares 
about  expensive  sets,  stars  and  directors 
when  they  do  not  get  money. — C.  R.  SUL- 
LIVAN, Fair  theatre,  Amarillo,  Tex. 

It  would  be  easy  to  state  which  made 
the  most  money,  but  quite  impossible  to 
mention  one  as  the  best  as  there  were 
many  fine  pictures  this  year. — W.  A. 
DILLON.  Strand  theatre,  Ithaca,  N.  Y. 

"The  Old  Homestead,"  because  it  appeals 
to    all    classes     and    ages. — CHARLES 
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PETERSOX,  Windsor  theatre,  North 
Maine  street,  Hampton,  Iowa. 

The  picture  appealed  to  me  most  was 
"'Manslaughter."  Quite  a  number  of 
others  I  did  not  see.— \V.  M.  REEVES, 
A — Mus — U  theatre,  England,  Ark. 

The  greatest  picture  I  have  run  this  year 
was  "Something  to  Think  About"  and  lost 
money  on  it.  The  biggest  drawing  picture 
I  ran  this  year  u<as  "The  Sheik." — S.  A. 
BERGER,  Star  theatre,  Public  Square, 
Jasper,  Ind. 

"The  Sheik"  because  our  box  office 
showed  more  money  than  anv  other  pic- 
ture we  played.— GEORGE  J.  KRESS. 
Hudson  theatre.  Rochester,  X.  Y. 

The  greatest  picture  I  played  dur- 
ing 1922  was  played  the  first  of  the 
year,  and  that  was  "Black  Beauty,'' 
by  Vitagraph,  Inc.  Story  good,  in- 
teresting and  clean.  Good  acting. 
Pleased  and  entertained  all  patron- 
age, old  and  young. — JOHN  J.  MEE- 
HAN,  Orpheum  theatre,  Muncie, 
Ind. 

"Over  the  Hill,"  universal  appeal,  cen- 
sor proof. — E.  O.  FORD.  Broadway  the- 
atre. Brooklyn,  la. 

"Sonny,"  starring  Richard  Bartlielmess. 


The  mother  love  type.  "The  Storm,"  Uni- 
versal— the  Xorthwoods  type.  "Smilin' 
Through,"  in  its  type;  "Shadows,"  in  its 
tyP*>'  "Sure  Fire  Flint,"  in  its  type.  There 
are  so  many  best  pictures,  but  each  of  its 
own  txpe  that  one  cannot  say  this  or  that 
one  is' the  best.—H.  J.  LOXGAKER,  How- 
ard theatre,  Alexandria,  Minn. 

Have  not  seen  them  all.  so  cannot  sav. 
—ARTHUR  WHITLATCH.  Empire 
theatre,  Milan,  Ind. 

/  don't  know.— LI  X DO  THEATRE, 
Freeport,  III. 

From  an  audience  standpoint  I  would 
say  that  "Turn  to  the  Right"  hit  the  spot. 
"The  Four  Horsemen"  was  a  more  costly 
and  higher  class  production,  but  it  missed 
with  some  of  my  patrons. — F.  E.  SABIX. 
Majestic  theatre.  Eureka.  Mont. 

Either  "Tol'able  David"  or  "Smilin' 
Through."  Both  of  these  had  good  stories, 
good  acting,  or  you  might  sav.  good  all  the 
way  through.— C.  F.  KRIEGHBAUM, 
Paramount  theatre,  Rochester,  Ind. 

"Orphans  of  the  Storm"  because  Mr. 
Griffith's  masterful  direction  in  not  miss- 
ing any  details.    His  only  thought  above 


all  was  production.— J.  GOLDMAN', 
City  theatre.  West  Hoboken,  X.  J. 

Small  theatres  don't  get  a  chance  to  play 
big  ones  unless  they  hazv  a  big  bank  ac- 
count back  of  them  or  until  tlie  film  is  worn 
out.— A.  H.  DODGE,  Palace  theatre, 
Capac,  Mich. 

"Way  Down  East."  This  was  best  for 
me.  There  was  a  readv  made  audience  in 
my  territory  for  this.— DICK  CHARLES 
Bowen  and  Charles  Theatre  Circuit,  Va- 
der.  Wash. 

"The  Storm."  Xo  excess  footage.  Al- 
most universal  appeal.— JAMES  CLAY- 
TOX,  Strand  theatre,  West  Frankfort,  III. 

"Tol'able  David."  This  picture  pleased 
all  classes,  thus  gained  great  reputation. 
It  was  real.— ROY  M.  McMIXX,  Capital 
theatre,  Superior,  Wis. 

"Manslaughter."  It  gave  perfect  satis- 
faction and  was  without  Haws. — WILLIAM 
C.  SM ALLEY ,  Smalley's  Theatres,  Coo- 
perstown,  X.  Y. 

"Smilin*  Thru."  Wonderful  acting,  set- 
tings, interesting  story  and.  last  but  not 
least,  a  magnet  at  the  box  office. — C.  E. 
CORRIXGTON,  Clintonia  theatre,  Clin- 
ton. 111. 


JVhat  Is  Greatest  Need  of  Business  Today  a?id  Why  ?  : 


Hospitality.  Hospitality  is  the  one 
thing  which  is  unlimited  in  supply,  can 
be  manufactured  from  nothing,  and  with- 
out expense,  is  in  great  demand  and  yields 
huge  profits.  We  buy  our  goods  from 
people  we  like  and  these  people  are  the 
hospitable  ones. — FRANK  E.  LEE.  Lee 
theatre,  Three  Oaks.  Mich. 
•  Pictures  with  a  good  story  and  less  so- 
ciety appeal  to  more  people. — EDWARDS 
&  CASE,  Opera  House,  Paw  Paw,  III. 

Better  stories.  Better  and  fewer  pic- 
tures and  cheaper  rentals — so  admissions 
can  come  down.— A.  T.  INKS.  Crystal 
theatre,  Ligonier,  Ind. 

The  greatest  need  today,  especially  in 
small  towns,  is  cheaper  rentals  that  enable 
one  to  keep  open  more  nights  in  the  week. 
My  film  rental  alone  averages  over  JO  per 
cent  of  gross  receipts— BERT  XORTOX, 
Kozy  theatre,  Eureka,  III. 

To  educate  the  public,  that  pictures 
now  are  so  superior  to  old  productions, 
that  the  increase  in  admission  prices  is 
justifiable  and  will  not  and  cannot  be  re- 
duced.—KARL  B.  GAST.  Argonne  the- 
atre, Akron,  Ind. 

Traveling  salesmen  noted  for  their 
honor  and  integrity,  big  enough  so 
that  when  they  make  a  city  they  can 
tell  what  their  service  is  worth  in 
that  individual  city  and  have  the  au- 
thority to  make  a  contract  for  same. 
—EUGENE  SAUNDERS,  Palace 
theatre,  Harvard,  111 

A  cut  in  the  production  of  pictures. 
Some  of  stars  don't  know  the  war  is  over. 
— H.  C.  DOUGLAS.  Sherrard  Show 
Company,  Sherrard,  111. 

We  need  lower  film  rentals,  based  on 
quality  of  the  p-oduction.  More  business 
men  and  less  "Show-Men."  The  exhibitor 
is  not  a  "One  Xight'r" — he  must  be  on  the 
job  363  days  and  nights. — E.  L.  WHAR- 
TOX,  Orpheum  theatre,  Orpheum  Build- 
ing, Glasgow,  Mont. 

Honesty  is  the  thing  most  needed  in 
the  business,  and  without  it  we  will  con- 
tinue in  the  darkness  in  the  future  as 
well  as  in  the  past.  With  truth  and  hon- 
esty prevailing  we  will  then  have  an  ideal 
business.— W.  H.  BRENNER,  Cozy  the- 
atre, Winchester,  Ind. 

Reduction  of  film  rental.  These  charges 
are  so  high  sometimes  and  the  price  of 


heralds  the  same  as  our  printer  charges. 
Seems  as  though  they  make  enough  on 
pictures  so  they  don't  need  such  a  large 
profit  on  the  advertising  also. — AXDER- 
SON  &  JOHXSOX,  Xew  Penn  theatre, 
Minneapolis,  Minn. 

I  speak  from  a  small  house  stand- 
point. The  big  advertising  does  us 
no  good,  as  we  cannot  handle  pic- 
tures till  that's  forgotten.  We  want 
pictures  that  are  in  our  reach  soon 
after  big  places. — A.  C.  KING,  Grand 
theatre.  El  Paso,  111. 

Good  pictures  at  reasonable  rentals. 
Not  too  long  subjects:  5.000-foot  features 
long  enough. — EZRA  RHODES.  LaSalle 
theatre.  South  Bend,  Ind. 

A  reduction  of  film  rentals  because  you 
cannot  take  out  of  the  cash  till  more  than 
goes  into  it.  Also  second  and  third  repeat 
theatres  should  be  allowed  a  one-day  show- 
ing at  a  one-day  rental  on  the  big  pictures 
that  are  "milked"  bv  the  big  theatres. — 
CHARLES  H.  RYAX,  Garfield  theatre, 
Chicago,  III. 

Get  some  different  kind  of  stories  aside 
from  that  old  stuff  of  stealing  another 
man's  wife  and  getting  drunk.  Also  cut 
out  all  scenes  where  women  smoke  in  the 
movies.  I  can  see  nothing  gained  by 
these  scenes  and  they  tend  to  disgust 
people  with  the  movies. — BRITTON  & 
LUNDGREN,  Melba  theatre.  Alexis,  111. 

One  of  the  greatest  needs  is  in  having 
the  exchanges  cut  down  the  number  of 
their  salesmen  on  the  road.  There  is  no 
reason  why  we  can't  do  business  by  mail, 
thereby  saving  about  }0  per  cent  on  the 
price  of  pictures.  Have  had  as  many  as 
five  "Order  Takers"  in  here  in  one  day. 
Outside  of  Paramount,  have  found  that  the 
independents — so  called — are  the  biggest 
hogs  when  it  comes  to  quoting  prices.  If 
they  charge  Broadway  in  proportion  to 
what  they  ask  me  for  their  stuff,  then  said 
Broadwav  must  pay  about  a  million  dollars 
a  day.  Bunk,  I  calls  it.— WILLIAM  E. 
TRAGSDORF,  Trags  theatre,  Xeillsville, 
Wis. 

Fewer  and  better  pictures — with  the 
water  squeezed  out  of  production  and  dis- 
tribution costs — so  the  average  exhibitor 
in  the  average  town  may  have  a  better 
chance  of  realizing  a  profit  on  each  pic- 
ture, instead  of  just  an  occasional  pro- 


duction.—J.  B.  STINE,  Wonderland  the- 
atre, Clinton,  Ind. 

Honesty,  both  of  the  production  sources 
and  of  the  exhibitors.  Further,  prices  are 
needed  that  will  allow  of  the  running  o* 
good  pictures  while  the  picture  is  all  there 
complete,  after  the  big  town  showings.  Ab- 
solute cleanness  of  productions,  both  feat- 
ure and  comedy;  clean  up  the  stars  with 
their  light  treatment  of  marriage.  Farm 
papers  are  now  carrying  articles  pertaining 
to  this  subject  that  hurt  country  town 
business.— ARTHUR  E.  HAXCOCK,  Co- 
lumbia theatre,  Columbia  City,  Ind. 

Distributors  to  quit  the  gypping 
process  of  doing  business.  Misrep- 
resentation on  the  part  of  salesmen 
should  be  stopped.     Rural  districts 
are  still  way  below  normal  and  will 
be  for  two  more  years  at  least,  re- 
gardless of  city  conditions.  Indepen- 
dent producers  praise  a  picture  to  the 
sky,  put  four  prices  on  it  and  expect 
us  to  bite.— L.  J.  BURKITT,  Lyric 
theatre,  Morrison,  111. 
More  light  comedy  pictures.  People 
want  to  laugh.    Exhibitors  also  know  the 
war's  over,  but  film  men  don't. — E.  D. 
KEILMANN,    Grand   theatre,  Topeka. 
Kan. 

Clean  pictures.— H .  L.  McDOXALD. 
Royal  theatre,  Malvern,  Ark. 

The  motion  picture  world  appears 
to  be  pretty  well  set  just  now.  and 
we  have,  no  "greatest  need."  Those 
things  are  pretty  nearly  always  indi- 
vidual, and  what  one  city  wants  an- 
other has  no  use  for.— BEN  L.  MOR- 
RIS, Temple  theatre,  Bellaire,  Ohio. 
A  general  reduction  in  price  on  film 
to  the  smaller  town  theatres. — HERMAN 
MEYER,  Niles  Center  theatre.  Xiles  Cen- 
ter, 111. 

Less  rental  prices.  Film  companies  hold 
their  exorbitant  prices  in  face  of  the  fact 
that  everyone  tries  to  get  back  to  pre-war 
prices.— A.  B.  BIRD,  Opera  House,  Ar- 
lington, Iowa. 

More  pictures  on  the  order  of  "The 
Storm,"  "Manslaughter."  "Grandma's 
Boy."  "Smilin'  Through,"  etc.,  that  give 
good,  wholesome  entertainment  of  the 
highest  order:  continued  healthful,  con- 
structive publicity;  elimination  of  sale  of 
pictures  for  entertainment  purposes  to 
schools  and  colleges  in  competition  with 
picture  houses;  abolishment  of  censorship 
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boards. — W.  J.  POWELL,  Lonet  theatre, 
Wellington,  Ohio. 

Better  stories  for  pictures.  Less  quality 
in  press  books  and  more  in  the  production. 
—E.  J.  MILHON,  Cosy  theatre,  Hazel- 
wood,  Ind. 

Lower  rentals  on  pictures;  advertising, 
war  tax,  and  house  rent,  because  we  little 
boys  down  here  in  the  little  towns  are 
all  about  gobbled  up.  We  almost  think 
there  is  no  chance. — J.  W.  BOAT- 
WRIGHT,  Radio  theatre,  Ozark,  Mo. 

Pay  stars  less  money  and  give  us  pic- 
tures at  a  price  we  can  afford  to  pay. — 
CLIFFORD  L.  WILES,  Grand  theatre, 
Anamosa,  Iowa. 

Good  pictures  at  lower  cost  to  the  ex- 
hibitor. Fewer  super-specials — those  that 
a  small  town  exhibitor  can't  touch.  Pa- 
trons see  them  advertised  to  the  sky  limit 
in  the  city  papers  and  wonder  why  these 
pictures  are  not  shown  in  their  home- 
town theatre. — MRS.  A.  HALL,  Dupo 
theatre,  Dupo,  111. 

Elimination  of  "block  selling"  methods 
that  compel  the  exhibitor  to  kill  his  busi- 
ness with  mediocre  productions.  (2)  Rent- 
als for  really  good  pictures  that  are  out  of 
the  question  for  any  theatre  except  the  big 
first  run  houses.  (3)  Lack  of  common 
business  honesty  in  dealings  between  dis- 
tributor and  exhibitor.  Example:  Many 
prominent  exchanges  sell  a  big  picture  at  a 
high  rental  and  then  deliberately  ship  a 
box  of  junk.—E.  E.  SPRAGUE,  Lyric 
theatre,  Goodland,  Kan. 

The  elimination  of  cheap  pictures. 
Meaning  not  in  price,  but  in  construction. 
The  more  close  relationship  of  the  pro- 
ducer and  exhibitor.  The  elimination  of 
the  curse  of  auctioneering  off  produc- 
tions and  the  commercial  slaying  of  the 
crooked  salesman.— WALTER  COD- 
DINGTON,  Home  theatre,  Rantoul,  111. 

Treat  the  legitimate  oivners  of  theatres 
in  a  business  way  and  not  like  a  lot  of  dead 
beats.  No  other  business  on  earth  does 
business  that  way.  Down  with  deposits. — 
F  M  EDGETT,  Lyric  theatre,  Earlville. 
III. 

The  greatest  need  of  the  motion 
picture  industry  today  is  to  regain,  or 
rather  to  secure,  the  proper  respect 
and  opinion  of  the  American  people. 
This  can  be  gained  only  by  creating 
a  businesslike  confidence  between  the 
exhibitor  and  the  producer.  As  long 
as  each  distrusts  the  other,  the  pub- 
lic will  never  consider  our  business 
as  a  legitimate  and  permanent  one. 
—ROSS  D.  ROGERS,  Mission  the- 
atre, Amarillo,  Tex. 

Cutting  down  cost  of  film,  especially 
in  rural  districts.  The  rural  exhibitor  has 
not  made  expenses  the  last  two  years. 
Also  abolition  of  war  tax.— HERMAN 
SALMON.  JR..  Cissna  Park  Movies, 
Cissna  Park,  111. 

Lower  rental  by  all  means.  People  have 
not  so  much  money  to  spend.  They  better 
go  once  a  week  to  the  big  theatre  and  pay 
a  big  price  than  to  qo  three  or  four  times 
in  a  small  one.— I.  TEACHER,  Star  thea- 
1    tre,  Evanston,  III. 

Economy  in  production  and  distribu- 
tion—D.  W.  WILSON,  Wilson  theatre, 
Rupert,  Idaho. 

Good  pictures  at  less  film  rentals.— T.  G. 
HELLER,  Victory  theatre,  Kokomo,  Ind. 

Eliminate  suggestive  scenes  and  let  the 
pictures  tell  a  human  story. — J.  S.  LATI- 
MER, Merit  theatre,  Hartford,  Ark. 
Cooperation  between  the  producer 
and  exhibitor,  and  abohtion  of  the 
tremendous  cost  of  selling  and  distri- 
bution of  film. — R.  C.  WILLIAMS, 
Majestic  theatre,  Streator,  111. 
Clean    pictures,   with   nothing   in  the 
nude,  as  is  shown  in  F.  B.  O.  picture, 
"Heedless    Moths."     Although   this  may 
be  classed  as  art,  it  doesn't  get  very  far 
in  medium-sized  towns,  and  is  a  sure 


source  of  bringing  on  more  censorship. 
Let's  cut  it.  In  regards  to  rentals,  they 
should  be  lower,  as  we  are  paying  nearly 
as  much  for  film  now  as  we  did  in  the 
good  old  days.— ELMER  E.  GAILEY. 
Crystal  theatre,  Wayne,  Neb. 

Recognition  of  small  exhibitor.  To  build 
up  more  houses  in  U.  S.  and  thus  create 
more  fans.— PHILIP  RAND,  Rex  theatre, 
Salmon,  Ida. 

There  is  nothing  the  matter  with  the 
pictures.  The  trouble  is  that  the  masses 
have  not  the  money  to  spend  to  attend 
picture  shows.  I  know  absolutely  this  is 
the  reason  our  business  has  fallen  off. — 
H.  G.  STETTMUND,  JR.,  Odeon  the- 
atre. Chandler,  Okla. 

Sane,  sensible  advertising  by  both 
producer   and    exhibitor.  Worthless 
pictures  have  been  boosted  until  the 
exhibitor  has  no  confidence  in  the 
producer's  advertising  and  the  public 
has  no  confidence  in  the  exhibitor's 
advertising.— I.    L.    DAVIS,  Grand 
theatre,  New  Castle  Ind. 
The  greatest  need  of  the  business  to- 
day is  better  pictures,  also  stronger  co- 
operation   between    exhibitors    and  ex- 
changemen.   Let's  live  and  let  live. — MR. 
&  MRS.  C.  L.  GERMAN,  Royal  theatre, 
Bonner  Springs,  Kan. 

Discontinuance  of  the  admission  tax. — 
W.  M.  REEVES,  A  Muse  U  theatre, 
England,  Ark. 

Eliminate  the  liars  and  the  bunk. — 
REX  THEATRE,  Virden,  111. 

Constructive  efforts  on  the  part  of  pro- 
ducers and  distributors  that  would  tend  to 
eliminate  discrimination  unfavorable  to 
small  town  exhibitors  as  regards  rentals. — 
V.  G.  BOLLMAN,  Castalia  theatre,  Cas- 
talia,  Iowa. 

Bigger  and  better  pictures — more  co- 
operation between  distributors  and  ex- 
hibitors— more  confidence  in  each  other 
—less  "bunking."— H.  G.  SWEET,  Royal 
theatre.  Royal  Center,  Ind. 

Omit  producing  and  booking  com- 
binations. It  is  my  private  opinion 
nearly  all  producers  are  thoroughly 
combined  in  a  way  and  exhibitors 
are  mobilizing  their  purchasing 
power.— C.  R.  SULLIVAN,  Fair  the- 
atre, Amarillo,  Tex. 

Less  of  the  theatrical  and  what  is  called 
by  many  "the  absurd"  in  pictures  (for 
example,  "The  Young  Rajah"  and  "The 
Man  Who  Saw  Tomorrow").  Back  to 
normalcy,  back  to  pictures  with  heart  in- 
terest and  the  home.— STERLING  THE- 
ATRE, Amarillo,  Tex. 

Good  clean  big  pictures.  —  CHARLES 
PETERSON,  Windsor  theatre,  Hampton, 
Iowa. 

Consistent  prices  for  rentals  so  that 
the  exhibitor  can  also  be  consistent  at 
the  box  office.  Pictures  should  be  sold 
at  box  office  value,  but  instead  are  sold 
in  most  cases  hundred  per  cent  over  the 
real  value.— W.  A.  DILLON,  Strand  the- 
atre, Ithaca,  N.  Y. 

Cannot  answer.  —  C.  H.  POWERS, 
Strand  theatre,  Sacramento  Avenue,  Duns- 
muir,  Cal. 

Clean  pictures.  The  public  wants 
them.— P.  G.  HELD,  Sterling,  theatre, 
Fairmont,  Neb. 

The  cutting  down  of  big  features  to  6 
or  7  reels  instead  of  8  to  12.  Also  lower 
film  rentals.  We  have  simply  got  to  get 
away  from  the  high  cost. — W.  G.  STUR- 
DIVANT,  Hoyburn  theatre,  Evanston,  III. 

Lower  rentals  and  the  admission  tax 
should  be  repealed  so  as  to  reduce  ad- 
missions to  conform  to  reduced  wages 
and  to  the  poor  man's  income. — 
CHARLES  J.  LAW,  New  Palace,  Pana, 
111. 

A  centralized  distributing  agency 
that  will  enable  exhibitors  to  receive 
short  subjects  and  features  in  one 
shipment  (from  different  exchanges). 
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which  will  result  in  decreasing  ex- 
penses for  express. — I.  O.  F.  THE- 
ATRE, Grand  Gorge,  N.  Y. 

To  my  knowledge  is:  Good  comedy- 
dramas;  young,  pretty  stars;  catchy  ti- 
tles; not  too  manv  foreign  pictures. — 
WALTER  GERRTH,  Eagle  theatre, 
Westville,  I1L 

A  uniform  contract  with  a  uniform  can- 
cellation clause. — M.  L.  GUIER.  Audi- 
torium theatre,  Slater,  Mo. 

Cheaper  film.  Small  towns  can't  pay 
prices,  which  causes  people  to  go  to  larger 
towns.— W.  A.  HILLHOUSE,  Lyric  the- 
atre, Glasco,  Kan. 

Business  methods  between  the  exhibitor 
and  distributor  and  producers.  Instead  of 
catch  as  catch  can  methods.— GEORGE 
HAKE,  Lyric  theatre,  Belmond,  Iowa. 

Lower  film  rentals,  cutting  out  of  the 
admission  tax  and  music  tax.  Some  ex- 
changes are  fair  to  the  small  exhibitor, 
some  are  not.  Good  prints  of  pictures 
at  all  times  for  the  small  exhibitor.  Ex- 
change managers  who  will  back  up  their 
salesmen's  written-in  promises  on  con- 
tracts.—J.  M.  &  B.  B.  GARDNER,  Arc 
theatre,  Delphi,  Ind. 

Sell  pictures  on  their  merit,  pay  accord- 
ing to  their  drawing  power.  Let  the  ex- 
change and  exhibitor  be  more  truthful  as 
to  what  pictures  are  doing  and  not  each 
one  always  trying  to  grip  tlte  other — ELDO 
M.  STEWART,  My  theatre,  Indianapolis. 
Ind. 

The  greatest  need  today  is  to  spend 
some  money  to  advertise,  as  it  pays  to 
advertise.    When  you  know  you  have  a 
good  feature,  let  them  know  about  it. — 
S.  A.  BERGER,  Star  theatre.  Jasper.  Ind. 
Abolish  the  deposit  system.  Big- 
gest nuisance  in  the  business  today. 
—GEORGE  J.  KRESS,  Hudson  the- 
atre, Rochester,  N.  Y. 
A-l  pictures,  new  prints,  and  at  rea- 
sonable rentals.    Many  producers  are  still 
grinding  out  the  same  old  type  of  story. 
People  are  growing  tired  of  pictures  to 
some  extent,  and  it  will  take  stories  with 
a  new  twist  to  renew  interest.    One  of 


the  greatest  mistakes  made  in  the  motion 
picture  industry  is  the  over-rating  of  pic- 
tures and  over-advertising  them  to  the 
public.  Well  read  exhibitors  are  not 
fooled,  but  their  patrons  are,  and  they 
are  tired  of  being  hoodwinked.  Sand- 
bagging exhibitors  by  forcing  them  to 
take  twenty  poor  or  fair  pictures  to  get 
one  good  one  is  also  a  poor  policy. — 
H.  J.  LONGAKER,  Howard  theatre,  Al- 
exandria, Minn. 

Better  pictures.  More  reasonable  prices 
of  rental.  Exchanges  to  give  more  atten- 
tion to  inspecting  department,  seeing  that 
prints  are  put  in  a  physical  condition  to  run 
through  machines.  Exchanges  to  pay  re- 
turn express.  The  big  stars  should  be  made 
to  share  their  salaries  with  the  exhibitor 
who  is  keeping  them  in  a  job. — JOHX  J. 
MEEHAN,  Orpheum  theatre,  Muncie,  Ind. 

Fewer  and  better  stories.  They  have 
started  doing  this  very  thing.  More 
power  to  them. — F.  E.  SAB IX.  Majestic 
theatre,  Eureka,  Mont. 

Something  to  stop  the  hounding 
that  the  industry  is  subject  to  from 
reformers  of  various  sorts. — AR- 
THUR WHITLATCH,  Empire  the- 
atre, Milan,  Ind. 

Less  film  rental.— LIXDO  THEATRE, 
Freeport,  111. 

Lower  film  rentals.  Small  town  exhib- 
itors have  been  robbed  for  past  two  years 
or  more. — E.  O.  FORD,  Broadway  theatre, 
Brooklyn,  Iowa. 

I  consider  one  of  the  greatest  needs 
of  the  business  now  is  to  give  us  exhib- 
itors a  chance  to  live  by  arranging  a  more 
uniform  price,  in  order  that  the  small- 
town exhibitor  can  give  their  patrons  the 
better  class  of  pictures.  Giving  the  ex- 
hibitor the  option  of  signing  up  for  one 
or  a  series  of  features. — WILLIAM  D. 
WEBB.  Star  theatre,  Corinth,  Miss. 

Good  pictures  because  so  many  are  vers 
bad.— I.  GOLDMAS',  City  theatre.  West 
Hoboken,  N.  J. 

Something  different  in  pictures  that  will 
create  a  demand  to  go  to  the  theatres. 
Lower  film  rentals,  better  cooperation  be- 


tween exchanges  and  theatres. — A.  H. 
DODGE.  Palace  theatre,  Capac,  Mich. 

Fair  play  and  everything  above  board. — 
F.  F.  PLIMPTOR,  Tremont  Temple  thea- 
tre, Boston,  Mass. 

Cheaper  rental  of  films. — C.  F. 
KRIEGHBAUM.  Paramount  theatre, 
Rochester,  Ind. 

Fewer      distributing  companies, 
more   efficient   help,  and   a  greater 
knowledge    of    show  requirements 
outside     of     first     runs.  —  DICK 
CHARLES,  Bowen  &  Charles  The- 
atre Circuit,  Vader,  Wash. 
Same    old    story — fewer    and  better. 
There  is  also  too  much  publicity  of  the 
inside   of   the   game   and    its    people. — 
JAMES    CLAYTON",    Strand  theatre, 
West  Frankfort,  111. 

A  more  systematic  way  of  buying.  Be- 
cause the  small  exhibitor  can  not  exist  and 
pay  these  high  prices  for  films,  especially 
in  this  part  of  the  state. — F.  S.  DOXA- 
THAX,  Crystal  theatre,  Booneville,  Ark. 

Business  men  to  take  the  place  of  "chair 
warmers,"  positions  occupied  by  relatives, 
in  most  cases,  without  any  knowledge  or 
ability.— WILLIAM  C.  SMALLEY,  Smal- 
ley's  theatres,  Cooperstown,  X.  Y. 

Real  stories,  well  produced  in  every  way 
with  the  best  of  casts.  Many  poor  pictures 
are  keeping  former  patrons  away. — ROY  M. 
McMINN,  Capital  theatre,  Superior,  Wis. 

Standardization.  That  is  credit  rating 
for  all  theatres.  Also  reduction  in  prices 
of  pictures.  Standard  prices  for  a  given 
picture  in  a  given  town  so  that  the  exhib- 
itor would  know  when  he  has  been  quoted 
a  fair  price.— C.  E.  CORRIXGTOX. 
Clintonia  theatre,  Clinton,  111. 

Less  bull  in  advertising,  fewer  5100,000 
pictures  sold  on  exhibition  values  of  a  mil- 
lion or  more,  the  eradication  of  the  pawn- 
broker, old  clothing  man  and  their  breed 
from  the  business.  This  would  mean  econ- 
omy, better  and  cheaper  pictures,  lower 
admission  prices,  which  would  make  reg- 
ulars out  of  all  of  them  instead  of  having 
to  call  a  family  meeting  every  time  thex 
want  to  go  to  the  movies. — FRAXK  FOR- 
REST, Forrest's  theatre.  Boonville,  Ind. 


Has  Public  Attitude  Towards  Pictures  Changed  and  Hozv  ?  : 


Public  more  critical.  Xot  particular, 
but  thev  want  their  meat  well  done. — 
E.  D.  KEILMAX,  Grand  theatre,  To- 
peka,  Kan. 

Yes.  Lost  interest  to  a  considerable  de- 
gree. Short  of  funds.  Disgusted  over  star 
exposures  through  the  press.  Had  the  re- 
ligious class  interestid  and  looking  up  to 
the  movies  until  scandals  broke  loose. — L. 
J.  BURKITT,  Lyric  theatre,  Morrison,  III. 

The  public,  through  the  many  movie 
magazines,  has  been  educated  to  pictures. 
They  know  what  they  are  looking  for  and 
shop  for  them.  They  do  not  "go  to  the 
movies"  any  more — they  go  to  see  a  cer- 
tain picture  or  a  certain  star — usually  the 
star.— BEN  L.  MORRIS.  Temple  the- 
atre. Bellaire,  O. 

Yes,  mediocre  productions  are 
bound  to  lose  money.  The  public  is 
choosing  to  a  great  extent  what  pic- 
tures they  will  pay  their  money  for. 
To  hold  them  will  take  good  pictures 
with  logical  stories.  The  day  is  past 
when  a  scenarist  can_  throw  together 
five  reels  and  expect  It  to  get  popular 
support.— ARTHUR  E.  HANCOCK, 
Columbia  theatre,  Columbia  City, 
Ind 

In  a  small  town  there  is  only  a  small 
percentage  of  patrons  who  can  be  classed 
as  "fans"  and  to  whom  you  must  look 
to  support  your  theatre.    If  a  fellow  had 


to  depend  on  the  many  who  only  come 
once  in  a  blue  moon,  and  then  to  the 
specials,  he  would  starve  to  death. — WIL- 
LIAM E.  TRAGSDORF,  Trags  theatre, 
Neillsville,  Wis. 

Yes.  I  think  people  as  a  whole  prefer 
something  in  the  comedy  line  where  they 
can  get  a  good  laugh  rather  than  be  bored 
with  some  old  sob  stuff  and  long  drawn 
out  affair.  BRITTOX  LUXDGREX, 
Melba  theatre,  Alexis,  III. 

A  radical  change  has  taken  place 
in  the  public's  attitude  during  the 
past  year,  in  my  opinion.    A  year  ago 
some  of  the  church-going  and  better 
class  of   patrons  were  complaining 
about  the  general  character  of  the 
pictures   presented.     Elimination  of 
profane  words  in  sub-titles,  fewer  de- 
bauchery  and   cabaret   scenes,  less 
crook  pictures  and  sex  productions. 
Also  the  effect  of  salutary  publicity 
by  Will  Hays  and  others.    These,  I 
believe     are    responsible    for  the 
change.— W.    J.    POWELL,  Lonet 
theatre,  Wellington,  O. 
My   patrons   are   stronger   for  plays 
based  on  books  read  than  they  were,  and 
are  not  as  partial  to  stars. — E.  J.  MIL- 
HON,  Cozy  theatre.  Hazelwood,  Ind. 
Decidedly — public    seems    to  be 
looking  for  other  kind  of  entertain- 
ment, due  to  being  compelled  to  pay 


admission  so  high  tha*  movies  are  no 
longer  the  poor  man's  amusement. — 
A.  B.  BIRD,  Opera  House,  Arling- 
ton, Iowa. 

Ordinary  program  pictures  do  not  inter- 
est the  shopping  patron  who  is  on  the  look- 
out for  big  pictures  which  have  both  star 
and  story  value.— CHARLES  H.  RYAX, 
Garfield  tlieatre,  Chicago,  III. 

The  public  demand  clean,  moral  stuff. 
The  day  of  slap  and  vamp  stuff  is  over. 
The  clean  plays,  devoid  of  suggestive 
stuff,  bring  them  back. — A.  Q  KING. 
Grand  theatre,.  El  Paso,  111. 

Yes.  The  public  is  far  more  critical  than 
heretofore.  It  used  to  be  that  any  picture 
was  all  right  if  it  only  furnished  amuse- 
ment, but  they  want  good  stories  and  good 
stars  now.—AXDERSOX  &  10HXSOX, 
Xew  Penn  theatre,  Minneapolis,  Minn. 

In  small  towns.    Are  not  spending  as 
much  and  are  waiting  for  bigger  and  bet- 
ter pictures.    Are  sick  of  so  many  in- 
ferior padded,  so-called  features. — A.  J. 
INKS,  Crystal  theatre,  Ligonier,  Ind. 
It   has    changed,    and    a  decided 
change,  inasmuch  as  the  patrons  of 
the  picture  theatre  to  a  very  large 
extent  go  to  the  movies  to  criticize 
instead  of  enjoying  the  efforts  of  the 
producer  and  cast.     Another  thing  my 
public  resents  and  that  is  advanced 
admission  prices  at  the  box  office  for 
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any  so-called  special  attraction. — W. 
H.  BRENNER,  Cozy  theatre,  Win- 
chester, Ind. 

They  demand  the  best  and  the  small 
loam  exhibitor,  in  order  to  comply,  is  sim- 
ply working  for  the  producing  concerns, 
and  if  conditions  do  not  change  soon  there 
won't  be  any  small  exhibitors. — HERMAN 
MEYER,  Niles  Center  theatre,  Niles  Cen- 
ter, 111. 

Yes.  Many  of  the  old  patrons  have 
ceased  to  attend  because  of  price,  then 
cause  lack  of  blood  and  thunder,  serials, 
etc.  However,  new  patrons  readily  took 
their  places.  Many  have  formed  opinion 
that  movie  stars  are  immoral. — KARL  B. 
GAST,  Argonnc  theatre,  Akron,  Ind. 

Has  not  changed— H.  G.  STETT- 
Ml'.XD,  JR.,  Odeon  theatre,  Chandler, 
Okla. 

Yes.  They  want  bigger  and  better  pic- 
tures.—PHILIP  RAND.  Rex  theatre, 
Salmon,  Idaho. 

Public  is  more  discriminating  than  for- 
merly, paying  little  attention  to  stars,  but 
more  to  pictures  and  admission  price. — 
BERT  NORTON,  Kosy  tfieatre,  Eureka, 
III. 

Business  about  00  per  cent  of  normal. 
People  don't  seem  to  have  the  loose 
change  in  their  pockets. — CLIFFORD  L. 
WILES,  Grand  theatre,  Anamosa,  Iowa. 

Public  -wants  entertainment,  not  machine 
made  pictures,  and  same  people  playing  two 
parts. — FRANK  E.  LEE,  Lee  theatre, 
Three  Oaks,  Mich. 

Yi it  has  changed.  Instead  of  sim- 
ply "going  to  a  movie,"  as  in  other  days, 
they  choose  the  production  they  wish  to 
see.  They're  not  attending  shows  as 
often  as  formerly,  not  because  they  like 
pictures  less,  but  because  dollars  are 
harder  to  acquire. — J.  B.  STINE,  Won- 
derland theatre,  Clinton,  Ind. 

No.—S.  E.  PIRTLE,  Orpheum  theatre, 
Jcrseyville,  III. 

Want  good  pictures,  but  are  not  as 
keen  for  them  as  they  were. — EZRA 
RHODES,  La  Salle  theatre,  South  Bend, 
Ind. 

/  believe  not.  Only  they  want  clean 
moral  stuff  and  seem  to  want  it  right  off 
the  press.  (For  nothing.)— J.  IV.  BOAT- 
WRIGHT,  Radio  theatre,  Ozark,  Mo. 

Yes.  More  people  every  day  arc  look- 
ing upon  the  motion  picture  as  part  of 
the  program  of  daily  life,  and  that  its 
educational  value  is  far-reaching  and  im- 
portant. I  believe  the  public  is  tired  of 
pictures  of  the  jazzy  sort,  yes!  They 
want  humor  and  thrills,  but  they  also 
want  body  to  it.  A  story.  Stories  that 
will  leave  a  peaceful  feeling. — MRS.  A. 
HALL,  Dupo  theatre,  Dupo,  111. 

No  demand  for  pictures  unless  they  are 
clean  and  free  from  sex  stuff. — H.  L. 
McDONALD,  Royal  tlieatre,  Malvern,  Ark. 

Yes.  Our  public  are  shopping  for  en- 
tertainment. The  old  phrase,  "Let's  go 
to  a  show,"  is  followed  by  the  question, 
"What  is  on?"  The  day  of  the  "pro- 
gram picture"  is  gone. — E.  L.  WHAR- 
TON, Orpheum  theatre,  Glasgow,  Mont. 

Yes.  Most  people  look  upon  pictures  as 
instructive  and  helpful.— H.  C.  DOUGLAS, 
Shcrrard  Show  Company,  Shcrrard,  III. 

Yes.  It  is  recognized  as  the  most  and 
best  amusement  for  the  money. — ED- 
WARDS &  CASE,  Opera  House,  Paw 
Paw,  111. 

Yes.  Nothing  but  the  very  best 
will  ever  attract  picturegoers  from 
now  on.  The  big  houses  have  cut 
out  everything  but  the  so-called  "su- 
pers." The  small  showman  will  have 
to  do  the  same,  and  that  means  close 
his  theatre  to  the  "program"  releases 
entirely,  running  only  when  he  has  a 
real  picture  to  offer.  I  haven't  made 
a  dime  on  a  "program"  picture  for  a 
year.— E.  E.  SPRAGUE,  Lyric  the- 
atre, Goodland,  Kan. 
Yes — instead  of  going  to  shows  regard- 
less of  the  picture  they  are  picking  what 


they  like,  thus  dividing  up  into  groups — 
making  it  hard  to  get  big  houses  on  any 
picture.— EUGENE  SAUNDERS,  Palace 
theatre,  Harvard,  III. 

It  has  changed.  No  longer  can  the 
public  be  entertained  by  trash.  Pictures 
must  contain  both  an  entertaining  as  well 
as  highly  moral  value.  Pictures  with  a 
moral  lesson  attract  all  classes,  and  in 
unity  there  is  commercial  strength  and 
stability.— WALTER  CODDINGTON. 
Home  theatre,  Rantoul,  111. 

The    public's    attitude    has  not 
changedr— but  high  admission  prices 
have  forced  millions  to  stay  away  and 
consequently  they  have  gotten  out  of 
the  habit.— I.  L.  DAVIS,  Grand  the- 
atre. New  Castle,  Ind. 
Yes,  the  public  has  changed  toward  pic- 
tures, they  not  only  want  clean  pictures, 
but  they  demand  them,  and  they  want  them 
in  such  condition  that  there  are  no  stops  oh 
the  screen.     The   time  for  junk  film  is 
passed,  or  should  be,  but  still  continue  to 
get  it  at  times,  but  on  the  other  hand  some 
exhibitors  still  insist   on   running  a  junk 
projector.    Let's  can  them  both. — ELMER 
E.  GAILEY,  Crystal  theatre,  Wayne,  Neb. 

Yes.  It  is  impossible  to  make  a  dime 
on  ordinary  program  pictures.  They  will 
only  come  out  to  see  the  best. — R.  C. 
WILLIAMS,  Majestic  theatre,  Streator, 
III. 

Yes,  the  public's  attitude  has  undergone  a 
very  material  change.  Bigger  and  better 
pictures  are  demanded  more  than  ever  be- 
fore. However,  the  big  change  in  the  pub- 
lic's attitude  is,  that  to  a  great  extent  it  has 
lost  confidence  in  the  industry,  which  up  to 
1920  had  been  steadily  growing  for  the  five 
years  previous  to  that  year.  W e  must 
create  a  business-like  confidence  between 
exhibitor  and  producer.— ROSS  D.  ROG- 
ERS, Mission  theatre,  Amarillo,  Texas. 

Not  exactly  for  pictures,  but  for  prices 
of  admission,  especially  in  rural  districts 
where  money  is  scarce  attendance  has 
fallen  off  50  per  cent.— HERMAN 
SALMON,  JR.,  Cissna  Park  Movies. 
Cissna  Park,  111. 

Not  the  least  bit,  except  the  distributors 
call  them  specials  to  get  more  money  and 
not  as  good  as  1920  or  '21. — /.  TEACHER, 
Star,  Evanston,  III. 

Very  greatly.  They  are  all  from 
Missouri  and  you  gotta  show  'em. 
The  cheap  knock-em  around  stuff  will 
not  go,  even  in  the  smallest  towns. — 
J.  S.  LATIMER,  Merit  theatre,  Hart- 
ford, Ark. 

Yes.  They  ignore  costume  pictures  in 
Kokomo  and  want  modern  pictures  of 
today,  such  as  "Manslaughter,"  "Nice 
People,"  etc.  It  is  impossible  to  get  busi- 
ness on  ordinary  pictures. — T.  G.  HELL- 
ER, Victory  theatre,  Kokomo,  Ind. 

In  our  locality  anything  used  to  go,  but 
now  a  good  title  or  author  has  considerable 
to  do  with  it.  They  are  fast  szvallowing 
fish,  line  and  sinker. — F.  M.  EDGETT , 
Lyric  theatre,  Earlvillc,  III. 

Yes,  the  public  demand  pictures  that 
are  good  and  wholesome,  that  have  a 
heart  appeal.  People  are  becoming  edu- 
cated to  the  moral  side  of  a  picture, 
rather  than  just  watching  a  screen  with 
pictures  on  it.— MR.  &  MRS.  C.  L.  GER- 
MAN, Royal  theatre,  Bonner  Springs, 
Kan. 

Yes,  the  price  is  too  high.  It  keeps  the 
poor  man  away  because  he  cannot  afford  to 
come  very  of  ten— CHARLES  J.  LAW, 
New  Palace  theatre,  Pana,  III. 

The  public  is  tired  of  sex  situations 
and  the  plays  taken  from  good  books 
are  going  over  big. — W.  G.  STURDI- 
VANT,  Hoyburn  theatre,  Evanston,  111. 

With  the  business  depression  it  is  hard  to 
tell.— GEORGE  HAKE,  Lyric  theatre,  Bcl- 
mond,  Iowa. 

They  have  changed  so  that  they  don't 
care  any  more  for  a  cheap  picture,  and 
you  can't  fool  them  like  before  with  lots 
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of  advertising  and  no  picture. — WAL- 
TER GERRTH,  Eagle  theatre,  West- 
ville,  111. 

The  public's  attitude  toward  pictures  has 
changed,  as  far  as  local  conditions  are  con- 
cerned at  least,  inasmuch  as  any  little  ob- 
stacle will  keep  them  away,  no  matter  what 
kind  of  a  program  is  put  on  or  no  matter 
who  stars.  Our  highest  priced  programs, 
features  and  comedies,  have  been  our  big- 
gest flops  the  past  year  and  particularly  the 
past  three  months— J.  L.  MEYERS,  Lib- 
erty theatre,  Ivesdale,  111. 

Can  see  no  change  in  our  locality.  Do 
notice,  however,  that  the  select  class  come 
only  to  see  the  specials,  as  a  rule,  but 
the  ordinary  people  patronize  all  classes 
of  pictures.— I.  O.  O.  F.  THEATRE, 
Grand  Gorge,  N.  Y. 

Yes.  Because  the  pictures  are  cleaner 
than  they  have  been. — P.  G.  1 1  ELD,  Ster- 
ling theatre,  Fairmont,  Neb. 

Changed  very  much.  Public  want  a  real 
honest  to  God  picture.  Director  or  star  or 
whether  or  not  the  story  appeared  in  the 
Saturday  Evening  Post  makes  very  little 
difference.  —  C.  R.  SULLIVAN,  Fair 
theatre,  Amarillo,  Texas. 

In  my  opinion  the  public  has  become 
more  exacting  in  picture  entertainment. 
They  expect  so  much  tltat  one  has  to  pick 
the  cream  of  the  market  to  satisfy  their 
Patronage.  —  C.  H.  POWERS,  Strand 
theatre,  Dunsmuir,  Calif. 

Not  noticeably.— M.  L.  GUIER,  Audi- 
torium theatre,  Slater,  Mo. 

Yes.  Everything  changes,  otherwise  we 
stand  still.— REX  THEATRE,  Virden,  HI. 

Yes,  too  much  censor  and  too  much 
sameness  in  pictures. — W.  A.  HILL- 
HOUSE,  Lyric  theatre,  Glasco,  Kan. 

Yes.  The  public  is  shopping  for  every- 
thing it  buys  and  with  the  high  rental^ 
come  high  box  office  prices  which  compel 
the  photoplay  fan  to  shop  around  for  his 
money's  worth,  and  often  to  vaudeville  in- 
stead, very  often  home  because  of  the  ad- 
mission. The  big  public  is  deprived  of  the 
amusement  of  three  years  ago  because  he 
cannot  pay  the  way. — W.  A.  DILLON, 
Strand  theatre,  Ithaca,  N.  Y. 

I  think  the  public's  attitude  to  pic- 
tures has  changed  for  the  better.  At 
least  the  attendance  is  greater.  The 
box  office  is  a  good  judge. — W.  M. 
REEVES,  A  Muse  U  theatre,  En- 
gland, Ark. 

Yes,  they  are  demanding  clean  pictures 
with  sensible  human  plots.  Not  so  much 
"eternal  triangle"  stuff.  More  stories  of 
ordinary  life. — H.  G.  SWEET,  Royal  the- 
atre, Royal  Center,  Ind. 

They  are  shopping.  The  day  is  over 
wlien  they  say  let's  go  to  the  movies.  Now 


it  is,  let's  go  see  so  and  so,  a  big  picture. 
—CHARLES  PETERSON,  Windsor  thea- 
tre, Hampton,  Iowa. 

Yes.  So  much  untrue  stuff  printed 
in  newspapers  concerning  inner  life 
of  actors  and  actresses.  So  much 
bunk  printed  in  papers  and  maga- 
zines praising  so-called  big  features. 
Every  ticket  a  patron  buys  has  "tax" 
flashed  in  his  face.  People  are  weary 
of  "war  taxes."— J.  M.  &  B.  B.  Gard- 
NER,  Arc  theatre,  Delphi,  Ind. 

Undoubtedly  yes,  for  we  find  that  the 
class  of  program  stuff  that  "got  by"  a 
year  ago  will  not  get  a  "corporal's  guard" 
out  now.  Patrons  are  shopping  pictures 
nowadays.— V.  G.  BOLLMAN,  Castalia 
theatre,  Castalia,  la. 

They  are  always  looking  for  the  big  pic- 
tures. Think  Western  and  Northwest 
stories  are  losing  out. — ELDO  M.  STEW- 
ART, My  Theatre,  Indianapolis,  Ind. 

Yes,  it  has.  You  will  have  to  have 
what  they  want.  If  you  don't  get  what 
they  want  they  stay  at  home.  The  public 
sure  is  shopping  for  their  pastime  these 
days.— S.  A.  BERGER,  Star  theatre,  Jas- 
per, Ind. 

Don't  attend  so  often  because  some  thea- 
tres are  running  double  features.  Public 
overfed.— GEORGE  J.  KRESS,  Hudson 
theatre,  Rochester,  N.  Y. 

Less  interested. — Lindo  theatre,  Free- 
port,  111. 

Yes.  They  are  being  led  to  believe  that 
anyone  remotelv  connected  with  the  busi- 
ness is  a  moral  leper.— ARTHUR  WHIT- 
LATCH,  Empire  theatre,  Milan,  Ind. 

People  shop  for  their  pictures  today 
and  a  poor  picture  may  as  well  be  left 
in  the  can,  as  it  will  kill  what  little  busi- 
ness there  is.  The  best  pictures  fail  to 
draw  often,  so  the  best  is  none  too  good. 
They  are  somewhat  disinterested  any- 
way.— H.  J.  LONGAKER,  Howard  the- 
atre, Alexandria,  Minn. 

Getting  azvay  from  sex  and  eternal  tri- 
angle.— E.  0.  FORD,  Broadway  theatre, 
Brooklyn,  Iowa. 

Decidedly  yes.  They  are  bored  to 
death  with  extreme  sex  stuff  and  I,  for 
one,  am  in  favor  of  eliminating  the  fa- 
voring of  any  particular  religious  belief 
on  our  screens. — F.  E.  SABIN,  Majestic 
theatre,  Eureka,  Mont. 

The  public  demands  pictures  made  by 
artists  skilled  in  the  line  in  which  they  pro- 
fess.—JOHN  J.  MEEH AN,  Orpheum  thea- 
tre, Muncie,  Ind. 

Yes,  they  are  skeptical  unless  you  have 
something  big.— JAMES  CLAYTON, 
Strand  theatre.  West  Frankfort,  111. 

No  desire  to  go.    Same  old  dope,  always 


get  married. — A.  H.  DODGE,  Palace  thea- 
tre, Capac,  Mich. 

They  are  educated  and  know  what  good 
pictures  are— J.  GOLDMAN,  City  the- 
atre, West  Hoboken,  N.  J. 

Yes,  the  pictures  we  are  giving  our 
patrons  today  would  have  been  ab- 
solutely impossible  to  "put  over" 
three  years  ago.  As  a  whole,  the  pro- 
ducers and  distributors  have  gradu- 
ally educated  the  public  to  the  better 
class  of  pictures.— WILLIAM  D. 
WEBB,  Star  theatre,  Corinth,  Miss. 

/  believe  people  are  eager  for  good  pic- 
tures, good  stories,  regardless  of  star.  If 
it  is  a  well  known-  story,  that  makes  an  in- 
teresting picture.  Of  course,  every  com- 
munity lias  stars  that  will  outdraw  others, 
principally  owing  to  exploitation  of  exhib- 
itors.—DICK  CHARLES,  Bowen  & 
Charles  Theatre  Circuit,  Vadcr,  Wash. 

Yes.  They  want  more  for  their  money 
and  don't  want  to  pay  more. — C.  F. 
KRIEGHBAUM,  Paramount  theatre, 
Rochester,  Ind. 

/  believe  the  public  by  a  great  majority 
demand  a  standard  of  decency  in  pictures 
that  would  permit  a  careful  head  of  the 
family  to  allow  free  attendance  without 
anxiety  that  something  off  color  would  be 
shown.  How  can  we  convince  short-sighted 
producers  and  exhibitors  that  such  a  stand- 
ard would  increase  their  business  25  per 
centf—F.  F.  PLIMPTOR,  Trcmont  Tem- 
ple theatre,  Boston,  Mass. 

About  as  much  as  it  changed  toward  the 
legitimate  theatre,  after  the  advent  of  Klaw 
&  Erlanger  and  the  Shuberts.  The  theatres 
over  the  country  gradually  commenced  to 
have  more  and  more  dark  nights,  more  and 
more  of  them  went  into  the  hands  of  re- 
ceivers (even  before  the  picture  craze). 
Answer:  Rotten  productions  at  $2.00  al- 
ways. We  are  headed  that  way  now  and 
blewy  goes  sixteen  years  hard  work.  The- 
atres will  be  worth  nothing. — FRANK 
FORREST,  Forest's  theatre,  Boonville,  Ind. 

Yes.  They  want  better  pictures.  They 
will  not  come  for  program  pictures. — C.  E. 
CORRINGTON,  Clintonia  theatre,  Clin- 
ton, III. 

A  picture  must  have  real  merit  and  ad- 
vertising that  will  convince  the  public  of  its 
merit.— ROY  M.  McMINN,  Capital  thea- 
tre, Superior,  Wis. 

The  public  is  getting  disgusted  with  mis- 
leading advertisino,  as  most  pictures  are 
over  estimated.— WILLIAM  C.  SMAL- 
LEY,  Smalley's  theatres,  Cooperstown, 
N.  Y. 


Should  Pictures  Be  Sold  Individually  or  in  Program  ?  :    :  : 


Picture-plays  should  be  sold  individ- 
ually, on  merit— E.  L.  WHARTON, 
Orpheum  theatre,  Glasgow,  Mont. 

Individually  and  on  merits  separately. — 
E.  D.  KEILMANN,  Grand  tlieatre,  To- 
peka,  Kan. 

Good  pictures  could  be  sold  either 
way.    Cancellation   clauses   in  con- 
tracts would  soon  do  away  with  the 
poor  pictures.— L.  J.  BURKITT,  Ly- 
ric theatre,  Morrison,  111. 
Individually.    Whichever  way  we  could 
buy   at    more    reasonable    prices. — J.  W. 
BOATWRIGHT,  Radio  theatre,  Ozark,  Mo. 

Program,  the  cost  of  selling  individual 
pictures  is  too  great.— EZRA  RHODES, 
La  Salle  theatre,  South  Bend,  Ind. 

Individually  or  small  groups. — EU- 
GENE SAUNDERS,  Palace  theatre, 
Harvard,  111. 

A  happy  medium  is  the  most  satis- 


factory solution  of  the  above  ques- 
tion. Sold  as  a  program  (compul- 
sory) is  100  per  cent  wrong.  Ex- 
hibitors must  take  the  bad  with  the 
good.  Selective  groupings,  under  the 
program  system  is,  without  doubt, 
the  most  perfect  system.  Absolute 
sale  individually,  promotes  bidding, 
splits  programs,  and  is  a  cause  of 
business  antagonism.  —  WALTER 
CODDINGTON,  Home  theatre, 
Rantoul,  111. 

Individually  or  in  blocks.— CLIFFORD 
L.  WILES,  Grand  theatre,  Anamosa,  Iowa. 

In  program.  Price  is  too  high  when 
sold  individually.— S.  E.  PIRTLE,  Or- 
pheum theatre,  Jerseyville,  111. 

Pictures  should  be  sold  individually — 
each  on  its  own  merit. — W.  J.  POWELL, 
Loncl  theatre,  W ellington,  Ohio. 

For  a  house  running  a  daily  change 

program,  a  new  picture  every  day, 


the  old  program  or  group  plan  is  the 
best.  For  the  houses  running  three 
days  and  a  week,  by  all  means  the  in- 
dividual picture,  as  you  know  best 
what  suits  your  house  and  what  goes 
over  best.  Some  of  the  best  come 
from  the  independents. — BEN.  L. 
MORRIS,  Temple  theatre,  Bellaire, 
Ohio. 

Individually  or  in  blocks,  not  to  exceed 
six  or  eight  pictures.  We  do  not  buy 
program  pictures  this  year. — ARTHUR 
E.  HANCOCK,  Columbia  theatre.  Main 
and  Van  Buren  streets,  Columbia  City, 
Ind. 

Positively,  each  picture  sold  on  its  merit 
and  box  office  draft.  Eighty  per  cent  of  all 
pictures  released  hurt  the  business  more 
titan  they  help  it.—E.  E.  SPRAGUE,  Lyric 
theatre,  Goodland,  Kan. 

This  is  a  question  that  each  exhibitor 
must  answer  for  himself.    Where  compe- 
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tition  is  keen,  and  exhibitors  do  not  co- 
operate, probably  pictures  will  want  to  be 
booked  as  a  program.  Where  there  is 
no  competition,  and  where  exhibitors 
work  harmoniously,  pictures  should  be 
bought  individually.— ROSS  D.  ROG- 
ERS, Mission  theatre.  Amarillo,  Tex. 

Individually  by  all  means,  as  a  picture 
that  takes  well  in  the  city  is  not  liable  to 
go  in  the  small  town.  A  man  should  want 
to  bux  the  pictures  he  can  put  over. — F.  M. 
EDGETT,  Lyric  theatre.  Earlville,  III. 

Program  pictures  should  be  sold  in 
program  and  truly  big  specials  individu- 
ally.— I.  L.  DAVIS,  Grand  theatre,  New 
Castle,  Ind. 

That's  up  to  the  cxlubitor.  If  he  can 
buy  a  good  grade  of  standard  pictures  on 
program  he  usually  gets  a  better  price,  but 
every  exchange  should  be  willing  to  set  out 
a  picture  once  in  a  while  in  order  to  let 
that  certain  exhibitor  play  a  real  knockout 
as  they  call  them,  but  the  trouble  is  these 
exchanges,  although  you  give  them  a  date  a 
week,  hesitate  and  beef  around  if  you  want 
to  set  out  one.— ELMER  E.  GAILEY, 
Crystal  theatre,  Wayne,  Neb. 

Pictures  should,  of  course,  be  sold 
individually  on  their  own  merits. 
Think  of  going  into  a  drug  store  to 
get  a  bottle  of  Lydia  Pinkham's  Cel- 
ery Compound  and,  in  addition,  be- 
ing forced  to  take  some  nux  vomica,  a 
package  of  C.  C.'s,  some  ink  and  a 
roll  or  two  of  wall  paper.  Some  pro- 
ducers have  perhaps  one  star  with 
which  you  could  make  a  little  money. 
However,  in  order  to  get  him,  they 
force  six  or  seven  more  "lemons" 
down  your  throat.  There  are  others 
who  harp  on  the  prestige  your  the- 
atre would  receive  by  showing  their 
pic  ures.  This  latter  class  ask  so 
much  for  their  pictures  that  all  you 
have  left  after  showing  them  is  "pres- 
tige," and  I  never  heard  of  anyone 
paying  his  taxes  or  coal  or  light  bill 
with  anything  like  that.  I  say,  less 
prestige  and  more  money  in  the  bank 
after  your  pic  ure  is  paid  for. — WIL- 
LIAM E.  TRAGSDORF,  Trags  the- 
atre, Neillsville,  Wis. 

Individually.  If  sold  that  way  less  poor 
pictures  would  be  shown  for  the  simple 
reason  that  it  would  quickly  become  un- 
profitable to  produce  and  distribute  them 
— as  it  already  has  to  show  them. — J.  B. 
STINE,  Wonderland  theatre,  Clinton, 
Ind. 

Individually.  No  distributor  knows  the 
needs  of  a  certain  community  as  well  as  a 
person  right  on  the  grounds. — H.  C. 
DOUGLAS,  Sherrard  Show  Company, 
Sherrard,  III. 

We  run  four  nights  best  programs  and 
two  specials  to  fill  our  week. — J.  S.  LAT- 
IMER, Merit  theatre,  Hartford,  Ark. 

Individually  on  own  merits.  If  good  ex- 
hibitors will  find  them  :  if  poor  quality  dis- 
aster follows.— FRANK  E.  LEE,  Lee 
theatre,  Three  Oaks,  Mich. 

Individually.  no  program.  —  ED- 
WARDS &  'CASS,  Opera  House,  Paw 
Paw.  111. 

When  it  is  finish  one  or  more  as  long 
as  they  have  the  story,  actor,  etc.,  then  it 
can  be  sold.— I.  TEACHER,  Star  theatre, 
Evanston,  III. 

By  all  means,  pictures  should  be  sold 
individually.     You  buv  a  "cat-in-a-bag" 
when  you  buy  a  program  and  you  are 
forced  to  exhibit  the  bad  and  the  good. 
A  man  takes  a  gambling  chance  when 
he  buys  a  group  of  pictures,  when  in  buy- 
ing one  at  a  time  he  knows  the  quality 
of  the  product  he  buys  and  can  be  shown 
what    he    is    buving. — CHARLES  H. 
RYAX,  Garfield  theatre,  Chicago,  III. 
I  believe  that  the  so-called  special 
picture  is  the  worst  thing  that  has 
been  brought  into  the  industry,  as 
it  doesn't  mean  anything  to  the  small 


theatre  manager  to  buy  these  great 
big  productions  separately,  and  when 
they  have  the  box  office  value  to  put 
them  over  is  impossible.  We  could 
not  take  in  enough  money  in  a  month 
to  pay  for  them.  Therefore,  I  am 
anxious  to  see  the  program  basis  re- 
turned.—W.  H.  BRENNER,  Cozy 
theatre,  Winchester,  Ind. 

It  makes  little  difference  to  small  towns 
whether  individually  or  program  if  price  is 
right,  but  where  you  have  to  buy  several 
weak  ones  at  top  price  in  order  to  get  three 
or  four  good  ones  also  at  top  prices,  tlien 
buy  individually.— BERT  NORTON,  Rosy 
theatre,  Eureka,  III. 

Individually,  by  all  means. — A.  C 
KING,  Grand  theatre,  El  Paso,  111. 

Individually — because  all  very  large  ex- 
hibitors must  buy  this  way  and  it  is  the 
proper  way  for  very  small  exhibitors  to 
buy. — KARL  B.  GAST,  Argonne  theatre, 
Akron,  Ind. 

A  program  with  a  one-picture  cancel- 
lation clause  is  all  right,  as  also  is  the 
picture  sold  individually.  Any  other  way 
is  unfair.— HERMAN  MEYER,  Niles 
Center  theatre,  Niles  Center,  111. 

Individually.  Service  contracts  hurt 
the  industry  in  forcing  mediocre  pic- 
tures on  market,  thereby  making 
patrons  lose  interest.  —  PHILIP 
RAND,  Rex  theatre,  Salmon,  Idaho. 

Individually  surely.  Most  companies  who 
rent  programs  make  the  exhibitor  buy  a  lot 
of  junk  to  get  one  good  one. — A.  B.  BIRD, 
Opera  House,  Arlington,  Iowa. 

Individually,  by  all  means.  Program 
pictures  are  all  right  for  transient  trade, 
but  different  neighborhoods  require  dif- 
ferent material  and  only  the  showman 
himself  knows  what,  not  the  salesman  of 
some  film  exchange. — ANDERSON  & 
JOHNSON,  New  Penn  theatre,  Minne- 
apolis, Minn. 

Rather  hard  to  annccr.  When  a  pro- 
ducer makes  a  poor  picture  he  should  stand 
the  loss  and  not  pass  the  buck  onto  the 
exhibitor  by  forcing  him  to  use  such  prod- 
uct.—H.  G.  STETTMUND,  JR.,  Odeon 
theatre,  Chandler,  Okla. 

The  following  exhibitors  used  the  word 
"individually"  alone:  A.  J.  Inks,  Crystal 
theatre,  Ligonier,  Ind.;  R.  C.  Williams, 
Majestic  theatre,  Streator,  III.;  D.  W. 
Wilson,  Wilson  theatre,  Rupert,  Idaho; 
T.  G.  Heller,  Victory  theatre,  Kokomo, 
Ind.;  E.  J.  Milhon,  Cozy  theatre,  Hazel- 
wood,  Ind.;  Herman  Salmon,  Jr.,  Cissna 
Park  Movies,  Cissna  Park,  111.;  Britton 
&  Lundgren,  Melba  theatre,  East  Broad- 
way, Alexis,  111.;  Mrs.  A.  Hall.  Dupo 
theatre,  Dupo,  111.,  and  H.  L.  McDonald, 
Royal  theatre,  Malvern,  Ark. 

Pictures  should  be  sold  individually  ab- 
solutely. Every  exhibitor  slwuld  be  able  to 
buy  what  his  community  likes  and  admires, 
not  just  what  exchanges  have  for  sale. — 
MR.  &  MRS.  C.  L.  GERMAN,  Royal 
theatre,  Bonner  Springs,  Kan. 

We  do  not  like  the  old  program  style, 
that  is.  where  we  have  to  "take  all"  or 
none,  as  there  are  so  many  bad  with  the 
good  and  in  these  days  an  exhibitor  has 
a  hard  time  getting  them  in  with  all  good 
pictures.  On  the  other  hand,  pictures 
sold  individually  tend  to  boost  the  price, 
which  small-town  exhibitors  cannot  stand 
any  longer.— J.  L.  MEYERS,  Liberty 
theatre,  Ivesdale,  111. 

/  am  not  in  favor  of  the  program  as  I 
think  you  might  buy  just  what  you  want. — 
CHARLES  PETERSON,  Windsor  theatre, 
Hampton.  Iowa. 

Individually,  of  course.  Every  picture 
should  be  sold  entirely  on  its  merits.  A 
good  picture  should  not  have  to  support  a 
weak  sister.  We  refuse  to  buy  so-called 
blocks  of  pictures.  —  H.  G.  SWEET, 
Royal  theatre,  Royal  Center,  Ind. 
Individually,  without  any  exception.  The 
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small  town  houses  that  buy  a  dozen  pic- 
tures to  get  six  that  are  wanted,  are  riding 
to  a  fall.  ExcJiangcs  that  won't  sell  indi- 
vidually get  no  business  from  us.  We 
want  what  we  want,  and  are  willing  to  pay 
reasonable  prices.— I.  O.  O.  F.  THEATRE, 
Grand  Gorge,  N.  Y. 

Individually,  as  long  as  they  will 
not  differentiate  on  prices  for  pictures 
of  different  calibre  when  selling  on 
program  basis.  I  know  I,  for  one, 
would  pay  a  fair  ren.al  (live  and  let 
live,  for  I  know  one  branch  cannot 
live  without  the  other),  so  why  should 
not  I  be  tried  until  it  is  found  I  will 
not  be  honest  with  the  one  who  sup- 
lies?  —  STERLING  THEATRE, 
Greeley,  Colo. 

Pictures   should  be  sold  individually, 
but  exhibitors  must  use  good  judgment, 
as  many  producers  are  selling  program 
pictures  at  special  prices. — W.  A.  DIL- 
LON, Strand  theatre.  Ithaca,  X.  Y. 
Theoretically — individually.  Prac- 
tically— in  program,  with  a  cancella- 
tion clause  in  contract.    The  exhi- 
bitor in  the  sticks  cannot  view  every 
feature  he  shows.    Read  the  HER- 
ALD and  avoid  the  bad  ones. — M.  L. 
GUIER,  Auditorium  theatre,  Slater, 
Mo. 

/  think  pictures  should  be  sold  individ- 
ually. When  the  producer  has  a  lemon  let 
him  bear  some  of  the  loss,  for  the  exhibitor 
has  enough  tips  and  downs. — S.  A.  BER- 
GER,  Star  theatre,  Public  Square,  Jasper, 
Ind. 

Should  be  sold  individually  and  not 
sold  to  the  exhibitor  until  they  are  avail- 
able. We  are  buying  pictures  now  and 
play  them  a  year  after,  because  some 
other  theatre  who  has  first  run  doesn't 
set  in  dates.— GEORGE  J.  KRESS,  Hud- 
son theatre,  Rochester,  X.  Y. 
•  In  tlie  good  old  days  pictures  were  sold 
on  program.  Then  we  came  to  the  star 
series  and  then  look  and  buy.  You  know 
the  result,  producers  and  exhibitors  are 
both  bellakin  now.  Give  me  program. — 
C.  R.  SULLIVAN,-  Fair  theatre,  Amarillo, 
Texas. 

They  should  be  sold  individually  and 
not  in  groups,  so  in  order  to  get  one 
good  one  you  have  to  take  two  bad  ones. 
— WALTER  GERRTH,  Easle  theatre, 
Westville,  111. 

/  should  say  individually  every  time. 
This  thing  of  tying  up  an  exhibitor  to  a 
certain  program  is  in  our  honest  opinion 
the  worst  thing  that  could  happen,  because 
there  are  so  many  poor  pictures  that  are 
forced  on  you  in  this  way. — C.  H.  POW- 
ERS, Strand  theatre,  Dunsmuir,  Calif. 

I  think  individually.    Some  producers 


Real  Help  and 
Needed  Now 

J.  L.  Meyers,  manager  of  the 
Liberty  theatre,  Ivesdale,  111., 
sends  the  following  letter: 

"Am  attaching  herewith  check 
for  my  renewal  subscription  to  the 
HERALD. 

"The  HERALD  certainly  is  a 
great  help  to  the  small  exhibitor 
who  needs  now,  more  than  at  any 
other  time  in  the  game,  a  maga- 
zine like  the  HERALD  to  help 
him  along. 

"Compliments  of  the  season  to 
the  entire  staff." 


want  an  exhibitor  to  load  up  on  a  lot  of 
pictures  not  even  made.  It  is  best  to 
be  free  and  buv  them  as  they  come  out. 
— W.  G.  STURDIVANT,  Houburn  the- 
atre, Evanston,  111. 

/  think  pictures  should  be  sold  on  their 
merit  and  pay  for  what  you  get.  The  ex- 
hibitors should  have  a  review  board  and 
report  more  clearly  the  value  of  a  picture. 
—W.  M.  REEVES,  A-Muse-U  theatre, 
England,  Ark. 

Program,  although  it  does  not  mat- 
ter so  long  as  they  are  sold  cheap 
and  they  should  be  sold  for  cash,  so 
as  to  cut  down  selling  expenses. — 
CHARLES  J.  LAW,  New  Palace 
theatre,  Pana,  111. 

A  hard  question  for  the  small  exhibitor 
to  answer.  We  are  forced  to  buy  a  lot 
of  pictures  to  get  a  few  good  ones.  If 
we  bought  only  the  good  ones  we  would 
have  to  pay  much  more — so  we  think  it 
is  about  an  even  break — J.  M.  &  B.  B. 
GARDNER,  Arc  theatre,  Delphi,  Ind. 

We  have  long  since  ceased  to  buy  pro- 
grams, for  in  this  age  it  simply  can't  be 
done  and  still  give  your  patrons  a  square 
deal.—V.  G.  BOLLMAN,  Castalia  theatre, 
Castalia,  Iowa. 

The  following  exhibitors  used  the  word 
'"individually"  alone:  W.  A.  Hillhouse, 
Lyric  theatre,  Glasco,  Kan.;  P.  G.  Held, 
Sterling  theatre,  Fairmont,  Neb.;  Eldo 
M.  Stewart.  My  theatre,  Indianapolis, 
Ind.;  Rex  theatre.  Virden,  111.;  George 
Hake.    Lyric    theatre,    Belmond,  Iowa; 


Lindo  theatre,  Freeport,  111.,  and  AR- 
THUR WHITLATCH,  Empire  theatre, 
Milan,  Ind. 

Pictures  should  be  sold  individually. 
Producers  who  do  not  keep  up  their  stand- 
ard of  pictures  would  soon  be  in  the  dis- 
card then.—H.  J.  LO.XGAKER,  Howard 
theatre,  Alexandria,  Minn. 

By  all  means,  individually. — E.  O. 
FORD,  Broadway  theatre,  Brooklyn, 
Iowa. 

Absolutely  they  should  be  sold  in- 
dividually. No  producer  should  be 
allowed  to  force  any  man  to  take  his 
output.  If  they  can  force  this  sys- 
tem, then  it  matters  not  to  them  if 
they  do  make  a  few  that  are  a  knock 
to  the  exhibitors'  business.  Call  them 
specials  with  a  lot  of  punk  advertis- 
ing to  put  them  over. — JOHN  J. 
MEEHAN,  Orpheum  theatre,  Mun- 
cie,  Ind. 

Individually  by  all  means. — F.  E.  SABIN, 
Majestic  tlieatre,  Eureka,  Mont. 

Pictures  should  be  sold  on  their  indi- 
vidual merit  to  prevent  trying  to  put 
over  inferior  stuff. — F.  F.  PLIMPTOR, 
Tremont  Temple  theatre,  Boston,  Mass. 

/  like  to  buy  from  one  to  five  pictures 
at  a  time.— DICK  CHARLES,  Bowen  & 
Charles  Theatre  Circuit,  Vader,  Wash. 

Individually,  by  all  means.  We  must 
eliminate  all  the  bad  ones  that  we  can, 
if  we  build  up.  This  applies  to  towns 
the  size  of  mine.— F.  S.  DOXATHAN, 
Crystal  theatre,  Booneville,  Ark. 

Pictures  should  be  bought  as  the  different 
theatre  conditions  could  meet. — A.  H. 
DODGE,  Palace  theatre,  Capac,  Mich. 

No.  Should  this  become  the  policy  of 
all  distributors,  it  would  work  a  hard- 
ship upon  the  small  exhibitors,  as  they 
usually  have  a  short  program,  not  so 
much  from  choice,  but  from  necessity, 
on  account  of  the  rental  they  have  to 
pay.  Since  buying  pictures  individually 
they  can  select  as  short  a  program  as 
their  needs  demand  and  the  money  they 
have  to  purchase. — WILLIAM  D. 
WEBB.  Star  theatre,  Corinth,  Miss. 

The  following  exhibitors  used  the  word 
'Individually"  alone:  James  Clayton,  Strand 
theatre,  West  Frankfort,  III;  C.  F.  Kriegh- 
baum.  Paramount  theatre,  Rochester,  Ind.; 
and  J.  Goldman,  City  theatre,  West  Ho- 
boken,  N.  J. 

Individually  by  all  means  and  screened  if 
possible.  —  WILLIAM  C.  SMALLEY, 
Smalley's  theatres,  Cooperstown,  N.  Y. 

Individually.— ROY  M.  McMINN,  Capi- 
tal theatre,  Superior,  Wis. 

Individually  if  thev  will  hold  the  cost 
down.— C.  E.  CORRINGTON,  Clintonia 
theatre,  Clinton,  111. 


Helen  Jerome  Eddy,  Harrison  Ford  and  an  all  star  supporting  cast  appear  in  "When  Love  Comes,"  a  Ray  Carroll  comedy-drama 
distributed  by  Film  Booking  Offices  of  America,  Inc.    The  two  scenes  above  are  taken  from  the  picture. 
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Rapid  Fire  of  Important  Events 

Marks  1922 

Hays ,  Af.  P.  T.  0.  A,,  Booking  Combine  and  Distribution  Activities 

Ala  he  Big  Neves  During  Year 

By  EDWIN  S.  CLIFFORD 

(Managing  Editor  of  Exhibitors  Herald) 


Edwin  S.  Clifford 


NINETEEN  TWENTY-TWO  in  the 
film  industry  has  been  a  year  of  big 
"news"  stories. 
In  other  years,  there  have  been  many 
interesting   developments    crowded  into 
twelve  months, 
but   never  has 
there  been  the 
rapid  fire  of  sur- 
prising   and  im- 
portant events 
that  have  tumbled 
over  each  other 
into    print  since 
last  January. 

Rumor  experts, 
who  entertained 
everyone  for 
years  with  what 
was  considered 
"wild  stories," 
have  found  them- 
selves shamed  by 
truth,  stranger  than  fiction — actual  devel- 
opments far  "wilder"  than  the  usual  line 
of  fabrications. 

At  times,  headlines  have  not  seemed 
big  enough  nor  black  enough.  News  val- 
ue has  always  been  comparative  and 
throughout  1922,  the  story  deemed  worthy 
of  a  two  column  headline  in  former  years 
has  frequently  been  begrudged  two  para- 
graphs with  a  modest  caption. 

*  *  * 

Will  H.  Hays  has  been  the  central  fig- 
ure in  columns  of  stories  during  the  past 
fifty  weeks. 

A  rumor  that  a  member  of  the  cabinet 
of  a  President  of  the  United  States  would 
resign  his  portfolio  to  become  the  guid- 
ing genius  of  an  association  of  motion 
picture  producers  and  distributors  would 
have  been  considered  too  unreasonable  to 
be  dignified  by  printing  eighteen  months 
ago. 

Yet,  in  January,  the  postmaster  general 
of  the  United  States  left  the  cabinet  to 
become  president  of  the  Motion  Picture 
Producers  and  Distributors  Association. 

And  since  then,  his  name  has  con- 
stantly been  connected  with  big  news 
stories  within  the  business. 

*  *  * 

Hays  became  "one  of  us"  in  January. 
Within  a  surprisingly  short  time,  he  had 
completed  organization  of  his  associa- 
tion: surrounded  himself  with  capable  as- 
sistants from  inside  and  outside  of  the 
business,  and  was  hard  at  work. 

Early  in  February,  the  New  York  state 
exhibitors'  convention  tabled  a  resolution 
endorsing  him.  Less  than  two  months 
later.  Hays  was  the  honor  guest  at  a 
luncheon  of  the  Theatre  Owners  Cham- 
ber of  Commerce  of  New  York  City,  and 
enthusiastically  pledged  cooperation.  Two 
more  weeks,  and  he  was  the  honor  guest 
at  a  banquet  at  the  annual  convention  of 
the  M.  P.  T.  O.  A. 

In  April.  Al  Steffes.  Minneapolis  ex- 
hibitor leader,  declared  he  intended  to 
"smoke  Hays  out."  In  August.  Steffes 
was  host  to  Hays  at  one  of  the  most  en- 


thusiastic get-togethers  ever  held  in  the 
Northwest.   And  so  it  has  gone. 

As  a  representative  of  the  motion  pic- 
ture industry,  Hays  has  had  the  opportu- 
nity of  presenting  the  industry's  case  in 
a  favorable  light  before  national  associa- 
tions of  women's  clubs,  educators,  editors 
and  scores  of  other  groups. 


Activity  of  the  M.  P.  T.  O.  opened 
in  January  with  a  series  of  attacks  on  As- 
sociated First  National  Pictures.  Presi- 
dent Cohen  and  Senator  "Jimmy"  Walker 
toured  several  cities,  making  talks  which 
paled  their  charge  against  Famous  Play- 
ers-Lasky  Corporation  a  few  months  be- 
fore. 

There  was  a  lull  and  suddenly,  appar- 
ently out  of  a  clear  sky,  Cohen  and 
Walker  were  at  loggerheads.  Charges 
and  counter  charges  flew  back  and  forth. 
The  quarrel  was  carried  to  the  Washing- 
ton convention  of  the  M.  P.  T.  O  A  and 
for  three  days  crowded  other  business  to 
one  side.  Cohen  was  reelected  and  his 
constitution  adopted.  Walker,  Berman. 
O'Reilly  and  other  leaders  withdrew 
from  the  organization. 

In  the  natural  course  of  events,  with 
leaders  hopelessly  estranged,  it  appeared 
that  the  exhibitor  organization  would 
rapidly  disintegrate.    Instead,  the  indus- 


'lura  pudding  a  la  Billie  Dove  is  Holly- 
wood's latest  culinary  delight.  Here's 
a  super  special  she  has  made  for  the 
Christmas  dinner.  Miss  Dove  has  just 
finished  work  in  the  Metro  picture  "All 
the  Brothers  Were  Valiant,"  an  Irvin 
Willat  production. 


try  saw  the  various  state  units  strengthen 
their  organization  from  week  to  week. 
Nationally,  the  exhibitors  practically 
ceased  to  function.  But  today,  the  ma- 
jority of  state  units  are  stronger  than 
ever  before  and  prepared  to  reform  tneir 
national  body  at  the  Spring  convention 
in  Chicago. 

Even  this  early,  it  appears  that  the  men 
who  withdrew  at  Washington  will  be 
back  into  one  big  organization  by  Spring. 

*  «  * 

Throughout  1921.  the  principal  topic  of 
gossip  was  the  entrance  of  the  distribu- 
tors into  the  theatre  field. 

Conditions  have  reversed.  Now  inter- 
est is  centered  in  the  activity  of  exhibitors 
in  the  distributing  and  even  production 
field. 

Early  in  the  year,  a  group  of  St.  Louis 
exhibitors  financed  an  independent  ex- 
change of  their  own.  At  Kansas  City, 
Samuel  Harding  launched  a  $1,000,000 
theatre  owning  and  booking  combination. 
On  the  Coast,  Lesser  and  Gore,  theatre 
owners,  started  to  extend  their  interest 
in  producing  and  distributing.  The  close 
of  the  year  finds  them  with  a  big  organi- 
zation, producing,  distributing  and  ex- 
hibiting. 

Various  state  exhibitor  organizations 
last  Spring  formed  agreements  with  the 
Hodkinson  Corporation  and  Vitagraph. 
Inc.,  under  which  they  received  a  per- 
centage of  moneys  paid  for  the  gross 
booking  in  their  state  for  various  periods. 
The  national  exhibitor  organization  en- 
tered producing  to  the  extent  of  having 
made  for  it  a  reel  called  the  "Urban  Offi- 
cial Movie  Chats"  with  the  idea  of  financ- 
ing- itself  from  the  rental. 

Then  came  the  "booking  combination." 
New  York  City  exhibitors  are  in  the  third 
month  of  their  experiment.  Chicago  and 
St.  Louis  theatre  owners  are  talking  of 
trying  it  out. 

December  finds  a  group  of  officers  of 
the  M.  P.  T.  O.  A  announcing  the  or- 
ganization of  the  Theatre  Owners  Dis- 
tributing Corporation,  with  an  authorized 
capital  of  $5,000,000.  They  declare  they 
wfll  have  their  own  exchange  system  op- 
erating by  early  Fall. 

*  *  * 

In  the  distributing  field,  there  have  been 
a  series  of  surprising  matters.  Probably 
the  most  spectacular  is  the  filing  of  suit 
for  $6,000,000  against  the  Famous  Play- 
ers-Lasky  Corporation  by  Vitagraph. 
Inc.,  on  a  charge  of  unfair  competition 
and  restraint  of  trade. 

The  retiring  of  Samuel  Goldwyn  as 
president  of  Goldwyn  Pictures  Corpora- 
tion ;  the  resignation  of  J.  D.  Williams  as 
general  manager  of  Associated  First  Na- 
tional Pictures  and  his  being  succeeded 
by  Richard  A  Rowland,  former  president 
of  Metro  Pictures;  the  discontinuance  of 
Realart  Pictures  as  a  separate  distrib- 
ing  agency;  the  rise  and  fall  of  Wid  Gun- 
ning, Inc.:  the  retirement  of  R.  S.  Cole 
from  Robertson-Cole  Pictures  Corpora- 
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WESLEY  BARRY,  star  in  Warner  Brothers'  "Heroes  of  the  Street,"  parades  through 
New  York  streets  prior  to  special  entertainment  for  Z.0OO  children  of  New  York 
police. 


Barry  Entertains  2,000 
Children  of  Police 

Youthful  Warner  Brothers  Star  Also  Broadcasts  Christ- 
mas Greetings  During  Stay  in  New  York 

WESLEY  BARRY,  youthful  star  in  Warner  Brothers  features,  has 
won  his  way  into  the  hearts  of  more  than  2,000  children  of  New 
York  police.  When  Wes  appeared  in  person  at  the  special  show- 
ing of  his  latest  picture,  "Heroes  of  the  Street,"  at  the  Strand  theatre, 
the  2,000  youngsters  greeted  him  with  deafening  applause. 


A  NOTHER  exploitation  stunt  arranged 
by  the  Warner  Brothers  staff  during 
the  star's  stay  in  New  York  was  his 
broadcasting  of  Christmas  greetings  to 
his  many  admirers  through  the  courtesy 
of  Westinghouse  Electric  Company. 

The  Strand  party  for  the  children  of 
the  New  York  "coppers"  was  made  pos- 
sible through  the  efforts  of  several  offi- 
cials of  the  police  department  and  Mrs. 
Julia  M.  Loft,  deputy  commissioner,  who 
acted  as  hostess. 

*    *  * 

A  special  permit  was  obtained  from  the 
police,  and  a  brass  band  composed  of 
100  boys  marched  from  Columbus  Circle 
to  the  Strand,  headed  by  Barry  who  was 
arrayed  in  a  junior  naval  reserve  uni- 
form. Behind  this  procession  came  the 
Warner  Brothers  float,  advertising  their 
seven  productions  for  this  season,  carry- 
ing a  special  display  for  "Heroes  of  the 
Street,"  which  was  produced  by  Harry 
Rapf. 

As  Barry  came  to  view  police  caps 
were  distributed  to  the  youngsters  who 
cheered  the  freckled  star  for  several  min- 
utes. Just  before  the  picture  was  shown, 
Barry  appeared  on  the  stage  and  greeted 
his  little  friends.  He  was  followed  by  six 
of  the  bravest  heroes  of  the  police  and 
fire  departments,  who  were  awarded  cash 
prizes  through  the  courtesy  of  Harry  M. 
Warner.  The  six  men  had  performed 
conspicuous  feats  of  heroism  during  the 
past  year  and  the  cash  award  was  made 
to  serve  as  an  added  inspiration  to  other 


members  of  their  respective  departments. 

"Freckles"  has  left  New  York  on  a 
personal  appearance  tour  which  will  take 
him  to  the  Warner  Coast  studios  on  or 
about  March  L  His  latest  feature  has  re- 
ceived a  large  number  of  first  run  book- 
ings. 

*    *  * 

The  theatres  and  circuits  that  have  con- 
tracted for  the  feature  include  Finkel- 
stein  &  Rubin  circuit,  Minneapolis; 
Southern  Enterprises  circuit;  Lubliner  & 
Trinz  circuit,  Chicago;  Rialto  theatre, 
Washington,  D.  C;  Allen,  Cleveland; 
Modern  and  Beacon,  Boston;  Third  Street 
theatre,  Easton,  Pa.;  Queen,  Wilmington, 
Del.;  Walnut,  Cincinnati;  Colonial,  Co- 
lumbus, O.;  Strand,  California,  Cranada, 
San  Francisco;  California,  Los  Angeles; 
Riviera-Tivoli,  Chicago. 

Hedda  Hopper  Plays 
In  Goodman  Film 

Hedda  Hopper,  stage  and  screen  artist, 
is  playing  a  prominent  role  in  the  Daniel 
Carson  Goodman  production  "Has  the 
World  Gone  Mad?" 

Miss  Hopper  was  recently  featured  in 
the  Louis  V.  Anspacher  stage  play  "That 
Day,"  and  this  engagement  interfered 
with  her  going  to  the  West  Coast  to  play 
a  featured  role  in  "The  Famous  Mrs. 
Fair."  However  since  deciding  to  remain 
in  the  East  Miss  Hopper  has  been  an 
extremely  busy  person. 


E.  K.  Lincoln 
to  Produce 

Popular  Star  May  Make 
Own  Films  in  1923 

WITH  his  busiest  year  now  well  behind 
him,  E.  K.  Lincoln,  screen  star  and 
leading  man  (and  also  "a  man  with  a  hun- 
dred varied  interests"),  looks  forward  to 
1923  as  even  more  interesting,  because  he 
may  step  out  of  the  familiar  role  of  actor 
and  become  a  producer  of  motion  pictures 
"on  his  own."  The  year  that  is  closing 
found  Mr.  Lincoln  in  the  studios  while 
various  directors  and  stars  were  at  work 
with  him  on  such  productions  as  "Women 
Men  Marry,"  "Devotion,"  "The  Light  in 
the  Dark."  "The  Woman,  in  Chains"  and 
"The  Little  Red  Schoolhouse,"  which 
represents  a  full  year. 

»    *  * 

It  is  known,  however,  that  production 
activities  have  been  calling  E.  K.  Lincoln 
more  insistently  of  late  than  heretofore, 
and  nobody  who  knows  "E.  K."  will  ex- 
press the  slightest  surprise  to  read  an 
announcement  of  his  joining  the  ranks 
of  the  producers.  He  says  he  will  make  a 
definite  decision  soon  after  the  first  of  the 
year. 

Mr.  Lincoln  is  the  proud  lord  of  Green- 
acre  Kennels,  near  Fairfield,  Conn.,  where 
there  are  housed  more  than  one  hundred 
and  fifty  canines,  including  Chows,  Pe- 
kinese, Japanese,  Spaniels  and  Boston 
Bulls.  Blue  ribbon  winners  abound  in  the 
Greenacre  kennels,  where  there  are 
youngsters  coming  along  and  heading 
straight  for  the  judging  benches  in  future 
dog  shows. 

Lincoln  is  the  son  of  a  Western  busi- 
ness man.  He  was  born  in  Johnstown, 
Pa.,  and  made  his  first  appearance  on  the 
stage  in  a  stock  company  in  his  home 
town. 

♦    *  * 

He  ventured  into  the  steel  business,  but 
when  motion  pictures  "came  in"  he  joined 
Vitagraph  and  played  in  many  pictures, 
being  starred  in  several,  including  "A 
Million  Bid,"  the  first  of  Vitagraph's  big 
features. 

Mr.  Lincoln  did  some  silver  mining  in 
Mexico;  returned  to  the  States  and  in- 
dulged in  more  picture  work;  bought  a 
gold  mine  and  worked  it;  returned  to 
motion  pictures  as  a  star;  developed  his 
country  homes  in  the  Berkshires  and  in 
Connecticut;  established  his  New  York 
City  offices,  and  has  gone  right  on  mak- 
ing business  and  motion  picture  work 
and  breeding  prize  winning  dogs  match 
up  together  at  odd  intervals. 

Charles  H.  Duell  Off 

To  Join  Unit  in  Italy 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Dec.  19.— Word  has 
been  received  here  that  Charles  H. 
Duell,  president  of  Inspiration  Pictures 
has  left  Havanna,  Cuba,  and  sailed  for 
Italy  to  join  the  unit  which  is  abroad 
filming  Marion  Crawford's  story,  "The 
White  Sister,"  in  which  Lillian  Gish 
makes  her  debut  as  a  Inspiration  Pic- 
tures star.  Henry  King  is  directing  this 
feature. 

Mr.  Duell  has  been  in  Havanna  where 
Richard  Barthelmess  is  making  scenes 
for  "The  Bright  Shawl.'-  He  is  ex- 
pected to  remain  in  Italy  for  about  six 
weeks. 


Christmas 
Greeting 


nstmas  of  1922  brings  to  me.  anal  I  am 
sure  it  brings  to  everyone  in  tbe  Motion  Picture 
industry,  a  sense  of  joy  born  of  tbe  certain  reali- 
zation tbat  we  are  working  witb  eacb  otber  in  a 
great  service  to  Mankind. 

Tbe  motion  picture  bas  carried  tbe  silent 
call  for  virtue,  bonesty.  ambition,  patriotism, 
bope,  love  of  country,  and  of  borne  to  audiences 
speaking  twenty  different  languages,  but  all 
understanding  tbe  universal  language  of  pic- 
tures; it  bas  brougbt  to  narrow  lives  a  knowledge 
of  tbe  wide,  wide  world;  it  bas  clotbed  tbe  empty 
existence  of  far-off  bamlets  witb  joy;  it  bas 
lifted  listless  laboring  folk  till  tbey  bave  w  alked 
tbe  peaks  of  romance  and  adventure  like  tbeir 
own  Main  street,  witb  laugbmg  lips  and  bealtby 
bearts;  it  bas  been  tbe  benefactor  of  uncounted 
millions. 

To  tbe  men  and  women  wbo  are  actually 
doing  tbis  great  service  of  Motion  Pictures  I 
would  voice  tbe  sincerest  appreciation. 

1  o  every  one  in  tbe  industry  I  send  Cb  nst- 
mas greetings,  and  tbe  earnest  bope  tbat  tbeir 
bappmess  may  be  as  great  as  is  my  gratitude 
for  tbeir  splendid  cooperation. 


Will  H.  Hays 
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Star  and  Noted  Singer 
Arrange  Novel  Gift 

Father  and  Mother  of  John  McCormack  to  See  Son  and 
Meighan  on  Screen  Christmas  Day 

THIS  is  the  story  of  how  an  American  film  actor  in  New  York  City 
played  Santa  Claus  to  a  family  in  Ireland.    Over  in  Dublin  on 
Christmas  day,  there  is  going  to  be  one  family,  with  a  few  neighbors, 
perhaps,  who  have  a  Christmas  unlike  any  they  ever  have  had  before.  It 
is  going  to  be  a  Christmas  with  an  entertainment  thoughtfully  provided 
for  them  by  a  son  on  this  side  of  the  ocean  and  a  close  friend  of  that  son. 


THE  name  of  the  son  is  John  McCor- 
mack— he  who  put  "Mother  Machree" 
in  the  hall  of  fame,  who  introduced 
"Macushla"  to  the  masses  and  who  often 
responds  to  encores  with  "At  Dawning." 

*  *  » 

McCormack  and  Thomas  Meighan.  the 
star  of  Paramount  pictures,  are  great 
friends.  Recently  the  tenor  visited  the 
Long  Island  studio  to  sec  Meighan  at 
work  in  "Back  "Home  and  Broke"  and 
he  confided  to  him  that  he  had  told  his 
aged  parents  so  often  about  Meighan's 
work  in  pictures  that  they  wanted  to 
see  him. 

Meighan  had  an  inspiration.  With  the 
assistance  of  his  director,  Alfred  E.  Green, 
one  of  the  sets  of  the  picture  was  ar- 
ranged for  an  impromptu  act.  McCor- 
mack was  lured  before  the  camera— it 
took  considerable  persuasion,  by  the  way 
— and  a  picture  was  taken  of  him  sing- 
ing "Mother  Machree"  to  Meighan  and 
his  police  dog.  An  entire  reel  was  "shot," 
showing  McCormack  as  if  he  had  been 
in  his  own  living  room. 

Then  Meighan  enlisted  the  co-operation 
of  the  officials  of  the  Famous  Players- 
Lasky  Corporation  and  had  word  cabled 
to  the  London  office  to  have  a  projection 
machine  set  up  in  the  Dublin  home  of 
McCormack's  parents  on  Christmas.  Also, 
the  London  office  is  to  send  a  print  of 
his  picture,  "The  Bachelor  Daddy." 

*  *  * 

In  the  meantime  the  studio  laboratory 
rushed  through  a  print  of  the  McCormack 
picture,  which  is  already  on  its  way  to 


England.  When  Christmas  comes,  Mr. 
and  Mrs.  McCormack  will  settle  them- 
selves in  their  living  room  to  see  a  pic- 
ture of  John's  friend,  Tom,  and  they  will 
see  first  of  all  a  picture  of  John  him- 
self— €inging  just  as  he  has  sung  to  them, 
with  rapt  audience  consisting  of  Tom  and 
the  police  dog.  All  of  which  is  going 
to  make  the  best  introduction  in  the 
world  for  their  private  showing  of  "The 
Bachelor  Daddy." 


Xorca  Obtains 
Big  Feature 

DISTRIBUTION  rights  to  "Love's 
Old  Sweet  Song"  has  been  acquired 
by  Norca  Pictures,  Inc.,  by  a  contract 
signed  by  R.  C.  Cropper,  general  manager 
and  Hopp  Hadley  of  Lund  Productions 
Company.  This  special  will  be  issued  in 
January  following  "Just  a  Mother,"  in 
which  Isabel  Elsom  is  featured. 

"Love's  Old  Sweet  Song"  was  inspired 
by  the  famous  composition  of  James 
Malloy.  The  theme  of  the  song  runs  all 
through  the  picture  as  directed  by  Oscar 
Lund. 

Louis  Wolheim.  star  of  "The  Hairy 
Ape,"  is  a  prominent  member  of  a  notable 
cast.  Other  important  members  of  the 
cast  are  Donald  Gallaher.  Helen  Lowell. 
Helen  Weir  and  Baby  Margaret  Brown 
and  Warren  Cook. 

In  addition  to  the  recognized  publicity 


BABY  PEGGY,  the  Century  Comedy 
star,  still  believes  in  Santa  Claus,  and 
the  old  gentleman  never  fails  to  visit 
the  little  player  and  Brownie,  the  Cen- 
tury wonder  dog,  on  Christmas  eve. 

value  of  its  title,  the  production  has  a 
strong  consistent  story  and  has  been  made 
on  an  elaborate  scale.  Norca  has  moved 
into  new  offices  at  1540  Broadway,  New 
York  City  on  the  twelfth  floor  of  Loew's 
New  State  theatre  building. 


Cost  of  Firemen  at 
Troy   Theatres  to  Be 
Reduced  by  New  Plan 

(Special  to  Exhibitors  Herald) 

TROY,  N.  Y.,  Dec.  19.— Proprietors  of 
motion  picture  theatres  in  Troy  are 
looking  for  some  relief  after  January  1, 
from  a  system  which  has  prevailed  in 
that  city  for  many  years,  and  which  has 
cost  theatre  owners  thousands  of  dollars. 
At  the  present  time  each  house  is 
obliged  to  pay  out  of  its  own  pocket,  for 
firemen  who  are  stationed  at  the  house 
during  the  afternoon  and  evening.  These 
men  receive  $21  a  week,  and  in  some  in- 
stances two  and  threp  men  are  assigned 
to  a  house,  which  foots  to  a  matter  of 
from  $42  to  $63  a  week. 

Under  a  new  plan,  there  will  be  an 
ordinance  introduced  calling  upon  each 
theatre  to  pay  a  certain  definite  sum  each 
year  for  firemen.  In  houses  of  1.500  per- 
sons, or  more,  the  fee  will  be  $1,000;  in 
houses  from  650  to  1,500,  the  fee  will  be 
$500;  and  in  all  other  houses,  the  fee  will 
be  $200. 


JOHN  McCORMACK,  famous  tenor,  was  a  visitor  at  the  Paramount  Long  Island 
studios  during  the  filming  of  Thomas  Meighan's  Paramount  picture  "Back  Home 
and  Broke."  Left  to  right  are:  Thomas  Meighan,  Alfred  Green,  director;  Alice 
Joyce,  John  MacSweeney,  McCormack's  manager;  John  McCormack,  his  accom- 
panist, his  brother  and  Lila  Lee. 


F.  B.  O.  Salesmen  Win 
Posts  as  Branch  Heads 

(Special  to  Exhibitors  Herald  J 

NEW  YORK,  Dec.  19.— L.  George 
Ross,  sa'esman  for  Film  Booking  Offices 
of  America  in  the  New  York  exchange 
has  been  promoted  to  position  of  man- 
ager of  the  company's  branch  at  New 
Haven,  Conn. 

In  addition  to  this  appointment  Gen- 
eral Manager  Harry  M.  Berman  has 
placed  William  Conn  in  charge  of  the 
branch  at  Charlotte,  N.  C,  and  Frederick 
Young,  Kansas  City  salesman,  has  been 
made  manager  of  the  exchange  in  that 
city. 
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Herald  Service  Reaches  New 

Height  in  1922 

i?tw  Office  Record  Enables  Showmen  to  Buy  Accurately  and  to 

Advertise  with  Confidence 

By  WILLIAM  R.  WEAVER 

(Editor  of  The  Box  Office  Record) 


IN  MARCH,  1922,  Exhibitors  Herald 
performed  the  greatest  reader  service 
in  trade  journal  history  when  it  pub- 
lished "The  Box  Office  Record,"  the  first 
infallible  index  to  picture  values,  on  the 
eve  of  the  sever- 
est business  de- 
pression  the 
theatre  has  ex- 
perienced. Giving 
incontestable  ex- 
hibitor testimony 
as  to  the  sales  and 
satisfaction  merit 
of  600  attractions, 
determined  b  y 
actual  exhibition 
test,  this  store 
house  of  infor- 
mation enabled 
showmen  to  book 
accurately  and  ad- 
vertise with  con- 
fidence precisely 


William  R.  Weaver 


the  product  required  by  the  theatre  to 
weather  the  period. 

Exhibitors  writing  "What  the  Picture 
Did  For  Me,"  the  original  and  inimitable 
report  department,  had  made  it  possible  for 
this  paper  to  supply  at  that  time  of  dire 
need  the  indisputable  financial  guidance 
which  the  theatre,  practically  alone  among 
business  institutions,  had  been  denied  pre- 
viously. Properly,  the  book  was  given  to 
the  earnest  subscribers  who  had  brought 
about  its  existence. 

With  this  information  in  hand  the 
Herald  reader  went  into  the  summer  with 
a  distinct  advantage  over  other  exhibitors. 
He  knew  beyond  the  shadow  of  a  doubt 
the  drawing  and  satisfying  power  of  the 
pictures  he  booked.  He  knew  how  much  to 
pay  for  them.  He  knew  what  promises  to 
make  for  them  in  advertising  and  that  they 
would  fulfill  those  promises. 

*    *  * 

The  uncertainty  that  survives  even  per- 
sonal inspection  of  product  was  practically 
removed.  The  element  of  chance  was 
eliminated  at  a  time  when  its  presence 
would  have  spelled  disaster  to  scores  of 
businesses.  Subsequent  reports  to  "What 
the  Picture  Did  For  Me"  and  continued 
growth  of  that  department  revealed  the 
value  of  the  service  to  the  nation's  show- 
men. 

In  a  letter  dated  October  20,  written  be- 
fore receipt  of  the  second  edition  of  "The 
Box  Office  Record,"  John'  Stewart,  man- 
ager of  the  Wonderland  theatre,  Kaufman. 
Texas,  indicates  the  trade  attitude  toward 
the  publication : 

"Enclosed  find  check  covering  renewal  of 
subscription  for  the  only  trade  paper  on 


the  market  today,  Exhibitors  Herald. 
You  will  also  rush  me  the  new  September 
'Box  Office  Record.' 

"I  wish  to  state  that  by  constant  use  of 
the  reviews  and  'What  the  Picture  Did  For 
Me'  appearing  each  week  in  the  Herald  I 
have  eliminated  beyond  the  question  of  a 
doubt  the  showing  of  a  single  disappointing 
picture,  and  with  this  thought  in  mind  I 
am  able  to  stand  in  the  lobby  of  my  theatre 
night  after  night  and  greet  the  satisfied 
patrons  as  they  pass  out." 

*  *  * 

'  Ben  L.  Morris,  Olympic  theatre,  Bel- 
laire,  O.,  tells  how  exhibitors  used  the  book 
at  the  beginning  of  the  low  box  office 
period : 

"I  sure  like  your  'Box  Office  Record.'  It 
is  positively  the  only  reference  book  as  to 
what  pictures  are  that  is  on  the  market.  I 
booked  thirty  pictures  the  past  week  almost 
solely  on  what  exhibitors  said  about  them. 
Be  sure  I  get  the  next  one." 

Various  attempts  to  express  in  terms  of 
cash  the  service  value  of  the  "Record"  were 
made,  among  them  the  following,  from  C. 
J.  Latta,  Lyric  theatre,  Harlan,  la. 

"The  first  issue  of  'The  Box  Office 
Record'  at  hand  and  I  am  as  well  pleased 
over  it  as  a  kid  with  a  new  toy.  If  I  could 
not  get  another  I  would  not  sell  mine  for 
$25." 

H.  P.  Thompson.  Liberty  theatre,  Par- 
deeville,  Wis.,  wrote: 

"You  just  can't  go  wrong  if  you  study 
'The  Box  Office  Record'  and  book  accord- 
ingly. Don't  listen  to  salesmen,  but  study 
'The  Box  Office  Record,'  and  you'll  win." 

Film  salesmen  apparently  found  exhibi- 
tors studying  it  wherever  they  went,  for  H. 
W.  Robertson,  Strand,  Covington,  Va., 
wrote : 

"We  received  'The  Box  Office  Record' 
all  right  and  a  good  film  salesman  carried 
same  off,  so  we  didn't  get  very  much  good 
out  of  it." 

*  *  * 

A  little  later  S.  N.  Andress,  Royal.  Pon- 
ca.  Neb.,  reported : 

"I  have  had  a  great  misfortune  and  may 
have  to  close  unless  you  can  come  to  my 
aid.  "  One  of  those  traveling  picture  sales- 
men got  away  with  my  'Box  Office  Record' 
and  I  don't  know  how  to  run  without  it." 

W.  S.  Pendleton,  Pendleton's  theatre. 
Gate  City.  Va.,  had  a  similar  experience, 
writing,  "I  received  'The  Box  Office  Record' 
and  liked  it  fine  what  time  I  had  it,  but  it 
was  so  valuable  some  film  salesman  carried 
it  off."  and  like  complaints  were  received 
from  every  point  of  the  compass. 

It  became  apparent  very  shortly  after  the 
first  edition  was  in  readers'  hands  that  a 
better  binding  would  have  to  be  contrived 


for  subsequent  numbers  if  the  book  was  to 
stand  up  under  the  constant  reading  to 
which  it  was  subjected. 

Eugene  Saunders,  Saunders  theatre, 
Harvard,  111.,  wrote : 

"I  want  to  register  a  kick  on  'The  Box 
Office  Record.'  I  have  used  it  so  much 
that  I  have  worn  out  the  cover.  Can't  you 
issue  them  with  a  raw  hide  cover?" 

Marion  Wilson,  Happy  Hour  theatre, 
Chalmers,  Ind.,  experienced  a  similar  dis- 
aster : 

"The  cover  has  been  off  my  'Record'  for 
the  past  six  weeks,  but  I  am  still  holding 
on  to  the  internals  and  hoping  it  will  stay 
with  me  until  the  next  copy  arrives.  Don't 
care  a  darn  about  the  'kivver.'  It's  the 
contents  that  interest  me." 

*   *  * 

Guided  by  these  and  countless  other 
letters  from  subscribers,  the  Herald  laid 
plans  for  enlarging  and  improving  "The 
Box  Office  Record"  for  September  publica- 
tion. The  first  step  was  elaboration  of  con- 
tents. Short  subjects  were  included  in  the 
second  edition,  exhibitor  appraisals  of  prod- 
uct by  group  name  and  by  individual  pic- 
ture being  included.  Thus  the  service 
performed  with  relation  to  the  feature  at- 
traction in  the  first  number  was  duplicated 
with  reference  to  the  short  subject  in  the 
next. 

As  a  result  of  numerous  requests  an  in- 
dex to  Herald  reviews  by  page  and  edition 
was  also  included.  "Money-Making  Ideas" 
printed  in  the  Herald  also  were  classified 
and  presented  in  compact  form,  as  were 
Public  Rights  League  screen  messages. 

Finally,  a  new  method  of  binding  was 
adopted,  in  order  that  the  constant  use  of 
the  book  would  not  again  cause 
inconvenience  and  so  that  exhibitors  might 
file  successive  editions  as  a  library  of  mo- 
tion picture  performance. 

That  these  efforts  were  well  appreciated 
is  indicated  in  the  following  letter  from 
W.  E.  Elkin,  Temple  theatre,  Aberdeen. 
Miss. 

"I  have  just  received  my  copy  of  'The 
Box  Office  Record'  for  September.  1922. 
and  I  must  say  it  is  the  best  I  have  ever 
seen.  This  alone  is  worth  the  price  of  a 
two  years'  subscription  to  the  Herald.  Your 
added  features,  'Mcney-Makinp  Ideas'  and 
'Public  Rights  League'  should  be  a  great 
help  to  the  exhibitor  if  he  will  take  the 
time  to  read  and  heed." 

Mr.  Elkin  goes  on  to  express  the  ex- 
hibitor sentiment  that  has  made  the  great 
success  of  "What  the  Picture  Did  For  Me" 
-■>nd  "The  Box  Office  Record"  possible  in 
these  words : 

"Let  your  slogan  be  'They  Shall  Not 
Pass.'  which  I  don't  believe  they  can.  and 

(Concluded  on  page  no) 
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Four  scenes  from  "Manger  to  the  Cross,"  a  picture  which  is  still  in  circulation, 
although  produced  eleven  years  ago.    Vitagraph  owns  the  feature. 

Film  of  Christ's  Life  Plays 
Since  1911 

Yuletide  Recalls  Expedition  Which  Made  Epochal 
Subject  in  the  Holy  Land 

A BAND  of  American  pioneers  in  motion  pictures,  comprised  of  less 
than  a  dozen  men  and  women,  sailed  from  New  York  City  for  the 
Holy  Land  by  way  of  London  in  1911.  They  were  ecmipped  with  a 
camera,  a  supply  of  film,  a  copy  of  Tissot's  Illustrated  Bible  and  prints  of 
Herr  Scheik's  reconstructed  architectural  drawings  of  the  ancient  build- 
ings of  Palestine  and  Egypt. 


'THE  inspiration  that  sent  this  band  to 
the  mecca  of  Christianity  developed 
in  a  fifteen  minute  conversation  in  the  old 
Kalem  plant  in  Twenty-third  street.  The 
result  was  the  greatest  picture  that  had 
been  made  in  the  history  of  the  industry 
up  to  1912,  and  which  has  lived  longer 
than  any  picture  ever  produced. 

"From  the  Manger  to  the  Cross"  has 
been  shown  continuously  from  1912,  when 
the  late  John  Wanamaker  permitted  the 
first  invitation  showing  in  the  concert 
hall  at  his  New  York  store,  until  today 
when  it  is  being  rented  to  exhibitors  in 
every  country  in  the  world,  and  is  being 
shown  in  every  variety  of  moving  picture 
theatre,  church,  school,  monastery  and 
convent.  It  is  accepted  as  the  universal 
picturization  of  the  life  of  Christ.  It  cost 
$100,000  to  make  and  it  has  grossed  more 
than  a  million  dollars. 


*    *  * 


The  company  of  picture  players  under 
Sydney  Olcott,  director,  did  not  go  to  the 
Holy  Land  to  film  the  life  of  the  Naza- 
rene;  that  idea  occurred  to  them  after 
they  had  spent  a  winter  in  Egypt  with 
Cairo  as  their  headquarters.  It  is  diffi- 
cult to  say  now  who  is  responsible  for 
the  idea,  but  Gene  Gauntier  wrote  the 
continuity  from  which  the  picture  was 
screened.  William  "Kalem"  Wright,  now 
manager  of  Vitagraph's  studio  in  Flat- 
bush,  is  the  authority  for  this 

When  the  decision  was  made  to  film 
the  life  story  of  Christ,  Olcott,  one  of  the 
serious  thinkers  among  the  pioneers  of 
picture  directors,  gathered  his  company 
about  him  and  told  the  members  the 
plans.  He  knew  that  it  was  the  most 
daring  undertaking  that  any  picture  pro- 
ducer had  ever  attempted,  because  preju- 
dice against  the  showing  of  Christ  Jesus 
on  stage  or  on  screen,  ran  high.  He  de- 
termined that  this  could  be  overcome  by 
his  company  only  if  they  assumed  the 
characters  assigned  to  them  with  rever- 
ence and  if  the  scenes  were  authentic  in 
every  detail.  The  picture  must  stand  the 
acid  test  of  ecclesiastical  criticism;  if  it 


did  not,  the  enormous  expense  estimated 
for  its  making  would  be  waste. 

»    •  » 

The  important  work  was  to  find  the  ex- 
act location  where  biblical  incidents  had 
occurred.  In  Cairo  the  director  found  his 
first  location,  a  house  on  the  exact  site, 
similar  in  architecture,  according  to  Herr 
Scheik's  drawings,  to  the  house  wherein 
Mary  and  Joseph  and  Christ,  the  babe, 
found  refuge  after  fleeing  from  Bethlehem 
and  Herod's  murderous  order.  But  after 
the  locations  were  found  there  remained 
the  permission  of  the  Turkish  officials, 
then  governors  of  Palestine  and  Jerusa- 
lem, to  be  gained.  This  was  accom- 
plished by  the  payment  of  tributes  to 
them  in  American  gold.  But  it  gave  to 
the  little  company  encouragement  for 
they  found  the  very  spots  wherein  the 
recorded  incidents  of  the  life  of  the  Naza- 
rene  occurred. 

The  company  did  have  to  bui'd  the 
Temple  of  Jerusalem  where  Christ,  the 
boy,  sat  with  the  learned  men,  and  they 
followed  in  every  detail  the  drawings 
Scheik  had  reconstructed.  It  was  an  ex- 
act reproduction  of  the  ancient  building. 
Other  locations  they  found  intact,  such  as 
the  tomb  of  Lazarus  and  the  garden  of 
Gethsemane.  They  visited  the  Sea  of 
Galilee,  taking  with  them  hundreds  of 
natives  to  be  used  as  "extras"  and  who 
were  carried  the  240  miles  round  the  trip 
on  the  backs  of  donkeys.  Bandits  in- 
fested the  district  and  the  governors,  for 
pay,  detailed  a  military  escort. 

*    *  * 

The  spot  on  the  Via  Delia  Roso.  where 
the  miracle  of  St.  Veronica  occurred  while 
Christ  carried  the  cross  to  Calvary  is 
marked  by  the  Convent  St.  Veronica,  and 
so  deeply  did  the  company  impress  the 
Mother  Superior  with  the  sincerity  of  the 
undertaking  that  she  invited  Gene  Gaun- 
tier and  other  women  of  the  cast  into  the 
convent  and  gave  them  refreshments. 

The  marketing  of  the  prints  was  of  the 
gravest  concern  because  the  producers 
feared  that  the  prejudice  against  showing 
an  impersonation  of  the  Christ  on  the 
stage  would  apply  to  films.   The  film  was 


titled  with  the  greatest  care,  each  title 
being  a  verse  from  the  New  Testament 
The  main  title  carried  only  the  name  of 
the  picture  without  any  extraneous  mat- 
ter that  might  detract  from  the  solemnity 
of  the  showing.  After  the  finished  print 
was  ready,  several  clergymen  of  both 
Protestant  and  Roman  Catholic  churches 
were  invited  to  a  private  showing  at  the 
studio.  No  member  of  the  producing  firm 
sat  with  them;  they  waited  until  the  min- 
isters came  out.  The  churchmen  pro- 
nounced it  wonderful. 

Mr.  Wright  then  got  in  touch  with 
John  Wanamaker  and  arranged  for  the 
first  public  showing 

*    »  * 

It  was  an  invitation  affair  and  limited 
to  ministers  and  Sunday  School  teachers. 
The  concert  hall  was  packed  and  from 
that  moment,  "From  the  Manger  to  the 
Cross"  became  an  assured  success  for 
the  producers  who  had  risked  $100,000  to 
make  a  picturization  of  the  world's  great- 
est story,  and  for  the  exhibitors. 

The  owners  of  the  negative,  Vitagraph, 
who  took  over  the  publication  of  this  fea- 
ture when  Kalem  disbanded,  have  never 
sold  a  print.  Every  print  has  been  leased, 
whether  it  has  been  for  Peru  or  for 
China;  and  it  has  been  shown  in  the  far- 
thermost parts  of  the  world.  Missionary 
societies  have  rented  prints  to  be  carried 
into  strange  countries  to  aid  in  their  work 
of  spreading  the  Gospel,  and  wherever 
there  is  a  motion  picture  theatre,  "From 
the  Manger  to  the  Cross"  has  been  shown. 

In  the  company  who  accompanied  Syd- 
ney Olcott  were  Gene  Gauntier  who 
played  Mary,  Mother  of  Christ;  Alice 
Hollister  who  played  Mary  Magdalene; 
George  Hollister,  their  son  George,  aged 
four,  who  played  the  child  Jesus;  Helen 
Lindroth  who  played  Martha;  Robert  G. 
Vignola,  now  one  of  the  famous  directors 
of  pictures;  J.  T.  McGowan  who  became 
director  and  Jack  Clark.  Clark  played 
Joseph  and  singularly  enough  he  and 
Miss  Gauntier  who  played  Mary,  were 
married  in  Jerusalem.  Vignola  was  Ju- 
das and  McGowan,  Pontius  Pilate.  An 
English  actor,  R  Henderson  Bland,  im- 
personated the  Savior.  George  Hollister 
was  the  cameraman. 
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Aims  of  Public  Rights  League 
Realized  During  Year 

Bay  State  Victory  and  Other  Free  Screen  Activities  Forecast 

Greater  Achievements  in  1923 

By  JAY  M.  SHRECK 


THE  principles  which  inspired  launch- 
ing of  the  Public  Rights  League  a 
year  and  a  half  ago  have  been  put  to 
a  severe  test  and  the  results  obtained  are 
convincing  evidence  that  these  principles 
are  fundamentally 
right  and  are  the 
logical  foundation 
upon    which  the 
industry  must 
build  its  defense 
in  its  fight  against 
intolerance. 

Public  opinion 
is,  and  always 
has  been  in  this 
democratic  coun- 
try, the  deciding 
factor  on  any  is- 
sue directly  af- 
fecting citizen- 
ship. Upon  this 
conclusion  the 


Jay  M.  Shreck 


Public  Rights  League  was  founded  and 
the  Massachusetts  victory  over  censor- 
ship was  a  pertinent  example  of  the  force- 
fulness  of  crystallized  public  sentiment. 

Results  of  the  Massachusetts  ballot  dis- 
close that  the  legislators  of  that  state 
were  influenced  primarily  by  meddlesome 
reformers  and  not  by  the  will  of  their 
constituents.  Herein  has  been  one  of  the 
industry's  greatest  faults  in  the  past.  Ex- 
hibitors and  other  members  of  the  indus- 
try have  rested  their  case  at  final  enact- 
ment of  a  measure  rather  than  bother 
with  the  additional  effort  necessary  to 
arouse  the  public  to  protest  against  harm- 
ful and  unwarranted  laws. 

Massachusetts'  victory  over  censorship 
should  remain  for  a  year  to  come  as  an 
inspiration  to  exhibitors  in  other  states 
who  are  taunted  by  fanatics.  It  should 
inspire  faith  in  the  principles  of  the 
Public  Rights  League  and  should  be  the 
urge  which  prompts  concentrated  activity 
along  the  lines  which' ultimately  mean  a 
free  screen. 

*    *  * 

While  the  Bay  State  victory  is  the  para- 
mount achievement  of  the  last  twelve 
months,  other  states  have  made  notice- 
able strides  during  1922. 

Missouri,  through  its  constitutional 
convention,  is  considering  a  proposition 
which  would  give  the  screen  the  same 
freedom  which  always  has  been  enjoyed 
by  the  press.  If  the  aims  of  the  free 
screen  advocates  are  realized  the  statute 
will  be  precedential  and  will  give  the  in- 
dustry a  concrete  basis  upon  which  to 
work  in  the  future. 

Both  Martin  J.  Quigley,  publisher  and 
editor  or  the  Herald  and  sponsor  of  the 
Public  Rights  League,  and  C.  C.  Petti- 
john,  representative  of  the  Hays  organi- 
zation, appeared  before  a  committee  of 
the  constitutional  convention  in  the  in- 
terest of  the  industry.  Active  on  behalf 
of  the  measure  in  the  state  are  the  ex- 
hibitors, representatives  of  the  exchanges 
and  laymen. 

Another  movement  among  Missouri  ex- 


(News  Editor  of  Exhibitors  Herald) 

hibitors,  one  that  evidences  faith  in  P.  R. 
L.  principles,  will  be  launched  the  latter 
part  of  this  month  or  the  first  of  the  new 
year.  The  state  exhibitors'  organization 
has  evolved  an  educational  plan  of  un- 
questionable merit  whereby  a  certain  day 
at  intervals  will  be  designated  "Educa- 
tional Day."  For  the  event  prominent 
people  in  the  community — -ministers  and 
other  church  workers  included — will  be 
urged  to  participate.  The  plan  has  been 
given  the  unofficial  endorsement  of 
clergymen  of  the  state — an  indication  in 
itself  of  a  changing  attitude  away  from 
the  fanatical  and  the  intolerant. 

Watch  this  Missouri  plan  for  you  may 
be  wise  in  emulating  it.  The  Public 
Rights  League  will  keep  you  posted  as 
developments  follow. 

One  of  the  most  meritorious  instances 
of  individual  effort  in  the  direction  of  co- 
operation between  the  public  and  the  the- 
atre is  that  of  Harry  M.  Crandall's  Pub- 
lic Service  and  Educational  Department, 
conducted  in  conjunction  with  his  string 
of  theatres  in  the  national  capital.  Mr. 
Crandall's  activities  among  the  juvenile 
organizations  in  Washington  represent 
distinguished  work.  The  Public  Rights 
League  has  made  a  practice  of  present- 
ing detailed  accounts  of  the  Crandall 
movement  and  this  policy  will  be  contin- 
ued for  the  League  believes  that  meritori- 
ous service  should  be  recognized  and  be- 
cause of  the  influence  it  will  bring  to  bear 
throughout  the  industry. 

Charles  Lee  Hyde  of  Pierre,  S.  D.,  is 
another  theatre  owner  whose  individual 
efforts  are  elevating  the  screen  in  the 
minds  of  the  public — a  worthy  undertak- 
ing indeed.  Readers  of  the  Public  Rights 
League  already  are  acquainted  with  the 
details  of  Mr.  Hyde's  Sunday  Screen 
Service,  a  movement  which  was  expected 
to  be  the  deciding  factor  in  defeating  Sun- 
day blue  laws  at  the  November  election. 
Unfortunately  the  industry  was  defeated 
at  the  polls  in  the  face  of  a  widespread 
sentiment  in  the  state  against  the  "sour" 
Sunday.  In  explaining  the  defeat  in  a 
previous  issue  of  the  Herald,  Mr.  Hyde 
declared  that  grouping  of  a  number  of 
referendum  measures  brought  defeat  for 
all.  That  the  public  and  the  theatre  even- 
tually will  arrive  at  a  harmonious  under- 
standing is  indicated  in  the^ecognition  of 
the  Pierre  exhibitor's  work  by  newspaper 
editors  and  other  prominent  people  of  the 
state. 

*    *  * 

Fred  S.  Meyer,  managing  director  of 
the  Palace  theatre  at  Hamilton,  O.,  is  one 
of  the  most  consistent  perhaps  in  utiliz- 
ing his  program  and  his  screen  for  anti- 
reform  purposes.  Mr.  Meyer  has  found 
the  screen  messages  published  each  week 
in  the  Herald  (in  the  Public  Rights 
League  department)  a  valuable  asset  to 
his  other  activities.  His  comment  in  this 
particular  connection  was:  "It  is  of  in- 
terest to  know  that  after  the  first  few  of 
these  messages  had  been  used  each  suc- 
ceeding screening  brought  applause  from 
the  audience."  And  no  audience  applauds 


that  which  does  not  register  approval. 

.W.  P.  Cuff  of  Missouri  is  another  who 
believes  that  the  screen  itself  is  the  most 
powerful  weapon  controlled  by  the  ex- 
hibitor. Screen  messages  which  have 
been  prepared  by  the  management  of  his 
theatre  have  been  published  from  time  to 
time  in  the  Herald. 

There  can  be  no  doubt  that  the  pres- 
ent growing  sentiment  against  the  reform 
element  is  the  result  of  concerted  exhib- 
itor activities.  With  the  pendulum  swing- 
ing away  from  the  reform  forces,  the  time 
is  opportune  for  every  theatre  owner  to 
adopt  a  policy  of  applying  Public  Rights 
League  principles  in  the  operation  of  his 
theatre. 

During  the  past  few  months  the  Public 
Rights  League  has  supplied  gratis  to  ex- 
hibitor readers  of  the  Herald  hundreds  of 
slides  on  which  were  transcribed  screen 
messages,  the  subject  matter  of  which 
gave  a  constructive  presentation  of  the 
industry's  stand  on  the  reform  issue. 

*  *  * 

Copy  for  additional  slides  is  published 
every  week  in  the  Public  Rights  League 
department.  Exhibitors  themselves  know 
the  process  of  transcribing  these  mes- 
sages on  slides.  In  the  September  issue 
of  the  Box  Office  Record  a  selected  set 
of  messages  also  is  published. 

Further,  the  League  during  the  last 
twelve  months  has  printed  columns  of 
constructive  propaganda  which  may  be 
used  wisely  and  effectively  during  any 
anti-reform  campaign.  Movements 
launched  by  state  organizations  and  indi- 
viduals are  detailed  so  that  they  may  be 
adopted  readily  by  other  theatre  men. 
The  League  will  supply  copy  to  exhibtors 
on  blue  laws,  censorship,  educational  pos- 
sibilities of  the  screen,  daylight  saving, 
statistics  and  like  subjects. 

The  policy  of  the  Public  Rights  League 
is  and  always  has  been:  Go  to  your  pub- 
lic, put  your  case  before  it,  and  let  it  be 
the  deciding  factor.  If  your  case  is  mer- 
itorius  and  properly  presented,  as  it 
should  be,  there  should  be  no  doubt  as  to 
the  outcome. 

Although  the  sentiment  against  fanati- 
cal reforms  is  growing,  the  exhibitors  in 
Indiana,  Ohio  and  some  Southern  states 
are  tormented  by  the  activities  of  the 
hypocrites.  In  one  respect  this  may  be 
beneficial  to  the  industry  for  it  serves 
to  bring  the  issue  to  the  stage  where 
some  definite  settlement  must  be  made. 

Whether  or  not  the  activities  of  the  re- 
formers are  prevalent,  the  theatre  owner 
must  pursue  a  guarded  course.  He  must 
be  alert  and  fighting  at  every  opportu- 
nity. 

*  *  * 

Nineteen-twenty-two  has  been  an  en- 
couraging year  for  members  of  the  Public 
Rights  League.  Achievements  during  the 
last  twelve  months  are  evidence  in  them- 
selves of  the  power  of  the  screen.  Ex- 
hibitors who  have  watched  these  develop- 
ments should  strive  to  make  1923  a  year 
of  still  greater  accomplishments.  The 
Public  Rights  League  will  aid  you. 
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The  State  Right  Picture 
Has  Arrived 

This  Is  Consensus  of  Opinion  of  Men  Who  Have  Spent 
Time  and  Effort  in  Devolopment 

/S  the  independent  producer  who  distributes  his  product  in  the  state  right  market  coming 
into  his  own?    The  consensus  of  opinion  of  some  of  the  men  who  have  spent  their 
time  and  money  developing  this  branch  of  the  industry  is  that  not  only  is  he  coming 
into  his  own,  but  that  he  has  to  a  very  large  extent  already  arrived. 

There  was  time  in  the  not  very  dim  and  distant  past  when  a  state  right  picture  was 
supposed  to  be  something  for  an  exhibitor  to  book  when  he  couldn't  get  something  else 
that  he  wanted. 

But  times  have  changed.  And  very  much  of  this  change  has  come  about  during  the 
past  year.  Many  of  the  big  pictures  shown  in  first  run  houses  throughout  the  country, 
and  many  of  the  ones  that  have  made  fat  box  office  receipts  for  exhibitors — regardless  of 
run — have  been  independent  productions  sold  on  the  open  market  to  state  right  buyers. 

So  recognised  has  this  changed  condition  become  that  bookers  of  pictures  feel  that 
they  cannot  afford  to  pass  by  an  opportunity  of  looking  at  state  right  offerings  lest  they 
overlook  one  of  the  best  bets  of  the  season. 

In  view  of  the  above,  the  opinions  of  some  of  the  leaders  in  the  development  of  this 
branch  of  the  industry  are  interesting.    They  follow: 

nothing  other  than  their  sheer  merit. 
Exhibitors  arc  not  inclined  to  tie  up  with 
any  one  company  for  their  entire  output 
as  they  have  in  the  past,  for  the  reason 
that  this  closed  their  doors  to  many  of 
the  more  important  productions.  It  is 
becoming'  more  and  more  their  policy  to 
book  independent  productions,  thus  as- 
suring themselves  of  the  cream  of  the 
market. 


Big  Year  Ahead 


W.  E.  Shallenberger 


WE.  SHALLENBERGER,  president 
•  of  Arrow  Film  Corporation,  in  an 
interview  with  a  representative  of  the 
Hkrald,  stated  that  the  independent  mar- 
ket had  suffered 
a  severe  depres- 
sion during  the 
early  part  of  the 
year.  As  an  3- 
lustration  he 
cited  that  his 
own  business 
suffered  depres- 
sion to  the  ex- 
tent of  75  per 
cent  during  those 
months,  but  that 
beginning  with 
September  the 
business  showed 
a  marked  and 
steady  advance- 
ment, and  up  to  the  present  time  had 
showed  a  60  per  cent  increase  over  that 
of  the  summer.  Dr.  Shallenberger  stated 
that  by  the  first  of  the  year  he  antici- 
pated his  business  would  be  back  to  nor- 
ma'. 

The  independent  exchangeman,  accord- 
ing to  Dr.  Shallenberger,  was  even  yet 
feeling  the  effects  of  the  depression;  that 
is,  in  1920  he  had  made  a  lot  of  money, 
but  in  1921  he  had  lost  it.  Now  he  is 
again  making  money  but  up  to  the  pres- 
ent time  was  engaged  in  wiping  out  old 
obligations  and  recouping  his  losses. 
The  independent  market  was  never  in  a 
better  or  healthier  condition  than  it  was 
at  the  present  time  and  it  is  the  belief  of 
Dr.  Shallenberger  and  his  organization 
that  1923  will  be  the  biggest  year  in  the 
history  of  the  independents. 

*    *  * 

Dr.  Shallenberger  pointed  out  that  it 
was  vitally  imperative  that  the  exchange- 
men  of  today  should  not  lose  the  oppor- 
tunity of  securnig  the  remarkable  prod- 
uct that  was  being  offered  on  the 
independent  market.  It  is  his  belief  that 
they  should  so  finance  themselves  and 
their  organizations  that  they  can  handle 
the  new  pictures  which  are  being  released 
and  which  are  sure  to  be  big  money- 
makers for  them. 

He  further  pointed  out  that  more  inde- 
pendent pictures  were  being  played  by 
the  big  exhibitors  of  the  country  today 
than  ever  before  and  this  was  due  to 


Offer  the  Best 


By  C.  C.  BURR 

(President  of  Mastodon  Films,  Inc.) 

INDICATIONS  this  past  season  show 
*  the  independent  producer  forging 
steadily  ahead.  A  glance  backward  re- 
calls two  recent  independent  productions 
at  the  Capitol 
theatre — Warners 
Brothers'  "Rags 
to  Riches"  and 
A  I  Lichtman's 
"Rich  Men's 
Wives."  "The 
Beautiful  and 
Damned,"  the 
current  attrac- 
t  i  o  n  at  the 
Strand,  is  but  the 
first  of  five  of  the 
Warner  Brothers' 
pictures  which,  it 
is  reported,  the 
Strand  has  con- 
tracted for. 


C.  C.  Burr 


To  go  back  a  little  further,  I  recall  the 
tremendous  success  I  had  with  "I  Am 
the  Law,"  the  Edwin  Carewe  special.  Be- 
fore I  had  given  the  buyers  a  look  at  the 
print  I  had  disposed  of  the  foreign  rights 
and  six  territories  in  the  United  States. 
You  will  recall  that  this  picture  played 
almost  every  leading-  house  in  the  coun- 
try. 

*    *  * 

Another  was  "Burn  'Em  Up  Barnes." 
I  sold  every  single  territory  in  this  coun- 
try. That  was  less  than  eight  months 
ago.  Yet  so  great  has  been  the  demand 
for  productions  of  this  calibre,  that  my 
organization  is  fast  nearing  completion 
of  a  releasing  schedule  of  six  big  fea- 
tures. Two  of  these  are  Johnny  Hines 
features,  a  particular  type  of  comedy 
which  I  alone  have  been  able  to  develop 
with  great  success.  There  is  also  one 
Edward  Sloman  production,  and  two  di- 


rected by  Edgar  Lewis.  Perhaps  the  one 
in  which  I  take  the  greatest  pride  is 
"Secrets  of  Paris,"  which  I  made  with 
Whitman  Bennett. 

And  I  have  just  received  word  that 
"Sure  Fire  Flint,"  the  second  Johnny 
Hines  feature  has  been  booked  into  the 
Chicago,  Tivoli  and  Riviera  theatres  in 
Chicago.  This  picture  has  already  played 
in  the  State  theatre  in  Minneapolis  and 
the  Capitol  theatre  in  St.  Paul. 

Three  Broadway  premieres  have  been 
set  for  the  near  future,  for  those  features 
which  are  completed.  The  "Torchy" 
comedies  starring  Johnny  Hines  played 
in  the  Criterion,  Strand,  Rivoli  and  the 
Rialto.  My  Earl  Hurd  film  cartoons 
have  played  the  leading  houses,  the  first. 
"One  Of'  Cat."  playing  successively  two 
weeks  at  the  Rivoli,  one  week  at  the  Ri- 
alto, and  one  week  at  the  Cameo. 

I  am  citing  these  facts  to  prove  my 
statement  that  the  independent  producer 
has  become  an  important  fixture  in  the 
industry.  Exhibiors  everywhere  are  en- 
couraging him.  The  enormous  gains 
which  the  independent  made  over  !ast 
year  is  due  to  slow  and  painstaking  work 
on  his  output,  combined  with  the  domi- 
nant idea  to  give  the  public  the  best. 
*    *  * 

Pictures  can  no  longer  be  turned  out 
mill-fashion.  The  taste  of  the  public  for 
amusement  changes  rapidly.  The  ten- 
dency to  flood  the  market  with  one  type 
of  picture,  which  for  the  moment  seems 
to  have  hit  the  public  fancy,  is  harmful 
to  the  industry.  It  results  in  loose  and 
hurried  production,  with  the  result  that  a 
flood  of  inferior  productions  are  let  loose. 

Personally,  I  have  always  remembered 
that  "the  play  is  the  thing." 

Independent  productions  are  an  insur- 
ance for  the  exhibitor  and  guarantee  him 
through  the  year  a  share  of  the  best  pic- 
tures that  can  be  produced.  The  exhib- 
itor should  save  at  least  fifty  per  cent  of 
his  bookings  for  independent  productions. 

The  day  of  the  independent  has  surely 
arrived.  It  is  my  aim  as  one  of  them  to 
offer  the  vcrv  best. 


Advance  Marked 


By  JOE  BRANDT 

(President  of  C.  B.  C.  Film  Sales 
Corporation ) 

WHEN"  anyone  asks  me,  point  blank, 
'Has  this  been  a  year  of  achieve- 
ment along  any  lines?"  "Have  the  inde- 
pendents done  thus  and  so?"  "Has  the 
film  industry 
made  strides  in 
this  or  that  di- 
rection?" I  make 
my  answer  war- 
ily. It's  a  very 
difficult  thing  to 
make  a  resume  of 
achievement  o  r 
non -achievement. 
All  we  have  to 
go  by,  really,  is 
our  personal 
opinion.  Each 
year  sees  its 
good  points 
made,  and  its  bad 
ones.  Each  year 
has  seen  its  definite  achievements  and 
with  them  its  inevitable  backs'.idings. 
There  is  never  a  time  when,  if  we  are 
honest,  we  can  write  100  per  cent  on 
the  credit  side  of  any  proposition,  and 
let  the  debit  side  go  utterly. 

But  it  is  safe  to  say  that  in  all  the 

(Continued  on  page  96) 
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The  Wise  Bystander 

By  J.  R.  M. 


WELL,  folks,  it  looks  as  though  the 
New  Year  was  going  to  be  inter- 
esting to  say  the  least, 
What,  with  Will  Hays  putting  a  man 
right  out  there  in  California  where  the 
pictures  are  made  and — 

Sydney  Cohen  banding  the  exhibitors 
together  to  launch  a  new  producing  and 
distributing  body — 

And  the  independent  producers  forging 
ahead  with  a  lot  of  good  pictures  but  not 
meeting  with  much  encouragement  from 
exhibitors — 

It  looks  like  a  hum-dinger  of  a  year. 

*  *  * 

A  Strange  People 
Out  in  California  they're  going  to  hold 
an  American  Historical  Revue  and  Mo- 
tion Picture  Industrial  exposition  this 
coming  summer,  and  already  they're  ask- 
ing the  U.  S.  mint  to  make  'em  some 
money  for  it  They've  got  the  climate 
out  there  but  they're  not  satisfied — now 
they  want  special  currency. 

*  *  * 

A  New  Idea 
Saw  a  comedy  last  week  in  which  the 
comedian  (ha,  ha)  used  a  large  magnet 
to  pick  up  parts  of  a  Ford  which  he  had 
spilled  in  transit.  We  don't  have  the 
Ford  weekly  any  more  but  the  Ford  joke 
is  always  with  us,  it  seems. 


Our  Weekly  Laugh 

"Brownie"  is  going  to  make  a  "per- 
sonal appearance"  tour. 

*  *  * 
Our  Weekly  Lie 

Charlie  deRoche  doesn't  think  he'll  be 
as  popular  as  Valentino. 

*  *  * 

A  Squeaking  Infant 
Ho,  Ho,  we  have  a  new  infant  indus- 
try— the  radio.  Xow,  maybe  the  reform- 
ers, jobseekers  and  politicians  will  lay 
off  the  picture  industry  and  attend  to 
this  howling  infant. 

*  *  * 
Which  Was  Natural 

Anyway  the  radio  gave  the  resourceful 
press  agents  a  chance  to  steal  a  lot  of 
space  for  their  stars — and  gosh  what 
awful  whoppers  some  of  'em  told. 

*  *  * 
Familiar  Sayings 

It's  an  all-star  cast 

It's  a  million  dollar  production. 

It's  outa  friendship  for  you  I'm  letting 
you  have  it. 

It's  a  knockout:  greatest  drama  ever 
screened. 

It's  a  wow.  with  a  laugh  in  every  foot. 
These  comedies  are  not  to  be  laughed 
at. 

*  *  * 
Sure  Would 

If  all  the  Northwest  mounted  police, 
and  all  the  rising  young  district  attor- 
neys, and  all  the  dual  roles,  and  the  women 
who  pay,  and  the  films  with  Valentino 
in  them,  were  placed  end  to  end.  it  would 
circle  the  .earth  eight  thousand  times. 


Sheiks 

What  a  bumper  crop  of  'em  we  had  in 
1922. 

Along  about  July  they  were  quoted, 
high,  85;  low,  83;  close,  84.  Now  Wall 
street  gives  them  as  high,  3;  low,  1; 
close,  2. 

But  all  kidding  aside,  what  a  life  they 
must  lead.  They're  always  on  the  go. 
And  always  out  girling.  Apparently. 
Suppose  their  favorite  melody  is  "Till 


the  sands  of  the  desert  grow  cold,  I'll  be 
waiting  for  you,  my  honey."  They  lurk 
a  lot,  too.  And  what  deadly  shots  they 
are.  J 'ever  see  'em  miss  a  guy.  They 
can  bowl  over  a  whole  army  with  one  cap 
pistol.  And  make  off  with  the  goirl.  And 
they  always  wind  up  in  one  of  those 
silhouette  chase  scenes  where  the  camera- 
man can  get  in  his  "back  lighting"  effects. 
All  regular  sheiks  use  camels.  The  bush 
league  sheiks  ride  horses.  So  the  real 
sheiks  have  formed  a  union.  And  the 
pass  word  is  "I'd  walk  a  mile  for  one." 


Unbelievable 

The  announcement  (don't  know  who 
made  it)  that  we  are  to  have  perfect  pic- 
tures by  August,  1923,  reminds  Camera 
magazine  of  the  story  about  the  colored 
gentleman  that  had  committed  murder 
and  was  up  for  sentence.  The  judge  said : 

"Washington  Napoleon  Johnson,  the 
court  hereby  sentences  you  to  be  hanged 
by  the  neck  until  you  are  dead,  between 
the  hours  of  midnight  and  sunrise, 
August  15." 

The  negro  staggered  and  grbabed  the 
railing  for  support  as  he  cried: 

"Fo'  God,  judge.  You  all  don't  mean 
dis  comin'  August,  does  you." 

*  *  * 
We've  Seen  Him 

I  see,  also,  that  Fatty  Karr  in  his  latest 
comedy,  "Long  Skirts,"  is  to  be  sup- 
ported by  forty  chorus  girls.  It'll  take 
forty  to  support  Fatty. 

*  *  * 

Official 

Valentino  won't  announce  his  new 
affiliations  or  commence  work  on  any 
new  independent  pictures  until  after  Feb. 
1.  1924,  the  Appellate  division  of  the 
Supreme  Court  announces.  The  Court 
also  cancelled  his  personal  appearance 
tour. 


*  *  * 

Our  Weekly  Rumor 

Sydney  Chaplin  is  going  to  make 
comedies. 

*  *  * 
More  Statistics 

The  following  startling  figures  were 
gathered  by  our  office  boy  in  a  round  of 
twelve  theatres  in  the  last  two  years: 
Read  'em  and — ponder: 

Number  of  theatres  visited  1  doz. 

Number  of  seats  .600 

Number  of  gobs  of  chewing  gum 

found  under  seats  600 

Number  of  days  open  for  biz  6J4 

Number  of  hours  operator  sleeps  daily  .23 

Number  of  shows  per  day  2V2 

Number  of  hours  picture  is  outa  frame.  .2 
Number  of  trade  papers  found  in  office.  .4 

Number  read  (euess  which  one)  1 

Prices  charged  5,  10.  17,  28  and  33 

Rainy  nights   13 


Plenty  of  Gals 

Mack  Sennet  isn't  going  to  have  an\ 
trouble  replenishing  his  bathing  girl 
chorus  this  summer,  not  with  all  the 
harems  closing  up  over  in  Turkey. 

*  *  * 
More  Effective 

It  seems  Mrs.  Clara  Phillips  traded 
her  hammer  for  a  saw. 

*  *  * 

Larry  Helped 

Larry  Trimble  did  more  to  help  the 
Germans  pay  off  their  war  debt  when  he 
made  "Strongheart"  a  movie  star  than 
all  the  Pola  Negri's  that  came  out  of 
Poland.  Every  back  yard  in  America 
has  a  German  police  dog  now  and  some 
of  them  have  two. 


Dark  Horses 

There  are  a  lot  of  'em  being  groomed 
for  the  presidency  of  the  M.  P.  T.  O.  of 
A.,  but  so  far  no  one  has  picked  a  fav- 
orite or  bet  any  money  on  him. 

*  *  * 

He  Ain't  Nervous 

Speaking  of  horses,  reminds  us  of  what 
Al  Jolson  said  about  the  McCormick 
family:  "You  know  Mathilde.  She's  get- 
ting nervous  over  her  marriage  to  Max. 
But  shucks.  Max  is  just  as  cool  as  a 
cucumber.  He  isn't  nervous.  He's  been 
a  groom  all  his  life." 

*  *  * 

In  Pictures — Almost! 

And  Muriel  McCormick,  another  one 
of  the  family,  is  going  into  pictures.  Yep, 
she  has  picked  out  a  name  and  now  she's 
looking  for  a  story  and  a  producer. 

*  *  * 

It's  Up  to  Them 

When  Marcus  Loew  returned  from 
England  he  said  English  exhibitors  must 
have  new  pictures.  Now.  Joe  Schenck 
has  just  come  back  from  over  there  and 
he  says  they  must  have  new  pictures. 
Now  all  the  English  have  to  do  is  to  try 
and  get  'em. 

*  *  * 

Needed  Them  Elsewhere 

There  were  over  553.000  votes  cast 
against  censorship  in  Massachusetts,  and 
208.000  for  it.  which  left  some  345.000 
extra  votes  that  can  be  used  in  Pennsyl- 
vania. Ohio  or  Kansas,  if  a  referendum 
vote  is  ever  taken. 
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No  Need  for  Apologies, 
Says  Thos.  H.  Ince 

Screen  Is  Established,  All  Pessimists,  Censors  and 
Arbiters  to  the  Contrary 

THE  motion  picture  industry  is  in  for  a  boom  that  will  last  and  there 
is  no  need  for  any  individual  connected  with  the  industry  to  make 
apology  for  lack  of  audience  pictures.    So  declares  Thomas  H.  Ince, 
whose  latest  big  feature,  "The  Hottentot,"'  will  be  published  by  First 
National  on  Christmas  Day. 

k*TrHERE  ha 

*•  industry," 


lave  been  booms  in  our 
ry,"  says  the  producer,  "but 
just  as  the  boom  days  of  other  industries 
have  slumped  into  days  of  lessened  popu- 
larity so  have  our 
periods  of  the  un- 
natural growth 
fallen  away  —  we 
had  not  built 
a  firm  foundation 
and  our  periods 
of  hectic  pros- 
perity could  not 
endure. 

"But  our  day  of 
enduring  stabili- 
zation is  here. 
This  season  will 
see  the  screen 
permanently  es- 
tablished! 

Thos.  H.  Ince  "J   am  not  con. 

cerned  with  the  pessimistic  reports  of 
'picturegocrs'  indifference' — 'poor  produc- 
tions'— 'nothing  new  in  pictures' — 'no  new 
facts' — 'necessity  for  mixed  programs,'  or 
any  one  of  the  countless  phrases  that  are 
being  uttered  by  individuals  who  do  not 
appreciate  the  strides  we  have  made  in 
a  few  years. 

*    *  * 

"Such  unintelligent  mutterings  arc  not 
consistent  with  the  evidences  to  the  con- 
trary that  are  everywhere  throughout  the 
industry. 

"Would  business  men  of  proved  judg- 
ment such  as   Balaban   &   Katz  launch 


such  a  house  as  the  magnificent  Chicago 
theatre  in  the  face  of  a  possible  waning 
popularity?  And  what  of  Colonel  Fred 
Levy's  new  house,  the  Kentucky  at  Lex- 
ington, the  Melba  in  Dallas,  John 
Kunsky's  new  Detroit  theatre,  Sid  Grau- 
man's  Hollywood,  Gene  Roth's  Granada 
in  San  Francisco,  the  splendid  Eastman 
in  Rochester. 

"Out  of  the  general  chaos  in  the  mo- 
tion picture  industry  following  the  war — 
with  its  under-production  and  later  its 
over-production — came  a  steady  growth 
for  our  art-industry  toward  a  permanent 
foundation.  And  I  firmly  believe  this  en- 
during foundation  is  now  established. 

"Never  before  have  we  had  as  many 
big  splendid  productions  from  American 
producers  as  arc  available  in  this  season. 
Each  producer  seems  determined  to  give 
the  best  that  it  is  possible  for  his  organi- 
zation to  achieve,  whether  it  be  spectacle, 
big  drama,  program  picture  or  comedy. 
*    *  * 

"There  is  no  need  today  for  any  indi- 
vidual connected  in  any  way  with  the 
motion  picture  industry  to  make  apology 
for  a  lack  of  a  audience  pictures.  There 
are  plenty  being  booked  this  season  and 
there  will  be  more  next  year. 

"We  will  have  pessimists  within  and 
without  our  industry — we  may  have 
censors  or  arbiters,  for  one  kind  or 
another,  but  the  screen  is  established. 

"My  faithful  hope  of  twelve  years  is 
my  certain  knowledge  of  today." 


Quality  Stressed  in  New 
Hodkinson  Films 

Strong  Features  and  Short  Subjects  of  V aried  Nature 
Announced  for  New  Year 

NOT  only  is  it  the  intention  of  W.  W.  Hodkinson  Corporation  to  sup- 
ply variety  in  their  production  output,  but  special  stress  is  being 
laid,  it  is  announced  upon  the  quality  of  pictures  scheduled  to  appear 
for  the  year  1923.  Every  necessary  care  has  been  exercised  by  the  company 
in  order  to  select  screen  entertainments  with  strong  box  office  possibilities 
as  well  as  a  variety  of  subject  matter  with  striking  appeal  to  theatregoers. 


THE  Holiday  season  opens  with  the 
two  Victor  Schertzinger  productions, 
"The  Kingdom  Within"  issued  December 
24,  and  "Dollar  Devils,"  issued  January 
28.  "The  Kingdom  Within"  is  from  the 
story  by  Kenneth  B.  Clarke.  "Dollar 
Devils,"  which  is  the  second  Victor 
Schertzinger  Production,  is  a  comedy 
drama. 

*    *  * 

Hodkinson  Corporation  has  also  ac- 
quired the  series  of  four  Film  Guild  Pro- 
ductions featuring  Glenn  Hunter.  The 
first  three  are  "Second  Fiddle,"  "The  Lap 
of  Luxury"  and  "The  Scarecrow."  1923 


will  sec  the  Corinne  Griffith  produc- 
tions issued  through  Hodkinson.  Charles 
R.  Rogers,  former  general  manager  of 
distribution  for  the  Select  Picture  Cor- 
poration and  the  Robertson-Cole  organi- 
zation, will  have  charge  of  the  distribution 
of  the  Corinne  Griffith  productions. 
Edward  Small  will  have  charge  of  pro- 
duction. 

*    *  * 

The  Maurice  Tourneur  production, 
"While  Paris  Sleeps,"  which  features  John 
Gilbert  and  Lon  Chaney  in  the  cast,  will 
be  published  in  January.  Hodkinson  will 
also  offer  a  variety  of  short  subjects.  The 


All-Star  Comedies  produced  by  C.  C. 
Burr  and  starring  Charles  Murray,  Ray- 
mond McKce,  and  Mary  Anderson;  "Fun 
From  the  Press,"  and  "Colonel  Heeza 
Liar,"  produced  by  Bray  Productions, 
Inc.,  are  among  the  short  films  to  be 
found  on  the  Hodkinson  program  as  well 
as  the  Bray  Romances. 

»    *  » 

"Days  Afield  With  Rod  and  Gun"  is 
another  series,  backed  by  an  exploitation 
campaign  in  conjunction  with  the  maga- 
zine "Field  and  Stream."  This  series 
was  produced  by  Eltinge  F.  Warner,  pub- 
lisher of  the  magazine  and  is  devoted  to 
sports.  Charles  Urban's  Official  Movie 
Chats  produced  by  the  Kineto  Company 
in  conjunction  with  the  M.  P.  T.  O.  A. 
and  distributed  through  Hodkinson,  is 
another  one-reel  novelty  to  fill  out  the 
program. 


"Builds"  His 
Characters 

Films  Point  Success  of 
Robertson's  Methods 

THE  year  1022  has  seen  some  splendid 
photoplays  flashed  on  the  screen,  and 
away  in  front  among  the  best  of  these  will 
be  found  Mary  Pickford  in  "Tess  of  the 
Storm  Country,"  directed  by  John  S.  Rob- 
ertson. It  was  almost  a  foregone  conclu- 
sion that  Miss  Pickford's  reproduction  of 
one  of  her  early  successes  would  be  a 
tremendous  success,  but  scarcely  anybody 
dreamed  that  star  and  director  would  ac- 
complish anything  like  the  charming  suc- 
cess of  the  finished  product. 

In  this  respect,  Mr.  Robertson,  whose 
previous  successes  included  "Dr.  Jekyll  and 
Mr.  Hyde,"  with  John  Barrymorc,  "Foot- 
lights," starring  Elsie  Ferguson,  and  "Senti- 
mental Tommy,"  with  May  McAvoy  and 
Gareth  Hughes,  contributes  in  a  large  way 
to  the  artistry  credited  to  the  screen  for 
the  year  drawing  to  a  close. 

*    *  * 

Mr.  Robertson  has  achieved  striking  suc- 
cess with  his  public  and  with  the  critics  as 
a  direct  result  of  "character  building"  in 
his  screen  players  rather  than  in  resorting 
to  sudden  changes  with  swift-moving  ac- 
tion developments.  Occasional  fisticuffs 
seldom  mar  a  picture,  and  Mr.  Robertson 
believes,  it  is  permissible  for  a  fight  to  creep 
in  now  and  then,  but  through  building 
character,  and  snowing  the  betterment 
wrought  by  this  character  building,  he  has 
set  his  work  apart. 

By  his  recent  move  in  signing  with  In- 
spiration, to  direct  Charles  Duell's  stars, 
Richard  Barthelmess,  Lillian  and  Dorothy 
Gish,  the  director  will  have  a  charter  as 
free  as  the  wind  upon  which  to  base  his 
future  directorial  activities. 

The  director's  contract  with  Mr.  Duell 
calls  for  pictures  which  will  be  "John  S. 
Robertson  Productions,"  as  well  as  star 
pictures  with  the  Inspiration  stars. 

Late  in  November,  Mr.  Robertson  took  a 
company,  including  Richard  Barthelmess 
and  Dorothy  Gish,  to  Cuba,  where  a  num- 
ber of  shots  will  be  taken  for  "The  Bright 
Shawl,"  a  story  by  Joseph  Hergesheimer,  in 
which  Mr.  Barthelmess  will  be  starred. 


Beginning  as  an  actor,  and  with  a  wealth 
of  stage  experience,  Mr.  Robertson  first  es- 
sayed screen  work  with  Vitagraph,  as  lead- 
ing man  with  Vitagraph  stars  under  the  di- 
rection of  Ralph  Ince.  After  two  years, 
Mr.  Robertson  took  up  direction,  going 
thence  to  Famous  Players,  where  for  five 
years  he  directed  Famous  Players-Lasky 
Corporation's  stars.  . 
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HIGH  SPOTS  in  the  NEWS  of  1922 


riiiiiiiiiiiiiiiw 

The  fall  of  1922  will  long  be  remembered  in  the  film  industry  as  marking  the  end  of  a  depres- 
sion which  extended  over  the  preceding  eighteen  months,  reaching  its  high  point  in  the  early  sum- 
mer of  this  year. 

The  entry  of  Will  H.  Hays  into  the  business ;  the  defeat  of  censorship  by  public  referendum  in 
Massachusetts;  the  Cohen-Walker  split,  and  mairy  other  high  lights  mark  it  as  extraordinary  in 
many  particulars.    The  files  of  the  HERALD  tell  the  story  in  the  following  tabloid: 


JANUARY 


Realart  Pictures  Corporation  ceases  to 

function  as  an  individual  organization. 
¥ 

Canvass  of  New  York  state  shows  that 
1  4 1  theatres  take  the  Herald  exclusively. 

¥ 

Sydney  S.  Cohen  and  James  J.  Walker 
tour  country,  attacks  on  First  National 
featuring  their  addresses  to  exhibitors. 

* 

Carl  Laemmle  offers  to  cut  prices  for 
exhibitors  proving  operating  loss. 

¥ 

American  Releasing  Corporation  is 
launched  by  Walter  E.  Greene  and  F.  B. 
Warren. 

¥ 

Will  H.  Hays,  postmaster  general  of 
U.  S.,  accepts  call  to  head  Motion  Pic- 
ture Producers  and  Distributors  Associa- 
tion. 


FEBRUARY 


Films  displace  stage  and  vaudeville 
shows  in  many  important  theatres  of  coun- 
try. 

¥ 

Senator  Meyers  starts  movement  in 
Senate  to  investigate  "political  activity" 
of  motion  picture  industry. 

* 

Roof  of  Knickerbocker  theatre,  Wash- 
ington, D.  C,  collapses,  killing  108  peo- 
ple and  injuring  scores. 

¥ 

M.  P.  T.  O.  of  New  York  launches 
movement  to  obtain  reduction  in  film 
rentals. 

¥ 

M.  P.  T.  O.  of  Nebraska  enters  agree- 
ment with  Vitagraph  to  receive  percentage 
of  gross  rental  in  state  during  March. 


Ham  D.  Taylor  brings  protest  from 
branches  of  industry. 

¥ 

Famous  Players  Canadian  Corporation 
purchases  Canadian  interests  of  Allen 
Theatres,  Inc.,  for  $5,000,000. 


MARCH 


Exhibitors  hail  with  approval  the  first 
issue  of  the  Herald's  Box  Office  Rec- 
ord. 

¥ 

New  York  exhibitors  in  convention  de- 
mand 33  1  3  cut  in  film  rentals;  table 
resolution  offering  co-operation  to  Hays. 

¥ 

Sam  Harding  and  other  Kansas  City 
business  men  form  Capitol  Enterprises, 
million  dollar  theatre  and  booking  organ- 
ization. 

¥ 

Representative  Appleby  of  New  Jersey 
introduces  bill  providing  for  federal  cen- 
sorship of  films;  union  labor  fights  meas- 


Arthur  S.  Kane  is  elected  president  of 
Association  Exhibitors. 

Organization  of  M.  P.  P.  D.  A.  with 
Will  H.  Hays  at  helm  is  completed. 

¥ 

Frank  J.  Godsol  replaces  Samuel  Gold- 
wvn  as  president  of  Goldwyn  Pictures 
Corporation. 

¥ 

Radio  fad  hits  theatres;  apparatus  in- 
stalled in  many  playhouses. 


APRIL 


Morris  Kohn  and  John  S.  Woody  re- 
join Selznick  Pictures  Corporation. 


meeting  of  Theatre  Owners  Chamber  of 
Commerce  in  New  York  City. 

¥ 

Virginia  enacts  censorship  law;  Mrs. 
Evelyn  Snow,  chief  censor  in  Ohio,  is 
shorn  of  power. 

¥ 

M.  P.  T.  O.  of  Kansas  issues  ultima- 
tum to  stop  film  supply  to  churches. 

¥ 

Al  Steffes  issues  his  now  famous  "I'll 
smoke  Hays  out"  declaration  at  Minne- 
apolis convention. 

Production  is  speeded  up  on  west  coast 
to  meet  returning  prosperity  expected  in 
early  Fall. 


Bitter  fight  precipitated  between  Sydney 
S.  Cohen  and  Senator  "Jimmy"  Walker 
on  eve  of  national  convention. 

¥ 

Martin  J.  Quigley  publishes  "Prin- 
ciples— Not  Personalities"  editorial. 

¥ 

Sydney  Cohen  reelected  president  of 
M.  P.  T.  O.  A.  at  Washington.  New 
York  and  several  other  "state  organizations 
withdraw  from  organization. 

¥ 

"Tide  has  turned;  better  business  is 
here,"  says  Zukor  in  exclusive  interview  in 
Herald,  which  is  borne  out  by  subsequent 
developments. 


Al  Lichtman  and  Ben  Schulberg  form 
Preferred  Pictures  as  producing  and  dis- 
tributing unit. 

¥ 

Richard  A.  Rowland  is  assigned  ex- 
ecutive post  with  First  National. 

¥ 


Newspaper  treatment  of  death  of  Wil-        Will  H.  Hays  is  guest  of  honor  at        Georgia  withdraws  from  M.  P.  T.  O. 
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A.  Cohen  declares  he  will  form  new  unit 
in  state. 

* 

Paramount  announces  that  it  will  erect 
4,000-seat  house,  costing  $5,500,000,  at 
Forty-third  and  Broadway,  New  York 
City. 

Negotiations  for  uniform  contract  begin 
in  New  York  City  between  Hays  and 
various  exhibitor  organizations. 


Effort  made  in  Missouri  to  have  "free 
screen"  provision  in  proposed  new  consti- 
tution. 

* 

Adolph  Zukor  announces  organization 
of  Paramount  stock  company  and  school 
at  the  Lasky  studio  in  Hollywood. 
* 

Goldwyn  pays  $1,000,000  for  right 
to  film  "Ben  Hur." 

* 

New  Jersey.  North  Carolina  and  Kan- 
sas exhibitor  organizations  fall  in  line  be- 
hind Sydney  S.  Cohen. 

* 

Alfred  S.  Black  sells  his  theatres  to 
Famous  Players-Lasky  Corporation. 
* 

Pennsylvania,  Illinois  and  Minneapolis 
exhibitors  open  fight  on  Hoy  system. 

Jesse  L.  Lasky  brings  Pola  Negri  and 
other  foreign  stars  to  U.  S. 

Motion  Picture  Equipment  Dealers 
form  organization  with  Leo  E.  Dwyer  in 
presidency. 


AUGUST 


Will  H.  Hays  enthusiastically  received 
during  week's  visit  to  Los  Angeles. 
* 

Kunsky  Theatres  withdraw  from  M.  P. 
T.  O.  of  Michigan  following  Gleichman- 
Paramount  dispute.  Charge  organization 
took  sides. 

* 

Howard  Smith,  associate  of  Sydney  S. 
Cohen,  elected  president  of  Western  New 
York  M.  P.  T.  O. 

* 

Distributing  executives  and  theatre  own- 
ers report  noticeable  improvement  in  busi- 
ness conditions. 


SEPTEMBER 


Five  million  dollar  theatre  of  George 
Eastman  opens  at  Rochester. 

* 

Tariff  on  raw  stock  film  incorporated  in 


Here  is  Dorothy  Phillips  hanging  a 
Christmas  wreath  in  the  window  of  her 
home.  The  First  National  star's  next 
picture  is  "The  White  Frontier,"  which 
Allen  Holubar  is  ready  to  start. 

final  draft  of  tariff  measure  before  con- 
gress. 

V 

Will  Hays  wins  confidence  of  exhibitors 
and  public  in  Northwest  as  guest  of  Al 
Steffes  at  Minneapolis. 

Wa  rner  Brothers  elected  to  member- 
ship in  M.  P.  P.  D.  A. 

* 

Valentino  refuses  to  continue  contract 
with  Famous  Players  and  is  enjoined  from 
making  pictures  for  other  companies. 
* 

Members  of  T.  O.  C.  C.  of  New  York 
form  booking  circuit  to  compete  with  big 
chain  houses. 


Keith  Vaudeville  Circuit  bars  "cracks" 
at  motion  picture  industry. 

* 

Flinn  succeeds  Yearsley  as  head  of 
A.  M.  P.  A.;  Shapiro  defeats  O'Ma- 
honey  for  vice-presidency  in  only  contest. 


OCTOBER 


Failure  to  find  way  to  put  "teeth"  in 
delays  approval  of  uniform  contract. 
* 

Complete  recovery  from  production 
slump  is  indicated  at  east  and  west  studios. 


Cohen  starts  national  tour  to  solidify 
M.  P.  T.  O.  A.  in  preparation  for  Chi- 


cago convention  next  May ;  announces 
he  will  not  seek  reelection. 

* 

12,000  copies  of  second  edition  of  Box 
Office  Record  are  distributed  by  the 
"Herald." 

First  National  joins  M.  P.  P.  D.  A. 
* 

Blast  on  Frisco's  film  row  causes  dam- 
age of  $500,000. 


NOVEMBER 


Brilliant  assemblage  attends  opening  of 
Grauman's  Hollywood  theatre. 

E.  W.  Hammons  wins  trophy  at  annual 
motion  picture  golf  tourney  in  New  York. 

Movement  to  bring  peace  between  na- 
tional and  New  York  state  exhibitor  or- 
ganizations is  started. 

* 

Richard  A.  Rowland  succeeds  J.  D. 
Willi  ams  as  general  manager  of  First 
National. 

Governor-Elect  Alfred  E.  Smith  of 
New  York  announces  he  will  seek  repeal 
of  censorship  law. 

* 

Massachusetts  rejects  censorship  at  state 
wide  referendum  by  majority  of  338,000 

votes. 

* 

Associated  Booking  Corporation  of 
New  York  lands  "Tess"  in  hot  contest 
with  Loew. 


DECEMBER 


Movement  launched  among  Chicago 
exhibitors  to  organize  booking  combina- 
tion. 

* 

Priscilla  Dean  breaks  with  Universal 
under  circumstances  somewhat  similar  to 
Valentino  case. 

* 

Paramount  sales  organization  holds  an- 
nual convention  at  Los  Angeles. 

* 

Rembusch  and  Cohen  start  separate 
moves  to  defeat  "music  tax." 

* 

Vitagraph  sues  Paramount  for  $6,000,- 
000,  charging  unfair  competition  and  re- 
straint of  trade. 

* 

Sydney  S.  Cohen  and  associates  launch 
the  Theatre  Owners  Distributing  Corpora- 
tion with  an  authorized  capital  of  $5,000,- 
000. 
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Heralding  the  "Herald  " 

Log  of  Field  Representative  Gives  You  Intimate  Sidelights  About 

Exhibitors  Met  in  35,000- Mile  Tour 


{Field  Representative  of  Exhibitors  Herald) 


LOOK  PLEASANT,  PLEASE!  THERE! 


HARRY  E.  NICHOLS,  "Herald"  field  representative,  and  the  car  in  which  he  trav- 
eled more  than  35,0C0  miles  in  1922.  Pictures  snapped  with  his  camera  have 
provided  interesting  illustration  for  these  pages,  presenting  visually  the  high- 
lights of  his  carefully  kept  record  presented  herewith. 


Cleveland,  O.,  Dec.  19,  '22. 
Dear  Exhibitors: 

Every  year  the  Herald  gives  me  a  chance 
to  talk  about  you  and  to  you  in  the  Holi- 
day Number,  and  I've  always  had  such  a 
tough  job  of  it  getting  all  I  want  to  say, 
said  (and  always  forgetting  something) 
that  this  year  I  kept  a  log,  as  we  old  sea 
dogs  call  it,  covering  the  35,000  miles  of  my 
1922  cruise.  It's  in  pretty  bad  shape,  what 
with  camping  out  in  Wisconsin  and  bucking 
cyclones  and  sand  storms  in  Nebraska,  but 
I've  still  got  most  of  the  pages  and  all  of 
them  are  mighty  interesting. 

My  original  idea  was  to  just  send  it 
along  and  let  you  look  at  it,  but  35,000 
miles  is  a  long  road  and  I  can't  have  all 
the  space  in  the  book  to  print  it,  so  I'm  go- 
ing to  scenarize  it  for  you.  And  anyway, 
I  wouldn't  like  to  trust  it  to  the  mails. 
It's  worth  a  lot  to  me. 

*  *  * 

You  see,  I  haven't  got  any  home,  except 
the  nearest  theatre,  and  I  haven't  any 
brothers  or  sisters  except  brother  or  sister 
exhibitors.  When  I  park  the  Herald  serv- 
ice car  out  in  front  of  your  lobby,  that's  my 
garage  and  I'm  home.  If  you  think  it  don't 
mean  anything  when  you  hold  out  your 
hand  as  I  come  in  or  slap  me  on  the  back 
as  I  leave,  you  don't  know  how  many  bumps 
there  are  in  35,000  miles  of  miscellaneous 
country  road  and  how  far  it  is  between 
theatres  in  this  supposedly  thickly  theatred 
nation. 

No,  I  don't  think  I'd  trust  my  log  to  the 
mails.  It's  my  family  album,  so  to  speak, 
and  I  can't  take  chances  on  it.  I  hope 
you'll  bear  with  my  stumbling  synopsis  of  it. 

Before  you  start  reading,  though,  I  want 
to  tell  you  that  I'm  sincerely  grateful  to 
all  of  you  for  the  good  times  you've  given 
me  during  the  year  and  to  wish  every  one 
of  you  the  merriest  kind  of  a  Merry  Christ- 
mas and  the  happiest  of  Happy  New  Years. 

Harry  E.  Nichols. 

My  first  big  stop  in  1922  was  Omaha, 
home  of  the  World  Realty  Company,  op- 
erating the  Sun,  Moon,  Muse  and  World 
theatres,  headed  by  the  progressive  and 
efficient  Harry  Goldberg.  I  was  made  at 
home  in  short  order  by  the  gifted  Mr. 
Goldberg  and  was  welcomed  also  by  Nate 
Frudenfeld,  exploitation  wizard  in  charge 
of  the  World  theatre.  Everybody  who 
reads  anything,  or  travels,  knows  the  kind 
of  showmanship  Frudenfeld  dishes  out,  and 
anybody  who's  ever  been  in  Omaha  knows 
his  brand  of  hospitality  too. 

*  *  * 

Here  I  was  present  at  the  banquet  given 
salesmen  by  the  Film  Board  of  Trade  in 
the  interests  of  clean  selling.  A  big  event, 
well  managed  and  attended  and  bringing 
together  as  fine  a  lot  of  square  shooters 
as  one  meets  in  a  blue  moon. 

William  H.  Creal,  pal  of  J.  C.  Jenkins 
and  proprietor  of  the  Suburban  theatre, 
also  made  life  considerably  more  than  worth 
while  in  the  Nebraska  metropolis,  as  did 
George  McArdle,  whose  Benalto  is  one  of 
the  most  attractive  neighborhood  houses 
in  the  city,  and  Bruce  Johnson,  manager  of 
the  Rialto,  another  theatre  widely  known 
for  its  excellent  advertising. 

Moving  on  to  Alliance,  I  arrived  just  in 
time  for  the  opening  of  J.  E.  Hughes'  new 
house,  an  event  of  import  managed  in 
the  manner  of  a  born  showman. 


By  HARRY  E.  NICHOLS 


On  to  Hay  Springs,  a  small  town  where 
reside  those  consistent  contributors  to 
"What  the  Picture  Did  for  Me,"  Messrs. 
Horn  and  Morgan,  owners  of  the  Star 
theatre  and  a  booming  real  estate  busi- 
ness on  the  side. 

Genoa  was  the  next  stop,  and  Mrs.  M. 
Peterson,  who  operates  the  Grand  theatre, 
proved  to  me  again  the  capability  of  the 
feminine  sex  in  matters  of  showmanship. 
I  doubt  if  there's  a  man  in  the  business  who 
could  improve  upon  her  management  of 
the  Grand. 

*    *  * 

It  was  with  real  home-coming  enthusi- 
asm that  I  drove  into  Neligh  and  stopped 
in  front  of  J.  C.  Jenkins'  Auditorium  the- 
atre. "J.  C."  and  I  found  so  much  to 
talk  about  that  I  declared  a  temporary  holi- 
day, went  out  and  put  my  feet  under  the 
groaning  board  presided  over  by  the  moth- 
erly Mrs.  Jenkins,  talked  and  talked  and 
talked,  and  went  to  church  with  the  head 
of  the  house  on  Sunday  morning. 

All  of  you  know  "J.  C."  pretty  well 
through  his  writings  in  the  Herald,  so 
there  isn't  anything  for  me  to  tell  you 
about  him  except  that  he's  just  like  he 
writes,  only  more  so.  If  you  ever  get 
within  a  thousand  miles  of  Neligh  you 
shouldn't  fail  to  drop  in  and  let  him  tell 
vou  anything  you  happen  not  to  know 
about  the  show  business. 

At  Grand  Junction  another  exhibitoress, 
if  I  may  use  the  term,  added  proof  to  the 
conviction  that  a  good  many  exhibitors 
ought  to  run  their  theatres  in  their  wives' 
names.     Mrs.  D.  I.   Kimman  makes  the 


Rex  do  things  just  about  as  she  wants  it  to, 
yet  still  has  time  to  make  a  road  weary 
field  representative   feel   like  he  belongs. 

This  jaunt  through  Nebraska  was  no 
holiday  excursion.  After  narrowly  missing 
a  cyclone  that  tore  things  up  all  around 
me,  I  managed  to  run  right  into  the  heart 
of  more  sand  storms  than  I  saw  in  all 
the  sheik  pictures  of  1922.  All  a  man  needs 
out  there  in  Western  Nebraska  is  a  strong 
back  and  a  compass,  but  I  didn't  have  a 
compass.  Luckily,  the  farmers  see  strang- 
ers so  seldom  that  they'll  spend  an  hour 
directing  you  to  the  next  cross  roads  just 
as  quickly  as  they'll  sell  you  the  best  farm 
dinner  vou  ever  sat  down  to  for  a  quarter. 
*    *  * 

Nebraska  exhibitors  weren't  getting  rich 
when  I  went  through,  but  there  was  opti- 
mism that  did  your  heart  good  on  every* 
side.  I  didn't  meet  a  quitter  in  the  state. 

Entering  Wisconsin,  I  made  Virocqua 
just  in  time  to  be  present  at  the  opening  of 
Ben  Brown's  splendid  new  theatre,  the  Tem- 
ple. Mr.  Brown  put  the  event  over  in  big 
city  style  and  made  everybody,  including 
this  wayfarer,  a  booster  for  the  house  the 
first  night. 

At  Stanley  I  met  another  showman  of 
the  same  school,  Tom  Foster,  whose  genial 
personality  is  the  chief  asset  of  a  house 
of  many  assets,  the  Star.  The  minute  you 
shake  hands  with  Tom  you  get  the  feeling 
that  you've  known  him  all  your  life.  And 
he  treats  you  as  if  he  felt  the  same  way 
about  it. 

After  a  lot  of  camping  out  in  the  lake 
country,  where  the  mosquitoes  not  men- 

(.Concluded  on  page  III) 
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We're  All  Smiling  This  Christmas 


Oliver  M.  Allen  (left),  president  Liberty 
Amusement  Co.,  Indianapolis;  Attorney  C.  R. 
Metzger,  secretary-treasurer.  have  bought 
the  Blinn.  Princess,  Royal,  Frankfort,  Ind. 


Just  mairied.  Mr.  and  Mrs.  Ace  Berry  and 
their  niece,  Marion.  Berry  is  exploitation  di- 
rector for  Brentlinger  Circuit  of  Indiana. 


Left  to  right:  Dan  Martin,  Palhe  exploita- 
tion man;  H.  S.  Wolff,  Auditorium,  South 
Bend;  L.  B.  Lukaszeswki,  Honeymoon,  South 
Bend;  H.  D.  Eastern,  Auditorium,  South  Bend. 


The  "big  boss.**  A.  F.  Brent- 
linger, general  manager  of  the- 
atres of  Consolidated  Realty  A 
Theatre  Corp.,  owning  houses  in 
Indiana. 


Jadt   Lickert,   manager  of  Yale 
theatre,    Cleveland.      Lickert  is 
nationally   known   as   umpire  In 
amateur  baseball  circles. 


James  J.  Mellert,  manager  of 
the  Shaw-Hayden  theatre  at 
Cleveland,  O.  Ten  years  in  the 
business  in  Ohio  metropolis. 


Bright  as  a  Christmas  bell,  dainty  Patsy  Ruth  Miller,  leading  woman 
in    Goldwyn's    "Remembrance"    by    Rupert    Hughes,    brings   the  com- 
pliments of  the  season. 


J.  D.  Howard  who  has  sold  his 
I  sis  theatre  at  Winamac,  Ind. 
Mr.  Howard  is  looking  for  an- 
other location. 


William  Maloney  (right)  has  purchased  Or- 
pheum  at  St.  Bernice,  Ind.,  from  Floyd  W. 
Reed  (left).  Maloney  starts  right  by  subscrib- 
ing for  HERALD. 


Left  to  right:  Henry  Imming  of  Star  theatre, 
Newton,  111.,  Harry  Strickland,  United  Artists* 
St.  Louis  salesman;  Bob  Clark,  Grand,  Effing- 
ham, 111. 


Left  to  right:  Tony  H.  Nellesen,  Hippodrome 
and  Creighton,  Fort  Wayne,  Ind.;  O.  E- 
(Daddy)  WcJrock,  Temple,  Fort  Wayne,  Wol- 
rock  is  Pioneer  in  Indiana. 
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Cooperation  Wins  Recognition 

For  State  Units 

Activities  During  Past  Twelve  Months  Have  Placed  Exhibitor 

Leagues  on  Firm  Foundation 

By  JAY  M.  SHRECK 

(News  Editor  of  Exhibitors  Herald) 


PROMINENT  IN  AFFAIRS  OF  STATE  EXHIBITOR  ORGANIZATIONS 


C.  A.  Lick 


Al  Pramer 


Claude   E.  Cady 


Al  Steffes 


SIGNS  of  progress  in  state  exhibitor 
organization  have  been  unusually 
conspicuous  during  1922. 
These  marks  of  development  denote 
but  one  thing — state  exhibitor  organiza- 
tion has  found  its  footing  after  a  number 
of  years  of  groping  about  for  the  proper 
and  sensible  course  over  which  to  pro- 
ceed. 

No  enterprise  can  hope  to  proceed 
smoothly  without  the  element  of  con- 
structive forethought  and  operation. 
That  alone  undoubtedly  has  given  state 
exhibitor  organization  the  impetus  which 
it  has  received  during  the  year  just  clos- 
ing. 

This  constructive  activity  has  been  di- 
rected principally  toward  indusrial  cooper- 
ation and  coalescence.  Over  no  period 
in  the  past  have  such  strides  been  made 
in  this  direction.  The  militant  spirit,  so 
prevalent  in  years  past,  gradually  is  being 
superseded  by  the  spirit  of  alliance. 

Evidence  of  this  encouraging  situation 
is  found  in  the  new  association  develop- 
ing in  the  relationship  between  the  ex- 
hibitor and  the  exchange.  Once  antago-- 
nistic  these  two  forces,  by  permitting  the 
spirit  of  cooperation  to  permeate  their 
organizations,  are  creating  a  healthier 
condition  within  the  industry.  This  con- 
dition should  carry  with  it  normal  growth 
and  prosperitv. 

*    *  * 

Specific  instances  of  this  progressive 
relationship  are  found  in  the  activities  of 
the  exhibitor  organizations  in  New  York, 
Kansas,  Missouri.  Wisconsin.  California. 
Illinois  and  to  a  marked  degree  in  many 
other  commonwealths. 

New  York — more  especially  the  Thea- 
tre Owner?  Chamber  of  Commerce  of 
New  York  City — set  the  pace  in  this  re- 
spect. Its  arbitration  plan  is  an  achieve- 
ment in  itself.  A  check  up  of  results 
indicates  success  far  beyond  original  ex- 
pectations. This  in  nowise  means,  how- 
ever, that  the  sponsors  did  not  realize 
the  potential  possibilities  of  such  a  move- 
ment.   Although  many  similar  plans  of 


arbitration  had  met  with  failure,  these 
failures  had  taught  a  lesson  which,  at  the 
present  writing,  seems  to  have  been  the 
basis  of  a  logical  settlement  of  exhibitor- 
exchange  controversies. 

William  Brandt  was  father  of  the  T. 
O.  C.  C.  plan,  and  although  his  defeat  at 
the  last  election  took  him  from  the  high 
executive  post  of  the  organization,  the 
equity  of  his  plan  has  made  it  endure. 

Missouri  revised  its  plan  of  arbitration 
shortly  after  launching  of  the  New  York 
movement.  Kansas  now  boasts  a  work- 
able scheme,  as  do  many  other  states. 

Solution  of  the  arbitration  difficulties 
perhaps  is  the  outstanding  achievement 
of  the  past  year  for  it  has  created  a  har- 
monious understanding  between  factions 
and  has  made  possible  concerted  action 
against  the  enemies  of  the  industry. 
*    *  * 

The  spirit  of  cooperation  in  fighting 
adverse  legislation  has  been  especially  in 
evidence  in  California  and  Wisconsin.\ 
where  theatre  owners  and  exchangemen 
have  launched  cooperative  associations 
for  combating  the  reform  forces.  An- 
nouncements of  these  movements  were 
made  following  comparatively  recent 
conventions  of  the  two  state  leagues. 

Constructive  activities  have  not  been 
confined  to  the  few  states  cited  in  the 
foregoing  paragraphs.  Michigan  contin- 
ues its  pace  forward  with  the  executive 
and  business  reins  in  the  hands  of  W. 
S.  McLaren  and  H.  M.  Richey.  They  are 
an  unbeatable  team  as  a  five  minutes 
chat  with  any  member  of  the  Michigan 
body  will  convince  you.  Claude  E.  Cady, 
J.  C.  Ritter  and  others  have  been  promi- 
nent in  the  advance  of  the  Michigan 
League. 

Pennsylvania  with  its  two  sectional  as- 
sociations is  running  second  to  none. 
Space  limitations  make  it  impossible  to 
detail  their  activities.  For  Western 
Pennsylvania,  it  is  enough  to  say  that 
Jerome  Casper  is  its  president. 

New  York  has  been  unfortunate  in 
being  split  into  a  number  of  units  in  ad- 


Y 


E.  M.  Fay 


Charles  H.  Beafi 


dition  to  the  Motion  Picture  Theatre 
Owners  of  New  York  State,  the  direct 
outcome  of  the  Washington  controversy 
Despite  this  situation,  however,  leaders 
and  members  of  the  various  units  have 
not  permitted  interest  in  organization  to 
grow  stale. 

Returning  to  Missouri,  Charley  Sears 
and  "Larry"  Goldman  have  been  tireless 
workers  in  behalf  of  the  exhibitors  of 
that  state.  Word  has  been  received  this 
week  of  the  resignation  of  "Larry"  as 
secretary  of  the  league  to  accept  appoint- 
ment as  assistant  county  prosecutor. 
Missouri  theatre  men  will  miss  him. 

Kansas  exhibitors  have  returned  a  for- 
mer president  to  the  execJtive  post.  In 
"Dick"  Liggett  the  members  of  the  state 
organization  have  a  man  whose  bulldog 
tenacity  and  watchful  eye  assure  contin- 
ued success  for  an  association  which  has 
many  achievements  to  its  credit. 

Nebraska  boasts  the  strongest  organi- 
zation in  its  history.  Al  Pramer,  politi- 
cian and  exhibitor,  and  his  enterprising 
co-workers  have  made  it  possible  for  the 
Mid  West  state  to  make  that  boast. 
There's  Wes  Fisher,  familiarly  known  as 
"Father,"  J.  C.  Jenkins  and  others  num- 
bered among  those  who  have  placed  Ne- 
braska in  an  enviable  position  in  organi- 
zation circles. 

*    *  • 

Going  back  East  you  find  C.  H.  Bean 

of  New  Hampshire.  "C.  H."  also  knows 
something  about  politics  and  a  lot  about 
exhibiting.  His  knowledge  of  affairs  af- 
fecting the  industry  has  given  the  theatre 
owners  of  New  Hampshire  a  clean  slate 
in  legislative  matters. 

California  has  two  good  exhibitor  or- 
ganizations because  it  has  such  leaders  as 
Glenn  Hunter.  C.  C.  Griffin.  J.  S.  Lustig. 
Thomas  D.  Van  Osten  and  individual 
members  who  are  ready  and  willing  to 
buckle  down  and  fight  for  their  princi- 
ples. 

Illinois  has  been  unfortunate  during 
most  of  this  year  in  being  without  presi- 

(Continutd  on  page  727) 
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Executives  of  Preferred  Pictures  and  Al  Lichtman  Corporation.  Left  to  right:  Al 
Lichtman,  president  of  Al  Lichtman  Corporation  and  vice  president  of  Preferred; 
B.  P.  Schulberg,  president  of  Preferred  and  vice  president  of  Al  Lichtman  Cor- 
poration, and  J.  G.  Bachmanrr,  treasurer  of  both  companies. 


Lichtman  and  Schulberg 
Ready  for  Big  Year 

Produce  and  Distribute  Four  Features  in  First  Six 
Months  of  Alliance— 1923  Plans  Set 

CHRISTMAS  marks  the  end  of  the  first  months  of  existence  of  Al  Lichtman  Cor- 
poration, and  Al  Lichtman  president,  and  I).  P.  Schulberg,  vice-president  declare  the 
occasion  is  one  for  a  really  merry  Yulctide. 

During  this  period  the  executives  point  to  outstanding  accomplishments.  Since  pool- 
ing their  resources  last  June,  with  Preferred  Pictures,  Inc.,  as  the  name  of  the  pro- 
ducing company  of  -which  Schulberg  is  president,  the  company  has  made  and  distributed 
through  Al  Lichtman  Corporation  "Rich  Men's  Wives."  "Shadows,"  "Thorns  and  Orange 
Blossoms,"  and  "The  Hero,"  "Are  You  a  Failure?"  will  be  issued  in  January. 

New  offices  have  been  opened  at  1650  Broadway  and  with  J.  G.  Bachmann  as  treasurer. 
Henry  Ginsberg  as  general  sales  manager  and  Leon  D.  Netter  as  special  representative, 
combined  with  the  fact  that  production  plans  for  1023  are  mapped  out  Lichtman  and 
Schulberg  arc  looking  forward  to  a  big  year  as  indicated  in  their  articles  following: 


Market  Is  There 


By  AL  LICHTMAN 

{President,  Al  Lichtman  Corp.) 

SIX  months  of  experience  in  independ- 
ent distribution  have  convinced  me 
fully  that  any  organization  handling  good 
product  and  operating  with  a  live  sales 
force  can  find  open  time  at  big  theatres 
throughout  the  country.  That  has  been 
my  experience. 

I  have  watched  developments  in  the  in- 
dependent field  carefully  and  very  natur- 
ally so.  I  have  come  to  the  conclusion 
that  the  thinking  exhibitor  has  clearly  in- 
dicated by  his  actions  that  he  will  book 
worthwhile  product  no  matter  what  the 
source. 

*    *  * 

It  sounds  egotistical  to  speak  of  our 
own  product  but  I  should  like  the  trade 
to  believe  that  I  select  the  case  of  "Rich 
Men's  Wives,"  not  so  much  because  it  is 
a  Preferred  Picture  but  because  it  typifies 
what  I  have  in  mind.  That  picture  which 
launched  the  Al  Lichtman  Corporation 
will  have  grossed  a  figure  unusual  for  a 
production  of  its  type  before  its  box-office 
value  shall  have  petered  out.  Every- 
where, exhibitors  who  played  the  pic- 
ture have  been  satisfied  and  more  so  with 
the  results  at  the  box-office. 

We  were  a  new  organization.  That  was 
our  first  picture.  We  had  a  real  box- 
office  picture  with  a  title  that  was  worth 
money  so  far  as  exploitation  was  con- 
cerned. We  secured  our  first-runs  at  the- 
atres like  the  Capitol,  New  York;  the 
Chicago,  Chicago;  the  Newman,  Kansas 


City;  the  Metropolitan,  Atlanta,  the  Strand, 
New  Orleans. 

*    *  » 

In  our  dealings  with  exhibitors.  I  have 
been  careful  to  explain  that  the  showman 
books  this  product  when  he  wants  it.  He 
books  one  or  two  or  three,  as  he  sees  fit. 
His  decision  is  the  final  one.  He  is — and 
it  should  be  so — the  judge.  We  intend 
being  fair  in  our  distributing  practices.  I 
think  the  exhibitors  will  trear  us  out  in 
this  contention. 

The  franchise  holders  in  this  enterprise 
have  been  selected  with  discrimination. 
They  are  all  men  who  have  established 
reputations  for  fair  dealing  with  exhib- 
itors and  are  men  who  mean  something 
in  the  communities  in  which  they  operate. 


Success  Proven 


By  B.  P.  SCHULBERG 

(President,  Preferred  Pictures) 

WE  want  to  be  known  by  our  deeds, 
not  by  our  promises. 
I  point  with  pardonable  pride  to  what 
we  have  done  in  the  six  months  of  busi- 
ness life.  We  have  produced  "Rich  Men's 
Wives,"  "Shadows,"  "Thorns  and  Orange 
Blossoms"  and  "The  Hero."  Gasnier 
and  Tom  Forman  are  producing  for  this 
company.  Both  of  them  mean  something 
to  the  discriminating  exhibitor  who  fol- 
lows the  pulse  of  the  box-office. 

What  "Rich  Men's  Wives"  has  done 
commercially  is  well  known.  "Shadows," 
characterized  as  an  Exceptional  Picture 
by  the  National  Board  of  Review  and 
hailed  as  a  fine,  example  of  the  "better 


pictures"  movement  by  trade  and  news- 
paper critics  everywhere  is  now  gaining 
its  stride.  It  is  true  exhibitors  were  first 
doubtful  of  its  entertainment  values  but 
initial  first  runs  have  definitely  estab- 
lished its  commercial  value. 

*  *  * 

In  "Thorns  and  Orange  Blossoms"  ex- 
hibitors have  a  famous  story  by  Bertha 
M.  Clay,  a  top-notch  production  with  a 
cast  including  Kenneth  Harlan,  Estclle 
Taylor  and  Edith  Roberts  and  the  sure- 
fire touches  that  Gasnier  imparts  to  all 
his  pictures.  "The  Hero"  is  a  version  of 
the  famous  stage  play  by  Gilbert  Emery, 
made  by  Gasnier  with  a  cast  including 
Gaston  Glass,  Barbara  La  Marr,  John 
Sainpolis,  Doris  Pawn  and  David  Butler. 
We  arc  confident  of  the  success  it  will 
make. 

The  January  release  will  be  "Are  You  a 
Failure?",  directed  by  Tom  Forman  with 
Madge  Bellamy,  Lloyd  Hughes  and  Tom 
Santschi  the  principal  players.  Gasnier 
is  now  making  "Poor  M^n's  Wives"  for 
February  release  while  Forman  is  mak- 
ing "The  Girl  Who  Came  Back"  for  re- 
lease in  March.  The  April  release  will 
be  "Mothers-In-Law,"  directed  by  Gas- 
nier and  the  May  release,  "Sunshine  Al- 
ley," directed  by  Forman. 

*  *  • 

An  important  release  will  be  "The 
Broken  Wing,"  which  was  acquired  in 
the  face  of  stiff  competition  from  other 
producers.  Future  material  includes  "A 
Mansion  of  Aching  Hearts,"  "My  Lady's 
Lips,"  "The  Parasite"  and  "When  a 
Woman  Reaches  Forty." 

We're  set  to  do  some  things.  We  know 
we  will  make  a  dent  in  the  field  Why 
shouldn't  we  find  this  Christmas  a  merry 
one  with  the  forecast  for  the  New  Year  a 
busy  and  prosperous  one? 


12  Kansas  City  Houses 
In  "Music  Tax"  Charge 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO.,  Dec.  19.— Twelve 
"music  tax"  cases  are  pending  in  Kansas 
City  against  exhibitors.  The  complaints, 
filed  by  the  American  Society  of  Authors, 
Composers  and  Publishers,  charge  that 
the  exhibitors  entered  into  contract  for 
three  years,  paid  the  first  year,  but  have 
refused  to  pay  since  then.  The  defense 
of  the  exhibitors  in  the  case,  which  was 
heard  before  Justice  Edward  J.  McMahon, 
was  left  to  Edward  Costello,  owner  of  the 
Bijou  theatre,  who  was  represented  by 
Lawrence  E.  Goldman,  counsel  for  the 
M.  P.  T.  O.,  Missouri. 

There  were  two  defenses  introduced, 
first  that  the  musical  instrument  at  the 
Bijou  was  placed  on  the  outside  of  the 
theatre  and  used  for  ballyhoo  purposes, 
and  second  that  the  contract  sued  on  was 
executed  under  threat  of  federal  suit  for 
infringement.  The  case  was  taken  unde*- 
advisement. 

Three  More  Units  Will 
Make  Century  Comedies 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES.  Dec.  19.— Three  pro- 
ducing units  are  to  be  added  to  those 
already  making  Century  comedies  upon 
the  arrival  of  Julius  and  Abe  Stern,  who 
are  in  the  east  in  search  of  screen  mate- 
rial. The  present  units  are  Raymaker. 
Goulding  and  Edwards. 

Sixty  carpenters  are  at  work  rebuild- 
ing and  enlarging  the  studio  to  care  for 
the  increased  production. 


December  30,  1922 


Cxftttntorg  ^eralti 


89 


What  Does  Public  Want? 

Analysis  of  the  Feature  Productions  on  the  Market  During  Past 

Year  Is  Presented 

By  J.  RAY  MURRAY 

{Editor,  Reinezv  Department,  Exhibitors  Herald) 


J.  Ray  Murray 


THERE'S  a  big  job  awaiting  the  fel- 
low who  can  tell  in  advance  each 
season  just  what  the  public  wants. 
Up  to  date  no  such  far-sighted  individual 
has  been  discovered.  The  baseball  and 
foot  ball  seasons 
have  their  dope- 
sters,  and  occasion- 
ally they  are  right, 
but  no  prophet 
has  ever  been  un- 
covered in  the 
film  industry  who 
can  foretell  along 
about  July  or  Au- 
gust what  the 
public  taste  in  De- 
cember or  Janu- 
ary will  be.  The 
producers  would 
give  a  good  deal 
to  know.  So 
would  the  poor 
exhibitors. 
A  few  years  ago  a  great  hue  and  cry 
went  up  about  the  costume  play.  Herald 
readers  from  all  parts  of  the  country 
kept  reporting  that  costume  plays  did  not 
draw,  that  the  public  didn't  want  them. 
Yet  in  the  face  of  these  reports  several 
expensive  costume  plays  were  made  last 
year,  and,  strange  to  say,  were  well  re- 
ceived and  declared  successful.  And  we 
are  to  have  more  of  them  the  coming 
season. 

However,  there's  this  to  be  said  for 
the  motion  picture  industry.  It's  the 
hopefullest  business  in  the  world.  The 
producer  is  always  hoping  his  next  pro- 
duction will  be  another  "Miracle  Man," 
an  "Over  the  Hill,"  or  a  "Four  Horse- 
men," the  authors  and  scenarioists  are 
hoping  they  have  struck  the  popular  chord 
in  theme  and  story;  the  director  hopes 
his  efforts  will  cause  the  public  to  sit 
up  and  take  notice;  the  leading  lady 
hopes  her  work  will  turn  all  the  other 
stars  green  with  envy  and  the  exhibitor, 
reading  his  favorite  trade  paper,  hopes 
the  neatly  turned  phrases  of  the  press 
agents  and  the  ad.  men  are  the  truth  and 
that  he'll  make  a  lot  of  money  if  he 
books  these  super-de  luxe  specials. 

One  of  the  regrets  of  the  business  is 
that  every  picture  isn't  a  "Humoresque" 
or  a  "Tol'able  David"  in  appeal  and 
drawing  power.  Therefore  we  should 
encourage  the  making  of  more  and  still 
more  unusual,  big  pictures,  by  giving 
them  our  unstinted  praise  and  patronage. 
Art,  we  are  told,  is  always  seeking 
frontiers,  and  there  are  many  hardy  men 
in  this  business  who  will  continue  to 
push  on  and  on.  More  power  to  them. 
*    *  * 

The  past  season  witnessed  many  un- 
usual photoplays — some  representing  an 


immense  outlay  in  money,  while  others 
that  actually  cost  less  were  no  less  suc- 
cessful in  satisfying  the  public  demand 
for  amusement. 

Probably  the  most  pretentious  of  these 
was  "Douglas  Fairbanks  in  Robin  Hood," 
a  costume  play  of  the  days  of  Richard 
the  Lion-hearted  of  England.  It  was 
typically  Fairbanksian  entertainment  and 
it  quite  outshown  anything  attempted 
along  this  line  in  America  heretofore. 

Griffith's  "Orphans  of  the  Storm"  was 
another  gripping  costume  play,  a  revival 
of  an  old  melodrama,  with  much  brilliant 
acting. 

And  another  costume  play  of  note  was 
"When  Knighthood  Was  in  Flower"  a 
Cosmopolitan  production  starring  Marion 
Davies.  It  was  a  pleasant  surprise  to 
the  most  hardened  picture  fans.  Robert 
Vignola  directed  it  and  was  responsible 
for  bringing  out  hidden  talents  of  the 
fair  Marion. 

Our  directors  at  least  showed  a  few 
gentlemen  across  the  water  that  the  busi- 
ness of  photographing  big  sets  and  han- 
dling mobs  is  all  in  a  day's  work  over 
here,  and  clearly  demonstrated  that  they 
do  not  excel  American  directors  in  this 
or  any  other  respect. 

*    *  * 

We  are  told  by  capricious  critics  that 
the  general  trend  of  screen  drama  has 
been  steadily  downward.  We  do  not 
agree  with  them.  How  about  "Man- 
slaughter." the  Cecil  de  Mille  opus,  which 
undoubtedly  will  prove  one  of  the  sea- 
son's big  box-office  attractions,  and 
rightly  so. 

We  will  not  quarrel  with  a  year  that 
has  given  us  "Smilin'  Through."  an  ex- 
quisite Talmadge  play;  "Fool's  First"  an 
original  crook  story  done  '  in  Marshall 
Xeilan's  best  style;  "Grandma's  Boy"  a 
Harold  Lloyd  five  reeler  that  kept  a 
nation  rocking  in  its  seat:  "Blood  and 
Sand"  Paramount's  faithful  adaptation  of 
Ibanez's  colorful  story  of  Spain,  with 
Rodolph  Valentino;  Rex  Ingram's 
"Prisoner  of  Zenda"  with  Alice  Terry ; 
"The  Storm"  Universal's  fine  contribu- 
tion to  the  amusement  of  the  picture-go- 
ing public:  "Xanook  of  the  North"  a  most 
unusual  and  interesting  slice  of  Eskimo 
life;  "Sonny"  a  splendidly  acted  story  of 
after-the-war  period  with  Richard  Barthel- 
mess;  "Sisters"  an  American  Releasing 
story  made  especially  for  the  women; 
"Too  Much  Business"  a  Vitagraph,  made 
for  everybody;  "Sherlock  Holmes"  a 
Barrymore-Goldwyn  production  with  an 
especial  appeal  to  lovers  of  Conan  Doyle's 
stories  and  "The  Old  Homestead"  an 
old  and  popular  stage  melodrama  come 
to  life  upon  the  screen  under  Timmv 
Cruze's  able  direction.  And  then  there's 
"Oliver  Twist."  "Clarence,"  "The  Flirt." 
"Dr.  Jack."  "Enter  Madame."  "A  Bill  of 


Divorcement,"  "Thelma,"  and  "Tess  of 
the  Storm  Country" — they  all  have  their 
good  points  and  must  be  considered  when 
choosing  one's  screen  amusement. 

#  *  * 

The  year  witnessed  quite  a  few  new 
screen  stars  upon  the  m.  p.  firmament 
with  but  slight  lessening  in  popularity  of 
the  old  ones. 

Leatrice  Joy,  who  used  to  do  yoeman 
service  in  comedies,  is  now  a  full  fledged 
Paramount  luminary,  and  Agnes  Ayers 
was  elevated  to  stardom  by  the  same 
company.  Claire  Windsor,  who  has  been 
free-lancing,  has  come  to  the  front  rapidly 
as  has  the  two  Barbara's,  Barbara  La- 
Motte  and  Barbara  LaMarr.  Billy  Dove, 
Metro's  latest  acquisition,  shows  she  has 
talent  some  of  which  was  inherited  no 
doubt  from  Flo  Ziegfeld's  "Follies." 
Bebe  Daniels,  Colleen  Moore  and  Helen 
Ferguson  have  forged  rapidly  ahead 
during  the  past  year  as  did  Madge 
Bellamy,  May  McAvoy  and  Lila  Lee. 
The  men  folks  have  been  skipping  around 
from  one  company  to  another,  but  picture 
devotees  manage  to  keep  track  of  James 
Kirkwood,  who  not  only  acts  but  also 
directs;  Lewis  Stone,  one  of  America's 
best  actors;  Conrad  Nagel,  popular  and 
srentlcmanly  always:  Lew  Cody,  who  has 
deserted  he-vamp  roles:  Ralph  Graves, 
Elliot  Dexter  and  others. 

Goldwyn  led  the  way  last  year  by  do- 
ing away  with  the  star  system.  Now  it 
looks  as  thousrh  several  other  companies 
would  try  it.  Selznick  has  announced  as 
much  and  Vitagraph  is  letting  its  stars 
pro  to  devote  time  and  money  to  big  pro- 
ductions only. 

There  wasn't  such  an  influx  of  for- 
eign pictures  as  we  anticipated  in  our 
last  Christmas  issue.  A  few  were  im- 
ported from  France  and  England,  some 
good  and  others  fair  but  all  had  to  under- 
go revamping  before  they  were  ready 
for  American  consumption.  The  same 
was  true  of  the  German  product.  The 
American  producer  has  ceased  to  worry 
about  the  foreign  invasion. 

*  *  * 

The  subject  of  short  subjects  is  a  per- 
plexing one  to  the  exhibitor.  Too  many 
ooor  comedies  find  their  way  to  the  mar- 
ket and  when  a  really  big  one  comes 
along  he  is  skeptical  and  will  not  pay 
the  price.  Buster  Keaton,  Larry  Semon, 
Clyde  Cook.  Lloyd  Hamilton,  and  the 
Century  and  Christie  comedies  still  hold 
their  own. 

Of  the  new  distributing  companies  to 
enter  the  field  the  American  Releasing 
Corporation.  Film  Booking  Offices,  for- 
merly Robertson-Cole,  and  Al  Lichtman 
Corporation  are  the  most  formidable.  All 
of  these  companies  have  an  established 
product  with  well  known  players  and 
directors. 
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Short  Subjects  Grow  in 
Favor  During  Year 

Pathe  to  Offer  Strongest  Program  as  Evidence  of  Faith 
in  Development  in  1923 

NINETEEN  TWENTY-TWO,  whatever  else  it  may  have  been,  has  been 
a  favorable  year  for  the  short  subject.  Exhibitor  recognition  of  the 
value  of.  the  short  film  and  the  prominent  featuring  accorded  it  by  lead- 
ing and  first  run  houses  throughout  the  country  presage  further  important  de- 
velopments for  short  subjects  during  1923. 


wk'T'IIE  past  year  has  seen  considerable 
1  improvement  in  short  subject  pro- 
duction," says  Elmer  R.  Pearson,  gen- 
eral manager  of  Pathe.  and  in  confidence 
of  the  development  in  popularity  of  short- 
subject  programs  declares  "Path*  will 
offer  the  1923  market  the  best  short  sub- 
jects it  has  ever  released." 

According  to  E.  VV.  Hammons.  presi- 
dent of  Educational  Exchanges,  the  past 
year  "has  been  the  most  notable  as  far 
as  short  subjects  are  concerned."  The 
outlook  in  the  short  subject  field  is  dis- 
cussed in  the  following  articles: 


Offers  Diversity 


Elmer  R.  Pearson 


By  ELMER  R.  PEARSON 

{General  Manager  of  Pathe) 

DESIRE  for  entertainment  is  the  de- 
sire for  diversity,  and  in  no  other 
way  can  an  exhibitor  offer  as  much  diver- 
sity as  he  can  by  offering  a  very  gener- 
ous portion  of 
short  subjects. 

In  fact,  the 
sooner  all  exhib- 
itors  make  up 
about  one-fourth 
of  their  changes 
exclusively  of 
short  subjects, 
the  sooner  they 
will  increase 
their  weekly  box 
office  receipts. 
The  past  year 
has  seen  consid- 
erable improve- 
in  e  n  t  in  short 
subject  produc- 
tions, and  the  ensuing  year  will,  no  doubt, 
see  the  short  subjects  make  up  in  im- 
provement the  ground  that  has  been  lost 
during  the  three,  four  years  that  this  de- 
partment has,  more  or  less,  been  denied 
the  utmost  in  custom  of  the  exhibitor. 


I  am  certain  that  as  exhibitors  try  art 
occasional  exclusively  short  subject  pro- 
gram as  a  relief  from  the  daily  feature, 
they  will  find  their  patrons  responding 
to  the  diversity  thus  afforded  with  better 
patronage  and  a  consequent  bigger 
weekly  gross,  and  will  see  the  short  sub- 
ject again  enjoying  the  rental  to  which 
it  is  entitled  and  thereby  encourage  the 
producer  to  efforts  that  will  greatly  im- 
prove quality. 

In  confidence  of  this  development 
Pathe  will  offer  the  1923  market  the  best 
short  subjects  it  has  ever  released,  and 
as  a  part  of  which  in  the  neighborhood 
of  seventy-five  comedies  in  lengths  of 
two  reels  or  more,  at  least  fifty-two  of 
which,  given  the  opportunity,  will  attract 
as  much  or  more  business  at  any  theatre 


as  any  equal  number  of  dramatic  feature 
subjects.  *    *  * 

In  addition  to  which  there  will  be  nine 
or  ten  reels  weekly  of  Pathe  product  that, 
so  far  as  we  can  now  see,  will  be  consid- 
erably the  best  of  its  kind,  a  selection 
from  which,  together  with  a  comedy,  we 
are  positive  will  afford  each  exhibitor  a 
change  per  week  that  will  exceed  in  box 
office  value  any  other  combination  the 
market  affords  him  the  possibility  of 
making. 

Pathe  thinks  that  1923  will  be  one  of 
the  best  years  the  motion  picture  indus- 
try has  ever  had. 


Win  Exploitation 


N 


By  E.  VV.  HAMMONS 

(President  of  Educational) 
O  ONE  in  our  industry  will  be  likely 
to  question  the  fact  that  the  year 
just  drawing  to  a  close  has  been  the 
most  notable  as  far  as  short  subjects  are 
concerned  since 
the  multiple  reel 
feature  came  into 
popularity.  Edu- 
cational is  proud 
of  the  part  it  has 
played  in  this  ad- 
vancement of  the 
short-ree!  picture, 
and  of  the  fact 
that  the  steady 
and  rapid  im- 
provement  in 
short  subjects 
has  been  parallel 
with  the  growth 
of  this  organiza- 
tion. E.  W.  Hammons 
»     *  * 

In  the  last  year,  however,  it  has  be- 
come increasingly  obvious  that  the  day 
is  not  so  far  off  when  the  "feature  pic- 
ture" will  be  the  best  picture  on  the  pro- 
gram, not  the  longest. 

One  and  two-reel  pictures  have  been 
prominently  displayed  in  lights  during 
the  last  twelve  months  by  theatres  which 
heretofore  made  no  effort  to  exploit  any 
but  the  'onger  feature  picture  on  the  pro- 
gram. Many  of  the  best  first  run  houses 
in  the  country  are  regularly  giving  space 
in  newspaper  ad  layouts  and  on  the  bill- 
boards to  exploiting  the  short  subject 
half  of  the  program.  Entire  short  sub- 
ject novelty  programs  are  becoming  more 
popular. 


Receiver  Appointed  for 
Elliott  Theatres  Corp. 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO..  Dec.  19.— On 
application  of  J.  C.  Hartman  and  E.  P. 
McClure,  Judge  Nelson  E.  Johnson  of 
the  circuit  court  of  Kansas  City  Wednes- 


day appointed  W.  F.  Zumbrunn,  a  lawyer, 
receiver  for  the  Elliott  Theatre  Enter- 
prise Corporation. 

McClure  and  Hartman,  both  officers  of 
the  organization,  alleged  that  Elliott, 
president,  is  mismar-  :ntr  the  business 
and  that  he  is  taking  full  charge  and  for- 
bids their  having  a  voice  in  the  corpora- 
tion. They  allege  that  their  salary  of 
$100  a  week  has  not  been  paid  since  the 
corporation  was  organized,  July  5,  1922. 
The  concern  has  a  capital  stock  of 
$200,000. 


Distributor  As  a 
Woman  Proves 
Surprise 


Margaret  Winkler 


Margaret  J.  Winkler,  who  is  probably 
the  only  young  woman'  in  the  industry 
distributing  short  features  on  a  state- 
right  basis,  has 
had  the  misfor- 
tune of  being 
mistaken  for  a 
man  by  many 
persons,  most  re- 
cently by  Joseph 
Plunkett,  manag- 
ing director  of 
the  Strand  the- 
atre. New  York. 

Miss  Winkler 
is  the  distributor 
of  Max  Fleisch- 
er's "Out  of  the 
Inkwell"  come- 
dies, and  Pat 
Sullivan's  "Felix 
Cat  Comics."  The  comedies  apparently 
impressed  Mr.  Plunkett,  for  he  immedi- 
ately wrote  "Mr."  Winkler  requesting 
that  "He"  appear  at  his  office  for  fur- 
ther consultation  on  the  financial  ques- 
tion relative  to  the  booking  of  the  films. 
When  Miss  Winkler  stepped  into  Mr. 
l'lunkett's  office,  she  claims  he  was  some- 
what scared.  "But  he  soon  got  over  it," 
said  Miss  Winkler,  "after  I  convinced 
him  that  M.  J.  Winkler  was  none  other 
than  myself." 

Miss  Winkler  has  been  connected  with 
the  industry  for  ten  years.  She  began 
her  career  with  Warner's  Features  in 
1908  as  Harry  M.  Warner's  private  sec- 
retary. Three  years  later  she  launched 
a  short  feature  distributing  organization. 

"I  think  the  industry  is  full  of  won- 
derful possibilities  for  an  ambitious 
woman,  and  there  is  no  reason  why  she 
shouldn't  be  able  to  conduct  business  as 
well  as  the  men,"  says  Miss  Winkler. 


Governors  in  Meet  at 
White  Sulphur  Springs 
See  Newest  Photoplays 

(Special  to  Exhibitors  Herald) 

WHITE  SULPHUR  SPRINGS.  W. 
VA.,  Dec.  19. — Governors  from  virtually 
every  state  in  the  union,  in  conference 
here,  witnessed  some  of  the  newest 
screen  productions  when  the  Paramount 
picture.  "Back  Home  and  Broke,"  star- 
ring Thomas  Meighan,  and  "Minnie," 
Marshall  Neilan's  new  picture  for  First 
National,  were  screened  for  the  state  ex- 
ecutives. 

In  addition  to  the  features  a  full  line 
of  short  subjects  were  presented,  giving 
the  governors  a  complete  show  for  relax- 
ation between  business  sessions. 

Leatrice  Joy.  who  has  the  feminine 
lead  in  "Minnie,"  was  in  Sulphur  Springs' 
at  the  time  and  appeared  in  person  fol- 
lowing the  showing  of  that  picture. 
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1922  Rewarded  Fighting  Men  of 

the  Theatre 

All  Branches  of  Industry  Have  Contributed  to  the  Development  of 

Sales  Technic  and  Exploitation 

By  WILLIAM  R.  WEAVER 


NINETEEN    TWENTY-TWO  did 
reward  fighters. 

Fighting  business  men  of  the  the- 
atre won  out  over  the  most  important 
box  office  slump  in  its  history.  Fighting 
business  men  produced  the  better  pictures 
vital  to  the  winning  of  that  victory.  The 
theatre  and  the  motion  picture  are  richer 
tor  the  struggle. 

Better  sales  technic,  better  exploitation, 
was  required,  and  fighters  in  all  branches 
of  the  industry  contributed  to  its  develop- 
ment. 

Associated  First  National  put  a 
staff  of  twenty-eight  exploitation  men 
into  the  field  under  direction  of  Ned 
Holmes. 

Film  Booking  Offices  of  America 
launched  a  field  force  of  thirty  mem- 
bers under  supervision  of  Nat  Roth- 
stein. 

Goldwyn  Pictures  Corporation 
sent  twenty-four  men  to  the  aid  of 
exhibitors  with  Eddie  Bonns  as  di- 
rector-in-chief. 

Paramount  and  Universal  added  to 
their  already  established  field  organi- 
zations and  extended  the  scope  of 
operations  and  influence.  Companies 
not  maintaining  field  forces  intensi- 
fied efforts  to  help  showmen  through 
improvement  of  accessories  and  serv- 
ice material  and  through  execution  of 
first  run  campaigns  serving  as  mod- 
els of  procedure  for  subsequent  ex- 
hibitors. 

It  was  an  exploitation  year. 
On  the  theatre  side  developments  were 
as  notable. 

*    *  * 

Showmen  who  had  scorned  direct  bid- 
ding for  busmess  by  lobby  display  and 
street  advertising  altered  their  policies  to 
conform  to  the  need  of  the  day  Moder- 
ate users  of  newspaper  space,  adherents 
of  the  "dignified"  school,  reshaped  or  ex- 
panded policies  to  facilitate  intensifica- 
tion of  appeal.  The  mails  were  used  in 
direct-to-buyer  salesmanship  more  extens- 
ively and  more  wisely  than  ever  before. 

Showmen  to  whom  presentation  had  al- 
ways represented  a  pretty  word  for  pro- 
logues learned  that  it  embraces  the  en- 
tire manner  of  picture  exhibition  and  gave 
to  its  perfection  care  and  effort  never 
previously  undertaken.  Better  music, 
better  staff  morale,  heightened  consider- 
ation for  the  public's  welfare  and  con- 
venience while  within  the  theatre,  were 
results. 

With  attendance  averages  swinging 
lower  and  lower  each  week  in  the  early 
months  of  the  year,  with  "I  can't  afford 
it"  the  discouraging  reply  to  the  old  es- 
tablished sales  invitations,  exhibitors 
were  forced  to  contrive  a  selling  plan 
which  would  convince  the  public  not  only 
that  the  show  on  exhibition  was  worth 
seeing  but  that  the  public  could  afford  to 
pay  to  see  it. 

The  uniformity  of  style  with  which  the 
nation's  showmen  approached  this  task 
is  remarkable. 

Very  few  permitted  themselves  to  be 


{Editor  of  the  "Theatre'  Department) 

lured  by  the  apparent  short  cut  of  de- 
creased admissions.  Very  few  fell  vic- 
tim to  the  siren  call  of  the  added 
attraction,  of  vaudeville.  Losses  sustained 
during  the  period  of  readjustment  were 
pocketed  with  becoming  grace  for  the 
most  part. 

*    *  * 

Big  pictures,  seemingly  ill  timed  at  first 
blush,  were  appraised  at  their  real  value 
in  a  short  time.  It  was  observed  that  the 
big  picture,  costing  much  to  rent  and 
much  to  advertise,  went  a  long  way  to- 
ward correcting  the  public's  "I  can't  af- 
ford it"  attitude.  A  special  technic  was 
evolved  for  the  big  picture,  setting  it  be- 
fore the  public  as  the  pinnacle  of  film 
achievement.  As  such  it  came  to  be 
regarded  and  treated  as  more  than  an  at- 
traction, as  an  advertisement  for  the  mo- 
tion picture  and  the  theatre.  In  this  ca- 
pacity it  had  a  big  part  in  the  restoration 
of  a  normal  demand  for  motion  picture 
entertainment  and  a  normal  willingness 
to  spend  money  for  it. 

Short  subjects,  treated  with  gradually 
increasing  respect,  by  exhibitors  in  previ- 
ous years,  came  rapidly  to  the  front  as  a 
result  of  the  exhibitor's  intensified  inter- 
est in  his  program  and  his  pressing  need 
of  good  copy.  This  paper  made  the  brief 
entertainment  and  its  box  office  value  the 
subject   of  a   special   exploitation  drive 


Buddy  Messenger,  who  has  been  signed 
as  a  Century  comedy  star  by  Julius  and 
Abe  Stem.  His  first  picture  is  "Boy- 
hood Days"  directed  by  Harry  Ed- 
wards. Buddy  apparently  doesn't  like 
limburger. 


showing  wisdom  and  effect  of  properly 
advertising  the  subsidiary  features  of  the 
program.  Exhibitors  everywhere  tested 
out  points  made  and.  finding  them  sound, 
advertised  short  subjects  definitely  and 
made  them  pay  distinct  cash  profits. 

The  newspicture,  formerly  tossed  off 
perfunctorily  and  seldom  mentioned  in 
sales  copy,  was  given  a  special  depart- 
ment in  the  Herald.  Analysis  of  the 
product  was  followed  by  provision  of 
prestige  copy  for  theatre  use.  Exhibitors 
looked  into  their  newspictures  and  found 
advertising  capital  of  great  value.  It  be- 
came the  general  policy  to  advertise  pic- 
tured events  of  timely  or  local  interest 
and  the  advertising  paid  for  itself  many 
times  over  at  the  box  office.  The  news- 
picture  was  put  on  a  paying  basis. 

*  *  * 

As  is  wholly  natural,  exhibitors  fight- 
ing against  an  industrial  condition  arising 
from  causes  over  which  they  had  no  con- 
trol "found  themselves,"  as  the  saying  is, 
and  discovered  in  themselves,  in  motion 
pictures  and  in  the  theatre,  resources  un- 
tapped in  the  period  of  plenty.  They 
passed  on  from  the  mere  vending  of  a 
novelty  which  the  public  wanted  very 
badly  to  the  conscious  selling  of  a  staple 
product  toward  which  the  public  was  for 
the  moment  coolly  disposed. 

Showmen  abandoned  whatever  vestige 
of  the  ancient  easy-come-easy-go  philos- 
ophy may  have  been  retained  and  under- 
took seriously  the  task  of  organizing  the 
theatre  on  a  business  basis.  Methods 
common  in  other  lines  of  endeavor  but 
formerly  regarded  as  not  adaptable,  at 
least  not  necessary,  to  the  theatre  were 
employed. 

The  theatre  was  projected  into  the  busi- 
ness and  civic  undertakings  of  individual 
cities  and  made  an  integral  part  thereof,  a 
condition  found  only  in  isolated  in- 
stances heretofore.  Exhibitors  joined 
hands  with  bankers,  merchants,  munici- 
pal authorities,  clubs,  schools,  established 
institutions  of  all  kinds,  and  worked 
wholeheartedly  for  the  welfare  of  the 
community.  In  all  naturalness  the  com- 
munity responded,  welcomed  the  theatre 
as  a  powerful  recruit,  and  made  its  wel- 
fare, its  success,  a  matter  of  community 
concern. 

Individual  achievements  scored  by  the 
fighters  of  1922  might  be  recounted  al- 
most endlessly.  The  pages  of  this  paper 
for  the  past  year  have  been  crowded  with 
stories  of  their  undertakings  and  accom- 
plishments. It  is  pointless  to  repeat  them 
here  to  readers  who  know  step  by  step 
the  general  progress  made. 

*  *  * 

This  progress,  upon  analysis,  breaks  up 
into  two  major  elements, — the  improve- 
ment in  exhibition,  the  term  being  used 
to  embrace  exploitation,  advertising  and 
presentation,  and  the  establishment  of  the 
theatre  as  an  institution  of  great  and 
growing  importance  in  the  nation. 
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1923  Begins  Under  Most 
Favorable  Conditions 

Great  Number  of  Outstanding  Attractions  Is  the  Answer 
of  Industry  to  Critics 

By  ARTHUR  S.  KANE 

President  of  Associated  Exhibitors 

NO  year  ever  started  under  more  favorable  conditions  than  are  prevail* 
ing  at  the  present  time.  The  answer  of  the  industry  to  such  criti- 
cisms as  have  been  launched  against  it  has  been  the  opening  of  the 
1922-23  season  with  a  far  greater  number  of  outstanding  attractions,  photo- 
plays that  are  meritorious  from  every  point  of  view  and  have  proved  real 
triumphs,  than  have  marked  any  previous  season. 

There  is  every  reason  to  believe  that  the  determination  to  maintain 
this  high  standard  is  fixed  and  definite.  Those  of  us  who  know  something 
of  the  plans  of  producers,  and  of  features  which  are  being  projected,  are 
justified  in  believing  that  great  attractions  will  continue  to  be  the  rule  rather 
than  the  exception.  In  consequence,  I  feel  safe  in  predicting  that,  not  only 
will  the  advance  now  under  way  continue,  but  that  it  will  gather  impetus  as 
it  progresses. 


Ml 
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Arthur  S.  Kane 


HENCE,  even  were  the  trend  in  the 
entire  business  world  not  in  the  di- 
rection of  a  complete  restoration  of  nor- 
mal conditions — 
and  it  is.  unques- 
t  i  o  n  a  I  y,  —  we  in 
the  motion  pic- 
ture industry 
would  have  good 
reason  to  greet 
the  new  year  in  a 
spirit  of  enthusi- 
asm. 

When  I  as- 
sumed the  active 
direction  of  As- 
sociated Exhibi- 
tor-., last  March. 
I  announced  that 
the  policy  of  the 
organization  was 
to  obtain  and  release  the  pick  of  all  in- 
dependently produced  features:  that  in- 
sistence would  be  placed  on  the  selection 
of  absolutely  clean  photoplays,  not  only 
because  of  our  unyielding  preference  for 
products  that  an-  wholesome  and  decent, 
but  also  because  of  the  proven  superior 
box  office  value  of  films  of  this  character. 
*    *  * 

Associated  has  never  swerved  an  inch 
from  these  principles  and  the  results  have 
amply  vindicated  the  conviction  ex- 
pressed at  that  time.  The  reception  uni- 
versally accorded  "Grandma's  Boy."  Har- 
old Lloyd's  first  five  part  comedy,  was 
impressive  evidence  of  the  public's  reac- 
tion to  such  a  policy.  This  feature 
scored  one  of  the  most  notable  triumphs 
in  film  history.  Not  only  did  it  have  a 
phenomenal  run  of  nineteen  weeks  in 
Dr.  Breckwedel's  Symphony  theatre.  Los 
Angeles,  but  it  smashed  records  in  cities, 
towns  and  villages  in  every  part  of  the 
country. 

This  passing  year  witnessed  also  Flor- 
ence Vidor's  elevation  to  stellar  rank  by- 
Associated  Exhibitors.  Each  of  her  fea- 
tures has  brought  many  recruits  to  her 
host  of  friends  and  admirers.  Another 
item  on  our  list  of  successes  is  the  series 
of  pictures  featuring  Leah  Baird,  and 
among  attractions  introducing  other  pop- 
ular players  and  winning  wide  approval 
have  been  "The  Woman  Who  Fooled 
Herself,"  with  May  Allison  and  Robert 
Ellis,  "Till  We  Meet  Again,"  with  Mae 
Marsh,  and  "Breaking  Home  Ties." 

"A  Bill  of  Divorcemet,"  starring  Con- 
stance Binney,  and  just  now  being  re- 
leased, is  typical  of  the  outstanding  fea- 


tures 
1982- 


to  which  I  referred 
13  season  notable. 


as  making  the 


The  early  months  of  1983  will  see  the 
release  of  productions  by  a  number  of 
other  stars  whom  Associated  has  recently 
enlisted  under  it>  banner.  Madgv  Bel- 
lamy is  now  preparing  to  begin  the  first 
of  a  series  of  pictures  for  us.  as  is  Doug- 
las MacLean.  Madge  Evans,  under  the 
auspices  of  Edgar  Selden.  will  produce 
for  us  a  number  of  popular  works,  start- 
ing with  Paul  Dresser's  "On  the  Banks 
of  the  Wabash."  With  such  an  array  of 
talent  added  to  Associated's  already  long 
list  of  popular  stars,  do  you  wonder  that 
I  face  the  future  with  equanimity? 

During  1923  Associated  Exhibitors  op- 
perations  will  be  on  a  broader  scale  than 
ever,  as  these  evidences  of  expansion  in- 
dicate. 

Principal  Pictures  to 

Make  Dickens  Classic 

/Special  to  Exhibitors  Herald) 

LOS  ANGELES.  Dec.  19.— Charles 
Dickens'  "David  Copperfield"  will  be 
produced  as  a  motion  picture  by  Prin- 
cipal Pictures  Corporation  Sol  Lesser 
has  announced.  Actual  filming  is  planned 
for  the  immediate  future. 

The  production  will  be  of  feature 
length  and  will  undoubtedly  be  made  at 
United  Studios. 


Miss  Davies  Gets 
"Santa"  Letters 

Letters  to  "Dear  Miss  Santa 
Claus"  or  "Dear  Santa  Claus  Mar- 
ion" are  pouring  into  Cosmopolitan 
studios.  Since  Marion  Davies,  Cos- 
mopolitan star  played  the  part  of 
Santa  Claus  to  inmates  of  St.  Jo- 
seph's hospital,  New  York  City,  last 
year  and  has  again  informed  the 
sisters  in  charge  that  she  will  re- 
peat the  performance  this  year 
many  of  these  missives  have  been 
received  from  children  who  are  con- 
fined there. 

The  letters  are  being  filed,  and  ac- 
cording to  Miss  Davies,  every  re- 
quest will  be  filled  and  delivered 
Christmas  morning. 


HELEN  ROWLAND  and  Joseph  Depew 
an-  two  children  who  are  appearing  in 
the  Eilm  Mutual  Benefit  Bureau'*  film  pro- 
duction, a  picturization  of  a  poem  "A  Visit 
from  St.  Nicholas"  by  Dr.  Clement  C. 
Moore,  to  be  distributed  by  the  \\  .  W.  Hod- 
kinsou  Corporation  under  the  title  "The 
Night  Before  Christmas." 

The  proceeds  from  this  production  will 
be  devoted  to  the  use  of  the  American  Com- 
mittte  for  devastated  France  and  Maternity 
I  lospital  of  New  York. 


Are  Married  on  Roof 

Of  N.  Y.  Skyscraper 


/ Special  to  Exhibits 


Herald) 


NEW  YORK.  Dec  19.— The  top  of 
the  Woolworth  building.  New  York's 
tallest  skyscraper,  was  chosen  by  Ru- 
dolph Bylek,  Paramount  technical  di- 
rector, as  the  place  for  the  performance 
of    his    marriage    to    Miss  Katherine 

Cotter. 

The  ceremony  was  performed  Decem- 
ber 7  after  Bylek  had  completed  his  work 
on  George  Meltord's  Paramount  picture 
"lava  Mead." 


Expedition  to  Hunt 

Wild  Men  and  Game 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES.  Dec.  19.— Cecil  De- 
Millc  will  head  an  expedition  which  will 
leave  here  January  7  on  the  schooner 
yacht  Seward  for  Barren  Tiburnon  island 
in  the  middle  of  the  gulf  of  California  on 
a  big  game  hunt  and  also  to  ascertain 
whether  cannibal  tribes  inhabit  the  lands. 

The  party  will  take  along  machine 
guns  and  rifles  to  repel  any  possible  at- 
tack. 


Hurst  Made  Business 

Manager  of  Pyramid 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Dec.  10.— William  O. 
Hurst  has  been  appointed  business  man- 
ager of  Pyramid  Pictures  by  A.  N.  Smal'- 

wood. 

Mr.  Hurst  has  taken  the  helm  in  the 
preparations  that  are  being  made  for  the 
production  of  Pyramid's  next  special. 
'  Wife  in  Name  Only."  a  picturization  of 
Bertha  M.  Clay's  melodrama. 


Goldwyn  Adds  Exchange 

(Special  to  Exhibitors  Herald) 

ALBANY.  N.  Y.,  Dec.  19—  Goldwyn 
opened  an  exchange  in  this  city  on 
December  16.  Charles  Walders  will  be 
in  charge.  The  exchange  will  occupy 
quarters  in  Broadway  near  Film  Row. 
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Big  Production  Year  Looms  at 
West  Coast  Studios 

1923  Will  See  Many  Outstanding  Features  in  the  Making — Review 
Of  Los  Angeles  Production  Activities 

By  HARRY  HAMMOND  BEALL 

(  Coast  Representative,  Exhibitors  Herald  ) 


THE  year  1923  should  be  fraught  with 
activity  on  the  Pacific  Coast  if  late 
1922  visits  of  a  score  or  more  of 
the  biggest  producers  and  executives  of 
the  industry  has  any  significance.  From 
what  announcements 
have  been  made  dur- 
ing their  stay  here  it 
would  appear  that 
the  Los  Angeles  film 
colony  is  going  to 
be  very  very  busy 
making  still  bigger 
productions  than 
those  that  set  a  new 
high  mark  in  1922. 

"Ben  Hur"  looms 
on  the  cinema  hor- 
izon as  a  great 
achievement  for  the 
coming  year.  Abe 
Erlanger  is  here  at 

H.  H.  Beall  tnig   tjme    m  confer. 

ence  with  Goldwyn  studio  executives,  and 
if  present  plans  are  followed  it  is  likely 
to  eclipse  any  cinematic  effort  ever  at- 
tempted. 

*  *  # 

Goldwyn  apparently  is  going  in  for 
big  things  all  the  way  down  the  line. 
They  recently  signed  Eric  Von  Stroheim 
to  do  "McTeague"  in  a  big  way,  while 
Rupert  Hughes  is. busily  engaged  in  mak- 
ing his  "Souls  for  Sale"  into  a  special. 
Hugo  and  Mabel  Ballin  are  here  making 
"Vanity  Fair."  a  big  production,  and  at 
the  same  studio  Robert  Leonard  and  Mae 
Murray  are  putting  on  their  Tiffany  pro- 
ductions for  Metro  distribution. 

The  Lasky  studio  will  give  three  big 
productions  to  exhibitors  early  in  1923. 
They  are  "Adam's  Rib"  the  biggest  and 
most  costiy  thing  Cecil  B.  DeMille  has 
ever  done,  which  is  such  a  high  class 
production  it  is  even  being  considered 
by  Sid  Grauman  to  follow  "Robin  Hood" 
in  his  Hollywood  Egyptian  theatre.  "Bella 
Donna."  Pola  Xegri's  first  American  made 
picture  which  George  Fitzmaurice  is  di- 
recting from  the  George  Hichens  novel, 
and  "The  Covered  Wagon"  upon  which 
James  Cruze  is  spending  much  time, 
thought  and  money. 

*  *  * 

There  has  been  considerable  activity 
of  late  at  the  Ince  studios.  Cosmopolitan 
is  using  it  for  making  Frank  Borzage's 
"Xth  Commandment"  with  an  all  star 
cast,  with  William  Sistrom  as  general 
production  chief.  Arthur  Beck  keep.; 
busy  making  the  Leah  Baird  productions 
for  Associated  Exhibitors,  while  Gene 
Strattcn  Porter  also  made  the  first  of  her 
novels  "Michael  O  Halloran"  at  the  Ince 
plant,  with  Leo  Meehan  directing.  May 
McAvoy  is  starring  under  John  Griffith 
Wray  in  a  production  called  "Xews." 

Metro  likewise  is  active,  and  the  ex- 
tended visit  here  of  Marcus  Loew  for  a 
series  of  conferences  would  seem  to 
presage  greater  activity  in  1923.  Viola 
Dana  is  making  "Fatal  Millions"  while 
Irvin  Willat  is  doing  an  all  star  feature 
"All  the  Brothers  Were  Valiant."  In  addi- 
tion Hunt  Stromberg  is  making  his  "Bull" 
Montana  comedies.     Other  Metro  units 


are  scattered.  Clara  Kimball  Young  mak- 
ing productions  at  the  Garson  studio. 
Fred  Xiblo  making  "The  Famous  Mrs. 
Fair"  on  the  Mayer-Schulberg  lot.  and 
of  course  the  Leonard-Murray  unit  at 
Goldwyn. 

*  *  * 

The  R-C  studios  where  pictures  are 
made  for  F.  B.  O.  keeps  up  an  average 
of  seven  companies  working,  which  is 
quite  a  high  water  mark  of  late.  Among 
the  stars  making  1923  productions  there 
are  Ethel  Clayton.  Harry  Carey.  Jane 
Novak,  Gloria  Joy.  Carter  de  Haven,  and 
Johnnie  Walker,  while  Mai  St.  Clair  is 
making  an  all-star  special. 

The  Mayer  studio  by  the  way  is  now 
the  Mayer-Schulberg  studio.  Louis  Mayer 
and  B.  P.  Schulberg  having  equal  nght> 
in  the  old  Selig  plant.  Louis  J.  Gasnier 
is  making  "Poor  Men's  Wives"  and  Tom 
Forman  former  Lask3'ite.  "Are  You  a 
Failure."  Both  are  scheduled  for  all-star 
specials  to  be  issued  by  Al  Lichtman. 

Lois  Weber  is  doing  her  famous 
"Jewel"  once  again  for  Universal,  which 
promises  to  share  premier  honors  with 
"Merry-Go-Round"  which  Rupert  Julian 
took  over  after  Yon  Stroheim  edged  off 
the  Universal  pay-roll.  Tod  Browning 
is  once  more  directing  his  old  star  Pris- 
cilla  Dean  in  "Drifting."  Universal  has 
about  twenty  companies  in  all  working 
and  gives  evidences  of  being  the  busiest 
plant  in  California. 

*  *  * 

Warner  Brothers  have  shown  a  burst 
of  speed  during  the  past  year  and  have 
big  production  plans  for  1923.  Sidney 
A.  Franklin's  production  "Brass"  is  the 


outstanding  feature  now  in  the  making, 
together  with  William  Seiter's  "Little 
Church  Around  the  Corner." 

The  United  Studios  give  evidence  of 
a  busy  year  to  come.  Allen  Holubar  is 
just  finishing  his  "The  White  Frontier" 
starring  Dorothy  Phillips,  Jackie  Coogan 
has  extensive  production  plans,  Lloyd 
Hamilton  is  shooting  plenty  of  comedies 
for  Educational.  Selznick  has  two  big 
productions  in  full  blast:  "Rupert  of 
Hentzau"  which  Victor  Heerman  is  mak- 
ing, and  "The  Common  Law"  which 
George  Archainbaud  is  producing.  The 
Talmadge  sisters  will  be  busy  with  big- 
ger productions  than  ever  before.  Bennie 
Ziedman  also  plans  to  produce  "The 
Spider  and  the  .  Rose"  at  United  and 
President  M.  S. -Levee  has  negotiations 
on  for  a  number  of  other-  producing  units. 
Under  his  own  banner  Levee  is  sponsor- 
ing for  First  Xational  the  Maurice  Tour- 
neur  production  "The  Isle  of  Dead  Ships." 
*    *  * 

Vitagraph  has  announced  twenty-four 
specials  based  on  big  stories  for  early  in 
1923.  While  the  company  does  not  pian 
to  abolish  the  star  system,  a  policy  of  all- 
star  casts  will  prevail. 

William  Fox  has  several  companies  at 
work  at  his  Western  avenue  plant,  both 
comedy  and  dramatic,  and  Sol  Wurtzel 
his  western  general  manager  looks  for- 
ward to  a  busy  year. 

John  E.  McCormick.  western  represen- 
tative for  First  Xational.  predicts  a  big 
twelve  months  for  his  organization  on  the 
coast,  and  the  general  trend  of  opinion 
is  decidedlv  optimistic. 


Once  upon  a  time  four  Goldwyn  stars  decided  to  spend  the  night  before  Christmas 
together  and  greet  old  Santa  Claus  when  he  arrived.  Helen  Ferguson  is  hanging 
up  the  stockings  and  (left  to  right)  the  others  are:  Claire  Windsor.  Eleanor 
Boardman  and  Patsy  Ruth  Miller. 
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of  "The  Man  Who  Came  Back, 
'Th  irty-Nme   East      and  "The 
Cat  and  the  Canary  '  will  return 
to  Motion  Pictures  in  the  Syra- 
cuse Pictures  Production  of 

'SHAKESPEARE  WAS  RIGHT" 


Charges  False  Arrest; 
Sues  Kansas  Exhibitor 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  KAN.,  Dec.  19. — A 
$15,000  damage  suit  has  been  filed  against 
M.  Van  Praag,  former  president  of  the 
M.  P.  T.  O.  Kansas  and  owner  of  the 
Art  theatre,  Kansas  City,  by  Edward  J. 
Menninger.  Menninger  charges  that, 
following  a  holdup  of  the  Art  theatre  re- 
cently, Mr.  Van  Praag  caused  his  arrest 
and  imprisonment  for  twenty-one  hours. 

Two  men,  Lyle  Hughes  and  Harry 
Davis,  sentenced  to  the  penitentiary  in 
Kansas  last  week,  are  said  to  have  in- 
cluded the  Art  theatre  in  their  list  of 
confessed  holdups,  and  Menninger  al- 
leges that  he  was  arrested  without  cause. 


New  Men  Named  in 

Hodkinson  Branches 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Dec.  19.— \V.  O.  Gallo- 
way has  been  made  office  manager  of  the 
Cleveland  branch  of  W.  W.  Hodkinson 
Corporation,  replacing  E.  K.  Little,  tem- 
porarily assigned.  E.  H.  Steele  has  be- 
come office  manager  of  the  Denver 
branch.  He  replaces  Mr.  P.  G.  Morris 
who  has  resigned,  while  G.  A.  Falkner 
has  been  appointed  branch  sales  manager 
of  the  Washington,  D.  C.  office. 


Theatre  Men  Fined  $5 
For  Opening  on  Sunday 

(Special  to  Exhibitors  Herald) 

WABASH,  IND.,  Dec.  19.— William 
and  P.  H.  Dickson,  owners  of  the  Eagle 
theatre,  pleaded  guilty  to  a  charge  of 
opening  their  theatre  on  Sunday,  Novem- 
ber 26,  and  were  fined  $5  each  in  a  Jus- 
tice of  the  Peace  court  here  last  week. 

As  a  result  of  the  prosecution  of  the 
theatre  men  a  general  order  has  been  is- 
sued by  the  chief  of  police  closing  every 
enterprise,  with  the  exception  of  news- 
stands, on  the  Sabbath. 


Seeks  $418,500  From 
Fox  for  Alleged  Injury 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Dec.  19. —  Harriet 
Hammond  has  filed  suit  against  Fox  Film 
Corporation  for  $418,500  for  alleged  in- 
juries sustained  when  dynamite  was  neg- 
ligently exploded  during  the  filming  of 
"The  Fast  Mai!"  about  a  year  ago. 

The  actress  charges  that  as  a  result  of 
her  injuries  she  has  been  forced  to  turn 
down  a  contract  with  Mack  Sennett  at 
$1,000  a  week. 


Neilan  Engages  Writer 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES.  Dec.  19.— Marshall 
Neilan  has  placed  Francis  Marion  under 
contract  to  write  the  sub-titles  for  "The 
Strangers'  Banquet,"  picturization  of 
Don  Byrne's  novel  which  he  is  producing 
in  association  with  Goldwyn. 


Goldwyn  to  Open  Branch 

(Special  to  Exhibitors  Herald) 

NEW  HAVEN,  CONN.,  Dec.  19 -A 
new  branch  of  Goldwyn  Pictures  will  be 
established  here  this  week  in  the  KU- 
teather  building,  134  Meadow  street. 
A.  Interrante  has  been  appointed  resident 
manager. 
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J^HIS  should  be  the  season  of 
greatest  rejoicing  for  our  art- 
industry.  For  it  is  the  climax  of 
a  year  of  substantial  progress — a 
year  of  constructive  development 
toward  stabilized  conditions  and 
higher  ideals. 

Better  showmanship  in  our  thea- 
tres and  better  pictures  from  our 
studios  have  been  the  two  great 
contributing  factors  to  this  prog- 
ress. Realization  on  the  part  of 
the  producer  of  the  demand  for 
more  sincere  creative  effort  and 
for  real  entertainment,  coupled 
with  splendid  presentation  and 
constructive  exploitation,  has  re- 
established public  confidence  in 
motion  pictures  with  consequent 
reaction  at  the  boxoffice. 

This  season  has  brought  the  great- 
est array  of  big  pictures  in  the 
industry's  history — and  the  pro- 
ducing schedule  for  1923  indicates 
that  the  high  standards  of  1922 
will  be  excelled. 

I  offer  as  my  contribution  to  the 
continued  prosperity  of  the  thea- 
tres, "The  Hottentot,''  now  in 
release  through  Associated  First 
National  Pictures,  Inc.  with  every 
assurance  that  it  will  prove  the 
greatest  comedy-drama  of  the 
season,  with  "Bellboy  13"  and 
"What  a  Wife  Learned!"  for  re- 
lease in  January  and  February 
and  "Scars  of  Jealousy,"  "A  Man 
of  Action"  and  "The  Sunshine 
Trail"  to  follow  in  the  spring. 
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The  State  Right  Picture 
Has  Arrived 

(Continued  from  page  80) 


years  I  have  been  interested  in,  and 
pushing  for  the  independents — and  that' 
has  been  a  great  many — the  forward  step 
made  by  the  independents  has  never  been 
so  definite,  so  marked  in  the  right  direc- 
tion, as  it  has  been  during  1922 — the  mis- 
takes so  few.  the  ultimate  goal  more 
clearh  in  view. 


This  has  been  a  year  that  has  seen  a 
more  and  more  marked  percentage  of 
independent  pictures  in  the  first-run 
houses  'in  Broadway  and  what  amounts 
to  Broadway  in  the  other  cities;  a  year 
that  has  seen  the  "all-Star  cast"  become 
not  only  a  publicity  line,  but  a  'iteral 
part  of  the  majority  of  the  independently 
produced  features.  It  has  been  a  year 
that  has  seen  exploitation,  that  most  nec- 
essary adjunct  to  the  good  picture,  made 
an  art  by  the  independents  as  well  as 
thf  other  producing  and  distributing  or- 
ganization-. It  has  been  a  year  that  has 
wrought  one  lasting,  greatest  good  in 
that  exhibitors  have  more  and  more 
shown  their  willingness  to  give  us  the 
fifty-fifty  break  we've  been  asking  for  and 
have  more  and  more  left  a  few  open 
dale-   with  confidence  that   there  would 


come  along  one  or  two  or  three  inde- 
pendently produced  features  that  \»ou  d 
merit  their  book  ng  into  these  open  date.-.. 

\ow  that  we  \c  j;ot  it,  what  are  WC 
going  to  do  with  it.'  That's  the  thing 
we've  all  got  to  sit  down  and  think  out 
quietly  and  carefully.  We  have  gone  far 
along  the  road  we  meant  to  travel  and 
the  wise  people  know  that  then  comes  the 
most  difficult  part  — to  keep  faith  that  we 
have  won;  not  to  let  it  turn  our  heads; 
to  go  slowly  yet  not  too  slow'y,  and  at 
the  same  time  quickly  but  not  too 
quickly. 


This  has  been  a  year  that  has  seen 
Lichtman  make  "Rich  Men's  Wives"  and 
crowd  them  in  at  the  Capitol  with  it; 
that  has  seen  Warner's  "School  Days" 
and  "Beautiful  and  Damned"  crowd  them 
into  the  Strand:  that  has  seen  Weber 
and  North  produce  a  "Notoriety";  that 
has  seen  Burr  and  Equity  do  big  things: 
that  has  seen  our  own  "More  to  Be  Pit- 
ied" and  "Only  a  Shopgirl"  pronounced 
and  proved  suitable  for  the  biggest  first- 
runs. 

During  the  coming  year,  it  is  safe  to 
say,  all  eyes  will  be  on  the  independents. 
They  will  all  be  looking  at  us.  some  with 
approval,  many  with  disapproval,  but  all 
with  interest.  And  I  predict  that  during 
the  coming  year  the  independents  w'll 
become  a  more  and  more  definite  factor 

in  thv  industry 


Oust  Promoters 


TH  K  motion  picture  industry  will  be- 
come stable  and  rise  to  its  greatest 
heights  only  when  the  element  of  stock 
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EDITH  ROBERTS 


Hirry  M.  Warner 


promotion    is    eliminated,    according  to 

  Harry  B.  Warner 

of  \\  arner  Broth - 
e.  s.  To  substanti 
ate  his  contention. 
M  r.  v\  a  r  11  e  r 
po.nts  out  that  the 
iapid  vrowth  of 
tne  Warner  or- 
ganization is  proof 
01  what  can  be 
clone  by  any  en- 
terprising concern 
without  the  use  of 
stock  promotion. 

"Motion  picture- 
stock  promotion;" 
contends  Mr. 
W  am  e  r,  "h  a  s 
done  more  to  tetard  the  p. ogress  oi  this 
wonderful  industry  than  any  oinir  evil 
that  has  come  to  tne  limelight  withui 
recent  memory.  I  here  are  of  course  any 
number  of  methods  of  selling  stock. 

"Most  of  them  are  a  snare  and  a  de- 
lusion. One  schemer  docs  more  harm  to 
ihc  entire  industry  than  good  can  be  done 
in  a  year  by  those  whose  sou  is  arc- 
wrapped  up  in  its  future  welfare  and 
longevity.  And  this  injury  is  felt  at  the 
box  offices  of  theatre  owners  throughout 
the  country;  for  every  person  that  is 
hoodwinked  spreads  the  gospel  and  it 
needs  very  little  imagination  to  conjure 
the  ultimate  effect  on  the  industry. 


"In  direct  contrast  to  these  ruinous 
methods,  we  are  producing  ail  our  pic- 
tures without  the  aid  oi  stock  selling 
IChC.nes.  Our  productions  made  this 
season,  namely.  Kags  to  Riches,'  llciocs 
yl  tne  .Street,'  'Biass,'  'Little  Church 
ground  the  Corner,'  "  1  he  Beautiiui  and 
Wa. niicd'  and  Mam  Street,  and  the 
eighteen  super-productions  tor  next  sea- 
son will  be  proouced  without  piomotiou. 

Lnese  Pictures  are  the  outcome  ot 
ver.>  carefully  laid  plans,  and  they  include 
me  investment  OI  an  unusually  large  sum 
of  money,  i  his  fact  proves  conclusive!] 
that  Warner  Brothers  are  doing  some- 
thing that  others  apparently  cannot  do. 
The  reason  for  this  state  of  affairs  is 
simple. 

"Our  firm  consists  of  lour  brothers— 
myself,  Abe.  Sam  and  Jack.  We  want 
to  live  and  let  live,  and  in  adhering  in  this 
policy  we  are  able  to  put  on.  hearts  into 
our  work  and  turn  out  pictures  that  are  a 
credit  to  this  industry.  Moreover,  we  are 
not  anxious  to  get  all  the  money  we 
possibly  can,  but  rather  we  are  anxious 
to  use  that  money  in  furthering  the  inter- 
est of  that  which  is  closest  our  hearts — 
the  motion  picture. 


"There  is  still  current  the  idea  that  the 
motion  picture  industry  is  in  its  infancy. 
W  here  the  'infant'  side  of  the  issue  was 
given  birth  I  do  not  know,  but  I  do  know 
that  we  are  a  mammoth  industry— rated 
the  fourth  largest  in  the  world.  Certainly, 
this  rating  does  not  signify  'infancy.'  It 
means  that  we  are  growing  so  rapidly 
that  within  a  very  short  space  of  time  we* 
will  climb  to  heights  undreamed  of  by; 
those  who  belittle  the  tremendous  possi-j 
bilities  of  the  motion  picture.     But  we 
wi'l    achieve    our    wildest    dreams  only 
when   we  eliminate  the   promoters.  th«f 
schemers. 

"There  is  no  set  formula  to  the  making 
of  box  office  attractions.  The  world  has 
always  wanted  entertainment,  and  it  will 
continue  to  want  it.  And  if  producers 
will  turn  out  pictures  containing  the  es- 
sentials that  make  for  an  evening's  good 
entertainment,  they  needn't  worry  about 
the  possible  direction  the  pendulum  of 
public  opinion  may  next  be  expected  to 
swing.  Entertainment  is  what  the  public 
wants;  they  will  want  it  first,  last  and 
r  11  the  time. 
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To  All  My  Friends- 

in  the  profession,  among  the  exhibitors 
and  in  the  vast  army  of  motion  picture 
lovers,  I  extend  my  sincerest  wishes  for'a 


Wonderful  Christmas 
and  a  Happy  and 
Prosperous  New  Year 


Thomas  Meighan 


P.  S.  Look  for  my  coming  Paramount  Pictures,  "Back  Home 
and  Broke",  by  George  A  de,  and  "The  Ne'er  Do  Well", 
by  Rex  Beach,  both  directed  by  Alfred  E.  Green. 
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Charh 


Charles  Ray  in  "The  Girl  I  Loved 


Ray  s  Answer 

to  the  Demand 
for  B  lgger  and 
Better  Pictures 


"A TAILOR-MADE  MAN" 

NINE  REELS 

"THE  GIRL  I  LOVED" 

NINE  REELS 

"THE  COURTSHIP  of 
MILES  STANDISH" 

Now  in  production. — A  magnificent  his- 
torical drama  based  upon  the  thrilling 
experiences  of  the  Pilgrim  Fathers,  and 
the  h  istoric  love  story  of  John  Aid  en 
and  Prise  ,11a  Mulli  ns. 


Charles  Ray  is  now  limiting  his  output  to  two  productions  a   year  and 
giving  them  all  the  scope  and  quality  of  super-specials 
that  ability,  time  and  money  combine  to  assure. 


Produced  by 


Charles  Ray  Productions,  Inc 


Los  Angeles,  Cal. 


1 


1 
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John  S.  Robertson 


John  S.  Robertson  Productions 

"DR.  JEKYLL  AND  MR.  HYDE" 
"SENTIMENTAL  TOMMY" 
"FOOTLIGHTS" 
MARY  PICK  FORD  in 
"TESS  OF  THE  STORM  COUNTRY" 

1923 

Productions  for  Inspiration  Pictures,  Inc. 

Beginning  with 
Richard  Barthelmess  in 
"THE  BRIGHT  SHAWL" 
By  Joseph  Hergesheimer 
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D.W.  GRIFFITH  J 

"One  Exciting  Night, " 

The  first  genuinely  up-to-date  mystery  picture  ever  filmed. 
Brimful  of  love,  laughter  and  thrills.  A  frantic  search  for  a 
missing  half  million  dollars.  Stealthy  figures  and  peering  eyes. 
Sliding  panels  and  secret  doors.  The  funniest  black-face  come- 
dian possible.  And  a  tremendous  storm  scene  as  a  gorgeous, 
dynamic  climax. 

"Orphans  of  the  Storm, " 

A  Griffith  picturization  of  the  famous  'The  Two  Orphans"  as  the 
basis  for  a  historically  accurate  presentation  of  the  titanic 
upheavals  of  the  French  revolution.  The  sweetest  love  story 
of  all  history.  Scenes  of  pagan  splendor  among  the  aristocrats 
as  the  rabble  riots  for  bread.  The  "great  ride"  as  a  Griffith  climax. 

"Way  Down  East/' 

Foremost  among  the  most  popular  pictures  D.  W.  Griffith  ever 
made.  Melodrama  and  romance;  comedy  and  adventure;  box- 
office  certainty  everywhere  every  time.  A  cast  beyond  criti- 
cism or  comparison.  A  picture  for  the  small  town  theatre  as 
well  as  the  big  city.  And  there's  the  Griffith  thriller  in  the 
form  of  a  smashing  ice  scene. 

"Dream  Street, " 

A  truly  Griffith  feature  in  every  sense  of  the  word,  picturing 
the  famous  Limehouse  district  of  London.  A  tenderly  beauti- 
ful love  story  for  the  romantically  inclined,  plus  mystery  and 
melodrama  as  only  Griffith  himself  transfers  to  the  screen. 
The  great  director  is  at  his  best  in  this  picture  of  beauty  in 
the  midst  of  squalor. 

"The  Love  Flower/' 

A  D.  W.  Griffith  triumph  from  all  phases  of  picture-making. 
A  wonderful  story  that  runs  the  gamut  of  all  the  human  emo- 
tions— love,  hate,  revenge,  forgiveness.  Superb  settings  on  a 
tropical  isle,  with  marvellous  photography  showing  a  battle  to  * 
the  death  deep,  deep,  in  the  water  at  the  foot  of  a  towering 
cliff.   A  real  thriller. 

"Broken  Blossoms. " 

The  most  artistically  beautiful  picture  this  master  producer 
ever  filmed,  with  real  entertainment  for  all  classes.  Not  a 
"high-brow"  picture,  but  a  tremendous  melodrama  of  the 
London  Limehouse  district,  with  a  love  story  so  tenderly  told 
as  to  bring  tears — tears  that  wash  away  sadness  and  make 
beauty  seem  more  beautiful. 

"The  White  Rose," 

Now  in  course  of  production. 
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Tom  Forman  Productions 

Distributed  by 
Al  Lichtman  Corporation 

Current  Releases 

"SHADOWS" 

By  Wilbur  Daniel  Steele 

"ARE  YOU  A  FAILURE?" 

By  Larry  Evans 


Just  Completed 

"THE  GIRL  WHO  CAME  BACK" 

By  Charles  E.  Blaney 


In  Preparation 


"THE  BROKEN  WING" 

By  Paul  Dickey 
and 

Charles  W.  Goddard 


December  30,  1922 


Exhibitors  &eralb 


105 


fnun 


Enter!  (B. 


off  ths  <Soosf  of  Japan, 
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GASNIER  PRODUCTIONS 

  DISTRIBUTED  BY   ■ 

AL  LICHTMAN  CORPORATION 

CURRENT  RELEASES 

"RICH  MEN'S  WIVES" 

by  Frank  Dazey  and  Agnes  Christine  Johnston 

OOOOO 

"THORNS  and  ORANGE  BLOSSOMS" 

by  Bertha  M.  Clay 
OOOOO 

"POOR  MEN'S  WIVES" 

by  Frank  Dazey  and  Agnes  Christine  Johnston 

OOOOO 
In  Preparation 

"MOTHERS  -  IN  -  LAW" 


2S£  2S£ 
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|    AL.  ST.  JOHN 


Fox  Comedy  Star 


a 


RECENT  RELEASES 

"ALL  WET" 
"THE  CITY  CHAP" 
"OUT  OF  PLACE" 
"THE  FALSE  ALARM" 

IN  PRODUCTION 

"THE  SALESMAN" 

i  Working  Title) 
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WISHING  EXHIBITORS  EVERYWHERE  A  VERY 

jfflerrp  Cfjrtsrtma* 

anb  a 

|3ro£perou£  JSetn  ^ear 

Sincerely, 

WESLEY  BARRY 

starring  in  the  latest 

Classics  of  the  Screen 

"HEROES  OF  THE  STREET" 


"RAGS  TO  RICHES 
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HEDDA 
HOPPER 


Herald  Service  Reaches 

New  Height  in  1922 

(.Concluded  from  page  77) 


we  exhibitors  will  continue  to  keep  your 
publication  head  and  ears  above  all  others." 

P.  G.  Held,  Sterling  theatre,  Fairmont, 
Xeb.,  gives  his  opinion  of  Herald  service 
in  similar  terms. 

"Just  received  my  'Box  Office  Record.' 
Kindly  accept  my  thanks.  I  sometimes 
think  that  if  we  exhibitors  could  have  had 
The  Box  Office  Record"  ten  years  ago 
there  would  not  be  so  many  poor  pictures 
on  the  market  today,  as  'The  Box  Office 
Record'  and  'What  the  Picture  Hid  For 
Me'  is  the  only  way  for  any  small  exhibitor 
to  dodge  the  poor  ones. 

"I  used  to  buy  pictures  recommended  by 
the  film  salesmen.  Today  I  am  only  buy- 
ing pictures  that  have  a  good  rating  in  'The 
Box  Office  Record'  and  I  find  that  I  am 
well  rewarded  for  doing  so.  My  advice  to 
every  exhibitor  in  this  great  country  of 
ours  is  to  subscribe  to  the  Herald  and  get 
the  benefit  of  'What  the  Picture  Did  For 
Me.' " 

With  hundreds  of  letters  such  as  these  at 
hand  to  indicate  the  importa/ice  of  "The 
Box  Office  Record"  in  the  industry,  the 
Herald  takes  this  holiday  occasion  to  thank 
exhibitors  for  delegating  to  it  the  mo- 
mentous work  of  acting  as  their  chosen 
agent  in  the  compilation  of  the  one  de- 
pendable business  guide  to  which  the  trade 
has  access.  While  it  would  be  pleasant  to 
refer  to  "The  Box  Office  Record"  as  the 
Herald's  Christmas  gift  to  exhibitors,  the 
fact  that  it  is  in  reality  exhibitors'  gift  to 
exhibitors  renders  such  allusion  pointless. 
Yet  the  personnel  of  "The  Box  Office 
Record"  and  "What  the  Picture  Did  For 
Me"  cannot  pass  this  opportunity  without 
expressing  wishes  for — 

A  Merry  Christmas  and  a  happy  New 
Year. 


Rapid  Fire  of  Big 

Events  Marks  1922 

(Concluded  from  page  7J) 


tion  and  its  rehabilitation  under  the  name 
of  Film  Booking  Offices  by  P.  A.  Powers 
and  his  competent  assistants;  and  the 
rapid  organization  of  the  American  Re- 
leasing Corporation  with  a  nationwide 
exchange  system  by  Walter  F.  Greene, 
and  Fred  B.  Warren  are  just  a  few  "head- 
lines" of  the  last  twelve  months. 

The  state  right  market  made  more 
progress  in  the  last  twelve  months  than 
any  two  previous  years.  Al  Lichtman 
has  entered  the  field  with  a  comprehen- 
sive system  of  production,  distributing 
and  exploitation.  Warner  Brothers  have 
scored  a  series  of  remarkable  successes 
and  outbid  "old  line"  companies  for  popu- 
lar books.  Arrow  and  C.  B.  C.  Sales  Cor- 
poration have  made  tremendous  strides. 
Affiliated  Distributors,  Weber  &  North, 
and  many  others  have  brought  pictures 
of  unusual  merit  to  the  business. 

In  its  relation  with  the  public,  the  in- 
dustry has  progressed  rapidly  Will  H. 
Hays  has  played  an  important  part  in 
this,  as  he  has  been  able  to  gain  audi- 
ences and  present  facts,  while  others  in 
the  past  have  been  denied  the  chance  to 
speak  or  have  had  "the  jury  packed" 
against  them. 

In  the  Spring  Virginia  adopted  a  state 
censorship  law.  This  apparently  marked 
the  turning  of  the  tide.  Ohio  a  short 
time  later  clipped  the  authority  of  a  cen- 
sor, who  was  too  tyrannical.  Other  com- 
munities voted  down  the  censorship  ques- 


tion. The  climax  came  when  Massachu- 
setts in  November  rolled  up  a  majority 
of  380,000  against  censorship  at  a  state- 
wide referendum. 

All  along  the  line,  exhibitor  and  other 
film  organizations  have  made  unusual  ef- 
forts to  be  understood  by  the  public  and 
have  been  well  rewarded.  Harry  Cran- 
dall  at  Washington  has  given  a  vivid  il- 
lustration of  what  one  exhibitor  can  ac- 
complish. There  have  been  many  others 
in  smaller  communities,  who  have 
worked  as  thoroughly. 

Sunday  opening  continues  to  be  a  diffi- 
cult question,  but  in  many  cities  the  the- 
atres have  won  their  point. 

»    •  • 

Newspaper — particularly  the  "yellow" 
ones — gave  th,e  industry  unfair  treatment 
last  Spring  in  connection  with  the  mys- 
terious murder  of  a  director  on  the  West 
Coast.  Since  then,  however,  there  has 
been  a  gradual  improvement  and  an  ap- 
parent effort  to  be  fair.  They  still  insist 
on  getting  into  every  murder  story  just 
a  line  that  "she  is  considering  an  offer  to 
enter  the  movies — but  that  is  a  bromide 
which  every  cub  reporter  uses  to  pad  out 
his  third  day  story  of  the  case  and  will 
probably  be  with  us  a  year  or  two  more. 

f  put 

COMPARABLES 


on  jour 
prooVam 
ana  boost 
jour  lo,2j 
receipts 


A  I  / 

\  CHOICE 
VpROfDUCTIONS 

\  ARE 

\  CA 


Choice  Productions  Inc. 
bo44  Sunset  Blvd. 
Los  Angeles 


■»Muin»i>lw*lmd*IHIiiiiidlll»iiw«l« 
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tioned  in  the  advertising  made  their  pres- 
ence duly  known,  Milwaukee  loomed  on  the 
horizon.  The  city  has  adequate  substitutes 
for  what  originally  made  it  famous. 

There's  Otto  "Ballyhoo"  Meister.  for  in- 
stance, whose  White  House  theatre  gets  its 
picture  in  the  papers  about  as  often  as  any 
theatre  in  America  on  account  of  his  ex- 
ploitation methods.  But  the  nickname  only 
half  states  the  case.  His  hospitality  doesn't 
run  second  to  his  showmanship,  and  his 
showmanship  runs  second  to  none. 
*    *  » 

Arrived  in  Milwaukee  just  after  the  new 
Famous  Players  exchange  was  opened  there, 
and  any  Film  Row  in  the  World  would  be 
proud  of  it.  Any  industry  would  be  proud, 
also,  of  the  force  that  it  houses. 

Wisconsin  stood  up  well  under  the  de- 
pression of  the  early  months,  the  western 
part  of  the  state  being  hardest  hit  but 
sharing  with  all  the  courageous  spirit  that 
brought  Wisconsin  through  with  colors  fly- 
ing. Aside  from  the  mosquitoes,  I  enjoyed 
every  minute  of  the  trip. 

Michigan,  the  state  of  100  per  cent  or- 
ganization, was  next  at  hand  and  I  had 
one  of  the  biggest  days  of  my  road  expe- 
rience at  Gull  Lake,  where  the  Michigan 
M.  P.  T.  O.  held  a  field  day  with  exhibi- 
tors from  everywhere  present  with  their 
families.  H.  F.  Richey  and  Claude  Cady, 
to  whom  management  is  second  nature,  put 
over  the  outing  in  much  the  same  man- 


ner that  the  state  organization  is  put  over. 
Everybody  started  out  with  the  single  idea 
of  having  the  time  of  their  life,  and  every- 
body had  it. 

The  baseball  game  was  a  classic.  Not 
even  my  speedy  lens  could  do  it  justice. 
And  the  field  events  were  athletic  gems 
alongside  which  the  Olympic  Games  stack 
up  like  a  pink  tea.  I  used  all  the  negatives 
I  had  to  get  the  pictures  that  the  Herald 
printed,  and  I  could  have  used  another 
mile  or  so  without  wasting  a  snap.  To 
see  the  Michigan  exhibitors  at  play  is  to 
know  why  Michigan  exhibitors  at  work  ac- 
complish such  wonders. 

*    •  * 

Back  in  Detroit,  I  enjoyed  another  taste 
of  Michigan  hospitality  when  John  Kunsky 
took  mc  on  his  motor  l>oat  to  his  magnificent 
home  at  Walkcrville,  Canada.  Charles 
Hutchison  never  had  a  ride  like  that  in 
his  wildest  serial  episode.  And  DeMille 
never  photographed  a  more  charming 
"country  estate"  in  his  most  elegant  pro- 
duction.   There  never  was  a  finer  host. 

In  Detroit  again  I  met  everybody  who 
couldn't  get  to  Gull  I-akc  at  the  screening 
of  Al  Lichtman's  "Rich  Men's  Wives," 
another  one  of  those  events  that  make  road 
life  more  than  just  one  filling  station  after 
another. 

At  Otsego  1  got  another  chapter  for  my 
somctime-to-bc  written  book  on  the  feminine 
exhibitors  of  motion  pictures.  Mrs.  George 
Brookins  is  the  efficient  and  successful  ex- 
ponent of  show-wnmanship  at  this  point. 

H.  L.  Weil,  Port  Huron,  whose  Desmond 
theatre  really  merits  that  good  old  de- 
scription, "palatial,"  proved  another  man 
easy  to  meet  and  hard  to  say  good-bye  to. 
And  I  took  a  whole  course  in  showman>hip 
under  the  guidance  of  Larry  Hayes,  for- 
merly of  divers  exchanges,  who  now  op- 
erates most  successfully  the  Dawn  theatre 
at  Hillsdale. 

Michigan  exhibitors  kept  out  of  the  red 
ink   during   the  big   slump.     Maybe  their 


gift  of  organization  had  something  to  do 
with  it.  They  work  together,  these  Michi- 
gan exhibitors,  at  the  same  time  keeping 
competition  up  to  concert  pitch.  Good 
leadership  helps  a  lot. 

*    »  « 

In  Illinois,  Indiana  and  Ohio,  territory 
pretty  well  covered  in  "The  Exhibitor 
Visitor"  articles  in  weekly  issues  of  the 
Herald,  I  found  a  pronounced  tendency 
toward  reshaping  of  showmanship  methods. 
Exhibitors  who  used  to  laugh  at  such  things 
as  lobby  display  were  going  in  for  lavish 
undertakings  never  previously  attempted. 
Such  men  as  Frank  Heller,  Victor  theatre, 
Kokomo.  Ind. ;  Billy  Conners,  Marion  The- 
atres Company,  Marion,  and  A.  E.  Ben- 
nett, Strand,  Muncie,  have  employed  sign 
painters  and  mechanics  to  build  elaborate 
fronts.  The  increase  in  effort  along  these 
lines  is  the  outstanding  development  since 
my  last  tour  of  this  territory. 

Traveling  was  not  always  good  in  1922. 
On  the  first  leg  of  my  cruise,  for  instance, 
St.  Louis  to  Omaha,  I  was  forced  to  drive 
through  mud  hub  deep  almost  all  the  way. 
I  wore  out  three  sets  of  chains  in  two 
months,  which  may  be  a  record  but  certainly 
not  an  advertisement  for  the  chains. 

The  car  was  a  good  traveling  mate, 
though,  and  didn't  often  fail  to  deliver  me 
where  I  was  going  on  schedule.  The  sched- 
ule was  ideal,  bringing  me  to  places  where 
things  happened  just  in  time  for  the  hap- 
l>cning. 

It  isn't  all  poetry,  this  unbroken  annual 
jaunt  about  the  country,  but  it  has  its  com- 
pensations in  the  friends  it  makes  and  the 
knowledge  of  things  theatrical  that  it  gives. 
I  don't  know  just  where  I'll  go  from  here, 
but  if  the  fates  arc  kind  and  take  me 
through  another  year  as  pleasant  as  the 
last  I'll  praise  Allah,  buy  me  a  tent  like 
the  approved  nomad,  and  one  of  these 
days  I'll  drop  in  on  you,  sure  as  the  cal- 
endar endures.  Meantime,  the  liest  of  luck 
to  each  of  vou. 


WHITNEY  W.  HALEY 

as 

"'Guboni 

in  the  Big  Arrow  Special 

"LOST  IN  A  BIG  CITY" 
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Put  Human  Atmosphere 
in  Your  Program 

Factors  of  H  o  l  i  d  ay  Bill  and  General  Theatre 
Presentation  Are  Discussed 

By  S.  L.  ROTHAFEL 

(In  Charge  of  Production,  Capitol  Theatre) 

EACH  week  in  the  year  has  a  psychology  of  its  own.    Each  week  must 
be  approached  and  treated  in  a  different  manner,  taking  into  con- 
sideration the  season  of  the  year,  the  timeliness  and  any  particular 
significance  attached  to  it. 

T.N*  BUILDING  up  a  program,  however, 
•*•  — be  your  theatre  large  or  small — cer- 


tain general  principles  are  applicable  at 
all  times.  First — let  your  imagination 
play.  Realize  that  the  intelligence  of  the 
public  must  not  be  underrated.  It  must 
be  given  credit  for  as  much  intelligence 
as  the  exhibitor  who  offers  his  entertain- 
ment to  the  public.  Try  to  avoid  strik- 
ing false  notes.  Strive  to  get  an  at- 
mosphere of  real  humanness  in  your 
programs. 


I  have  great  faith  in  the  intelligence 
and  the  aesthetic  appreciation  of  the 
American  audiences.  I  believe  that  they 
are  ready  for  the  best  that  can  be  offered 
them  in  motion  pictures  and  music.  A 
recent  experiment  undertaken  at  the 
Capitol  theatre  justifies  this  contention. 

When  we  undertook  to  have  the  Cap- 
itol Grand  Orchestra  play  Richard 
Strauss'  symphonic  poem,  "Ein  Helden- 
leben,"  several  weeks  ago.  we  embarked 
on  a  daring  adventure  in  the  field  of  pop- 
ular entertainment.  .The  popularity  and 
appeal  of  the  best  symphonic  music  had 
already  been  proved  by  the  thousands  of 
regular  patrons  who  come  to  the  Capito! 
to  hear  the  orchestra  and  its  musica! 
offerings.  Liszt,  Tchaikovsky,  Beetho- 
ven, Wagner. — each  of  these  composers 
had  found  a  permanent  place  in  our  pro- 
grams. 

But  Strauss'  "Helden'eben"  presented, 
an  unprecedented  step.  Here  is  a  mag- 
nificent example  of  iconoclastic  moderr. 


music,  a  work  which  has  provoked  as 
much  discussion  as  a  Wagner  music 
drama.    Here  is  an  example  of  Strauss' 


unparalleled  mastery  of  orchestral  de- 
vices and  the  highest  development  of 
thematic  composition,  tonal  coloring  and 
dramatic  beauty. 

The  overwhelming  success  of  its  re- 
ception by  our  audiences  was  the  most 
gratifying  and  encouraging  element  in 
the  performance  of  this  composition  and 
justified  our  belief  that  our  audiences  are 
the  finest  in  the  world  and  capable  of 
rising  to  the  greatest  heights  of  aesthetic 
appreciation. 


In  accroaching  the  question  of  the 
holiday  program,  we  must  keep  in  mind 
that  the  keynote  of  the  season  is  one  of 
good  cheer,  optimism  and  hope — and  that 
is  the  note  to  be  emphasized  in  your 
program.  It  is  an  emotional  season — 
this  holiday  time — when  folks  are  quick 
to  respond  to  color  and  sentiment.  Let 
the  first  impression  of  your  theatre  strike 
a  responsive  chord.    Let  the  decoration  > 

(Continued  ok  page  116) 


STRONGHEART 


THE  WONDER   DOG  in 
Trimble-Murfin  Productions 

Current  Releases:  Coming  Productions: 

"THE  SILENT  CALL"  JACK  LONDON'S  "WHITE  FANG" 

and  and 
•■BRAVTN  OF  THE  NORTH"  "THE  PHANTOM  PACK" 

By  Jane  Murfin  and  Laurence  Trimble 


1 


r 
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Miriam  Battista 


'The  real  star  of  "HUMORESQUEV 
— Kenneth  Macgowan  in  the  New  York 
Globe. 

America  s  foremost  child  actress  is 
soon  to  be  starred  at  the  head  of  her 
own  company. 

Direction 

ROBERT  EDGAR  LONG 


1482  Broadway 


New  York  City 
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MARY  ALDEN 

Star  of 

"A  Woman's 
Woman 

and 

"The  Old  Nest" 


To  be  released : 

""Has  the 
World  Uone 
Mad?" 

"Notoriety 

"Disposing 
of  Mother" 

'Allah  Is  Allah' 

Now  playing  the  lead  in 
Burton    King  s  production, 

"Better  Times 
Ahead" 


Simplex  Projection  Studios 
Three  Rooms— Simplex  Machines 

Largest  throw  of  any  public 
projection  room.  Cutting 
rooms  fully  equipped — for 
rent  by  day,  week  or  month. 

Simplex  Title  Shop 

Negative  and  positive  titles 
including  cards  15  cents  per 
foot  animation — Prices  ac- 
cording to  subject. 

220  West  42nd  St.   Candler  Building,  New  York 

Phones:    Bryant  0984  and  0985 


Bardine  &  A  na 


erson 


The  necessary  Link  between  Producer  and  Artist 


Q  Producer  B  &  Aj(     Artist  ) 


Honesty — Capability — Dependability 


Representatives  of 

Productions 

Producers 

Directors 

Authors 

Artists 

Studios,  Etc.,  Etc. 


Ph 


one,  wire  or  write 


723-7th  Ave.  (F.  B.  O.  Bldg.) 

Phone  Bryant  4072 

N.  Y.  C. 
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Snternattonal  j£etog 


Issued  by 


International  Newsreel 
Corporation 


Released  by 

Universal  Film 
Exchanges 


Phones:  Bryant  5152  and  5133 


JACK  W.  CROSBY 

3  West  Forty-Seventh  Street 
NEW  YORK  CITY 


Personally  representing 
Directors,  Stars  and  Moving  Picture 
Players 


LOS  ANGELES  REPRESENTATIVE :  CLIFFORD  ROBERTSON 


Chn  stmas 
Cheer 


Prosperous 
New  Year 


TO 


EVERYBODY 

FROM 

John  Lowell 
L.  Case  Russell 

AND 

Evangfeline 
Russell 


-LOST  IN  A  BIG 
CITY" 


following 


"TEN  NIGHTS 
IN  A  BARROOM' 
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Put  Human  Atmosphere  in 
Your  Program 

(Continued  from  page  113) 


express  the  good  cheer  and  the  warmth 
of  the  season.  Christmas  trees,  the 
warmth  and  glow  of  bright  colors,  spe- 
cial decorations — all  these  should  exude 
the  cheerful  holiday  spirit. 

The  general  tenor  of  the  program 
should  be  light.  The  feature  picture 
should  preferably  be  of  a  light  nature. 


For  there  is  this  consideration  to  be  kept 
in  mind:  The  Christmas  holidays  are  in 
a  great  measure  the  children's  holidays. 
And  a  program  can  be  built  so  that  it  is 
entertaining,  light  and  in  good  taste  and 
will  appeal  to  both  young  folks  and, 
adidts.  For,  if  there  is  any  time  that  the 
spirit  of  the  tired  cntvrtainment-seeker 
is  rejuvenated  and  the  heart  made  to 
feel  young,  it  is  during  these  Christmas 
holidays. 

*    »  * 

There  is  another  element  that  is  neces- 
sary for  the  perfectly  balanced  Christmas 
program — that  is  a  slight  element  of  the 


Your  Personal 
New  Year  Greetings 

Will  Be  Much  Appreciated 
By  Your  Audience 


RadiO-Vvi^-Mat 

PATENTED 


TALK  from  your  screen 
WITH  your  quickly 
TYPEWRITTEN  MESSAGES. 

53  RADIO-MATS  $2. 
WHITE,   AMBER  or  GREEN. 


Accept  no  substitute. 


USE  DAILY  LIKE  STATIONERY 


POLLY  j 
ARCHER 


A  N  ew  Face  on  the 
Screen. 

A  New  Personality  in 
Pictures. 

A  Youthful,  Charming 
Kj  lr  1,  Rad  latin  g  the 
Wholesomeness  of  the 
American  Home. 


religiose  This  spirit  can  be  carried  in 
the  short  subjects  and  the  music.  Thus, 
while  we  are  entertained  and  amused,  we 
are  still  made  aware  of  a  deep  and  grave 
consciousness,  a  signal  recognition  of 
the  dt;bt  we  owe  creation  and  the  respon- 
sibilities we  owe  the  future.  Such  a 
touch  of  the  religioso  gives  inspiration 
to  the  program  and  elevates  its  at- 
mosphere. 

In  looking  over  the  year's  perform- 
ances, we  feel  we  have  put  one  year  be- 
hind us  in  this  respect, — that  we  ap- 
proach the  future  development  of  motion 
picture  entertainment  with  more  confi- 
dence and  suretv  than  we  have  ever  had. 


Cast  Chosen  for  New 

Charles  Ray  Feature 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Dec.  19.— Charles 
Ray  is  going  forward  with  elaborate 
plans  for  the  production  of  "Miles  Stand- 
ish."  Massive  sets  arc  under  construction 
and  a  cast  including  Enid  Bennett  as 
Priscilla,  Fred  Warren  as  Standish  and 
Stanton  Hack  as  Captain  Jones,  has  been 
chosen.  Other  players  will  be  Sam  De 
Grasse,  Joseph  Dowling,  Thomas  Hold- 
ing, Tom  Wilson  and  William  Sullivan. 


Violating  Law  Allowed 
To  Lapse  Brings  Arrest 

(Special  to  Exhibitors  Herald) 

BUCYRUS,  O.,  Dec.  19.  —  Indications 
point  to  a  renewal  of  "blue"  Sunday* 
here.  Richard  L.  Hertzner,  local  theatre 
owner,  was  arrested  on  order  of  Mayor 
Charles  F.  Pickcn  for  operating  his  thea- 
tre on  Sunday. 

Last  Spring  a  blue  law  campaign  was 
inaugurated  by  the  Mayor  but  was  al- 
lowed to  lapse.  Apparently  the  measure 
is  to  be  revived. 


Directors  to  Hold  Ball 

(Special  to  Exhibitors  Herald) 

LOS  AXGELES.  Dec.  19.— The  an- 
nual ball  of  the  Motion  Picture  Directors 
Association  will  be  held  February  17  at 
Alexandria  hotel.  Phil  Rosen  has  been 
appointed  chairman  of  the  general  com- 
mittee and  preparations  for  the  event  are 
under  way. 


POLLY 
ARCHER 


A  Refreshing  Breath  of 
Springtime  in  "Java 
Head.  "  (Famous  Players) 

I  ou  will  Enjoy  Her 
Work  in  "The  Ascending 
Staircase. 


ROBERT  EDGAR  LONG 

Personal  Representative 

1482  Broadway,  New  York 
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Cooperation    Wins  Recognition 
for  State  Units 

(Continued  from  page  87) 


dential  leadership,  L.  M.  Rubens  having 
been  abroad  early  in  the  year  and  seri- 
ously ill  a  greater  share  of  the  time  since 
his  return.  "L.  M."  is  fast  regaining  his 
health,  however,  and  you  may  expect  to 
hear  more  of  him  in  the  future.  During 
his  absence  Sam  Abraham  conducted  the 
•executive  affairs  of  the  organization  and 
increased  membership  must  be  credited 
to  his  tireless  efforts.  In  charge  at  the 
Chicago  headquarters  is  William  J.  Swee- 
ney— call  him  "Bill"  or  he  won't  recog- 
nize you — who  is  an  100  per  cent  media- 
tor. Then  there's  John  Silha.  You  never 
should  worry  about  a  meal  at  an  organ- 
ization luncheon  or  banquet  when  John 
pulls  his  roll  from  his  pocket. 

Ohio  has  Martin  G.  Smith  at  its  helm. 
Active  in  Oklahoma  is  Ralph  Ta'.bot,  in 
New  Jersey,  R.  T.  Woodhall  and  John 
Collins:  in  Wisconsin.  McWilliams;  in 
Rhode  Island.  E.  M.  Fay;  in  Xorth  Caro- 
lina, Percy  Wells  and  H.  B.  Varner;  in 
Minnesota,  Al  Steffes;  in  Virginia,  Jake 
Wells;  in  Washington,  D.  C,  Harry 
Crandall;  in  Western  Xew  York,  Howard 
J.  Smith;  in  Xew  York  State,  Charles  L. 
O'Reilly;  in  Maine,  Charles  Stern;  in 
Colorado.  Tom  Vickroy;  in  Arkansas, 
C.  A.  Lick;  in  Indiana.  G.  G.  Schmidt:  in 
Kentuckv,  L.  J.  Dittmar. 

*    *  * 

President  Sydney  S.  Cohen  of  the  Mo- 
tion Picture  Theatre  Owners  of  America 
has  announced  that  he  will  not  be  a 
candidate  for  re-election.  Many  of  the 
exhibitors  whose  activities  are  cited  in 


this  article  have  been  mentioned  by  Pres- 
ident Cohen  as  likely  presidential  "timber. 
It  is  time  now  to  comb  the  field  for  the 
best  man  for  the  Chicago  national  con- 
vention is  but  a  few  months  away. 

In  one  respect  exhibitor  organization 
has  broadened  its  activities  recently  in 
the  formation  of  booking  combines. 
Just  what  success  these  movements  will 
have  in  Xew  York,  Chicago  and  the 
South  is  problematica1.  They  are  some- 
thing to  watch  with  interest. 

State  organizations  have  been  given 
first  consideration  in  this  article  for  with- 
out strong  individual  units  the  national 
association  could  not  have  existed. 

Uniform  contract,  music  tax.  distribu- 
tion and  public  service  are  among  the  is- 
sues which  have  received  the  attention 
of  national  officials  for  the  past  several 
months. 

All  details  have  not  been  agreed  to  in 
the  uniform  contract  being  framed  by 
the  Cohen  league  and  the  Hays  organi- 
zation. Progress  registered  in  finding  a 
solution  to  this  problem  is  greater  than 
at  any  time  in  the  past,  however. 

The  music  tax  situation  has  developed 
along  two  angles.  The  national  league, 
under  the  guidance  of  A.  J.  Moe'.'.er,  is 
operating  a  music  department,  hoping  in 
this  manner  to  eliminate  payment  of  li- 
cense on  music  played  in  the  theatres. 
Several  days  ago  President  Cohen.  M. 
J.  O'Toole  and  other  national  executives 
conferred  with  government  officials  rela- 
tive to  the  music  tax  situation.  The 
status  of  this  situation  is  published  in  the 
news  section  of  the  Herald  this  week. 
*    *  * 

Xational  exhibitor  distribution  is  most 
recent  of  President  Cohen's  activities. 
Announcement  of  formation  of  a  $5,000.- 
000  company  was  made  by  W.  A.  True. 


one  of  Cohen's  lieutenants,  at  a  meeting 
in  Chicago  a  week  ago.  While  the  organ- 
ization is  apart  from  the  M.  P.  T.  O.'A., 
it  has  on  its  executive  committee  men 
who  have  been  prominent  figures  in  both 
national  and  state  exhibitor  circles. 

The  success  of  exhib.tor  organization, 
especially  the  slate  units,  must  be  mea- 
sured by  the  benefits  derived  by  the  ma- 
jority of  individual  members.  These 
members  alone  know  the  success  of  the 
organizations  in  which  they  are  enrolled. 
Many  benefits  are  derived,  perhaps, 
which  cannot  be  detailed  in  any  review 
of  an  organization's  activities.  For  this 
reason  it  has  been  necessary  to  deal  with 
generalities  and  with  concrete  instances 
of  outstanding  accomplishments.  This 
year  has  shown,  however,  that  state  ex- 
hibitor organizations  can  endure  under 
farsighted  leadership  and  a  spirit  of  co- 
operation among  members. 


"Knighthood"  Will  End 
Long  Run  at  New  York 
Criterion  December  30 

(Special  to  Exhibitors  Herald) 

XEW  YORK.  Dec.  19.— Cosmopoli- 
tan's "When  Knighthood  Was  in  Flower" 
will  end  a  run  of  fifteen  and  one-half 
weeks  at  the  Criterion  theatre  December 
30  when  expiration  of  the  lease  on  the 
theatre  prevents  further  presentation. 

During  its  run  the  picture  from  Charles 
Major's  story  in  which  Marion  Davies 
is  starred  will  have  played  245  perform- 
ances in  108  days. 

Originally  scheduled  to  play  only  two 
performances  a  day  it  was  found  neces- 
sary to  give  three  shows  on  Saturdays, 
Sundavs  and  holidavs. 


THE  FOWLER  STUDIOS 


LOS  ANGELES,  CALIF. 


DECEMBER  1922 


MONTHLY  SONG  LIST   OF   THE   LATEST  HITS 


(Write  for  our  Special  Contract  Prices 


Rental  price  SI  .00  per  week  any  Theater  in  the  U.S.A. 


Insist  upon  Fowler  Slides) 


LEO  FEIST.  INC 

13  Stumbling 

7  Those    Sur    Spar.gled   Nights  In 

Dixie  Land 
1?  All  for  the  Love  of  Mike 
9  Tricks 

"  Coal  Black  Mammy 
MId  i   Corner   of   the   World  All 
Our  Own 

8  Toot  Toot  Tootsie 

9  Hot  Lips 

7  Wake  Up.  LitUe  Gill 
9  When  the  Leaves  Come  Tumbling 
Down 

JEROME   H.   REMICK   A  CO. 

7  My  Buddv 
7  Lovable  Eyes 
S  Childhood  Dais 
10  Down   Old   Virginia  Way 
7  Tomorrow  Will  Bo  Brighter  Than 
Today 

7  I'm  Just  a  Little  Blue 
7  Polly 

S  By  the  Riverside 
10  Silver  Swanee 

10  Carolina  in  the  Moraine 
9  I'm  Through 

M.  WITMARK  A  SONS 
7  I'm  Just  Wild  About  Harry 
7  For  the  Sake  of  Auld  Lang  Syne 

7  The  Eternal  Flame 

8  Lorn  a  Doone 

7  Carolina  Home 

7  Waltzing  the  Blues 
T»ATERSON.    BERLIN    A  SNYDER 

MUSIC  CO. 

11  Little  Thoughts 
l'>  Dancing  Fool 

8  Mary  Dear 

21  In  My  Home  Town 

11  I'll  Be  in  My  Dixie  Home  Again 

Tomorrow 
I  Too  Gave  Me  Tour  Heart 
.  I  Gave  You  I'd  Just  Before  You 

 Threw  Me  Down 

11  Whistling 
SHERMAN   A  CLAY 

9  When  Honey  Sings  an  Old  Time 

Song 

9  My  Girl  Is  Like  a  Rainbow 
11  Teddy  Bear  Blues 

7  Without  You 

•  After  Every  Party 
SHAPIRO.    BERNSTEIN    A  CO. 
H  True  Blue  Sam 

7  Where  the  Bamboo  Babies  Grow 

9  Lost  a  Wonderful  Girl 
IT  Away  Down  East  in  Maine 

■  Are  Yon  Playing  Fair' 


WILL  R0SSITER 

8  Those  Longing  for  You  Blue 
7  If  Winter  Comes 

9  Some  of  These  Days 

6  Down  in  Sweetheart  Town 

7  Trot  Along 

7  In  My  Wonderful  Dreams  of  You 
F0RSTER   MUSIC  CO. 

7  Through  the  Night 

9  The  Sunset  Trail  of  Gold 

7  Mellow  Moon 
SAM   FOX  PUB.  CO. 

9  Swanee  Smiles 

7  Eleanor 

5  I  Love  a  Little  Cottage 
IRVING   BERLIN,  INC. 

7  Homesick 
7  Granny 

7  Open   Your  Arms!  My  Alabama 
7  You  Know  You  Belong  to  Some- 
body  Else!   So  Why  Make  a 
Fuss  Over  Me 

6  Don't  Bring  Me  Posies  When  It's 

Shoesies  That   I  Need 
ELL  A   ELL  PUB.  CO. 
9  Who  Loves  You  Most.   After  All 

7  Someone  Else 

13  Don't  Be  Too  Sure 
RICHM0N0-R0BBINS.  INC. 
7  Marie 

7  Swanee  Bluebird 
J.     W.     JENKINS     SONS  MUSIC 
COMPANY 

7  Suppose  the  Rose  Were  You 

7  Stories 
JOE   MITTENTHAL.  INC. 

6  Three  LitUe  Words 

9  Tell  Her  at  Twilight 

7  I'll  Take  You  Home  Again.  Pal 

o>  Mine 
JACK  SNYDER   MUSIC  CO. 

9  Sing  a  Song  as  You  Walk  Along 

9  On  Bamboozle  Isle 

7  In  Maytime 

9  Meet  Me  Next  Sunday 

9  November  Rose 

S  Play  Me  That  Sweet  Melody 
AG  ER.   YELLEN    A  BORNSTEIN 

7  Who  Cares 

11  Lovin'  Sam 

BOOK   WORLD   PUB.  CO. 
9  Hearts 

7  Just  Start  the  Day  Off  With  a 
Smile 
0  LG  A  BARNES 

12  Boost  the  Glad  New  Day 

7  In  the  Land  of  Magic  Moonbeams 


JOSEPH    B.  CAREY 

II  My  Old  Irish  Mother 
11  Drifting  Down  to  Dixie 
J.  M.  DEVENE 
9  Casey's  Dream  of  Irish  Blues 

7  My  Silver  Moon  Girl 
VERN  ELLIOTT 

8  Lovely  Little  You 
S  Sometime 

HAROLD  FLAMMER 

5  Laddie 

7  Baby-Land  of  Nod 
FIRST      MUTUAL      MUSIC  PUB. 
COMPANY 

6  Roses  and  Memories 

9  Down  Havana  Way 
FLORENTINE    MUSIC  CO. 

4  My  Hilo  Girl 
*  Ala   Moan  a 

JOE  MORRIS  MUSIC  CO. 

9  There's  a  Reason 
11  Carolina  Rolling  Stone 
MORRIS  MUSIC  CO. 
10  Rock  Me  in  My  Swanee  Cradle 

9  Georgia  Cabin  Door 
CHAS.   F.    L0  V  ELAN  D 

7  Dream  of  Love 

8  California.  We  Owe  a  Lot  to  You 
W.  A.  QUINCKE  A  CO. 

7  Drifting  Along 

7  I   Can't  Keep  You  Out  of  My 
Dreams 

McClelland  music  pub.  com- 
pany 

7  I  Wonder  If  You  Will  Be  Home 
7  When  You   Were  Just  a  Kid 
MCKINLEY    MUSIC  CO. 
7  In  O'd  California  With  You 

5  The  Trail  to  Long  Ago 
JACK  REGAN 

7  Shadow  Love 

7  My  Dreams  of  You 
"TE   MUSIC  SHOPPE 

5  Charms 

8  I  Miss  You 

H.  C  WEASNER  A  CO. 

7  Cradle  of  Gold 

7  Mother  Dear 
ATLAS  MUSIC  PUB.  CO. 

6  All  That  1  Want  Dear.  Is  You 

9  Jazz    o'  Mine 
ALLAN    A  LEWIS 

»  My  P*to  Pago  Girl 
MRS.  ARNOLD 

«  What    Shall    I    Do    With  This 
Memory? 
ATW00D    PUB  CO. 

7  Those  Brown   Eyes  of  Yours 


BRUCE  BROWN 

7  Lei's  Waltz 
HERB  BROWN 

8  When  Buddha  Smiles 
H.    E.  COCHRAN 

5  Old  Ireland's  Free 
GENE  CHENETTE 

6  Swaying 
HARRY  CARROLL 

7  When   Winter  Comes 
MRS.    M.   J.  DUNN 

7  Peggy  with  Irish  Eyes 
ARTHUR  DODO 

7  In  the  Sunset  Glow 
HARVEY   W.  DICKEY 

7  Somewhere   in  Life's  Garden 
DIXON  -  LAN  E    PUB.  CO. 

7  Call  Me  Back.  Pal  o'  Mine 
EVERETT    PUB.  CO. 

8  Other  Days 
FRIEDMAN  BROS. 

8  Honey  Love 
FRED    FISHER.  INC. 

7  Little  Grey  Sweetheart  of  Mine 
NORMA    B.    D  EN  N  I  SON 

7  I'll    Broadcast    a    Kiss    to  My 

Sweetheart 
MELROSE  BROTHERS 

8  The  Whole  Night  Through 
MELODY  SHOP   PUB.  CO. 

7  Dixie  Darling 
JACK   MILLS.  INC 

I  Dear   Old  Southland 
MILDRED  MARSH 

9  Over   the  Bridge  of  Memory 
MID   WEST  MUSIC  CO. 

7  In   Rose  Time 
DOLL.  E   A.  LAKE 

7  Don't  You  Remember? 
MRS.   M.  A.  LOTT 

i  Keep  on  Laughing 
CYRIL  LYNDON 

5  Roll  On.  Silvery  Moon 
R.  C.  KYLE 

6  PaI-0 

M.   M.  JACKSON 

7  Dreams  of  Youth  and  You 
J.   J.  INGELDRUM 

6  Fairyland 

JEROME    H  HOROWITZ 

7  Dreaming  of  You 
0.  C.  PRINCE 

9  Jeanerte 

MRS.    LILLIAN  PAGE 

A  California  June 
WEDGWOOD  N0WELL 

I  Hollywood 


The  publishers  represented  on  this  p3ge  DEMAND  NC7HI1\C  BUT  THE  BEST     Fowler  Slides 


McCLU  RE   MUSIC  CO. 

RILEY. ROBINSON    PUB.  CO. 

5  You're  the  Girl 

JOE   RAYMOND    MUSIC  CO. 

7  Some  Day  While   I'm  Away 
W.    H.  RUSSELL 

7  You'll  Be  Sorry 
GRANT  V.  RYMAL 

7  Land  of  Lullabies 
G  SCHIRMER 

•5  Trees 

SO.    CALIFORNIA    MUSIC  CO. 

7  In  California  I'm  Waiting  for  You 
MIDWAY    MUSIC   PUB.  CO. 

6  When  I  Hear  Old  Dixie  Canto' 
SIZIM0RE   A  SHRIGLEY 

5  Hilo  Bay 

VOGUE   MUSIC  PUB.  CO. 

6  I'll  Never  Leave  You  Again 
VAN   ALSTYNE  A  CURTIS 

7  Stars 

ULTRA    MUSIC   PUB.  CO. 

6  Mary's  the  Time 
TRIANGLE   MUSIC   PUB.  CO. 

8  I'm  Getting  So  Now  I  Don't  Cart 
G.    W.  TAYLOR 

7  Bobby 

WEST  COAST  MUSIC  CO. 

7  After  Sundown 
LEO    R.  WELLS 

7  The  Voice  of  Dreamland 
HARRY  WALTERS 

6  Just  a-Drifting 
MRS.  C   L.  WALLER 

5  The  Dawn  of  Tomorrow 
HARMS.  INC 

6  Love  Sends  Me  a  Little  Gift  of 

Roses 

HINDS,    HAYDEN    A  ELDRE0GE. 
INC 

9  Sacetheart  of  Mine 

NAT    GOLDSTEIN    MUSIC  CO. 

7  What  Would  You  Do 
7  I'm  All  Alone 

MISCHA  GUTERSON 

7  My  Biggest  Mistake  Was  In  Lov- 
ing You 
C    A.   GRIMM.  INC. 

7  When  God  Gave  Me  Love  and  To» 
HARRY   F.  COM M 

9  What  Flowers  Dream 
ALFRED   C  GREEN 

*  Angel  Girl 
GOODMAN    A    ROSE.  INC. 

-  Who    Did    You    Fool.    After  All 
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"All  Set  for  Christmas  and  1923." 


Manager    William    Raynor    of    Reades    Hippodrome,    Cleveland.    O.,    and       Here  are  the  owners  of  the  Lyric  theatre  at  Goshen,  Ind.     They  are  left 
Louise  Lovely,  who  appeared  in  person  for  one  week  at  the  theatre.  to  right:    A.  M.  C.  Rekorell  and  B.  C.  Cosearrlly. 


"Happy    Ben"    Rovin,    pioneer  Christie  comedy  girls  take  an  old  fashioned  sleigh  ride  on  Christmas.     The      S.     H.     Barck,     Temple  and 

exhibitor     of    Springfield,     111..  Christie  product  is  distributed  through  Educational  Film  Exchanges.             Market  Square  theatres,  Cleve- 

and    owner    of    the    Amuse-U  land-     He's   been   fifteen  years 

theatre  there.  in  theatre  business 
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THE  THEATRE 

A  department  of  practical  showmanship 

Exhibitor  Contributors  Write 
Christmas  Greetings  of 
"The  Th  eatre 

EXHIBITOR  contributors  to  this  department,  writers  of  "Theatre  Letters"  with  whom 
the  industry  at  large  is  well  acquainted  through  their  many  communications  published 
in  these  pages,  have  written  this  comprehensive  symposium  on  theatre  conditions,  ex- 
hibitor policies,  business  in  general  and  the  holiday  season  in  particular  as  "The  Theatre's" 
portion  of  this  Holiday  Number  of  the  "Herald." 

Throughout  1922  these  men  have  contributed  regularly  and  voluntarily  to  the  fund  of 
theatre  and  exploitation  advice  and  history  that  it  has  been  this  department's  privilege  to 
provide  for  "Herald"  subscribers.  For  this  issue  they  have  written  letters  of  exceptional 
merit,  letters  of  seasonable  interest,  but  also  letters  setting  forth  their  beliefs  and  convic- 
tions, their  aims  and  their  methods  of  obtaining  them. 

The  sub-department,  "Theatre  Letters,"  spontaneously  conceived,  sustained  and  devel- 
oped by  exhibitor  initiative,  has  been  acclaimed  a  valuable  extension  of  "Herald"  service. 
We  can  best  introduce  the  present  symposium  by  repeating  our  frequently  indited  thanks  to 
the  earnest  showmen  who  have  seen  fit  to  elect  this  forum  for  their  meeting  place. 

"//  Has  Been  Proven  That 
All  Exploitation  Pays" 


R.  P.  Whitfield,  Majestic  theatre,  Austin,  Tex., 
extols  the  merits  of  exploitation,  his  Christmas 
letter  adding  to  and  rounding  out  a  memorable 
series  of  contributions. 

A  S  THE  closing  of  the  old  year  draws  near  I  feel  a  great 
**  desire  to  express  my  appreciation  of  the  help  and  many 
good  suggestions  your  department  has  given  me.  Since  it  has 
been  proven  that  exploitation  of  all  kinds  pays,  every  live 
exhibitor  in  the  country  is  working  it  from'  every  angle  and 
no  doubt  the}-  receive  very  beneficial  results. 

TT  IS  fine  to  be  original,  we  all  want  to  demonstrate  our 
-*■  ability  to  create  ideas,  but  through  your  department  it  is 
possible  for  exhibitors,  everywhere,  to  exchange  ideas.  I  have 
not  hesitated  to  use  many  ideas  suggested  in  "The  Theatre" 
and  this  material  has  b&en  of  great  assistance  in  my  work. 

T  ET  me  congratulate  you  on  the  manner  in  which  you  have 
developed  and  carried  on  the  work,  and  may  the  coming 
year  bring  you  even  greater  success.  To  you  and  my  Brother 
Exhibitors,  I  hope  that  all  the  joys  of  a  Merry  Christmas  and 
all  the  happiness  of  a  prosperous  Xew  Year  will  be  yours 
and  theirs. 

ft 


Christmas  in  Every 
Home"  Best  Slogan 


Fred  S.  Meyer,  Palace  theatre,  Hamilton,  O.,  be- 
lieves that  the  exhibitor's  Christmas  calls  for  more 
than  the  runnnig  of  a  slide  or  trailer  and  gives  rea- 
sons in  his  customary,  concise  style. 

^  O  HOLIDAY  carries  with  it  more  consideration,  a  greater 
•"■^  responsibility,  than  Christmas,  and  when  SDecifically  ap- 
plied to  the  theatre  owner  it  presents  a  demand  that  "hits" 
New  York  as  well  as  Squeedunk.    Christmas  is  universal.  The 


greater  part  by  far  of  the  theatre-going  public  observe  the 
Yuletide  season  in  some  form  or  other.  To  disregard  them 
and  their  innermost  feelings  would  be  the  height  of  ingrat- 
itude. 

TJ  OWEYER,  the  exhibitor's  problem  is  not  ended  by  run- 
-1  ■■■  ning  a  Christmas  slide  or  animated  trailer.  Xor  should 
it  end  with  a  few  holly  decorations  or  a  suitable  stage  setting. 
One  of  the  finest  slogans  I  can  conceive  is  the  one  providing 
for  "Christmas  in  every  home."  Every  theatre  owner  can 
materially  contribute  toward  this  movement. 
As  'frexample : 

/COOPERATE  whole-heartedly  with  the  Chamber  of  Com- 
merce  or  Rotary  Club  (if  you're  fortunate  enough  to  be- 
long), the  Elks  or  any  other  organization  that  starts  out  to 
provide  for  "Christmas  in  every  home."  Run  at  least  one 
and,  if  necessary,  two  shows  absolutely  free  to  poor  children. 
Don't  simply  say  "Free  Show  for  the  Children"  and  let  it  go 
at  that.  Make  admission  to  these  shows  a  sort  of  an  invita- 
tion affair,  and  let  the  tickets  be  distributed  through  the  Salva- 
tion Army  or  Associated  Charities. 

XLY  in  this  manner  can  you  hope  to  reach  the  element 
that  seldom  if  ever  has  the  price  to  attend  your  theatre. 
Provide  for  some  small  gift  for  all  youngsters,  candy,  nuts, 
fruits;  either  stand  the  expense  yourself  or  make  arrange- 
ments with  some  philanthropic  individual  or  organization  to 
play  the  part  of  Santa  Claus  from  your  stage.  In  either  case 
the  cost  is  insignificant. 

A  BOYE  all,  make  sure  that  you  do  your  share  to  make 
Christmas  a  Merry  one  where  it  will  be  most  appreciated. 
And  if  you  run  a  Christmas  show  or  two  for  the  kiddies,  give 
them  something  appropriate  and  worth-while.  Of  the  recent 
pictures  I  have  seen  or  played  I  could  name  a  dozen  or  more 
that  would  be  ideal  for  the  occasion. 

AND  another  thing:  Every  showman  is  agreed  that  Thanks- 
giving and  Christmas  Day  are  the  best  box  office  bets  in 
the  year.  While  discussing  this  matter  with  a  certain  exhibitor 
the  other  day  our  conversation  drifted  to  bookings.  This 
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"THE  OLD  HOMESTEAD."  Paramount,  a  picture  ol  the  type  that 
won  back  the  public  confidence  spoken  ol  in  R  ilph  Talbot's  letter, 
was  advertised  by  the  Central  theatre,  La  Porte.  Ind.,  with  a  display 
made  up  of  carved  images  made  by  a  resident  of  that  city.  The 
window  is  an  indication  of  the  finer  things  achieved  in  exploitation 
in  1922. 

man.  who  owns  five  or  six  theatres,  said.  "Why  worry  about 
Christmas?  You're  sure  to  get  them,  regardless  of  attrac- 
tion, so  I  put  on  the  cheapest  picture  I  can  gel." 

I SIMPLY  mention  this  because  undoubtedly  some  readers 
of  Exhibitors  Herald  will  agree  with  this  man.  However, 
my  viewpoint,  which  is  in  striking  contrast  to  the  former,  is: 
"Exercise  extra  care  in  your  holiday  selection.  Make  it  a 
point  to  give  your  patrons  something  extra  good.  Figure  not 
that  you'll  get  them  anyway,  but  take  into  consideration  that 
you  owe  them  a  Christmas  present.  Let  your  entertainment 
be  the  gift." 

HIl'KL  that  some  two  or  three  people,  young  or  old,  may 
see  their  first  picture  show  on  Christmas  Day.  Don't  dis- 
illusion them.  A  patron  made  thusly  will  grow  in  numbers. 
And  after  all,  you  know  and  I  know  that  the  day  of  junk  is 
gone.  And  the  day  of  inferior  entertainment  is  limited.  The 
exhibitor  who  willingly  or  through  short-sightedness  will  pre- 
sent mediocre  pictures  on  a  day  that  he  knows  his  theatre 
will  be  packed  anyhow  may  as  well  start  looking  for  a  new 
occupation,  because  sooner  or  later  he'll  need  it. 

()L"YK  heard  the  expression.  "A  pessimist  is  a  man  who 
A  wears  a  belt  and  suspenders :  an  optimist  wears  neither." 
Better  by  far  be  a  little  pessimistic  now  and  then,  rather  than 
be  too  optimistic.  Business  is  good,  even  during  the  cus- 
tomary lull  of  Christmas  shopping.  In  time  of  prosperity  pre- 
pare for  adversity.    Look  ahead. 


"MORE  TO  BE  PITIED,"  C.  B.  C.  attraction,  is  one  of  the  in- 
dependent productions  exploited  in  manner  not  formerly  associated 
with  the  state  right  field.  The  exchange  handling  the  picture  in  the 
Philadelphia  territory  sent  this  float  upon  the  street  in  the  interests 
of  exhibitors  using  the  feature.  Progress  in  this  direction  was  rapid 
in  1922. 


"THE  SIN  FIOOD,"  Coldwyn,  was  published  with  some  of  the 
finest  advertising  accessories  in  theatre  history.  Th?  lobby  of  the 
Rialto,  Loveland,  Colo.,  shows  the  manner  in  which  thip  material  was 
used  by  exhibitors  everywhere.  Illuminated  set  pieces,  many  of  them 
showing  pictures  in  motion,  were  also  used  by  a  great  number  of 
showmen  profitably. 

"/  Have  Proven  Value  of 
Running  a  Good  Picture" 

W.  G.  Sturdivant,  Hoyburn  theatre,  Evanston,  111., 
states  that  in  1922  he  hat  proven  the  value  of  run- 
ning a  good  picture  the  second  time,  giving  exam- 
ples of  his  success. 

T1  ME  last  reel  of  the  feature,  "Nine:een-Twenty-Two,"  is 
*  nearly  run  off  and  we  arc  all  prepared  to  show  the  new 
feature,  released  January  1,  entitled,  "Ninetcen-Twenty-Threc." 
With  your  kind  permission,  I  will  tell  you  a  few  of  the  things 
that  I  did  in  our  house.  The  first  thing  I  want  to  say  is  that 
I  consider  Exhibitors  Herald  one  of  the  finest  trade  papers 
published  and  I  look  forward  every  week  to  its  appearance. 

T   HAVE  proven  the  value  of  running  a  good  picture  the 
second  time.    I  ran  several  this  year  and  made  good  on 
every  one.    Some  exhibitors  are  averse  to  doing  this,  but  I 
fail  to  see  why. 

HAD  several  Special  Weeks,  as  follows:  "Paramount  En- 
core Week,"  "Pickford-Fairbanks  Week"  and  "National 
Book  Week."  These  all  went  over  good.  This  Fall  we  started 
giving  special  Saturday  morning  shows  for  children.  We  give 
one  a  month  and  give  souvenirs  to  the  children.  We  have 
shown  "Rlack  Beauty,"  "Huckleberry  Finn"  and  "Jack  and  the 


"THE  ETERNAL  FLAME,"  First  National,  one  of  the  pictures 
that  punctured  the  old  superstition  against  period  plays,  was  widely 
and  well  advertised  by  the  "original  gown"  method.  The  above  win- 
dow, used  by  the  Valentine,  Toledo,  is  typical  of  scores  of  windows 
used  for  the  attraction  in  like  manner.  The  advancement  in  display 
technic  is  evident. 
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"SKIN  DEEP,"  First  National,  aided  theatres  materially  in  form- 
ing lasting  ties  of  common  interest  with  community  forces.  Loew's 
Park,  Cleveland,  for  instance,  cooperated  with  the  American  Legion 
with  results  shown  above.  The  Ince  production  was  accorded  similar 
treatment  in  all  parts  of  the  country  and  its  bsneficial  effect  will 
be  a  lasting  force  for  good. 

Beanstalk."  The  children  enjoy  these  morning  shows  very 
much  and  we  always  have  a  good  attendance  of  adults. 

I SEND  out  personally  written  postcards  to  several  hundred 
of  our  patrons  when  we  have  a  specially  good  picture.  As 
I  have  a  large  attendance  of  students  from  Northwestern, 
about  twice  a  year  I  give  them  a  complimentary  show  start- 
ing at  11  p.  m.  I  also  give  football  scores  during  the  season 
by  quarters  Saturday  afternoons  and  show  the  final  scores  of 
all  games  in  the  evening. 

V\7  ITH  best  wishes  to  yourself  and  all  Fellow  Exhibitors 
for  a  good,  old-fashioned  Merrie  Xmas  and  prosperous 
New  Year,  with  lower  film  rentals,  and  in  the  words  of  Tiny 
Tim,  "God  bless  us  every  one,"  I  close. 

"Trade  Paper  Storehouse 
for  Ideas,  Accomplishments" 

E.  R.  Rogers,  Tennessee  Enterprises,  Chattanooga, 
wrote  a  brilliant  tribute  to  the  trade  press  for  this 
issue  as  one  of  his  last  acts  as  a  member  of  that 
company,  leaving  to  join  the  Famous  Players-Lasky 
Corporation. 

THE  service  rendered  the  industry  by  the  trade  papers  is  of 
such  magnitude  that  the  occasion  offered  by  the  Yuletide 
season  to  felicitate  you  is  both  a  happy  and  propitious  one. 
The  trade  paper  is  like  a  great  mollusk  in  which  nestles  a 
pure  pearl.  It  is  the  storehouse  for  the  ideas  and  accomplish- 
ments of  a  host  of  thinkers  and  doers. 


"THE  BONDED  WOMAN,"  Paramount,  induced  J.  M.  Edgar  Hart, 
Palace  theatre.  El  Paso,  to  this  demonstration  of  lobby  possibilities. 
Concentration  in  this  department  of  advertising  was  a  notable  feature 
of  exhibitor  activity  during  the  year,  full  capitalization  of  neglected 
space  and  untried  methods   pre\ ailing  in  every   section  of  the  country. 


"THE  PRODIGAL  JUDGE."  Vitagraph,  stirred  many  showmen  to 
realization  of  the  profit  that  lies  in  advertising  picture  through  book. 
Note  the  big  line  in  the  display  made  by  John  Stille,  Columbia  theatre, 
Seattle,  an  excellent  feature  of  an  excellent  lobby.  Note,  also,  that  the 
picture  was  represented  as  an  improvement  on  the  book,  an  im- 
portant item. 

IT  IS  a  show  window  in  which  is  displayed  the  wares  of 
those  who  are  carrying  on  victoriously  so  the  less  success- 
ful can  muster  courage  and  greater  inspiration  to  fly  into  the 
face  of  adversity.  It  schools  the  novice;  it  is  a  stimulant  to 
the  timid;  it  is  an  incentive  to  genius  and  a  safeguard  to  the 
investor. 

T  T  IS  an  investigator,  an  educator  and  a  historian.  It  can 
give  a  failing  business  new  life  and  a  successful  venture  new 
hopes.  While  we  are  lustily  shouting  Christmas  greetings  all 
along  the  line  we  should  raise  our  voices  in  a  pean  of  praise 
to  the  trade  paper  and  its  workers.  They  are  doing  much  to 
make  a  great  industry  greater. 

"Keep  Industry  Worthy 
of  Public  Confidence" 

Ralph  Talbot,  Majestic  theatre,  Tulsa,  Okla.,  sees 
reason  for  general  thanksgiving  that  pictures  have 
won  public  confidence  and  urges  that  the  industry 
keep  itself  worthy  of  the  trust. 

'THE  outstanding  feature  of  the  motion  picture  industry 
today  for  which  exhibitors  should  feel  most  thankful  at 
this  holiday  season,  and  also  the  closing  days  of  the  year, 
is  the  fact  that  the  quality  of  photoplays  released  during  the 
past  six  months  show  such  a  wonderful  improvement  over  the 
releases  of  the  past.  What  is  more  important,  the  public  is 
patronizing  productions  adapted   from  the  writ'ngs  of  our 


"EAST  IS  WEST,"  First  National,  has  adequately  supplied  show- 
men with  the  essential  "something  to  advertise"  and  its  treatment  is 
almost  as  varied  as  its  places  of  exhibition.  This  street  representation, 
by  the  Des  Moines  theatre.  Des  Moines,  is  typical  of  the  exploitation 
it  has  received,  markedly  high  class,  simple  though  expensive  and 
very  effective. 
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"HUMAN  HEARTS."  Universal,  is  one  of  the  pictures  that  shared 
in  the  benefits  of  the  better  sign  writing  which  was  developed  in  the 
past  year.  The  illustration  shows  the  front  of  the  Astor  theatre. 
St  Paul,  and  the  big  line  tells  its  own  story.  Exhibitors  used  electric 
letter  signs  more  profitably  in  1922  than  at  any  previous  theatre  period. 


"THE  ETERNAL  FLAME."  First  National,  was  tendered  to  Okla- 
homa City  theatregoers  in  the  splendid  manner  shown  above  by  the 
Empress  theatre.  H.  E.  Nichols.  "Herald"  field  representative,  state*. 
"There  has  been  fully  100  percent  improvement  in  lobby  display  this 
year,  and  exhibitors  who  never  practiced  it  before  are  now  specializing 
in  it." 


greatest  literary  geniuses  and  making  them  financially  suc- 
cessful. 

"C  ROM  where  I  sit  I  cannot  state  with  any  degree  of  author- 
ity  the  exact  cause  for  this  remarkahle  improvement.  How- 
ever, from  what  observation  I  am  able  to  make,  I  am  of  the 
belief  that  the  wave  of  public  criticism  resulting  from  the 
Hollywood  scandals,  while  very  unpleasant  for  all  of  us  to 
experience,  has  really  resulted  in  a  great  deal  of  good  to  our 
industry. 

'"THE  forming  of  an  association  among  the  producers  for  the 
improvement  of  motion  picture  productions  and  the  retain- 
ing of  Will  Hays  as  the  head  of  this  association  was,  in  my 
opinion,  the  result  of  this  wave  of  criticism,  and  I  believe  that 
Mr.  Hays  has  had  a  great  deal  to  do  with  the  restoring  of  the 
public's  confidence  in  motion  pictures. 

'T'HE  recent  defeat  of  the  censorship  bill  in  Massachusetts 
*  by  an  overwhelming  majority  proves  that  the  public's  con- 
fidence in  motion  pictures  has  been  restored.  Let  us  all  give 
thanks  and  bend  our  individual  efforts  to  keep  our  industry 
worthy  of  that  confidence. 

"Too  Many  Have  Forgotten 
the  Meaning  of  Christmas'' 

Frank  L.  Browne,  Liberty  theatre.  Long  Beach,  Cal., 
whose  showmanship  revealed  in  innumerable 
"Theatre  Letters"  reflects  his  depth  of  thought, 
writes  about  the  theatre  by  writing  about  humanity. 

/^•HKISTMAS  is  with  us  once  more  and  we  are  all  a  little 
older,  if  not  a  little  wiser.  Yes,  Christmas  is  with  us  once 
again,  and  the  question  is  "What  of  it?"  In  years  gone  by 
the  very  word,  Christmas,  was  awe-inspiring  and  betokened 
"Peace  on  earth.    Good  will  to  men." 

rPOO  many  of  us  see  in  Christmas  simply  a  time  when  our 
■*■  foremost  thought  is,  "I  wonder  what  the  boss  is  going  to 
give  me,"  or  "I  wonder  if  the  present  I'm  going  to  get  from 
her  is  as  good  as  the  one  she  will  receive  from  me."  and  so  on 


and  so  on  as  the  case  may  be.  Wrong.  All  wrong.  Too  many 
have  forgotten  the  real  meaning  of  the  word,  Christmas. 

VWHEX  He  came  upon  this  earth  twenty  centuries  ago  it 
v"  was  for  a  reason,  and  among  the  many  things  He 
preached  was  "Peace  on  earth.  Good  will  to  men."  In  the 
hurry  and  bustle  of  modern  times  His  teachings  have  been  all 
but  forgotten.  The  spirit  of  the  times  seems  to  be,  "Let's  get 
it  while  the  getting's  good,"  or  "Make  him  come  across;  we've 
got  him  where  we  want  him."    Again  I  say  wrong,  all  wrong. 

T_J')\V  much  better  it  would  be  if  we  stopped  wondering  as 
to  what  we  are  to  receive  and  tried  a  little  of  the  spirit 
of  "What  can  I  give  or  what  can  I  do  to  help  make  things  a 
little  brighter  for  the  other  fellow?"  During  the  war  the  cry 
was,  "Give.  Give.  Give!"  and  we  gave,  some  gladly,  others 
begrudging])*,  but  we  gave  nevertheless. 

1T70ULD  that  that  cry  could  have  carried  on.  "How  much 
"  nobler  to  give  than  to  receive"  is  a  phrase  preached  often 
but  practiced  very  little,  and  no  one  can  give  the  real  reason 
for  it. 

A  (  CORDING  to  the  calendar  Christmas  comes  on  the 
25th  of  December.  Then  everyone  seems  to  remember  all 
of  a  sudden  that  it  is  time  to  send  a  card  with  good  wishes 
printed  thereon  or  some  sort  of  a  message  of  good  will.  All 
very  well,  but  let  me  ask  this  one  question:  "Why  cannot  the 
spirit  of  Christmas  Day  prevail  throughout  the  year?  Why 
cannot  the  first  of  May  or  August  10th,  or  any  other  day  be 
a  day  for  one  another  to  be  kind  and  charitable  and  practice 
"Peace  on  earth.   Good  will  to  men?" 

\ \  J  V.  are  all  human  and  naturally  are  liable  to  make  mis- 
»  »  takes.  In  fact  the  people  who  make  mistakes  lead  the 
world.  There  is  no  way  to  be  always  right.  The  only  one 
who  never  made  a  mistake  never  made  anything  but  failure, 
the  worst  mistake  of  all.  Therefore  let  us  not  condemn  be- 
cause one  makes  a  mistake.    Let  us  be  charitable. 

VWHEX  Christmas  comes,  try  and  remember  that  the  great- 
*  "  est  gift  you  can  give  is  kindness  of  word  and  charity  of 
thought,  and  each  morning  upon  arising  say  a  prayer  and  in 
beseeching  Him  for  His  kindness  and  charity  toward  you  ask 


-  smm 

A  YAHHO.  AT  THE  COURT  Of  KING  ARTHUR 
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Silent  Call  quality 


"THE  SILENT  CALL,"  First  National,  exceptionally  well  advertised 
when  new,  drew  this  eloquent  window  representation  from  the  Quality 
theatre.  Independence,  Kan.  It  is  of  the  finer  stuff  that  showman  came 
to  employ  in  the  past  year  as  a  result  of  the  demand  for  a  more 
efficient  selling  technic.  This  result  of  the  early  depression  will  be  of 
permanent  character. 


"A  CONNECTICUT  YANKEE  IN  KING  ARTHUR'S  COURT,"  Foa, 
became  "A  Yankee  at  the  Court  of  King  Arthur"  when  the  picture 
reached  Australia  and  other  English  possessions,  as  well  as  in  Eng- 
land. The  Strand,  at  Perth,  so  billed  it,  producing  a  frontal  display 
that  rivals  the  best  American  product.  Progress  was  not  restricted 
to  any  country  or  department  in  1922. 
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"SKIN  DEEP,"  First  National,  mentioned  under  another  illustration 
for  its  exploitation  fitness,  was  also  admirably  presented  by  various 
American  theatres.  The  above  prologue  was  used  by  the  New  Garrick, 
Duluth.  Minn.  Thomas  H.  Ince's  message  to  the  public,  delivered  at 
the  close  of  the  picture,  made  whole-souled  exploitation  and  presenta- 
tion of  the  film  unusually  effective. 

Him  to  help  you  to  do  the  same  unto  others.  Can  you  think 
of  anything  in  this  world  that  is  greater  or  more  noble  than 
trying  to  follow  in  His  footsteps  ? 

T  ET  us  forget  the  old  theory  that  "We  must  give  as  good  a> 
they  send."  unless  their  giving  of  purpose  is  good ;  then 
let  us  give  them  better  than  they  send.  If  perchance  their 
giving  be  something  which  provokes  us  let  us  be  charitable 
and  consider  that  they  have  made  a  mistake,  and  forget  the 
feeling  of  reprisal  or  revenge. 

A  LITTLE  poem  by  B.  C.  Forbes  seems  to  cover  the  entire 
**  situation  quite  satisfactorily. 

A  little  more  kindness  and  a  little  less  creed. 
A  little  more  giving  and  a  little  less  greed. 
A  little  more  smile  and  a  little  less  frown, 
A  little  less  kicking  a  man  when  he's  down, 
A  little  more  "we"  and  a  little  less  "I", 
A  little  more  laugh  and  a  little  less  cry, 
A  little  more  flowers  on  the  pathway  of  life. 
And  fewer  on  graves  at  the  end  of  the  strife. 

This  is  the  real  spirit  of  Christmas  or  any  other  time. 

A  GREAT  many  of  you  will  wonder  what  all  this  has  to  do 
with  show  business,  with  film  rentals  and  salesmen,  de- 
posits and  press  books.  You  will  perhaps  say,  if  you  read  this 
article  at  all,  "I  don*t  see  where  this  has  anything  to  do  with 
me.  It  don't  tell  me  anything."  To  those  of  you  who  may 
feel  this  way,  all  I  can  say  is  that  now  is  the  very  time  to 
begin  to  practice  charity  of  thought  and  good  will  to  men. 
Pause  for  a  moment  and  try  to  get  a  close-up  of  the  word 
Christmas  in  your  brain  and  the  answer  to  "What  of  it?"  will 
readily  be  visualized. 

Christmas  greetings  and  best  wishes  for  a  most  prosper- 
ous New  Year. 


"THE  ETERNAL  FLAME,"  First  National,  won  this  lobby  dis- 
play from  the  Strand  theatre,  Waco,  Tex.,  the  layout  practically  re- 
producing a  scene  from  the  play.  Exhibitors  went  to  any  length  to 
get  realism  and  power  in  their  advertising  during  the  year.  Pictures 
like  this  and  its  predecessor,  "Smilin*  Through."  justified  and  en- 
couraged  showmen  in   the  undertaking. 


"ORPHANS  OF  THE  STORM,"  United  Artists,  was  one  of  the 
year's  biggest  pictures  and  one  of  the  theatre's  best  exploitation 
assets.  Twin  window  displays  of  the  type  shown  above  were  widely 
and  profitably  used.  The  illustration  shows  a  window  obtained  by 
the  Providence  Opera  House,  Providence,  R.  I.  The  picture  figured 
importantly  in  the  exploitation  news  of  the  year. 

"Prestige  Built  During 
Christmas  Achievement" 

Edward  L.  Hjrman,  Mark-Strand  theatre,  Brooklyn, 
looks  to  the  Christmas  period  as  a  golden  opportu- 
nity to  upbuild  theatre  prestige  and  details  the  man- 
ner in  which  he  accomplishes  that  end. 

SE  of  the  most  deep-rooted  institutional  customs  of  hrst 
run  motion  picture  houses  is  the  appropriate  celebration 
of  important  holiday  events.  Great  thought,  time  and  money 
is  often  projected  by  exhibitors  into  their  holiday  presenta- 
tions, and  their  way  of  selling,  too,  is  at  variance  with  methods 
used  ordinarily.  Perhaps  the  best  holiday  of  the  year,  for  the 
exhibitors,  is  Christmas. 

T  T  arrives  when  the  theatrical  season  is  at  its  height,  and 
the  public  attitude  ripe  for  exhibitorial  recognition.  Thus 
a  more  spontaneous  and  altogether  enthusiastic  program  build- 
ing and  exploitation  planning  accompanies  the  thought  that 
all  efforts  leaning  toward  and  in  celebration  of  the  Yuletide 
will  be  seen  and  perhaps  appreciated  by  the  largest  audiences 
of  the  year. 

■pOR  holidays  such  as  the  Fourth  of  July,  when  the  exhibitor 
'  realizes  that  he  must  prepare  an  atmospheric  program  to- 
gether with  a  theatre  and  advertising  style  peculiar  to  the 
occasion  it  is  always  disquieting  when,  from  experience,  he 
knows  that  the  patronage  on  this  event  hardly  warrants  addi- 
tional mental  or  physical  expenditures.  During  the  Christma> 
holiday  the  Brooklyn  Strand  theatre  undergoes  a  complete 
change  of  aspect.  Points  of  severity  relax  (artificial  foliage 
suffices  for  this),  places  of  foreign  design  are  thoroughly 
Americanized  with  a  flag  entwining  some  hollyhock.  Every- 
thing assumes  the  air  of  restfulness,  peace  and  joy. 

ADVERTISING  on  this  occasion  does  not  shout.  It  merely 
whispers  holiday  greetings  and  suggests  an  hour  or  two 
of  restful  enjoyment.  Lobby  displays  are  thoroughly  cleansed 
of  obtrusive  and  commercial  blurbs.    They  must  all  be  sub- 


RICHARD  BARTHELMESS 


"THE  SEVENTH  DAY,"  First  National,  brought  out  one  of  the 
finest  examples  of  the  efficiency  which  characterized  the  year.  The 
Liberty,  Portland,  Ore.,  combined  stock  accessories  and  original  matter 
to  produce  the  lobby  dressing  shown  in  the  illustration.  There  was 
less  waste  and  better  results  in  lobby  manufacture  than  in  any  previous 
like  period. 
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"ONE  CLEAR  CALL,"  First  National,  wat  the  subject  of  some 
of  the  most  sensational  exploitation  of  the  season.  Among  the  best  of 
this  was  the  front  of  the  Princess,  Seattle,  where  riders  on  the  marquee 
appeared  against  a  black  background,  the  pistol  in  the  hand  of  one 
flashing  as  if  in  explosion  at  intervals.  The  ingenuity  involved  is 
always  a  productive  element. 


"THE  CREAT  MOMENT,"  Paramount,  was  prominently,  if  some- 
what elementally,  billed  by  the  Kensington  Kinema,  Sydney,  Australia. 
While  the  billing  of  several  attractions  simultaneously  is  a  practice 
practically  discontinued  in  America,  Australian  exhibitors  have  been 
slow  to  see  the  folly  of  it,  making  marked  improvement  in  this  direc- 
tion   during  1922. 


dued,  quiet  and  beautiful,  yet  forcibly  suggestive  of  the  Yule- 
tide  spirit. 

QRESTIGE  built  during  Christinas  week  is  an  achievement 
'because  the  events  and  incidents  filling  this  week  are  usually 
carried  throughout  the  year  in  vivid  reminiscence  and  salubri- 
ous conversation.  But  to  achieve  this  restive  prestige  during 
Christmas  week  an  exhibitor  must  outdo  all  his  former  efforts. 

'TMIK  continuance  of  every  day  methods  is  unavailing,  be- 
A  cause  everywhere  the  public  is  emulating  itself  to  impress 
and  please.  Shop  owners,  and  possibly  even  your  competitors, 
are  ingratiating  themselves  to  an  extraordinary  extent  to  win 
a  place  of  distinction  in  the  Prestige  Room  of  the  Hall  of 
Public  Approval  wherein  accommodations  at  Christmas  time 
are  fiercely  contested  for. 

HPO  build  this  prestige  I  first  construct  a  solid  foundation  by 
A  presenting  one  of  the  most  diversified,  enjoyable  and  im- 
pressive programs  of  the  year.  Special  care  being  taken  that 
enough  entertainment  is  provided  for  the  children,  attention 
is  then  given  to  converting  this  entertainment  so  that  it  will 
also  appeal  to  the  grownups.  A  Russian  ballet  has  been  en- 
gaged for  this  Christmas  which  will  delight  the  children  and 
their  parents  with  its  colorful  and  eccentric    lancing.    I  con- 


Earle  Williams 

lUCKy  CARSOKi 


"LUCKY  CARSON,"  Vitagraph,  was  not  specifically  announced  as 
a  race  picture.  The  management  of  the  Garden,  Seattle,  learning  of 
its  content  matter,  proceeded  to  capitalize  it  to  the  full  in  the  front 
reproduced  above.  Exhibitors  examined  pictures  minutely  for  adver- 
tising material  and  used  that  material  with  pronounced  results  when 
business  conditions  demanded. 


vey  by  means  of  a  film  trailer  which,  with  novel  photographic 
effects,  I  combine  with  thanks  for  past  applause  of  our  efforts, 
insights  into  forthcoming  attractions. 

O  ERVICE  of  house  attaches  is  generally  an  accepted  and 
^  unquestioned  part  of  the  theatre.  During  other  weeks 
service  is  omnipresent  at  the  Brooklyn  Mark-Strand  without 
being  on  apparent  display.  It  works  silently  and  efficiently. 
But  during  Christmas  week  every  effort  is  bent  toward  making 
the  patrons  cognizant  of  all  that  is  being  done  for  them. 
Lady  shoppers  entering  the  theatre  with  arms  sagging  be- 
neath dozens  of  Christmas  packages  arc  taken  into  the  cus- 
tody of  officious  porters  who  relieve  them  of  their  bundles, 
check  them  gratis  and  then  say  '"Thank  you."  Everybody  is 
immensely  pleased  with  this  courtesy,  but  not  less  when  a 
porter  volunteers  a  cent  to  a  patron  who  lacks  it  when  desir- 
ing a  cup  of  water. 

A  ND  during  Christmas  week  a  surprising  number  of  bundles, 
**  lost  in  the  theatre,  are  returned  to  their  rightful  owners 
through  the  efficient  system  which  I  have  evolved.  In  this 
case  with  the  minimum  of  difficulty  the  maximum  return  of 
patron  satisfaction  is  guaranteed  the  exhibitor.  Every  em- 
ployee of  the  theatre  is  an  active  member  of  the  lost  and 
found  department  during  Christmas  week. 


"PENROD,"  First  National,  came  to  exhibitors  supplied  with  the 
better  class  of  advertising  material  which  was  developed  by  prac- 
tically every  company  during  1922.  Its  accessories  enabled  the  Em- 
press theatre,  Owensboro,  Ky.,  to  produce  this  striking  lobby  effect. 
Paper  lessons  learned  by  producers,  distributors  and  exhibitors  in  the 
period  will  be  remembered. 
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MEAST  IS  WEST."  First  National,  contains  much  highly  colored 
scenic  matter,  including  the  picturesque  boat  scene  which  is  prac- 
tically reproduced  above  in  the  display  of  the  Empress,  Oklahoma 
City.  While  the  piece  is  really  a  flat  cutout,  its  installation  is  such 
as  to  give  the  effect  of  perspective.  Cut  out  art  was  developed 
greatly   with  naturally  satisfactory  results. 

XPLOITATIOX  for  the  Yuletide  necessarily  depends  upon 
the  feature  productions.  Where  the  feature  advises  ex- 
ploitation the  presence  of  the  Yuletide  does  not  daunt  me. 
It  does,  however,  change  the  general  method  of  execution. 
Never  to  let  the  public  lose  sight  of  Christmas,  as  a  sort  of 
promise  of  something  unusual  in  the  way  of  entertainment.  I 
always  tie  the  feature  up  in  some  way  with  the  advent  of 
Christmas.  Thus  the  public  festive  idea  jumps  to  the  fore- 
ground and  the  commercialistic  idea  of  theatrical  entertain- 
ment is  eclipsed. 

BUT  at  no  turn  in  the  campaign  do  I  permit  it  to  approach 
an  every  day  method.  Its  conception  and  execution  must 
be  wholly  different.  Even  dignity,  so  much  respected  and  de- 
manded during  the  remainder  of  the  year,  is  lost,  but  not 
irretrievably,  upon  the  altar  of  good,  sensible  and  effective 
ballyhoo.  One  point  to  be  most  carefully  observed  by  exhibit- 
ors is  the  cautious  concealment  of  all  attempts  at  the  capital- 
ization of  Christmas  week.  AH  must  apparently  be  spon- 
taneous, freedom  of  joy  mixed  with  regard  for  profit. 


"GAS,  OIL,  WATER,"  First  National,  striking  at  the  general  in- 
terest in  automobiles,  was  advertised  in  extremely  novel  manner  by 
many  showmen.  The  filling  station  erected  in  the  lobby  of  the  Rialto 
theatre,  Boone.  Ia.,  is  especially  interesting,  reflecting  much  credit 
upon  its  producer.  The  reproduction  gives  details  of  construction 
plainly. 
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■THE  MASQUERADER,"  First  National,  gave  exhibitors  a  new  star 
to  advertise  and,  in  the  picture  itself,  the  means  of  advertising  him 
well.  The  display  of  the  Hamilton  theatre,  Lancaster,  Pa.,  is  an 
example  of  high  grade  introductory  exploitation.  Note  the  use  of 
cutouts  at  sides  showing  star  in  the  two  roles  that  he  portrayed 
in   the  production. 

Christmas  Campaign 
Made  Gala  Event 

William  Freise,  La  Crosse  Theatres  Company,  La 
Crosse,  Wis.,  enjoyed  the  cooperation  of  local  busi- 
ness organizations  in  his  preparation  for  the  holi- 
day season. 


HERE  is  one  of  the  stunts  we  pulled  off  December  1.  The 
Merchants  Bureau  of  the  Chamber  of  Commerce  here 
designated  December  1  as  the  opening  of  the  Christmas  shop- 


"RAGS  TO  RICHES,"  Warner  Brothers,  was  admirably  and  charit- 
ably exploited  by  Clarke  Irvine,  West  Coast  representative  of  the 
producing  company,  through  cooperation  with  the  Salvation  Army  old 
clothes  drive  in  which  the  depositories  pictured  above  were  used.  A 
complete  story  will  appear  in  an  early  issue  of  the  "Herald."  This 
type  of  endeavor  increased  mightily  in  1922. 
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"BEYOND  THE  ROCKS."  Paramount,  was  used  second  run  by  sev- 
eral Fresno,  Cal.,  houses  and  a  Paramount  exploiteer  conducted  blanket 
exploitation  including  the  above  window  display.  An  outstanding 
lesson  learned  in  1922  is  that  a  picture  is  practically  new  if  the 
immediate  clientele  hasn't  seen  it,  and  a  picture  worth  playing  is 
worth    giving    every    advertising  advantage. 

ping  season.  All  the  merchants  on  that  day  hail  a  special 
display  in  their  windows,  keeping  same  covered  until  a  given 
signal  in  the  evening,  when  the  lights  were  turned  on  and  the 
curtains  removed.  When  they  removed  the  curtains  the  pub- 
lic was  there. 

THIS  was  made  a  gala  event  by  the  arrival  of  Santa  Claus, 
who  was  met  with  a  band,  etc.,  who  from  now  until  Christ- 
mas makes  every  town  within  a  radius  of  50  miles  with  little 
presents  for  the  children,  advertising  the  town.  We  issue  a 
little  program  which  ties  up  with  the  windows  and  Santa  Claus 
hands  these  out  in  the  various  towns  with  little  greeting  cards 
calling  attention  to  our  special  matinee  and  attractions. 

Willing  to  Try  Christmas 
Program  Once  More 

E.  D.  Keilmann,  Grand  theatre,  Topeka,  has  not  had 
the  merriest  of  Christmases  in  the  box  office  sense 
in  the  past,  but  is  willing  to  try  again,  which  is 
certainly  the  Christmas  spirit. 

I'VE  been  here  at  the  Grand  now  through  two  holiday  sea- 
sons and  have  tried  two  kinds  of  holiday  bait  and  both 
times  failed  to  get  results.  I  don't  believe  there's  any  Christ- 
mas or  Thanksgiving  for  a  theatre  man.  Perhaps  I'm  wrong 
and  perhaps  I've  not  tried  the  right  sort  of  bait  yet,  but  I'm 
willing  to  try  again. 

LAST  Christmas,  for  instance,  the  Grand  showed  "The  Ten 
Dollar  Raise."  It  was  a  human  interest  picture  and  had 
in  it  all  the  stuff  that  one  usually  calls  "good  Christmas  stuff." 
But  the  business  did  not  pay  for  the  film.  This  year  I'm  not 
going  to  try  a  week  run.  There  will  be  a  program  of  two 
three-day  pictures  and  both  of  them  will  be  the  lightest  com- 
edy possible  to  obtain.  If  holiday  crowds  want  to  be  amused 
they  will  be  amused.  If,  however,  shows  do  not  fill  the  holi- 
day need  for  amusement,  why  then  I'm  at  an  end. 

"May  Have  to  Dig  But 
'You  Know  How  'Tis'" 

Larry  Hayes,  Dawn  theatre,  Hillsdale,  Mich.,  is 
like  Mr.  Keilmann  in  that  he  does  not  expect  ex- 
ceptionally big  returns  for  Christmas,  but  he  takes 
it  in  the  Christmas  spirit  also. 


A  S  with  the  coming  of  the  regular  season  things  get  just 
about  so  and  stay  so,  in  spite  of  all  a  fellow  can  do  to 
belter  them,  it  occurred  to  me  that  a  word  or  two  in  general 
might  help.  That  "Eternal  Flame"  candle  stunt  is  one  of  the 
best  general  stunts  that  I  have  ever  seen,  both  for  the  theatre 
and  the  store  as  well.  We  worked  it  with  a  drug  store  and  I 
know  his  business  didn't  suffer  a  bit.  What  could  be  better 
for  the  holiday  season  than  this,  with  practically  everybody 
on  the  streets  right  where  they  can  see  it? 

I INTEND  to  put  on  a  Christmas  party  for  the  little  kids 
that  are  not  so  lucky.  I  will  work  with  one  of  the  organ- 
izations here  in  town,  run  a  free  matinee  and  give  them  a  sack 
of  fruit,  candy  and  nuts.  I  figure  I  can  get  enough  donations 
to  do  this  and  about  all  it  will  set  us  back  will  be  our  time 
and  possibly  we  may  have  to  pay  a  little  on  the  refreshmen 
bill.    "You  know  how  'tis." 

Will  Try  Christmas 
Party  Matinee  Again 

W.  L.  Landers,  Gem  theatre,  Batesville,  Ark.,  was 
forced  to  omit  his  customary  Christmas  party  mat- 
inee last  year  but,  imbued  with  the  Christmas  spirit, 
will   revive  it   this  season. 

ALL  exhibitors  look  forward  to  the  holiday  season,  which 
guess  is  one  of  the  big  weeks  of  the  year.    I  always  giv 
them  the  very  best  I  can  buy  during  this  week  and  some  fc 
years  back  I  used  to  give  them  a  free  show  on  matinee,  b 
business  has  been  so  punk  of  late  years  that  I  could  not  affor 
it.    This  Christmas  I  will  pull  this  again.    I  use  an  entirel 
different  program  at  night.    I  find  that  it  brings  a  good  attend 
ance  in  the  evening. 

A  Merry  Christmas  to  All 
Exhibitor  Contributors 

As  it  is  the  custom  to  reply  in  these  pages  to  let- 
ters received,  and  as  demands  of  the  season  and  the 
interests  of  continuity  render  individual  reply  in 
this  issue  impracticable,  and  just  because  we  mean 
it,  the  following  ill-fitting  but  sincere  paragraph  is 
written. 

TO  each  of  you  whose  letters  are  presented  above,  and  t 
all  of  you  whose  earnest  cooperation  has  sustained  an 
developed  this  department  in  1922,  to  optimist  and  pessimis 
to  readers  as  to  writers  and  reader-writers,  "The  Theatre 

sincerely  addresses  "Merry  Christmas." — W.  R.  W. 


"REMEMBRANCE,"  Goldwyn,  to  fathers  what  "The  Old  Nest" 
was  to  mothers,  was  seized  upon  by  exhibitors  and  made  the  subject 
of  innumerable  original  and  standard  exploitation  undertakings.  The 
front  of  the  Broadway,  Richmond,  Va.,  is  a  good  example  of  treatment 
accorded  the  production  and  results  obtained.  Class  exploitation  was 
developed  to  a  high  degree  in  the  past  season. 
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NEWSPICTURES 

Exhibitors  and  Public  Accord 
Newspicture  Recognition 
During  Big  Year 


EXHIBITOR  and  public  alike  ac- 
corded the  newspicture  recognition 
in  1922.  "Exhibitors  Herald,"  cognizant  of 
newspicture  possibilities  and  aware  of 
general  failure  to  capitalize  opportunity 
at  hand,  led  in  bringing  about  this  recog- 
nition by  establishing  this  department 
and  directing  trade  thought  to  the  sub- 
ject. Results  have  been  gratifying  to 
every  branch  of  the  business. 

The  new  treatment  which  is  funda- 
mentally responsible  for  the  great  for- 
ward movement  in  the  newspicture  field 
emanated  from  the  exhibitor.  In  need 
of  instruments  for  the  stimulation  of  bus- 
iness in  a  period  of  low  patronage,  he 
seized  upon  the  suggested  newspicture 
readily  and  proceeded  in  his  characteris- 
tically direct  manner  to  the  evolution  of 
a  newspicture  policy  which  would  yield 
cash  returns. 

The  suggestions  and  the  theatre  adver- 
tising copy  prepared  by  this  department 
and    given   to    subscribers    gratis  were 
tested,  found  practicable  and  adopted. 
The  newspicture  began  to  make  money. 

PRODUCERS  of  newspictures  re- 
sponded at  once  to  this  encouragement 
and,  in  every  instance,  supplied  better 
product  and  better  service.  Some  of  the 
most  notable  "beats,"  to  use  the  vernacu- 
lar, in  newspicture  history  were  scored 
during  the  year.  Cameramen  caught  the 
spirit  of  the  movement  and  went  to  un- 
precedented lengths  to  obtain  exceptional 
material.  No  risk  was  considered  too 
great  if  its  taking  promised  a  few  feet  of 
live  pictures. 

Fox  News  added  notably  to  its  staff, 
inaugurating  a  foreign  field  organization 
of  great  importance. 

Kinograms  incorporated  Julian  Ollen- 
dorff's cartoons  as  an  added  interest 
feature  during  the  summer. 

Pathe  News  developed  an  efficient 
method  of  providing  matter  of  excep- 
tional interest  for  given  territories  with- 
out extra  cost. 

Selznick  News  gave  exhibitors  a  great 
asset  in  its  "Women's  Supplement,"  later 


VIEWS  from  the  fourth  edition  of 
"The  Mirror."  International  Xews- 
reel  feature,  showing  (above,  left  to 
right)  King  George  V.  and  Queen  Mary 
in  coronation  robes.  King  Edward  VII. 
near  end  of  reign,  the  present  king  when 
a  boy,  and  (below)  King  George  and 
Queen  Mary  with  the  present  heir  to 
Britain's  throne  at  Carnarvon  castle. 
V\  ales,  immediately  after  ceremonies  pro- 
claiming him  Prince  of  Wales.  (Photo- 
graphs copyrighted  by  International.) 


adding  Will  Rogers'  Remarks  on  News 
of  the  Day  as  a  reader  feature. 

INTERNATIONAL  NEWS'  greatest 
-1  accomplishment,  probably,  was  the 
production   of  "The  Mirror,"  a  special 


news  service  of  which  four  editions  have 
been  published,  scenes  from  the  last  of 
these  being  reproduced  to  illustrate  this 
page. 

In  its  preparation  of  "The  Mirror"  In- 
ternational News  has  given  one  of  the 
most  effective  demonstrations  of  news- 
picture  possibilities  in  newsfilm  history. 
Supplying  a  splendid  program  feature, 
eminently  worthy  of  exploitation  and 
accorded  that  honor  by  the  majority  of 
exhibitors,  this  company  has  at  the  same 
time  shown  graphically  what  can  be  done 
with  the  news  camera. 

The  process  is  simple,  amounting 
merely  to  an  assembling  of  library  nega- 
tive and  subjecting  it  to  competent  edi- 
torial treatment.  The  result  places  be- 
fore the  public,  in  the  case  of  the  fourth 
edition  of  "The  Mirror,"  for  example, 
highlights  of  yesterday's  news  alongside 
todays. 

IN  this  case  King  Edward  VII  of  Eng- 
land is  seen  in  the  full  vigor  of  his 
reign.  In  another  instant  his  son,  the 
present  King  George  is  shown  in  his 
youth.  Another  moment  and  the  auditor 
sees  the  coronation  of  the  boy  after  his 
father's  death.  And  at  once  he  is  seen 
with  Queen  Mary  at  the  coronation  of 
the  present  Prince  of  Wales  at  Carnar- 
von castle,  where  the  first  and  subsequent 
sovereigns  of  Wales  have  been  crowned. 

King  Edward  died  May  6,  1910.  By 
grace  of  the  newspicture  the  modern 
citizen  may  see  him  in  the  full  vigor  of 
his  supremacy,  in  a  few  brief  minutes 
witnessing  the  history  of  the  British 
royal  family  from  that  time  until  today. 

Striking  as  is  this  accomplishment  of 
the  reportorial  camera,  it  but  hints  at  the 
achievements  to  come. 


That  next  year  will  witness  additional 
progress,  yielding  greater  benefits  to  the 
theatre  and  to  the  public,  is  in  view  of 
the  record  made  a  foregone  conclusion. 

The  newspicture  has  won  recognition 
on  its  own. 
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"V/TI.i\I^  (  IIKIS'I  MAS.  Also  a  happy  and  success - 
e\v  \  ear.  Mav  thev  both  be  yours.  And 
speaking  of  the  new  year,  the  outlook  is  indeed  prom- 
ising. There  are  any  number  of  good  pictures  coming 
along.  There's  "The  Hottentot."  "Peg  o'  My  Heart." 
"Broken  Chains."  "The  Flirt."  "Hearts  Aflame," 
"Minnie,"  "The  Third  Alarm."  "A  Bill  of  Divorcement." 
"Dr.  Jack."  "Java  Head."  "Adam's  Rib,"  "  The  Kingdom 
W  ithin. rhe  Marriage  Chance."  "Tess."  "Shadows." 
and  a  hundred  others  now  in  the  making  or  already 
completed. 

Yes,  sir,  the  outlook  is  bright  for  bigger  and  better 
business,  with  bigger  and  better  pictures.—  J.  R.  M. 

"PEG  O'  MY  HEART"  (Metro)  with  Laurette 
Taylor  has  at  last  reached  the  screen.  The  perform- 
ance of  Miss  Taylor  is  its  outstanding  feature  and  it 
makes  an  ideal  vehicle  for  this  popular  stage  star's 
screen  debut.  It  has  been  carefully  staged  and  should 
prove  a  distinct  drawing  card  wherever  good  comedy- 
drama  is  appreciated. 

"BROKEN  CHAINS"  (Goldwyn)  presented  with 
an  all-star  cast,  including  Claire  Windsor.  Colleen 
Moore.  Malcolm  McGregor  and  Ernest  Torrence,  is  a 
dramatic  and  thoroughly  convincing  story  of  a  wealthy 
city  ehap  who  finds  himself  and  wins  against  a  cow- 
ardly nature  in  the  mountains  of  Kentucky.  It  was  a 
prize-winning  story  in  a  contest  conducted  by  a  Chi- 
cago newspaper  and  very  ably  directed  by  Allen 
I  tolubar. 

"CAPTAIN  FLY-BY-NIGHT"  (Film  Booking  Of- 
fices) presents  Johnnie  W  alker  in  his  first  starring  ve- 


hicle for  this  company.  It  is  a  colorful  tale  of  Lower 
California  in  the  days  of  Spanish  domination,  and  was 
written  by  the  author  of  "  The  Mark  of  Zorro."  Mr. 
Johnston  McCulley.  Book  it.  It  will  please  old  and 
young. 

"CATCH  MY  SMOKE"  <  Fox)  is  a  rollicking,  swift* 
moving  story  of  the  West,  such  as  Tom  Mix  and  his 
horse  Tony  specialize  in.  We  advise  you  to  flag  the 
first  Eox  salesman  you  sec  and  sign  up  for  this  one.  It 
was  directed  by  William  Beaudine  and  is  in  five  reels. 

"ONLY  A  SHOP  GIRL"  (C  B.  C.  Sales)  presents 
I  -telle  Taylor,  James  Morrison.  Wallace  Beery,  Mae 
Busch,  and  Tully  Marshall  in  an  adaptation  of  the  old- 
time  thriller.  It  is  a  seven-reel  production  directed  by 
Edward  LeSaint  and  has  been  excellently  done.  It 
should  prove  one  of  the  most  attractive  offerings  of 
this  sort. 

"A  CALIFORNIA  ROMANCE"  (Fox)  with  John 
Gilbert  in  the  leading  role.  W  e  can't  say  so  much  for 
this  one.  It  is  trite  in  story  and  development  and  lacks 
punch.  The  story  concerns  a  beautiful  girl  in  love 
with  a  youth  who  refuses  to  fight  when  fighting  is  very 
necessary.  A  sham  battle  which  reminds  one  of  a 
comedy  battle  figures  in  the  proceedings. 

"A  BLIND  BARGAIN"  (Goldwyn)  is  a  tragic  story 
with  a  wealth  of  good  acting.  Lon  Chaney  in  a  dual 
role  does  some  of  the  best  work  of  his  screen  career. 
It  should  attract  unusual  attention  because  of  its  dif- 
ference from  the  ordinary  run  of  pictures.  Directed  by 
W  allace  Worsley. 


Three  interesting  scenes  from  "The  Hottentot,"  a  Thomas  H.  Ince  production  with  Douglas  MacLean,  which  First  National 

is  distributing. 
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ALL-STAR  CAST  IN 

BROKEN  CHAINS 

(GOLDWYN) 

This  Goldwyn  picture  looks  like  another  big  winner.  In 
addition  to  being  a  splendid  entertainment  feature,  it  has  many 
exploitation  angles  and  also  the  advantage  of  having  been  made 
from  a  scenario  which  won  first  prize  in  a  contest  in  which  32,000 
persons  participated.    Directed  by  Allen  Holubar.    Eight  reels. 


THE  CAST 

Peter  Wyndham  Malcolm  McGrego/ 

Mercy  Bomus  Colleen  Moore 

Boy  an  Boone  Ernest  Torrence 

Hortense  Allen  Claire  Windsor 

Pat  Mulcahy  James  Marcus 

Mrs.  Mulcahy  Beryl  Mercer 

Slog  Sallee   William  Orlamond 

Butler  Gerald  Pring 

Burglar  Edward  Ptil 

Gus   Leo  Willis 

Director :    Allen  Holubar 

Author:    Winnifred  Kimball 


w  bT^ROKEN  CHAINS"  is  an  excep- 
I  J  tionally  well  made  melodrama 
with  enough  exciting  thrills  to 
make  it  intensely  holding  at  all  times. 
The  production  deals  with  the  regenera- 
tion of  a  coward  through  love  and  was 
made  from  the  scenario  which  won  the 
Chicago  Daily  News,  prize  of  $10,000  in  a 
contest  which  excited  no  small  amount 
of  interest,  more  than  30,000  stories  hav- 
ing been  submitted. 

The  story  was  directed  by  Allen  Holu- 
bar, and  while  as  a  picture  it  is  not  the 
best  from  that  popular  director,  it  is  suf- 
ficiently good  to  cause  it  to  stand  out 
away  above  the  ordinary  melodramatic 
offering. 

The  photography  is  no  small  part  of 
the  excellence  of  "Broken  Chains,"  many 
of  the  camera  shots  being  of  exquisite 
beauty. 

One  of  the  big  scenes'is  a  fight  which 
is  prolonged  to  such  an  extent  that  it  is 
probably  the  longest  fight  yet  recorded 
on  the  screen,  but  so  carefully  and  deftly 
is  it  directed  that,  in  spite  of  its  length, 
it  is  at  no  time  tiresome. 

The  story  is  built  around  the  adven- 
tures of  Peter  YVyndham,  played  by 
Malcolm  McGregor,  who  is  spoiled  by 
luxury  to  such  an  extent  that  he  has 
developed  into  a  mollycoddle.  The  gir! 
he  is  expected  by  his  parents  to  marry 
becomes  disgusted  with  him  when  he 
stands  passively  by  while  a  burglar 
attacks  and  shoots  the  butler.  Scorned 
by  the  girl  Wyndham  goes  west.  There 
he  meets  Mercy  Boone,  a  gentle  lovable 
girl,  married  to  a  brute  who  keeps  her  a 
prisoner  in  chains.  He  releases  the  gir! 
and  plans  for  her  freedom  but  the  brutal 
husband  discovers  the  plan  and  Wynd- 
ham is  given  a  terrible  beating. 

A  sheriff's  posse  is  after  a  band  of 
bank  robbers  of  which  Boone  is  a  mem- 
ber, and  Wyndham  wrecks  the  draw- 
bridge to  prevent  Boone's  escape,  but  is 


himself  left  with  the  girl  at  the  mercy  of 
the  mountaineer.  With  the  girl  and  his 
own  self-respect  at  stake  Wyndham  re- 
covers from  his  cowardice,  and  battles 
with  Boone  while  the  girl  looks  on. 
Boone  is  finally  beaten,  trips  through  a 
door  and  meets  death  in  the  river. 

The  fade-out  shows  Wyndham  and  the 
girl  in  each  others  arms,  supposedly 
happy  •ever  after. 


ALL-STAR  CAST  IN 

ONLY  A  SHOP  GIRL 

(C.  B.  C.  SALES  CORP.) 
This  is  a  picture  that  should  give 
satisfaction    on     any  program. 
While  just  one  more  of  the  many 
transformations  of  old-time  melo- 
dramatic thrillers  into  pictures,  it 
is  better  done  than  most,  has  an 
exceptionally   good   cast,   and  a 
holding  story.    Seven  reels. 
Resurrection  of  popular  old-time  melo- 
dramas and  making  them  into  pictures 
has  been  the  vogue  with  many  producers 
during  recent  months,  and  the  list  would 
not    be    complete    without    Charles  E. 
Blaney's   great   stage   success,   "Only  a 
Shop  Girl." 

This  has  been  made  into  a  seven-reel 
production  by  Edward  J.  LeSaint  for  C. 
B.  C.  Film  Sales  Corporation,  and  so  ex- 
cellently has  it  been  done  that  it  is  likely 
to  prove  one  of  the  most  attractive  offer- 
ings of  this  sort. 

A  cast  of  unusual  merit  was  selected, 
containing  several  names  of  stellar  worth, 
among  these  being  Estelle  Taylor  as 
Mame  Mulvey,  Mae  Buscli  as  Josie  Je- 
rome, Wallace  Beery  as  Jim  Brennan, 
Tully  Marshall  as  the  manager  of  the 
department  store,  William  Scott  as  the 
shop  girl's  brother,  and  James  Morrison 
as  Charles  Black,  the  young  attorney 
sweetheart  of  the  shop  girl. 

The  well-known  story  is  built  around 
the  troubles  of  a  shop  girl — or  more  prop- 
erly speaking  two  shop  girls — employed 
in  a  big  city  department  store.  The  un- 
scrupulous proprietor  is  attracted  by  the 
beauty  of  one  of  the  girls  and  takes  her 
into  his  office  as  private  secretary.  Then 
follows  the  usual  story  of  the  girl  carried 
away  by  the  attraction  of  fine  clothes  and 
glittering  cafes,  ending  in  the  deatli  of 
the  store  proprietor,  several  arrests  for 
his  murder,  a  big  fire  scene  with  thrilling 
rescues,  and  love  and  virtue  triumphant 
in  the  end. 

The  fire  scene  is  put  on  with  more  than 
usual  effectiveness  and  supplies  thrills 
that  are  really  thrilling.  On  the  whole 
the  picture  is  away  above  the  ordinary 
run  of  thrillers  and  should  prove  an  at- 
tractive box  office  picture. 


JOHNNIE  WALKER  IN 

CAPTAIN 

FLY-BY-NIGHT 

(FILM  BOOKING  OFFICES) 
A  well  planned,  actionful  romance 
of  Lower  California  during  the 
days  of  the  Spanish  domination. 
Adapted  from  the  story  by  Johns- 
ton McCulley,  who  wrote  "The 
Mark  of  Zorro,"  and  directed  by 
William  K.  Howard.  Five  stir- 
ring reels. 

This  is  Johnnie  Walker's  first  big  star- 
ring vehicle  under  the  F.  B.  O.  banner, 
and  we'll  say  the  producers  have  done 
well  by  this  promising  young  star.  It  has 
action  plus.  It  is  full  of  surprises  and  a 
wealth  of  beautiful  scenery.  And  when 
you  add  that  the  beautiful  Shannon  Day 
plays  the  role  of  a  bewitching  senorita; 
Eddie  Gribben,  a  Spanish  officer,  Cas- 
sara;  Francis  McDonald,  a  mysterious 
stranger;  Bert  Wheeler,  a  Spanish  Gov- 
ernor-general; Fred  Kelsey,  another  sol- 
dier; Victory  Bateman,  a  governess; 
James  M'Eldera,  a  Padre,  and  Charles 
Stevens,  a  very  good  Indian,  you've  just 
about  said  a  mouthful.  There  are  many 
troops  of  soldiers,  bands  of  Mexicans, 
hurrying  and  scurrying  citizens  and 
fringes  of  half-breed  Indians  as  well  It 
is  a  colorful,  well  produced  bit  of  Span- 
ish fiction  beautifully  photographed  and 
interest-holding  from  beginning  to  end. 
And  in  the  words  of  the  circus  ad.  writer, 
don't  overlook  the  fight  in  the  lofty  bell 
tower,  the  remarkable  -  shot-  of  the— vil- 
lain's fall,  nor  the  wonderful  displays  of 
swordsmanship.  The  story  was  adapted 
by  Eve  Unsell.  Lucien  Andriot  was  at' 
the  camera.  . 

The  story  occurs  in  1824,  in  Lower 
California,  and  has  to  do  with  the  mis-, 
taken  identity  of  a  dashing  ;-oung  patriot 
of  old  Spain  and  another  Spaniard  who, 
impersonates  him,  tries  to  win  the  love 
and  hand  of  a  rich  and  beautiful  girl  and 
upon  being  balked,  starts  a  revolution. 
Captain  Fly-by-Night,  a  mysterious  char- 
acter, warns  the  townspeople  of  the  pro- 
posed attack,  the  troops  are  called  out 
and  the  revolutionists  defeated,  as  Senor 
Rocha  forces  his  adversary  over  the  edge 
of  the  mission  wall  to  his  death  at  the 
point  of  his  sword.  Anita,  the  beautiful 
senorita.  learns  that  Capt.  Fly-by-Night 
is  none  other  than  her  gallant  fiance,  and 
there  is  a  happy  ending. 


Max  Graf  Starts  Work  on 

His  Next  Three  Pictures 

Max  Graf,  whose  first  production.  ''The 
Forgotten  Law,"  a  current  Metro  picture, 
has  taken  up  headquarters  at  Metro  stu- 
dios and  is  preparing  for  the  production 
of  his  next  three  pictures.  They  will  be 
made  at  San  Mateo  studios,  San  Mateo. 
Cal. 

"The  Fog."  a  story  by  William  Pelley. 
will  be  the  first.  H.  H.  Van  Loan  is 
preparing  the  screen  adaptation.  Fol- 
lowing this  is  "Beans,"  an  original  story 
by  Mr.  Graf  and  Mr.  Van  Loan.  The 
third  production  will  be  "The  Gamble 
in  Souls,"  another  story  on  which  Mr. 
Graf  and  Mr.  Van  Loan  collaborated. 
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LAURETTE  TAYLOR  IN 

PEG  O*  MY  HEART 

(METRO) 

The  long-awaited  "Peg  O'  My  Heart"  has  finally  reached  the  screen 
a  picture  of  exceptional  merit.  The  performance  of  Laurette  Taylor  is  its 
outstanding  feature  and  it  is  a  performance  of  such  adroit  effectiveness  that 
it  entitles  the  play  to  be  classed  high  among  the  most  delightful  and  thor- 
oughly entertaining  productions  of  the  year.  Story  by  J.  Hartley  Manners 
Directed  by  King  Vidor.    Eight  reels. 


The  picturization  of  J.  Hartley  Man- 
ners' eminently  successful  stage  play  of 
"Peg  O'  My  Heart"  with  Laurette  Tay- 
lor represents  an  unusually  interesting 
experiment.  It  had  the  aspect  of  experi- 
ment ahout  it  because  of  the  question  of 
what  it  would  gain  or  what  it  would  lose 
in  its  cinematic  translation.  As  a  stage 
play  it  was  an  extraordinarily  successful 
vehicle  for  one  of  America's  most  suc- 
cessful players.  It  had  ahout  it  an  infec- 
tious charm  that  endeared  it  to  a  great 
segment  of  the  public.  In  it  Miss  Taylor 
was  a  delightful  embodiment,  audibly  and 
optically,  or  a  fascinating  little  character 
that  lingered  long  in  the  memories  of  a 
vast  throng  of  theatre-goers. 

The  picture  affords  Miss  Taylor's  ini- 
tial screen  appearance  and  the  exactions 
of  her  new  effort  have  been  discharged  in 
a  manner  that  should  elicit  cheers  from 
the  most  critical.  It  is  so  marked  through- 
out with  significant  flashes  of  Miss  Tay- 
lor's genuine  artistry  that  it  causes  one 
to  feel  that  had  the  screen  and  not  the 
stage  been  the  scene  of  her  activities  dur- 
ing recent  years  Iter's  would  have  been 
a  name  at  the  very  top  of  the  list  of 
worldwide  celebrities  of  motion  pictures. 


turesqucness  and  in  action.  It  is  ade- 
quately staged  yet  not  pretentiously 
which  is  a  fortunate  result  because  in  the 
latter  case  the  role  of  "Peg,"  as  played  by 
Miss  Taylor,  might  have  been  subordi- 
nated in  a  measure  to  the  production  it- 


Laurette  Taylor  as  "Peg"  in  an  amusing  bit  from 
"Peg  o'  My  Heart"  (Metro) 


The  picture,  perhaps  through  a  some- 
what unfeeling  direction  at  times,  may 
have  lost  some  of  the  sympathetic  appeal 
of  the  play  that  preceded  it  but,  on  the 
other  hand,  it  has  gained  much  in  pic- 


!   i  !■■  h.    Taylor  and  support  in  a  scene  from 
"Peg  o"  My  Heart"  (Metro) 

self — which  would  have  been  restricting 
the  factor  that  makes  the  production  a 
picture  of  exceptional  merit. 

The  story  of  "Peg"  is  the  tale  of  an 
attempted  refinement  of  an  irrepressible 
Irish  girl  and  it  affords  adequate  material 
for  a  picture  of  a  somewhat  familiar  type. 
Without  Miss  Taylor  it  doubtless  would 
have  been  a  picture  of  satisfying  quality 
but  carried  from  beginning  to  end  by  the 
finished  art  and  excellent  screen  presence 
of  Miss  Taylor,  as  it  is,  it  becomes  a  de- 
cidedly distinguished  comedy-drama.  It 
appears  as  an  ideal  screen  play  for  Miss 
Taylor  and,  she,  an  ideal  player  for  it. 

An  excellent  cast  affords  very  compe- 
tent assistance  for  the  star.  Among  the 
prominent  players  appearing  are  Mahlon 
Hamilton,  Vera  Lewis,  Lionel  Belmore, 
Russell  Simpson,  Nigel  Barrie  and  Ethel 
Grey  Terry. 

"Peg  O'  My  Heart."  upon  the  screen, 
has  about  it  a  generous  share  of  those 
things  which  make  for  universal  popular- 
ity in  pictures.  And  with  the  name  and 
charming  performance  of  Laurette  Tay- 
lor added  to  it  is  becomes  a  high-calibre 
attraction. 


THE  EDUCATOR 

(EDUCATIONAL) 
This  Lloyd  Hamilton  comedy  is  a 
knock-out.  It  is  chockful  of  good  gags 
and  the  action  is  kept  moving  at  a  swift 
pace  all  the  way  through.  It  depicts  the 
troubles  of  a  school  teacher  in  a  tough 
town  of  gun  toting  pupils.  Several  charm- 
ing children  figure  in  the  comedy  and 
altogether  it  should  prove  agreeable  en- 
tertainment on  any  program. 


Stern  Brothers  Get  Right 
To  Buster  Brown  Cartoons 

Julius  and  Abe  Stern  have  purchased 
from  Richard  F.  Outcault  the  screen 
right  to  use  his  famous  Buster  Brown 
cartoons  as  the  basis  for  a  series  of  Cen- 
tury Comedies. 

The  Outcault  cartoons  were  first  pub- 
lished in  the  New  York  Herald,  and  then 
syndicated  to  the  world.  On  the  screen  the 
part  of  Tige,  the  dog,  will  be  taken  by 
Brownie,  the  Century  dog. 


SPECIAL  CAST  IN 

A  BLIND  BARGAIN 

(GOLDWYN) 
This  tragic  story  by  Barry  Pain  has 
a  wealth  of  good  acting  by  Lon 
Chaney  in  a  dual  role.  One  of 
the  most  compelling  stories  in 
recent  years,  it  should  attract  un- 
usual attention  because  of  its  dif- 
ference from  the  ordinary  run  of 
film  tales.  Directed  by  Wallace 
Worsley     Length,  five  reels. 


THE  CAST 

Dr.  Lamb  i 

The  Hunchback  J  Lon  Chaney 

Raymond  McKee 
Mr  i  L Jacqueline  Logan 
Mrs.   Lamb  Fontaine  La  Rue 

Mr..  SanoeU         Virginia  True  Boardm^n 

Vft..r; ii".t   Aggie  Herring 

Angela.    Mother  Virginia  Madi»on 


What  "I  he  Jest"  and  "The  Monster" 
were  to  the  speaking  stage  "The  Blind 
Bargain  is  to  the  films.  It  is  as  tragic 
as  Broken  Blossoms"  or  "Trifling 
Women,  yet  with  no  similarity  to  either 
Jt  might  be  said  at  the  outset  that  it  is 
not  a  picture  for  children.  Adults  will 
like  it,  especially  if  they  be  the  devotees 
of  hdgar  Allan  Poe  or  Eugene  Sue. 

This  production  is  made  notable  by  the 
marvelous  acting  of  Lon  Chaney  as  Dr 
Lamb  and  The  Hunchback.  Indeed  it 
would  be  difficult  to  imagine  any  other 
actor,  either  of  the  stage  or  screen,  who 
could  handle  these  two  contrasting  char- 
acterizations with  one-half  the  dramatic 
finesse  that  is  Chaney's.  This  perform- 
ance will  live  in  dramatic  history  along 
with  John  Barrymore's  "Dr.  Jekyl  and 
Mr.  Hyde,"  and  E.  H.  Sothern's  "The 
Proud  Prince."  Not  since  "The  Miracle 
Man  has  Mr.  Chaney  done  anything  so 
fine.  His  admirers  will  be  thrilled  by  his 
artistic  work. 

Dr.  Lamb  one  night  is  assaulted  by  a 
desperate  youth.  He  overpowers  the 
boy,  takes  him  to  his  own  home  and  bar- 
gains with  him  to  save  the  life  of  his  in- 
valid mother  if  the  young  man  will  al'ow 
him  to  perform  an  operation  upon  him. 
The  young  man,  not  knowing  the  exact 
nature  of  the  experiment,  agrees.  In  the 
doctor's  house  lives  an  ape-like  creature 
who  has  been  transformed  into  his  pres- 
ent state  through  a  similar  experiment, 
and  this  repulsive,  pathetic  creature,  and 
the  doctor's  wife,  do  all  in  their  power 
to  dissuade  the  youth  from  submitting. 
When  the  boy  realizes  that  the  doctor  is 
in  reality  a  madman,  a  fight  ensues — a 
gruesome,  fierce  battle,  between  the  doc- 
tor and  one  of  tire  inmates  in  the  doctor's 
jail-like  ward  for  violent  cases.  The  doc- 
tor is  slain.  The  boy's  mother  and  the 
hoy  himself  are  saved  to  live  happily. 

While  the  acting  honors  belong  to  Mr. 
Chaney.  the  other  players  give  an  ex- 
cellent account  of  themselves,  especially 
Raymond  McKee  as  the  boy.  Fontaine 
La  Rue  as  the  mother  and  Jacqueline 
Logan  as  the  boy's  fiancee. 

"The  Blind  Bargain"  deserves  to  at- 
tract considerable  attention,  and  should 
prove  a  highly  artistic  feature  on  any 
program. 


Rename  Principal  Feature 

Irving  Lesser,  eastern  manager  of  Prin- 
cipal Pictures  Corporation,  announces 
that  the  latest  Irving  Cummings  produc- 
tion, tentatively  entitled  "Chicago  Sal." 
had  been  permanently  named  "Environ- 
ment." 
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TOM  MIX  IN 

CATCH  MY  SMOKE 

(FOX) 

Once  again  Mix  shares  honors  with 
Tony,  in  a  rollicking,  swift-mov- 
ing Western  comedy-drama  that 
will  tickle  the  kids  and  not  disap- 
point the  older  ones.    The  story 
is  a  familiar  one  but  the  stunts 
are  new  and  Mix  never  lets  the 
action  lag.    Directed  by  William 
Beaudine.    Five  reels. 
If  you  have  a  large  Tom  Mix  following, 
hop  out  and  get  this  one.    The  Fox  folks 
know   how   popular   Tom    Mix's  horse 
Tony  is,  since  he  was  starred  in  "Just 
Tony"  and  in  "Catch  My  Smoke"  you 
get  Tom  Mix  with  Tony  thrown  in,  or 
vice  versa,  whichever   way  your  tastes 
run.    However,  they  both  supply  plenty 
of  action,  and  there  is  a  beautiful  heroine. 
Lillian  Rich  and  the  usual  quota  of  bad 
men,  crooked  ranch  foremen,  etc.,  to  whet 
your  interest.    The  whole  has  been  beau- 
tifully photographed  amid  unusual  ranch 
sets,  that  look  like  the  real  thing.  You 
can  safely  recommend  it  to  your  steady 
customers  and  the  Mix  fans  will  eat  it  up. 

Mix  has  the  role  of  a  returned  soldier, 
whose  ranch  has  been  stolen,  while  he  laid 
in  a  French  hospital  undergoing  repairs 
from  a  German  72  shell.  He  finds  his 
ranch  occupied  by  a  beautiful  girl  and 
while  investigating  matters,  secures  work 
there.  There  is  a  lot  of  crookedness  go- 
ing on,  and  an  attempt  by  the  foreman  to 
secure  the  property  for  his  own  Mix  dis- 
covers is  due  to  the  foreman's  discovery 
of  oil  on  the  place.  An  attempt  is  made 
to  kidnap  the  girl,  which  Mix  frustrates, 
and  in  an  exciting  finish  he  rides  with 
her  to  a  nearby  railroad  and  his  trusty 
pony  jumps  onto  a  passing  freight  train. 
The  foreman  and  his  gang  follow,  how- 
ever, and  it  is  necessary  to  whip  them 
one  by  one  and  throw  them  from  the 
moving  train  before  peace  is  declared. 


THE  AVENGER 

(IRVING  CUMMINGS) 
This  little  story  of  the  Northwest  is  as 
well  made  and  interesting  as  many  five 
reel  features.  Lilian  West  has  the  prin- 
cipal feminine  role  and  throughout  direc- 
tion, photography  and  action  are  of  a  high 
standard.  If  you  arc  in  the  market  for  a 
thrilling  and  dramatic  short  subject,  book 
it. 


JOHN'  GILBERT  IN 

A  CALIFORNIA 

ROMANCE 

(FOX) 

Another  mediocre  play  for  this 
popular  star.  Trite  plot  and  an 
attempt  at  humor  in  the  titles 
make  it  an  odd  mixture  of  serious 
and  light  drama  with  little  punch. 
Directed  by  Jerome  Storm  from  a 
story  by  Charles  Banks.  Five 
reels. 

This  last  John  Gilbert  production  must 
be  a  disappointment  to  that  ambitious 
actor.  It  offers  him  slight  chance  to  show 
his  mettle  as  a  romantic  actor,  and  we 
know  from  a  recent  interview  with  him 
he  aspires  to  do  bigger  things.  It  was 
directed  by  Jerome  Storm  who  has  to  his 
credit  many  of  Charles  Ray's  successes, 
so  it  is  difficult  to  understand  even  with  a 
poor  story,  why  a  more  interesting  screen 
play  was  not  developed.  I'erhaps  those 
who  cut  and  edited  it  later  are  respons- 
ible. At  any  rate  it  is  not  up  to  the  Fox 
Standard  in  entertainment  value.  The 
plot  is  slight  and  lacks  originality  and 
aside  from  a  whirlwind  finish,  it  has  no 
suspense  and  little  action.  Advertise  it 
as  a  story  of  old  California  in  the  days  of 
Mexican  rule,  with  a  beautiful  girl  in  love 
with  a  mollycoddle  who  refuses  to  fight 
the  invasion  of  Mexicans.  Estelle  Taylor 
is  the  heroine,  and  George  Seigmann  the 
villain  of  the  piece.  Both  give  adequate 
support.  It  has  a  liberal  sprinkling  of 
so-called  comedy  titles 


Arrow  Film  Swells  List 

Of  Mystery  Productions 

Arrow's  first  contribution  to  the  current 
quota  of  mystery  plays  will  be  "A  Woman's 
Faith."  which  is  now  ready  for  screen  in- 
spection, having  been  completely  re-titled 
and  re-edited  by  J.  S.  Harrington  and  Rich- 
ard W  eil  of  the  Arrow  organization. 

"A  Woman's  Faith"  is  said  to  be  a  com- 
bination mystery  and  society  drama,  with  its 
scenes  laid  in  India  and  in  London.  It  cen- 
ters about  the  discovery,  by  a  noted  physi- 
cian, of  an  almost  miraculous  serum  which 
is  capable  of  effecting  incredible  cures.  A 
crafty  group  of  plotters  seek  to  belittle  the 
physician  and  strive  to  enmesh  him  in  a 
tangle  of  crime  from  which  he  is  fortu- 
nately enabled  to  escape  imscathed. 


John  Gilbert  in  a  dramatic  bit  of  action  from  "A  California  Romance."  (Fox.) 


"Beautiful  and  Damned" 
Opens  Eastern  Premiere 
Run  at  New  York  Strand 

Warner  Brothers  production  of  F. 
Scott  Fitzgerald's  novel  "The  Beautiful 
and  Damned."  with  Marie  Prevost,  is 
having  its  eastern  premiere  at  the  Strand 
theatre.  New  York,  where  it  opened  on 
December  17. 

The  premiere  in  the  East  follows  a 
preview  of  the  production  recently  at  the 
Paramount  theatre,  Los  Angeles,  at 
which  was  present,  members  of  the  cast, 
directors,  authors  and  city  officials.  The 
cast,  in  addition  to  Miss  Prevost,  includes 
Kenneth  Harlan.  Harry  Meyers,  Louise 
Fazenda,  Tully  Marshall.  Cleo  Ridgeley. 
Emmett  King.  Walter  Long,  Clarence 
Burton.  Parker  McConnell.  Charles  Mc- 
Hugh.  Kathleen  Key  and  George  Kuwa. 
William  A.  Seiter  directed  it,  and  Olga 
Printzlau  made  the  adaptation. 

For  the  Strand  presentation  in  New 
York,  the  Warner  publicity  department 
is  aiding  the  management  in  putting  over 
the  production.  One  of  the  special  pub- 
licity stunts  was  the  placing  of  20,000 
four-page  rotogravure  sections  specially 
devised  for  the  picture  in  the  Sunday 
issue  of  the  New  York  Call. 

Neilan's  New  Production 

Is  Praised  by  Reviewers 

Marshall  Neilan  has  again  hit  the  bulls- 
eye  of  fine  entertainment,  according  to 
those  who  have  had  a  preview  of  his 
latest    First  Na- 
t  i  o  n  a  I  picture, 
"Minnie,"  in 
which  Lcatrice 
Joy    and  Matt 
Moore    are  fea- 
tured. 

"Neilan  has  sur- 
prised us  again 
with  'M  in  it  i  e.' 
Real  heart  appeal 
and  novel  situa- 
t  i  o  n  s."  declares 
one  reviewer.  An- 
other writes: 
"Neilan  has  dis- 
tinguished h  i  m-  LmMh  Joy 
self    once  more. 

Exceptional  entertainment.  Should  sat- 
isfy all  classes  of  patrons." 

'Minnie'  happens  to  the  kind  of 
story  that  brings  out  the  Neilan  best  all 
the  way  through."  is  part  of  the  laudable 
comment  of  the  National  Board  of  Re- 
new. 

Norca  Pictures  Issuing 

Hopp  Hadley  Production 

Hopp  Hadley  has  arranged  for  the  dis- 
tribution of  Oscar  Lund's  latest  produc- 
tion. "Love's  Old  Sweet  Song,"  inspired 
by  Molloy's  well-known  melody,  and 
featuring  Donald  Gallaher  and  Louis 
W'olheim.  through  Norca  Pictures,  Inc. 

Contracts  have  been  signed  and  all  ad- 
vertising matter  and  exploitation  acces- 
sories are  being  prepared  for  the  imme- 
diate delivery  to  the  exchanges  handling 
the  Norca  product  of  the  new  Lund  Pro- 
ducing Company  special  which  is  sched- 
uled for  publication  in  January. 


Wins  Popularity  Contest 

Billie  Dove  received  the  greatest  num- 
ber of  votes  in  a  popularity  contest  held  by 
George  J.  W'ehner,  a  New  York  exhibitor, 
who  has  under  his  control  ten  theatres. 
Miss  Dove  had  been  presented  to  the  pa- 
trons of  these  theatres  in  her  first  Metro 
picture.  "Youth  to  Youth."  in  which  she 
was  seen  at  the  head  of  a  distinguished 
cast. 
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How 

"The  Dangerous  Age" 
Swept  Paterson 

Here — for  the  First  Time  in  a  Trade  Paper — 
Is  Given  the  A.  B.  C.  of  a  Local  Campaign 


By  ROGER  FERRI 

EIRST  NATIONAL  has  communi- 
cated to  every  exhibitor  in  this 
^country  the  information  that  its 
1922-23  lineup  of  productions  are  the 
box  office  variety.  And  it  intends  sub- 
stantiating and  proving  that  statement 
beyond  any  shadow  of  doubt  by  telling 
the  whole  universe  that  it  has  enter- 
taining features.  And  neither  time, 
money  nor  effort  is  being  stinted  in 
merely  telling  this  hard-boiled  uni- 
verse, but  it  is  also  aiming  to  bring 
everybody  in  it  to  the  box  office. 

Which  leads  this  writer  to  the  task 
of  completing  the  most  pleasant  as- 
signment we  have  had  in  a  long,  long 
time,  namely,  that  of  trailing  the  Pat- 
erson, N.  J.,  exploitation  campaign  of 
"The  Dangerous  Age." 

Lining  up  the  best  possible  products 
and  telling  exhibitors  about  it  was  only 
thirty-three  and  one-third  per  cent,  of 
First  National's  program.  The  second 
third  of  the  campaign  was  the  alliance 
with  Louis  Mayer,  who  assigned  Harry 
Reichenbach  to  spare  nothing  in  giving 
theatre  owners  every  co-operation  pos- 
sible. The  remaining  third  constituted 
the  successful  consummation  of  the 
superlatively  original  exploitation  of 
this  money-making  showman  and  tie- 
ing  it  up  in  such  a  fashion  that  sight 
of  the  exploited  product  would  escape 
neither  man,  woman  nor  child  and  in- 
cidentally prove  its  mettle  in  good  old 
dollars  and  cents  at  the  telltale  box 
office. 

Unannounced  he  and  his  Assistant. 
Perry  Charles,  invaded  this  home  of 
the  silk  industry  and  overnight 
securely  took  possession  of  it — City 
Hall,  Mayor,  citizens  and  newspapers. 

There  was  not  a  single  man, 
woman  or  child  who  did  not 
know  that  Monday,  Nov.  21,  marked 
the  world  premier  showing  of 
Louis  Mayer's  latest  John  M.  Stahl 
production,  "The  Dangerous  Age," 
starring  Lewis  Stone.    Every  police 


Explanatory 

EXHIBITORS,  producers  and  distribu- 
tors are  familiar  with  the  exploitation- 
campaigns  which  Harry   B.  Reichen- 
bach has  put  over  in  the  past  and  will  always 
be  found  interested  in  anything  which  he 
promotes. 

On  this  and  the  following  nine  pages,  is 
stated  a  full  and  complete  recital  of  the  ex- 
ploitation which  Mr.  Reichenbach  planned 
for  Louis  B.  Mayer's  big  new  special  pro- 
duction, "The  Dangerous  Age,"  during  its 
recent  premier  showing  at  Fabian  Brothers' 
Garden  theatre,  Paterson,  N.  J. 

This  story  relates,  step  by  step,  what  was 
done  in  advance  of  the  opening  date  and 
follows  the  campaign  through  to  its  most 
successful  termination. 

The  campaign  represents  not  the  theories 
of  some  one  writing  from  a  desk  in  New 
York,  but  the  actual  ideas  and  stunts  that 
were  used  in  putting  the  picture  over. 


officer  in  Paterson  and  in  every  city  or 
town  within  a  radius  of  20  miles,  for 
that  matter,  wondered  what  "The  Dan- 
gerous Age"  was.  And  they  came  on 
Monday,  Nov.  21 — a  date  Paterson  will 
not  easily  forget — and  saw  and  laughed 
and  sighed  and  cried  and  then  emerged 
from  Fabian  Brothers'  Garden  The- 
atre satisfied  that  they  had  teceived 
their  money's  worth,  pleased  because 
things  had  not  been  misrepresented, 
ertertained  because  it  was  a  wonder- 
fully entertaining  picture  they  saw,  en- 
thused because  pictures  had  been 
"sold"  to  them  in  a  new,  up-to-date, 
dignified,  intelligent  style,  rejoicing  be- 
cause they  had  solved  a  mystery  that 
for  fully  ten  days  had  been  the  popular 
topic  of  conversation  on  the  streets, 
in  the  stores,  in  the  offices,  restaurants, 
cars,  hotels  and  home,  and  smiling  be- 
cause they  had  lost  no  time  seeing  the 
thing  that  they  so  strongly  wanted  to 
see,  for  advance  reports  were  so  allur- 
ing, so  captivatingly  human,  for  the  bid 


for  patronage  had  been  made  so  teas- 
ingly  that  keeping  away  from  the  play- 
house was  impossible. 

It  seemed  as  though  a  magnet  at- 
tracted the  whole  of  Paterson.  In- 
stead of  the  quiet,  unassuming,  con- 
servative municipality  it  had  been, 
Paterson,  out  of  a  clear  sky  and  all  of 
a  sudden,  arose,  as  if  in  unison,  and 
bombarded  the  strongly  guarded  doors 
of  the  Garden,  pressing  to  get  in.  But 
not  even  that  manly  Police  Depart- 
ment of  Paterson  was  powerful  enough 
to  conquer  the  populace  that  had  been 
so  rousingly  awakened  by  an  exploita- 
tion campaign  that  reached  everywhere 
— in  the  offices  and  schools,  in  the  shops 
and  homes,  in  the  churches,  and,  in 
fact,  every  place. 

Paterson — and  for  this  we  have  the 
word  of  Mayor  Van  Noort,  who  was 
born  in  that  city  and  has  lived  there 
all  his  life — never  greeted  anybody  or 
anything  so  royally  as  it  awaited,  im- 
patiently, the  advent  of  "The  Danger- 
ous Age." 

The  response  to  the  exploitation  was 
so  great  that  even  the  smiling  pilot 
of  the  house,  Cameron  Dooley,  had  to 
admit  it  was  "the  greatest  sight  I  have 
ever  seen."  It  was  so  great  that 
the  overflow  from  the  Garden  Theatre 
furnished  capacity  houses  for  opposi- 
tion movie  pavilions,  for  thousands 
were  turned  away. 

And  they  didn't  stop  coming  ariter 
the  opening  show,  either,  for  the  at- 
tendance on  Tuesday  was  also  great 
with  every  indication  that  the  week 
would  be  the  biggest  any  Paterson 
house  has  known. 

The  campaign  did  something  more 
than  permanently  establish  First 
National  in  Paterson;  it  did  some- 
thing more  than  bring  an  entire  city 
to  a  box  office;  it  went  beyond  accom- 
plishing these  tasks,  for  it  injected 
life  when  life  there  seeminelv  was  not 
and  in  the  words,  again,  of  Mavor  Van 
!Toort,  it  "convinced  us  Patersonians 
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Civic  Parade  Played  Up  With  Great  Results 


I 

•  % 


V  3 


This  Line,  Four  Abreait,  Stretched  Two  City  Blocks  from  the  Box  Office 
Three  Hours.     4,000  Were  Turned  Away. 


-and  Lasted 


what  great  tilings  we  can  do  and  how 
wonderful  our  city  is." 

An  Horatio  Alger  could  have  re- 
ceived ample  inspiration  for  material 
with  which  to  write  a  story  entitled 
"From  Showman  to  Owner  of  a  City" 
in  what  AT r.  Reichenbach  accomplished 
in  Paterson.  And  he  did  own  the  city 
in  every  sense  of  the  word,  for  there 
seemingly  wasn't  a  single  thing  there 
that  he  wanted  that  he  did  not  get.  He 
conquered  newspapers  by  intelligent 
tieups.  Nowhere  in  Paterson  was 
there  a  more  enthusiastic  booster 
of  "The  Dangerous  Age"  than  Hissoner 
Van  Noort.  He  won  over  the  Chamber 
of  Commerce  to  the  man  by  enlisting 
the  co-operation  of  every  business  ex- 
ecutive there. 

"The  Dangerous  Age"  was  every- 
where.  You  just  couldn't  escape  it. 

Everywhere  people  for  ten  days  be- 
fore the  world  premiere  showing, 
which  was  itself  an  event  in  that  Di- 
rector John  M.  Stahl,  Cleo  Madison, 
Edith  Roberts  and  others  representa- 
tive of  Louis  Mayer  and  First  National 
were  on  hand,  Patersonians  and  their 
neighbors  residing  within  a  radius  of 
20  miles  were  asking: 

"What  is  'The  Dangerous  Age'?" 

Newspaper  editors  editorialized  on 
"The  Dangerous  Age." 

Preachers  discussed  it  from  the  pul- 
pits. 

Screaming,    screeching  illuminated 


billboards  at  the  helm  of  every  road 
leading  into  Paterson  blazed  the  trail 
and  directed  the  attention  of  motorists, 
pedestrians  and  who  not  to  the  fact 
that  "The  Dangerous  Age"  was  here — 
and  later  supplemented  this  announce- 
ment with  the  information  that  it  was 
playing  at  the  Garden  Theatre. 

For  ten  days  every  Paterson  news- 
paper, every  newspaper  in  six  towns, 
carried  prominently  displayed  stories 
on  their  front  pages,  all  dealing  with 
"The  Dangerous  Age." 

As  one  boarded  cars  there  were 
artistically  laid  out  cards  announcing 
"The  Dangerous  Age."  Twenty  thou- 
sand heralds  reached  20.000  hands  and 
told  of  the  advent  of  "The  Dangerous 
Age."  Five  thousand  one-sheets  cov- 
ered the  territory  as  it  had  never  been 
covered  before.  Twenty-four-sheets 
with  attractive  pictorial  reading  mat- 
ter blazed  in  ideal  locations  on  every 
road  of  any  consequence  and  on  roof 
tops.  Hundreds  of  six-sheets  and 
three-sheets  were  posted  where  they 
would  escape  the  eye  of  no  one.  At- 
tractive booklets  were  circulated  by 
the  thousand  about  the  city,  among 
men,  women  and  children.  Highbrows, 
lowbrows  and  highlowbrows  all  knew 
•in  plenty  quick  time  that  "The  Dan- 
gerous Age"  was  coming. 

Paterson  has  two  morning  news- 
papers— Morning  Call  and  Times — and 
two  evening  papers — Evening  News 


and  Press-Guardian.  There  is  one 
Sunday  paper — the  Chronicle.  The 
combined  circulation  of  these  news- 
papers reaches  virtually  every  English- 
reading  and  speaking  home  in  Pater- 
son. But  "The  Dangerous  Age"  didn't 
stop  there;  it  enlisted  the  co-operation 
of  every  newspaper  in  the  territory 
and  among  them  were  the  Hackensack 
Record.  Suffolk  Independent,  Haw- 
thorne News,  Clifton  Times  and  others. 

Space  consumed  in  local  newspapers 

for  layouts  follows: 
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Q 
3 
12 
12 
12 
12 
12 
10.8 
42 
48 


Total    40       82       82       82       82  374 

Bearing  in  mind  that  the  text  con- 
sumed 370)4  inches,  the  grand  total  of 
space  obtained  in  the  Paterson  papers 
over  a  period  covering  nine  days,  in- 
cluding the  space  used  for  layouts,  is 
744)4  inches  or  about  84  inches  a  day 
for  an  average  of  about  21  inches  daily 
in  each  paper — and  included  in  this  av- 
erage is  the  Sunday  Chronicle  which 
gave  a  total  of  60^  inches  in  two  is- 
sues, Nov.  12  and  Nov.  19. 


And  that  wasn't  the  half  of  it,  for  he 
reached  the  non-English  speaking 
population  of  the  county  through  their 


FIRST  NATIONAL  SCORES 

As  a  consequence  of  the  remark- 
able campaign  conducted  on  Louis 
B.  Mayer's  John  M.  Stahl  produc- 
tion, "The  Dangerous  Age,"  there 
is  apparently  not  a  man,  woman 
or  child  in  Paterson,  N.  J.,  and  vi- 
cinity that  is  not  now  acquainted 
with  the  trade  mark,  "First  Na- 
tional." While  the  campaign  effec- 
tively brought  seemingly  endless 
lines  of  humanity  to  the  box  office 
of  the  Garden  Theatre,  it  estab- 
lished a  good  will  for  First 
National  attractions  that  is  unpur- 
chasable.  Every  business  man  and 
city  official  was  made  intimately 
acquainted  with  the  policy  of  First 
National. 


A  dvtriiji  wi  fMi 
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THESE  SIGNS  AT  CROSS  ROADS  ENTERING  PATERSON— PAID  FOR  THEMSELVES  THE  FIRST  DAY. 


own  mediums  and  by  heralds,  throw- 
aways  and  cards  written  in  their  na- 
tive tongue.  Nothing  or  nobody  was 
overlooked.  The  factories  were  care- 
fully covered  so  that  every  workman 
and  workwoman  in  the  county  knew 
that  it  was  a  question  of  just  so  many 
days  when  "The  Dangerous  Age" 
would  overpower  the  city. 

The  cost  of  this  marvelous  campaign 
— the  greatest  ever  conducted  in  that 
every  newspaper  in  Paterson,  conser- 
vative and  liberal  alike,  and  in  adjacent 
cities  and  towns  were  completely  tied 
up  with  it  in  one  way  or  another — 
was  astonishingly  small,  for  no  unus- 
ual amount  of  advertising  was  carried. 
But  what  made  this  campaign  even 
more  remarkable  than  the  low  cost  was 
the  fact  that  for  ten  days  in  all  the 
aforementioned  papers  front-page 
stories  that  ran  over  into  the  inside 
newsy  sections  were  carried  with  the 
title  "The  Dangerous  Age"  prominent- 
ly played  up  in  the  headlines. 

The  campaign  out-circused  the  cir- 
cus without  the  tvpical  circus  ballvhoo. 
As  an  intelligent,  sure-fire,  effective 
campaign,  dignified  and  concentrated 
on  mediums  that  embraced  the  entire 
population.  And  without  the  sen-ices 


of  the  army  of  publicists,  ballyhooers 
and  billposters  that  circuses  carry — 
receiving  21  times  more  space  than  all 
the  circuses  and  carnivals  that  played 
Paterson  this  year,  and  this  at  less 


Following  is  the  amount  of  space 
it  obtained  in  the  five  newspapers,  the 
inch  space  below  recorded  being  that 
developed  to  strictly  news  stories  in- 
volving contests,  "news  breaks,"  fea- 
tures and  do  not  include  the  regular 
notices  nor  cuts  used  by  the  sheets, 
from  Saturday,  Nov.  11,  to  Monday. 
Nov.  20,  when  "The  Dangerous  Age" 
opened : 
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than  one-tenth  what  it  cost  those 
wealthy  combinations. 

Instead  of  one  front  page  story  that 
usually  greets  a  circus  in  town,  the 
picture  received  thirty-five  in  eight 
papers  in  ten  days,  which  is  consider- 
able of  a  record. 

Thus  it  is  shown,  in  cold  figures,  that 
for  every  line  of  advertising  received 
brought  four  in  return. 

Of  the  total  37034  inches  of  space 
in  the  news  columns  were  about  210 
inches  on  the  front  pages  And  most 
of  these  front  page  yarns,  which  aver- 
aged three  papers  a  day.  were  con- 
tinued to  the  inside  pages. 

In  addition  to  this  news  space  two 
of  the  newspapers  editorialized  at  con- 
siderable length  on  "The  Dangerous 
Age." 

Inasmuch  as  60  per  cent,  of  the 
campaign  was  confined  strictly  to 
newspapers  with  all  the  editors  whole- 
heartedly co-operating  it  is  only  right 
that  we  take  this  phase  of  the  move- 
ment first  and  in  detail,  paoer  by 
paper.  Then  we  will  dwell  on  the  bill- 
board and  miscellaneous  campaign 
that  reached  nut  to  evervbody  and 
covered  everything;.  No  street  bally- 
hoo of  any  kind,  however,  was  used. 


A  4;cnuemtnt 
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Something  New  in  a  "Catch  the  Letter"  Race 


Want  to  Make  Fifty  Dollars? 

Lewis  Stone  ha»  reached  "The  Dangerou*  Age"  of  life.  Sickened  with  the 
motherly  care  of  hi*  devoted  wife,  the  business  call  from  his  California  home  to 
the  hustle  and  bustle  of  New  York  was  welcomed  as  a  relief  of  the  steadfast  daily 

routine  of  life. 

It  was  a  simple  enough  matter  to  mail  the  letter  back  home  saying  he  was  through, 
that  the  girl  of  his  dreams  had  infatuated. him  even  though  she  was  a  chance  ac- 
quaintance, he  knew  that  his  future  happiness  lay  before  him. 

Yet  a  brief  half  hour  after,  he  would  have  given  his  very  soul  to  retrieve  it. 

"Why,  you  are  old  enough  to  be  my  father,"  she  had  laughingly  called  after 
him  as  he  stumbled,  half  blind  with  mortification  and  humiliation  from  the  parlor 
of  her  home,  as  she  snuggled  closer  to  her  lover. 

Thousands  of  times  have  we  seen  letters  dropped  into  the  bo*  without  a  thought 
of  the  strings  of  destiny  that  may  be  pulled  and  knotted  by  the  contents. 

How  many  of  us  have  regretted  the  hastily  scribbled  notes  written  on  the  spur 
of  the  moment? 

And  what  we  wouldn't  have  given  to  recall  it? 

In  "The  Dangerous  Age"  there  begins  a  continental  chase  that  finally  ends  in 

California. 

On  Monday,  November  20,  will  begin  a  chase  that  although  not  as  country-wide 
as  Stone's,  yet  of  intense  interest  to  Patersonians  for  The  Press-Guardian  has 
offered  a  cash  prize  of  fifty  dollars  to  any  citizen  of  Paterson  that  intercepts  one 
of  twelve  letters  that  will  be  mailed  by  Mayor  Van  Noort  the  Sunday  before,  and 
reaches  The  Press-Guardian  offices  first.  A  list  of  the  twelve  prominent  New 
Yorkers  who  will  receive  the  letters  will  be  published  in  the  previous  Sunday 
Chronicle. 

Was  Stone  successful?     Will  you  be? 


Carte  blanche  was  given  by  Louis 
Mayer,  whose  only  instructions  were 
to  make  the  whole  world  know  his 
latest  John  M.  Stahl  picture  was  a 
winner.  Before  we  go  a  step 
farther  let  us  record  right  here 
that  what  we  believe  to  be  a  record 
in  ticket  selling  was  registered  when 
the  two  girls  at  the  Garden  box  office 
at  the  Monday  night  supper  show  sold 
379  tickets  between  6  and  6.15  o'clock, 
an  average  of  about  25  tickets  a  min- 
ute— with  a  line  three  blocks  long 
waiting  to  get  in. 

Now  to  get  back  to  the  inauguration 
of  the  newspaper  campaign  and  follow- 
ing it  through  until  the  very  last  show 
on  the  Monday  opening. 

Then  came  the  visit  to  the  news- 
paper offices.  Interviews  with  tiie 
editors  "sold"  them  100  per  cent.,  as  we 
will  prove  to  the  reader  by  pointing 
out  the  extent  of  their  marvelous  co- 
operation. Then  the  word  was  given 
out :  "Let  'er  go."  And  from  that 
time  on  "she"  went  a  pace  the  dust  of 
which  will  never  blow  away  from  the 
now  thoroughly  awakened  city  of  Pat- 
erson. 

With  the  Mayor  and  editors  lined 
up,  the  campaign  started  in  earnest 
on  Saturday  morning,  Nov.  11,  when 
the  Paterson  Morning  Times  broke 
with  a  two-column  seven-inch  story  on 
the  second  page.  The  story  introduced 
the  first  newspaper  tieup  with  "The 
Dangerous  Age."  The  heading  and 
story  follow : 

Want  Ideas  from 

Wives  on  Picture 

What  is  "The  Dangerous  Age?" 

Is  it  when  a  man  reaches  his  voting  age 
or  when  he  is  about  forty? 

For  the  next  two  weeks  Paterson  is  to 
hear  and  see  a  great  deal  of  this  "Dangerous 
Age." 

Are  the  wives  of  the  men  of  Paterson 
aware  that  perhaps  their  husbands  have 
reached  this  age? 

It  has  to  come  and  how  to  overcome  it  is 
the  problem. 

The  Morning  Times  is  aware  of  the  signi- 
ficance and  importance  of  this  stage  in  the 
average  husband's  career  and  has  taken  upon 
itself  to  ascertain  by  a  contest  just  what  the 
married  women  of  Paterson  really  believe  it 
the  best  way  to  overcome  "The  Dangerous 
ASe" 

A  committee  has  been  appointed  consist- 
ing of  His  Honor,  the  Mayor,  as  chairman, 
the  editor  of  The  Times,  and  Charles  Dooley, 
and  a  prize  of  $50  offered,  to  be  divided  $25 
as  first  prize,  $15  as  second  prize  and  $10 
as  third  prize,  for  the  three  best  letters  sub- 
mitted to  The  Times'  office  before  Nov.  20 
on  this  question  that  has  taken  the  country 
by  storm. 

Lewis  Stone  was  of  the  average  type  of 
married  man,  with  a  devoted  wife,  blind  to 
his  "Dangerous  Age,"  insisting  that  he  have 
his  soft-boiled  eggs  for  breakfast,  instead  of 


hard,  that  he  dress  with  the  seasons,  ad- 
vancing in  the  spring  morning  with  a  table- 
spoonfull  of  sulphur  and  molasses  instead 
of  on  the  wings  of  romance,  a  steady  diet  of 
minor  irritations  and  insignificant  happen- 
ings that  rubbed  the  wrong  way. 

Whose  fault  is  that?  Is  a  man  the  child 
of  destiny  a*  he  so  often  fondly  believes? 
And  at  what  age  is  it  that  it  becomes  truly 
dangerous?  Is  he  at  the  top  of  his  fame 
at  forty? 

What  think  you,  married  women  of  Pat- 
erson? 

The  next  day — Sunday — the  Sunday 
Chronicle  broke  with  a  double  column 

boxed  story,  shown  above. 

That  day  the  first  three-inch,  one  col- 
umn, teaser  ad  was  inserted  in  The 
Sunday  Chronicle.  The  text  follows: 
"Ask  Any  Married  Woman  What  Is 
THE  DANGEROUS  AGE,  Then  Ask 
Her  Husband." 

Monday  afternoon,  Nov.  13  The 
Press-Guardian  ran  an  11-inch  story  on 
its  first  page  with  a  continuation  on 
page  two.  The  story  was  headed  in  24 
pt.  Condensed  Hancock  with  a  three- 
line  14  point  pyramid  step-head.  In 
this  story,  the  contest  announced  the 
preceding  day  in  The  Sunday  Chronicle, 
which  is  published  also  by  the  Press- 
Guardian  firm,  was  again  explained  in 
detail.  However,  this  story  disclosed 
the  local  engagement  of  "The  Danger- 
ous Age,"  which  by  this'time  had  taken 
the  town  really  by  storm,  for  the  pub- 
dicity  given  by  the  newspapers,  to- 
gether with  the  circusing  of  the  city 
and  countryside  with  banners,  paper, 
heralds  and  what  not  had  started  the 
ball  swiftly  rolling,  so  rapidly  in  fact 
that  the  famous  Hall-Mills'  dual  mur- 


der case  of  New  Brunswick,  N.  J.;  the 
movements  of  Clemenceau,  the  open- 
ing of  the  special  session  of  Congress 
and  the  German  cabinet  reorganization 
news  issues  became  of  secondary  im- 
portance insofar  as  Patersonians  were 
concerned.  The  exploitation  was  that 
effective  journalistically. 

The  Press-Guardian  front  page  story 
wound  up  as  follows: 

"It  is  simply  a  matter  of  endurance,  rush, 
speed  and  matter  of  approach.  All  you  need 
to  do  is  approach  some  of  the  persons  to 
whom  the  letter  is  mailed,  ask  for  it  in  the 
name  of  The  Press-Guardian  and  return  it  as 
stipulated  above — and  earn  ten  nice  shining 
gold  pieces. 

"If  two  persons  should  return  the  letters 
at  the  identical  time,  which  is  almost  im- 
probable, this  fifty  dollars  will  be  divided 
equally  between  the  presenters.  Full  details 
of  the  enterprise  will  be  published  each  day 
in  The  Press-Guardian  and  next  Sunday  in 
The  Chronicle. 

"Watch  each  day  for  new  angles  and  de- 
tails." 

That  same  day  three  one-inch,  one- 
column  ads  appeared  in  teaser  form  in 
The  Times,  Call,  Press-Guardian  and 
Evening  News.  These  read  as  follows: 

(1)  Young  Married  Women  Ignorant  of 
THE  DANGEROUS  AGE  in  a  Man's  Life 
Can  Ask  Their  Mothers  or  Watch  Fathers." 

(2)  There  Would  Be  No  Need  for  a  Di- 
vorce Court  If  Every  Woman  Knew  When 
Her  Husband  Reached  THE  DANGEROUS 
AGE. 

(3)  Even  a  Greasy  Old  Gypsy  Woman  Is 
Competition  When  He  Is  at  THE  DANGER- 
OUS AGE.  You  Must  Watch  Him  Every 
Moment. 

Tuesday  The  Morning  Times  contin- 
ued   its    "Wives'    Letter  Contest" 
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This  Waste  Basket  6  Feet  High,  Stood  in 
Front   of   Theatre    to    Receive  Impulsively 
Written   Letters.     One   of  the   Themes  of 
the  Film. 


boosting  the  tieup  with  a  two-column 
front  page  yarn  eight  inches  in  length. 
And  conspicuous  mention  was  made  of 
the  coming  of  the  picture. 

The  other  papers  were  giving  equally 
effective  space,  for  all  were  in  one  way 
or  another  hooked  up  day  in  and  day 
out  and  for  the  full  nine-days'  advance 
work  "The  Dangerous  Age"  became  a 
front  page  subject. 

The  teasers,  too,  were  going  over  ef- 
fectively and  on  that  Tuesday  the  fol- 
lowing ads  were  run : 

(1)  When  He  Grumbles  and  Starts  Making 
Excuses  to  Get  Out  Nights  He  Has  Reached 
THE  DANGEROUS  AGE. 

(2)  If  Your  Husband  Has  Reached  THE 
DANGEROUS  AGE  Watch  Him  Like  You 
Would  a  Child.  It  Begins  at  40  and  Ends 
at  100. 

Editorially  The  Paterson  Call  that 


day  ran  the  following  featured  story. 

"Some  times  in  the  most  outwardly  happy 
married  couple's  life  there  is  thrown  the 
bombshell  of  divorce. 

"That  in  ninety-nine  cases  out  of  one 
hundred  could  have  been  prevented  were 
the  wife  aware  of  the  dangerous  age  is 
seemingly  a  fact. 

"Man  may  call  himself  the  child  of  des- 
tiny, the  plaything  of  fate  or  the  apex  of  the 
eternal  triangle,  a  vain  seeker  after  har- 
mony, romance  and  love,  but  it  is  the  home 
ties  that  unweaving  and  unbinding  them- 
selves, play  havoc  with  the  bliss  of  a  hap- 
pily married  woman. 

"She  becomes  a  mother  to  him  rather  than 
the  girlhood  wife  of  his  dreams.  The  ro- 
mantic cloak  in  which  she  appealed  to  him 
is  left  to  fall  when  the  duties  of  home  and 
children  begin  to  manifest  themselves.  She 
works  herself  to  the  very  bone  to  satisfy 
his  every  whim  and  thought  and  yet  when 
'The  Dangerous  Age'  comes  he  forgets. 

"A  pretty  face  and  again  a  flirtation  with 
his  buried  romance  begins.  It  has  to  come 
to  every  man  sometime  in  his  life.  Not  that 
he  welcomes  it,  for  facing  the  situation  in 
cold  blood  he  realizes  the  foolishness  of  it 
all,  but  when  he  does,  he  lightly  throws  off 
all  thoughts  of  care  and  years  of  his  wife's 
self-sacrifices  and  madly  plunges. 

"What  is  'The  Dangerous  Age?'" 

The  Evening  News  fell  in  line  the 
following  day  with  a  one-column 
seven-inch  story  on  the  front  page  as 
follows : 

$4  For  Single 
Copy  of  News 
$2  for  23  Others 

YOU  MAY  BE  ONE  OF  THE  LUCKY 
ONES-READ  THIS  STORY  CARE- 
FULLY— IT  HAS  TO  DO  WITH 
THE  DANGEROUS  AGE 

"It  has  often  been  said,  and  truly  so,  that 
a  newspaper  is  the  greatest  value  offered  to 
the  public  today.  It  costs  more  to  manufac- 
ture a  newspaper  and  the  finished  produci 


is  sold  for  less  than  any  other  known  com- 
modity. 

"Through  the  co-operation  of  Louis  B. 
Mayer,  of  the  Louis  B.  Mayer  Enterprises, 
producers  of  the  famous  film,  "The  Danger- 
ous Age,"  which  will  be  shown  all  next  week 
at  the  Garden  Theatre,  24  copies  of  next 
Saturday's  edition  of  The  News  will  be  worth 
$4  and  $2  each. 

"It's  all  very  simple  and  there  are  no 
strings  attached  to  the  offer.  Next  Saturday 
evening  The  News  will  publish  twenty-four 
names  of  men  and  women  selected  at  ran- 
dom from  the  city  directory.  The  first  name 
published  will  entitle  its  owner  to  $4  in  cash. 
Each  of  the  other  twenty-three  names  will 
get  $2  in  cash. 

"Watch  The  News  on  Saturday.  If  your 
name  appears  save  the  paper  and  at  two 
o'clock  Monday  afternoon  present  your  copy 
of  The  News  at  the  box  office  of  the  Garden 
Theatre  and  cash  it  in.  You  will  be  paid 
without  fail ;  all  you  have  to  do  is  to  sign 
a  receipt  for  the  money  paid  you. 

"This  is  a  progressive  age  and  'The  Dan- 
gerous Age'  wilt  mean  money  in  your  pocket. 
It  pays  to  be  a  reader  of  The  News." 

With  the  contests  all  underway,  the 
newspaper  editorial  staffs  co-operated 
to  the  limit  and  each  day  the  stories 
hooking  up  with  "The  Dangerous  Age" 
and  the  Garden  engagement  were 
printed  in  conspicuous  places,  mostly 
the  first  or  second  news  pages.  The 
Wednesday  teaser  ad  was  a  three  by 
two  columns  and  read  as  follows : 

"You  May  Realize  You  Are  Married 
to  Him,  but  Does  He  ?  He  Begins  For- 
getting When  He  Has  Reached  THE 
DANGEROUS  AGE." 

After  Wednesday  the  local  reporto- 
rial  staffs  seemed  to  fairly  vie  with 
one  another,  for  the  space  increased. 
The  rhetorical  genius  of  the  staffs  were 
put  on  the  jobs.  Paterson  was  treated 
to  a  new  novelty,  that  of  a  group  of 
reporters  working  industriously  trying 
to  get  over  the  best  story.  The  picture 
was  the  winner.  ^ 

The  newspapers  were  deluged  with 
queries   from   readers   and   soon  the 
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campaign  spread  so  much  so  that  in- 
stead of  the  usual  one  story,  several  of 
the  papers  stepped  outside  the  hounds 
and  devoted  two  stories,  at  times,  to 
the  issue,  which  was  discussed  in  the 
form  of  letters  to  the  editors. 

But  while  the  contests  were  taking 
care  of  themselves  and  arousing  pub- 
lic curiosity  as  it  had  never  before 
been  aroused  in  Paterson,  use 
was  made  of  the  "want  ad"  columns  of 
the  various  newspapers,  all  the  ads 
hooking  up  with  the  text  in  clever 
fashion,  and  resulting  in  wholesale  re- 
sponses by  thousands  of  persons. 
These  were  all  told  to  call  at  a  certain 
newspaper  and  at  the  same  time  ac- 
quainted them  with  the  fact  that  "The 
Dangerous  Age"  would  be  at  the  Gar- 
den Theatre. 

Friday,  The  Morning  Times  began 
publishing  letters  from  readers.  Hun- 
dreds of  letters  were  received  from 
married  women.  The  discussions 
among  married  women  became  so  pro- 
nounced and  heated  that  "The  Danger- 
rus  Age"  became  discussed  in  every 
women's  club.  One  woman,  Mrs. 
Emma  O'Connell.  of  27  Hamburg 
street,  Paterson.  N.  J.,  said  there  was 
"no  such  thine  as  the  dangerous  age  in 
any  man's  life."  but  Mrs.  A.  W. 
disagreed  with  her,  saying  that  her 
husband's  "Dangerous  Age"  came 
"about  a  year  after  we  were  married 
and  if  I  had  not  been  on  the  job  every 
minute  of  the  time  I  would  have  been 


sunk.  'The  Dangerous  Age'  is  any  time 
your  husband  gets  mooning  around  the 
house,  sitting  up  with  sick  friends  or 
horses  every  other  night  and  galavan- 
ting  about  town  like  a  colt  when  he 
ought  to  be  home  in  bed.    It's  up  to 


UPSETTING  THE  DOPE 


The  5.30-7  o'clock  (supper 
shows)  are  conceded  bloomers  in 
Paterson,  N.  J.,  show  houses.  The 
factories  there  suspend  operations 
for  the  day  at  6  o'clock,  while  the 
offices  and  municipal  quarters  shut 
up  shop  an  hour  earlier. 

Showmen  in  Paterson  never 
take  the  supper  show  seriously 
and  an  attendance  of  between  100 
and  200  is  considered  rather  high, 
for  Patersonians  are  busily  con- 
suming their  supper  in  that  period. 
But  seemingly  a  hungry  stomach 
was  ignored  Monday  night,  for  the 
supper  show  was  as  jammed  as 
the  last  night  performance  of  "The 
Dangerous  Age." 

The  supper  show  Monday  set  a 
new  record,  for  by  6.30  o'clock 
there  was  a  line  two  blocks  long, 
double  file,  waiting  to  get  in. 
Eight  policemen  were  rushed  to 
the  scene  bv  Police  Headquarters 
to  handle  the  impatient,  but  en- 
thusiastic crowd. 


the  wife  to  see  that  she  is  a  pal  instead 
of  a  sparring  partner."  Another 
woman,  Mrs.  R.  H.,  contended  that 
"The  first  five  years  of  a  married  man's 
life  constitutes  'The  Dangerous  Age.' 
If  you  can  get  over  that  space,  you 
need  not  worry  over  anything  else." 

Saturday  came  the  big  play  in  all 
newspaper  advertising  and  stories,  all 
the  sheets  breaking  all  previous  rec- 
ords for  free  news  space  given  the 
picture.  The  Morning  Times  devcted 
almost  one  and  a  half  columns  to  let- 
ters received  from  readers  who  dis- 
cussed "The  Dangerous  Age."  The  let- 
ters were  interesting  and  varied.  The 
News,  Press-Guardian  and  Call  all  gave 
equally  prominent  and  liberal  space  to 
news  stories.  And  mind  you,  all  the 
while,  the  regular  show  notices  were 
being  published  in  the  theatre  columns 
of  the  various  papers. 

The  Press-Guardian  contest,  coming 
to  a  climax  on  Saturday,  published  the 
following : 

Race  After  Letters 
Starts  Tomorrow 

Mayor  Van    Noort    Will  Mail 
Them  and  First  to  Return 
One  Gets  $50 

"Tomorrow  is  the  day.  Tomorrow  twelve 
specially  printed  letters  with  glaring  words 
on  the  envelope  will  be  mailed  by  Mayor 
Van  Noort,  of  Paterson,  at  the  mail  box  on 
Market  and  Washington  streets,  to  the  fol- 
lowing persons  in  New  York  : — 

"Nat  Lewis,  Paul  Mooney,  Adele,  Best  & 
Ormonde,  Crane  Simplex  Company,  Kraus 
Manufacturing  Company,  J.  Robert  Rubin, 
Finchley,  Heeps,  Inc.,  Slendaform  Corpora- 
tion, Capehart,  Cary  Company  and  Murphy 
&  Brody. 

"The  addresses  of  these  individuals  will  be 
published  in  tomorrow's  Sunday  Chronicle. 
The  first  person  who  reaches  New  York,  ap- 
proaches any  of  the  firms  or  persons  men- 
tioned above,  secures  one  of  the  letters,  un- 
opened, and  returns  it  to  the  business  office 
of  The  Press-Guardian,  will  be  presented 
with  $50. 

"The  receivers  of  the  letters  have  been  re- 
quested not  to  open  the  letters  until  after  12 
o'clock  Monday,  so  that  one  must  work  fairly 
rapid  in  order  to  secure  the  letter  unopened. 

"The  mailing  of  the  letters  will  occur  at 
nine  o'clock  Sunday  night.  Mayor  Van  Noort 
will  drop  the  twelve  letters  into  the  mail 
box,  after  which  it  is  entirely  up  to  you 
If  you  arrive  in  New  York  too  late  to  re- 
trieve one  of  the  letters  unopened  you  will 
not  receive  any  reward. 

"This  unusual  enterprise  was  prompted  by 
the  unique  situation  in  John  M.  Stahl's  mo- 
tion picture  drama.  'The  Dangerous  Age,' 
which  opens  at  the  Garden  Theatre,  Monday, 
etc.,  etc.,  dealing  with  the  story  of  the  pic- 
ture, the  entire  yarn  taking  up  a  full  news- 
paper column." 

The  Sunday  Chronicle  conspicuously 
ran  a  front  page  story  on  the  "go-get- 
the-letter  contest,"  adding  the  New 
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a  man  reaches 
The  Dangerous  Age 
"Qoo-Qoo"  again 
becomes  his  chief 
figure  of  speech. 


After 


a  man  reaches 
The  Dangerous  Age 
he  begins  to  love 
taffq. 

Say  it  noil) 

Taffy  today  is  far 
better  than  "EPl- 
TAPHIT  later. 


Eating 


may  bailcl  you 
up  physically,  but  it 
will  play  the  verq 
deuce  with  your  do- 
mestic happiness. 

After  he  reaches 
the  dangerous  age. 
he  notices  euen 
ounces.  


Husbancfis  n& 
Banjo  —  don't  pick  * 
on  him 

•/  he  saqs  he  h<Js 

been  the  club 
be!ie»ehim  it  ipon-t 
adc*  to  your  pedce 
°/  mind  to  learn  dif- 
ferent. 


a  man  reaches 
forty  and  is  attracted 
by  a  girl  of.trcenty, 
it's  not  her  youth  he 
is  after— it  is  his  own. 

<That  is  the  dan- 
gerous age. 


**** 

when  your  mind 
is  on  moth  balls  and 
spring  house  clean- 
ing, his  is  on  spring 
poems  and  romance. 

Don't  grow  indif- 
ferent. 


are  three  school 
periods  in  a  man  s  life.- 
9  to  learn  his  al- 
phabet. 

19  to  study  his  ca- 
reer 

39  to  strengthen 
him  for  his  40th  birth- 
day. 

ljou  must  be  his 
tutor  at  the  latter 
period. 
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20,000  Booklets  Such  as  Depicted  Here — Were  Given  Away — and  Not  One  Was  Found  on  Floor  or  Pavement.    Before  the  Week 

Was  Up  the  People  Were  Quoting  Sayings  Gleaned  from  its  Booklet. 


fork  addresses  of  the  receivers  of  the 
etters. 

Monday  —  opening  day  —  brought 
ill  contests  to  a  head.  The  News 
)roudly  devoted  almost  a  column  to 
nnouncing  the  24  winners  of  its  unique 
lame  contest.  The  Morning  Times  de- 
moted considerable  space,  more  than  it 
levoted  to  internationally  important 
lews  dispatches,  completing  its  "letter 
vriting  contest  involving  the  married 
vomen   of   Paterson."     The  Press- 


Guardian  played  up  the  winner  of  the 
"go-get-the-letter  contest,"  which  was 
won  by  W.  Barlow,  of  188  Genesee 
street,  Paterson.   The  prize  was  $50. 

The  editors  of  The  Press-Guardian, 
according  to  reporters'  statements, 
were  kept  busy  answering  telephones 
from  interested  readers  seeking  to 
know  who  "won  the  contest."  In  the 
Monday  afternoon  edition  of  that  paper 
appeared  the  following  front  page 
storv : 


Barlow  First 
To  Return  Letter; 
Gets  $50  Prize 

Makes  Thrilling  Trip  From  New  York 
to  Press-Guardian  in  One 
Hour  and  a  Minute 

"W.  Barlow,  of  188  Genessee  avenue,  was 
the  lucky  winner  of  the  $50  prize  letter  con- 
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Using  Every  Possibility  of  An  Ideal  Title 


Your  Husband 
Has  Reached 


The 
Dangerous 

Age 

Watch  Him  Like 
You  Would  a 

Child 
IT  BEGINS 
AT  40 
AND  ENDS  AT 
100 


test  staged  in  connection  with  the  showing 
of  'The  Dangerous  Age'  at  the  Garden  The 
atre  this  week.  He  reached  The  Press-Guai- 
dian  office  at  one  minute  past  twelve  o'clock 
today.  He  was  the  first  person  to  return  one 
of  the  six  special  delivery  letters  mailed  by 
Mayor  Van  Noort  last  night. 

"Macy  Estcrman,  of  149  Broadway,  came 
in  second,  arriving  at  the  Press-Guardian 
office  at  12.20  o'clock. 

"Mr.  Barlow,  when  informed  he  had  won, 
immediately  asked  permission  to  phone  his 
mother  of  his  good  luck.  He  then  told  how 
he  left  the  office  of  the  Crane  Simplex  Com- 
pany, 200  West  59th  street,  exactly  at  10.55 
o'clock,  when  the  letter  arrived. 

"Nick  Harvey,  well-known  local  sportsman, 
was  waiting  with  his  car.  They  dashed  to 
the  Weehawken  ferry  and  just  caught  the 
boat.  From  Weehawken  to  Hackensack  they 
made  good  time.  Just  this  side  of  Hacken- 
sack they  struck  a  bump  and  broke  the  rear 
end.  'Leaving  Harvey,  Barlow  jumped  on  a 
bus  for  Passaic.  There  he  just  caught  the 
11.41  Erie  train  for  Paterson.  He  ran  from 
the  Market  street  station  to  the  Press- 
Guardian  office,  arriving  there  at  12.01  and 
winning  the  $50  prize  ior  the  first  letter  to 
be  returned  to  this  office. 

"Mr.  Barlow  will  be  presented  with  the 
five  ten  dollar  gold  pieces  at  the  Garden 
Theatre  tonight. 

"C.  M.  Donohue,  of  120  Twelfth  avenue, 
reported  to  the  Press-Guardian  at  12.51 
o'clock  with  the  third  letter." 

Monday's  ad  in  all  newspapers  was  a 
four-inch  by  three-columns  one-size 
typed  ad  in  24-point  bold  face  Gothic, 
reading : 

"TODAY  AND  ALL  THIS  WEEK 
AT  THE  GARDEN  THEATRE, 
LOUIS  B.  MAYER  WILL  OFFER 
JOHN  M.  STAHL'S  DRAMATIC 
CAMEO  OF  MATRIMONIAL 
MATES  AND  MISMATES,  "THE 
DANGEROUS  AGE."  IT  IS  WORTH 
THE  WHILE  OF  EVERY  MAN, 
WOMAN  AND  CHILD  IN  PATER- 
SON TO  ATTEND.  IT  ACHIEVES  A 
POINT  SELDOM  REACHED  ON 
THE  SCREEN." 

So  much   for  the  record-breaking 


YOUNG  MARRIED 
WOMEN 

Ignorant  Of 
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Dangerous 

Age 

In  a  Man's  Life 
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Ask  Their  Mothers 
Or  Watch  Fathers 


publicity  campaign  reaching  out  to 
every  newspaper.  The  rural  papers 
were  not  forgotten  and  equally  effec- 
tive tieups  were  arranged  with  them. 

Following  the  conferences  with 
Mayor  Van  Noort,  city  officials  and 
representative  business  men,  Mr. 
Reichenbach,  with  the  newspapers  well 
underway  with  their  campaign  and  the 
reportorial  staffs  working  overtime, 
devoted  his  attention,  temporarily,  to 
the  billboard  question.  For  this  pur- 
pose De  Angeles'  circus  crew  of  bill 
posters  were  brought  into  action  and 
they  "sniped"  everything  within  a  ra- 
dius of  23  miles.  Nothing  was  over- 
looked. Spots  that  had  never  been 
plastered  were  adorned  with  cards,  or 
paper,  whichever  was  more  appropri- 
ate. 

Every  road  leading  into  the  city  of 
Paterson  was  covered.  Not  a  single 
spot  with  any  magnetic  value  was 
missed.  Four  thousand  one  sheets 
were  plastered  at  locations  where  they 
attracted  the  eye.  As  one  started  on 
his  way  to  Paterson  from  New  York, 
either  from  the  33rd  street  Hudson 
tube  station  (uptown)  or  the  Hudson 
Terminal  (downtown)  one's  eye  is  ar- 
rested by  a  series  of  well-worded  one- 
rheets.  The  same  sight  greeted  one  as 
he  walked  leisurely  along  in  the  tun- 
nel leading  from  the  Hudson  tube  stop 
at  Erie  Station  in  Jersey  City  to  the 
Erie  Station  platform. 

And  as  the  train  chugged  its  way 
from  Hackensack  twenty-four  and  six- 
sheets  held  one's  attention.  Every- 
thing else  seemed  to  have  been  for- 
gotten, for  not  a  single  spot  of  any 
vantage  value  was  ducked  or  muffed. 

Going  into  Riverside  and  Clifton,  N. 
J.,  each  town  about  four  miles  from 
Paterson,  boards,  each   14x14,  were 
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erected  at  ideal  locations  cleverly  ad- 
vertising the  engagement.  No  motor- 
ist could  pass  the  spot  without  having 
his  attention  attracted  to  the  brilliant- 
ly illuminated  and  attractive  signs. 
For  the  first  time,  too,  the  Public  Serv- 
ice property  is  Paterson  were  covered 
with  neat  book-layouts  on  "The  Dan- 
gerous Age." 

Local  churches  also  were  cleverly 
tied  up  with  the  production.  The 
theme  upon  which  the  production  is 
based  was  capitalized  by  clergymen 
using  "The  Dangerous  Age"  for  the 
sermons  with  mention  made  by  most  of 
them  that  it  was  playing  the  Garden 
Theatre.  School  teachers  at  the  pub- 
lic schools  encouraged  the  children  to 
write  manuscripts  on  "The  Dangerous 
Age"  of  children. 

The  commotion  stirred  up  by  these 
dynamic  tactics  of  Mr.  Reichenbacl 
and  Charles  resulted  in  the  Patersor 
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Built  for  Teaser  Purposes  and  Box  Office  Results 


Even  a  Greasy 
Old  Gypsy  Woman 
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Rotary  Club  asking  him  to  address  it 
mi  Thursday,  Nov.  16,  but  owing  to  an 
mportant  engagement,  Harry  sent  his 
assistant.  The  latter  made  an  elo- 
quent address  that  completely  won 
Jie  organization,  which  co-operated 
n  many  ways.  The  organization  in- 
cudes all  the  prominent  business  men 
if  the  city.  A  similar  invitation  came 
from  the  Chamber  of  Commerce  which 
ined  up  100  per  cent,  with  Mayor  Van 
Noort  in  passing  along  word  of  the 
jngagement  of  'The  Dangerous  Age." 

All  along  the  roads  leading  into  Pat- 
;rson  were  placed  24x8-inch  black  and 
yellow  strips  with  the  following  text : 

"Paterson  just  ahead :  It  is  one  of 
the  world's  greatest  silk  centres,  a 
thriving  community  of  homes  and  an 
industrial  seat.  Also — it  is  the  first 
city  in  America  to  see  THE  DANGER- 
OUS AGE  for  an  entire  week  begin- 
ning Monday.  Nov.  20,  at  the  Garden 
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Theatre." 

Scores  of  novelties  were  distributed. 
Among  the  most  helpful  of  these  was 
a  neat  3x2  booklet,  cleverly  laid  out  in 
fourteen  pages.  The  text  follows : 
"  'The  Dangerous  Age'  of  man  by  a 
successful  wife.  (Page  1).  After  a 
man  reaches  The  Dangerous  Age  'Goo- 
goo'  again  becomes  his  chief  figure  of 
speech.  Say  it  and  watch  him  cuddle. 
After  a  man  reaches  The  Dangerous 
Age  he  begins  to  love  taffy.  Say  it  now, 
Taffy  is  far  better  than  'epitaphy' 
later.  Your  husband  is  no  banjo — 
don't  pick  on  him.  If  he  says  he  has 
been  at  the  club,  believe  him.  It  won't 
add  to  your  peace  of  mind  to  learn  dif- 
ferent. When  a  man  reaches  The  Dan- 
gerous Age  he  begins  to  sharpen  his 
skates  and  look  for  thin  ice.  Xo  matter 
how  slow  at  39,  at  40  he  doesn't  even 
stop  at  corners  to  toot  his  horn.  When 
he  attains  The  Dangerous  Age  of  40 
he  expects  you  to  look  2,  act  15  and 
talk  10.  If  he  likes  baby  talk  you  must 
even  cultivate  a  lisp  to  please  him. 
Eating  may  build  you  up  physically, 
but  it  will' play  the  very  deuce  with 
your  domestic  happiness.  After  he 
reaches  The  Dangerous  Age  he  no- 
tices even  ounces." 

Then  comes  a  two-page  spread  as 
follows : 

Louis  B.  Mayer  presents 
John  If.  Stahl's 
Screen  document  of   Matrimonial  Mishaps 
THE 

DANGEROUS  AGE 
From  the  play  by  Kirkpatrick  Boone 
In  which  a  man  .  .  .  demonstrates  the  dan- 
gers of  life's  highways  after  the  daylight 
hours  of  his  boyhood. 

Every  wife — should  see  it — with  her  husband 

Continuing,  the  text  follows  : 
"No  woman  ever  won  and  kept  a  man 
with  sulphur  and  molasses.    Try  salve  and 
straight  lines.   When  a  man  reaches  40  and 


The 
Dangerous 

Age 

In  a  Man's  Life 
Is  the 
Crisis  in  a 
Woman's 
BEWARE ! 

BE  THERE ! 

BE  FAIR! 


is  attracted  by  a  girl,  it's  not  her  youth  he 
is  alter — it's  his  own.  That  is  the  Dan- 
gerous Age.  A  man  is  easily  a  fool  till 
forty.  Then  easy  to  fool.  Watch  him  every 
instant  and  try  to  be  his  permanent  bride. 
Remember  when  your  mind  is  on  moth  balls 
and  a  spring  house  cleaning,  his  is  on  spring 
poems  and  romance.  Don't  grown  indiffer- 
ent There  are  three  school  periods  in  a 
man's  life,  9  to  learn  his  alphabet,  19  to  study 
his  career,  39  to  strengthen  him  for  his  40th 
birthday.  You  must  be  his  tutor  at  the  lat- 
ter age.  The  last  page  contains  the  picture 
title,  producer  and  production  names  and 
the  First  National  trade  mark." 

It  was  no  wonder  then,  with  this 
remarkable  exploitation,  overlooking 
as  it  did  no  medium,  but  embracing 
everybody  who  was  anybody  in  Pater- 
son, with  every  newspaper  tied  up, 
with  every  business  man's  organiza- 
tion boosting  and  clergy  co-operatively 
effecting,  that  "The  Dangerous  Age" 


THE  ECHO  AND  EXHIBITORS 


There  was  not  a  single  exhibitor 
in  northern  New  Jersey  who  did 
not  know  of  the  extensive  cam- 
paign of  First  National  and  Louis 
B.  Mayer  on  the  John  M.  Stahl 
feature,  "The  Dangerous  Age,"  at 
the  Garden.  Exhibitors  in  the 
smaller  towns  adjacent  to  Pater- 
son could  not  help  but  feel  the  ef- 
fect at  the  box  office,  for  the 
campaign  spread  into  their  locali- 
ties, with  First  National  profiting 
exceedingly,  for  it  brought  the 
public  of  those  places  in  intimate 
touch  with  its  attractions.  It  is 
safe  to  say  that  First  National  at- 
tractions in  Paterson,  N.  J.,  are 
considered  as  valuable  by  Pater- 
sonians  as  the  bonds  issued  by  the 
First  National  Bank  of  that  city. 
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when  it  opened  Monday  at  the  Garden 
did  a  record  husiness. 

Paterson  is  distinctively  an  indus- 
trial city.  Six  o'clock  there  means 
supper,  but  it  didn't  on  Monday  night, 
for  promptly  at  6  o'clock  the  record 
breaking  line  of  three  blocks  started  to 
form.  It  was  the  supper  show  that 
was  on  and  for  the  first  time  in  the 
history  of  the  house  the  supper  show 
was  taxed  to  its  capacity  with  at  least 
100  more  folk  waiting  outside.  By  7 
o'clock  the  line  had  doubled  and  Man- 
ager Dooley  had  to  summon  additional 
police  officers. 

By  7.30  the  entire  street  was  choked, 
literally,  with  waiting  humanity.  Sev- 
eral thousands  were  turned  away  when 
the  last  show  was  started,  thus  driving 
them  to  other  houses.  The  Tuesday 
business,  however,  continued  in  top 
form.  John  M.  Stahl  personally  at- 
tended the  premier  and  was  intro- 
duced as  were  also  the  Misses  Edith 
Roberts  and  Cleo  Madison,  who  ap- 
pear in  "The  Dangerous  Age." 

The  Paterson  Morning  Call.  Tuesday, 
Nov.  21,  1922. 

"DANGEROUS  AGE" 

GIVEN  PREMIERE 

Thousands  Turned  Away  From 
Garden  Theatre  Last 
Evening 

Thousands  of  local  theatre-goers  at- 
tended the  initial  presentation  of  "The 
Dangerous  Age,"  at  the  Garden  The- 
atre yesterday  afternoon  and  last  eve- 
ning. The  film  staged  under  the  direc- 
tion of  John  M.  Stahl  and  featuring 
Edith  Roberts  and  Cleo  Madison,  was 
released  under  the  Eirst  National  Ex- 
hibitors' circuit  and  after  its  presenta- 
tion here  will  be  shown  in  New  York 
City. 

Approximately  4,000  persons  saw  the 
performances  yesterday  afternoon  and 
last  night  and  it  is  estimated  that  near- 
ly a  like  number  were  turned  away. 
It  became  necessary  early  last  evening 
for  the  management  to  appeal  to  po- 
lice headquarters  for  aid  in  handling 
the  crowd  and  Police  Sergeant  L.  J. 
Dunn  and  a  squad  of  men  were  sent  to 
the  theatre. 

Included  in  the  vast  throng  were 
prominent  motion  picture  producers 
from  New  York  City,  all  of  whom 
desired  to  witness  the  mammoth  mo- 
tion-picture play,  which  until  yester- 
day afternoon  had  been  shown  only  in 
the  production  studios. 

"The  Dangerous  Age"  is  one  of 
those  heart-gripping  dramas  of  mar- 
ried life  and  shows  the  result  of  matri- 
monial mates  and  mis-mates  in  a  most 
vivid  manner.  There  is  not  a  dull  mo- 
men  during  the  entire  production  and 


Ten  Minutes  at  Market  and  Prince 


Cartoon,  One  of  Many  That   Ran   in   Paterson   Daily  Paper* 


the  audience  is  swayed  with  emotion 
throughout.  There  is  a  decidedly  in- 
teresting moral  story  in  the  plot  of 
the  drama  which  should  not  fail  to  in- 
terest everyone. 

The  production  will  be  shown  at  the 
popular  Market  street  photoplay  the- 
atre during  the  current  week  and 
there  is  little  doubt  but  that  capacity 
audiences  will  witness  every  presenta- 
tion. After  finishing  this  week  in  this 
city  the  photoplay  will  be  shown  in 
New  York  City  where  thousands  of 
theatre-goers  are  anxiously  awaiting 
the  initial  performance. 

The  Morning  Times,  Tuesday,  Novem- 
ber 21,  1922. 

Crowds  Storm  Garden  to  See 
Movie  Stars  and  Wonderful 
"Dangerous  Age" 


A  masterpiece  was  shown  at  the 
Garden  Theatre  last  night. 

"The  Dangerous  Age." 

A  much  mooted  and  talked  about 
subject  was  this  Dangerous  Age  before 
its  world's  premiere  last  night  and  a 
much  talked  about  subject  will  it  re- 
main for  the  balance  of  the  week. 

With  superb  photography,  a  sex 
plot  treated  in  masterly  fashion  by 
John  M.  Stahl,  a  cast  balanced  to  a 
hair's  breath  and  its  interest  held  until 
the  very  end,  "The  Dangerous  Age"  is 
bound  to  cut  a  wide  swath  in  classical 
moviedom  throughout  these  United 
States. 

Edith  Roberts,  starring  in  "The 
Dangerous  Age,"  Cleo  Madison  co- 
starring  with  Miss  Roberts  and  John 
M.  Stahl  made  their  personal  appear- 
ances and  were  received  enthusiasti- 
cally by  the  crowds. 
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Proceeds  From  Film  of 
Famous  Christmas  Poem 
Will  Help  Relief  Work 

"The  Night  Before  Christmas."  widely 
read  poem,  has  been  picturized  by  Bray 
Production.  Inc.    Distribution  is  to  be 


A  scene  from  the  Bray  film.  "The  Ni^ht  Before 
Christmas"  for  Film  Mutual  Benefit  Bureau, 
distributed  by  W.  W.  Hodkinson  Corp. 


made  through  W.  W.  Hodkinson  Cor- 
poration, proceeds  of  which  will  be 
turned  over  to  the  fund  used  by  the  Com- 
mittee for  Devastated  France  and  Ma- 
ternity Center  Association  of  New  York. 
Miss  Sophie  K.  Smith,  field  secretary  tor 
the  Film  Mutual  Benefit  Bureau  which 
is  presenting  the  film,  wrote  the  scenario. 

The  Film  Mutual  Benefit  Bureau  is  in- 
terested in  insuring  the  success  of  this 
benefit.  Among  the  members  of  the  Bu- 
reau who  are  lending  their  support  to  the 
proposition  are  Governor-elect  Alfred  E. 
Smith.  Miss  Anne  Morgan.  Mrs.  Gordon 
Knox  Bell.  Miss  Mabel  Choate,  Arthur 
C.  Train.  Frank  Crowinshield.  Mrs.  Mere- 
dith Hare.  George  Gray  Barnard.  Hon. 
Everett  Colby.  Miss  Rachel  Crothers. 
Charles  Dillingham,  Henry  F.  DuPont. 
Mrs.  LeRoy  Edgar  Newbold.  Douglas 
Elliman.  Dr.  John  A.  Harris.  Otto  Kahn. 
Clarence  Mackay,  Mrs.  Gouverneur  Mor- 
ris. Conde  Nast,  Mrs.  Herbert  C.  Pell. 
Jr.,  Rodman  Wanamaker,  General  John 
O'Ryan.  Hon.  George  W.  Wickersham. 
Mrs.  Mortimer  Schiff  and  others. 

Dr.  Clement  C.  Moore,  who  wrote  the 
poem  one  hundred  years  ago  this  Christ- 
mas eve,  called  it  "A  Visit  from  St.  Nich- 
olas,"' but  it  is  better  known  as  "The 
Xight  Before  Christmas." 

Three  Exchanges  Acquire 
New  Goldstone  Photoplay 

Phil  Goldstone.  independent  producer, 
announces  the  sale  of  his  feature.  "De- 
serted at  the  Altar,"  to  Capital  Film  Ex- 
change of  New  York,  to  the  Twentieth 
Century  Film  Exchange  of  Philadelphia 
and  in  Boston  to  the  Pioneer  Film  Cor- 
poration. 

"Deserted  at  the  Altar"  is  an  adapta- 
tion of  the  famous  stage  play  by  Pierce 
Kingsley  and  is  taken  from  the  book  by 
Grace  Miller  White.  The  cast  in  the  pic- 
ture includes  Bessie  Love.  Barbara  Ten- 
nant,  Tully  Marshall.  Frankie  Lee  and 
others  of  prominence. 


Buy  Goldstone  Product 

A  new  series  of  six  Franklyn  Farnum 
pictures  have  been  sold  by  Phil  Gold- 
stone, independent  producer,  to  Green- 
wald  Griffith  Company  of  Cleveland  for 
distribution  in  the  Ohio  territory-  The 
Progress  Feature  Company  of  Chicago 
purchased  the  Northern  Illinois  and  In- 
diana rights  to  the  series,  while  the  First 
Graphic  exchange  of  New  York  City  has 
bought  the  Upper  New  York  right. 


Big  Films  on  Metro 

List  for  New  Year 

W.  E.  Atkinson  Announces 
Program  for  January 
and  December 

Summarizing  Metro's  schedule  for  De- 
cember and  January,  William  E.  Atkin- 
son, general  manager,  points  out  that 
there  are  no  less  than  a  dozen  pictures 
of  exceptional  value  in  the  immediate 
offing.  The  next  two  months  is  going 
to  be  just  one  big  attraction  after  an- 
other, so  far  as  Metro's  is  concerned,  he 
declares. 

Lists  New  Productions 

Grouped  about  the  junction  of  the  vear 
1922  with  the  year  1923  are  the  Metro'-SL 
special  production  of  "Quincy  Adams 
Sawyer";  Laurette  Taylor  in  "Peg  O'  My 
Heart";  the  Technicolor  picture.  "The 
Toll  of  the  Sea":  Ben  Ames  Williams' 
sea  drama.  "All  the  Brothers  Were  Val- 
iant"; the  Reginald  Barker  production, 
"Hearts  Aflame";  Robert  Z.  Leonard's 
presentation  of  a  new  Mae  Murray  pic- 
ture. "Jazzmania":  the  Fred  Nib'o  pro- 
duction of  "The  Famous  Mrs.  Fair";  Viola 
Dana's  latest  comedy,  "Calico  and  Ro- 


Russell  Simpson  and  Frank  Keenan  in  Louis  B. 
Mayer's  "Hearts  Aflame"  a  Reginald  Barker 
production  for  distribution  by  Metro. 

mance,":  and,  somewhat  later,  Rex  In- 
gram's production.  "The  Passion  Vine." 
In  addition  to  these  features  are  severa! 
Bull  Montana  and  Stan  Laurel  comedies. 

Raps  "Factory-Made"  Films 

"Making  motion  pictures."  says  Mr. 
Atkinson,  '"may  be  likened  to  making  a 
suit  of  clothes.  There  are  two  distinct 
sorts  of  clothes:  the  factory-made  and 
the  custom-made.  The  factory-made  mo- 
tion picture  has  done  more  harm  to  the 
industry  than  any  other  element.  The 
public  needs  not  so  much  to  be  protected 
against  sensational  pictures  as  against 
die-cut  pictures.  No  man  needs  to  be 
warned  against  wearing  a  black-and- 
white  checked  dinner  coat — and  that's 
sensational  enough.  But  if  there  are  too 
many  ready-mades  in  the  market,  the 
buyer — who  is  the  theatregoer — becomes 
reluctant  about  spending  money  for 
something  that  gives  him  only  mediocre 
satisfaction." 

"Bohemian  Girl"  Acquired 
By  American  Releasing  Co. 

American  Releasing  Corporation  has 
acquired  for  distribution  "The  Bohemian 
Girl,"  a  picturization  of  Balfe's  famous 
opera,  directed  by  Harley  Knoles. 

The  cast  was  recruited  from  the  lead- 
ing lights  of  the  British  stage.  It  is 
headed  by  Gladys  Cooper,  noted  as  a 
beauty  and  dramatic  actress.  Others  are 
Ivor  Novello.  Constance  Collier.  C.  Au- 
brey Smith.  Henry  Vibart.  Gibb  Mc- 
Laughlin and  many  others. 


300  Members  of  Froebel 
Club  at  Hartford,  Conn. 
Endorse  Ince  Production 

At  a  meeting  of  the  Old  Second  Church 
of  Hartford,  Conn.,  which  was  founded 
by  Thomas  Hooker,  a  group  of  300  New 


Frank  Keenan  and  Mad^e  Bellamy  in  a  scene  from 
"Loma  Doone"  the  Thomas  H.  Ince-First  Na- 
tional production  made  by  Maurice  Tourneur. 


England  clubwomen  endorsed  Maurice 
Tourneur' s  picturization  of-  "Loma 
Doone."  distributed  by  First  Nationa1.. 

The  occasion  was  a  meeting  of  the 
Froebel  Club,  an  organization  of  women 
interested  in  juvenile  education,  on  a  visit 
to  the  club  of  Miss  Carolyn  Sherwin  Bai- 
ley, well-known  New  York  educator  and 
writer,  who  prepared  the  abridgement  of 
Blackmore's  famous  novel. 

The  discussion  of  "Lorna  Doone"  was 
opened  by  Miss  Mary  Gillette,  secretary 
of  the  club,  who  had  seen  the  Tourneur 
production  at  a  preview.  The  club  voted 
to  recommend  the  picture  to  its  mem- 
bership and  to  the  thousands  of  children 
who  are  influenced  by  its  members. 

Buddy  Martin  to  Star  in 
Film  of  Shakespeare  Tale 

Buddy  Martin,  whose  performance  of 
Dickens'  poor  little  orphan,  "Pip,"  in  a 
new  version  of  "Great  Expectations,"  is 
said  to  stamp  him  as  an  exceptional 
screen  player,  according  to  Hopp  Had- 
ley,  who  is  presenting  the  picture,  is  be- 
ing carefully  rehearsed  by  the  director  of 
"Great  Expectations"  in  the  part  of  Ham- 
let and  will  soon  introduce  an  innova- 
tion in  fitmdom  by  appearing  in  an  elab- 
orate production  of  the  Shakespeare 
drama,  played  entirely  by  children. 

Nordisk  Company  is  scanning  the  list 
of  clever  little  girl  screen  stars  to  find 
one  that  can  play  the  difficult  role  of 
Ophelia.  By  keeping  all  of  the  cast  be- 
low the  ten-year-old  limit  it  is  thought 
that  a  picture  will  result  that  will  have 
unnsual  appeal  to  the  public. 


Ministers  Pick  Ince  Film 

Ministers  of  the  Protestant  churches  in 
Albany,  thirty  in  all,  selected  Maurice 
Tourneur's  First  National  release.  "Lorna 
Doone"  as  the  entertainment  for  their 
benefit  week  at  the  Mark  Strand  The- 
atre, Albany,  which  was  held  Dec.  11. 
Proceeds  go  to  the  quota  of  the  Albany 
churches  for  the  fund  for  the  colleges  of 
the  Orient  for  women. 


Plays  Loew  Theatre  Chain 

"Conquering  the  Woman,"  Associated 
Exhibitors  production  in  which  Florence 
Vidor  is  starred,  is  making  the  round  of 
the  Loew  circuit  of  Greater  New  York, 
the  Marcus  Loew  booking  department 
having  closed  the  contract  with  Lester 
W.  Adler  of  Associated's  New  York  ex- 
change.   It  was  recently  published. 
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Pictures  & 
Players 

A  summary  of  the  activities  of 
picture  people — what  they  are  do- 
ing and  what  they  plan  for  the  fu- 
ture in  their  relation  to  the  theatre. 


LLO 
Mary  Pickford  in  her  new  success. 
"Tess  of  the  Storm  Country,"  is  now  fin- 
  ishing  work  in 


!T5 


'Arc  You  a  Fail- 
ure?" which  Tom 
Form  an  is  direct- 
ing for  Preferred 
Pictures.  Hughes 
started  work  on 
"Arc  You  a  Fail- 
ure?" immediate- 
ly after  complet- 
ing "Tess." 


Lloyd  Hughes 

(Al  Lichtman) 


k 

Louise  Fazenda, 
H|fl  Educational-Mer- 
maid  comedienne, 
has  been  chosen 
by  Finn  Haaken 
Frolich.  noted 
Norwegian  sculptor,  to  pose  for  the  statue 
of  "Morning,"  one  of  three  figures  he  will 
execute  for  the 
new  columbarium 
at  the  Hollywood 
cemetery. 

*  *  * 
Word  has  been 
received  from  the 
VYest  Coast  that 
work  on  "When 
Civilization 
Failed,"  in  which 
Leah  Baird  is  fea- 
tured, has  been  fin- 
ished, and  the  film 
has  been  shipped  to 
the  New  York  of- 
fice of  Associated 
Exhibitors. 


Leah  Baird 
(Associated  Exhibitors) 


Willard  Mack,  author  and  actor,  will 

  portray    the  role 

of  a  playwright 
in  the  screen  ver- 
sion  of  "Your 
Friend  and 
Mine,"  his  vaude- 
ville sketch  which 
is  to  be  filmed  by 
SL  for  Metro. 
Enid  Bennett  has 
the  leading  fem- 
inine role. 


Cullen  Landis 
has  been  engaged 
by  Vitagraph  to 
create  the  role  of 
Dick  Halpin  in 
its  forthcoming  special,  "Masters  of 
Men."  The  picture  will  be  the  second  of 
the  series  of  twenty-four  announced  by 
the  producing  company  for  the  coming 
year.   David  Smith  will  direct. 

*    *  * 

Hugh  Thompson,  Arthur  Edmund  Ca- 
rewe,  Victor  Potel,  Fred  Malesta,  Eric 
Mayne,  Grace  Morse,  Matilde  Brundage, 
Gordon  Russell,  and  J.  Gunnis  Davis  will 
support  Katherine  MacDonald  in  her 
next  First  National-Preferred  picture, 
"Refuge." 


Cullen  Landis 
(Vitagraph) 


Uses  Radio  to 
Exploit  Films 

First  National  has  begun  broad- 
casting fan  news  by  radio,  using  the 
station  WHN  at  Ridgewood,  L.  I., 
which  gives  the  news  a  radius  of 
at  least  l.COO  miles,  and  in  time 
radio  fans  on  the  coast  will  be  able 
to  listen  in.  It  is  hoped  also  to 
reach  London,  where  the  radio  fans 
have  been  listening  in  recently  on 
nights  when  atmospheric  conditions 
were  perfect. 

The  first  broadcasting  was  done 
on  Thursday,  Dec.  7,  when  a  fash- 
ion story  about  the  gowns  given 
to  Margaret  Leahy,  Norma  Tal- 
madge's  British  prize  winner,  was 
sent  out.  A  story  on  the  thrilling 
horse  racing  scenes  in  Thos  H. 
Ince's  picture,  "The  Hottentot," 
was  sent  through  the  air  the  next 
day.  A  talk  on  "Minnie,"  Marshall 
Neilan's  new  humorous  feature  of 
life  in  a  small  town,  was  sent  out 
later. 


Company  Formed  to  Make 
Corinne  Griffith  Films; 
Hodkinson  to  Issue  Them 

A  company  headed  by  Edward  Small 
and  Charles  R.  Rogers  has  been  formed 
to  star  Corinne  Griffith  in  a  series  of  pic- 
tures to  be  known 
as  Corinne  Grif- 
fith Pioductions 
w  h  i  c  h  will  be 
distributed  in  the 
independent  field 
by  W.  W.  Hod- 
kinson Corpora- 
tion. Popular  nov- 
els will  be  ac- 
quired for  the 
star  and  she  will 
have  the  support 
of  p  r  o  m  in  e  n  t 
players  in  her 
new  features. 

Mr.  Small,  who 
will  handle  the 
production  end  of  the  work,  has  guided 
many  stars  and  directors,  and  has  an  in- 
timate knowledge  of  this  end  of  the  busi- 
ness. Mr.  Rogers,  a  former  sales  man- 
ager of  Select  Pictures  and  later  general 
manager  of  distribution  for  Robertson- 
Cole,  has  resigned  from  the  latter  organi- 
zation to  devote  his  time  to  Miss  Grif- 
fith's productions. 

Work  on  the  first  of  the  films,  which 
will  be  produced  in  a  series,  will  start  in 
April,  under  the  direction  of  Webster 
Campbell,  in  the  East.  It  is  understood 
that  the  stories  will  be  the  society  variety 
and  that  a  special  exploitation  and  adver- 
tising campaign  will  be  inaugurated  with 
each  picture. 


Corinne  Griffith 


"Fatty"  Karr  Starts  Film 

"Fatty"  Karr  has  started  production 
on  his  second  comedy  of  his  two-reel 
series.  The  first  one,  "Weight  for  Me," 
was  completed  last  month  and  has  been 
shipped  east.  Franklyn  E.  Backer,  presi- 
dent of  East  Coast  Productions.  Inc.. 
will  distribute  it.  The  second  is  called 
"Long  Skirts." 


Edgar  Lewis  Starts  Film 

"Oh,  Ye  Fools"  is  the  title  of  the  next 
picture  which  Edgar  Lewis  will  make  for 
Mastodon  Films,  Inc.,  for  distribution  in 
the  independent  market.  "Fires  of 
Youth."  the  first  picture,  is  completed. 


FILM   LAUGHS  FROM 

TOPICS  DAY 

SELECTED  BY 

TIMELY   FILMS  INC. 


Mr  Spcedo  (after  reading  the  evening 
paper) — Don't  let  the  youngsters  hang  up 
their  white  stockings  on  Christmas  Fve. 

Mrs.  Specdo — Why,  dear? 

Mr.  Speedo — If  I  leave  any  finger  prints 
the  clever  little  scamps  might  indict  me  as 
Santa  Claus. — "Topics  of  the  Day"  Films. 
«    *  * 

Mrs.  Crabshaw — My  Christinas  money 
will  just  about  last. 

Willie — You'd  better  save  a  tenspot,  Ma, 
in  case  the  landlord  wants  to  charge  Santa 
Claus  for  landing  on  the  roof. — Judge. 

*  *  * 

Ray — What  section  of  the  Christmas 
Treat (y)  plans  do  the  kiddies  favor? 

May — The  er — er — aw,  please  tell  me,  Ray  ? 

Ray — The  Santa  Oaus(c). — "Topics  of 
the  Day"  Films. 

*  *  * 

"Is  your  son  acquiring  culture  and  polish 
at  college?"  inquired  the  new  minister. 

"You  might  call  it  that,"  retorted  Uncle 
Henstrutter.  "Th'  durn  fool  sent  me  a 
ukelelc  for  a  Christmas  present !" — Capper's 
Fanner. 

*  *  ♦ 

Mr.  Peppo — May  is  speaking  louder  than 
usual.  Is  she  trying  to  compete  with  Ray's 
Radio  amplifier? 

Mrs.  Peppo — No,  dear.  She  only  wants 
you  to  hear  what  she  wants  for  Christmas. 
— "Topics  of  the  Day"  Films. 

*  *  * 

The  wise  youth  prepares  for  the  future, 

But  during  the  holiday  whirl 
He  should  also  remember  the  present, 

That's  expected  by  his  best  girl. 

Indiana  Labor  Journal. 

*  *  * 

Miss  May  (a  school  teacher) — Remem- 
bering geography  is  a  gift  for  some  people. 

Miss  Ray  (ditto)— Yes,  especially  for 
those  who  tell  you  about  Christmas  Island 
on  the  22nd  of  December. — "Topics  of  the 
Day"  Films. 

*  *  * 

Aunt  Nellie — Well,  Bobby,  dear,  did  you 
see  Santa  Claus  this  time? 

Bobby — No,  Auntie ;  it  was  too  dark  to 
see  him,  but  I  heard  what  he  said  when 
he  knocked  his  toe  against  the  bedpost. — 
Chicago  Herald  &  Examiner. 


F.  B.  O.  Issues  Walker 

Production  December  24 

Johnnie  Walker  in  a  story  of  early  Cal- 
ifornia days  will  be  issued  by  Film 
Booking  Offices  of  America  for  the  week 
of  December  24.  It  is  titled  "Captain 
Fly-by-Xight,"  and  is  adapted  from  a 
story  by  Johnston  McCulley,  author  of 
Fairbanks'  "Mark  of  Zorro." 

Johnnie  Walker,  after  playing  in  "In 
the  Name  of  the  Law"  and  starring  in 
"My  Dad."  both  F.  B.  O.  pictures,  was 
signed  by  P.  A.  Powers  to  star  in  this 
story  of  Spanish-California  days.  Wil- 
liam K.  Howard  directed  the  feature. 


Joins  Distinctive  Firm 

J.  N.  Naulty  has  become  affiliated  with 
Distinctive  Pictures  Corporation  in  the 
capacity  of  studio  manager,  it  is  an- 
nounced by  Arthur  S.  Friend,  president  of 
the  company.  Mr.  Naulty  entered  the 
motion  picture  industry  in  1898  with  the 
original  Edisou_  company  in  West  Or- 
ange, N.  Y. 
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Read  what  Johnston  says  and  our  answer. 


viotion  Picture  News  Only  A  Shop  Girl 


Selling  Angles 

The  practical  trouble  with  many  an  independent 
producer — and  we  counsel  with  many,  here  in  this 
office, — is  that  they  make  pictures  for  themselves 
rather  than  the  market. 


There  are,  we  will  say,  fine  ideas  back  of  them. 
They  are  strong  dramatically ;  they  portray  sincerely ; 
they  have  literary  excellence:  they  may  be  artistic 
triumphs. 

£  $  ♦ 

If  the  producer  is  content  to  live  for  art  alone,  for 
the  joy  of  expression — and  can  afford  to — fine !  The 
motion  picture  owes  him  a  great  debt  of  gratitude. 
But  if  he  expects  to  make  money — or  even  get  his 
money  back  in  any  reasonable  time — that  is  another 
matter.  iwr 

The  picture  is  generally  advertised  to  them  in  the 
ixade  press  just  as  any  other  picture  is  advertised. 
They  are  not  told  how  to  put  it  over :  they  lack  the 
facilities;  or  they  don't  know  how.  And.  anyway, 
:he  daily  change  system  only  permits  an  advertising 
lash :  and  these  pictures  have  nothing  to  flash — no  big 
;tar.  no  big  book  or  play  :  no  big  sensation.3*" 

4>  2f* 

The  name  of  a  popular  star  or  book  or  play  is 
simply  a  ready  made  advertising  value.  That's  why 
)roducers  pay  so  heavily  for  these  values.  They  bring 
he  money  back.  The  count  tremendously  in  this 
msiness  because  flash  distribution — the  fast  uncertain 
cooking  of  pictures — demands  flash  advertising. 


The  big  producing  companies  today  know  what 
>elling  values  mean  to  a  picture.  They  plan  pictures 
vith  that  idea  pretty  nearly  foremost. 

And  whether  it's  art  or  not,  or  right  or  not  for  the 
>roper  development  of  the  picture — it  is  commercially 
uccessful. 

William  A.  Johxstox. 


Selling  Angles 

ONLY  A  SHOP  GIRL  was  made  not  for  ourselves 
but  in  response  to  a  demand  from  exhibitors  and  the 
public  for  a  picture  that  had  a  real  entertainment 
value  and  big  box-office  possibilities. 


OXLY  A  SHOPGIRL  is  an  artistic  triumph — 
and.  in  addition,  has  a  real  public  appeal,  because  it 
has  brought  money  into  the  box-office  of  the  legiti- 
mate theatres  for  25  years,  proving  that  it  is  what  the 
public  wants. 


Art  played  an  important  part  in  OXLY  A  SHOP- 
GIRL but  we  did  not  overlook  the  commercial  angle, 
so  that  the  finished  product  is  a  combination  of  Art, 
which  the  public  demands,  and  money-making  possi- 
bilities, which  the  box-office  must  have. 


We  have  provided  an  extensive  exploitation  cam- 
paign which  includes  elaborate  fashion  display  cards 
for  local  department  store  tie-ups,  an  extensive  line 
of  wonderful  novelties  and  other  advertising  and 
publicity  suggestions  that  insure  the  success  of  this 
attraction. 


We  not  only  took  a  play  that  had  been  a  money- 
making  stage-success  for  a  quarter  of  a  century,  but 
we  improved  this  selling  angle  by  adding  thereto  an 
all-star  cast  including  Estelle  Taylor,  Mae  Busch, 
Wallace  Beery,  James  Morrison,  Tully  Marshall, 
Willard  Louis,  Claire  Dubrey,  William  Scott,  and 
Josephine  Adair. 

We  plead  guilty  to  paying  heavily  for  these  values, 
because  we  know  that  the  combination  of  a  success- 
ful play  and  the  all-star  cast  in  ONLY  A  SHOP- 
GIRL will  positively  bring  money  back  to  the  ex- 
hibitor and  give  the  public  full  value. 


We  produced  OXLY  A  SHOPGIRL  with  the 
selling  value  idea  in  mind,  and  if  the  formula  that 
Bill  Johnston  gives  for  a  successful  picture  is  correct 
ONLY  A  SHOPGIRL  is  bound  to  be  a  real  com- 
mercial success. 

Joe  Braxdt, 
Pres.  C.  B.  C.  Film  Sales  Corp. 
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Eighth  in  Series  of  New 
Hall  Room  Boys  Comedies 
Is  Finished  for  C.  B.  G. 

In  the  newest  Hallrooni  Boys  comedy 
which  has  been  received  by  C.  B.  C.  Film 
Sales  Corp,  from  the  West  (  oast  produc- 
tion center,  the  Hallroom  Boys  decide  to 


Scene  from   "Their  Mistake"  newest  Hall  Room 
Boys  comedy  distributed  by  C.  B.  C.  Film  Sales 
Corp. 

open  a  gown  shop.  This  picture  has  been 
titled  "My  Mistake."  Al  Santell  directed 
it  and  it  is  the  eighth  comedy  in  the  Percy 
and  Ferdy  character  scries. 

C.  B.  C.  announces  that  co-incident  with 
the  launching  of  "Only  a  Shopgirl,"  in 
any  territory  all  the  novelties  of  an  unu- 
sual number  and  variety  will  be  actually 
ready  for  use  at  the  same  time.  A  suffi- 
cient number  and  style  are  now  ready  for 
exchanges  and  for  exhibitors  of  all  classes 
of  houses.  Included  in  the  list  are  bal- 
loons, shopping  cards  for  women,  memo- 
randum cards,  two  colored  blotters,  shop- 
ping bags,  soap  properly  imprinted,  and 
wrist  watch  give  aways  for  tie-ups  with 
local  department  and  jewelry  shops. 


Tours  Mid  West  in  Behalf  of 
"Quincy  Adams  Sawyer" 

Following  the  private  premiere  ot 
"Quincy  Adams  Sawyer"  at  the  Hotel 
Bancroft,    Worcester,    Mass.,  Herbert 

L  u  b  i  n    left  for   

Chicago.  He  is 
enthusiastic  over 
the  possibilities 
o  f  "Q  u  i  n  c  y 
Adams  Sawyer," 
which  is  the  first 
S-L  picture  to  be 
sponsored  by 
Associated  P  i  c- 
t  u  r  e  s  Corpora- 
tion, his  newly 
formed  organiza- 
tion. 

W  bile  mi  the 
middle  West,  he 
will  confer  with 
the  listrict  super- 
visors of  Metro  Pictures  Corporation  ex- 
changes in  that  territory,  for  the  purpose 
of  cooperating  with  Metro  in  the  placing 
of  certain  first  runs.  Arthur  H.  Sawyer, 
supervising  director  of  Association  Pic- 
tures Corp.,  who  made  a  special  trip 
East  for  the  purpose  of  witnessing  the 
Worcester  showing,  has  returned  to  the 
Coast  and  will  begin  work  immediately  on 
the  next  S-L  special  for  Metro,  which  will 
be  "Your  Friend  and  Mine."  by  Willard 
Mack. 


Herbert  Lubin 


Friend  Gets  MacGrath  Tale 

Harold  MacGrath's  story.  "The  Ragged 
Edg^e,"  has  been  sold  for  picture  produc- 
tion to  Distinctive  Pictures  Corporation 
of  which  Arthur  S.  Friend  is  the  presi- 
dent. It  will  be  placed  in  production 
immediately  and  an  all-star  cast  is  being 
assembled. 


Duncan  May  Return 
To  Serial  Production 

Negotiations  Have  Been  Under 
Way  for  Some  Weeks, 
Says  Star 

Persistent  reports  that  William  Dun- 
can intends  returning  to  the  serial  field 
are  embodied  in  December  picture  gossip 
of  the  Coast.  Two  years  ago,  when 
Duncan  was  reaping  fame  as  a  star  of 
the  chapter-drama  he  suddenly  left  off 
with  the  "continued-in-our-next"  features 
and  started  making  Westerns  under  the 
Vitagraph  banner. 

Negotiations  in  Progress 

Duncan  gave  as  his  reason  for  quitting 
the  serial  that  be  believed  the  chapter- 
play  cycle  was  rounding  to  a  point  where 
the  big  returns  previously  enjoyed  might 
fall  off,  as  a  matter  of  natural  conse- 
quence. Vitagraph  had  profited  hand- 
somely with  Duncan  in  serials  and  his 
Westerns  have  met  with  the  approval  of 
exhibitors,  as  is  instanced  in  their  weekly 
comments. 

Mr.  Duncan,  however,  declares  that  In 
always  figured  upon  a  return  to  the  serial 
and  is  inclined  to  believe  that  the  time 
is  not  far  distant  when  they  again  will 
prove  extremely  remunerative.  At  any 
event,  he  admits  that  negotiations  be- 
tween himself  and  various  producers  have 
been  in  progress  for  a  period  of  several 
weeks. 

Contracts  Ends  in  1923 

The  star  commands  one  of  the  highest 
salaries  in  pictures  and  his  contract  with 
Vitagraph  runs  out  some  time  next 
spring  or  summer.  Whether  or  not  he 
will  resume  with  Vitagraph  appears 
doubtful  and  Duncan  seems  inclined  to 
believe  that  he  might  be  able  to  purchase 
his  release  from  that  organization  pro- 
viding proper  arrangements  could  be 
made. 

"The  Silent  Vow"  and  "The  Fighting 
Guide"  are  the  two  most  recent  publica- 
tions in  which  Duncan  and  his  co-star, 
Edith  Johnson,  appear. 


Twenty-two  Theatres  at 
Buffalo  Book  Lichtman's 
Film  "Rich  Men's  Wives" 

Sydney  Samson,  manager  of  Al  Licht- 
man  exchange.  Buffalo.  N.  Y.,  has  closed 
a  booking  deal  on  "Rich  Men's  Wives," 
whereby  the  Preferred  picture  will  play 
at  twenty-two  Buffalo  theatres.  Imme- 
diate play  dates  have  been  set  on  all  of 
them. 

The  list  includes  the  following:  Elni- 
wood,  Victoria,  Criterion,  Central  Park. 
Capitol.  Maxine,  Rivoli,  Plaza,  Ellen 
Terry,  Allendale.  Circle,  Jubilee,  Colum- 
bia, New  Ariel.  Frontier,  Emblem,  Love- 
joy,  Broadway,  Park.  Little  Hippodrome, 
Marlowe  and  Oriole.  TheS'c  bookings 
followed  a  successful  run  of  the  feature 
at  the  Lafayette  Square  theatre. 


Educational  Subjects  on 

Program  of  New  Theatre 

At  the  opening  of  the  Capitol  theatre, 
Allston.  Mass.,  Gordon's  new  half-mil- 
lion-dollar house,  the  short  subject  half 
of  the  program  was  made  up  entirely  of 
Educational  subjects.  Kinograms,  the 
news  reel,  "King  Winter,"  the  first  of  the 
Lyman  H.  Howe's  Hodge-Podge  series, 
and  the  Mermaid  comedy.  "High  Power," 
were  the  films  presented. 


"Notoriety"  Starts  Round 
Of  First  Run  Theatres  at 
Newark,  N.  J.  December  22 

Following  its  successful  presentation 
in  Louisville,  Ky.,  and  Albany,  N.  Y., 
"Notoriety"  has  begun  its  swing  around 
the  country's  leading  first-run  houses.  It 


Dramatic    scene    from    "Notoriety"    L.    La  wren  ca 
Weber  and  Bobby   North's  production  by  WD 
Nigh  for  the  state  ri«ht  market. 

was  signed  by  the  Rosenthal  circuit  of 
New  Jersey  for  a  full-week  run  begin- 
ning at  the  Strand,  Newark,  for  Decem- 
ber 22  to  28. 

The  two  runs  of  the  seven-reel  society 
drama  at  the  Alamo,  Louisville,  and  the 
Clinton  Square,  Albany,  with  the  heavy 
opposition  it  met  in  both  cities,  and  the 
outstanding  success  it  achieved  despite 
all,  has  convinced  L.  Lawrence  Weber 
and  Bobby  North  as  well  as  the  Rosen- 
thal circuit  that  "Notoriety"  will  stand 
up  against  all  odds. 


Ferdinand  Earle  Engaged 
To  Direct  Theda  Bara  in 
New  Selznick  Production 

David  Selznick,  of  Selznick  Pictures 
Corporation,  under  whose  supervision 
Eugene  Walter's  "The  Easiest  Way," 
•-tarring  Theda 
Bara,  is  soon  to 
go  into  produc- 
tion in  the  East, 
has  announced 
the  selection  of 
Ferdinand  Earle 
to  direct  the  big 
special.  The  con- 
tract with  Mr. 
Earle  had  been 
pending  for  some 
time.  George  D. 
Baker  has  been 
engaged  to  pro- 
vide the  script. 

Mr.  Earle  is  al- 
ready busy  with 
his  plans  for  the  production  and  Mr. 
Baker  has  his  story  well  in  hand.  There 
is  every  indication  that  the  actual  work 
of  "shooting"  will  be  begun  in  the  very 
near  future. 

The  engagement  of  Ferdinand  Earle  to 
direct  "The  Easiest  Way"  is  regarded  as 
indicative  of  the  character  of  the  pro- 
duction the  Selznick  company  is  plan- 
ning to  make. 


Ferdinand  Earle 


Sell  "Environment"  Rights 

William  Shapiro  of  Franklin  Film 
Company,  Boston,  has  purchased  for  New 
England  and  Renown  Pictures  Corpora- 
tion of  New  York  City  has  acquired  for 
New  Jersey  and  New  York  state  rights 
to  the  Principal  Pictures  special,  "En- 
vironment." co-starring  Alice  Lake  and 
Milton  Sills. 


Fred  S.  Meyer,  managing  di- 
rector, Palace  theatre,  Hamilton, 
O.,  has  consistently  devoted  his 
screen,  his  program  and  his  time 
to  combating  the  reform  menace. 
When  "final"  is  written  in  the  in- 
dustry's long  fight,  Mr.  Meyer  will 
be  accorded  an  enviable  position 
among  those  responsible  for  victory 
over  the  fanatics. 

The  Honor  Roll 


PUBLIC 
RIGHTS 
LEAGUE 


Screen  Message  No.  87 

"The  motion  picture  has  carried 
the  silent  call  for  virtue,  honesty, 
ambition,  patriotism,  hope,  love  of 
country  and  of  home  to  audiences 
speaking  twenty  different  lan- 
guages, but  all  understanding  the 
universal  language  of  pictures." — 
Will  H.  Hays. 


Majority  Must  Rule  Declares 
Newspaper  in  Rapping 
Censor  Attitude 

The  appended  editorial,  published  in  the  ''Chicago  Herald  and  Examiner,'' 
is  reprinted  in  this  department  because  of  its  intelligent  presentation  of  the 
censorship  question.  The  argument  presented  in  the  editorial  is  right  as  every 
sane  mind  knows,  but  too  often  right  is  overshadozved  by  the  false  front  of  the 
reformer.  You  will  be  serving  the  industry  and  the  public  if  you  make  use  of 
this  editorial  in  your  programs. 


A  Plea  From 
The  Censor 

A WELL-MEANING,  honest  writer, 
a  doctor  of  philosophy,  who  is  a 
moving-picture  censor  in  Pennsyl- 
vania, has  published  a  book.  In  it,  he  not 
only  asserts  the  failure  of  moving  pic- 
tures to  improve  in  quality,  but  the  im- 
possibility of  getting  any  improvement 
through  public  opinion. 

His  reason  for  the  second  assertion  is 
interesting  enough,  and  common  enough, 
to  demand  comment. 

"We  all  know,"  says  this  writer,  "that 
for  one  person  with  a  responsible  social 
sense,  in  any  community,  there  will  be 
fifty  who  have  none,  and  the  one  may 
readily  be  contaminated  by  much  famil- 
iarity with  the  impish  forces  which  he 
set  out  to  destroy." 

There  you  have  it,  plain  and  flat — 
the  doctrine  and  belief  of  the  born  "re- 
former," who  honestly  believes  that  per- 
sonal liberty  is  a  danger  and  its  exercise 
likely  to  be  a  crime.  For  one  man  who 
cares  anything  for  the  betterment  of  his 
fellows  there  are  fifty  who  care  nothing: 
and  therefore,  of  course,  the  conduct  of 
the  community  should  be  in  the  hands 
of  the  one. 

The    doctrine    upsets    itself    at  once. 


Power  can  only  be  put  into  the  hands 
of  the  one  by  the  consent  and  decision 
of  the  fifty;  if  the  fifty  are  without  "the 
responsible  social  sense,"  the  one,  how- 
ever earnest  he  may  be,  has  not  the 
slightest  chance  of  accomplishment. 

This  is  as  true  in  politics,  religion,  and 
art  as  it  is  in  the  narrow  field  of  the 
moving  picture.  In  the  long  run  the 
people  will  get  what  they  want,  if  it  is 
procurable;  and  they  will  reject  what 
they  do  not  want.  They  can  be  edu- 
cated, slowly,  to  want  this  which  seems 
better  to  a  particular  reformer,  or  that 
which  to  him  seems  worse.  But  they 
cannot  be  successfully  directed  against 
their  will. 

If  fifty  people  in  a  community  want 
crime,  to  one  who  wants  decency,  the 
community  will  be  criminal.  If  fifty  want 
jazz  to  one  who  wants  Brahms,  the  saxa- 
phone  will  be  lord  of  the  air.  If  fifty 
want  peace  to  one  who  wants  excitement, 
the  shrift  of  rioting  will  be  a  short  one. 

But  the  fifty  will  rule  and  if  it  were 
true  that  this  majority  everywhere  had 
no  "responsible  social  sense"  we  should 
find  ourselves  not  a  community,  not  a 
nation  at  all.  but  inhabitants  of  chaos 
swiftly  rusing  to  perdition. 

Prison  Officials 
Again  Speak 

Following  the  release  of  "Skin  Deep," 
a  crook  play,  First  National  made  a  sur- 
vey by  questionnaires  to  learn  the  effect 
of  motion  pictures  on  persons  whose 
moral  fibre  is  not  of  conventional 
strength.  These  questionnaires  were  sent 
to  wardens  and  chaplains  of  penitentiaries 
throughout    the   United    States    and  the 


opinions,  without  an  exception,  were  to 
the  effect  that: 

Motion  pictures  tend  to  make  convicted 
men  more  patient  in  their  surroundings; 
more  eager  to  work,  more  amenable  to 
discipline,  happier  and  more  ambitious  to 
do  right. 

Convicts  are  prone  to  hiss  the  villain 
and  applaud  the  righteous  hero. 

Most  of  them  dislike  crook  plays  and 
are  always  eager  to  see  right  triumph 
over  wrong.  And 

That,  to  use  the  words  of  Warden 
Lewis  E.  Lawes  of  Sing  Sing  Prison,  who 
delighted  his  charges  with  "Oliver  Twist" 
as  a  Thanksgiving  film  treat,  "The  cinema 
undoubtedly  is  the  greatest  blessing  man- 
kind has  been  given  since  Magna  Charta. 
The  power  of  the  film  is  enormous.  Con- 
stant picture-going  creates  a  brain  activ- 
ity which  leads  to  a  knowledge  of  things 
along  other  lines;  it  creates  a  demand  for 
books,  a  wish  for  thorough  scientific 
knowledge." 

Warden  Robert  J.  McKenty  of  the  Eastern  State 
Penitentiary  writes:  "We  regard  motion  pictures 
in  this  institution  as  the  highest  type  of  entertain- 
ment. The  benefit  derived  for  the  men  therefrom 
cannot  be  measured.  The  motion  picture  has 
brought  the  outer  world,  society,  into  their  midst. 
Hence,  'Stone  walls  do  not  a  prison  make.'  " 

The  wardens  and  chaplains  of  penitentiaries 
where  films  are  shown  are  warm  in  their  praise 
of  the  motion  picture  industry  for  what  one  offi- 
cial terms  "Liberality  in  helping  bring  the  outside 
world  to  men  in  despair."  An  official  of  one  of 
the  biggest  government  penitentiaries  wrote  First 
National,  in  behalf  of  the  prisoners,  asking  for  a 
program  of  pictures  that  will  successfully  entertain 
during  the  winter  months,  adding:  "The  moving 
picture  seems  to  be  the  only  satisfactory  answer 
to  our  problems." 

J.  C.  Harrison,  chaplain  of  the  State  Peniten- 
tiary at  Montgomery,  Ala.,  says  of  motion  pictures 
that  "their  effect  on  convicts  is  better  than  that 
of  music.  Many  instances  in  which  convicts  have 
been  influenced  to  do  good." 

Thomas  H.  Rynning.  warden  of  the  State  Prison 
at  Florence,  Arizona,  says  the  inmates  "like 
dramas  above  other  plays,  comedies  next  and 
melodramas  third."  and  adds  that  he  finds  "mo- 
tion pictures  very  effective  as  helpful  factor  in 
administration." 

Thomas  J.  Flynn.  warden  of  the  Colorado  State 
Prison  at  Canon  City,  says:  "We  find  violations 
of  the  rules  at  this  institution  have  decreased  80 
per  cent  since  the  installation  of  motion  pictures." 

Among  the  prison  officials  who  responded  to  the 
questionnaire  commending  the  influence  of  the 
motion  picture  are  Warden  J.  A.  Johnston  of  the 
California  State  Prison  at  San  Ouentin;  H.  K. 
Scott,  warden.  Connecticut  State  Prison.  Wethers 
field;  J.  S.  Blitch.  warden.  State  Farm  Raiford. 
Florida:  E.  W.  Webber,  chaplain.  State  Prison, 
Thomaston.  Maine.  Charles  T.  Judge,  warden.  Re 
formatory.  Concord.  Mass.;  Col.  Claude  B.  Sweezy. 
warden.  State  Penitentiary.  Baltimore.  Maryland; 
Elmer  E.  Shattuck,  warden.  State  Prison,  Charles- 
town.  Mass.:  Harry  L.  Hulburt.  warden.  State 
Prison.  Jackson.  Mich.;  State  Prison,  Stillwater. 
Minn.;  E.  A.  F'avell.  State  Prison  Deer  Lodge. 
Montana;  Dr.  Amos  T.  Baker,  superintendent  New 
York  State  Reformatory  for  Women.  Bedford 
Hills;  Charles  E.  Linscott.  warden.  State  Prison. 
Howard.  Rhode  Island;  J.  E.  Terrell,  warden. 
State  Penitentiary'.  Moundsville.  West  Virginia: 
James  Devine.  warden.  State  Prison,  Salt  Lake 
City.  Utah. 
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LETTERS 
From  Readers 

A  forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion  on 
matters  of  current  interest.  Brevity 
adds  forcefulness  to  any  statement. 
Unsigned  letters  will  not  be 
printed. 


Film  Rentals  Big  Question 

SPOKANE,  WASH.— To  the  Editor: 
The  general  condition  of  the  moving  pic- 
ture business  today  in  Spokane  is  serious 
from  the  standpoint  of  the  amount  of 
business  and  cost  of  film  service.  The 
film  companies  have  received  high  rent- 
als while  we  have  been  receiving  low  box 
office  receipts.  The  cost  of  film  service 
has  been  so  high  in  Spokane,  that,  when 
we  ask  the  film  companies  to  put  the 
price  where  we  can  make  money,  they 
think  we  are  trying  to  steal  the  film  from 
them. 

We  all  know  that  nowadays  there  arc 
just  two  kinds  of  pictures — the  big  at- 
tractions that  get  the  money  and  the 
mediocre  pictures  that  hardly  pay  ex- 
penses. The  film  company  wants  us  to 
carry  the  load  by  paying  them  a  high 
price  for  the  mediocre  attractions  and 
then  when  the  big  ones  come  along,  get 
all  the  money  there  is  in  it.  No  doubt, 
this  is  true  in  other  parts  of  the  country. 

On  Monday  of  this  week  (December 
1)  there  was  hardly  a  handful  of  people 
in  our  theatre  to  see  Dorothy  Dalton  in 
"The  Siren  Call."  Without  any  notice 
to  the  public,  we  put  on  Harold  Lloyd 
in  "Dr.  Jack"  Tuesday  with  an  adver- 
tisement in  Tuesday  evening's  paper, 
with  the  result  that  Tuesday  night  we 
had  them  standing  up  waiting  to  be 
seated.  I  mention  this  to  show  you  the 
contrasts  of  business  nowadays.  When 
you  see  the  theatre  filled  when  you  have 
a  big  attraction,  you  wonder  where  all 
the  people  have  gone  when  you  are  not 
doing  the  business.  We  have  the  largest 
theatre  in  the  city  and  I  really  feel  sorry 
for  the  smaller  houses. 

To  my  notion,  the  big  battle  right  now 
is  between  the  exhibitor  and  the  distribu- 
tor. The  distributor  has  been  getting 
too  much  money  for  his  pictures  and  it 
is  mighty  hard  for  them  to  come  down  to 
earth  and  be  satisfied  with  a  reasonable 
profit.  It  is  not  surprising  to  see  ex- 
hibitors joining  together  throughout  the 
country.  The  reason  is  that  the  dis- 
tributors are  making  such  demands  that, 
single  handed,  the  exhibitor  is  helpless. 
Maybe  they  will  listen  to  a  combination 
of  exhibitors  and  allow  everybody  the 
opportunity  to  make  a  profit. 

I  believe  in  paying  the  price  for  the 
picture  when  we  get  the  money,  but  I 
do  not  believe  that  we  should  carry  the 
load  of  the  producer. — Ray  A.  Grom- 
bacher,  Liberty  theatre,  Spokane,  Wash. 


The  Small  Town  Situation 

IVESDALE.  ILL. —  To  the  Editor: 
We  have  heard  so  much  from  salesmen 
the  past  year  and  read  a  great  deal  in  the 
trade  papers  lately  about  business  being 
better  and  getting  better  right  along  that 
we  thought  we  would  say  a  word  as  re- 
gards the  small  town  situation.  And  I 
don't  think  our  own  situation  is  a  bit 
different  than  many  another  small  town. 

Business  may  be  and  I  believe  it  is 
better  in  the  larger  city  than  it  was, 
since  so  many  are  leaving  the  farms  and 
small  towns  to  get  a  job  in  the  city.  Our 
population  is  supposed  to  be  386.  Last 
week  we  figured  that  if  we  had  300,  we 


had  it  figured  strong  enough.  We  can 
count  04  who  have  left  town  and  gone 
to  the  cities,  most  of  them  to  get  a  job. 
a  few  of  course  for  other  reasons.  If 
the  proportion  is  as  large  in  towns 
larger  than  ours,  will  this  not  help  the 
city? 

It  should  surely  help  the  large  city 
exhibitor,  but  it  puts  another  nail  in  the 
coffin  for  us  little  fellows.  Yet,  most  of 
the  exchanges  think  that  because  busi- 
ness is  good  in  the  city  that  the  small 
town  fellow  is  getting  his  share,  also. 

The  year  is  almost  over  and  we  have 
had  just  two  shows  that  we  could  say 
i'li-mi"  was  line  on.  The  past  summer, 
we  have  done  more  advertising  than  at 
any  other  time  in  the  business,  but  when 
they  haven't  got  the  money,  you  simply 
can't  get  it.  We  recently  have  shown 
"Reported  Missing"  and  I  believe  for  a 
small  town  we  did  our  share  of  getting 
it  before  the  public.  We  used  ones, 
threes  and  11x14  photos.  Special  lobby 
display,  heralds,  snipes,  burrs,  trailer  and 
a  special  letter  to  everyone  on  our  mail- 
ing list.  We  used  9lides  and  advertised 
the  picture  in  electric  lights.  The  result 
was  that  we  had  three  paid  admissions 
less  than  the  week  before  when  we  had 
just  an  ordinary  program  picture. 

Of  course  I  am  not  saying  that  we  had 
the  best  picture  on  the  market  when  we 
had  "Reported  Missing,"  but  merely 
stating  the  amount  of  work  as  regards 
the  advertising  angle.  We  have  done 
about  all  there  is  to  do  this  summer  to 
get  the  crowds  and  this  fall  as  well. 
And  like  all  other  exhibitors,  gone  our 
limit  to  try  to  please  our  patrons.  We 
drove  fifteen  miles  for  each  picture  we 
showed  from  the  beginning  of  the  strike 
to  the  end  in  early  fall,  and  I  might  add 
that  the  way  conditions  arc  and  the  way 
people  feel  it  is  impossible  to  do  enough 
to  satisfy  them. 

We  have  shown  pictures  such  as  the 
following  in  succession,  show  after  show, 
without  a  cheap  picture  of  any  kind: 
"The  Fox,"  "Behold  My  Wife,"  "Mys- 
terious Rider,"  "Conflict,"  "Sky  High," 
"The  Trap,"  "Man  to  Man,"  "Reported 
Missing,"  "Flower  of  the  North,"  and 
others.  Not  any  super  specials  some 
may  say,  but  none  of  them  cheap  and 
all  that  received  exhibitor  approval  in 
the  Herald.  However,  I  might  add  again 
that  you  simply  can't  get  the  money  from 
them  when  they  haven't  got  it. — J.  L. 
Meyers,  Liberty  theatre,  Ivesdale,  111. 


A  Word  from  Michigan 

MASON.  MICH.— To  the  Editor:  We 
just  received  a  circular  from  United 
Artists  boosting  George  Arliss  as  "The 
Man  Who  Played  God."  They  had  bet- 
ter announce  Douglas  Fairbanks  as  "The 
Man  Who  Played  the  Devil"  with  United 
Artists  when  he  sold  "Robinhood"  out- 
side the  trade  in  Detroit,  if  they  want  to 
hear  loud  applause  from  Michigan. — 
Roy  W.  Adams,  Pastime  theatre,  Mason, 
Mich. 


Boy,  Page  Mr.  Meyer! 

SPENCER,  IND.— To  the  Editor:  Wish 
you  would  have  that  Fred  Meyer  send 
in  more  reports.  His  stuff  reads  like 
you  would  like  more  of  them.  When 
he  tells  you  what  a  film  is,  he  gives  it 
to  you  straight.  I'll  bet  Meyer  doesn't 
buy  a  one-sheet  and  a  slide  and  expect 
the  producer  to  do  the  rest  if  he  can 
buy  the  film  right.  Too  many  "birds" 
are  afraid  to  spend  something  on  adver- 
tising. They  are  not  Barnums  by  any 
means. — H.  E.  Campbell,  Campbell  thea- 
tre, Spencer,  Ind. 


PURELY 
Personal 

Interesting  news  about  exhibitors 
and  people  with  whom  they  come 
into  direct  contact.  Readers  are  in-, 
vited  to  contribute  items  for  publi- 
cation in  this  column.  Address 
them  to  "Purely  Personal." 


Elmer  Rauh  president,  and  Howard 
Lichtenstein  managing  director,  have 
issued  neatly  printed  invitations  announc- 
ing the  opening  of  the  State  theatre, 
Dayton,  O.,  formerly  the  Auditorium,  on 
December  9. 

Buster  Brown  of  the  Strand,  Iowa  City, 
and  Mr.  and  Mrs.  Hendricks  of  Mt.  Ver- 
non, la.,  were  visitors  at  the  Dcs  Moines 
exchange  of  Universal  last  week. 
* 

Be  careful  while  in  St.  Louis.  Fred  C. 
Ditzenberg  of  the  St.  Clair,  Odeon,  East 
St.  Louis,  III.,  parked  his  car  in  front  of 
the  First  National  exchange  and  when 
he  came  out  some  one  had  appropriated 
it. 

* 

M.  G.  Keller  has  been  appointed  man- 
ager of  the  Merced  theatre,  Merced,  Cal., 
and  H.  J.  Landgran,  who  has  been  man- 
ager since  Turner  &  Dahnken  Junior 
Enterprises  took  over  the  house  has  ac- 
cepted a  position  with  United  Theatres 
in  Los  Angeles. 

* 

Ed  Haas,  manager  of  the  Midland  and 
Royal  theatres,  Hutchinson,  Kan.,  enter- 
tained the  News  Boys  Carriers  Club  the 
other  evening  with  a  free  show  at  the 
Royal.  Twentv-five  boys  were  his  guests. 
* 

Among  the  things  Marcus  Loew  will 
do  when  he  gets  to  San  Francisco  is  to 
give  his  $1,250,000  Warfield  theatre  the 
once  over.  Mr.  Loew  hasn't  seen  the 
theatre  since  it  was  opened  last  May. 
* 

Arthur  Schoenstadt,  owner  of  the  At- 
lantic Boulevard  and  Ashland  and 
Brighton  Park  theatres,  Chicago,  is  hav- 
ing a  great  time  in  St.  Louis  where  he 
is  spending  two  weeks  with  friends. 
* 

C.  W.  Perry,  branch  manager  for 
Goldwyn  at  Boston,  was  a  visitor  at  the 
home  of  his  daughter  in  Cleveland  dur- 
ing Thanksgiving. 

* 

And  by  the  way,  any  time  you're  in 
Cleveland  Samuel  Bradley  of  Samuel 
Bradley  Productions  in  the  Film  Ex- 
change building  invites  you  to  drop  in. 
Says  he  is  prepared  to  shoot  anything 
from  a  news  reels  to  a  feature. 

* 

Manager  Frank  Masek  has  installed 
two  new  Powers  machines  at  Spauns 
Family  theatre,  Delphi,  O.  United  The- 
atre Equipment  did  the  job. 

M.  D.  Martin,  manager  of  M.  D.  Mar- 
tin Attractions,  New  Orleans,  La.,  has 
moved  into  new  quarters  at  405  Dryades 
street. 

* 

Tom  Caraway  has  been  appointed 
manager  of  the  Palace  theatre  at  Breck- 
enridge,  Tex. 

* 

Sam  H.  Barck  owner  of  the  Market 
Square  theatre,  Cleveland,  had  a  fire  at 
his  house  that  did  about  $500  worth  of 
damage.  The  blaze  started  next  door  to 
the  theatre  in  a  defective  furnace. 
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"What  the  Picture  Did  For  Me" 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1922 


You  are  especially  invited  to  contribute  regularly  to  tkis  department. 
It  is  a  co-operative  service  FOR  THE  BENEFIT  OF  EXHIBITORS. 

TELL  US  WHAT  THE  PICTURE  DID  FOR  YOU  and  read  in  the  HERALD  every  week  what  the  picture 
did  for  the  other  fellow,  thereby  getting  the  only  possible  guide  to  box  office  values.  Address  "What  The 
Picture  Did  For  Me,"  EXHIBITORS  HERALD.  417  S.  Dearborn  St.,  Chicago. 


Associated  Exhibitors 

Grandma's  Boy,  with  Harold  Lloyd. — 
You  can't  make  a  mistake  if  you  book 
this  one.  Did  not  hear  one  kick  on  it. 
Laugh  from  start  to  finish.  Rental  too 
high  for  what  I  made  on  it. — David  Hess, 
Iris  theatre,  Monte  Vista,  Colo. — General 
patronage. 

Grandma's  Boy,  with  Harold  Lloyd. — 
Very  good.  Can't  be  beat.  They  all 
liked  it.  Broke  all  records. — T.  J.  Kemp- 
kes,  Majestic  theatre,  Fairbury,  Neb. — 
Neighborhood  patronage. 

Grandma's  Boy,  with  Harold  Lloyd. — 
Played  to  good  business  for  seven  days. 
You  can't  go  wrong  on  a  Lloyd. — W.  W. 
Watts,  Gaiety  theatre,  Springfield,  111. — 
General  patronage. 

Don't  Doubt  Your  Wife,  with  Leah 
Baird. — Very  good.  Star  fine.  Strong 
story.  Well  directed.  Pleased  everyone. 
— J.  B.  Laughlin,  Bart's  Mecca  theatre,, 
Midland,  Mich. — Neighborhood  patron- 
age. 

The  Devil,  with  George  Arliss. — Good 
picture.  Film  in  good  shape.  Brother, 
don't  miss  this  one.  Wrong  title,  but  will 
fit  most  any  audience.  Good  moral. — F. 
Paulick,  Paulick  theatre,  Muscoda,  Wis. 
— Neighborhood  patronage. 

F.  B.  O. 

Good  Men  and  True,  with  Harry  Carey. 
— -Consider  it  the  best  Carey  I  have  ever 
run.  Builds  up  to  one  of  the  best 
climaxes  ever  seen  in  a  picture.  Story, 
acting,  continuity  and  photography  all 
that  could  be  desired.  Believe  it  to  be  the 
most  satisfactory  Western  to  play  in  my 
house  this  year. — W.  J.  Powell,  Lonet 
theatre,  Wellington,  Ohio. — Small  town 
patronage. 

The  Kick  Back,  with  Harry  Carey. — 
Very  good  picture.  Full  of  action.  Star 
well  liked. — Bonton  theatre,  Jackson, 
Mich. — General  patronage. 

The  Kick  Back,  with  Harry  Carey. — 
A  very  ordinary  Western. — R.  C.  Wil- 
liams, Majestic  theatre,  Streator,  111. — 
Neighborhood  patronage. 

The  Kick  Back,  with  Harry  Carey.— 
Good  picture.  Can  be  bought  right.  Not 
as  good  as  his  previous  picture,  The  Fox. 
Service  and  price  right  on  all  F.  B.  O. 
productions. — Gayety  theatre,  Amory, 
Miss. — Neighborhood  patronage. 

In  the  Name  of  the  Law,  with  a  special 
cast. — This  is  a  dandy.  Plenty  of  good 
comments  on  this  one.  Played  two  days 
to  good  business.  Three's  and  one's. 
Very  good. — M.  B.  Morris,  Colonial  the- 
atre, Cleveland,  Ohio. — Neighborhood 
patronage. 

Up  and  at  'Em,  with  Doris  May. — Here 
is  a  snappy  bright  light  comedy  that 
makes  any  audience  laugh. — Giacoma 
Bros.,  Crystal  theatre,  Tombstone,  Ariz. 
— General  patronage. 

Live  and  Let  Live,  with  a  special  cast. 
— This  picture  seemed  to  please  nearly 


all,  and  the  cast  was  perfect.  Book  it. — 
G.  W.  Johnson,  Mystic  theatre,  Mar- 
marth,  N.  Dak. — General  patronage. 

My  Dad,  with  Johnnie  Walker. — A  re- 
markable Northern  picture.  The  dog  is 
one  of  the  big  features.  What  is  a  North- 
ern without  a  dog?  Walker  is  good. — 
R.  Ross  Riley,  Wigwam  theatre,  Oberlin, 
Kan. — General  patronage. 

Son  of  the  Wolf,  with  a  special  cast. — 
Of  no  interest  to  my  patronage.  A  pic- 
ture can't  get  by  on  scenic  backgrounds 
alone. — E.  L.  Franck,  Oasis  theatre,  Ajo, 
Ariz. — Neighborhood  patronage. 

Five  Days  to  Live,  with  Sessue  Haya- 
kawa. — We  have  played  several  of  this 
star's  features  and  we  have  not  had  a  bad 
one  yet.  Personally  we  do  not  consider 
this  one  as  good  as  The  Devil's  Claim, 
yet  he  does  some  real  acting.  This  is  the 
first  we  have  played  with  an  entire  Jap 
cast,  including  his  wife,  but  if  your  pa- 
trons like  this  kind  of  actors  don't  be 
afraid  to  get  one.  The  photography  is 
fine.  Action  good. — Wood  &  Webb,  Star 
theatre,  Corinth,  Miss. — Neighborhood 
patronage. 

Seven  Years'  Bad  Luck,  with  Max 
Linder. — Book  it  and  give  your  patrons  a 
real,  honest-to-goodness  comedy.  One 
they  can  just  laugh  and  laugh  at.  It's 
different  and  you  can  raise  your  admis- 
sion price. — G.  W.  Johnson,  Mystic  the- 
atre, Marmarth,  N.  Dak. — General  patron- 
age. 

The  Stealers,  with  a  special  cast. — This 
is  a  good  picture.  All  were  well  pleased. 
Give  us  more  like  it. — John  Juel,  Opera 
House,  Farwell,  Neb. — Small  town  pat- 
ronage. 

Kismet,  with  Otis  Skinner. — One  of  the 
finest  productions  I  have  ever  seen,  but  it 
went  completely  over  their  heads.  Bad 
print. — Arthur  Whitlatch,  Empire  theatre, 
Milan,  Ind. — Neighborhood  patronage. 

Salvage,  with  Pauline  Frederick.- — Pic- 
ture would  be  good  if  the  print  was  all 

^^^^^^^ 

(greetings! 
Contributor* 

To  the  contributors  whose 
constant  support  and  zealous 
cooperation  have  made  it  pos- 
sible for  the  "Herald"  to  de- 
velop this  department  to  its 
present  magnitude  and  effi- 
ciency and  to  provide  for  ex- 
hibitors "The  Box  Office  Rec- 
ord"— a  Merry  Christmas  and 
a  Happy  New  Year. 


there.  Most  of  it  was  cut  out.  Print  in 
very  bad  condition. — John  Juel,  Opera 
House,  Farwell,  Neb. — Small  town  pat- 
ronage. 

So  Long,  Letty,  with  a  special  cast. — 
Not  much  to  this  one.  Pleased  only  50 
per  cent.  Film  in  fair  condition. — John 
Juel,  Opera  House,  Farwell,  Neb. — Small 
town  patronage. 

One  Man  in  a  Million,  with  George  Be- 
ban. — Not  much  to  this  picture.  Pleased 
only  about  30  per  cent.  Print  in  bad 
condition. — John  Juel,  Opera  House,  Far- 
well,  Neb. — Small  town  patronage. 

First  National 

Lorna  Doone,  a  Maurice  Tourneur  pro- 
duction.— Good  picture. — Wm.  McNamar, 
Rex  theatre,  Virden,  111. — General  pat- 
ronage. 

Brawn  of  the  North,  with  Strongheart. 
— Will  draw  and  please.  Story  is  not  as 
good  as  The  Silent  Call,  but  Strongheart 
is  better  and  it  will  draw  better. — R.  C. 
Williams,  Majestic  theatre,  Streator,  111. 
— Neighborhood  patronage. 

Brawn  of  the  North,  with  Strongheart. 
— Exhibitors,  listen.  Don't  let  some  crit- 
ic's reports  fool  you.  This  is  bigger  and 
better  than  The"  Silent  Call.  We  broke 
Silent  Call  record.  Oh,  boy!  if  producers 
would  get  pep  and  get  us  more  like  this. 
Book  it  and  bill  h— 1  out  of  it.— C.  R.  Sul- 
livan, Fair  theatre,  Amarillo,  Tex. — Gen- 
eral patronage. 

Brawn  of  the  North,  with  Strongheart. 
— Pleased  them  all. — Wm.  McNamar,  Rex 
theatre,  Virden,  111. — General  patronage. 

East  Is  West,  with  Constance  Tal- 
madge. — Prices  ten  and  thirty  cents. 
Went  over  big  first  and  second  show. — 
Klontary  Bros.,  Strand  theatre,  Warsaw, 
Ind. — General  patronage. 

East  Is  West,  with  Constance  Tal- 
madge. — One  of  the  best.  Will  draw  well 
and  please  everyone.  It  is  one  of  the 
most  charming  pictures  I  have  ever  seen. 
■ — R.  C.  Williams,  Majestic  theatre, 
Streator,  111. — Neighborhood  patronage. 

Skin  Deep,  a  Thomas  H.  Ince  produc- 
tion.— One  of  the  three  best  pictures 
played  at  this  theatre  this  year.  Milton 
Sills  is  as  big  a  drawing  card  as  Reid, 
Meighan  or  Valentino.  Did  extra  well  on 
this. — S.  C.  Chapman,  La  Salle  theatre, 
Chicago,  III. — Neighborhood  patronage. 

Skin  Deep,  a  Thomas  H.  Ince  produc- 
tion.— Good  picture,  but  did  not  pay. — 
Wm.  McNamar,  Rex  theatre,  Virden,  111. 
— General  patronage. 

Hurricane's  Gal,  with  Dorothy  Phillips. 
— At  fifteen  and  thirty-five  cents'  admis- 
sion and  a  two-days'  run  we  lost  money. 
In  fact,  just  got  film  rental.  A  wonder- 
ful production.  Pleased  all  that  saw  it, 
but  posters  and  photos  kept  them  away.- — 
W.  E.  Elkin,  Temple  theatre,  Aberdeen. 
Miss. — Neighborhood  patronage. 

Hurricane's  Gal,  with  Dorothy  Phil- 
lips.— Excellent  picture.  My  patrons 
found  no  fault  with  any  detail.    Some  of 
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By  PHILIP  RAND 

Rex  theatre,  Salmon,  Idaho 


The    Exhibitors    of    America    are  eating 
Christmas  dinner, 
It  is  some  banquet  too,  my  boy,  or  else 
I  am  a  sinner; 
The    table    stretches    out    so    far  'twould 
make  a  stage  for  "Nero/* 
And  he  who'd  run  around  it  once  would 
be  acclaimed  a  hero. 

The  boys  come  up  from  Alabam  and  with 
them  bring  their  possum; 
Old  California  sends  her  lads  who  wear 
the  orange  blossom; 
The  crowd  pours   in  from  Maine  to  Tex, 
Alaska  to  Woon socket, 
And  even   from  old  Canada   (with  what 
a  bulgy  pocket)! 

The   table   groans   beneath    the   weight  of 

mountain  deer   and  sheep, 
While    native    fowl    which    used    to  prowl 

no  morc'll  disturb  our  sleep; 
And   mountain   high    of    Yankee   pie,  with 

tons  of  duck  and  quail, 
And  wine  divine  of  ancient  line  (though 

some  prefer  their  ale). 

Let  glasses  clink  and  let  us  drink  a  toast. 

Come  great  and  small. 
Rise  up  and  let   your  voices  ring  "The 

Movies  first  of  all!'* 
And  as  the  cheers  resound  afar  upon  this 

Christmas  day 


Let    still   another    toast    be  drunk 
'Herald'  staff  for  aye!" 


'The 


For  aye  and  aye,  again  for  aye,  let  echoes 
all  resound; 
The  "Herald"   staff,   the  best  on  earth, 
may   Christmas  cheer  surround. 
A  health  to  all  Exhibitors  from  the  Rockies 
to  the  sea! 
A  health  to  all  contributors  of  "  'the  Pic- 
lure  Did  For  Me." 

To  actors  and  producers  too,  directors  and 
the  boys 

Who  sell   us  films  or   grind   '.hem  out— 
"Who's  making  such  a  roisc  7" 
"Hooray,    hooray,"    I    hear   you    say,  "So 
many  healths  drink  we 

The   evening   fun,    though   scarce  begun, 
has  put  us  quite  at  sea." 

Yet    one    toast     more    before    we  pause. 
"Here's  to  our  Public."  Stand! 
"Let's  ever  keep  our  faith  with  them." 
And  now  bring  on  the  band. 
The    music   starts,    the   dance   is   on,  and 
laughter  fills  the  night. 
Come,  put   those  otl.er  boys  to  oed,  for 
heads,   like  hearts,   are  light. 

Then  as  the  glorious  day  does  close 

As  bright  as  it  began 
Come  let  us  say,  yea,  let  us  pray, 

"Good    Will   Toward    Every  Man." 


the  scenes  at  sea  are  especially  worthy  of 
mention,  and  there  is  no  lack  of  action. — 
E.  L.  Franck,  Oasis  theatre,  Ajo,  Ariz. — 
Neighborhood  patronage. 

Hurricane's  Gal,  with  Dorothy  Phil- 
lips.— Oh,  boyl  That's  the  kind.— Wm. 
McNamar,  Rex  theatre,  Virden.  111. — 
General  patronage. 

Hurricane's  Gal,  with  Dorothy  Phil- 
lips.— One  of  the  best  action  sea  pictures 
ever  made.  Wonderful  acting,  scenery 
and  direction.  Yet  did  not  draw  for  me 
either  night.  Do  not  understand  why. 
Looks  like  an  ideal  small  town  show. — 
P.  G.  Vaughan,  Royal  theatre,  Lee's  Sum- 
mit, Mo. — Neighborhood  patronage. 

Kindred  of  the  Dust,  with  Miriam 
Cooper. — One  of  the  best  pictures  I  have 
over  seen.  Get  behind  it.  Personally 
recommend  it  and  you  will  not  only  make 
money  but  will  make  many  new  friend* 
for  your  theatre. — R.  C.  Williams,  Majes- 
tic theatre,  Streator,  111. — Neighborhood 
patronage. 

Kindred  of  the  Dust,  with  Miriam 
Cooper. — Excellent  production  from  all 
angles.  Pleased  a  large  Thanksgiving 
Day  audience.  Should  please  anywhere. 
— M.  M.  Hansen,  Victory  theatre,  Ox- 
nard,  Cal. — Small  town  patronage. 

Kindred  of  the  Dust,  with  Miriam 
Cooper. — O.  K. — Wm.  McNamar,  Rex 
theatre,  Virden,  111. — General  patronage. 

Sonny,  with  Richard  Barthelmess. — 
Mighty  fine.  Star  does  some  great  work 
playing  a  dual  role.  Used  on  Nov.  10th 
and  11th.  Made  an  exceptionally  fine 
Armistice  Night  picture.  Boost  it.  Drew 
well.  Pleased. — P.  G.  Vaughan,  Royal 
theatre.  Lee's  Summit,  Mo. — Neighbor- 
hood natronage. 

Sonny,  with  Richard  Barthelmess. — 
Proved  good  drawing  card.  Dandy  pic- 
ture. Liked  by  everybody. — Bowen  & 
Charles  theatre  Circuit,  Vader,  Wash. — 
hood  patronage. 

Sonny,  with  Richard  Barthelmess. — 
This  is  another  I  believe  as  good  as 
Tol'able  David.  It  pleased  100  per  cent. 
While  we  didn't  make  any  money,  I  be- 
lieve it  is  because  he  is  a  new  star  and 
people  have  to  learn  to  know  him. — D. 


I'ilizola.  Empress  theatre.  Fort  Scott, 
Kan. — General  patronage. 

The  Bond  Boy,  with  Richard  Barthel- 
mess.— A  close  second  to  the  star's  Tol'- 
able David.  Much  better  than  The 
Seventh  Day.  It  is  the  story  of  a  boy 
bound  out  as  a  slave,  clinging  to  honor, 
sinking  into  the  shadow  of  the  gallows 
for  a  woman  he  refused. — Chas.  H.  Ryan, 
Garfield  theatre,  Chicago,  111. — General 
patronage. 

The  Bond  Boy,  with  Richard  Barthel- 
mess.— A  great  picture,  though  not  af- 
fording the  star  opportunities  of  Tol'- 
able David.  Did  fine  business  on  this 
picture. — S.  C.  Chapman.  La  Salle  the- 
atre, Chicago,  111. — Neighborhood  patron- 
age. 

The  Eternal  Flame,  with  Norma  Tal- 
madge. — An  offering  that-  is  absolutely 
one  of  the  highest  type  pictures  that  has 
been  offered,  but  in  spite  of  it  being  high 
class  it  was  enjoyed  by  all  classes  of  pa- 
trons in  my  house;  and  that  was  not  all 
the  joy  that  there  was  in  it,  as  I  had  the 
most  satisfactory  business  for  three  days 
that  I  have  had  in  months.  This  picture 
is  100  per  cent  plus. — W.  H.  Brenner, 
Cozy  theatre,  Winchester,  Ind. — General 
patronage. 

The  Eternal  Flame,  with  Norma  Tal- 
madge. — 100  per  cent  production.  The 
last  part  of  it  is  a  little  too  much  Catholic, 
as  several  of  my  patrons  kicked  on  this 
part  of  it.  Yet  it  went  over  big,  but  the 
exchange  got  the  money.  Paid  too  much 
for  it  to  make  anything.  Adv.:  lobby  and 
six  sheets. — A.  Mitchell,  Dixie  theatre, 
Russellville,  Ky. — General  patronage. 

The  Eternal  Flame,  with  Norma  Tal- 
madge. — Played  two  days  to  excellent 
business.  Exploited  with  candle  burning 
guessing  contest,  red  fuses,  heralds,  and 
plenty  of  newspaper  publicity  along  with 
prologue  of  song,  "The  Eternal  Flame," 
and  drew  them  in  in  fine  shape. — P.  E. 
Doe,  Electric  theatre.  Arcadia.  Neb. — 
Neighborhood  patronage. 

The  Eternal  Flame,  with  Norma  Tal- 
madge. — This  picture  impressed  me  as 
being  unusually  fine,  but  for  some  reason 
or  other  it  failed  to  draw  here.  Perhaps 
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too  heavy  for  my  audience. — S.  C.  Chap- 
man, La  Salle  theatre,  Chicago,  111. — 
Neighborhood  patronage. 

The  Eternal  Flame,  with  Norma  Tal- 
madge. — While  this  is  artistic  and  there  is 
no  fault  to  find  with  star's  work, 
photography  or  directing,  my  patrons  are 
tired  of  ancient  costume  plots  and  tell  me 
so. — H.  J.  Longaker,  Howard  theatre, 
Alexandria,  Minn. — General  patronage. 

The  Eternal  Flame,  with  Norma  Tal- 
tnadge. — Nobody  came. — Wm.  McNamar. 
Rex  theatre,  Virden,  111. — General  patron- 
age. 

The  Eternal  Flame,  with  Norma  Tal- 
madge.— As  Smilin'  Through,  it  is  a  fine 
picture  and  should  be  run  in  every  the- 
atre. Step  on  it,  advertise  it  to  the  sky, 
and  you  won't  go  wrong,  as  it  will  please. 
— Page  &  Oldham,  Rivoli  theatre,  Win- 
chester, Tcnn. — Neighborhood  patronage. 

The  Eternal  Flame,  with  Norma  Tal- 
uiadge. — Drew  better  than  anything  we 
have  had  for  weeks.  Talmadgc  always 
good  here,  and  this  picture  helped  cinch 
her  a  little  bit  more. — Larry  Hayes,  Dawn 
theatre,  Hillside,  Mich. — Small  town  pat- 
ronage. 

The  Eternal  Flame,  with  Norma  Tal- 
madge. — First  Talmadge  picture  run  in 
my  house.  Very  good  feature.  Had 
home  talent  show  to  compete  with,  but 
showed  to  two  full  houses  any  way. — S. 
A.  Berger,  Star  theatre,  Jasper,  Ind. — 
Neighborhood  patronage. 

The  Notorious  Miss  Lisle,  with  Kather- 
ine  MacDonald. —  Fair  picture,  but  noth- 
ing to  enthuse  over.  Drew  only  a  small 
house  at  thirty  and  ten  cents. — C.  E.  Hop- 
kins, The  Hopkins  theatre,  Cotter,  Ark. — 
Small  town  patronage. 

The  Notorious  Miss  Lisle,  with  Kathcr- 
ine  MacDonald — Only  a  fair  offering. — 
H.  A.  Larson,  Majestic  theatre,  Oakland, 
Neb. — Small  town  patronage. 

The  Silent  Call,  with  Strongheart. — 
Good. — Wm.  McNamar,  Rex  theatre,  Vir- 
cial  cast. — 100  per  cent  program.    I  con- 

The  Silent  Call,  with  Strongheart. — 
Absolutely  fine.  A  real  special.  Patrons 
ask  for  more  like  this  one. — E.  J.  Sher- 
burne, Electric  theatre,  Cambridge,  Neb. 
— Neighborhood  patronage. 

The  Silent  Call,  with  Strongheart. — 
This  is  a  good  one.  If  this  feature  will 
not  please,  tell  them  to  stay  at  home. — 
S.  A.  Berger,  Star  theatre,  Jasper,  Ind. — 
Neighborhood  patronage. 

The  Silent  Call,  with  Strongheart.— 
The  dog  was  some  dog.  Satisfactory  pic- 
ture to  jammed  houses. — Giacoma  Bros., 
Crystal  theatre.  Tombstone,  Ariz. — Gen- 
eral patronage. 

The  Child  Thou  Gavest  Me,  with  a  spe- 
cial cast. — Splendid  picture.  Patrons  ask 
for  more  like  this.  Will  please  all  classes. 
The  kid  is  wonderful. — W.  H.  Harris, 
Electric  theatre,  Danbury,  Neb. — Neigh- 
borhood patronage. 

The  Child  Thou  Gavest  Me,  with  a  spe- 
cial cast. — Splendid  picture.  Patrons  ask 
sider  the  acting  in  this  picture  flawless. 
Little  Richard  Hcadrick  will  long  be  re- 
membered here.  Not  one  adverse  com- 
ment.— F.  W.  Anderson,  Orpheum  the- 
atre, Coleridge,  Neb. — Neighborhood  pat- 
ronage. 

Smilin'  Through,  with  Norma  Tal- 
madge.— The  sweetest  and  most  beautiful 
picture  that  have  ever  had  the  pleasure 
of  showing,  and  my  patrons  told  me  so. 
It's  wonderful,  brother;  grab  it. — Majestic 
theatre,  Mauston.  Wis. — Neighborhood 
patronage. 

Smilin'  Through,  with  Norma  Tal- 
madge.— This  picture  to  good  business. 
A  woman's  picture  that  pleased  the  men, 
too. — Bowen  &  Charles  Theatre  Circuit. 
Vader,  Wash. — General  patronage. 

Smilin'    Through,    with    Norma  Tal- 
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H  Cf)risttma£  iPoem 

By  JOHN  CURTIS  JENKINS 

Auditorium  theatre,  Neligh,  Neb. 

To  that  great  army  of  whole-souled  exhibitors,  who  may  have  "a  rough  and  unseemly 
exterior  but  true  hearts  within,''  and  to  the  stars  upon  the  screen  who  are  putting  forth 
their  best  endeavors  to  entertain  and  educate  the  world,  this  little  poem  is  lovingly  in- 
scribed.— /.  C.  J. 


On    Christmas    day,    the    gladdest    of  the 
year, 

Do  you  look  back,  dear  friend,  and  shed  a 
tear 

For    deeds   undone,    for   things  you  failed 
to  do 

To  make  life  grow  more  like  His  from  year 
to  year? 
1  do. 

Do  you  find  traced  upon  the  yearly  scroll 
Some   act   of  yours  that   burns  into  your 
soul 

And  throws  across  your  path  the  bars  that 

hinder  you 
From   pressing   on  and   up  to  reach  life's 

highest  goal  ? 
I  do. 


Do  you  believe  that 
good 

To   those   who   do  His 
should. 


all   things  work  for 
will,   as  all  men 


And  doing  just  the  things  He'd  ask  of  you 
Would    be    a    pleasure   when    His   will  is 
rightly  understood? 
I  do. 


Will  you  join  hands  with  me  on  Christmas 
mom, 

The    one    great    day    when    unto    us  the 

Christ  was  born — 
Thus  joining  hands,  resolve  with  me  to  do 
All  things   we  can   to  help  and  cheer  the 

weary  and  forlorn  ? 
Will  you? 

Suppose,  then,  you  and  1  resolve  on  Christ- 
mas day 

To  do  His  will,  not  ours,  and  in  His  own 

appointed  way 
Do  all  the  things  we  feel  He'd  have  us  do 
To   help   some   sad   and  dreary   life  grow 

brighter  day  by  day. 
Let's  do. 
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madge. — A  real  picture.  Sure  to  make  a 
hit  with  any  intelligent  audience.  Rental 
not  too  high  for  me  to  make  much  money. 
— G.  W.  Yeaton,  Ioka  theatre,  Exeter. 
X.  H. — Neighborhood  patronage. 

Sowing  the  Wind,  with  Anita  Stewart. 
— A  very  good  one  with  a  good  moral. 
Nine  reels.  One  you  can  run  on  Sunday. 
Look  out  for  price. — F.  Paulick.  Paulick 
theatre,  Muscoda,  Wis. — Neighborhood 
patronage. 

Sowing  the  Wind,  with  Anita  Stewart. 
— Our  people  said  this  one  was  all  to  the 
good.- — Giacoma  Bros.,  Crystal  theatre. 
Tombstone,  Ariz. — General  patronage. 

Trouble,  with  Jackie  Coogan. — Jackie  is 
hard  to  beat  for  a  drawing  card.  I  be- 
lieve he  is  the  greatest  in  the  film  busi- 
ness today.  Every  one  likes  his  pictures, 
old  and  young.  If  we  had  more  stars 
like  Coogan  the  business  would  be  in  bet- 
ter shape. — D.  Filizola,  Empress  theatre, 
Fort  Scott,  Kan. — General  patronage. 

Trouble,  with  Jackie  Coogan. — -Very 
good  picture  which  seemed  to  please 
everybody  in  an  audience  of  mixed  nation- 
alities. Fair  business  in  spite  of  heavy 
rain. — E.  L.  Franck,  Oasis  theatre,  Ajo, 
Ariz. — Neighborhood  patronage. 

Love  or  Hate,  with  Norma  Talmadge. 
— Some  liked  it  and  many  did  not.  A 
very  poor  and  disappointing  ending. 
Norma's  work  in  this  very  good.  I  would 
class  it  as  a  fair  picture  with  poor  en- 
tertainment value. — Adolph  Kohn,  Pas- 
time theatre,  Granville.  N.  Y. — Small  town 
patronage. 

Love  or  Hate,  with  Norma  Talmadge. 
— Here  is  a  real  good  picture  that  pleased 
our  people  immensely. — Giacoma  Bros.. 
Crystal  theatre,  Tombstone,  Ariz. — Gen- 
eral patronage. 

Molly  O,  with  Mabel  Normand. — A 
good  picture  which  did  about  the  average 
business  for  me.  Held  up  fairly  well  the 
second  night.  Seemed  to  give  fairly  good 
satisfaction,  but  did  not  elicit  many  com- 
pliments from  patrons. — W.  J.  Powell. 
Lonet  theatre,  Wellington.  Ohio. — Small 
town  patronage. 

Molly  O,  with  Mabel  Normand. — First 
class  production.  Drew  well  for  two 
days,  but  not  as  much  as  we  expected. 
No  fault  of  the  picture. — H.  A.  Larson, 
Majestic  theatre,  Oakland,  Neb. — Small 
town  patronage. 

A  Question  of  Honor,  with  Anita  Stew- 
art.— One  of  the  best  pictures  I  ran  this 
year.  Had  many  good  comments  on  it. 
Everyone  seemed  pleased.  Title  mislead- 
ing.— Majestic  theatre.  Mauston,  Wis. — 
Neighborhood  patronage. 

A  Question  of  Honor,  with  Anita  Stew- 
art.— Some  good  scenic  backgrounds  and 
a  fast  scrap  in  the  last  reel  are  the  best 
features  of  this  picture.  Not  very  con- 
vincing as  a  whole. — E.  L.  Franck,  Oasis 
theatre,  Ajo,  Ariz. — Neighborhood  pat- 
ronage. 

Tol'able  David,  with  Richard  Barthel- 
mess. — Better  than  good. — Wm.  Mc- 
Namar,  Rex  theatre,  Virden,  111. — General 
patronage. 

Tol'able  David,  with  Richard  Barthel- 
mess. — A  very  fine  picture.  If  you  buy 
this  production  from  Kansas  City  ex- 
change insist  on  a  new  print  or  do  not 
book  it. — P.  G.  Vaughan,  Royal  theatre. 
Lee's  Summit,  Mo. — Neighborhood  pat- 
ronage. 

Tol'able  David,  with  Richard  Barthel- 
mess.— Better  than  good. — Wm.  Mc- 
Namar,  Rex  theatre,  Virden,  111.— General 
patronage. 

The  Masquerader,  with  Guy  Bates  Post. 
— Guy  Bates  Post  made  many  friends  in 
enacting  leading  role  of  this  feature.  All 
who  viewed  it  satisfied.    Patronage  light. 


— H.  J.  Longaker.  Howard  theatre,  Alex- 
andria, Minn. — General  patronage. 

Polly  of  the  Follies,  with  Constance 
Talmadge. — An  effort  has  been  made  in 
this  one  to  please,  but  am  afraid  this  kind 
of  entertainment  goes  over  their  heads, 
especially  the  first  part  where  the  adver- 
tising slogans  were  used.  However,  I 
would  rate  this  as  a  good  picture  and  we 
enjoyed  average  business  three  days  in  a 
two-day  town  with  extra  advertising,  as 
this  subject  was  used  in  a  "Norma  and 
Constance  Talmadge  Week." — W.  H. 
Brenner,  Cozy  theatre,  Winchester,  Ind. — 
General  patronage. 

Scrap  Iron,  with  Charles  Ray. — Posi- 
tively the  best  fight  picture  we  have  ever 
shown.  It's  a  plumb  good  one  if  your 
patrons  like  this  kind  of  a  picture. — H. 
A.  Larson,  Majestic  theatre,  Oakland, 
Neb. — Small  town  patronage. 

Passion's  Playground,  with  Katherine 
MacDonald. — A  very  good  program  pic- 
ture. Pleased  about  95  per  cent.  Boost 
it. — J.  J.  Felder.  Jr..  Clinch  theatre,  Frost 
Proof,  Fla. — Small  town  patronage. 

The  Barnstormer,  with  Charles  Ray. — ■ 
Terrible;  every  one  said  so  as  they  went 
out.  Did  not  hear  one  person  say  they 
liked  it. — David  Hess,  Iris  theatre,  Monte 
Vista,  Colo. — General  patronage. 

Courage,  with  a  special  cast. — Not 
enough  action  to  please  the  majority  of 
my  patrons.  Too  long  by  far.  More 
acceptable  to  the  women  than  to  the  men. 
— E.  L.  Franck,  Oasis  theatre,  Ajo,  Ariz. 
— Neighborhood  patronage. 

One  Clear  Call,  with  a  special  cast. — A 
very  fine  dramatic  picture.  Acting  puts 
it  over.  Used  trailer  showing  Ku  Klux 
Klan  scene,  two  stills  on  K.  K.  K,  and 
said  nothing  about  the  Klan.  Did  a  good 
business.  Klan  scenes  more  anti-clan 
than  anything  else. — P.  G.  Vaughan, 
Royal  theatre.  Lee's  Summit.  Mo. — 
Neighborhood  patronage. 

Penrod,  a  Marshall  Neilan  production. 
— -Here  is  a  program  that  will  please 
young  and  old  alike.  Wholesale  enter- 
tainment that  our  audience  enjoyed  very 
much. — F.  W.  Anderson,  Orpheum  the- 
atre, Coleridge.  Neb. — Neighborhood  pat- 
ronage. 

Mother  o'  Mine,  a  Thomas  H.  Ince  pro- 
duction.— Fine  picture.  Good  acting,  good 
story.    Pleased  100  per  cent.    Good  pic- 


ture for  any  size  town. — Crosby  & 
Schwierske.  Rex  theatre,  Colby,  Wis. — 
Small  town  patronage. 

Mamma's  Affair,  with  Constance  Tal- 
madge.— Went  over  fine.  Big  audience 
well  pleased.  — Giacoma  Bros.,  Crystal 
theatre.  Tombstone.  Ariz. — General  pat- 
ronage. 

The  Love  Expert,  with  Constance  Tal- 
madge.— -Get  out  and  boost  this  one.  but 
do  not  raise  your  price.  Will  please  as 
near  all  of  them  as  any. — J.  J.  Felder,  Jr.. 
Clinch  theatre.  Frost  Proof,  Fla. — Small 
town  patronage. 

Foolish  Matrons,  with  a  special  cast. — 
Fine  from  all  angles.  Too  bad  this  com- 
bination. Ass.  Prod.,  quit,  as  they  sold 
good  stuff  at  fair  prices.  Wish  there 
were  more  who  would  follow  suit. — H.  E. 
Campbell,  Campbell's  theatre,  Spencer. 
Ind. — General  patronage. 

Peck's  Bad  Boy,  with  Jackie  Coogan. 
— Drew  well  and  pleased  at  regular  ad- 
mission. I  should  have  raised  but  did 
not. — J.  J.  Felder,  Jr.,  Clinch  theatre. 
Frost  Proof.  Fla. — Small  town  patronage. 

The  Family  Honor,  with  a  special  cast. 
— Just  average  picture.  Print  was  in  very 
poor  shape  and  didn't  help  it  much. — H. 
A.  Larson,  Majestic  theatre,  Oakland. 
Neb. — Small  town  patronage. 

Hail,  the  Woman,  a  Thomas  H.  Ince 
production. — We  couldn't  have  booked  a 
more  suitable  picture  for  Thanksgiving. 
An  ideal  picture  for  the  holidays.  Splen- 
did business  two  days.  Everybody  raved 
over  it.  Wonderful  title.  Classv  paper. — 
W.  E.  Elkin,  Temple  theatre,  Aberdeen. 
Miss. — Neighborhood  patronage. 

The  Lotus  Eaters,  with  John  Barry- 
more. — A  most  unusual  type  of  picture 
which  caused  lots  of  discussion.  Every- 
one seemed  finally  to  arrive  at  the  con- 
clusion that  they  liked  it.  Drew  much 
better  business  than  we  had  anticipated.- — 
E.  L.  Franck.  Oasis  theatre.  Ajo,  Ariz.- — 
Neighborhood  patronage. 

Bob  Hampton  of  Placer,  a  Marshal! 
Neilan  production. — Very  good  Western 
picture.  Drew  good  crowds.  You  can't 
go  wrong  to  play  it. — H.  A.  Larson,  Ma- 
jestic theatre.  Oakland.  Neb. — Small  town 
patronage. 

The  Rosary,  with  a  special  cast. — Drew 
an  awfully  nice  crowd  with  this  one  and 
pleased  about  half  of  them.    Too  churchy 
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I^ulettbe  Comes 

By  H.  G.  STETTMUND,  Jr. 

Odeon  theatre,  Chandler,  Okla. 

/  am  afraid  I  will  have  to  u*ithdraw  from  the  race,  because  if  it  ex'er  got  out  on  me 
locally  that  I  was  a  poet  I  would  be  ruined.  This  town  never  did  produce  but  one  poet 
and  he  was  a  shiftless  sort  of  a  fellow  and  everyone  here  thinks  poets  are  all  worthless. 
If  I  should  (and  1  know  I  would)  win  the  crown  it  would  be  sure  to  be  gii'en  national 

publicity  and  I  would  suffer  locally. — hi.  G.  S 

Yuletide  comes  and  the  world  is  gay.  Dear  Santa  Claus  something  to  me  did  say 

Santa  will  soon  be  here,  the  kiddies  say.  And  it  made  me  happy  in  a  business  way 

They're  all  writting  letters,  the  girls  and 
boys. 

Of  trinkets  and  toys,  that  all  bring  joys.        It  made  me  smile  and  laugh  with  glee, 

It  will  make  you  happy,  wait  and  see, 
It    makes    him    smile    when    the   lines    he        "On  Christmas  day  you  will  a  profit  show. 

reads.  And  the  film  exchange  won't  get  all  your 

'Cause  that  old  man  knows  all  our  needs;  dough." 


and  not  the  kind  of  picture  that  pleases 
the  majority  of  picture  show  goers.  Beau- 
tiful line  of  paper  with  this  one  and  will 
get  them  in. — W.  E.  Elkin,  Temple  the- 
atre, Aberdeen,  Miss. — Neighborhood  pat- 
ronage. 

The  Seventh  Day,  with  Richard 
Barthclmess. — Why  draw  comparisons? 
Every  picture  should  be  judged  on  its 
own  merits,  and  this  is  a  good  picture. 
Drew  fair  business  with  a  dog  and  pony 
show,  an  American  Legion  picnic  and  a 
dance  as  counter  attractions. — E.  L. 
Franck,  Oasis  theatre,  Ajo.  Ariz. — Neigh- 
borhood patronage. 

Dangerous  Business,  with  Constance 
Talmadgc. — Dangerous  is  right.  At  least 
a  few  scenes  are.  This  may  not  go  in 
some  localities,  but  a  good  little  picture  at 
that.  Will  please  Conii'e  followers. — J. 
W.  Andresen.  Rialto  theatre.  Cozad,  Neb. 
— Neighborhood  patronage. 

The  Song  of  Life,  with  a  special  cast. — 
Splendid  in  every  sense  of  the  word,  but 
refused  to  draw.  Lots  of  nice  compli- 
ments, but  this  didn't  help  the  box  office. 
Lost  money,  as  we  paid  too  much  film 
rental. — W.  E.  Elkin,  Temple  theatre, 
Aberdeen,  Miss. — Neighborhood  patron- 
age. 

Married  Life,  a  Mack  Sennett  produc- 
tion.— Did  not  draw  a  good  crowd,  but 
those  who  came  enjoyed  it.  Some  of  the 
more  hysterical  nearly  laughed  them- 
selves to  death.    Well  worth  showing. — 


C  E.  Hopkins,  The  Hopkins  theatre, 
Cotter,  Ark. — Small  town  patronage. 

The  Deuce  of  Spades,  with  Charles  Ray. 

—  Nothing  to  it.  Ray  has  not  had  a  de- 
cent picture  for  a  year.  — T.  J.  Kempkcs, 
Majestic  theatre,  Fairbury,  Neb. — Neigh- 
borhood patronage. 

Two  Minutes  to  Go,  with  Charles  Ray. 

—  Pleased  all.  A  good  deal  better  than 
many  of  Ray's. —  H.  C.  Rcinhardt,  Victory 
theatre.  Bay  City,  Mich. — Neighborhood 
patronage. 

The  Last  of  the  Mohicans,  with  a  spe- 
cial cast. — Tied  up  with  the  public  schools 
on  this  and  did  a  good  business  two 
nights.  Draws  better  than  many  newer 
specials  and  will  make  the  small  town 
exhibitor  more  money. — C.  E.  Johnson, 
Paramount  theatre,  Gibbon,  Neb. — Neigh- 
borhood patronage. 

Stranger  Than  Fiction,  with  Katherine 
MacDonald. —  My  audience  was  satisfied 
on  this  one.  Personally  didn't  think  it 
worth  the  price  we  have  to  pay  First  Na- 
tional.— F.  S.  Donathon,  Crystal  theatre. 
Booneville,  Ark. — Neighborhood  patron- 
age. 

The  Branded  Woman,  with  Norma  Tal- 
madgc.— Poorest  picture  we  ever  had  of 
Norma.  Could  not  present  it  right  on 
account  of  junk  film. — E.  E.  Gailey. 
Crystal  theatre,  Wayne,  Neb. — General 
patronage. 
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The  Love  Gambler,  with  John  Gilbert. 
— One  swell  picture.  Gilbert  going  to  be 
as  good  as  Jones  or  Mix.  Good  busi- 
ness.— John  Shirk,  Pictureland  theatre, 
Kokomo,  Ind. — Transient  patronage. 

The  Fighting  Streak,  with  Tom  Mix.— 
Mix  always  pleases  here,  and  this  was  no 
exception.  Good  business  Friday  and 
Saturday  for  this  time  of  year. — Roy  W. 
Adams,  Pastime  theatre,  Mason,  Mich. — 
Small  town  patronage. 

The  Fast  Mail,  with  Charles  Jones.— 
Went  over  fair.  Up  to  expectations. 
Patrons  gave  many  good  comments — H. 
Grecnbergcr,  Keystone  theatre,  Cleve- 
land, Ohio. — Neighborhood  patronage. 

Thunderclap,  with  a  special  cast. — A 
picture  like  this  makes  me  want  to  stay 
in  business.  If  your  attendance  has  been 
falling  off,  get  this  one  and  try  the 
jockey  stunt  two  days  before  showing. 
Put  stalls  in  your  lobby  like  an  old-time 
livery  stable  and  clean  up.  Will  please 
them  all. — J.  J.  Feldcr,  Jr.,  Clinch  theatre, 
Frost  Proof,  Fla. — Small  town  patronage. 

Thunderclap,  with  a  special  cast. — Very 
good  picture. — T.  J.  Kempkes,  Majestic 
theatre,  Fairbury,  Neb. — Neighborhood 
patronage. 

Thunderclap,  with  a  special  cast. — 
Melodrama  is  Rex.  This  melodrama  is 
king  of  all.  It  has  three  distinct  punches: 
the  best  rapids  scene  ever  filmed,  a  good 
Chinatown  rough  house,  and  an  exciting 
horse  race.  Secure  a  mile-a-minute  piano 
player  who  can  pound  and  the  excitement 
will  he  intense.  The  paper  from  the 
twenty-four  sheet  down  is  excellent. 
Seven  reels.  Book  it  and  boost  it.  We 
charged  forty  and  twenty  cents  to  big 
crowd  two  days. — Philip  Rand,  Rex  the- 
atre, Salmon,  Idaho. — General  patronage. 

The  Last  Trail,  with  a  special  cast. — A 
Zane  Grey  picture  that  pleased  everyone. 
Packed  them  in  on  it. — P.  E.  Doe,  Elec- 
tric theatre,  Arcadia,  Neb. — Neighbor- 
hood patronage. 

The  Last  Trail,  with  a  special  cast. — 
A  real  picture.  Boost  it. — T.  J.  Kempkes, 
Majestic  theatre,  Fairbury,  Neb. — Neigh- 
borhood patronage. 

Men  of  Zanzibar,  with  William  Russell. 
— Get  this  and  advertise  it.  It  should  be 
bought  at  program  prices. — Vernon 
Locey,  Temple  theatre,  Howell,  Mich. — 
Small  town  patronage. 

Men  of  Zanzibar,  with  William  Russell. 
— A  good  program  picture.  Will  please 
about  90  per  cent. — J.  J.  Felder,  Jr.,  Clinch 
theatre,  Frost  Proof.  Fla. — Small  town 
patronage. 

The  Broadway  Peacock,  '  with  Pearl 
White. —  Mighty  fine  picture,  but  our  pa- 
trons like  rough  pictures.  Westerns  most 
of  all. — Bonton  theatre,  Jackson,  Mich. — 
General  patronage. 

The  Broadway  Peacock,  with  Pearl 
White.— Fell  flat.— Wm.  McNamar,  Rex 
theatre,  Virden,  111. — General  patronage. 

A  Connecticut  Yankee,  with  a  special 
cast. — Fair  business  three  nights  at  fifteen 
and  thirty-five  cents,  and  certainly  pleased 
everybody,  judging  from  the  constant 
laughter  and  applause. — Roy  W.  Adams, 
Pastime  theatre,  Mason,  Mich. — Small 
town  patronage. 

A  Connecticut  Yankee,  with  a  special 
cast. — Played  in  connection  with  Semon 
in  The  Show  at  fifty  and  twenty-five  cents. 
Made  me  little  money.  Great  comedy. 
Everybody  pleased. — G.  R.  Harris,  Iris 
theatre.  Broadwater,  Neb. — Neighborhood 
patronage. 

A  Connecticut  Yankee,  with  a  special 
cast. — Splendid  picture  which  pleased  all. 
It's  a  little  too  long.  Business  not  as  good 
as  Over  the  Hill,  but  cold  weather  and 
storm  kept  lots  away. — David  Hess.  Iris 


Johnston  McCulley,  author  of 

"TheMarkofZorro" 

has  written  another  i 
smashing  romantic  winner  9% 

CaptFly-ty-Night 


Full  of  the  same  ingredients  that  made  "The 
Mark  of  Zd-re"  a  smashing  success — thrills, 
romance,  drama  and  a  vein  of  adventurous 
daring  that  will  make  your  crowds  howl  with 
delight.  Johnnie  Walker  in  a  dashing  role 
that  will  carry  him  on  a  wave  of  popularity 
and  you  on  a  wave  of  profits. 

Distributed  by  F.  B.  O. 
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theatre,  Monte  Vista,  Colo. — General  pat- 
ronage. 

A  Connecticut  Yankee,  with  Harry 
Myers. — A  bunch  of  nonsense  that  goes 
over  good,  but  did  poor  business  at  fif- 
teen and  thirty  cents.  Not  worth  what 
Fox  is  asking. — Vernon  Locey,  Temple 
theatre,  Howell,  Mich. — Small  town  pat- 
ronage. 

Queen  of  Sheba,  with  a  special  cast. — 
Great  picture.  Will  please  the  classes  as 
well  as  masses,  but  we  just  broke  even 
on  it  owing  to  local  conditions. — Book  it. 
— Gayety  theatre,  Amory,  Miss. — Neigh- 
borhood patronage. 

Queen  of  Sheba,  with  a  special  cast. — 
Fair  business  Thursday,  Friday  and  Sat- 
urday. Church  people  came,  but  com- 
mented very  critically  on  Sheba's  scanty 
costume.  That  seemed  to  be  all  they  saw. 
Personally  I  thought  it  an  exceptionally 
good  picture. —  Roy  W.  Adams,  Pastime 
theatre,  Mason,  Mich. — Small  town  pat- 
ronage. 

Western  Speed,  with  Charles  Jones. — ■ 
Played  to  a  good  Saturday  house.  Good 
picture.  Fox  pictures  have  all  been  good 
for  my  theatre. — F.  S.  Donathon,  Crystal 
theatre,  Boonville,  Ark. — Neighborhood 
patronage. 

Western  Speed,  with  Charles  Jones. — A 
good  Western.  Fair  Friday  and  Saturday 
business. — Roy  W.  Adams,  Pastime  the- 
atre, Mason,  Mich. — Small  town  patron- 
age. 

Shackles  of  Gold,  with  William  Farnum. 
— A  little  better  than  Stage  Romance,  but 
not  much  at  that. — E.  J.  Milhon,  Cozy 
theatre,  Hazelwood,  Ind. — Neighborhood 
patroange. 

Shackles  of  Gold,  with  William  Farnum. 
— Farnum  does  a  fine  portrayal  in  this 
picture.  He's  a  real  actor,  though  they 
like  him"  better  in  outdoor  stuff. — F.  E. 
Sabin,  Majestic  theatre,  Eureka,  Mont. — 
Small  town  patronage. 

Sky  High,  with  Tom  Mix. — For  good 
scenery  it's  hard  to  beat.  Story  fair.  As 
for  drawing  power  above  any  other  star 
it's  nix. — J.  L.  Meyers,  Liberty  theatre, 
Ivesdale,  111. — Small  town  patronage. 

Sky  High,  with  Tom  Mix. — Always 
good  and  a  safe  bet  for  any  theatre. — 
Harry  Hobolth,  Maxine  theatre,  Imlay 
City,  Mich. — Small  town  patronage. 

Chasing  the  Moon,  with  Tom  Mix. — 
This  will  get  by,  but  is  overdone.  Too 
much  impossible  stuff. — T.  J.  Kempkes, 
Majestic  theatre,  Fairbury,  Neb. — Neigh- 
borhood patronage. 

Chasing  the  Moon,  with  Tom  Mix. — 
Poor  print.  No  doubt  this  would  be  a 
good  picture  if  you  could  see  it  all.  I 
only  got  part  of  it. — Harry  Hobolth, 
Maxine  theatre,  Imlay  City,  Mich. — Small 
town  patronage. 

A  Stage  Romance,  with  William  Far- 
num.— This  is  the  poorest  Farnum  pic- 
ture that  I  ever  had  on  any  screen.  People 
got  up  and  walked  out.  It  will  pay  you 
to  stay  away  from  this  one. — A.  E.  Ber- 
lin, Jr.,  Lyric  theatre,  Rock  Falls,  111. — 
Neighborhood  patronage. 

A  Stage  Romance,  with  William  Far- 
num.— A  good  picture  that  pleased  all  but 
a  few  roughnecks. — H.  G.  Stettmund,  Jr., 
Odeon  theatre,  Chandler,  Okla. — General 
patronage. 

Over  the  Hill,  with  a  special  cast. — 
Fine.  One  of  the  best.  Showed  to  fine 
house  and  gave  complete  satisfaction. 
Play  this.  It's  worth  the  money. — F.  S. 
Donathon,  Crystal  theatre,  Booneville, 
Ark. — Neighborhood  patronage. 

Over  the  Hill,  with  a  special  cast. — 
Am  a  little  late  in  showing  this  one,  as  I 
don't  like  to  put  on  sob  pictures,  but  must 
take  my  hat  off  to  this  one.  Had  a  big 
business  and  the  people  will  talk  about  it 
for  some  time.    My  patrons  thought  it  the 


best  show  I  ever  had,  and  think  I  will 
have  to  bring  it  back  by  request.  If  you 
have  not  shown  it  don't  overlook  this 
one.  Fox  did  not  hold  me  up,  either,  on 
the  price  and  print  was  in  good  shape. — A 
Mitchell,  Dixie  theatre,  Russellville,  Ky. — 
General  patronage. 

Over  the  Hill,  with  a  special  cast. — 
Very  good  picture,  but  rental  too  high  for 
small  town.  Print  in  good  condition. — 
John  Juel,  Opera  House,  Farwell,  Neb. — 
Small  town  patronage. 

Rough  Shod,  with  Charles  Jones. — Al- 
most as  good  as  Western  Speed.  Lots  of 
action.  Jones  is  here  and  as  good  a  bet 
as  Mix. — Majestic  theatre,  Mauston,  Wis. 
— Neighborhood  patronage. 

The  Ragged  Heiress,  with  Shirley  Ma- 
son.— 'Tis  funny,  but  this  star  will  not 
draw  for  me.  Her  pictures  always  please, 
but  very  few  come  out  to  see  her.  The 
Ragged  Heiress  is  a  very  good  picture. — 
W.  E.  Elkin,  Temple  theatre,  Aberdeen, 
Miss. — Neighborhood  patronage. 

Perjury,  with  William  Farnum. — A 
very  good  picture,  but  too  sad  for  the 
average  public. — T.  J.  Kempkes,  Majestic 
theatre,  Fairbury,  Neb. — Neighborhood 
patronage. 

Up  and  Going,  with  Tom  Mix. — The 
average  Mix.  Mix  always  good  and  sure 
gets  them  in. — Majestic  theatre,  Mauston, 
Wis. — Neighborhood  patronage. 

Iron  to  Gold,  with  Dustin  Farnum. — 
Exceptionally  good  picture.  Our  patrons 
liked  it  very  well. — Bonton  theatre,  Jack- 
son, Mich. — General  patronage. 

Pardon  My  Nerve,  with  Charles  Jones. 
— A  dandy  picture  and  will  please  all  the 
Western  fans.  The  threes  are  extra  good. 
Admission  ten  and  twenty  cents.  Drew 
fine. — M.  Kaplan,  Camera  theatre,  Cleve- 
land, Ohio. — Neighborhood  patronage. 

To  a  Finish,  with  Charles  Jones. — 
Very  good.  Charles  Jones  always  pleases 
our  people.  Charles  Jones  is  surely  as 
good  as  Tom  Mix.  I  have  not  had  a  poor 
Jones  picture  yet.  'Nuff  said. — A.  E.  Ber- 
lin, Jr.,  Lyric  theatre,  Rock  Falls,  111. — 
Neighborhood  patronage. 

The  Jolt,  with  Johnny  Walker. — Very 
entertaining  program  picture.  Pleased 
nearly  all. — H.  C.  Reinhardt,  Victory 
theatre,  Bay  City,  Mich. — Neighborhood 
patronage. 

Little    Miss    Hawkshaw,   with  Eileen 


Percy. — Will  do  if  you  can't  get  any  bet- 
ter. Made  it  go  very  well  by  running 
Harold  Lloyd  comedy  and  Fox  news. — R. 
D.  Troutman,  Ethel  theatre,  Ethel,  Mo. — 
Neighborhood  patronage. 

Footfalls,  with  a  special  cast. — Abso- 
lutely one  of  the  worst  of  the  Fox  pic- 
tures we  have  run.  It's  a  shame  they 
force  such  as  this  on  an  exhibitor.  We 
paid  $50.00  for  it  (had  to)  and  took  in 
$29.15.  That's  how  bad  it  is.  Wished  we 
had  paid  for  it  and  left  it  in  the  exchange. 
Fox  is  no  more  for  us  when  we  are 
through  with  the  present  contract. — C.  H. 
Powers.  Strand  theatre,  Dunsmuir,  Cal. — 
Railroad  town  patronage. 

Bar  Nothin',  with  Charles  Jones. — 
Fair  Western,  but  failed  to  draw. — E.  J. 
Milhon,  Cozy  theatre,  Hazelwood,  Ind  — 
Neighborhood  patronage. 

Jackie,  with  Shirley  Mason. — Shirley's 
pictures  are  all  the  same.  Why  doesn't 
she  get  rid  of  her  director  and  get  a  new 
one?  We  are  for  you,  Shirley,  and  if 
given  the  stories  with  good  directorship 
you  don't  need  to  take  a  back  seat  for 
any  one,  as  you  are  worthy  of  better  pro- 
ductions than  Fox  gives  you. — G.  W. 
Johnson,  Mystic  theatre,  Marmarth,  N. 
Dak. — General  patronage. 

Little  Miss  Smiles,  with  Shirley  Mason. 
— Another  good  Mason.  Pleased  a  good 
house  at  fifteen  and  thirty  cents. — J.  J. 
Felder.  Jr.,  Clinch  theatre,  Frost  Proof, 
Fla. — Small  town  patronage. 

Extra!  Extra!  with  a  special  cast. — Will 
please  about  50  per  cent. — J.  J.  Felder,  Jr., 
Clinch  theatre,  Frost  Proof,  Fla.— Small 
town  patronage. 

Gleam  o'  Dawn,  with  John  Gilbert. — 
First  time  I  played  Gilbert  and  I'm  going 
to  play  him  again,  for  the  rental  was  fair. 
— Vernon  Locey,  Temple  theatre,  Howell, 
Mich. — Small  town  patronage. 

Goldwyn 

Sherlock  Holmes,  with  John  Barry- 
more. — One  of  the  best  we  have  shown 
starring  John.  Booked  it  five  days  and 
held  it  over  two  more.  Rental  price  fair. 
— W.  W.  Watts,  Vaudette  theatre, 
Springfield,  111. — General  patronage. 

Remembrance,  a  Rupert  Hughes  pro- 
duction.— Fine  production  but  not  equal 
to  The  Old  Nest  nor  worth  the  price 
Goldwyn     is     asking. — Vernon  Locey, 


&ut  into  tfje  £tgf)t 

By  H.  P.  THOMPSON 

Liberty  theatre,  Pardeeville,  Wis. 

While  I  am  not  inclined  to  be  overly  religious,  I  do  think  at  this  time  of  the  year 
that  a  little  poem  along  the  lines  I  have  touched  upon  might  not  be  amiss,  even  in 
"Exhibitors  Herald,"  for  tliere  can  be  no  doubt  but  what  most  of  us  hope  to  go  to  the 
good  place  at  the  last  analysis. 

Christmas  is,  well,  we  all  know  what  Christmas  is,  but  very  few  of  us  seem  to  recog- 
nise it,  at  least  until  we  begin  to  slip  down  the  other  side,  so  perhaps  I  am  getting  a 
little  sentimental  in  regard  to  things  spiritual,  but  I  hope  that  a  man  has  not  got  to 
sacrifice  his  manhood  and  religious  beliefs  to  be  an  exhibitor,  I  do  not  think  that,  at 
least,  is  true,  so  I  am  contributing  the  following. — H.  P.  T. 


Some  nineteen  hundred  years  ago, 

Far  off  across  the  sea, 
A  son  was  born  in  Bethlehem 

Who  came  to  make  men  free. 

To  take  away  our  doubts  and  fears 

He  died  upon  the  cross, 
Yet  He  still  lives,  and  all  else  here 

Is  not  the  gold,  but  dross. 

Yet  do  we  stop  in  earthly  strife 

And  think  of  what  we  owe 
To  Him  who  gave  His  all,  His  life, 

And  do  we  gratitude  bestow? 

'Tis  Christmas  time,  the  day  of  days, 
When  God  to  earth  His  son  sent  down. 


Yet  do  we  stop  and  tribute  raise 
And  win,  ourselves,  the  holy  crown? 

A  man  who  does  these  things  each  day 
Has  naught  to  fear  from  God. 

Just  play  the  game  true,  square  each  way, 
And  there's  no  fear  for  earth  and  sod. 

So,  Fellows,  when  comes  Christmas  time, 

Just  stop  again,  and  pause, 
And  maybe  this  short  little  rhyme 

Will  bring  you  more  than  Santa  Claus. 

Then  show  the  world  that  we  are  men 
Whose  aim  and  purpose  is  the  right 

And  not  the  wrong,  and  then 
We'll  be  out  in  the  light. 
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By  WILLIAM  H.  CREAL 

Suburban  theatre,  Omaha,  Neb. 


Here's  to  the  "Exhibitors  Herald," 
The  best  paper  in  the  nation; 

And  here's  to  all  the  Brother  Exhibitors, 
Their  wives  and  their  relation. 

To  each  and  every  one  of  you, 

1  bid  you  be  of  good  cheer. 
For  I  now  wish  you  a  Merry  Christmas 

And  a  Happy  New  Year. 

Also  the  fair  exhibitor  sisters. 
May  God  bless  your  dear  name, 

I  do  not  mean  to  slight  you, 
So  1  wish  you  ditto,  the  same. 

Now  a  word  to  the  pesky  reformers. 


Those  strange  freaks  of  Fate, 
Whom  we  always  meet  too  early. 
When  they   ought   to  be  late. 

If  they  ever  sneak  into  Heaven 
With  the  good  and  the  (Teat, 

It  will  be  through  a  dark  alley. 
And  in  the  back  gate. 


Some  day,  by  some  good  fortune. 

If  they  should  fall  in  a  well. 
I  hope  they  never  stop  going 

Until  they  arrive  in —  1  beg  pardon,  I 
forgot  to  ask  whether  you  want  prose  or 
poetry. 


Temple  theatre,  Howell.  Mich.  -Small 
town  patronage. 

When  Romance  Rides,  with  Claire 
Adams. — Good  picture,  but  did  not  draw 
as  previous  Zane  Greys.  Had  title  been 
the  same  as  book,  would  have  been  better. 
— E.  J.  Milhon,  Cozy  theatre,  Hazlewood, 
1  nd. — Neighborhood  patronage. 

Always  the  Woman,  with  Hetty  Comp- 
son. — Nice,  clean,  entertaining  picture. 
On  the  order  of  The  Sheik.  Patrons 
liked  this  one.  Drew  good.  The  paper 
is  fine,  the  six  sheet  especially  good.  Ad- 
mission ten  and  twenty-two  cents. — S.  A. 
Stein,  Columbia  theatre,  Cleveland,  Ohio. 
— Neighborhood  patronage. 

The  Invisible  Power,  with  House 
Peters. — This  is  an  excellent  picture  and 
made  a  distinctly  big  hit  for  a  regular 
program  picture. — Giacoma  Bros.,  Crystal 
theatre,  Tombstone,  Ariz. — General  pat- 
ronage. 

Come  on  Over,  a  Rupert  Hughes  pro- 
duction.— Used  hand  bills  headed  "Come 
on  over  to  Morganville."  Used  five-piece 
orchestra.  Charged  fifteen  and  thirty 
cents.  Good  picture  to  good  business. — 
Will  F.  Taddikcn,  Elite  theatre,  Morgan- 
ville, Kan. — Neighborhood  patronage. 

Mr.  Barnes  of  New  York,  with  Tom 
Moore — Fair.  That's  all.  No  one  sat- 
isfied. Played  this  the  day  after  Turn 
to  the  Right  and  one  patron  remarked. 
"Why  can't  you  always  have  such  good 
ones  as  you  had  yesterday?" — H.  C.  Rein- 


hardt,  Victory  theatre,  Bay  City,  Mich.— 
Neighborhood  patronage. 

Prisoners  of  Love,  with  Hetty  Compson. 
— A  well-acted  play,  but  we  question  its 
moral  effect.  Drew  a  fair  house  at  thirty 
and  ten  cents.  Nobody  commented  for 
or  against. — C.  E.  Hopkins,  The  Hop- 
kins theatre.  Cotter,  Ark. — Small  town 
patronage. 

Beating  the  Game,  with  Tom  Moore. — 
A  good  Tom  Moore  light  comedy.  Used 
on  our  annual  free  Thanksgiving  turkey. 
Had  largest  house  in  three  years. — Will 
F.  Taddiken,  Elite  theatre.  Morganville, 
Kan. — Neighborhood  patronage. 

Beating  the  Game,  with  Tom  Moore. — 
This  was  a  satisfactory  program  picture. 
— Giacoma  Bros.,  Crystal  theatre.  Tomb- 
stone, Ariz. — General  patronage. 

The  Penalty,  with  Lon  Chaney. — This 
drew  a  good  crowd  at  thirty  and  ten 
cents.  We  consider  it  an  extra  strong 
show  and  it  seemed  to  please  our  folks. 
Would  advise  booking  it. — C.  E.  Hopkins. 
The  Hopkins  theatre.  Cotter,  Ark. — Small 
town  patronage. 

The  Penalty,  with  Lon  Chaney. — Lon 
Chaney  does  not  take  here.  Good  acting, 
but  a  weird  picture  of  this  life.  No  en- 
tertainment. Did  not  take  in  enough  to 
pay  for  film  in  two  nights. — F.  W.  Ander- 
so",  Orphetim  theatre,  Coleridge.  Neb. — 
Neighborhood  patronage.  • 

Wet  Gold,  with  a  special  cast. — Some 
unusual  scenes  in  this  which  make  pic- 
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ture  very  interesting.  Drew  well. — Will 
F.  Taddiken,  Elite  theatre,  Morganville. 
Kan. — Neighborhood  patronage. 

Be  My  Wife,  with  Max  Linder. — Very 
good  comedy  that  kept  the  crowd  roar- 
ing. Some  said  it  was  the  very  best  they 
ever  saw. — Roy  W.  Adams,  Pastime  the- 
atre. Mason.  Mich. — Small  town  patron- 
age. 

Be  My  Wife,  with  Max  Linder. — Very 
excellent  comedy.  Max  surely  does  know 
how  to  make  them  laugh. — H.  C.  Rein- 
hardt,  Victory  theatre,  Bay  City,  Mich  — 
Neighborhood  patronage. 

Office  666,  with  Tom  Moore. — A  good 
show  and  will  please  90  per  cent  of  any 
audience.  Tom  Moore  is  one  of  my  best 
male  stars. — W.  T.  Biggs,  Unique  theatre. 
Anita,  Iowa. — SmaM  town  patronage. 

The  Great  Lover,  with  a  special  cast. — 
Drew  a  pretty  good  house  at  thirty  and 
ten  cents.  Two  recent  comments  were 
so  unfavorable  that  we  were  prepared  to 
crawl  under  the  housv  before  the  crowd 
came  out,  but  we  found  it  a  good  show. 
— C.  E.  Hopkins,  The  Hopkins  theatre. 
Cotter,  Ark. — Small  town  patronage. 

The  Old  Nest,  with  a  special  cast. — 
Two  nights  at  fifteen  and  thirty  cents  to 
fair  business.  This  picture  has  every- 
thing they  claim  for  it.  Personally  1  like 
it  better  than  Over  the  Hill.— Roy  W. 
Adams,  Pastime  theatre,  Mason,  Mich.— 
Small  town  patronage. 

Pardon  My  French,  with  Vivian  Mar 
tin. — Makes  a  good  comedy  program  at- 
traction.—Giacoma  Bros.,  Crystal  theatre. 
Tombstone,  Ariz. — General  patronage. 

The  Paliser  Case,  with  Pauline  Fred- 
erick, and  The  Girl  With  the  Jazz  Heart, 
with  Madge  Kennedy. — The  Paliser  Case 
just  fair.  The  Girl  With  the  Jazz  Heart 
very  good  and  worth  booking.  Ran  both 
as  a  double-header  two  nights,  trying  to 
overcome  the  bad-night  epidemic.  It 
didn't  work,  but  will  try  it  again. — Philip 
Rand.  Rex  theatre,  Salmon,  Idaho. 

Madame  X,  with  Pauline  Frederick. — 
A  picture  every  theatre  should  run.  Boost 
it  to  the  limit.  It  will  please  your  au- 
dience. Film  in  good  condition. — Fred 
W.  Anderson,  Orpheum  theatre,  Cole- 
ridge, Neb. — Neighborhood  patronage. 

For  Those  We  Love,  with  Betty  Comp- 
son.— This  one  went  flat.  Had  to  beat 
the  base  drum  to  keep  the  audience 
awake. — Giacoma  Bros.,  Crystal  theatre. 
Tombstone,  Ariz. — General  patronage. 

Hodkinson 

Free  Air,  with  a  special  cast. — Say, 
brothers,  if  this  was  put  out  by  some  of 
the  "hog"  producers  you  would  pay 
double  that  which  Hodkinson  asks,  but  H. 
is  not  a  hog.  Any  exhibitor  who  buys 
Free  Air  can  go  the  limit,  as  the  goods 
are  there.  If  you  don't  jam  your  house 
it's  your  fault  and  not  that  of  W.  W.  H. — 
H.  E.  Campbell,  Campbell's  theatre,  Spen- 
cer, Ind. — General  patronage. 

Free  Air,  with  a  special  cast. — A  fine 
little  program  picture.  Good  clean  enter- 
tainment. Will  please  if  they  can  be  sat- 
isfied without  some  high  powered  star's 
name. — Geo.  K.  Zinsz,  Harbor  theatre. 
Corpus  Christi,  Tex. — Small  town  pat- 
ronage. 

Heart's  Haven,  with  Claire  Adams. — A 
satisfactory  picture  in  every  way.  Drew 
fairly  well,  and  pleased  those  who  saw  it. 
Somewhat  "Christian  Science"  in  theme, 
but  not  enough  to  offend  any  sect  or 
creed. — S.  C.  Chapman,  La  Salle  theatre. 
Chicago,    111. — Neighborhood  patronage. 

Affinities,  with  Colleen  Moore. — Clever 
comedy-drama.  Brought  us  good  busi- 
ness and  pleased  all. — E.  J.  Sherburne, 
Electric  theatre,  Cambridge,  Neb. — 
Neighborhood  patronage. 

Jane  Eyre,  with  a  special  cast. — Poor 
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"®fjunberclap" 


By  C.  H.  LYNCH 

Gem  theatre,  Peoria,  111. 


Hello  folks.    Here  we  are  again  ! 

With  a  poesy  product  from  our  pen. 
Listenin'  ?    Alright.    Let's  go.  Giddap. 

While  we  tell  you  all  about  "Thunder- 
clap." 

Now,  then,  this  is  a  play  so  grand 

It  draws  the  crowds  to  beat  the  band. 
And    Johnnie    and    Willie    and    their  big 
brothers 

With    sisters    and   pa's    and    even  the 
mothers. 

Just  marvelled  and  gasped  and  "Oh'd"  and 
"Ah'd" 

And    laughed    and    cheered    and  almost 
clawed 

When   the  hero,   so  young   and   hold  and 
brave, 

Thwarted  the  villian,  a  scowling  knave. 

They  howled  with  glee.    The  kids,  you  see. 

Why  there  was  oodles  of  vil-lan-ee! 
And  then  the  race!    Gosh!    What  a  pace! 

It  makes  this  picture  a  sure  fire  ace. 

With  bushels  of  thrills  and  all  such  frills, 
To  draw  the  crowds  and  pay  the  bills. 


Thrills  in  every  form  and  shape, 

Thrills  to  make  'em  gasp  and  gape. 

But  by  far  the  thrillingest  thrill  of  all, 

Was  the  thrilling  thrill  of  the  waterfall. 
Where    the    hero,    caught    in    the  raging 
waters, 

('Twas  all  the  fault  of  the  plaguing  plot- 
ters). 

Is   swirled   and   twirled  toward   an  awful 
death. 

Gee!    How  the  audience  held  its  breath. 
But,  of  course,  as  you're  well  aware, 
To  kill  our  hero  wouldn't  be  fair. 

And  so  he's  saved  from  a  fearful  fate 
And  quickly  shows  the  villain  the  gate. 

It  all  winds  up  so  neat  and  snappy, 

The  fans  all  leave  for  home  quite  happy. 

Now  ain't  it  grand  to  have  no  kix 

And  your  cash  box  full  of  spondulix  ? 
We've    scribbled   this   rhyme   to   put  you 
wise 

So  you'd  grab  this  picture  and  advertise. 

A  Merry  Christmas  to  you,  old  chap, 
And  to  Mr.  Fox,  for  his  "Thunderclap." 
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picture.  No  drawing  power.  Old  fash- 
ioned.— T.  J.  Kempkes,  Majestic  theatre, 
Fairbury,  Neb. — Neighborhood  patronage. 

Lavender  and  Old  Lace,  with  a  special 
cast. — A  very  pleasing  picture. — R.  C. 
Williams,  Majestic  theatre,  Streator,  111. — 
Neighborhood  patronage. 

The  Gray  Dawn,  with  a  special  cast. — 
Did  not  draw  at  all.  Not  a  special.  An 
absorbing  story,  but  not  entertaining. 
Plot  centers  around  Vigilante  days  of 
San  Francisco. — Philip  Rand,  Rex  theatre, 
Salmon,  Idaho. — General  patronage. 

The  Mysterious  Rider,  with  a  special 
cast. — As  usual,  a  good  Zane  Grey  story. 
Well  produced.  Drew  S.  R.  O.  Hodkin- 
son  pictures  prove  to  be  above  average 
with  us. — Will  T.  Taddiken,  Elite  theatre, 
Morganville.  Kan. — Neighborhood  pat- 
ronage. 

God's  Crucible,  with  a  special  cast. — 
Wonderful  acting.  Great  story.  If  this 
picture  had  attractive  advertising  it  would 
be  one  of  the  big  ones  of  the  year.  Did 
not  pay  too  much  for  this.  Book  it. — 
Geo.  J.  Kress,  Hudson  theatre,  Rochester, 
N.  Y. — Neighborhood  patronage. 

Down  Home,  with  Leatrice  Joy. — Good 
rural  drama.  Seemed  to  please  on  Family 
Night. — E.  J.  Sherburne,  Electric  theatre, 
Cambridge,  Neb. — Neighborhood  patron- 
age. 

The  Glorious  Fool,  with  Helene  Chad- 
wick. — A  very  nice  program  picture. 
Don't  be  sfraid  to  advertise  it. — Harry 
Hobloth,  Maxine  theatre,  Imlay  City, 
Mich. — Small  town  patronage. 

Partners  of  the  Tide,  with  a  special 
cast. — Very  good  drama.  Last  half  full 
of  thrills.  Seemed  to  hold  interest  well. 
— E.  J.  Sherburne,  Electric  theatre,  Cam- 
bridge, Neb. — Neighborhood  patronage. 

The  Sagebrush  Trail,  with  Roy  Stewart. 
— Just  a  fair  Western  picture.  No  draw- 
ing power. — T.  J.  Kempkes,  Majestic  the- 
atre, Fairbury,  Neb. — Neighborhood  pat- 
ronage. 

The  Sagebrush  Trail,  with  Roy  Stewart. 
— Very  fair  Western,  though  there  is  lack 
of  the  action  that  most  Western  fans  de- 
mand.— E.  L.  Franck,  Oasis  theatre,  Ajo, 
Ariz. — Neighborhood  patronage. 

Metro 

Enter  Madame,  with  Clara  Kimball 
Young. — Very  clever  picture  that  pleased 
all  who  saw  it.  Miss  Young  as  Madame 
excellent. — M.  M.  Hansen,  Victory  the- 
atre, Oxnard,  Cal. — Neighborhood  patron- 
age. 

Youth  to  Youth,  with  Billie  Dove. — 
Fair  program  picture.  Look  for  still  bet- 
ter stuff  with  this  young  lady.  Would 
go  very  fine  with  a  two-part  Lloyd. — Wm. 
Morrison,  Sterling,  Sterling  theatre, 
Greeley,  Colo. — General  patronage. 

Forget-Me-Not,  with  Gareth  Hughes 
and  Bessie  Love. — Great.  Personally, 
think  it  is  the  most  appealing  picture  I 
ever  saw.  Bessie  Love  great.  Story  fine. 
— J.  B.  Laughlin,  Bart's  Mecca  theatre, 
Midland,  Mich. — Neighborhood  patron- 
age. 

Forget-Me-Not,  with  Gareth  Hughes 
and  Bessie  Love. — A  very  appealing  pic- 
ture. Attracted  a  surprising  amount  of 
business,  including  many  not  in  the  habit 
of  coming.  First-class  attraction  of  its 
type. — E.  L.  Franck,  Oasis  theatre,  Ajo, 
Ariz. — Neighborhood  patronage. 

The  Prisoner  of  Zenda,  a  Rex  Ingram 
production. — Played  three  days  to  fair 
business.  Appeals  to  the  better  class  of 
people.  Watch  your  rental  price.  Ad- 
mission ten  and  twenty-five  cents. — A. 
Dessauer,  Glenn  theatre,  Cleveland,  Ohio. 
— Neighborhood  patronage. 

The  Prisoner  of  Zenda,  a  Rex  Ingram 
production. — Wonderful  picture.  Good 
business.    Pleased  all.    Lewis  Stone  does 


great  work. — J.  B.  Laughlin,  Bart's  Mecca 
theatre.  Midland,  Mich. — Neighborhood 
patronage. 

The  Prisoner  of  Zenda,  a  Rex  Ingram 
production. — Here's  a  big  picture  that  will 
please  those  who  appreciate  the  better 
class  of  production.  Splendid  in  every 
rsepect. — F.  E.  Sabin,  Majestic  theatre, 
Eureka,  Mont. — Small  town  patronage. 

Turn  to  the  Right,  a  Rex  Ingram  pro- 
duction.— One  of  the  best  comedy-dramas 
I  ever  ran.  Did  not  make  money,  but  no 
fault  of  picture.  Go  after  this  one  strong. 
— Walter  Gerrib.  Eagle  theatre,  West- 
ville,  111. — Neighborhood  patronage. 

Turn  to  the  Right,  a  Rex  Ingram  pro- 
duction.— This  picture  pleased  our  pa- 
trons more  than  anything  we  have  had  for 
a  long  time.  Those  two  crooks  sure  are  a 
scream.  Only  ran  it  two  days,  but  could 
have  run  it  two  more. — H.  C.  Reinhardt. 
Victory  theatre,  Bay  City,  Mich. — Neigh- 
borhood patronage. 

Turn  to  the  Right,  a  Rex  Ingram  pro- 
duction.— No  need  to  tell  you  this  is  good. 
You  all  know  it. — G.  W.  Yeaton,  Ioka 
theatre,  Exeter,  N.  H. — Neighborhood 
patronage. 

Fascination,  with  Mae  Murray. — The 
star  is  very  good.  Made  money  for  me. 
Advertising:  three  ones,  window  cards 
and  heralds. — Walter  Gerrib,  Eagle  the- 
atre, Westville,  111. — Neighborhood  pat- 
ronage. 

Fascination,  with  Mae  Murray. — Our 
people  thought  it  was  better  than  Peacock 
Alley.  This  is  surely  some  picture. — S.  I. 
Goodwin,  Royal  theatre,  Lehi.  Utah. — 
General  patronage. 

Fascination,  with  Mae  Murray. — No 
good  in  small  town. — Wm.  McNamar, 
Rex  theatre,  Virden,  111. — General  patron- 
age. 

Fascination,  with  Mae  Murray. — Drew 
well  and  was  well  liked. — The  last  two 
reels  could  be  cut  down  a  little  and  the 
picture  thereby  speeded  up,  but  otherwise 
an  exceptionally  good  picture. — E.  L. 
Franck,  Oasis  theatre,  Ajo,  Ariz. — Neigh- 
borhood patronage. 

The  Match  Breaker,  with  Viola  Dana. — 
Good  'nuff.  Book  it.  You  are  there  and 
over,  Viola,  and  our  favorite  of  all  the 
lady  stars.  Keep  putting  pep  in  your  pro- 
ductions and  it  will  mean  dollars  for  ex- 


hibitors.— G.  W.  Johnson,  Mystic  theatre, 
Marmarth,  N,  Dak. — General  patronage. 

The  Hands  of  Nara,  with  Clara  Kimball 
Young. — Absolutely  a  piece  of  cheese, 
that  might  go  very  well  to  strictly  Chris- 
tian Science  audience.  One  of  the  poorest 
we  have  had  to  run  this  year. — Wm.  Mor- 
rison, Sterling  theatre,  Greeley,  Colo. — 
General  patronage. 

They  Like  'Em  Rough,  with  Viola 
Dana. — Would  class  this  as  a  program, 
not  a  bad  one  at  that,  but  not  as  good  as 
she  usually  makes  them.  Had  a  Christie 
comedy  with  this  one,  Falling  for  Fanny, 
and  this  helped  to  put  over  the  Dana  fea- 
ture. Business  good.  Adv.:  lobby  and 
six  sheets. — A.  Mitchell,  Dixie  theatre, 
Russellville,  Ky. — General  patronage. 

Glass  Houses,  with  Viola  Dana. — If 
you  fail  to  show  this  picture  vou  are  the 
loser.  This  picture  has  the  snap  to  it  that 
the  people  want.  Keeps  them  laughing 
from  start  to  finish. — G.  W.  Johnson, 
Mystic  theatre,  Marmath,  N.  Dak— Gen- 
eral patronage. 

The  Four  Horsemen,  a  Rex  Ingram 
production. — Second  run  went  over  big. — 
Klantary  Bros.,  Strand  theatre,  Warsaw, 
Ind. — General  patronage. 

The  Four  Horsemen,  a  Rex  Ingram 
production. — Second  run  went  over  big. 
— Klontary  Bros.,  Strand  theatre,  War- 
saw. Ind. — General  patronage. 

Peacock  Alley,  with  Mae  Murray. — 
Good.  Ought  to  suit  all  classes.  It  did 
here. — G.  W.  Yeaton,  Ioka  theatre,  Ex- 
eter, N.  H. — Neighborhood  patronage. 

The  Idle  Rich,  with  Bert  Lytell.— En- 
joyable comedy-drama  which  pleased  my 
patrons.  Well  made  in  all  ways.  Busi- 
ness fair. — E.  L.  Franck.  Oasis  theatre, 
Ajo.  Ariz. — Neighborhood  patronage. 

Home  Stuff,  with  Viola  Dana.— No 
good  at  all.  Why  can't  they  give  Viola 
Dana  stories  like  they  used  to? — H.  C. 
Reinhardt,  Victory  theatre,  Bay  City, 
Mich. — Neighborhood  patronage. 

Fightin'  Mad,  with  William  Desmond. 
— A  good  Western  burlesque  on  The 
Three  Musketeers.  Pleased  the  majority. 
Did  not  draw. — P.  G.  Vaughan,  Royal 
theatre.  Lee's  Summit.  Mo. — Neighbor- 
hood patronage. 

The  Saphead,  with  Buster  Keaton.— 
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Old  picture  and  nothing  very  entertaining 
about  it.  Would  not  advise  you  to  pay 
any  more  for  it  than  the  ordinary  two- 
reel  comedy. — O.  H.  Southworth,  Opera 
House,  Adams,  N.  Y. — Nciglibornood 
patronage. 

Paramount 

The  Pride  of  Palomar,  a  Cosmopolitan 
prouuction. — i"ine  production.  A  real 
audience  picture.  Don't  tail  to  go  alter 
this  one.  'ihree  days  of  rain,  but  I 
cleaned  up.  Admission  forty  cents. 
Played  one  week  hrst  run. — J.  P.  Calla, 
Strand  theatre.  Canton,  Ohio. — Transient 
patronage. 

The  Old  Homestead,  with  Theodore 
Roberts. — One  oi  the  best  storm  scenes 
I  ever  saw  in  a  picture,  although  it  does 
not  foilow  the  story  close  enougn.  Never- 
theless it  will  get  the  business  if  properly 
advertised. — Page  &  Oldham,  Rivoli  thea- 
tre, Winchester,  Tenn. — Neighborhood 
patronage. 

The  Valley  of  Silent  Men,  a  Cosmopol- 
itan production. —  Vvnile  story  nas  no 
special  kick,  the  photography  was  a 
knockout.  Scene  after  scene  of  wondrous 
beauty  to  delight  the  eye.  Horzgage  must 
have  spent  weeks  finding  these  spots. 
Drew  well. — Larry  Hayes,  Dawn  Theatre, 
Hillsdale.  Mich. — Small  town  patronage. 

Nice  People,  with  Wallace  Reid. — Al- 
though not  suitable  for  nice  people  to  see, 
a  bit  too  strong  for  the  small  towns.  A 
very  light  picture  to  be  classed  a  special. 
— Page  &  Oldham,  Rivoli  Theatre,  Win- 
chester, Tenn. — Neighborhood  patronage. 

Nice  People,  with  Wallace  Reid. — 
Drew  O.  K.  and  pleased. — Larry  Hayes, 
Dawn  Theatre,  Hillsdale,  Mich. — Small 
town  patronage. 

Pink  Gods,  with  a  special  cast. — A  pic- 
ture that  appealed  to  most  every  one  who 
saw  it.  Acting  very  good.  Kirkwood  is 
liked  around  here. — David  Hess.  Iris 
Theatre,  Monte  Vista,  Colo. — General 
patronage. 

Pink  Gods,  with  a  special  cast. — Person- 
ally I  liked  it,  but  customers  were  luke- 
warm. Claimed  ending  was  too  sad.  So 
that's  that. — Larry  Hayes,  Dawn  Theatre, 
Hillsdale,  Mich. — Small  town  patronage. 

Manslaughter,  a  Cecil  B.  De  Mille  pro- 
duction.— Holds  the  record  when  it  comes 
to  real  entertainment.  Great  comments 
from  patrons.  Here's  how  I  would  class 
three  real  pictures  I  have  played  recently 
as  the  best.  This  one.  East  Is  West  and 
The  Eternal  Flame. — M.  S.  Fine,  Savoy 


Theatre,  Cleveland,  Ohio. — Neighborhood 
patronage. 

Manslaughter,  a  Cecil  B.  De  Mille  pro- 
duction.— iuO'/o  picture.  Pleased  all. — Uert 
Silver,  Silver  Family  Theatre,  Greenville, 
Mich. — General  pat.onage. 

Manslaughter,  a  Cecil  B.  De  Mille  pro- 
duction.— One  of  De  Mille's  best  bets  of 
the  year.  Played  three  days  to  good  busi- 
ness. Pat.ons  well  pleased.  Admission  ten 
and  twenty-live  cents. — E.  F.  MactJncc, 
Ezella  Theatre,  7007  buperior  Ave.,  Cleve- 
land,  Ohio. — Neighborhood  patronage. 

Manslaughter,  a  Cecil  B.  De  Mille  pro- 
duction.— urcw  well  and  pleased. — 1'age 
&  Oldham,  Rivoli  Theatre,  Winchester, 
'1  enn. — Neighborhood  patronage. 

To  Have  and  to  Hold,  with  a  special 
cast. — Positively  one  of  the  best  costume 
plays  ever.  \  ou  can  absolutely  play  it 
up  strong.  Most  appreciated  by  the  high- 
est type  clientele. — Win.  Moruson,  Sterl- 
ing Theatre,  Greeley,  Colo. — General  pat- 
ronage. 

To  Have  and  to  Hold,  with  a  special 
cast. — A  real  production.  Worth  every 
cent  asked  for  it.  Costume  pictures  not 
worth  a  tinker's  darn  here  as  a  rule,  but 
slipped  this  in  on  Sunday  and  it  went  over 
as  good  as  anything  we  ever  played.  Book 
and  plug. — Larry  Hayes,  Dawn  Theatre, 
Hillsdale,  Mich. — Small  town  patronage. 

The  Young  Rajah,  with  Rodolph  Val- 
entino.— Good  picture  and  properly  ex- 
ploited. W  ill  make  some  money  and  will 
please  the  average  people. — Page  &  Oid- 
ham,  Rivoli  Theatre,  Winchester,  Tenn. 
— Neighborhood  patronage. 

The  Young  Rajah,  with  Rodolph  Valen- 
tino.— By  far  the  poorest  Valentino  has 
ever  appeared  in,  though  this  is  not  com- 
plaining of  his  personal  work.  Valentino 
will  draw  fairly  well,  but  do  not  plan  on 
big  business  after  first  night. — Wm.  Mor- 
rison, Sterling  Theatre,  Greeley,  Colo. — 
General  patronage. 

The  Young  Rajah,  with  Rodolph  Valen- 
tino.— Make  them  show  you  this  before 
you  pay  a  long  price  for  it.  Wc  bought 
it  in  the  41  and  are  kicking  ourselves. 
Paying  real  money  for  it,  too.  Of  all  the 
cxhibitons  of  directorial  dumbness  this  is 
the  prize.  Even  old  stagers  like  Ogle  and 
Fannie  Midgely  impress  you  as  doing  the 
best  they  are  told,  but  their  heart  doesn't 
seem  to  be  in  it.  Story  has  possibilities, 
but  they  were  never  taken  advantage  of. 
You  sit  and  wait  for  something  to  happen 
and  get  disappointed.  And  the  direction — 
Ouch!  Imagine  this:  Valentino  quarrels 
with  rival,  chokes  him  and  turns  his  back 


and  walks  down  path.  Rival  gets  up  and 
throws  stone.  Close  up  showing  Valen- 
tino hit  in  lront  ot  head  over  left  eye. 
That  bird  should  be  pitching  for  the 
Giants.  And  again,  after  Valentino  sect 
vision  of  himself  getting  murdered  he  is 
sent  to  private  sanitarium  closely  guarded, 
so  we  are  told.  Vet  the  East  Indians 
have  no  trouble  in  taking  the  places  oi  the 
attendants  or  in  getting  into  the  place 
from  the  outside.  It's  our  own  fault  for 
booking  without  looking,  but  you  can  be 
careful. — Larry  Hayes,  Dawn  Theatre, 
Hillsdale,  Mich. — Small  town  patronage. 

Clarence,  with  Wallace  Reid. — A  good 
light  comedy  picture. — Daniel  Buss,  Star 
theatre,  Tonawanda,  N.  Y. — Neighbor- 
hood patronage. 

Clarence,  with  Wallace  Reid. — Very, 
very  fine  comedy  for  high  class  intelligent 
audience  and  will  go  fair  with  any  audi- 
ence. Best  woik  Reid  has  ever  done  with 
exception  of  Forever,  although  many  of 
patrons  wish  Reid  in  old  time  parts. — 
Win.  Morrison,  Sterling  Theatre,  Greeley, 
Colo. — General  patrorlage. 

The  Man  Who  Saw  Tomorrow,  with 

Thomas  Meighan. — A  great  picture  in 
every  respect,  and  should  draw  anywhere. 
—  Daniel  Buss  Star  Theatre,  Tonawanda. 
N.  Y. — Neighborhood  patronage. 

The  Cowboy  and  the  Lady,  with  a  spe- 
cial cast — This  pleased  and  Keaton's 
Electric  House  knocked  'em  over.  Made 
a  dandy  show. — Larry  Hayes.  Dawn 
Theatre,  Hillsdale,  Mich. — Small  town 
patronage. 

The  Siren  Call,  with  Dorothy  Dalton.— 
A  good  Northwest  picture. — Daniel  Buss, 
Star  Theatre,  Tonawanda,  N.  Y. — Neigh- 
borhood patronage. 

The  Siren  Call,  with  Dorothy  Dalton.— 
Terrible.  Far  fetched  story  that  takes  up 
a  lot  of  footage  without  giving  them  a 
nickel's  worth  of  entertainment.  Scene  of 
raft  and  canoe  going  over  falls  and  sub- 
sequent rescue  made  them  laugh  harder 
than  most  comedies. —  Larr  Hayes,  Dawn 
Theatre,  Hillsdale,  Mich. — Small  town 
patronage. 

Blood  and  Sand,  with  Rodolph  Valen- 
tino.— Drew  well  and  pleased. — Page  & 
Oldham,  Rivoli  Theatre.  Winchester, 
Tenn. — Neighborhood  patronage. 

Blood  and  Sand,  with  Rodolph  Valen- 
tino.— We  heard  a  few  say  they  liked  it, 
but  most  every  one  compared  it  with 
The  Sheik,  saying  it  wasn't  as  good  and 
not  what  they  expected.  Personally  I 
liked  it. — David  Hess,  Princess  Theatre, 
Dt!  Norte,  Colo. — General  patronage. 

Across  the  Continent,  with  Wallace 
Reid. — This  was  a  humdinger  and  full  of 
punches.  Pleased  all  classes. — S.  I.  Good- 
win, Royal  Theatre,  Lehi,  Utah. — Genera! 
patronage. 

Across  the  Continent,  with  Wallace 
Reid.— The  best  Reid  picture  since 
What's  Your  Hurry.  Ford  gets  plenty 
of  advertising  as  the  Ford  cars  in  the 
picture  are  camouflaged  only  in  name. 
However,  it  is  good  entertainment. — 
Ernest  Vetter,  Majestic  Theatre,  Homer, 
Mich. — Small  town  patronage. 

North  of  the  Rio  Grande,  with  Jack 
Holt. — Very  good.  An  honest-to-good- 
ness  outdoor  Western  picture. — S.  I. 
Goodwin,  Royal  Theatre.  Lehi,  Utah. — 
General  patronage. 

The  Young  Diana,  with  Marion  Davies. 
— We  have  not  been  able  to  get  any 
money  with  Marion.  Patrons  do  not  like 
costume  pictures.  Settings  and  photo 
Rood.— W.  W.  Watts.  Vaudette  Theatre, 
Springfield.  III. — General  patronage. 

The  Young  Diana,  with  Marion  Davies. 
—This  is  a  good  clean  picture.  Very 
pretty  scenery.  Pleased  the  women  and 
child --en  but  the  men  did  not  care  for  it. 
Business  poor  on  it. — David  Hess,  Prin- 
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Wfcxt  Wall  Corn 

By  C.  S.  FORD 

Princess  theatre,  Reinbeck,  la. 


As  the  days  get  shorter. 

And  my  hair  from  worry  turns  gray, 
I  find  that  I  haven't  time  to  loiter 

To  even  pass  the  time  of  day. 

First  along  comes  a  salesman, 

With  pictures  galore, 
And  won't  let  me  ha  V2  a  certain  picture. 

Without  I  take  a  lot  more. 

Next  is  the  rent. 

Then  the  war  tax  is  due, 


And  I  haven't  a  cent — 
What's  a  guy  goin'  to  do? 

To  the  people  in  town. 

In  the  country  too, 
This  job  looks  like  being  a  down — 

"AH  dolled  up  and  nothing  to  do.' 

But  if  they'd  follow  my  footsteps, 

Day  by  day, 
They'd  find  work  a'plenty  in  this 

Little  theatre  in  Iowa, 
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cess  Theatre.  Del  Norte,  Colo. — General 
patronage. 

The  Young  Diana,  with  Marion  Davies. 
A  welch  rarebit  nightmare. — Larry  Hayes, 
Dawn  Theatre,  Hillsdale,  Mich. — Small 
town  patronage. 

Her  Gilded  Cage,  with  Gloria  Swanson. 
— Gorgeous  settings  and  beautiful  gowns 
is  about  all  I  can  hand  this  one. — Page  & 
Oldham,  Rivoli  Theatre,  Winchester. 
Tenn. — Neighborhood  patronage. 

Her  Gilded  Cage,  with  Gloria  Swanson. 
— Nothing  remarkable.  Gloria's  new  duds 
drew  the  ladies  and  that's  about  all. — - 
Larry  Hayes,  Dawn  Theatre,  Hillsdale, 
Mich. — Small  town  patronage. 

The  Ghost  Breaker,  with  Wallace  Reid. 
— Light,  but  went  over  well. — Larry 
Hayes,  Dawn  Theatre,  Hillsdale,  Mich. — 
Small  town  patronage. 

Burning  Sands,  with  Milton  Sills. — 
Good  picture  with  plenty  of  action  and 
beautiful  settings.  Sills  excellent  as  al- 
ways. Why  do  they  insist  on  forcing 
Wanda  Hawley  on  us  as  a  star?  Picture 
otherwise  fine. — S.  C.  Chapman,  La  Salle 
Theatre,  Chicago,  111. — Neighborhood  pat- 
ronage. 

Our  Leading  Citizen,  with  Thomas 
Meighan. — We  consider  this  one  of  the 
most  satisfactory  features  we  have  given 
and  our  patrons  confirm  this  opinion. 
Meighan  is  a  popular  star,  and  Lois  Wil- 
son and  Theodore  Roberts  are  entitled  to 
be  mentioned  in  the  star  list  also.  This 
picture  should  go  good  anywhere. — C.  E. 
Johnson.  Paramount  Theatre.  Gibbon, 
Nebr. — Neighborhood  patronage. 

While  Satan  Sleeps  with  Jack  Holt.— 
As  good  here  as  many  a  special.  Our 
Thanksgiving  show.  Drew  well  and 
pleased. — Larry  Hayes,  Dawn  Theatre, 
Hillsdale,  Mich. — Small  town  patronage. 

The  Sheik,  with  Rodolph  Valentino.— 
A  little  old,  but  will  still  bring  them  in. 
If  you  have  never  run  this  my  advice  is 
for  you  to  book  it.  It  draws  like  mus- 
tard. Just  get  a  copy  of  the  book  and  have 
a  few  people  read  it.  You  will  have  a  full 
house. — W.  T.  Biggs.  Unique  Theatre, 
Anita,  Iowa. — Small  town  patronage. 

The  Sheik,  with  Rodolph  Valentino. — I 
surely  was  surprised  at  the  crowds  on  this 
feature.  First  Paramount  and  special  that 
I  reallv  made  money  on. — S.  A.  Berger, 
Star  Theatre,  Jasper,  Ind. — Neighborhood 
patronage. 

Saturday  Night,  a  Cecil  B.  De  Mille 
production. — Scenes  are  beautiful.  Plenty 
of  action.  Good  story.  Played  two  days 
to  fair  business. — L.  Beback.  Castle  The- 
atre, Cleveland,  Ohio. — Neighborhood 
patronage. 

Saturday  Night,  a  Cecil  B.  De  Mille 
production. — Played  this  for  four  days  to 
good  business.  Return  engagement  at  that. 
Paid  what  we  should  have  paid  for  first 
run  in  this  town. — W.  W.  Watts.  Vau- 
dette  Theatre,  Springfield,  111. — General 
patronage. 

Double  Speed,  with  Wallace  Reid.— 
This  is  another  of  the  old  ones,  but  it's 
there  and  is  worth  playing  and  it  won't 
cost  you  as  much  as  the  present  vintage. 
— Clvde  Allen.  Casino  Theatre,  Antwerp, 
N.  Y. — Neighborhood  patronage. 

Boomerang  Bill  with  Lionel  Barry- 
more. — Showed  this  with  a  Century  com- 
edy on  the  night  that  we  redeemed  our 
programs.  Business  good  and  picture  was 
yerv  good.  Do  not  think  that  the  picture 
itself  drew  the  business. — Ernest  Vetter. 
Maiestic  Theatre,  Horner,  Mich. — Small 
town  patronage. 

After  the  Show,  with  Tack  Holt.— 
Good  nroora"!  picture.  Am  paying  too 
much  for  Paramount  and  show  to  the  low- 
est o-oss  on  their  niehts.  Thought  thev 
wo'ild  bivld  no  we?k  night,  but  ws>s  badlv 
fooled—  F.  E.  Sabin.  Majestic  Theatre. 


Eureka,  Mont. — Small  town  patronage. 

The  World's  Champion,  with  Wallace 
Reid. — Not  as  good  as  other  Reid  pic- 
tures, although  a  good  picture. — J.  T. 
Kempkes,  Majestic  Theatre,  Fairbury, 
Nebr. — Neighborhood  patronage. 

The  World's  Champion,  with  Wallace 
Reid. — The  poorest  Reid  yet. — G.  W. 
Yeaton.  Ioka  Theatre,  Exeter,  N.  H. — 
Neighborhood  patronage. 

The  Loves  of  Pharoah,  with  a  special 
cast. — The  hardest  picture  to  get  the 
people  out  on  yet,  but  will  please  after 
you  get  them  to  see  it.  Some  of  the  most 
massive  settings  I  ever  saw  filmed. — Page 
&  Oldham,  Rivoli  Theatre.  Winchester, 
Tenn. — Neighborhood  patronage. 

Footlights,  with  Elsie  Ferguson  and 
Wallace  Reid. — As  good  as  many  specials. 
Seven  reels  of  real  entertainment.  And 
the  rental  was  low. — Vernon  Locey. 
Temple  Theatre.  Howell,  Mich. — Small 
town  patronage. 

Footlights,  with  Elsie  Ferguson  and 
Wallace  Reid.— Plot  empty.  Nothing  to 
it.  Seven  reels.  Four  would  have  been 
plenty. — A.  W.  S?"e,  Masonic  Theatre, 
What  Cheer,  Iowa. — Neighborhood  pat- 
ronage. 

A  Bachelor  Daddy,  with  Thomas 
Meighan. — A  100%  picture  and  the  kids 
in  the  picture  measure  up  50%  of  the 
production.  Should  please  an}-  audience. 
— S.  I.  Goodwin,  Royal  Theatre,  Lehi, 
Utah. — General  patronage. 

A  Bachelor  Daddy,  with  Thomas 
Meighan. — Satisfied  all. — Bert  Silver,  Sil- 
ver Family  Theatre,  Greenville,  Mich. — 
General  patronage. 

The  Hell  Diggers,  with  Wallace  Reid. 
— Fair  picture,  but  star  gets  by.  When 
we  look  at  some  of  his  pictures  we 
wonder  why  we  pay  so  much  for  them. 
Will  not  stand  for  another  raise. — Geo. 
J.  Kress.  Hudson  Theatre.  Rochester,  N. 
Y. — Neighborhood  patronage. 

The  Woman  God  Changed,  a  Cosmo- 
politan production. — Here  is  one  you 
want.  It's  good  from  start  to  finish,  but 
don't  let  them  stick  you  on  the  price. — 
F.  Paulick.  Paulick  Theatre.  Muscoda. 
Wis. — Neighborhood  patronage. 

Cappy  Ricks,  with  Thomas  Meighan. — 
Good  entertainment  and  the  rental  did 
not  take  all  the  receipts. — Ye-non  Locev. 
Temple  Theatre,  Howell,  Mich. — Small 
town  patronage. 

Canoy  Ricks,  with  Thomas  Meighan. — 
Very  good  picture.  This  star  always  pulls 
them  in.  Held  the  audience  from  start  to 
finish.  This  star  got  a  raise.  We  are 
obliged  to  pay  more  for  his  pictures. — 


Geo.  J.  Kress,  Hudson  Theatre,  Roches- 
ter, N.  Y. — Neighborhood  patronage. 

The  Ghost  in  the  Garret,  with  Dorothy 
Gish. — Played  During  Paramount  Week. 
Picture  arrived  late,  causing  the  smallest 
crowd  of  the  year.  Am  through  with 
these  "weeks."  Paramount  refuses  to  do 
a  thing  when  film  arrives  late. — J.  L. 
Meyers,  Liberty  Theatre,  Ivesdale.  111. — 
Small  town  patronage. 

The  Ghost  in  the  Garret,  with  Dorothy 
Gish. — This  is  the  best  comedy  this  star 
ever  made.  Could  hear  the  audience  laugh 
a  block  away.  Book  this.  Great  for  kids, 
but  get  a  good  print. — Geo.  J.  Kress,  Hud- 
son Theatre,  Rochester,  N.  Y. — Neighbor- 
hood patronage. 

Three  Live  Ghosts,  a  Cosmopolitan  pro- 
duction.— A  good  comedy.  An  English 
made  picture.  Pleased  our  patrons.  Pho- 
tography in  the  print  we  received  was 
poor.  Business  fair. — Ernest  Vetter.  Ma- 
jestic Theatre,  Homer,  Mich. — Small 
town  patronage. 

Beauty's  Worth,  with  Marion  Davies. 
— A  really  good  picture.  Ought  to  please 
any  good  class  audience  anywhere.  If 
anyone  tells  you  this  is  poor  don't  you 
believe  it.  Unless  you  have  a  roughneck 
audience  it  is  sure  to  p'ease. — G.  W. 
Yeaton,  Ioka  Theatre.  Exeter,  N.  H. — 
Neighborhood  patronage. 

The  Lane  That  Had  No  Turning,  with 
a  special  cast. — Failed  to  draw.  Picture 
too  grueso-ne. — Ernest  Vetter,  Majestic 
Theatre.  Homer,  Mich. — Small  town 
patronage. 

The  Home  Stretch,  with  Douglas  Mac- 
Lean. — Once  in  a  blue  moon  a  fellow 
gets  a  pleasant  surprise.  The  Home 
Stretch  blew  in  unannounced  and  regis- 
tered a  distinct  hit.  This  rural  comedy 
drama  with  race  horse  background 
proved  to  be  a  dandy.  The  Toreador, 
with  Clyde  Cook,  also  slapsticked  his  way 
into  the  hearts  of  our  fans,  and  the  two 
features  made  a  "-.0st  enioyable  Thanks- 
giving program.  These  two  surely  put  the 
thanks  in  Thanksgiving. — Philip  Rand. 
Rex  Theatre.  Salmon.  Idaho. — General 
patronage. 

Moran  of  th»  Lady  Letty.  with  Dorothv 
Dalton. — Business  slumped  this  week. 
Valentino  failed  to  get  them  in  on  this. 
However,  picture  seeded  to  please  those 
who  saw  it. — Ernest  Vetter.  Maiestic 
Theatre.  Homer.  Mich. — Small  town  pat- 
ronage. 

Wealth,  with  Ethel  Clayton —Good. 
Audience  well  pieced. —  \.  W.  Sage. 
Mps^n-'c  Theatre  Wrat  Cheer.  Iowa. — 
Small  town  pptronace. 

The  Green  Temptation,  with  a  special 
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cast. — A  dandy.  One  that  will  go  over 
anywhere,  but  after  I  got  through  paying 
Paramount  the  film  rental  there  was 
nothing  left  for  me.  '1  hey  got  it  all. 
Business  fair.  Adv.  lobby  and  six  sheets. 
— A.  Mitchell,  Dixie  Theatre,  Russellville, 
Ky. — General  patronage. 

The  Eyes  of  the  Mummy,  with  Pola 
Negri. — Also  Red  Peacock,  The  Devil's 
Pawn  and  The  Last  Payment  are  all 
lemons  and  spoiled  fruit  at  that.  The 
Wife  Trap  and  The  Greatest  Truth  are 
in  the  same  cateeory,  a  lot  of  limburger 
cheese  and  sauer  kraut.  You  arc  stung 
if  you  get  them  free. — S.  I.  Goodwin, 
Royal  Theatre,  Lehi,  Utah. — General  pat- 
ronage. 

The  Rookie's  Return,  with  Douglas 
MacLean. — Good,  but  not  up  to  23'/2 
Hours'  Leave. — R.  Ross  Riley,  Wigwam 
Theatre,  Oberlin,  Kans. — General  pat- 
ronage. 

The  Great  Moment,  with  Gloria  Swan- 
son. — Did  a  bigger  business  for  two  days 
than  on  Smilin'  Through  Where  Is  My 
Wandering  Boy  Tonight,  Why  Girls 
Leave  Home,  A  Connecticut  Yankee,  and 
other  specials. — Vernon  Loccy.  Temple 
Theatre,  Howell,  Mich. — Small  town 
patronage. 

The  Beauty  Shop,  with  a  special  cast. — 
People  walked  out  on  this  and  we  don't 
blame  them  for  it.  Isn't  even  a  good 
program  picture.  Nothing  to  it  but  titles 
and  no  real  comedy  about  them. — S.  I. 
Goodwin,  Royal  Theatre,  Lehi,  Utah. — 
General  patronage. 

The  Cradle  of  Courage,  with  William 
S.  Hart. — A  good  picture,  but  will  not 
please  Hart  fans.  Not  the  kind  for  Hart. 
Leave  him  in  Westerns. — J.  W.  Andrc- 
sen,  Rialto  Theatre,  Cozad,  Ncbr.— 
Neighborhood  patronage. 

North  of  the  Rio  Grande,  with  Jack 
Holt. — Just  a  little  old,  but  nevertheless 
the  picture  was  there.  It  pleased  100%. 
Good  business.  Stars  and  title  drew  them 
in. — W.  E.  Elkin.  Temple  Theatre,  Aber- 
deen, Miss. — Neighborhood  patronage. 

At  the  End  of  the  World,  with  Betty 
Compson. — Six  reels  that  are  in  the  spe- 
cial class,  but  I  boueht  it  at  program 
prices.  Fair  business  two  days. — Vernon 
Locey,  Temple  Theatre,  Howell,  Mich. — 
Small  town  patronage. 

Her  Own  Money,  with  Ethel  Clayton 
— By  far  one  of  the  best  pictures  this  star 
ever  made.  Pleased  all. — W.  E.  Elkin. 
Temple  Theatre,  Aberdeen,  Miss.  — 
Neighborhood  patronage. 

Over  the  Border,  with  Betty  Compson. 
— Good    picture,    though    a    trifle  long 


drawn  out.  Mechanically  up  to  high  Para- 
mount standard. — £.  L..  Franck,  Oasis 
'lheatre,  Ajo,  Ariz. — Neighbornood  pat- 
ronage. 

An  Old  Fashioned  Boy,  with  Charles 
Ray. —  Very  lively  and  pleasing  comedy. 
Best  Ray  picture  I've  had.  JJidn't  take  in 
film  rent,  owing  to  bad  weather  and  ap- 
proaching Christmas  season. — Roy  W. 
Adams,  Pastime  Theatre,  Mason,  Mich. — 
Small  town  patronage. 

Find  the  Woman,  a  Cosmopolitan  pro- 
duction.— Good  mystery,  well  directed, 
and  with  a  good  cast.  Can  safely  be 
classed  as  a  pleasing  picture. — E.  L. 
Franck,  Oasis  Theatre,  Ajo,  Ariz. — 
Neighborhood  patronage. 

Under  the  Lash,  with  Gloria  Swanson. 
— Good  picture.  Nothing  to  rave  about, 
but  will  please.  Good  film.  Good  busi- 
ness.— E.  E.  Gailey,  Crystal  Theatre, 
Wayne,  Neb. — General  patronage. 

Conrad  in  Quest  of  His  Youth,  with 
Thomas  Mcighan. — Good  picture,  but 
nothing  to  rave  over.  Poor  business. — Jas. 
Le  Richcux.  Arcade  Theatre,  Camden, 
N.  Y. — Neighborhood  patronage. 

Behold  My  Wife,  with  a  special  cast. — 
A  real  good  picture,  but  rental  twice  what 
it  ought  to  be. — J.  L.  Meyers,  Liberty 
Theatre.  Ivesdale,  111. — Small  town  pat- 
ronage. 

Why  Change  Your  Wife?,  a  Cecil  B. 
Dc  Millc  production.  This  is  an  old  pic- 
ture, we  know,  but  we've  had  it  booked 
so  long  that  it  had  whiskers.  Sorry  that 
we  did  not  play  it  long  ago.  It's  a  hum- 
mer. Has  the  "Anatol"  affair  backed  off 
the  map.  Play  it,  it's  got  the  real  stuff. — 
Clyde  Allen.  Casino  Theatre,  Antwerp. 
N.  Y. — Neighborhood  patronage. 

Pathe 

Nanook  of  the  North,  with  a  special 
cast. — A  very  entertaining  high-class  edu- 
cational picture.  Don't  be  afraid  of  it. 
Boost  it  as  a  high-class  scenic  and  a 
fight  for  life  in  the  Arctic  regions.  It 
wil!  please  them  all.  It's  in  a  class 
alone  and  good. — W.  H.  Harris,  Elec- 
tric theatre,  Danbury,  Neb. — Neighbor- 
hood patronage. 

The  Sage  Hen,  with  a  special  cast. — 
Ran  on  Wednesday,  but  is  a  good  Satur- 
day one.  Just  boost,  and  not  a  kick. 
Run  with  comedy.  You  can  buy  this 
right. — F.  Paulick,  Paulick  theatre,  Mus- 
coda,  Wis. — Neighborhood  patronage. 

Without  Benefit  of  Clergy,  with  a  spe- 
cial cast. — No  good  for  the  small  town. 
Only  the  best  of  music  will  make  this  a 


program  worth  while.  They  walked  out 
on  me. — W.  H.  Harris,  Electric  theatre, 
Danbury,  Neb. — Neighborhood  patron- 
age. 

The  Power  Within,  with  a  special  cast. 
— A  picture  you  can  boost  to  the  limit 
and  not  be  ashamed  to  be  in  the  lobby 
when  they  come  out.  It  is  censor-proof 
and  many  said  it  was  the  best  picture1 
they  had  seen  in  my  house,  and  I  have 
some  of  the  best. — W.  H.  Harris,  Elec- 
tric theatre,  Danbury,  Neb. — Neighbor- 
hood patronage. 

Playgoers 

Reckless  Chances,  with  a  special  cast. 
— Hvrc  is  a  dandy  for  Saturday.  Went 
over  big  here  and  got  lots  of  compli- 
ments on  this  one.  Plenty  of  action. 
Business  fair.  Adv.  lobby  and  six  sheets. 
— A.  Mitchell,  Dixie  theatre,  Russellville, 
Ky. 

Tropical  Love,  with  Ruth  Clifford. — 
Very  excellent  picture,  but  title  turned 
people  away. — H.  C.  Reinhardt,  Victory 
theatre,  Bay  City,  Mich. — Neighborhood 
patronage. 

Discontented  Wives,  with  J.  P.  Mc- 
Gowan. — Nothing  to  it.  Have  seen 
worse,  but  can't  remember  when. — M.  M. 
Hansen,  Lyric  theatre,  Oxnard,  Cal. — 
Small  town  patronage. 

Realart 

The  Case  of  Becky,  with  Constance 
Binney. —  Good.  Fair  production  with 
cheap  rental. — A.  W.  Sage,  Masonic  the- 
atre, What  Cheer,  Iowa. — Small  town 
patronage. 

The  Heart  Specialist,  with  Mary  Miles 
Minter. — Very  poor.  Had  several  walk- 
outs. Nothing  to  it. — A.  W.  Sage,  Ma- 
sonic theatre,  What  Cheer,  Iowa. — Small 
town  patronage. 

Selznick 

One  Week  of  Love,  with  Elaine  Ham- 
merstein. — It  was  two  days  of  joy  for  us 
to  run  this  picture.  I  consider  it  best 
thing  Hammerstein  has  ever  done. — M. 
M.  Hansen,  Victory  theatre,  Oxnard,  Cal. 
— Small  town  patronage. 

Love  Is  an  Awful  Thing,  with  Owen 
Moore. — A  great  story,  and  a  great  com- 
edy picture. — Daniel  Buss,  Star  theatre, 
Tonawanda,  N.  Y. — Neighborhood  pat- 
ronage. 

Love  Is  an  Awful  Thing,  with  Owen 
Moore. — Highly  entertaining  from  start 
to  finish.  Owen  Moore  is  a  drawing 
card  at  this  theatre,  as  is  Marjorie  Daw. 
Great  stuff. — S.  C.  Chapman,  LaSalle  the- 
atre, Chicago,  111. — Neighborhood  pat- 
ronage. 

Why  Announce  Your  Marriage?  with 

Elaine  Hammerstein. — Very  good  com- 
edy drama.  Book  it. — T.  J.  Kempkes, 
Majestic  theatre,  Fairbury,  Neb. — Neigh- 
borhood patronage. 

Why  Announce  Your  Marriage?  with 
Elaine  Hammerstein. — All  of  the  Ham- 
merstein pictures  are  good  and  they  draw 
well. — W.  F.  Straub,  Strand  theatre,  Wig- 
gins, Miss. — Small  town  patronage. 

Reported  Missing,  with  Owen  Moore. 
— Personally  thought  it  great  stuff  for 
thrills,  and  lots  of  laughs,  and  patrons 
yelled  their  heads  off,  yet  had  some  of 
the  very  same  ones  say  they  did  not 
like  it.  If  Brother  Jenkins  advertised 
like  we  did  for  this  picture  and  didn't 
do  any  better  he  would  probably  quit 
advertising. — J.  L.  Meyers,  Liberty  the- 
atre, Ivesdale,  111. — Small  town  patron- 
age. 

Reported  Missing,  with  Owen  Moore. 
— One  of  the  best  Selznick  pictures  we 
have  used.  Fair  crowd  at  ten  and 
twenty  cents.  Blanket  contract  worth 
the  money,  you  bet,  if  they  were  all  like 
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Two  men  fighting  to  the  death  with  cold  steel  in  the 
belfry  of  the  Old  California  Mission — a  country  at 
stake — and  the  hand  of  the  fairest  senorita  in  all 
the  land.  A  sword  glints  in  the  rays  of  the  blister* 
ing  sun.  A  body  hurtles  down,  down,  down  into  the 
midst  of  the  revolutionists — 

That's  Just  one  moment  in  one  of  the  most  absorb- 
ing pictures  ever  screened — starring  Johnnie  Walker. 
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Harold  Lloyd  and  Mildred  Davis  in  a 
scene  from  "Dr.  Jack"  (Pathe). 


this  one  I  would  like  to  go  on  the  road 
with  some  coupons  and  sell  them  myself. 
— J.  M.  Boatwright.  Radio  theatre. 
Ozark.  Mo. — Xeighborhood  patronage. 

Reported  Missing,  with  Owen  Moore. 
— A  crackerjack.  bang-up  show.  I 
thought  so  and  so  did  my  patrons.  No 
Chaplin  vulgarity.  Xo  attempts  to  reg- 
ister animal  desire  with  a  simpletino  look 
a  la  sheik.  Xo  illegitimate  children. 
Drew  better  than  expected.  Shows  like 
•this  and  censorship  will  take  care  of  it- 
self.— Joseph  Gray.  Tru-Art  theatre. 
Spangler.  Pa. — Small  town  patronage. 

Reported  Missing,  with  Owen  Moore. 
— You  can  boost  this  as  it's  some  comedy 
drama.  It  sure  made  them  all  laugh. 
Get  behind  it  if  you  have  it  booked. — H. 
O.  Larson.  Majestic  theatre.  Oakland. 
Xeb. — Small  town  patronage. 

Reported  Missing,  with  Owen  Moore. 
— Good  comedy,  probably  because  Owen 
is  not  the  star.  All  credit  should  go  to 
the  actor  who  played  the  darkey. — G.  W. 
Yeaton.  Ioka  theatre.  Exeter,  X.  H. — 
Xeighborhood  patronage. 

A  Wide  Open  Town,  with  Conway 
Tearle. — You  could  have  heard  a  pin 
drop  while  this  picture  was  being  shown. 
Drew  a  very  good  house.  On  same  bill 
with  Semon  comedy.  The  Grocery  Clerk. 
A  surely  fine  program. — P.  G.  Vaughan, 
Roya!  theatre.  Lee's.  Summit.  Mo.  — 
Xeighborhood  patronage. 

The  Girl  from  Nowhere,  with  Elaine 
Hammerstein. — This  little  star  is  always 
good. — E.  J.  Milhon,  Cozy  theatre.  Hazel- 
wood,  Ind. — Xeighborhood  patronage. 

Pleasure  Seekers,  with  Elaine  Ham- 
merstein.— Found  this  a  good  program 
picture.  Would  be  fine  for  a  holiday 
program. — T.  M.  Garner.  DeLuxe  theatre. 
Spearville,  Kan. — Xeighborhood  patron- 
age. 

The  Referee,  with  ConwayTearle. — 
One  of  the  best  of  this  star.  Drew  good 
business,  although  there  were  few  ladies 
present. — E.  L.  Franck.  Oasis  theatre. 
Ajo,  Ariz. — Xeighborhood  patronage. 

Evidence,  with  Elaine  Hammerstein. — 
Hammerstein  has  a  wonderful  following 
here  and  not  yet  has  she  disappointed. 
Evidence  is  extremely  interesting  and 
will  please  100  per  cent. — W.  E.  Elkin. 
Temple  theatre.  Aberdeen,  Miss. — Xeigh- 
borhood patronage. 

Reckless  Youth,  with  Elaine  Hammer- 
stein.— Drew  very  small  house.  Picture 
is  a  very  spicy  comedy  drama  and  just  a 
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little  bit  suggestive,  but  always  stops  just 
in  time.  Should  please  this  star's  admir- 
ers.— P.  G.  Vaughan,  Royal  theatre. 
Lee's  Summit,  Mo. — Xeighborhood  pat- 
ronage. 

Reckless  Youth,  with  Elaine  Hammer- 
stein.— Elaine  is  mostly  always  fine.  She's 
a  real  actress. — Harry  Hobolth,  Maxine 
theatre,  Imlay  City,  "Mich. — Small  town 
patronage. 

Reckless  Youth,  with  Elaine  Hammer- 
stein.—Stands  out  as  being  far  the  best 
of  series  of  thirteen  bought  from  Se'z- 
nick.  Price  right.— Arthur  Whitlatch.. 
Empire  theatre,  Milan.  Ind. — Xeighbor- 
hood patronage. 

Reckless  Youth,  with  Elaine  Hammer- 
stein.— Brought  a  number  of  favorable 
comments.  They  kept  some  of  the  con- 
tinuity at  the  exchange.  Guess  they 
thought  we  would  not  have  time  to  run 
the  whole  picture.  Interesting  and 
pleased. — Joseph  Gray,  Tru-Art  theatre. 
Spangler,  Pa. — Small  town  patronage. 

The  Man  of  Stone,  with  Conwav 
Tearle. — Desert  type  of  picture.  Not 
to  be  compared  with  The  Sheik.  Heard 
no  comments.  Drew  average  Tuesday 
attendance. — P.  G.  Vaughan,  Royal  the'- 
atre.  Lee's  Summit.  Mo. — Neighborhood 
patronage. 

The  Imp,  with  Elsie  Jam's. — Old  pic- 
ture, but  it's  good.  It's  a  'ittle  different 
than  the  average. — H.  A.  Larson.  Majes- 
tic theatre.  Oakland,  Neb. — Small  town 
patronage. 

Charming  of  the  Northwest,  with  Eu- 
gene O'Brien. — The  poorest  Mounted 
Police  Northwest  story  I  ever  saw.  Very 
abrupt  ending.  Had  many  complaints. — 
P.  G.  Vaughan.  Royal  theatre.  Lee's  Sum- 
mit. Mo. — Neighborhood  patronage. 

Good-Night  Paul,  with  Constance  Tal- 
madge.—Xot  much  in  title,  but  will 
please  if  you  can  get  them.  It's  an  O. 
K.  picture. — Harry  Hobolth.  Maxine  the- 
atre, Imlay  City,  "Mich. — Small  town  pat- 
ronage. 

Goodnight  Paul,  with  Constance  Tal- 
madge. — Highly  amusing  comedy  drama. 
Settings  and  photography  fine.  Gave 
satisfaction. — P.  G.  Vaughan.  Royal  the- 
atre. Lee's  Summit.  Mo. — Xeighborhood 
patronage. 

Scandal,  with  Constance  Talmadge. — 
This  picture  in  good  shape  and  every- 
body pleased — W.  Lyford.  Gem  theatre. 
West  Helena.  Ark. — Xeighborhood  pat- 
ronage. 

Red  Foam,  with  a  special  cast. — Xot 
the  kind  of  picture  anyone  should  show. 
Many  like  this  invites  censorship.  Se'.z- 
nick  should  take  it  off  the  market.  There 
is  no  good  in  it.  Lay  off. — T.  M.  Boat- 
wright. Radio  theatre.  Ozark,  Mo.  — 
Xeighborhood  patronage. 

A  Chicken  in  Case,  with  Owen  Moore. 
■ — Rather  silly  comedy-drama  with  several 
laughs  scattered  through  it.  Did  not 
cause  any  stampede  at  the  box  office. 
Heard  no  complaints  nor  comments.— 
P.  G.  Vaughan.  Royal  theatre.  Lee's 
Summit.  Mo. — Xeighborhood  patronage. 

The  Forbidden  City,  with  Xorma  Tal- 
madge.— Laid  stress  on  Xorma  Talmadge 
and  Thomas  Meighan  and  oriental  type 
picture.  Did  an  extra  good  Tuesday 
night  business.  Picture  is  suitable  for 
the  highest  class  houses.  Reissue  does 
not  hurt  it. — P.  G.  Vaughan.  Royal  the- 
atre. Lee's  Summit,  Mo. — Xeighborhood 
patronage. 

United  Artists 

A  Tailor  Made  Man,  with  Charles  Ray. 
— Our  first  picture  with  Ray.  Awful 
strong  competition,  but  did  fair  business. 
It  pleased  majority.  Many  saying  it's 
his  best. — Geo.  K.  Zinsz.  Harbor  theatre. 
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Corpus  Christi,  Tex. — Small  town  pat- 
ronage. 

The  Iron  Trail,  with  a  special  cast. — 
A  good  picture  to  poor  Friday  and  Sat- 
urday business,  due  to  cold  weather.  This 
follows  the  book  well,  and  scenic  shots 
are  good. — Roy  W.  Adams,  Pastime  the- 
atre, Mason,  Mich. — Small  town  patron- 
age. 

The  Three  Must-Get-Theres,  with  Max 
Linder. — If  The  Three  Musketeers  has 

ever  played,  everybody  who  saw  it  will 
appreciate  this.  Is  sure  fire  burlesque. 
Fair  business.  Majority  pleased. — Geo. 
K.  Zinsz,  Harbor  theatre.  Corpus 
Christi,  Tex. — Small  town  patronage. 

Way  Down  East,  a  D.  W.  Griffith  pro- 
duction.'— I  consider  this  the  best  picture 
ever  played  in  this  theatre.  Well  pro- 
duced. Acting  wonderful.  I  advise  all 
small  towns  to  play  this. — Jas.  LeRich- 
eux,  Arcade  theatre,  Camden,  X.  Y. — 
Xeighborhood  patronage. 

Universal 

The  Kentucky  Derby,  with  Reginald 
Denny.  —  Despite  rather  cold  weather, 
this  one  drew  good  houses  for  a  week's 
run. — David  Harding,  Liberty  theatre, 
Kansas  City,  Mo. — Transient  patronage. 

Another  Man's  Shoes,  with  Herbert 
Rawlinson. — A  corking  good  picture  in- 
volving much  action  and  adventure  in  a 
mythical  kingdom.  This  is  a  delightful 
little  picture,  and  both  Rawlinson  and 
Barbara  Bedford  are  splendid.  —  S.  C. 
Chapman,  LaSalle  theatre,  Chicago,  111. 
— Xeighborhood  patronage. 

The  Married  Flapper,  with  Marie  Pre- 
vost. — Best  Prevost  picture  I've  had. 
Good  story,  action  does  not  drag,  and  an 
exciting  auto  race  at  the  climax. — Roy 
W.  Adams,  Pastime  theatre,  Mason, 
Mich. — Small  town  patronage. 

The  Long  Chance,  with  a  special  cast. 
— Another  good  Universal  picture.  Drew 
well  and  pleased. — H.  A.  Larson,  Ma- 
jestic theatre,  Oakland,  Xeb. — Small  town 
patronage. 

Paid  Back,  with  Gladys  Brockwell. — 
Above  the  average  program.  It  will 
make  good  entertainment  in  any  theatre. 
— H.  J.  Longaker.  Howard  theatre,  Alex- 
andria, Minn. — General  patronage. 

The  Lavender  Bath  Lady,  with  Gladys 
Walton.— A  very  poor  excuse  for  an 
ordinary  picture.  If  Gladys  Walton  is  a 
star,  then  Louise  Faze.ida  should  be 
given  heavy  dramatic  roles. — S.  C.  Chap- 
man, LaSalle  theatre.  Chicago,  111.  — 
Xeighborhood  patronage. 

The  Lone  Hand,  with  Hoot  Gibson. — 
A  dandy.     Book  Hoot's  picture,  and  you 
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please  your  audience. — J.  W.  Andre- 
sen,  Cozad,  Neb. — Neighborhood  patron- 
age. 

The  Jilt,  with  a  special  cast. — Ran  this 
picture.  Did  not  please  10  per  cent. 
More  kicks  than  I've  had  in  months. 
Better  see  it  before  you  book. — Harry 
Hobolth,  Maxine  theatre,  Imlay  City, 
Mich. — Small  town  patronage. 

The  Galloping  Kid,  witfj  Hoot  Gibson. 
— Good  picture.  Evidently  this  star  has 
no  steady  drawing  power,  as  we  don't  get 
them  every  time  we  play  him.  Am  play- 
ing one  a  month.  Did  not  get  them  on 
this  one. — Geo.  J.  Kress,  Hudson  theatre, 
Rochester,  N.  Y. — Neighborhood  patron- 
age. 

The  Black  Bag,  with  Hcrbtrt  Rawlin- 
son. — Fine  and  dandy.  Jewel  theft,  act- 
ing and  photography  splendid.  Pleased 
nice  business.  Opening  The  Timber 
Queen.  Looks  like  a  winner. — F.  E.  Sa- 
bin,  Majestic  theatre,  Eureka,  Mont. — 
Small  town  patronage. 

Her  Night  of  Nights,  with  Marie  Pre- 
vost. — A  dandy  picture  and  a  star  that 
they  ask  for. — Harry  Hobolth,  Maxine 
theatre,  Imlay  City,  Mich. — Small  town 
patronage. 

The  Girl  Who  Ran  Wild,  with  Gladys 
Walton. — I  did  not  think  much  of  it,  but 
my  patrons  seemed  to  like  it.  Walton 
is  worthy  of  better  stories. — G.  W.  Yea- 
ton,  Ioka  theatre,  Exeter,  N.  H. — Neigh- 
borhood patronage. 

The  Girl  Who  Ran  Wild,  with  Gladvs 
Walton.— Don't  be  afraid  of  this  one.  Go 
after  the  crowd.— Harry  Hobolth,  Max- 
ine theatre,  Imlay  City,  Mich. — Small 
town  patronage. 

The  Trap,  with  Lon  Chaney. — A  good 
picture  of  its  kind.  However,  should  not 
be  on  the  Jewel  list.  Drawing  power 
fair  only,  although  we  put  out  plenty  of 
the  circus  heralds,  which  arc  "guaran- 
teed" to  do  the  business. — J.  L.  Meyers. 
Liberty  theatre,  Ivesdale,  II!. — Small 
town  patronage. 

Kissed,  with  Marie  Prevost. — A  little 
bit  better  than  so-so.  Frank  Glendon 
and  Whitlock  should  have  been  trans- 
posed in  this  one.  Nothing  big,  but 
pleased  those  who  saw  it. — Joseph  Grav. 
Tru-Art  theatre,  Spangler,  P<a. — Small 
town  patronage. 

Kissed,  with  Marie  Prevost. — Good 
crowd  for  these  kind  of  times.  One  of 
the  best  love  stories  in  a  long  time. 
Asked  several  how  they  liked  it  as  they 
came  out,  and  here  is  the  answer:  "It's 
just  rea!  cute."     Lots  of  laughs. — J.  M. 


Boatwright,  Radio  theatre,  Ozark,  Mo. — 
Neighborhood  patronage. 

The  Loaded  Door,  with  Hoot  Gibson. 
— Action  galore.  A  good  Western  for 
Saturday  nights.  We  used  it  here  in  con- 
junction with  first  chapter  of  "Buffalo 
Bill." — M.  M.  Hansen,  Lyric  theatre,  Ox- 
nard,  Cal. — Small  town  patronage. 

The  Loaded  Door,  with  Hoot  Gibson. 
— Universal  pictures  are  all  good.  Gib- 
son is  a  good  bet  here,  and  the  prices 
are  sensible. —  Vernon  Locey,  Temple 
theatre,  Howell,  Mich. — Small  town  pat- 
ronage. 

Trimmed,  with  Hoot  Gibson. — Another 
Gibson  success.  Never  saw  one  yet 
that  was  otherwise.  Believe  we  could 
show  one  any  week  and  make  money. 
And  boy.  th«  mule  is  simply  immense. — 
R.  Ross  Riley,  Wigwam  theatre,  Ober- 
lin,  Kan. — General  patronage. 

Trimmed,  with  Hoot  Gibson. — Like  all 
Gibson's,  this  one  pleased.  Hoot  is  one 
of  my  best  stars. — E.  J.  Milhon,  Cozy 
theatre,  Hazelwood,  Ind. — Neighborhood 
patronage. 

Trimmed,  with  Hoot  Gibson. — Hoot  is 
drawing  better  all  the  time. — Harry  Hob- 
olth. Maxine  theatre,  Imlay  City,  Mich. — 
Small  town  patronage. 

Conflict,  with  Priscilla  Dean.— Very 
good  picture.  Pleased  100  per  cent. 
Print  in  good  condition. — John  Juel. 
Opera  House,  Farwell,  Neb. — Small  town 
patronage. 

Conflict,  with  Priscilla  Dean.— When 
the  weather  was  hot  we  played  this  one 
to  pretty  good  business  and  good  busi- 
ness considering  the  way  it  is  at  present. 
Picture  is  good.  Played  it  at  regular* 
prices. — J.  L.  Meyers.  Liberty  theatre, 
Ivesdale,  111— Small  town  patronage. 

Step  On  It,  with  Hoot  Gibson. — Gib- 
son is  coming  stronger  each  time.  He 
will  soon  be  THE  Western  star.  He  is 
so  human. — R.  Ross  Riley.  Wigwam  the- 
atre, Oberlin,  Kan. — General  patronage. 

Step  On  It,  with  Hoot  Gibson. — Al- 
ways good.  Universal's  best  bet  is  Gib- 
son. Very  popular  here.  This  subject 
contained  enough  comedy  without  short 
subject. — J.  B.  Laughlin,  Bart's  Mecca 
theatre.  Midland,  Mich. — Neighborhood 
patronage. 

Caught  Bluffing,  with  Frank  Mayo. — 
Very  good  picture  for  a  mining  town, 
as  my  patronage  liked  it  well.  Not  a. 
special,  but  good. — Walter  Gerrib,  Eagle 
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Action !  Action !  Action !  That's  the  keynote  of  this 
remarkable  romantic  drama  whose  smashing  scenes 
are  laid  in  Old  California,  and  whose  every  moment 
bristles  with  the  spirit  of  those  adventurous  times 
when  Spanish  knighthood  was  in  flower — and  when 
red  revolution  was  a  daily  occurrence. 
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theatre,  Westville,  111. — Neighborhood 
patronage. 

Caught  Bluffing,  \Mth  Frank  Mayo. — 
Average  program  picture. — G.  W.  Yea- 
ton,  loka  theatre,  Exeter,  N.  H. — Neigh- 
borhood patronage. 

Confidence,  with  Herbert  Rawlinson. — 
Rawlinson  always  makes  good  in  my 
town.  Confidence  will  not  disappoint 
them  for  a  comedy-drama.  Not  a  spe- 
cial. —  Walter  Gerrib,  Eagle  theatre, 
Westville,  111. — Neighborhood  patronage. 

Confidence,  with  Herbert  Rawlinson. — 
Very  good  picture,  not  because  it  drew 
a  record  breaking  crowd,  but  it  really 
was  a  very  good  entertainment. — H.  A. 
Larson,  Majestic  theatre,  Oakland,  Neb. 
— Small  town  patronage. 

Confidence,  with  Herbert  Rawlinson. — 
Very  good. — G.  W.  Ycaton,  Ioka  theatre, 
Exeter,  N.  H. — Neighborhood  patronage. 

Headin'  West,  with  Hoot  Gibson. — 
Played  this  with  Century  comedy  Mutts, 
and  made  a  right  good  program,  but  for 
some  reason  or  other  it  ranked  second  in 
the  lowest  attendance  record  of  the  year. 
No  opposition  of  any  kind,  either,  and 
weather  good.  But — who  can  tell? — J. 
L.  Meyers,  Liberty  theatre,  Ivesdale,  111. 
— Small  town  patronage. 

Headin'  West,  with  Hoot  Gibson.  — 
Best  Western  program  picture  I  ever 
played.  There  is  enough  action  to  run  a 
watch  factory  and  enough  comedy  to 
start  a  cyclone.  If  Hoot  pulls  at  all,  get 
this  one. — Philip  Rand.  Rex  theatre,  Sal- 
mon, Idaho. — General  patronage. 

The  Storm,  with  House  Peters.— Here 
is  one  you  can't  go  wrong  on.  Pleased 
everyone.  Lots  of  pep.  Played  three 
days  to  fair  business.  Regular  admis- 
sion price  ten  and  twenty-five  cents. — A. 
Dessaucr,  Glenn  theatre,  Cleveland,  Ohio. 
— Neighborhood  patronage. 

The  Storm,  with  House  Peters. — Ex- 
cellent production  that  will  please  any 
audience.  Best  Mondav  business  in 
months. — M.  M.  Hansen  Victory  theatre, 
Oxnard,  Cal. — Neighborhood  patronage. 

The  Storm,  with  House  Peters. — Played 
three  days  to  very  good  business.  Pa- 
trons gave  many  comments.  Admission 
ten  and  twenty-five  cents.  Give  us  more 
like  this  one. — A.  W.  Kaufman,  Victory 
and  Strand  theatre.  Cleveland,  Ohio. — 
Neighborhood  patronage. 

The  Storm,  with  House  Peters.  — 
Played  two  days.  Did  fair  business. 
Could  have  taken  care  of  them  all  in  one 
day,  but  had  to  play  two  days  as  we  paid 
too  much  money  for  one  day. — Geo.  J. 
Kress.  Hudson  theatre,  Rochester,  N.  Y. 
— Ne'ghborhood  patronage. 

The  Storm,  with  House  Peters. — More 
favorable  comments  than  on  any  picture, 
we  have  shown  in  some  time.  Adver- 
tised a  storm  and  sure  had  a  storm  in- 
side the  theatre  and  outside.  Business 
good  considering  the  weather. — Ernest 
Vetter,  Majestic  theatre,  Homer,  Mich. — 
Small  town  patronage. 

Man  to  Man,  with  Harry  Carey. — A' 
good  Western.  Regular  prices  and  no 
comments  either  way,  which  is  the  rule 
now,  that  is  if  picture  is  good,  which 
they  generally  are  when  picked  from 
Herald.  They  say  nothing  but  take  it 
as  a  matter  of  course,  which  I  guess  is 
better  anyway  than  knocking  a  bad  pic- 
ture. —  J.  L.  Meyers,  Liberty  theatre, 
Ivesdale.  III. — Small  town  patronage. 

Man  to  Man,  with  Harry  Carey — Not 
so  good  as  The  Fox  but  would  make  % 
Ross  Riley,  Wigwam  theatre.  Oberlin. 
fine  program  picture.  Nothing  special. 
Hope  his  F.  B.  O.  stuff  is  better.— R. 
Kan. — General  patronage. 

Foolish  Wives,  with  Eric  von  Stro- 
heim. — Forgive  Laemmle  for  the  slip. 
He  doesn't  often  do  it.     I  would  advise 
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Charlie  Murray  and  Raymond  McKee  in 
a  scene  from  the  comedy  "Faint 
Hearts,"  a  new  Hodkinson  comedy. 

small  towns  not  to  touch  it  at  any  prices ' 
It  hurts.  They  ought  to  keep  it  for 
cities,  if  that  is  the  kind  they  like.  We 
don't. — G.  W.  Yeaton,  Ioka  theatre.  Exe- 
ter, N.  H. — Neighborhood  patronage. 

Foolish  Wives,  with  Eric  Von  Stro- 
heim. — Lay  off  this  one.  We  made  a  lit- 
tle money  on  it,  but  it  is  the  bunk  as  tar 
as  storv  eoes.  Overadvertised  and  will 
get  them  in,  but  will  not  please  majority 
by  any  means.  They  spent  a  million  on 
the  scenery. — Crosby  &  Schwierske,  Rex 
theatre,  Colby,  Wis. — Small  town  patron- 
age. » 

The  Wonderful  Wife,  with  Miss  du- 
Pont. — One  of  the  best  I  have  put  on. — 
W.  Lyford,  Gem  theatre,  West  Helena, 
Ark. — Neighborhood  patronage. 

Playing  With  Fire,  with  Gladys  Wal- 
ton.— The  best  she  has  made  in  some 
time.  I  played  The  Guttersnioe  last  week. 
It's  just  five  reels  of  film. — W.  F.  S'raub. 
Strand  theatre,  Wiggins,  Miss. — Small 
town  patronage. 

Across  the  Dead  Line,  with  Frank 
Mayo. — Very  good,  but  can't  be  com- 
pared with  Afraid  to  Fight. — E.  J.  Mil- 
lion. Cozy  theatre,  Hazelwood,  Ind.  — 
Neighborhood  patronage. 

Afraid  to  Fight,  with  Frank  Mayo. — 
Mayo  is  good  in  part,  but  especially  in 
outdoor  stuff.  Push  this  one  strong:. — 
R.  Ross  R'ley,  Wigwam  theatre,  Ober- 
lin. Kan. — General  patronage. 

Don't  Shoot,  with  Herbert  Rawlinson. 
—General  satisfact'on  ha-1  frori  this  oner 
as  a  pro -ram  feature.  Verv  light  pat- 
ronage.— H.  J.  Longaker.  Howard  the- 
atre. Alexandria,  Minn. — General  patron- 
age. 

The  M'llionaire.  with  Herbert  Raw- 
linson. — Fair  picture.  Patrons  well 
pleased.  Print  in  bad  condition. — John 
Juel  Opera  House,  Farwell,  Neb. — Small 
town  patronage. 

Second-Hand  Rose,  with  G'advs  Wal- 
ton.— Just  a  very  common  Walton  pic- 
ture. Nothing  to  brag  about.  Not  up 
to  Walton  standard.  No  kicks,  how- 
ever. Needs  comedy  to  liven  it  up. — J. 
M.  Boatwright.  Rad:o  theatre,  Ozark, 
Mo. — Neighborhood  patronage. 

The  Wise  Kid,  with  Gladys  Walton.— 
Not  her  best,  but  better  than  a  whole  lot 
of  super-specials  that  cost  three  times  as 
much,  and  it  sat'sfied  the  audience.  They 
are  the  euys  that  I  am  working  for. — 
Clyde  Allen.  Casino  theatre,  Antwerp, 
N.  Y. — Neighborhood  patronage. 

Red  Courage,  with  Hoot  Gibson.  — 


Picture  good.  Lots  of  good  comments, 
but  film  in  very  bad  condition.  I  don't 
see  why  Universal  doesn't  junk  prints  in 
that  shape. — John  Juel,  Opera  House, 
Farwell,  Neb. — Small  town  patronage. 

Out  of  the  Silent  North,  with  Frank 
Mayo. — Another  big  Northern  that  has  a 
lot  of  specials  backed  off  the  map.  Mayo 
is  great. — R.  Ross  Riley,  Wigwam  the- 
atre, Oberlin,  Kan. — General  patronage. 

Tracked  to  Earth,  with  Frank  Mayo. 
— Very  interesting  story.  Pleased  about 
90  per  cent.  Print  in  fair  condition. — 
John  Juel,  Opera  House,  Farwell,  Neb.— 
Small  town  patronage. 

The  Bear  Cat,  with  Hoot  Gibson— A 
good  Western  that  pleased  all.  Hoot  is 
sure  popular  with  the  kids,  both  young 
and  old.— Clyde  Allen,  Casino  theatre, 
Antwerp,  N.  Y.— Neighborhood  patron- 
age. 

The  Fox,  with  Harry  Carey.— This  is 
very  good  picture.  Showed  to  full 
house.  All  pleased.— John  Juel,  Opera 
House,  Farwell,  Neb. — Small  town  pat- 
ronage. 

The  Fire  Eater,  with  Hoot  Gibson.— 
This  pleased  everybody.  Fine  for  the 
kids  also.— C.  Koborg,  Opera  House, 
Elba,  Neb. — Neighborhood  patronage. 

Go  Straight,  with  Frank  Mayo.— Good 
program  picture.  Frank  Mayo  is  always 
good  with  us.  Print  in  fair  condition. — 
John  Juel,  Opera  House/  Farwell,  Neb  — 
Small  town  patronage. 


Vitagraph 


The  Fighting  Guide,  with  William 
Duncan. — Another  good  Western  with 
Duncan  and  Johnson.  I  ran  The  Rent 
Collector  with  Larry  Semon  and  it  made 
me  a  very  good  program. — W.  T.  Biggs, 
Unique  theatre,  Anita,  Iowa.  —  Small 
town  patronage. 

Lucky  Carson,  with  Earte  Williams.— 
Ordinary  program  picture.  Vitagraph, 
as  a  rule,  does  not  make  us  money,  with 
the  exception  of  the  Duncan  pictures. 
Have  found  them  all  good. —  C.  H.  Pow- 
ers, Strand  theatre,  Dunsmuir,  Cal. — R. 
R.  town  patronage. 

The  Rainbow,  with  Alice  Calhoun. — 
Pleased  90  per  cent  and  made  an  excep- 
tionally good  program  with  a  Larry 
Semon  comedy. — Wm.  Winterbottom, 
Electric  theatre,  Brady,  Neb. — Neighbor- 
hood patronage. 

The  Silent  Vow,  with  William  Duncan. 
— Fair  picture.  Not  up  to  Duncan  pic- 
tures.— Bonton  theatre,  Jackson,  Mich. — 
General  patronage. 

The  Angel  of  Crooked  Street,  with 
Alice  Calhoun. — A  fine  program  picture. 
Vitagraph  always  good.  You  can't  go 
wrong. — Rialto  theatre,  Ticonderoga,  N. 
Y. — Small  town  patronage. 

My  Wild  Irish  Rose,  with  a  special 
cast. — Pleased  a  fair  crowd  two  days. 
Will  go  good  where  Irish  are.  Didn't 
break  any  records  and  is  not  in  the  class 
of  a  really  big  special. — J.  M.  Garner, 
DeLuxe  theatre,  Spearville,  Kan. — Neigh- 
borhood patronage. 

My  Wild  Irish  Rose,  with  a  special 
cast. — A  real  box  office  attraction.  100 
per  cent  satisfaction.  Holds  Friday  and 
Saturday  records.  Capacity  to  the  roof. 
— W.  F.  Code.  Paramount  theatre,  Seat- 
tle, Wash. — Neighborhood  patronage. 

Steelheart,  with  William  Duncan.  — 
People  who  had  read  the  book  said  this 
was  Curwood's  "Hunted  Woman."  It 
was  a  dandy,  but  if  it  was  a  Curwood 
picture,  why  not  advertise  it  as  such? — 
R.  Ross  Riley.  Wigwam  theatre,  Ober- 
lin. Kan. — General  patronage. 

Stee'heart,  wi*h  William  Duncan.  — 
Very  good.  This  star  always  gets  us 
money  because  he  doesn't  make  anv  poor 
pictures. — Geo.  J.  Kress,  Hudson  theatre. 


Rochester,  N.  Y. — Neighborhood  patron- 
age. 

The  Prodigal  Judge,  with  a  special  cast 
— A  clean  picture.  Several  good  com- 
ments. Personally  thought  it  too  long. — 
Bowen  &  Charles  Theatre  Circuit,  Vader, 
Wash. — General  patronage. 

The  Prodigal  Judge,  with  a  special  cast. 
— Excellent  business  on  this  one  and  a 
fine  picture.  Everyone  went  away  well 
pleased.— Rialto  theatre,  Ticonderoga,  N. 
Y. — Small  town  patronage. 

The  Prodigal  Judge,  with  a  special 
cast.— A  real  special  at  a  decent  price. 
It's  there  in  every  way.— Harry  Hobolth, 
Maxine  theatre,  Imlay  City,  Mich.  — 
Small  town  patronage. 

Three  Sevens,  with  Antonio  Moreno. — 
Nothing  to  it.  No  story.  Not  much 
acting  and  very  poor  directing.  Very 
few  comments  and  all  those  were  that 
it  was  the  bunk. — Crosby  &  Schwierske, 
Rex  theatre,  Colby,  Wis— Small  town 
patronage. 

The  Courage  of  Marge  O'Doone,  with 
Pauline  Starke. — Not  too  old  to  run  and 
boost.  It's  worth  your  time.  A  good 
one. — Harry  Hobolth,  Maxine  theatre, 
Imlay  City,  Mich. — Small  town  patron- 
age. 

The  Courage  of  Marge  O'Doone,  with 
Pauline  Starke. — This  is  a  very  good  pic- 
ture. Can  be  run  as  a  special  anywhere 
and  at  raised  price  of  admission.  Print 
in  excellent  condition.  Many  good  com- 
ments. Pleased  100  per  cent. — Crosby  & 
Schwierske,  Rex  theatre,  Colby,  Wis. — 
Small  town  patronage. 

The  Single  Track,  with  Corinne  Grif- 
fith.— A  dandy  picture  that  you  won't  go 
wrong  in  booking.  A  railroad  picture 
with  lots  of  action  of  the  serial  type. 
Vitagraph  treats  you  right  and  are  fine 
to  deal  with.  They  are  for  exhibitors. — 
G.  W.  Johnson,  Mystic  theatre,  Mar- 
marth,  N.  Dak. — General  patronage. 

The  Heart  of  Maryland,  with  Cathe- 
rine Calvert. — Very  good  picture.  Act- 
ing very  good.  Was  disappointed  on 
film.  Played  the  day  after.  No  busi- 
ness. $50.00  less  than  average  business 
on  same  days  for  previous  weeks. — Geo. 
J.  Kress,  Hudson  theatre,  Rochester,  N. 
Y. — Neighborhood  patronage. 

Island  Wives,  with  Corinne  Griffith. — 
Here  is  a  program  picture  you  can  buy 
right  and  that  has  good  entertainment 
value.  Fine  photography,  settings. 
Fine  storm  scene,  as  good  as  in  many 
big  so-called  specials.  Get  your  thun- 
der and  lightning  effects  ready. — H.  E. 
Campbell,  Campbells  theatre,  Spencer, 
Ind. — General  patronage. 

The  Rainbow,  with  Alice  Calhoun. — 
This  did  not  please,  so  don't  go  too 
strong  on  it.     But  it  doesn't  cost  you  a 
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fortune  and   it's  a  good   filler. — G.  W 
Johnson,   Mystic  theatre,  Marmarth,  N. 
Dak. — General  patronage.  • 

Closed  Doors,  with  Alice  Calhoun. — 
Very  ordinary.  Star  is  good  and  de- 
serves better  stories  to  work  in.  Busi- 
ness average. — O.  H.  Southworth,  Opera 
House,  Adams,  N.  V. — Neighborhood 
patronage. 

The  Garter  Girl,  with  Corinne  Griffith. 
—Very  good.  Miss  Griffith  fine. — J.  B. 
Laughlin,  Bart's  Mecca  theatre.  Midland. 
Mich.— Neighborhood  patronage. 

Trumpet  Island,  with  a  special  cast. — 
Old,  but  good.  If  you  have  never  used 
this  book  and  boost  it.  Will  please  100 
per  cent. — G.  W.  Johnson,  Mystic  the- 
atre, Marmarth.  N.  Dak.— General  pat- 
ronage. 

Peggy  Puts  It  Over,  with  Alice  Cal- 
houn.— Just  an  ordinary  little  program 
picture.  No  kicks. — O.  H.  Southworth, 
Opera  House,  Adams,  N.  Y.— Neighbor- 
hood patronage. 

Where  Men  Are  Men,  with  William 
Duncan. — A  very  good  and  clean  pic- 
ture. Will  pleas*  al!.— C.  Koborg,  Opera 
House.  Elba,  Neb. — Neighborhood  pat- 
ronage. 

The  Girl  in  His  Room,  with  Alice  Cal- 
houn.— Good  picture  and  pleased  all. 
Alice  surely  is  a  coming  star. — H.  C. 
Reinhardt,  Victory  theatre.  Bay  City. 
Mich. — Neighborhood  patronage. 

Wid  Gunning,  Inc. 

The  Old  Oaken  Bucket,  with  a  special 
cast. — Here  is  a  picture  every  small  town 
should  run.  It  is  a  classic  of  its  kind. 
Broke  all  my  house  records  and  gave 
almost  universal  satisfaction.  Played  it 
on  Thanksgiving  Day  with  Harold  Lloyd 
in  Never  Weaken  and  proved  to  be  one 
of  the  most  satisfactory  programs  I 
have  ever  put  on.— W.  J.  Powell.  Lonet 
theatre,  Wellington,  Ohio. — Small  town 
patronage. 

Quo  Vadis,  with  a  special  cast. — In 
six  reels.  Last  three  reels  of  this  show 
are  intensely  interesting.  (I  never  saw 
the  original.)  Best  foreign  made  pic- 
ture I've  seen.  Should  go  well  with 
Italians,  in  Catholic  communities,  and 
where  educational  standards  are  high. 
Requires  too  much  concentration  and 
historical  background  for  bulk  of  pic- 
ture patrons  to  enjoy  it. — Joseph  Gray, 
Tru-Art  theatre,  Spangler,  Pa. — Small 
town  patronage. 


Serials 

In  the  Days  of  Buffalo  Bill  (Univer- 
sal), with  Art  Acord. — Am  now  playing 
Episode  Five.  Getting  better  each  week. 
Great  for  school  children.  Don't  know 
why  teachers  don't  boost  this.  Exchange 
should  request  it. — Geo.  J.  Kress,  Hud- 
son theatre,  Rochester,  N.  Y. — Neighbor- 
hood patronage. 

The  Timber  Queen  (Pathc).  with  Ruth 
Roland — Just  finished  and  it  is  excellent. 
Star's  best  effort,  and  patrons  thought 
so  too.  Business  steady. — Jake  Stein, 
New  Palace  theatre,  Cleveland.  Ohio. — 
Neighborhood  patronage. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — The  best  serial  we  have  had 
for  many  moons.  Looks  like  it  was 
going  to  hold  up  good.— R.  Ross  Riley. 
Wigwam  theatre,  Oberlin,  Kans. — Gen- 
eral patronage. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — Best  serial  we  have  ever  started. 
Have  run  serials  right  along  for  seven 
years. — Bonton  theatre,  Jackson,  Mich. — 
General  patronage. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — As  a  filler  you  can  not  beat  it. 
Ruth  well  liked.  Helps  the  rest  of  the 
program.  Book  it,  but  don't  pay  too 
much  for  it.— Geo.  J.  Kress.  Hudson  the- 
atre. Rochester,  N.  Y. — Neighborhood 
patronage. 

The  T.mber  Queen  (Pathe),  with  Ruth 
Roland. — Have  put  on  Episode  Thirteen 
and  it  has  got  business  from  the  start. 
Best  serial  I  have  had— W.  Lyford,  Gem 
theatre,  West  Helena,  Ark.— Neighbor- 
hood patronage. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — Now  playing  eleventh  episode. 
Absolutely  O.  K.  Playing  with  five  and 
six  reel  features.  Charge  ten  and  twen- 
ty-five  cents.  Best  program  we  have 
ever  used.— Will  F.  Taddiken,  Elite  thea- 
tre, Morganville,  Kans. — Neighborhood 
patronage. 

The  Timber  Queen  (Pathc),  with  Ruth 
Roland. — On  seventh  episode  and  holding 
up  good.  Think  it  the  best  serial  I  have 
had  in  a  long  time.— J.  W.  Andresen, 
Rialto  theatre,  Cozad,  Nebr.— Neighbor- 
hood patronage. 

Robinson  Crusoe  (Universal),  with 
Harry  Myers. — Playing  this  serial  in 
Twelfth  Episode.  Good  enough  to  the 
Fourth  Episode.  No  life  after  that.  No- 
body killed  and  none  in  serious  danger. 
A  heck  of  a  way  to  appeal  to  serial  pat- 


ronage. Let's  have  some  blood  and  thun- 
der hereafter. — Joseph  Gray,  Tru-Art  the- 
atre, Spangler,  Pa. — Small  town  patron- 
age. 

Do  or  Die  I  Universal),  with  a  special 
cast. — Lay  off.  Had  a  fine  house  on  be- 
ginning and  am  on  Sixth  Episode  now. 
Down  lo  $10.00  house. — F.  S.  Donathon, 
Crystal  theatre,  Booneville,  Ark. — Neigh- 
borhood patronage. 

The  Jungle  Goddess  (Ex.  &  Imp.), 
with  a  special  cast. — Am  now  on  the 
seventh  episode.  Holding  up  good. 
There  are  some  scenes  when  some  of 
our  audience  forget  they  have  chairs  to 
sit  on. — Geo.  J.  Kress,  Hudson  theatre, 
Rochester,  N.  Y. — Neighborhood  patron- 
age. 

Pirate  Gold  (Pathe),  with  George  B. 
Seitz. — Good  but  old  serial  in  twenty-one 
reels.  Comedy  and  action. — Vernon 
Locey.  Temple  theatre.  Howell,  Mich. — 
Small  town  patronage. 

State  Rights 

Shadows  ( I.ichtman).  with  Lon  Cha- 
ney. — The  star's  masterpiece.  Will  live 
up  to  all  exploitation  you  can  give  it. 
Played  up  "Ching  Chong  Chinaman." 
The  Plaindcalcr  and  News  boosted  this 
as  the  best  picture  of  the  year.  Only 
theatre  in  Cleveland  that  had  standing 
room  only  on  Monday  all  day.  Opposi- 
tion When  Knighthood  Was  in  Flower 
and  Wallace  Reid  in  Thirty  Days.  Ca- 
pacity 4.400.— W.  H.  Raynor.  Rcade's 
Hippodrome,  Cleveland,  O. 

Rags  to  Riches  (Warner  Bros.),  with 
Wesley  Barry. — Played  this  picture  seven 
days  to  fair  business,  but  no  fault  of  the 
picture.  Was  an  off  week,  for  all  of  us. 
— W.  W.  Watts,  Vaudette  theatre, 
Springfield,  111. — General  patronage. 

Rags  to  Riches  (Warner  Bros.),  with 
Wesley  Barry. — Get  it  and  boost  it.  It 
is  better  than  School  Days  as  a  picture, 
but  not  as  a  money  maker.  Everyone 
likes  Freckles  here,  and  he  went  over 
good. — D.  Filizola,  Empress  theatre,  Fort 
Scott,  Kans. — General  patronage. 

Sure  Fire  Flint  (Affil.  Dist.),  with 
Johnny  Hincs. — For  an  audience  picture 
this  cannot  be  beat.  Don't  let  salesmen 
compare  it  with  Grandma's  Boy,  but  at 
that  1  only  want  all  such  pictures  as  I 
can  get.  Fully  as  good  as  Burn  'Em  Up 
Barnes. — Wm.  Morrison,  Sterling  thea- 
tre,  Greeley.   Colo. — General  patronage. 

Sure  Fire  Flint  (Affil.  Dist.),  with 
Johnny  Hines. — If  you  haven't  booked 
this  one,  hop  to  it.  A  riot  along  with  a 
good  story.  We  seldom  have  any  luck 
with  a  week's  run  here. — W.  W.  Watts, 
Vaudette  theatre,  Springfield,  III. — Gen- 
eral patronage. 

Rich  Men's  Wives  (Lichtman),  with  a 
special  cast.— Bucked  While  Satan  Sleeps 
on   Saturday,  and   Blood  and  Sand  on 

Sunday  and  Monday,  and  made  lots  of 
friends  and  some  money.  Many  said  we 
had  the  best  show  in  town  on  both  days 
too.  They  say  it's  great.  I  know  they 
will  come  and  see  it  and  go  away  satis- 
fied if  advert'sed. — Geo.  K.  Zinsz,  Har- 
bor theatre.  Corpus  Christi,  Tex. — Small 
town  patronage. 

Rich  Men's  Wives  (Lichtman)  with  a 
special  cast. — This  will  draw  and  will 
please.  Get  it  and  boost  it  and  you  will 
be  repaid. — D.  Filizola.  Empress  theatre. 
Fort  Scott.  Kans. — Genera!  patronage. 

Ten  Nights  in  a  Bar  Room  (Arrow), 
with  John  Lowell. — We  enjoyed  a  fairly 
srood  business  on  this  program.  I  con- 
sider it  one  of  the  best  productions  that 
I  ever  played.  Brother  exhibitors,  book 
it  and  boost. — F.  W.  Anderson,  Orpheum 


Johnston  M'Culley,  author  of 

"TheMarkofZorro" 

has  written  another 
iw^  smashing  romantic  winner  9% 

Capt.ny-by-Night 


A  colorful  romantic  drama  with  Johnnie  WaJker  in  the  starring 
role.  Your  crowds  will  love  him  as  the  ft  ghting  lover  of  those 
stirring  days  in  Old  California  when  caballero's  were  bold  and 
senorita's  beautiful — when  love  was  the  goad  that  drove  men  to 
deeds  of  daring  in  a  land  that  knew  but  the  law  of  the  sword. 

Distributed  by  F.  B.  O. 

FILM  BOOKING  OFFICES 

Of  America,  Inc. 
Main  Offices— F.  B.  O.  Building— 723  7th  Ave.,  N.  Y.  C. 

EXCHANGES  EVERYWHERE 


Keep  Your  Eye  on  F.  B.  O. 


Book 

Carter 

De  Haven  in 


"XMAS" 


and  play  it  up  big  for  your 
Xmas  and  New  Year  Shows 


Have  You  Played  These? 

"TWIN  HUSBANDS." 
"ENTERTAINING  THE  BOSS." 
"KEEP  EM  HOME." 
"THEIR  FIRST  VACATION." 

Play  Them  and  Keep 
Your  Eye  on 

F.  B.  O. 


Here's  a  Xmas  gift  from  the  Old  Boy  himself!  Arrives  right  on 
the  minute  for  the  holiday  season.  Book  "Xmas"  RIGHT  NOW 
for  Christmas  Week.  Rare  fun  for  the  kids — choice  humor  for 
the  adults —  with  the  joyous  De  Havens  in  the  jolliest  roles  of  their 
careers ! 

Every  smart  showman  carries  out  the  Xmas  spirit  in  his  theatre 
during  the  holiday  season — "Xmas"  will  help  you  do  it! 

Distributed  by  F.  B.  O. 

FILM  BOOKING  OFFICES 

OF  AMERICA,  Inc. 
Main  Off  ices— F.  B.  O.  Building— 723  7th  Ave.,  N.  Y.  C. 
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Eileen  Percy,  Helen  Jerome  Eddy  and  Buddy  Messmger  in  a  scene  from  the  Uni- 
versal-Jewel special  "The  Flirt." 


theatre,  Coleridge,  Nebr. — Neighborhood 
patronage. 

Ten  Nights  in  a  Bar  Room  (Arrow), 
with  John  Lowell. — A  good  one  that 
brings  them  in.  This  is  an  eight  reel 
show  and  you  can  advance  price  without 
injury  to  your  box  office. — W.  T.  Biggs, 
Unique  theatre,  Anita,  Iowa. — Small  town 
patronage. 

Ten  Nights  in  a  Bar  Room  (Arrow), 
with  John  Lowell. — Best  picture  we  have 
run  for  a  long  time.  Broke  all  box  office 
records.  You  can't  go  wrong  on  this 
one. — John  Jue!,  Opera  House,  Farwell, 
Nebr. — Small  town  patronage. 

I  Am  the  Law  (Affil.  Dist.).  wth  a 
special  cast. — Good  story  and  well  chosen 
cast.  Better  than  average  Northern  melo. 
—  E.  L.  Franck,  Oasis  theatre,  Ajo,  Ariz. 
— Neighborhood  patronage. 

I  Am  the  Law  (Affil.  Dist.),  with  a 
special  cast. — Made  a  big  hit  to  big  busi- 
ness.— Giacoma  Bros.,  Crystal  theatre. 
Tombstone,  Ariz. — General  patronage. 

School  Days  (Warner  Bros.),  with 
Wesley  Barry. — Made  us  money  and 
pleased  al!  of  them.— R.  Ross  Riley,  Wig- 
wam theatre,  Oberlin,  Kans. — General 
patronage. 

The  Man  from  Hells  River  (W.  P.  E. 

C),  with  Irving  Cummings. — Fair.  Not 
up  to  the  standard  of  the  first  Curwood's. 
Not  worth  the  rental  paid.  Did  just  or- 
dinary business. — Vernon  Locey,  Temple 
theatre,  Howell,  Mich. — Small  town  pat- 
ronage. 

The  Girl  from  Porcupine  (Arrow), 
with  a  special  cast. — This  is  an  average 
Curwood  picture,  but  it  only  drew  an 
average  Sunday's  business.  Action  in 
this  one  is  not  as  good  as  Nomads  of  the 
North. — C.  H.  Powers,  Strand  theatre. 
Dunsmuir,  Ca!. — R.  R.  town  patronage. 

Black  Panther's  Cub  (Zeigfeld),  with 
Florence  Reed. — A  real  product:on  and  if 
presented  as  such  will  get  the  money  and 
please  majority.  They  liked  it  here.  I 
know  because  they  told  me  so. — Geo.  K. 
Zinsz,  Harbor  theatre,  Corpus  Christi, 
Tex. — Small  town  patronage. 

Where  Is  My  Wandering  Boy  To- 
night? (Equity),  with  a  special  cast. — A 
good  picture,  but  failed  to  get  the  busi- 
ness for  me. — Ernest  Vetter,  Majestic 
theatre,  Homer,  Mich. — Small  town  pat- 
ronage. 

Rounding  Up  the  Law  (Ay won),  with 
a  special  cast. — Didn't  see  it,  but  reports 
were  favorable.  Box  office  receipts  dou- 
bled.   'Nuff  said.— H.  A.  Larson,  Majes- 


tic theatre,  Oakland,  Nebr. — Small  town 
patronage. 

Burn  'Em  Up  Barnes  (Affil.  Dist.), 
with  Johnny  Hines. — If  the  oil  paintings 
for  lobby  are  available,  and  the  trailer, 
get  them.  They  did  the  business  for  me 
with  the  usual  newspaper  and  paper. 
Fine  business  and  everybody  satisfied. — 
Geo.  K.  Zinsz,  Harbor  theatre.  Corpus 
Christi,  Tex. — Small  town  patronage. 

Burn  'Em  Up  Barnes  (Affil.  Dist.). 
with  Johnnie  Hincs. — Good  comedy.  Not 
a  world  beater,  but  will  please. — G.  W. 
Yeaton,  loka  theatre.  Exeter,  N.  H. — 
Neighborhood  patronage. 

The  Deserted  Wife  and  Love's  Young 
Dream  (Brott),  with  George  Brott. — 
George  Brott  appeared  personally  with 
his  two  pictures  and  drew  a  good  audi- 
ence.— M.  Miller,  New  Elite  theatre,  Ni- 
agara Falls,  N.  Y. — Neighborhood  pat- 
ronage. 

So  This  Is  Arizona  (Smith),  with 
Franklyn  Farnum. — This  the  best  Frank- 
Ivn  Farnum  picture  yet.  The  kind  of  a 
Western  that  suits  our  people,  and  went 
over  good  with  our  Saturday  night  crowd. 
You  cannot  go  wrong  by  booking  it. — A. 
E.  Berlin  Jr.,  Lyric  theatre.  Rock  Falls, 
111.— Neighborhood  patronage. 

Mountain  Dew  (Tri.).  with  Jack  Rich- 
ardson.— Triangle  "builded  better  than 
they  knew"  and  made  some  mighty  good 
pictures.  Enterprise  has  reissued  fifteen 
of  the  best,  and  they  arc  as  good  as  a  lot 
of  specials  today.  This  one  is  a  thril'ing 
story  of  the  moonshiners'  life  in  the 
mountains.— R.  Ross  Riley,  Wigwam 
theatre,  Oberlin,  Kans. — Genera!  patron- 
age. 

Short  Subjects 

Eari  Hurd  Cartoons  (Educational). — 
I  think  this  is  about  the  cleverest  one 
reeler  on  the  market,  and  it  pleased  the 
customers  also.  That's  what  counts. — 
Geo.  K.  Zinsz.  Harbor  theatre,  Corpus 
Christi,  Tex. — Small  town  patronage. 

Harold  Lloyd  Reissues  (Pathe).— We 
have  played  nearly  all  of  them  and  will 
say  they  are  better  than  most  of  the  new 
comedies  today.— W.  W.  Watts.  Vaudette 
theatre,  Springfield,  111. — General  patron- 
age. 

Larry  Semon  Comedies  (Vitagraph). — 
If  you  are  not  playing  the  Semon  Come- 
dies you  sure  owe  it  to  yourself  to  play 
them,  as  there  are  no  better  comedies 
made.  I  have  booked  all  of  them.  After 
you  play  one  you  will  play  them  all. — A. 


E.  Berlin  Jr.,  Lyric  theatre,  Rock  Falls, 
III. — Neighborhood  patronage. 

Larry  Semon  Comedies  (Vitagraph). — 
These  comedies  are  real  laugh  getter* 
You  make  no  mistake  in  booking  these. — 
J.  W.  Andresen,  Rialto  theatre,  Cozad, 
Nebr. — Neighborhood  patronage. 

Larry  Semon  Comedies  (Vitagraph). — 
Not  one  but  all  of  these  a  tonic  for  a 
sick  box  office  if  you  give  these  to  your 
people.  The  king  of  slapstick  comedies, 
well  made,  fast  and  laughs  in  all  of  them. 
— Bowen  &  Charles  Theatre  Circuif, 
Yader,   Wash. — General  patronage. 

The  Leather  Pushers  (Universal),  with 
Reginald  Denny. — Took  well  here  from 
the  start.  They  arc  all  waiting  for  the 
next  round. — J.  B.  Laughlin,  Bart's 
Mecca  theatre,  Midland,  Mich. — Neigh- 
borhood patronage. 

The  Leather  Pushers  (Universal),  with 
Reginald  Denny. — Here  is  one  of  the 
biggest  short  subjects  we  have  ever 
shown.  The  "Chatter"  is  very  catchy. 
Even  some  women  liked  it. — Giacoma 
Bros.,  Crystal  theatre,  Tombstone,  Ariz. 
— General  patronage. 

Louis  Sjrgent  Comedies  (Universal). — 
We  used  two  of  these,  and  if  there  ever 
was  laughs  in  either  they  were  extracted 
before  we  saw  them.  The  bunk. — M.  M. 
Hansen,  Lyric  theatre,  Oxnard,  Cal. — 
Small  town  patronage. 

Selznick  News. — The  best  news  on  the 
market.  Special  Women's  Supplement  is 
proving  a  money  getter  for  us. — M.  M. 
Hansen,  Victory  theatre,  Oxnard,  Cal. — 
Small  town  patronage. 

Topics  of  the  Day  (Pathe).— A  short 
reel  subject  that  always  carries  lots  of 
good  laughs. — W.  E.  Elkin,  Temple  the- 
atre, Aberdeen,  Miss.  —  Neighborhood 
patronage. 

The  Four  Seasons  (Hodkinson),  with 
a  special  cast. — If  you  have  people  in 
your  town  who  have  never  been  in  your 
place,  this  will  convert  them  if  they  are 
not  blind  or  bedridden  or  hopeless  tight- 
wads. That  is,  if  you  do  your  part  in 
advertising  and  not  expect  the  film  to  do 
it  all.  Fine  animal  posters  on  this  that 
will  make  'em  stop  and  look.  Advertise 
it  like  Barnum  would. — H.  E.  Campbell, 
Campbells  theatre,  Spencer,  Ind. — Gen- 
eral patronage. 

Golf  (Vitagraph),  with  Larry  Semon. 
— A  good  comedy.  It  will  please  the 
public  as  it  is  different  from  ordinary 
comedies. — Walter  Gcrrib.  Eagle  theatre, 
Westville,  111. — Neighborhood  patronage. 

Young  Sherlock  (Pathe),  with  Hal 
Roach's  rascals.  —  Exceptionally  good. 
The  youngsters,  the  mule  and  the  pony 
very  clever.  Let  the  kiddies  know  you 
have  it  and  they  will  flock  to  see  it. — H. 
G.  Stettmund  Jr.,  Odeon  theatre,  Chand- 
ler, Okla.— General  patronage. 

Pop  Tuttle's  Movie  Queen  (F.  B.  O.), 
with  Dan  Mason. — A  good  comedy 
which  got  many  laughs.  Better  than  the 
Toonervilles,  and  above  the  average  run 
of  two  reel  comedies. — E.  L.  Franck, 
Oasis  theatre,  Ajo,  Ariz.— Neighborhood 
patronage. 

The  Weak  End  Party  (Metro),  with 
Stan  Laurel— This  is  the  type  of  comedy 
that  suits.  Stan  Laurel  will,  if  given  a 
chance,  make  one  of  the  leading  comedi- 
ans on  the  screen—  H.  J.  Longaker, 
Howard  theatre,  Alexandria,  Minn.— 
General  patronage. 

The  Idle  Class  (F.  N.).  with  Charles 
Chaplin.— Book  it  and  make  some  money 
but  when  the  show  is  over  have  your 
office  upstairs  so  as  to  be  in  your  office. 
The  name  Chaplin  is  all  there  is  to  it.— 
D.  A.  Wh'te,  Cozy  theatre.  Checotah, 
Okla. — Neighborhood  patronage. 

The  Advisor  (Educational),  with  Lloyd 
Hamilton.— As  a  comedy  this  is  about 


er  30,  1922  exhibitors  ^eralb  165 


Plum  Centre  Comedies 

starring  Dan  Mason  are  going  over 

big,  not  only  because  popular  old  Dan  made 
millions  of  followers  in  the  original  "Toonerville  Trol- 
ley" series,  but  also  because  the  new  PLUM  CENTER 
COMEDIES,  produced  by  the  PAUL  GERSON  PIC- 
TURES Corp.,  and  directed  by  ROBERT  EDDY,  are 
cram-jam  packed  with  NEW  ideas,  NEW  gags,  NEW 
situations,  NEW  laughs — and  a  speed  that  makes  them 
whizz  'cross  the  screen  in  a  hurricane  of  hilarity.  See 
Old  DAN  MASON'S 
latest  sensational 
snicker-snatcher — 
"POP  TUTTLE,  DE- 
TEKATIVE."  It's 
immense — and  a  fair 
sample  of  what  to 
expect  of  every 
PLUM  CENTER 
COMEDY.  There  are 
12  Plum  Center  Com- 
edies in  the  series — 

Released  one  each  month. 
Book  and  play  them  all.       here's  dan  mason  as  the  detekative 

DISTRIBUTED  BY  F.  B.  O. 

FILM  BOOKING  OFFICES 

OF  AMERICA.  INC. 

Main  Offices:  F.  B.  0.  Building,  723  7th  Ave.,  N.Y.C. 

EXCHANGES  EVERYWHERE 
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USE  THIS  BLANK 


Box  Office  Reports  Tell  the  Whole 
Story. 

Join  in  This  Co-operative  Service 
Report  Regularly  on 
Pictures  You  Exhibit 
And  Read  in  The  Herald 
Every  Week  What  Pictures 
Are  Doing  for  Other  Exhibitors 

Pill  in  this  blank  now  and  send 
to  Exhibitors  Herald,  417  S.  Dear- 
born St.,  Chicago. 


Title   

Star   

Producer    _ 

Remarks   

Title   

Star  

Producer   

Remarks  

Exhibitor  .„ 

Name  of  Theatre  ,  , 

Transient  or  Neighborhood  Pat- 
ronage  „  

City   „T«  

State    ^ 


as  funny  as  a  hearse.  Not  a  laugh  in  the 
thousand  feet.  Funeral  music  very  suit- 
able.— E.  L.  Wharton,  Orpheum  theatre, 
Glasgow,  Mont. — Neighborhood  patron- 
age. 

Free  and  Easy  (Educational),  with  a 
special  cast. — Jimmy  Adams  and  Lige 
Connelly  arc  the  whole  cheese  in  this 
Jack  White  comedy,  a  cloudburst  of 
laughs. — D.  O'Connors,  Piper  Opera 
House,  Virginia  City,  Nevada.— General 
patronage. 

The  Old  Sea  Dog  (Pathe),  with  Snub 
Pollard. — As  a  high  powered  comedy  this 
is  a  fizzle.  Somebody  wet  the  powder. 
Just  silly  drizzle.  One  or  two  good  kinks, 
but  not  there  enough  to  dispel  the  gloom. 
—  E.  L.  Wharton,  Orpheum  theatre,  Glas- 
gow, Mont. — Neighborhood  patronage. 

Conquest  of  Forest  (G.  E.)— These 
general  electric  pictures  are  a  credit  to 
any  program.— Clifford  L.  Niles,  Grand 
theatre,  Anamosa.  Ia.  —  Neighborhood 
patronage. 

Spring  Fever  (Pathe),  with  Harold 
Lloyd. — From  the  way  our  patrons  re- 
ceived this  one  it  was  among  the  best  one 
re-elers  of  Lloyd  to  date.— Wood  & 
VJ  ebb,  Star  theatre,  Corinth,  Miss.— 
Xcighborhood  patronage. 

That  Son  of  a  Sheik  |  Kducational),  a 
Christie  Comedy.— This  is  O.  K.  if  your 
people  have  seen  The  Sheik.  A  first  class 
burlesque  well  made.— Bowen  &  Charles 
Theatre  Circuit,  Vader,  Wash.— General 
patronage. 

The  Rainmaker  (Educational),  with 
Lloyd  Hamilton  — Our  patrons  liked  this 
comedy.  Ham  is  always  good.— Bonton 
theatre,  Jackson,  Mich— General  patron- 
age. 

The  Jockey  (Fox),  with  Clyde  Cook- 
Got  plenty  of  compliments  on  this.  No 
kicks.  However,  end  of  last  reel  in  bad 
shape. — P.  E.  Doe,  Electric  theatre,  Ar- 
cadia, Neb.— Neighborhood  patronage. 

Going  Straight  (Universal),  with  Mary 
Pickford. —  Honest,  men,  what  do  you 
think  of  it?  To  most  of  us  it  was  a  piti- 
ful attempt  at  comedy.  Better  let  the 
dead  past  bury  its  dead.  And  they  called 
it  a  "Jewel."—  R.  Ross  Riley,  Wigwam 
theatre,  Oberlin,  Kans. — General  patron- 
age. 

Going  Straight  (Universal),  with  Mary 
Pickford.  —  Universal  ought  to  be 
ashamed  to  charge  for  this  sort  of  stuff. 
It  has  no  drawing  power,  and  we  are 
glad  of  it,  as  it  is  as  near  to  nothing  as 
we  have  had  in  two  reels.  You  cannot 
recognize  Pickford  in  this.  It  won't  go. 
— C.  H.  Powers,  Strand  theatre,  Duns- 
muir,  Cal. — R.  R.  town  patronage. 

She  Sighed  by  the  Seaside  (F.  N.),  with 
Ben  Turpin. — One  of  thos«  good  old 
style  Mack  Sennett  comedies  with  those 
famous  bathing  beauties.  Just  the  kind 
folks  want  to  see.  Very  funny  indeed 
and  gets  lots  of  good  laughs. — W.  E. 
Elkin,  Temple  theatre,  Aberdeen,  Miss. 
— Neighborhood  patronage. 

Fireman,  Save  My  Child  (Pathe),  with 
Harold  Lloyd. — This  is  the  poorest  of 
the  one  reel  reissues  we  have  had.  Gen- 
erally they  are  good.  Star  draws  well 
with  us. — C.  E.  Hopkins,  The  Hopkins 
theatre,  Cotter,  Ark. — Small  town  pat- 
ronage. 

I  Do  (A.  E.),  with  Harold  Lloyd.— 
Rather  old,  but  a  good  one.  However, 
in  my  opinion,  this  guy  is  wanting  too 
much  for  his  stuff.  Small  towns  would 
have  to  close  up  at  rentals  asked  and 
films  not  worth  rentals  asked. — H.  E. 
Campbell,  Campbells  theatre,  Spencer, 
Ind. — General  patronage. 

The  Studio  Rube  (Fox),  with  Al  St. 
John. — Not  yet  have  we  had  a  bad  St. 
John  picture.     It  seems  that  he  alone 


will  make  them  laugh.  This  one  is  rather 
good  and  should  please  al!.— W.  E.  Elkin, 
Temple  theatre,  Aberdeen,  Miss. — Neigh- 
borhood patronage. 

Any  Old  Port  (Educational),  with  a 
special  cast. — Good  comedy.  All  Edu- 
cational comedies  are  good. — Bonton  the- 
atre, Jackson,  Mich. — General  patronage. 

Fast  and  Furious  (Fox),  with  Al  St. 
John. — This  comedian  is  improving  all 
the  time.  Sure  made  a  hit  in  this.  Pa- 
trons al!  thought  fine. — P.  E.  Doe,  Elec- 
tric theatre,  Arcadia,  Nebr. — Neighbor- 
hood patronage. 

Pardon  Me  and  Do  You  Take  (Arrow), 
with  Eddie  Lyons. — Both  as  good  as  the 
average  comedy  and  lots  better  than 
some. — G.  W.  Yeaton,  Ioka  theatre,  Ex- 
eter, N.  H. — Neighborhood  patronage. 


Mr.  Exhibitor: 

Aik  the  film  exchanges  where  you  book  your  pictures  for  the 

"THEMATIC  MUSIC  CUE  SHEET" 

(Pat  Appl.ed  For) 
It  means  more  to  you  than  any  other  accaa- 
aory.    It  ia  the  cue  aheet  that  inaureaa  muaical- 
ly  perfect  picture  prcaentation. 


The  Create- 1  Achievement 
in  Theatre  Organ  Building 

SMITH  UNIT  ORGAN  CO. 

Manufacturer*  of  High-Grade  ELECTRO- 
PNEUMATIC  PIPE  ORCANS  for 
Theatre  and  Home. 
413-419  W.  ERIE  ST.  CHICAGO,  ILL. 


CLASSIFIED 


Five  Cents  per  Word  Payable 
in  Advance.  Minimum  Charge, 
$1.00 


THEATRES  FOR  SALE 

FOR  SALE:  Theatre.  500  teats,  town  of  9,000. 
Write  John  Flaherty,  Lincoln  Theatre,  Paris,  Illi- 
nois. 

FOR  SALE:  Picture  show  with  latest  Powers 
improved  machine,  motor  driven,  priced  to  sell, 
must  leave  city  before  March  first.  Going  into 
other  business.  Inquire  or  investigate  quick.  No 
competition.    A.  G.  Hauge,  Walnut,  Iowa. 

FOR  SALE:  Theatre  in  town  of  8,000.  No 
competition.  100  miles  from  Chicago.  Address 
"Picture  Theatre."  care  Exhibitors  Herald,  417  So. 

Dearborn   St.,  Chicago. 


THEATRE  FURNISHINGS 

FOR  SALE:  Complete  Theatre  Equipment,  or- 
gan, screen,  fans,  generator,  two  Simplex.  Will 
sell  all  or  part — bargain — A-l  condition.  W.  Ruhl, 
945  Miller  avenue,  Columbus,  Ohio. 


U.  S.  GOVERNMENT  UNDERWEAR 

2,500.000  pc.  New  Government  Wool  Under- 
wear purchased  by  us  to  sell  to  the  public  direct 
at  75c  each.  Actual  retail  value  $2.60  each.  All 
sizes,  Shirts  34  to  46 — Drawers  30  to  44.  Send 
correct  sizes.  Pay  postman  on  delivery  or  send  us 
money  order.  If  underwear  is  not  satisfactory, 
we  will  refund  money  promptly  upon  request. 
Dept.  24,  The  Pilgrim  Woolen  Co.,  1476  Broadway, 
New  York,  N.  Y. 


FOR  SALE 

FOR  SALE:  Theatre  chairs — new  and  used. 
Can  replace  your  broken  seats  and  backs.  J. 
Bunce,  4239  Park  Ave.,  Chicago,  111. 


December  30,  1922 


Cxfjttntors  l^eralb 


167 


Wthe  lamented 


rHE 


could  have  had  this  show  he  would 
have  thrown  away  his  circus  and  put 
"THE  THIRD  ALARM"  under  a 
tent,  because  as  a  sensational  money- 
maker Emory  Johnson's  Production, 

starring-  Ralph  Lewis,  makes  a  three-ring-  circus 
look  like  a  penny  slot  machine.  But  Barnum's 
dead — today  F.  B.  O.  has  "the  greatest  show  on 
earth."  It's  yours  if  you  act  quick — write,  wire 
or  run  to  your  nearest  F.  B.  O.  exchange — tomor- 
row may  be  just  one  day  too  late  to  get  the  out- 
standing motion  picture  sensation  of  the  decade. 


THIRD  ALARM 


Starring 
ALPH  LEWIS 


Produced  by 
EMORY  JOHNSON 


DISTRIBUTED  BY  F.  B.  O. 

FILM  BOOKING  OFFICES 

OF  AMERICA,  INC. 

Main  Offices:  F.  B.  O.  Building,  723  7th  Ave.,  N.  Y.  C. 
EXCHANGES  EVERYWHERE 


A  M  erry  ristmas 

and 

A  Happy  New  Year 


To  Our  Friends  and 
Associates 
of  tne 

Motion  Picture  Industry 


NICHOLAS  POWER  COMPANY 

EOWARD    EARL,  President 

Ninety  Gold  St.  New  York. N.Y. 


December  30,  1922 
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THEATRE  CONSTRUCTION 
AND  EQUIPMENT 

Healthy  Business  Revival  Under  Way 

As  Present  Season  Draws  to  a  Close 


Higk  Peak  in  Activities  Is  R  eached  in  Latter  Months  of 
1922  Compensating  for  Slump  During  Year — Actual 
Work  Begun  on  Many  Early  Projects 

By  H.  E.  HOLQUIST 
Equipment  Editor,  EXHIBITORS  HERALD 


H.  E.  Holquist 


REVIEWING  activities  in  that  branch 
of  the  motion  picture  business  which 
properly  comes  under  the  division 
of  theatre  con- 
struction  and 
equip  ment,  we 
find  that  the  year 
drawing  to  a 
close  has  been  an 
unusual  one  from 
several  angles. 
The  general  de- 
pression which 
was  experienced 
by  the  entire  in- 
dustry over  a 
portion  of  the 
year  was  not 
without  adverse 
effect  upon  the- 
atre building,  and 

business  of  distributors  and  manufactur- 
ers of  theatre  properties. 

Peculiarly,  from  a  rather  brisk  activity 
in  the  early  months  of  1922,  business  in 
this  field  passed  into  a  period  of  stag- 
nancy not  equaled  for  many  years.  From 
this  dormant  situation  a  boom  that  prom- 
ises to  be  unsurpassed  for  a  long  period 
has  come  forth.  What  was  undoubtedly 
a  new  low  point  in  the  theatre  construc- 
tion and  equipment  was  reached  in  1922 
and  what  promises  to  be  a  new  high 
peak  in  activity  was  started  in  the  same 
period,  during  the  latter  months.  Pres- 
ent activity  is  compensating  for  the  dull 
period. 


REPORTS  from  all  sources  are  vir- 
tually unanimous  that  business  now 
in  equipment  and  building  line  is  better 
in  every  way  than  it  has  been  for  years. 
In  many  lines  orders  are  crowding  pro- 
duction. This  situation,  of  course,  re- 
flects general  conditions  in  all  branches 
of  the  industry.  Particularly  does  it 
signify  a  healthy  increase  in  theatre 
attendance. 

An  outstanding  feature  of  develop- 
ments during  the  year  is  the  great  num- 
ber of  theatres  which  have,  and  still  are. 
being  remodeled.  While  decorating, 
renovating  and  the  making  of  other  mis- 
cellaneous theatre  improvements  is  com- 
mon during  a  portion  of  each  year,  the 
work  this  season  has  been  significant  in 
that  it  has  involved  the  actual  rebuilding 
of  entire  theatres  on  an  unprecedent 
scale.  So  far-reaching  a  scope  d:d  this 
rebuilding  program  attain  that  a  promi- 
nent theatre  architect  saw  fit  to  organize 
a  staff  of  experts  to  specialize  in  this 


work.  During  the  period  of  greatest 
inactivity  this  rebuilding  work  kept  the 
wheels  of  industry  turning  in  many  lines. 

While  hundreds  of  new  theatres  were 
completed  and  opened  in  1922  an  indi- 
cated building  boom  in  the  early  part  of 
the  year  failed  to  materialize.  Projects 
set  for  earlj-  work,  in  many  instances, 
are  just  getting  under  way.  Accumula- 
tion from  this  source  undoubtedly  is  re- 
sponsible in  a  measure  for  the  present 
brisk  demand  for  product. 


IN  view  of  the  fact  that  it  is  virtually 
imoossible  to  obtain  figures  on  all  proj- 
ects for  which  appropriations  were  made 
during  the  year,  an  estimate  in  round 
figures  of  incomplete  records,  point  that 
appropriations  for  new  theatres,  rebuild- 
ing and  general  improvements  will  reach 
the  5100.000,000  mark  by  January  L 

Among  the  larger  theatres  opened  dur- 
ing the  year  is  the  new  Eastman  theatre, 
Rochester,  N.  Y.,  costing  So. 000.000; 
McVickers.  Chicago,  costing  §2,000,000; 
Warfield,  San  Francisco,  costing  $1,250,- 
000;  Loew's  State,  Newark,  N.  J.;  World, 
Omaha,  costing  $400,000:  New  Indiana, 
Terre  Haute;  Capital,  Detroit,  costing 
$2,000,000;  Loew's  State.  Boston,  costing 
$2,000,000;  Commodore,  Chicago,  costing 
$250,000;  the  Colorado,  Denver;  Frank 
Hall's  $1,000,000  State  and  Capitol,  Jer- 
sey City  and  Union  Hill,  N.  J.;  Tivoli  at 
Los  Angeles,  and  Hippodrome.  Bakers- 
field.  CaL,  $1,000,000  each  by  West  Coast 
Theatres;  Miller,  Wichita,  costing  $850.- 
000;  Grauman's  Egyptian.  Hollywood, 
costing  $800,000;  Castro,  San  Francisco, 
costing  $300,000:  Hope,  Dallas,  costing 
$1,000,000.  and  many  others  equally  beau- 
tiful and  expensive. 


THE  advent  of  the  radio  into  theatres 
was  the  subject  for  much  interesting 
discussion  during  the  year.  A  number 
of  prognosticators  foresaw  in  it  a  com- 
petitor of  the  theatre.  Such,  however, 
has  not  been  the  case,  although  the  radio 
is  proving  an  attractive  novelty  at  many 
houses. 

A  number  of  new  items  of  equipment 
made  their  appearance  on  the  market  dur- 
ing the  year.  Among  these  is  the  chang- 
able  attraction  board  of  Luminous  Signs 
Company,  which  has  been  so  perfected 
that  breaking  of  glass,  by  use  of  skeleton 
letters,  has  been  virtually  eliminated.  A 
new  line  of  control  eouipment  has  been 
pre=ented  by  Cutler  Hammer  Company, 
Milwaukee.  New  designs  and  latest  im- 
provements in  theatre  seats  have  been 


worked  out  by  American  Seating  Com- 
pany, Chicago.  The  Major  pre-selective 
system  of  remote  theatre  lighting  con- 
trol has  been  so  perfected  during  the 
year  as  to  place  it  within  reach  of  the- 
atres of  all  sizes.  Frank  Plowman  Com- 
pany, Chicago,  has  evolved  a  new  direc- 
tion sign  combining  art  with  service.  In 
addition  to  these  numerous  other  items 
of  equipment  such  as  a  new  Mazda  lamp 
regulator,  Taylor-Hobson  lens,  a  new 
type  of  chair  known  as  Mov-Ezy  chair, 
film  scissors  and  various  lobby  display- 
devices  have  also  been  marketed. 


A  N  event  of  the  year  was  the  forma- 
tion  of  the  Association  of  Motion 
Picture  Equipment  Dealers  of  America 
at  Indianapolis  in  July.  Leo  E.  Dwyer 
was  named  president  and  the  organiza- 
tion is  planning  its  first  meeting  since 
formation  in  Chicago  next  year.  It  is 
the  aim  of  the  equipment  men  to  increase 
efficiency  within  their  ranks,  which  will, 
in  the  ultimate,  enable  them  to  give  a 
better  and  broader  service  to  theatre 
owners. 

Insuring  theatre  receipts  against  rain 
is  another  feature  that  got  a  foothold  in 
1922.  One  of  the  first  instances  on  rec- 
ord is  that  of  W.  C.  Patterson.  Metro- 
politan theatre,  Atlanta,  Ga.,  who  took 
out  a  $1,000  a  day  policy  while  presenting 
a  big  production.  Since  then  several 
cases  have  been  reported  and  the  prac- 
tice of  taking  out  rain  insurance  prom- 
ises to  grow  heartily  during  the  next 
year. 

One  of  the  outstanding  needs  in  the 
theatre  construction  field  today  is  a 
closer  cooperation  and  understanding  on 
the  part  of  those  charged  with  the  design 
and  construction  and  theatres  and  the 
problems  confronting  smaller  theatre 
owners.  There  is,  it  appears,  a  sad  neg- 
lect on  the  part  of  prominent  theatre 
architects  who  specialize  in  theatre  de- 
signing to  consider  or  assist  small  theatre 
owners  in  a  general  way  along  lines  that 
would  make  for  more  and  better  theatres 
throughout  the  country. 


IX  the  building  of  a  small  house  any 
number  of  suggestions  and  ideas  are 
available  to  the  prospective  builder.  Vari- 
ous products  in  the  building  line  have 
associations  which  lend  encouragement 
and  are  sources  of  education  in  the  use 
of  their  product.  Yet.  in  the  theatre 
field  little  interest  has  been  evidenced  by 
theatre  architects  along  constructive 
lines  which  would  encourage  better  the- 
atres generally. 

We  believe  there  is  a  bie  opportunity 
for  those  who  are  specializing  in  the 
theatre  construction  field  to  further  a 
movement  of  educational  propaganda 
along  theatre  building  !:nes  which  will 
not  onlv  be  of  value  to  the  small  theatre 
owner  but  which  will  a!*o  have  the  effect 
of  stimulating  theatre  building,  ultimately 
estahl-'shing  the  smaller  theatres  of  the 
country  on  a  higher  plane  in  construc- 
tion beanty  and  equipment. 
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How  Harry  M.  Crandall's  new  Tivoli  theatre,  Washington,  D.  C,  will  look  when  it 
is  completed.  The  approximate  cost  of  the  structure  is  $650,000  and  it  will  have 
a  seating  capacity  of  2,500. 


Work  Is  Started  on  New  Playhouse  for 

H  arry  Lran  dall  at  Washington,  D.  C. 

Tivoli  Theatre  Is  Fifteenth  Unit  in  Chain  and  Will  Cost  $650,000 
With  Seating  Capacity  of  2,500 — Crandall  Also 
Acquires  Garden  Theatre 


WORK  preliminary  to  the  construc- 
tion of  Harry  M.  Crandall's  new 
Tivoli  theatre,  at  Fourteenth  Street  and 
Park  Road,  Northwest,  has  begun  in 
Washington.  Mr.  Crandall  also  an- 
nounces that  he  has  acquired  control  of 
the  Garden  theatre,  to  be  known  here- 
after as  Crandall's  Central  theatre.  De- 
tailing and  fabrication  of  the  steel  for  his 
new  Ambassador  theatre  at  Eighteenth 
Street  and  Columbia  Road.  Northwest, 
are  well  under  way  and  work  on  this 
handsome  new  addition  to  the  Crandall 
list  of  theatres,  will  be  begun  at  once. 

15  Houses  in  Chain 

The  completion  of  these  operations 
will  swell  the  number  of  Crandall  houses 
in  Washington  to  ten  and  the  total  circuit 
to  fifteen.  The  entire  circuit  comprises 
Crandall's  Metropolitan,  Savoy,  Ninth 
and  E.  Avenue  Grand,  Apollo,  York, 
Lincoln,  Ambassador.  Central  and  Tivoli 
in  Washington,  the  Strand  in  Cumber- 
land, Md.,  the  Apollo  and  Strand  in 
Martinsburg,  W.  Va.,  and  the  American 
and  Rialto  in  Roanoke,  Va. 

Crandall's  Tivoli  will  be  among  the 
most  beautiful  and  most  commodious 
residential  theatres  in  Washington.  It 
will  have  a  frontage  of  220  feet  on 
Fourteenth  street  and  109  feet  on  Park 
Road  with  a  total  seating  capacity  with 
balcony  of  2,500.  The  entrance  will  be 
at  the  corner  of  the  intersecting  streets. 
On  the  Fourteenth  street  side  there  will 
be  twelve  two-story  Parisian  shops  and 
an  equal  number  of  offices.  The  entrance 
will  be  surmounted  by  a  decorative  mar- 
quise and  every  approved  modern  ap- 
pliance and  appurtenance  that  can  add 
to  the  beauty,  comfort  and  convenience 
of  the  house  will  be  present. 

Will  Have  Open  Well 

While  it  is  the  purpose  of  Harry  M. 
Crandall  to  conduct  the  new  Tivoli  as  a 
motion  picture  theatre,  the  house  win  be 
equipped  with  a  full-size  stage  capable 
of  accommodating  any  form  of  dramatic, 
operatic  or  concert  attraction.  The  heat- 
ing and  ventilating  systems  will  be  of 
the  latest  approved  types  and  exits  will 
be  provided  on  three  sides  of  the  build- 
ing in  greater  number  than  District  of 
Columbia  regulations  require. 

The  Tivoli  will  be  unique  in  many  re- 
spects. The  exterior  will  be  of  highly 
ornamented     polychrome     terra  cotta. 


modelled  on  one  of  the  most  beautiful 
of  the  Italian  Rennaissancc  monumental 
buildings.  In  the  spacious  arches  of  this 
facade  are  the  Parisian  shops  the  distinc- 
tive feature  of  which  will  be  the  open 
well  permitting  a  clear  view  of  both  first 
and  second  floor  displays  upon  entering 
the  door. 

The  interior  of  the  theatre  will  disclose 
a  simple  and  dignified  Italian  Rennais- 
sancc design  with  great  stress  laid  on 
beautiful  draperies.  The  interior  decora- 
tion will  be  carried  out,  as  in  the  other 
Crandall  houses,  in  marble,  silks  and 
satin  tapestries. 

There  arc  spacious  and  handsomely 
furnished  retiring  and  smoking  rooms 
for  men  and  women  on  both  the  or- 
chestra and  balcony  floors.  Another  dis- 
tinctive feature  of  the  Tivoli  will  be 
found  in  the  mezzanine  lounge  where 
writing  materials  and  other  conveniences 
will  add  to  the  attractiveness  of  a  ren- 
dezvous perfectly  appointed  for  luxurious 
comfort. 

Patrons  See  Into  Booth 

One  of  the  most  novel  innovations  in 
the  construction  of  the  Tivoli  will  be  the 
location  and  arrangement  of  the  projec- 
tion booth.  This  necessary  room  will  be 
on  a  direct  line  with  the  screen  and  will 
have  a  fireproof  wire-glass  window  open- 
ing directly  into  the  mezzanine,  thus 
enabling  patrons  of  the  house  to  view 
every  operation  within  the  booth  and 
observe  precisely  what  processes  are 
necessary  to  project  an  entertainment 
upon  the  silver  sheet. 

The  Tivoli  when  completed  will  repre- 
sent a  total  investment  of  approximately 
$f>50.000.  The  designing  and  construc- 
tion of  the  house  is  under  the  direct  sup- 
ervision of  Thomas  W.  Lamb,  New 
York. 

The  Garden  theatre,  as  the  Central, 
will  be  completely  renovated,  reseated 
both  on  orchestra  and  balcony  floors  and 
new  projection  room  equipment  installed. 


Patrons  Name  Theatre 

Fifteen  hundred  persons  participated 
in  a  contest  to  give  the  Court  theatre. 
Paris,  111.,  a  new  name.  It  is  now  called 
the  Lincoln.  The  winner  of  the  contest 
was  awarded  a  $10  gold  piece  by  Mr.  and 
Mrs.  O.  L.  Jawdsky  of  Danville,  111., 
owners. 
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Makes  Own  Light 
System  for  House 

Roy  W.  Ad  a  m  s  Describes 
Arrangement  Worked  Out 
for  His  Theatre 

The  following  interesting  letter  describ- 
ing an  indirect  lighting  system  which  he 
has  evolved  has  been  received  from  Roy 
W.  Adams,  Pastime  theatre,  Mason, 
Michigan.     Mr.  Adams  says: 

"Here's  a  tip  for  the  man  who  wants 
an  inexpensive  and  effective  indirect 
lighting  scheme.  Last  winter  I  bought 
the  old  opera  house  here  and  fitted  it 
for  pictures.  It  has  an  old-fashioned 
horse-shoe  gallery  on  three  sides  of  thf 
house,  which  I  seldom  open  for  pictures, 
as  I  have  400  seats  on  the  main  floor.  I 
wired  the  place  myself,  as  this  is  my 
trade,  and  with  the  assistance  of  my  part- 
ner in  the  electrical  business,  worked  out 
an  indirect  lighting  scheme  that  functions 
perfectly. 

All  Lighting  Indirect 
On  the  ceiling  underneath  each  side 
gallery,  three  feet  from  the  side  wall,  a 
line  of  conduit  runs  the  length  of  the 
gallery.  Sockets  are  placed  on  this  con- 
duit about  every  five  feet,  each  with  a> 
parabolic  shade  throwing  all  of  the  light 
away  from  the  house  toward  the  side 
wall.  Illumination  is  entirely  by  re- 
flected light  from  the  side  walls,  painted 
in  ivory.  There  is  no  direct  light  on  any 
seat  in  the  house.  Three  lights  on 
each  side  are  25-watt  Mazdas  dipped  in 
moonlight-blue  coloring.  To  dim  the 
house  for  pictures  the  operator  snaps  off 
the  bright  lights,  and  the  indirect  light 
from  the  blue  bulbs  (and  the  exit  lights) 
illumine  the  house  perfectly,  without  any 
interference  with  the  picture  on  the 
screen,  although  I  am  using  600-watt 
Mazda  projection  with  a  75-foot  throw, 
not  the  strongest  light  in  the  world  by 
any  means.  Patrons  entering  can  see 
every  seat  in  the  house,  and  rowdyism  on 
the  part  of  a  certain  class  is  obviated  to 
quite  an  extent  because  it  is  much  easier 
to  locate  the  offenders. 

This  would  be  a  cheap  and  satisfactory 
layout  for  the  man  who  is  fitting  up  an 
ordinary  store  building,  with  12  or  14 
foot  ceiling,  for  a  picture  theatre.  Such 
a  house,  fifty  or  sixty  feet  long,  and  25 
feet  or  so  wide,  could  be  adequately  illu- 
mined with  two  blue  lights  on  a  side 
when  the  picture  is  on.  Ceiling  and 
border  ought  to  be  some  light  color  to 
aid  the  reflection.  My  walls,  below  the 
line  of  direct  illumination  from  the  side, 
lights,  are  finished  in  tan. 

Makes  His  Own  Cement 

"I  wonder  how  many  of  the  boys 
know  that  amyl  acetate  and  acetone, 
mixed  in  equal  proportions,  make  a  bet- 
ter film  cement  than  any  you  can  buy. 
It  dissolves  the  film,  with  or  without 
scraping,  welds  it  together,  and  dries 
very  quickly.  Insist  on  pure  amyl  ace- 
tate, (banana  liquid)  which  is  clear  white 
and  thin  as  water.  Commercial  amyl 
acetate,  (substitute  banana  liquid)  is  thick 
and  oily.  It  works  all  right  for  bronze 
paint,  but  is  useless  for  film  cement." 


Makes  Scenes  Aboard  Ship 

Accompanied  by  20  members  of  "The 
Isle  of  Dead  Ships"  company,  Maurice 
Tourneur,  producer  and  Anna  Q.  Nils- 
son,  star,  have  left  for  San  Francisco  on 
the  H.  F.  Alexander  to  make  scenes 
enroute  for  the  new  Tourneur  production. 
The  Alexander  is  being  used  by  Tour- 
neur for  the  opening  sequences  of  his 
story. 
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The  profits  of  your  house 

THE  profits  you  take  out  of  your  house  de- 
pend upon  the  highlights  you  put  into 
your  pictures.  After  all.  you  have  but  the  one 
thing  to  sell — pictures  in  light.  Inferior  lighting 
degrades  the  best  picture  in  the  world  to  worse 
than  mediocrity;  an  ordinary  good  reel,  it  re- 
duces to  a  fizzle.  The  most  you  give  your 
patrons  for  their  money — what  you  provide  to 
interest,  to  amuse,  to  educate,  to  thrill  —  they 
get  through  their  eyes!  And  they  won't  keep 
coming  back  to  see  dark  pictures.  Poor  light- 
ing makes  every  picture  poor,  and  will  work 
more  to  keep  people  out  of  a  theater  than  any 
other  factor  in  the  industry.  The  dired  road 
to  bright,  brilliantly  highlighted  pictures  is  — 
Columbia  Projector  Carbons. 


The  value 
of  the  pidture 
is  in  proportion 
to  its  lighting 


ON  DIRECT  CURRENT 

Amperes  Carbon  Diameter 

I  %xi2"  Columbia  Cored  Upper 
25  °    5°  •  •  -  ^     x  g"  SJveryp  Solid  Lower 

o  to  6  /  ^4X12"  Columbia  Cored  Upper 
50  o     5  *  *  "  \       6"  Silvemp  Solid  Lower 

6s  to    -        /  >s*i2  '  Columbia  Cored  Upper 
7°  •  •  •  ^  u  x      Silvertip  Solid  Lower 

70  to   8        f  J4XI2"  Columbia  Cored  Upper 
\        6"  Silvertip  Solid  Lower 

g  ro  100  /  1x12"  Columbia  Cored  Upper 
5  '  ' "  \  16  x  6"  Silvertip  Cored  Lower 

ON  ALTERNATING  CURRENT 

Amperes  Carbon  Diameter 

40  or  less  than   60  5g"  Combination 

60  or  less  than  75  ij"  Combination 

75  or  less  than  100  1A"  Combination 


On  Direct  Current:  Columbia  Silvertip  Combina- 
tion Carbons  present  richer  color  values ;  and  the 
narrow  diameter  of  the  silvertip  negative  lower 
permits  it  to  burn  to  a  sharp  point,  holding  the 
arc  steady  and  also  keeping  the  shadow  off  the 
lens  and  screen. 

On  Alternating  Current:  Columbia  White  Flame 
A.  C.  Special  Carbons  yield  a  sharp  and  pure- 
white  light,  steady,  brilliant,  absolutely  silent. 

Use  Columbia  Projector  Carbons  to  double  the 
enjoyment  of  what  you  are  showing  and  keep  the 
profits  of  your  house  up  to  where  they  belong. 

Columbia  Projector  Carbons  are  the  most  satisfac- 
tory source  of  motion  picture  light  in  the  world  ! 

W rtte  for  information 

NATIONAL  CARBON  COMPANY,  Inc. 


Cleveland,  Ohio 


San  Francisco,  Cal. 
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Theatre 
Construction 
News 

Exhibitors  are  invited  to  report  to  this  depart- 
ment changes  of  ownership,  new  theatres 
planned,  remodeling  contemplated,  openings, 
etc. 

New  Projects 

San  Monica,  Cal. — A  new  theatre  is  to 
be  built  in  this  city  by  Venice  Improve- 
ment Company  for  West  Coast  Theatres. 
It  will  cost  approximately  $1,500,000  and 
is  to  be  completed  by  June. 

* 

Milwaukee,  Wis. — Plans  for  the  new 

Wisconsin  theatre  in  this  city  have  been 
accepted  by  John  I.  Beggs  and  Oscar 
Brachman.  The  house  will  seat  3,500 
and  will  be  located  at  Grand  avenue  and 
Sixth  street.  It  will  be  an  office  and 
theatre  building  seven  stories  high. 
* 

Los  Angeles. — Erlangers  new  theatre 
is  to  be  built  on  a  site  adjoining  the  New 
Biltmore  hotel  and  will  replace  the  old 
Opera  House  which  will  be  torn  down. 
* 

Vacaville,  Cal. — A  modern  theatre  may 
soon  be  erected  in  Vacaville  according  to 
plans  discussed  at  a  recent  meeting  of 
Vacaville  boosters. 

* 

Fort  Wayne,  Ind. — Bids  for  a  new  the- 
atre   to    be    erected    at    Broadway  and 


Huestis   avenue   will   be  called   for  by 
Broadway    Theatre    Corporation  about 
February  1.    The  building  is  to  cost  $50,- 
000  and  the  theatre  will  seat  700. 
* 

Chicago,  111. — A  theatre  and  hotel  to 
cost  $1,250,000  will  be  erected  at  64th 
street  and  Cottage  Grove  avenue  by 
Garden  Building  Corporation.  The  the- 
atre will  have  a  seating  capacity  of  1,000. 
* 

Whiting,  Ind. — A  theatre  having  a 
seating  capacity  of  1,000  with  stores,  will 
be  erected  at  119th  street  and  Lal'orte 
avenue.  Matlon  and  Blakunka  have  the 
contract. 


Ownership  Changes 

West  Liberty,  la. — Ludy  Boston  has 
purchased  the  Miller  theatre  here  which 
he  will  run  in  conjunction  with  his  Mus- 
catine theatres. 

* 

Brookings,  S.  D. — T.  O.  Haugen,  man- 
ager and  proprietor  of  the  State  theatre 
has  sold  the  house  and  good  will  to  G.  G. 
Estee  owner  of  the  Fad  and  F.  E. 
Thompson,  manager  of  the  Pleasant 
Hour.  There  is  not  sufficient  business  to 
carry  three  theatres  so  Mr.  Haugen  sold 
to  the  two  others  who  were  first  in  the 
field.  The  State  will  be  remodeled  in  the 
Spring. 

* 

Great  Bend,  Kan.— W.  H.  Weber  has 
purchased  the   Lakin  theatre  here.  At 
present  he  is  operating  the  Echo  theatre. 
* 

Marshall,  I1L—  L.  J.  Bugler  has  sold 
his  theatre  in  this  city  to  Mr.  Fundis. 
* 

Cleveland,  O.— Albert  J.  Rozetta,  for- 
merly of  Atlanta,  Ga.,  has  purchased  the 
Superior  theatre  here. 


Chicago,  111. — The  Kimbark  theatre 
has  been  purchased  by  Charles  Fecher 
and  Fred  Nortman  from  Harry  T.  Leper. 


Openings 

Two  Rivers,  Wis. — The  new  Rivoli 
theatre  is  scheduled  to  be  opened  De- 
cember 15  by  Manager  Niquette. 

* 

Pine  Bluff,  Ark.— The  Orpheo  theatre 
which  has  been  closed  for  the  past  two 
years  has  been  opened  under  the  man- 
agement of  Saenger  Amusement  Com- 
pany. 

* 

Corpus    Christie,    Tex. — The  Amuso 

theatre  will  be  reopened  as  a  motion  pic- 
ture house  under  the  management  of  F. 
Stuart. 

Blooming  Grove,  Tex. — The  new  Ma- 
jestic theatre,  recently  damaged  by  fire 
will  be  closed  for  several  weeks  before 
reopening. 

Kansas  City,  Mo. — Capitol  Enterprises 

of  which  Samuel  Harding  is  president 
has  opened  the  new  Linwood  theatre 
here.  The  Linwood  has  a  seating  capac- 
ity of  1,100. 

Defiance,  Ohio. — Harry  O.  Thomas 
and  Frank  G.  Nafus  have  completed  a 
deal  with  Harold  Wendt  whereby  they 
have  taken  over  the  Rivoli  theatre. 


Linwood  Theatre,  Fully 
Remodeled,  Is  Opened  by 

Hard  ing  at  Kansas  City 

The  Linwood  theatre,  practically  re- 
built and  now  one  of  the  largest  and  most 
modern  houses  in  Kansas  City,  opened 
its  doors  to  patrons  last  week.  The  new 
theatre,  located  at  Thirty-first  street  and 
Prospect  avenue,  will  seat  1,100  persons, 
including  more  than  loo  loge  seats  which 
may  be  reserved.  The  interior  decorat- 
ing is  in  polychrome  effect,  with  gold, 
rose  and  blue  tints  predominating.  Foyer 
drapes  and  curtains  are  of  old  rose. 

A  new  $25,000  Hope-Jones  pipe  organ 
has  been  installed  with  Ted  Meyn  as 
organist.  W.  O.  Lenhart  has  been  ap- 
pointed as  manager  of  the  Linwood, 
which  is  one  of  the  houses  purchased  by 
the  Capital  Enterprise  Company,  of 
which  Samuel  Harding  is  president. 

This  is  the  fifth  neighborhood  theatre 
the  Capital  Enterprise  Company  controls, 
the  others  being  the  Benton,  Gladstone, 
Roanoke,  and  Summit.  The  company 
which  recently  was  organized  and  incor- 
porated for  $1,000,000,  is  purchasing  the- 
atres in  Kansas  and  Oklahoma  also. 


"Adam's  Rib"  Called  Most 
Colorful  DeMille  Picture 

Cecil  B.  DeMille  is  said  to  have  out- 
done himself  in  "Adam's  Rib,"  by  Jeanie 
Macpherson,  his  latest  Paramount  pic- 
ture, which  is  now  nearing  completion  at 
Paramount's  West  Coast  studios. 

The  Chicago  Board  of  Trade,  with  its 
wheat  and  corn  pits,  was  reproduced 
with  fidelity  to  make  real  the  scenes 
where  Milton  Sills  wins  and  loses  a  for- 
tune in  grain  trading.  Scores  of  trained 
brokers  were  used  in  these  scenes.  Col- 
orful also  is  the  revolution  in  wh'ch  The- 
odore Kos!off,  as  the  King  of  Morania. 
is  overthrown.  Then  there  is  the  natural 
history  museum  where  Elliott  Dexter 
and  Pauline  Garon  start  a  pleasing  ro- 
mance. This  is  the  set  which  Jesse  L. 
Lasky  called  an  "adequate  refutation  to 
the  argument  that  there's  'nothing  new  in 
pictures.' " 


^BULL-DOG  Jl 


JSILVO  , 

JlEN  MAlJ 


FILM  CEMENT 

"The  Old  Reliable" 

SILVO-Pure  Silver  White 
KURTAIN-K0AT 
SILVER  GLITTER 
CRYSTAL  GLITTER 


Wll  DOS; 

•U  etrorf 


Theatre  Perfume  Sprays — All  Odors    Best  Quality 
One  Drop  Oil — Slide  Ink,  etc. 


Manufactured  Exclusively  by 

The  Golden  Company 

1913-15  Harrison  St.  Chicago,  111. 

Sold  by  Supply  Dealers  Everywhere 
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Reproductive  quality  enables  the  sensitive 
emulsion  to  correctly  portray  every  step  of 
gradation  from  highest  light  to  deepest 
shadow.  I 

i 

EASTMAN 
POSITIVE  FILM 

faithfully  reproduces  every  tone  of  the 
negative.  It  carries  the  qualitv  through 
to  the  screen. 

Eastman  Film,  both  regular  and 
tinted  base — now  available  in  nine 
colors,  is  identified  throughout  its 
length  by  the  words  "Eastman" 
"Kodak"  stenciled  in  black  letters 
in  the  transparent  margin. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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|eartiest  goob  toisfjes  for 
a  iflerrp  Christmas  anb 
a  $appp  anb  ftrospe rous  J2eto 
f)ear  to  all  of  vou — 


IS 


REELCRAFT  FILM  Exchange,  Inc. 

MORRIS  HELLMAN,  President 

810  South  Wabash  Avenue,  Chicago 


E.  A.  SIPE,  Manager 
Indianapolis,  Ind. 
109  W.  Maryland  St. 


Distributors  of  Jack  Hoxie  Productions 

for  Illinois  and  Indiana 
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Chicago  Trade  Events 


Hamilton  Members 

See  "Third  Alarm" 

F.  B.  0.  Picture  Acclaimed  by 
Audience  of  700  Present 
At  Club  Screening 

Members  of  the  Hamilton  Club  were 
entertained  last  Friday  with  a  screening 
of  the  new  F.  B.  O  production  "The 
Third  Alarm." 

Roderick  Ross,  chairman  of  the 
motion  picture  committee,  arranged  the 
screening  with  the  cooperation  of  J.  J. 
Sampson,  manager  of  the  Chicago 
branch  of  Film  Booking  Offices. 

700  at  Screening 

The  audience  consisted  of  nearly  700, 
who  were  well  pleased  with  the  picture. 

The  local  branch  of  the  F.  B.  O.  has 
received  scores  of  letters  from  members 
of  the  Hamilton  Club  who  saw  the  pic- 
ture, declaring  it  to  be  the  best  or  one 
of  the  best  screen  productions  they  had 
ever  seen. 

A  special  screen  dinner  was  served  the 
members  before  the  screening. 

Is  Second  Johnson  Film 

"The  Third  Alarm"  is  the  second 
Emory  Johnson  production  and  is  de- 
scribed as  a  simple  story  of  American 
home  life  built  around  a  fireman  and  his 
family.  Ralph  Lewis  plays  the  part  of 
the  veteran  driver.  Ella  Hall  plays  op- 
posite him.  Others  in  the  cast  are  Vir- 
ginia True  Boardman,  Richard  Xorris. 
Josephine  Adair  and  Frankie  Lee. 

It  is  said  to  be  a  picture  without  a 
villain,  the  dramatic  action  evolving 
around  the  characters  and  the  misfor- 
tunes that  befall  them  when  the  bread- 
winner is  deprived  of  his  means  of  liveli- 
hood. 


2  £ 


ANNOUNCEMENT  I  PRODUCTION 

TRAILERS 


I* 


BEAUTIFUL  »«»  ARTISTIC 
TRAILERS  '°«SALE  «  RENT 


ON  ail  fEATURES 


24 

HOUR 
SERVICE 


SATISFACTION 
GUARANTEED 
OR  MONEY 
REFUNOEO^ 


A 


Lowest 

PRICES 
ANYWHERE 


IRVING  MflCKrT 

801 S, WABASH  AV  CHlCBCO 
TELEPHONES  WABASH  l$O4ES060 


Salesmen  Here  Win 

First  National  Prizes 

There  is  joy  in  the  First  National  ex- 
change over  the  outcome  of  the  recent 
sales  contest  which  has  just  come  to  a 
close.  Three  Chicago  men — Jacob  M. 
Jacobs,  John  X.  Howland  and  William  C. 
Cook — were  prize  winners  in  the  Mid- 
west district  and  five  Chicagoans  figured 
in  the  first  six  positions. 

Jacobs'  prize  was  $300;  Howland  got 
$200.  and  "Bill"  Cooke,  $100.  Among  the 
twenty  leaders  cf  the  contest  who  had 
the  largest  amount  of  gross  billings  for 
the  eight  week  period  of  the  contest  were 
Thomas  R.  Gilliam  and  Edward 
Brichetto  of  the  Chicago  office.  Clyde 
Pratt,  of  Des  Moines,  who  took  $150 
prize  money,  moved  up  from  fifth  place 
to  third  in  the  Mid-west  district,  crowd- 
ing out  Louis  Goldhammer  of  Omaha. 
The  Chicago  boys  held  organization  place 
of  eighth  or  better  throughout  the  eight 
weeks  of  the  contest. 


Williams  in  Town 

J.  D.  Williams,  former  general  mana- 
ger of  First  National,  passed  through 
Chicago  on  Saturday,  en  route  to  Cali- 
fornia. 


Bonns  Here  to  Put 
Over  Goldwyn  Film 

"Broken  Chains"  Opens  at 
The  Chicago  Theatre 
January  1 

Eddie  Bonns.  in  charge  of  exploitation 
for  Goldwyn  Pictures,  arrived  in  Chicago 
last  Friday  and  is  now  busily  engaged  in 
laying  out  his  campaign  for  "Broken 
Chains"  which  opens  at  the  Chicago 
theatre  on  January  L 

Already  Bonns  has  planted  several 
stories  with  the  papers  and  the  Daily 
News  is  cooperating  with  the  Goldwyn 
company  to  put  it  over.  The  picture 
was  made  from  a  prize  winning  story  bv 
Winifred  Kimball,  who  received  $10,000 
for  it.  Over  32.000  original  scripts  were 
submitted  in  the  contest. 

Mr.  Bonns  has  arranged  several  stunts 
which  should  center  the  attention  of  the 
loop  district,  as  well  as  the  neighbor- 
hoods, on  the  Goldwyn  special. 

He  has  arranged  for  an  illustrated  rov- 
ing billboard,  the  first  that  has  ever  been 
used  in  Chicago's  loop  district,  to  exploit 
the  picture  in  the  downtown  district.  A 
special  permit  had  to  be  obtained  for  this. 
Mr.  Bonns  returned  to  New  York  Sun- 
dav  for  the  holidays. 


I 


j  CHICAGO  PERSONALITIES  | 


L  —  — — —  — —  —  Bu  J.  R.  M, 


J 


I CAN'T  get  up  any  poetry  like  is  on 
these  here  store  cards — I  leaves  that  to 
these  here  long-haired  guys.  None  o'  that 
for  mine,  I  says.  Just  a  Christmas  greet- 
ing, fulla  feeling,  that's  me,  once  every  year, 
to  my  friends  "down  the  line"  which  means 
Chicago's  Film  Row.    So  here  goes — Merry 

Christmas,  fellows. 

*  *  * 

Charlie  Ryan,  manager  of  the  Garfield 
theatre.  Chicago,  kicks  in  with  a  poem  "To 
J.  R.  M.  of  the  Chicago  Personalities"  as 
follows : 

A  thing  that  sure  is  hard  to  do 

Is  send  Christmas  greetings  to  a  regular 

feller  like  you. 
This  voise  and  stuff  and  other  junk 
To  send  to  you  is  sure  the  bunk; 
But  I  hope  these  lines  will  help  to  bring 
A  bright  Christmas  n'everything. 

*  *  * 

Morris  Schlank  was  registered  at  the 
Congress  last  Saturday.  He's  on  his  way 
to  New  York. 

*  *  * 

Frank  Mantzke.  resident  manager  of 
the  American  Releasing  Corporation  has  a 
big  smile  on  his  face.  As  'The  Challenge" 
opens  at  the  State  Lake  theatre  week  be- 
fore Xmas.,  and  "The  Marriage  Chance" 
opens  in  the  Chicago  Loop  week  of  Jan- 
uary 7. 

*  *  * 

O.  H.  Wooden,  former  salesman  of  the 
Select  Pictures  Corporation  has  joined  the 
American  sales  force  covering  the  North 
side.  *    *  * 

The  electric  lights  that  have  been  burn- 
ing in  the  wee  hours  of  the  morning  will 
have  a  rest  at  the  local  American  Releas- 
ing office  as  J.  de  Waal  the  traveling 
auditor  has  left  the  city. 


Jacob  M.  Jacobs,  the  First  National  go- 
getter,  is  spending  some  of  his  $300  prize 
money  and  his  holidays  in  Buffalo,  with  his 
parents.  And  Salesman  Whitmoyer  of  the 
same  office  is  down  home  in  Nebraska. 

*  *  * 

The  departure  of  Jeff  Lazarus,  the  First 
National  exploiteer,  was  fittingly  celebrated 
last  Friday  night  at  the  Rainbo  Gardens. 
Grad.  Sears  was  host,  and  the  other  First 
Nationalers  who  attended  report  it  a  com- 
plete success.  Nat  Wolf  is  off  the  gin. 
orange  and  fizz  water  for  life,  it  is  said. 

*  *  * 

Henry  Icel,  the  operator  of  the  First 
National  projection  rooms,  has  been  divid- 
ing his  time  off  duty  in  the  sick  room  with 
his  little  boy  and  running  to  the  corner 
drug  store  for  medicines. 

*  *  * 

Manager  Sidney  Meyer,  and  Ernie 
Grohe,  of  the  Fox  forces,  made  a  flying 
visit  to  Milwaukee  and  Racine,  last  week. 

*  *  * 

Matt  Cavaxavgh  of  Fox  Exchange  is 
spending  his  Christmas  holidays  down  in 
New  England. 

*  *  * 

Harry  Coons,  of  Hobart,  Ind.,  was  a 
caller  at  the  Fox  exchange  recently.  He 
has  taken  back  the  Gem  theatre  at  that  place. 

DID  YOU  KNOW  that  of  $250,000 
worth  of  movie  ads  placed  in  Chicago  in 
1922 — we  excelled  all  other  advertising 
companies  combined  by  $225,000 — Plans 
and  ideas  free.  THE  MASTER  AD- 
VERTISERS CORP.,  732  S.  Wabash 
Ave.,   Chicago. — Adv. 
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Regular  daily  screenings  of  the  Fox  spe- 
cial "The  Village  Blacksmith"  were  held 
at  the  Fox  exchange  Dec.  13,  15  and  16th, 
and  many  exhibitors  attended. 

*  *  * 

Universal  postponed  the  showing  of  their 
big  Jewel  special  "The  Flirt"  at  the  Ran- 
dolph theatre  from  Dec.  14  to  Dec.  21,  and 
invite  all  showmen  hereabout  to  attend. 

*  *  * 

Herman  Stern,  sales  manager  Chicago 
exchange,  left  on  Saturday  for  a  four  days 
pleasure  trip  to  New  York. 

*  *  * 

Bert  B.  Perkins,  publicist  and  exploita- 
tion man  at  Metro  exchange  left  for  a  cir- 
cuit of  his  territory,  last  Friday.  He  will 
be  in  Indianapolis  a  few  days  then  go  to 
Omaha,  St.  Louis,  and  Kansas  City. 

*  *  * 

Bill  Danziger,  the  Paramount  exploitcer, 
tried  to  stage  a  bull  fight  at  Warsaw,  Ind. 
but  couldn't  find  a  bull.  Of  course  the 
Centenial  theatre,  playing  "Blood  and  Sand" 
had  nothing  to  do  with  it.    Oh,  no. 

*  »  * 

Adolph  Zukor,  and  Claud  Saunders  of 
Paramount,  were  Chicago  callers  last  week. 

*  *  * 

William  J.  Sweeney,  secretary  of  the 
M.  P.  T.  O.  of  Illinois  and  his  committee- 
men held  an  interesting  session  at  the  Hotel 
Nelson,  at  Rockford,  III.,  last  Friday. 

*  *  * 

Clyde  E.  Elliott  opened  his  new  Evans- 
ton  theatre,  Wednesday  night  with  "The 
Man  Who  Played  God." 


DID  YOU  KNOW  that  we  sell  pluggers 
on  all  features  released  at  $2.50  per 
thousand.  Special  attention  given  to  mail 
orders.  Prompt  service,  copy  and  cuts 
furnished  free.  THE  MASTER  AD- 
VERTISERS CORP.,  732  S.  Wabash 
Ave.,  Chicago. — Adv. 


F.  J.  Young  has  been  made  short  sub- 
ject salesman  at  the  Vitagraph  exchange. 

*  *  * 

Have  you  noticed  the  spiffy  ads  Pat 
Campbell  has  been  getting  up  for  Andrew 
Karzas'  new  dance  hall  on  the  South  Side? 

*  *  * 

Sam  Dembow,  assistant  general  sales 
manager  of  Fox  Film  Corp.  was  a  Chicago 
caller  last  week.  He  was  enroute  to  New 
York. 

*  *  * 

Abe  Frankel,  of  Des  Moines,  attended 
the  convention  of  public  park  owners  in 
Chicago  last  week.  He  also  visited  the  Fox 
exchange  and  said  hello  to  Tom  Delany 
and  the  boys. 

*  *  * 

Dan  Roche,  in  charge  of  the  Central 
West  exploitation  of  Paramount,  made  a 
hurried  trip  to  Charlotte,  So.  Carolina,  on 
Paramount  business.  He  returned  last 
Saturday. 

*  *  * 

Larry  Wagner,  of  McKeesport,  Pa.,  who 
docs  imitations  of  Larry  Semon,  the  Vita- 
graph  comedian,  is  now  under  the  manage- 
ment of  Saml.  Lamosky,  at  the  Vitagraph 
office.  Sam  has  his  man  booked  solid  till 
January  15. 

*  *  * 

J.  S.  Jossey,  of  the  Progress  Pictures 
Company,  Cleveland,  dropped  in  on  Frank 
Zambreno  last  Friday  and  left  for  the  East 
on  Saturday. 

*  *  * 

Bill  Brumberger,  county  sales  manager, 
First  National,  has  an  assistant  now.  He 
is  none  other  than  Tom  Gilliam,  erstwhile 
assistant  to  Jeff  Lazarus,  exploitation  man 
at  the  local  exchange. 

*  »  * 

L.  V.  Kuttnauer,  formerly  connected 
with  the  Fox  exchange  at  Oklahoma,  has 
been  added  to  the  sales  staff  of  Sidney 


Meyer,  handling  the  Fox  Wisconsin  terri- 
tory. 

*  ♦  * 

Al  Pramer,  of  Alhambra  theatre,  Omaha, 
paid  the  Fox  exchange  a  call  last  week,  and 
was  accompanied  by  Exhibitor  Williams  of 
the  Park  theatre,  Omaha. 

*  »  * 

Didja  see  Al  Gallas'  nifty  decoration  of 
the  Select  exchange.  Looks  like  Xmas  'er 
something  with  a  suggestion  of  Chinatown. 

*  *  « 

Clyde  Eckhardt,  former  manager  of 
Fox  exchange,  now  assistant  general  man- 
ager of  the  same  concern,  dropped  in  on 
the  Century  last  Saturday. 

*  *  * 

Ralph  Crocker,  of  the  Star  theatre, 
Elgin,  finds  the  artisans  rather  slow  on  his 
new  theatre  building,  and  to  kill  time  takes 
his  skates  and  enjoys  himself  on  the  Fox 
river  these  crisp  mornings. 

*  *  * 

Richard  Kipling,  the  producer,  was  a 
Film  Row  visitor  on  Saturday.  Mr.  Kip- 
ling is  on  his  way  to  Los  Angeles. 

*  *  * 

Jack  Sampson,  manager  of  the  F.  B.  O., 
and  "the  boys"  as  well  as  the  bookkeepers 
and  stenogs  suffered  in  silence  all  last  week, 
while  painters  decorated  the  exchange.  Now 
that  it  is  all  finished  it  presents  an  inviting 
appearance  and  is  one  of  the  most  cheerful 
offices  in  town. 


DID  YOU  KNOW  that  Universal,  Prog- 
ress Pictures,  Vitagraph,  Celebrated, 
Film  Booking,  Select,  Hodkinson  and 
others  rely  on  us  for  most  of  their  print- 
ing. An  initial  order  will  convince  you 
why.  THE  MASTER  ADVERTISERS 
CORP.,  732  S.  Wabash  Ave.,  Chicago. 
—Adv. 


JOHN  A.  STEINSON 

Branch  Manager 
T.  W.  TAIF 

Asst.  Branch  Manager 


H.  R.  SMITH 

S.  T.  MARKS 

South  Side 

Loop 

C.  0.  ROBERTS 

J.  F.  YOUNG 

North  Side 

Short  Subject! 

J.  E.  ARMGARDT 

WM.  L  SHERIDAN 

Northern  ill. 

Central  ML 

H.  E.  BEL  FORD 

T.  E.  MARTIN 

Indiana 

Milwaukee 

H.  E.  LAURIE 

T.  E.  WILLIAMS 

Wisconsin 

Booker 

H.  C.  PHILLIPS 

SAM'L  LAMOSKY 

Cashier 

Shipper 

VITAGRAPH 

Chicago  Branch 
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Chr  istmas  Greetings 

We  extend  to  all  the  Trade — 
our  wishes  for  a  Merry  Christmas 
and  Continued  Prosperity  for  the 

New  Ye  ar. 

M.  Whitmoyer 

J.  N.  Howl  ana 

W.  W.  Brumberg 
G.  L.  Sears 

J.  M.  Jacobs 

Jack  Schwartz 
PhilD  unas 

Ed.  Brichetto 

W.  C.  Cook 

Tom  Gilliam 
Nat  Wolf 

W.  C.  Brim  mer 

Earl  Silverman 
R.  C.  White 
AI  Sobler 


Associated  First  National  Pictures  of  Illi  nois,  Inc. 


R.  C.  Seery 

District  Manager 


C.  E.  Bond 

Manager 
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^S^S^THE  CHRISTIAN^^^BROKEN  CHAINS^^^^S^ 

fHerrp  Cf)ris.tma£  anb 


We  W.sh  You  a 


Slappp  ant)  prosperous.  J2eb3  $ear 

The  Chicago  Office 

Gold  wyn  Distributing  Corporation 


GEORGE  A.  HICKEY.  Di»t  net  Supervisor 
TONY  V.  PHILBIN 

Assistant  Manager 

City 

Representatives  : 

JOE  CAMPBELL 
R.  SALK1N 

H.  E.  SCHOTTMUELLER 


SAM  SHURMAN 

Sales  Manager 


B    B.  REINGOLD.  Rcs.dcnt  Manager 

M.  DELANO 

Booker 
Traveling  Representatives  ! 

WM.  BAKER 
CHAS.  L.  GLETT 
AL.  SILVERMAN 
L.  ZIEGLER 
W.  ALTLAND 
J.  H.  HURSCHMAN 


Yours  for  Courtesy  and  Service 

GOLDWYN  PICTURES 
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Greiver  Productions 
Chicago 

Extend  to  You 
Christmas  Greetings 


Si  Greiver 

Wm.  E.  We  inshenker 


W.  Van  Gelder 
M.  Gotsnaw 


CfjrtStmas  (greetings 

W.  M.  SCHWARTZ 

J.  STERN 

J.  S.  POSNER 

S.  BRAGEN,  Booker 

D.  DUBIN 


Clyde  E.  Elliott 
Amusement  Enterprises 
Chicago 


o 
o 
o 


J.E.WILLIS 


fiZRCRAFT 


TRAILERS 


o 
o 
o 


Compliments  of  the  Season 


Mltstjcs  ebcrpbobp  a  illerrp  fit 
iHcrrpCfjristmag  anli  ^apppileto  gear  ft 

746  So.  Wabash  Ave.,  Chicago  |uj 
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PATHE  EXCHANGE,  Inc. 


AND 


ASSOCIATED  EXHIBITORS 

CHICAGO  BRANCHES 

JOIN  IN  EXTENDING  ALL  EXHIBITORS 
IN  THIS  TERRITORY 


Jllerrp  Cfjrtgttnas 

anb 

&  Jlappp  anb  ^Prosperous 
iSetu  §ear 


CHICAGO  CITY  BRANCH 

H.  O.  MARTIN,  Manager 

T.  G.  MEYERS 

C.  N.  KEPPLER 

O.  E.  FLORINE 

G.  W.  BUSCH,  Booker 

C.  E.  MARSHALL, 

Inspector-Cashier 
L.W.  HARTMAN,  Cashier 


ILLINOIS  and  INDIANA  BRANCH 

J.  S.  GILLICK,  Manager 
C.  L.  FILKINS 

E.  P.  CASANAVE 
W.  M.  RUTTER 
BERT  TOMTE,  Booker 

F.  HLADIK,  Cashier 


ASSOCIATED  EXHIBITORS 

H.  W.  WILLARD,  Manager 
E.  P.  PICKLER 
PHIL  SOLOMON 
E.  E.  ROSECAN 
H.  L.  LASKER 
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Season's  Greeting 


METRO  EXCHANGE  f 

831  SO.  WABASH  AVE.  & 

S.  A.  SHIRLEY,  Dist.  Mgr.  L.  A.  ROZELLE,  Mgr. 


SALESMEN 


F.  P.  ISHMAEL 
S.  R.  MOSES 
F.  C.  HENSLER 
R.  E.  BOLAND 


H.  C.  BROLASKI 
J.  F.  CAMP 
C.  H.  DINGMAN 
[.  NATKIN 


E.  L.  MERKLEY 


e  extend  to  tlje  trabe  #?  _ 

greetings  of  tfte  season  $  Seasons  Greetings 

anb  our  berp  faesst  totsfjes  for  a  ^ 
merrp  XmaS  anb  a  fjappp  anb  $ 
prosperous  JJeto  gear. 


JOHN  MEDNIKOW 

GEORGE  WEINBERG 

WM.  HERSHBERG 

HAROLD  M.  GOLLOS 

D.  O.  REESE 

S.  C.  ROY 

R.  J.  SCHAFER 


FRANK  MANTZKE 

Resident  Mg.  Am.  Rel.  Corp. 
806  So.  Wabash  Ave. 


Celebrated  Players  Film  Corp. 

Chicago  Office 
810  S.  Wab  ash  Avenue 
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To  Our  many  Friends 


WE  JOIN  IN  WISHING  YOU  ALL 


9  Jlerrp  Xma* 


AND 


H.  H.  HURN 

Central  Division  Sales  Mgr. 


RALPH  SIMMONS  HARRY  JAMES 

Branch  Sales  Manager  Office  Manager 


THOMAS  GREENWOOD  A      CLARENCE  PHILLIPS 

City  City 


CHARLES  LUNDGREN  BEN  WEISENBACH 


Southern  &  Eastern  Illinois  Northern  &  Western  Illinois 

&  Indiana 


E.  W.  GAVIN 

Wisconsin 


TOM  PHILBIN 

Booker 


W.  W.  HODKINSON  CORP. 

730  SO.  WABASH  AVENUE        ....  CHICAGO,  ILL. 
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easton'*  Greeting 


i  i  j'  .i  >  *  *?  * 


/tfSur  appreciation  of  tbr  good  toill  pou  babe  extenbeb  to 
us  buring  tfjr  past  pear  map  be  best  expresseb  in 
tljis  uiisb  for  pou. 


9 


3fopous  Cljristmas  anb  prosperous  Deto  Pear  of 
etoer  increasing  happiness. 


tSntuersal  jf  tlm  (Exchanges,  am 


Cbicago,  ill 


German  intern, 
llouts  Ilaemmle, 
Walter  II.  mi 
3.  $3.  ^lat^man, 
£cb  ikhlangcr, 
i&m.  (OHenbcU, 

Becker, 
C.  llcserman, 
ft.  Jfunk, 
Jg.  Cisenberg, 
ft.  ftlortenson, 
^.  jfilesmttb, 
3T.  ©cnton, 


3).  Ilescrman, 
JF.  <£>.  i^etlson, 
U.  (Lit.  Henbon, 
iilalter  ^planb, 
J^arrp  ^btllips, 
fttort  Jf?enocfe, 
astrachan, 
£>tober, 
€.  23.  lleishman, 
iS.  Eracp, 
31.  £>t.  Clair, 
I.  gmtttb, 
iOtn.  llibertp, 
$bdps. 


December  30,  1922  CxfjtfntonS  ^eralti 
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fjristmas— i>olibaps— ?|oto 
tfje  mantle  of  care  falls  atoap 
— €berptf)ing  is  serene, 
ro£p. 

»e  of  Jf.  P.  ®.  toisJ)  pou,  our 
frienbs,  a  brimming  measure 
of  tins  Cfjristmas  anb  2|oWbap 
happiness  for  tfje  coming  pear. 


Manager 


Jack  Cohen 
John  Dromey 
J.  M.  Duskin 
Ben  Edelman 
Sam  Go  relic  k 
A I  Hoffman 
Ed  Johnson 
Louis  P.  Kramer- 
Jack  Lynch 
Charles  Miller 
A.  G.  Spencer 
F.  B.  Swanson 


CHICAGO  BRANCH 

Film  Booking  Offices  of  America,  inc. 
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Grevier  Buys  Two 

Si  Greiver,  of  the  Greiver  Productions, 
has  just  closed  a  deal  with  Irving  Lesser, 
for  two  new  pictures  for  this  territory. 
They  are  "Environment"  and  "The 
World's  a  Stage,"  and  both  are  Principal 
Pictures  productions,  the  first  starring 
Milton  Sills,  Alice  Lake,  Richard  Head- 
rick  and  Ralph  Lewis;  while  "The 
World's  a  Stage,"  has  Dorothy  Phillips 
as  its  star.  The  latter  is  a  story  by 
Elinor  Glyn  and  is  the  romance  of  a 
screen  star.  Irving  Lesser  left  for  the 
Coast  after  completing  the  sale  tc  Mr. 
Greiver.  Both  pictures  will  be  released 
at  an  early  date. 


Sobler  Assigned  Here 

A.  L.  Sobler,  of  Louisville,  Ky.,  has 
been  appointed  to  succeed  Jefrcy 
Lazarus,  local  exploitation  and  publicity 
man  for  the  First  National  exchange.  Mr. 
Sobler  has  had  considerable  experience 
in  the  field  and  is  well  known  in  the 
East.  He  arrived  in  Chicago  and  took 
over  the  work  on  Friday  of  last  week. 


*  FINAL   EXTRA  * 


FOX  NEWS  No.  20:  Chicago  Live  Stock 
Show  Opens  —  Clcmcnccau  Visits  Harding  — 
Caisson  for  Hudson  River  Tunnel  Launched — 
Swedish  King  Greets  English  Prince — New  Mail 
Handling  Machine  Tested — Paris  Unwedded  Cele- 
brate fete  of  St.  Catherine — Sea-Going  Tanlc 
Demonstrated — Bears  at  St.  Louis  Zoo  Happy 
in  New  Quarters — Racing  Season  Opens  »t 
Buenos   Aires — Other  Features. 

INTERNATIONAL  NEWS  No.  99:  Hugo 
Stinnes  at  Opening  of  Reichstag — Clemenceau 
Buys  Christmas  Seals — James  Couzens  Arrives  in 
Washington  as  Senator — Sir  Thomas  Lipton  Tries 
Hand  Skioper  of  Liner — Archbishop  Bonzano 
Made  Cardinal — Chicago  Cat  Show — Saraien  Gives 


Public  Golf  Lessons  in  New  York — Boston  Fish- 
ing Boats  in  Winter's  Grip — Paris  Old  Maids  in 
Annual  Man  Hunt — India's  Native  Princes  Honor 
British  Viceroy — Territorial  Specials. 

INTERNATIONAL   NEWS   No.   100:    U.  S. 

War  Ships  Neglected  Through  Lack  of  Funds — 
Silver  Foxes  on  Display  at  Muskegon — John 
Wanamabr  Dead — Bombay  Opens  Unique  Laun- 
dry— V.i torial  Review  of  Highlights  of  1922  — 
Territorial  Specials. 

KINOGPAMS  No.  2206:  Catapult  Sea  Plane 
From  Batt  i-ship — Fire  in  New  ^  ork  Bowery — 
Newberry  in  Farewell  Visit  to  White  House — 
Clemenceau  in  Philadelphia — Lipton  Sails  for 
Home — 75.UOO  Pigeons  on  California  Ranch — Mo- 
tor Boat  Ends  Trip  Around  World — Philadelphia 
Toy  Factory — Snow  Storm  on  West  Coast — 
Sarazen  in  Public  Golf  Lesson — Murphy  in  New 
Auto  Speed  Record — Chicago  Stock  Show — Per- 
shing at  Culver  Military  Academy. 

KINOGRAMS  No.  2207:  California  Mountain 
Climbing  Made  Easy — Expert  Swimmer  at  71  — 
John  \\  anamaker  Dead- — Oriental  Princess  Here 
— U.  S.  Brings  Home  Stranded  Citizens — New 
York  Waiter  Embroidery  Expert — Chicago  Cat 
Show — American  Athletes  Help  Oxford  Win — 
Small  Auto  Has  No  Traffic  Problems. 

PATHE  NEWS  No.  100:  Motor  Boat  Ends 
World  Tour — Horse  Racing  in  Russia — Rory 
O'Connell  Shot  in  Dublin — German  Cabinet  Con- 
venes— Paris  Society  Matches  Hair  to  Dress — 
Clemenceau  Visits  Independence  Hall — Japanese 
Evacuate  Vladivostok — U.  S.  Forestry  Problem 
Demonstrated — Murphy  Sets  Motor  Speed  Mark 
—  Marines  Visit  California  Lion  Farm — Terri- 
torial Specials. 

PATHE  NEWS  No.  101:  French  Government 
Tests  New  Flyer — Coal  Famine  Acute  in  New 
York — Austrian  Socialists  Protest  Against  Gov- 
ernment— Canton,  China,  Under  Civil  Rule — 
Moroccoans  in  Native  Dances — Dogs  Draw  Mail 
Trains  in  California  Mountains — Population  Map 
of  U.  S. — Japanese  Army  of  Occupation  Home — 
Astoria,  Ore..  Destroyed  by  Fire — Venice  From 
the  Air — Territorial  Specials. 

SELZNICK   NEWS:    Synopsis  Delayed. 


Joins  Mastodon  Films 

Boone  Mancall,  former  newspaper  man 
and  for  the  last  several  years  engaged 
in  special  publicity  and  exploitation  work, 
has  been  appointed  press  representative 
for  Mastodon  Films,  Inc.,  C.  C.  Burr, 
president,  announces. 


Choice  Productions  Makes 
Fourth  in  Two  Reel  Series 

Choice  Productions,  Inc.,  which  recently 
took  over  the  studio  at  6044  Sunset  boule- 
vard, Los  Angeles,  having  rearranged  and 
improved  their  new  quarters  is  now  forg- 
ing rapidly  ahead  with  production  Film- 
ing is  under  way  of  the  fourth  of  their 
two-reel  series  known  as  "Comparables," 
which  they  expect  to  complete  within  the 
next  two  weeks.  The  independent  com- 
pany is  now  developing  service  to  dis- 
tributor and  exhibitor  plans 

Plans  have  been  completed  for  inten- 
sive production  extending  into  the  fall 
of  1923,  which  production  will  not  be 
confined  to  "Comparables,"  but  will  com- 
prise a  well-balanced  output  that  it  is  be- 
lieved will  receive  a  hearty  welcome. 


"A.  E."  to  Issue  Binney 

Production  December  24 

With  publication  date  set  for  December 
24,  Associated  Exhibitors  feature  "A 
Bill  of  Divorcement,"  in  which  Constance 
Binney  is  starred,  is  arousing  interest 
among  exhibitors,  Associated  reports. 

Letters  to  the  sales  department,  ask- 
ing about  booking  arrangements,  men- 
tion a  combination  of  circumstances  con- 
tributing to  the  great  interest  aroused  by 
announcement  of  the  forthcoming  publi- 
cation. As  a  stage  production,  "A  Bill  of 
Divorcement"  with  Allan  Pollock  starring, 
plaved  at  the  Times  Square  Theatre,  New 
York,  during  the  entire  1921-22  season  and 
proved  one  of  the  outstanding  hits  of  recent 
years. 


This  Is  Xmas  ! 


mas  Lireetings 


Honest ! 

Dan  R  ocne 
Bill  Danzigfer 


Edwin  Silverman 
F.  De  Lorenzo 
A.  J.  Gallas 
M.  M.  Kr  ueger 
R.  T.  Smith 
Lee  Woodyatt 


(Far  be  it  from  us  to  mention  Paramount 
Exploitation.  Not  today  —  some  other 
day!) 


Select  Pictures 
Chi  cagfo  Dranch 
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a.  ^.  barker 
Houisi  Brefjer 
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Com  Gorman 
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&bolpf)  ftosecrans 
V.  H.  H>cf)ram 
Jf.  3 .  Jflafjertp 
H.  Ivuttnauer 


FOX  FILM  CORPORATION 
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Short  Subjects 


COMEDIES 

ARROW  FILM  CORP. 

BROADWAY,  with  Eddie  Barry. 
CRUELLY  WED.  Lilie  Leslie. 
IPEED,   Charlotte  Merriam. 
MIRTHQUAKES   Bobby  Dunn. 
SPOTLIGHT,  one  reel. 

ASSOCIATED  EXHIBITORS 

I  DO,  with  Harold  Lloyd. 

NEVER  WEAKEN,  with  Harold  Lloyd. 

NOW  OR  NEVER,  with  Harold  Lloyd. 

AMONG  THOSE  PRESENT,  with  Harold  Lloyd 

1IWON  FILM  CORP. 

JOY  COMEDIES. 

C.  B.  C.  FILM  SALR8 
■ALL  ROOM  BOYS  COMEDIES,  two  re.lt 
SCREEN  SNAPSHOTS,  one  reel,  twice  a  moata. 
CARNIVAL    COMEDIES,    two    reela.    twice  I 

month     Polly  Moran  and  Smiling  Bill  Jones 
SUNRISE    COMEDIES,    two    reela,    with  Billy 

West. 

CELEBRATED  PLAYERS 
CELEBRATED  COMEDIES. 

DOMINANT  PICTURES.  INO. 

NEW-WED  COMEDIES,  one  reel. 

EDUCATIONAL  FILM  CORP. 

CAMPBELL  COMEDIES. 
A  False  Alarm. 
Circus  Days. 
A  Ring  Tail  Romance. 

CHRISTIE  COMEDIES,  two  reals. 
Fair  Enough. 
Any  Old  Port. 
Cold  Feet. 
A  Hickory  Hick. 
Bucking  Broadway. 
Mile  a  Minute  Mary. 
That  Son  of  a  Sheik. 
Pardon  My  Glove. 

rOVCHV   COMEDIES,  two  reels. 
Torchy's  Holdup. 
Torchy  Steps  Out. 
Torchy's  Nut  Sunday. 
Torchy's  Feud. 

MERMAID  COMEDIES,  two  reels. 

Poor  Boy. 

Rapid  Fire. 

Treasure  Bound. 

Look  Out  Below. 
VANITY  COMEDIES,  one  reel, 
rtvnv  COMEDIES,  one  reel. 
TOONERVILLE  TOPICS,  two  reels,  by  Fontain 

HAMILTON  COMEDY,  The  Speeder,  two  reels. 

FILM  SALES  CO. 
BILLY  RUGE  COMEDIES,  one  reel 
JOLLY  COMEDIES,  one  reel. 
FILM  SPECIAL  COMEDIES,  one  reel. 

FIRST  NATIONAL 

CHARLES  CHAPLIN  COMEDIES 

A  Dog's  Life,  three  reels. 

A  Day's  Pleasure,  two  reels. 

Bhoalder  Arms,  two  reels. 

6unnyiide,  two  reels. 

The  Kid.  six  reels. 

The  Idle  Class,  two  reels. 
BEN  TURPIN  COMEDIES,  two  reels. 

Love  &  Doughnuts. 

Bright  Eyes. 
BUSTER  K EATON  COMEDIES,  two  reels. 

The  Boat. 

The  Paleface. 

Cops. 

My  Wife's  Relations. 
MACK  SENNETT  COMEDIES,  two  reels. 

Be  Reasonable. 

By  Heck 

FILM   BOOKING  OFFICES 
CARTER  DEHAVEN  COMEDIES,  two  reels. 

Their   First  Vacation. 

Twin  Husbands. 

Entertaining  the  Boss. 

Christmas. 

PLUM  CENTER  COMEDIES,  two  reels. 

Pop  Tuttle's  Movie  Queen. 

Pop  Tuttle's  Clever  Catch. 

The  Fire  Fighter. 

Pop  Tuttle's  Grass  Widow. 

FU1  FILM  CORP. 
CLYDF  COOK  COMEDIES,  two  reels 

Hot  Dog. 
AL  ST  JOHN  SERIES,  two  reels. 

The  Happy  Pest. 

The  Studio  Rube, 
LUPINO  LANE  SERIES,  two  reels. 

The  Broker 
firvSHTNF  COMEDIES,  two  reels. 

Try  and  Get  It. 

False  Alarm. 

Hold  the  Line. 

Please  Be  Careful. 


NATIONAL  EXCHANGES 

KING  COLE  COMEDIES,   two  reels. 
RAINBOW  COMEDIES,  two  reels. 

PATHE  EXCHANGE,  INO. 

VANITY  FAIR  GIKLS  COMEDIES,  one  reel 
ROLIN  COMEDIES,  one  reel. 
ROLIN  TWO  REKLERS,  two  reels. 
HAL  ROACH  COMEDIES,  one  reel. 
GAYLORD  LLOYD  COMEDIES,  one  reel. 
HAROLD  LLOYD  COMEDIES,  two  reels. 

PACIFIC  FILM  COMPANT 

Folly  Comedies. 

PHOTO  PRODUCTS  EXPORT 

FLAGG  COMEDY  RENEWALS,  one  reel 
PINNACLE   PRODUCTIONS.  INO. 
DAM  FOOL  TWIN  COMEDIES,  two  reels. 
PINNACLE   COMEDIES,   two  reels,   with  Mas 

Roberts. 

RADIN  PICTURES,  INO. 

JOHNNY  DOOLEY  COMEDIES. 

UNIVERSAL  FILM  MFG.  CO. 

CENTURY  COMEDIES,  two  reels 
STAR  COMEDIES,  one  reel. 

VITACi  KAI'H 
LARRY  SEMON  COMEDIES,  two  reela. 
The  Bell  Hop. 
The  Sawmill. 
The  Show. 
A  Pair  of  Kinga. 

JIM   AUBREY  COMEDIES,  two  reels. 
The  Riot. 
The  Applicant. 
The  Messenger. 
A   Charmed  Life. 
The  Chicken  Parade. 

WAHNER  PICTURES 

MONTY  BANKS  COMEDIES 
Clean  and  dry. 

DRAMAS 

ARROW   h  1 1  m  i  imp. 

BLAZED   TRAM.    PRODUCTIONS,    one  every 

other  week,  two  reels 
ARROW  NOKTHWOOD  DRAMAS,  two  reel*. 
C.  B.  C.  FILM  SALES 

STAR    RANCH    WESTERNS,    two    reels,  bl 

monthly. 

DOMINANT  PICTURES.  INO. 

WF.STEW  «tap  nVAMA";  ,«„ 

EDUCATIONAL  FILM  CORP. 
ADVENTURES  OF  SHERLOCK  HOLMES,  two 
reels  each. 

H  .  W.  IIODKINSON  CORP. 
THE  BEGGAR  MAID,  two  reels  (Mary  Astor) 
THE    BASHFUL    SUITOR,    two    reels  (Mary 
Brandon). 

THE    YOUNG    PAINTER,    three    reela  (Mary 
Astor  and  Pierre  Gendron). 

PATHE 

ADVENTURES  OF  BILL  AND  BOB,  one  reel 
TOM  SANTSCHI  WESTERNS,  two  reels. 
HOLMAN  DAY  SERIES,  two  reels. 
MAJ  JACK  ALLEN  SERIES,  one  reel. 

PIONEER 
NHK  CARTER  SERIES    two  reels. 

C.  B.  PRICE  CO. 
INDIAN     DRAMAS.     featuring     Mona  Dark- 
feather,  one  reel. 

RUSSELL  PRODUCTIONS 
FRANK  BRAIDWOOD.  in  two  reel  Westerns. 
SELIG-RORK  PHOTOPLAYS 
The  White  Mouse,  two  reela. 

UNIVERSAL  FILM  MFG.  CO. 
RED  RIDER  SERIES  (Leonard  Chapman),  two 
reals. 

WESTERN    AND    RAILROAD   DRAMAS,  twe 
reela. 

COLLIER  SERIES,  "The  Leather  Pushers,"  two 
reels 

GOING  STRAIGHT,  two  reels,  Mary  Pickford. 

SCENICS 

EDUCATIONAL— Robert  C.  Bruce  Scenles  3eaa 

tiful,  one  reel  (every  two  weeks). 
EDUCATIONAL — Chester    Outing    Scenica.  on: 

reel  < every  week). 
EDUCATIONAL — Screenics,  one  reel  (every  twe 

weeks) . 

EDUCATIONAL — SketchogTsis,  one  reel. 
FniTATIONAI^Worlrl    Wanderings,   one  reel 
GOLDWYN — Sport  Review,  one  reel  each. 

In  the  Pink. 

Drawing  Cards. 

Self  Defense. 

Centaurs  of  the  Field. 

Winter  Pep. 

A  Rex  Beach  Weekend. 

Taking  the  Air. 

By-Way  Champions. 

"Forel" 


PARAMOUNT— Burton  Holmes  Travel  Pict 

one  reel  (every  week). 

Sante  Fe — the  City  Different. 

Seeing  San  Marino. 

Watching  the  Wayanda. 

In  Old  Granada. 

A  Fairy  Foreland. 
SPECIAL  PICTURES — San  set  Barred 

Stories. 

TRUART   FILM   CORP. — One   reel  Barllnghara 

Monkey  Land  up  the  Barito  River. 
An  Alpine  Ride  Up  the  Stanxeraorti. 
Jungle  Belles  of  Borneo. 

An  Arctic  Hike  on  the  Great  Aletsch  Glacier 
A  Wedding  Feast  Among  the  Borneo  Dyaka. 
Perilous  Ascent  of  the  Zinal-Rotborn. 
Pelican  Island. 

NATIONAL   EXCHANGES—  Kineto  Review,  osu 
reel  issued  weekly. 

MISCELLANEOUS 

ARROW — Sport  Pictorials,  one  reel. 
C  B.  C.  SALES— Screen  snapshots,  one  reel. 
COMMONWEALTH— Saanuth'a   Original  Vod-c 
Vil  Movies. 

COMMONWEALTH— Spanatb'a  Sennenettea. 

EDUCATIONAL,  one  reel. 

Wilderness  Tales,  by  Robert  C.  Bruce. 
FAMOUS  PLAYERS— Paramount  Magaxlne.  eas 

reel  (weekly). 

HODKINSON— Kineto  Co.  of  America. 

The  Four  Seasons,  four  reels. 

Great  American  Authors,  one  reel. 

Official  Urban  Movie  Chats,  one  reel. 

Kineto  Reviews,  one  reel,  once  a  week. 
PATHE — Topics  ot  the  Day. 
PATHE— Pathe  Review,  one  reel. 
PATH  E — Aesop's  Fables  Cartoons,  two- third*  reel 
PRIZMA— Nature's  Colors. 

Neighbor  Nelly. 

So  This  Is  London. 

Sunbeams. 

Ruins  of  Angkor. 

Magic  Gems.  • 

Away  Dull  Care. 

Seeing  the  Unseen. 

Nippon. 

PIONKER— Loke  MeLuke's  Film-Osenny. 
RADIN — Blind's  Wonders  of  Nature. 

F.  B.  O. — Hy  Mayer  Traveloughs,  one  every  two 
weeks. 

Starland  Review,  one  every  two  weeks. 
C.  B.  C.  FILMS— Cap'n  Kidd  Serial.  Eddie  Polo. 
STOREY  PICTURES — Shadowland  Screen  Review. 

one  reel  every  two  weeks. 

STORY  PICTURES — Burlesque  Photoplays,  two 

reels. 

WEISS  BROS  — The  expose  of  Sawing  a  Lady  In 

Half,  length  1476  feet. 

SERIALS 

ADVENTURES  OF  TARZAN  SERIAL  SALBt— 

Adventurea  of  Tartan  (Elmo  Lincoln). 
ARROW — Thunderbolt  Jack  (Jack  Hoxie). 

The  Blue  Fox   (Ann  Little). 

Nan   of  the   North   (Ann  Little) 
C.  B.  C.  FILMS— Capitain  Kidd  (Eddie  Polo). 
EXPORT  &   IMPORT   FILM   CO.— The  JungW 

Goddesa  (Elinor  Field  and  Truman  Van  Dyke. 
FOX— Fantomaa:  Bride  It. 
FEDERATED — Miracles  of  Jungle. 
PA  THE — The   Sky    Ranger   (Geo.   B.   Seiti  sad 

June  Caprice). 
PATHE — Hurricane  Hutch  (Charles  Hutchinson). 
PATHE— The  Yellow  Arm  (Ruth  Roland). 
NATIONAL  EXCHANGES — The  Great  Reward. 
SELZNICK— The  Whirlwind. 

The  Branded  Four. 
UNIVERSAL— The     Diamond     Queen  (Eileen 

Sedgwick). 

UNIVERSAL— The  White  Horseman  (Art  Acorn) 
UNIVERSAL— Do  or  Die  (Eddie  Polo). 
UNVERSAL — Winner*  of  the  West  (Art  A  cord). 
UNIVERSAL— The  Secret  Four  (Eddie  Polo). 
UNIVERSAL — Adventurea   of    Robinson  Crusoe 

(Harry  Myers). 
VITAGRAPH— Breaking  Through. 
VITAGRAPH— The     Veiled     Mystery  (Anionic 

Moreno ) 
WARNER— The  Lost  City. 

Miracles  of  Jungle. 

NEWS  REELS 

FEDERATED  (once  a  week)  Ford  Weekly. 
FOX  NEWS  (twice  a  week)  at  Fox  exchangee. 
INTERNATIONAL  NEWS  (Mondays  and  Taars 

days)  at  Universal  exchangee. 
SINOGRAMS  (twice  a  week)  at  Educational  •» 

changes. 

PATHE  NEWS  (Wednesdays  and  Saturdays)  at 

Patbe  Exchange. 
SELZNICK  NEWS  (twice  a  week)  at  Select  a» 

changes. 

ANIMATED  CARTOONS 

AESOP'S  FABLES  (Pathe). 
THE  GUMPS  (Celebrated  Players). 
MUTT   AND  JEFF  iFox). 
EDUCATIONAL—  Sketchografa,  one  red. 

SPECIALS 

EDUCATIONAL  FILM  CORP. 
Tony  Sargs  Almanac,  one  reel. 
Art  of  Diving,  with  Annette  Kellerroaa. 
The  Race  of  the  Age  (Maa  o'  War). 
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BOOKED  OVER  THE 

ENTIRE  LOEW  CIRCUIT 


A  Victor  Sell  ertzinger 
Production 

Presented  By 

PRODUCERS  SECURITY  CORPORATION 


WITHIN 
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The  Barton  Console 
in  the 
Orphcum  Theater 
Oshkosh,  Wisconsin 
Saxe  Bros.,  Owners 


"If  Music  be  the  food  of  love,  play  on!" 

Love  makes  the  world  go  'round,  and  that  which  feeds  it  hest  is 
Music.  Music,  catering  to  human  emotions  as  nothing  else  can 
do;  the  strongest  weapon  to  move  the  multitude. 

And  the  instrument  which  handles  this  theme,  in  all  its  variations, 
all  the  heights  and  depths  of  feeling,  is  the  Barton  Organ. 

It  is  not  only  a  full  pipe  organ,  but  it  has  the  exclusive  orches- 
tral features  which  open  vast  new  fields  of  melody  and  hring 
every  shade  of  emotion  within  the  player's  scope. 

The  Barton  is  easily  installed  and  anyone  can  play  it.  For  the 
sake  of  your  theater's  artistic  reputation  and  to  boost  box  office 
receipts,  investigate. 

Write  today  for  the  plan  which  makes  the  Barton  earn  its  own  cost. 
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The  Bartola  Musical  Instrument  Co./ 

5  South  Wabash  Ave.  I  (J\ 
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Semi-Annual 
Announcement 

(paramount  Q>idures 

to  be  released  in  the  six  months  from 

February  i,  to  August  i,  1923 

""The  Super  Thirty-nine" 

Production  FEBRUARY 

Marion  Davies  in  "When  Knighthood  was  in  Flower"  

Dorothy  Dalton  in  "Dark  Secrets"   

Gloria  Swanson  in  "My  American  W  ife"   .'  

Cecil  B.  DeMille's  "Adam's  Rib"  

"Drums  of  Destiny"  with  Mary  Miles  Minter   

Jack  Holt  in  "Nobody's  Money"  

MARCH 

George  Melford's  "Java  Head"  

Betty  Compson  in  "The  White  Flower"   

Marion  Davies  in  "Adam  and  Eva"   

Agnes  Ayres  in  "Racing  Hearts"   

"The  Covered  Wagon,"  James  Cruze  special  

"The  Nth  Commandment"   

Thomas  Meighan  in  "The  Ne'er  Do  Well"  

Alice  Brady  in  "The  Leopardess"  

APRIL 

Pola  Negri  in  "Bella  Donna"   

William  deMille's  "Grumpy"   

"The  Go-Getter"  

George  Melford's  "You  Can't  Fool  Your  Wife"   

Gloria  Swanson  in  "Prodigal  Daughters"   

"Glimpses  of  the  Moon"   

Mary  Miles  Minter  in  "The  Trail  of  the  Lonesome  Pine"   

Dorothy  Dalton  in  "The  Law  of  the  Lawless"   

MAY 

Jack  Holt  in  "The  Tiger's  Claw"  

"Mr.  Billings  Spends  His  Dime,"  with  Walter  Hiers  and  Jacqueline  Logan 

George  Fitzmaurice's  "The  Rustle  of  Silk"   

Pola  Negri  in  "Declasse"  

"Hollywood"   

'•"Vendetta"  with  Lionel  Barrymore  

JUNE 

Thomas  Meighan  in  "White  Heat"   

Agnes  Ayres  in  "The  Beautiful  Adventure"  

Betty  Compson  in  "The  Woman  with  Four  Faces"  

Gloria  Swanson  in  "Bluebeard's  Eighth  W  ife"   

William  deMille's  "Only  38"  

Bebe  Daniels  and  Bert  Lytell  in  "The  Exciters"   

JULY 

Wallace  Reid  in  "A  Gentleman  of  Leisure"   

"Children  of  Jazz"   

Dorothy  Dalton  in  "Fog  Bound"  

Alice  Brady  in  "The  Snow  Bride"   

Jack  Holt  and  Agnes  Ayres  in  "The  Light  to  Leeward"   


FOREWORD 

PARAMOU  NT  herewith  makes  its  regular  semi-annual  announcement  of  its  product — 
definitely  fixed  and  set  for  release  in  the  coming  six  months. 
The  task  has  been  a  tremendous  one  of  bettering  the  picture  values  and  of  topping  the  box- 
office  power  of  Paramount's  first  half-year's  releases,  the  "Famous  41" — such  pictures  as-"Man- 
slaughter, "  "Blood  and  Sand, rhe  Old  Homestead,"  "To  Have  and  To  Hold, "  "The  Young 
Rajah,"  "Nice  People,"  "The  Impossible  Mrs.  BeHew,"  "Kick  In," — to  mention  only  a  few  of 
Paramount  s  big  releases  of  the  past  few  months. 

I  sincerely  feel,  however,  that  this  task  has  been  accomplished.  I  believe  that  the  new  pic- 
tures herein  described  will  be  found  of  even  greater  money-making  proportions  for  exhibitors 
than  the  best  of  the  "Famous  41 

The  selection  of  stories,  the  choosing  of  strong  casts,  the  assignments  of  famous  directors, 
the  elaborate  details  of  luxurious  production,  the  popularity  of  Paramount  stars — all  has  been 
combined  w  ith  one  thought  in  mind — to  make  the  finest  pictures  the  screen  can  produce.  Not 
art  for  art's  sake  alone,  but  box-office  value  as  well. 

Certain  it  is  that  there  has  been  no  effort  or  money  spared  to  make  these  "Super  39,"  the 
greatest  pictures  Paramount  has  ever  released. 


/  Pledge- 

SIX  months  ago  we  issued  the  Paramount  Booklet    In  that  Booklet  we  listed  forty-one  pic- 
tures— the  most  sw  eeping  promise  ever  made  to  the  exhibitors  of  America. 
In  the  front  of  the  book,  nailed  down  in  black  and  white,  I  pledged  my  word  that  this  group 
of  forty-one  Paramount  Pictures  would  be  immeasurably  better  than  any  like  number  of  pic- 
tures ever  produced  before. 

The  performance  of  that  pledge — its  performance  to  the  last  letter — is  recorded  in  the  box- 
office  of  every  theatre  that  has  played  or  is  playing  the  "Famous  41 ." 

But  we  cannot  rest  there — this  swiftly  moving  business  will  not  let  us.  So  I  make  this  new 
pledge: 

Just  as  this  "Famous  41  outstripped  all  previous  records  so  this  second  group  of  Paramount 
Pictures  w  ill  be  better  than  the  first — better  collectively,  better  individually. 

And,  just  as  I  kept  my  last  pledge,  so  I  know  I  will  keep  this  pledge,  too;  for  back  of  me, 
alert,  untiring,  resourceful,  is  the  great  Production  Department  of  the  Famous  Players-Lasky 
Corporation,  better  organized  than  ever  before,  functioning  like  a  machine  and  manned  by  the 
greatest  organization  of  picture  producers  ever  grouped  in  one  company. 

Each  member  of  this  organization — directors,  writers,  stars,  leading  players,  executives, 
studio  employees — is  keenly  alive  to  the  importance  and  magnitude  of  our  task.  Each  has 
pledged  me  his  unswerving  support  and  loyalty,  and  each  one  knows,  as  I  know,  that  with 
"Paramount  s  "Super  39"  we  shall  exceed  our  promise  in  this,  our  greatest  w  ork  and  greatest 
opportunity. 


PACE  » 


_  ADOLPH     ZUKOR      _  PRESENTS 

Dorothy  Da  I  ton 


in 


"Dark  Secrets 

THE  highly  dramatic  story  of  a  wo- 
man's struggle  between  love  for  her 
husband  and  the  strange  power  of  a  mys- 
tic Egyptian.  Scenes  in  the  wealthy 
homes  of  Long  Island,  and  in  glamorous 
Cairo.  With  a  cast  including  Robert  Ellis 
and  Jose  Ruben. 

By  EJmund  Goulding 
Directed  by  Victor  Fleming 

G  (paramount  Q>icture 


// 


P,.E  THREE 


Antonio  Moreno 
and  Walter  Long 

''"PHE  romance  of  a 
*■  musical  comedy  star 
and  a  South  American 
diplomat.  A  tale  of 
adventure  on  three  con- 
tinents, of  life  in  the 
upper  and  under  worlds. 
The  most  lavishly  pro- 
duced picture  Miss 
Swanson  has  ever  ap- 
peared in. 

By  Monte  M.  Katterjohn 
Based  on  the  story  by 
Hector  Turnbull 

A  SAM  W  OOD  PRODUCTION 

(X  paramount  Cpidure 


JESSE  L  LASKY  PRESENTS 

S Gloria 
wanson 
IN 

"My  American 
WiPe" 
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Jesse  L.Lasky 


presents 


Cecil  B.  DeMlle's 

PRODUCTION 

Adam's  rib' 

WITH 

MILTON"  SILLS  ELLIOTT  DEXTER 

THEODORE  KOSLOFF 
ANNA  Q.  NILSSON      and      PAULINE  GARON 

IX  "Manslaughter*'  you  saw  one  side  of  the 
modem  girl.  Here  s  the  other.  The  same 
things  that  made  De\  lilie  s  marriage  series 
so  successful  are  present  in  this  production. 

Surprising  scenes  include  the  Natural 
History  Museum,  filled  with  30  foot  skele- 
tons of  million  year  old  monsters;  the 
Chicago  Board  of  Trade;  "vision"'  scenes 
showing  the  life  of  prehistoric  man;  and  a 
ball  that  marks  the  ultimate  in  DeMille 
magnificence. 

W  ritten  by  Jeanie  Macpherson,  author  of 
DeMille's  greatest  successes.  Staged  on 
the  scale  that  has  made  his  name  the  great- 
est box-office  attraction  in  the  world. 

A  production  that  actually  tops  anything  Cecil  DeMille  has  ever  done. 
By  Jeanie  Macpherson 


<X  (paramount (picture 
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ADOLPH  ZUKOR 
PRESENTS 


DRUMS 

OF  DESTINY 

wfmarti Wles  Winter 

A TREMENDOUS  production  of  a  popular  novel, 
telling  an  engrossing  and  unique  lo\e  story. 
Starting  in  New  York,  ending  with  a  spectacular, 
thrillin  '  climax  in  the  savage  jungles  of  Africa.  Cast 
includes  George  Fawcett,  Casson  Ferguson,  Robert 
Cain.  Maurice  (Lefty)  B.  Flynn,  Bertram  Grassby 
and  Noble  Johnson. 

Adapted  by  Will  M.  Ritchey  from  the  novel  "Sacrifice"  by  Stephen 
French  Whitman.    Directed  by  Charles  Maigne. 

(2  Gparamounl  Qiclure 


Jesse  L  Lasky 


present 


;  jack  Holt 


HERE'S  something  new  for  Jack 
Holt — a  comedy  drama.  And 
you'll  find  him  as  much  the  master 
of  this  as  he  is  of  the  heavier  roles. 
It's  a  story  full  of  action,  comedy  and 
thrills.  It  was  a  season-long  success  on 
E  road  way. 

The  cast  includes  Wanda  Hawley, 
Julia  Faye  and  other  favorites. 


fl.  SEVEN 


se  L  Laslc 
presents  a 


'/ 


GEORGE  MELFORD 

vV  PRODUCTION 

iJAVA  HEAD 

by  JOSEPH  HERGESHEIMER 

HOith 

Leatrice  Jov  Jacqueline  Logan, 
Raymond  rfatton,  George  Fawcett, 
and  Albert  Roscoe 


A GREAT  big  special  production,  w  ith  a  story-appeal 
like  "East  is  West,'-  lavishly  produced  with  a  cast  that 
means  perfection. 

The  masterpiece  of  the  author  of  "Tol  able  David."  The 
story  ran  in  the  Saturday  Evening  Post. 

Made  on  the  original  locations  in  the  most  picturesque 
part  of  America.    This  one  is  a  box-office  knockout! 


Adapted  by  \V "aide mar  Young 

C£  Cparamount  (picture 

3il 


^THIS  is  the  story  of  a 
*  girl  who  is  half  Amer- 
ican, half  Hawaiian.  It 
was  made  in  Hawaii, 
where  the  entire  company 
and  technical  staff  were 
taken.  The  story  is  full 
of  'romance  and  mystery, 
and  it  is  altogether  unusual . 


Miss  Compson's  supporting  cast  in- 
cludes Edmund  Lowe.  Arline  Pretty, 
Edward  Martindel.  Leon  Barry. 


Story  and  direction  by  Julia  Crawford  Ivers 


Adolph  ZuXor  presents 

BETTY  COMPSON 


in 


Qhe  White 
cTiouier" 

&  (paramount  Qielure 
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Cosmopolitan  Corporation  Presents 

MARION  DAVIE  S 

in 

Adam  and  eva 

A  Cosmopolitan  Production 

THE  story  of  a  man  who  turned 
his  family  over  to  a  young  "go- 
getter"  and  came  back  to  find 
them  all  changed. 

This  up-to-date  comedy  ran  a  year  on 
the  New  York  stage.  Its  story  is 
universally  popular,  the  laughs  are 
many,  its  love  interest  most  appealing 
and  it  was  directed  by  the  man  who 
made  "When  Knighthood  Was  in 
Flower." 

Cast  includes  T.  Roy  Barnes,  Tom 
Lewis,  and  William  Norris. 

Directed  by  Robert  Vignola 
From  the  £>/ay  by  Guy  Bolton  and  Geo.  Middleton 
Scenario  by  Luther  Reed 

CC  (paramount  Q>icture 


FAM'.'l  »  Pl»  FR>  IASK>  <  ORPUR-VTIOS  I 


in 


-Jlgnes/lyres 

RacingHearts  A 

with  THEODORE  ROBERTS 


and  RICHARD  DIX 


By  Byron  Morgan 
Adapted  by  Will  M.  Ritche^ 
Directed  by  Paul  Powell 


THIS  is  by  Byron  Morgan, 
author  of  Reid's  auto- 
mobile successes.  It's  his 
first  story  for  a  female  star, 
and  it's  a  dramatic  novelty. 
The  climax  is  the  greatest  race 
ever  filmed — w  ith  Agnes  Ayres 
driving  the  winning  car .  Rob- 
ert Cain  in  cast. 

CC  (paramount  Qicture 


'ACE  ELEVEN 


Jesse  L .  Lasky  presents  a 

James  Cruze  Production 


°me  Covered  Wagon 


THE  picture  of  the  decade;  an  epic  of  the 
most  romantic  period  in  American  history. 
The  most  colossal  motion  picture  undertaking 
ever  attempted.  And  the  most  thrilling  love 
story  ever  told.  "The  Covered  Wagon"  eclipses 
anything  in  pictures.  There  never  has  been  a 
bigger  picture. 

With  Lois  Wilson,  J.  W.  Kerrigan,  Charles  Ogle, 
Ernest  Torrance. 


CI  Cparamount  Q>icture 


PACE  TWEL 


COSMOPOLITAN  CORPORATION  PRESENTS 


j?r 


Commandment 

V  WITH 

COLLEEN  MOORE 
JAMES  MORRISON 
EDDIE  PHILLIPS 


// 


THE  trio  that  made  "Humoresque"  are  going  to  beat 
their  own  record  in  "The  Xth  Commandment," 
Fannie  Hurst,  the  author,  is  working  directly  with 
Frank  Borzage,  director,  and  Frances  Marion,  scenar- 
ist, to  make  a  picture  of  unequalled  human  appeal  and 
box-office  value.  Watch  this  one.  It's  going  to  be 
really  big! 

By  Fannie  Hurst 
Directed  by  Frank  Borzage 
Scenario  by  Frances  Marion 


\ 


(X  Cosmopolitan  production 
(X  (paramount  Qicture 


I  BIMDOE  PIAVER5-LV5KY  CORPORXT.O".  E 


SBSr 


ADOLPH  ZUKOR  presents 


T4E  masterpiece  of  one  of  the  greatest 
screen  writers  in  the  world  —  a  best 
seller  for  years,  and  an  ideal  role  for 
Meighan.  '  Based  on  the  regeneration 
theme  that  always  means  box-office  suc- 
cess. With  a  great  cast  including  Lila  Lee. 
One  of  the  biggest  pictures  of  the  year. 
A  real  special,  if  there  ever  was  one!  John 
Miltern  and  Laurence  Wheat  in  the  cast. 

Directed  by  Alfred  E.  Green 
Scenario  by  Tom  Geraghty 

(X  (paramount  Q>icture 


I 


1  fami  h  -  pl  UTEHS  UtSKl  COVOHATKW  1 


PAGE  FOLTi* 


ADOLPH     ZUKOR  PRESENTS 


ALICE  BRADY 

%Jhe  Jjgopardess 

^PHE  romance  of  a  wild  South  Sea 
*~  maiden  and  the  man  who  tried  to 
tame  her.    Picturesque,  thrilling,  and 

Directed  bx  the  man  who  made        intensely  dramatic.  With  a  cast  includ- 

"Disraeli ,"  Henrx  Kolker.  \    r  t  i    /^>i  i  t  r 

flv  Kaharme  Newiin  Burt.       ing  Montagu  Love  and  Charles  Kent. 

Scenario  by  J .  Clarkson  Miller 


f.E  FIFTEEN 


cHer  ^irst 
Jlrnerican  Picture 


 .A^w^^/VW*  

Hamilton  Theatrical 

Corporation  presents 


POLA  NEGRI 


m  a 

George  Fitzmauria 


P  RO  D  U  C  T  I  O  N 


"BELLA  DONNA 

Supported  by  Conway  Tearle  and 
Conrad  Nagel 

^~PHE  genius  of  Pola  Negri  attains 
*  its  really  first  full  flower  in  this 
powerful  love  story,  made  in  Amer- 
ica, with  an  American  cast,  by  one 
of  America  s  foremost  directors. 

The  story  of  a  woman's  love  for  an 
Arab  chieftain,  for  which  she  forsakes 
all  else,  is  a  hundred  times  better 
than  "The  Sheik."'  The  star  wears 
fifty  alluring,  exotic  gowns. 

Here  is  the  world's  greatest  emotional 
actress  in  her  proper  setting.  A  new 
Pola  Negri,  glorious,  flashing,  vital, 
magnetic.  A  Pola  Negri  you've 
never  seen  before! 


By  Robert  Hichens 


Scenario  by  Ouida  Bergere 


(X  (paramount  (picture 


J  FAMOUS  PHI  t  RS  IAS lO  CORPORATION 


-'VVVVVVVVV*- 


PACE  SDCTt- 


D  OBERTS'  greatest  char- 
acterization — May  Mc- 
yvoy's  most  appealing  role. 
rhe  play  broke  London's 
ricord,  ran  a  whole  year  in 
I  ew  York —  and  then  came 
hack  for  a  season- long  return 
engagement.  A  mystery 
lve-story  that  appeals  to  all 
c asses. 

Conrad  Nagel  is  one  of  the 
fatured  players. 

By  Horace  Hodges  and  T.  Wigney  Percyval 
Screen  Play  by  Clara  Beranger 


ADOLPH  ZUKOR 


PRESENTS  A 


WILLIAM 

de  M I LLE 


PRODUCTION 


rump 

with  ^mm 

Theodore  Roberts 
and  May  A4cAvoy 

and  Conrad  Nagel 

C£  paramount  Cpicture 


■Z  SEVENTEEN 


// 


Cosmopolitan 
Corpo  ra  t  i  o  n 
present  s_ 


0. 


«2> 


Qhe  Go~Gettef 

CL  Cosmopolitan  production 

with  an  all-star  cast  including 

T.  Roy  Barnes,  SeenaOwen,  William 
Norris  and  Tom  Lewis. 

PETER  B.  KYNE'S  great  story 
of  the  man  who  got  the  thing  he 
was  sent  for.  This  is  rapid  fire 
comedy  but  the  story  is  one  of  the 
most  inspiring  ever  written.  Its 
popularity  has  been  amazing.  The 
story  has  the  greatest  screen  possi- 
bilities and  Cosmopolitan  is  sure  to 
make  good  on  all  of  them. 

Here's  one  you  won't  want  to  miss! 


Bv  Peter B.  Kyne  Author 
Of 

"The  Pride  of  Palomar" 
Directed  by  E.H  Griffith 
Scenario  by  John  Lynch 


Ji 


GEORGE 
MELFORD 

PRODUCTION 


WITH 


Leatrice  Joy 

Nita  Naldi  and 

Lewis  Stone. 

a 

(paramount 
Qidure 


JESSE  L  LASKY  PRESENTS 


// 


CAN'T  FOOL 
YOUR  WIFE 


*^pHE  title — the  finest  in  years  for 
*  exploitation  and  advertising. 

The  story — an  original  and  highly 
dramatic  version  of  a  theme  that 
always  attracts. 

The  cast— three  players  of  star 
reputation,  and  a  support  of  favorites. 


The  director- 
"The  Sheik." 


-the  man  who  made 


Together  with  an  elaborate  and  lux- 
urious production.  What  more  could 
you  have  to  break  records  with  ? 


Tis  one  will  be  a  sensation 
evy  where.  It  has  every  ele- 
mit  for  a  box-office  success. 


By  Hector  TurnbuU 
Scenario  by  Waldemar  Young 


FAMOUS  PLV*  E  RS  L\>k^  TORPOR  MIOS  , 


PA  NINETEEN 


GLORIA 

WANSON 


IN 


A JAZZY,  swift-moving  story  of  a  girl's  rebellion 
against  convention.  Magnificent,  exhilarating 
appealing.  Culminating  in  the  thrilling  rescue 
by  airplane  of  the  heroine  from  a  runaway  loco- 
motive. Gloria's  gowns  are  more  glorious  than 
ever.  Cast  includes  Ralph  Graves,  Vera  Reynolds, 
Charles  Clary,  Robert  Agnew,  Theodore  Roberts, 
Louise  Dresser,  Maude  Wayne  and  Julia  Faye 

Screen  Version  by  Monte  M.  Katlerjohn 
from  the  story  by  Joseph  Hocking 

A  SAM  WOOD  PRODUCTION 


PRESENTED  BY 
JESSE  L    LAS  KY 

a 

Gparamounl 
(picture 


J  FAMOUS  PI.W  £  Rs  UUSKYOORFOIUnaP 


page  twe: 


ALLAN  DWAN  PRODUCTION 

The  Glimpses 
of  the  Moon" 

BY  EOITH  WHARTON 
WITH 

BEBE  DANIELS 
and  NITA  NALDI 

A  DeLUXE  special  pro- 
duction of  a  world's 
best-seller.  Marvelous 
gowns,  gorgeous  loca- 
tions, enthralling  love 
scenes!  Allan  Dwan's 
first  production  since  he 
made  "Robin  Hood." 

A  million  dollar  special  of 
unsurpassed  beauty,  and 
a  picture  w  ith  a  gigantic 
box-office  appeal. 

Adapted  by  Ed/rid  Bingham  anc 
Lloyd  Sheldon.  From  the  great 
Pictorial  Review  story  and  Apple- 
ton   novel  by  Edith  VCharton. 

<2  (paramount  Cpicture 


P  E  TWENTY-ONE 


Maru  Miles  Minter 


Adolph  Zukor  presents 


SUPPORTED  BY 

ANTONIO  MORENO 

FAMOUS  as  a  book,  a  play  and  a  song, 
this  immortal  classic  of  Kentucky's 
rugged  mountains  gives  Miss  Minter  the 
best  role  of  her  career.  The  story  is 
known  and  loved  by  millions.  A  great 
supporting  cast  will  make  it  one  of  the 
season's  outstanding  hits. 

From  the  novel  by  John  Fox,  Jr.,  and  the  play 
By  Eugene  Walter 
Directed  by  Charles  Maigne 
Scenario  by  Will  M.  Ritchey 

d  Cj>aramount  Cpicture 

i'.' FAMUL  >  V  HI  f  FL>  LV-K1  <  ORPORATIUV  )'4 


PAGE  TWENTY"! 


Adolph  Zukor 

F 


Dorothy 
Dal  ton 


in 


CJhe  Law  of 
the  Lawless" 

with  Charles  de  Roche 

A STORY  of  primitive  people  and 
elemental  emotions,  with  Doro- 
thy Dalton  as  the  beautiful 
gypsy  girl.  A  picture  unusual  in  set- 
ting, in  characters  and  in  plot. 

Remember  Charles  de  Roche,  that 
good  looking  leading  man  you  saw  in 
"Spanish  Jade"?  He's  been  engaged 
to  play  the  lead  in  support.  Watch 
this  one.    It's  a  wonderful  story! 

From  the  Pictorial  Review  story  by  KonraJ  Bcrcovici 
Scenario  byE.  Lloyd  Sheldon 
Directed  by  Victor  Fleming 


(X  (paramount  (picture 


Jesse  L.Lasky 
presents 


JACK  HOLT 


The    Tiger's  Claw" 

Directed  by  JOSEPH  HENABERY 


TIGER  hunts,  East  Indian  magic,  native 
dances,  authentic  East  Indian  'colorful 
settings  and  a  virile  he-man  love  story  of 
thrilling  adventure  for  Jack  Holt.  This  one  is 
rich  fare  for  film  lovers  and  will  be  a  sensa- 
tional success  wherever  shown.  It  is  one  long 
thrill  and  will  be  magnificently  produced  w  ith 
a  great  supporting  cast  including  Eva  Novak, 
Bertram  Grassby,  Alice  Pringle. 

By  Jack  Cunningham 

CC  (paramount  (picture 


Jesse  L  Lasby  presents 

Walter  Hiers 

in 

"Mr.  Billinqs 
Spends  His 
Dime" 


with 

Jacqueline  Logan 

TTERE'S  Walter  Hiers  as  you've 
always  longed  to  see  him — in  a  role 
that  gives  him  full  opportunity  for  his 
inimitable  fun-making.  All  the  fans 
who  have  shrieked  w  ith  glee  at  his  an- 
tics will  shout  with  joy  when  you  make 
this  announcement.  It  is  a  rapid-fire 
comedy  from  the  unusual  story  in  the 
Red  Book. 

By  Dana  Burnet 
Directed  by  Wesley  Ruggles 
Screen  play  by  Albert  Shelby  LeVino 


d  Cparainount  (picture 


E.vn-FIYE 


WITH 


BETTY  COMPSON 
andCONWAY  TEARLE 


ADO 


PRESENTS  A 


George  Fitzmaurice 


PR.ODU     CTIO  N 

<5 'he  Jlustte  ofj§llk$ 


THE  enthralling  and  unusual  story  of  a 
lady's  maid  who  won  the  love  of  a  famous 
statesman.  As  it  deals  with  life  in  the 
highest  circles,  it  gives  Fitzmaurice  opportunity 
for  marvelous  sets  and  gowns.  The  two  stars 
are  cast  in  roles  particularly  suited  to  them. 
Miss  Compson  has  a  role  ideally  suited  to  her  as 
has  Mr.  Tearle.    This  one  is  a  de-luxe  special. 

By  Cosmo  Hamilton 
Scenario  by  Ouida  Bcrgere 

Q  (paramount (picture 


PACE  IT*  "T'S* 


HAMILTON  THEATRICAL 
CORPORATION    PRESENTS  A 

PENRHYN  STANLAWS 

PRODUCTION 


P0L71  NEGPJ 

ZN  HER  SECOND  AMERICAN  PRODUCTION 

"DECLASSE" 


is  an  elaborate 
*  production  of  Ethel 
Barrymore's  greatest  stage 
success  which  was  a 
sensation  all  year  long  at 
the  Empire  Theatre,  New 
York. 


Supported  by  Elliott  Dexter 

(X  Cparamount  (picture 


X  TO  actress  has  ever  had 
^  ^  a  role  so  full  of  emo- 
tional and  dramatic  possi- 
bilities, and  Pola  Negri  is 
ideal  for  the  part. 

Made  in  America  by  one  of  Amer- 
ica's greatest  directors.  From  the 
play  by  Zoe  Akins. 


CE  VEN'TY-SEVIN 


GLORIA  S\V ANSON 


BF.BE  DANIELS 


MAY  McAVOY 


AGNES  AYRES 


JACQUELINE 
L(X^ 


The  Box-office 
Sensation  of  1923! 

JESSE    I..    I.ASKY  PRESENTS 
A  JAMKS  CRUZE  PRODUCTION 

"HOLLYWOOD" 

Based  upon  the  novelette,  "Holly-wood,  and  the  Only  Child"  byFrankCondcn 
WITH  A  CAST  INCLUDING 
ALL  Till    si  \l<s  <>\   I  Ills  PAGE  AM)  OH"  Ks 

Paramount  is  making  this  story — a  comedy-drama  about 
a  girl  who  tried  to  get  into  the  movies,  but  didn't — with 
a  cast  that  when  listed  will  be  a  duplicate  of  the  top  sheets 
of  the  Lasky  Studio  payroll. 

Angela,  the  heroine,  is  the  counterpart  of  a  million 
American  girls,  and  she  goes  to  Hollywood  to  try  to  get 
into  pictures.    There  is  melodrama,  love,  mystery,  humor. 

She  leads  a  life  that  a  million  girls  will  envy,  that  wil 
make  every  motion  picture  patron  laugh  and  thrill. 

There  have  been  hundreds  of  successful  plots  laid  in 
New  York,  but  not  one  in  Hollywood.  And  Hollywood  is 
the  most  interesting  city  in  the  world. 

This  production  shows  "everything  and  everybody." 
The  leading  characters  w  ill  be  prominent.    But  the  sup- 
porting cast  will  be  so  important  and  so  large  that  no 
theatre  on  earth  uill  have  enough  electric  lights  to  announce 
all  of  the  names. 

There  will  be  no  propaganda,  no  expose  of  the  secrets 
of  picture-making.    It  is  not  a  moving  picture  tour  of 
Hollywood.    It  is  a  real,  fast  moving  story.   And  the  cast! 
Just  about  everybody  big  that  you  can  think  of. 
Directed  by  the  man  w  ho  made  "The  Old  Homestead ." 
Without  any  question,  "Hollywood'*  will  be  the  box- 
office  sensation  of  1923! 

a  paramount  picture 

jS^fek-'  FAM'  'I  -  I'l  «f  RS  l-V-hl  <  ORPORNTI!  I'ijB^'. 


CONRAD  NAGEL 


LOIS  WILSON 


PACE  TWENTY  M 


A  MODERN  "Monte  Cristo"— 
with  twice  the  thrills  of  the  old 
one.  Barrymore,  as  the  man  who. 
supposed  dead,  returns  with  a  fabu- 
lous fortune  and  wreaks  vengeance  on 
his  enemies,  gives  one  of  the  screen's 
greatest  portrayals.  Alma  Rubens 
is  tremendous.  The  staging  is 
magnificent,  over  a  hundred  thou- 
sand dollars  having  been  spent  for 
art  treasures  specially  for  this  pic- 
ture. A  best  seller  by  one  of  the 
most  popular  of  modern  authors. 


By  Marie  Corelli 
Directed  by  Alan  Crosland 
Scenario  by  Frances  Marion 


Jfamous  PLAYERS  LAS K>  XORPORA1TON  K 


ENDETTA 


with  Lionel  Barrymore 

and  Alma  Rubens 

A  Cosmopolitan  Production 

"  d  (paramount  ^picture 


PAGE  TWENTY-NINE 


homasjHeiohan 


^^^^^^^^^^^^ 

r  I  "HIS  story  was  specially  written  for 
Meighan  by  R.  G.  Kirk,  famous  as  a 
Saturday  Evening  Post  writer  of  dramatic 
tales  laid  in  steel-mills.  The  picture  is  un- 
usual in  locale  and  in  theme,  intensely 
dramatic,  and  gives  Meighan  the  finest  role 
he  has  had  since  "The  City  of  Silent  Men." 


By  R.  G.  Kirk 
Directed  by  Alfred  Green 
Scenario  by  Percy  Heath 


(X  (^paramount  (picture 


PACE 


From  the  play  by  R.  deFlers, 
G.  A.  deCaillavet  and  Etienne  Rey 
Directed  by  Paul  Pcm  ell 


ADOLPH    2UKOR  ....  PRESENTS 


nes  ^/lyres 

The  Beautiful 
Adventure"  I 


WITH 


DAVID  POWELL 


A GREAT  title  and  an  ideal  com- 
bination in  this  delightful  ro- 
mance. It  is  a  modern  love  story 
that  will  move  and  thrill  even  the 
most  hard-headed  audience.  A  hu- 
man, fast  moving  romance  and  one  of 
the  most  enjoyable  pictures  of  the 
season.  Made  from  the  Charles 
Frohman  successful  play  which  ran 
in  Paris  and  New  York  for  long 
seasons. 


(X  C/kiramount  Q>idure 


IE  t'RTY-ONE 


ADOLPH  ZUKOR  PRESENTS 

Betty 
COMPSON 


QfieWoman 

with, 

Four  Faces 


TN  this  xMiss  Compson 
plays  a  clever  girl  crook 
who  is  hired  by  the  district 
attorney  to  commit  a  legal 
robbery.  There's  novelty 
for  you!  It's  by  the  author 
of  "Within  the  Law"  and 
•The  13th  Chair,"  and  has 
more  thrills  than  both  of 
them  together. 

It  will  be  enacted  by  a 
cast  of  favorites. 

By  Bayard  Veiller 


Ci  paramount  Qidure 


EAXOL'S  PLXYERS-IASKY  CORPOR-sn-  >s  MBBj 


la 


PACE  T 


JESSE  L.LASKV 
PRESENTS 


in. 


"Bluebeards 
Eighth  Wife " 

""THIS  tremendously  successful  French  comedy  makes  an  ideal 
*  vehicle  for  Miss  Swanson.  It  is  a  modern  story  of  a  French 
girl  who  marries  an  American,  and  it  is  filled  w  ith  startling  situa- 
tions. The  story  calls  for  the  ultimate  in  daring  gowns.  This 
will  be  a  great  big  special  de-luxe  production. 

This  "Bluebeard  is  a  modern  millionaire,  whose  wife  decides  to 
hold  him — and  does,  by  the  most  amazing  stratagems  imaginable. 
The  play  has  just  closed  after  a  record-breaking  year  on  the  road. 
In  New  York  it  did  capacity  for  six  months. 

It  promises  to  be  a  screen  sensation,  w  ith  a  title  that  means  money. 
Conrad  Xagel  is  the  leading  man. 

A  SAM  W  OOD  PRODUCTION' 

Scenario  by  .Monte  M.  Katterjohn 
From  Charlton  Andrews'  adabtation  of  Alfred  Satcir's  play 

CC  (paramount  Cpicture 


if  W 


X 


4 
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ADOLPH  ZUKOR    PRESENTS  A 


William  deMiLLE 


PRODUCTION 


"ONLY  38 

WITH 

Elliott  Dexter  George  Fawcett 

May  McAvoy  and  Lois  Wilson 

ILLLIAM  deMILLE  is  at  his  best  in  this  story 
of  a  mother  whose  youthful  gaiety  shocked  her 
own   children.      It   is  a    delightful,  wholesome 
comedy,  that  will  bring  laughs  and  chuckles  and 
tears.    The  cast  is  remarkable.    Miss  Wilson 
is  better  than  ever  before.    Dexter  has  the 
finest  role  he  has  had  in  years  and  Miss 
McAvoy  will  duplicate  her  success  in 
"Clarence."    Laughs,  sentiment  and 
pathos  combined    in  a  play  of  life 
as  we  all  know  it. 


By  A.E.  Thomas 

Suggested  by  a  story  by 
Walter  Prichard  Eaton 

Screen  Play  by 
Clara  Beranger 


(X  (paramount  Qiclure 


PACE 


J_ JERE'S  a  star  combination  that 
means  money  anywhere,  in  a 
play  which  has  been  sensationally 
successful  on  the  New  York  stage, 
and  is  ideally  suited  to  filming. 


JESSE  L.LASKY  PRESENTS 

Bebe  Daniels 
Berj  Lytell 

V/  T  M 


IN 

// 


v/ie  fexciters 

\yf  ISS  DANIELS  has  never  been 
more  delightful  than  as  this  girl 
whose  life  was  a  search  for  excite- 
ment. And  Lytell  as  the  handsome 
detective  will  make  thousands  of  new 
admirers.  It  s  a  flapper  story  with  a 
different  twist — a  melodrama  and  a 
comedy  in  one. 

By  Martin  Brown 
Scenario  by  Edmund  Goulding 

(X  (paramount  Q>icture 


frj  FAMOUS  PLAYERS -LAS  IP  COllrORfllK^MBK 

■  ■   SB 


A    RAPID  fire  comedy 
in  which  Wally,  on 

a  wager,  disguises  as  a 
burglar.  Then  he  gets  a 
real  burglar  to  help  him, 
and  this  starts  a  series  of 
screaming  situations.  A 
farce  with  real  romance 
and  drama  in  it. 

By  John  Stapleton  and  P.  G.  Wodehouse 
Screen  play  by  Albert  Shelby  LeYino 
Directed  by  W  allace  WortUy 


CC  Cparamount  Cpicture 
1 


WALLACE  REID 

'A  Gentleman  "of  Leisure" 


Jesse  C 
Caskif 

present^ 


JESSE  L.  LASKY 
PRE SENTS 


Children  ofJazzs 

Nita  Naldi ,  Jacqueline  Logan, 
Conrad  NageL^  Robert  Cain 


P  YERYBODVS  talking  these 
days  about  the  difference 
between  the  young  folks  of  today 
and  of  yesterday.  Here's  a 
bright  and  unusual  comedy  con- 
trasting the  two  generations. 
As  jazzy  as  its  title,  with  a  super- 
excellent  cast.  Stanlaws  at  his 
best,  in  a  drama  that  parents 
and  children  will  want  to  see  two 
or  three  times — and  talk  about 
for  weeks. 

By  Harold  Br  ighouse 

(X  (paramount  (picture 


S"Tr  EVEN 


p 


■ 


MISS  DALTON  has  the  role  of  a  girl 
who  lives  alone  on  a  tiny  island. 
1  ler  peace  is  broken  by  the  arrival  of  a 
desperate  criminal  and  his  pursuers.  How 
the  heroine  brings  the  murderer  to  justice 
and  saves  the  man  she  loves,  makes  one 
of  the  most  dramatic  and  exciting  melo- 
dramas ever  screened.    The  star  never 

,      ,  i-i       •  •        i  •!  •!••«  Directed  by  Victor  Flemi 

By  Jack  Bechdolt  had  a  role  richer  in  emotional  possibilities.  Scenario  by  E.  Lloyd  Shel 


PAGE  TH 


Adolph  ZuKoe  presents 


ALICE 


5RADY 


The  Snow  Bride 


NORTHERN  picture  unlike 


any  you've  e\"er  seen.  The 
greatest  avalanche  thrill  ever  put  in 
pictures.  Alice  Brady  in  a  part  she 
can  play  to  perfection.  A  love  story 
of  two  young  people  w  ho  become  in- 
volved in  the  death  of  the  villain  and 
who  are  saved  in  the  most  unusual 
manner  ever  put  on  the  screen. 


Screen  Play  by  Sonya  Levien  from  the  story 
by  Sonya  Lei  ien  and  Julie  Herne 


Directed  by  Henry  Kolker 


(X  ^paramount  Q>icture 


Jesse  L.  Lasky 
presents 


JACK  HOLT 
AGNES  AYRES 

in  Peter B.Jfyne's  story 

^flte  light  to  /eeward 


^"pHE  author  of  '"While  Satan 
J-  Sleeps"  has  written  a  sea 
story  with  a  tremendous  punch 
in  "The  Light  to  Leeward."  The 
two  stars  appear  in  splendid  roles 
and  make  an  ideal  combination. 
Scenes  of  shipwreck,  battles  with 
the  elements,  amazing  rescues, 
provide  thrill  upon  thrill. 

Directed  by  Joseph  Henabery 
Scenario  by  Jack  Cunningham 

<X  (paramount (picture 


'ACE  ORTY-ONE 


COSMOPOLITAN   CORPORATION      *     •     •     •     •  PRESENT 


SSMSSSEi  DHVDBS 

bv  CHARLES  MAJOR,  Erected  by  ROBERT  V1GNOLI 


COSMOPOLITAN 

PRODUCTION 


THE  most  costly  production 
ever  made.  Over  a  million 
dollars  w  as  actually  spent  on  it. 

The  sets  are  gigantic  and  gor- 
geous, of  unparalleled  beauty 
and  breath-taking  magnifi- 
cence. "Knighthood"  has  re- 
ceived more  press  praise  than 
any  other  ten  great  pictures. 

3000  actors;  genuine  antique 
armor,  tapestries,  costumes, 
furniture,  paintings. 

Six  months  in  the  making. 

As  a  novel,  one  of  the  biggest 
sellers  ever  written.  As  a 
play,  an  international  success. 

The  all-star  supporting  cast 
includes  Forrest  Stanley,  Lyn 
Harding,  Pedro  de  Cordoba, 
Ruth  Shepley,  Ernest  Glen- 
dinning,  Charles  Gerrard, 
Macey  Harlam,  and  George 
Nash. 

It  has  become  the  picture  that 
millions  want  to  see. 


FAMOUS  PIAYERSLASKY  CORPORATION  jjPPfc 

 BH  5g§$ 


Ws~(  Cparamounl 


PACE  FORTY- 


IWhEU  KIHGftfcKOOD 


WES  m  PLOMBR 


TFiaure 


vCE  KTY-THREE 


Some  press  comments  on 

"When  Knighthood  Was  in  Flower" 


"When  Knighthood  Was  in 
Flower  is  one  of  the  greatest  film 
epics  ever  made  in  America;  in 
fact,  the  picture  merits  visit  after 
visit  to  grasp  all  its  glories." — 
N.  Y.  Telegram. 

"The  most  amazingly  beautiful 
motion  picture  ever  screened. 
Moves  swiftly,  never  wearying, 
and  leaving  at  the  last  a  regret 
that  it  is  over." — N.  Y.  Mail. 

"When  Knighthood  Was  in 
Flow  er  is  all  that  has  been  claimed 
for  it;  the  people  burst  into  ap- 
plause again  and  again.  Don  t 
miss  it." — N  .Y.  Tribune. 

"When  Knighthood  Was  in 
Flower  ranks  high  alongside  of  the 
best  in  romantic  screen  drama  w  ith 
a  beauty  of  background  which  has 
not  to  our  knowledge  been  sur- 
passed. The  scene  show  ing  Marion 
Davies  in  an  attitude  of  prayer  is 
one  of  the  finest  moments  which 
we  have  seen  in  the  cinema." — 
N.  Y.  World. 

"When  Knighthood  Was  in 
Flower  is  dazzling  to  the  eye, 
splendidly  impressive  and  appar- 
ently true  to  the  time  and  places  of 
its  settings.  Marion  Davies  really 
outdoes  herself,  while  Lyn  Harding 
is  a  joy.  Such  a  King!  Such  a 
King!"—  N.  Y.  Times. 

"When  Knighthood  Was  in 
Flower  is  everything  that  a  spec- 
tacular photoplay  should  be.   It  is 


beautiful,  exciting,  vivid  and  au- 
thentic. It  is  a  great  picture." — 
Robert  E.  Sherwood  in  "Life." 

"A  gorgeous  spectacle  not  to  be 
missed." — Boston  Traveler. 

"For  luxury  of  settings,  excel- 
lence of  casting,  and  faithfulness  to 
detail,  When  Knighthood  Was  in 
Flower  is  the  acme  of  art  in  screen- 
dom." — Boston  Telegram. 

"For  gorgeous  and  sheer  beauty, 
there  probably  has  never  been 
another  photoplay  that  can  equal 
this  one." — BostonGlobe. 

"If  the  motion  picture  public 
fails  to  appreciate  When  Knight- 
hood Was  in  Flow  er,  then  its  plea 
for  better  films  is  all  a  sham."  — 
Boston  Post. 

"Neither  time,  thought  nor  ex- 
pense has  been  spared  to  make 
When  Knighthood  Was  in  Flower 
what  it  is — a  truly  gorgeous  specta- 
cle."— Mae  Tinne ,  Chicago  Tribune. 

"One  marvels  at  the  settings,  at 
the  immensity  of  the  picture." — 
Chicago  Journal. 

"It  is,  in  some  respects,  the  most 
finished  product  ever  turned  out  of 
a  studio." — Detroit  News. 

"It  forms  one  of  the  most  auspi- 
cious occasions  in  screen  history. 
All  the  arts  of  the  theatre  have  been 
harmonized  in  this  splendid  produc- 
tion.   It  is  a  feast  to  the  eye;  a 


play  that  will  delight  those  who 
revel  in  fascinating  romances. " — 
Detroit  Free  Press. 

"It  is  the  richest,  most  enter- 
taining and  by  far  the  most  spec- 
tacular photoplay  that  we  have 
ever  seen." — Detroit  Times. 

"Marion  Davies  is  a  star  of  the 
first  magnitude,  and  When  Knight- 
hood Was  in  Flower  is  one  of  the 
half  dozen  finest  pictures  ever  pro- 
duced."— Milwaukee  Journal. 

"Even  better  than  we  were  led 
to  expect." — Washington  Star. 

"Marvelously  beautiful.  ' — 
Washington  Herald. 

"When  Knighthood  Was  in 
Flower  is  a  picture  every  man,  wo- 
man and  child  should  see.  Every 
w  riter  should  see  it,  every  member 
of  the  motion  picture  industry.  It 
is  the  greatest  argument  against 
censorship  I  have  ever  seen,  and 
proves  conclusively  that  the  moving 
picture  industry  will  never  surren- 
der the  coveted  place  it  now  holds 
as  one  of  the  great  arts.  It  will 
fascinate  the  spectator  and  is  an 
incentive  for  every  producer  to 
contribute  something  better  and 
bigger  to  the  screen  than  he  has  in 
the  past.  Give  us  more  like  it.  — 
H.  H.  Van  Loan  (Famous  Author) 

"One  of  the  most  beautiful  speci- 
mens of  the  film  producers'  art  that 
the  world  has  ever  seen." — London 
Daily  Telegraph. 


(X  (paramount Q>icture 


PAGE  FORTl 


"One  Week  of  Love  from  an 
audience  viewpoint,  is  made 
on  platinum  and  set  with 


I.. 


I- 


Deans  »  »  »  «  r  n.  m  i/ux;, 
Nov.  12-'22. 


Lewis  J.  Selznick  presents 

ELAINE  HAMMERSTEIN 
and  CONWAY  TEARLE 


"ONE  WEEK 
OF  LOVE" 

by  Edward  J.  Montagne  and  Geo.  Archainbaud 
Directed  by  George  Archainbaud 

Produced  by  Myron  Seknick 
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BOOTH 

IARKINGTONS 

Masterpiece 


The 


FLM 


A 

HOBART  HELNLEY 
PRODUCTION 


PriSCilla 

DEAN 


W  « 


Prom  one  of  Frances "Hodgson 
Buxne  tt 's  gieates  t  novels 

A  HOBART  HENLEY 
PRQXJCTION 


The 


Starring 


(fanei 


Directed,  by 
LAMBERT  HILLYEF 


wes 


by  and.  -vith. 


UNTVERSAX 
SUPER -JEVEX 


I 


VIRGINIAVALLI 
HOUSE  PETEES 
MATT  MOORE 

from -the  dreat stage  $ua 
fey  LAMxDQN  HidCfRMlCK 

JRBGINALD  BARKER 


EEGlMALD  1 

DENNV 

-with  Harden  Stevenson  u 

NewCeafM 

Pusners 


TJ3ST  I"VE1  RSAL  PTC 


from  t"he  fkmous  Stone:  ^ 
Jt.CirVTTVEiR/ 
jwted  ty  BAKK5T  B3EU  3> 

0"£^J7EJj 

eaujER's  series.  £ 

St 
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EXHIBITORS  HERALD 


KEEP  DATE/  OPEN 
JNE/-OR  YOU  LO/E  * 


! 

Starring 

1R1SCILLA 


Diiected  by 
DC5D  BROWING 


JACK 

LONDON'S 

videlv- discussed  story 

Abysmal 
Brute 


^-tarring" 


DENNY 

•with  Mabel  JuheaneSdott 
AHDBARTHENLEyPROD. 


AN 

ALL- STAR 
PRODUCTION 

EARL  GAKROirS 
Great  StageThiiller 

Directed,  by 
STUART  EATON" 


JEWEL  SUCCESSES 


Derby 

SH™8  /DEAN  /PINNY 


Starring 
IPRlSC^IIllLiV 


smfcejfeg  bgHAL.RETD 
Directed  "by 


Prom.  Ou  Ida's  immortal  novel 

Directed  bg 
TOD  BROVN1N<j 


From "the  ^tagepUy'Tl^Suburbari" 
"bq  Chas.T.PaTeq 

Directed  "by 


G  O  P.T>  OR A.T  1 02ST 


It  s  a  LANDSLIDE  fc 
ALLSW,(MEDIE 

The  COUNTRYS  BEST  THEATRES 

are  Booking  these  Wonderful/ 
Comedies  featuring  — '  ' 

Charles  Murray- m  ary  Anderson -Raymond  McK 

fAINTrkAJ^! 
ASOCIAL  E/^f  I 


RIALTO— New  York  City 
LUBLINER-TRINZ  CIRCUIT — Chicago,  111. 
SHEA'S  HIPPODROME— Buffalo,  N.  Y. 
SAVOY— Syracuse,  N.  Y. 
GLADMER — Lansing,  Mich. 
POST— Battle  Creek,  Mich. 
CAPITOL— Superior,  Wis. 
GARDEN— Muskegon,  Mich. 
MAJESTIC— Jackson,  Mich. 
FT.  ARMSTRONG— Rock  Island,  111. 
GIFTS — Cincinnati,  Ohio 
DREAMLAND— Columbus,  Ohio 
MOON— Omaha,  Neb. 
BELLEVIEW— Niagara  Falls,  N.  Y. 
STRAND— Altoona,  Pa. 
WORTH— Ann  Arbor,  Mich. 
ORPHEUM— Flint,  Mich. 
AMERICAN— Troy,  N.  Y. 
ALBANY— Schenectady,  N.  Y. 
FULLER — Kalamazoo,  Mich. 
RIALTO— Aurora,  111. 
WASHINGTON— Ypsilanti,  Mich. 
VICTORIA— Rochester,  N.  Y. 
PALM— Rockford,  III. 


Follow  the  lead  of  these  first-run  theatres — 
BOOK  ALL  THE  THIRTEEN  AT  ONCE. 


C.C.BURR 


HODKINSON 

PICTURES 


MVOLI 


ATRE 


NEW 


YORK 


Books 

IE  MYSTERY 

BOX 


and 


THE  SKY 
SPLITTER 


1W0  GREAT  BMpT  ROMANCES 
and  the  first  BKHJftf  COMEDY 

TREASURE 
ISLAND 


HEEZA 
LIAR'S 


[fray  R 


omances 


I  rjst  interesting  series  of 
til  subjects  this  industry 
eer  seen — "The  Mys- 
V  ox"  tells  the  whole 
ryf  Radio.   "The  Sky 
itt-"  tells  of  a  scien- 
ho  outdistanced 
sped  of  light  itself, 
ray  Romances 
our  patrons 
ie1  ing  different, 
leting  so  en- 
tai  ing  that 
y  vll  ask  for 
re. 


V  VOGEL 
W««th  St. 

'  N..Y. 
'in 

ttributo 


/You  cair 
/contract) 
today  for  13 

BRAY  ROMANCES 
//   and  13  V 
(BRAY  COMEDIES' 


Bray  Comedies 

The  New  series  of  Heeza  Liar 
adventures  are  the  funniest 
series  of  animated  and  pho- 
tographic one  reel  pictures 
that   are  on  the  market 
today. 

"Heeza  Liar's  Treasure 
Island"  is  so  wonder- 
fully handled  it  will 
make   your  patrons 
gasp  and  marvel  as 
to  how  they  obtain 
such  effects. 


BRAY  ROMANCES  released 
every  four  weeks 

BRAY  COMEDIES  released 
every  four  weeks 


FAMOUS  PLAYERS 
FILM  SERVICE,  LTD. 
Canadian  Distributors 


Get  Them  on  Your  Schedule  at  Once 


HODKINSON 


PI  CTURE  S 
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High-class  Romantic  Melodrama 

Is  more  popular  to-day  than  ever — both  on  the  screen  and  on  the  stage.  And 
for  all  classes  of  the  public  in  all  sections  of  the  country  the  big  entertain- 
ment hits  are  melodramas. 

Jack  Pickford's  "Garrison's  Finish 99 

Is  just  as  chock-full  of  thrillingly  melodramatic  scenes  as  any  well-made 
picture  can  be.  And  there's  also  a  corking  love  story,  wonderful  racing 
scenes,  beautiful  horses  and  still  more  beautiful  women,  spendid  acting  and 
perfect  photography. 

Everything  For  Every  Audience 

JACK  PICKFORD 


tn 


GARRISONS  FINISH 

J3ased  on  W.  J3.777.  3erdusons  nocre/  of  the  same  name 
Supervision  and  screen  version  by  C/mer  J-Tarris 
Direction  by  OrthurPosson  •  Photography  by  J-farold  JSosson 


Gllied  Producers  and  Distributors  Corporation*^ 

729  Jatsen+h  Ocrenuo,  jVSo/  Qork  City 
—  0  J3ronch  Off ico  located  in  each  United  Qrtis+s  Corporation  Cxchancfe  — 


It's  all  here 
Melodrama 
Adventure 
Romance 
Mystery 
Intrigue 
Revenge 


IMMEDIATE  BOOKING 

D.W.CRIFFITH'J 

Great  spectacle  as  shown  on  Broadway. 
The  same  New  York  presentation  that  drew 
150,000  people  in  two  weeks. 

Now  booking  in  New  York,  Pennsylvania,  Michigan,  Indiana,  New  Jersey, 
Maryland,  Massachusetts,  Oklahoma,  Arkansas,  Texas,  Mississippi, 
Louisiana,  Alabama,  Tennessee,  Florida,  Georgia,  South  Carolina,  North 
Carolina,  Virginia  and  Kentucky. 


UNITED  ARTISTS  COriPOQATION 

MA&Y  DICKFOR.D    •  CUARJJE  CHAPLIN   •   DOUGLAJ"  FAIQ.DANKJ"  •  D.  W.  GRJCTITW 
UII2AM    AOttAMj;  PQ.E/IDCNT 


The  (osmopolitan  Corporation  presents 


{paramount ^picture 


By  PETER  B  .  KYNE 

WITH 

FORREST  STANLEY, 
MARJORIE  DAW, 

WARNER  OL AN D,  JOSEPH 
DOWLING   AND  OTHERS 


CXI 


BY 


FRANK  BORZAGE 


Read  What  This  Picture  Did 
For  John  Kunsky  of  Detroit 

I  TELEGRAM  I 

Detroit,  Mich.,  December,  11 

Cosmopolitan  Productions. 
New  York  City 

Your  latest  production,"The  Pride  of 
Palomar"  which  has  just  completed 
a  week  at  my  Capitol  Theatre  has 
occasioned  so  very  many  enthusiastic 
comments  that  I  am  forced  to  take  out 
the  good  picture  set  into  the  Madison 
for  week  of  December  17th  and  insist 
that  you  let  me  play  this  production 
another  week  at  my  Madison  Theatre. 
This  is  only  the  second  time  in  the 
history  of  my  theatres  that  I  have 
done  this.  "The  Pride  of  Palomar"  is 
undoubtedly  one  of  the  best  produc- 
tions of  the  year. 

(Signed)  JOHN  KUNSKY 
Capitol  Theatre 

It  Will  Do  As  Much  For  You 


(osm  o  p  olit  an 
production 


1 1 1  ■ 

1  I  '  1  I 


BEN  AMES 
WILLIAMS 

Story  of  the  hiqk 
seas:  of  a  man's 
fight  to  frove  his 
blood  was  not  yel- 
low, but  ved  ~- 


REG  US  PAT  OFF 


A/LETPLO  amriovirices 

ALL 

THE  BROTHERS 
WERE  WJANT 

An  IRVIlsr  V  WILLAT  Production 

SviactecL  by  a  JD  is  tinq  unshed  Cast  inr 
eluding  LON  CHANEY-BILUE  DOVE 
ojvuL  MALCOLM  M9  GRE  GOF^ 
Seeruxrio  by  JULLAJvT  JOSEPHSOJST 


'"DlstrLbvite.oL  by 

METRO 

PICTUKES  CORPO&ATXOJsT 


juzj^s  ihruouJL  Jt^: 
•  Sir  l¥*t.!jwij  +M.1\ 


dramatic  romance 
of  life  out  of  sight  of 
land  and  law  .  .  j 


ALL  THE  BROTHERS 
WERE  \£\LIANT 


An  IRVIN  V 
WILL  AT 

Production  of 

BEN  AMES 
WILLIAMS1 

story  of  the 
hi^H  seas 


A  PUNCH 


/ 


Cruxctcci  by 
a  distinguisfiecL 
cast  incluJLina 

Ion  Chaney 

Billic  Dove 

and  Malcolm 
McGregor 


REG  US  PAT  OFF 


Distributed  juj  I 


'METRO^L 


MFT"ROPICTURES 

1V1JJ  X  IVV/  CORPORATION 

fory  JrKberi.a.1  Pictures ;  Ltd.,  EKclurive  "Ooftni>u.tars 
thru.ou.i-  fircajb  ~3^otALft.  Sir  Wrtt  jicrif  lokaMa^Ln^7^Crr 


fjoel  Shore's  fight  to  hold 
^thc  love  of  the  girl  he 
loved,  and  to  be  worthy  of 
flve  motto  of  his  family 

ALL  THE 
BROTHERS 

WERE 
VALIANT 

.  .  .  that  is  the  story. 
It's  drama  with  the  decks 
cleared  for  action, written 
by  BEN  AMES  WILLIAMS 
who  knows  ships  and  the 
men  who  man  them,  and 
can  tell  what  he  knows  . 


S     O     C  I 


A    T     E  D 

ARTHUR   S.  KANE. 


E     X  H 

PRESIDENT. 


B 


T    O  S 


Ideal   Film  Rc 


EVERY  prediction  has  been  fulfilled. 
Constance    Binney   in    '"A    Bill  of 
Divorcement"      is     superb  enter- 
tainment. 

In  dramatic  strength  it  even  exceeds 
the  power  of  the  stage  play  which  amazed 
New  York,  startled  London  and  in  Chi- 
cago lived  up  to  its  reputation  as  one  of 
the  biggest  hits  of  1921-1922. 

Joe  Dannenberg  of  Film  Daily  saw  the 

feature  and  wrote  "A  fine  picture  one 

that  is  going  to  start  them  talking  because 
of  the  wallop  it  contains.  For  sheer  dra- 
matic entertainment  it  can  hardly  be 
surpassed." 

The  National  Board  of  Review  (Excep- 
tional Photoplays,  November,  1922)  de- 
clares, "It  has  an  essential  merit  deserv- 
ing of  wide  appreciation." 

Constance  Binney's  work  is  simply 
amazing.  Her  exquisite  beauty  lends  an 
appealing  background  to  her  poignant 
interpretation  of  a  daughter  who  sacrifices 
her  own  future  for  the  happiness  of  a 
divorced  mother  and  the  salvation  of  a 
lonely  father. 

Fay  Compton,  Malcolm  Keen,  Henry 
Victor  and  others  complete  "an  excep- 
tionally capable  and  well  suited  cast  and 
all  credit  is  due  Denison  Clift,  who  made 
the  picture,"  to  again  quote  Film  Daily. 

Associated  Exhibitors  proudly  pro- 
claims Constance  Binney  in  "A  Bill  of 
Divorcement,"  combining  the  name  of  an 
alluring  star  with  the  fame  of  a  great 
stage  play,  as  an  emotionally  perfeet 
photoplay  and  a  genuine  first  run 
attraction. 


\Qotvmnce  "(jinney 

A  Bill  Of  Divorcement 

(NATIONALLY  ADNERTISED) 
From  Clemekce  Dawes  Terrific  Stage  Hit  Of  1921-1922  A  Desisox  Clift  Art  Production- 


in 


Physical  Distributors 

Pathe  Exchancc 


This  is  the  greatest  cast  ever  assembled   for  one  picture 

MARSHALL  NEILAN'S 

Supreme  motion  picture  achievement- 

The  Strangers*  Banquet 

Distributed  hv  GOLDWYN  © 


Written  by  Donn  Byrne 

CVJiracltd  by  Maribvj!!  M«iUn  ind  Frank  Ul  ion 


Ik*nor  Bo*rdm*n  Mar«h»ll  NeiUn 


®  9 

Hoklrt  bo«aorth  CfTil  C.h».-».-> 


We  pry 
@hristma5 


The  screen's  most  consistent 
director  of  box-office  successes, 
producer  of  "Penrod,"  "Daddy 
Long- legs,"  "The  River's  End," 
"Dinty,"  "Fools.  First,"  "Don't 
Ever  Marry,"  "Go  and  Get  It," 
"Bob  Hampton  of  Placer." 

Offers  through  Qoldwyn 
His  Supreme 
Motion  Picture  Achievement 


Goldwyn  is  twenty-four  sheeti 


RICE  1DUKNEHIS  'teSttftV' 


Richard  Dix%  MaeBuschi  i 
A    Gaieth  Hughes .  Phyllis  Hatfr, 
Mahlon  Hamilton  / 


GOLOWYN  PIGtUJlE~ 


HE  CHRIS 


THE  Greatest  Picture  Bar  None 
the  Screen  Has  Ever  Offered! 

THE  Picture  the  Industry  and 
the  Public  Has  Long  Awaited. 


lieStraii^ersBanquetandlheChristiaii 


il 

I 
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A.  B.  Maescher 
Production 

An  Amazing  Cast 
Look! 

J.  Frank  Glendon 
Josephine  Hill 
Gale  Henry 
and  introducing 
Wallace  Reid 
Theodore  Roberts 
Sessue  Hayakawa 
Tsuri  Aoki 
William  Desmond 
Bryant  Washburn 
Bessie  Love 
Johnny  Jones 
Denishawn  Dancers 


We  present  "Night  Life  in  Hollywood"  as  the  first  of  a 
series  of  ARROWPLAYS  DELUXE.  It  is  a  smashing  pic- 
ture, the  one  original,  and  not  to  be  confused  with  any  other 
production. 


Arrow  - —  presents 


NIGHT 


iirtj1 

live  and  Work  andPla 


oiUtheinttmate  de- 
tails injact  andfimc) 


3, 


Available  at  Leading  Independent  Exchanges 

ARROW  FILM  CORPORATION 

220  W.  42nd  Street  New  York  City 

Distributors  for  United  Kingdom,  Inter-Ocean  Photoplays,  Ltd. 
162  Wardour  St.,  London 


E  XII  I  B  I  TO  RS  HERALD 


One  of  the  greatest  exploitation  pictures  ever  produced. 
Every  one  of  these  ARROWPLAYS  DELUXE  spells  S.  R. 
O.  Make  arrangements  now  for  the  entire  series. 


OllYWOOD* 


4  Veritable  Host  of  Screen  Celebrities  - 
Countless  Thousands  in  One  Great  Scene 
Sensational  Apache  Dancing  — 

and  then  ~ 


life  as  it's 
really  lived! 


Available  at  Leading  Independent  Exchanges 

ARROW  FILM  CORPORATION 

220  W.  42nd  Street  New  York  City 

Distributors  for  United  Kingdom,  Inter-Ocean  Photoplays,  Ltd. 
162  Wardour  St.,  London 


Foremost  exchange- 
men  and  exhibitors 
declare  Night  Life 
in  Hollywood  one 
of  filmdom's  great- 
est exploits.  Re- 
member, it's  the 
original. 


She  Queen  of  the  Screen 


Betty 
Blythe 


with 

MONTAGUE  LOVE 
Gladys  Leslie 
Charles  Gerard 
Leslie  Austin 
Julia  Swayne  Gordon 

and 

A  CAST  OF  200 


DARLING 
OF  THE 
RICH 

Produced  under  the 
persona)  supervision 

WHITMAN 
BENNETT 


Written  by 
DOROTHY  FARNUM 


Directed  hy 
JOHN  ADOLPHI 


GORGEOUSLY  GOWNED 
AND  WITH  MAGNIFI- 
CENT SETTINGS  PRE- 
SENTING A  BLAZE  OF 
WEALTH  AND  LUXURY 


Bar  1    liii'i  MH 


IODUCTIONS  OF  THE 
IAR  AND  WHICH  WILL 
:  NUMBERED  AMONG  THE 
IEAT  ATTRACTIONS  OF 
IE   COMING  SEASON 


ADE  EXPRESSLY  FOR 
HE  STATE  RIGHTS 
ARRET  AND  REPLETE 
1TH  EXTRAORDINARY 
3X   OFFICE  FEATURES 


B.P.  SchuJbe 

presen 

A 


CASNIER 

KODUCTION 


Scenario  by 

Cve  UnselL 


3  \  a  Preferred  Picture 


A. 

C/7  picturiialion 
of  Gilbert  Emery's 
Famous,  Stage 

Success 
as  presented  bq 

SammH.44ams 


ftortvayed  by 

Gaston  Class 
Barbara  La  Marr 
John  Sainpolis 
David  Butler 
Doris  Pawn 
Ethel  Shannon 
Frankie  Lee 
Maitha  Matto* 


Photography  by 

Karl  Struts 


Distributed  by 

AL-LICHTMAN 

CORPO  FLAT  I  O  N 


1650NHJAOWAV  I  «f)NEW  YORK  CTTY 


SOW  READY  FOR  SCREENING 

AT  ALL  AL  LICHTMAN  EXCHANGES 
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Think  This  Over 


"Exhibitors  Herald  receives 
and  prints  more  communica- 
tions from  exhibitors  than 
all  the  other  motion  picture 
trade  papers  combined. 


Are  you  buying  pictures 
by  the  calendar  or  by 
their  quality? 


WHENEVER  you  buy  a 
picture  by  the  calendar 
you  are  paying  a  premium  for 
its  newness  quite  apart  from  its 
quality. 

What  are  your  audiences 
after,  just  newness  or  quality? 

Which  pleases  them  the  most, 
a  poor  or  fair  new  feature  or  a 
smashing  good  old  one  with  a 
real  record  for  success  and  of 
popular  approval? 

Out  of  the  many  fine  features 
Pathe  has  released  during  the 
past  two  and  three  years,  fifteen 
have  been  selected  as  being  dis- 
tinctly worthy  of  revival.  You 


couldn't  get  fifteen  better  pic- 
tures at  any  price.  They  are 
real  audience  pictures  w  i  t  h 
stars,  casts,  production,  stories 
and  direction  that  would  be  dif- 
ficult to  match  today. 

Compared  to  the  prices  you 
have  to  pay  for  new  features  of 
indifferent  quality  the  prices 
are  amazingly  cheap. 

Buy  low,  yet  please  all.  Do 
you.  know  of  any  better  mer- 
chandising principle  than  that? 

TURN  THIS  PAGE  FOR 
FIFTEEN  HONEST-TO- 
GOODNESS  WAYS  OF 
MAKING  MONEY. 


Print  Condition  Guaranteed 

*>  Pathe'  (f) 

Distributors  VjL^ 


Just  read  what  exhibitors  themselves 
say  about  these  pictures 


A  BEGGAR  IN  PURPLE;  slashing  fine  drama  of 
high  finance;  personally  directed  by  Edgar  Lewis. 
All  star  cast.  From  Andrew  Soutar's  novel. 
''Good.    Different  from  what  we've  been 
showing.  Pleased  good  business  two  days 
run."    Mrs.  J.  A.  Dostal,  Ideal  Theatre, 
Omaha.,  Neb. 

THE  DEVIL  TO  PAY;  a  startling  expose  of  life  in 
high  places;  adapted  from  novel  by  Frances  Nimmo 
Greene;  all  star  cast  including  Robert  McKim, 
Roy  Stewart,  Fritzi  Brunette,  Joseph  J.  Dowling 
and  George  Fisher;  produced  by  Robert  Brunton. 

"Very  good." — F.  Hejtmanek,  Opera  House, 

Clarkson,  Neb. 

DICE  OF  DESTINY;  the  ripping  drama  of  a  thief 
who  went  straight;  starring  H.  B.  Warner,  with 
Lillian  Rich  and  Rosemary  Theby  in  the  cast;  from 
the  story  by  John  Moroso;  produced  by  Jesse  D. 
Hampton;  directed  by  Henry  King. 

"A  big  hit.  Well  liked  by  all  and  indeed 
a  good  drawing  card." — La  Place  Amuse- 
ment Co.,  La  Place,  La. 

FELIX  O'DAY;  the  drama  of  a  man  who  lived  for 
a  just  revenge  but  denied  himself  when  his  op- 
portunity came;  starring  H.  B.  Warner;  directed  by 
Robert  Thornby  from  the  novel  by  F.  Hopkinson 
Smith;  produced  by  Jesse  D.  Hampton. 

"Went  over  fine.  Corking  business  for  3 
days." — W.  A.  White,  Hippodrome  The- 
atre, San  Jose,  Cal. 

HELP  WANTED— MALE;  the  story  of  a  girl  who 
was  a  romantic  surprise;  starring  Blanche  Sweet; 
directed  by  Henry  King  from  the  story  by  Edwina 
Levin;  produced  by  Jesse  D.  Hampton. 

"Corking  good  picture.  Good  business  2 
days." — Fred  S.  Meyer,  Palace,  Ham- 
ilton, 0. 

HER  UNWILLING  HUSBAND;  a  comedy  drama 
full    of    spice    and    piquancy;    starring  Blanche 
Sweet;  directed  by  Paul  Scardon  from  the  story 
by  Kenneth  Clarke;  produced  by  Jesse  D.  Hampton. 
"Keeps  'cm  guessing.  Good  program  pic- 
ture. Everyone  seemed  to  like  it." — Watt 
&  Simmons,  Bijou,  Crookston,  Minn. 

LAHOMA;  a  stirring  romance  of  the  last  frontier 
from  the  novel  by  John  Breckinridge  Ellis;  directed 
by  Edgar  Lewis;  all  star  cast  with  Russell  Simp- 
son; produced  by  Edpar  Lewis  Productions,  Inc. 
"Corking  good  Western  special.  Packed 
'em  in  4  days.  Patrons  well  pleased." — 
H.  A.  Walton,  Colonial,  Stockton,  Calif. 

ROGUES  AND  ROMANCE;  a  spectacular  ro- 
mance of  a  slam  bang  Yankee  in  Sunny  Spain; 
starring  June  Caprice  and  George  B.  Seitz ;  written, 
directed  and  produced  by  George  B.  Seitz. 

"A  very  good  picture.  Pleased  most  of  my 
patrons." — Spalding  Bros.,  Gem,  Taylor- 
ville,  III. 


THE  MONEY-CHANGERS;  an  amazing  drama  of 
crooked  politics  and  the  underworld;   from  the 
novel    by  Upton  Sinclair;  directed  by  Jack  Con- 
way; star  cast  with  Robert  McKim,  Claire  Adams 
and  Roy  Stewart;  produced  by  Benj.  B.  Hampton. 
"Best    underworld    feature    in  months. 
Played  4  days  to  big  business.  Advise  ex- 
hibitors to  play  this  big." — H.  A.  Walton, 
Colonial,  Stockton,  Calif. 

THE  RIDDLE.  WOMAN;  from  the  big  stage  suc- 
cess; the  sensational  side  of  a  loving  woman's 
life;  starring  Geraldine  Farrar;  a  wonderful  cast; 
directed  by  Edward  Jose;  produced  by  Associated 
Exhibitors. 

"Went  aver  big;  stood  'cm  out' for  4  days." 

—  H'.  A.  White,  Hippodrome,  San  Jose,  Calif. 

niF  SAGE  HEN;  the  supreme  cry  of  a  mother's 
soul  in  the  stirring  old  frontier  days;  an  Edgar 
Lewis  production,  personally  directed  by  Edgar 
Lewis;  Gladys  Brockwell,  Lillian  Rich  and  Wallace 
MacDonald;  story  by  Harry  Solter. 

"Ought  to  be  sought  by  every  theatre  man. 
We  never  ran  a  better  one.  Not  equalled 
once  in  a  hundred  times.  A  picture  th  it 
will  get  under  your  vest." — G.  L.  Deady, 
Palace  Theatre,  No.  Rose,  N.  Y. 

THAT  GIRL  MONTANA:  a  Western  classic,  the 
story  of  a  girl's  fight  for  her  honor;  from  the  novel 
by  Marah  Ellis  Ryan;  starring  Blanche  Sweet, 
with  Mahlon  Hamilton,  Edward  Peil  and  Claire  Du 
Brey  in  the  cast;  directed  by  Robert  Thornby; 
produced  by  Jesse  D.  Hampton. 

"A  good  puller  for  lovers  of  outdoors  pic- 
tures. Pleased  a  Saturday  night  crowd. 
You  don't  have  to  give  Pathe  all  you  take 
in  for  their  pictures.  I'm  for  'em." — Jack 
H.  Hooks,  Palace  Theatre,  Thomas,  Okla. 

THE  KILLER;  from  the  novel  by  Stewart  Edward 
White;  positively  one  of  the  most  exciting  pictures 
ever  made;  star  cast  with  Claire  Adams,  Edward 
Peil,  Frank  Campeau,  Jack  Conway  and  Tod 
Sloan;  directed  by  Howard  Hickman;  produced  by 
Benj.  B.  Hampton. 

"Best  drawing  card  I've  had  in  over  a  year. 

Audience    enthusiastic." — W.    P.  Brown, 

Nifty  Theatre,  Waterville,  Wash. 
WHAT  WOMEN  WILL  DO;  the  stirring  drama  of 
a  woman's  regeneration;  starring  Anna  Q.  Nilsson 
with  Earl  Metcalfe,  Allan  Forrest,  George  Majeroni 
and  Wm.  Riley  Hatch.  Directed  by  Edward  Jose; 
produced  by  Associated  Exhibitors. 
WHEN  WE  WERE  TWENTY-ONE;  fr0m  the  fa- 
mous stage  success  by  H.  V.  Esmond;  a  drama  of 
the  hot  blood  of  youth;  starring  H.  B.  Warner;  cast 
including  Claire  Anderson,  James  W.  Morrison  and 
Christine  Mayo;  directed  by  Henry  King;  pro- 
duced by  Jesse  D.  Hampton. 

"Good.  Pitrons  well  pleased.  Star  draws 

well." — B.  F.  Sharp,  Tumble  In  Theatre, 

Sinton,  Texas. 


(All  exhibitor  comment  is  taken  from  Exhibitors  Herald  1921-1922) 

Splendid  Line  of  Paper,  Campaign  Books  and  Helps  on  Every  Picture 

Ask  to  see  any  of  them;  we'll  be  glad  to  show  them. 

Pathe'  f  • 

^JZS  Distributors  \Z*S 


20 


EXHIBITORS  HERALD 


January  6,  1923 


TH  E  ALBANY  EVEN  nv 


Notoriety  Gets  off  to  A  Flying  Start  at  th 

Clinton  Square  Theatre 


EIGHT  REELS  OF 
ACTION  IN  WILL 
NIGH'S  "NOTORIPEKT 

Three  limes  last  night  ihL 
ence  at      "The  Tojii^n  Squa»»  | 
Theatre  caught  its  breath  whe 
different  climaxes  in  the  Wi 
photoplay,  "Notoriety,''  came 
When  the  last  flicker  of  the  eii 
film  was  flashed,  the  unanimoi 
ion  of  all 'present  was  that  the 
production  bad  enough  thrill  at 
interest  to  nil  three  pictures  in 
one. 


"Notoriety"  a 
Clinton  Sqi  ■ 
For  Full  t 


CUSS  OF  SESVICE 


On  lrr.ir_ 


m8M  iiiiin. 


•  10M  Ut!,r 


*  L 


II        •!  ihnt  IMS  M* 

KWI  il»ir  tftf  t*«e»  i<*umo*t  .1 
*«*«!)  Itm  U  ■  Ithoriiw  0iM«- 
wmiu  ciutKW  n  >n«<na4  6r  lit* 
■rnMi  »pt«*f,iis  an*'  im  tMtS. 


WESTE 


NEW  COMB  CARLTON.  OA 


CUSS  OF  SERVICt 


__  Da.  Lrtirr 


19M  Mei«ife_ 


II  MM  •»  tMM  r»*  tr«t*«U 
•00*1 'I  atKT  IM  CN»C»  (nUmt*.  *>« 

<M*«s)  I'n  ■»  •  trf*g>am  Other- 
•'M'll  t'  I'K1«  If  lM««f4  Of  ow 


RECEIVED  AT 


1 


Promues  1 
Thrill  to  I  c 
Movie  Scr 


When  Arthur  Beal,  impersoc 
Rod  La  Rocque,  takes  the  i 
the  court-room  and  defends 
who  is  held  for  the  shooting 
society  idol,  the  audience  could 
sist  applauding.  An  attack 
craze  for  sensationalism  and 
of  the  present  day  that  is  the 
est  message  the  screen  has  < 
tered,  took  the  house  by  store: 
word  in  the  titles  and  every  ge 
the  actor  rang  true  and  struc 
We  could  almost  hear  him  ac< 
public  for  encourtging  crime 
plauding  notorious  characters 
names  appear  in  public  print. 

And  just  when  we  thought  : 
cquld  be  made  any  stronge 
Alden.  acting  as  Ann  Bolant 
picture,  came  to  the  front  of  t 
with  a  condemnation  of  the  lu 
limelight  that  brought  tears 
scene  that  was  as  touching  as 
have  seen  in  recent  times  she 
the  perils  of  popularity  that 
young  girls  who' seek  fame  and  find 
shame  instead. 


ABA  28  47  PI  5  EITHA 

AL  RATTY  WY  6 

WEBER  AST  ROBTR 

1600  3 HO  ACTA?  1TEWY0RK  FY 
BACKED  TEEM  TO  THE  BOX  OFFICE  AT  730  AGAIN  TONIGHT 
COHSIDERED  THE  OFF  SIGHT  OF  THE  WEEK    MY  PATR0HS  HAD  TO  STA3D  OH 
BALCOWY  STAIRWAY 

FRED  ELLIOTT    C II  NT  OF  SQUARE  THEATRE  ALBANY  Try 


LINTON  SQ  I 

1  tiujhly  mo 
in*  to  town  I 
*  «eek  SI 
ter.  uterr  s 
roar  Tb»  m  u 
io  eifbt  ml  K 
m  ih*  true  n 
irl  ra  o  mv  i 
■  of  ibe  *rt  st 
:  fist  of  a  •« 
o  ip  lie  *d<  I 
[  "  -  ■  £  Lik  is 
f'l'too "  dr*i  •! 
<I>t — of  bar's* 
iu  tbe  pap*  Pf 
by  her  f  ■ 
of  oar  d  «b 
it  1 1 


fr< 


mceot  fir  lb 
Ik  of  tbr  1 

I  to  bew  m 
r  picture  ap  s  i 

f  the  m  isn 

at  a  lb'  l 

uliof  aad  u  ■  1 
r.f  bsr  Iks 
•  farrlax  s 
••  abou.  a 
io.  Arte  Ba 
lucht  thr  r  3*1 
« bo  strtetl  stl 
■  t*rs  io  *  ikbi 
at  tbe  lurt  i»i 
for'b     Tbr  oal 
•  is  tbe  laat  ilas 
picture  sad  f*l 

II  s*t*r  fo*1 
".Yolor  '  i| 

Iradiac  «m  '  * 
■  Powei  <l* 

^r,.-*oo.  Jo  *  ft 

rtitkatbonie.  F  'i 
H  .ro"  Sh*rry  •  H»n 


The  Year  s  Greatest  Gift  To  the  Independent  Marke 


i  k 


WILL   NIGH'S   CLASSIC  CREATION 

NOTORIETY" 


Produced  and  Distributed  by 

L.  LAWRENCE  WEBER  &  BOBBY  NORTH 


1600  Broadway 


New  York  Ciy 
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THE  LQUlSVILlE^ATcr^O^ 


Alamo  Theatre  Holds  Them  Out  With 
Will  Nigh's  Latest  Society  Smash 


t  R<  Photodrama  Has  Enough 
Act  for  Three  Pictures. 


ALAMO. 

J,  VGK— "Notoriety.' 
ia:  t  world  flocks  to  se 
BsoniV  was  toe  theme  a 
h  ih  icture  "Notoriety." 
mi  a  eok's  engagement  ; 
H  liter  yesterday  aftern 

ia  fllrii  a  good  one  for  the 
us?  i  rings  a  vivid  realiza 
t  the  m and  01  the  presei 


jrlef  be  Rodney  LaT  1 
she  i  mean  much  tn  t 

»  w  lers  out  one  nigh 
i  to  p>  in  the  window  at  e 
H  o  he  big  downtown 
in  tu  to  catch  a  pistol  i 
it  anipatalrs  window  Tol 
ipder  llch  has  been  com 
e  pol  arrive  on  the  ace 
her  Ding  the  pistol  Ai 
pies  ough  the  usual  ae 
■  ii  I  murder  trial  and 

*  gci  my  happens  to 
•eel  undeserved    fam> . 
got    re  than  she  barg 

The  ects  of  "Xotor'c-tj 
tnglyjrveloped  to  the  \fr 
•e  mier  hand  of  the  *\v 
casticludes  siv  stMs 
PoWi,  Marv  AMai  (', 
»lbd.\      Hicham,  Tr 


■  ml  J 


CLASS  OF  SERVICE 

SYMBOL 

Telegram 

Day  tetter 

Blue 

Night  Message 

Nite 

Might  Letter 

N  L 

If  none  ot  these  thre 
appeais  after  the  check 
words)  this  Is  t  teleo'a 
■lie its  character  is  indie 
symbol  appearing  stier  in 

e  symDols 
numbe  ol 
n.  Oper- 
ated by  the 
e  check. 

WESTEJM  UNION 

AM 


NEWCOMS  CARLTON,  PRESIDENT 


GEORGE  W.  E.  ATKINS.  FIRST  V1CEPRE3IOEN 


DIRECTOR  NIGH 
SCORES  THREE  TIMES 
j  '•NOTORIETY" 

Applause  at  Thrills 
g  Society  Photo- 
drama 


CLASS  OF  SERVICE 

SYMBOL 

Telegram 

[    Day  Letter .-. 

Blue 

Night  Message 

Nlta 

Night  Utter 

N  L 

It  none  ol  these  tbree  symbols 
appears  after  the  check  (number  ot 
words)  this  is  a  leleoram.  Other- 
wiseits  character  is  indicated  by  mo 
symbol  appearing  after  the  chert. 

RECEIVED  AT 


XAZ95  49  4  EXTRA  NL 

LOOT  SVILLE  ICY  4 
WEBER  AND  NORTH 

1600  BROADWAY  WEWYORK  NY 
BILL  HIGH  SCORES  AG  AIR  NOTORIETY  TURNED  THEM,  AWAY  (HOW  LONG  WILL  WE 
HAT*  TO  WAIT  FOR  THE  NEXT  NIGH ' PRIDUCT10N  NOTORIETY-BOSH 
ENTERTAINED  AND  PLEASED  EVERY  ONE  AND  13  A  CREDIT  TO  THE  THEATRE 
FLAM  DID  EXCEPTIONALLY  WELL  WITH'  THE  SXDLDf  TAT10E"  THZSX3  FOR 
NOTOHI ETY 

FRED  DOLLE  ALAMO  THEATRE  LOOT  S7I LIX  37. 


t  spellbinding  situations 
dience  of  the 

Theatre  last  night 
ational  eight-reel  photo- 
>dern  girl's  madness  for 
flashed  on  the  screen, 
at  has  caused  more  talk 
61m  of  recent  times  is 
itest  masterpiece,  "No- 

>hotoplay  seemed  to  be 
succession  of  suspense 
The  director,  who  also 
iry,  has  succeeded" 
-y  variety  of  thrill— 
sical  aod  sentimental, 
fast  moving  screen 
Straight  from  the, 
the  humble  home  ol 
former  stage  beauty 
iched  and  poverty- stridc-j 
s  shown  in  all  its  pathos, 
is  set  on  edge.  When 
ha racier  of  the  picture 
:eon"  Deering  everyone 
as  human,  and  it  seems 
known  her  for  years! 
jr  fame,  her  desire  to  be 
iounds  familiar,  because 
were  that  way.  .  When 
lops  and  we  see  how 
lg  for  popularity  brings 
e  with  a  daring  society 
that  anyone  could  have 
o  do  as  she  did,  in  her 


A  Photodrama  tic  Thunderbolt  of  Perpetual  motion  with 
jir  Array  of  Great  Characters,  Maurine  Powers,  Mary 
kien,  Rod  La  Rocque,  Geo.  Hockathorne,  Richard 
T avers,  J.  Barney  Sherry,  Anders  Randolph  and  ethers. 

I  WILL  NIGH'S  PHOTODRAMA 


"NOTORIETY 


Produced  and  Distributed  by 

f    L.  LAWRENCE  WEBER  &  BOBBY  NORTH 

Foreign  Rights  Controlled  by 

Ll'OLLO  TRADING  CORP.,  1600  Broadway,  N.  Y.  C. 
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JINeW  years 


WE  announce  herewith  to  the  Exhibitors  of  North  America  a  group  of  powerful, 
ably-made,  popular  productions  of  character  and  box-office  value;  each  pic- 
ture sold  alone  on  its  own  independent  rating  in  keeping  with  its  true  value 
to  the  theatre  that  is  to  present  it. 

These  productions  constitute  our  releases  for  the  second  quarter  of  the  1922-1923 
season  and  again  assist  in  stamping  American  Releasing  Corporation  as  one  of  the 
three  big,  dependable  national  distributors  controlling  sufficient  product  to  supply 
any  theatre's  complete  needs  for  feature-length  attractions. 

The  variety  of  this  second  quarter's  output  is  equal  to  that  of  the  biggest  factors 
in  the  industry.  All  of  these  productions  are  completed  and  already  in  or  on  the 
way  to  our  branch  offices. 

"THE  BOHEMIAN  GIRL,"  Harley  Knoles'  tremendously  beautiful 
romance.  This  is  one  of  three  great  productions  of  the  past  two  years. 
It  ranks  with  "Robin  Hood"  and  "When  Knighthood  Was  In  Flower."  A 
cast  never  exceeded  in  any  picture.  Beautiful  Gladys  Cooper,  Ivor  No- 
vello,  Constance  Collier,  Ellen  Terry,  C.  Aubrey  Smith.  Griffith  has 
just  signed  Novello  for  his  next  big  special.  Novello  will  be  the  successor 
to  Valentino  in  popularity.  Gladys  Cooper  is  the  greatest  screen  discov- 
ery of  the  year.  Exhibitors  will  remember  Aubrey  Smith  in  "The  Witch- 
ing Hour"  and  Novello  in  "Carnival."    Women  fans  will  rave  over  him. 

"THE  GRUB-STAKE,"  Nell  Shipman's  tremendous  new  drama  of 
Alaska.  This  production  was  written  by  Miss  Shipman  and  directed  by 
Bert  Van  Tuyle,  with  Miss  Shipman  herself  codirecting.  The  splendid 
cast  supporting  Miss  Shipman  includes:  Alfred  Allen,  Walt  Whitman, 
George  Berrell,  Hugh  Thompson,  George  Hernandez  and  C.  K.  Van 
Auker.  The  big,  basic  situation  in  this  picture  is  the  refusal  at  first  of  an 
Alaskan  gambler  to  grub-stake  a  Seattle  girl  for  a  trip  into  Alaska,  his 
later  decision  to  stake  her;  his  deception  of  the  girl;  his  tricking  her  into 
marriage;  the  effort  of  this  gambler  to  rid  himself  of  the  girl's  father,  and 
the  flight  of  the  girl  and  her  father  through  the  Alaskan  wastes,  and  their 
final  discovery  of  the  famous  Lost  Valley  and  its  big  gold  desposits.  In 
this  picture  you  see  Alaska  in  all  of  its  primitive  wildness  and  rawness,  with 
the  biggest  and  truest  picture  of  the  country  that  we  have  ever  seen  in  a 
motion  picture.  It  has  the  "sourdough"  atmosphere  in  every  inch  of  it  and 
the  picture  will  stand  tremendous  exploitation,  which  it  invites  and  en- 
courages. 

"THE  MARRIAGE  CHANCE."  A  Hampton  Del  Ruth  comedy  with 
a  dramatic  shock.  A  finer  cast  in  one  picture  than  some  distributors  have 
in  a  year's  output.  Lovely  Alta  Allen,  Milton  Sills,  Henry  B.  Walthall, 
Tully  Marshall,  Mitchell  Lewis  and  Irene  Rich.  Look  at  the  reviews  in 
the  trade  papers.  Look  at  Harrison's  Reports.  See  our  trade  advertise- 
ments. Here  is  a  surprise  picture  with  comedy,  melodrama,  mystery  and 
a  cast  to  brag  about. 

"THE  PRINCE  AND  THE  PAUPER,"  Mark  Twain's  immortal 
romance.  Pre-released  since  October.  At  its  Minneapolis  premier  week 
of  November  19th  it  stood  the  town  on  its  ear  and  received  tremendous 
exploitation.  For  gross  we  predict  that  this  picture  will  top  everything 
you  have  played  recently  in  public  satisfaction. 
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"THE  DANGER  POINT,"  a  Halperin  Production,  directed  by 
Lloyd  Ingraham.  starring  Carmel  Myers,  Joseph  Dowling,  (his  best  role 
since  "The  Miracle  Man")  and  W.  P.  Carleton.  The  story  of  what  hap- 
pened to  a  young  wife  whose  husband  was  "too  busy  to  love."  See  the 
fine  reviews  in  the  trade  papers.  It  will  please  everywhere.  The  story 
is  by  Victor  Hugo  Halperin. 

"THAT  WOMAN."  starring  beautiful  Catherine  Calvert  and  di- 
rected by  Harry  O.  Hoyt.  An  F.  C.  Mims  production.  An  excellent 
supporting  cast  around  an  extremely  handsome  star.  The  story  of  a 
stage  beauty  who  married  a  millionaire's  son  and  went  through  hell  to 
prove  that  she  really  loved  him. 

"AS  A  MAN  LIVES,"  an  Achievement  Films  Production,  directed 
by  J.  Searle  Dawley,  with  an  all-star  cast,  Robert  Fraser,  Gladys  Hu- 
lette,  Frank  Losee.  A  powerful  romantic  actiondrama.  with  a  melodra- 
matic wallop.  Filled  with  exploitation  possibilities  and  sure  to  get 
money  for  exhibitors. 

"THE  WEB  OF  THE  LAW."  A  Gibson  and  Dyer  Ranger  Pro- 
duction, directed  by  Tom  Gibson.  The  story  of  a  Texas  ranger  who 
rounds  up  his  gang  of  train  bandits.  This  is  a  fast  story  of  its  kind  and 
type,  sold  on  a  fair  sales  schedule. 

"MILADY."  Right  where  Fairbanks'  "Three  Musketeers"  ended 
at  the  final  fade-out.  this  wonderful  production  begins.  It  is  a  tremen- 
dous romantic  melodrama  by  Dumas  junior  and  the  heroine  is  the  vil- 
lainess  of  "The  Three  Musketeers."  Any  exhibitor  who  ever  did  big 
business  with  "Musketeers"  will  clean  up  with  "Milady,"  which,  in  some 
ways,  is  a  better,  bigger,  more  thrilling  drama  than  the  Fairbanks' 
story.  Put  all  your  pep  and  ginger  behind  smashing  this  over  big. 
This  is  a  big  Diamant-Berger  production  of  romance,  intrigue,  loyalty, 
treachery. 

"A  SON  OF  THE  DESERT,"  by  Wm.  Merrill  McCormick.  An 
F.  W.  Kraemer  Production,  featuring  Marin  Sais.  supported  by  Wm. 
McCormick  and  Robert  Burns.  This  picture  is  released  on  a  moderate 
sales  schedule,  with  a  large  exhibitor  patronage  awaiting  it  in  certain 
first  run  houses  and  for  the  neighborhood  houses  at  all  points. 

"ONE  MILLION  IN  JEWELS."  A.  J.  P.  McGowan  Production, 
written  and  directed  by  Mr.  McGowan.  A  fast,  vigorous,  surprising  story 
of  an  attempt  to  smuggle  into  America  the  Russian  crown  jewels.  A 
splendid  cast  comprising  Helen  Holmes,  Mr.  McGowan  himself,  as 
"Burke  of  the  Secret  Service,"  Elinor  Faire,  Charles  Craig  and  half  a 
dozen  other  widely  known  players.  This  picture  was  photographed  in 
New  York  City,  Havana,  Cuba,  Key  West  and  Miami.  The  story  has 
all  the  old  thrill  that  has  made  McGowan  pictures  popular  with  exhibi- 
tors.   Produced  by  William  B.  Brush. 

"VENGEANCE  OF  THE  DEEP."  An  A.  B.  Barringer  Produc- 
tion, made  in  Honolulu  and  Los  Angeles.  A  big  cast  including  Ralph 
Lewis,  Virginia  Brown  Faire.  Maida  Vale.  Van  Mattimore  and  Harmon 
MacGregor.  Your  exhibitors  are  going  to  be  delighted  with  the  thril- 
ling, under-water  episodes  of  this  fine  melodrama  that  pack  a  terrific 
wallop. 
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Tell  your  patrons  of 
this  great  novelty  picture 
-  and  it  11  go  BIG  ! 
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Th  Comedy-Drama  Special  of  the  Year 
—  aken  from  Willie  Collier's  Rollicking 
Stage  Success 

With  DOUGLAS  MacLEAN 
and  MADGE  BELLAMY 

Directed  by  James  W.  Home  and  Del  Andrews 
under  the  personal  supervision  of  Thomas  H.  Ince. 

Distributed  by  Associated 
First  National  Pictures,  Inc. 


taill  be  on  their  feet  yelling 
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Free  Half  Sheet  Poste 


Get  these  beautiful  rotogravure  half  sheets 
(14  x  42)  for  your  lobby.  They  are  repro- 
ductions of  the  six  ads.  which  appeared  in  the 
Saturday  Evening  Post,  which  have  been  seen 
by  millions. 


© 

p.ikei  Bullet 


mtm  <■■"-  ;  j  .'  il  J'  -        **>•  .'■../•  tuftrd  tkti  t—ntttiM*  en!, 


.     ,  ._.t  i  tell  the  world 
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ConstanceTalmadge 

EAST*  WEST 

"<—  ,  ,_,  carver  FranVltn 

Directed  bf 

A  Fw*  National  Attraction 


/hat  does  "East  is  West"  mean? 


When  tt  cooes  to  a  nutter  of  love  and  hate,  good  and  evil, 
est  u  and  Luc  u  Wot  And  that  *  true  To  prove  it 
story  cakes  an  altogether  delicious  hole  China  maid,  who 
n't  Ted  China,"  and  put*  her  in  danger  of  the  hideous  things 
:  can  happen  to  a  Chinese  girl  whose  rather  telU  her  as  a 
e  In  the  picture  thi*  little  Ming  Toy,  who  bter  boasts  she 
9%  American -giH,"  u  Constance  Talmadgc,  and  all  through 
picture  she  seemed  to  me  rust  about  the  most  charming 
•  I  have  ever  seen  on  the  screen. 

"he  story  begins  in  China  with  bttle  Ming  Toy  Bashing 
.  most  un -Chinese  and  thoroughly  American  bit  of  temper 
hocshop  because  the  shoe  merchant  dares  hint  that  her 
re  too  Urge  for  beauty  By  the  time  she  has  sax)  her  say 
her  tongue  and  her  paper  umbrella  the  street  before  the 
looks  as  if  China  had  rust  had  a  bad  spell  of  not  and 
rbelLton.  This,  naturally  enough,  attracts  the  attention 
r  Benson  who  happens  to  be  "seeing  China."  BJJy  is  an 
:  young  American,  son  of  the  American  Minister,  and  as 
"oy  has  about  forty-seven  parcels  to  manage,  as  well  as 
little  sisters  and  her  temper,  Billy  sends  them  all  home 
thaws"  or  whatever  the  things  are  called  in  China  That 
le  meets  Ming  Toy  and  is  all  he  sees  of  her  rust  then, 
re  in  mysterious  China  and  know  some  thrilling  thing 
to  happen.  And  it  does. 


II  you  what,  next  week. 
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"EAST  IS  WEST" 


Ask  your  exchange  also  for  the  free  de 
luxe  advance  one  sheet.  A  big  star  in 
a  great  picture  plus  national  advertising 
and  free  poster  tie-ups  with  the  ad. 
campaign. 


ty  EJ/i, 

rsorld-Jamout  humor  til  and  author  of"  Pigt  is  Pigs"  letting  America  U 
new  screen  play,  "East  is  tfess."  Mr.  Bu/ler  accepted  this  commissi** 
on  condition  shot he  kt  permuted to  tar  exactly  ahal  he  pleased  on  Ike  t 


JZ&**'e**>°**a"'ZL  «to thatnohumorb 
^  j,  West"  pic~«  "^hufflorcanbe*  W*ble 
the  screen  as  on  the  stage  vcrtcd  OTgedv  but 

Uughs  are  „^2Ur  °  k 

caws  many  of  these  by,  i  rwse  maiden  who  pick 
tangly  **  ^  " 

Cto^efop.andsaymg-  Af^*  whm  the  a*le« 
Tte,  j.  art,  and  to  ^^the  rescue  you  have 

•h°^«about-Bast^«"na,WCtU 


ConstanceTa^ma 

east*  west 

Tr^  National  Attract.cn 


Says  Charlie  Yong— 50-50  oAmerican: 

"You  marry  me  or  I  kill  Lo  Sang  Ke* 

To  my  notion  the  meanest  thing  a  man  can  do  is  to  % 
away  the  plot  of  a  play.  1  never  do  it.  I  bave  not  done  ii 
this  scries  of  "East  is  West"  advertisements.  All  I  have 
is  that  Ming  Toy,  the  little  "Chinese"  maid  who  "don't 
China,"  meets  an  athletic  young  American  (Billy  Benson) 
is  then  humed  to  a  love-boat  to  be  sold  into  ma  trim 
slavery.  That  happens  in  China  and  presently  little  Ming 
is  in  San  Francisco.  I  have  not  said  how  she  gets  there,  or 
But  in  San  Francisco  a  new  villain  pops  up — the  50-50  C 
man  Charlie  Yong,  who  is  going  to  get  Ming  Toy  if  he  1 
steal  her  and  murder  everyone  else. 

That  does  create  a  situation!  Charlie  Yong  is  the  f 
corseted  chop  suey  king  of  San  Francisco,  and  he  usual 
what  he  wants.  I  don't  mmd  saying  he  is  the  most  a 
mately  conceited  ass  I  ever  ran  across  and  that  I  felt 
extreme  dislike  to  having  him  get  Ming  Toy.  Charlie 
one  of  the  fellows  with  such  a  big  lump  of  grinning 
that  you  want  to  kick  him  downstairs  every  time  you 
even  if  you  have  to  hire  a  carpenter  to  build  the  stair 
genuine  pleasure  to  dislike  Charlie  Yong;  a  man  feel 
and  better  for  disliking  him.  To  sit  there  and  dislike 
Yong  for  half  an  hour  is  better  than  going  to  chur 
come  away  feeling  that  this  id  still  a  good  old  wo- 
there  are  people  left  that  you  can  disUke  as  joyous' 
dislike  Charlie  Yong.  And  even  Pollyanna,  dear  chi 
be  glad — glad— glad  to  see  what  Charlie  Yong  gets 
reel  of  "East  is  West." 

(Look  for  my  last  advertisement  next  week). 

Joteph  M.  SAentfc  pretest* 

ConstanceTalvm 

Directed  by  Sidney  Franklm 

AdiWtxJ  by  Fnneei  Marion  (row  IB*  rUy  by  Saipnul 
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OFFICIAL  ANNOUNCEMENT 
TO  FRANCHISE  HOLDERS 

Of  Associated  First  National  Pictures,  Inc. 


It  is  now  almost  three  years  since  Associated 
First  National  Pictures,  Inc.,  put  into  effect 
the  franchise  system. 

Though  First  National  has  never  contended 
that  the  Franchise  method  of  selling  pictures 
is  entirely  perfect,  and  that  all  the  problems 
involved  in  establishing  stable  and  sound 
methods  of  dealing  between  Distributor  and 
Exhibitor  have  been  settled,  First  National 
has  no  apologies  to  offer  for  its  efforts.  I 
believe  that  in  the  Franchise  Plan  First  Na- 
tional has  made  a  great  forward  step. 

First  National  is  as  firmly  convinced  as  ever 
that  a  great  many  exhibitors  who  have  invested 
large  sums  of  money  in  motion  picture  thea- 
tres desire  to  be  assured  of  protection  for 
their  film  supply  and  placed  in  a  position 
where  they  can  maintain  their  independence 
as  exhibitors.  The  motion  picture  industry 
will  be  firmly  established  only  when  there  is  a 
proper  balance  between  Producer,  Distributor 
and  Exhibitor,  which  leaves  them  all  secure, 
both  in  their  policies  and  investments. 

Independence  and  protection  still  remain  the 
basis  of  our  franchise,  and  therein  it  has  been 
eminently  successful.  Moreover,  in  establish- 
ing the  franchise,  First  National  has  made  the 
first  notable  effort  to  do  away  with  the  old 
system  of  individual  barter  and  unfairly  vary- 
ing prices,  and  to  substitute  in  place  firm  and 
properly  adjusted  prices. 

It  has  been  and  still  will  be,  our  organiza- 
tion's constant  effort  to  bring  about  more 
equitable  methods  of  dealing  between  Producer 
and  Exhibitor,  and  we  are  hopeful  that  the 
great  majority  of  our  franchise  holders  will 
realize  that  their  cooperation  with  us  will  con- 
tinue to  maintain  an  organized  continuity  of 
effort  for  the  object  which  means  so  much  to 
us  all. 

I  feel  confident  that  those  franchise  holders 
who  believe  the  plan  unsuited  to  their  peculiar 
circumstances  should  not  be  asked  to  continue 
under  franchise.  So,  if  there  are  franchise 
holders  who  do  not  share  my  faith  in  the 
First  National  franchise,  I  wish  to  announce 
the  willingness  of  our  organization  to  cancel 
the  franchise  of  such  exhibitors.  Moreover, 
it  is  the  desire  of  First  National  that  those 
franchise  holders  who  are  released,  if  they 
have  faithfully  and  fairly  lived  up  to  their 
franchise  obligations  in  the  past,  should  suf- 
fer no  loss  on  account  of  the  money  they  paid 
out  in  the  purchase  of  the  voting  trust  certifi- 
cates involved  in  the  sale  of  the  franchise. 

Any  franchise  holder  who  is  not  in  default 
under  his  franchise,  who  desires  to  terminate 
his  franchise,  as  of  June  30,  1923,  or  any  sub- 
sequent time  can  do  so  by  giving  First  Na- 
tional six  months'  notice  at  any  time.    It  makes 


December  28,  1922. 

no  difference  whether  the  notice  is  given  be- 
fore January  1st,  1923,  so  long  as  six  months 
notice  is  given  to  First  National  and  provided 
that  the  termination  cannot  become  effective 
prior  to  June  30,  1923. 

Therefore,  First  National  is  willing,  at  this 
time,  in  cancelling  such  franchises,  to  refund 
to  the  franchise  holder  who  is  not  in  default 
under  his  franchise  the  consideration  he  paid 
for  the  voting  trust  certificates  in  the  form  of 
film  service  consisting  of  such  pictures  as 
First  National  determines  are  available  in  each 
instance,  which  must  be  taken  advantage  of 
within  six  months  of  notice  of  cancellation. 

First  National  will,  of  course,  account  to  its 
Producers  for  this  service.i*ust  as  if  it  had 
received  the  rentals  in  cash.  • 

In  making  this  voluntary  statement  (which 
goes  far  beyond  First  National's  legal  obliga- 
tions under  the  franchise)  I  request  that  notice 
be  sent  immediately  by  any  dissatisfied  fran- 
chise holders  to  the  Manager  of  the  Exchange 
by  whom  they  are  being  served,  so  that  it  may 
be  determined  by  First  National  as  to  whether 
such  franchise  holder  has  been  in  default  and 
is  entitled  to  this  adjustment.  Needless  to  say, 
I  include  in  this  suggestion  franchise  holders 
who  have  sent  in  their  notice  prior  to  January 
1st,  1923. 

So  there  may  be  no  misunderstanding,  I 
would  say  that,  under  this  arrangement,  the 
franchise  holder  when  cancelling,  will  have  to 
forego  all  his  rights  in  the  voting  trust  certifi- 
cates. 

In  making  this  announcement,  I  wish  to  say 
that  First  National  has  no  other  motives  than 
those  herein  expressly  stated.  I  believe  that 
the  great  majority  of  our  franchise  holders 
have  sufficient  confidence  in  the  future  of  First 
National,  and  in  the  forward  looking,  and  per- 
haps somewhat  bold  effort  First  National  has 
made  in  establishing  franchise,  to  continue  with 
us.  I  invite  such  franchise  holders  to  remain 
members  of  the  First  National  "franchise 
family."  But  those  franchise  holders  who  do 
not  wish  to  continue  will,  I  hope,  appreciate 
the  fairness  of  our  voluntary  suggestion  and 
terminate  their  franchise  with  the  same  friend- 
ly feeling  toward  First  National  that  First 
National  has,  and  will  have,  toward  them. 

The  motion  picture  industry  requires,  more 
than  anything  else,  the  spirit  of  goodwill  and 
fair  dealing  between  all  engaged  in  it.  It  is 
in  this  spirit  and  with  high  hopes  for  the  future 
of  First  National  as  an  organization  grounded 
on  the  principle  of  fairness  toward  both  in- 
dependent Exhibitors  and  independent  Produc- 
ers, that  I  am  making  this  announcement,  and 
I  hope  it  will  be  received  in  the  same  spirit 
by  all  our  franchise  holders. 


ASSOCIATED  FIRST  NATIONAL  PICTURES,  INC. 

By  Robert  Lieber,  President 
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Arbuckle 

The  lifting  of  the  I  lavs'  ban  on  Hos- 
coc  Arbuckle  was  inevitable.  However, 
Mr.  Will  H.  Hays  doubtlessly  did  not 
enter  into  the  task  confronting  him  with 
any  degree  of  enthusiasm  whatsoever. 

At  the  time  the  Arbuckle  pictures 
were  ruled  off  the  screen,  following  Ar- 
buckle's  acquittal,  Mr.  Hays  simply 
acted  as  an  instrument  of  popular  opin- 
ion in  standing  in  the  way  of  the  im- 
mediate circulation  of  pictures  featur- 
ing the  comedian  who  had  been  involved 
in  the  unsavory  scandal. 

It  would  have  been  very  bad  judg- 
ment to  have  attempted  the  circulation 
of  Arbuckle  pictures  at  that  time.  And 
the  opinion,  inside  and  outside  the  trade, 
was  unanimous  on  that  point. 

But  it  was  inevitable  that  the  matter 
eventually  would  reach  a  status  wherein 
the  keeping  of  Arbuckle  from  the  means 
of  a  livelihood  would  have  amounted  to 
both  a  cruel  persecution  and  an  arbi- 
trary censorship.  Mr.  Hays  could  not 
have  remained  consistent  had  he  as- 
sumed the  position  that  he  be  allowed 
to  keep  up  his  little  private  censorship 
of  Arbuckle  and  Arbuckle  pictures  and 
at  the  same  time  continued  pronouncing 
against  all  other  kinds  of  censorship. 
*    *  * 

We  regret  to  see  the  Arbuckle  pic- 
tures return — probably  not  as  much  as 
Mr.  Hays,  however  —  but  there  is  no 


just  or  reasonable  escape.  It  cannot  be 
expected  that  those  who  have  large 
sums  of  money  invested  in  unpublished 
pictures  would  be  willing  to  throw 
these  pictures  away;  neither  would  it 
be  reasonable  to  expect  Arbuckle  to 
seek  new  fields  for  his  labors.  And  un- 
less these  two  things  happened,  Ar- 
buckle and  Arbuckle  pictures  must  come 
back. 

We  regret  the  return  of  Arbuckle  pic- 
tures, not  because  we  do  not  feel  it  is 
just  and  right  to  give  him  the  chance  he 
is  now  receiving,  but  because  the  inci- 
dent already  has  attracted  much  un- 
favorable criticism  of  the  industry  and 
pictures  generally  and  it  will  continue 
to  do  so  for  some  time  to  come. 

The  whole  matter  has  become  a  very 
delicate  problem  for  the  industry.  The 
industry  will  suffer  regardless  of  the 
fate  of  the  forthcoming  Arbuckle  pic- 
tures, but  this  could  only  have  been 
escaped  had  Mr.  Hays  and  those  ele- 
ments of  the  business  for  which  he 
speaks  assumed  a  cowardly  and  un- 
justifiable position.  The  question  is 
now  up  to  the  public;  and  this  is  as  it 
should  be.  The  public  need  not  go  to 
Arbuckle  pictures — but  it  probably  will, 
and  in  large  numbers. 

♦    »  * 

In  view  of  the  decidedly  delicate  and 
uncomfortable  position  the  industry  is 
in  on  the  Arbuckle  question,  which  posi- 
tion it  was  thrust  into  without  any 
alternative,  it  might  seem  that  Mr. 
Sydney  S.  Cohen  would  have  given  con- 
sideration to  the  unfortunate  and  un- 
avoidable circumstances  and,  hence, 
would  have  refrained  from  dipping  his 
oar  in  the  troubled  waters.  But  to  have 
done  this  would  have  been  doing  some- 
thing quite  foreign  to  the  Mr.  Cohen 
the  industry  has  been  observing  for  the 
past  two  or  three  years. 

Of  course,  Mr.  Cohen  for  the  purpose 
of  building  a  little  cheap  capital  had  to 
join  hands  with  the  assailants  of  the 
screen  and  issue  a  statement  criticizing 
Mr.  Hays,  the  return  of  Arbuckle,  etc. 
If  it  were  assumed  that  Mr.  Cohen  was 
sincere  in  the  statement  he  issued  it 
would  be  very  interesting  to  know  what 
he  had  hoped  to  accomplish  by  it.  To 
convey  the  opinion  that  the  industry  is 
divided  on  the  question  certainly  can  do 
nothing  but  to  afford  comfort  to  the 
enemies  of  the  business.  If  it  was  his 
intention  to  discourage  exhibitors  from 
using  the  Arbuckle  pictures,  he  might 
have  discovered  some  means  of  com- 
munication not  quite  so  blatant  as  a 
public  statement.  But,  here  again,  the 
Cohen  motive  is  quite  obvious. 


Re -Takes 

J.  R.  M. 


Don't  forget  to  write  it  1923. 

*  »  » 

And  before  we  forget  it,  wc  want  to 
say  we  wish  you  all  a  happy  and  pros- 
perous New  Year. 

*  *  » 

Resolutions 

And  while  you  art  about  it  you  might 
make  a  few  New  Year's  resolutions,  such 

as: 

I'll  book  no  more  lemons. 
I'll  do  a  little  extra  advertising. 
I'll  dress  up  the  house  and  make  it 
comfy. 

I  won't  fall  for  all  the  bunk  of  the  sales- 
men. 

Avoid  getting  mixed  up  with  German 


police  dogs  while  exploiting  Nortli 
woods  pictures. 

*  *  * 
Strange,  Is  It  Not? 

Isn't  it  funny  how  little  interest  one 
takes  in  the  price  of  turkeys  the  day  after 

Xmas? 

*  *  » 
These  Is  Dry  Days 

That  film  company  that  sent  out  the 
hip  pocket  flasks  ought  to  have  explained 
what  they're  for. 

»    *  * 

Here's  How 

By  the  way,  we  want  to  thank  the 
thousands'    who    thoughtfuly    sent  us 
Christmas  and  New  Year's  greetings. 
»    *  * 

Picking  a  Hall  o'  Fame! 

Dear  Bill:— 

Youse  ask  me  to  tell  you  who's  de 
greatest  fillum  guys  in  dis  biz.  Well, 
now  I'll  tell  you,  Bill,  its  a  little  tick- 
lish to  leave  out  any  of  'em  and  when 
you  try  to  pair  'em  down  to  ten, — well 
you  just  can't  do  it.  There's  Felix  the 
Kat.  and  Mutt  and  Jeff,  and  a  lot  o' 
other  good  comedians  that's  going  to  be 
sore.  An'  yuh  can't  blame  'em — much. 
'Cause  if  they  start  something  why  it'l! 
leave  a  wreck  o'  you.  So  let's  start  right 
down  the  line  an'  put  in  everybody, 
Abe  Kabibble,  Bull  Montana,  Rodolph 
Valentino,  Flora  Finch,  Corona,  Under- 
wood. Remington,  Chas.  Dickens,  Robin- 
son Crusoe,  Santa  Claus  and  all  the  rest. 

I'm  enclosing  the  N.  Y.  city  directory, 
the  Chicago  directory  and  the  L.  A.  di- 
rectory. 

Print  'em  all,  Bill,  and  save  a  lot  o' 
grief.  Yours  fer  a  Prosperous,  N'Year. 

MIKE,  the  office  boy 
*    *  * 

EVERYTHING'S  O.  K. 

By  Dan  E.  Daily 

Well,  now  that  Will  Hays  has  a  man 
on  the  West  Coast  to  see  that  Mabel 
Normand  doesn't  eat  peanuts  in  public. 
And  get  wrtten  up  in  the  newspapers 
And  Fatty  Arbuckle  is  to  be  allowed  to 
come  back.  And  Wall  street  doesn't 
want  any  more  coarse  stuff.  In  English, 
or  any  other  language.  It  begins  to  look 
as  though  everything  is  going  to  be 
"apple  sauce"  from  now  on,  both  for  the 
exhibs.  and  the  producers.  Of  course  if 
the  exhibs.  start  to  making  pictures,  and 
distributing  them,  and  the  producers 
start  to  buy  up  houses — why  the  fight'H 
start  all  over.  But  in  the  meantime,  let's 
be  cheerful. 
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Maxson  R.  Doolittle 

Dies  at  Minneapolis 

(Special  to  Exhibitors  Herald) 

MINNEAPOLIS,  MINN.,  Dec.  27.— 
Maxson  R.  Doolittle,  former  publicity 
director  of  the  Criterion  Theatre,  New 
York,  and  lately 
Paramount  e  x  - 
ploiteer  at  Minne- 
apolis, died  the 
afternoon  of  Fri- 
d  a  y  ,  December 
15th,  at  Minne- 
apolis of  compli- 
cations following 
a  siege  of  pneu- 
monia. The  iti- 
nera! was  held  in 
Eau  Claire.  Wis- 
consin, his  birth 
place.  He  was 
thirty-one  years 
old  and  is  sur- 
vived by  his  wife 
and  mother. 

Doolittle  was  one  of  the  best  known 
and  best  liked  men  in  the  trade,  having 
been  affiliated  with  pictures  since  he 
was  old  enough  to  usher  in  a  theatre. 
At  an  early  age  he  acquired  the  Or- 
pheum  Theatre.  Eau  .  Claire,  which  he 
sold  later  to  join  the  art  staff  of  Finkel- 
stein  and  Rubin  in  the  Twin  Cities,  go- 
ing from  there  to  New  York. 


Max  Doolittle 


Opening  of  New  House 
Brings  Cut  in  Prices 

(Special  to  Exhibitors  Herald) 

SCHENECTADY,  N.  Y.,  Dec  27.— 
The  Barcli  theatre  has  just  announced 
a  cut  in  admission  prices.  This  has 
largely  been  brought  on  through  the 
opening  of  the  new  State  theatre,  one  of 
the  Strand  chain  of  houses,  and  which 
overshadows  all  other  Schenectady  thea- 
tres in  size  and  magnificence.  The  Bar- 
cli is  also  a  downtown  house.  Ad- 
mission was  dropped  from  20  and  3n 
cents  to  15,  22  and  25.  The  Barcli  has 
also  d'spensed  with  a  five-piece  orchestra, 
and  will  provide  music  by  an  organ  in- 
stead. A  policy  of  split-weeks,  two  fea- 
tures to  the  week,  rather  than  a  double 
feature  for  all  seven  days,  will  hereafter 
prevail  at  the  house. 


Dividends  Declared  by 
Associated  Exhibitors 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Dec.  27.— The  board 
of  directors  of  Associated  Exhibitors. 
Inc.,  at  its  December  meeting,  voted  to 
declare  a  2  per  cent  current  dividend 
on  the  preferred  stock  for  the  last 
quarter  of  1922.  payable  to  stockholders 
of  record  as  of  December  22nd.  This 
is  the  fourth  2  per  cent  quarterly  divi- 
dend declared  this  year. 

The  directors  voted  also  to  declare  a 
2  per  cent  accrued  and  unpaid  dividend 
on  the  preferred  stock  for  the  year  1921 
to- stockholders  of  record  as  of  Septem- 
ber 1.  1921.  Both  dividends  are  payable 
January  4.  1923. 


New  Firms  Incorporate 

(Special  to  Exhibit ors  Herald) 

ALBANY,  N.  Y..  Dec.  27.— There 
were  eight  motion  picture  companies  in- 
corporated in  New  York  state  the  past 
week.  Combined,  they  represented  a 
capitalization  of  $598,500.  Thev  were  all 
from  New  York  City. 


Hays  Decision  Leaves  Fate 
Of  Arbuckle  Films  to  Public 

Comedian,  Not  Reinstated  by  M.  P.  P.  D.  A.  Chief, 
Is  Merely  Given  Opportunity  to  Return  to  _^ 
Screen  If  People  Will  Permit  It  ; 

Will  H.  Hays,  president  of  the  Motion  Picture  Producers  &  Distrib- 
utors, has  not  reinstated  Roscoe  (Fatty)  Arbuckle,  as  has  been  reported 
in  many  press  stories. 

This  is  made  clear  in  an  official  statement  issued  last  week  in  Chicago 
where  Mr.  Hays  made  a  brief  stay  while  en  route  from  the  West  Coast 
to  his  home  in  Sullivan.  Ind. 

Arbuckle  Given  Chance — Public  to  Decide  Future 

Mr.  Hays'  action  in  lifting  the  ban  placed  on  the  comedian  following 
his  three  trials  merely  gives  the  star  an  opportunity  to  return  to  his  pro- 
fession, but  places  his  future  success  within  the  power  of  public  opinion. 
President  Hays'  action  has  aroused  antagonism  in  many  quarters.  On  the 
other  hand,  there  are  those  who  believe  the  step  he  has  taken  is  correct 
and  that  the  public  itself  should  be  the  judge  of  the  player's  future. 


Upholding  the  action  taken  by  Mr.  Hay? 
is  Arthur  Brisbane.  noted  editorial 
writer,  who,  writing  in  the  Chicago  Her- 
ald and  Examiner,  says : 

In  dealing  with  the  Arbuckle  case  Will  H.  Hays 
was  in  a  hard  position.  Reinstating  Arbuckle  is 
not  generally  popular,  and  he  knew  it  would  not 
be.  Public  opinion  in  this  case  is  formed  by  those 
that  have  not  heard  the  evidence.  The  jury  that 
tried  and  acquitted  Arbuckle,  made  up  of  eight 
men  and  four  women,  all  church  members,  not 
only  acquitted  him,  but  signed  this  statement: 
"Acquittal  is  not  enough  for  Roscoe  Arbuckle. 
We  feel  that  a  great  injustice  has  been  done  him. 
for  there  was  not  the  slightest  proof  adduced  to 
connect  him  in  any  way  w-ith  the  commission  of 
any  crime." 

Hays  knew  that  reinstating  Arbuckle  would  not 
be  a  good  thing  for  Hays,  or  for  the  motion  pic- 
ture industry..  But  like  the  judge  that  discharged 
Arbuckle,  Hays  was  obliged  to  accept  the  facts, 
and  acquit  Him  also. 

The  entire  matter  is  unimportant.  No  one  need 
see  Arbuckle  against  his  will.  The  main  thing  is 
the  moving  pictures,  greatest  educational  force 
since  the  invention  of  the  printing  press. 

"Let  the  Public  Judge" 

Northwest  motion  picture  interests 
have  assumed  a  "let  the  public  be  the 
judge"  attitude.  \V.  A.  Steffes.  president 
of  the  Minnesota  division  of  the  M.  P.  T. 
O.  A.,  declared  that  the  members  of  his 
organization  could  see  no  reason  for  re- 
versing their  position  and  that  no  attempt 
would  be  made  to  exhibit  the  Arbuckle 
pictures  unless  the  public  demands  them. 

A  similar  attitude  was  expressed  by 
Theodore  Hays  general  manager  of 
Finkelstein  &  Ruben  theatres.  He  states 
that  it  must  first  be  evident  that  the  pub- 
lic wants  the  Arbuckle  films  before  his 
houses  will  present  them. 

While  expressing  surprise  in  the  action 
of  Mr.  Havs.  the  national  headquarters  ot 
the  M.  P.  T.  O.  A.,  declared  that  "as  the 
public  alone  constitute  the  judges  of  what 
should  or  should  not  appear  on  the  screen 
the  American  people  will  determine 
whether  or  not  they  want  Arbuckle 
films."  This  statement  leaves  the  way 
clear  for  members  of  the  organization  to 
choose  their  own  course  in  the  matter. 

In  a  statement  issued  following  first 
announcement  of  Mr.  Hays'  action,  the 
National  Board  of  Review  said:  "The 
National  Board  is  still  of  the  opinion 
that  Mr.  Arbuckle.  having  been  tried  by 
a  jury  of  his  peers  and  found  innocent 
of  the  charge  brought  against  him.  justice 
demands  he  should  be  allowed  to  cro  be- 
fore the  bar  of  public  opinion,  and  pub- 
lic opinion  alone  to  accept  or  refuse  Mr. 
Arbuckle  as  a  public  entertainer." 

In  answering  his  many  critics  amone 
churcH  workers.  Mr.  Hays  said:  "I 
neither  sponsor  him  nor  stand  in  his  way. 


but  in  the  spirit  of  American  fair  play  and 
I  hope  of  Christian  charity  I  propose  that 
as  far  as  I  am  concerned  he  can  have  his 
chance.  It  is  absolutely-  right.  I  am  con- 
tent." 

Mr.  Hays  further  said  that  his  action 
did  not  mean  a  reinstatement  nor  did 
it  in  any  way  concern  the  publication  of 
pictures  already  made.  He  said  that  in 
his  opinion  every  man  was  entitled  to  his 
chance  to  make  good  and  that  Ar- 
buckle's  conduct  during  his  trouble 
merits  that  chance. 

Here  is  a  brief  resume  of  the  situa- 
tion in  the  various  states  and  cities  of 
the  country: 

Committee  of  Fifty,  comprised  of 
church  representatives  in  St.  Louis,  says 
Hays'  action  is  "indefensible  and  un- 
wise." 

Troy  and  Albany.  N.  Y.,  theatres  have 
gone  on  record  as  opposing  exhibition  of 
the  Arbuckle  films. 

Mayor  Lew  Shank  of  Indianapolis 
states  that  he  will  not  permit  presenta- 
tion of  the  pictures. 

N.  M.  McCullough  of  Anderson.  Ind.. 
says  that  the  Arbuckle  pictures  will  not 
be  shown  in  any  of  his  houses. 

The  Motion  Picture  Bureau  of  the 
National  Catholic  Welfare  Council,  in 
voicing  opposition  to  Mr.  Hays'  action, 
says  that  "Mr.  Hays  and  his  employers 
have  as  yet  failed  to  appreciate  that  the 
American  people  are.  as  a  whole,  clean 
minded  and  demand  that  their  enter- 
tainment, whether  on  the  stage  or  on  the 
screen,  be  wholesome  as  well  as  artistic 
and  entertaining." 

The  National  Education  Association 
has  requested  Mr.  Hays  to  reconsider 
his  decision. 

The  censorship  board  in  Pennsylvania 
has  announced  that  it  will  not  act  in  the 
matter  unless  the  pictures  themselves 
warrant  it. 

Mayor  Curley  of  Boston  said  that  he 
believed  all  Arbuckle  films  should  be 
barred. 

Chicago  club  women  have  protested 
against  showing  of  tht  Arbuckle  pic- 
tures, although  no  action  is  being  taken 
by  the  censorship  board. 

The  new  Arbuckle  pictures  are  to  be 
produced  by  Joseph  M.  Schenck.  who  de- 
clared in  answering  critics  of  Mr.  Hays' 
action : 

"It  is  not  Christianlike  of  ministers  to 
condemn  Arbuckle  before  he  has  been 
heard.  Arbuckle  is  willing  to  meet  these 
ministers  face  to  face  at  any  time  and 
at  any  place  to  defend  himself." 
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"Prosperity  Dinner"  Mystery  Stirs 
New  York  Trade 

Unauthorized  Use  of  Names  of  Leaders  of  Industry  Is 
Denounced  by  Film  Men 
By  JOHN  S.  SPARGO 

(New  York  Editor,  Exhibitors  Herald) 

NEW  YORK,  December  27.— Da  vid  R.  Hochreich  today  called  off  his 
much  heralded  "welcome  prosperity  dinner  of  the  motion  picture 
industry,"  thus  shrouding  in  deeper  mystery  an  affair  which  has 
aroused  leaders  in  the  business.  The  event  was  scheduled  to  have  been 
held  on  January  11. 


ACCORDING  to  Mr.  Hochreich's  letters 
and  publicity  articles  which  have  been 
broadcasted  for  the  past  couple  of  ireekt, 
this  "welcome  prosperity  dinner"  was  to 
be  one  of  the  biggest  and  most  glorious 
things  ever  projected  into  this  industry 
or  any  other. 

But  what  the  people  who  make  up  the 
personnel  of  the  industry  here  in  New  York 
were  asking  was: 

"Who   is   David  Hochreich?" 

"Who  asked   him   to   get   up  a  welcome 
prosperity  dinner  ?" 

"Who    appointed    him    chairman    of  the 
committee  on  arrangements?" 

"What  is  he  going  to  give  them  for  $2S 
per  plate?" 

"Who   gets   the   money    the   Astor  hotel 
doesn't  get,  and  why  ?" 

"And  what  is  it  all  about  anyway?" 

*  »  * 

Quoting  from  one  of  Mr.  Hochreich's 
letters  to  a  prominent  man  of  affairs: 

"On  Thursday  evening,  January  11  next, 
a  most  representative  gathering  of  2,000 
men  and  women,  including  leaders  of  nearly 
every  branch  of  business,  political,  art  and 
amusement  fields,  besides  representatives  of 
the  press,  will  be  present  at  the  welcome 
prosperity  dinner  to  be  held  in  the  grand 
ball  room  of  the  Hotel  Astor. 

"A  committee  is  being  formed  and  such 
representative  men  of  action  as  Charles  M. 
Schwab,  William  Randolph  Hearst,  David 
Belasco,  Marcus  Loew,  Adolph  Zukor,  Gov- 
ernor-elect George  S.  Silzer  of  New  Jersey, 
United  States  Senator-elect  Edward  I.  Ed- 
wards of  New  Jersey,  Governor-elect  Alfred 
E.  Smith  of  New  York,  United  States  Sen- 
ator-elect Royal  S.  Copeland,  B.  S.  Moss. 
P.  A.  Powers  and  Jules  Mastbaum  have 
already  accepted." 

All  of  which  listened  like  something 
big  and  grand,  but  the  only  trouble  was 
that  a  number  of  the  men  whose  names 
were  given  as  having  accepted  positions 
on  the  committee,  and  a  number  more 
whose  names  appeared  on  the  printed  sta- 
tionery of  Mr.  Hochreich,  stoutly  as- 
serted that  their  names  were  used  with- 
out authority. 

Others  asserted  that  they  were  per- 
suaded to  allow  their  names  to  be  used 
by  the  letter  written  by  Mr.  Hochreich 
giving  the  list  of  those  others  he  said 
had  accepted. 

*  *  * 

Marcus  Loew,  whose  name  appears  both 
in  Mr.  Hochreich's  letters  and  on  the  printed 
list  of  committeemen,  was  most  vehement 
in  his  denunciation  of  the  use  of  his  name. 

Said  Mr.  Loew :  "I  had  a  letter  from 
Hochreich  asking  that  I  serve  on  the  com- 
mittee but  never  having  heard  of  him,  I 
thought  I  would  find  out  who  he  is  before 
accepting.  I  tried  in  various  ways  to  learn 
something  about  him,  but  no  one  seemed  to 
know  him  or  anything  about  him.  I  then 
put  the  letter  in  my  wastebasket  and  forgot 
all  about  the  matter. 

"The  next  I  heard  of  it  is  when  I  am 
show:n  a  printed  letter  head  with  my  name 
as  one  of  the  committee.  My  name  is  there 
without  authority.    I  don't  know  anything 


aliout  the  dinner  or  about  this  Hochreich 
who  is  supposed  to  be  giving  it  and  I  don't 
want  to.  The  methods  used  are  enough  to 
show  that  it  is  all  wrong. 

"It  looks  like  a  benefit  for  Hochreich. 
whoever  he  is,  and  the  industry  is  expected 
to  pay  for  it." 

*    *  » 

Adolph  Zukor,  head  of  Famous  Players, 
whose  name  was  one  of  the  magnets  which 
drew  many  names  to  the  committee,  also 
asserted  that  he  gave  no  authority  for 
the  use  of  his  name. 

Said  Mr.  Zukor:  "I  had  a  letter  from 
some  man  named  Hochreich  asking  me  to 
allow  my  name  to  be  used,  but  I  gave  no 
such  permission.  I  recall  sending  him  a 
perfunctory  letter  wishing  him  well  or 
something  like  that,  but  he  had  no  authority 
to  say  that  I  had  agreed  to  be  a  member  of 
the  committee.  Who  is  Hochreich  and  why 
the  dinner?" 

Several  other  men  prominent  in  the  in* 
dustry  and  political  life  either  denied  that 
their  names  were  authorized,  or  stated  that 
they  had  been  misled  into  giving  sanction  to 
the  affair  by  the  use  in  the  letters  of  the 
names  of  Mr.  Zukor,  Mr.  I-oew  and  others 
whom  they  knew  as  being  leaders  in  the 
industry. 

Despite  calling  off  of  the  dinner  the 
question  remains:  "Who  is  Hochreich 
and  what  was  the  purpose  of  his  pro- 
posed 'welcome  prosperity  dinner'?" 


Observe  Completion  of 
Six  New  Pictures  With 
Dinner  to  Film  Colony 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Dec.  27.— In  celebra- 
tion of  the  completion  of  six  new  produc- 
tions, Warner  Brothers,  Sam,  Jack,  Abe  and 
Harry  M.  Warner,  last  week  gave  a  dinner 
to  depict  the  heroic  deeds  of  the  patriot 
of  the  industry  at  the  Ambassador  hotel. 

Among  those  present  were  Mr.  and  Mrs. 
J.  D.  Williams,  Marie  Prevost,  Monte  Blue, 
Miss  DuPont,  Irene  Rich,  Helen  Ferguson, 
Mr.  and  Mrs.  Sidney  Franklin,  Mr.  and 
Mrs.  Julien  Josephson,  Mr.  and  Mrs.  Harry 
Beaumont,  Sir.  and  Mrs.  William  Seiter, 
Harry  Meyers,  Claire  Windsor,  Mr.  and 
Mrs.  William  Beaudine,  Mr.  and  Mrs.  Harry 
Rapf,  Chester  Franklin,  Marguerite  Clayton, 
Pauline  Starke,  Millward  Webb,  Walter 
Long,  Jack  White,  Cyril  Chadwick. 

The  new  production  features  completed 
are  "Rags  to  Riches"  and  "Heroes  of  the 
Street."  Harry  Rapf  productions  featuring 
Wesley  Barry;  "Little  Church  Around  the 
Corner,"  from  the  stage  play ;  F.  Scott 
Fitzgerald's  novel,  "The  Beautiful  and 
Damned,"  with  Marie  Prevost,  Kenneth 
Harlan  and  others ;  "A  Dangerous  Adven- 
ture," with  Grace  Darmond,  and  the  Charles 
G.  Norris  novel,  "Brass,"  a  Rapf  production 
directed  by  Sidney  Franklin.  Sinclair 
Lewis'  "Main  Street,"  the  last  of  the  seven 
productions  for  this  season,  is  in  the  course 
of  production. 


Claim  Victory 

In  Music  Suit 

Aarons  States  Dismissal  of 
Motion  Means  Allegation 
Must  Be  Proved 

(Special  to  Exhibitors  Herald) 

PHILADELPHIA,  PA.,  Dec.  27.- What 
is  considered  by  exhibitor  leaders  to  be  a 
signal  victory  in  the  "music  tax"  fight  is 
the  dismissal  by  Judge  Smith  in  the  United 
States  district  court  of  a  motion  filed  by 
Witmark  &  Son,  members  of  the  American 
Society  of  Composers,  Authors  and  Publish- 
ers, to  strike  out  the  answer  filed  by  the 
defendants,  Pastime  Amusement  Company 
of  Charleston,  S.  C,  charged  with  infringe- 
ment of  the  copyright  law  for  playing  ex- 
cerpts from  "Kiss  Me  Again." 

Offer  Affirmative  Defense 

The  answer  of  the  defendant,  which  was 
presented  by  George  P.  Aarons,  secretary 
of  the  Motion  Picture  Theatre  Owners  of 
Eastern  Pennsylvania,  Southern  New  Jersey 
and  Delaware,  and  his  law  associate,  I. 
Emanuel  Saudcr,  "set  up  as  an  affirma- 
tive defense  that  if  the  defendant  had  played 
short  excerpts,  it  would  not  Ik:  an  infringe- 
ment of  the  copyright  law,  covering  public 
performance  of  copyrighted  musical  compo- 
sition ;  that  this  bill  was  but  a  strike  bill 
in  the  interest  of  the  American  Society  com- 
posed of  the  majority  of  the  composers, 
authors  and  publishers;  that  this  society 
conducted  its  business  so  as  to  bring  it 
within  the  purview  of  the  Sherman  anti- 
trust act." 

Must  Prove  Allegations 

"Dismissal  of  the  motion,"  says  Mr. 
Aarons,  "forces  the  plaintiffs  to  prove  alle- 
gations that  a  motion  picture  theatre  playing 
short  excerpts  from  copyrighted  musical 
selections  is  an  infringement  under  the 
copyright  act." 

(Mr.  Aarons,  251  North  13th  street, 
Philadelphia,  requests  other  exhibitors 
who  are  threatened  with  suit,  or  actually 
sued,  to  communicate  with  him  and  he 
will  advise  them.) 

Wilbur  F.  Crafts,  Well 
Known  Reformer,  Dead 

(Special  to  Exhibitors  Herald) 

WASHINGTON,  D.  C,  Dec.  27.— 
Wilbur  F.  Crafts,  for  28  years  head  of 
the  International  Reform  Bureau,  died 
at  a  hospital  here  today  of  pneumonia. 

During  the  past  two  years,  most  of 
his  activity  was  against  the  motion  pic- 
ture industry.  He  started  a  wide  spread 
movement  to  close  theatres  Sundays 
and  headed  the  forces  demanding  fed- 
eral censorship  and  other  government 
control  of  films. 

His  plan  to  harness  the  screen  was 
first  made  public  in  an  exclusive  inter- 
view in  Exhibitors  Herald  in  January, 
1921. 


Universal  City  Hit 

By  $350,000  Blaze 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Dec.  27.— Universal 
City  was  the  scene  of  a  fire  last  Saturday 
which  destroyed  more  than  a  million  feet  of 
film,  wrecked  a  building,  resulted  in  the 
injury  of  a  man  and  caused  a  loss  estimated 
at  $350,000. 

The  film  destroyed  comprised  only  the 
prints,  negatives  being  saved.  Edward 
Bush,  a  film  cutter  was  said  to  be  severely 
injured,  while  Norman  Kerry,  actor;  Fred 
Archer,  of  the  art  title  department ;  Frank 
Atkinson  and  Edward  Curtis,  film  cutters, 
were  slightly  burned. 
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Assure  Plenty  of  Product 
For  Theatres  During  1923 

Distributing  Organizations  Announcing  Plans  for 
Coming  Six  Months— Take  Steps  to  Provide 
Exhibitors  With  Complete  Information 

There  will  be  no  shortage  of  suitable  product  for  the  theatres 
in  1923. 

With  the  opening  of  the  new  year,  practically  every  distributing  com- 
pany has  come  forth  with  detailed  statements  of  what  the  exhibitor  may 
expect  from  it  during  the  next  six  months  and,  in  many  cases,  during  the 
next  twelve  months. 

Take  Step  Forward  in  Informing  Theatre  Owners 

On  every  side,  it  is  apparent  that  the  distributor  is  making  an  earnest 
effort  to  put  an  end  to  many  objectionable  features  of  "blind  buying." 
Advance  trade  showings ;  providing  salesmen  with  ■"trailers,'"  and  many 
other  features  are  being  taken  up. 

Trade  paper  advertising,  too,  is  constantly  increasing  in  importance  in 
the  movement.  Carefully  written  copy — pictures  which  are  typical  of  the 
productions  they  are  taken  from — practical  exploitation  suggestions — are 
making  this  advertising  more  and  more  effective  and  more  and  more  val- 
uable to  the  exhibitor. 


Rumor  Valentino  Will 
Produce  for  Williams 

Gossip  Has  It  Settlement  With 
Paramount  Is  Near — Banker 
Aids,  Report 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Dec.  27.— Rodolph 
Valentino's  troubles  with  Paramount 
will  be  settled  up  shortly  after  the  first 
of  the  year,  according  to  persistent  rumor 
along  "Broadway,  and  the  young  Italian 
wil.l  head  his  own  producing  company 
making  pictures  to  be  published  by  J.  D. 
Williams'  new  company. 

No  confirmation  of  this  can  be  had  but 
it  is  asserted  by  those  who  claim  to  know 
that  Dr.  A.  H.  Giannini,  of  the  East 
River  Xational  Bank,  is  the  intermediarj- 
through  whose  intercession  Valentino's 
troubles  will  be  settled  and  he  will  again 
be  placed  in  a  position  to  make  pictures. 

Report  Aid  from  Banker 

According  to  the  current  gossip  Dr. 
Giannini  has  been  interested  in  the  wel- 
fare of  Valentino  and  shortly  after  the 
announcement  of  Valentino's  break  with 
Paramount,  sought  some  way  to  prevent 
the  ending  of  the  star's  promising  career. 
It  is  said  that  when  it  became  evident 
that  the  breach  could  not  be  healed, 
efforts  were  made  to  secure  Valentino's 
release  from  his  Paramount  contract,  and 
that  these  are  still  under  way,  in  spite  of 
the  continuance  of  the  legal  activities. 

It  is  said  that  during  the  past  months 
several  conferences  have  been  held  be- 
tween Dr.  Giannini,  Valentino  and  Jos- 
eph Schenck,  and  that  it  is  now  planned, 
if  Valentino  can  be  released  from  his 
Paramount  contract,  for  Dr.  Giannini  to 
finance  him  in  a  series  of  pictures  to  be 
made  under  the  direction  of  Mr.  Schenck. 
and  that  these  productions  are  to  be  dis- 
tributed by  the  new  J.  D.  Williams  com- 
pany. 

All  Go  to  West  Coast 

Dr.  Giannini  and  Mr.  Schenck  went  to 
Los  Angeles  on  the  same  train  about 
ten  days  ago  and  shortly  after  Mr.  Wil- 
liams, also,  made  the  trip  to  the  coast. 

Lichtman  Firm  Moves 
To  New  Headquarters 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Dec.  27.— Temporary 
quarters  at  576  Fifth  avenue  have  been 
abandoned  by  Al  Lichtman  Corporation 
and  equipment  and  personnel  of  the  or- 
ganization last  week  moved  into  a  perma- 
nent home  at  1650  Broadway,  occupying 
the  ninth  floor  of  the  new  building  oppo- 
site the  Capitol  theatre. 

A  private  projection  room  is  incorpo- 
rated in  the  new  quarters,  which  have  been 
obtained  with  a  view  to  accommodating 
an  increase  in  the  firm's  forces  and  ac- 
tivities. 

Many  Editors  Acclaim 
"Orphans"  Year's  Best 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Dec.  27.— What  is  un- 
doubtedly proving  a  welcome  Christ- 
mas gift  to  D.  W.  Griffith  is  word  in  the 
form  of  a  ballot  from  various  sections 
of  the  country  in  which  many  motion 
picture  editors  have  named  "Orphans  of 
the  Storm"  as  the  best  photoplay  of  1922. 

Other  of  Griffith's  productions  have 
received  similar  honors  in  vears  past 
among  ^them  being  "The  Birth  Of  a 
Nation."  "Intolerance,"  "Broken  Blos- 
soms," and  "Way  Down  East." 


Within  the  past  few  weeks,  a  series 
of  announcements  from  distributors  have 
been  printed  in  the  Herald.  In  this  is- 
sue, statements  on  product  from  seven 
companies  appear. 

First  National  Statement 

Associated  First  National  Pictures  is 
about  to  issue  a  statement  on  its  new 
acquisitions.  The  executive  committee 
recently  concluded  an  important  meeting 
at  Los  Angeles  and  issues  the  following 
statement : 

"We  have  carefully  gone  over  the  en- 
tire production  situation  in  Los  Angeles, 
both  with  respect  to  our  company  and 
others.  We  have  satisfied  ourselves  that 
Los  Angeles  is  the  logical  production 
center  of  the  universe  and  we  have  de- 
cided that  the  majority  of  our  pictures 
will  be  made  in  this  city. 

"A  great  many  independent  stars,  di- 
rectors and  producers  have  submitted 
propositions  to  us.  many  of  which  are 
under  serious  consideration  and  a  few  of 
which  have  already  been  accepted. 

"We  have  decided,  however,  that  we 
will  not  make  any  statement  of  our  new 
acquisitions  until  we  return  to  our  home 
office  in  New  York. 

"The  outlook  for  the  future  of  our 
company,  both  from  a  distributing 
and  exhibition  standpoint  is  exceedingly 
bright.  We  have  lined  up  for  our  1923-24 
season  the  greatest  number  of  box  office 
attractions  ever  assembled  under  one 
company's  banner. 

"We  want  every  independent  star,  di- 
rector and  producer  to  know  and  appre- 
ciate that  Associated  First  National  Pic- 
tures. Inc.,  has  been  and  always  will  be. 
principally  a  distributing  and  exhibiting 
company  and  will  always  be  receptive  to 
making  contractural  relations  for  higK 
class  film  productions." 

Paramount's  Announcement 

Beginning  on  page  65.  the  Herald  in 
this  issue  gives  a  detailed  announcement 
of  Paramount's  plans  for  the  next  six 
months  which  includes  the  publishing  ot 
39  pictures. 

One  of  the  most  interesting  points  ir. 
the  statement  is  that  salesmen  are  to 
be  provided  with  strips  of  films  irom  the 
pictures  to  be  offered.  Under  this  plan, 
exhibitor  will  be  given  an  idea  of  the 
films  before  booking  them. 

A  brief  description  of  each  ot  39  pic- 
tures is  also  contained  in  the  announce- 


ment together  with  pictures  of  the  stars, 
and  directors  and  scenes  from  many  of 
the  productions. 

Six  Other  Announcements 
On  pages  83  to  85,  the  Herald  presents 
announcements  of  products  from  Uni- 
versal. Lichtman,  Goldywn.  American 
Releasing.  Cosmopolitan,  and  Arrow 
companies.  Each  is  of  interest  to  the 
exhibitor  making  his  plans  for  the  com- 
ing year. 

In  the  past  few  weeks,  the  Herald  has 
contained  detailed  statements  of  future 
products  from  several  other  companies, 
and  is  arranging  for  similar  announce- 
ments from  the  remaining  companies. 

Lniversal's  announcement  on  page  57 
describes  the  twelve  Jewels  to  be  issued 
one-a-month  in  1923.  Lichtman  lists 
twelve  pictures  for  the  coming  year. 
Goldwyn  gives  an  interesting  statement 
on  nine  pictures  for  1923  American 
Releasing  makes  public  the  ten  pictures 
with  which  it  opens  the  year.  Cosmo- 
politan announces  29  productions  for 
1923.  Arrow  reveals  its  first  eight  pic- 
tures for  the  year. 

J.  Searle  Dawley  Will 
Make  Own  Productions 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Dec.  27.— J.  Searle 
Dawley  has  organized  J.  Searle  Daw- 
ley  Productions  and  will  make  his  own 
pictures  in  the  future.  With  Mary  Carr 
as  the  star  he  is  ready  to  begin  produc- 
tion of  the  first  subject. 

Mr.  Dawley  has  directed  numerous 
stars  in  the  past  among  them  Man.'  Pick- 
ford.  Pearl  White.  Richard  Barthelmess 
and  others. 

Moeller  Visits  Butte 

To  Organize  Theatres 

(Special  to  Exhibitors  Herald) 

BUTTE.  MONT.— Dec.  27. — A.  J. 
Moeller,  general  manager  of  the  Motion 
Picture  Theatre  Owners  of  America  was 
in  Butte  recently  with  a  view  to  organiz- 
ing Montana  theatres  as  a  unit  of  the 
national  organization. 

A  meeting  was  called  at  the  Broadway 
theatre,  where  Mr.  Moell-r  was  sched- 
uled to  address  a  gathering  of  exhibi- 
tors. 
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Burr  Regards  Distribution  As 
Being  at  Critical  Stage 

Predicts  Two  Large  Concerns  Routing  Pictures  Over  Chains 
Unless  There  Is  Thorough  "House  Cleaning"  Soon 

IN  discussing  the  present  condition  of  the  industry  last  week,  C.  C.  Burr 
made  the  startling  prediction  that  unless  a  decided  change  is  put  into 
effect  at  once — "a  change  that  will  guarantee  a  square  deal  all  around 
and  stabilize  the  business" — that  within  six  months,  the  booking  of  pic- 
tures will  be  done  in  precisely  the  same  manner  as  attractions  for  the  speak- 
ing stage  are  handled.  In  other  words,  that  there  will  be  at  least  two 
large  concerns  routing  pictures  over  a  circuit  of  houses,  similar  to  the 
Erlanger  and  Shubert  booking  combines  for  the  legitimate. 


itCl'CII    film  booking  organization-." 

^  -ays  Mr.  Burr,  "will  consist  of  the 
present  big  producing  and  theatre  com- 
panies on  the  one  hand  and  the  neutral 
distributing  organizations,  independent 
producers  and  the  recently  formed  book- 
ing combines  on  the  other." 

Therefore,  it  is  Mr.  Burr's  opinion, 
that  should  no  change  for  the  better  take 
place  in  the  present  method  of  booking 
or  selling  product  to  the  exhibitors  of  the 
country  within  a  few  months,  an  entirely 
new  arrangement  will  be  put  into  effect 
that  will  pattern  itself  after  the  two 
stage  booking  combinations. 


"My  own  personal  opinion,"  said  Mr. 
Burr,  "is  that  only  one  thing  can  be 
done  to  prevent  such  a  drastic  and  unfor- 
tunate move.  The  industry  must  have  a 
thorough  house  cleaning  which  will  re- 
sult in  a  standardization  of  business 
methods  which  will  affect  every  phase 
of  the  industry.  Methods  that  will  guar- 
antee a  square  deal  all  around,  one  that 
will  bring  the  producer,  distributor  and 
exhibitor  into  perfect  harmony." 

In  discussing  the  prevailing  method  of 
booking  pictures,  Mr.  Burr  says  that  in 
most  instances  there  is  entirely  too  much 
bargaining  between  the  producer  and  the 
exhibitor.  The  practice  of  "gypping"  the 
producer  is  far  too  prevalent,  he  says, 
and  is  one  of  the  things  that  should  be 
stopped,  unless  the  producer,  theatres  and 
distributor  want  to  see  two  such  booking 
companies  as  he  predicts,  come  into  be- 
ing- 

"A  readjustment  at  this  moment  is 
needed,  and  needed  badly,"  continued  Mr. 
Burr,  "yet  if  no  other  solution  offers  it- 
self, if  the  big  producers  and  the  exhib- 
itors cannot  get  together  and  iron  out 
their  differences  for  the  good  of  all  con- 
cerned, if  there  are  no  compromises  of 
some  sort  which  will  put  the  industry  on 
a  more  businesslike  basis,  then  the  divi- 
sion I  outline  will  come,  let  the  conse- 
quences be  what  they  may. 

*    *  * 

"The  chief  trouble  is  the  uneven  and 
often  discriminating  bargaining  between 
the  producer  and  the  exhibitor.  This 
could  be  eliminated  by  adopting  a  uni- 
form system  of  percentage  booking.  This 
remedy  has  been  advocated  consistently 
for  some  time.  Nevertheless,  the  fact 
that  combinations  of  exhibitors  more  or 
less  powerful  are  being  formed  almost 
daily  is  sure  proof  of  the  fact  that  the 
present  svstem  of  hit-or-miss  bargaining, 
has  failed  utterly.  Percentage  booking 
is  the  salvation. 

"A  further  split  in  the  ranks  of  the 
industry  would  only  prolong  matters 
which  must  ultimately  meet  a  more  log- 
ical solution.  At  the  same  time,  such  a 
split  as  I  foresee,  unless  there  is  a  surer 


remedy,  will  serve  only  to  aggravate  mat- 
ters and  make  feeling  all  around  more 
unyielding. 

"The  signs  all  point  one  way  or  an- 
other. Let  us  hope,  for  the  good  of  the 
industry,  the  proper  actors  will  read  the 
signs  aright." 

Protest  Griffith  Film 
As  Aid  to  Ku  Klux  Klan 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Dec.  27.— A  protest 
against  publication  of  D.  W.  Griffith's 
"The  Birth  Of  a  Nation"  has  been 
registered  by  the  Theatre  Owners  Cham 
her  of  Commerce  Iwcause  it  is  believed 
that  presentation  of  the  film  will  act  as 
"ropaganda  for  the  recruiting  of  mem- 
bership to  the  present  Ku  Klux  Klan. 


Film  Man's  Wife  Dies 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Dec.  27.— News  of  the 
Midden  death  of  Mrs.  Montague  Goldman, 
wife  of  manager  of  the  department  of  dis- 
tribution of  the  Famnus-Lasky  Film  Serv- 
ice, Ltd.,  of  London,  was  received  in  New 
York  bv  cable  last  week. 


Bradley  Promoted  to 
Supervising  Manager 
Of  Northwest  Circuit 

(Special  to  Exhibitors  Herald) 

MINNEAPOLIS,  MINN..  Dec.  27.— 
Charles  J.  Bradley,  publicity  director  for 
Finkelstein  &  Ruben  theatres,  has  been 
promoted  to  the 
position  of  super- 
vising manager  of 
all  F-R  houses, 
according  to 
an  announcement 
made  by  Theo- 
dore Hays,  gen- 
eral manager  of 
the  firm.  Mr. 
Bradley  will  be 
succeeded  by  J.  L. 
Shipley,  well 
known  midwest 
manager  and  ex- 
ploitation man. 
In  his  new  po- 
Capt.  C.  J.  Bradley  sitjon    Mf  Bra(1. 

ley  will  have  charge  of  all  house  mana- 
gers and  employes  of  the  company  and 
will  aid  them  in  managing  their  theatres. 
He  will  consult  with  house  managers  as 
to  policy  and  methods  of  advertising  and 
exploitation  of  pictures. 

Mr.  Shipley  is  well  known  throughout 
the  middle  west.  He  was  formerly  with 
A.  H.  Blank,  Des  Moines,  and  Miles 
theatres.  Detroit.  He  has  also  been  as- 
sociated with  other  theatrical  concerns 
both  as  manager  and  publicity  director. 


Reports  Gap  Between 
Publication  Time  in 
U.  S.- Britain  Closing 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Dec.  27.— "The  out- 
standing feature  of  the  motion  picture  in- 
dustry in  Great  Britain  during  the  last 
twelve  months  has  been  the  reduction  in 
the  length  of  time  between  the  Ameri- 
can and  British  release  dates,"  says  John 
Cecil  Graham,  managing  director  of  the 
Famous  Players  Film  Company,  Ltd., 
and  Famous-Lasky  Film  Service.  Ltd., 
the  British  Paramount  organizations, 
who,  accompanied  by  Mrs.  Graham  and 
their  daughter  Dorothy,  is  in  New  York 
on  his  annual  visit  to  the  home  office 
of  the  Famous  Players-Lasky  Corpora- 
tion. 

"The  state  of  affairs  which  has  ex- 
isted since  the  war  has  steadily  improved 
under  the  operations  of  the  law  of  sup- 
ply and  demand  and  during  the  coming 
year  we  will  be  able  to  bring  our  sched- 
ule within  from  six  to  eight  months  of 
the  release  date  in  this  country.  When 
one  recalls  that  this  difference  in  sched- 
ules was  often  from  one  to  two  years  for 
a  period  of  several  years  one  can  begin 
to  appreciate  the  changes  that  have  taken 
place  abroad,"  he  pointed  out. 

Mr.  Graham  will  remain  in  New  York 
until  the  first  of  the  year  for  a  series  of 
conferences  with  E.  E.  Shauer,  director 
of  the  foreign  department. 


E.  C.  Jensen  who  has  been  made  assistant 
to  General  Sales  Manager  Harry  M. 
Berman  of  Film  Booking  Offices  of 
America,  Inc. 


Blaze  Injures  Child 

(Special  to  Exhibitors  Herald) 

SPOKANE,  WASH..  Dec.  27.— Helen 
Dryness.  IS  month  old  daughter  of  M. 
T.  Dryness,  suffered  a  fracture  of  the 
skull  when  a  film  ignited  at  the  Pathe 
exchange  projection  room,  where  Dry- 
ness is  employed,  and  caused  Mrs.  Dry- 
ness to  fall  upon  the  child,  crushing  it 
to  the  cement  floor. 
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Reichenbach'S  Follies  of  Y}ZZ 


By  HARRY  REICHENBACH 


Chicago  earns  its 
name.  "W  indy 
City."  owing  to 
the  fact  that  film  conventions  are  held 
there. 

AAA 

Doric  Theatre,  Kansas  City,  suffers 
from  gas  explosion.  Evidently  a  film 
salesman  was  telling  about  his  next 
year's  output. 

AAA 

"English  film  producers  envious  of 
American  film  success,"  says  headline 
N'ot  if  they  saw  several  shown  last 
week. 

AAA 

By  the  way,  J.  Stuart  Blackton  has 
quit  the  motion  picture  business  and  is 
making  British  films. 

AAA 

Louis  B.  Mayer  gives  banquet  at 
which  Adolph  Zukor,  Harry  Schwalbe. 
Dick  Rowland  and  Al  Lichtman,  sat  at 
the  same  table.  All  that  were  missing 
was  Strangler  Lewis  and  Young  Zybisco 
to  make  it  a  fine  party. 

AAA 

The  "New  York  Times"  critic  call- 
his  department  "The  Forum."  The  lasi 
forum  I  recollect  was  all  shot  to  piece-- 
and  nestling  down  in  a  hollow  at  Rome 
You  never  can  tell. 

AAA 

The   former   editor   of    "Film  Truth," 
film  sheet  of  questionable  ambitions,  was 
hauled  over  the  legal  coals  last  week. 
W  hat  delaved  him? 
.      .  AAA' 

Arthur  Leslie  is  writing  his  confession-- 
for  "Movie  Weekly."  So  far,  from  tin 
pictorial  layouts,  one  can't  tell  whethe- 
they  are  the  confessions  of  a  strong 
weight  lifter,  weak  press  agent,  weal 
A'eight  lifter,  strong  press  agent — or  o 
happy  combination.  Wait  and  see.  read 
t  and  weep. 

AAA 

Gross  receipts  at  the  Astor  have 
Jropped  below  the  two  million  mark. 
Slight  depression.    Off  10  per  cent. 

AAA 

Goldwyn  is  still  doing  "The  Christ- 
an.     But  they  don't  say  which  one. 

AAA 

Wonder  when  Marion  Davies  will 
>pen  at  the  Criterion  in  "When  Knight- 
lood  was  in  Flower"? 

AAA 

What's  become  of  that  guy  Quinn  that 
tarted  the  better  motion  picture  organ- 
zation — and  has  he  seen  any  lately? 


John  Kunsky's  cellar  sends  re- 
gards to  all  the  arid  boys.  The 
writer  hopes  to  be  there  New  Year's 
morning. 

AAA 

Paul  Mooney  of  the  Louis  B.  Mayer 
concern,  is  growing  very  close  to  sinal' 
town  exhibitors'  hearts.  He  and  Clem 
Deneker  of  Pneumonia,  New,  are  seen 
constantly  at  the  Astor.  Clem  is  hep- 
looking  for  good  five  reel  short  subjects. 

AAA 

George  Trendle  of  Detroit  was  seen 
filming  in  New  York  recently.  Not  e. 
quart. 

AAA 

A  German  cinema  theatre  (English  for 
films)  closed  recently  owing  to  bad  busi- 
ness. The  proprietor  reported  that  his 
receipts  had  fallen  to  less  than  nine  hun- 
dred billion  marks  and  that  he  couldn't 
get  by  on  that  amount. 

AAA 

Nick,  head  waiter  at  the  Astor,  is 
going  to  stage  a  big  biblical  subject 
"The  Last  Supper."  Cast  includes  Ben 
Goetz,  Ralph  and  Morris  Kohn,  Leo- 
pold Friedman,  Arthur  and  David  Loew. 
Eugene  Zukor,  Paul  Mooney,  Harrv 
Fields,  Sam  Riban,  Art  Stebbins  and  Joe 
Plunkett.  Joe  is  to  play  the  part  of 
Balaam.  No  imitation  whiskers  are  to 
be  used.    Your  nose  knows. 

AAA 

A  one  sheet  in  front  of  the  Savoy  the- 
atre, several  weeks  ago,  proclaimed,  in 
large  type  "A  genteel  melodrama."  On>' 
lady  passing  said  "A  gentile  melodram.. 
—  I  vouldn't  go  in." 

AAA 

T.hey  are  hep  to  the  film  crowd  at  Del- 
mon&o's.    They  use  celluloid  table  cloths. 

AAA 

The  "Daily  News"  of  New  York, 
owned  by  the  publishers  of  the  "Chi- 
cago Tribune,"  has  a  terrible  time  dig- 
ging up  film  scandals  to  maintain  its 
somewhat  useless  circulation.  Recently 
their  buyers  were  checked  at  several 
newsstands  and  it  was  learned  that  nine 
out  of  every  ten  persons  who  bought  the 
sheet  were  under  eighteen  years  of  age 
and  small  wage  earners. 

Its  a  sad  commentary  when  a  paper  of 
the  calibre  of  the  "Chicago  Tribune" 
uses  one  of  its  mediums  as  a  scandal 
monging  enterprise.  I  wonder  what 
would  happen  were  the  film  people  to 
start  "The  Saturday  Snitch"  and  print 
some  inside  stories  of  the  philandering 
newspaper  owners.    I  will  act  as  news- 


gatherer  g  r  a  t  i  s — 
and  I  have  some 
good  news  to  start 
with. 

A    A  A 

"Who  shot  that  apple  off  Whoosis' 
head?"  is  about  as  sane  as  "our  next 
year's  output." 

AAA 

What's  become  of  Joe  Lee,  George 
Wiley,  Lanning  Masters,  Pop  Lubin, 
Doug  Fairbanks,  Roy  Aiken,  Emulsion. 
Re-Take,  Static  and  other  pioneers?  i 
say  what's? 

AAA 

A  young  man  said  to  a  certain  film 
magnate: 

"I  want  to  get  into  the  film  business 
the  worst  way." 

"Start  a  trade  paper,"  said  the  mag- 
nate, "that's  the  worst  way  1  know." 
AAA' 

How  to  lose  pyorrhea — invest  it  in 
Triangle  stock. 

AAA 

It  Sherman  was  right — what's  left. 
AAA 

What  was  the  name  of  the  first  short 
subject  made  in  10  reels?  Righto. 
AAA 

Headline  "L  A  E  M  M  L  E  FLAYS 
FIRST  RUNS." 

Mv  mistake — thought  it  said 
"PLAYS." 

AAA 

Rodolph  Valentino  will  probably  end 
up  as  bookkeeper  in  a  shooting  gallery. 
AAA 

"Now.  all  together — "Oh,  I  knew  him 
when — -." 

AAA 

The  toughest  pinochle  inhalers  of  the 
world — I  won't  mention  names — but 
their  initials  are  Sidney  Garrett,  Milton 
Cohen,  Alex  Aaronson.  The  next  tough- 
est— the  same  trio. 

AAA 

There  have  been  nine  divorces  on  the 
directorate  of  one  bank  in  New  York 
during  the  past  three  years — and  no 
headlines.  Truly  there's  more  news  if 
the  Pope  stubs  his  toe  than  if  a  thou- 
sand wops  go  west  in  a  mine  cave-in. 
AAA 

Someone  asked  a  certain  film  man  if 
he  belonged  to  the  Klux. 

"Sure,"  he  responded.  "Klux  and 
suits." 

AAA 

Give  your  wife  a  jar  of  Slendaform — 
for  New  Years. — (Adv.) 

AAA 

Happy  New  Year  to  all  and  sundry. 
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ARTHUR  H.  SAWYER  addressing  assemblage  at  laying  of  cornerstone  for  new 
SL  studio  at  San  Diego,  Cal. 

Sawyer  and  Lubm  Build  First 
Studio  at  San  Diego 

Mayor  of  City  Makes  Address  of  Welcome    Many  Stars  of 
Screen  Present  at  Laying  of  Cornerstone 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  December  27.— Arthur  H.  Sawyer  and  Herbert  Lubin, 
producers  of  SL  pictures  for  Metro,  have  achieved  a  long-cherished 
ambition  to  build  and  operate  their  own  studio.  Before  a  crowd  of  sev- 
eral hundred  people,  the  cornerstone  of  the  new  SL  plant  was  laid  at  San 
Diego.    This  will  be  the  first  motion  picture  studio  to  operate  in  that  city. 


USING  a  silver  trowel,  Barbara  La 
Marr.  star  of  "Quincy  Adams  Saw- 
yer," an  SL  picture,  laid  the  cornerstone 
for  the  first  stage 
of  the  new  stu- 
dios. The  cere- 
mony was  attend- 
ed by  a  galaxy  of 
motion  picture 
celebrities  from 
Los  Angeles  and 
Hollywood. 


Herbert  Lubin 


A.  H.  Sawyer 

Among  those 
present  were 
Elmo  Lincoln, 
Hank  Mann,  Al- 
len Ray,  Rose- 
mary Theby,  Lon 
Chaney,  Louise 
Fazenda,  C  1  a  r  - 
ence  G.  Badger, 
Director  of  "Quincy  Adams  Sawyer," 
Walter  Hiers  and  others.  Mayor  E.  W. 
Porter  made  the  address  of  welcome  to 
Mr.  Sawyer  and  his  associates,  to  which 
Mr.  Sawyer  responded: 

"The  laying  of  the  cornerstone  for  S-L 
studios  today  marks  the  initial  construc- 
tion of  a  series  of  stages  intended  to 
accommodate  fourteen  producing  units. 
I  believe  that  San  Diego  is  an  ideal  loca- 
tion for  a  project  of  this  kind,  and  the 
building  of  these  studios  will  provide  mo- 
tion picture  producers  with  an  opportu- 


nity to  secure  completely  new  atmosphere 
and  exterior  locations. 

"It  is  the  intention  of  Herbert  Lubin 
and  myself  to  produce  S-L  special  pic- 
tures here  immediately  the  new  studios 
are  completed,  and  I  am  sure  that  other 
film  makers  will  appreciate  the  opportu- 
nity to  secure  stage  space  in  a  city  which 
has  equal  advantages  with  Hollywood  in 
the  way  of  facilities,  locations,  etc. 
When  completed  it  is  expected  that  S-L 
studios  will  report  an  investment  of  more 
than  one  million  dollars  and  it  is  only 
through  the  co-operation  and  assistance 
of  the  various  leading  business  men  of 
San  Diego  that  the  laying  of  this  cor- 
nerstone today  has  been  made  possible. 
Incidentally,  all  future  S-L  productions 
intended  for  release  by  Metro  Picture 
Corporation  will  be  made  under  the  su- 
pervision of  Arthur  H.  Sawyer  in  the 
Metro  West  Coast  studios  at  Hollywood 
until  completion  of  the  plant  now  being 
built  at  Grossmont  Park,  San  Diego, 
California." 

In  addition  to  the  speech  of  Mr.  Saw- 
yer, brief  speeches  were  made  by  F.  M. 
White,  general  manager  of  Benson  Lum- 
ber Company.  Colonel  Bishop  of  the  Ma- 
rine Corps,  Clarence  Badger  and  Bar- 
bara La  Marr. 

S-L  studios  will  be  erected  on  a  plot 
of  twenty  acres  at  Grossmont  Park,  and 
in  addition  to  the  fourteen  stages  will  in- 
clude a  large  administration  building. 
The  stages  have  been  designed  and  will 
be  built  under  the  personal  direction  of 
Edward  J.  Shulter,  well-known  technical 
director  and  responsible  for  the  technical 
work  in  several  of  Metro's  biggest  pic- 
tures. 

The  new  building  will  include  in  addi- 
tion to  the  group  of  stages,  a  paint  shop, 


a  carpenter  shop,  costume  room,  property 
house,  electrical  shop,  garage,  photo- 
graphic department  and  a  special  film 
laboratory.  Additional  space  will  include 
rooms  for  the  use  of  directors,  film  cut- 
ters, accounting  and  publicity  depart- 
ments and  executive  offices. 

The  erection  of  S-L  studios  is  an  im- 
portant step  forward  in  the  development 
of  the  S-L  organization  and  the  comple- 
tion of  the  San  Diego  plant  should  place 
Sawyer  and  Lubin  in  the  foremost  ranks 
of  motion  picture  producers.  In  connec- 
tion with  the  new  project  S-L  Pictures 
has  the  complete  co-operation  of  the  San 
Diego  Chamber  of  Commerce. 


Europe  Demands  Big 
Films,  Says  Johnson 

Ordinary  Product  Lucky  to 
Get  By  First  National 
Executive  Reports 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Dec.  27— "The  back- 
bone has  fallen  out  of  Italian  and  Ger- 
man production.  Exhibitors  who  have 
been  depending  on  cheap  German  and 
Italian  pictures  have  found  out  that  they 
must  have  the  high  class  American  pro- 
duction despite  the  higher  cost  of  such 
productions. 

Like  the  Big  Pictures 

This  is  the  report  of  Bruce  Johnson, 
foreign  manager  for  Associated  First 
National  who  has  just  returned  from  a 
three  months'  trip  abroad.  Mr.  Johnson 
further  says  that  only  high  class  pic- 
tures are  demanded  and  that  "ordinary 
American  screen  plays  are  lucky  to  get 
by  because  foreign  countries  can  usually 
supply  such  pictures  for  their  own  mar- 
ket. But  with  the  super  productions 
made  in  America  exhibitors  can  afford 
to  pay  a  price  commensurate  with  the 
production  costs  because  the  people  in 
foreign  countries  are  anxious  to  see  such 
pictures." 

Picture  conditions  in  all  countries  ex- 
cept the  central  empires  are  improved 
Mr.  Johnson  reports.  In  Scandinavia, 
Italy  and  France,  producers  have  an  ad- 
vantage over  Americans  as  the  theatres 
will  take  in  as  much  money  with  the 
home  made  product  as  with  ordinary 
American  production  and  the  pictures 
only  cost  about  $10,000  to  make. 

Cuts  Poster  Costs 

In  England  Mr.  Johnson  found  that 
too  much  was  being  charged  for  posters 
by  the  renters  and  reports  an  increase 
sale  and  more  advertising  as  a  result  of 
a  reduction  in  cost  at  First  National 
offices. 


New  Stunt  for  Santa 

(Special  to  Exhibitors  Herald) 

SCHENECTADY,  N.  Y..  Dec.  27.- 
The  State  theatre  provided  hundreds  of 
gifts  in  that  city  through  the  screen 
carrying  an  advertisement  several  days 
previous  that  books  with  ten  admissions 
would  be  issued  at  a  price  slightly  be- 
low regular  admission  prices,  and  offer- 
ing the  suggestion  that  the  books  would 
serve  for  Christmas  gifts. 


Open  New  House  Soon 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES.  Dec.  27.— Sid  Grau- 
man  has  begun  elaborate  preparations 
for  the  opening  of  his  new  Metropolitan 
theatre  which  will  take  place  some  time 
in  January. 
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Evangelist  Denounces 
Brothers  Who  Sponsor 
Blue  Sunday  Measures 

(Special  to  Exhibitors  Herald) 

WABASH,  IND.,  Dec.  27.— The  Rev. 
Matt.  J.  Allen,  an  evangelist  who  is  con- 
ducting meetings  here,  has  criticised 
ministers  of  the  Wabash  churches  for 
their  stand  in  regard  to  Sunday  movies. 
He  said  "a  lot  of  ministers  have  lost 
their  power  from  on  High  and  are  send- 
ing out  S.  O.  S.  calls  to  close  all  places 
of  business  on  Sunday  so  they  can  get 
an  audience.  Think  of  Jesus  calling  on 
the  sheriff  or  chief  of  police  to  close 
everything  so  that  he  could  get  an 
audience." 

"The  advocates  of  the  'blue  law' 
think."  he  continued,  "that  if  they  take 
away  a  man's  automobile,  his  golf  clubs 
or  his  Sunday  paper  on  Sunday  that  he 
will  drift  back  to  church.  They  want 
everything  closed  except  the  church 
door.  The  work  of  the  Christian  minis- 
ter is  to  lead  souls  to  Jesus  Christ  and 
not  to  the  police  station. 

The  "blue  laws"  have  been  enforced 
here  for  three  successive  Sundays  as  a 
result  of  the  prosecution  by  the  minis- 
terial association  of  William  and  I.  H. 
Dickson,  owners  of  a  motion  picture 
theatre  that  was  opened  on  Sunday, 
Nov.  19. 


Offer  Further  Details 
On  "Music  Tax"  Case 

(Washington  Bureau,  Exhibitors  Herald) 

WASHINGTON.  D.  C.  Dec.  27.— 
Further  details  of  the  complaint  of  the 
morion  picture  theatre  owners  against 
the  association  of  authors,  composers 
and  music  publishers  have  been  furnished 
officials  of  the  department  of  justice,  it 
has  been  iearned,  and  the  department  is 
now  considering  the  complaint  with  a 
view  to  determining  whether  any  action 
can  be  taken  regarding  the  so-called 
monopolistic  activities  of  which  the  ex- 
hibitors complain. 

Because  of  the  fact  that  the  complaint 
is  actually  pending,  officials  of  the  de- 
partment are  reluctant  to  discuss  the 
case,  but  it  is  understood  that  informa- 
tion regarding  the  matter  has  been  re- 
cently submitted  to  Washington  by  other 
interests,  among  them,  it  is  said,  certain 
music  publishers.  What  information  the 
publishers  gave,  however.,  or  the  attitude 
they  have  adopted  on  the  question,  could 
not  be  learned,  nor  could  it  be  ascer- 
tained whether  the  federal  trade  com- 
mission has  been  asked  to  issue  a  formal 
complaint  against  the  music  interests. 


Passage  of  Film  Bill  Would 
Cost  Trade  Millions  Yearly 

Measure  Now  Before  Congress  Would  Impose  Fine 
of  31,000  and  One  Year  Imprisonment  for 
Transporting  Inflammable  Stock 

The  motion  picture  industry  is  facing  an  additional  expenditure  of 
320,000,000  annually  it  Bill  Xo.  13448,  now  before  congress,  which  would 
prohibit  the  transportation  in  interstate  commerce  of  inflammable  film  is 
enacted,  according  to  Jules  E.  Brulatour,  distributor  of  sensitive  films, 
manufactured  by  Eastman  Kodak  Company. 

"This  matter  is  a  very  important  one/'  says  Mr.  Brulatour,  "and  we 
should  all  become  very  active  at  once  so  as  to  present  a  concerted  front." 

Violation  Would  Bring  Year's  Imprisonment 

Violation  of  the  law,  if  enacted,  would  be  punished  "by  a  fine  of  not 
more  than  S1.C00,  or  imprisonment  for  not  more  than  one  year,  or  by 
both  such  fine  and  imprisonment." 

Under  the  provisions  of  the  measure,  films  which  have  been  given  a 
protective  covering  designed  to  render  the  stock  flame-proof  when  sub- 
jected to  heat  at  or  above  a  temperature  of  75  degrees  Fahrenheit  are 
not  prohibited  from  transportation. 


Paramount  Employes 

Are  Santas  to  Poor 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Dec  2?.— Loaded  with 
baskets  of  food  and  toys,  scores  of  em- 
ployes of  Famous  Players-Lasky  Corpora- 
tion who  are  members  of  the  Paramount 
Pep  Gub,  joined  in  bringing  cheer  to  hun- 
dreds of  homes  in  New  York  on  Christ- 
mas day. 

Under  the  direction  of  Miss  F.  V. 
McGo  vern.  chairman  of  the  Educational 
and  Welfare  committee  of  the  club,  prep- 
arations had  been  made  well  in  advance  and 
the  co-operation  of  club  members  obtained 
in  the  distribution  of  the  gifts.  Approxi- 
mately 400  families  were  given  a  cheerful 
Yuletide  through  the  club's  efforts. 


The  law  if  enacted  would  become  ef- 
fective in  January,  1925:  Its  contents 
read: 

Effective  in  Two  Years 

"Be  it  enacted  by  the  senate  and  house 
of  representatives  of  the  United  States  of 
America  in  congress  assembled.  That  on 
and  after  the  1st  day  of  January,  1925. 
it  shall  be  unlawful  for  any  person  to  de- 
posit or  cause  to  be  deposited  in  the 
United  States  mails,  for  mailing  or  deliv- 
er}-, or  to  deposit  or  cause  to  be  deposited 
with  any  express  company  or  other  com- 
mon carrier,  for  carriage,  or  to  send  or 
carry  from  one  state  or  territory  of  the 
United  States  or  the  District  of  Columbia, 
to  any  other  state  or  territory  of  the 
United  States  or  the  District  of  Columbia 
or  to  bring  or  cause  to  be  brought  into 
the  United  States  from  any  foreign  coun- 
try any  inflammable  films." 

"That  the  word  'film'  or  the  words  'in- 
flammable films'  as  used  in  this  Act  shall 
mean  material  generally  used  for  repro- 
duction purposes  in  the  commercial  pho- 
tographic process  of  making  a  positive 
from  a  photographic  negative  (having  a 
thickness  of  not  to  exceed  ten  one-thou- 
sandths of  an  inch)." 

Defines  Prohibited  Film 

"  'Inflammable  films'  shall  mean  a  film 
or  films  made  of.  or  from,  any  compound 
of  materials  having  the  quality,  character, 
and  content  of,  or  that  is  or  may  be  simi- 
lar to  nitrocellulose  as  the  basic  com- 


pound used  in  its  or  their  manufacture, 
but  shall  not  mean  any  such  films  that 
shall  have  been  given  any  protective 
coating  or  covering  designed  to  render 
and  which  renders  the  film  flameproof  or 
to  protect  them  against  combustion,  de- 
composition, or  deformation  upon  the  ap- 
plication of  or  when  subjected  to  heat  at 
or  above  a  temperature  of  seventy-five 
degrees  Fahrenheit. 

'"The  word  'person'  as  used  in  this  Act 
shall  mean  individual  citizen,  firms,  asso- 
ciations, societies,  corporations,  copartner- 
ships and  partnerships. 

"That  any  person  violating  any  of  the 
provisions  of  this  act  shall  for  each  of- 
fense, upon  conviction  thereof,  be  pun- 
ished by  fine  of  not  more  than  $1,000  or 
by  imprisonment  for  not  more  than  one 
year,  or  by  both  such  fine  and  imprison- 
ment." 


Lichtman  Adds  to  Staff 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Dec.  27.— Edward  Gross- 
man has  joined  Al  Lichtman  Corporation 
as  special  representative  in  the  field  with 
headquarters  in  New  York  Mr.  Gross- 
man has  recently  been  acting  in  the  ca- 
pacity of  special  representative  for  the 
Lichtman  product  with  Celebrated  Play- 
ers Film  Corporation,  the  holder  of  the 
franchise  for  Northern  Illinois  and 
Indiana. 


Iff/tat  6xhibitors 
are  saying  about 


"Any  exhibitor  who  is  not  taking  EXHIBITORS  HERALD  is  standing  in 
his  own  light.    If  he  will  read  the  HERALD  he  will  be  able  to  see  more  clearly." 

— W.  M.  REEVES,  Amusu  theatre.  England,  Ark. 

*  *  * 

"I  think  the  EXHIBITORS  Herald  today  is  performing  the  greatest  service 
for  the  exhibitor." — Tom  Foster,  manager.  Star  theatre,  Stanley,  Wis. 

"Exhibitors'  reports  mean  a  lot  to  the  box  office  and  as  long  as  you  keep 
this  department  up  and  I  am  in  the  show  business,  the  HERALD  will  always  be  a 

welcome  factor." — G.  W.  JOHNSON,  Mystic  theatre,  Marmath,  No.  Dak. 

*  *  * 

"Rest  assured  that  I  will  always  have  a  boosting  word  for  the  HERALD 
and  its  staff." — CHESTER  A.  COYER,  Princess  theatre,  Ocheyedan,  Iowa. 
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Wampas  Visit  Mexico  as  Guests 
Of  Louis  Lewyn 

West  Coast  Advertisers  Frolic  at  Famous  Resort  Poor 
Guesses  on  "Ponies"  Cost  Considerable  Pocket  Change 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  December  27.— If  a  telegraph  editor  in  Tia  Juana, 
Mexico,  was  required  to  cover  this  story  for  "Exhibitors  Herald"  in- 
stead of  your  local  correspondent,  probably  this  is  the  dispatch  you 
would  receive  over  the  wire: 

Tia  Juana,  December  16. — Party  of  forty — count  'em — wild  men,  who 
were  labeled  "Wampas,"  arrived  here  today  on  pleasure  bent;  and  most  of 
them  returned  home  that  way — bent — and  a  few  were  absolutely  broken. 


BUT  its  your  own  correspondent  that's 
going  to  type  the  yarn,  hence,  we'll 
do  away  with  the  date  line  and  other  for- 
malities and  get  down  to  brass  tacks. 

The  contingent  of  Western  Motion 
Picture  Advertisers,  forty  strong,  de- 
parted for  the  Mexican  border  and  the 
oasis  of  Tia  Juana,  Saturday  morning  at 
nine  o'clock  aboard  their  special  car 
"Wampii,"  as  the  guests  of  Louis  Lewyn, 
producer  of  "Screen  Snapshots"  and  gen- 
eral good-fellow.  Those  members  of  the 
association  who  were  unable  to  join  the 
party  sent  their  regrets  from  various  hos- 
pitals, jails  and  other  institutions  of  con- 
finement, before  the  train  pulled  out  thus 
.^■.tiring  President  Arch  Reeve  that  every 
able  bodied  man  was  doing  his  duty  at 
his  post. 

#    *  * 

The  trip  southward  was  uneventful 
other  than  that  there  were  several  marked 
changes  in  the  financial  status  of  the 
board  members  ere  the  special  pulled 
into  San  Diego,  where  the  "fighting  forty" 
disembarked  for  a  hurried  lunch  prior  to 
the  dash  for  the  border  line  and  Jim  Cof- 
froth's  "merry-go-round"  at  Tia  Juana. 
While  in  San  Diego,  headquarters  were 
established  at  the  Hotel  Maryland. 


From  the  exposition  city  to  the  Mexi- 
can border,  a  distance  of  twelve  miles, 
the  party  journeyed  in  taxis,  the  caravan 
across  the  burning  sands  being  led  by 
Sheik  Looie  Lewyn,  Lindsay  McKenna 
and  Exalted  Nobles  Howard  Strickling. 
Pat  Dowling  and  a  few  less  exalted 
brethren.  Upon  attaining  the  edge  of 
these  United  States,  members  of  the  ex- 
cursion were  greeted  by  Mexican  officials 
who,  after  frisking  the  delegates,  turned 
them  over  to  the  committee  in  charge  of 
thirsts.  Thus  the  boys  were  introduced 
to  the  famous  Canadian  Club,  Messrs. 
Haig  and  his  brother  and  a  couple  of 
lads  named  Hill  and  Hill.  This  formality 
being  attended  to.  the  delegation  proceed- 
ed to  the  race  track  where  the  third  race 
of  the  day  was  being  run.  The  boys 
lost  no  time  in  disproving  Li  Hung 
Chang's  famous  statement  to  the  press, 
that  "it  is  already  established  that  one 
horse  can  run  faster  than  another." 

A  few  of  the  brothers,  men  who  had 
made  a  study  of  the  life  and  habits  of 
the  cow  pony,  paid  the  fares  for  the  re- 
maining sportsmen  on  their  return  to  San 
Diego  that  night —  but  that's  another 
story.  Suffice  it  to  say  that  the  various 
cleaning  and  pressing  establishments  of 
Los  Angeles  have  nothing  on  the  Tia 
Juana  bookmaker.  Anyway  the  less  said 
about  this  matter  the  better  say  Ray 
Leek,  "Ham"  Beall,  Mike  Boylan  and  a 
few  score  others. 

We  drifted  over  to  Old  Town,  the 
historic  beauty  spot  of  Old  Mexico,  where 


the  sunkist  sands  float  through  the  rancid 
air  of  the  quaint  Blue  Bird  Cafe  and  Scp- 
aratorium.  We  drifted  in  to  this  novel 
eating  house  and  thirst  eradicator  with 
said  burning  sands  and  here  we  had  a 
really  delightful  dinner  ala  the  good  ole 
days.  Our  genial  host,  as  the  Bingville 
Bugle  would  so  aptly  describe  Sheik 
Looie.  had  left  nothing  undone  that  would 
alleviate  the  sad  memories  of  the  muddy 
track  and  the  ornery  broncs  thereof. 
*    *  * 

And  then  the  fun  began!  It  was  some 
night — in  fact  the  following  morning 
wasn't  half  bad  at  that  What  with  the 
social  favorites  of  the  Mexican  metropo- 
lis at  our  feet  and  cold  ice  at  our  head 
wc  ?ang  danced  and  gamboled  (typo- 
graphical error)  through  a  dusky  night 
of  never-to-be-forgotten  joyousness.  The 
little  balls  clicked,  the  wheels  whirred 
and  the  ivories  rattled.  Hilarious  press 
agents  exchanged  checks  at  green-cov- 
ered tables  while  others,  perhaps  not 
quite  so  hilarious,  tripped  the  light  fan- 
tastic to  the  dying  strains  of  a  wearied 
orchestra. 

The  WampaB  Committee  on  "the  re- 
turn of  the  dead  to  their  native  hearth." 
never  missed  a  body,  despite  heavy  cas- 
ualties. From  7:30  in  the  evening  until 
midnight,  the  "dead  brokes"  and  other- 
wise injured  parties  were  cast  (cast  is 
right)  into  taxis  and  trundled  homeward 
to  San  Diego  where,  under  medical  care 
at  the  hands  of  another  self-appointed 
committtec,  they  speedily  recuperated. 

The  following  statistics  pertaining  to 
the  international  Wampas  affair  have 
been  compiled  by  the  author  for  hasty 
reference : 

Number  in  Party:  Forty. 

Purpose  of  mission:  To  cement  rela- 
tionship of  U.  S.  with  Mexico. 

Survivors  of  track,  green  cloth  and 
brass  railing:  None. 

Deaths,  or  what  have  you?  261  quarts, 
40  pints  and  2  kegs. 

Resultant  good  to  the  association: 
Good! 

Resolutions  passed  if  any:  Yes,  but  we're 
savin'  'em  for  New  Years. 

Scene  of  battle:  Mexican  Border  and 
Hotel  Maryland. 

Note:  Despite  pressure  brought  to  bear 
by  outsiders,  the  debts  contracted  during 
the  engagement  positively  will  not  be 
cancelled  nor  will  any  entangling  alli- 
ances be  formed  that  will  drag  us  into 
anv  more  wars. 


No  Entertainment 
for  Jurors 

(Special  to  Exhibitors  Herald) 

OKLAHOMA  CITY,  OKLA., 
Dec.  27. — Jurors  before  whom  a 
criminal  case  is  being  tried,  should 
not  be  permitted  while  the  case  is 
in  progress,  to  attend  a  motion  pic- 
ture which  might  either  consciously 
or  sub-consciously  influence  their 
verdict,  was  the  opinion  rendered 
by  Judge  E.  S.  Bessey,  associate 
justice  of  the  Oklahoma  Criminal 
Court  of  Appeals. 

The  evidence  in  the  case  appealed 
was  purely  circumstantial,  accord- 
ing to  the  briefs  filed  in  the  case, 
and  the  jury,  while  the  trial  was  in 
progress,  was  allowed  to  visit  a 
motion  picture  show,  the  theme  of 
which  was  a  web  of  circumstantial 
evidence  being  woven  around  a  sus- 
pected murderer,  and  the  picture 
was  said  to  have  made  a  deep  im- 
pression on  the  jurors  and  influ- 
enced them  in  finding  the  defend- 
ant guilty  of  murder  and  sentenc- 
ing him  to  life  imprisonment. 


Griffiths  Next  Film 

To  Be  "White  Rose" 

'Special  to  Exhibitors  Herald) 

NEW  YORK,  Dec.  26.— The  next 
photoplay  to  be  made  by  D.  W.  Griffith 
will  be  "The  White  Rose"  it  has  been 

announced  by  the 
producer. 

For  this  pro- 
duction Mr.  Grif- 
fith has  engaged 
Mae  Marsh  for 
the  leading  role. 
This  will  mark 
the  star's  return 
in  a  Griffith  pro- 
duction after  an 
a  b  s  e  n  ce  of  six 
years. 

It  is  said  that 
Miss  Marsh  will 
have  the  kind  of 
role  which  has 
made  her  famous 
in  previous  Griffith 
films,  a  part  that  will  allow  full  play  of  her 
dramatic  ability.  No  definite  date  has  been 
set  for  start  of  actual  filming  of  the  pro- 
duction. 


Mae  Marsh 


Increase  Capacity  of 
Prizma  Plant  in  East 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Dec.  27—  Installation  of 
new  equipment,  entailing  an  expenditure 
of  $60,000  and  which  will  double  the 
capacity  of  Prizma,  Inc.,  has  been  made 
by  William  D.  V.  Kelley,  technical  ad- 
visor. 

The  new  machinery  was  made  neces- 
sary by  the  increasing  demand  for  color 
photography  by  many  producers,  it  is 

said. 


Joins  Famous  Players        WiU  Build  Laboratory 


(Specicl  to  Exhibitors  Herald) 

LOS  ANGELES.  Dec.  27.— Randolph 
Bartlett,  well  known  newspaper  man  and 
scenarioist,  has  been  appointed  business 
manager  of  the  editorial  department  of 
Famous  Players-Lasky  studios. 


(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Dec.  26.—A  film  lab- 
oratory is  to  be  built  in  HoHywood  by 
DeLuxe  Building  Company  for  Chester 
at  Fine  Arts  studios.  It  will  cost 
$100,000. 
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Stories  Told 

by 

the  Camera 
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HP 


Mary  Astor,  lead- 
ing woman  with 
Glenn  Hunter  in 
W.  W.  Hodkin- 
son's  "Second 
Fiddle." 


Nick  de  Ruiz  in 
novel  role  in 
Universal's  "The 
Attic  of  Felix 
Bavu."  The  ac- 
tor is  a  former 
grand  opera 
singer. 


Here's  a  new  author  on  the  Metro  lot  and  she  thinks  it's  a  great  sensation  to  have  a  whole 
book  with  365  pages  absolutely  blank.  Billie  Dove,  Metro  featured  player,  has  decided  to  write 
something  bright  and  cheerful  on  everyone  of  the  pages  for  1923.  That's  a  good  resolution 
for  everybody  in  the  industry.  Miss  Dove  has  completed  work  in  her  second  picture  for 
Metro,  an  Irvin  V.  Willat  production  of  the  Ben  Ames  Williams  sea  story,  "All  the  Brothers 
Were  Valiant."    She  appears  at  the  head  of  a  distinguished  cast. 
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One  of  the  many  tense  moments  in 
the  Metro  production  of  "All  the 
Brothers  Were  Valiant."  The  scene 
shows  Billie  Dove  and  Lon  Chaney. 


Gladys  Walton  and  the  canine  who 
make  things  lively  in  "A  Danger- 
ous Game,"  the  latest  Universal 
Pictures  Corporation  attraction 
which  stars  Miss  Walton. 


Little  Jackie  Coogan  at  one  of  the  ten  receiving  stations  at  his  Jackie  Coogan 
circus  given  at  the  United  Studios  for  the  benefit  of  the  Near  East  Relief 
Fund.  The  circus,  under  seven  tents,  was  assembled  for  the  young  star's  next 
attraction,  "Toby  Tyler,"  which  will  be  presented  by  Sol  Lesser. 
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A  great  stage  play  and  a  still  greater  picture.  That  is  the  opinion 
of  Martin  J.  Quigley,  commenting  upon  "The  Hottentot,"  the  new 
comedy  produced  by  Thomas  H.  Ince  for  distribution  by  Asso- 
ciated First  National.  The  racing  and  steeplechase  scene  are 
declared  to  be  among  the  finest  produced  for  the  screen.  Douglas 
MacLean  is  the  featured  player  of  the  comedy. 


They're  smiling  at  prospects  of  prosperous 
New  Year  throughout  industry.  E.  W.  Ham- 
mons  (left),  president  of  Educational  Films, 
and  M.  C.  Levee,  president  of  United  Studios, 
on  lot  during  production  of  Educational  com- 
edy at  United. 


James  Cruze,  the  man  who  is  directing  "The  Covered  Wagon"  for 
Paramount  in  Utah,  and  three  of  the  big  Indian  Chiefs  who  with 
their  tribes  are  appearing  in  this  early  Western  story.  Left  to 
right  the  chiefs  are  Strong  Man,  Big  Ear  Ring  and  Big  Elk.  They 
are  of  Bannock  Indian  nation.    Picture  published  March  19. 


J.  P.  McGowan  is  directing  "A  Million  in  Jewels"  for  distribution 
through  the  national  exchange  system  of  American  Releasing  Cor- 
poration. In  the  picture  above  the  company  producing  the  feature, 
including  Helen  Holmes  (right),  is  seen  with  a  Morro  Castle  in  the 
background. 


Buddy  Messenger  is  a  comer  among  juvenile 
stellar  lights.  Buddy  has  just  been  signed  by 
Julius  and  Abe  Stern  for  Century  comedies. 
Star's  first  short  subject  is  "Boyhood  Days," 
directed  by  Harry  Edwards. 
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The  modern  structure  which  it  occupied  by  the  film  ex- 
changes and  theatre  supply  companies  in  Cleveland,  O. 
The  building  is  considered  one  of  the  finest  in  the  country 
devoted  to  the  use  of  the  film  business. 
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Grace  Haslcins,  22-year-old  producer  of  "Just  Like  a 
Woman"  for  W.  W.  Hodkinson,  has  a  chat  with  Will  H. 
Hays  (left).  When  in  New  York  Miss  Haskins  talked 
about  her  forthcoming  production  to  more  than  500,000 
radio  fans. 


Newly  opened  branch  of  Famous-Lasky  Film  Service,  Ltd.,  at  Singapore,  Straits  Settlements.  These  pictures  were  taken 
during  the  world  tour  of  Managing  Director  John  W.  Hicks,  Jr.,  of  Sydney.  The  pony  and  cart  in  scene  at  left  are  used 
in  delivering  films  to  theatres  in  Singapore.  In  the  picture  to  the  right  the  Paramount  executives  are  starting  on  a  tour 
of  Singapore.  In  picture  at  right  besides  Mr.  Hicks  are  R.  Bridges,  branch  manager,  and  Mr.  Stiebel,  office  manager  and 
chief  accountant. 


Right  to  left:  Jack  White,  producing  Mermaid  comedies; 
E.  W.  Hammons,  president  of  Educational;  Louise  Fa- 
zenda,  who  appears  in  Educational'*  "The  Pest  of  the 
Storm  Country;"  and  Harry  Gribbons. 


Hugo  Ballin,  producer  of  forthcoming  Goldwyn  attraction, 
"Vanity  Fair,"  and  two  members  of  special  cut,  Willard 
Louis  (center)  and  Earle  Foxe.  Mabel  Ballin  is  a  featured 
player  in  the  film. 
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Happy  New  Year  to  everybody.  That's  the  greeting  from 
Maurice  Tourneur  and  his  three  fine  police  dogs,  Captain, 
Lorna  and  Billy.  Mr.  Tourneur  is  now  hard  at  work  at 
the  United  Studios  on  the  West  Coast  on  his  next  attrac- 
tion, "The  Isle  of  Dead  Ships." 


The  canine  family  runs  away  with  this  picture.  Its  title: 
"Just  Dogs."  It  is  one  of  the  new  Century  comedies  being 
distributed  by  Universal.  This  scene  shows  Little  Joe,  the 
enterprising  monkey  hero,  marrying,  as  a  reward  for 
valor,  the  richest,  flapper  in  Dog  Town. 


A  homey  little  group  shot  off  stage  at  the  Louis  B.  Mayer 
studio,  showing  Director  John  M.  Stahl  deeply  engrossed 
in  the  script  of  "The  Dangerous  Age,"  while  Ruth  Clif- 
ford and  Lincoln  Stedman  try  to  get  an  idea  of  what's 
coming  next  in  this  First  National  feature. 


Here's  a  lucky  guy.  Walter  Hiers  has  just  signed  a  five- 
year  contract  to  star  in  Paramount  pictures  and  has 
begun  work  on  "Mr.  Billing  Spends  His  Dime"  at  the 
Lasky  studio  in  Hollywood.  No  wonder  he  is  nailing  a 
horseshoe  on  his  door. 
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^eWEEK  inNE  WYORK 


Frank  Lloyd 


THEY  had  a  stage  performance  put  on 
last  week  by  the  First  National  Gub 
over  in  Brooklyn,  "The  Follies  of  Forty- 
Eighth  Street."  According  to  all  accounts 
it  surprised  even  those  who  expected  the 
amateurs  to  acquit  themselves  creditably. 

All  the  executives  who  were  in  town  were 
there.  Also  Felix  Feist.  Tom  Wiley,  who 
has  no  official  connection  with  the  franchise 
organization,  drove  a  party  over  and  back. 

Their  biggest  forte  was  in  putting  over 
laughs  without  apparently  intending  to. 
Morton  Blumenstock,  for  example,  made  the 
introductory  announcement  by  telling  how  a 
lot  of  good  gags  had  been  planned  for  the 
bill  but  had  been  ruled  out  by  Frank  Conk- 
lin,  who  directed  the  show.  There  was  a 
story  about  Floyd  Brockcll's  golf.  His 
score  was  78 — 

But  that  story  was  ruled  out.  The  sales 
manager  is  very  sensitive  about  his  golf. 
Besides,  it  was  said  that  he  did  much  better 
on  the  second  hole. 

For  the  benefit  of  those  who  didn't  know 
that  Blumenstock  is  German  for  flowers,  the 
boys  presented  Mort  with  a  bouquet  just 
before  he  went  out  to  make  his  speech — 
mostly  lilies.  They  wanted  to  make  an  ocu- 
lar demonstration  and  the  impressario  helped 
them  out  by  wearing  the  bouquet  as  a 
boutonnicre — and  the  audience  got  it. 

There  was  a  cabaret  scene,  too,  beautifully 
staged,  introducing  Rodolph  Pornhagen  with 
a  solo;  Mimi  Shusterman  with  her  flapper 
act  the  flapperettes  being  Misses  Coffee, 
Maeder,  Lawrence,  Mae  Holhman  and 
Brandt  and  Remo  in  a  Gallagher  and  Shean 
act. 

The  dancing  chorus  introduced  Messrs. 
Loges,  Hollander,  Purcell,  Kennedy,  Bailey, 
Kabrisky,  Price  and  Rechtenwald  and  Miss 
Benedict,  Cohen,  Garber,  Karns,  Levy,  Sulli- 
van, Tiefenbroner  and  Weissman. 

Ann  Meyers  did  a  Nora  Bayes  and  Tom 
Cleary  pirouetted  across  with  a  George 
Cohan. 

Bob  Dexter  turned  the  smiles  into  tears 
and  big  gobs  of  glycerine  water  trickled 
down  powdered  cheeks  as  a  select  cast  en- 
acted his  serious  play  "A  Thousand  Miles 
from  Home."  The  cast  consisted  of  Carl  J. 
Goe,  Clarence  Lawarous  and  Bertine  Brown. 

It  made  a  hit.  It  was  so  realistic  that 
Director  Conklin  and  "Battling  Bill"  Years- 
ley  feared  the  crew  of  merry  seekers  might 
go  home  in  tears ;  but  at  the  psychological 
moment  the  curtain  rang  down  on  the  act 
and  Teddy  O'Boyle  came  on  with  his  spe- 
cialty which  was  very  good  but  which  we 
didn't  hear  so  much  of  because  Morton 
Blumenstock  had  just  come  back  from  buy- 
ing a  new  collar. 

There  followed  Mort's  act  "Krazy  Kat- 
zenburg"  with  S.  Charles  Kinfield  as  the 
star.  Others  in  the  cast  were  Give  R. 
Waxman,  who  was  also  musical  director  for 
the  show,  Frank  Cotier,  Miss  Ruth  Yedak. 
Walter  Eberhardt,  Miss  Helen  Blumkin  and 
Miss  Tessie  Michaels. 

There  was  dancing  after  the  performance 
and  at  one  o'clock  Director  Conklin  called 
"Cut"  on  the  scene.  Clifford  Thomas  was 
among  those  present  as  the  show's  light 
comedian.  He  operated  the  "Spots." 
*    *  * 

Carl  Laemmle  recently  received  a  letter 
from  E.  J.  Smith,  Universal  representative 
in  Great  Britain,  reading  thusly: 

"I  have  just  appointed  a  manager  for 
Ireland,  with  headquarters  at  Dublin — Mr. 
J.  Boland." 

Eddie  Smith  appropriately  signed  the  let- 
ter with  green  ink. 


James  V.  Bryson,  Universal  foreign 
manager,  who  has  a  keen  nose  for  news, 
routed  the  letter  to  the  publicity  depart- 
ment with  the  following  notation : 

"Is  this  news?" 

He  probably  had  in  mind  the  recent 
trouble  George  the  V.  had  in  managing 
Ireland. 

*  *  * 

It  isn't  often  that  they  overlook  a  bet  at 
the  A.  M.  P.  A.,  but  they  booted  one  last 
week  which  brought  many  a  laugh.  In 
keeping  with  the  Yuletide  spirit  the  last 
meeting  before  Christmas  was  planned  to  be 
celebrated  by  presenting  the  trade  paper 
editors  and  hirelings  with  gifts  and  things 
in  recognition  of  what  they  had  done  or 
hadn't  done  or  something. 

It  was  on  the  program  to  make  the 
presentations  with  witty  speeches  by  Victor 
Shapiro,  Horace  Judge  and  other  cele- 
brated jokesmiths,  and  it  was  expected  that 
the  trade  paper  editors  would  reply  with 
the  bon  mots  for  which  trade  paper  editors 
are  noted  the  world  over. 

All  went  merry  as  wedding  bells  until 
time  for  the  presentation  of  the  esteem 
tokens  or  whatever  they  were,  when  Vic 
Shapiro,  in  a  hoarse  whisper,  said  to  Secre- 
tary Tom  Wiley : 

"Where  are  the  trade  paper  people?" 

"Where  are  they?"  echoed  Wylic. 

Then  it  was  discovered  that  the  little 
matter  of  inviting  them  to  be  present  had 
been  overlooked. 

*  *  * 

Al  Boasbf.ro,  director  of  exploitation  of 
F.  B.  O.  joyously  celebrated  the  gladsome 
Yuletide  by  declaring  a  week's  holiday  for 
himself  with  his  better  seven-eighths,  who 
has  just  returned  from  a  world  tour.  Says 
Al: 

"The  next  time  she  goes  away  alone.  I'll 
go  with  her.   I  hate  this  lonesome  life." 

*  *  * 

Lon  Young,  of  Warner  Brothers,  declares 
he  is  tired  of  denying  that  he  is  the  man 
who,  at  the  T.  O.  C.  C.  dinner  dance, 
stepped  into  a  telephone  booth  and  asked 

to  be  let  off  at  the  third  floor. 

*  *  * 

Edmund  Grainger,  of  Goldwyn's,  is  wear- 
ing the  smile  that  won't  .come  off  and  at 
the  same  time  secretly  practicing  up  on 
wearing  a  paternal  look.  Cause — a  10)4- 
pound  boy  which  arrived  at  the  Grainger 
domicile.  Permanent  title  of  the  youth  has 
not  yet  been  decided  on.  but  Eddie  says 
temporary  one  is  "Spike  Grainger." 

*  *  * 

Watt  L.  Parker,  who  has  been  con- 
nected with  the  Selznick  Pictures  Corpora- 
tion as  advertising  manager  for  the  past 
four  years,  has  joined  Warner  Brothers 
publicity  department  in  a  similar  capacity. 
Mr.  Parker  was  formerly  a  Seattle  news- 
paper man  and  has  been  allied  with  the 
film  industry  for  a  number  of  years. 

*  *  * 

E.  Bruce  Johnson,  foreign  manager  of 
First  National,  has  just  returned  from  a 
three  months'  trip  in  Great  Britain  and  the 
continent,  says  film  conditions  are  improving 
in  all  countries  except  the  central  empires. 

*  *  * 

J.  G.  Backman,  of  Preferred  Pictures, 
has  gone  to  the  coast  for  a  six  weeks'  trip 
to  confer  with  B.  P.  Schulberg  on  pro- 
duction. 

*  *  * 

John  C.  Flinn,  of  Famous  Players,  who 
is  also  president  of  the  A.  M.  P.  A.,  has 
returned  from  an  extended  sojourn  in 
Mexico,  arriving  in  time  to  preside  at  the 
meeting  of  the  advertisers. 

John  S.  Spargo. 


P  RANK  LLOYD,  whose  latest  work 
*■  was  the  direction  of  Jackie  Coogan's 
"Oliver  Twist,"  was  an  actor  before  be- 
coming a  director.  His  first  public  ap- 
pearance was  as  a  boy  soprano.  After 
singing  in  the  choir  of  All  Saints  church, 
London,  and  gaining  no  small  amount  of 
local  fame.  Lloyd,  at  the  age  of  fifteen, 
decided  upon  a  stage  career.  His  first 
engagement  was  at  Uxbridge,  a  little  town 
out  of  London. 

Promised  everything  by  an  obscure 
manager,  Lloyd  arrived  in  the  town.  He 
was  billed  as  that  "Versatile  comedian  and 
singer  '  unuer  tne  conditions  that  tie  pay 
ins  traveling  expenses  and  also  his  hotel 
bill,  it  was  liis  big  chance,  he  was  told, 
so  Frank  accepted.  Arriving  at  Lxuridgc 
he  encountered  his  tirst  disillusioiuueut. 
Instead  01  a  big  theatre  or  music  halLhe 
louud  a  "lit-up  '  which  in  plain  English 
means  tent. 

"Perhaps,"  says  Mr.  Lloyd,  "this  would 
not  have  annoyed  me  so  much  had  I 
known  that  years  later  Divine  Sarah  was 
to  play  'Joan  of  Arc'  in  a  tent  in  Texas." 

His  first  position  in  the  silent  drama 
was  with  the  old  Keystone  Company,  at 
the  sum  of  $5.00  a  day,  then  he  worked 
under  similar  conditions  with  Lois 
Weber  of  Universal  City.  At  the  latter 
place  he  made  his  way  upward  to  the 
role  of  "featured  heavy"  and  thence  to 
director. 

With  Paramount,  Lloyd  directed  many 
stars  in  five  reel  productions 

In  1915  Lloyd  entered  the  Fox  organ- 
ization and  during  a  period  of  two  years 
directed  Wi'.liam  Farnum,  Gladys  Brock- 
well,  and  other  notable  stars.  With 
Goldwyn,  Lloyd  directed  for  more  than 
two  years  and  had  Pauline  Frederick, 
Geraldine  Farrar,  Jack  Holt  and  many 
others  to  lead  through  their  several  plots. 

He  has  just  finished  "Oliver  Twist"  and 
this  production  has  been  referred  to,  not 
only  as  Jackie  Coogan's  greatest,  but  Mr. 
Lloyd's  as  well.  Lloyd  was  born  in  Glas- 
gow. Scotland,  but  spent  the  early  years 
of  his  life  in  England.  It  was  this  knowl- 
edge of  England  and  of  Charles  Dickens 
that  won  him  the  responsible  position  of 
piloting  the  famous  little  Jackie  through 
this  masterp'ece. — J.  S.  S. 
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Erect  Radio  at 
Warner  Studio 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Dec.  27. — A 
huge  radio  station  costing  $50,000 
is  in  process  of  erection  at  the  War- 
ner Brothers  West  Coast  studios. 
The  twofold  purpose  of  the  set  is 
to  broadcast  general  programs,  live 
west  coast  news  and  advance  infor- 
mation of  the  production  schedule 
of  eighteen  pictures  to  be  made  by 
the  Warners  for  next  season. .  It  is 
also  stated  that  the  many  promi- 
nent screen  players  that  have  been 
and  will  be  signed  to  appear  in  the 
productions  will  speak  from  these 
stations. 


Goring  Is  Given  Post 

At  Rivoli  and  Rialto 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Dec.  27.— John  P. 
Goring,  the  first  man  hired  by  Claud 
Saunders  when  the  Paramount  exploita- 
tion department 
was  launched 
three  and  a  half 
years  ago,  has 
been  promoted  to 
the  staff  of  the 
Rivoli  and  Rialto 
theatres  where 
he  will  have  an 
executive  p  o  s  i  - 
tion.  For  the  last 
year  he  has  been 
exploiteer  in  the 
Los  Angeles  ex- 
change. Previ- 
ously, he  was  ex- 
.  ,    _  „  .  ploiteer  in  Kansas 

John  P.  Gormsr  ^      gt  LouiS) 

and  Omaha. 

Arthur  G.  Pickett  will  fill  the  Los 
Angeles  post  vacated  by  Goring.  Pick- 
ett was  publicity  manager  for  the 
Rickard  and  Nace  string  in  Pheonix, 
Arizona. 


Three  F.  B.  O.  Men 

Tie  in  Heated  Drive 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Dec.  27.— With  a  final 
checkup  in  the  contest  staged  by  Harry 
M.  Berman,  general  manager  of  Film 
Booking  Offices  of  America,  completed, 
it  was  found  that  three  offices;  Charles 
Rosenzweig,  New  York,  Earl  W.  Kra- 
mer, Buffalo,  and  Harry  Hart,  Milwau- 
kee, finished  within  three-tenths  of  a 
point  of  each  other. 

Equal  prizes  of  $250  were  awarded  to 
all.  The  winners  show  the  greatest  in- 
crease of  cash  collections  of  all  ex- 
changes for  a  month. 


Sign  McGrath  as  Head 
Of  Advertising  Staff 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Dec.  27.—  Robert  Mc- 
Grath, who  was  at  one  time  with  World 
Film  Corporation  and  more  recently  en- 
gaged in  commercial  pursuits  has  been 
made  advertising  manager  and  general 
purchasing  agent  of  Producers  Security 
Corporation. 

The  company  also  has  appointed  Lucy 
Sarver,  New  York  newspaper  woman, 
as  director  of  publicity. 


Blue  Law  Suits  Dismissed; 
Walker  Denounces  Censors 

Lack  of  Evidence  Frees  Exhibitors  in  Cleveland; 
New  York  State  Senator  Addresses  City 
Club  in  Ohio  Metropolis 

(Special  to  Exhibitors  Herald) 

CLEVELAND,  O.,  December  27. — Reformers,  in  more  than  one  in- 
stance, have  received  a  setback  within  the  past  few  days. 

First,  seven  exhibitors  and  other  business  men,  charged  with  blue  law 
violations,  had  their  cases  dismissed  by  Justice  of  the  Peace  R.  R.  Hawkins 
because  of  lack  of  sufficient  evidence.  Secondly,  James  J.  Walker,  New 
York  State  senator,  in  one  of  his  characteristic  addresses  before  the  City 
Club,  denounced  censorship  as  "a  violation  of  the  constitution  of  the 
United  States." 

Reformers  Determined  to  Get  Evidence 

Following  dismissal  of  the  cases  against  the  exhibitors  and  others, 
charged  with  violation  of  the  Sunday  closing  laws,  N.  D.  Davis,  who  is 
handling  the  suits  for  the  reformers,  declared :  "We  expect  to  get  enough 
evidence  to  do  some  convincing  before  we  are  through."  Justice  Hawkins 
said  that  it  was  his  opinion  that  it  was  not  sufficient  that  Davis  had  seen 
people  buying  tickets  and  entering  theatres. 


Exhibitors  whose  cases  were  dis- 
missed follow: 

J.  SCHWARTZ,  11806  Detroit  avenue, 
Lakewood,  manager  Homestead  theatre; 
nolled,  lack  of  evidence. 

MARTIN  PRINTZ,  15013  Detroit  ave- 
nue, Lakewood,  manager  Lakewood  the- 
atre; nolled,  lack  of  evidence. 

M.  SILVERMAN,  911  Thornhill  drive, 
East  Cleveland,  manager  Wind-A-Meer 
theatre;  dismissed,  insufficient  evidence. 

JACOB  J.  SHUMMAN,  13920  Baldwin 
avenue;  East  Cleveland,  manager  of  U-No 
theatre;  dismissed,  insufficient  evidence. 

FRANK  KINNEY,  17823  Detroit  ave- 
nue, Lakewood,  manager  Lucier  theatre; 
bound  over,  $100  bond. 

Senator  Walker  Speaks 

Senator  Walker  took  as  his  topic  of  dis- 
cussion "Censorship,  100  per  cent  un- 
American,"  and  those  who  have  heard  the 
former  M.  P.  T.  O.  A.  counsel  know  the 
convincing  manner  in  which  he  presented 
his  subject.    He  said: 


Jackie's  Circus 
Aids  Relief  Fund 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Dec.  27.— The 
Jackie  Coogan  circus  scenes  used 
for  Jackie's  new  production,  "Toby 
Tyler,"  a  First  National  attraction, 
were  put  to  good  use  when  a  spe- 
cial 'circus'  was  opened  to  the  pub- 
lic under  the  seven  tents  used  by 
Jackie  on  the  United  Artists  lot. 
Admittance  price  was  a  bundle  of 
old  clothes,  a  can  or  two  of  milk, 
a  pair  of  old  shoes,  or  a  hat.  All 
the  articles  received  were  turned 
into  the  Near  East  Relief  Fund  and 
when  the  show  was  over  and  the 
count  was  made  the  Coogan  Pro- 
ductions officials  estimated  that 
they  had  gathered  about  $10,000 
worth  of  goods  for  the  Near  East 
sufferers.  Circus  folks  wintering  in 
Los  Angeles  lent  a  hand  and 
pleased  the  big  crowds  that  assem- 
bled. (Note:  Picture  of  the  circus 
is  published  in  the  "Pictorial  Sec- 
tion.") 


"If  they  had  had  censorship  in  Shakes- 
peare's day,  the  censors  probably  would 
have  found  enough  things  on  which  to 
bar  his  plays  and  the  most  treasured  pos- 
sessions of  the  English  language  prob- 
ably would  have  been  lost  to  the  world." 

"It  is  un-American. 

"It  violates  the  constitution  of  the 
United  States. 

"It  is  a  violation  of  the  freedom  of  the 
press. 

"It  hampers  progress. 

"It  cripples  art. 

"It  is  ridiculous." 

Public  Is  Waking  Up 

"The  people  are  beginning  to  see  what 
censorship  means.  In  New  York  state 
Governor  Smith  was  elected  by  an  over- 
whelming majority  on  a  platform  which 
contained  a  plank  for  the  abolition  of 
movie  censorship  in  New  York. 

"And  I  believe  that  the  next  session  of 
our  legislature,  censorship  will  be  abol- 
ished. 

"There  are  11,000,000  people  in  New 
York  state.  Is  there  anything  American 
under  a  system  by  which  three  people  de- 
cide what  the  11,000,000  should  see? 

"In  reality,  one  decides.  Because  as  a 
rule  only  one  censor  looks  at  any  given 
picture. 

"I  believe  the  people  are  capable  of  pick- 
ing their  own  amusements  and  deciding 
for  themselves  what  they  want  to  see. 

Retards  Industry's  Progress 

"Censorship  is  also  hampering  progress. 
The  maker  of  a  movie  has  to  think  all  the 
time  whether  or  not  his  picture  is  going 
to  pass  the  censor.  As  a  result  he  is 
afraid  to  try  new  things. 

"Furthermore,  censorship  in  practice 
and  censorship  in  theory  are  two  different 
things.  Censorship  is  supposed  to  be 
moral  only.  As  it  works,  it  is  political. 
Worse  than  that,  the  censors  use  their 
power  to  impress  every  one  of  the  pet 
reforms  into  the  pictures. 

"Censorship  begins  with  an  utterly 
false  basis.  Namely,  that  a  person  is  im- 
mediately going  to  leave  a  movie  theatre 
and  begin  acting  like  the  characters  on 
the  screen  had  just  acted. 

"Censorship  is  an  attempt  to  get  moral- 
ity by  legislation.  It  can't  be  done.  Mor- 
ality must  come  to  a  person  through  other 
channels." 
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Calls  "Quincy  Adams  Sawyer" 
A  Box-Office  Champion 

William  E.  Atkinson,  General  Manager  of  Metro,  Regards 
Picture  as  One  of  the  Finest  Yet  Given  to  the  Screen 

t  ^  rTTHE  year's  all-round  box-office  champion"  is  the  manner  in  which 
William  E.  Atkinson,  general  manager  of  Metro  Pictures  Cor- 
poration, designates  the  company's  screen  version  of  "Quincy 
Adams  Sawyer."  From  the  standpoints  of  the  merit  and  reputation  of 
the  story,  of  the  excellence  of  the  cast  and  the  skill  in  production,  the  Metro 
official  this'  week  said  he  considered  this  Metro-SL  Special  Production 
would  prove,  by  returns  at  the  ticket-window,  the  best  motion  picture 
attraction  available. 


SUMMARIZING  Mr.  Atkinson's  state- 
ment from  the  home  offices  of  Metro, 
in  New  York,  the  following  items  of 
popular  appeal  in 
"Quincy  Adams 
Sawyer"  are 
found : 

L  The  story  it- 
self is  human,  cx- 
citing,  amusing 
and  unquestion- 
ably clean. 

2.  The  reputa- 
tion of  the  story, 
as  told  in  the 
original  novel  by 
Charles  Felton 
Pidgin  and  later 
retold  on  the 
stage,  alone  is 
sufficient  to  at- 
tract patronage. 

3.  The  cast  is  of  a  brilliance  as  to  re- 
quire no  verbal  illumination,  comprising 


W.  E.  Atkmso-i 


Blanche  Sweet,  Lon  Chancy,  John  Row- 
ers, Barbara  La  Marr,  June  Elvidgc 
Louise  Fazenda,  Hank  Mann.  Victor 
Potel,  Billy  Franey,  Edward  Connelly. 
Gale  Henry,  Elmo  Lincoln,  Joseph  Dow- 
ling  and  others. 

4.  In*  both  adaptation  and  direction 
Metro  has  delegated  the  screening  tft  ex- 
perts especially  fitted  for  the  task;  the 
scenario  to  Bernard  McConvillc,  author 
ipf  the  script  of  "A  Connecticut  Yankee 
in  King  Arthur's  Court,"  and  other  major 
attractions;  the  direction  to  Clarence  G. 
Badger,  whose  success  with  a  scries  of 
W  ill  Rogers  features  was  pronounced. 


"I  admit  I  am  prejudiced  in  favor  of 
'Quincy  Adams  Sawyer,' "  says  Mr.  At- 
kinson, "but  I  won't  admit  that  I'm 
prejudiced  without  cause.  When  I  put 
myself  down  as  believing  that  it  is  the 
all-round  box-office  champion  of  the  year, 
whether  it  steps  from  this  company's  cor- 


MONEY  MA 

W hi  c  h   Have  Been 
Exhibitors    to  Build 

By  H.  E.  SWAN 

(Empress  and  Crescent  Theatres, 
Kearney,  Neb.) 

Monday  has  always  been  my 
weak  night  until  I  tried  giving 
away  photos  of  the  different 
stars.  I  advertise  that  on  each 
Monday,  a  certain  star's  pic- 
ture will  be  given  away  to  each 
lady.  You'll  be  surprised  the 
way  they  come  to  get  these 
photos. 

They  can  be  purchased  for 
a  small  sum  and  the  returns 
that  you  will  get  on  them  will 
certainly  surprise  you.  Several 
san^nj  Am  peq  t  s>p3.\v 

week's  program  printed  on  the 
back.  This  does  not  spoil  the 
photo  and  it  is  a  good  adver- 
tising stunt. 

Have  had  many  women  tell 
me  they  always  come  on  Mon- 
day in  order  to  get  the  pictures. 
No  doubt  most  exhibitors  have 
the  addresses  of  the  different 


I  N  G  IDEAS 

sed  Successfully  by 
Up    Their    Patron  age 

companies  that  supply  these 
photos.  (If  not  I  am  sure  the 
"Exhibitors  Herald"  will  sup- 
ply them  to  you.) 

I  honestly  believe  that  my 
Monday  night's  business  has 
picked  up  over  30  per  cent 
since  giving  away  these  photos. 
Try  it  for  a  few  weeks  and  see 
what  a  surprise  you  will  have. 
Advertise  it  first  for  a  week  or 
ten  days. 


By  F.  L.  DONATHON 
(Crystal  Theatre,  Booneville,  Ark.) 

To  build  up  that  weak  night, 
I  have  put  on  one  night  as 
"Pal  Night." 

If  they  take  some  one  with 
them  to  that  show,  I  charge  10 
cents  each.  If  not,  20  cents. 
Consequently,  I  have  over 
trebled  my  attendance. 

Also,  I  have  added  another 
night  as  "Family  Nite,"  ex- 
plained in  the  HERALD  and 
the  Box  Office  Record.  Doing 
fine.    Try  it. 


ner  or  another's,  I  can  bring  facts  to 
rationalize  my  enthusiasm. 

"To  me,  more  significant  than  a  mere 
listing  of  elements  of  appeal,  is  my  own 
reaction.  I  have  seen  'Quincy  Adams 
Sawyer'  five  times,  in  the  Metro  projec- 
tion room,  where  there  is  no  theatrical 
gilding  to  a  picture's  showing.  Each 
time  I  saw  the  film  it  got  me.  I  laughed 
at  the  comedy,  although  I  knew  after  the 
first  time  what  was  to  happen.  I  get 
all  excited  at  the  river  scene,  again  and 
again.    Briefly,  I  had  a  good  time. 

"Having  a  good  time  is  the  hope  that 
draws  people  into  motion  picture  thea- 
tres. 

"As  to  why  'Quincy  Adams  Sawyer* 
is  enjoyable— that  is  not  so  hard  to  ana- 
lyze. 

"In  the  first  place,  the  story  itself  is 
pretty  nearly  perfect  for  pictures.  The 
principal  thread  of  interest  is  the  romance 
between  Quincy  Adams  Sawyer,  a  young 
lawver  from  Boston.' and  Alice  Pettinpill 
a  girl  in  Mason's  Corner.  That's  simple 
enough.  But  there  are  countcrcurrenta 
which  give  it  a  tense  interest 

"For  years  the  book  has  been  popular. 
Even  many  years  after  it  was  first  issued, 
the  sales  came  to  more  than  200.000  copies' 
during  one  season.  It's  famous— so  fa- 
mous that  there  came,  after  everyone 
had  read  it,  a  public  demand,  virtually 
for  a  dramatic  presentation. 

"Metro  is  not  the  sort  of  producer  that 
acouires  a  famous  work  and  puts  it  out 
solely  on  its  name.  'Quincy  Adams  Saw- 
ycr  had  a  record  to  live  up  to.  The  pic- 
ture version  must  be  not  only  as  good 
as  the  novel  and  the  play,  it  must  be 
better.  Hence  the  remarkable  cast  gath- 
ered  together  by  S-L  Pictures  for  the 
enactment  of  the  photoplay." 


Observe  Forefathers 
Day  on  Ray's  Vessel 

Historic  Society  Holds  Its 
Ceremony  on  "Mayflower" 
Replica  Made  for  Film 

'Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Dec.  27.— Charles 
Kay  proved  himself  a  host  de  luxe  on  Fore- 
fathers Day  here  Thursday,  when  he 
staged  the  formal  christening  of  the  good 
ship  "Mayflower"  at  his  Fleming  street 
studio.  "The  Mayflower"  will  be  the 
hub  about  which  many  of  the  bigger 
scenes  of  his  "Courtship  of  Miles  Stand- 
ish"  now  in  production  will  revolve. 
100  Members  Present 

More  than  a  hundred  members  of  the 
California  descendants  of  the  Mayflower 
company  assembled  at  the  Charles  Ray 
studio  and  held  their  annua!  meeting  up- 
on the  deck  of  a  replica  ol  the  ship  of 
which  their  ancestors  made  theit  historic 
journey  to  America. 

The  affair  was  a  gala  event  in  every 
particular  with  civic  dignitaries,  mem- 
bers of  the  judiciary,  a  large  quota  from 
the  ranks  of  notable  film  producers  and 
many  others  in  attendance.  The  affair 
celebrated  not  only  the  great  patriotic 
festival,  historic  as  Forefathers'  Day.  but 
marked  also  the  conclusion  of  long 
months  of  preparation  for  the  new 
Charles  Ray  film,  "The  Courtship  of 
Miles  Standish." 

Mayor  Makes  Address 

Promptly  at  2:30  o'clock  Priscilla 
Alden  Evans,  a  direct  descendant  of  John 
Alden  and  Priscilla  Mullens,  mounted 
the  platform  at  the  bow  of  the  boat,  and 
christened  the  good  ship  with  a  bottle 
of  water  specially  imported  from  Ply- 
mouth Rock  for  this  occasion.  Mayor 
George  E.  Cryer  also  addressed  the  gath- 
ering. 
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THE  THEATRE 

A  department  of  practical  showmanship 

Chicago  Christmas 
Program  in  Detail 


Market  Notes 


Press  time  reports,  too  late 
to  illustrate,  on  exploitation  of 
the  new  attractions. 


"Sherlock  Holmes" 

TULSA,  Okla. — A  still  from  "Sherlock 
Holmes"  distributed  in  23  segments 
throughout  a  cooperative  spread  brought 
big  returns  to  the  Majestic  theatre.  Ad- 
mission tickets  were  awarded  readers 
matching  the  pieces. 

"The  Prisoner  of  Zenda" 

PHILADELPHIA.  —  A  beaverboard 
castle  erected  upon  an  auto  truck  was 
sent  about  the  streets  advertising  "The 
Prisoner  of  Zenda"  for  the  Aldine  thea- 
tre. 

"My  Wild  Irish  Rose" 

OMAHA. — Shamrock  cuts  used  as  teas- 
ers in  all  editions  focused  reader  atten- 
tion upon  the  Sun  theatre  ads  for  "My 
Wild  Irish  Rose"  and  an  attendance 
record  was  established. 

"Shadows" 

BOSTON — The  Telegram  is  running  a 
"Shadows"  contest  in  connection  with 
that  picture's  run  at  the  Modern  and 
Beacon  theatres.  Silhouettes  of  well- 
known  stars  are  printed  for  identification 
and  solutions  are  addressed  to  the 
"Shadows"  editor. 

"Rags  to  Riches" 

YOUNGSTOWN,  O.— The  Liberty  the- 
atre ran  teasers  involving  names  of  fa- 
mous men  who  rose  from  rags  to  riches 
several  days  before  "Rags  to  Riches" 
was  announced.  An  old  clothes  cam- 
paign was  another  feature  of  the  prep- 
aration, as  well  as  an  essay  contest  for 
school  children. 

"On  the  High  Seas" 

TORRINGTON,  Conn.  — The  leading 
newspaper  is  running  a  coupon  which, 
with  five  cents,  admits  bearer  to  the 
Palace  theatre  at  certain  hours  to  see 
"On  the  High  Seas."  The  paper  is  using 
the  stunt  as  a  circulation  getter. 
"Sonny" 

NEBRASKA  CITY,  Neb.  —  Robert 
Booth  of  the  Paramount  theatre  inter- 
ested the  American  Legion  in  "Sonny" 
with  the  result  that  the  legion  sent  no- 
tices to  all  theatregoers  in  the  city. 
"The  Sin  Flood" 

LOVELAND,  Colo.— Through  the  co- 
operation of  the  Loveland  Civic  Associa- 
:ion  the  Rialto  theatre  obtained  use  of 
that  organization's  35-foot  window, 
prominently  located,  for  the  advertising 
)f  '.'The  Sin  Flood."  Receipts  were 
jreatly  increased. 

"Broadway  Rose" 

BALTIMORE.— Cutouts  mounted  upon 
i  truck  in  such  manner  as  to  present 
Mae  Murray  in  attractive  poses  from 
'Broadway  Rose"  against  a  New  York 
skyline  aided  in  advertising  that  at- 
raction  for  the  New  theatre. 

"Oliver  Twist" 

SYRACUSE— In  an  effort  to  espe- 
cially interest  school  children  in  'Oliver 
twist,"  shown  at  the  Strand,  the  Dickens 
lovel  was  rewritten  in  words  of  one  syl- 

(Concluded  on  page  5<5) 


7 HE  Chicago  theatre  program  for  Christmas  week  is  one  of  the 
finest  the  theatre  has  housed,  therefore  of  interest  to  showmen 
everywhere.  The  following  detailed  review  of  the  performance  is 
given  to  show  the  lengths  to  which  Balaban  and  Kate  haz  e  gone  to 
fittingly  denote  observ  ance  of  the  holiday  season.  Applause  in  which 
theatre  and  entertainment  shared  broke  out  after  every  number  and 
at  frequent  intervals  during  the  run  of  the  feature  Picture. 

I.  "Tannhauser" 

Overture  by  full  orchestra,  directed  bv  Nathaniel  Finston. 

II.  "The  Good  Spirit" 

Prizma  subject  depicting  journey  of  Three  Wise  Men.  finding  of  Babe,  evolution  of 
Christmas  to  present  day  and  closing  with  sequence  showing  child  discovering  filled 
stocking. 

Presented  to  accompaniment  by  orchestra  with  tenor  solo  closelv  paralleling  action. 

III.  "The  Sheik" 

Poses  by  a  beautiful  white  horse  in  tinted  spot.  The  last  thing  expected  on  a  Chicago 
theatre  program,  but  a  horse  that  does  the  last  things  a  horse  is  expected  to  do.  (The 
bearing  upon  the  feature  picture  becomes  evident  subsequently.) 

IV.  Newspicture. 

Selections  from  editions  of  the  week,  featuring  under-sea  views  of  Florida  Winter 
resorters  swimming. 

V.  "I'll  Whistle  tonight  Beneath  Your  Window" 

Organ  solo  by  Jesse  Crawford.  First  verse  and  chorus  as  straight  selection,  breaking 
into  invitation  number  with  bearing  upon  New  Year's  in  which  audience  joins,  whistling, 
until  number  ends. 

VI.  "A  Trip  With  Santa  Claus" 

The  big  Christmas  feature  of  the  bill  and  one  of  the  biggest  of  the  Chicago's  staged 
features,  using  a  cast  of  30,  three  settings  and  a  transition. 

Opening  discloses  peasant  cottage  with  child  greeting  homecoming  father,  bearing 
Christmas  tree,  who  reads  jingle  of  "Old  Woman  Who  Lived  in  a  Shoe"  until  child 
sleeps. 

Dark  stage  change  reveals  mammoth  shoe,  out  of  which  six  tiny  tots  dance  in  cos- 
tumes of  fairy  tales.  Witch  enters  and  frightens  all,  who  cower  until  entrance  of  Santa 
Claus  in  reindeer-drawn  sleigh.  Brief  dialogue  in  which  Santa  invites  children  to  go  with 
him  to  his  home,  after  which  all  mount  sleigh  and  white  drop  comes  down  to  take  com- 
bination motion  picture  and  moving  stereopticon  denoting  passage  through  heavens.  Santa 
announces  passing  of  moon,  constellations,  until  arrival  at  destination. 

Gigantic  set  centers  about  icy  centerpiece  down  which  six  dancing  girls  in  spangles 
make  way  to  stage  for  brief  figures.  Other  girls  enter  from  left,  covering  retirement  of 
predecessors,  who  again  mount  pedestal. 

At  this  point  the  whole  setting  revolves,  ice  giving  way  to  colorful  background  before 
which  girls  continue  spirited  dance  into  tableau  which  marks  finale. 

VII.  "The  Hottentot" 

Thomas  H.  Ince's  steeplechase  comedy  played  less  adequately  than  nine  out  of  ten 
pictures  seen  at  the  Chicago  but  greeted  with  a  continuous  sequence  of  chuckles  broken 
at  intervals  bv  boisterous  outbursts  of  lauehter. 

VIII.  "The  Educator" 

Llovd  Hamilton  comedv.  well  received. 


EXPLOITATION  AND  REVIEWS 

Exploitation  that  justifies  itself  and  its  employer  proceeds  from  worthwhile  prod- 
uct. First  notice  of  worthwhile  product  is  made  for  the  trade  in  the  Review  depart- 
ment of  this  paper. 

In  the  current  issue  two  pictures  especially  suitable  for  and  worthy  of  exploita- 
tion. "Hearts  Aflame"  and  "The  Hottentot,"  are  reviewed. 

Good  exhibitors  always  read  the  announcements  of  production,  the  reviews  of 
finished  pictures  and  finally  the  box-office  check  yielded  by  "What  the  Picture  Did 
For  Me."    Their  exploitation  is  the  better  for  the  reading. 

A  NEWSPICTURE  ANALYSIS 

Newspicture  editions  of  the  week  are  analyzed  from  the  exploitation  viewpoint 
in  "Newspictures,"  this  week.  Any  who  have  not  yet  formed  the  habit  of  advertising 
good  newspictures  will  find  study  of  that  page  profitable 


DO  YOU  RUN  SUNDAYS? 

If  you  operate  on  Sundays,  or  if  you  do  not.  you  will  find  George  Rea's  "Theatre 
Letter"  of  inquiry  in  this  issue  especially  interesting.  If  you  are  a  normal  showman, 
normally  interested  in  affairs  of  the  theatre,  you  will  feel  like  replying  to  it.  It  will 
make  you  think. 

HAPPY  NEW  YEAR 

"The  Theatre"  wishes  every  reader  a  happy  and  prosperous  New  Year. 
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"THE  VALLEY  OF  SILENT  MEN,"  Cosmopolitan-Paramount,  was  advertised  by  A.  C.  Cowles,  Rex  theatre,  Spartan- 
burg, S.  C,  with  the  brilliant  lobby  display  shown  above.  All  except  overhead  stage  lights  at  back  of  lobby  were  green,  these 
shedding  over  the  box  office  a  red  glow  penetrated  by  a  strong  light  from  the  balcony  at  front.    Paper  snow  fell  during  rush 

hours.    Thus  was  a  lobby  shape  of  difficult  design  made  to  yield  rich  ^returns. 


"NOTORIETY,"  Weber  and  North  feature,  is  supplied  "CLARENCE,"  Paramount,  contains  a  sequence  in  which 

with  exceptionally  colorful  accessories.     The  Clinton  Square  Wallace  Reid  demonstrates  his  saxaphone  ability  while  seated 

theatre  float  shown  above  utilizes  some  of  the  material  ad-  in  an  automobile.     The  Strand  theatre,  Binghamton,  N.  Y., 

mirably.    At  night  the  box  was  illuminated  from  within.  practically  duplicated  the  scene  in  the  stunt  shown  above. 


"LORNA  DOONE,"  First  National,  has  profited  greatly  through  exploitation  plans  made  before  publication.  As  a  result 
of  a  tie-up  with  the  National  Biscuit  Company,  a  delivery  wagon  parade  of  200  units,  each  advertising  the  picture,  went  through 
Boston  streets  exploiting  the  run  at  Gordon's  Olympia  theatre.  The  cavalcade  left  the  factory  in  the  morning  and  covered  the 
downtown  and  much  of  the  residential  section  thoroughly.  The  record  of  this  and  other  pictures  similarly  campaigned  in  ad- 
vance is  an  argument  for  development  in  that  field. 
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"THE  FROZEN  NORTH,"  First  National,  drew  inexpensive  but  effective  billing  from  the  Lyric  theatre,  Duluth,  Minn., 
in  the  paper  marquee  fringe  shown  above.  The  stunt  shows  proper  appreciation  of  short  subject  importance,  as  well  as  re- 
sourcefulness and  keen  sense  of  values.  The  short  subject  advertising  did  not  detract  in  any  degree  from  the  representation  ac- 
corded the  feature  attraction. 


"A  FOOL  THERE  WAS,"  Fox,  drew  this  splendid  hand  "THE  STORM,"  Universal,  was  accorded  this  elaborate 

sainted  board  during  its  run  at  the  Rex,  Spartanburg,  S.  C.  A  display  by  Otto  Meister,  White  House  theatre,  Milwaukee, 
ocal  artist  did  the  work  for  A.  C.  Cowles,  manager.  Natural  foliage  masked  paper  used  abundantly. 


"SILVER  WINGS,"  Fox.  afforded  the  Strand  theatre,  Wichita  Falls.  Tex.,  opportunity  and  material  to  produce  the  in- 
ning front  shown  above.  Note  skill  with  which  paper  and  lattice  is  combined  at  top  and  general  cleanliness  of  detail.  Cut- 
>uts  and  lattice  admit  of  infinite  variation  in  treatment.  "Silver  Wings,"  naturally  considered  as  a  successor  to  "Over  The  Hill,"  has 
>een  accorded  such  exploitation  throughout  the  country  as  might  be  expected  to  arise  out  of  that  association.  Other  striking  exploita- 
ion  in  its  behalf  will  be  included  in  future  issues. 
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•WHEN  KNIGHTHOOD  WAS  IN  FLOWER,"  Cosmopolitan-Paramount, 
opened  at  the  Adams  theatre.  Detroit,  after  a  Marion  Davics  resemblance  contest 
conducted  by  Walter  P.  Lindlar,  exploiteer,  in  cooperation  with  the  management 
of  the  city's  largest  dance  hall.  Presentation  of  one  of  Miss  Davics'  gowns  to  the 
winner,  on  the  night  of  the  "Knighthood  Ball."  is  shown  above.  At  right,  the  win- 
ner wearing  the  gown.    The  stunt  may  be  adopted  with  infinite  variations. 


"JUST  TONY,"  Fox,  was  striking 
scheduled  by  the  Liberty,  St.  Louis, 
while  "Monte  Cristc"  was  in  exhibition. 


"THE  OLD  HOMESTEAD,"  Paramount,  has  induced  in  all  its  spectacular  ex- 
ploitation career  no  more  complete  lobby  display  than  that  produced  by  the  Lyric 
theatre,  Traverse  City,  Mich.,  which  included  practically  everything  but  the  wind- 
mill.   The  Lyric  is  a  Fitzpatrick  and  McElroy  house. 


"SHERLOCK  HOLMES,"  Goldwyn, 
was  advertised  as  above  by  the  exchange 
when  shown  at  the  Chicago  theatre. 
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"RAGS  TO  RICHES,"  \Y  arner  Brothers,  showing  at  Loew  s  State  theatre,  Los  Angeles,  aided  and  was  aided  by  the  Sal- 
vation Army  in  an  old  clothes  drive  for  charity.  Salvation  Army  collection  trucks  and  a  theatre  street  device  are  shown  above. 
A  collection  booth  of  the  type  widely  used  was  reproduced  in  t he  last  issue  of  this  paper.  Clarke  Irvine  of  Warner  Brothers 
had  charge  of  the  undertaking.    The  precedent  undoubtedly  will  be  adopted  elsewhere. 
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"BLOOD  AND  SAND,"  Paramount,  was  given  this  highly  colorful  but  not  expensive  frontal  representation  by  the  Bleich 
Iheatre,  Owensboro,  Ky.,  an  institution  long  prominent  in  the  annals  of  progressive  showmanship.  The  Bleich  front  attains  through 
lse  of  wide  stripes  a  flash  of  color  that  is  far-reaching  without  being  complex.  The  draping  admirably  sets  off  the  stock  matter  used 
>n  the  boards. 


"SHERLOCK  HOLMES,"  Goldwyn,  brought  out  this 
splay  of  weapons  when  shown  by  John  Graham,  Lyric  thea- 
e,  Butler,  Pa.  The  chief  of  police  supplied  the  weapons,  all 
t  which  had  been  taken  from  prisoners.  The  stunt,  a  veteran 
i  "hand  cuff  king"  days,  is  adaptable  and  old  enough  to  be 


"THE  ETERNAL  FLAME,"  First  National,  has  been 
accorded  practically  every  type  of  exploitation,  but  it  remained 
for  the  Tivoli  theatre.  San  Francisco,  to  stage  a  fashion  show 
in  its  lobby  during  the  engagement.  The  photograph  shows 
four  of  the  models.  The  attraction  power  of  the  stunt  is  ap- 
parent. 
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"OLIVER  TWIST,"  First  National,  is  credited  with  hav- 
ing won  the  largest  number  of  co-operative  window  displays 
ever  obtained  by  a  single  attraction  on  Broadway.  The  record 
shows  the  value  of  pre-publication  exploitation  campaigns  such 
as  was  conducted  for  the  Jackie  Coogan  picture  by  Harry  D 
Wilson,  of  the  producing  organization 


"GRANDMA'S  BOY,"  Associated  Exhibitors,  prompted 
the  management  of  the  Criterion  theatre,  Enid,  Okla.,  to  fence 
off  the  sidewalk  in  front  of  the  theatre  in  such  manner  as  to 
practically  force  pedestrians  into  the  theatre.  Where  city  ordi- 
nances do  not  forbid,  the  stunt  may  be  applied,  the  street  struc- 
ture duplicating  the  well  which  figures  in  the  picture. 


New  Years 


New  Year's  always  suggests  resolutions,  and  men- 
tion of  resolutions  always  recalls  good  resolutions 
broken.  Each  year  less  is  heard  of  resolutions  and  the 
belief  that  they  are  worthless  grows. 

In  matters  of  the  theatre,  at  least,  this  is  not  the 
case.  The  good  resolution,  acted  upon,  is  usually  an 
innovation  in  program  or  service.  If  it  is  good  it  is  not 
discontinued. 

The  best  of  all  theatre  resolutions  is  this:  To  run 
the  theatre  more  and  more  for  the  public  and  less  and 
less  for  self.    This  we  recommend  to  all  exhibitors. 

For  "The  Theatre"  this  resolution  is  made:  To 
run  "The  Theatre"  more  and  more  for  readers  and  to 
invite  more  and  more  exhibitor  help  and  guidance  in  its 
administration. 


"DR.  JACK,"  Pathe,  was  lobbied  in  this  admirable  fashion 
by  the  Majestic  theatre,  Portland,  Ore.   The  picture  is  one  that 

admits  of  widely  varied  exploitation  and  repays  efforts  made  in 
it?  behalf.  Its  theatre  career  should  be  one  of  big  exploitation. 
The  type  of  accessories  supplied,  previously  mentioned  in  these 
pages,  makes  this  sort  of  advertising  easy. 


"THE  FIGHTING  STREAK,"  Fox,  was  accompanied  to 

the  Province  theatre.  Winnipeg,  by  a  Fox  representative,  who 
persuaded  the  management  to  use  the  space  above  the  marquee 
for  advertising  for  the  first  time.  The  cutout  matter  was  taken 
from  a  24-shect  and  mounted  on  a  painted  background. 


"THE  PRINCE  AND  THE  PAUPER,"  American  Re 
leasing,  won  J.  J.  Cluxton,  manager  of  the  Pantagcs  theatre 
Minneapolis,  away  from  usual  vaudeville  methods  and  to  adop 
tion  of  the  press  book  campaign  complete.  The  above  windo% 
is  an  item  in  the  voluminous  results  which  brought  big  return 
to  the  house  with  the  picture  featured  over  the  usual  vaudeville 
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Photos  Show 
Material  In 
"Hottentot" 

"The  Hottentot,"  Thomas  H.  Ince  pro- 
action,  is  the  Christmas-to-New  Years 
ttraction  at  the  Chicago  theatre.  The 
aress  division  of  Associated  First  Na- 
ional  Pictures,  Inc.,  distributors,  has 
jrovided  the  following  digest  of  its  ex- 
ploitation possibilities  for  the  benefit  of 
'Theatre"  readers. 

'  "The  Hottentot"  is  pure  comedy  that 
gallops  along  at  a  swift  pace  with  the 
vinner  of  the  steeplechase. 

It  conjures  up  endless  possibilities  in 
he  way  of  tie-ups  with  sport  shops,  ex- 
ioitatior.  with  racing  horses  on  the 
treets  and  prologues  centering  around  a 
ypical  race  course  gathering  with  its 
xotic  coloring. 

But  this  article  is  concerned  primarily 
vith  suggestions  offered  by  the  stills. 
Here  goes : 

Every  one  who  has  the  slightest  touch 
<i  superstition — and  that  includes  about 
5,000.000  people  in  the  country — knows 
be  maxim  about  spilling  salt  and 
romptly  throwing  it  over  the  left  shoul- 
er  to  avert  a  quarrel  with  some  dear 
ne,  presumably  a  sweetheart.  Hence 
lost  film  fans  will  be  familiar  with  the 
leaning  of  Raymond  Hatton's  action  in 
till  No.  1  of  "The  Hottentot"  wherein 
ae  erudite  butler  is  seen  throwing  salt 
ver  his  left  shoulder. 

*    *  * 

The  action  suggests  the  introduction  of 

"Good  Luck  Man"  or  "Hottentot  Luck 
fan"  whose  exact  standing  in  the  com- 
lunity  can  be  publicized  in  the  news- 
apers.  The  statement  is  made  on  the 
ssumption  that  the  story  will  have  suf- 
cient  unique  news  value  to  be  regarded 
'  copy  by  the  average  newspaper. 

He  will  bring  good  luck  to  anvone  who 
itches  him  throwing  salt  over  his  shoul- 
er.  He  will  avert  trouble  between  sweet- 
earts  if  they  detect  him  in  the  act.  He 

ill  establish  cordial  relations  by  letting 
iem  see  the  greatest  laugh  feature  of  the 
ear.     His  award  to   the   person  who 


catches  him  can  be  a  pass  for  two  to 
"The  Hottentot." 

The  fact  that  Sam  Harrington,  the 
central  character,  can  ride  the  roughest 
gale  that  ever  blew  but  can't  ride  a 
walking  horse  is  exemplified  in  the  two 
stills,  one  of  which  shows  Douglas  Mac- 
Lean  on  his  craft  and  again  bending  over 
the  neck  of  the  Hottentot. 

*  *  * 

The  gathering  at  the  race  course  in  Still 
4,  shows  a  colorful  gathering  that  can  be 
adapted  to  prologues,  lobby  pastels  or 
street  displays. 

The  blanketed  figure  of  the  Hottentot 
in  Still  5  is  a  rather  homely  affair  but 
then  how  would  you  like  to  be  wrapped 
up  in  burlap?  Wouldn't  any  beauts- 
blush  with  shame  if  she  had  to  make  a 
public  appearance  in  a  wool  neckpiece? 

In  addition  to  a  newspaper  discussion 
on  this  subject  the  still  offers  a  sugges- 
tion for  a  lobby  display  of  a  blanketed 
horse's  head  with  two  red  electric  bulbs 
covered  by  tinseled  paper  and  a  red  flick- 
ing mouth. 

*  *  * 

Madge  Bellamy  again  illustrates  in 
these  stills  that  she  not  only  photographs 
beautifully  but  is  able  to  wear  stunning 
sport  suits  and  evening  gowns  in  enviable 
manner.  One  of  the  sport  suits  is  illus- 
trated in  Still  6  and  shows  a  fertile  line 
for  tie  ups. 

A  blanketed  horse,  touted  as  a  high 
class  steeplechase  runner,  furnishes  a  sug- 
gestion for  a  street  ballyhoo  also.  If 
there  is  any  keen  interest  in  the  subject 
around  the  theatre's  community  a  race 
might  be  arranged. 

Throughout  the  picture  the  comedy 
element  predominates  almost  entirely.  In 
this  respect  the  stills  fail  to  show  the  com- 
plete exploitation  possibilities  of  the  pic- 
ture. Advertised  as  better  than  "Twenty- 
three  and  a  Half  Hours'  Leave"  and 
exploited  along  comedy  lines  that  make 


promises  on  a  pure  basis  of  entertainment 
it  should  draw  not  only  satisfactory 
houses  but  houses  that  will  find  amuse- 
ment in  the  kind  of  picture  they  have 
been  led  to  anticipate. 

"Third  Alarm" 
Campaign  Book 
Service  Giant 

Nat  Rothstein's  great  campaign  mate- 
rial for  "In  The  Name  of  the  Law," 
commented  upon  in  these  pages,  unques- 
tionably had  an  important  part  in  bring- 
ing about  the  almost  universal  police  co- 
operation that  figured  so  prominently  in 
the  theatre  record  of  that  adm'rably  ex- 
ploited attraction. 

Mr.  Rothstein  has  done  even  more  for 
"The  Third  Alarm." 

The  campaign  book  for  "The  Third 
Alarm"  runs  to  24  pages  and  each  page 
measures  IS1/*  by  22  inches.  The  meas- 
urements would  not  be  important  were 
space  tossed  about  recklessly  as  is  the 
custom  in  certain  quarters,  but  there 
are  no  waste  inches  in  this  vast  acreage. 
On  the  contrary,  the  contents  seem  to 
cry  for  expansion. 

The  front  page  is  itself  a  better  one- 
sheet  than  one  often  sees.  The  second 
page  tells  all  about  the  picture,  the  next 
gives  testimonials  of  1,000  fire  chiefs 
who  have  seen  the  picture,  and  subse- 
quent pages  present,  step  by  step,  the 
exploitation  campaign  which  undoubtedly 
will  become  standardized  on  a  national 
scale  as  the  picture  goes  into  exhibition. 

Newspaper  material,  billboard  matter, 
accessories  of  all  sorts  and  specialized 
drives  in  complete  detail  are  supplied  to 
suit  metropolitan  and  small  town  exhibi- 
tor alike.  Synopsis  of  the  brochure  is 
impracticable  in  this  space,  but  the  com- 
parison with  the  former  work  tells  the 
story- 

In  preparing  the  matter  Mr.  Rothstein 
was  aided  by  Leslie  Jordan.  Harry  Os- 
borne. Hyat  Daab.  Al  Boasberg.  Ben 
Grimm,  Dave  Strumpf  and  Matt  A.  Tav- 
lor. 
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Theatre  Letters 

Personal  Accounts  of  Constructive  Showmanship 
Contributed  by  Readers  of  "Exhibitors  Herald" 


"BRAWN  OF  THE  NORTH,"  First  National,  was  accorded  its  best  exploitation  to  date  by  C.  R.  Sullivan,  Fair  theatre, 
Amarillo,  Tex.,  whose  letter  herewith  gives  full  details  of  the  campaign  which  led  up  to  the  opening  with  the  brilliant  lobby 
display  shown  above. 


Sullivan  Hits 
Top  on  "Brawn 
Of  the  North" 

C.  R.  Sullivan,  creator  of  muck  ex- 
cellent exploitation,  "hit  the  top"  in  his 
campaign  for  First  National's  "Brawn 
of  the  North."  His  letter  and  photo- 
graph, giving  details  of  the  campaign, 
constitute  a  practical  precedent  for  any 
exhibitor  contemplating  exhibition  of  the 
attraction. 

THEATRE  EDITOR. 

Exhibitors  Herald. 
Dear  Sir: 

Enclosed  herewith  find  lobby  front 
we  used  on  "Brawn  of  the  North."  In 
explanation  I  wish  to  say  that  this  front 
is  built  of  slabs  from  timber. 

The  wolf  you  see  in  the  center  is  the 
mother  of  the  half  breed  dogs  tied  on 
each  side  of  the  mother,  but  do  not  show 
in  the  picture. 

We  started  our  campaign  about  two 
weeks  in  advance  on  this  picture  and 
handled  same  carefully  all  the  way  down 
the  line  to  the  grand  smash — the  lobby. 
Our  advertising  on  "Brawn  of  the 
North"  was  carried  on  about  in  ac- 
cordance with  our  lobby  as  the  final 
part.  However,  there  is  one  thing  on 
this  picture  we  did  that  we  never  used 
before. 

Two  weeks  before  opening  we  built 
five  boards  out  of  beaver  board,  framed, 
6  by  12  feet.  We  ordered  five  24's  on 
"The  Silent  Call"  and  cut  out  Strong- 
heart  from  each  and  pasted  on  boards, 
making  five  large  cutouts.  We  worded 
properly  and  placed  these  boards  on  five 


prominent  corners  of  Amarillo,  just 
above  awnings  and  facing  diagonally 
across   the  street. 

I  actually  believe  that  is  the  best  piece 
of  advertising  we  ever  did.  Of  course 
there  is  no  use  telling  you  we  got  re- 
sults. 

Thanking  you  and  wishing  the  Herald 

success,  I  am 

C.  R.  Sullivan, 
Fair  theatre,  Amarillo,  Tex. 
DKAR   MR.  SULLIVAN: 

While  we  are  not  familiar  quite  with  every- 
thing that  you've  done  at  the  Fair,  we  quite 
agree  that  this  is  the  best  piece  of  exploita- 
tion you  have  reported.  Your  letter,  with  the 
excellent  photograph,  gives  other  showmen 
ample  material  to  work  with  in  advertising  the 
picture.  But  we  doubt  if  everybody  can  ob- 
tain the  live  stock  you  found  available.  It 
must  have  drawn  intent  interest. 

That  idea  of  going  back  after  the  "Silent 
Call"  paper  cutouts  shows  the  type  of  resource- 
fulness that  distinguishes  the  real  showman.  All 
who  play  the  new  picture  should  do  likewise. 

— W.  R.  W. 


Window  of  Rothschild's  department 
store,  Chicago,  displaying  Beauteboxes 
on  sale,  each  of  which  is  a  perpetual 
advertisement  for  a  Paramount  star. 


Hyman  Details 
Plan  of  "Tess" 
Presentation 

Edward  L.  Hyman,  pioneer  in  the 
field  of  presentation,  gives  reasons  for 
his  selection  of  the  musical  prologue  as 
the  most  effective  picture  introduction  in 
the  following  letter,  also  providing  a 
practical  working  script  for  exhibitors 
who  will  use  United  Artists'  "Tess  of 
the  Storm  Country." 

THEATRE  EDITOR, 
Exhibitors  Herald. 
Dear  Sir: 

I  send  you,  enwrapped  herewith,  a  picture 
of  the  prologue  we  used  for  the  engage- 
ment of  Mary  Pickford's  recreation  of  "Tess 

of  the  Storm  Country." 

The  musical  prologue,  built  in  syn- 
chronization with  the  feature,  I  believe 
to  be  the  most  graceful  way  of  sliding 
into  a  featured  attraction,  without  divulg- 
ing its  highlights  or  plot.  Spoken  words, 
with  a  view  to  creating  atmosphere  for 
the  feature,  invariably  are  very  atmos- 
pheric, but  also  invariably  make  the  fea- 
tures' climaxes  anti's. 

For  "Tess  of  the  Storm  Country," 
wherein  natural  atmosphere  lies  in 
abundance,  I  contrived  a  sort  of  pseudo- 
prologue.  Basically  it  was  an  incidental 
part  of  the  program,  which  I  worked  in 
such  a  fashion  as  to  make  it  allude  to 
and  enhance  greatly  the  feature. 
"The  set  is  a  fishing  village,  consisting 
of  two  set  houses,  fashioned  after  those 
seen  in  the  picture.  These  are  on  both 
sides  of  the   stage.     A    broken  down 
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"TESS  OF  THE  STORM  COUNTRY."  United  Artists,  was  presented  in  the 
above  manner  by  Edward  L.  Hyman.  Mark-Strand  theatre.  Brooklyn,  whose  letter 
gives  details  of  the  prologue  and  Mr.  Hymar.'s  presentation  policy. 


picket  fence  connects  the  two,  while  set 
rocks,  rising  sun  against  blue  neutral 
background  curtain,  fishing  nets,  oars 
and  a  boat  were  the  other  properties. 
For  the  front  lighting  the  Mestrum  and 
Klieg  floods  are  medium  green  upon  or- 
chestra; on  both  sides  of  the  orchestra 
are  two  transparent  windows  also  bathed 
in  soft  green.  Four  green  entrance  spots 
are  focused  entirely  upon  the  ceiling. 

Three  persons  participated  in  this 
fetching  number,  who  were  costumed 
after  Tess,  Tess'  father,  and  Frederick 
Graves,  characters  of  the  feature.  Vocal 
numbers  were : 

(a)  "Duna"  (McGill). 

(b)  "Ship  O'  Dreams"  (Francis) 

Edward  L.  Hymav. 
Mark-Strand  theatre.  Brooklyn,  X.  V. 
DEAR  MR.  HYMAN: 

We  believe  you  state  an  approximate  axiom 
ia  regard  to  the  effect  of  dialogue  in  a  pro- 
logue. There  are  exceptions,  of  course,  as  in 
the  case  of  "Earthbound"'  and  certain  other 
productions  which  were  most  effectively  pre- 
-ented  with  a  sonorous  spoken  prelude,  but  in 
the  main  we  believe  music  preferable. 
Thanks  for  the  letter  and  the  picture. 

W.  R.  W. 

Any  Volunteers 
Care  to  Answer 
Rea's  Question? 

George  Rea  asks  explanation  of  the 
Sunday  opening  proposition  in  the  small 
own.  We  reply  briefly  and  suggest  that 
eaders  add  information  gathered  in 
heir  own  experience..  Mr.  Rea's  letter 
presents  a  substantial  case  for  the  six- 
lay  program. 
THEATRE  EDITOR. 

Exhibitors  Herald. 
)ear  Sir: 

Something  on  my  mind,  so,  as  usua'. 

vhen  I  get  that  way,  I  turn  to  you  for 

he  answer. 
Why  does   the  small  town  exhibitor 
ght  for   Sunday    shows — and    get  the 

entiment  of  the  good  people  against 
im? 

I  am  just  a  small  town  exhibitor,  that's 
.here  I  belong,  and  most  every  day 
omeone  asks  me  why  I  don't  run  on 
unday.  I  know  the  mayor  would  be 
sr  it.  I  also  know  the  good  people  who 
atronize   my   show   would   be  against 

and  cut  me  off. 

In  the  small  town  they  have  so  much 


to  spend  for  amusement.  I  have  six  days 
to  try  to  get  my  share  of  it.  On  Sun- 
day my  lobby  works  all  day  and  my 
help  gets  a  rest.  I  never  heard  of  a 
poor  Saturday  and  I  don't  know  the 
meaning  of  a  b'ue  Monday. 

I  am  sending  you  a  picture  of  my 
Sunday,  December  17.  lobby  at  work. 

If  the  small  town  exhibitor  is  a  1912 
model  and  gets  two  one-sheets  in  the 
can  he  might  be  excused  tor  wanting 
Sunday  shows,  but  with  the  wonderful 
accessories,  especially  Paramount's,  does 
he  need  it? 

I  understand  about  the  big  cities,  but 
why  Sunday  in  a  town  of  20.000  or  un- 
der? - 

Thanking  you  for  a  replv  and  with 
best  wishes  to  you  and  the  Herald,  I  am 
George  Rea, 

Colonial  theatre.  Washington  C.  H.,  O. 
DEAR  MR.  REA: 

While  the  question  of  Sunday  opening  is  quite 
too  complex  to  admit  of  exhaustive  discussion  in 
the  space  here  permitted,  we  believe  there  is  at 
least  one  angle,  a  purely  mathematical  one,  that 
you  have  overlooked.  Granting  for  the  moment 
that  you  are  able  to  collect  as  many  admissions 
in  six  days  as  you  would  get  in  seven  "under  nor- 
mal circumstances,  it  is  clearly  true  that  whereas 
a  rain  or  blizzard  now  deprives  you  of  one-sixth 
of  your  revenue  the  fraction  would  be  but  one- 
seventh  if  you  were  operating  seven  days.  This 
is  the  mathematical  side  of  it,  and  should  be 
calculated  on  a  basis  of  annual  intake. 

Other  points  which  might  be  made  in  a  more 
complete   discussion   concern    the    workers  who 


cannot  get  to  your  theatre  on  week  nights,  the 
lax  attendance  habits  oi  the  average  good  peo- 
ple, the  fact  that  there  is  no  conflict  between 
church  and  motion  pictures  and  the  probability 
that  in  remaining  closed  on  Sunday  you  dis- 
please  more  citizens   than   you  please. 

This  reply,  of  course,  treats  of  the  average 
small  town,  not  of  yours  specifically,  and  there 
are  exceptions  to  all  good  rules.  In  your  case 
it  is  clear  that  your  hard  working  Sunday  lobby 
is  a  substantial  argument  for  your  side  of  the 
case. 

We  would  like  to  hear  from  you  again  on  this 
subject,  and  from  other  exhibitors  disposed  to 
reply   to   your   question   through    these  columns. 

W.  R_  W. 

"White  Eagle" 
Wins  Ledou  to 
Serial  Policy 

L.  R.  Ledou,  opposed  to  serials  in  pol- 
icy, booked  "White  Eagle,"  exploited  it 
intensively  and  experienced  a  complete 
reversal  of  opinion.  His  letter  tells  the 
story. 

THEATRE  EDITOR, 
Exhibitors  Herald. 
Dear  Sir: 

I  thought  perhaps  you  would  be  in- 
terested in  a  little  '"White  Eagle"  adver- 
tising which  I  used  to  good  advantage. 

I  opened  the  first  episode  to  the  larg- 
est house  in  two  years.  This  is  how  it 
was  done. 

I  got  good  advance  notices  in  the 
paper  in  regard  to  parade.  Tied  up 
with  merchants  on  free  ticket  stunt  and 
they  put  out  400  tickets  for  me.  The 
parade  was  pulled  off  to  good  advan- 
tage and  brought  lots  of  people  to  town 
out  of  our  trade  territory.  I  used  Indian 
head  dress  and  kids  were  sure  tickled 
over  them. 

I  have  always  taken  a  firm  stand 
against  serials,  but  now  I  am  convinced 
that  they  are  the  life  of  the  small  town 
exhibitor. 

L.  R.  Letxh-. 

Larabee  ODera  House.  Isabel.  Kan. 
DEAR  MR.  LEDOU: 

Your  experience  brings  out  a  point  that  cannot 
Se  emphasized  too  often.  That  is  the  fallacy  of 
any  hard  and  fast  rule  against  aay  form  of  en- 
tertainment in  the  theatre. 

As  concerns  the  serial  question,  we  believe 
it  is  less  a  serial  question  than  a  management 
question.  Certainly  too  many  serials  defeat  their 
own  purpose,  just  as  too  few  serials  deprive  the 
theatre  of  normal  income.  In  the  end  it  be* 
comes  a  matter  of  knowing  just  how  much  of 
this  and  how  much  of  that  to  give  a  definite 
public.  If  anybody  knew  that  perfectly  he'd  be 
richer  than  Midas.  Only  by  constantly  experi- 
menting, trying  this  and  that,  can  any  degree  of 
certainty  be  attained. — W.  R.  W. 


GEORGE  REA,  who  asks  why  small  town  exhibitors  want  to  operate  on  Sun- 
y,  contributes  this  photograph  showing  how  he  puts  his  lobby  to  work  on  the 
venth  day  advertising  Paramount  attractions  for  the  coming  week. 
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"Nanook  of  the  North"  at  the  Colonial,  Holland,  Mich. 


GLANCING  back  over  my  route  of  the 
last  few  weeks,  I  note  two  outstanding 
bits  of  exploitation  not  previously  reported. 
Together  they  constitute  ample  material  for 
a  weekly  installment. 

At  Holland,  Mich.,  I  arrived  while  Raven 
and  Kramer,  resourceful  executives  of  the 
Colonial  theatre,  were  advertising  Pathe's 
remarkably  successful  feature,  "Nanook  of 
the  North."  While  I  have  seen  this  pro- 
duction advertised  in  every  possible  way  at 
various  points  about  the  country  I  have 
witnessed  no  more  striking  effect  than  that 
obtained  by  the  Colonial  management. 

A  stuffed  bear  was  borrowed  from  a  local 
furrier.  Cotton  was  purchased  in  the  amount 
of  $2.50,  a  wooden  frame  work  made  to 
carry  it,  and  the  igloo  shown  in  the  picture 
was  placed  in  the  lobby.  To  add  the  im- 
portant touch  of  special  interest,  a  tie-up 
was  made  with  the  schools  which  brought 
practically  every  child  to  the  theatre.  Of 
course  where  every  child  goes  a  goodly  por- 
tion of  the  parental  body  goes  also. 


At  Kankakee  I  found  W  illiam  J.  Themer, 
Chateau  theatre,  engaged  in  a  similarly 
simple  and  effective  exploitation  stunt  for 
the  Hodkinson  picture,  "Fifty  Candles,"  an 
attraction  which  many  have  exhibited  profit- 
ably but  few  have  advertised  as  well  as 
might  be  expected.  Here  was  the  exception 
that  proved  the  rule  that  a  good  picture  well 
exploited  is  always  a  better  attraction. 

An  automobile  was  converted  into  a  road 
piece  for  the  picture  at  very  little  expense. 
Flag  bunting  was  used  to  decorate  the  car, 
a  specially  painted  banner  occupying  top  po- 
sition. The  cake  which  shows  up  so  promi- 
nently in  the  photograph  was  made  from  an 
inverted  tub  upon  which  short  lengths  of 
broomstick  were  mounted  to  resemble 
candles.  Of  course  it  wasn't  practical  to  use 
fifty  of  these,  but  the  effect  was  no  less 
good. 

Both  of  the  photographs  give  detail  very 
clearly,  that  of  the  Colonial  lobby  also  show- 
ing the  manner  in  which  Pathe  News  is 
advertised  at  that  up-to-date  playhouse. 


Press  time  reports,  too  late 
to  illustrate,  on  exploitation  of 
the  new  attractions,  beginning 
on  page  47. 


"Fifty  Candles"  at  the  Chateau,  Kankakee,  IU. 


lable  and  published  by  a  local  newspaper 
as  a  special  feature. 

"The  Electric  House" 

SAN  FRANCISCO  — "The  Electric 
House"  was  specially  screened  for  mem- 
bers of  the  Pioneer  Electric  Society, 
after  which  the  head  of  the  organiza- 
tion appointed  a  committee  to  aid  the 
Warfield  theatre  management  in  obtain- 
ing merchant  permission  for  window 
displays.   Eleven  were  obtained. 

"Monte  Cristo" 

WINNIPEG. — One  of  the  lead  ing  news- 
papers of  Winnipeg  broadcasted  for  the 
Lyceum  theatre  the  message,  "Monte 
Cristo  Is  Coming."  A  fancily  dressed 
skater  answering  to  that  name  also  ap- 
peared at  the  Cleveland  -  Winnipeg 
games. 

"Lorna  Doone" 

ALBANY— Thirty  protestant  churches 
united  with  the  Strand  theatre  in  pro- 
moting the  engagement  of  "Lorna 
Doone,"  a  percentage  of  receipts  being 
donated  to  the  cause  of  establishing 
women's  colleges  in  the  Orient. 

"Brother*  Under  the  Skin" 

NEWARK.— The  Strand  theatre,  ex- 
hibiting "Brothers  Under  the  Skin," 
took  full  advantage  of  the  national  ex- 
ploitation stunt  conducted  in  New  York 
by  distributing  application  blanks  bear- 
ing the  imprint  of  the  mythical  society 
which  the  newspapers  prominently 
chronicled. 

"Quincy  Adams  Sawyer" 

BALTIMORE.— "Quincy  Adams  Saw- 
yer," given  its  world  premiere  at  the 
New  theatre,  was  exploited  in  effective 
manner.  An  old-fashioned  cottage  was 
mounted  upon  a  truck  for  ballyhoo, 
several  old-fashioned  vehicles  were  sent 
about  the  city,  and  official-looking  sum- 
monses were  issued  as  invitations. 
"The  Ghost  Breaker" 

OMAHA.— The  Strand  theatre  offered 
$25  to  a  volunteer  who  would  sleep  all 
night  in  the  graveyard.  Next  day  the 
Omaha  Bee  carried  a  story  about  a 
"ghost  breaker"  who  had  won  the  money. 
"The  Ghost  Breaker"  opened  at  the 
Strand. 

"Your  Best  Friend" 

SEATTLE.— Charles  W.  York,  Audi- 
torium theatre,  placed  $2  to  the  credit 
of  every  baby  born  during  the  week  he 
exhibited  "Your  Best  Friend,"  offering$5 
for  twins.  The  newspapers  repaid  him 
amply  in  space. 

"A  Blind  Bargain" 

NEWARK.  —  Newspapers  gave  first 
page  stories  under  double  column  heads 
to  the  faked  suicide  stunt  put  over  for 
"A  Blind  Bargain,"  which  opened  at  the 
Strand.  Early  editions  fell  hard  for  the 
hoax,  while  later  editions  kidded  it,  all 
contributing  to  the  publicity  for  the  title. 
"Brawn  of  the  North" 

LANSING,  Mich.— A  local  dog  fancier 
loaned  the  Strand  theatre  a  handsome 
animal  for  street  work  in  exploiting 
"Brawn  of  the  North."  One  of  the  few 
page  ads  ever  used  in  the  city  also  de- 
noted the  occasion.  The  campaign  was 
planned  by  E.  Hamer,  retiring  manager, 
and  executed  by  Jack  Prescott,  his  suc- 
cessor. 


January  6,  1923  EXHIBITORS    HERALD  57 

NEWSPICTURES 


FINAL—       Exploitation  Digest  -EXTRA 


Xewspictures  of  the  week  include  much  material 
that  may  be  profitably  capitalized  in  exhibitor  exploita- 
tion. In  order  that  showmen  disposed  to  start  the  new 
year  right  by  getting  squarely  behind  their  programs 
and  advertising  every  item  as  merit  justifies,  this  ex- 
ploitation digest  is  substituted  for  the  usual  weekly 
tabloid  of  contents. 
Fox  News  No.  22 

Noted  Men  Pay  Last  Tribute  to  Wanamaker— suggests 
-.pecial  bulletin  to  pioneer  local  merchants,  general  notice  to  all. 

Decorate  War  Veterans  at  Governor's  Island — calls  for  spe- 
;ial  notice  to  American  Legion  posts. 

French  Honor  U.  S.  Officer  at  Coblenz — admits  of  same. 

Hydraulic  Pressure  Razes  Hill — general  interest. 

Gale  Blows  Freighter  Ashore  off  Boston — is  worth  bulle- 
ins  in  all  coast  cities. 

London  Artists  Complete  Doll's  House — will  especially 
nterest  children. 

French  Minister  of  Munitions  Arrives — should  elicit  news- 
>aper  mention  from  live  editors. 

Cuban  President  Here — might  be  mentioned  by  teachers  of 
listory  classes. 

Montana  Football  Championship  Settled — is  headline  event 
a  Montana  and  of  special  interest  to  all  college  bodies. 

Danish  Princess  Weds — permits  special  bid  to  Danish  citi- 
ens. " 

Sterling.  111.,  Lady  Zouaves  Drill — is  of  interest  to  women, 
nternational  News  No.  101 

Armed  Guards  Patrol  Ruins  of  Astoria,  Ore. — presents 
Teat  opportunity  for  tie-up  with  fire  department  in  fire  preven- 
ion  drive,  as  subject  matter  is  of  intense  civic  interest. 

Snow  Plows  Battle  Yellowstone  Drifts — catches  interest 
■  here  gTeen  Christmas  was  experienced. 

Capsized  Vessel  Towed  175  Miles  to  Frisco — merits  special 
ulletins  in  coast  cities. 

Star  Geisha  Girls  Dance  at  Tokyo — should  interest  dance 
lasters  opposed  to  more  extreme  modern  dances  and  win  ad 
pace. 

Early  Winter  Storms  Keep  Coast  Guard  Busy — another 
oast  city  special. 

New  York  Subway  Jam  Breaks  All  Records — exclusive  mo- 
on pictures  showing  how  1.000,000  persons  are  accommodated 
?  one  hour  by  New  York  transit  methods  should  win  coopera- 
ve  support  of  all  bodies  advocating  better  transportation  lo- 
ally. 

nternational  News  No.  102 

Thousands  Flee  From  Constantinople — has  wide  general  ap- 
eal  and  admits  of  institutional  ncwspicture  advertising  bring- 
ig  out  historical  value  of  news  reel. 

U.  S.  Reindeer  Herd  Flourishes — offers  S.  P.  C.  A.  good 
lance  to  aid  cause  and  theatre. 

Acting  Mayor  of  Dublin  Welcomes  Midgets — of  especial 
iterest  to  Irish. 

Dynamite  Levels  Mexico  Hillside — genera!  interest. 

Pjctorial  Review  of  Highlights  of  1922 — including  year's  big 
orm's  and  floods,  Morvich  victory,  Lloyd  George  resignation, 
onstantine  abdication.  Athens  revolution.  Smyrna  burning, 
-ichael  Collins  death,  Wilson  speech.  Fascisti  movement,  Dis- 
•mament  conference  and  many  similar  subjects,  this  portion 
the  edition  gives  every  exhibitor  opportunity  to  bill  a  special 
3wspicture  edition  and  build  lasting  prestige  for  the  news  reel 
id  the  theatre  that  houses  it. 

inograms  No.  2208 

U.  S.  Cabinet  Meets  in  European  Crisis — merits  general 
ention  in  program  advertising. 


Cruiser  "Yorktown"  Junked — fits  in  with  above. 
Lumber  Freighter  Capsizes  off  Frisco — of  special  interest 
to  coast  cities. 

Ohio  Woman  Mayor  Visits  Boston — calls  for  special  bulle- 
tin to  woman  suffrage  rrganizations. 

Sea  Gulls  Gather  on  Thames — may  elicit  support  from 
S.  P.  C.  A. 

Governors  in  Washington  for  Prohibition  Conference — 
merits  special  advertisements  in  states  that  sent  governors  and 
where  prohibition  topic  is  warm. 

Select  Site  of  Memorial  Bridge  at  Washington — should  at- 
tract American  Legion  post  interest. 

Start  Confederate  Memorial  on  Stone  Mountain — is  worthy 
di*  special  advertising  in  South. 

John  McCormack  Sails  for  Europe — should  interest  all  ad- 
mirers of  the  tenor  and  music  students  generally. 

Ralph  De  Palma  Ends  10  Day  Sentence  for  Speeding — can 
be  exploited  a  la  "Manslaughter"  with  automobile  and  safety 
first  clubs. 

Install  Traffic  Towers  on  Fifth  Avenue — admits  of  same 
treatment. 

Parachute  Races  Plane  to  Earth — general  interest. 

Kinograms  No.  2209 

Wounded  Doughboys  Learn  Trades — suggests  direct  no- 
tice to  American  Legion  posts. 

Midget  Troupe  Arrive  in  U.  S. — general  interest. 

Women  Make  Plaster  Hat  Models — an  item  from  Paris 
style  center  is  always  of  interest  to  women. 

St.  Louis  Re-Enacts  Famous  Fire — invites  cooperation  of 
fire  department  and  fire  prevention  bodies. 

British  Freighter  Abandoned  on  Rocks — a  special  in  coast 
cities. 

Portsmouth  Bridge  Completed — general  interest. 

Little  Ship  Wins  Way  to  Harbor — sea  coast  special. 

Senator  Reed  Receives  D.  S.  M. — of  interest  to  ex-soldiers. 

Princess  Anastasia,  Formerly  American,  Here — society  note 
that  should  get  into  social  columns. 

Gene  Sarazen  at  Practice — is  sure  fire  ticket  seller  to  all  golf 
enthusiasts. 

Italian  Ambassador  Arrives — of  special  interest  tc  Italians. 

Pathe  News  No.  102 

Official  Birth  of  Irish  Free  State — admits  of  special  adver- 
tising directed  to  interest  all  citizens  of  Irish  descent. 

Christmas  Shopping  in  New  York — seasonable  item. 

Ralph  DePalma  Jailed  for  Speeding — mentioned  above. 

Open  Electric  Plant  in  Soviet  Russia — general  interest. 

Governors  Meet  at  White  Sulphur  Spring — of  special  im- 
port in  states  represented. 

Advancement  of  Education  in  Korea — warrants  class  room 
announcement. 

U.  S.  Cabinet  in  Conference — national  interest. 

Winter  Sports  in  Norway — calls  for  special  mention  in  lo- 
calities where  Scandinavian  countries  are  well  represented  by 
descendants. 

Selznick  News 

While  delivery  of  Selznick  News  content  bulletins  has  been 
unaccountably  delayed,  it  is  the  custom  to  include  the  "Wom- 
en's Supplement"  and  "Will  Rogers  Remarks  on  News  of  the 
Day"  in  each  week's  editions.  Either  subject  admits  of  special 
exploitation,  the  former  having  been  found  especially  produc- 
tive of  results  when  advertised. 

Regarding  this  item  of  Selznick  News,  M.  M.  Hansen,  Vic- 
tory theatre,  Oxnard.  Cal..  recently  wrote  to  "What  the  Picture 
Did  For  Me."  "Selznick  News  is  the  best  news  on  the  market. 
Special  Women's  Supplement  is  proving  a  money  getter  for  us." 
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Digest  of  Pictures  of  ^Week 


TTAPPY  NEW  YEAR  ! 

Never  before  has  the  outlook  for  a  prosperous 
season — a  season  of  bigger  pictures,  bigger  business  and 
better  business — been  so  bright.  By  better  business  we 
mean  an  extended  clientele.  No  business  can  succeed 
if  catering  only  to  the  old  customers.  You  must  inter- 
est and  attract  new  business.  And  the  1923  pictures  so 
far  announced  give  promise  of  doing  this  very  thing. 
|  For  instance  in  the  present  issue  of  the  He&ALD 
you  will  find  "The  Hottentot,"  "Hearts  Aflame."  "Back 
Home  and  Broke."  "The  Third  Alarm,"  and  many 
others  that  will  warrant  extra  exploitation.  The  pro- 
ducers have  faith  in  these  productions  and  are  getting 
back  of  them  with  their  exploitation  departments,  and 
it  is  up  to  the  showmen  who  buy  them  to  do  likewise. 

Yes,  everything  points  to  a  Happy  and  Prosperous 
New  Year.    Let's  Go! — J.  R.  M. 

•HEARTS  AFLAME!'  (Metro)  stands  out  as  one 
of  the  season's  big  attractions.    It  is  full  of  suspense, 

ha>  a   I  sound  ston  back  of  it  and  contains  enough 

thrills  to  satisfy  the  most  blase  film  devotee.  Frank 
Keenan,  Anna  Q.  Nilsson,  Richard  Tucker  and  little 
Richard  Headrick  are  but  a  part  of  the  all-star  cast. 
The  fire  scenes  are  worth  the  price  of  admission  alone. 

"THE  HOTTENTOT"  (First  National)  with  a 
special  cast,  is  a  comedy-plu^.  It  is  great  in  story,  in 
acting  and  in  staging.  The  successful  stage  comedy  has 
been  transferred  to  the  screen  with  great  fidelity  by 
Thomas  H.  Ince.  The  story  lends  itself  well  to  pictur- 
ization  and  it  is  sure-fire  not  alone  because  of  its  thrills, 
but  because  of  the  keen  vein  of  humor  running 
through  it. 

"BACK  HOME  AND  BROKE"  (Paramount)  brings 
the  best  of  G  eorge  Ade  to  the  screen.  1  homas  Meighan 
has  done  nothing  in  his  productive  career  as  good  as 
his  work  as  Ade's  hero.  Lila  Lee  just  fits  the  opposite 
role,  and  dozens  of  competent  supporters  make  up  the 
cast.  The  picture  is  an  American  idyl  for  every-day 
Americans  and  its  theatre  history  should  be  an  un- 
broken record  of  financial  and  audience  satisfaction. 

"MAKING  A  MAN"  (Paramount)  presents  Jack 
Holt  and  an  excellent  cast  in  a  very  interesting  story 
by  Peter  B.  Kyne.  It  concerns  a  skin-flint  land  owner, 
a  beautiful  girl,  and  a  band  of  oppressed  farmers  who 
unwittingly  teach  the  hard-hearted  millionaire  a  lesson 
that  is  of  lasting  benefit  to  him.  Directed  by  Joseph 
Henaberv. 


'W  ASTED  LIVES"  (Second  National)  is  a  five- 
part  feature  with  a  mission,  containing  sufficient  human 
interest  points  to  have  it  meet  with  favor  on  any  pro- 
gram. It  is  a  story  of  love,  of  devotion  to  duty  and  con- 
tains not  a  few  heart  throbs.  Because  of  the  dramatic 
appeal  it  should  meet  with  success. 

"SECOND  FIDDLE"  (Hodkinson)  is  an  interest- 
ing little  domestic  drama,  full  of  action,  much  good 
acting  and  is  worthy  of  a  place  on  every  regular  pro- 
gram. It  was  made  under  the  direction  of  Frank  Tuttle 
with  Glenn  Hunter  in  the  leading  role.  Mary  Astor  and 
Townsend  Martin  lend  excellent  support. 

"KICK  IN"  (Paramount)  a  first-rate  crook  play 
in  every  respect,  based  on  Willard  Mack's  stage  success. 
It  is  swift  moving  and  gripping  in  its  big  moments.  An 
all-star  cast  includes  Bert  Lytell,  May  McAvoy,  Gareth 
Hughes,  and  Betty  Compson.  George  Fitzmaurice  di- 
rected and  the  underworld  stuff  has  been  well  handled. 

"WHAT  FOOLS  MEN  ARE"  (American  Releas- 
ing) is  an  interesting  society  play,  well  acted  and  very 
well  produced.  It  was  adapted  from  Eugene  Walter's 
stage  play  "The  Flapper''  and  has  Huntley  Gordon, 
Joseph  Striker,  J.  Barney  Sherry,  Lucy  Fox  and  other 
well  known  players  supporting  Faire  Binney,  as  the 
flapper.    Six  reels. 

"MAN'S  SIZE"  (Fox)  is  a  Northwest  story,  with 
William  Russell  in  the  role  of  a  reformed  bootlegger. 
Alma  Bennet,  a  pretty  little  ingenue  appears  opposite 
him.  It  concerns  a  mix-up  in  identities  and  a  plan  for 
revenge,  which  is  straightened  out  in  the  final  reel. 
Some  pretty  out-of-doors  scenery  and  hard  fighting  are 
its  high  points. 

"A  FRONT  PAGE  STORY"  (Vitagraph)  is  one  oi 
the  most  pleasing  farce-comedies  of  newspaper  publish- 
ing in  a  small  town  that  has  come  to  the  screen  in  some 
time.  It  is  a  Jess  Robbins  production  and  besides  Ed- 
ward Horton,  has  Edith  Roberts,  Lloyd  Ingraham, 
Buddy  Messenger  and  other  well  known  players  in  it. 
Well  up  to  Mr.  Robbins  former  successes  "Too  Much 
Business"  and  "Ladder  Jinx." 

"THE  THIRD  ALARM"  (F.  B.  O.)  makes  its 
principal  appeal  to  lovers  of  horses  and  seekers  after 
excitement.  It  has  a  pleasing,  though  simple  story,  and 
the  fire  sequence  is  one  of  the  best  ever  filmed.  Ralph 
Lewis  who  appeared  in  "In  the  Name  of  the  Law"  has 
the  leading  role  in  this  story  of  a  fireman's  life.  Johnny 
Walker  appears  in  support. 
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R  E  V  I   E  W  S 


SPECIAL  CAST  IN 

HEARTS  AFLAME 

(METRO) 

Here's  a  big  box-office  attraction  with  suspense,  action  and 
thrills  enough  for  two  features,  plus  a  superb  cast,  striking  out- 
of-door  scenery  and  an  all-star  cast  which  includes  Frank  Kee- 
nan,  Anna  Q.  Nilsson,  Richard  Tucker,  Lee  Shumway,  Russell 
Simpson,  Little  Richard  Headrick  and  a  dozen  others  equally  as 
prominent.  Adapted  from  the  novel  "Timber"  by  Harold  Titus, 
and  directed  by  Reginald  Barker.  A  Louis  B.  Mayer  production 
in  seven  reels. 


THE 

CAST 

Bobby  Kildare  

Black  Joe   

 Walt  Whitman 

Thad  Parker  

Milt  Goddard  

 John  Dill 

Sheriff   

IF  YOU  are  looking  for  a  feature  with 
unusual  audience  appeal  we  unhesitat- 
ingly recommend  "Hearts  Aflame."  This 
is  another  of  Metro's  bigger  and  better 
pictures  and  it  surely  lives  up  to  the  title. 
It  has  a  good,  consistent  story  based  on 
a  big  theme — the  conserving  of  American 
timber  tracts — and  under  Reginald  Bark- 
er's careful  direction  the  story  is  devel- 
oped smoothly  and  logically  and  holds  the 
spectator's  attention  throughout  the 
seven  reels. 

The  fire  scenes  in  the  final  reel  are 
some  of  the  most  realistic  and  thrilling 
ever  photographed.  The  wild  animals 
rushing  out  of  the  woods  ahead  of  the 
flames,  the  deer  seeking  shelter  in  lakes 
and  river,  and  the  dash  of  the  lumber 
camp    locomotive   through   the  burning 


forest  with  a  load  of  dynamite  on  board 
are  but  a  few  of  the  incidents  of  this  well 
staged  and  entertaining  story.  The  beau- 
tifully tinted  forest  fire  scenes  will  appeal 
especially  to  lovers  of  the  beautiful. 

Frank  Keenan  is  back  in  one  of  his 
strongest  roles.  His  Luke  Taylor  is  a 
gem.  He  has  pood  support  in  Anna  Q. 
Xilsson,  as  Helen  Foraker ;  Craig  Ward, 
as  his  son,  John  Taylor;  Russell  Simpson, 
as  Black  Joe;  Richard  Tucker,  as  Phillip 
Rowe,  a  scheming  secretary;  Martha 
Mattox,  as  Aunty  May;  Walt  Whitman 
as  Charlie  Stump;  Lee  Shumway  as  Milt 
Goddard,  Gordon  Magee  as  the  Sheriff 
and  Richard  Headrick,  as  Bobby  Kildare. 

The  story  revolves  around  Luke  Tay- 
lor, his  son  and  Helen  Foraker,  the  daugh- 
ter of  a  man  who  devoted  his  life  to  re- 
plenishing Michigan  timber  lands.  Taylor, 
millionaire  lumberman,  presents  his  son 
John  with  a  tract  of  timber  land  and  cut 
logs,  when  he  asks  for  a  "flying  start"  in 
business.  Upon  his  arrival  in  Michigan 
he  finds  difficulties  in  the  way  of  market- 
ing his  timber.  However,  he  joins  forces 
with  Helen  Foraker,  whose  father  has  re- 
grown  10,000  acres  of  timber  land  and  the 
logs  are  gotten  to  the  mill.  Old  Taylor 
attempts  to  buy  Miss  Foraker's  timber  but 
she  refuses.  A  disgruntled  employe  fires 
the  tract  and  it  is  saved  through  heroic 
efforts  on  the  part  of  Taylor,  his  son  and 
Helen  and  an  understanding  is  reached 
between  all  parties  finally. 

The  early  footage  introduces  the  late 


Theodore  Roosevelt  making  a  plea  to  re- 
plant every  tree  that  is  cut  down.  The 
log  drive  is  another  interesting  and  well 
photographed  bit  of  this  big  picture.  The 
feature  offers  unlimited  possibilities  for 
exploitation  and  with  such  a  cast  you 
have  good  talking  points. 

It  is  THERE,  too  when  it  comes  to 
entertainment. — J.  R.  M. 


JACK  HOLT  IN 

MAKING  A  MAN 

(PARAMOUNT) 
Five  reels  of  enjoyment  in  this  ex- 
cellent   comedy-drama    from  a 
story  by  Peter  B.  Kyne,  adapted 
by  Albert  Shelby  LeVine  and  di- 
rected by  Joseph  Hanabery. 
This  is  one  of  the  all  too  rare  pictures 
that  fulfills  every  requirement  of  screen 
entertainment.    It  is  an  interesting  story 
with  a  well-defined  theme  to  start  with, 
and  has  been  understanding^  directed  by 
Joseph  Henabery,  the  result  being  genu- 
ine value. 

Jack  Holt  is  excellent  as  the  self-satis- 
fied, arrogant  small-town  millionaire,  the 
"King  of  the  San  Geronimo  Valley,"  who 
tried  to  win  a  girl's  heart  on  his  last  profit 
made  by  foreclosing  a  mortgage.  Holt 
plays  "Horace  Winsby,"  the  aforemen- 
tioned "king" — a  hard-headed  and  hard- 
hearted banker,  disliked  by  the  towns- 
people and  the  farmers  who  can  never  get 
him  to  extend  time  on  their  loans,  regard- 
less of  the  hardships  of  a  bad  season. 

The  story  opens  with  Winsby  refusing 
time  extension  on  a  mortgage  to  an 
Itali  an  farmer.  He  drives  to  the  bank, 
running  out  of  gas  in  the  middle  of  a  pool 
of  dirty  water.  When  he  calls  for  aid  no 
one  will  help  him — he  never  extended  a 
helping  hand  to  any  of  them,  they  argue. 
So  the  immaculate  Mr.  Winsby  is  forced 
to  get  out  of  his  car,  slips  on  a  wet  stone 
and  lands  in  the  mud,  his  white  flannels 
being  badly  soiled. 

Patricia  Owens,  just  back  from  school, 
finds  her  father  having  trouble  getting 
Winsby  to  pay  his  share  of  damage  to  a 
certain  fence.  She  steps  in,  manages  to 
get  the  bill  paid  and  incidentally  captures 
the  heart  of  the  "king."  Later  she  re- 
pulses his  wooing. 

Led  by  the  peppery  Italians,  the 
farmers  demand  of  Winsby  time  on  their 
notes,  and  are  refused,  after  which  an 
Ital  ian  goes  for  Winsby  with  a  shot-gun. 
On  the  advice  of  his  old  cashier  Winsby 
goes  to  New  York,  hastily,  taking  with 
him  only  a  suitcase.  The  cashier  is  to 
wire  him  and  let  him  know  when  the 
farmers  are  less  hostile.  In  the  city 
Winsby  is  robbed  and  is  turned  out  of  his 
hotel.  Frantic  wires  fail  to  bring  him 
money  and  he  begins  to  learn  what  it  is 
to  be  broke.  A  park  bench  acquaintance 
gets  him  a  job  as  a  waiter,  and  while  at 
this  lowly  occupation.  Winsby  learns 
many  things,  among  them  sympathy  and 
understanding.  The  girl  and  her  father 
arrive,  find  an  entirely  new  Winsby,  re- 
newed friendship  ripens  into  love,  and 
Winsby  begins  living  all  over  again. 


Anna  Q.  Nilsson,  Craig  Ward,  Frank  Keenan  and  Richard  Tucker,  in  one  of  the  big 
scenes  from  "Hearts  Aflame"  (Metro). 
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SPECIAL  CAST  IN 

THE  THIRD  ALARM 

(FILM  BOOKING  OFFICES) 
Here  is  a  splendid  audience  picture. 
It  has  good  atmosphere,  a  pleas- 
ing cast  and  plenty  of  thrills. 
This  story  of  a  fireman's  life 
has  a  pleasing  human  note,  and 
the  fire  climax  is  as  startling  and 
realistic  as  anything  ever  done 
for  the  screen.  A  good  box-office 
attraction.  Adapted  from  story 
by  Emilie  Johnson.  Directed  by 
Emory  Johnson.  Seven  reels  in 
length. 

While  appealing  principally  to  audi- 
ences that  like  action,  thrills  and  tense 
suspense,  "The  Third  Alarm"  has  its 
comedy,  pathos  and  human  note  as  well. 

Ralph  Lewis  who  made  his  mark  in 
"In  the  Name  of  the  Law"  has  the  lead- 
ing role  in  this  recital  of  the  life  of  a 
city  fire  department  employe.  In  this 
play  he  is  Dan  McDowell,  who  is  retired 
when  motor  driven  fire  apparatus  takes 
the  place  of  horses.  As  in  the  former 
piece  he  gives  a  very  finished  and  pleas- 
ing performance — a  real  characterization. 
He  is  well  supported  by  Johnny  Walker, 
as  Johnny  McDowell;  Ella  Hall,  as  June 
Rutherford;  Virginia  True  Boardman,  as 
Mrs.  McDowell;  Frankie  Lee,  as  Jimmy, 
a  newsboy,  and  Josephine  Adair,  as  the 
daughter.  There  are  a  score  of  clever 
youngsters  in  the  picture  and  a  wonder- 
fully intelligent   white  horse,  "Bullets." 

The  fire  scenes  are  exceptionally  well 
handled  and  convincing.  A  pretty  ro- 
mance runs  through  the  picture. 

The  picture  allows  of  unusual  exploita- 
tion and  will  repay  those  who  expend  the 
extra  effort  to  advertise  it. 

The  story  concerns  Dan  McDowell, 
fire  truck  driver,  who  is  retired  when 
motor  apparatus  is  introduced  into  the 
fire  department.  He  finds  work  as  a 
laborer  and  saves  an  old  fire  horse  from 
punishment  at  the  hands  of  a  cruel  driver. 
His  son  is  accused  of  stealing  the  horse 
from  the  dump  cart  driver  and  old  Dan 
assumes  the  blame  for  the  theft.  Johnny, 
the  son,  gets  a  job  with  the  department 
and  at  a  big  fire  he  is  instrumental  in 
saving  June  Rutherford,  daughter  of  a 
physician.  Old  Dan  assists  the  firemen 
in  rescuing  his  son  and  June  from  a  tight 
place  by  using  "Bullets"  the  old  fire  horse 
to  lift  a  safe  that  pins  them  down.  The 
picture  ends  when  Dan  is  given  full 
charge  of  the  old  fire  horses  on  a  little 
farm,  and  his  son  finds  happiness  with 
June,  the  physician's  daughter. 


GLENN  HUNTER  IN 

SECOND  FIDDLE 

(HODKINSON) 
An  interesting  little  domestic  drama, 
full  of  natural  scenes  and  much 
better  than  most  films  of  its  type. 
Made  under  the  direction  of 
Frank  Tuttle  with  a  cast  includ- 
ing besides  Glenn  Hunter,  pretty 
Mary  Astor,  Leslie  Stowe,  and 
Townsend  Martin.    Six  Reels. 

"Second  Fiddle"  has  the  appeal  of  a 
well-told  story,  natural  and  picturesque 
New  England  scenery,  and  although 
nothing  sensational  in  its  development,  it 
will  please  the  majority  of  picture-goers. 

Glenn  Hunter,  who  is  perhaps  better 
known  upon  the  speaking  stage  than  in 
pictures,  plays  the  lead,  that  of  a  country 
youth  who  idolizes  his  elder  brother,  a 
college  man,  and  plays  "second  fiddle"  to 
whatever  brother  Herbert  does.  Mary 
Astor,  as  the  girl  in  the  case,  Polly  Craw- 
ford, in  love  with  Jim  Bradley,  gives  a 
pleasing  and  finished  performance.  Leslie 
Stowe  is  George  Bradley,  the  father,  and 
Townsend  Martin  is  Herbert,  the  eldest 
son.  There  is  much  excellent  photog- 
raphy and  the  direction  is  A-l. 

Herb.  Bradley  returns  from  college  for 
the  holidays,  and  is  presented  with  gifts 
and  6howered  with  praise  by  the  family. 
Jim,  the  younger  brother,  who  conducts 
a  garage,  is  shoved  into  the  background. 
A  murderer  runs  rampant  in  the  village 
and  the  sheriff  with  the  men  folks  forms 
a  posse  to  apprehend  him.  Jim  is  left 
behind  to  guard  the  murderer,  who  is 
discovered  hiding  in  the  Bradley  home, 
while  Herbert  goes  in  search  of  the 
sheriff.  The  gun  given  Jim  is  empty, 
Herb,  having  taken  the  shells  with  him. 
Jim  is  knocked  senseless  and  the  man  es- 
capes. Polly  Crawford,  caught  in  a 
storm,  seeks  shelter  in  an  old  house, 
where  the  murderer  is  hiding.  He  attacks 
her.  and  she  is  saved  when  Jim  comes  up, 
outwits  the  murderer  and  effects  his  ar- 
rest. Jim  then  becomes  the  hero  of 
Spell's  River,  and  the  affianced  husband 
of  Pollv. 


GLAD  RAGS 

(METRO) 

There  are  a  lot  of  good  laughs  in  this 
latest  Bull  Montana  comedy,  which  was 
made  under  the  direction  of  Hunt 
Stromberg.  Tom  Gallery  and  Otis  Har- 
lan assist  in  the  festivities.  Bull  is  cast 
as  "Frisco   Flash,"  a   prize  fighter,  who 


is  hired  by  a  nervous  and  irritable 
wealthy  man  to  keep  order  in  his  home, 
and  when  the  servants  quit,  "Flash" 
makes  the  pampered  son  and  jazz 
crazed  daughter  wait  on  him  hand  and 
foot.  There  are  two  good  ring  battles, 
well  staged  and  with  some  real  fighting. 
A  first  rate  comedy  for  any  house. 


SPECIAL  CAST  IN 

WASTED  LIVES 

(SECOND  NATIONAL) 
This  is  a  picture  with  a  mission,  but 
one  with  sufficient  human  interest 
points,  and  sufficiently  well  made 
to  cause  it  to  meet  with  general 
favor  as  a  program  feature.  Five 
reels  of  interesting  entertainment. 
Directed  by  Clarence  Geldert. 

The  Mission  Film  Company  set  out  to 
make  films  with  a  real  message,  and  with 
the  first  one,  offered  by  Second  National 
Pictures  Corporation,  as  a  criterion,  it 
will  succeed  in  its  object.  The  first  pro- 
duction of  this  new  company  is  a  photo- 
play of  strong  human  appeal,  dealing  with 
the  awakening  of  an  idler  to  his  mission 
in  life  and  his  efforts  to  relieve  the  suf- 
ferings of  stricken  children  and  restore 
them  to  health. 

While  getting  over  the  message  Clar- 
ence Geldert,  who  directed,  did  not  fail 
to  take  into  consideration  the  box  office 
values,  and  the  picture,  besides  having 
many  touches  which  bring  the  heart  throb, 
also  has  a  good  holding  love  story  and 
plenty  of  dramatic  appeal.  The  picture 
should  prove  a  good  attraction. 

The  story  is  built  around  Kondolph 
Adams,  a  young  man  of  wealth  who 
studied  surgery  and  then  was  too  much  of 
an  idler  to  take  his  profession  seriously. 
W  hile  on  a  hunting  trip  in  the  North 
woods,  he  is  called  to  a  cabin,  where  his 
knowledge  of  medicine  saves  the  life  of 
a  little  child. 

The  suffering  of  the  child  and  the  fol- 
lowing relief  sets  Adams  to  thinking.  On 
his  return  to  civilization  he  again  takes 
up  his  studies  determined  to  devote  him- 
self to  treating  children.  So  intense  be- 
comes his  interest  in  this  that  he  devotes 
little  time  to  his  young  and  charming 
wife.  Ned  Hastings,  a  former  suitor, 
showers  the  wife  with  his  attentions,  urg- 
ing that  the  doctor  is  so  devoted  to  his 
profession  that  he  cannot  make  her  happy. 
The  world  war  comes,  and  the  physician 
goes  to  the  front.  His  rival  remains 
behind  and  lays  siege  to  the  wife.  The 
physician  is  reported  killed,  but  returns 
in  time  to  save  his  hospital  and  his  home. 


Two  scenes  from  the  the  Emory  Johnson  production  "The  Third  Alarm"  with  Ralph  Lewis  and  an  all-star  cast.  (Film 

Booking  Offices) 
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THOMAS  MEIGHAN  IX 

BACK  HOME 

AND  BROKE 

(PARAMOUNT) 
One  of  those  pictures  that  every- 
body likes  without  knowing  why 
or  caring.    Just  a  narrative  of  a 
man  doing  what  practically  every- 
body has  always  wanted  to  do — 
and  getting  away  with  it.  George 
Ade  at  his  best  transcribed  to 
screen    without    the    loss    of  a 
chuckle.    Directed  by  Alfred  E. 
Green  in  eight  reels,  which  may 
be  shortened  slightly. 
Writing    'Back    Home    and  Broke." 
George  Ade  deliberately  sent  his  main 
character  out  to  do  the  usually  impossible 
thing  that  practically  everybody  has  al- 
ways wanted  to  do,  permitted  him  to  do 
it  and  get  away  with    it.    and  enables 
i  everybody  to  do  it  for  himself  in  the 
:  pictured  person  of  Thomas  Meighan,  the 
perfect  selection  for  the  assignment. 

The  story  is  about  a  young  man  born 
wealthy,  shunned  when  impoverished, 
who  makes  endless  millions  of  dollars  in 
oil  and  comes  home  to  stand  the  old  town 
on  its  ears.  To  tell  the  details  of  the  oper- 
ation would  be  to  rob  all  who  read  this 
appraisal  of  one  hour's  rich  experience. 

Thomas  Meighan  is  the  typical  Amer- 
ican young  man  to  a  "T"  in  the  picture. 
Lila  Lee  personifying  with  equally  grati- 
fying results  the  typical  American  young 
man's  sweetheart.  The  names  of  those 
whose  likewise  typically  American  im- 
personations add  endlessly  to  the  picture's 
power  as  the  play  progresses  are  legion. 
There  is  not  a  weak  spot  in  the  populous 
cast. 

Small  town  life  is  pictured  in  the  in- 
imitable Ade  manner,  burlesque  and 
realism  mixing  together  to  produce  sem- 
blance of  perfection.  Suspense  is  main- 
tained by  the  most  amazing  means  ever 
attempted  and  the  picture  elicits  an  un- 
i  broken  succession  of  chuckles. 

If  there  is  an  audience  in  this  country 
which  will  not  accord  "Back  Home  and 
Broke"  unreserved  approval  it  is  not  an 
American  audience.  The  picture  should 
be  advertised  to  the  limit  and  depended 
upon  to  take  care  of  itself  upon  the  screen. 


R  E  VI E W  by  MartiaJ.Qtii*ley 


SPECIAL  CAST  IN 

THE  HOTTENTOT 

(IXCE-FIRST  NATIONAL) 

This  is  a  great  comedy — great  in  story,  acting  and  staging.  The  story 
has  one  genuinely  humorous  situation  after  another  and  it  is  a  type  of 
theme  that  lends  itself  very  effectively  to  picturization.  And  it  is  not 
comedy  alone  because  a  number  of  sure-shot  thrills  have  been  introduced, 
including  a  'cross-country  steeplechase,  that  will  not  merely  be  applauded — 
but  cheered.  From  the  stage  play  of  Willie  Collier:  picture  story  by  Victor 
Mapes :  directed  by  James  W.  Home  and  Del  Andrews. 

ous  steeplechase  rider  whose  name  also 
is  "Sam  Harrington."    To  win  the  girl's 


THE  CAST 

Sam    Harrington  Douglas  MacLean 

Peggy   Fairfax  Madge  Bellamy 

Mrs.  Carol  Chadwick  Lila  1  ^slip 

Mrs.  May  Gilford  Truly  S  ha  truck 

OUie  Gilford  Martin  Best 

Swift  Raymond  Hatton 

Major  Reggie  Townsend  Dwigbt  Crittenden 

Larry    Crawford  Stanhope  Wheatcroft 

McKisson  Bert  Lindley 

Perkins  Harry  Booker 

Footage.  6.175  Feet 


»kTHE  Hottentot."  by  and  with  Willie 
Collier,  was  one  of  the  outstanding 
comedy  attractions  of  recent  stage  his- 
tory. It  was  a  splendid  comedy  upon 
the  stage  but  it  remained  for  the  pictures 
to  get  out  of  the  story  what  there  really 
was  in  it.  .And  this  has  been  accom- 
plished by  the  Thomas  H.  Ince  organiza- 
tion in  a  decidedly  creditable  manner. 
In  pictures  "The  Hottentot"  is  a  spec- 
tacular comedy  that  ranks  with  the  best 
pictures  of  the  year  and  among  the  pic- 
tures in  a  lighter  vein  it  has  few  equals. 

The  big  scene  of  the  story,  which  of 
course  could  not  be  done  upon  the  stage, 
is  a  'cross  country  steeplechase  and  the 
steeplechase  in  the  Ince  picture  dims  into 
casual  importance  all  the  horse  events 
we  have  seen  upon  the  screen.  It  is  a 
roaring,  dashing  race  in  which  a  large 
field  of  daring  riders  tear  across  ditches, 
streams  and  fences,  affording  a  thrill  that 
would  distinguish  even  a  very  mediocre 
picture.  There  is  nothing  stagy  about 
it;  its  the  real  thing  and  the  public  will 
be  quick  to  realize  this. 

The  leading  role  of  "Sam  Harrington" 
is  very  satisfactorily  handled  by  Douglas 
MacLean.  In  the  story  he  is  a  young 
man  with  a  great  fear  of  and  aversion  to 
horses.  He  finds  himself  at  a  house 
party  of  horse  people.  He  accidentally 
captures  a  runaway  horse,  saving  the 
girl  and  is  promptly  mistaken  for  a  fam- 


minima 


A  leap  over  a  picket  fence.    One  of  the 
from  "The  Hottentot"  (First  National) 

favor  he  undertakes  to  ride  in  a  steeple- 
chase a  fiery  steed  by  the  name  of  "The 
Hottentot."  He  succeeds  in  staying  with 
the  horse  throughout  the  race  and  is 
acclaimed  a  hero. 

Throughout  the  picture  there  are  a 
number  of  natural  and  unforced  comedy 
situations  and  they  are  all  adroitly  han- 
dled. Madge  Bellamy  is  the  girl  and  she 
adds  much  in  charm  and  clever  acting  to 
the  picture.  All  the  supporting  members 
of  the  cast  give  creditable  performances 
but  special  credit  is  due  to  the  unmen- 
tioned  steeplechase  riders  who  provide 
sufficient  thrills  to  intrigue  the  interest 
of  the  most  blase. 

In  a  market  of  few  feature  length 
comedies  of  real  merit,  "The  Hottentot" 
occupies  a  conspicuous  position.  It  is 
a  type  of  picture  that  should  have  a  very 
wide  following. 


Thomas  Meighan  and  Lila  Lee  in  "Back  Home 
and  Broke"  (Paramount) 


Two  First  Run  Houses 
In  Indiana  Territory 

Play  "Notoriety" 

The  Will  Nigh  production,  "Notoriety." 
being  stated  righted  by  L.  Lawrence  Weber 
and  Bobby  North,  has  been  bcoked  for  two 
first  runs  in  two  premiere  houses  in  the 
Indiana  territory-  The  bookings  are  the 
Indiana  theatre.  Terre  Haute,  and  the 
Apollo  theatre.  Indianapolis. 


The  bookings  were  closed  by  the  H. 
Lieber  Co..  distributors  of  the  Indianapolis 
district,  which  bought  the  rights  to  the 
Will  Nigh  photodrama  only  a  week  ago. 
Within  six  days  after  purchase  the  Lieber 
Company  was  able  to  report  the  two  first- 
runs  closed  on  this  picture. 

Big  returns  are  looked  for  in  both  first- 
runs  when  the  picture  plays,  and  the  H. 
Lieber  Co.  are  preparing  themselves  for 
record  bookings  on  the  Nigh  feature.  The 
film  was  screened  for  both  exhibitors  before 
it  was  booked. 
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ALL  STAR  CAST  IN 

KICK  IN 

(PARAMOUNT) 
A  first-rate  crook  play  with  a  "kick" 
in  every  scene.    Made  from  Wil- 
lard  Mack's  famous  stage  success, 
it  carries  you  along  swiftly  from 
one  point  to  another  and  holds 
you  in  a  vise-like  grip  throughout 
the    seven    reels.      Directed  by 
George  Fitzmaurice. 
Can't  have  too  many  interesting  crook 
stories  like  "Kick  In."  Those  who  recall 
the  stage  play  will  remember  its  possibili- 
ties.    None  of  the  Mack  punches  have 
been  left  out  and  Director  Fitzmaurice 
has  added  a  few  for  good  measure.  The 
incident  of  hiding  the  body  in  the  couch, 
and  later  escaping  the  watchful  detectives 
with  the  body — these  are  two  of  the  thrills, 
but  only  two.    It  is  packed  full  of  them. 

Aside  from  Bert  Lytell.  who  has  the 
role  of  Chic  Hewcs,  we  have  Betty  Comp- 
son,  as  Molly  Brandon,  an  appealing  and 
well  acted  part.  May  McAvoy  appears 
as  Myrtle,  the  wife  of  the  young  pick- 
pocket, and  no  better  bit  has  ever  been 
done  on  the  screen  than  where  she  passes 
the  detectives — smiling — when  her  heart 
is  breaking  over  the  death  of  Bennie,  her 
husband.  Gareth  Hughes  plays  Bennie, 
and  plays  it  with  tine  understanding. 
Kathleen  Clifford  is  "Frou  Frou;"  Maymr 
Kelso  Mrs.  Brandon;  John  Miltern,  the 
district  attorney;  Walter  Long,  a  vicious 
detective,  Whip  Fogarty;  Jed  Proudy,  as 
Jimmy  Monahan  and  Charles  Ogle  as 
Delaney. 

When  Chic  Hewes  leaves  the  peniten- 
tiary he  resolves  to  go  straight,  but  the 
detectives,  determined  to  learn  of  the 
operations  of  other  crooks,  hound  him 
until  he  loses  one  job  after  another.  He 
accidentally  meets  the  daughter  of  the 
district  attorney  and  a  warm  friendship 
springs  up  between  them,  and  when  Chic 
attempts  to  cover  up  the  death  of  his 
brother,  Bennie,  who  has  been  wounded 
while  stealing  a  necklace,  she  comes  upon 
the  scene  and  becomes  involved  in  the 
affray.  She  stands  by  him,  and  when  her 
uncle  offers  him  a  position  in  the  west 
she  assists  him  in  making  his  get-away. 
Later  there  is  a  happy  reunion  between 
the  two. 


WILLIAM  RUSSELL  IN 

MAN'S  SIZE 

(FOX) 

A  story  of  the  Northwest,  of  booj- 
leggers,  pretty  mountain  maidens 
and  a  stalwart  youth  bent  on 
righting  a  wrong  and  marrying 
the  girl.  The  story  is  by  William 
McLeod  Raine.  The  direction  by 
Howard  Mitchell.  It  is  in  five 
reels. 

\\  bile  "Man's  Size"  is  a  big  improve- 
ment over  the  last  few  of  Russell's  vehi- 
cles, it  lacks  much  in  plausibility  and 
human  interest.  The  Fox  star  is  always 
fortunate  in  having  a  pretty  girl  playing 
opposite  him,  but  the  producers  do  not 
pick  his  stories  with  equal  care,  appar- 
ently. The  action  wherein  a  brutal  old 
man  whips  a  young  and  defenseless  girl 
and  practically  sells  her  to  a  tough  indi- 
vidual out  of  revenge  is  not  pleasant  to 
contemplate.  However,  the  discovery 
that  she  is  his  own  daughter  and  his 
ultimate  repentance  is  a  new  twist. 

Russell  at  first  appears  as  a  bootleg- 
ger, Tom  Morse,  but  later  becomes  a 
government  officer  and  helps  break  up 
the  whiskey  traffic.  It  is  a  good  role 
for  him  and  he  is  called  upon  to  do  some 
strenuous  fighting.  Alma  Bennett  ap- 
pears as  Jessie  McRae.  a  girl  of  the  for- 
est who  becomes  acquainted  with  the 
hero  when  she  shoots  holes  in  two  bar- 
rels of  bootleg  whiskey.  Charles  K. 
French  is  Angus  McRae,  her  guardian; 
Stanton  Heck,  a  brutal-looking  Bulk- 
West,  and  James  Gordon  plays  Carl 
Morse,  McRac's  hated  rival.  It  is  a  good 
supporting  cast  and  the  story  moves 
along  swiftly  from  point  to  point  with  a 
dramatic  climax. 

Angus  McRae  forbids  Tom  Morse  to 
speak  to  Jessie,  when  he  learns  who 
Morse  is,  because  of  his  hatred  for 
Morse's  uncle.  McRae  illtreats  Jessie, 
and  finally  because  she  confesses  she  is 
in  love  with  Tom,  he  gets  Bully  West 
to  take  her  away.  The  elder  Morse  ap- 
pears and  explains  that  Jessie  is  in  real- 
ity McRac's  own  daughter  and  there  is 
a  desperate  attempt  to  overtake  West 
and  his  gang.  There  is  much  hard  rid- 
ing and  fighting  and  plenty  of  beautiful 
out  of  door  scenery. 


Anna   Q.    Nilson   and   Frank   Keenan   in   a  Ken* 

from  "Hearts  Aflame"  (Metro) 


SPECIAL  CAST  IN 

A  FRONT  PAGE 

STORY 

(VITAGRAPH) 
Another  delightful  Jess  Robbins 
production,  with  Edward  Horton, 
Edith  Roberts,  Buddy  Messenger, 
Lloyd  Ingraham  and  James  Cor- 
rigan  sharing  the  acting  honors. 
Six  reels  of  brisk,  clean  comedy. 
Directed  by  Jess  Robbins,  from  a 
story  by  Arthur  Goodrich. 

Following  his  two  former  successes, 
"Too  Much  Business"  and  "The  Ladder 
Jinx,"  comes  Jess  Robbins  with  another 
equally  as  entertaining. 

This  story  of  a  small  town  publisher, 
a  politician,  and  an  energetic  newspaper 
reporter,  will  amuse  and  at  the  same 
time  gives  an  insight  into  rural  journal- 
ism seldom  seen  upon  the  screen. 

As  in  the  other  two  pictures  Edward 
Horton  plays  the  lead  in  his  usual  clever 
and  natural  manner.  Edith  Roberts 
makes  a  pleasing  heroine  and  Lloyd  In- 
graham, as  the  mayor,  almost  runs  away 
with  the  picture.  James  Corrigan  is  the 
publisher;  Buddy  Messenger,  the  print- 
er's office  boy;  W.  R.  Lawrence,  a  re- 
porter, and  Mathilde  Brundage  plays 
Mrs.  Graham,  the  mayor's  wife,  with  her 
usual  charm.  Vernon  Walker  is  respon- 
sible for  the  excellent  photography. 

The  story  concerns  Rodney  Marvin, 
out  of  work,  who  sees  an  opportunity 
to  make  himself  solid  with  the  publisher 
of  the  "Gazette,"  win  the  publisher's 
daughter  and  the  everlasting  favor  of 
the  quarrelsome  mayor.  The  publisher 
prints  a  story  about  the  town's  need  of 
buying  a  vacant  farm  for  the  improve- 
ment of  the  city,  just  as  the  mayor  pro- 
poses to  purchase  the  same  property. 
Gorham,  the  mayor,  sends  a  man  to  get 
an  option  on  the  farm,  but  Marvin  beats 
him  to  it,  then  sells  the  property  to  Gor- 
ham for  $5,000.  He  uses  the  money  to 
take  up  a  note  the  mayor  holds  against 
Hayward,  the  publisher.  Then  he  be- 
comes a  partner  in  the  "Gazette"  and 
upon  threatening  to  publish  the  truth 
about  the  mayor,  who  fears  to  be  ruined 
socially,  financially  and  politically,  he 
capitulates  to  his  hated  enemy  Hayward, 
to  stop  the  story,  only  to  find  U  is  a 
very  laudatory  write-up  about  himself. 
The  unique  ending  is  one  of  the  picture's 
high  points. 
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Quarterly  Index  to  Pictures 


From  Oct.  1  to  Dec.  30,  1922 


••  IFFINITIES."    Ho<lkiiison  Oct.  7 

•  ILL   WET,"  Fox   Oct.  7 

••\>OTHER   MAN'S   SHOES."   Universal  Oct.  2S 

-YLTAR    STAIRS.-'    Universal  Nov.  11 

-\s  THE  TWIG  IS   BE  XT."  Vitagraph  Dec.  2 

..  v\\A  ASCENDS."  Paramount   Dec.  2 

•\M1:RI('A\    PLAX."    Universal  Dec. 

•■•WEXGER."    Cumrainss   Dec.  30 

-BLACKSMITH,  THE."  First  National  Oct.  14 

••BROAD    DAYLIGHT."   Universal  Oct.  21 

••BILL  OF  DIVORCEMENT."  Associated  Exhibitors  Dec.  23 

■BEL*   OF   SAN   JUAN."   Fox  Oct.  28 

•  BLIND   BARGAIN."   Goldwyn    Dec.  3U 

••BOND  BOY.  THE."  First  National  Nov.  4 

■HKVWN  OF  THE  NORTH."  First  National  Nov.  2.'> 

••BROTHERS   UNDER  THE   SKIN."   Goldwyn  Dec.  2 

•BREAKING  HOME  TIES."  Associated  Exhibitors  ..Dec.  9 

•BROKEN    CHAINS."    Goldwyn  Dec.  30 

••BULLDOG    DRUMMOND."    Hodkinson   Dec.  9 

-BOSS   OF  CAMP  4."  Fox  Dec.  16 

•■<  XI'TAIN    FLY-BY-NIGHT."   Dec.  30 

"CALVERT'S   VALLEY."  Fox   Oct.  21 

■•CATCH   MY    SMOKE."   Fox   Dec.  30 

"CLARENCE."    Paramount   Nov.  4 

"CALIFORNIA   ROMANCE."  Fox   Dec.  30 

-COWBOY   AND   THE   LADY."   Paramount   Nov.  11 

"CRASH."  Educational   Nov.  IS 

"CITY   CHAP."  Fox  Nov.  Is 

-CHALLENGE,  THE."  American   Releasing  Dec.  2 

"CONQUERING  THE  WOMAN."  Associated  Exhibitors.  .  .Dec.  16 

-DANGEROUS   GAME."    Universal  Dec.  16 

■•DANGEROUS   AGE."  First   National  Dec.  9 

-DAUGHTER   OF   LUXURY."  Paramount   Dec.  16 

"DOCTOR    JACK."    Pathe  Dec.  23 

-DO  AND  DARE."  Fox  Oct.  14 

"DRIVEN."  State  Right   Dec.  9 

-EDUCATOR."    Educational   Dec.  30 

•ELECTRIC   HOUSE."   First    National  Nov.  4 

•ENTERTAINING  THE  BOSS."  F.  B.  O  Nov.  11 

•EBB   TIDE."    Paramount  Nov.  25 

•FACE   IN    THE   FOG."  Paramount  Oct.  21 

•FLIRT."  Universal   Dec.  23 

•FORGOTTEN    LAW."   Metro   Oct.  2S 

•FROZEN  NORTH."  First  National  Nov.  25 

•FORSAKING   ALL   OTHERS."  Universal  Dec.  2 

•FLAMING    HOUR."    Universal  Dec.  9 

•GOOD  MEN  AND  TRUE."  F.  B.  O  Oct.  14 

•GOOSE    SAFARI."    Hodkinson  Oct.  21 

•GREAT   NIGHT."  Fox  Dec.  2 

"HOUND  OF  THE  BASKERVILLES."    F.  B.  O  Oct.  14 

•HEADLESS  HOUSE  MAN."  Hodkinson   Nov.  4 

•HODGE  PODGE."  Educational   Nov.  18 

•HARVEST   HANDS."   Pathe   Dec.  2 

•HEROES  OF  THE  STREET."  Warner  Bros  Dec.  16 

•ISLE  OF  DOUBT."  Playgoers  Oct.  7 

•IMPOSSIBLE    MRS.    BELLEW ."   Paramount  Nov.  IS 

•JUST  DOGS."  Universal   Oct.  2S 

•JUNE   MADNESS."   Metro   Dec.  16 

•KENTUCKY    DERBY."      Universal  Oct.  21 

•KINGDOM    WITHIN."     Hodkinson  Dec  23 

LORNA   DOONE."  First   National  Oct.  21 

•LONE  HANI),  THE."  Universal  Oct.  21 

LET  'ER  RUN."  Educational  Oct.  21 

LOOK  OUT  BELOW."  Educational  Oct.  21 

•LAVEXDER    BATH    LADY."   Universal  Xov.  4 

•LOVE  GAMBLER."  Fox  Dec.  2 

•LOT  O'  BULL."    Universal  Dec.  16 

LAZY  BONES."    Fox   Dec.  23 

MAN  WHO  PLAYED  GOD"  United  Artists  Oct.  7 


"MAN    AND  THE   MOMENT."   flavgoera.  Dec 

"MISSING    MILLIONS."    Paramount  (>,.,' 

"MANSLAUGHTER."   Paramount  Oct' 

"MIXED   FACES."  Fox    Oct' 

"MAN  WHO  SAW  TOMORROW."   Paramount.  Nov' 

•MAN    VS.   BEAST."   Educational   >ov 

"MAN    AND   WOMAN."    American    II .  -leas  i  nc  Nov' 

"MARRIAGE  CHANCE.-*    \ rnerieu    lirle.ising  Dec' 

"MUD   AND    SAND."  Metro  

•NIGHT  LIFE  EN  HOLLYWOOD."    \  rrow  Nov" 

"NOTORIETY."  W.  &  N   Qct' 

"OLD    HOMESTEAD."    Paramount  Oct' 

"ONE  NIGHT  IN  PARIS."  Plavgoers   Oct" 

"ON   THE   HIGH  SEAS."  Paramount   Oct' 

"ONE  EXCITING   NIGHT."   Griffith   Nov' 

"OLIVER   TWIST."   First    National   v„v" 

"ONLY    A  SHOP  GIRL."  C.  B.  C   Dec' 

"OCEAN   SWELLS."  Educational   i)e..' 

•OLD    SEA    DOG."   Pathe   ToSL 

"PEG  O'  MY    HEART."   Metro   i,,., 

"PINK  GODS."  Paramount   Oct' 

"PEACEFUL    PETERS."    Arrow...    .  \„.' 

"PAWNED."    Selznick    Nov' 

"PRIDE   OF   PALOMAR."   Paramount   Dec' 

"PLUMBER."  Pathe   

"UUINCY    ADAMS    SAWYER."    Metro  ^  i.  ' 

"RADIO    HOUND."    Universal   Oct' 

•RAGS  TO  RICHES."  Warner  Bros  Oct' 

"ROBIN   HOOD."  United  Artists   Oct' 

•RIDIN'    WILD."    Universal   v„'.' 

"RANCH   HO.MEOS."  Fox   tw" 

•ROMANCE    LAND."    Fox   VZ' 

"ROLLING  DOWN  THE  RIO."  U.  S.  Navy  rJe<.- 

"SINGED    WINGS."    Paramount   Dp  ' 

"SKIN    DEEP."  First   National   Oct' 

"SURE  FIRE  FLINT."  C.  C.  Burr   Oct 

"SHADOW  S."  AI  Lichtman    v.. 

"STREETS  OF  NEW  YORK."   Arrow   m„ 

"SECRETS    OF    PARIS."   Burr   v... 

"SHIRLEY"   OF  THE   CIRCUS."  Fox   bee' 

"TIN    BRONCO."    Fox   Oct 

•  TRIFLING  WOMEN."  Metro    Oct 

"TO  HAVE  AND  TO  HOLD."  Paramount!  . .  Oct 

"TILL  WE  MEET  AGAIN."  Associated  Exhibitors  Nov' 

'•TOWN   THAT  FORGOT   GOD."  Fox..      .  v,,. 

•  TOM  MIX  IN   ARABIA."  Fox   m„ 

"TESS   OF  THE   STORM  COUNTRY."    United    Yrtists  Dec 

•THIRTY'  DAYS."    Paramount    nec' 

"THELMA."  F.   B.  O  

"TOLL  OF  THE  SEA."  Metro   Dec° 

"VALLEY    OF   SILENT   MEN."  Paramount..  Oct' 

"VILLAGE   BLACKSMITH."    Fox   :vov' 

"WHILE  JUSTICE  WAITS."   Fox   Dec' 

"WHEN  THE  DESERT  CALLS."  American  Releasing  Dec' 

"WHEN  LOVE  COMES."  F.  B.  O   Dec 

"WOLF    LAW."    Universal   '  Oct" 

"WHY  DO  MEN  MARRY f   Unitv   Oct 

"WHITE   AND    YELLOW,"   Universal   Oct' 

"WHEN  DANGER  SMILES."  Y  itagraph ...  .  Oct' 

"WITHOUT    COMPROMISE."    Fox   >ov' 

"WEDDING    PUMPS."    Universal   >ov' 

"WOMEN   MEN  MARRY."    Tniart    Nev 

"WOMAN  WHO  FOOLED  HERSELF*."  Ass'd  Ex  Nov' 

"WONDERS  OF  THE  SEA."    Williamson   Dec 

'"WORLD'S  A  STAGE."  Preferred  Pictures   Dec 

"YOSEMITE    TRAIL."   Fox    Oct 

"YOU   NEVER  KNOW."  Yitagraph   >ov. 

"Y'OUNG    RAJAH."    Paramount   Nov' 

"YOUTH    TO    YOUTH."   Metro   bee' 
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SPECIAL  CAST  IX 

WHAT  FOOLS 

MEN  ARE 

(AMERICAN  RELEASING) 
Here  is  an  interesting  and  well- 
made  adaptation  of  Eugene  Wal- 
ter's stage  play,  "The  Flapper"; 
and,  while  it  is  neither  very 
strong  dramatically  nor  highly 
original  in  plot,  it  makes  good  en- 
tertainment of  the  society  type. 
Directed  by  George  Terwilliger. 
Sik  reels. 

Because  of  the  clean  cut  work  of  Faire 
'•'nney,  Joseph  Striker,  Huntley  Gordon, 
.  Barney  Sherry  and  others,  "What 
ools  Men  Are"  is  worthy  of  attention. 

It  is  the  story  of  a  young,  thoughtless 
apper  who  wrecks  her  sister's  home  and 
len  after  promising  to  marry  her  erst- 

hile  brother-in-law,  elopes  with  the  son 
t  a  wealthy  man.  How  the  estranged 
ouple  are  reunited  and  the  little  flapper 
nds  happiness  with   her  youthful  but 


penniless  husband  makes  up  the  balance 
of  the  tale. 

Huntley  Gordon  is  well  cast  as  Bartley 
Claybourne,  the  young  lawyer  who  sup- 
plies his  sister-in-law  with  a  beautiful 
wardrobe,  while  his  wife  writes  fiction. 
Florence  Billings  is  the  authoress-wife. 
J.  Barney  Sherry  is  the  wealthy  Horace 
Demarest  and  Joseph  Striker,  the  son. 
Ralph  Demarest.  Templar  Saxe  plays  a 
semi-comedy  role,  Bayard  Thomas,  Dem- 
arest's  lawyer. 

The  role  of  the  flapper.  Peggy  Ken- 
dricks,  falls  to  Faire  Binney.  and  while 
we  have  seen  her  in  more  appealing 
parts,  she  nevertheless  conveys  the  im- 
pression of  a  head-strong,  foolish  little 
girl  who  finally  finds  herself,  with  con- 
siderable charm.  Lucy  Fox  plays,  or 
overplays,  the  role  of  a  maid,  Ola. 

There  are  some  pretty  interiors,  sev- 
eral cabaret  scenes  and  the  whole  is 
nicelv  staged  and  photographed.  Peter 
Milne  adapted  the  Walter  play. 


Second  Betty  Blythe  Film 
Issued  by  B.  B.  Company 

B.  B.  Productions,  Inc..  announces  that 
deliveries  are  being  made  on  "Darling  of 


the  Rich."  the  second  picture  in  the  series 
of  the  Betty  Blythe  state  right  special 
productions  being  issued  on  the  open 
market.  This  production  is  described  as 
far  more  elaborate  than  "How  Women 
Love." 

B.  B.  Productions,  Inc.,  also  announces 
that  the  name  of  the  third  picture  has 
been  changed  from  "The  Garden  of 
Love."  The  production  will  be  made 
under  the  personal  supervision  of  Whit- 
man Bennett,  and  will  be  directed  by 
Lawrence  Windom. 


Anchor  Get  New  Feature 
In  Which  Bosworth  Stars 

The  latest  production  starring  Hobart 
Bosworth.  entitled  "The  Law  of  the  Sea." 
has  been  acquired  by  the  Anchor  Film  Dis- 
tributors, Inc.,  according  to  Morris  R. 
Schlank.  head  of  Anchor. 

"The  Law  of  the  Sea."  which  was  pro- 
duced by  the  Motion  Picture  Utility  Cor- 
poration, was  directed  by  William  H.  Clif- 
ford and  is  a  five-part  story  with  the 
principal  scenes  laid  at  sea.  Clarence  Bad- 
ger wrote  the  continuity  from  an  original 
story  by  Ethel  Gillert 
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tains  "open  house" 
and  admirers. 


for  his  many  friends 


With  the  Procession  in  Los  Angeles 

By  Harry  Hammond  Beall 


PAUL  BERN,  who  has  been  head  of  the 
Goldwyn  scenario  department,  has  been 
engaged  by  the  Universal  organization  and 
is  now  at  work  at  Universal  City.  Mr. 
Bern  is  widely  known  as  a  writer  of  great 
ability  and  he  carries  with  him  the  best 
wishes  of  his  host  of  friends  in  his  new 
position. 

*  *  * 

Four  big  producing  companies  are  bid- 
ding for  the  services  of  Larry  Semon,  we 
are  told.  The  fun  maker's  contract  with 
Vitagraph  expires  with  the  completion  of 
five  more  comedies,  and  an  announcement 
is  expected  shortly  stating  that  the  popular 
comedian  has  affiliated  himself  with  one  of 
the  active  bidders. 

*  »  * 

The  Charles  Chaplin  studio  is  once  again 
a  beehive  of  activity.  Edna  Purviance,  the 
new  star,  has  entirely  recuperated  from  a 
recent  attack  of  appendicitis,  and  Eddie 
Sutherland,  assistant  director,  is  out  of  bed 
following  a  mean  case  of  tonsilitis.  Chaplin, 
himself,  is  wielding  the  megaphone  for  Edna 
and  the  initial  Purviance  starring  vehicle 
will  shortly  be  ready  for  distribution. 

*  »  * 

Joseph  M.  Schenck,  who  but  recently  re- 
turned from  a  15,000-mile  tour  about  the 
world,  which  embraced  most  of  the  cities 
of  Europe,  is  now  settled  down  in  Holly- 
wood and  is  preparing  for  an  active  season 
of  production.  What  with  Roscoc  Arbuckle 
again  added  to  his  string  of  stars,  the  ener- 
getic producer  of  the  Norma  and  Constance 
Talmadge  productions  and  the  Buster 
Keaton  comedies  will  have  but  little  time 
for  play. 

*  *  * 

With  "Rupert  of  Hentzau"  and  "The 
Common  Law"  both  well  under  way  in  the 
hands  of  Directors  Victor  Heerman  and 
George  Archainbaud,  Myron  Selznick, 
head  of  the  Selznick  production  forces,  has 
taken  advantage  of  the  opportunity  to  make 
a  hurried  business  trip  to  New  York.  Dur- 
ing his  absence  A.  G.  Voick,  vice-president 
of  the  company,  will  assume  active  charge 
of  production  activities.  Selznick  will  be 
absent  from  the  United  "lot"  but  a  short 
time. 

*  *  * 

Phil  Gersdorf,  well  known  exploitation 
man  who  arrived  here  recently  from  New 
York,  has  joined  the  Hunt  Stromberg 
forces  as  exploitation  representative.  Aside 
from  putting  over  publicity  and  exploitation 
stunts  for  the  comedy  producer,  Gersdorf 
will  conduct  a  service  department  for  the 
benefit  of  exhibitors. 

*  *  * 

Mayor  George  E.  Cryer  of  Los  Angeles, 
who  recently  returned  from  a  trip  to  Wash- 
ington, D.  C,  where  he  went  to  confer  with 
President  Harding  relative  to  plans  for  the 
proposed  Monroe  Doctrine  centennial  cele- 
bration to  be  held  here  next  summer,  reports 
that  the  chief  executive  will  make  every 
effort  to  attend  the  exposition  and  that  he 
will  lend  those  who  have  the  affair  in  charge 
every  effort  that  will  tend  to  make  it  a 
success. 

*  *  * 

After  conferring  with  numerous  studio 
executives,  newspaper  men  and  civic  lead- 
ers, Will  Hays  departed  for  Sullivan,  Ind., 
last  week  to  spend  the  holidays  with  his 
family.    While  in  Los  Angeles,  the  motion 


picture  chief  offered  his  assistance  to  the 
several  organizations  who  have  taken  up  the 
battle  against  dope. 

»    *  * 

Frank  Lloyd  will  shortly  become  an  in- 
dependent producer.  He  is  now  directing 
Norma  Talmadge  in  "Within  the  Law"  and 
at  the  conclusion  of  this  production  he  will 
begin  a  series  of  independent  pictures  to  be 
released  through  some  established  organiza- 
tion. Mr.  Lloyd  has  made  no  statement  as 
yet  concerning  the  story  or  the  star  he  will 
employ  in  his  initial  production. 

*  *  * 

ROGD  LEWIS,  for  some  time  past  special 
correspondent  for  an  eastern  magazine,  has 
been  added  to  the  staff  of  the  Pickford- 
Fairbanks  studio,  where  he  will  assist  in  the 
preparation  of  stories  for  Jack  Pick  ford, 
and  will  also  do  general  work  in  the  titling 
department.  Jack,  by  the  way,  left  recently 
for  Detroit,  where  he  will  spend  CTiristmas 
with  his  wit..  Marilyn  Miller,  now  playing 
there  in  "Sally." 

*  *  * 

Gloria  Swanson,  who  has  l>een  seriously 
ill  for  several  days,  is  on  the  road  to  speedy 
recovery  and  has  resumed  work  on  her  cur- 
rent picture  under  Sam  Wood's  direction. 

*  *  ♦ 

"Snowy"  Baker,  the  latest  addition  to 
Phil  Goldstone's  string  of  stars,  has  be- 
come a  real  Hollywoodite.  The  Australian 
sportsman  and  athlete  has  rented  a  pretty 
little  California  bungalow  where  he  main- 


Cecil  De  Mille  entertained  Will  Hays 
during  his  recent  visit  to  Los  Angeles  with 
a  dinner  party.  The  director-producer  is 
very  enthusiastic  about  the  achievements  of 
the  Motion  Picture  Producers'  and  Dis. 
tributors'  Association  up  to  date  and  he 
feels  that  the  work  of  Mr.  Hays  is  one  of 
the  most  important  factors  in  the  progress 
of  the  cinema  art,  both  from  the  viewpoint 
of  the  studio  and  from  the  play-goer. 

*  »  * 

After  vacationing  for  a  brief  period  in 
New  York  during  the  present  month,  James 
Leo  Meehan,  director  of  Gene  Stratton 
Porter  productions,  expects  to  return  to  the 
coast  to  begin  preparations  for  the  second 
picture  to  be  made  by  the  famous  novelist. 
Her  first  production,  "Michael  O'Hallaran," 
will  soon  be  ready  for  the  public,  we  are 
informed. 

*  *  * 

I'll ii.  Goi.dstone,.  the  independent  pro- 
ducer, took  the  entire  ''Snowy"  Baker  com- 
pany to  Tia  Juana  the  other  day  to  film 
race  track  scenes  for  the  forthcoming  pro- 
duction "His  Lost  Race."  Of  course 
"Boomerang,"  the  star's  blue-blooded  trick 
horse,  went  along  and  it  was  all  the  boys 
could  do  to  keep  the  animal  off  of  the 
muddy  Mexican  track  where  daily  races  are 
now  being  run  under  the  supervision  of 
Jim  Cofforth. 

*  *  * 

The  honeymoon  of  Mr.  and  Mrs.  Elliot 
Dexter  is  over.  Elliot's  respite  from  the 
grinding  camera  was  short  but  sweet  and 
he  has  returned  to  the  studio  to  play  in  the 
Selznick  production  of  "The  Common  Law," 
which  is  being  directed  by  George  Archain- 
baud. Members  of  the  cast  are  endeavoring 
to  make  Dexter's  hours  at  the  studio  as 
enjoyable  as  possible  so  that  he  will  not 
miss  th"e  separation  from  his  newly-wedded 
wife  too  greatly.  Anyway,  that's  what  the 
Selznick  publicity  director  says. 

*  *  » 

Bull  Montana  is  diligently  studying  the 
art  of  terpsichore  for  his  role  in  "They 
Call  It  Dancing,"  a  forthcoming  Hunt 
Stromberg  production.  "The  Bool"  is  out 
to  show  up  Ted  Shawn,  Frisco,  and  other 
dance  celebrities. 

*  *  * 

Hollywood  press  agents  are  slowly  re- 
cuperating from  their  Tia  Juana  trip  and 
we  are  pleased  to  announce  that  there  are 
no  casualties  up  to  date.  Aside  from  the 
fact  that  Mike  Boylan,  Universal  scribe, 
lost  his  family's  Christmas  money  and  a  few 
articles  of  his  own  clothing  on  a  certain 
Mexican  mud  pony  that  failed  to  show,  the 
liabilities  were  also  light. 

*  *  * 

Herbert  Blache,  the  talented  Frenchman, 
has  been  assigned  to  direct  Herbert  Rawlin- 
son  in  his  next  starring  vehicle,  temporary 
titled,  "Nobody's  Bride."  Since  Blache's 
association  with  Universal  there  has  been 
much  speculation  as  to  who  he  would  wield 
a  megaphone  for.    At  last  it  can  be  told! 

*  *  * 

We  are  informed  that  James  Cruze  has 
made  a  truly  wonderful  picture  from  Emer- 
son Hough's  remarkable  story,  "The  Cov- 
ered Wragon."  The  thrill,  suspense,  drama 
and  romance  of  this  epic  of  early  days  has 
never  been  excelled  in  photoplay  say  those 
who  have  witnessed  an  advance  showing  of 
this  Paramount  production. 


A  dramatic  moment  in  "The  Danger 
Point,"  a  Hugo  Halperin  production 
for  distribution  by  American  Releasing 
Corporation  which  was  directed  by 
Lloyd  Ingraham, 


Wausau,  Wis.— F.  T.  Welter  of  Stur- 
geon Bay,  has  purchased  the  Grand  opera 
house  from  Mr.  and  Mrs.  C.  S.  Cone. 
* 

Drumright,   Okla. — R.  W.   Elrod  has 

purchased  the  Strand  theatre  which  he 
will  open  on  completion  of  improvements. 
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Paramount  Announces 
"Super  39" 

Company  Prepares  Complete  Schedule  of  Its 
Offerings  for  Xext  Six  Months 


Adolph  Zukor 


It  was  just  six  months  ago  that  Famous  Piayers-Lasky  Corporation  made  its  re- 
markable announcement  of  the  forty-one  Paramount  Pictures  which  it  intended  to 
distribute  during  the  six  months  following  August  1.  This  announcement  was  one  of 
the  most  complete  and  far-reaching  of  its  kind  ever  put  forth  by  any  company  in  the 
industry. 


FOLLOWING  a  long  period  of  business 
depression,  felt  as  keenly  in  the  theatres 
as  anywhere  else — a  period  of  hesita- 
tion born  of  fear  upon  the  part  of  the 
great  majority  of  producers  and  distributors 
'of  pictures — this  bold  stroke  by  the  world's 
largest  production  company  not  only  aroused 
keen  public  interest  but  it  created  a  stir 
within  the  industry  itself,  because  of  the 
(promises  held  forth  for  the  future  and  the 
story  of  what  actually  had  been  accom- 
plished. 

The  plans  for  that  gigantic  program  of 
■motion  picture  production  had  been  con- 
ceived by  Adolph  Zukor,  president  of  the 
company,  and  Jesse  L.  Lasky.  first  vice- 
president  in  charge  of  production,  months 
before,  when  the  industry  as  a  whole  was 
jn  the  doldrums.  It  was  no  time  for  snap 
judgment,  although  the  situation  called  for 
luick  action. 

"We  will  go  to  work  at  once,"  said 
Messrs.  Zukor  and  Lasky,  "and  in  six 
months  we  will  present  to  the  exhibitors  of 
\merica  a  program  of  productions  which. 
If  not  all  of  them  are  complete,  they  all 
will  be  at  least  planned  and  provided  for 
down  to  the  last  detaiL" 

And  they  did.  The  history  of  "The  Fa- 
nous  Forty-One"  is  now  nearly  complete. 
\s  that  first  announcement  awakened  new 
wpe  and  confidence  in  the  future,  so  have 
he  finished  pictures  fulfilled  promises  made 
or  them.  The  record  is  written  in  the  box 
office  results  scored  by  "The  Dictator,"  "If 
t'ou  Believe  It,  It's  So,"  "Nice  People," 
Blood  and  Sand,"  "The  Valley  of  Silent 
den,"  "Manslaughter,"  "The  Old  Home- 
tead,"  "Burning  Sands,"  'To  Have  and  to 
iold,"  "The  Young  Rajah,"  "Clarence." 


Jesse 

L. 
Lasky, 
Vice 
President 


"The  Impossible  Mrs.  Bellew"  and  all  the 
rest. 

Confident  of  the  wisdom  of  their  policy — a 
confidence  which  has  been  fully  justified  by 
the  reception  accorded  those  pictures  by 
the  industry  and  the  public — the  Paramount 
executives  made  no  amendment  of  their 
previous  action.  Before  the  publication  of 
the  first  of  the  forty-one  on  August  6  work 
actually  had  been  started  on  more  than  a 
dozen  of  the  Paramount  pictures  to  be  in- 
cluded on  the  program  of  the  second  six 
months  starting  next  February  5. 

*  «  * 

SO  now  come  "The  Super  Thirty-Nine." 
To  ensure  a  continuation  of  the  con- 
stant flow  of  "super  pictures"  to  satisfy  the 
demand  of  a  public,  the  immense  resources 
of  the  Paramount  organization  were  ex- 
panded and  more  perfectly  systematized 
than  ever  before. 

Despite  the  fact  that  the  Paramount 
studios  in  California  had  been  enlarged 
and  production  efficiency  there  had  been 
carried  to  a  point  never  before  reached,  it 
was  found  that  even  those  facilities  were 
inadequate.  It  was  found  necessary  to  re- 
open the  company's  huge  studio  at  Long 
Island  City,  which  had  been  closed  for  many 
months,  in  order  to  accommodate  the  ex- 
panding production.  This  was  done  during 
the  summer  and  both  Western  and  Eastern 
producing  organizations  have  been  working 
virtually  to  capacity  ever  since 

The  staff  of  writers  necessarily  had  to 
be  increased,  for  the  rights  to  some  of  the 
most  valuable  literary'  and  dramatic  prop- 
erties had  been  obtained  for  picturization. 
No  effort  or  expense  has  been  spared  in 
order  to  raise  the  quality  and  magnitude  of 
the  production  contemplated  to  a  standard 
of  realism  and  entertainment  value  never 
before  approached. 

Pcla  Negri,  the  wonderful  European  star 
of  "Passion"  and  "Gypsy  Blood."  was 
brought  to  America  where  she  has  made, 
under  the  direction  of  George  Fitzmaurice, 
"Bella  Donna,"  Robert  Hichens'  great  story 
of  the  desert 

In  order  to  obtain  the  exact  atmosphere 
called  for  by  Joseph  Hergesheimer's  sensa- 
tional novel,  "Jav2  Head."  Director  George 
Melford  and  his  entire  producing  unit  were 
brought  east  from  California  and  sent  to 
Saiem,  Mass.,  there  to  film  the  important 
scenes  right  at  the  very  locale  of  the  story. 

*  *  » 

JULIA  CRAWFORD  IVERS,  while  va- 
cationing in  Hawaii  wrote  a  story.  "The 
White  Flower,"  for  Betty  Compscn.  When 
it  came  time  to  make  the  picture.  Miss 
Compson  and  the  entire  company  were  sent 


to  the  Pacific  islands  to  work  before  the 
backgrounds  the  story  described. 

James  Cruze  had  been  assigned  to  pro- 
duce a  Paramount  picture  from  Emerson 
Hough's  epic  of  the  Great  West,  "The  Cov- 
ered Wagon."  His  entire  unit,  augmented 
by  hundreds  of  extra  players  and  supplied 
with  trainloads  of  equipment  and  supplies, 
was  sent  first  to  Antelope  Island  in  Great 
Salt  Lake,  where  a  real  buffalo  hunt  was 
staged,  and  later  to  a  huge  ranch  in  Nevada 
where  a  thousand  or  more  Indians  had  been 
marshaled  for  a  reproduction  of  a  battle 
between  the  savages  and  the  heroic  emi- 
grants. 

To  provide  the  proper  atmosphere  for  the 
screen  version  of  Rex  Beach's  great  story, 
"The  Ne'er-Do-Well,"  Alfred  E.  Green,  the 
director,  Thomas  Meighan,  the  star,  and  the 
entire  company  are  off  to  Panama,  there  to 
film  all  of  the  exterior  scenes  right  where 
the  author  gathered  the  material  for  his 
story  and  laid  his  plot 

These  are  but  a  few  of  the  things  that 
Paramount  has  done  in  order  to  provide 
America  with  a  share  of  its  entertainment 
for  the  remainder  cf  the  picture  season  of 
1922-23.  Moreover,  its  own  product  will 
be  augmented  by  a  number  of  pictures  pro- 
duced by  Cosmopolitan,  all  of  which  will 
be  distributed  through  the  thirty-six  Para- 
mount branch  exchanges  to  the  exhibitors 
and  people  of  the  United  States. 

Most  of  the  "Super  Thirty-Nine"  either 
have  been  completed  or  are  now  in  produc- 
tion. As  for  the  rest,  every  last  detail  has 
been  planned,  even  the  players  for  the  minor 
roles  have  been  chosen,  and  the  actual  dates 
upon  which  they  will  first  be  shown  to  the 
public  have  been  set. 

(A  descriptive  calendar  of  the  "Super 
39"  is  published  on  page  73). 


Cecil 
B. 

DeMille, 
Director 
General 
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Bills  Six  Pictures  for  February 


'Drums  of  Fate" 


,  ... 


"Adam's  Rib" 


Feb.  5    "When  Knight- 
hood Was  in  Flower." 

Feb.  5    "Dark  Secrets." 

Feb.  12    "My  American 
Wife." 

Feb.  19    "Adam's  Rib." 

Feb.  26    "Drums  of  Fate," 

Feb.  26    "Nobody's  Money." 


'My  American  Wife" 


'When  Knighthood  Was  in  Flower" 


"Dark  Secrets" 


'Nobody's  Money" 
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Calendar  of  Paramount  Offerings  for 

Next  Six  Months 

February 

S— "WHEN    KNIGHTHOOD   WAS   IN    FLOWER,"  Cosmopolitan 
production.     Marion  Davies  star.    Adapted  from  Charles  Major 
novel.    Robert  G.  Vignola,  director.    Forrest  Stanley,  Lyn  Hard- 
ing and  Pedro  de  Cordoba  in  cast. 

S— "DARK  SECRETS."    Dorothy  Dalton,  star.    Original  story  by 

Edmund  Go ul ding.    Victor  Fleming,  director.     Robert   Ellis  and 

Jose  Ruben  in  supporting  cast. 
12— "MY  AMERICAN  WIFE."    Gloria  Swan  son,  star.    Sam  Wood 

production  by  Monte  \L  Katterjohn,  based  on  story  by  Hector 

Tumbull.    Tony  Moreno  has  leading  male  role. 

19— "ADAM'S  RIB."  Cecil  B.  DeMille  production,  written  by  Jeanie 
Macpherson.  Milton  Sills,  Elliott  Dexter,  Theodore  Kosloff,  Paul- 
ine Garon,  Julia  Faye  and  others  featured. 

26— "DRUMS  OF  FATE."  Mary  Miles  Minter,  star.  Adapted  by 
Will  M.  Ritchey  from  Stephen  French  Whitman  novel,  "Sacrifice." 
Charles  Maigne,  director.  George  Fawcett,  Casson  Ferguson  and 
Robert  Cain  in  cast. 

26- "NOBODY'S  MONEY."  Jack  Holt,  star.  Scenarized  by  Beu- 
lah  Marie  Dix  from  stage  play  by  William  Le  Baron.  Wallace 
Worsley,  director.  Wanda  Hawley  and  Julia  Faye  prominent  in 
cast. 

March 

S— "JAVA  HEAD."    George  Melford  production  from  Jacob  Her- 
gesheimer  story.    Scenario  by  Waldemar  Young.    Leatrice  Joy, 
Jacqueline  Logan,  Raymond  Hatton,  George  Fawcett  and  Albert 
Roscoe  in  cast. 

S — "THE   WHITE   FLOWER."     Betty   Compson,    star.  Written 
and  directed  by  Julia  Crawford  Ivers.    Supporting  cast  includes 
Edmund    Lowe,    Arline    Pretty,    Edward    Martindel    and  Leon 
Barry. 

12— "ADAM  AND  EVA."  Cosmopolitan  production  starring  Marion 
Davies.  From  play  by  Guy  Bolton  and  George  Middleton. 
Scenario  by  Luther  Reed.    Robert  G.  Vignola,  director. 

12— "RACING  HEARTS."    Agnes  Ayres,  star.    Theodore  Roberts 

?"d„R.i?hwd  J?1*.  m  cast-  Stor*  b*  Byron  Morgan.  Scenario 
by  Will  M.  Ritchey.    Paul  Powell,  director. 

19-"THE  COVERED  WAGON."  James  Cruze  production  from 
Emerson  Hough  novel.  Scenario  by  Jack  Cunningham.  Lois 
Wilson,  J.  Warren  Kerrigan,  Charles  Ogle,  Ernest  Torrence, 
Tully  Marshall,  Alan  Hale,  Guy  Oliver  and  John  Fox  in  cast. 

19— "THE  Nth  COMMANDMENT."  Cosmopolitan  production  from 
Fannie  Hurst  story.  Colleen  Moore,  James  Morrison  and  Eddie 
Phillips  in  cast.  Scenario  by  Frances  Marion.  Directed  by 
Frank  Borzage. 

26 — "THE  NE'ER-DO-WELL."  Thomas  Meighan,  star.  Story  by 
Rex  Beach.  Scenario  by  Tom  J.  Geraghty.  Alfred  E.  Green, 
director.    Li  la  Lee,  John  Miltern  and  Laurence  Wheat  in  cast. 

26— "THE  LEOPARDESS."  Alice  Brady,  star.  Story  by  Kath- 
erine  Newlin  Burt.  Scenario  by  J.  Clarkson  Miller.  Directed 
by  Henry  Kolker.  Robert  Ellis,  Montagu  Love  and  Charles 
Kent  in  cast. 

April 

2— "BELLA  DONNA."  Stars  Pola  Negri.  George  Fitzmaurice 
production-  Robert  Hichens  story.  Scenario  by  Ouida  Bergere. 
Conway  Tearle,  Conrad  Nagel,  Sigrid  Holmquist,  Claude  King 
and  Macey  Harlam  in  cast. 

9 — "GRUMPY."  William  de  Mille  production.  Theodore  Roberts, 
May  McAvoy  and  Conrad  Nagel  in  cast.  From  play  by  Horace 
Hodges  and  T.  Wigney  Percyval.    Scenario  by  Clara  Beranger. 

9 — "THE  GO-GETTER."  Cosmopolitan  production  with  Seena 
Owen,  T.  Roy  Barnes,  Tom  Lewis  and  William  Norris.  From 
Peter  B.  Kyne  story.  Scenario  by  John  Lynch.  E.  H.  Griffith, 
director. 

16-"YOU  CAN'T  FOOL  YOUR  WIFE."  George  Melford  produc- 
tion with  Leatrice  Joy,  Nita  Naldi  and  Lewis  Stone.  By 
Waldemar  Young,  suggested  by  story  by  Hector  Turnbull. 

16-"PRODIGAL  DAUGHTERS."  Sam  Wood  production  starring 
Gloria  Swan  son.  Adapted  by  Monte  M.  Katterjohn  from  Joseph 
Hocking  story.    Theodore  Roberts  and  Ralph  Graves  in  cast. 

23— "THE  GLIMPSES  OF  THE  MOON."  Allan  Dwan  production 
with  Bebe  Daniels  and  Nita  Naldi.  From  "Pictorial  Review" 
story  and  Appleton  book  by  Edith  Wharton.  Scenario  by 
Edfrid  Bingham.  Cast  includes  David  Powell,  Rubye  De  Remer 
and  Maurice  Costello. 

30— "THE  TRAIL  OF  THE  LONESOME  PINE."  Mary  Miles 
Minter,  star,  supported  by  Tony  Moreno.  From  John  Fox,  Jr., 
novel  and  play  by  Eugene  Walter.    Charles  Maigne,  director. 

30— "THE  LAW  OF  THE  LAWLESS."  Dorothy  Dalton,  star. 
Supported  by  Theodore  Kosloff  and  Charles  de  Roche.  From 
story  by  Konrad  Bercovici.  Scenario  by  E.  Lloyd  Sheldon. 
Victor  Fleming,  director. 

May 

7— "THE  TIGER'S  CLAW."  Jack  Holt,  star.  Story  by  Jack 
Cunningham.  Directed  by  Joseph  Henabery.  In  cast,  Eva 
Novak,  Bertram  Grassby  and  Claire  McDowell. 

14— "MR.  BILLINGS  SPENDS  HIS  DIME."  Walter  Hiers,  star. 
Jacqueline  Logan  in  cast.  From  story  by  Dana  Burnet.  Screen 
play  by  Albert  Shelby  Le  Vino.    Wesley  Ruggles,  director. 

14— "THE  RUSTLE  OF  SILK."  George  Fitzmaurice  production 
with  Betty  Compson  and  Conway  Tearle.  Story  by  Cosmo  Ham- 
ilton.    Scenario  by  Ouida  Bergere. 

21 — "DECLASSEE."  George  Fitzmaurice  production  starring  Pola 
Negri.  Ethel  Barrymore's  great  success  by  Zoe  Atkins.  Scen- 
nario  by  Ouida  Bergere. 

28 — "HOLLYWOOD."  James  Cruze  production.  Based  upon  nov- 
elette, "Hollywood  and  the  Only  Child."  by  Frank  Condon.  Cast 
includes  Cecil  B.  DeMille,  Pola  Negri,  Gloria  Swan  son,  Thomas 
Meighan,  Wallace  Reid,  Bebe  Daniels,  Agnes  Ayres,  Jack  Holt, 
Betty  Compson,  May  McAvoy,  Leatrice  Joy,  Lila  Lee,  Theo- 
dore Roberts,  Conrad  Nagel,  Lois  Wilson,  Theodore  Kosloff, 
George  Fawcett,  Charles  Ogle,  Walter  Hiers,  Jacqueline  Logan 
and  others. 

28 — "VENDETTA."     Cosmopolitan    production,    Lionel  Barrymore 
and  Alma  Rubens  featured.    From  Marie  Corelli  novel.  Scenario 
by  Frances  Marion.    Alan  Crosland,  director. 

June 

4 — "WHITE  HEAT."  Thomas  Meighan  vehicle.  From  story  by 
R.  G.  Kirk.   Scenario  by  Percy  Heath.   Alfred  E.  Green,  director. 

4— "CONTRABAND."  Stars  Agnes  Ayres.  Story  by  Clarence 
Budington  Kelland.  Scenario  by  Beulah  Marie  Dix.  Directed 
by  Paul  Powell. 

11-"THE  WOMAN  WITH  FOUR  FACES."  Stars  Betty  Comp- 
son. Story  by  Bayard  Veiller,  author  of  "Within  the  Law," 
"The  Thirteenth  Chair,"  and  other  successful  stage  plays. 

11— "BLUEBEARD'S  EIGHTH  WIFE."  Sam  Wood  production 
starring  Gloria  Swan  son.  Scenario  by  Monte  M.  Katterjohn 
from  Charlton  Andrews'  adaptation  of  the  play  by  Alfred 
Savoir. 

18— "ONLY  38."  William  de  Mille  production  with  Elliott  Dexter, 
May  McAvoy,  George  Fawcett  and  Lois  Wilson.  By  A.  E. 
,  Thomas.  Suggested  by  story  by  Walter  Pritchard  Eaton. 
Screen   play   by   Clara  Beranger. 

2J-"THE  EXCITERS."  Features  Bebe  Daniels  and  Bert  Lytell. 
Story  by  Martin  Brown.    Scenario  by  Julia  Crawford  Ivers. 

July 

2— "A  GENTLEMAN  OF  LEISURE."    Stars  Wallace  Reid.  Story 
by  John  Stapleton  and  P.  G.  Wodehouse.    Screen  play  by  Albert 
Shelby  LeVine.    Directed  by  Wallace  Worsley. 

"•^"CHILDREN    OF    JAZZ."     Features    Nita    Naldi,  Jacqueline 
Logan,  Conrad  Nagel  and  Robert  Cain.    Story  by  Harold  Brig- 
house.    An  Alfred  E.  Green  production. 

16 — "FOG  BOUND."    Stars  Dorothy  Dalton.    Story  by  Jack  Bech- 
dolt.    Scenario  by  E.  Lloyd  Sheldon.    An  Irvin  Willat  produc- 
tion. 

23— "THE  SNOW  BRIDE."    Alice  Brady  vehicle.    Screen  play  by 
Sony  a   Levien   from  story   by  Sonya  Levien  and  Julia  Heme. 
Directed  by  Victor  Fleming. 

30 — "THE  LIGHT  TO  LEEWARD."    Stars  Jack  Holt.    Story  from 
pen  of  Peter  B.  Kyne.    Scenario  by  Jack  Cunningham.  Directed 
by   Joseph  Henabery. 

Pictures  of  stars  appearing  in  the  foregoing  features  and  the  directors  who  made  Paramount's  "super-thirty-nine"  are 

published   on  following  pages. 
Pictures  of  scenes  from  the  features  comprising  the  February  product  are  published   on  the  preceding   page.  Scenes 

from  other  features  are  on  following  pages. 
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Visual  Sales  Plan  Is 
Accomplished 

P aramount  Featurettes  Give  Salient  Selling 
Points  of  "Super  39" 


Sidney  R.  Kent 


Practical  visual  salesmanship  of  motion  pictures  is  about  to  be  an  accomplished  fact. 
Paramount's  sales  featurettes  have  solved  the  problem,  and  exhibitors  everywhere  will 
be  afforded  the  opportunity  of  seeing  on  their  own  screens  what  they  are  asked  to  buy 
from  the  Famous  Players-Lasky  organization. 


IT  is  not  always  convenient,  or  even 
possible,  for  an  exhibitor  to  attend 
a  screening  of  a  picture  before  buy- 
ng  it.  Even  less  often  is  it  possible 
:or  him  to  screen  what  he  buys  in  his 
iwn  theatre  before  signing  his  contract. 
Moreover,  Paramount  recognizes  the 
"act  that  the  best  of  salesmen  cannot 
e!l  the  exhibitor  everything  he  ought  to 
enow  or  wants  to  know  about  a  picture, 
•specially  the  larger  production  that  be- 
:ause  of  its  very  nature  does  not  represent 
in  its.  face  the  same  stabilized  value  that  the 
xhibitor  knows  that  he  is  getting  when  he 
jiuys  pictures  with  stars  who  have  an  estab- 
ished  patronage  at  his  box  office. 
I  That's  the  reason  for  the  featurettes. 
'starting  with  the  "Super  Thirty-Nine," 
.very    Paramount    salesmen    will  carry 


PARAMOUNT    DATE  BOOK: 

Unique  among  advertising  book- 
lets is  the  PARAMOUNT  DATE 
BOOK  which  has  been  prepared  by 
the  advertising  department. 

Covered  in  limp  cloth  binding  and 
printed  in  colors,  this  booklet  con- 
tains a  full-page  or  two-page  illus- 
trated announcement  on  each  of  The 
Super  Thirty-Nine  and  these  are 
followed  by  short  illustrated  official 
billings  and  brief  synopses  of  all  of 
The  Famous  Forty-One. 

There  are  also  brief  seasonal  an- 
nouncements by  Adolph  Zukor, 
Jesse  Lasky  and  S.  R.  Kent,  but  the 
main  feature  of  the  booklet  is  a  com- 
plete exhibitors  booking  guide  and 
cost  sheet  for  the  entire  year  1923. 
Each  page  covers  a  week's  book- 
ings with  ample  space  allotted  for 
entries  covering  each  day's  feature, 
comedy  and  miscellaneous  films; 
accessories,  including  lithographs, 
|  lobby  displays,  heralds,  etc.;  the 
cost  of  picture,  cost  of  advertising 
and  day's  receipts. 

This  handsome  and  handy  souve- 
nir of  the  "Super  Thirty-Nine"  is 
now  being  distributed  through  the 
exchanges  to  all  Paramount  exhib- 
itors. 


with  him  a  film  of  necessary  length, 
which  wil!  tell  the  exhibitor,  better  than 
he  can  be  told  by  words,  what  he  would 
like  to  know  about  each  of  the  season's 
big  special  productions.  It  is  not  a  tab- 
loid version  of  the  feature — it  is  more 
than  that.  It  tells  him  not  only  the  pic- 
ture story  in  abridged  form  but  it  vis- 
ualizes to  him  the  salient  selling  points  con- 
nected with  its  productions.  And  in  addi- 
tion it  shows  glimpses  of  all  the  big  scenes 
which  have  been  introduced  to  lend  box 
office  value  to  the  production. 

*    *  * 

'J7  HE  featurette  on  the  James  Cruze 
production,  "The  Covered  Wagon," 
may  be  cited  as  an  example.  The  film 
opens  with  a  reproduction  of  the  copy 
of  the  Saturday  Evening  Post  in  which 
the  story  started  as  a  serial.  The  first 
page  of  the  story,  showing  the  title  and 
the  name  of  the  author,  Emerson  Hough, 
together  with  the  manner  in  which  it 
was  displayed  to  the  Post's  millions  of 
readers,  is  reproduced.  Then  follows 
quickly  one  or  two  of  the  succeeding 
installments  and  then  a  copy  of  the  book 
published  by  D.  Appleton  &  Co. 

Xext  is  shown  an  animated  map  of 
that  section  of.  the  Great  West  which 
is  the  locale  of  the  story.  A  line  is 
started  at  Kansas  City,  which  at  that  time 
was  known  as  Westport  Landing,  and 
follows  the  course  of  the  great  wagon 
train  migration  across  the  mountains 
and  plains  to  the  Coast — the  historic 
journey  which  furnished  the  author  with 
his  theme.  Then  from  Hollywood,  Cal., 
another  line  moves  across  in  opposite 
direction,  showing  where  the  Cruze  com- 
pany went,  in  Utah  and  Nevada,  to  make 
the  big  scenes  for  the  picture.  The  huge 
preparations  for  the  picture,  the  assem- 
bling of  the  vast  equipment  and  the  mar- 
shaling of  the  hordes  of  extras  and 
technicians,  the  actual  roping  and  break- 
ing of  the  hundreds  of  steers  used  to 


draw  the  covered  wagons  in  the  picture, 
are  all  emphasized  pictorially. 

*    *  * 

'T'HEX  follow  glimpses  of  the  big 
scenes,  such  as  the  departure  from 
Westport  Landing;  the  attack  by  the  In- 
dians on  Fort  Bridger.  the  buffalo  hunt 
and  the  exciting  fording  of  the  swollen 
river,  together  with  the  big  intimate 
scenes  more  directly  connected  with  the 
unfolding  of  the  dramatic  plot.  Short  sub- 
titles give  supplementary  information  con- 
cerning the  cast  and  story  as  well  as 
everything  of  advertising  and  exploitation 
value  directly  connected  with  it. 

"See  for  yourself"  is  the  implied  slogan 
of  the  featurettes.  and  it  is  the  opinion  of 
S.  R.  Kent  and  other  Paramount  sales  ex- 
ecutives that  they  are  going  to  revolutionize 
the  business  of  film  selling  as  applied  to 
special  productions. 


SEVEN  NEW  BRANCHES:  Dur- 
ing 1922  seven  new  Paramount 
branches  were  opened,  bringing  the 
total  to  thirty-six  and  placing  the 
company  in  a  position  to  render 
more  efficient  service.  Of  the  seven, 
six  are  fully  equipped  exchanges 
ind  the  seventh  is  a  shipping  station. 
The  entire  system  is  under  the  di- 
rection of  general  manager  of  dis- 
tribution S.  R.  Kent. 

The  new  exchanges  are:  Milwau- 
kee, 119-121  Seventh  street,  man- 
aged by  G.  A.  Durlam  and  serving 
territory  in  District  5;  Portland, 
Me.,  263  St.  John  street,  managed 
by  J.  H.  Maclntyre  and  serving 
Northern  part  of  District  1;  Peoria, 
111.,  113  South  Monroe  street,  man- 
aged by  M.  M.  Hirsch  and  serving 
Southern  section  of  District  5; 
Columbus,  O.,  251  North  Fifth 
street,  managed  by  Harry  W. 
Dodge  and  serving  Central  Ohio 
in  District  10;  Wilkes-Barre,  Pa., 
62  North  State  street,  managed  by 
E.  W.  Sweigert  and  serving  North 
Central  Pennsylvania  in  District  3, 
and  Sioux  Falls,  S.  D.,  managed  by 
A.  B.  Leak  and  serving  Northwest- 
ern section  of  District  11.  The 
shipping  station  is  at  Butte,  Mont., 
49  West  Granite  street,  and  facili- 
tates distribution  throughout  Rocky 
Mountain  territory.  District  8. 
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World-Wide  Interest 
In  "Super  39" 

Shauer  Says  Announcement  JVill  Be  Received 
With  Gratification  Abroad 


Emil  E.  Shauer 


That  no  announcement  in  the  motion  picture  trade  throughout  the  world  will  be 
received  with  greater  interest  than  that  given  Mr.  Lasky's  production  program  for  the 
remainder  of  the  year  1922-23,  is  the  opinion  of  Emil  E.  Shauer,  assistant  treasurer 
and  director  of  the  foreign  department  of  Famous  Players-Lasky  Corporation,  in  dis- 
cussing plans  for  world  distribution  of  the  "Super  Thirty-Nine." 


kk  A  LTHOUGH  it  will  be  several 
months  before  these  forthcoming 
Paramount  specials  will  be  avail- 
able for  foreign  distribution,"  said  Mr. 
Shauer,  "we  are  finding  everywhere 
throughout  the  world  a  constantly  in- 
creasing interest  in  the  future  production 
plans  for  Paramount  pictures. 

"The  foreign  exhibitor  is  becoming 
more  and  more  keenly  alive  to  the  devel- 
opment of  the  motion  picture  industry 
in  this  country,  and  announcements  of 
the  sort  made  by  Mr.  Lasky  at  the  Los 
Angeles  Paramount  convention  will  be 
eceived  with  particular  gratification  the 
.vorld  over.  Perhaps  the  most  interest- 
ng  feature  of  this  announcement  is  the 
iction  of  the  production  department  in 
ontinuing  the  policy  of  producing  the 
lighest  grade  super  specials.  A  number 
)f  the  group  of  forty-one  specials  have 
>een  released  in  various  parts  of  the 
vorld  in  the  last  few  months  and  have 
net  with  the  most  enthusiastic  receptions 
verywhere. 

*    *  * 

k"PERHAPS  the  most  striking  devel- 
opment  in  the  foreign  field  during 
he  last  year  has  been  the  conversion  of 
he  leading  exhibitors  to  the  policy  of 
creening  special  productions  of  the  high- 
st  calibre.    These  exhibitors  are  learn- 


ing, as  has  been  the  case  in  this  country, 
that  their  patrons  want  nothing  but  the 
best  in  motion  picture  entertainment.  For 
this  reason  the  foreign  department  wel- 
comes the  opportunity  to  distribute 
through  its  own  offices  and  through  lead- 
ing distributors  elsewhere  the  splendid 
list  of  thirty-nine  Paramount  pictures 
promised  by  Mr.  Lasky  for  the  coming 
six  months. 

"During  the  past  twelve  months  the 
foreign  department  has  taken  particular 
pains  to  enlarge  its  distributing  facilities 
throughout  the  world  to  obtain  the  proper 
presentation  of  such  great  Paramount 
specials  as  "Blood  and  Sand.'  'To  Have 
and  to  Hold.'  "Manslaughter.'  "While 
Satan  Sleeps.'  'The  Old  Homestead.' 
'The  Impossible  Mrs.  Bellew,'  'Clarence.' 
'Kick  In,'  'The  World's  Applause'  and 
others  of  the  superb  Forty-one.  This 
policy  will  be  continued  during  the  com- 
ing year. 

*    *  * 

wfcTX  France  branch  offices  have  been 
opened  in  Lille.  Toulouse.  Bordeaux. 
Strassbourg,  Marseilles,  Lyon  and  Xancy. 
and  the  same  organization  is  distributing 
Paramount  pictures  from  recently  opened 
offices  at  Brussels,  in  Belgium;  Basle. 
Switzerland;  Algiers.  Algeria:  Cairo. 
Egypt,  and  Constantinople.   Turkey,  with 


Adolphe  Osso  of  Paris  in  charge.  In 
Denmark,  Norway  and  Sweden  arrange- 
ments were  completed  for  the  distribution 
of  Paramount  pictures  through  offices 
operated  by  Carl  York  and  Walter  LeMat 
in  Copenhagen.  Christiania  and  Stock- 
holm. Ingvald  C.  Oes  is  Paramount's 
representative  in  these  offices. 

"On  the  other  side  of  the  world  it  has 
become  necessary  for  the  Famous-Lasky 
Film  Service,  Ltd.,  of  which  John  W. 
Hicks.  Jr.,  is  managing  director,  to  open 
exchanges  at  Singapore.  Straits  Settle- 
ments, and  Batavia.  Java,  to  take  care  of 
the  increased  demands  for  Paramount 
pictures.  Recently  offices  were  opened  in 
Tokyo.  Japan,  under  the  management  of 
Tom  D.  Cochrane. 

"In  Great  Britain  arrangements  have 
been  completed  by  John  Cecil  Graham, 
Managing  Director  of  Famous  Players 
Film  Company.  Ltd..  for  the  immediate 
release  of  four  Paramount  specials.  'Sat- 
urday Night.'  Bought  and  Paid  For,' 
'The  Young  Diana'  and  "The  Good  Pro- 
vider.' This  policy  has  met  with  an  en- 
thusiastic reception  on  the  part  of  the  film 
trade  and  the  public,  as  it  foreshadows 
the  coming  of  the  day  when  the  British 
release  schedule  will  be  brought  down  to 
within  six  or  eight  months  of  the  Ameri- 
can schedule." 


MEN  STARS  IN  "SUPER  39. 


Left  to  Right :    Wallace  Reid,  Bert  Lytell,  Thomas  Meighan,  Walter  Hiers 
and  Jack  Holt 
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National  Advertising 
Hits  New  Mark 

Botsford  Completes  Plans  for  Campaign 
of  Greatest  Magnitude 


At  the  outset  of  its  national  advertising  campaign  which  has  done  so  much  to  sell 
motion  pictures  to  the  public,  Paramount  spent  in  the  first  year  a  sum  of  money  which 
was  regarded  skeptically  in  some  quarters  as  extravagant.  Time  has  proved  the  false- 
ness of  that  view.  Paramount  has  kept  on  expanding  the  scope  of  its  national  cam- 
paign, and  in  1923  the  company  will  spend  just  about  ten  times  as  much  in  selling  Para- 
mount pictures  for  the  exhibitor  to  the  public  as  it  did  that  first  year. 


AM.  BOTSFORD,  advertising  man- 
#  ager,  with  the  co-operation  of 
Henff-Metzger,  Inc.,  advertising 
agents,  has  completed  his  plans  for  the 
national  advertising  of  the  "Super 
Thirty-Nine" — a  campaign  greater  in  mag- 
nitude than  any  company  has  ever  before 
launched.  As  usual,  The  Saturday  livening 
Post,  with  its  circulation  of  more  than  two 
million  copies  every  week,  will  carry  the 
message  in  greatest  volume. 

The  Post  campaign  for  the  "Super 
Thirty-Nine"  will  start  in  the  issue  of 
January  13.  This  will  be  a  full  page  in 
colors,  the  Paramount  trade  mark  dom- 
inating the  illustration  and  the  text  be- 
ing captioned.  "The  name  that  earned 
fame  through  thousands  of  hours  of 
wonderful  entertainment!"  In  a  box  at 
the  right  is  text  calling  attention  to  the 
complete  announcement  of  the  "Super 
Thirty-Nine"  to  be  found  in  the  Post  of 
January  27. 

In  the  issue  of  the  27th,  immediately 
preceding  the  initial  publication  of  the 
six  months  product,  the  listing  of  all  the 
pictures  will  be  carr'ed  in  a  double-page 
spread  in  colors.  Double-page  spreads 
in  black  and  white  will  be  run  on  each 
of  the   following  six   special  productions 


set  for  day  and  date  release,  the  adver- 
tisement in  each  instance  appearing  in 
the  Post  dated  the  day  before  the  release 
of  the  pictures:  "Adam's  Rib,"  "Java 
Head,"  •'Bella  Donna,"  "The  Glimpses 
of  the  Moon,"  "Hollywood"  and  "Blue- 
beard's Eighth  Wife." 

•    •  • 

COPY  on  "You  Can't  Fool  Your  Wife" 
and  "The  Rustle  of  Silk,"  also  day  and 
date  pictures,  will  consist  of  single  pages 
in  colors,  while  the  big  James  Cruzc 
production,  "The  Covered  Wagon,"  will 
be  handled  in  a  unique  manner.  Several 
weeks  before  the  publication  of  that  pic- 
ture a  series  of  the  quarter- page  teaser 
advertisements  will  be  started,  and  they 
will  culminate  in  a  double-page  spread 
in  colors.  Incidentally,  color  pages  on 
"The  Covered  Wagon"  will  be  run  in 
many  other  national  magazines. 

Supplementing  this  production  adver- 
tising in  the  Post  there  will  be  a  page 
in  color  every  four  weeks.  These  will 
consist  of  good  will  copy  and  each  will 
carry  the  complete  Paramount  schedule 
for  the  following  month.  The  decorative 
and  human  interest  features  of  this  copy 
in  each  instance  will  center  around  a 
great  motion  picture  theatre,  the  list  of 
houses    including,    among    others,  the 


Rivoli.  in  New  York;  the  Grenada,  in 
San  Francisco;  Grauman's  Metropolitan, 
in  Los  Angeles;  the  Palace,  in  Washington; 
McVicker's,  in  Chicago,  and  Newman's  in 

Kansas  City. 


IX  addition  to  the  campaign  in  The 
Post,   all    the    leading    fan  magazines 

will  carry  at  least  one  full  page  in  each 
issue,  with  two-page  spreads  on  some  of 
the  bigger  pictures.  The  Ladies'  Home 
Journal  will  also  carry  a  page  each  month, 
while  Pictorial  Review  will  have  a  special 
advertisement  on  "The  Glimpses  of  the 
Moon,"  the  story  of  which  ran  serially  in 
that  magazine. 

The  January  issue  of  Pictorial  Review, 
now  on  the  news  stands,  has  an  inter- 
esting article  by  Nina  Wilcox  Putman, 
entitled,  "What's  Right  With  the 
Movies,"  embodying  comments  by 
Adolph  Zukor,  Marcus  Loew,  Samuel 
Goldwyn,  W.  W.  Hodkinson,  D.  W. 
Griffith  and  other  prominent  figures  in 
the  picture  world.  Paramount  has  taken 
advantage  of  the  fan  interest  aroused  by 
this  article  and  on  the  page  opposite  the 
start  of  the  story  there  is  a  full-pa^e  ad- 
vertisement, "Shopping  for  the  Best  Pic- 
tures." 


Exploitation 


PARAMOUNT'S  division  of  exploitation,  under  the  direc- 
tion of  Claud  Saunders,  points  to  the  fact  that  its  slogan. 
"It  Has  Been  Done,"  has  been  lived  up  to  in  connection 
with  "The  Famous  Forty-One."  Its  record  of  performance 
therefore  is  cited  as  embodying  the  strongest  assurance  to 
exhibitors  that  they  may  expect  the  same  kind  of  cooperation 
on  "The  Super  Thirty-Nine.". 

No  story  of  the  success  of  "The  Famous  Forty-One"  is 
complete  without  at  least  a  brief  story  of  the  activities  of  this 
department  which  maintains  a  staff  of  thirty  trained  showmen 
scattered  throughout  the  country.  The  duty  of  these  men  is 
to  see  that  the  exhibior  takes  in  as  much  as  possible  on  his 
Paramount  productions. 

For  "Her  Gilded  Cage,"  the  exploiteers  developed  a  cheap 
and  inexpensive  lathe  work  which  transformed  lobby  fronts 
at  little  cost.  This  novel  flash  worked  perfectly  everywhere 
the  picture  played. 

For  "Nice  People."  the  exploiteers  sold  the  title  to  mer- 
chants of  the  town  on  the  angle  that  "Nice  People  trade  at 
this  store,"  and  secured  page  after  page  of  solid  advertising 

(Continued  on  page  78) 


INFORMATION  that  keeps  the  public  constantly  apprised 
of  Paramount's  activities  comes  in  a  steady  flow  from  Para- 
lnount's  publicity  department,  headed  by  Charles  E. 
McCarthy.  The  machinery  of  the  department  is  geared  to  its 
highest  development  in  situations  where  publicity  is  most 
needed.  For  instance,  a  tremendous  publicity  campaign  has 
attended  the  American  debut  of  Pola  Negri.  Comparatively 
little  known  before  her  arrival  in  America,  this  European 
actress  has  in  a  few  months  become  one  of  the  most  talked 
of  screen  players  in  the  world  and  her  first  American  picture, 
"Bella  Donna,"  is  being  awaited  eagerly. 

Moreover  the  half-hundred  other  screen  stars,  directors 
and  leading  players  appearing  in  Paramount  pictures  are  being 
kept  constantly  before  the  public  in  newspapers,  magazines, 
theatre  programs,  and  other  forms  of  publicity. 

Sheet  music  and  books  also  are  being  utilized  to  bring 
them  favorably  to  the  attention  of  new  audiences.  From  your 
piano  Paramount  players  smile  at  you  from  the  covers  of  such 
popular  music  as  "Singed  Wings,"  "To  Have  and  to  Hold, 
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Descriptive  Analysis 
of "Super  39" 

Pictures  That  Are  Powerful,  Unique  and 
Different  Are  Promised 


"The  Covered  Wagon'1 


The  following  synopses  were  writ- 
ten for  the  HERALD  by  the  publicity 
department  of  Famous  Players-Lasky 
Corporation. 

THE  COVERED  WAGON:  For  the 
amount  of  expenditures  involved  in  a 
successful  endeavor  to  make  one  of  the 
great  classics  of  the  screen,  for  the  num- 
ber of  people  employed  steadily  from  the 
start  to  the  finish  of  the  picture,  for  the 
difficulties  encountered  and  overcome  and 
for  the  mighty  theme  of  the  storj'i  this 
James  Cruze  production  exceeds  anything 
ever  before  attempted  by  the  Paramount 
producing  organization. 

The  picturization  of  Emerson  Hough's 
wonderful  story  of  the  conquest  of  the 
great  West  was  made  in  Nevada  and 
Utah.  Hundreds  of  people  were  trans- 
)orted  to  the  huge  Baker  ranch  in  Nevada, 
insisting  of  200,000  acres.  The  whole 
West  was  combed  for  every  available 
jrairie  schooner  still  in  existence  and 
iearly  200  of  them  were  procured.  Their 
ransportation,  along  with  that  of  the 
"est  of  the  vast  amount  of  equipment, 
equired  thirty  special  trains.  A  thousand 
ndians  were  rounded  up  for  the  staging 
>f  the  most  realistic  Indian  battle  scenes 
ver  filmed,  and  special  permission  was 
riven  for  the  staging  of  a  real  buffalo 
lunt,  in  which  the  great  herd  on  Antelope 
sland,  in  Great  Salt  Lake — the  largest 
erd  in  existence — was  used. 
No  printed  page  is  sufficient  to  present 
n  adequate  description  of  the  magnitude 
■f  this  picture,  with  the  vast  Western 
lains  as  the  background  for  its  thousands 
f  people.  600  oxen,  1.000  horses  and  500 
uffaloes — produced  without  stint  by  the 
:an  who  made  "The  Old  Homestead." 
t  is  a  picture  of  great  historic  importance, 
resenting  a  cast  including  Lois  Wilson, 
.  Warren  Kerrigan,  Alan  Hale.  Charles 
)gle.  Ethel  Wales.  Ernest  Torrence. 
ully  Marshall.  Guy  Oliver  and  John  Fox. 
'he  scenario  was  written  by  Tack  Cun- 
ingham. 

*    *  » 

tOLLYWOOD:  Here  is  a  picture! 
As  something  unique  in  the  realm  of  the 
wema  this  one  has  never  been  equalled, 
i  is  said.  When  Frank  Condon  submit- 
d  to"  Jesse  L.  Lasky  the  script  of  his 
avelette.  "Hollywood,  and  the  Only 
hild,"  Mr.  Lasky  was  amazed  by  its 
3velty.  charmed  by  its  story  and  en- 
used  in  the  contemplation  of  its  wonder- 
1  possibilities. 

Ask  any  motion  picture  fan  which  she 
3uld  rather  see.  Hollywood  or  New 
ork,  and  the  answer  will  be.  "Holly- 
ood.  if  I  can  see  everything  and  every- 


body when  I  get  there."  And  "Holly- 
wood," directed  by  James  Cruze,  shows 
"'everything  and  everybody." 

But  make  no  mistake.  "Hollywood" 
carries  with  it  no  propaganda,  no  expose 
of  the  secrets  of  picture-making.  It  is 
not  a  motion  picture  tour  of  Hollywood. 
It  is  a  real,  fast-moving  story,  a  human 
love  romance  of  a  girl  who  wanted  to 
get  into  the  movies — and  doesn't  succeed. 
The  heroine  is  the  counterpart  oi  a  mil- 
lion American  girls,  with  a  consuming 
ambition  to  act  in  moving  pictures.  Like 
so  many  others  she  thinks  her  beauty 
will  prove  to  be  the  open  sesame,  but 
oddly  enough,  even  her  old-fashioned 
father,  her  maiden  aunts,  her  sweetheart 
and  finally  her  own  twin  children  "beat 
her  to  it"  And  running  through  the 
plot  are  melodrama,  love,  mystery  and 
humor,  all  in  abundance. 

And  the  cast — just  about  everybody  big 
that  you  can  think  of.  Cecil  B.  DeMille 
has  a  prominent  part — the  first  instance 
on  record  of  a  big  director  playing  a  role 
in  the  production  of  another  director. 
Along  with  him  is  featured  an  array  of 
stars  that  will  make  every  other  so-called 
all-star  cast  fade  out  of  memory'-  The 
list  includes  Pola  Negri,  Gloria  Swanson, 
Thomas  Meighan.  Wallace  Reid,  Bebe 
Daniels.  Agnes  Ayres,  Jack  Holt.  Betty 
Compson.  May  McAvoy.  Leatrice  Joy. 
Lila  Lee,  Theodore  Roberts,  Conrad 
NageL  Lois  Wilson.  Theodore  Kosloff, 
George  Fawcett  Charles  Ogle.  Walter 
Hiers.  Jacqueline  Logan  and  others,  some 
of  whose  names,  when  announced,  will 
take  vour  breath  awav. 


ADAM'S  RIB:  Those  who  argue  that 
there  is  nothing  new  in  the  photoplay 
are  due  for  a  surprise  when  they  see 
Cecil  B.  DeMille 's  production.  "Adam's 
Rib."  which  is  another  original  story  by 
Mr.  DeMille's  talented  scenario  writer. 
Jeanie  Macpherson. 

This  romance  is  played  out,  for  the 
most  part,  against  a  strange  setting  of 
skeletons  of  animals  that  lived  somewhere 
around  fourteen  million  years  ago — prob- 
ably the  most  unique  setting  yet  used  in 
a  motion  picture.  These  reconstructed 
prehistoric  monsters  are  exact  copies  of 
those  treasured  in  the  American  Museum 
of  Natural  History"  and  the  Smithsonian 
Institution.  In  connection  with  these 
curiosities  Mr.  DeMille  has  gone  back 
farther  than  ever  before  in  the  making 
of  scenes  which  represent  how  people 
lived,  or  might  have  lived,  in  the  days 
before  history  dawned. 

"Adam's  Rib"  carries  over  the  interest 
started  in  the  modern  girl  by  "Man- 
slaughter" by  giving  the  other  side  of  the 
case — in  other  words,  setting  her  forth 
in  her  best  light  Thus.  Mr.  DeMille  is 
answering  one  tremendously  successful 
and  sensational  picture  with  another,  just 
as  he  answered  "Don't  Change  Your  Hus- 
band" with  "AYhv  Chanse  Your  Wife?" 
Milton  Sills.  Elliott  Dexter.  Theodore 
Kosloff.  Anna  Q.  Nilsson  and  Pauline 


Garon  are  the  principals  in  a  wonderful 
cast. 

*    »  * 

THE   GLIMPSES  OF  THE  MOON: 

Paramount  was  extremelv  fortunate  in 
obtaining  for  picturization  ~  Edith  Whar- 
ton's novel,  "The  Glimpses  of  the  Moon," 
tor  with  the  publication  of  the  first  in- 
stallment of  the  story-  in  Pictorial  Renew 
last  May  its  photopla*-  possibilities  were 
apparent  Running  serially  through  the 
August  number,  the  story  was  published 
by  D.  Appleton  &  Co.  simultaneously 
with  the  last  installment  and  has  been 
among  the  best  sellers  of  fiction  every 
month  since. 

The  plot  is  quite  unique.  The  heroine, 
luxury-loving  and  dependent  entirely 
upon  her  rich  friends,  and  the  hero,  a 
poor  but  socially  ambitious  writer,  marry 
with  the  understanding  that  should  an 
opportunity  present  itself  to  either  one  to 
better  himself  financially  and  sociallv.  the 
other  will  not  stand  in  the  way.  Here, 
sure  enough  is  a  theme  with  great  possi- 
bilities. 

The  company  has  gone  the  limit  on 
this  production.  Allan  Dwan,  who  now 
perches  on  the  top  of  the  directorial  lad- 
der ^  by  reason  of  his  production  of 
"Robin  Hood,"  starring  Douglas  Fair- 
banks, was  engaged  to  direct  and  Bebe 
Daniels  was  chosen  to  play  the  leading 
role.  Opposite  her  is  David  Powell,  while 
Nita  Naldi  is  seen  in  a  vampire  role. 
Rubye  De  Remer  and  Maurice  Costello 
are  also  in  the  cast.  The  picture  breathes 
luxury  and  wealth,  with  thousand-dollar 
gowns  by  the  score  set  off  in  lavish 
backgrounds. 

*    *  * 

GRUMPY:  William  de  Mille  has  be- 
come prominent  during  the  past  few 
years  for  his  masterly  translation  of  stage 
plays  to  the  screen.  Witness:  "Miss 
Lulu  Bett,"  "Bought  and  Paid  For," 
"Nice  People,"  and  "Clarence."  among 
others.  Now  he  has  essayed  "Grumpy," 
the  wonderful  play  by  Horace  Hodges 
and  T.  W.  Percyval,  which  provided  one 
of  the  great  character  studies  in  the  his- 
tory of  the  modern  stage. 

Clara  Beranger  wrote  the  adaptation 
of  this  play.  The  story  is  more  than 
thrilling,  involving  an  attempted  diamond 
robbery,  and  through  it  all  runs  a  wholly 
satisfying  thread  of  romance. 

"Grumpy"  first  was  presented  at  the 
Theatre  Royal  in  Glasgow,  in  September, 
1919.  Later  that  same  season  it  opened 
at  Wallack's  in  New  York,  where  it  ran 
for  ISO  performances.  All  the  next  sea- 
son it  ran  in  London  and  in  1915-16  it 
was  brought  back  to  New  York  for  a  re- 
turn engagement.  Throughout  the  two 
runs  in  New  York  and  the  one  in  Lon- 
don, the  quaint  title  character  around 
which  the  play  is  built  was  played  by 
Cyril  Maude. 

"Grumpy"  is  made  to  order  for  Theo- 
dore Roberts,  even  more  so  than  was  the 
role  of  Uncle  Josh  in  "The  Old  Home- 
stead."   Featured  with  him  will  be  May 
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McAvoy,  with  Conrad  Nagel  playing  op- 
posite. 

*  *  * 

ADAM  AND  EVA:  Cosmopolitan  has 
made  a  fine  picture  out  of  this  play  by 
Guy  Bolton  and  George  Middleton  which 
was  a  big  success  on  the  New  York  stage 
and  found  its  picture  rights  in  brisk  de- 
mand. Luthur  Reed  wrote  the  scenario 
and  Robert  G.  Vignola,  who  produced 
"When  Knighthood  Was  in  Flower,"  di- 
rected. It  is  the  story  of  a  man  who 
turned  his  family  over  to  a  young  go- 
getter  and  came  back  to  find  them  all 
changed.  Its  theme  is  universally  popu- 
lar, the  laughs  are  many  and  the  love 
interest  is  most  appealing.  Probably  no 
other  screen  actress  is  so  well  adapted  to 
the  leading  role  as  Miss  Davies,  and  Cos- 
mopolitan has  .surrounded  her  with  a  fine 
cast,  including  T.  Roy  Barnes  and  Tom 
Lewis. 

*  *  * 

NOBODY'S  MONEY:  No  star  in  all 
the  Paramount  galaxy  has  come  for- 
ward faster  than  Jack  Holt,  and  here  is 
a  picture  which  is  bound  to  make  him 
more  secure  than  ever  in  the  hearts  of 
fans.  On  the  legitimate  stage  this  play 
by  William  Le  Baron  had  a  long  run 
last  year  in  New  York,  and  with  its  crook 
plot  and  underlying  comedy  it  has  lent 
itself  admirably  to  picturization.  Yes, 
"Nobody's  Money"  is  a  comedy-drama — 
the  kind  of  picture  that,  after  all,  the 
majority  of  people  prefer.  Wallace 
Worsley  was  specially  engaged  to  direct 
and  a  fine  cast  was  assembled  for  the 
picture.  Wanda  Hawley.  star  in  her  own 
right,  plays  opposite  Mr.  Holt,  with  Rob- 
ert Schable,  Walter  McGrail,  Julia  Faye, 
Charles  French  and  Will  R.  Walling 
prominent  in  the  support. 

*  *  * 

THE  NE'ER-DO-WELL:  Here  is  a 
real  special,  if  there  ever  was  one — a 
special  in  every  sense  of  the  word,  with 
one  of  the  screen's  most  popular  stars 
in  the  most  popular  story  ever  written  by 
one  of  the  most  popular  writers  of  fic- 
tion. 

Alfred  R.  Green,  who  has  made  all  of 
Meighan's  recent  Paramount  pictures,  in- 
cluding "The  Bachelor  Daddy,"  "Our 
Leading  Citizen"  and  "Back  Home  and 
Broke,"  is  the  director,  while  Tom  J. 
Geraghty,  Paramount's  supervisor  of 
production  at  the  Long  Island  studio, 
adapted  the  story  for  the  screen. 

For  the  benefit  of  those  who  perhaps 
have  not  been  fortunate  enough  to  have 
read  this  Rex  Beach  masterpiece,  it  may 
be  said  that  "The  Ne'er-Do-Well"  is  a 
story  of  regeneration.  A  young  fellow 
who  is  more  or  less  notorious  for  the 
scrapes  he  has  got  himself  into  and  who 
has  come  to  be  regarded  by  his  father 
as  a  ne'er-do-well,  is  drugged  by  a  bunch 
of  rollicking  friends  and  wakes  up  to 
find  himself  on  board  a  ship  bound  for 
Panama,  without  a  cent.  To  make  mat- 
ters worse,  he  is  suspected  of  a  crime 
which  he  did  not  commit,  so  when  he 
arrives  in  Central  America  he  is  refused 
aid  from  his  father.  There  he  falls  un- 
der the  influence  of  an  adventurous 
woman  and  everything  seems  to  conspire 
against  his  reform. 

Director  Green  is  taking  the  entire 
company,  which  includes  Lila  Lee.  John 
Miltern  and  Laurence  Wheat,  to  Panama., 
there  to  film  all  the  scenes  right  where 
the  author  laid  them. 

*  *  * 

WHEN  KNIGHTHOOD  WAS  IN 
FLOWER:  To  this  superb  produc- 
tion from  the  studios  of  Cosmopolitan 
Corporation  is  accorded  the  honor  of 
first  place  on  Paramount's  February 
schedule,  introducing  "The  Super  Thirty- 
Nine"  to  the  public. 

The  tremendous  success  scored  by 
George  Fitzmaurice's  "To  Have  and  to 


Hold"  and  other  recent  productions  of 
.similar  type  has  proved  conclusively  that 
the  public  is  educated  to  the  costume  pic- 
ture and  will  patronize  it  if  it  is  some- 
thing more  than  a  spectacle,  as  most 
costume  pictures  of  the  past  have  been. 
The  business  that  this  picture  has  been 
doing  at  the  Criterion  theatre  in  New 
York  and  in  several  other  leading  cities 
where  it  has  been  playing  long  runs 
proves  that  "When  Knighthood  Was  in 
Flower"  is  one  of  the  finest  of  the  cos- 
tume pictures. 

It's  a  great  story,  this  romantic  novel 
by  Charles  Major  of  the  period  of  King 
Henry  VIII,  and  Miss  Davies,  under  the 
able  direction  of  Robert  G.  Vignola, 
rises  to  dramatic  heights  she  has  never 
before  attained.  The  sets,  designed  by 
Joseph  Urban,  are  gigantic,  substantially 
realistic  and  of  great  beauty.  The  pic- 
ture was  six  months  in  the  making  and 
presents  3,000  actors,  genuine  antique 
armor  and  rare  tapestries,  costumes,  fur- 
niture and  paintings. 

In  the  supporting  cast  are  Forrest 
Stanley,  Lyn  Harding,  Pedro  de  Cor- 
doba, Ruth  Shcpley,  Ernest  Glendinning. 
Charles  Gerrard,  Macey  Harlam  and 
(ieorgc  Nash. 

*    »  * 

YOU    CAN'T    FOOL   YOUR  WIFE. 

This  is  a  George  Melford  production, 
enough  in  itself  to  ensure  its  box  office 
success.  Waldermar    Young    wrote  the 


BELLA  DONNA:  Pola  Negri, 
George  Fitzmaurice,  "Bella 
Donna" — here,  indeed,  is  a  combin- 
ation which  is  wonderful  to  think 
about.  It  is  a  great  role  for  the 
first  appearance  of  the  Polish  star 
of  "Passion"  and  "Gypsy  Blood" 
in  an  American-made  picture! 

The  author  of  "The  Garden  of 
Allah"  wrote  this  great  novel  of 
Egypt  in  1909.  Dramatized  by 
Bernard  Fagan,  it  was  produced  by 
Charles  Frohman  in  1912-1913  with 
Alia  Nazimova  in  the  title  role  and 
created  a  tremendous  sensation.  It 
is  the  story  of  a  fascinating  adven- 
tuiess  who  marries  an  Englishman 
and  goes  with  him  to  Egypt.  There 
she  comes  under  the  influence  of 
an  Arab  chief  and  plots  the  death 
of  her  husband  by  slow  poisoning. 
The  plot  is  frustrated  and  the  wom- 
an is  cast  upon  the  hands  of  her 
Egyptian  wooer  who  in  turn  spurns 
her  and  leaves  her  to  walk  across 
the  desert  to  oblivion. 

A  great  cast  is  seen  in  support  of 
the  star.  Conway  Tearle  plays 
Baroudi,  the  Arab,  and  Conrad 
Nagel  the  husband.  Claude  King  is 
cast  as  the  physician-friend  who  dis- 
covers and  exposes  the  plot,  and 
Macey  Harlam  has  a  heavy  role 
such  as  he  glories  in.  Ouida  Ber- 
gere  wrote  the  scenario  and  Mr. 
Fitzmaurice  has  achieved  his  great- 
i  est  triumph  in  the  staging  and  di- 
recting of  this  lavish  production. 


story,  basing  it  upon  an  original  by  Hec- 
tor Turnbull.  A  most  elaborate  produc- 
tion has  been  provided  for.  The  theme 
is  one  that  always  attracts,  albeit  the 
eternal  triangle  is  given  a  new  twist. 
Leatrice  Joy  who  leaped  into  the  spot- 
light of  popularity  with  her  performance 
as  Lydia  Thornc  in  "Manslaughter;" 
Nita  Naldi,  the  alluring  Dona  Sol  of 
"Blood  and  Sand,"  and  Lewis  Stone, 
one  of  the  finest  dramatic  actors  on  the 
screen,  are  the  featured  players. 

*  *  * 

MR.  BILLINGS  SPENDS  HIS  DIME: 

With  this  picture  Paramount  intro- 
duces a  new  star  in  the  person  of  Wal- 
ter Hiers,  his  entrance  into  the  circle 
being  in  deference  to  numerous  requests 
from  exhibitors  as  well  as  in  recognition 
of  his  pronounced  talent  as  a  comedian. 
Dana  Burnet  wrote  this  story  of  a  neck- 
tie salesman  who  spent  his  last  dime  and 
then  found  himself  embroiled  in  a  life 
of  adventure  and  romance.  The  part  was 
made  to  order  for  the  jovial  Walter.  The 
story  was  published  in  Red  Book  and  con- 
tains a  surprise  every  minute  and  a 
laugh  every  second.  Albert  Shelby  Le 
Vino  wrote  the  scenario  and  Wallace 
Worsley  directed.  Jacqueline  Logan  is 
featured  opposite  Mr.  Hiers  and  Clar- 
ence Burton,  George  Field  and  Lucien 
Littleficld  arc  in  the  cast. 

*  *  » 

VENDETTA:  There  is  no  piece  of 
modern  literature  more  wonderfully 
suited  to  the  screen  than  Marie  Corelli's 
novel,  "Vendetta."  It  is  probably  liter- 
ally true  that  millions  have  read  it,  for 
it  is  one  of  the  most  successful  of  all 
the  stories  by  the  widely  read  author  of 
"Thelma,"  "Wormwood,"  "The  Young 
Diana"  and  "The  Sorrows  of  Satan."  It 
is  the  thrilling  story  of  a  man,  who  sup- 
posed dead,  returns  with  a  fabulous  for- 
tune and  wreaks  vengeance  upon  his 
enemies.  Cosmopolitan  has  given  it  a 
magnificent  setting,  fully  worthy  of  the 
great  story.  Frances  Marion  wrote  the 
scenario  and  Alan  Crosland  directed 
Lionel  Barrymore  and  Alma  Rubens  are 
the  featured  players  and  the  former,  in 
the  role  of  the  modern  Monte  Cristo, 
gives  one  of  the  screen's  greatest  por- 
trayals. 

*  *  * 

WHITE  HEAT:  Everybody  who  reads 
the  Saturday  livening  Post  is  familiar 
with  the  stories  of  the  steel  mills  by  R. 
G.  Kirk.  The  author  wrote  this  one  es- 
pecially for  Thomas  Meighan  and  is  the 
story  of  a  young  steel  engineer  who  runs 
a  small  steel  plant.  There  are  scenes 
actually  taken  in  the  Pennsylvania  steel 
mills.  The  story  is  a  most  human  one, 
depicting  the  rise  of  a  worker  through 
every  obstacle,  and  it  will  have  an  ap- 
peal for  everyone.  The  love  element 
plays  a  most  important  part  in  the  de- 
velopment of  the  theme  and  there  is  a 
lot  of  comedy  as  well  as  plenty  of  thrills. 
Percy  Heath  is  the  scenarist  and  Alfred 
E.  Green  the  director. 

*  *  * 

Pola  Negri  in  DECLASSEE:  Acknowl- 
edged by  all  as  the  greatest  stage  play 
in  which  Ethel  Barrymore  ever  appeared, 
its  picturization  by  George  Fitzmaurice 
with  Pola  Negri  as  the  star  is  sure  to 
prove  a  top-notch  box  office  attraction. 
The  play  was  written  by  Zoe  Akins  and 
was  presented  by  Charles  Frohman,  Inc., 
at  the  Empire  theatre.  New  York,  in 
October,  1919.  There  it  played  to  stand- 
ing room  only  for  many  months  until  it 
was  necessary  to  give  over  the  theatre 
to  another  production.  Thereafter  it 
played  to  records  in  Chicago  and  other 
large  cities.  It  is  the  story  of  a  beau- 
tiful and  fascinating  woman  with  a  lofty 
sense  of  justice  and  fair  play  who  is 
divorced  without  just  cause  by  a  brutal 
husband.    Impoverished,  she  sinks  almost 
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to  ruin  but  is  sustained  always  by  her 
love  for  a  young  man  who  fs  not  entirely 
worthy.  The  denouement  is  tragic,  the 
role  being  just  the  kind  best  suited  to 
Miss  Negri's  wonderful  dramatic  talent. 
The  scenario  is  by  Ouida  Bergere. 

*  *  * 

THE  RUSTLE  OF  SILK:  This  is  a 
George  Fitzmaurice  production,  and 
tells  just  the  kind  of  story  that  Mr.  Fitz- 
maurice revels  in  producing  on  the  screen. 
Cosmo  Hamilton  wrote  it  and  Ouida 
Bergere  adapted  it. 

It  is  a  tale  of  a  poor  young  English  giri 
who  falls  in  love  with  a  famous  statesman 
at  first  sight.  His  station  in  life  being 
far  above  her  own,  she  secures  employ- 
ment in  his  household  as  lady's  maid  to 
his  wife,  in  order  to  be  near  him.  Spurn- 
ing the  love  of  a  worthy  young  man  of 
her  own  circle,  she  resolves  to  win  the 
object  of  her  admiration.  She  dons  one 
of  the  gowns  of  her  mistress  and  goes  to 
the  Savoy  where  she  knows  he  is  to  dine, 
and  there,  through  a  ruse,  secures  an  in- 
troduction to  him.  She  continues  her 
masquerading  and  at  last  succeeds  in 
winning  his  attention  and  later  his  love. 
His  wife  discovers  what  is  going  on  and 
the  triangular  situation  develops  most 
interestingly. 

Mr.  Fitzmaurice  has  directed  both  Miss 
Compson  and  Conway  Tearle.  the  fea- 
tured players,  before  with  great  success, 
the  former  in  "To  Have  and  to  Hold"  and 
"Kick  In"  and  the  latter  in  support  of 
Pola  Negri  in  "Bella  Donna." 

*  *  * 

CHILDREN  OF  JAZZ:  This  is  a  story 
by  Harold  Brighouse.  bearing  a  title 
that  in  itself  is  enough  to  bring  people 
to  the  box  office  in  droves.  Moreover, 
it  is  the  first  Paramount  picture  to  be 
issued  as  an  Alfred  E.  Green  production. 
Mr.  Green  has  come  rapidly  to  the  front. 
His  first  picture,  "The  Bachelor  Daddy." 
starring  Thomas  Meighan,  enjoys  the  dis- 
tinction of  registering  a  full  100  per  cent 
in  entertainment  and  box  office  value  in 
all  the  hundreds  of  reports  from  exhibit- 
ors, both  the  published  ones  and  those 
received  through  confidential  channels. 
Since  then  he  has  come  through  with 
three  more  big  winners,  all  with  Meighan 
as  star — "Our  Leading  Citizen."  "The 
Man  Who  Saw  Tomorrow"  and  '"Back 
Home  and  Broke." 

In  this  comedy,  the  lives  of  the  present 
younger  generation  and  those  of  the  pre- 
ceding one  are  contrasted  when  the  chil- 
dren of  jazz,  some  oddly  mixed  young 
couples  typical  of  the  jazz-mad  age.  are 
cast  upon  an  island  where  a  ceremonious 
old  gentleman  is  living  alone  in  the  mem- 
ories of  the  past.  The  natural  consequence 
is  that  the  jazz  babies  are  brought  to 
their  senses.  In  other  words,  it  is  a  story 
of  regeneration,  underlaid  with  a  rich  vein 
of  comedy. 

In  the  cast  are  Nita  Naldi.  Jacqueline 
Logan.  Conrad  Nagel  and  Robert  Cain. 

*  *  * 

DARK  SECRETS:  After  an  absence  of 
many  months,  Dorothy  Dalton  returns 
to  the  Paramount  schedule  in  "Dark 
Secrets."  to  renew  her  acquaintance  with 
her  legion  of  admirers.  Edmund  Gould- 
ing.  talented  not  only  as  an  actor  and  di- 
rector but  also  as  an  author,  wrote  the 
story  of  "Dark  Secrets"  and  Victor  Flem- 
ing directed.  The  action  carries  the  spec- 
tator from  a  magnificent  Long  Island 
estate  to  London  and  then  to  Cairo.  A 
thrilling  feature  of  the  picture  is  a  battle 
between  Miss  Dalton  and  an  untamable 
Arabian  horse  which  throws  her  and 
makes  her  a  hopeless  cripple,  it  seems. 
Robert  Ellis  is  leading  man  and  Jose 
Ruben  shines  in  the  supporting  cast. 

*  *  * 

MY  AMERICAN  WIFE:  This  is  another 
of    the    Sam    Wood    productions  in 


JAVA  HEAD:  Adapted  by  Walde- 

mar  Young  from  the  story  by 
Joseph  Hergesheimer,  author  of 
"Tol'able  David."  "Java  Head"  is 
one  of  Paramount's  biggest  pictures 
of  the  season. 

The  story  is  laid  back  in  1850, 
with  the  quaint  old  city  of  Salem, 
Mass.,  as  the  chief  locale.  The 
action,  however,  carries  half  way 
'round  the  world. 

To  make  this  picture  Mr.  Mel- 
ford  brought  his  entire  producing 
unit  from  the  West  Coast  to  the 
Long  Island  studio,  and  in  order 
to  get  true  atmosphere  he  took  his 
company  up  to  Salem  where  all 
the  exterior  scenes  were  made, 
chiefly  in  the  shipping  district  which 
was  once  one  of  the  greatest  cen- 
ters of  commerce  in  America. 

The  cast  chosen  for  this  produc- 
tion is  one  of  the  greatest  ever  as- 
sembled under  the  Paramount 
banner.  Here  are  some  of  the 
members:  Leatrice  Joy,  Jacqueline 
Logan,  Raymond  Hatton,  George 
Fawcett.  Albert  Roscoe,  Arthur 
Hull  and  Rose  Tapley. 


which  Miss  Swanson  has  scored  ever 
since  she  was  elevated  to  stardom  by 
Paramount.  This  picture  is  from  an  orig- 
inal story  by  Hector  Turnbull.  who 
wrote  "The  Cheat."  and  the  adaptation 
was  made  by  Monte  M.  Katterjohn.  It  is 
the  romantic  story  of  a  love  affair  be- 
tween a  rich  young  American  girl  and  a 
young  Spaniard  from  the  Argentine,  who 
are  brought  together  through  the  defeat 
of  the  latter's  favorite  race  horse  by  one 
owned  by  the  girl.  There  are  some  gor- 
geous scenes  laid  in  the  Argentine  capital 
and  fans  are  promised  some  of  the  best 
racetrack  and  race  stuff  ever  filmed.  An- 
tonio Moreno,  former  Yitagraph  star, 
plays  opposite  Miss  Swanson  and  Walter 
Long  is  also  in  the  cast. 

*  *  * 

DRUMS  OF  FATE:  This  picture  af- 
fords Mary  Miles  Minter  greater  oppor- 
tunities than  ever  before,  it  is  said,  to 
demonstrate  that  she  is  possessed  of  rare 
dramatic  ability  as  well  as  beauty.  It  is 
an  adaptation  of  Stephen  French  Whit- 
man's novel.  "Sacrifice."  published  by  D. 
Appleton  &  Co.  The  story  is  described 
as  thrilling  in  the  extreme,  the  locale 
being  Portugese  East  Africa.  M.  B. 
( Lefty)  Flynn.  former  Fox  star,  who 
scored  so  heavily  in  support  of  Dorothy 
Dalton  in  "The  Woman  Who  Walked 
Alone."  is  Miss  Minter's  leading  man. 
while  George  Fawcett.  Robert  Cain.  Cas- 
son  Ferguson  and  Bertram  Grassby  help 
round  out  a  supporting  cast  which  is 
hard  to  beat.    Charles  Maigne  directed. 

*  *  * 

BLUEBEARD'S  EIGHTH  WIFE:  This 
Sam  Wood  production  is  made  from  a 
scenario  by  Monte  M.  Katterjohn.  based 


upon  Charlton  Andrews'  adaptation  of 
the  French  comedy  by  Alfred  Savoir.  A 
year  ago  the  play  was  presented  at  the 
Ritz  theatre.  New  York,  with  Ina  Claire 
as  the  star,  and  scored  a  tremendous  suc- 
cess. 

This  "Bluebeard"  is  a  modern  American 
millionaire  who  has  gone  to  Biarritz  to 
wed  a  famous  French  singer.  He  has 
been  married  before  no  fewer  than  seven 
times  his  first  wife  having  died  and  he 
having  divorced  all  of  the  other  six.  But 
he  meets  another  young  French  girl,  be- 
comes infatuated  with  her  beauty  and  de- 
cides to  marry  her  rather  than  the  girl 
to  whom  he  is  engaged.  His  attentions 
are  not  welcomed  by  the  young  woman, 
but  her  father  and  sister,  learning  of  his 
immense  wealth  and  the  fact  that  he  al- 
ways settles  200.000  francs  a  year  on  his 
wives,  make  arrangements  for  the  mar- 
riage, which  eventually  is  consummated. 

As  in  the  case  of  the  former  wives,  the 
millionnaire  tires  of  this  one  and  seeks  to 
divorce  her,  but  she.  even  though  she  is 
not  in  love  with  him.  decides  obstinately 
to  hold  him — and  does,  by  the  most  amaz- 
ing stratagems  imaginable. 

The  story  calls  for  the  ultimate  in  dar- 
ing gowns  and  withal  makes  an  ideal 
vehicle  for  Miss  Swanson. 

*  •  » 

CONTRABAND:  There  is  no  present- 
day  fiction  writer  who  possesses  more 
of  the  human  touch  than  Clarence  Bud- 
ington  Kelland.  whose  stories  appear  in 
Red  Book.  This  one  was  published 
serially,  starting  in  the  issue  of  May, 
1922.  and  is  the  story  of  a  young  girl, 
charming,  attractive  but  poor,  who  sud- 
denly finds  herself,  through  the  death  of 
an  uncle,  owner  of  a  small-town  news- 
paper. She  moves  in  and  runs  it.  and 
runs  it  right,  without  fear  or  favor, 
thereby  provoking  the  anger  of  a  wealthv 
old  rascal  who  holds  a  mortgage  on  the 
paper  and  is  determined  by  hook  or  crook 
to  own  and  control  it.  How  Agnes 
Ayres.  as  Carmel  Lee,  confounds  him 
and  sets  him  where  he  belongs,  makes 
great  screen  entertainment.  The  scenario 
is  by  Beulah  Marie  Dix  and  Paul  Powell 
is  the  director. 

*  *  * 

THE  WOMAN  WITH  FOUR  FACES: 

"Setting  a  thief  to  catch  a  thief."  or 
the  regeneration  of  a  clever  girl  crook 
who  helps  a  young  lawyer  to  bring  to 
justice  some  powerful  millionaires  who 
are  defrauding  the  people  of  their  rights, 
is  the  theme  of  this  stor\  by  Bayard 
Veiller.  author  of  "Within  the  Law"  and 
"The  Thirteenth  Chair."  With  its  ab- 
sorbing plot,  fine  dramatic  situations,  well 
worked  up  and  surprising  climax,  its  love 
interest  and  with  Betty  Compson  in  thc- 
title  role,  it  comes  close  to  perfection  as 
screen  melodrama.  Among  other  big  dra- 
matic scenes  it  offers  the  unusual  spec- 
tacle of  a  convict  escaping  from  prison 
by  means  of  a  rope  lowered  from  an  air- 
plane. 

*  ♦  * 

ONLY  38:  Here,  indeed,  is  a  rare  com- 
edy. And  in  the  cast:  Elliott  Dexter. 
May  McAvoy.  George  Fawcett  and  Lois 
Wilson.  Suggested  by  a  story  by  Walter 
Pritchard  Eaton,  the  idea  was  dramatized 
by  A.  E.  Thomas.  The  screen  play  is  by 
Clara  Beranger.  and  there  are  laughs, 
sentiment  and  pathos  combined  in  a  story 
of  real  life  as  we  all  know  it.  It  is  all 
about  a  young  widow  of  a  minister,  only 
38.  who  decides  to  "step  out"  and  fairly 
shocks  her  own  grown-up  children.  And 
to  cap  the  climax,  she  falls  in  love.  It 
is  a  typical  William  de  Mille  production, 
with  its  laughs,  chuckles  and  real  pathos. 

*  *  * 

THE  EXCITERS:  This  adaptation  by 
Julia  Crawford   Ivers  of  the  play  by 
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Martin  Brown  which  ran  this  season  at 
the  Times  Square  theatre,  New  York,  is 
best  described  as  a  melodramatic  comedy. 
It  is  a  flapper  story  with  a  new  twist,  and 
Bebe  Daniels  is  ideally  cast  as  the  girl 
whose  whole  life  is  spent  in  a  search  for 
excitement.  Bert  Lytell  lends  his  at- 
tractive personality  in  the  role  of  a  hana- 
■ome  young  detective.  The  cast  is  a  larc"» 
one,  and  some  of  the  foremost  Para- 
mount players  will  be  seen  in  support  of 
the  stars. 

*  »  * 

A  GENTLEMAN  OF  LEISURE:  The 

original  story  of  this  play  which  has 
been  adapted  by  Albert  Shelby  Le  Vino 
was  written  by  P.  G.  Wodehouse  and 
was  published  in  book  form  under  the 
title,  "The  Intrusion  of  Jimmy."  It  was 
subsequently  dramatized  by  the  author 
and  John  Stapleton  and  was  produced  on 
the  stage  by  William  A.  Brady  with 
Douglas  Fairbanks  in  the  stellar  role 
which  will  be  played  by  Wallace  Reid 
in  the  screen  version.  It  is  a  rapid  fire 
comedy  about  a  young  man  who  is  hope- 
lessly afflicted  wth  the  "go"  fever. 
Finally,  on  a  wager,  he  disguises  him- 
self as  a  burglar  and  getting  a  real  burg- 
lar to  help  him  finds  himself  mixed  up 
in  a  series  of  screamingly  funny  situa- 
tions. The  director  is  Wallace  Worsley. 

*  *  * 

FOG  BOUND:  The  story  of  "Fog 
Bound"  was  published  in  the  Argosy- 
All  Story  Magazine,  Jack  Bechdolt  being 
the  author.  The  scenario  is  by  E.  Llyod 
Sheldon.  The  role  which  Dorothy  Dal- 
ton  plays  is  a  most  picturesque  one.  that 
of  a  girl  who  lives  alone  on  an  island  out 
in  the  straits  that  lead  te  the  Pacific, 
working  a  truck  farm  that  her  father  has 
left  her.  Known  as  an  independent,  pug- 
nacious individual,  she  is  left  alone  until 
one  day  when  her  peace  is  disturbed  by 
the  arrival  of  a  criminal  and  his  pur- 
suers. There  starts  an  interesting  ro- 
mance, rich  in  melodrama  and  heart  in- 
terest. This  is  an  Irvin  Willat  produc- 
tion. 

*  *  * 

THE  SNOW  BRIDE:  This  story  of  the 
far    North    was    written    by  Sonya 

Levicn  and  Julie  Heme,  two  talented 
members  of  the  Paramount  scenario  staff, 
and  Miss  Levien  wrote  the  screen  adapta- 
tion. Alice  Brady  has  a  great  emotional 
role,  that  of  a  fur  trader's  daughter  who 
is  forced  by  her  father  to  marry  against 
her  will.  One  of  the  greatest  thrills  ever 
seen  in  pictures,  rivaling  the  cyclone  in 
"The  Old  Homestead,"  is  furnished  by 
an  avalanche  which  wipes  out  of  exist- 
ence every  building  in  the  little  camp  and 
every  person  except  the  girl  and  the  man 
whom  she  really  loves.  Victor  Fleming 
is  the  director. 

*  *  * 

THE  LIGHT  TO  LEEWARD:  Re- 
member what  a  corking  good  picture 
"Cappy  Ricks"  was?  This  story  is  by  the 
same  author,  Peter  B.  Kyne,  who  also 
wrote  "The  Pride  of  Palomar"  and 
"While  Satan  Sleeps,"  and  like  "Cappy 
Ricks,"  it  is  a  sea  story.  It  is  a  story  of 
shipwrecks  and  battles  with  the  elements, 
in  which  Jack  Holt,  in  the  he-man  role  of 
the  skipper  of  a  lumber  schooner,  not  only 
saves  a  steamer  in  distress  in  a  Pacific 
storm  but  the  life  of  his  young  wife  as 
well.  The  scenario  is  by  Jack  Cunning- 
ham and  Joseph  Henabery  is  the  director. 

*  *  * 

THE     NINTH  COMMANDMENT: 

What  more  need  be  said  for  this  pic- 
ture from  the  Cosmopolitan  studios 
than  that  it  was  made  by  the  same  trio 
that  was  responsible  for  "Humoresque?" 
Fanire  Hurst  wrote  the  story,  Frances 
Marion   wrote  the   scenario  and  Frank 


Borzage  directed  it.  Like  all  the  other 
stories  by  Miss  Hurst,  this  one  carries 
tremendous  human  appeal  and  conse- 
quent box-office  value.  Three  wonder- 
fully capable  young  players  arc  featured 
— Colleen  Moore,  James  Morrison  and 
Eddie  Phillips. 

*  »  * 

RACING  HEARTS:  Remember  those 
wonderful  automobile  pictures — "Too 
Much  Speed,"  "The  Roaring  Road," 
"Excuse  My  Dust,"  "What's  Your  Hur- 
ry?", "Across  the  Continent,"  etc — that 
Wally  Reid  made  from  the  stories  of 
Byron  Morgan?  Well,  here  you  have 
Agnes  Ayers  risking  her  life  in  just 
that  kind  of  a  picture  by  the  same 
author.  Like  the  others,  it's  a  comedy 
drama  with  thrill  following  thrill  upon 
the  automobile  racetrack  and  boulevard. 
Some  famous  drivers  take  part  in  the 
race  which  Agnes  wins  in  a  most  sen- 
sational finish.  Yes,  Theodore  Roberts, 
with  his  familiar  cigar,  is  here  again  as 
the  father,  with  Richard  Dix  playing 
the  leading  man's  part  and  Robert  Cain 
doing  a  lot  of  dirty  work.  Paul  Powell 
directed  this  one — one  of  those  triple- 
guaranteed  speed  pictures  that  can't  go 
wrong. 

*  *  * 

THE  LEOPARDESS:    Henry  Kolker. 

producer  of  "Disraeli,"  in  which 
George  Arliss  was  the  star,  directed  this 
picture  which  is  an  adaptation  of  Kath- 
crine  Newlin  Burt's  novel.  J.  Clarkson 
Miller  wrote  the  screen  version.  This 
is  a  story  of  the  South  Seas,  in  which 
is  related  how  a  strange  power  which 
is  being  exercised  by  a  wealthy  and 
unscrupulous  adventurer  over  a  white 
girl  brought  up  among  the  natives  is 
broken  by  a  worthy  young  friend  of  her 
tormentor.  Fdward  Langford  is  Miss 
Brady's  leading  man.  while  the  chief 
heavy  role  is  played  by  Montagu  Love. 
Other  well-known  people  in  the  cast 
are  Charles  Kent,  George  Beranger  and 
Marguerite  Forrest.  The  picture  was 
made  for  the  most  part  in  Florida. 
«    *  * 

THE   TIGER'S   CLAW:     This   is  an 
original    story   by   Jack  Cunningham, 


THE  WHITE  FLOWER:  The 
beautiful  scenery  and  romantic 
atmosphere  of   Hawaii  are  trans- 

I  ferred  directly  to  the  screen  in  "The 
White  Flower,"  which  will  be  Betty 
Compson's  first  picture  in  the 
"Super  Thirty-Nine."  It  is  a  Ha- 
waiian story,  replete  with  native 
romance  revolving  about    a  half- 

i  caste  native  girl.  Julia  Crawford 
Ivers  wrote  the  original  story  as 
well  as  the  scenario,  and  then  di- 
rected the  picture.  She  went  to 
Hawaii  for  material  for  her  story 
and  then  took  the  entire  company 
over  there  to  make  the  picture. 
Edmund  Lowe,  Edward  Martindel, 
Arline  Pretty,  Sylvia  Ashton  and 
Arthur  Hoyt  are  among  those  in 
the  cast. 


one  of  the  most  talented  of  the  Lasky 
studio  staff  of  scenario  writers.  Joseph 
Henabery  directed  and  in  the  cast  in 
support  of  Jack  Holt  are  Eva  Novak, 
Bertram  Grassby.  George  Perioat,' 
George  Field,  Aileen  Pringle,  Evelyn 
Selby  and  others.  Holt  plays  the  part 
of  an  engineer  in  the  jungles  of  India 
who  eventually  is  called  upon  to  choose 
between  the  love  of  a  true  white  girl 
and  that  of  a  faithless  native  with  whom 
he  allows  himself  to  become  infatuated. 
The  atmosphere  of  this  picture  is  essen- 
tially Indian,  with  such  interesting  de- 
tails as  a  tiger  hunt,  East  Indian  magic 
and  native  dances,  all  supervised  by  ex- 
perts who  have  spent  many  years  over 
there.. 

*  *  « 

THE  GO-GETTER:  Peter  B.  Kyne 
author  of  "Cappy  Ricks,"  "While 
Satan  Sleeps"  and  "The  Pride  of  Palo- 
mar," wrote  this  story  and  it  is  one  of 
his  best.  It  possibly  has  been  more 
widely  read  than  any  other  story  ever 
written  by  that  popular  American  fic- 
tionist.  Its  theme  is  most  inspiring,  re- 
lating how  a  certain  man  surmounted 
many  obstacles  and  finally  got  the  thing 
he  was  sent  for.  The  Cosmopolitan  Cor- 
poration has  given  it  a  splendid  produc- 
tion, entrusting  the  scenario  to  John 
I-ynch  and  the  direction  to  E.  H.  Grif- 
fith. A  fine  cast  was  chosen,  headed 
by  Seena  Owen,  T.  Roy  Barnes,  Tom 
Lewis  and  William  Norris,  all  of  whom 
arc  featured. 

*  *  * 

PRODIGAL    DAUGHTERS:  Gloria 

Swanson  in  the  role  of  a  girl  of  today 
who  has  revolted  against  the  time-hon- 
ored social  conventions  and  ideals  of 
conduct  governing  the  feminine  sex— 
that's  "Prodigal  Daughters,"  a  Sam 
Wood  production.  The  theme  of  the 
novel  by  Joseph  Hocking,  which  was 
adapted  by  Monte  M.  Katterjohn,  is  the 
revolt  of  modern  woman.  A  modern 
home  is  disrupted  through  the  reckless 
whims  of  its  members  who  include  three 
women  who  have  cast  aside  the  rigid 
traditions  of  propriety.  A  flapper,  a 
salamander  and  a  socially  ambitious 
mother  are  caught  in  a  web  of  unrest 
and  discontent  of  their  own  weaving. 
There  is  a  terrific  punch  in  this  picture 
when  Gloria  is  rescued  bv  airplane  from 
a  runaway  locomotive.  Theodore  Rob- 
erts and  Ralph  Graves  are  in  the  sup- 
porting cast. 

*  *  * 

THE  TRAIL  OF  THE  LONESOME 
PINE:  Mary  Miles  Minter  is  the 
star  in  this  picture,  which  is  a  screen 
version  of  the  immortal  story  of  the 
feud  country  by  John  Fox.  Jr.,  read  and 
loved  by  millions.  The  scenario  is  based 
upon  the  stage  adaptation  by  Eugene 
Walters,  who  wrote  "Paid  in  Full"  and 
"The  Easiest  Way."  and  Charles  Maigne 
is  the  director.  Miss  Minter  being  a 
Southern  girl,  is  at  home  in  the  type  of 
rugged  role  in  which  this  picture  pre- 
sents her,  and  it  will  be  recalled  that 
her  greatest  success  was  in  "A  Cumber- 
land Romance,"  a  story  similar  in  gen- 
eral type.  A  great  supporting  cast 
headed  by  Antonio  Moreno  was  chosen. 

*  *  * 

THE    LAW    OF    THE  LAWLESS: 

This  is  a  story  by  Konrad  Bercovici, 
the  Bohemian  author  whose  writings 
are  creating  a  furore  in  this  country. 
"The  Law  of  the  Lawless"  was  first 
published  in  Pictorial  Review  and  at- 
tracted wide  attention.  The  setting  of 
the  story  is  unusual  and  picturesque, 
depicting  the  glamor  and  romance  of 
gypsy  life.  The  character  played  by 
Dorothy  Dalton  is  that  of  a  gypsy 
woman,  as  fearless  as  she  is  beautiful, 
who  recognizes  no  law  save  that  of  her 
own  desire. 
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New  Wesley  Barry  Film 
Will  Play  100  Theatres 
During  Holiday  Period 

More  than  100  first  run  theatres 
throughout  the  country  have  contracted 
to  show  the  Warner  Brothers  picture, 
"Heroes  of  the  Street,"  featuring  Wesley 
Barry,  during  the  holiday  period.  The 
picture  is  said  to  be  particularly  appro- 
priate for  the  holiday  season,  in  that  it 
tells  a  story  full  of  the  Christmas  spirit. 

In  the  supporting  cast  are  Marie  Pre- 
vost,  Jack  Mulhall,  Philo  McCullough, 
and  others.  The  feature  is  a  Harry  Rapf 
production,  directed  by  William  Beau- 
dine  and  written  by  Edmund  Goulding 
and  Mildred  Considine. 

Among  the  theatres  that  have  booked 
the  Barry  pictures  are: 

The  California,  Los  Angeles;  Granada,  San 
Francisco;  Bransford,  Newark.  N.  J.;  Garden, 
Paterson;  Strand,  Bayonne;  Montauk,  Passaic: 
Palace,  Bryan,  Princess,  San  Antonio;  Rialto 
Houston.  Texas;  Egypt,  Fort  Worth;  Ellanay,  El 
Paso;  Allen,  Cleveland;  Schade.  Sandusky,  O. ; 
Opera  House,  Mansfield,  O.;  Colonial,  Elryia; 
Temple,  Toledo;  Lyric,  Lima,  O. ;  National  Thea- 
tre, Greensboro,  N.  C. ;  Victory,  Tampa,  Fla. ; 
Arcadia,  Savannah,  Ga. ;  Tennessee  Enterprises, 
Chattanooga;  Vivian,  Daytona,  Fla.;  Imperial, 
Charlotte,  N.  C. ;  Pantages  circuit,  and  Hamilton, 
Toronto;  New  Grand  Central,  West  End,  Lyric 
and  Capitol,  St.  Louis;  Liberty,  Kansas  City; 
Perry,  Erie,  Pa.;  Virginia,  Charleston,  W.  Va. ; 
Nemo,  Johnstown,  Pa.;  Strand,  Minneapolis; 
Astor,  St.  Paul;  Garrick,  Duluth ;  in  Illinois.  Ft. 
Armstrong,  Rock  Island;  Princess,  Joliet;  Palm, 
Rockford;  Majestic,  Bloomington;  Gatie,  Spring- 
field; Arc.  Lafayette;  Strand,  Ft.  Wayne;  Apollo, 
Indianapolis;  Rialto,  Washington,  D.  C. ;  Third 
Street,  Eastern,  Pa.;  Queen,  Wilmington,  Del.; 
Modern  and  Beacon,  Boston;  Strand,  Worcester, 
Mass.;  in  Connecticut,  the  Dawe,  Bridgeport, 
Olympia,  New  Haven;  Olympia,  New  Bedford;  in 
New  York  the  Strand  Theatres  in  New  York 
City  and  Brooklyn;  Broadway,  Yonkers;  Empire, 
Syracuse;  Regorson,  Rochester,  State,  Schenectady; 
Strand,  Albany. 

Enthusiasm  Over  New 
Distribution  Channel 
Is  Voiced  by  Sennett 

"An  opportunity  for  me  to  make  pictures 
just  as  big  as  I  want  to  make  them ;  to 
spend  just  as  much  money  on  their  produc- 
tion as  I  want  to  spend ;  to  produce  just  as 
good  a  picture  as  I  know  how  to  produce 
and  then  sell  it  in  an  open  market  on  its 
individual  merits  as  a  box  office  attraction 
— that,  in  brief,  is  what  my  recently  signed 
contract  with  Allied  Producers  and  Distrib- 
utors Corporation  means  to  me,"  said  Mack 
Sennett,  in  commenting  on  his  new  distri- 
bution affiliations  with  the  organization  of 
which  Hiram  Abrams  is  president. 

"And  to  the  Allied  Producers  and  Dis- 
tributors organization  the  new  arrangement 
means  additional  product  that  they  know  is 
going  to  be  salable  product,"  Mr.  Sennett 
continued.  "It  means  that  I  am  going  to 
give  them  pictures  that  have  had  time 
enough  and  work  enough  and  money  enough 
spent  on  them  to  give  them  that  quality 
which  enables  a  distributing  company  to  sell 
every  picture  it  handles  on  its  individual 
merit. 

"  'Suzanna,'  which  is  my  first  release 
through  Allied  Producers  and  Distributors, 
is  a  genuine  box-office  attraction." 

Will  Distribute  Series  of 

Novelty  Subjects  in  1923 

|  _  A  series  of  twelve  one-reel  novelty  sub- 
jects called  "Fascination  Novelreels"  will 
be  distributed  by  Agnes  Egan  Cobb,  1674 
Broadway,  New  York  City,  beginning  in 
January,  1923. 

|  The  pictures  show  various  parts  of  the 
world,   with   a   story    interwoven.  There 

f  will  be  one  issue  each  month. 


CONSTANCE  BINNEY  in  a  scene  from 
the  Associated  Exhibitors'  production 
"A  Bill  of  Divorcement." 


New  Hodkinson  Feature 
Is  Booked  for  Broadway 
At  Loew  State,  Jan.  29 

"The  Kingdom  Within,"  the  Victor 
Schertzinger  production,  distributed  by  W. 
W.  Hodkinson,  has  been  booked  over  the 
entire  Loew  circuit  in  New  York  and  vicin- 
ity. Nicholas  Schenck  signed  the  contract 
for  the  Loew  interests  and  "The  Kingdom 
Within"  is  scheduled  to  play  the  Loew 
State  theatre,  New  York,  on  January  29. 

"The  Headless  Horseman"  or  "The 
Legend  of  Sleepy  Hollow,"  the  adaptation 
of  Washington  Irving' s  story  featuring  Will 
Rogers  as  Ichabod  Crane,  was  the  attrac- 
tion of  the  Capitol  theatre,  New  York,  for 
Christmas  week,  where  it  played  to  pleased 
audiences  daily. 

Another  theatre  circuit  to  book  the  at- 
tractions on  the  Hodkinson  program  is  the 
Fox  theatre  circuit,  which  has  booked  the 
melodrama,  "Bulldog  Drummond,"  to  play 
in  the  Fox  houses  in  New  York  and  New 
Jersey.  The  Rialto  theatre,  New  York,  re- 
cently showed  the  first  of  the  All  Star  come- 
dies produced  by  C.  C.  Burr  and  featuring 
Charles  Murray,  Mary  Anderson  and  Ray- 
mond McKee,  as  well  as"  "Movie  Chats," 
number  46.  The  Rivoli  theatre  has  booked 
the  Bray  Romances  and  Bray  Comedies. 

This  means,  Hodkinson  states,  that  three 
feature  attractions  and  sixty  per  cent  of  its 
short  subjects  have  invaded  Broadway. 

Whitney  Haley  Features 

in  New  Arrow  Photoplay 

Whitney  Haley  is  a  child  of  exceptional 
ability.  He  has  appeared  on  both  the 
legitimate  stage  and  the  screen,  and  last 
season  was  with  David  Warfield  in  "The 
Return  of  Peter  Grimm."  He  has  just 
finished  a  successful  engagement  with 
Arrow's  forthcoming  picture,  "Lost  in 
a  Big  City,"  in  which  he  has  created 
quite  a  sensation.  A  great  future  has 
been  predicted  for  young  Haley  owing 
to  his  versatility. 


84  A.  B.  C.  Houses 

Set  Dates  on  "Tess" 

Pickford  Film  Starts  Run  of 
Exhibitor  Booking  Chain 
In  the  East 

Mary  Pickford's  new  production  of 
"Tess  of  the  Storm  Country",  a  United 
Artists  Corporation  publication,  will  be 
shown  in  84  theatres  in  the  Associated 
Booking  Corporation  group  in  New  York 
City  and  metropolitan  district  during  the 
Christmas-New  Year's  holiday  week  and 
the  month  of  January. 

This  is  declared  one  of  the  most  sweep- 
ing simultaneous  list  of  play  dates  ever 
booked  for  New  York  and  contiguous 
territory.  The  bookings  cover  all  sec- 
tions of  Greater  New  York,  trail  into  Long 
Island  and  New  Jersey,  with  engage- 
ments announced  as  far  up-state  as  Peek- 
skill. 

An  extensive  co-operative  advertising 
campaign  has  been  mapped  out  by  the 
executive  committees  of  the  A.  B.  C. 
including  lists  in  New  York  dailies  of  the 
various  theatres  playing  the  picture  with 
the  dates  and  addresses.  The  list  of 
houses  and  opening  play  dates  is  as  fol- 
lows : 

MANHATTAN  AND  THE  BRONX 

Apollo,  Dec.  24  to  30;  Plaza,  Dec.  24  to  28; 
Douglas,  Dec.  24  to  27;  Roosevelt,  Dec.  28  to  30; 
Odeon,  Dec.  24  to  27;  Sheridan,  Dec.  24  to  29; 
Grand,  Jan.  11  to  14;  Kegun,  Dec.  24  to  30; 
Stadium,  Dec.  24  to  30;  Harlem  Grand,  Dec.  24 
to  26;  Gothan,  Dec.  24  to  28;  U.  S.,  Dec.  24 
to  29;  Concourse,  Dec.  24  to  29;  Bluebird,  Dec. 
31  to  Jan.  3;  Costello,  Jan.  1  to  5;  Crescent. 
Dec.  25  to  29;  Freeman,  Jan.  1  to  5;  Belmont, 
Dec.  24  to  30;  Palace  &  Annex,  Dec.  24  to 
28;  Gem,  Dec.  29  to  Jan.  2;  Florence,  Dec.  27 
to  31;  New  Delancey.  Dec.  27  to  31;  New  14th 
St.  Dec.  24  to  29;  Casino  Plhse,  Jan.  5  to  7; 
Avenue  A,  Jan.  13  to  15;  Sunshine,  Dec.  27  to  31; 
Adelphi,  Dec.  24  to  28;  Symphony,  Dec.  24  to 
28;  Olympia,  Dec.  24  to  28;  Melrose,  Dec.  30 
to  Jan.  2;  Colonial,  Dec.  24  to  28;  Wonderland, 
Dec.  24  to  28;  Coleman's,  Dec.  24  to  28. 

BROOKLYN 

Albemarle,  Dec.  24  to  26;  Farragut,  Dec.  25 
to  29;  Kingsway,  Dec.  25  to  29;  Linden,  Jan. 
3  to  5;  Olympic.  Dec.  28  to  31;  Republic,  Dec. 
28  to  31 J  Stone;  Stadium,  Dec.  26  to  30;  Supreme, 
Dec.  28  to  30;  Sheffield,  Jan.  14  to  15;  Capitol. 
Jan.  7  to  9;  City  Line.  Jan.  1  to  5;  National, 
Dec.  25  to  29;  Utica,  Dec.  25  to  29;  Albany, 
New,  Dec.  30  to  Jan.  2;  Troy  Palace;  Beverly; 
Avon,  Dec.  25  to  30;  Lee,  Jan.  7  to  9;  Williams 
burg,  Jan.  7  to  10;  Park,  Dec.  25  to  30. 
Long  Island 

Merrick,  Dec.  25  to  30;  Flushing,  Dec.  27  to 
30;  Arverne,  Dec.  29  to  31;  Nassau,  Dec.  28  to 
30. 

NEW  JERSEY 

Eureka,  Dec.  28  to  31;  Tivoli,  Dec.  28  to  31; 
Roosevelt,  Dec.  28  to  31;  Central,  Dec.  28  to  31; 
Lincoln  Dec.  28  to  31;  Montclair;  Newark.  Two 
weeks,  Beg.  Fri.,  Dec.  22;  U.  S.,  Dec.  25  to  Jan. 
6  inc.;  Pastime,  Dec.  28  to  31;  Plaza,  Jan.  28  to 
31;  Lincoln;  Tivoli.  Jan.  22  to  25;  Capitol,  Jan. 
22  to  23;  Savoy,  Jan.  21  to  24;  Castle,  Jan.  22 
to  24;  Rivoli,  Jan.  29  to  31;  Regent,  Jan.  15 
to  16;  Colonial,  Jan.  29  to  31;  Apollo.  Jan.  14  to 
17. 

NEW  YORK  STATE 

Peekskill,  Dec.  25  to  27;  Hamilton,  Dec.  24  to 
29;  Broadway,  Jan.  7  to  13.  Rialto.  Jan.  7  to 
10;  Broadway.  Dec.  26  to  27;  Victoria,  Dec.  26 
to  27. 


Malcolm  Strauss  Picture 
Acquired  by  G.  H.  Wiley 

George  H.  Wiley,  Inc.,  has  acquired 
"Malcolm  Strauss'  Salome"  for  distribu- 
tion in  the  independent  field. 

Mr.  Strauss,  noted  artist,  personally 
supervised  the  production.  Heading  the 
list  of  featured  players  are  Diana  Allen 
as  Salome,  Vincent  Coleman  as  the 
Prince  of  Egypt,  and  Christine  Winthrop 
as  Queen  Herodias.  Supporting  players 
included  are  Ben  Probst.  Tom  Cameron, 
Al  Stuart  and  Allan  Hardy.  Bobby 
North,  of  Apollo  Exchanges,  Inc.,  has 
acquired  the  rights  for  "Malcolm  Strauss' 
Salome"  for  the  Greater  New  York  and 
northern  New  Jersey  territory. 
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Publicity 
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"Burning  Sands,"  "The  Young  Rajah," 
"The  Old  Homestead"  and  other  songs. 

♦  *  * 

FROM  your  library  table  you  are  re- 
minded of  Paramount  Pictures  by  the  il- 
lustrated photoplay  editions  of  such  books 
as  "Manslaughter,"  "Blood  and  Sand." 
"When  Knighthood  Was  in  Flower," 
"The  Young  Diana,"  "Burning  Sands," 
"Java  Head,"  "The  Covered  Wagon," 
"Bella  Donna,"  "Miss  Lulu  Bett,"  "The 
Glimpses  of  the  Moon"  and  "The  Trail  of 
the  Lonesome  Pine." 

Forty-eight  million  newspaper  readers 
learn  about  Paramount  pictures  each  week 
from  the  news  service  issued  by  the 
Paramount  publicity  departments,  this 
being  the  combined  circulation  of  860 
newspapers  who  have  requested  a  weekly 
news  service. 

The  Paramount  fashion  bureau  serves 
210  newspapers  with  a  mat  service  illus- 
trated by  the  gowns  worn  in  Paramount 
pictures.  - 

Magazine  editors  are  finding  the  library 
of  several  hundred  thousand  photographs 
of  Paramount  players  and  productions  of 
increasing  value  to  illustrate  their  pages 
with  circulation-building  material. 

*  *  * 

THE  home  office  staff,  consisting  of 
Samuel  D.  Palmer,  J.  M.  Jerauld,  Aus- 
tin Parker  and  Glendon  Allvine,  edit  and 
distribute  the  photographs  and  text  ma- 
terial prepared  at  the  East  and  West 
Coast  studios.  E.  W.  Wingart  handles 
the  publicity  matters  at  the  Long  Island 
studio.  At  the  Lasky  studio  in  Holly- 
wood publicity  is  handled  by  Adam  Hull 
Shirk  Arch  Reeve,  Barrett  C.  Kiesling, 
A.  D.'  Wilkie,  Arnold  Prince  and  James 
Fidler. 

The  publicity  department  works  in 
close  cooperation  with  the  advertising  de- 
partment, headed  by  A.  M.  Botsford.  and 
with  the  staff  of  Paramount  cxploiteers 
directed  by  Claud  Saunders. 


Educational  Gets  Second 
Series  of  Robert  Bruce 
Scenic  Wilderness  Tales 

Robert  C.  Bruce,  who  has  spent  the 
summer  and  fall  in  the  Pacific  Northwest, 
making  the  second  series  of  Wilderness 
Tales  for  Educational,  has  returned  to 
New  York  with  this  group  of  scenis 
dramas.  Mr.  Bruce  believes  he  has  done 
the  best  work  of  his  career  this  season. 
"I  believe,"  said  Mr.  Bruce,  "that  the 
critics  will  agree  with  me  that  some  of 
my  new  pictures  will  surpass  'And 
Women  Must  Weep.'  There  is  perhaps 
more  of  a  story  in  each  of  my  new  sub- 
jects than  there  was  in  the  pictures  of 
the  first  group  of  Wilderness  Tales.  Still, 
however,  they  are  all  laid  out  of  doors 
and  I  have  found  and  photographed  in 
my  recent  travels  in  our  own  country 
the  most  beautiful  scenery  I  have  ever 
found  in  the  world." 

One  of  Mr.  Bruce's  new  Wilderness 
Tales  is  distinctly  a  sea  picture.  Another 
is  a  mountain  subject.  Still  another  is 
laid  in  a  background  of  lake  country. 
The  producer  estimates  that  he  has  trav- 
eled well  over  2,000  miles  hunting  for  the 
proper  background  for  this  subject.  Work 
of  cutting  and  titling  the  second  group 
of  the  series  is  almost  finished  and  early 
release  is  promised. 


"Night  Life  in  Hollywood" 
Plays  to  Big  Business  at 
Erie,  Pa.,  Arrow  Reports 

"Night  Life  in  Hollywood,"  its  big  special, 
Arrow  reports,  got  away  to  a  flying  start  in 
Pennsylvania,  when  H.  C.  Simeral  of  Pitts- 
burgh launched 
this  production  iv 
the  R  i  a  1 1  o  t In  - 
atre  at  Erie.  Man- 
agcr  John  G. 
Rainey,  in  co-op- 
eration with  a  rep- 
resentative of  Ar- 
row Film  Corpor- 
ation, arranged  an 
extensive  adver- 
tising and  public- 
ity campaign.  In 
addition  to  the 
regular  posting 
twenty-four  win- 
dows throughout 
J.  G.  Rainey  the  town  were  ob- 

tained on  tie-up>  with  various  stores  and 
lor  the  display  of  oil  paintings. 

Perhaps  the  most  novel  stunt  thus  far 
used  on  this  picture  was  one  worked  out 
with  the  newsboys.  A  sign  was  made  to 
just  fit  the  back  of  the  coat  of  each  boy 
and  each  sign  was  lettered  differently,  but 
each  one  referred  to  "Night  Life  in  Holly- 
wood" and  the  Rialto  theatre.  Fifty  and 
sixty  newsboys  worked  the  entire  week 
throughout  the  city  of  Erie  and  covered 
every  section  of  the  town.  Capacity  busi- 
ness resulted.  Manager  Rainey  was  de- 
lighted with  the  showing  and  has  booked 
"The  Streets  of  New  York,"  the  Burton 
King  special  being  distributed  by  Arrow, 
to  play  the  week  of  December  10. 


Exploitation 

( (.  onlinucd  from   page  72) 


Novel  to  Be  Written  Erom 
Nigh's  Screen  Production 

Striking  evidence  of  the  appeal  of  the 
title  and  theme  of  Weber  &  North's  spe- 
cial production  "Notoriety"  was  revealed 
when  the  producers  of  the  photodrama 
were  approached  by  a  prominent  publisher 
with  an  offer  for  the  publication  rights 
to  the  theme  of  the  picture.  This  is  some- 
thing virtually  new  in  the  records  of  pic- 
ture adaptation.  The  usual  process  is  the 
publication  of  a  story  first,  and  its  adapta- 
tion to  pictures  later. 

In  the  case  of  "Notoriety,"  Will  Nigh 
conceived  and  wrote  the  script  first,  and 
produced  the  picture  from  nothing  but  his 
own  continuity  sheets.  Now  that  the  pic- 
ture is  done,  the  publisher  is  anxious  to 
create  a  novel  out  of  the  picture  plot.  Ne- 
gotiations will  be  hastened  so  that  the  book- 
may  appear  in  time  to  benefit  the  showing 
of  the  picture  in  leading  theatres. 


"Lorna  Doone"  Book  Tieup 
Under  Way  by  Publishers 

A  campaign  in  connection  with  Mau- 
rice Tourneurs  "Lorna  Doone,"  a  First 
National  picture,  is  being  put  on  through- 
out tire  country  by  Milton  Bradley  Com- 
pany, publishers  of  Springfield,  Mass. 
The  Bradley  firm  is  putting  out  a  de  luxe 
edition  of  Blackmore's  "Lorna  Doone," 
and  is  making  bookstore  displays  wher- 
ever the  First  National  is  being  shown. 
It  is  also  putting  out  snipes  to  go  with 
the  First  National  posters  and  is  carry- 
ing on  a  letter  campaign  with  schools 
and  colleges. 

This  de  luxe  edition  has  an  introduction 
by  Tom  Ince  and  on  the  cover  is  a  por- 
trait of  Madge  Bellamy.  The  Bradley 
people  are  distributing  window  cards 
which  proclaim  this  as  the  Madge  Bel- 
lamy ■edition. 


at  no  cost  to  the  theatre.  "Nice  People" 
has  probably  the  largest  double-truck  rec- 
ord of  any  picture  ever  exhibited. 


FOR  "Blood  and  Sand,"  the  exploiters 
developed  a  fake  bull  fight  gag  that  set 
very'  town  on  its  ears.    This  was  just  one 
of  hundreds  of  stunts  that  put  this  picture 
over  to  some  of  the  biggest  receipts  in 
the  history  of  filmdom. 

For  "Manslaughter,"  a  safety-first  tie- 
up  was  arranged  which  secured  a  civic 
backing  for  the  theatres,  choice  locations 
for  billing,  free  newspaper  publicity  and 
advertising  and  word-of-mouth  advertis- 
ing at  practically  no  additional  cost.  The 
soundness  of  the  exploiteers'  work  is  best 
demonstrated  by  the  fact  that  the  federal 
police  of  Washington,  D.  C,  backed 
"Manslaughter,"  the  first  Government  co- 
operation in  the  history  of  the  national 
capital.  Just  before  they  had  refused  to 
co-operate  with  two  other  pictures. 

For  "The  Old  Homestead,"  the  exploi- 
tation men  worked  up  teasers  and  a  sys- 
tem of  co-operation  which  culminated  in 
a  real  estate  agency  in  St.  Louis,  spending 
$:t,600  to  put  the  picture  before  the  pub- 
lic. Many  other  campaigns  were  execu- 
ted by  the  exploiteers  which  insured  a 
healthy  box  office. 

*    *  «. 

T'HIS  is  only  to  mention  work  on  five 
*  of  the  "41."  Other  campaigns  fully 
described  in  the  trade  papers  have  boosted 
receipts  on  every  one  of  the  pictures.  For 
"The  Loves  of  Paraoh,"  the  exploitation 
men  combated  the  prejudice  against  cos- 
tume pictures,  and  showed  conclusively 
anybody  will  enjoy  a  historic  production, 
and  that  such  a  picture  will  get  many 
people  into  the  theatre  who  wouldn't  come 
otherwise. 

The  division  of  exploitation,  under  the 
direction  of  Claud  Saunders  knows  where 
it  is  "at"  on  the  new  "39."  However, 
it  is  not  the  policy  of  the  department  to 
send  exhibitors  on  a  wild  goose  chase. 
The  stunts  will  be  put  into  actual  opera- 
tion and  if  they  are  good  the  exhibitors 
will  be  informed  through  the  columns  of 
the  trade  papers  and  in  The  Paramount 
Ilxploitcer. 


Productions  on  Maescher 
List  for  Year  Announced 

Eugene  Bradley  Evans,  general  man- 
ager of  A.  B.  Maescher  Productions,  an- 
nounces the  company's  program  of  the 
year.  The  first  production  will  be  "The 
Rip-Tide,"  with  an  all-star  cast  from  the 
novel  by  J.  Grubb  Alexander,  which  will 
be  issued  through  Arrow.  The  cast  of 
this  includes  J.  Frank  Glendon.  Russell 
Simpson,  Rosemary  Theby,  Stuart 
Holmes  and  others. 

The  next  production  will  be  "Treach- 
ery," a  melodrama.  This  will  be  fol- 
lowed by  "Felony."  The  fourth  of  the 
series  of  Maescher  Productions  will  be 
taken  from  "Thou  Shalt  Not." 


Garson  Starts  Metro  Film 

Filming  has  been  started  in  Hollywood 
of  "The  Woman  of  Bronze,"  the  stage 
olay  which  will  be  picturized  with  Clara 
Kimball  Young  as  the  star.  The  photo- 
play is  being  produced  by  Harry  Garson 
for  publication  by  Metro.  King  Yidor  is 
directing  it. 
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Above  are  three  scenes  from  "Only  a  Shopgirl,"  the  C.  B.  C.  Film  Sales  Corporation  special  in  the  cast  of  which  are  Mae 
Busch,  James  Morrison,  Wallace  Beery,  Tully  Marshall,  Estelle  Taylor  and  others.  It  is  adapted  from  Charles  E.  Blaney's 
stage  play. 


"Village  Blacksmith" 
Heads  New  Fox  List 

Film  Based  on  Longfellow's 
Classic  Had  Month's  Run 
at  Broadway  Theatre 

"The  Village  Blacksmith,"  the  Fox 
special  production  which  received  the  ac- 
claim of  New  York  newspaper  review- 
ers during  its  month's  run  at  the  Forty- 
fourth  Street  theatre,  heads  the  list  of 
the  six  new  specials  announced  by  Fox 
Film  Corporation  as  a  supplement  to  the 
original  group  already  issued  for  the  sea- 
son of  1922-23.  The  new  special  is  based 
upon  the  poem  by  Henry  Wadsworth 
Longfellow. 

Booster  Story  Cast 

It  was  directed  by  Jack  Ford. 
Throughout  the  production  Mr.  Fox  has 
instilled  the  wholesomeness  and  classic 
virtues  of  the  noted  poet's  work,  it  is 
said,  and  to  accomplish  this  selected  a 
cast  including  the  names  of  some  of  the 
screen's  most  brilliant  players.  The  cast 
is  composed  of  William  Walling,  who 
scores  heavily  in  the  role  of  John  Ham- 
mond, the  village  smithy,  Virginia  Valli. 
Bessie  Love,  Dave  Butler,  Pat  Moore, 
Tully  Marshall,  Ralph  Yeardsley.  Vir- 
ginia True  Boardman.  George  Hacka- 
thorne,  and  Lucile  Hutton. 

The  story  is  characterized  by  a  series 
of  tense  thrills  and  is  replete,  it  is  de- 
clared, with  the  action  which  makes  a 
good  picture,  while  the  theme  and  appeal 
are  of  universal  interest. 

Smithy  Ideally  Portrayed 

The  swarthy,  robust  blacksmith  of 
poetic  tradition  is  brought  to  the  screen 
by  Jack  Ford  in  a  fashion  which  fulfills 
every  idealistic  picture  which  the  Ameri- 
can mind  has  had  of  the  Longfellow 
character,  according  to  those  who  have 
viewed  the  film. 


D.  \V.  Griffith  Photoplay 
Issued  by  United  Artists 

Publication  of  D.  W.  Griffith's  "The  Birth 
if  a*  Nation"  by  United  Artists'  Corpora- 
ion,  in  many  states  throughout  the  country 
s  announced  by  Hiram  Abrams,  president. 
The  Griffith  picture  may  now  be  booked 
hrough  United  Artists  exchanges  for  the 
ollowing  states : 

New  York,  Pennsylvania,  Michigan,  In- 
hana,  New  Jersey,  Maryland,  Missouri, 
Oklahoma,  Arkansas,  Texas,  Mississippi, 
-ouisiana,  Alabama,  Tennessee,  Florida, 
■eorgia,  South  Carolina,  North  Carolina, 
•  irginia  and  Kentucky. 


Many  Bookings  Reported 
By  Yitagraph  on  Its  New 
Special  "Ninety  &  Nine" 

Bookings  on  "The  Ninety  and  Nine," 
Yitagraph's  special,  picturized  from  the 
play  of  Ramsay  Morris,  are  being  reported 
at  the  general  offices  in  such  numbers  that 
it  is  predicted  that  the  picture  will  top  any 
of  the  recent  specials  offered  by  Yitagraph. 
Exhibitors  for  whom  it  has  been  screened 
are  confident  they  have  a  box  office  attrac- 
tion, a  picture  that  the  public  will  like  from 
every  angle.  They  say  the  secret  of  all 
good  pictures,  real  heart  interest  and  thrill, 
is  in  "The  Ninety  and  Nine."  The  forest 
fire  has  been  commended  by  critics  and  ex- 
hibitors at  all  of  the  exchange  centres. 

From  the  exhibitor's  standpoint  "The 
Ninety  and  Nine"  will  offer  unlimited  op- 
portunities, Vitagraph  points  out.  It  has 
exceptional  exploitation  features.  The  story 
is  thoroughly  modern  in  atmosphere  and  the 
train  racing  through  miles  of  burning  forest 
is  one  of  the  most  thrilling  scenes  ever  at- 
tempted in  motion  picture  production.  The 
hero,  played  by  Warner  Baxter,  drives  a 
locomotive  through  crashing  timbers  and  the 
direction  is  so  vivid  that  the  audience  is  led 
right  up  to  the  blazing  right  of  way. 

Colleen  Moore  plays  the  lead.  Besides 
Warner  Baxter,  others  in  the  cast  are  Lloyd 
Whitlock,  Gertrude  Astor,  Robert  Dudley, 
Arthur  Jasmine  and  Ernest  Butterworth,  Jr. 


Two  Houses  Stage 
All  Comedy  Bills 

Frank  Murphy,  manager  of  the 
Murphy  theatre,  Wilmington,  Ohio, 
recently  staged  a  novel  all-comedy 
bill,  for  a  three-day  run.  His  pro- 
gram consisted  of  "The  Electric 
House,"  with  Buster  Keaton,  "The 
Steeplechaser,"  a  Mermaid  comedy 
with  Lige  Conley  and  Jimmie 
Adams,  "The  Agent,"  with  Larry 
Semon,  and  Lloyd  Hamilton  in 
"The  Speeder,"  the  first  of  his  new 
Educational-Hamilton  comedies. 

The  all-comedy  bill  was  exploited 
by  newspaper  ads,  special  posters 
and  a  popularity  contest.  The  pa- 
trons were  asked  at  each  perform- 
ance to  vote  for  the  best  comedian 
on  the  bill. 

An  all-comedy  night  has  been  in- 
augurated at  the  Garfield  theatre, 
Chicago,  as  a  weekly  event.  The 
first  show  comprised  "Look  Out 
Below,"  Let  'Er  Run"  and  "Son  of 
a  Sheik"  all  Educational  product. 


Prepare  Next  Story 
For  Buddy  Messenger 

Century  Comedy  Star  to  Be 
Seen  in  Story  of  Slums — 
Edwards  to  Direct  It 

Buddy  Messenger,  Century's  new  boy 
star,  is  getting  ready  for  his  next  picture 
after  finishing  "Boyhood  Days"  which 
was  directed  by  Harry  Edwards. 

It  is  understood  that  Edwards,  who  is 
in  San  Francisco  on  business,  will  di- 
rect the  boy  star  again  in  a  comedy  of 
the  slums.  Until  his  director  returns 
Buddy  is  appearing  in  "The  Abysmal 
Brute."  a  Jack  London  storv  for  Uni- 
versal. Edith  Grant  will  play  the  role 
of  the  big  sister  of  the  mischievous 
youngster  to  be  depicted  bv  Messenger. 
M  iss  Grant  is  a  newcomer  to  Century. 
Title  Baby  Peggy  Film 

The  title  of  Baby  Peggy's  Spanish  pic- 
ture has  been  changed  three  times.  It 
was  first  called  "The  Senorita."  then 
"Sunny  Smiles"  then  "Carmen  Junior." 

In  "Carmen  Junior,"  which  will  be  is- 
sued shortly.  Peggy  takes  a  dual  role  as 
a  boy  and  as  a  girl  vamp.  It  was  filmed 
among  the  cloisters  of  the  San  Gabriel 
Mission  to  assure  the  Spanish  atmos- 
phere. 

Franey  in  New  Picture 

Billy  Franey,  who  has  attracted  favor- 
able attention  for  his  work  in  "Quincy 
Adams  Sawyer,"  has  been  added  to  the 
Baby  Peggy  company  now  at  work  on  a 
picture  in  which  she  is  being  directed  by 
Raymaker. 

A  set  represents  Heaven.  The  gates 
which  open  into  the  Milky  Wav  are 
guarded  by  the  giant  Jack  Earle.  who 
plays  the  part  of  St.  Peter.  Billy  Franey 
is  a  burglar  who  seeks  admission  and  on 
being  refused  he  picks  the  lock  of  the  big 
gate  and  steps  into  a  sea  of  clouds  popu- 
lated by  angels  who  jazz  to  the  music  of 
their  harps. 

Harold  McGrath  Novel  to 
Be  Filmed  by  Distinctive 

The  film  rights  of  Harold  MacGrath's 
novel.  "The  Ragged  Edge,"  have  been  pur- 
cased  by  Distinctive  Pictures  Corporation, 
it  is  announced  by  President  Arthur  S. 
Friend.    Immediate  production  is  planned. 

Forrest  Halsey  is  now  engaged  in  writing 
the  scenario.  This  will  make  the  second 
picture  to  be  made  by  Distinctive  other  than 
those  starring  George  Arliss,  the  first  all- 
star  production  being  "Backbone,"  which  is 
now  in  the  making  at  the  Biograph  Studio. 
Harmcji  Weight,  with  W.  E.  Morrison  as 
his  assistant,  will  direct  the  new  picture. 
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Burr  Nears  Completion 
Of  His  Program  of  Six 
Independent  Productions 

C.  C.  Burr's  "Big  Six"  independent 
program  is  in  process  of  completion. 
There  remains  but  one  picture  upon 
which  work  has  not  yet  been  started. 


eluded  in  the  "Big  Six"  program,  one  now 
nearing  completion  and  called  "Fires  of 
Youth"  and  the  other  entitled  "Oh  Ye 
Fools"  as  yet  in  script.  "The  Last  Hour," 
based  on  the  story  by  Frank  R.  Adams 
and  directed  by  Edward  Sloman,  is  com- 
pleted. 


Rose  Couffhlan  as  "The  Owl"  in  "Secrets  of  Paris" 
from    Eugene   Sue's   story    presented    by    C.  C. 
Burr  and  produced  by  Whitman  Bennett. 


The  first  of  these  features,  "Secrets  of 
Paris,"  is  scheduled  for  an  early  pre- 
miere in  New  York  and  is  the  result  of 
the  recent  combine  of  C.  C.  Burr  and 
Whitman  Bennett.  It  is  from  Eugene 
Sue's  story  "Mysteries  of  Paris."  "Sure 
Fire  Flint,"  is  the  second  Johnny  Hines 
feature  following  "Burn  'Em  Up  Barnes," 
which  has  already  been  issued.  Johnny 
Hines  is  making  a  third  feature  called 
"Luck,"  which  is  still  in  production.  It 
is  based  on  the  story  by  Jackson  Greg- 
ory. 

Two  Edgar  Lewis  productions  arc  in- 


Little  Peggy  Cartwright 
In  "Robin  Hood,  Junior" 

Franklyn  E.  Backer,  president  of  East 
Coast  Productions,  has  received  word 
from  the  West  Coast  where  Clarence 
Brickcr  is  making  "Robin  Hood,  Jr.,"  the 
first  of  a  series  of  two-reel  comedy 
dramas  starring  Frankie  Lee,  that  the 
role  of  "Lady  Marion"  is  to  be  played 
by  Little  I'eggy  Cartwright. 

Little  Peggy  has  just  finished  a  season 
as  a  headliner  on  the  Orphettm  circuit 
and  has  been  seen  in  a  number  of  films. 
Although  only  nine  years  old,  Peggy  is 
an  excellent  horsewoman  and  has  won 
two  silver  cups  at  horse  shows  in  Los 
Angeles. 


Work  Is  Started  on  New; 
Marion  Davies  Photoplay 

Work  has  been  started  at  Cosmopoli- 
tan studios.  New  York,  on  Marion  Da- 
vies'  next  picture,  a  special  of  the  play, 
"Little  Old  New  York."  by  Rida  John- 
son Young.  In  Miss  Davies'  supporting 
cast  are  J.  W.  Kerrigan,  Mahlon  Hamil- 
ton, Courtney  Foote,  Norval  Keedwcll, 
George  Barraud,  Sam  Hardy,  Montague 
Love,  Riley  Hatch,  Chas.  Kennedy,  Spen- 
cer Charters,  Harry  Watson,  Chas.  Ju- 
dels,  Pauline  Whitson,  Mary  Kennedy, 
Thomas  Findlay  and  Marie  R.  Burke. 


Looking  Backward — And  Forward 

"We  Have  Managed  to  Keep  Our  Heads  High,  Our  Hearts 
Keen  and  Progress,"  Says  Robert  G.  Vignola 


NOTWITHSTANDING  that  we  have  heen  maligned  by  the  yellow 
journals,  dragged  through  the  mire  of  vilification  by  certain  ladies 
and  gentlemen  of  constricted  mentalities,  and  otherwise  slammed,  sloughed, 
and  sledged  we  have  managed  to  keep  our  heads  high,  our  hearts  keen,  and 
Progress.  The  large  number  of  unusually  fine  pictures  that  the  year  1922 
has  given  to  the  world  give  ample  attestation  of  the  inevitability  of  the 
screen  and  of  its  destiny.  It  has  proven  that  it  is  too  big  to  be  kept  down, 
too  deeply  intrenched  in  the  hearts  of  the  public  to  be  destroyed  or  even 
halted  in  its  advancement,  only  so  long  as  we  give  our  best. 


The  future  of  the  motion  picture  busi- 
ness depends  upon  every  man  and  woman 
who  is  a  part  of  it,  however  small  that 
part  may  be.  Nothing  can  stop  it  as  long 
as  we  continue  to  do  our  utmost  to  raise 
its  standards,  and  we  need  have  no  fear  of 
outside  influences  as  long  as  we  have  our 
faith.  When  one  considers  the  adversi- 
ties we  have  had  to  overcome  and  the 
exceptional  pictures  that  have  been  pro- 
duced in  the  past  year  one  cannot  help  but 
feel  proud  of  the  industry  as  a  whole. 
*    *  * 

The  achievements  of  the  past  year  hav- 
ing been  so  stupendous,  the  question  nat- 
urally resolves  itself:  "How  much  farther 
can  we  go?"  This  is  difficult  of  answer. 
No  one  can  foresee  with  any  degree  ot 
accuracy  what  the  future  will  bring  in 
the  way  of  screen  development.  But  at 
the  same  time  one  would  be  narrow-vis- 
ioned  indeed  to  say  that  we  have  reached 
anything  like  perfection  or  that  there 
isn't  room,  and  much  room  at  that  for 
improvement.    If  the  growth  of  the  past 


year  is  any  basis  of  prognostication  the 
year  1923  should  set  some  forward  strides 
in  the  screen.  Just  what  they  will  be  is 
hard  to  say,  but  the  standards  will  be 
raised.  This  is  an  industry  where  prog- 
ress means  life.  We  cannot  stand  still 
and  point  to  the  past. 

*    *  * 

Another  thing  which  I  hope  the  new 
year  will  bring  is  a  basis  of  understand- 
ing between  the  producer,  the  distributor, 
and  the  exhibitor.  It  seems  to  me  that 
the  whole  trouble  is  due  to  the  fact  that 
the  other  fellow's  problems  are  not  un- 
derstood or  appreciated.  Lack  of  under- 
standing or  interest  has  built  up  a  wall  of 
suspicion  and  mistrust  which  is  keeping 
these  three  elements  of  the  industry  from 
getting  together.  With  the  ills  within  the 
industry  cured  and  with  all  the  elements 
that  compose  it  standing  together  shoul- 
der to  shoulder  there  is  no  reason  why 
the  coming  year  shouldn't  see  the  antag- 
onistic influences  from  without  put  to 
rout.  Then  and  then  only  will  the  screen 
come  into  its  own. 


Rothafel  Arranges  Novel 
Prologue  for  Metro  Film 
At  Capitol  Presentation 

When  "Quincy  Adams  Sawyer,"  the 
S-L  special  produced  by  Herbert  Lubin 
and  Arthur  H.  Sawyer  for  Metro  Pic- 


A    scene    from    the    Sawyer-Lubin  production 
"Quincy   Adams  Sawyer"  distributed   by  Metro 
Pictures. 


tures  Corporation  had  its  New  York 
premiere  at  the  Capitol  theatre  S.  L. 
Rothafel  conceived  an  unusual  presenta- 
tion in  connection  with  the  picture. 

Taking  the  twenty-four  sheet  issued 
by  Metro  as  the  dominant  theme  of  his 
prologue,  Rothafel  enlarged  this  to  sev- 
eral times  its  original  size.  Illuminated 
with  special  lighting  effects,  each  char- 
acter on  the  twenty-four  sheet  appeared 
ready  to  step  from  the  poster  and  on 
to  the  Capitol  stage.  A  well  known 
soloist,  garbed  as  an  old  bill  poster,  with 
brush  and  paste  pot  in  hand,  sang  a 
specially  written  ditty,  dealing  in  turn 
with  each  of  the  leading  characters  in 
the  film  version  of  "Quincy  Adams  Saw- 
yer." 

As  the  refrain  touches  each  poster 
character,  it  suddenly  comes  to  life  and 
walks  across  the  stage.  In  turn  Blancht 
Sweet,  John  Bowers,  Elmo  Lincoln,  Lon 
Chancy,  Barbara  La  Marr,  Louise  Faz- 
enda  and  the  other  stars  of  the  S-L  pic- 
ture were  thus  introduced  to  the  audience. 
Arrangements  are  being  made  by  Sawyer 
and  Lubin  whereby  other  first  run  the- 
atres throughout  the  country  will  be  en- 
abled to  take  advantage  of  this  unique 
method  of  presenting  the  picture. 


F.  B.  O.  to  Publish  New 
Carey  Film  from  Popular 
Story  Early  in  New  Year 

Harry  Carey  in  a  screen  version  of 
Richard  Mathews  Hallett's  story  "Can- 
yon of  the  Fools,"  will  be  the  first  pic- 
ture on  the  Film  Booking  Offices  of 
America  publication  schedule  for  1923. 
This  production  will  be  followed  by 
Emory  Johnson's  "The  Third  Alarm,'' 
which  will  start  its  Broadway  run  at  the 
Astor  theatre  on  January  8. 

"Canyon  of  the  Fools"  ran  serially  in 
the  Saturday  Evening  Post.  Its  locale 
is  an  almost  deserted  mining  camp  at  the 
head  of  a  canyon,  and  the  adventures  of 
the  young  wanderer  from  the  East  whe 
comes  in  search  of  fortune  form  th« 
bulk  of  the  photoplay.  In  support  ol 
Carey  is  Marguerite  Clayton,  Carmen 
Arselle,  Fred  Stanton,  Joseph  Harris, 
lack  Curtis.  Charles  J.  LeMoyne,  Yester 
Pegg,  Murdock  MacQuarrie  and  Mig- 
nonne  Golden.  Val  Paul  directed  the 
picture. 
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No  Strings  to  Our 

Product,  Says  Pa  the 

Elmer  Pearson,  in  Statement 
To  Exhibitors,  Explains 
Company's  Policies 

In  an  official  statement  for  the  informa- 
tion of  exhibitors,  Elmer  Pearson,  gen- 
eral manager  of  Pathe  Exchange,  Inc., 
clearly  defines  the  Pathe  policy  govern- 
ing booking  of  all  its  products.  The  main 
point  emphasized  in  Mr.  Pearson's  state- 
ment is  that  there  are  no  strings  on  any 
item  of  Pathe  product  binding  it  to  any 
3ther  item  in  booking  arrangements. 

Must  Establish  Own  Merit 

"Each  and  every  picture  on  our  lists, 
irrespective  of  type  and  including  all  of  the 
items  of  each  weekly  release  program." 
the  statement  says,  "stands  on  its  own 
feet.  Each  of  them  is  issued  on  its  in- 
dividual merits,  is  required  to  establish 
its  individual  reputation  and  box  office 
value,  and  may  be  booked  on  that  basis 
without  restriction  or  proviso  respecting 
any  other  item.  We  say  to  the  exhibitor: 
'As  you  like  it' — book  one  or  more  or 
all,  according  to  your  conviction  regard- 
ing their  value  to  you  in  each  instance. 

"We  can  assure  the  exhibitor  that  the 
rental  price  demanded  for  a  costly  prod- 
uct that  has  fully  established  its  box 
office  value  is  placed  to  the  credit  of  that 
particular  picture  exclusively;  no  stand- 
ard item  of  comparatively  new  and  un- 
tried production  receives  any  advantage 
or  support  from  it.  Under  no  circum- 
stances, nor  in  any  way  affecting  the  ex- 
hibitor, is  the  one  linked  up  with  the 
other. 

"News"  Users  Not  Favored 

"Another  point  upon  which  we  are 
anxious  that  no  doubt  should  exist  is 
this:  'The  fact  that  an  exhibitor  is  a 
regular  user  of  Pathe  News,  or  Pathe 
Review,  gives  him  no  price  advantage 
m  booking  other  product  over  the  ex- 
hibitor who  has  not  yet  become  a  regu- 
lar Pathe  News  or  Pathe  Review  sub- 
scriber. This  rule  holds  good  all^through 
the  Pathe  lists.  Sure  fire  box  office  win- 
ners, such  as  the  Our  Gang  and  Snub 
Pollard  two-reel  comedies  and  the  Leo 
Maloney  two-reel  Range  Rider  Series, 
are  open  to  booking  by  any  exhibitor  at 
the  rental  based  on  their  proved  box 
office  value,  irrespective  of  his  attitude 
toward  any  item  of  new  or  old  product." 


Arliss  Film  Gets  Tieup 

With  Paper  in  St.  Louis 

An  effective  tieup  with  .the  St.  Lcuis 
Times  was  effected  by  Homer  K.  Gordon, 
special  representative  of  Distinctive  Pic- 
tures Corporation  during  the  run  of  the 
"The  Man  Who  Played  God,"  starring 
George  Arliss  at  the  Del  Monte  theatre,  St. 
Louis. 

In  conjunction  with  the  newspaper,  a 
"Kindly  Act  Week"'  was  inaugurated,  a 
rontest  for  the  most  kindly  act  reported  be- 
ng  staged  by  the  paper.  Much  valuable 
publicity  resulted  tor  the  film.  The  same 
dea  was  effectively  employed  during  the 
licture's  presentation  at  the  Keith,  Proctor, 
Moss  theatres  in  New  York. 


Name  MacDonald  Story 

Following  the  completion  of  "The 
Scarlet  Lily,"  on  which  work  is  now 
ieing  finished.  Katharine  MacDonald  will 
>egin  production  of  "Refuge."  a  story  ol 
'.dventure.  written  especially  for  the  star 
>y  Lois  Zellner.  Victor  Sherzinger  will 
lirect  "Retuge." 


Pictures  & 
Players 

A  summary  of  the  activities  of 
picture  people — what  they  are  do- 
ing and  what  they  plan  for  the  fu- 
ture in  their  relation  to  the  theatre. 


FRESH  from  a  praiseworthy  reception 
in  "Monte  Cristo"  and  "A  Fool  There 
Was,"  Estelle  Taylor  will  be  seen  in 
''Thorns  and 
Orange  Blos- 
soms,'' current 
Preferred  P  i  c  - 
tures  publication 
through  Al  Licht- 
man  Corporation. 
Others  in  the  cast 
are  Kenneth  Har- 
lan and  Edith 
Roberts. 


Marion  Abbott 
has  been  engaged 
by  Director  Ed- 
ward Sloman  to 
play  the  part  of 
Mrs.  Whidden  in 
production  which 
Principal  Pictures 


Estelle  Taylor 
(Al  Lichtman) 

"Backbone"  the  all-star 
he  is  now  directing  for 
Corporation.  Miss 
Abbott  made  her 
debut  in  "Tol'able 
David." 


Eileen  Percy  is 
the  star  in  the 
Universal  -  Jewel 
production  "The 
Flirt"  which  is 
having  its  prem- 
iere at  the  Rialto 
theatre,  New  York 
City.  This  fea- 
ture is  from 
Booth  Tarking- 
ton's  story  and 
was  made  under 
direction  of  Hobart  Henley. 


Lois  Wilson 
(Paramount) 


Lois  Wilson  has 
joined  the  cast 
of  "Bella  Donna," 
Pola  Negri's  stai- 
ring  picture  for 
Paramount  which 
George  Fitz- 
maurice  is  direct- 
ing. Miss  Wilson 
will  play  the  only 
other  feminine 
role  in  this  Robert 
Hichens'  story. 
Conway  Tearle 
and  Conrad  Nagel 
share  honors  in 
the  leading  male 
roles. 


Johnnie  Walker  is  busy  at  the  R-C 
studios  on  "The  Fourth  Musketeer." 
adapted  from  an  H.  C.  Witwer  story, 
which  will  be  issued  by  Film  Booking 
Offices.  William  Howard  is  directing  and 
Eileen  Percy  is  Walker's  leading  lady. 
Paul  Scofield  adapted  this  story. 

*    *  * 

In  Thomas  Meighan's  forthcoming 
Paramount  picture  "The  Ne'er  Do  Well" 
Ernest  Hilliard  will  portray  one  of  his 
characteristic  villain  roles.  Hilliard  has 
just  finished  work  in  the  production  for 
Arrow  "Man  and  Wife." 


Melodrama  Favored 
Investigation  Shows 

C.  B.  C.  Officials  Find  This 
Type  of  Entertainment  Most 
Successful  on  Stage 

What  does  the  public  want? 

Melodrama  is  the  answer  of  C.  B.  C.  Film 
Sales  Corporation  to  this  question.  The 
company  has  just  completed  a  survey  of 
successful  Broadway  stage  productions. 
Reporting  on  the  results  of  the  investigation 
Joe  Brandt  and  Jack  Cohn  announce  the 
following  finding : 

"The  legitimate  play  was  taken  as  the 
basis  of  investigation.  The  public  taste  in 
such  a  cosmopolitan  city  as  New  York  re- 
flects the  public  taste  in  contemporary  mo- 
tion pictures. 

None  Among  Failures 

"After  checking  up  on  length  of  runs, 
classification,  taking  into  consideration  the 
stars  or  leading  players,  and  producers,  it 
was  found  that,  grouping  the  plays  as 
musical  comedies,  sex  dramas,  bedroom 
farce,  melodrama,  and  straight  drama,  the 
successful  melodramas  exceeded  the  per- 
centage of  successful  plays  of  all  other 
classifications.  The  actual  box-office  receipts 
show  that  while  many  other  kinds  of  plays 
failed  to  gain  a  footing  on  Broadway,  not  a 
single  straight  melodrama,  produced  as  a 
'thriller'  had  failed  to  run  at  least  several 
months. 

"Continuing  further,  it  was  found  that  of 
the  current  season's  greatest  successes,  not 
a  single  melodrama  produced  this  year  had 
failed. 

"We  conducted  this  investigation,  on 
which  we  have  in  our  office  actual  lists  of 
box-office  receipts,  length  of  runs,  attend- 
ance charts,  and  other  data,  because  while 
we  were  sure  the  public  wanted  melodramas, 
some  exhibitors  were  skeptical. 

Prove  Dramatic  Value 

''The  trouble  with  most  exhibitors  is  that 
they  delude  themselves  into  believing  that 
because  they  have  a  beautiful  theatre  and 
present  the  picture  with  beautiful  settings 
they  can't  afford  to  run  a  picture  that  deals 
with  the  real  emotions  of  people  in  the 
ordinary"  walks  of  life.  This  is  a  grave  er- 
ror— and  we  have  proven  that  error  by  giv- 
ing 'More  to  Be  Pitied'  and  'Only  a  Shop- 
girl' a  severe  test  before  so-called  'high 
brow'  audiences  and  those  who  make  up  the 
other  strata  of  life." 


Baby  Peggy  Is  Artist's 

Model  in  New  Production 

Baby  Peggy's  next  Century'  special  pro- 
duction will  have  as  its  theme  the  life  of  an 
artist's  model.  A  story"  of  Balzac's  is  said 
to  be  its  inspiration,  but  in  order  to  bring 
it  up  to  date  the  tiny  star  will  pose  as 
Mary  Pickford,  Mae  Murray  and  Gloria 
Swanson.  She  wears  the  rags  of  Pickford, 
the  bizarre  boudoir  costume  of  Swanson 
and  the  jazzy  dancing  costume  of  Mae 
Murray. 

The  story  is  the  work  of  Baby  Peggy's 
father,  J.  T.  Montgomery',  and  Herman 
Raymaker.  who  will  direct  it. 


Hunter  Feature  Issued 

By  Hodkinson  January  7 

W.  W.  Hodkinson  Corporation  will  pub- 
lish "Second  Fiddle."  first  of  The  Film 
Guild  Productions  featuring  Glenn  Hunter, 
on  Jan.  7.  The  story"  is  by  Frank  Tuttle 
and  is  laid  in  the  little  New  England  town 
of  Spell's  River.  Glenn  Hunter  and  Mary 
Astor  are  the  co-stars,  supported  by  a  cast 
including  Townsend  Martin.  William  Nally, 
Leslie  Stowe,  Mary  Foy,  Helenka  Adamow- 
ska  and  Otho  Lang. 
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Second  National  to  Issue 
Work  of  Bruce  Barton  in 
Series  of  Short  Subjects 

Bruce  Barton,  famous  for  his  humor- 
ously philosophical  editorials  and  well 
known  to  magazine  readers,  has  entered 
the  still  broader  field  of  expression  pro- 
vided by  motion  pictures.  Second  Na- 
tional Pictures  Corporation  is  arranging 
for  the  immediate  publication  of  the  first 
of  a  series  of  one-reel  photoplays  visu- 
alizing and  vitalizing  the  word  pictures 
which,  even  in  type,  have  given  millions 
of  hearty  laughs  and  a  warming  sense  of 
human  kinship  to  readers  of  his  work  in 
three  widely  popular  magazines. 

The  first  picture,  "Just  a  Little  Late 
Club,"  was  finished  a  few  days  ago  by 
Better  Day  Pictures,  Inc.  Better  Day 
Pictures  was  organized  for  the  sole  pur- 
pose of  putting  the  Bruce  Barton  story- 
editorials  into  picture  form,  with  Mr.  Bar- 
ton as  president;  Elmore  Leffingwell  as 
vice-president;  Roy  S.  Durstine  as  treas- 
urer, and  James  S.  Brown  in  charge  of 
production. 

The  one-reel  subjects  prepared  for  this 
series  are  said  to  be  in  Bruce  Barton's 
richest  vein  of  humor  and  philosophy, 
dealing  with  topics  of  vital  and  current 
interest  to  the  general  public. 


Universal's  "The  Storm" 
Proves  Popular  in  Europe 

"The  Storm,"  Universal  production,  is 
being  received  as  enthusiastically  in  for- 
eign countries  as  in  America,  according 
to  Universal. 

Reports  of  successful  showings  have 
been  received  at  the  home  office  in  such 
theatres  as  the  Oxford,  London;  Cine 
Max  Linder,  Paris;  Strand,  Colon,  Pan- 
ama; Palace,  Hobart,  Tasmania;  Hoyt's 
De  Luxe  theatre,  Victoria,  Australia; 
Campoamar,  Hanava;  Cine  De  Mundt, 
Amsterdam,  Holland,  and  many  others. 


Popular  Players  Seen  in 

New  Jack  Pickford  Film 

Many  screen  players  well  known  to 
theatregoers  are  seen  in  support  of  Jack 
Pickford  in  his  new  picture,  "Garrison's 
Finsh,"  an  Allied  Producers  and  Dis- 
tributors' feature. 

Among  those  in  the  cast  are  Charles 
Ogle,  Clarence  Burton,  Tom  Prior,  Ethel 
Grey  Terry,  Madge  Bellamy,  Audrey 
Chapman  and  Dorothy  Manners.  Arthur 
Rosson  directed  it. 


Stages  Dance  With  Film 

Alexander  Oumansky,  ballet  master  of 
the  Capitol  theatre,  New  York,  staged  the 
mediaeval  dances  for  the  spectacular  ball 
which  is  one  of  the  high  lights  in  the 
French  episode  of  "Backbone,"  the  all- 
star  production  headed  by  Edith  Roberts 
and  Alfred  Lunt  which  Edward  Sloman 
is  now  directing  for  Distinctive  Pictures 
Corporation.  Two  hundred  players  were 
engaged  by  Director  Sloman  for  the 
dance  scenes,  which  are  in  the  time  of 
Henry  the  Second  and  Catherine  de 
Medici. 


Name  Montana's  Next  Film 

"They  Call  It  Dancing"  has  been 
selected  as  the  title  of  the  next  Bull  Mon- 
tana comedy,  according  to  information 
received  at  the  New  York  offices  of  Metro 
Pictures  Corporation,  distributors  of  this 
series  of  comedies,  made  by  Hunt  Strom- 
berg. 


Barbara    La  Ma 


Gaston  Glass 


Doris  Pawn 


"The  Hero"  Is  Issued  by 
Al  Lichtman 


In  the  cast  of  this 
Preferred  picture 
are  Gaston  Glass, 
Barbara  La  M  a  r  r, 
John  S  a  i  n  p  o  1  i  s, 
Doris  Pawn,  David 
Butler,  Martha  Mat- 
tox,  Ethel  Shannon 
and  Frankie  Lee. 


The  production,  dis- 
tributed  by  Al 
Lichtman  Corp.,  is 
based  on  Gilbert 
Emery's  stage  play 
and  is  said  to  be  one 
of  the  finest  pieces 
of  Gasnier's  direc- 
torial work. 


I- 


The  story  deals  with 
two  brothers,  radi- 
cally  different  in 
nature.  The  drama- 
tic spots  of  the  play 
are  declared  to  have 
been  enhanced  in 
the  screen  version. 
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Six  Companies  Announce  New  Films 


One  Jewel  for  Each 
Month  Included  in 
Universal  Schedule 

Twelve  Universal-Jewel  productions,  declared  by 
the  company  to  represent  the  most  comprehensive  ag- 
gregation of  specials  ever  planned,  constitutes  a  part 
of  Universale  1923  contribution  to  theatre  product. 
Three  of  these  are  completed — six  in  production,  the 
rest  yet  to  be  made.  The  pictures.  Universal  says,  will 
employ  its  ablest  talent  in  all  divisions  and  constitute 
attractions  of  the  highest  quality. 

The  lineup,  with  outstanding  facts  in 
brief,  is  as  follows  : 

-THE  FLIRT."  adapted  by  A.  P. 
Younger  from  Booth  Tarkington's  story. 
Features  an  all-star  cast  including  Eileen 
Percy,  Helen  Jerome  Eddy,  George 
Nichols,  Lloyd  YVhitlock.  Edward  Hearn, 
Dorothea  Wolbert,  Nell  Craig.  Buddy 
Messenger  and  others.  Directed  by  Ho- 
bard  Henley.  Story  of  middle  class 
American  life.    Issued  in  Januarv. 

"THE  FLAME  OF  LIFE,"  stars  Pris- 
cilla Dean.  From  Frances  Hodgson 
Burnett's  story.  Directed  by  Hobart 
Henley.  Supporting  players  are  Robert 
Ellis,  Wallace  Beery.  Kathryn  McGuire 
and  others.    Issued  February  5. 

THE  SHOCK,"  stars  Lon  Chaney. 
Adapted  by  Charles  Kenyon  from  a 
story  by  William  Dudley  Pelley.  Sup- 
porting players  include  Virginia  Valli. 
Christine  Mayo.  Tack  Mowrer.  William 
Welsh  and  Walter  Long.  Issued 
March  5. 

"THE  ABYSMAL  BRUTE,"  stars  Reg- 
inald Denny.  From  Jack  London's  story. 
Mabel  Julienne  Scott  plays  opposite  the 
star.  Direction  by  Hobart  Henley.  Is- 
sued April  2. 

"WHITE  TIGER "  stars  Priscilla 
Dean.  A  crook  story.  Wallace  Beery. 
Ray  Griffith  and  Matt  Moore  play  oppo- 
site star.  Written  and  directed  by  Tod 
Browning.   Issued  Mav  7. 

'THE  ATTIC  OF '  FELIX  BAVU," 
tdapted  from  Earl  Carroll's  stage  play, 
features  a  star  cast  including  Wallace 
3eery,  Forrest  Stanley.  Estelle  Taylor. 
5ylvia  Breamer  and  Joseph  Swickard 
direction  by  Stuart  Paton.  Scenario  by 
Tharles  Kenvon.   Issued  in  June. 

"JEWEL,"  stars  Lois  Weber.  Adapted 
rom  Clara  Louise  Burnham's  novel, 
supporting  cast  includes  Claude  Gilling- 
vater,  Robert  Frazer.  Jacqueline  Gads- 
len,  Frances  Raymond  and  Eva  Thatcher. 

ssued  July  2. 

"DRIFTING,"  stars  Priscilla  Dean 
adapted  from  John  Colton's  stage  play 
<fatt  Moore  in  leading  male  role.  Direc- 
ion  by  Tod  Browning.  To  be  issued  in 
vugns't. 

"MERRY-GO-ROUND."  an  Erich  vor. 
itroheim  story  which  Rupert  Julian  is 
ompleting.  Cast  includes  Norman  Kerry. 
*lary  Philbin.  Wallace  Beery.  Maude 
ieorge.  Dale  Fuller,  Spottiswoode  Ait- 
en,  Hay  Holderness  and  George  Hack- 
thorne.    Issued  in  September. 

"UP  THE  LADDER."  stars  Virginia 

alii.  Adapted  from  the  stage  play  by 
>wen  Davis.  Miss  Valli's  first  starring 
lm  for  Universal.  Hobart  Henley, 
robable  director.  For  October  distri- 
ution. 

"THE    HUNCHBACK    OF  NOTRE 

(Continued  in  col.  3) 


Scene  from  "Lost  in  A  Big  City"  featuring  John 
Lowell.   A   New    Arrow  production. 


American    Releasing    Corporation    Offers  "The 
Danger  Point"  directed  by  Lloyd  Ingraham. 


Lichtman-Schulberg 
Program  Comprises 
12  New  Productions 

Beginning  its  second  >ix  months  of  operation  during 
the  holiday  period  the  firm  of  B.  P.  Schulberg,  producer 
of  Preferred  Pictures,  and  Al  Lichtman,  distributor,  have 
completed  arrangements  for  the  production  and  distribu- 
tion of  twelve  pictures  as  part  of  their  schedule  for  the 
new  year.  Announcement  is  also  made  that  Gaston  Glas- 
has  been  signed  by  Schulberg  and  Lichtman  for  the  pro- 
ducing organization  on  the  West  Coast, 
in  a  three  years  contract  for  his  exclu- 
sive services. 

Big  stories  and  casts  of  popular  play- 
i-rs  is  the  announced  polio  for  the  new 
Preferred  pictures. 

The  Louis  Gasnier  production.  "The 
Hero."  a  current  offering,  is  included  in 
the  list  of  twelve  features.  It  is  a  ver- 
sion of  Gilbert  Emery's  stage  play  with 
a  cast  including  Gaston  Glass.  Barbara 
LaMarr,  John  Sainpolis.  Doris  Pawn  and 
David  Butler. 

Following  this,  and  beginning  in  Janu- 
ary the  program  for  1923  which  will 
carry'  the  schedule  through  to  the  sum- 
mer includes  the  following  productions, 
some  of  which  are  already  completed. 

ARE  YOU  A  FAILURE?"  This  is 
a  Tom  Forman  production.  In  the  cast 
are  Madge  Bellamy,  Lloyd  Hughes  and 
Tom  Santschi.  It  is  for  distribution  in 
lanuary. 

'POOR  MEN'S  WIVES."  This  is  a 
production  which  Gasnier  is  now  direct- 
ing. This  feature  is  for  distribution  in 
February- 

•THE  GIRL  WHO  CAME  BACK" 
is  another  Forman  made  feature  which 
will  be  distributed  in  March. 

"MOTHERS-IN-LAW"  is  a  Gasnier 
production  from  an  original  screen  story 
by  Frank  Dazey  and  Agnes  Christine 
lohnston.    To  be  issued  in  April. 

THE  BROKEN  WING."  from  the 
well  known  Broadway  stage  play.  For 
publication  in  May. 

•  THE  PARASITE."  Cast  as  yet  un- 
named. 

"FRIVOLITY"."  Cast  yet  to  be  se- 
lected. 

"THE  SATIN  WOMAN."  Prepara- 
tions for  this  feature  are  under  way. 

"SUNSHINE  ALLEY."  to  be  directed 
bv  Tom  Forman. 

"MY"  LADY"'S  LIPS."  This  will  be 
an  elaborate  film,  it  is  said. 

-A  MANSION  OF  ACHING 
HEARTS."  Cast  and  director  for  this 
drama  have  not  as  yet  been  chosen. 


Scene  £rom  Goldwyn  s  "The  Blind  Bargain"  with 
Lon  Chaney.  directed  by  Wallace  vvorsley. 


(Continued  from  col.  1) 

DAME,"  adapted  from  Victor  Hugo's 
famous  storv.  Star  cast  includes  Lon 
Chaney.  Ravmond  Hatton.  Patsy  Ruth 
Miller.  Continuity  by  E.  T.  Lowe.  Jr.. 
and  Perley  Poore  Sheehan.  Direction  by 
Wallace  Worsley.  Issued  in  November. 

A  LADY  OF  QUALITY',"  stars  Pris- 
cilla Dean.  Adapted  from  Frances 
Hogdson  Burnett's  story.  Director  as 
yet  unnamed.  For  distribution  in  De- 
cember. 
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Digest   of   Forthcoming  Attractions 

Goldwyn  States  New 
Group  Realizes  Aim 
Of  Bigger  Pictures 


American  Releasing 
Has  Large  Group  of 
New  Films  for  1923 


Louis  (,.im...  i  direct- 
inf  Al  Lichtm&n  pro- 
ductions. 


Goldwyn  is  another  company  emphatic  in  its  state- 
ment that  its  program  for  the  new  year  represents  the 
biggest  and  best  pictures  which  it  has  ever  issued.  Nine 
big  productions  are  now  completed  or  under  way  and 
these  come  nearer  a  realization  of  its  policy  of  "bigger  and 
better  pictures"  than  any  previous  group,  officials  declare. 
This  assertion  is  made  despite  the  success  of  some  of  its 

fall  and  early  winter  pictures.  Definite   

publication  dates  have  not  as  yet  been 
set  on  all  nine  of  the  new  series. 

The   following  Goldwyn  product  will 
be  offered  in  1923: 

"THE  STRANGER'S  BANQUET." 
Marshall  Neilan's  first  production  in  as- 
sociation with  the  company.  This  fea- 
ture is  based  on  Donn  Byrne's  novel.  In 
the  cast  are  Claire  Windsor,  Rockliffe 
Fellowes,  Hobart  Bosworth,  Eleanor 
Boardman,  Nigel  Barrie,  Thomas  Hold- 
ing, Claude  Gillingwater,  Arthur  Hoyt, 
Brinsley  Shaw,  Stuart  Holme*.  Ford 
Sterling,  Eugenie  Besserer,  Lucille  Rick- 
sen,  Cyril  Chadwick,  Jean  Hersholt, 
James  Marcus,  Edward  McWade,  Dag- 
mar  Godowsky,  Lillian  Langdon  and 
Jack  Curtis.  It  will  be  published  De- 
cember 31. 

"THE  CHRISTIAN"  is  a  Maurice 
Tourneur  production  of  Sir  Hall  Caine's 
novel.  The  cast  includes  Richard  Dix. 
Mae  Busch,  Phyllis  Haver,  Claude  Gil- 
lingwater, Cyril  Chadwick,  Mahlon  Ham- 
ilton, Beryl  Mercer,  Joseph  Dowling  and 
Garcth  Hughes.  To  be  issued  January  28. 

"GIMME,"  a  Rupert  Hughes  produc- 
tion, a  comedy  of  American  life.  In  the 
cast  are  Helene  Chadwick,  Gaston  Glass, 
Kate  Lester,  Henry  B.  Walthall  and 
David  Imboden.  Mr.  Hughes  wrote  and 
directed  it. 

"LOST  AND  FOUND"  is  Carey  Wil- 
son's first  Goldwyn  production.  It  is  a 
South  Seas  story.  The  cast  includes 
House  Peters,  Pauline  Starke,  Antonio 
Moreno,  Rosemary  Theby.  George  Seig- 
mann,  Mary  Jane  Irving,  William  Mong 
and  Carl  Harbough. 

"VANITY  FAIR"  is  a  Hugo  Ballin 
production  starring  Mabel  Ballin.  Sup- 
porting the  star  are  Hobart  Bosworth. 
Earle  Fox,  Willard  Louis,  Eleanor 
Boardman,  George  Walsh,  Robert  Mack, 
William  Humphrey  and  Tempe  Piggott. 

"SOULS  FOR  SALE"  is  a  Rupert 
Hughes  production,  from  his  Hollywood 
novel.  In  the  cast  are  Eleanor  Board- 
man.  Frank  Mayo,  Richard  Dix.  Lew 
Cody,  Barbara  LaMarr  and  Mae  Busch. 

"BITTERNESS  OF  SWEETS"  is 
another  Rupert  Hughes  picture.  In  the 
cast  are  Colleen  Moore,  Antonio  Mo- 
reno, William  Ormond,  Orpha  Alba,  Earl 
Metcalfe,  Martha  Mattox  and  Francis 
McDonald. 

"TESS  OF  THE  D'UBERVILLES" 
is  a  Marshall  Neilan  production  and  a 
screen  version  of  Thomas  Hardy's  novel. 
It  is  as  yet  incompleted. 

"RED  LIGHTS"  is  still  another  Mar- 
shall Neilan  production,  a  screen  adapta- 
tion of  Edward  E.  Rose's  new  stage 
play,  "The  Rear  Door." 


DIRECTING  NEW— 


Alan  Cropland,  direct- 
i  n  f  Cosmopolitan's 
"Enemies  of  Women." 


SEASON'S  OUTPUT 


Tod   Browning,   direct-       Wallace    Worsley  di- 
ing  new  Universal  pro-        recting  Hugo  story  for 
ductions.  Universal. 

FEATURED  PLAYERS 

* 

WM 

Lionel  Barry  in  ore  fea- 
tured in  Cosmopolitan's 
"Enemies  of  Women." 


A  big  block  of  special  productions,  with  dates  of 
publication,  is  announced  by  American  Releasing  Cor- 
poration. In  this  block,  or  second  quarter's  output,  are 
two  features  that  have  had  pre-publication  runs  in  large 
cities.  They  are  "The  Marriage  Chance,"  a  Hampton 
I  )el  Ruth  comedy-melodrama  with  a  cast  including  Alta 
Allen.  Milton  Sills,  Henry  B.  Walthall,  Tully  Marshall, 

  Mitchel    Lewis    and    Irene    Rich  and, 

"The  Prince  and  the  Pauper"  Mark 
Twain  production  which  played  at  the 
Capitol  theatre,  New  York  City.  These 
two  are  now  published. 

Additional  American  Releasing  prod- 
uct to  be  issued  during  the  new  year 
includes    the    following  productions: 

"THE  BOHEMIAN  GIRL".  This  is 
a  Harley  Knowles  production.  In  the 
cast  are  Iver  Novello,  Ellen  Terry, 
Gladys  Cooper,  Constance  Collier  and  C 
Aubrey  Smith.  It  will  be  published  Jan- 
uary i4. 

"THE  GRUB-STAKE"  is  a  Neil 
Shipman-Bert  Van  Tuyl  melodrama  of 
Alaska  romance.  Miss  Shipman  wrote 
the  story.  The  cast  includes  the  author 
as  the  star,  Alfred  Allen,  George  Herrell, 
Hugh  Thompson,  George  Hernandez  and 
NB.  K.  Van  Auker.  It  will  be  issued 
February  18. 

"THE  DANGER  POINT".  Carmel 
Myers.  Joseph  J.  Dowling  and  William 
Car'.cton  are  featured  in  this  Victor 
Hugo  Halperin  production  which  was 
directed  by  Lloyd  Ingraham.  It  has 
played  at  the  Cameo  theatre,  New  York 

"THAT  WOMAN"  is  an  A.  C.  Mims 
production  starring  Catherine  Calvert. 
It  is  a  stage  story  directed  by  Harry 
O.  Hoyt.     Issued  December  31. 

"AS  A  MAN  LIVES".  This  is  an 
Achievement  Films  feature  directed  by 
J.  Searle  Dawly  with  a  cast  which  in- 
cludes Robert  Frazer,  Gladys  Hulette. 
and  Frank  Losee.  It  also  has  shown  at 
the  Cameo  theatre  and  is  for  distribution 
January  7. 

"THE  WEB  OF  THE  LAW"  a 
western  feature  made  by  Gibson-Dyer 
production  and  directed  by  Tom  Gibson. 
Issued  January  21. 

"MILADY"  is  a  Henry  Dimant-Ber- 
ger  production  which  is  issued  January 
28. 

"A  SON  OF  THE  DESERT".  Fea 
tures  Marin  Sais  supported  by  Willian 
McCormick.  A  F.  W.  Kramer  produc 
tion  for  distribution  February  4. 

"ONE  MILLION  IN  JEWELS"  is  j 
John  P.  McGowan  production  writtei 
and  directed  by  Mr.  McGowan  who  als< 
plays  a  prominent  part.  It  is  a  Secre 
Service  story.  Distribution  is  set  fo 
February  11. 

"VENGEANCE  OF  THE  DEEP' 
This  is  an  A.  B.  Barringer  production 
made  in  Honolulu  and  California.  It  I 
a  sea  story.  The  cast  includes  Ralp 
Lewis,  Virginia  Brown  Fair,  Maida  Valt 
Van  Mattimore  and  Harmon  Mac 
Gregor.  It  will  be  distributed  ret 
ruary  25. 


Gaston  Glass, 
in  Preferred 
"The  Hero.*' 


featured 
Picture, 
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Advance  News  of  1923  Productions 

Shallenberger  Sees 
Big  Year  Ahead  for 
States  Right  Field 


29  Films  to  Be  Made 

By  Cosmopolitan  for 
[       Distribution  in  1923 

Production  activity  of  Cosmopolitan  Production  com- 
prises four  big  pictures  now  in  the  making  and  twenty- 
five  others  which  are  at  present  being  prepared.  Heading 
the  Cosmopolitan  program  is  Marion  Davies'  new  special 
"Little  Old  Xew  York"  from  the  play  by  Rida  Johnston 
on  which  the  star  has  started  work.  This  feature  is  being 
directed  by  Sidney  Olcott  at  Cosmopolitan  studios.  The 
cast  in  support  of  the  star  includes  J.  M. 
Kerrigan,  Mahlon  Hamilton,  Courtney 
Foote,  Norvel  Keedwell,  George  Bar- 
raud,  Sam  Hardy.  Montague  Love.  Riley 
Hatch.  Charles  Kennedy,  Spencer  Char- 
ters, Harry  Watson,  Charles  Judels,  Pau- 
line Whiteson.  Mary  Kennedy,  Thomas 
Findlay  and  Marie  R.  Burke. 

"ENEMIES  OF  WOMEN,"  from 
Yincente  Blasco  Ibanez  story,  is  being 
made,  featuring  an  all  star  cast  composed 
of  Lionel  Barrymore,  Alma  Rubens,  Pe- 
dro de  Cordoba.  Gareth  Hughes.  Gladys 
Hulette.  Wm.  H.  Thompson.  Wm.  Col- 
lier. Jr.,  Mario  Majeroni,  Paul  Panzer 
and  Betty  Bouton. 

"THE  GO-GETTER"  is  based  on 
Peter  B.  Kyne's  story.  It  is  being  made 
under  the  direction  of  E.  H.  Griffith  with 
Seena  Owen  and  T.  Roy  Barnes  featured. 
Others  in  the  cast  are  William  Norris. 
Tom  Lewis,  Frederick  Santley,  John 
Carr,  William  Sorelle,  William  Strauss. 
Ann  Brady,  Ed  Elkins,  Florence  Hadley 
ind  Jane  Jennings. 

"THE  NTH  COMMANDMENT"  fea- 
tures Colleen  Moore  and  James  Morri- 
son. It  is  under  way  at  Thomas  H.  Ince 
studios  under  direction  of  Frank  Bor- 
age. It  is  from  a  Fannie  Hurst  story. 
Others  in  the  cast  are  Eddie  Phillips, 
Charlotte  Merriam  and  George  Cooper. 

In  addition  to  these  Cosmopolitan  will 
nake  the  following  production  on  an 
■Iaborate  scale,  starring  Marion  Davies. 

"ADAM  AND  EVE,"  which  has  al- 
eady  been  completed. 

"LA  BELLE  MARSEILLAISE." 
This  is  from  the  story  of  Pierre  Berton. 

"ALICE  OF  OLD  VINCENNES,"  by 
\Iaurice  Thompson  in  which  Virginia 
iarned  won  fame. 

"YOLANDA,"   from  the   novel  bv 

harles  Major. 

"THE  FOREST  LOVERS,"  from  the 
tory  by  Maurice  Hewlett. 

"HEARTS  COURAGEOUS,"  from 
he  story  by  Hallie  Ermine  Rives. 

"AMY  ROBSHART,"  from  Sir  Wal- 
?r  Scott's  "Kenilworth." 

In  addition  the  following  productions 
re  also  scheduled: 

"UNDER  THE  RED  ROBE,"  bv 
tanley  Waynan  and  the  plav  by  Ed~- 
ard  Rose. 

"A  GENTLEMAN  OF  FRANCE,"  in 
hicb  Eleanor  Robson  made  a  great  hit. 
hich  is  also  by  Stanlev  Wavnan. 

"HELMET  OF  NAVARRE,"  by  Ber- 
ia  Runkle. 

"THE  GREY  CLOCK,"   bv  Harold 
lacGrath. 

,"THE  TORRENT,"  bv  Vincente 
iasco  Ibanez 

"WOMAN  TRIUMPHANT,"  another 
°v?J)y  the  same  author. 
HEARTS  OF  THREE."  from  Jack 
(Concluded  in  Col.  j) 


Scene    from    Universale    "The    Attic    of  Felix 
Bavu"  with  Wallace  Beery  in  the  cast. 


"Brothers  Under  the  Skin"  scene,  one  of  the 
new  pictures  on  the  Goldwyn  program. 


A  big  year  is  predicted  for  Arrow  Pictures  Corpora- 
tion in  1923  by  President  W.  E.  Shallenberger.  Before 
departing  on  a  trip  to  the  West  Coast  Mr.  Shallenberger 
announced  eight  productions  which  his  company  will  pub- 
lish during  the  year.  In  offering  this  new  theatre  product 
Mr.  Shallenberger  declared  that  Arrow  will  continue  to 
specialize  in  productions  of  the  highest  calibre,  made  from 
the  works  of  well  known  authors  or 
adapted  from  successful  stage  plays. 
Extensive  advertising,  of  direct  exhibitor 
value,  is  planned  for  the  various  features, 
he  stated. 

Interesting  features  of  Arrow  product 
are  detailed  in  the  following  summary: 
"NIGHT  LIFE  IN  HOLLYWOOD." 
This  is  an  A.  B.  Maescher  production 
which  enjoyed  a  successful  preview  at 
Atlantic  City  recently  at  the  Woods  the- 
atre. 

"THE  STREETS  OF  NEW  YORK." 
A  Burton  King  special  made  from  the 
famous  stage  play  of  the  same  name. 

"MAN  AND  WIFE."  This  is  an  Ef- 
fanem  production. 

"SHYLOCK  OF  WALL  STREET." 
This  is  another  Burton  King  special. 

"LOST  IN  A  BIG  CITY"  is  a  Blazed 
Trails  Production  featuring  John  Lowell 
and  an  all-star  cast. 

"JACQUELINE"  is  a  Pine  Tree  Pic- 
tures production  from  James  Oliver  Cur- 
wood's  story  with  an  all-star  cast.  It 
was  directed  by  Dell  Henderson. 

"THE  BROKEN  VIOLIN."  This  is 
an  Atlantic  Features  special  with  an  all- 
star  cast  which  was  directed  bv  Jack 
Dillon. 

"THE  LITTLE  RED  SCHOOL- 
HOUSE,"  directed  by  John  Adolfi,  is  a 
Martin  J.  Heyl  special  attraction  featur- 
ing a  star  cast. 

The  above  listed  productions  will  be 
known  as  the  first  eight  Arrow  "super- 
plays"  and  either  are  already  completed 
or  nearing  completion. 

Dr.  Shallenberger  points  out  that  these 
productions  had  all  been  thoroughly 
tested  and  were,  in  his  opinion  and  those 
of  his  associates,  pictures  which  would 
undoubtedly  prove  tremendously  success- 
ful from  a  box  office  standpoint. 


'Milady"  Henri  Dimant-Berger  feature  for  dis- 
tribution by   American  Releasing  Corporation. 


(.Continued  from  Col.  I) 

London's  story. 

"WHITE  SHADOWS  OF  THE 
SEA,"  by  Frederick  O'Brien. 

"THE  DESERT  HEALER."  an  Edith 
M.  Hull  story  now  running  in  Cosmo- 
politan magazine. 

"THE  LOVE  PIKER,"  by  Frank  R. 
Adams. 

"MOTHER  McGINN,"  by  Jack  Boyle. 

"ICE  WATER,  PLEASE."  a  Fannie 
Hurst  story. 

"THE  CRIMSON  TIDE."  by  Robert 
W.  Chambers. 

"THE  FLAMING  FOREST,"  a  James 
Oliver  Curwood  storv. 

"SNOWBLIND,"  from  Arthur  String- 
er's storv. 

"THE'  COUNTRY  BEYOND,"  an- 
other storv  bv  Curwood. 

"BEHIND  THE  VELVET,"  by  Low- 
til  Otus  Reese. 
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Variety  in  Pathe  Short  Films 


Wide  range  of  ap- 
peal is  found  in 
Pathe"s  short  sub- 
ject program.  This 
is  indicated  in  the 
group  of  scenes 
shown  here  from 
some  of  the  new 
productions. 


At  the  left  is  Pearl 
White  in  a  thrilling 
scene  from  her  new 
Pathe  serial,  "Plun- 
der," produced  by 
George  B .  Seitz 
from  the  scenario 
by  Bertram  Mill- 
hauser. 


Here  is  Harold  Lloyd  in  a  scene  from  his  new 
feature-length    comedy    "Dr.    Jack.  ' 


l^o  Maloney  in  "His  Enemy's  Friend,    new  two 
reel  Western   in  the  Range  Rider  Series. 


Will  Rogers  in  "Fruits  of  Faith."  three  reel  fea- 
ture  which   is  published   December  24. 


'fort 


The  Honor  Roll 

Charles  Lee  Hyde.  Grand  the- 
atre, Pierre.  S.  D.,  has  launched  a 
movement  in  his  state  which  is 
creating  a  greater  spirit  of  confi- 
dence in  the  industry.  Exhibitors 
of  the  type  of  Mr.  Hyde  are  re- 
sponsible for  the  gradual  weaken- 
ing of  the  reformer's  power. 


PUBLIC 
RIGHTS 
LEAGUE 


Screen  Message  No.  88 

Blue  laws  are  a  crime  for  they 
rob  man  of  his  inalienable  right  of 
freedom — the  fundamental  principle 
upon  which  the  government  of  the 
United  States  was  founded. 


Industry  Not  Responsible  for 
Folly  of  Individual, 
Says  Brisbane 

Theatres  are  the  targets  of  unpleasant  criticism  on  occasions  when 
certain  individuals  do  not  conform  to  what  many  people  consider  the 
proper  social  standard  of  living.  Undoubtedly  such  attacks  from  the  pub- 
lic have  made  exhibitors  wish  for  a  logical  answer — one  that  will  serve 
effectively  in  counteracting  false  impressions  of  the  industry. 


Arthur  Brisbane,  one  of  the  country's 
most  distinguished  editorial  writers,  has 
given  you  that  answer.  In  his  "Today" 
column  in  the  Chicago  Herald  and  Ex- 
aminer, he  writes : 

MR.  WALLY  REID,  who  got 
thousands  a  week  for  a  pleas- 
ant smile,  takes  to  drugs  and 
there  is  foolish  outcry  against  mov- 
ing pictures.  They  have  nothing  to 
do  with  it — the  trouble  comes  from 
suddenly  giving  thousands  a  week  to 
a  lad  not  used  to  money. 


A  young  banker  inherited  a  huge 
fortune,  played  the  fool,  loaded  his 
houseboat  with  uncertain  females, 
named  the  boat  "Chastity"  and  sailed 
away.  Nobody  in  pulpit  or  press 
demanded  suppression  of  banks. 
Everybody  knew  that  sudden  money 
was  the  trouble. 


"Coal  Oil  Joh  nny"  bathed  in  cham- 
pagne, hired  the  opera  house  all  to 
himself.  Sudden  money  again.  No 
one  suggested  censorship  of  oil 
wells.  A  majority  of  motion  picture 
people,  like  the  majority  of  bankers, 
and  oil  men,  stand  prosperity  well. 
Later  they  will  stand  it  better. 

Meanwhile  the  industry  destined 
to  add  1,000  per  cent  to  human 
knowledge  within  fifty  years  should 
not  be  made  responsible  for  the  folly 


of  an  individual  unable  to  digest 
prosperity. 


That  editorial  merits  reprinting  in 
everj-  house  organ.  If  you  can't  do  this 
devote  space  in  one  of  your  newspaper 
advertisements  to  it.  It  will  pay  in  the 
end. 

*    *  * 

Favors  Federal 
Censorship 

The  appended  editorial,  published  in  the 
Hamilton  (Ohio)  Daily  News,  is  of  in- 
terest to  the  trade,  in  view  of  the  fact 
that  it  voices  disapproval  of  state  or  lo- 
cal censorship,  declaring  that  "if  there 
is  to  be  censorship  let  it  be  national." 
The  editorial,  forwarded  to  this  depart- 
ment by  Fred  S.  Meyer,  reads: 

Censorship  of  the  motion  picture 
is  one  of  the  problems  which  the 
people  of  the  country  soon  must 
face.  In  many  states  today  there  is 
some  attempt  at  control  of  the  char- 
acter of  the  films  to  be  presented. 

Opinion  may  honestly  differ  as  to 
censorship.  It  has  been  declared  by 
the  national  church  organization  as 
an  un-American  idea  but  at  the  same 
time  probably  a  necessary  one. 

The  management  of  the  present 
day  movie  theatre,  if  he  has  vision 


and  an  eye  to  his  future  prosperity 
will  not  permit  any  film  of  ques- 
tionable and  salacious  tinge  to  be 
shown;  but  there  opinion  may  differ 
again,  for  no  two  persons  will  agree 
very  often  on  the  propriety  and  the 
impropriety  of  a  picture. 

If  there  is  to  be  a  censorship  of 
the  screen  it  should  be  a  national 
one.  An  instance  of  this  may  be 
cited  in  Ohio  at  this  time.  "The 
Outcast"  with  Elsie  Ferguson,  had 
been  booked  by  the  Palace  theatre 
here  and  by  numerous  other  theatres 
throughout  the  state.  The  press  no- 
tices were  very  flattering.  Reviews 
by  New  York  critics  in  some  cases 
pronounced  it  the  best  effort  of  this 
popular  star.  The  Ohio  censors,  af- 
ter seeing  it,  rejected  it  for  presenta- 
tion in  Ohio,  after  no  small  sum  had 
been  spent  in  preparation  for  its 
coming. 

A  picture  that  is  good  for  one 
state  should  not  be  barred  in  another. 

So  if  there  is  to  be  a  censorship 
let  it  be  national;  it  will,  to  put  it  on 
strictly  commercial  basis,  sa/e  a  huge 
sum  to  the  industry. 


Order  Your  Slides 

EXHIBITORS  HERALD, 
417  South  Dearborn  Street, 

Chicago,  111. 

Send  me,  free  of  charge,  the  series  at 
twelve  slides  which  the  Herald  Is  supply- 
ing to  exhibitor*  in  fill  I  111  mmt  v  of  the 
PUBLIC  RIGHTS  LEAGUE  rampalm  to 
maintain  the  fi  pedum  of  the  motion  pic- 
ture. 

I  will  run  each  slide  at  every  performance 
for  one  week  when  condition*  permit  at 

this  arrangement. 


(Write  name  and  address  lerihly) 


Theatre 


Street 


City 
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LETTERS 
From  Readers 

A  forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion  on 
matters  of  current  interest.  Brevity 
adds  forcefulness  to  any  statement. 
Unsigned  letters  will  not  be 
printed. 


Needs  Program  Pictures 

KINGS  PORT.  TENN. — To  the  Edi- 
tor: Apparently  the  policy  of  the  pro- 
ducers fo'r  the  coming  season  is  to  make 
nothing  hut  big  productions.  Now  as 
the  small  town  exhibitor  can  stand  about 
two  days  of  special  features  per  week, 
kindly  advise  where  he  is  to  procure  pro- 
gram service  for  the  remaining  four  days 
at  a  price  that  will  cover  the  loss  in- 
curred on  the  high  priced  special,  or  if 
not  obtainable,  how  long  shall  he  figure 
on  keeping  his  doors  closed  until  the 
"special  feature"  will  be  available  at  a 
price  that  will  allow  a  small  margin  of 
profit  for  himself? 

At  the  present  rate  of  rental,  he  counts 
himself  fortunate  if  he  can  break  even. 
Where  then  is  he  to  get  the  money  to 
meet  current  expenses?  Of  course,  this 
sounds  like  "bunk"  to  the  high  and 
mighty  producer,  but  when  the  small 
houses  are  eventually  forced  out  of  busi- 
ness by  these  methods,  we  predict  he 
may  sigh  for  "the  good  old  days  when 
the  small  towns  really  made  his  money 
for  him." — Strand  theatre,  Kingsport, 
Ten  n. 


Women  Tour  Globe  Seeking 
Data  for  DeMille  Picture 

Cecil  B.  DeMille  is  sending  two  women 
half  way  around  the  world  in  search  of 
authentic  data  for  his  forthcoming  film 
production  of  the  Ten  Commandments 
for  Paramount. 

Clare  West,  who  heads  Mr.  DeMille's 
costume  department,  will  leave  shortly 
for  Paris  to  gain  ideas  for  gowns  to  be 
worn  by  the  Paramount  stars  in  the  mod- 
ern sequences  of  the  production,  and 
Mrs.  Florence  Meehan,  famous  traveler 
and  authority  on  ancient  peoples  and 
customs,  sails  immediately  on  a  lengthy 
tour  of  Palestine,  Arabia,  Egypt,  India, 
Java,  Ceylon,  Thibet  and  Baluchistan  to 
obtain  costumes,  properties  and  histor- 
ical data  on  the  places  actually  named  in 
the  Old  Testament.  These  journeys  con- 
stitute the  most  ambitious  search  for 
cinema  material  ever  attempted  by  Mr. 
DeMille  who  plans  to  make  this  produc- 
tion the  most  tremendous  in  film  history. 


Fairbanks  Picture  Draws 

Large  Crowds  at  Boston 

The  premiere  of  "Douglas  Fairbanks 
in  Robin  Hood"  at  the  Park  theatre,  Bos- 
ton, Mass.,  was  marked  by  an  overwhelm- 
ing crowd  that  jammed  the  theatre  to  the 
doors  according  to  reports  from  that  city 

Preceded  by  an  exploitation  campaign 
and  with  Paul  Dickey  a  member  of  the 
cast  in  person  at  the  performance,  police 
assistance  was  necessary  in  handling  the 
crowds,  the  report  states.  Governor  Al- 
van  T.  Fuller,  Mayor  James  M.  Curley 
and  many  other  distinguished  citizens 
were  in  attendance. 


Miss  Clayton  Starts  Work 
On  New  F.  B.  O.  Picture 

Ethel  Clayton  has  started  production 
at  the  Powers  studios  on  "The  Greater 
Glory,"  with  Malcolm  McGregor  in  the 
leading  male  role. 
The  supporting 
cast,  engaged  to 
date  includes 
Wilfred  Lucas, 
Richard  Headrick, 
Albert  Hall.  C. 
Anderson  Smith 
and  Victory  Bate- 
man. 

"T  h  e  Greater 
Glory"  was  writ- 
ten by  Wyndham 
Gittens,  who  also 
made  the  screen 
adaptation.  It  is 
Miss  Clayton's 
third  production 
for  F.  O.  B.  distribution.  James  W. 
Home  has  been  engaged  by  General 
Manager  Emil  OfTeman  of  the  Powers 
studios  to  direct  "The  Greater  Glory." 
The  story  deals  with  the  romance  of  a 
war  widow. 


Ethel  Clayton 


FILM   LAUGHS  FROM 

TOPICS  the  DAf 

SELECTED  BY 

TIMELY   FILMS  INC. 


Specdo. — Say,  old  man,  lend  me  five  dol- 
lars, will  you  ? 
Peppo. — What  ? 

Speedo. — Will  you  lend  me  ten  dollars  ? 
Peppo. — I   heard   you   the   first   time. — 
"Topics  of  the  Day"  Films. 


Cob. — He  is  a  touch-and-go  sort  of  a 
fellow. 

Web. — Yes,  but  he  never  remembers  to 
return. — Town  Topics. 


Teacher. — If  your  father  owed  me  one 
hundred  dollars  and  he  promised  to  pay  me 
five  dollars  a  month,  how  many  months 
would  he  take  to  pay  it? 

Little  Ray. — A  hundred  years. 

Teacher. — You  don't  know  your  lesson. 

Little  Ray. — You  don't  know  my  father. — 
"Topics  of  the  Day"  Films. 


"Lend  me  $5,  will  you,  old  man?" 

"Can't  do  it!  I  was  just  going  over  to 
Brown's  to  borrow  a  five  from  him." 

"Make  it  ten,  and  I'll  take  half  of  it." — 
Waterbury  Republican. 


He  who  gives  his  friends  a  loan  wins 
popularity.  But  when  he  wants  it  back 
again,  then  he  alone  will  be. — "Topics  of  the 
Day"  Films. 

*    *  * 

"What  a  touchy  man  Jones  is." 
"Yes,  he  is  one  of  the  best  little  borrowers 
I  know." — Portland  Express. 


May. — Is  Frank  a  close  friend  of  yours? 

Ray. — I'll  say  he  is — so  close  that  you 
can't  "touch"  him. — "Topics  of  the  Day" 
Films. 

*    *  * 

"Have  you  forgotten  that  $5  you  owe 

me?" 

"By  no  means.  Didn't  you  see  me  try  to 
dodge  into  that  doorway?" — Boston  Tran- 
script. 


PURELY 
Personal 

Interesting  news  about  exhibitors 
and  people  with  whom  they  come 
into  direct  contact.  Readers  are  in-, 
vited  to  contribute  items  for  publi 
cation  in  this  column.  Address 
them  to  "Purely  Personal" 


J.  Frank  Bovay,  manager  of  the  Lyric 
and  Laurel  theatres,  Binghamton,  N.  Y., 
is  back  on  the  job  after  recovering  from 
serious  injuries  sustained  in  an  automo- 
bile accident  last  June. 

* 

James  Alifer,  former  manager  of  the 
Strand,  Drumright,  Okla,  is  now  devot- 
ing his  entire  time  to  the  Folly  theatre 

in  that  city. 

• 

Manager  Oscar  Becker,  Lincoln  the- 
atre, Belleville,  III.,  has  completed  ar- 
rangements for  the  installation  of  a  pow- 
erful radio  set  at  the  Lincoln. 

* 

Casco   Amusement    Company,  a  new 

corporation  with  headquarters  at  Port- 
land, Me.,  of  which  E.  Loew  is  president, 
has  purchased  the  Casco  theatre  at  Port- 
land. 

Edwin  R.  Capps  has  been  made  man- 
ager of  the  Amuso  theatre  at  Jasper, 
Ark. 

* 

Abe  Frankle  has  withdrawn  his  inter- 
est in  the  Dcs  Moines  Theatre  Company 
of  which  A.  H.  Blank  is  head.  He  is 
retaining  sole  interest  in  the  Casino  the- 
atre and  remains  in  charge  of  the  theatres 
at  Cedar  Falls,  Creston,  Albia  and  Leon. 
* 

J.  S.  Jossey  and  E.  C.  Fielder  have 

opened  Progress  Pictures  Company  at 
r>lR  Film  Building,  Cleveland,  0.,  han- 
dling Arrow  productions. 

* 

Paul  Tessier,  who  is  manager  of  the 
F.  B.  O.  branch  at  New  Orleans,  La., 
is  visiting  friends  in  Cleveland  for  a  few 

days. 

Maurice  Geiger,  formerly  with  the 
Pittsburgh,  Pa.,  office  of  Famous  Players- 
Lasky  will  travel  Ohio  for  United  Artists 

Corporation. 

* 

Carl  Mueller  has  assumed  management 
of    the    Elite    theatre,    Waukegan,  111., 

owned  by  Edward  Trinz. 

* 

Frank  Jene,  formerly  at  the  New  Or- 
leans branch  F.  B.  O.  is  now  located 
with  the  same  firm  as  booker  at  Cleve- 
land, O. 

* 

E.  B.  Roberts  of  Dallas,  has  been  ap- 
pointed manager  of  the  Majestic  theatre, 
Austin,  Tex. 

* 

Claude  Kelley,  former  owner  of  tlici 
Victoria  theatre,  Redmond,  Ore.,  will 
manage  the  Capitol  theatre  at  Bend.  Ore.. 
now  under  construction  for  D.  T.  Car- 
mody. 

* 

Frank  Wood,  one  time  manager  of  the 
Princess  at  Sioux  City,  la.,  and  more  re- 
cently a  Fox  exploitation  man  has  be- 
come" associated  with  J.  C.  Duncan  m 
the  management  of  the  Plaza  and  Royal 
theatres,  owned  by  Hostettler  Amuse- 
ment Company  of  Omaha. 
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"What  the  Picture  Did  For  Me" 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1922 


You  are  especially  invited  to  contribute  regularly  to  this  department. 
It  is  a  co-operative  service  FOR  THE  BENEFIT  OF  EXHIBITORS. 

TELL  US  WHAT  THE  PICTURE  DID  FOR  YOU  and  read  in  the  HERALD  every  week  what  the  picture 
did  for  the  other  fellow,  thereby  getting  the  only  possible  guide  to  box  office  values.  Address  "What  The 
Picture  Did  For  Me,"  EXHIBITORS  HERALD.  417  S.  Dearb  orn  St.,  Chicago. 


Associated  Exhibitors 

Conquering  the  Woman,  with  Flor- 
ence \  idor. — A  good  week's  business 
considering  the  fact  that  it  was  the  week 
before  Christmas. — David  Harding,  Lib- 
erty theatre,  Kansas  City,  Mo. 

Grandma's  Boy,  with  Harold  Lloyd 
— One  of  the  best  comedies  ever  shown 
here.  Originality,  pep  and  a  good  story 
prevail  throughout.  Lost  money  on  it 
owing  to  bad  weather. — Clarence  W. 
Langacher,  Opera  House,  New  Glarus, 
Wis. 

Grandma's  Boy,  with  Harold  Lloyd. 
— Good  picture.  Disappointed  on  the 
business.  Too  high  priced. — Lew  Fischer, 
Bradley  theatre,  Ft.  Edward,  N.  Y. — 
Neighborhood  patronage. 

Grandma's  Boy,  with  Harold  Lloyd. 
— A  100  per  cent  attraction.  The  great- 
est comedy  ever  made.  Not  a  kick.  The 
whole  town  will  be  talking  about  it. 
Grab  it.  A  winner. — H.  C.  Houston, 
Gem  theatre,  Sherman,  Tex. — General 
patronage. 

What  Women  Will  Do,  with  Anna  Q. 
Nilsson. — Good  picture.  Much  better 
than  I  looked  for.  Will  please  most  of 
them. — J.  W.  Andresen,  Rialto  theatre, 
Cozad,   Nebr. — Neighborhood  patronage. 

The  Sin  of  Martha  Queed,  with  Mary 
Thurman. — Clean  and  interesting.  A 
good  lesson  for  parents.  Drew  and 
pleased  a  good  house. — Maple  theatre, 
Marion,  N.  Y. — Neighborhood  patronage. 

Lady  Godiva,  with  a  special  cast. — 
Good  picture,  but  not  the  kind  of  picture 
that  appeals  to  masses.  Drew  very  well. 
— W.  J.  Wilke,  Liberty  theatre,  Burk- 
burnett.  Tex. — Small  town  patronage. 

FBO 

Good  Men  and  True,  with  Harry 
Carey. — Best  Carey  picture  for  F.  B.  O. 
More  action.  Makes  them  stand  up  in 
their  seats.  Fair  business. — W.  J.  Wilke, 
Liberty  theatre,  Burkburnett,  Tex. — 
Small  town  patronage. 

The  Kick  Back,  with  Harry  Carey. — 
They  all  liked  it  and  with  The  Jungle 
Goddess  serial  it  made  a  new  record  for 
Friday  and  Saturday. — Crosby  Bros., 
Lily  theatre,  Buffalo,  N.  Y. — Small  town 
patronage. 

The  Kick  Back,  with  Harry  Carey. — 
When  it's  all  over  they  wonder  what  it  is 
all  about.  Absolutely  the  worst  conglom- 
eration of  film  shots  that  I  ever  saw. 
Carey  has  always  been  a  good  bet  for 
me?  but  this  sure  will  put  the  "skids"  un- 
der him  for  some  time  to  come.  Abso- 
lutely "NG."— H.  E.  Swan,  Crescent  the- 
atre, Kearney,  Nebr.— Neighborhood  pat- 
ronage. 

The  Kick  Back,  with  Harry  Carey.— 
A  first  class  Western  feature,  but  paid 
too  much  rental.  Didn't  make  any  money 
on  it. — J:  Martin,  Family  theatre.  Attica. 
N.  Y. — General  patronage. 

The  Kick  Back,  with  Harry  Carey. — 


Fairly  good,  but  not  near  as  much  punch 
as  Good  Men  ana  True.  Fair  business. 
Good  business  is  almost  a  thing  of  the 
past. — W.  J.  Wilke,  Liberty  theatre,  Burk- 
burnett, Tex. — Small  town  patronage. 

In  the  Name  of  the  Law,  with  Johnny 
Walker^^Absolutely  a  high  class  photo- 
play of  merit  that  will  please  all  if  any 
ever  will. — Clarence  W.  Langacher,  Op- 
era House,  New  Glarus.  Wis. 

In  the  Name  of  the  Law,  with  Johnny 
Walker. — Cutouts  on  corners  of  streets, 
other  ad  stunts.  Went  over  good. — S.  H. 
Borisky,  American  theatre,  Chattanooga, 
Tenn. — Neighborhood  patronage. 

In  the  Name  of  the  Law,  with  Johnny 
Walker. — A  good  picture  and  will  please 
the  majority.  Business  fair. — J.  Martin, 
Family  theatre,  Attica,  N.  Y. — General 
patronage. 

In  the  Name  of  the  Law,  with  Johnny 
Walker. — Nothing  extra,  but  is  sure  get- 
ting the  crowds  and  everybody  goes  away 
pleased.  Each  night  seems  to  be  better 
for  crowds,  which  assures  that  it  is  adver- 

giwp»miiiiiiiiii  Miiiiuiii^'TTmwwiiHiwwiiwaHnB^ 

I  Montana  and  | 

I  Michigan  in  | 

Poet  s  Race  | 

m  Brothers  Larry  Hayes  and  Adam  g 

g  Hornung,    representing    Michigan  m 

g  and    Montana,    respectively,    this  §f 

g  week   swell   the   number   of   con-  g 

g  testants  for  the  title  of  "Poet  Lau-  §j 

g  reate   to   'What   the   Picture   Did  g 

j§  For    Me.'"     Brother   Ross    Riley  g 

g  joins  Charles  Spainhour  in  uphold-  I§ 

II  ing  the  Kansas  banner.  Varied  g 
S  contributions  are  received  from  s 
g  contestants  previously  entered.  H 
|§  Poetically  speaking,  it's  a  big  Z 
g  week. 

g  To  date  twelve  states  are  repre-  g 

g  sented   by   fifteen   candidates,    as  m 

g  follows: 

■  Nebraska  (2) 

g  Kansas  (2) 

g  Iowa  (2) 

Illinois 

H  Ohio 

Kentucky 

j§  Idaho 

Montana 

g  Michigan 

Missouri 

Oklahoma 

g  Wisconsin 

B  Again    contributors    wishing    to  ji 

g  participate  in  the  competition  are  g 

S  urged  to  file  notice  of  entry  (in  g 

H.  verse,  of  course)  at  once.    We've  g 

3  got  to  get  this  settled  before  time  g 

g  for  the  next  "Box  Office  Record."  jj 
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Using  itself.  Tie  up  with  officials  and 
police  department.  Also  newspapers  will 
help  you.  A  good  bet.— H.  E.  Swan,  Emp- 
ress theatre,  Kearney,  Nebr. — Neighbor- 
hood patronage. 

In  the  Name  of  the  Law,  with  Johnny 
\\  alker. — Business  doubled  and  held  up 
three  days.  Drawing  power  better  than 
picture.  Gets  'em  and  you  wonder  why. 
— ^  •  J-  W'lke,  Liberty  theatre,  Burkbur- 
nett, Tex. — Small  town  patronage. 

Son  of  the  Wolf,  with  a  special  cast.— A 
good  picture,  but  not  in  the  special  class. 
Paid  too  much  for  it  for  our  house.— L. 
M.  Rothweiler.  Palace  theatre,  Bison, 
Kans. — Small  town  patronage. 

Seven  Years  Bad  Luck,  with  a  specia'. 

cast. — My  patrons  did  not  care  for  it.  

Clarence  W.  Langacher,  Opera  House, 
-New  Glarus,  Wis. 

Colleert  of  the  Pines,  with  Jane  Novak. 
—Dandy  Northwest  picture.  Good  at- 
tractive lobby.  Ran  two  days  to  fairly 
good  business.— W.  J.  Wilke,  Liberty  the- 
atre, Burkburnett,  Tex.— Small  town  pat- 
ronage. 

Gay  and  Devilish,  with  Doris  May- 
Light  comedy  that  will  please.  Doris 
May  liked  here.— S.  N.  Andress,  Royal 
theatre,  Ponca,  Nebr.  —  Neighborhood 
patronage. 

Beyond  the  Rainbow,  with  a  special 
cast. — This  is  a  very  fine  picture  that  will 
go  anywhere  and  has  an  exceptional  cast. 
This  is  a  picture  that  you  can  run  on  a 
Sunday  and  please  100  per  cent. — Chas. 
Lee  Hyde,  Grand  theatre,  Pierre.  S.  Dak. 
— Small  town  patronage. 

Occasionally  Yours,  with  a  special  cast. 
— A  very  poor  picture.  Nothing  to  it. — 
H.  L.  McDonald,  Royal  theatre,  Malvern. 
Ark. — Neighborhood  patronage. 

Billy  Jim,  with  Fred  Stone.— Just  a  fair 
program  picture,  and  film  in  bad  shape. 
— S.  N.  Andress,  Royal  theatre,  Ponca, 
Nebr. — Neighborhood  patronage. 

At  the  Stage  Door,  with  a  special  cast. 
— Good  program  picture  that  pleased  all. 
— L.  M.  Rothweiler,  Palace  theatre,  Bison, 
Kans. — Small  town  patronage. 

The  Sheik  of  Araby.  with  H.  B.  War- 
ner. Very  poor  picture,  for  it  is  not  the 
kind  the  people  want  to  see.  Leave  it 
alone. — E.  J.  Walters,  Gem  theatre.  Tren- 
ton. Nebr. — General  patronage. 

Shams  of  Society,  with  a  special  cast. — 
The  moral  in  this  one  is  worth  the  price 
alone.  Had  many  favorable  comments. 
— L.  M.  Rothweiler,  Palace  theatre.  Bison. 
Kans. — Small  town  patronage. 

Cold  Steel,  with  J.  P.  McGowan  — A 
right  good  little  Western  that  has  just  the 
right  amount  of  comedy  and  thrills  mixed 
in.  We  never  like  to  knock  a  star,  but 
that  is  about  the  only  thing  not  in  favor 
of  this  picture.  Had  this  been  Roy  Stew- 
art or  William  Desmond,  it  would  have 
been  a  regular  little  K.  O.— J.  T.  Kudla- 
cek.  Swan  theatre.  Swanton.  Nebr. — 
Neighborhood  patronage. 

The  Call  of  Home,  with  a  special  cast. 
— Just  a  fair  picture  which  moves  along1 
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very  slowly  until  the  last  reel. — J.  J.  Kud- 
lacek.  Swan  theatre,  Swanton,  Ncbr.— 
Neighborhood  patronage. 

First  National 

The  Eternal  Flame,  with  Norma  Tal- 
madge. — One  of  Xorma's  best.  Pleased 
!»0  per  cent.  Good  attendance. — E.  W. 
Warner,  Warwick  theatre.  Kansas  City, 
Mo. 

The  Eternal  Flame,  with  Norma  Tal 
madge. — Certainly  a  wonderful  produc- 
tion. Worth  playing  in  anybody's  house. 
Above  all  else,  use  the  candle  advertising. 
Worked  right,  it's  a  wow. — W.  Kay  Erne, 
Kialto  theatre,  Charlotte,  Mich. — Small 
town  patronage. 

Hurricane's  Gal,  with  Dorothy  Phillips. 
— With  good  lobby  display,  went  over 
good. — S.  H.  Borisky,  American  theatre, 
Chattanooga,  Tenn. — Neighborhood  pat- 
ronage. 

Hurricane's  Gal,  with  Dorothy  Phillips. 
— Good  picture.  Pleased  all  who  saw  it. 
Price  too  high  for  drawing  power. — F.  H. 
Baker.  Home  theatre.  Fox  Lake,  Wis. — 
Neighborhood  patronage. 

Brawm  of  the  North,  with  StronghearL 
— Wc  don't  play  this  for  a  few  days  yet. 
but  believe  me  we  play  it.  If  there  ever 
was  a  show  that  should  make  some  money 
and  satisfy  your  patrons  this  is  it.  I  am 
getting  back  of  this  like  I  have  no  other 
show  for  some  time  and  if  it  doesn't  go 
over  I'm  ready  to  hang  up  my  hat. — W 
Ray  Erne,  Rialto  theatre,  Charlotte.  Mich 
— Small  town  patronage. 

Alias  Julius  Caesar,  with  Charles  Kay. 
— Why  is  it  that  nowadays  when  you 
show  a  Kay  picture  your  patrons  go  out 
talking  about  the  wonderful  pictures  he 
used  to  make?  This  one  is  better  than 
his  last,  but  still  doesn't  measure  up  to 
his  old  standards. — S.  C.  Chapman,  La- 
Salle  theatre,  Chicago,  III.  —  Neighbor- 
hood patronage. 

Kindred  of  the  Dust,  with  Miriam 
Cooper. — Good  picture  which  drew  well  on 
account  of  the  book  being  widely  read. 
Don't  use  advertising  of  flood  scene,  as 
there  "ain't  none"  in  the  picture  and  your 
patrons  will  be  disappointed. — F.  H. 
Raker.  Home  theatre,  Fox  Lake.  Wis. — 
Neighborhood  patronage. 

Skin  Deep,  a  Thomas  H.  Ince  produc- 
tion.— In  spite  of  the  fact  that  the  Amer- 
ican Legion  seems  to  be  strong  for  this 


picture,  they  didn't  manage  to  sell  enough 
tickets  to  it  to  pay  expenses.  Seems  to  be 
no  drawing  power  to  any  of  Ince's  stuff 
for  me.  Fair  picture,  however. — W.  Kay 
Krne,  Kialto  theatre,  Charlotte,  Mich. — 
Small  town  patronage. 

Star  Dust,  with  Hope  Hampton. — 
Good  picture  that  drew  well. — S.  R. 
I'eake,  Pastime  theatre,  Maquoketa,  Iowa 
-Neighborhood  patronage. 

Smilin-"    Through,    with    Norma  Tal 
madge. — A  classic.    Clean,  artistic  produc- 
tion without  any  hokum. — Lew  Fischer. 
Bradley  theatre.    Ft.    Edward.    N.    Y. — 
Neighborhood  patronage. 

Smilin-*  Through,  with  Norma  Tal- 
madge. — My  town  has  about  300  inhabi- 
tants, but  I  charged  fifty  cents  and  paid 
$60  for  the  picture.  I  barely  squeezed 
through,  but  I  am  glad  I  played  such  a 
wonderful  picture. — John  Hamlyn.  Cen- 
ter Point  theatre.  Center  Point.  Tex. — 
Neighborhod  patronage. 

Smilirr"  Through,  with  Norma  Tal- 
madgc. — When  better  pictures  arc  made 
First  National  will  distribute  them  and 
let's  hope  Norma  is  in  them  all.  This  pic- 
ture should  be  shown  in  every  house  that 
seeks  to  entertain,  educate,  and  increase 
its  clientele. — Crosby  Bros.,  Lily  theatre, 
Buffalo,  N.  Y. — Small  town  patronage. 

Smilin'  Through,  with  Norma  Tal- 
madgc. — Played  at  the  opposition  house, 
but  I  can  report  for  him.  A  100  per  cent 
picture.  A  pretty  picture  with  a  good 
story  and  the  star  at  her  best. — Chas. 
Lee  Hyde.  Grand  theatre,  Pierre,  S.  Dak. 
— Small  town  patronage. 

Smilirr'  Through,  with  Norma  Tal- 
madge. — Pretty  picture.  Don't  let  them 
charge  you  more  than  a  regular  Tal- 
madge  picture,  for  if  you  pay  more  you 
are  hooked. — J.  V.  Chest,  Capitol  theatc. 
Canajoharic,  N.  Y. — Neighborhood  pat- 
ronage. 

The  Cave  Girl,  with  a  special  cast. — 
This  feature  has  a  story  that  will  get  by 
and  hold  a  fair  amount  of  interest,  but 
the  film's  chief  merit  lies  in  the  beautiful 
scenery. — Tom  Foster,  Star  theatre. 
Stanley,  Wis. — General  patronage. 

The  Lotus  Eaters,  with  John  Barry- 
more. — Story  is  improbable,  but  it  is  a 
quite  entertaining  picture. — C.  F.  Kreigh- 
baum.  Paramount  theatre.  Rochester,  Ind 
— General  patronage. 

The  Lotus  Eaters,  with  John  Barry- 
more.    Wry  god. — A.  F.  Kerh.  Ogallala 
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Canyon  ^Fools 

Richard  Matthews  Haltet's  great  Saturday  Evening  Post  story  of  the  golden 
West — a  story  read  by  millions!  And  Carey  in  the  grandest  and  most  glorious 
role  of  his  brilliant  career! 
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E'rincess  theatre.  Ogallala,  N'ebr. — Genera! 

patronage. 

The  Woman's  Side,  with  Katheriiu- 
Mac  Donald. — Drew  good  houses,  but  we 
would  not  class  it  better  than  just  an  av- 
erage program  picture. — Tom  Foster, 
Star  theatre,  Stanley.  Wis. — General  pat- 
ronage. 

Sonny,  with  Kichard  BarthelmeM. — 
Good,  though  not  as  good  as  Tol'able 
David. — C.  F.  Kreighbaum,  Paramount 
theatre.  Rochester,  Ind. — General  patron- 
age. 

Sonny,  with  Kichard  Barthehness. — 
Very  good  picture.  Kichard  very  popular 
here  and  a  nice  little  regular  program  pic- 
ture." Kan  it  on  Sunday  and  while  it  did 
not  draw  any  more  than  others,  it  was  no 
fault  of  picture. — M.  J.  Babin,  Fairyland 
theatre,  White  Castle,  La. — General  pat- 
ronage. 

Red  Hot  Romance,  with  a  special  cast. 
— As  a  comedy  this  gave  only  moderate 
satisfaction. — Tom  Foster,  Star  theatre, 
Stanley,  Wis. — General  patronage. 

The  Primitive  Lover,  with  Constance 
Talmadge. — Extra  good. — A.  F.  Kern 
Ogallala  Princess  theatre.  Ogallala,  N'ebr. 
— General  patronage. 

The  Primitive  Lover,  with  Constance 
Talmadge. — Very  good.  Had  many  comp- 
liments on  this  picture.  Connie  is  out- 
drawing  Norma  in  this  city.  It's  a  good 
bet  for  any  exhibitor.  Advertise  and 
you'll  get  them.  H.  E.  Swan,  Kearney, 
N'ebr. — Neighborhood  patronage. 

The  Seventh  Day  and  Tol'able  David, 

with  Kichard  Barthelmess. — Both  are 
good;  Tol'able  David  extra  good. — S.  R. 
I'eake.  Pastime  theatre,  Maquoketa,  Iowa. 
— Neighborhood  patronage. 

My  Boy,  with  Jackie  Coogan. — Good. 
— Clarence  W.  Langachcr,  Opera  House, 
New  Glarus,  Wis. 

My  Boy,  with  Jackie  Coogan — Our 
patrons  thought  it  better  than  Peck's 
Bad  Boy  or  Trouble.  Fine  picture. 
Jackie  draws  like  a  mustard  plaster  for 
us.  You  will  make  no  mistake  in  play- 
ing this  one  if  you  can  buy  it  at  a  rea- 
sonable price. — F.  H.  Baker.  Home  the- 
atre, Fox  Lake,  Wis. — Neighborhood  pat- 
ronage. 

A  Question  of  Honor,  with  Anita  Stew- 
art.— A  picture  that  holds  the  interest 
well  throughout. — C.  F.  Kreighbaum, 
Paramount  theatre,  Rochester.  Ind.— Gen- 
eral patronage. 

Penrod,  a  Marshall  Neilan  production. 
— A  roar  from  start  to  finish.  Keal  enter- 
tainment. Clean,  wholesome  fun.  Price  a 
little  too  high,  but  worth  more  than  the 
average  run  of  picture. — B.  A.  Aughin- 
baugh,  Community  theatre,  Lewistown, 
Ohio. — Neighborhood  patronage. 

Penrod,  a  Marshall  Neilan  production. 
— Considered  this  a  very  good  picture. 
Drew  well  for  two  days. — C.  F.  Kreigh- 
baum, Paramount  theatre.  Rochester, 
Ind. — General  patronage. 

Fools  First,  a  Marshall  Neilan  produc- 
tion.— A  high  class  crook  drama  that 
pleased  those  who  saw  it,  but  it  drew 
nothing  as  a  box  office  attraction.  Took 
in  film  rental  on  it.  No  fault  of  the  pic- 
ture, but  the  title  kept  them  away. — B.  C. 
Brown.  Temple  theatre,  Viroqua,  Wis. — 
General  patronage. 

Fools  First,  a  Marshall  Neilan  produc- 
tion.— This  little  picture  went  over  O.  K. 
Will  recommend  it  to  all  as  being  a  pic- 
ture that  will  suit  any  and  all  audiences. 
— M.  J.  Babin.  Fairyland  theatre.  White 
Castle,  La. — General  patronage. 

Man,  Woman,  Marriage,  with  Dorothy 
Phillips.— A  splendid  picture  that  did 
more  the  second  day  than  the  first.  Best 
of  all.  bought  it  at  a  reasonable  rental.— 


January  6,  1923 


EXHIBITORS  HERALD 


91 


J.  C.  Rowton,  Orpheum  theatre,  Quin- 
ton,  Okla. — General  patronage. 

Man,  Woman,  Marriage,  with  Dorothy 
Phillips. — Ran  two  days  and  pleased  them 
all.  I  class  it  a  special  and  will  stand 
raise  in  admission.  If  you  haven't  booked 
it  do  so. — L.  M.  Rothweiler.  Palace  the- 
atre, Bison,  Kans. — Small  town  patron- 
age. 

Pilgrims  of  Night,  with  a  special  cast. 

 Program    picture    that    held  interest 

throughout.  Did  not  draw. — Crosby 
Bros.,  Lily  theatre.  Buffalo.  N.  Y. — 
Neighborhood  patronage. 

Devotion,  with  Hazel  Dawn. — As  a 
program  offering  this  is  only  fair. — Tom 
Foster.  Star  theatre.  Stanley.  Wis. — Gen- 
eral patronage. 

The  Song  of  Life,  with  a  special  cast. 
— Another  "mother"  picture  on  which  I 
heard  many  favorable  comments. — C.  F. 
Kreighbaum,  Paramount  theatre.  Roch- 
ester, Ind. — General  patronage. 

The  Woman  Pays,  with  Norma  Tal- 
madge. — A  very  good  production. — Lew- 
Fischer.  Bradley  theatre,  Ft.  Edward. 
N.  Y. — Neighborhood  patronage. 

Tol'able  David,  with  Richard  Barthel- 
mess. — A  thrilling,  knock-'em-dead  kind 
that  will  please  them  as  close  to  100  per 
cent  as  any  picture  made. — Clarence  \\  . 
Langacher,  Opera  House,  New  Glarus. 
Wis. 

Tol'able  David,  with  Richard  Barthel- 
mess. — Extra  good. — A.  F.  Kerh,  Ogallala 
Princess  theatre.  Ogallala,  Nebr. — Gen- 
eral patronage. 

Tol'able  David,  with  Richard  Barthel- 
-.ness. — No  one  has  boosted  this  show  too 
high.  Showed  it  on  Thanksgiving  to 
good  business  and  pleased  all  at  ten  and 
thirty-five  cents. — Johnson  Bros.,  John- 
sonian theatre.  Ripley,  N.  Y. — Small  town 
patronage. 

Stranger  than  Fiction,  with  Katherine 
MacDonald. — Good  picture,  but  not  be- 
cause of  Katherine  MacDonald.  Wesley 
Barry  good  in  comedy  role. — C.  F. 
Kreighbaum.  Paramount  theatre,  Roch- 
ester, Ind. — General  patronage. 

Greater  Than  Love,  with  Louise  Glaum. 
— Might  go  in  large  towns,  but  our  pat- 
rons were  disappointed  in  this  feature. — 
Tom  Foster,  Star  theatre,  Stanley.  Wis. — 
General  patronage. 

Peck's  Bad  Boy,  with  Jackie  Coogan. 
— Whoever  knocked  this  ought  to  be  shut 
off  on  reports.  Everybody  pleased,  and 
the  kids  still  talking  about  it. — Clifford  L. 
Niles,  Grand  theatre.  Anamosa,  Iowa. — 
General  patronage. 

Peck's  Bad  Boy,  with  Jackie  Coogan. 
— Pleased  nearly  everyone.  The  only 
criticism  was  the  usual  one,  "Coogan  too 
much  an  angel  to  be  a  'good'  bad  boy."- — 
B.  A.  Aughinbaugh,  Community^  theatre. 
Lewistown.  Ohio. — Neighborhood  patron- 
age. 

Peck's  Bad  Boy,  with  Jackie  Coogan.— 
Excellent. — Clarence  W.  Langacher.  Op- 
era House.  New  Glarus,  Wis. 

Two  Minutes  to  Go,  with  Charles  Ray. 
— A  football  picture  which  will  please. 
Gave  the  football  team  tickets  and  they 
helped  put  it  over.  Good  picture  for 
young  folks. — Russell  Armentrout,  K.  P. 
theatre,  Pittsfield,  111. — Small  town  pat- 
ronage. 

My  Lady  Friends,  with  Mr.  and  Mrs. 
Carter  DeHaven. — Brothers,  this  is  the 
biggest  piece  of  cheese  that  I  have  run 
for  many  a  moon.  Can't  understand  why 
First  National  publishes  such  terrible  stuff 
is  this.  It's  too  bad  to  burn.  (Have  read 
sthers'  writeups,  and  when  they  say  it's 
loor  it  is  putting  it  lightly.)  Lay  off  of 
his. — H.  E.  Swan,  Empress  theatre,  Kear- 
iey,  Nebr. — Neighborhood  patronage. 

Hail  the  Woman,  a  Thomas  H.  Ince 


production. — Read  what  1  said  about 
Tol'able  David,  then  add  10  per  cent  or 
100  per  cent  to  that  report.  Oh,  I  could 
rave  my  head  off  on  this  one.  I'll  sober 
down  and  tell  you  frankly,  play  it. — Clar- 
ence W.  Langacher.  Opera  House,  New 
Glarus,  Wis. 

Hail  the  Woman,  a  Thomas  H.  Ince 
production. — Very  fine  entertainment  that 
drew  very  good.    Roberts'  portrayal  of 


|  Hayes  Says 
Advertising 
Cannot  Lie  j 

-  Did  you  ever  stop  to  wonder,  stop  to  pon- 

der,   stop   to  think, 

g  As  you  add  the  losses  up  day  after  day,  = 

s  What  it  is  that  puts  the  movie  business  p 

=  on  the  blink 

p  And  turns  your  hair  from  raven  black  to  f 

g  gray? 

g  You  buy   a  "special  feature"   at   a  dam.  p 

^  gosh-awful  price, 

g  You  bill  it  like  a  circus  'round  the  town,  = 

:  And  when  finally  you  view  it,  why,  your  g 

g  pep  all  turns  to  ice 

g  And  you  feel  the  salesman  certainly  did 
you  brown. 

g  And  what  about  your  patrons,  who  believe  g 

-  your  great  big  ads?  p 

H  They  trust  you  to  pick  good  ones  every  = 

B  day. 

g  They  pan  you  to  a  finish,  from  the  grand-  g 

mas  to  the  lads, 

g  And  as  they  leave  the  house  you  hear  p 

g  them  say — 

g  "Gosh,  that  picture  sure  was  awful.   Does  17 

he  think  that  we  are  jays? 

g  "Before  it  finished,  why,  1  thought  I'd 

:  die. 

=  "He  needn't  have  raved  over  it,  for  months  - 

g  and  weeks  and  days, 

■  "And  finally  heck  us  with  a  gosh -blamed  S 

g  lie." 

g  It  makes  you  feel  like  saying,  "Gosh  ding  p 

=  it,  whafs  the  use? 

g  "I  took  their  word  for  it  that   it  was  p 

g  great,  g 

=  "And  now  my  patrons  heap  me  with  a  lot  = 

s  of  vile  abuse, 

g  "I  can't  apologize.    It  is  too  late." 

g   Ifs  things  like  this  that's  making  "blue  P 

nights"  every  week, 
g      Program     pictures     beating     "specials"  p 
g  every  day. 

g   Before  you  book  a  show  now  days  it  pays  p 

to  take  a  peek, 
g      So  you  won't  find  yourself  in  bad  this  p 

way. 

g  On  the  level,  now,  Producers — does  it  get  p 
g  you  anywhere? 

g      You  hook  us  once  or  twice,  I  know,  'tis  p 
true; 

p  But  in  the  final  cash-up  we'U  give  you  the  p 
g  icy  stare 

p  And  play  with  those  we  know  are  good  ;-; 
g  true  blue. 

g    If    you    say    a    show's    a    "special" — be  g 

mighty  sure  you're  right, 
g      Don't  over-advertise  a  single  one. 
g    For  if  by  misrepresenting  we  chase  patron-  g 
g  age  away, 

g      You're  the  chap  that  suffers,  when  all's  p 
said  and  done.  g 
g  LARRY  HAYES, 

Dawn  theatre,  Hillsdale,  Mich.  g 

w  irzziaii  j^ii;:....   ^ 

the  religious  bigot  acclaims  him  as  the 
grand  old  man  of  "the  movies." — Crosby 
Bros.,  Lily  theatre,  Buffalo.  N.  Y.— 
Neighborhood  patronage. 

Hail  the  Woman,  a  Thomas  H.  Ince 
production. — A  real  honest-to-goodness 
special.  Our  patrons  raved  over  it.  Great 
picture  for  Sunday.  Florence  Yidor.  The- 
odore Roberts  and  Madge  Bellamy  make 
real  "all  star"  cast.  Play  this  one  if  you 
can  buv  it  right.— F.  H.  Baker,  Home  the- 
atre. Fox  Lake.  Wis. — Neighborhood 
patronage. 

The  Old  Swimmin'  Hole,  with  Charles 


Ray.— This  is  a  good  one,  but  Kay  is  too 
big  tor  the  part  he  takes  in  the  picture. 
Had  Freckles  Barry  been  in  Ray's  place 
this  picture  would  be  a  knockout,  but 
Ray  seemed  to  please  them. — C.  H.  Simp- 
son, Princess  theatre,  Millen.  Ga. — Gen- 
eral patronage. 

The  Wonderful  Thing,  with  Norma  Tal- 
madge. — Yery  good  show  with  wonderful 
acting. — Berth  &  Stecker,  Pastime  theatre, 
Kiel.  Wis. — Neighborhood  patronage. 

One  Clear  Call,  with  a  special  cast. — 
K.  K.  K.  style  of  advertising.  Big  lobby 
display  as  above.  Good  business. — S.  H 
Borisky.  American  theatre,  Chattanooga. 
Tcnn — Neighborhood  patronage. 

The  Child  Thou  Gavest  Me,  with  a  spe- 
cial cast. — Excellent. — Clarence  W.  Lang- 
acher, Opera  House.  New  Glarus,  Wis. 

19  and  Phyllis,  with  Charles  Ray.— A 
good  Ray  picture,  but  title  had  no  draw- 
ing power.  Pleased  those  who  saw  it. — 
L.  M.  Rothweiler,  Palace  theatre.  Bison. 
Kans. — Small  town  patronage. 

Molly  O.  with  Mabel  Normand.— A 
feature  that  can  be  heavily  advertised 
without  fear  of  disappointing  your  pa- 
trons. Can  be  classed  as  one  of  the  best. 
— Tom  Foster,  Star  theatre,  Stanley.  Wis. 
— General  patronage. 

The  Splendid  Hazard,  with  a  special 
cast. — Title  did  not  draw,  but  picture 
pleased  those  who  saw  it. — L.  M.  Roth- 
weiler. Palace  theatre.  Bison,  Kans.— 
Small  town  patronage. 

Mother  O'  Mine,  a  Thomas  H.  Ince 
production. — Super  excellent.  —  Clarenct 
W.  Langacher,  Opera  House,  New  Glarus. 
Wis. 

In  Old  Kentucky,  with  Anita  Stewart  — 
Play  this  by  all  means.  One  of  the  best 
pictures  ever  in  my  house  and  the  cheap- 
est. Go  after  it. — John  Hamlyn,  Center 
Point  theatre,  Center  Point.  Tex. — Neigh- 
borhood patronage. 

R.  S.  V.  P.,  with  Charles  Ray.— Better 
than  most  of  Ray's  recent  pictures.  Harry 
Myers  is  good  in  comedy  part. — C.  F 
Kreighbaum.  Paramount  theatre,  Roch- 
ester, Ind. — General  patronage. 

A  Ten  Dollar  Raise,  with  a  special  cast. 
—A  very  good  comedy  drama  offering. 
Story  will  hold  interest  from  start  to  fin- 
ish with  several  big  scenes  to  help  j}ut 
the  interest.  We  consider  it  as  good  as 
many  specials. — Tom  Foster,  Star  the- 
atre. Stanley,  Wis. — General  patronage. 

Nobody,  with  Jewel  Carmen. — Picture 
very  good,  but  did  not  draw  as  expected, 
although  no  fault  of  picture.  Title  will 
not  draw  very  well. — H.  C.  Reinhardt. 
Yictory  theatre,  Bay  City,  Mich. — Neigh- 
borhood patronage. 

What  Women  Love,  with  Annette  Kel- 
lerman. — Good  program  picture. — L.  M. 
Rothweiler.  Palace  theatre.  Bison.  Kans. 
- — Small  town  patronage. 

Bob  Hampton  of  Placer,  a  Marshall 
Neilan  production. — Good. — Clarence  W. 
Langacher,  Opera  House,  New  Glarus. 
Wis. 

Don't  Ever  Marry,  a  Marshall  Neilan 
production. — Good  three  reel  comedy 
spoiled  by  stretching  to  six  reels. — John- 
son Bros..  Johnsonian  theatre.  Ripley,  N. 
Y. — Small  town  patronage. 

Don't  Ever  Marry,  a  Marshall  Neilan 
production. — This  did  not  draw  at  all  well 
and  we  paid  too  much  for  it  and  lost 
money  at  thirty  and  ten  cents,  but  those 
who  came  out  liked  the  picture  very  much. 
If  bought  at  an  ordinary  program  price 
it  would  be  O.  K..  but  it  is  no  special. — 
C.  E.  Hopkins.  The  Hopkins  theatre.  Cot- 
ter. Ark. — Small  town  patronage. 

Lying  Lips,  a  Thomas  H.  Ince  produc- 
tion.— A  little  mushy  and  draggy,  but  as  a 
whole  a  picture  that  will  please. — Clar- 
ence W.  Langacher.  Opera  House.  New 
Glarus.  Wis. 

Lying  Lips,  a  Thomas  H.  Ince  produc- 
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tion. — Ordinary  picture  that  brought  few 
comments  one  way  or  the  other.  It 
flopped  the  second  night. — Crosby  Bros.. 
Lily  theatre,  Buffalo,  N.  Y. — Small  town 
patronage. 

The  Last  of  the  Mohicans,  with  a  spe- 
cial cast. — Good. — A.  F.  Kerh.  Ogallaia 
Princess  theatre,  Ogallaia,  Nebr. — Gen- 
eral patronage. 

The  Silent  Call,  with  Strongheart  — 
Super  excellent. — Clarence  W.  Lang- 
acher, Opera  House,  New  Glarus,  Wis. 

The  Silent  Call,  with  Strongheart.— 
Wonderful  out-door  picture  with  well 
trained  dog.  It  brings  out  the  true  char- 
acter of  a  dog  and  will  satisfy  friends  of 
the  canine. — Crosby  Bros.,  Lily  theatre, 
Buffalo,  N.  Y. — Small  town  patronage. 

The  Silent  Call,  with  Strongheart. — 
One  of  the  best  drawing  cards  of  the  sea- 
son giving  the  best  satisfaction. — Tom 
Foster,  Star  theatre.  Stanley,  Wis. — Gen- 
eral patronage. 

The  Silent  Call,  with  Strongheart. —  I 
have  been  an  exhibitor  thirteen  years  and 
this  in  my  opinion  is  the  best  picture  I 
ever  saw.  We  did  a  big  business  on  it. 
Every  theatre  in  the  world  should  run  it. 
— P.  W.  Quinlan.  Ideal  theatre.  Chateau- 
gay,  N.  Y. — Neighborhood  patronage. 

The  Rosary,  with  a  special  cast. — A 
feature  that  gave  very  good  satisfaction 
and  proved  a  good  box  office  attraction. 
— Tom  Foster,  Star  theatre,  Stanley,  Wis. 
— General  patronage. 

The  Girl  in  the  Taxi,  with  Mr.  and  Mrs 
Carter  DeHaven. — Fair.  —  Clarence  W 
Langacher,  Opera  House,  New  Glarus, 
Wis. 

The  Sky  Pilot,  with  a  special  cast. — 
Personally  thought  this  a  really  good  pic- 
ture. Believe  it  above  the  average  pro- 
gram. Stormy  weather,  with  ice.  kept 
them  away.  Otherwise  I  am  satisfied 
the  picture  will  draw  and  I'm  positive  it 
will  please  them. — H.  L.  Hanson,  Ma- 
jestic theatre.  Elroy,  Wis. — Small  town 
patronage. 

The  Invisible  Fear,  with  Anita  Stew- 
art.— Anita  Stewart  well  liked.  Picture 
only  fair. — Berth  &  Stecker.  Pastime  the- 
atre. Kiel,  Wis. — Neighborhod  patronage. 

I  Am  Guilty,  with  Louise  Glaum. — 
Did  not  give  satisfaction.  Can  only  be 
classed  as  fair. — Tom  Foster,  Star  the- 
atre, Stanley,  Wis. — General  patronage. 

Fox 

Nero,  with  a  special  cast. — One  of  the 


 inn  ji.i.tiiiitiinii.i.n;  .'MiMimuiHiMimuiuiumcy^ 

[   EXTRA!!  \ 

"Bay  Pay," 
Some  say 
"Nay!  Nay!" 

Did  tell. 
Went  well. 
Can't  tell. 

CHARLES  LEE  HYDE, 

Grand   theatre,  Pierre,  S.  D. 

Late  arrival  of  Mr.  Hyde's  contribution 
prevented  inclusion  of  his  candidacy  in  the 
contest  news  bulletin  on  the  first  page  of 
this  department. 
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best  >pcctacular  and  historical  dramas  we 
have  seen  in  eight  years  of  exhibiting.  At 
that,  we  barely  got  away  with  expenses. 
Seems  that  people  talk  much  about  "edu- 
cations," but  don't  want  to  see  them. 
This,  however,  had  action  and  drama.  It 
should  score  100  per  cent. — P.  G.  Estee, 
Fad  theatre.  Brookings.  S.  D. — Neighbor- 
hood patronage. 

Do  and  Dare,  with  Tom  Mix. — Not  as 
good  as  some  of  his  others.  Some  did  not 
grasp  it  was  a  farce  and  thought  it  silly. 
As  a  whole,  made  good  entertainment. — 
I)  K.  Fitton,  Lyric  theatre,  Harrison. 
Ark. — Small  town  patronage. 

The  Crusader,  with  William  Russell. — 
Good  program  picture. — Lew  Fischer, 
Bradley  theatre.  Ft.  Edward,  N.  Y. — 
Neighborhood  patronage. 

The  Fast  Mail,  with  Buck  Jones.— 
Here  is  a  great  clean-up  special  for  the 
small  towns.  Get  this  and  go  after  it,  if 
it's  only  in  six  small  reels.  It's  all  there 
and  is  sure  to  please  about  every  one. — C. 
L.  Beede,  Beede's  theatre,  Enfield,  N.  H. 
— Small  town  patronage. 

The  Last  Trail,  with  a  special  cast. — 
Drew  the  best  houses  for  us  in  many 
months.  Would  class  it  as  the  best  of  the 
Zane  Grey  features  so  far  produced. 
Gave  the  very  best  of  satisfaction. — Tom 
Foster,  Star  theatre,  Stanley,  Wis. — Gen- 
eral patronage. 

Silver  Wings,  with  Mary  Carr. — Mary 
Carr's  work  was  perfect,  but  story,  cast 
and  direction  lacked  that  intangible 
"something"  that  puts  over  a  picture.  Not 
in  the  class  with  Over  the  Hill.  That 
was  the  judgment  of  my  patrons,  any- 


way, and  I  agreed  with  them.    At  tjldK 
it's  a  great  picture. — P.  G.  Estee,  Fad^^H 
atre.    Brookings.    S.    D.    X.  :.  Iil.orh'ood 
patronage.  jj£a 

Silver  Wings,   with   Mary    <  arr. — ISg 

production,  but  did  not  gel  'it me. 

i  rti-mg  tfl^^^l 

but  the  people  would  not  bite.  TnoH^^| 

did  come  seemed  to  In  satisfied  Bcfievp- 
the  title  must  be  against  the  real  draw- 
ing power  of  the  picture. — Empress  the- 
atre, H.  E.  Swan,  Kearney,  Nebr. — 
Neighborhood  patronage. 

Just  Tony,  with  Tom  Mix. — Abso- 
lutely one  of  the  finest  Mix  pictures  to 
date.  Just  the  thing  for  small  towns. 
It  pleased,  I  believe,  100  per  cent  and 
caused  lots  of  talk  for  days.  Horse  won- 
derful.— C.  L.  Beede.  Beede's  theatre,  En- 
field, X.  H. — Small  town  patronage. 

After  Your  Own  Heart,  with  Tom  Mix. 
— Above  average  Tom  Mix  picture. — 
Clarence  W.   Langacher.   Opera  House, 

New  Glarus,  Wis. 

Moray  to  Burn,  with  William  KusselL 
— \\\-  hadn't  had  any  like  this  in  theme 
for  quite  a  while  so  it  went  over  pretty 
good  with  a  Fox  News.  This  is  as  to 
pleasing  patrons,  not  at  the  B.  O.,  which 
seems  impossible  with  anything  now. — 
J.  L.  Meyers,  Liberty  theatre,  Ivesdale, 
III. — Small  town  patronage. 

Bar  Nothing,  with  Charles  Jones.— 
Good  to  fair  Western  feature.  Will  about 
average  with  other  features  with  this  star. 
— Tom  Foster,  Star  theatre,  Stanley.  Wis. 
— General  patronage. 

The  Yellow  Stain,  with  John  Gilbert. 
— Good  picture  with  a  good  story  and 
good  acting. — C.  F.  Kreighbaum.  Para- 
mount theatre,  Rochester,  Ind. — General 
patronage. 

Very  Truly  Yours,  with  Shirley  Mason. 
— Shirley  Mason's  poorest  picture.  At- 
tendance poor. — A.  L.  Lighter,  Orpheum 
theatre,  Mellen,  Wis. — Neighborhod  pat- 
ronage. 

Trooper  O'Neil,  with  Charles  Jones.— 
Just  another  Jones  picture.  All  cut  from 
the  same  pattern,  padded  with  the  same 
sawdust  and  sold  to  a  suffering  public— 
B.  A.  Aughinbaugh,  Community  theatre, 
Lewistown,  Ohio. — Neighborhod  patron- 
age. 

Arabian  Love,  with  John  Gilbert. — Has 
everything  previous  reports  gave  it.  I 
stepped  on  it  hard,  but  icy  weather  condi- 
tions deprived  me  of  the  opportunity  to 
cash  in.  It's  there,  though,  and  can  be 
bought  for  one-fourth  the  price  of  The 
Sheik,  and  I  believe  it's  just  as  good  a 
picture. — H.  L.  Hanson,  Majestic  the- 
atre. Elroy.  Wis. — Small  town  patronage. 

Rough  Shod,  with  Charles  Jones.— 
Dandy  Western.  Lots  of  action. — C.  F. 
Kreighbaum,  Paramount  theatre,  Roch- 
ester, Ind. — General  patronage. 

Singing  River,  with  William  Russell. 
— The  story  is  of  very  light  merit.  The 
offering  will  get  by  and  that  is  about  all. 
— Tom  Foster,  Star  theatre.  Stanley,  Wis. 
— General  patronage. 

A  Stage  Romance,  with  William  Far- 
num. — Absolutely  nil  as  a  box  office  bet. 
As  a  rule  Fox  has  good  small  town  stuff, 
but  this  and  Footfalls  are  rotten  apples.— 
J.  V.  Chest.  Capitol  theatre,  Canajoharie, 
N.  Y. — Neighborhood  patronage. 

Over  the  Hill,  with  a  special  cast.— 
The  best  picture  that  ever  was  jerked 
through  our  machine. — Clarence  W.  Lang- 
acher, Opera  House,  New  Glarus,  Wis. 

Over  the  Hill,  with  a  special  cast. — A 
mighty  fine  picture  and  drew  a  few  extra 
that  only  come  once  a  year,  but  it  took 
a  few  extra  to  pay  Fox  his  share  and  left 
our  bank  account  where  it  was  before  the 
show.  This  completes  my  contract  for 
the  three  "whales,"'  and  from  a  financial 
standpoint  they  were  the  three  biggest 
fizzles  ever  played  in  my  theatre  in  my 
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five  years  of  theatre  experience.  The  pic- 
tures vwe  good,  there's  no  question  abou: 
that,  but  xJidn't  draw  me  the  extra  busi- 
neis.  they  tell  you  they  will  in  order  to 
squeeze  the  mazuma  out  of  your  pockets. 

again  for  mine. — G.  F.  Rediske, 
Star  .theatre.  Ryegate,  Mont. — Small  town 
patronage. 

A  Rough  Diamond,  with  Tom  Mix. — A 
little  different  from  Mix's  usual  run  of 
pictures  and  pleased  better,  as  it  has 
plenty  of  comedy  mixed  with  it. — Russell 
Armentrout.  K.  'P.  theatre.  Pittsfield,  111. 
I — Small  town  patronage. 

Iron  to  Gold,  with  Dustin  Farnum. — 
As  a  Western  offering  this  feature  will 
give  fair  satisfaction. — Tom  Foster,  Star 
theatre,  Stanley,  Wis..  General  patron- 
age. 

Up  and  Going,  with  Tom  Mix. — Good 
mounted  police  picture  with  the  usual 
i amount  of  comedy. — C.  F.  Kreighbaum. 
Paramount  theatre,  Rochester,  Ind. — Gen- 
eral patronage. 

Up  and  Going,  with  Tom  Mix. — This  is 
not  a  Western  picture,  but  has  plenty  of 
action.  Everybody  pleased.  Mix  is  there 
when  it  comes  to  action. — Wood  &  Webb. 
Star  theatre,  Corinth,  Miss. — Neighbor- 
hood patronage. 

Pardon  My  Nerve,  with  Charles  Jones. 
— As  a  Western  program  offering  this 
feature  will  give  satisfaction.  —  Tom 
Foster,  Star  theatre.  Stanley,  Wis. — Gen- 
eral patronage. 

Shackles  of  Gold,  with  William  Far- 
num.— Good  picture,  but  Farnum  seems 
out  of  place  in  a  picture  like  this.- — H.  C. 
Reinhardt.  Victory  theatre.  Bay  City. 
Mich. — Neighborhood  patronage. 

For  Big  Stakes,  with  Tom  Mix.— Mix 
pictures  are  all  good.  The  scene  in  which 
Mix,  on  horseback,  dashes  through  a 
roaming,  expansive  prairie  fire  with  a 
girl,  is  truly  a  real  thrill. — Dan  Conners. 

^mmmmmmmmmmmm::  •  _ 

|  Ross  Riley 
|  Contributes 
Prose  Poem  | 

|      I  haven't  sent  in  a  report  for  about  a  B 

|   month,  but  had  a  very  good  reason.    I  had  = 

|   sent  my  typewriter  to  the  factory  for  re-  B 

|   pairs  and   was  afraid  your  linotype  men  H 

|   could  not  read  my  scribble.    However,  I  B 

|  am  enclosing  several  and  wish  to  add —  f§ 

1      "The  Bear  Cat**  was  a  hummer.    They  = 

|   said,  "It  is  a  bear."     "Wonderful  Wife"  H 

i   was  not  so  good,  in  fact  'twas  only  fair.  = 

|   "Man  Under  Cover"  was  a  bird.    'Twas  g 

1  Universal  made.  And  "Fearless  Dick"  H 
I   came  out  on  top  without  the  sheriff's  aid. 

i  "fhe  Black  Bag"  was  a  mystery  plot,  g 
I   with    Rawlinson    so    dapper.     And  Miss 

;   Prevost  looked  very  nice,  in  tights,  "The  = 

Married  Flapper."  = 

"Below  the  Deadline,"  O,  how  cruel.    It  B 

I  J35  a  meller  drammer.    And  "Tracked  to  B 

Earth"   was   sure   a  peach;    for   more   it  H 

made  them  clamor.    And  then  we  got  a  B 

lemon,  "Do  the  Dead  Talk?"  it  said.    It  § 

is  the  kind  that  soon  will  throw  your  rec-  H 

ords  in  the  red.    And  Mutt  and  Jeff  they  g 

did  their  best,  and  alt  that  they  were  able,  H 

but  coming  down  the  home  stretch  they  H 
gave  up  to  Aesop's  Fable. 

"Island   Wives"    was    very    good,    with  B 

South  Sea  palms  and  breezes.    And  then  H 

The  Trouper"  came  to  town,  and  Gladys  - 

always   pleases.     But   "Robinson   Crusoe"  B 

was  the  joke,  the  biggest  of  the  season;  B 

a  jumbled  mass  of  silly  stuff,  with  no  = 
common  sense  or  reason. 

.,Ru'  always  was  it  thus,  my  dear,  since  1 

the  first  Creation.    Read  "What  the  Pic-  B 

ture  Did  for  Me."    It  is  your  one  salvation.  1 

R.  ROSS  RILEY,  B 

Wigwam  theatre,  Oberlin,  Kan.  B 


Pipers  Opera  House.  Virginia.  New — 
General  patronage. 

For  Big  Stakes,  with  Tom  Mix.— 
Showed  good  drawing  power  and  gave  the 
best  of  satisfaction  as  a  Western  offer- 
ing.— Tom  Foster,  Star  theatre,  Stanley, 
Wis. — General  patronage. 

For  Big  Stakes,  with  Tom  Mix. — Fine. 
Pleased  all.  Mix  always  pleases  here. 
Although  I  have  to  pay  more  for  his  pic- 
tures, he  surelv  does  pull  in  the  crowds. 
— H.  C.  Reinhardt.  Victory  theatre,  Bay 
City.  Mich. — Neighborhood  patronage. 

Desert  Blossoms,  with  William  Russell. 
— Good  picture.  Better  than  The  Strength 
of  the  Pines. — C.  F.  Kreighbaum.  Para- 
mount theatre.  Rochester,  Ind. — General 
patronage. 

To  a  Finish,  with  Charles  Jones. — A 
good  program  Western  feature.  Fair 
houses. — Tom  Foster,  Star  theatre.  Stan- 
ley, Wis. — General  patronage. 

A  Connecticut  Yankee  with  Harry 
Myers. — This  was  the  best  comedy  of  the 
year.  The  price  was  right  and  we  madt 
some  nice  money  on  it.  Ran  it  two  days 
Attendance  better  second  day.  Every 
exhibitor  should  use  it. — Tobin  &  Quin- 
tan, Ideal  theatre.  Chateaugay.  N.  Y. — 
Neighborhood  patronage. 

A  Connecticut  Yankee  with  Harry 
Myers. — A  sure  fire  hit  but  was  a  money 
loser  for  me. — Clarence  W.  Langacher, 
Opera  House.  New  Glarus,  Wis. 

A  Connecticut  Yankee,  with  Harry- 
Myers. — A  very  good  comedy  which  drew 
well. — C.  F.  Kreighbaum,  Paramount  the- 
atre, Rochester,  Ind. — General  patronage. 

Men  of  Zanzibar,  with  William  Russell. 
— A  good  mystery  story,  better  than  most 
of  this  star's  production.  Drew  fair 
houses. — Tom  Foster.  Star  theatre.  Stan- 
ley, Wis. — General  patronage. 

The  Roof  Tree,  with  William  Russell. 
— A  fairly  good  program  picture.  Not  ex- 
actly suitable  for  the  better  class,  how- 
ever, but  will  please  the  men  folks.  Aw- 
ful looking  cast. — W.  E.  Elkin,  Temple 
theatre.  Aberdeen,  Miss. — Neighborhood 
patronage. 

Ever  Since  Eve,  with  Shirley  Mason. — 
A  petite  program  picture. — Lew  Fischer. 
Bradley  theatre.  Ft.  Edward,  N.  Y. — 
Neighborhood  patronage. 

Queen  of  Sheba,  with  a  special  cast. — 
Spectacular,  and  I  said  a  mouthful.  Poor 
business  on  the  three  Fox  specials. — Clar- 
ence W.  Langacher,  Opera  House.  New 
Glarus,  Wis. 

Queen  of  Sheba,  with  a  special  cast. — 
A  great  production  that  only  drew  av- 
erage business.  Therefore  lost  money,  as 
I  had  to  pay  five  times  the  rental  of  an 
average  picture. — J.  C.  Rowton.  Orpheum 
theatre,  Quinton,  Okla. — General  patron- 
age. 

The  Primal  Law,  with  Dustin  Farnum. 
— A  good  Western  program  offering- 
Tom  Foster,  Star  theatre,  Stanley,  Wis. 
— General  patronage. 

The  Ragged  Heiress,  with  Shirley 
Mason. — A  good  program  picture  in 
which  the  star  is  up  to  her  usual  standard. 
— Wm.  E.  Tragsdorf.  Trags  theatre. 
Neillsville.  Wis. — Small  town  patronage. 

Chasing  the  Moon,  with  Tom  Mix. — 
Full  of  action  and  fun.  A  good  attraction 
of  its  class. — Tom  Foster,  Star  theatre. 
Stanley,  Wis. — General  patronage. 

Goldwyn 

Sherlock  Holmes,  with  John  Barrymore. 
— A  fine  picture  which  did  a  good  busi- 
ness. Barrymore  is  well  liked  here,  which 
helped. — Parkway  theatre.  Madison.  Wis. 
— Neighborhood  patronage. 

Come  On  Over,  a  Rupert  Hughes  pro- 
duction.— One  of  the  nicest  little  pictures 
I've  ever  played.  If  you  have  any  Irish 
people  in  your  town  be  sure  to  get  them 


It's  Only  | 
A  Question 
I  Of  Time 

Enclosed  you  will  find  another 
B  of  my  contributions  to  your  de- 
ll partment,  "What  the  Picture  Did 
H    For  Me." 

1  You  will  note  that  the  majority  1 
of  the  pictures  listed  went  over  = 
wonderfully  here,  and  should 
g  everywhere  else.  The  reason,  j| 
g  needless  to  say,  is  that  each  and 
g  every  picture  booked  was  only  ( 
g  contracted  for  after  the  majority  J 
J  of  the  comments  in  the  "Herald"  = 
g    favored  the  pictures. 

CLARENCE  W.  LANGACHER, 
Opera  House,  New  Glarus,  Wis.  g 


out. — Russell  Armentrout,  K.  P.  theatre, 
Pittsfield.  111. — Small  town  patronage. 

The  Sin  Flood,  with  Helene  Chadwick. 
— This  went  big  with  my  patrons.  The 
story  is  different  and  holds  interest 
throughout.  Supporting  cast  excellent. 
Business  good. — B.  C.  Brown.  Temple  the- 
atre, Viroqua,  Wis. — General  patronage. 

Yellow  Men  and  Gold,  with  a  special 
cast. — An  extra  good  program  picture. 
Will  please  all  you  can  get  in. — D.  E.  Fit- 
ton,  Lyric  theatre,  Harrison,  Ark. — Small 
town  patronage. 

Always  the  Woman,  with  Betty  Comp- 
son. — Worst  Goldwyn  for  a  long  time. 
They  didn't  know  what  it  was  all  about. 
— C.  F.  Kreighbaum,  Paramount  theatre. 
Rochester.  Ind. — General  patronage. 

The  Dust  Flower,  with  Helene  Chad- 
wick.— Here  is  a  fine  picture  at  reasonable 
rental  and  will  certainly  satisfy  your  pa- 
trons. Many  took  pains  to  tell  me  how 
good  it  was.  I  have  no  kick  to  register 
with  Goldwyn  pictures. — B.  C.  Brown. 
Temple  theatre,  Viroqua,  Wis. — General 
patronage. 

Theodora,  with  a  special  cast. — In  nine 
reels  and  should  have  been  in  six.  Too 
long  and  dry  for  our  people.  Did  not  re- 
ceive one  favorable  comment.  Leave  it 
alone. — L.  M.  Rothweiler.  Palate  theatre. 
Bison.  Kans. — Small  town  patronage. 

The  Invisible  Power,  with  House 
Peters. — A  wonderful  picture.  It  pleased 
those  who  saw  it.  but  lost  money  on  it. 
— J.  Martin,  Family  theatre.  Attica,  N.  Y. 
■ — General  patronage. 

Dangerous  Curve  Ahead,  with  a  spe- 
cial cast. — This  picture  is  good,  but  not 
the  special  that  Goldwyn  would  have  you 
believe  it  is.  Title  a  little  misleading,  but 
picture  will  please  the  majority.  Domes- 
tic play. — C.  H.  Powers.  Strand  theatre. 
Dunsmuir.  Cal. — R.  R.  town  patronage. 

Dangerous  Curve  Ahead,  with  a  special 
cast. — Gave  best  of  satisfaction.  A  pic- 
ture that  will  please  all,  but  should  be 
bought  right. — Will  L.  Beebe,  Candor  the- 
atre. Candor,  N.  Y. — Small  town  patron- 
age. 

Snowblind,  with  a  special  cast. — Get  be- 
hind this  one  and  you  can  make  some 
money.  Don't  be  afraid  of  it  as  it  pleased 
everyone  who  saw  it  here. — S.  G.  Ihde. 
Photoplay  theatre,  Ashland.  Kans. — Small 
town  patronage. 

The  North  Wind's  Malice,  with  a  spe- 
cial cast. — Perhaps  this  was  a  splendid 
picture.  No  doubt,  as  it  was  a  Rex  Beach 
story,  but  the  print  was  in  such  horrible 
shape  that  it  was  impossible  to  tell  what 
the  picture  was  like.    Had  about  twenty 


94 


EXHIBITORS  HERALD 


January  6,  1923 


stops.  Picture  was  in  places  wrongly  as 
semblcd  and  misframes.  broken  sprocket 
holes.  It  was  everything  that  is  bad. 
From  the  San  Francisco  exchange. — C. 
H.  Powers,  Strand  theatre,  Dunsmuir, 
Cal. — R.  R.  town  patronage. 

Godless  Men,  with  a  special  cast. — 
Excellent  tragedy.  Had  I  known  just 
how  good  it  was  I  could  have  cleaned  up 
with  it. — S.  G.  Ihde,  Photoplay  theatre. 
Ashland.   Kans. — Small  town  patronage. 

Godless  Men,  with  Helene  Chadwick. — 
A  sea  story  and  a  dandy.  A  very  good 
lesson  can  be  learned  from  this  one. 
Pleased  100  per  cent.  Don't  be  afraid 
of  it. — H.  A.  Felps,  Comet  theatre,  Shel- 
ton,  Nebr. — Small  town  patronage. 

Bunty  Pulls  the  Strings,  with  a  special 
cast. — Not  a  very  good  picture.  Just 
seven  reels  of  film.  Don't  run  it  unless 
you  are  compelled  to.  Xo  entertaining 
feature  about  it. — H.  A.  Felps,  Comet 
theatre,  Shelton,  Nebr. — Small  town  pat- 
ronage. 

Officer  666.  with  Tom  Moore.— Where 
this  star  is  liked  this  picture  should  go 
exceptionally  good.  Very  good  picture, 
but  Moore  fails  to  get  the  money. — S.  G. 
Ihde,  Photoplay  theatre,  Ashland.  Kans. 
— Small  town  patronage. 

Officer  666,  w  ith  Tom  Moore. —  Fair  pic 
ture,  but  not  as  well  liked  a*  Made  in 
Heaven  or  Hold  Your  Horses  by  same 
star. — H.  A.  Felps.  Gem  theatre.  Wood 
River.  Nebr. — Small  town  patronage. 

A  Voice  in  the  Dark,  with  a  special  cast. 
— Play  this  with  Goldwyn  Sport  Review 
and  you  have  a  good  Saturday  night  pro- 
gram for  small  town. — L.  M.  Rothweiler. 
Palace  theatre,  Bison.  Kans. — Small  town 
patronage. 

The  Old  Nest,  a  Rupert  Hughes  pro- 
duction.— It's  all  been  said.  Read  the  re- 
views and  act  accordingly. — Will  L. 
Beebe,  Candor  theatre.  Candor,  N.  Y. — 
Small  town  patronage. 

The  Penalty,  with  Lon  Chancy. — 
Splendid  picture  of  the  heavy  variety. 
Bought  at  living  prices,  but  the  print  we 
had  had  so  many  mis-frames  in  it  the 
characters  looked  like  jumping  jacks. — 
F.  H.  Baker,  Home  theatre.  Fox  Lake. 
Wis. — Neighborhood  patronage. 

The  Penalty,  with  Lon  Chaney.— 
Good,  but  a  good  part  of  audience  will 
not  exactly  be  pleased.  A  little  too 
"creepy." — Will  L.  Beebe,  Candor  thea- 
tre. Candor,  N.  Y. — Small  town  patron- 
age. 

The  Branding  Iron,  with  a  special  cast. 


—  Played  two  days  to  very  small  houses, 
but  not  fault  of  picture.  It's  good. — L. 
M.  Rothweiler,  Palace  theatre,  Bison, 
Kans. — Small  town  patronage. 

The  Man  Who  Had  Everything,  with 
Jack  Pickford. — Good  program  picture. 
Everybody  seemed  to  enjoy  it.  Just  a 
fair  business. — H.  A.  Felps,  Gem  theatre. 
Wood  River,  Nebr. — Small  town  patron- 
age. 

Guile  of  Women,  with  Will  Rogers. — 
Just  fair  program  picture. — H.  A.  Felps. 
Comet  theatre,  Shelton,  Nebr. — Small 
town  patronage. 

Milestones,  with  a  special  cast. — Not 
very  well  liked.  No  business  on  this. 
Showed  to  a  poor  crowd. — II.  A.  Felps. 
Gem  theatre,  Wood  River,  Nebr. — Small 
town  patronage. 

The  Girl  With  the  Jazz  Heart,  with 
Madge  Kennedy. — Just  a  fair  picture. 
Nothing  to  brag  on. — H.  A.  Felps,  Comet 
theatre.  Shelton.  Nebr. — Small  town  pat- 
ronage. 

Madame  X,  with  Pauline  Frederick. — 
A  good  picture  and  pleased  all.  Did  a 
fair  business.  Advertise  strong  on  it. 
It  will  get  you  the  money.  Can  boost 
price  on  this  one. — H.  A.  Felps,  Gem  the- 
atre, Wood  River,  Nebr. — Small  town 
patronage. 

Just  Out  of  College,  with  Jack  Pick- 
ford. — A  good  picture  and  everybody 
seemed  to  like  it. — H.  A.  Felps,  Comet 
theatre.  Shelton,  Nebr. — Small  town  pat- 
ronage. 

The  Song  of  the  Soul,  with  a  special 
cast. — A  good  picture.  Pleased  about  60 
per  cent. — H.  A.  Felps.  Gem  theatre. 
Wood  River,  Nebr. — Small  town  patron- 
age. 

A  Tale  of  Two  Worlds,  with  a  special 
cast. — A   good   picture   for   those  liking 
Chinese  stuff. — H.  A.  Felps,  Comet  the 
atre,  Shelton,  Nebr. — Small  town  patron- 
age. 

Hodkinson 

Free  Air,  with  a  special  cast. — One  of 
the  cleanest,  best  liked  pictures  we  have 
ever  used.  Exploit  it  as  it  deserves  and 
it  will  not  disappoint.  Ran  it  two  days  to 
Kood  business. — Geo.  K.  Zinsz.  Harbor 
theatre.  Corpus  Christi,  Tex. — General 
patronage. 

Free  Air,  with  a  special  cast. — One  of 
the  best  comedy  dramas  that  we  have  got 


hold  of  in  many  a  moon.  Very  realistic 
and  some  of  the  prettiest  scenery  I  have 
ever  seen  on  the  screen.  The  advertis- 
ing possibilities  arc  good  on  this,  and  old 
Nick  himself  will  not  prevent  your  buy- 
ing this  picture  if  you  once  see  the  set  of 
llxl4's.  You  owe  this  picture  to  your  pa- 
trons. It  is  chuck  full  of  good  comedy 
-ituations  that  are  cleverly  done,  and  sev- 
eral thrills  in  the  picture. — J.  J.  Kudla- 
cek,  Swan  theatre,  Swanton,  Nebr. — 
Neighborhood  patronage. 

The  Veiled  Woman,  with  Marguerite 
Snow. — Just  six  reels  of  motion  picture. 
Saved  the  show  by  playing  Keaton  in 
The  Goat  last  and  telling  them  to  wait 
for  it.  This  Goat  is  one  of  the  best  funnv 
action  comedies  I  have  ever  played. — S 
M.  Southworth,  The  American  theatre. 
Canton,  N.  Y. — Neighborhood  and  college 
patronage. 

The  Headless  Horseman,  with  Will 
Rogers. — Here  is  a  picture  that  will  per 
mit  any  exhibitor  to  hold  up  his  head 
the  next  day  and  say,  "That's  the  kind  our 
house  shows."  It  is  a  positive  knockout 
from  every  angle. — B.  A.  Aughinbaugh. 
Community  theatre,  Lewistown.  Ohio. — 
Neighborhood  patronage. 

French  Heels,  with  Irene  Castle.— A 
good  program  picture.  Irene  draws  well 
for  me,  but  my  patrons  come  to  see  her 
dancing  and  new  gowns,  and  are  not 
over-enthusiastic  about  her  "acting"  or 
beauty. — Wm.  E.  Tragsdorf,  Trags  the- 
atre, Neillsville,  Wis. — Small  town  patron- 
age. 

Married  People,  with  Mabel  Ballin.— 
Very  good  domestic  drama.  Held  the  at- 
tention of  our  audience  very  well.  Not 
big  nor  small.  Just  makes  a  good  enter- 
tainment if  short  comedy  is  good. — S.  M. 
Southworth,  The  American  theatre.  Can- 
ton, N.  Y. — Neighborhood  and  college 
patronage. 

The  Mysterious  Rider,  with  a  special 
cast. — Didn't  see  anything  so  mysterious 
about  the  rider,  but  it  is  a  good  picture 
and  it  drew  well. — C.  F.  Kreighbaum. 
Paramount  theatre,  Rochester,  Ind. — 
General  patronage. 

Cameron  of  the  Royal  Mounted,  wiin 

Gaston  Glass. — One  of  the  best  North- 
west pictures  I  have  played.  Everybody 
satisfied. — E.  J.  Walters,  Gem  theatre, 
Trenton.  Nebr. — General  patronage. 

Cameron  of  the  Royal  Mounted,  with 

a  special  cast.  A  very  good  Northwest 
mounted  police  story.  Scenery,  acting 
and  photography  very  good. — Wm. 
E.  Tragsdorf,  Trags  theatre,  Neilsville. 

Wis. — Small  town  patronage. 

A    Certain    Rich    Man  (Hodkinson). 

with  a  special  cast. — Another  flat  wheel. 
Lay  off. — Lew  Fischer,  Bradley  theatre. 
Ft.  Edward,  N.  Y.— Neighborhood  pat- 
ronage. 

The  Westerners,  with  a  special  cast 
— A  fast  moving  Western  that  has  good 
meat  in  every  reel. — J.  J.  Kudlacek,  Swan 
theatre,  Swanton,  Nebr. — Neighborhood 
patronage. 

Man  of  the  Forest,  with  a  special  cast 
— A  high  class  western  in  every  respect 
— Clarence  W.  Langacher,  Opera  House 
New  Glarus,  Wis. 

The  Man  of  the  Forest,  with  a  specia 
cast. — A  picture  that  gave  me  complete 
satisfaction  and  seemed  to  give  the  pa 
trons  the  same. — J.  J.  Kudlacek.  Swai 
theatre,  Swanton,  Nebr. — Neighborhooi 
patronage. 

The  Spenders,  with  a  special  cast- 
Our  patrons  liked  it  so  well  that  we  woul 
like  to  have  more  on  this  order.  Som 
good  comedy  in  this. — J.  L.  Myers,  Lib 
erty  theatre,  Ivesdale,  111. — Small  tow 
patronage. 


THE  0UTSTANDIN6 
WSSTERH  STAR. 


HARRY 
CAREY 

(|  '         IN  THE  GREATEST  PICTURE  OF  HIS  CAREER. 

Canyon  o/Mf  Fools 

Posters  that  blaze  with  human  emotions — that  scream  a  song  to  the  whole 

world — that  leap  right  out  at  passersby,  smack  them  on  the  chin  and  START  | 

THEIR  IMAGINATIONS  WORKING!    That's  the  sort  you  get  with  Harry 

Carey  in  "Canyon  of  the  Fools." 
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Qmncy  Adams  Sawyer,  with  Blanche 
Sweet. — One  of  the  best  office  bets  of  the 
rear.  Quincy  Adams  Sawyer  is  one  of 
the  finest  pictures  yet. — Parkway  the- 
atre, Madison.  Wis. — Neighborhood  pat- 
ronage. 

Torn  to  the  Right,  a  Rex  Ingram  pro- 
duction.— This  picture  is  very-  reasonable. 
Good  cast,  and  everything  works  out  to 
make  a  perfect  picture.  Lots  of  humor. 
You  can  get  a  fair  rental. — John  Hamlyn. 
Center  Point  theatre.  Center  Point.  Tex. 
— Neighborhood  patronage. 

Turn  to  the  Right,  a  Rex  Ingram  pro- 
duction.— A  rural  drama  that  surpass;.— 
anything  heretofore  seen.  A  much  better 
picture  than  The  Old  Nest,  and  I  con- 
sider it  as  good  as  Over  the  HilL  Rental 
very  reasonable.  Prints  good.  Two  days 
at  ten  and  forty  cents. — L.  R.  Creason. 
Palace  theatre.  Eufaula,  Okla. — Small 
town  patronage. 

At  the  Stroke  of  Midnight,  with  a  spe- 
*dal  cast. — Lay  off  of  this  one.  I  lost  half 
of  my  patrons  for  two  weeks.  Finally  I 
got  them  back  with  a  good  picture.  The 
poorest  picture  I  have  run  this  season. — 
J.  Martin.  Family  theatre.  Attica.  N.  Y. — 
General  patronage. 

The  Stroke  of  Midnight,  with  a  spe- 
cial cast. — Booked  this  one  for  two  nights. 
Played  it  one  and  took  it  off.  My  patrons 
left  before  the  show  was  over,  like  rats 
from  a  burning  building.  I  went  to  a 
funeral  last  week.  Had  a  much  better 
time.  But  I'm  to  blame  for  booking  it. 
I  could  not  find  any  report  on  it  in  the 
"Record"  or  in  the  Herald  and  took  the 
salesman's  word  for  it  that  it  was  a  '■hum- 
dinger," and  so  it  was.  Why  are  such 
pictures  put  out  as  super-specials?  I'm 
done  without  investigation.— Clyde  Allen. 
Casino  theatre,  Antwerp,  X.  Y. — Neigh- 
borhood patronage. 

The  Four  _Horsemen,  a  Rex  Ingram 
production. — The  greatest  box  office  pic- 
ture ever  produced  for  any  town  large  or 
small.  Doubled  any  two  days  business 
in  past  five  years  at  twenty  and  fifty 
cents.  My  patrons  praised  this  picture 
more  than  any  picture  I  ever  used. — L.  R. 
Creason,  Palace  theatre.  Eufaula.  Okla. — 
Small  town  patronage. 

The  Four  Horsemen,  a  Rex  Ingram 
production. — Wonderful  picture,  but  if 
you  have  much  German  element  in  your 
town  only  play  it  for  one  day. — J.  \ . 
Chest,  Capitol  theatre.  Canajoharie.  N.  \ 
— Neighborhood  patronage. 

June  Madness,  with  Viola  Dana. — 
Didn't  have  time  to  see  it  myself.  Too 
busy  exploiting  Orphans  of  the  Storm, 
but  patrons  liked  it  and  told  me  so.  Not 
much  business,  though. — Geo.  K.  Zinsz. 
Harbor  theatre.  Corpus  Christi.  Tex. — 
General  patronage. 

Camille,  with  Nazimova. — Poor  print  of 
photography  on  this  one.  Valentino  very- 
good.  Many  complained  about  it  being  so 
indistinct. — J.  Martin,  Family  theatre.  At- 
tica, N.  Y. — General  patronage. 

Fascination,  with  Mae  Murray. — While 
not  as  good  as  Peacock  Alley,  i:  is  a  typi- 
cal Murray  picture  and  that  means  it 
will  please  all  classes.  Business  not  so 
good  as  on  other  Murray  pictures.  Two 
days  at  ten  and  forty  cents. — L.  R.  Crea- 
son, Palace  theatre.  .Eufaula.  Okla. — Small 
town  patronage. 

The  Conquering  Power,  a  Rex  Ingram 
I  production. — Stars  drew  the  first  night, 
but  it  failed  the  second  night.  Nothing 
to  displease,  but  not  a  box  office  value. — 
J.  Martin.  Family  theatre,  Attica.  N.  Y. — 
General  patronage. 


Ho  mung  on 
M  ontana  in 
Free  Verse 


I  cote  that  as  yet  Montana  exhibitors 
have  been  backward  about  throwing  their 
hats  into  the  poetical  ring.  I'm  no  poet, 
cor  writer  of  verse,  but  will  try  anything 


Said  traveler  Jones  to  farmer  Brown 
"How  do  you  manage  to  live  in  thi<  dead 
town  V 

Farmer  Brown  with  shoulders  broad 
Planted  his  feet  firmly  on  the  sod 
And,  pointing  westward  to  sunset  grand. 
Said.   "That's  one  of  the  grandest  scenes 

m  the  land. 
"East,  the  Rockies'   gradual  rise  to  greet 

the    rising  sun. 
"West,  the  Bitter  Root  range,  rugged  and 

beautiful,    second    to  none, 
"North,  Missoula  with  railroad  connection 

to  all  the  outside  world. 
"And  South,  Oh  boy,  come  with  me  for  a 

whirl. 

"There's  the  Sleeping  Child  Hot  Springs 
bubbling  out  of  beautiful  rock. 

"And  the  Medicine  Hot  Springs  where 
travelers  always  stop. 

"The  Bitter  Root  river  has  wonderful 
trout, 

"To  say  nothing  of  those  in  the  small 
streams  about. 

"This  valley  has  two  or  three  mines. 

"Though  not  extensively  worked,  they'll 
some  day  come  to  time. 

"We  have  flour  mills,  railroad,  and  such 
like.   I  tell  you. 

"And  saw  mills  and  canneries,  too. 

"The  soil  is  productive,  when  tilled  prop- 
erly. 

"Any  man  can  make  a  living  who  may. 
"When  work  is  cone  we  lay  the  shovel 
aside 

"And  jump  in  the  flivver  and  go  for  a 
r.ce, 

"For  the  pictures  you,  can  see  any  night 

in  the  week, 
"At  Stevensville  or  Victor  or  the  county 

seat. 

"I'd  rather  sit  in  my  everyday  clothes 
"And  see  what's  happening  at  the  coast. 
"A  book  you  can  buy  for  a  dollar  or  so. 
"I'd  rather  see  it  reproduced  in  a  show. 
"I've  seen  some  fine  pictures  in  that  tin 

covered  hall. 
"Of  beauty  and  art  and  buildings  tall. 
"Of  customs  of  the  Eskimos,  deliver  me. 
"It's  enough  for  me  to  remain  here  acd 

see. 

"There's  Norma  Talmacge  in  'SmUin' 
Through' 

"And  'Way  Down  East'  and  'What  Woxen 
Will  Do', 

"And    The    Iron    Trail.'    whose  author's 

works  are  great, 
"And  when  Harold  Lloyd  is  on.  I'm  never 

late. 

"There's  Tol'able  Davi<r  and  'Peck's  Bad 
Boy.' 

'"  The  Golden  Snare'  and  'Little  Lord 
Fauntleroy.' 

"There  are  other  good  pictures  too  numer- 
ous to  mention 

'Tve  seen  in  my  home  town  through  this 
wonderful  invention. 

"So,  until  I'm  richer.  Ill  stay  where  I  am. 

"And  see  these  good  pictures  whenever  I 

ADAM  HORNVNG, 
Victor  Opera  House.  Victor.  Mont 


Paramount 


Burning  Sands,  with  Milton  Sills— A 
?reat  special  for  the  small  towns.  Pleased 
better  than  The  Sheik.  Declared  by  all 
one  of  the  best  pictures  of  the  year.  Get 


this.  Boys,  it  will  get  you  the  money 
and  please. — C.  L.  Beede.  Beede's  the- 
atre. Enfield.  N.  H. — Small  town  patron- 
age. 

To  Have  and  to  Hold,  with  Betty 
Compson. — One  of  the  finest  pictures  I 
have  ever  seen.  Not  only  drew  splend:d 
business,  but  more  than  pleased  every- 
one who  saw  it.  I.  an  exhibitor,  sat 
through  the  picture  three  times,  and  en- 
joyed every  minute  of  it. — S.  C.  Chap- 
man. La  Salle  theatre.  Chicago,  111. — 
Neighborhood  patronage. 

The  Cowboy  and  the  Lady,  with  Tom 
Mcore. — One  of  the  new  crop  of  West- 
erns with  a  dude  cowboy.  Got  over 
but  created  no  great  interest.  Just  an 
ordinarv  good,  fairlv  well  done  "movie." 


lTm*"  L"  Morr's.  Elk  Grand  theatre, 
Bellaire,  Ohio. — General  patronage. 

The  Young  Rajah,  with  Rodolph  Val- 
entino.—From  now  on,  Rudy,  your  name 
is  mud  with  as.  Out  of  5,000  peop'e 
we  had  less  than  500  in  three  days  and 
oh.  what  a  lot  this  cost.  And  the'v  want 
even  more  for  Blood  and  Sand.  This  is 
nothing  extra  at  all.— W.  Ray  Erne 
Kialto  theatre.  Charlotte,  Mich.— Small 
town  patronage. 

The  Ghost  Breaker,  with  Wallace 
Keid.— Good  program.  Reid  just  thinks 
he  is  acting.  Hiers  good. — D.  E  Fitton 
Lyric  theatre,  Harrison,  Ark.— Small 
town  patronage. 

Above  All  Law,  with  a  special  cast— 
this  is  not  a  small  town  picture  \ 
toreign  picture  which  flopped.  Action 
seems  forced  or  unreal.  Will  not  suit 
many,  if  any,  houses.— Russell  Armen- 
trout  k.  P.  theatre.  Pittsfield.  III.— 
small  town  patronage. 

The  Man  Who  Saw  Tomorrow,  with 
1  nomas  Meighan.— Thomas  Meighan  al- 
ways drawing  card,  but  this  picture  did 
not  have  the  story.  Acting  wonderful.— 
H.  L.  Houston,  Gem  theatre,  Sherman, 
iex. — General  patronage. 

Anna  Ascends,  with  Alice  Brady  — 
Not  much  to  brag  about.  One  of  the 
old  Realarts  held  over  in  which  Miss 
Brady  does  her  old  stunt  of  emerging 
irom  an  immigrant  girl  into  a  beautiful 
society  queen.  It  can't  be  done.— Ben 
L  Moms,  Olympic  theatre.  Bellaire.  O. 
— General  patronage. 

The  Man  Unconquerable,  with  Jack 
Holt,— Excellent  picture  with  plenty  of 
action.  Fair  business  on  Saturdav. 
Ones  who  saw  :t  pleased.— E.  C.  Reeves 
Mrand  theatre.  Cookeville,  Tenn.— Sma'i 
town  patronage. 

Ebb  Tide,  with  James  Kirkwood.— 
Story  too  common.  Acting  good,  and 
direction,  but  this  picture  is  overrated 
and  is  not  a  box  office  picture. — H.  C. 
Houstdn,  Gem  theatre.  Sherman.  Tex— 
General  patronage. 

On  the  High  Seas,  with  Dorothv  Dal- 
ton  and  Jack  Holt,— A  corking  good 
action  picture  w  ith  bits  of  excellent  com- 
edy throughout.  Both  the  stars  show 
to  advantage.  This  picture  drew  extra 
well  here  and  pleased  proportionately. — 
S.  C.  Chapman.  La  Salle  theatre.  Chi- 
cago. 111. — Neighborhood  patronage. 

Manslaughter,  a  Cecil  B.  De  Mille  pro- 
duction.—Good  picture,  but  no  business. 
Nc  fault  of  picture,  as  it  is  very  good. — 
S.  R.  Peake.  Pastime  theatre,"  Maquo- 
keta,  Iowa. — Neighborhood  patronage. 

Manslaughter,  a  Cec3  B.  De  Mille 
production. — Cecil  B.  DeMflle's  greatest 
picture.  Acting  and  storv  wonderful. 
Pleases  every  patron.  They  will  go  out 
talking  for  the  picture.  These  are  the 
kind  of  pictures  that  build  up  the  picture 
business. — H.  C.  Houston,  Gem  theatre. 
Sherman.  Tex. — General  patronage. 

Manslaughter,  a  Cecil  B.  DeMille  pro- 
duction.— A  great  production  of  a  great 
popular  story.  One  of  the  most  preten- 
tious of  the  year.  Leatrice  Joy  is  great. 
Lois  Wilson  fine.  Story  too  idealistic — 
they  do  not  grow  that  way  in  this  old 
world,  but  the  people  came  in  droves  and 
liked  it — Ben  L.  Morris,  Temple  theatre, 
Bellaire.  Ohio. — General  patronage. 

Across  the  Continent,  with  Wallace 
Reid.  —  This  picture  should  play  and 
please  every  theatre  "across  the  conti- 
nent" and  others. — Clarence  W.  Lang- 
acher.  Opera  House.  New  Glarus.  Wis. 

Across  the  Continent,  with  Wallace 
Reid. — Extra  good. — A.  F.  Kerh.  Ogal- 
lala  Princess  theatre,  Ogallala.  Neb.  — 
General  patronage. 

Blood  and  Sand,  with  Rodolph  Valen- 
tino.— Splendid  picture.  Fair  business 
with   extra  exploitation. — Lew  Fischer. 
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Bradley  theatre,  Ft.  Edward,  X.  V.  — 
Neighborhood  patronage. 

Blood  and  Sand,  with  Rodolph  Valen- 
tino.— Excellent  from  every  standpoint 
What  more  would  you  ask!' — Crosbv 
Bros.,  Lily  theatre,  Buffalo,  X.  Y. — Smail 
town  patronage. 

Blood  and  Sand,  with  Rodolph  Valen- 
tino.— Paid  25  per  cent  increase  over  The 
Sheik.  Fell  off  75  per  cent  at  box  office. 
If  they  offer  you  this  attraction  at  an 
increase  over  The  Sheik  tell  them  to  go 
pound  salt. — J.  V.  Chest,  Capitol  theatre, 
Canajoharie,  N.  Y. — Neighborhood  pat- 
ronage. 

The  Bonded  Woman,  with  Betty 
Compson. — A  good  sustained  interest 
melodrama  with  action  and  thrills.  The 
kind  of  a  picture  that  pretty  generally 
pleases. — Ben  L.  Morris,  Temple  theatre, 
Bellaire,   Ohio. — Genera!  patronage. 

A  Bachelor  Daddy,  with  Thomas  Mei- 
ghan. — A  box  office  attraction  from  every 
standpoint.  Business  picked  up  every 
day.  Patrons  calling  for  it  to  be  pic- 
tured. Clean  and  wholesome. — H.  C. 
Houston,  Gem  theatre,  Sherman,  Tex. — 
General  patronage. 

A  Bachelor  Daddy,  with  Thomas  Mei- 
ghan. — A  most  delightful  entertaining 
picture.  The  kind  there  should  be  more 
of.  Meighan  at  his  best  and  some  won- 
derful kids.  Laughs  and  interest  every 
minute.  It's  worth  playing  anywhere, 
any  time. — Ben  L.  Morris,  Temple  the- 
atre, Bellaire,  Ohio. — General  patronage 

The  Crimson  Challenge,  with  Dorothy 
Dalton. — A  good  Western  picture  that 
should  be  played  on  Western  nights.  I 
overlooked  this  fact  and  disappointed  the 
class  that  came. — W.  E.  Elkin,  Temple 
theatre,  Aberdeen,  Miss. — Neighborhood 
patronage. 

The  Crimson  Challenge,  with  Dorothy 
Dalton. — Northern  drama  in  which  Dor- 
othy overdoes  the  rough  stuff.  It  docs 
not  get  over  good  and  gets  laughs  where 
it  should  not. —  Ben  L.  Morris,  Olympic 
theatre,  Bellaire,  Ohio. — General  patron- 
age. 

The  Law  and  the  Woman,  with  Betty 
Compson.  —  Thought  this  was  a  very 
good  murder  mystery  picture. — C.  F. 
Krcighbaum,  Paramount  theatre,  Ro- 
chester, Ind. — General  patronage. 

At  the  End  of  the  World,  with  Betty 
Compson. — Something  different.  Pleased 


here. — Clarence  W.  Langacher,  Opera 
House,  New  Glarus,  Wis. 

At  the  End  of  the  World,  with  Betty 
Compson. — A  good  melodrama  with 
many  wonderful  scenes  and  lots  of  action. 
Can  be  depended  on  to  give  satisfaction. 
—Tom  Foster,  Star  theatre,  Stanley, 
Wis. — General  patronage. 

The  Lost  Romance,  with  a  special  cast. 
— A  good  picture,  but  no  business  get- 
ter.— H.  L.  McDonald,  Royal  theatre, 
Malvern,  Ark.—  Neighborhood  patron- 
age. 

Too  Much  Speed,  with  Wallace  Reid. 
— Very  good.  The  best  Reid  picture  for 
a  long  time. — C.  F.  Krieghbaum,  Para- 
mount theatre,  Rochester,  Ind. — General 
patronage. 

Too  Much  Speed,  with  Wallace  Reid. 
— Good  picture  and  pleased  fair  business. 
Did  not  draw  as  well  as  some  of  Reid's. 
— Johnson  Bros.,  Johnsonian  theatre, 
Ripley,  N.  Y. — Small  town  patronage. 

Fool's  Paradise,  a  Cecil  B.  DeMille 
production. — It's  absolutely  one  of  Para- 
mount's  best,  and  that's  saying  a  lot. — 
Clarance  W.  Langacher,  Opera  House, 
New  Glarus,  Wis. 

Fool's  Paradise,  a  Cecil  B.  DeMille 
production. — An  elaborate  production 
that  made  a  hit  with  my  patrons.  Don't 
be  afraid  to  raise  your  prices  on  it. — 
J.  C.  Rowton,  Orpheum  theatre,  Quin- 
ton,  Okla. — General  patronage. 

Fool's  Paradise,  a  Cecil  B.  De  Mille 
production. — One  of  the  best  pictures 
Cecil  B.  DeMille  made.— S.  R.  Pcake. 
Pastime  theatre,  Maquoketa,  Iowa.  — 
Neighborhood  patronage. 

The  Woman  Who  Walked  Alone,  with 
Dorothy  Dalton. —  Here  is  a  sure  fire  bet. 
Play  it. — Clarence  W.  Langacher,  Opera 
House,  New  Glarus,  Wis. 

The  World's  Champion,  with  Wallace 
Reid. — Pretty  good  Reid  picture.  W.  J. 
Ferguson  as  the  butler  is  very  good. — 
C.  F.  Krieghbaum,  Paramount  theatre 
Rochester,  Ind. — General  patronage. 

White  and  Unmarried,  with  Thomas 
Meighan. — Good  program  picture  Mei- 
ghan is  ali  there  is  to  this  show.  Pleased 
his  admirers.  Ran  Buster  Keaton  in 
The  Boat  and  made  an  extra  good  pro- 
gram.— Johnson  Bros..  Johnsonian  the- 
atre, Ripley,  N.  Y. — Small  town  patron- 
age. 

Bought  and  Paid  For,  with  a  special 
cast. — A  very  good  program  offering. — 


Clarence  W.   Langacher,  Opera  House, 

New  Glarus,  Wis. 

Find  the  Woman,  a  Cosmopolitan  pro- 
duction.— Good  mystery  picture.  You 
suspect  three  or  four  people  before  you 
get  the  right  one. — C.  F.  Krieghbaum, 
Paramount  theatre,  Rochester,  Ind.  — 
General  patronage. 

Don't  Tell  Everything,  with  a  special 
cast. — Well  received  by  the  younger 
people,  but  the  older  folks  not  so  good. 
Story  rather  thin. — Crosby  Bros.,  Lily 
theatre,  Buffa'o,  N.  Y.— Small  town  pat- 
ronage. 

Is  Matrimony  a  Failure?  with  a  spe- 
cial cast. — A  real  honest-to-God  comedy 
drama  that  went  over  like  a  house  afire. 
— Clarence  W.  Langacher,  Opera  House, 
New  Glarus,  Wis. 

The  Lost  Romance,  with  a  special 
cast. — So  slow  and  draggy  that  the  half 
of  the  seventy-five  people  that  were  there 
fell  asleep.  The  other  half  walked  out. 
— J.  V.  Chest,  Capitol  theatre,  Canajo- 
harie. N.  Y. — Neighborhood  patronage. 

The  Loves  of  Pharoah,  with  a  special 
cast. — Small  towns  lay  off  this  one.  This 
picture  wasn't  made  for  you.  First 
night  I  had  a  fair  house,  but  no  one  on 
the  second.  A  foreign  picture  which  is 
mostly  "he  cow." — Russell  Armentrout, 
K.  P.  theatre,  Pittsfield,  111.— Small  town 
patronage. 

The  Loves  of  Pharoah,  with  a  special 
cast. — Absolutely  as  big  as  a  box  office 
picture.  Booked  it  two  days  and  took 
it  off  the  second  day.  Pleased  those 
who  saw  it. — H.  C.  Houston,  Gem  the- 
atre, Sherman,  Tex. — Genera!  patronage. 

Our  Leading  Citizen,  with  Thomas 
Meighan. — Good  picture  where  Meighan 
is  liked. — S.  R.  Peake,  Pastime  theatre, 
Maquoketa.  Iowa. — Neighborhood  pat- 
ronage. 

Miss  Lulu  Bett,  with  a  special  cast.— 
Excellent.  I  saw  several  adverse  criti- 
cisms on  this,  but  all  of  my  patrons  liked 
it.  Made  me  some  money  by  using  a 
Scnnctt  comedy  and  charging  ten  and 
thirty-three  cents. — S.  G.  Hide,  Photoplay 
theatre,  Ashland.  Kan. — Small  town  pat- 
ronage. 

The    Face   in   the    Fog,   with  Lionel 

Barrymore. — Lost  money  on  this,  but  no 
fault  of  the  picture  as  it  is  a  fine  crook 
picture. — Russell  Armentrout,  K.  P.  the- 
atre, Pittsfield,  III. — Small  town  patron- 
age. 

The  Face  in  the  Fog,  with  Lionel 
Barrymore. — The  bunk.  A  slow  melo- 
drama that  doesn't  please.  It's  not  the 
kind  of  picture  the  public  wants. — H.  C. 
Houston,  Gem  theatre,  Sherman,  Tex. — 
General  patronage. 

Experience,  with  Richard  Barthelmess. 
— An  excellent  offering  that  registered 
as  one  of  the  best  pictures  of  the  month. 
Makes  a  fine  Sunday  offering.  It  wil' 
be  worth  while  playing  this. — B.  C. 
Brown,  Temple  theatre,  Viroqua,  Wis. — 
General  patronage. 

The  Bride's  Play,  with  Marion  Davies. 
— Rather  light,  but  pleased  the  most  of 
'em.  Good  if  vou  can  buy  it  cheap.— 
S.  G.  Ihde,  Photoplay  theatre,  Ashland, 
Kan  — Small  town  patronage. 

Beyond  the  Rocks,  with  Gloria  Swan- 
son  and  Rodolph  Valentino. — Good  draw- 
ing card  where  Va'entino  and  Swanson 
are  liked.  Did  a  good  Thanksgiving 
business  on  it  at  advanced  prices. — E.  C. 
Reeves.  Strand  theatre.  Cookeville,  Tenr. 
— Small  town  patronage. 

Moran  of  the  Lady  Letty,  with  Dor- 
othy Dalton  and  Rodolph  Valentino.— 
Class  A,  by  all  means.  Pleased  here 
and  should  go  over  anywhere. — Clarence 
W.  Langacher,  Opera  House,  New  Gla- 
rus, Wis. 

Moran  of  the  Lady  Letty,  with  Dor- 
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othy  Dalton  and  Rodolph  Valentino. — A 
good  picture.  Not  a  special,  however, 
and  did  not  draw  for  the  second  night. — 
Charles  Lee  Hyde,  Grand  theatre,  Pierre, 
S.  D. — Small  town  patronage. 

Moran  of  the  Lady  Letty,  with  Dor- 
othy Dalton  and  Rodolph  Valentino. — 
Seemed  to  please  everyone.  Valentino 
still  draws  the  money  for  me.  Dorothy 
Dalton  also  does  some  of  the  best  acting 
we  have  ever  seen  her  do. — S.  G.  Ihde, 
Photoplay  theatre,  Ashland,  Kan. — Smal' 
town  patronage. 

Forbidden  Fruit,  a  Cecil  B.  De Milk- 
production. — Another  DeMill-e  picture, 
beautiful,  elaborate,  gorgeous.  Agnes 
Ayres  is  a  shining  light  in  this.  She'll 
make  you  forget  your  marriage  vows  if 
you're  a  benedict.  You'll  want  a  bite  of 
the  app'e.  Clean  and  fine  entertainment. 
Say  what  you  please  to  get  them  in;  the 
picture  will  back- you  up. — H.  P.  Thomp- 
son, Liberty  theatre,  Pardeeville,  Wis.— 
Neighborhood  patronage. 

O'Malley  of  the  Mounted,  with  William 
,S.  Hart.— Fair  picture  spoiled  by  poor, 
dark  photograph.  As  usual,  old  prints 
with  two-thirds  of  last  reel  gone.  And, 
too,  Paramount  expects  us  to  patronize 
them.  Film  always  bad.— Will  L.  Beebe. 
Candor  theatre,  Candor,  N.  Y.— Small 
town  patronage. 

Borderland,  with  Agnes  Ayres— Had 
many  compliments  on  this  and  a  few- 
requests  for  a  return  showing.  Was 
surprised  that  it  was  so  favorably  re- 
ceived,— D.  E.  Fitton,  Lyric  theatre,  Har- 
rison, Ark. — Small  town  patronage. 

Borderland,  with  Agnes  Ayres.— Fair 
picture,  but  costume  plays  are  no  good 
here—  S.  R.  Peake,  Pastime  theatre,  Ma- 
quoketa,  Iowa. — Neighborhood  patron- 
age. 

Over  the  Border,  with  Tom  Moore. — 
Good  Northwest  mounted  police  story- 
Clarence  W.  Langacher,  Opera  House. 
New  Glarus,  Wis. 

Beyond,  with  Ethel  Clayton.— Ethel  is 
right  there  with  the  good  picture  and 
some  extra  good  acting  also.  No  kicks 
coming  on  this  one. — Roy  L.  Dowling. 
Ozark  theatre  Co.,  Ozark,  Ala.— General 
patronage. 

Boomerang  Bill,  with  Lionel  Barry- 
more.— Fairly  good.— A.  F.  Kerh,  Ogal- 
lala  Princess  theatre,  Ogallala,  Neb- 
Genera1,  patronage. 

White  Oak,  with  William  S.  Hart.— 
If  vou  like  old-time  fighting,  riding. 
Wes'tern  Indian  pictures  done  right,  get 
this  one.  It  surprised  us  with  the  busi- 
ness it  got  and  it's  good.— Ben  L.  Mor- 
ris. Elk  Grand,  Bellaire,  Ohio.— General 
patronage. 

Why  Change  Your  Wife?  a  Cecil  B. 
DeMille   production— It's   all   right  for 
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the  best  of  them. — Clarence  W.  Lang- 
acher, Op-era  House,  New  Glarus,  Wis. 

Love's  Boomerang,  with  David  Powel'. 
— Vou  should  have  heard  what  the  audi- 
ence said  of  this  one.  They  all  recom- 
mended this  one,  both  old  and  young. — 
Roy  L.  Dowling,  Ozark  Theatre  Co.. 
Ozark,  Ala. — General  patronage. 

Pathe 

Doctor  Jack,  with  Harold  Lloyd. — 
Patrons  were  as  well  pleased  with  Doc- 
tor Jack,  as  they  were  with  Grandma's 
Boy.  Played  to  packed  houses. — James 
D.  Kennedy,  Apollo  theatre,  Indianapo- 
lis, Ind. — General  patronage. 

Without  Benefit  of  Clergy,  with  a  spe- 
cial cast. — About  the  worst  piece  of 
cheese.  Limburger  is  sweet  compared 
with  it. — Lew  Fischer,  Bradley  theatre, 
Ft.  Edward,  N.  Y. — Neighborhood  pat- 
ronage. 

The  Killer,  with  a  special  cast. — This 
is  good.  Pleased. — A.  K.  Roth,  Cry- 
stal theatre,  Silver  Creek,  Neb. — Small 
town  patronage. 

The  Sage  Hen,  an  Edgar  Lewis  pro- 
duction.— Down  on  Wednesday,  but  is  a 
good  Saturday  one.  Just  boost  and  not 
a  kick.  Run  with  comedy.  You  can 
buy  this  right.  Brothers,  be  on  your 
guard,  as  there  is  a  big  slump.  You 
can  buy  good  pictures  and  make  your 
expenses.  Look  out  for  the  United  Art- 
ists. Stung. — F.  Paulick,  Paulick  the- 
atre, Muscoda,  Wis. 


Playgoers 


Home  Keeping  Hearts,  with  a  special 
cast. — Clean,  wholesome  entertainment. 
Rural  patrons  especially  pleased. — Maple 
theatre,  Marion,  N.  Y. — Neighborhood 
patronage. 

Hills  of  Missing  Men,  with  a  special 
cast. — Good  Western  and  seemed'  to 
please  everyone.  Business  fair. — W.  J. 
Wilke.  Liberty  theatre,  Burkburnett, 
Tex. — Small  town  patronage. 

Father  Tom,  with  Tom  Wise. — Dis- 
tributed handbills  giving  name  of  star 
and  simply  telling  nature  of  picture.  Was 
afraid  to  do  more  because  of  adverse 
reports.  Largest  and  most  pleased 
crowd  we  ever  had.  Everyone  came  out 
smiling.  The  clean  humor  and  lovable 
personality  which  Tom  Wise  brings  to 
this  picture  was  very  much  appreciated. 
May  he  give  us  many  more. — Maple 
theatre,  Marion,  N.  Y.— Neighborhood 
patronage. 

Realart 

Through  a  Glass  Window,  with  May 
McAvoy. — May  McAvoy  very  winsome 
and  this  type  of  story  well  liked.  Com- 
ments favorable  and  business  fair*. — 
Crosby  Bros.,  Lily  theatre,  Buffalo,  N.Y. 
— Small  town  patronage. 

Through  a  Glass  Window,  with  May 
McAvoy.— A  very  good  McAvoy  offer- 
ing.— Wm.  E.  Tragsdorf,  Trags  theatre, 
Nei'.lsville.  Wis.— Small  town  patronage. 

Hush  Money,  with  Alice  Brady.  — 
Good  program  picture.— Crosby  Bros., 
Lily  theatre,  Buffalo,  N.  Y.— Small  town 
patronage. 

The  Heart  Specialist,  with  Mary  Miles 
Mititer.-^A  very  good  Minter  picture  — 
Wm.  E.  Tragsdorf,  Trags  theatre,  Neills- 
ville.  Wis. — Small  town  patronage. 

Midnight,  with  Constance  Binney.  — 
Thought  this  was  a  pretty  good  program 
picture.— C.  F.  Krieghbaum,  Paramount 
theatre,  Rochester,  Ind.— General  pat- 
ronage. 

First  Love,  with  Constance  Binney.— 
This  one  pleased  them  all  and  they  to'd 
me  so  as  they  went  out.— C.  H.  Simp- 
son, Princess  theatre,  Millen,  Ga.— Gen- 
eral patronage. 

Her  Winning  Way,  with  Mary  Miles 
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j  "A  Little  j 
I  Humor  Now 
And  Then 


Do  you  not  really  think  you're  forcing 
too  many  gems  of  poetic  splendor  from  the 
pel  is  of  Messrs.  Jenkins,  Rand,  and  Meyer 
upon  your  un-Shakespearian  readers? 

But  for  the  fact  that  it  is  none  of  our 
business,  we  certainly  would  inquire  as  to 
how  the  above  gentlemen  can  spare  the 
time  from  their  poetic  endeavors  to  op- 
erate such  a  common  and  degrading  thing 
as  a  picture  theatre. 

In  passing,  we  might  state  that  the  Re- 
views coming  from  these  gentlemen  would 
be  interesting  but  for  the  fact  that  most 
of  them  are  on  pictures  so  new  that  by  the 
time  we  show  them,  we  have  forgotten  all 
about  the  review  that  we  read  about  two 
years  ago. 

We  do  not  wish  to  close  without  com- 
plimenting the  gentleman  that  suggested 
Rand,  Jenkins,  and  Meyer  for  Big  Time 
Vaudeville.  He  hit  upon  the  right  road 
for  such  talented  men;  he,  however,  fell 
short.  We  think  any  one  of  them  would 
lay  "Fritz  Leiber"  in  the  shade. 

COWAN  OLDHAM, 
Oldham's  theatre,  McMinnville,  Tenn. 


Minter. — Pictures  like  this  do  us  more 
damage  than  distributors  have  any  idea 
of.  No  heart  appeal.  Rule  'em  out. — 
L.  M.  Libby,  Columbia  theatre,  Poy- 
nette,   Wis. — Neighborhood  patronage. 

South  of  Suva,  with  Mary  Miles  Min- 
ter.— This  is  an  all  around  good  feature. 
— Roy  L.  Dowling,  Ozark  theatre,  Ozark, 
Ala. — General  patronage. 


Selznick 


One  Week  of  Love,  with  Elaine  Ham- 
merstein.— A  good  picture  which  made 
money  for  a  week's  run. — David  Hard- 
ing, Liberty  theatre,  Kansas  City,  Mo. — 
Transient  patronage. 

Love  Is  an  Awful  Thing,  with  Owen 
Moore. — A  long  drawn  out  comedy  that 
is  overdone.  Title  poor  for  a  drawing 
card.  Not  as  good  as  Reported  Miss- 
ing from  all  angles. — B.  C.  Brown,  Tem- 
ple theatre,  Viroqua,  Wis. — General  pat- 
ronage. 

Love  Is  an  Awful  Thing,  with  Owen, 
Moore. — Very  clever  comedy  drama  with 
excellent  cast.  Titles  are  clever  and 
witty.  This  picture  should  please  any- 
where. Did  not  draw  for  us,  but  not 
fault  of  picture.  Do  not  be  afraid  of  it. 
— Anderson  &  Weatherby,  Gem  theatre, 
Omaha,  Neb. — Neighborhood  patronage. 

A  Woman  of  No  Importance,  with  a 
special  cast. — A  picture  of  no  import- 
ance that  you  can  get  along  fine  with- 
out. Evidently  foreign  in  make  and  the 
theme  is  immoral  to  say  the  least. — 
Crosby  Bros.,  Lily  theatre,  Buffalo,  N.  Y. 
■ — Small  town  patronage. 

A  Woman  of  No  Importance,  with  a 
special  cast. — Good  drama.  Drew  fairly 
well.  Not  exactly  right  kind  of  picture 
for  this  town.— W.  J.  Wilke,  Liberty 
theatre,  Burkburnett,  Tex. — Small  town 
patronage. 

Under  Oath,  with  Elaine  Hammerstein. 
— Good  picture  and  pleased  good  Sunday 
attendance.  Miss  Hammerstein  has  not 
disappointed  us  so  far  and  we  are 
strong  for  her.  Don't  be  afraid  of  any 
of  her  pictures. — Anderson  &  Weatherby, 
Gem  theatre,  Omaha,  Neb. — Neighbor- 
hood patronage. 

The  Referee,  with  Conway  Tearle. — 
Nothing  extra. — C.  F.  Krieghbaum,  Para- 


INSTRUCTIONS 


ow  to 


Directed  and  Presented 
By  CHESTER  BENNETT 


blanket  the  community  with  those  wonder- 
ful, inexpensive,  business-getting  "Scandal 
Sheets."  See  that  they  get  into  every  home, 
office,  shop,  store,  factory  —  everywhere. 
They  will  create  a  sensation — their  snappy 
contents  will  arouse  curiosity  and  start 
tongues  buzzing  all  over  town — they  will 
make  everybody  curious  and  want  to  see 
the  picture  that  started  all  the  scandal — 


offer  to  give  every  kid  who  brings  his  or  her  parents  to  see  "Thelma" 
one  of  those  handsome  "Thelma"  dolls.  The  kids  will  go  crazy  over 
these  novelties,  and  you  know  that  they  can  be  had  cheap  enough  to 
allow  the  exhibitor  to  use  them  in  large  quantities.  Not  only  will 
they  sell  "Thelma"  to  the  kids  and  their  parents,  but  they  will  also 
build  up  lasting  prestige  for  the  theatre — 


arrange  big  window  displays  of  the  Jane 
Novak- F.  B.  0.  edition  of  "Thelma"  with  the 
local  book  shops,  stationers,  etc.,  who  handle 
Grossett  and  Dunlap  books.  These  books, 
carrying  a  four-color  portrait  of  Jane  Novak 
on  the  cover,  and  illustrated  with  scenes  from 
the  picture,  will  form  an  excellent  co-operative 
background  for  stills  and  announcements  of 
your  showing — 


f  oner 

£  * 


\MMor  in  q0ut  & 


dress  the  lobby  with  the 
gorgeous  40  x  60  oil  paint- 
ings which  we  have  pre- 
pared for  exhibitors.  These 
particular  paintings  are  es- 
pecially fine  —  exquisite  in 
artistic  design,  vivid  in  color,  dignified  in  appearance  and 
carrying  a  ticketselling  smash  that  puts  them  in  a  class  by 
themselves.  Also  use  the  unusual  colored  lobby  cards  and 
other  accessories. 


use   the   marvelously  com- 
pelling   newspaper    ads  that 
you'll  find  in  the  press  sheet — big 
and   small   smashes    designed  and 
executed  by  a  staff  of  experts  which  no 
theatre  could  afford  to  engage — 


arrange  the  gorgeous  fashion 
show  as  per  instructions  care- 
fully outlined  in  the  press  sheet. 
You  know  the  store  that  will  be  glad  to 
furnish  the  gowns  and  models  because  of  the  adver- 
tising they  get.    Remember  that  this  is  a  big  picture  and 
that  you  are  out  to  break  records — 


after  the  last  of  the  big 
crowds  have  left  and  your 
friend,  the  exhibitor,  is  elated 
over  his  overflowing  profits, 
just  smile  and  say 


i 


THATS  THE  SERVICE 

YOU  GET  WITH 
EVERY  PICTURE  FROM 


FB.O! 


■sRiBUTED  FILM  BOOKING  OFFICES  OF  AMERICA,  Inc. 
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mount  theatre,  Rochester,  Ind. — General 
patronage. 

Reckless  Youth,  with  Elaine  Hammer- 
stein. — This  is  one  of  her  best.  My 
patrons  said  it  was  worth  fifty  cents  to 
see  this  kind  of  a  picture.  ("The  star 
without  a  failure"  is  right.) — C.  H. 
Simpson,  Princess  theatre,  Millcn,  Ga. — 
General  patronage. 

Evidence,  with  Elaine  Hammerstein. 
— It  takes  more  than  star  to  put  this 
over. — Berth  &  Stecker,  Pastime  theatre, 
Kiel,  Wis. — Neighborhood  patronage. 

The  Way  of  a  Maid,  with  Elaine  Ham- 
merstein.— Pretty  good  picture  and  a 
few  comments. — J.  L.  Meyers,  Liberty 
theatre,  Ivesdale,  111. — Small  town  pat- 
ronage. 

The  Palace   of   Darkened.  Windows, 

with  a  special  cast. — A  nice  little  pro- 
gram picture,  but  not  a  special. — J.  Mar- 
tin, Family  theatre,  Attica,  N.  Y. — Gen- 
eral patronage. 

Reported  Missing,  with  Owen  Moore. 
— Very  good.  Tom  Wilson  as  Sam. 
the  negro,  is  excellent. — C.  F.  Kriegh- 
baum,  Paramount  theatre,  Rochester, 
Ind. — General  patronage. 

The  Safety  Curtain,  with  Norma  Tal- 
madge. — Very  good  picture.  Should 
please  anyone.  Poor  business.  Ran  on 
Monday  and  Monday  is  bad  day  here. — 
W.  J.  Wilke,  Liberty  theatre,  Burkbur- 
nett,  Texas. — Small  town  patronage. 

Channing  of  the  Northwest,  with  Eu- 
gene O'Brien. — The  poorest  mounted 
police  picture  I've  ever  seen.  No  action. 
— C.  F.  Kreighbaum,  Paramount  theatre. 
Rochester,  Ind. — General  patronage. 

Chivalrous  Charley,  with  Eugene 
O'Brien. — Dandy  picture.  Best  of 
O'Briens  I've  had  pleasure  to  see.  Busi- 
ness fair. — W.  J.  Wilke,  Liberty  theatre, 
Burkburnett,  Tex. — Small  town  patron- 
age. 

United  Artists 

A  Tailor  Made  Man,  with  Charles 
Ray. — The  greatest  picture  the  star  ever 
made.  Pleased  90  per  cent.  Business 
Rood.  The  picture  is  too  long  and 
drawn  out;  put  on  nine  spools  and  should 
be  on  seven.  Book  Charles.  Coming 
back  to  his  own. — H.  C.  Houston,  Gem 
theatre,  Sherman,  Tex. — General  patron- 
age. 

The  Love  Flower,  a  D.  \V.  Griffith 
production. — Fair  picture.  Far  from 
being  a  special.  Pleased  about  .">()  per 
cent.— J.  Martin.  Family  theatre.  Attica. 
N.  Y. — General  patronage. 


The  Three  Musketeers,  with  Douglas 
Fairbanks. — Small  towns  play  it  one  day 
only,  as  it  is  an  awful  box  office  flivver 
for  more  than  one.  I  bought  out  the  ex- 
change to  get  it  and  lost  money. — J.  C. 
Chest,  Capitol  theatre,  Canajoharie,  N. 
Y. — Neighborhood  patronage. 

Universal 

The  Storm,  with  House  Peters. — Ex- 
tra good  lobby  display.  Did  well.  Third 
run. — S.  H.  Borisky,  American  theatre, 
Chattanooga,  Tenn. — Neighborhood  pat- 
ronage. 

The  Storm,  with  House  Peters. — Just 
what  most  of  them  say.  Fine  picture 
with  a  well  nigh  universal  appeal.  \\Y 
advanced  the  admission  a  nickel  and  did 
fine  business  on  two  days  where  we 
usually  play  one.  Have  music  fit  the 
picture. — S.  M.  Southworth,  The  Amer- 
ican theatre,  Canton,  N.  Y. — Neighbor- 
hood and  college  patronage. 

The  Storm,  with  House  Peters. — Is  a 
fine  picture,  but  did  not  draw  a  crowd. 
The  canoe  work  on  the  rocky  river  is 
some  real  thrilling  work  and  the  forest 
fire  is  good. — Charles  Lee  Hyde,  Grand 
theatre,  Pierre,  S.  Dak. — Small  town  pat- 
ronage. 

The  Long  Chance,  with  a  special  cast. 
— Good  program  picture  that  will  please. 
Good  acting  and  good  photography. — 
J.  W.  Andrcscn.  Rialto  theatre,  Cozad. 
Neb. — Neighborhood  patronage. 

Don't  Shoot,  with  Herbert  Rawlinson. 
— Good  program  picture. — J.  Martin. 
Family  theatre,  Attica,  N.  Y.  —  General 
patronage. 

The  Black  Bag,  with  Herbert  Rawlin- 
son.—  Ran  this  with  a  Century  comedy 
and  heard  no  kicks  nor  praise.  Per- 
sonally thought  it  regulation  stuff  for  a 
program.  Nothing  new  about  it,  but 
just  a  good  program  to  pass  the  time. — 
J.  L.  Meyers,  Liberty  theatre,  Ivesdale. 
III. — Small  town  patronage. 

The  Black  Bag,  with  Herbert  Rawlin- 
son.— Not  as  good  as  some  we  have  used. 
A  sort  of  a  mystery  story — has  a  dozen 
fights  or  more.  Very  small  crowd  — 
G.  F.  Rcdiske,  Star  theatre,  Rycgate. 
Mont. — Small  town  patronage. 

Paid  Back,  with  Gladys  Brockwell. — 
A  very  good  picture,  and  the  star  does 
some  wonderful  work. — J.  Martin.  Fam- 
ily theatre,  Attica,  N.  Y. — General  pat- 
ronage. 

Broad  Daylight,  with  Lois  Wilson. — 
Heroine's   association   with    crooks  and 


falling  in  love  with  hero  when  he  is 
brought  in  with  a  wonderful  "jag," 
coupled  with  her  willingness  to  wed 
merely  to  help  blackmail  his  supposed 
father,  alienates  interest  and  sympathy. 
Poor  direction  and  story. — P.  G.  Estee, 
Fad  theatre,  Brookings,  S.  D. — Neigh- 
borhood patronage. 

Man  to  Man,  with  Harry  Carey.— This 
sort  of  picture  is  good  for  youngsters 
and  they  like  it.  Carey  is  class  I  as  an 
actor.  Most  of  his  pictures  are  good, 
but  has  a  few  poor  ones.  Man  to  Man 
did  good  business. — L.  M.  Libbv,  Colum- 
bia theatre,  Poynette,  Wis. — Neighbor- 
hood patronage. 

The  Loaded  Door,  with  Hoot  Gibson. 
— A  pretty  good  little  Western.  Hoot 
is  getting  popular. — J.  Martin,  Family 
theatre,  Attica,  N.  Y. — General  patron- 
age. 

Top  O'  the  Morning,  with  Gladys  Wal- 
ton.— A  dandy  picture  and  at  the  right 
price  to  a  pleased  crowd. — E.  J.  Walters. 
Gem    theatre,    Trenton,    Neb. — General 

patronage. 

No  Woman  Knows,  with  a  special 
cast. — Very  good  picture.  Should  have 
more  like  this.  When  taken  from  a 
book,  makes  advertising  easier. — L.  M. 
I.ibby,  Columbia  theatre,  Poynette,  Wis. 
— Neighborhood  patronage. 

Out  of  the  Silent  North,  with  Frank 
Mayo. — Good  picture.  Started  from  the 
idea  of  the  author,  but  very  different. 
Ragged,  badly  worn. — S.  R.  Tiller,  Lone 
Star  theatre,  Caryville,  Tenn. — Neighbor- 
hood patronage. 

Trimmed,  with  Hoot  Gibson— Fine 
Western.  Hoot  always  pleases  and  our 
patrons  never  pass  up  a  Hoot  Gibson 
picture.  Hoot  has  never  disappointed 
us. — Anderson  &  Weatherby,  Gem  the- 
atre, Omaha,  Neb. — Neighborhood  pat- 
ronage. 

Caught  Bluffing,  with  Frank  Mayo.— 
Very  good  picture. — S.  R.  Peake,  Pas- 
time theatre,  Maquoketa,  Iowa. — Neigh- 
borhood patronage. 

The  Trap,  with  Lon  Chaney.— This  is 
a  trap  of  a  picture.  Advise  you  to  stay 
out.  It's  absolutely  no  good. — S.  R. 
Tiller,  I. one  Star  theatre,  Caryville,  Tenn. 

— Neighborhood  patronage. 

Step   On   It,  with   Hoot   Gibson  — A  I 
good  Hoot  Gibson  picture. — A.  F.  Kerh. 
Ogallala  Princess  theatre,  Ogallala.  Neb. 

— General  patronage. 

Foolish  Wives,  with    Eric  Von  Stro- 1 

heim. —  Yon    Stroheim,   h\g    sets,   some  | 
yood  photography  and  you  have  Foolish  I 
Wives  in  a  nutshell.     Don't  buy  it  fori 
more  than  one  day  for  it  flivvers. — J.  V. 
Chest,   Capitol  theatre,   Canajoharie,  N. 
Y. — Neighborhood  patronage. 

Red  Courage,  with  Hoot  Gibson.  — 
Just  another  one  of  Hoot's  good  ones, 
as  his  pictures  always  draw. —  E.  J.  Wal- 
ters. Gem  theatre,  Trenton,  Neb. — Gen-' 

eral  patronage. 

Red  Courage,  with  Hoot  Gibson.  —| 
Very  good  Western.  Hoot's  first  time 
here  and  he  seemed  to  please  very  well. 
Prices,  ten  and  twentv-eight  cents. — S. 
<i.  Ihde.  Photoplay  theatre.  Ashland' 
Kan. — Small  town  patronage. 

The  Millionaire,  with  Herbert  Rawlin- 
son.— Good.  Attendance  poor. — A.  L 
Lighter,  Orpheum  theatre,  Mellen,  Wis 
— Neighborhood  patronage. 

Moonlight  Follies,  with  Marie  Prevost 
—  Pleased  about  40  per  cent.  Nothim 
to  it  but  a  string  of  pictures.  Poo 
print. — S.  G.  Ihde,  Photoplay  theatre 
Ashland,  Kan. — Small  town  patronage. 

The  Wise  Kid,  with  Gladys  Waltor..- 


TMfi  OUTSTANDING 
SVESTBkH  STAR. 


HARRY 
CAREY 

w  ~         IN  THE  GREATEST  PICTURE  OF  HIS  CAREER. 

canyon  ^Fools 

Exploitation   that  actually  goes  into  your  town  and  DRIVES  the  folks 
into  your  theatre  is  provided  with  Harry  Carey's  great  F.  B.  O.  attractions. 
A  marvelous  campaign  goes  with    'Canyon  of  the  Fools."    Our  all-star  show 
experts  have  cooked  up  some  brilliant  ideas  for  your  ballyhoo! 

Distributed  by  F.  B.  O. 
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Ray  Carroll s  Masterproduction  starring 


V»TH  HARRISON  FORD  AND  A  BRILLIANT  ALL  STAR  CAST 


rama 


With  all  the  concentrated  crash  of  a 
Jack  Dempsey  knockout! 
Not  one  BIG  scene  but  a  dozen  with  a 
kick  in  everv  foot ! 


That  bring  the  heart  leaping  to  one's 
throat !  The  bursting  of  the  great 
dam — devastating  floods — villages  laid 
waste ! 


mance 


That  carries  one  back  to  green  mea- 
dows and  moon-lit  nights  !  When  love 
is  young  in  Springtime— Heart-warm- 
ing scenes  of  tenderest  emotional 
appeal ! 


rtAppeal 


When  she  presses  another  woman's 
babe  to  her  yearning  bosom — when 
she  drags  the  erring  wife  from  the 
raging  waters  of  the  flood  and  begs 
God  to  let  her  live  ! 


uspense 


Action 


That  will  play  the  Anvil  Chorus  on  the 
Great  American  Spine !  When  her 
father  dies — when  the  dam  gives  way 
— when  her  old  lover  returns  ! 


With  all  the  tingle  of  a  horse-race  and 
a  prize  fight  merged  and  super- 
charged into  one  surging  drama  of 
shattered  hearts  reborn  in  the  crucible 
of  Destiny! 


Book  this  great  box-office  and  exploitation  smash  without  delay  at  your  nearest  F.  B.  O.  Exchange 


DISTRIBUTED  BY  F.  B.  O. 


FILM  BOOKING  OFFICES 


OF  AMERICA,  INC. 


Main  Offices:  F.  B.  O.  Building,  723  Seventh  Avenue,  New  York  City 
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Fair. — A.  F.  Kerb,  Ogallala  Princess  the- 
atre. Ogallala,  Neb. — General  patronage. 

Dr.  Jim,  with  Frank  Mayo. — A  good 
one  and  some  good  reports  from  pa- 
trons.— J.  L.  Meyers,  Liberty  theatre, 
Ivesdale,  III. — Small  town  patronage. 

Headin'  West,  with  Hoot  Gibson. — A 
good  W  estern  that  gets  the  farmer  trade, 
•or  the  class  that  like  real  Westerns. 
Wonderful  Saturday  picture  for  any  ex- 
hibitor.— H  1£.  Swan,  Crescent  theatre. 
Kearney,  Neb. —  Neighborhood  patron- 
age. 

Shattered  Dreams,  with  Miss  duPont. 
— A  top  notch  Universal  program  pic- 
ture. A  "gusher"  for  action,  and  the 
kind  they  like  here.  The  photography 
in  this  is  about  the  best  we  have  ever 
had  on  our  screen. — Dan  Conners,  Pip- 
ers Opera  House,  Virginia,  Nevada.— 
General  patronage. 

A  Wonderful  Wife,  with  a  special  cast. 
— Fair. — A.  F.  Kerh,  Ogallala  Princess 
theatre,  Ogallala,  Xeb. — General  patron- 
age. 

Don't  Get  Personal,  with  Marie  Pre- 
vost. — Here  is  a  dandy  little  comedy 
drama  picture  with  a  dandy  little  star. 
No  business  on  account  of  bad  weather, 
hut  no  fault  of  the  picture.  Marie  sure 
knows  how  to  play  pictures  like  this  one. 
Sorry  Universal  lost  her. — C.  H.  Powers, 
Strand  theatre.  Dunsmuir,  Cal. — R.  R. 
town  patronage. 

Vitagraph 

You  Never  Knew,  with  Earle  Wil- 
liams. —  A  first  class  program  picture 
much  like  Wally  Keid's  Dictator.  Mighty 
pleasing  in  every  respect,  and  I  certainly 
wish  that  more  pictures  measured  up  to 
this  standard.  A  good  bet  in  every  re- 
spect.— S.  C.  Chapman,  La  Salle  theatre, 
Chicago.  111.— Neighborhood  patronage. 

The  Fighting  Guide,  with  William  Dun- 
can.— A  North  Country  film  that  pleased 
because  it  had  a  pretty  good  story,  lots  of 
humor  and  enough  action.  It  even  had 
a  hetter-than-the-usual  ending. — P.  G. 
Estee,  Fad  theatre.  Brookings,  S.  D. — 
Neighborhood  patronage. 

When    Danger    Smiles,  with  William 

Duncan. — Good  Duncan  picture.  Busi- 
ness not  so  good,  but  not  fault  of  pic- 
ture.— W.  J.  Wilke.  Liberty  theatre. 
Burkburnett,  Tex. — Small  town  patron- 
age. 

My  Wild  Irish  Rose,  with  a  special 
cast. —  Played  Thanksgiving  with  Larry 
Semon  in  Golf  and  it  was  a  great  pro- 
gram and  had  many  favorablv  com- 
ments. Play  interesting,  cast  fine,  and 
plenty  of  humor.  Price  fair  and  print 
in  excellent  condition. — F.  H.  Baker. 
Home  theatre.  Fox  Lake,  Wis.— Neigh- 
borhood patronage. 

Gypsy  Passion,  with  a  special  cast. — 
A  real  good  picture  enjoyed  by  all.  Do 
not  be  afraid  of  this  one. — Clifford  L. 
Niles.  Grand  theatre.  Anamosa.  Iowa. — 
General  patronage. 

Island  Wives,  with  Corinne  Griffith. — 
Good  program  picture,  but  not  as  good 
as  some  of  her  former  ones. — H.  C.  Rein- 
hardt.  Victory  theatre.  Bay  City.  Mich. — 
Neighborhood  patronage. 

The  Prodigal  Judge,  with  a  special  cast. 
— Weather  conditions  caused  us  to  lose 
money  on  this  p:cture.  but  ncvcr'heless 
am  glad  to  say  that  I  ran  it.  I  do  not  be- 
lieve that  an  exhibitor  would  make  a 
mistake  in  booking  this  picture.  It  is 
different  from  the  general  run  of  pic- 
tures.— J.  J.  Kudlacek.  Swan  theatre. 
Swanton,  Neb. — Wghhorhood  patron- 
age. 

Where  Men  Are  Men,  with  W  illiam 
Duncan. — Looked  for  an  especially  goo  1 


The  Same  to 
You  From  All, 
We  Are  Sure 

From  time  to  time  I  have  read  in  the 
reports,  "Patrons  walked  out  on  the  pic- 
ture." I  have  run  some  of  those  selfsame 
pictures,  but  nobody  walks  out  on  a  pic- 
ture before  the  show  is  over  at  the  Myrtle 
theatre. 

Once   in   a   great    while    when   a  patron 
■    leaves  the  theatre  before  the  first  show  is 
over,    on    making    inquiries    I    find  either 
that    they   had   seen   the   picture   at  some 
other   theatre,   or  had  an  appointment. 

I    have    often    wondered    why    M  many 
walk  out  on  a  show  at  other  theatres,  and 
H    why  everybody  sticks  for  the  same  picture 
§§    at  this  theatre,  and  these  are  the  conclu- 
I    sions  I  have  come  to.    Boys,  please  do  not 
teke  offense — I  am  not  trying   to  tell  you 
how  much  of  a  showman  I  am,  etc.  What 
^    I   don't   know    about    this   business  would 
f=    make  a  bigger  book  than  what  I  do  know 
But  to  get  back  to  those  conclusions: 

At   the   Myrtle   theatre,    when   a  picture 
goes  on  the  screen,  it  almost  always  stays 
on  the  screen  in  the  form  of  a  steady,  clear 
y    picture,  with  plenty  of  light  behind  it,  un- 
til  the  picture   is  over. 
H       There   is   a    good    screen,    the  machines 
i    are    kept    in    repair    so    that    the  picture 
doesn't  shake  a  ihinuny,   a  double  75  am- 
pere transverter  throws  plenty  of  light  on 
the  picture,  and  with  two  machines  in  good 
repair,  very  seldom  is  there  a  dark  screen. 
§§       It  has  occurred  to  me  that  perhaps  some 
|    of   the   reasons   why   so   many    report  pa- 
I     1 1  mis  walking  out  on  a  picture  may  be  due 
|    to  a  poor  screen,   too  little  light   on  the 
B    screen,    the    use    of    only    one  machine — 
making    waits    necessary    between  reel* — 
machines  not   adjusted  pjoperly — causing  a 
jumpy  picture — inexperienced  operators- 
causing   too   many   stops,   etc.,  etc. 

An  ordinary  or  even  a  poor  picture  prop- 
erly projected,  steady,  plenty  of  light, 
without  stops,  will  interest;  where  a  goo-i 
I  picture,  shown  with  a  poor  light  on  a  poor 
screen,  with  stops,  will  bore.  I  am  glad 
that's  off  my  che»t. 

1  want  to  take  this  occasion  to  thank  my 
f«  How  exhibitors  who  have  given  me  so 
much  pleasure  week  in  and  week  out,  also 
something  pleasant  to  look  forward  to 
every  week. 

And  now.  Brother  Exhibitors  who  meet 
from  time  to  time  in  our  columns — also  to 
the  staff  of  the  "Exhibitors  Herald"— I 
most  sincerely  wish  you  all  a  Merry 
Christmas  and  a  happy  and  prosperous 
|§    New  Year. 

J.  E.  STOCKER. 
Myrtle  theatre,  Detroit,  Mich. 

one  10  this  for  a  program  picture  owing 
to  the  number  of  good  reports  on  same, 
but  our  patrons  dirt  not  like  it  a  bit  and 
neither  did  I.  A  poor  print  did  not  help 
any.  either.  It  may  not  be  a  poor  pic- 
ture, but  it  was  the  poorest  we  ran  this 
year. — J.  L.  Meyers.  Liberty  theatre. 
Ivesdale.  III. — Small  town  patronage. 

The  Inner  Chamber,  with  Alice  Joyce. 
—  Wry  ordinary.  Wc  cannot  get  any 
money  with  Vitagraph  pictures  except 
Duncan.  It  seems  that  Vitagraph  could 
and  would  get  better  stories  for  their 
stars  as  trh?y  have  some  good  stars  in 
their  list. — C.  H.  Powers  Strand  theatre. 
Dunsmuir.  Cal. — R   R.  town  patronage. 

Received  Payment,  with  Corinne  Grif- 
fith.—  Fine  picture.  100  per  cent  enter- 
taining as  a  comedy  drama.  Drew  a 
irood  Sunday  business  on  a  very  cold 
day.  Personally  we  like  Miss  Griffith. — 
Anderson  &  \Veatherby.  Gem  theatre. 
Omaha,  Neb. — Neighborhood  patronage. 

Flower  of  the  North,  with  a  special 
cast. — We  ran  it  as  a  regular  program 
picture  and  while  it  is  good  it  certainly 
is  no  more  than  a  program  picture.  All 
programs  should  be  as  good  without  the 


"super  special"  name  attached  to  them 
with  a  special  price.  Cur  wood's  name 
may  be  a  drawing  card  elsewhere,  ljut  it 

certainly   is  not   here.      Business  fair.  

J.  L.  Meyers,  Liberty  theatre,  Ivesdale, 
111. — Small  town  patronage. 

Flower  of  the  North,  with  a  special 
cast. — F"inc  picture  and  drew  fair  for 
two  days.  Attendance  off  on  account  of 
sleet  and  ice,  but  it  pleased  all  who  saw 
it.  Personally  we  think  it  a  very  line 
feature  picture. — Anderson  &  Weather- 
by,  Gem  theatre.  Omaha,  Neb. — Neigh- 
borhood patronage. 

Serials 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — Good  serial — full  of  thrills  and 
action.  Drawing  well.  Made  our  poor- 
est night  one  of  the  best.  Book  it  and 
give  your  patrons  a  treat. — Anderson  & 
Weatherby,  Gem  theatre,  Omaha.  Neb. — 
Neighborhood  patronage. 

In  the  Days  of  Buffalo  Bill  i  Univer- 
sal), with  Art  Acord. — Looks  like  Uni- 
versal has  emerged  from  its  serial  slump, 
as  this  is  the  only  good  one  in  the  last 
five  or  six  of  this  "historical"  stuff.  This 
one  gets  business  and  pleases  every 
week. —  Men  I..  Morris,  Olympic  theatre. 
Bellaire,  Ohio. — General  patronage. 

In  the  Days  of  Buffalo  Bill  |  Univer- 
sal), with  Art  Acord. — On  seventh  epi- 
sode and  losing  money  for  me  each  week. 
Absolutely  no  good  for  my  town.  At- 
tendance dropped  two-thirds  in  six  chap- 
ters. Too  much  history. — A.  L.  Lighter, 
Orpheum  theatre,  MeMen,  Wis. — Neigh- 
borhood patronage. 

In  the  Days  of  Buffalo  Bill  |  Univer- 
sal), with  Art  Acord. — On  my  eighth 
episode  and  they  are  eating  it  up.  It  is 
about  the  only  thing  that  keeps  my 
Monday  nights  from  slipping.  Cold 
weather  makes  no  difference,  they  don't 
want  to  miss  a  single  episode.  The  best 
serial  1  have  had  for  two  years.— H.  E. 
Swan.  Crescent  theatre,  Kearney,  Neb.— 
Neighborhood  patronage. 

In  the  Days  of  Buffalo  Bill  ( Univer- 
sal), with  Art  Acord. —  Now  on  the  sev- 
enth episode.  Holding  interest.  This 
is  the  best  serial  in  a  year.  You  cannot 
go  wrong  on  it. — S.  C.  Claymore,  Yale 
theatre.  Bartlesville.  Okla. — Small  town 
patronage. 

In  the  Days  of  Buffalo  Bill  ( Univer- 
sal), with  Art  Acord. — Personally,  the 
best  serial  that  we  have  seen,  but  it  does 
not  draw  for  us  as  we  have  more  or  less  I 
foreign  patronage.  But  it  should  draw 
when-  your  patrons  know  a  little  Amer-| 
ican  history. — Anderson  &  Weatherby,  ■ 
Gem  theatre.  Omaha,  Neb. — Neighbor- 
hood patronage. 

Robinson  Crusoe  (Universal),  with 
Harry  Myers. — I  do  not  understand  the 
knocks  on  this.  1  regard  it  as  a  big 
step  forward  in  serials  Harry  Myers' 
acting  superb.  This  serial  is  "live" 
enough  for  anybody. —  L.  M.  Libby,  Co-1 
lumbia  theatre,  Poynette.  Wis. — Neigh- 
borhood patronage. 

Adventures  of  Tarzan  (Serial  Sales), 
with  Elmo  Lincoln. — Made  money  on 
every  episode  of  this  serial.  We  are_  not 
strong  for  serials  but  advise  exhibitors 
to  work  this  up  for  the  kids  and  plav  it 
and  follow  it  up  with  The  Son  of  Tar- 
zan. Price  right  and  they  are  money- 
makers.— Gaycty  theatre  Amory.  Miss 
— Neighborhood  patronage. 

Hurricane  Hutch  (Pathe).  with  Chas 
Hutchison. — Have  just  run  episode  four- 
teen and  will  say  that  it  has  kept  th( 
people  coming  al!  the  time. — A.  K.  Roth 
Crystal  theatre.  Silver  Creek.  Neb.  - 
Small  town  patronage. 
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( Another  Smashing  Hit  by  the  man  who  wrote 

THE  MARK  OF  ZORRO 


When  Douglas  Fairbanks  made  Mark  Of  Zorro^ 
his  career  as  the  biggest  bet  in  screendom  was 
assured. 

Since  that  time  the  movies  have  progressed — 
better  effects  realized,  and  more  daring  stunts  at- 
tempted. 

Even  Authors  seem  to  have  improved. 

So  that  when  we  tell  you  that  the  man  who  wrote 
Mark  of  Zorro  wrote  this  story — and  that  America's 
handsomest  and  most  fearless  juvenile  plays  the  lead- 
ing role. 


Prepare  for  Huge  Crowds 

and  you  won't  be  disappointed  when  you  play 


Captain  Fly- < 

by- Night' 


by  Johnston  M'Culley  mm 


eep  your 
eye  on 

'.  B.  0. 


author  of The  Mark  of  Zorro' 
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State  Rights 

Rich  Men's  Wives  (Lichtman),  with  a 
special  cast. — Very  good  picture.  Not 
one  bad  report  from  a  patron.  Pay  no 
attention  to  title.  Get  them  in  and  they 
will  like  it.  Two  days  to  good  business. 
Regular  admission  ten  and  twenty  cents. 
— O.  J.  Smith,  Majestic  theatre,  Akron, 
Ohio. — Neighborhood  patronage. 

Flesh  and  Blood  (W.  P.  E.  C.)i  with 
Lon  Chaney. — Excellent.  1  consider 
this  a  good  drawing  card  where  Chaney 
is  popular  and  the  picture  will  stand  up 
on  its  merits. — B.  C.  Brown,  Temple  the- 
atre, Viroqua,  Wis. — General  patronage. 

Putting  It  Over  (Goldstone),  with 
Richard  Talmadge. — This  boy  is  a  won- 
der. My  business  increasing  every  time 
I  play  him.  Book  him  and  boost  him 
and  he  will  get  the  money  for  you.  He 
kept  the  house  in  a  roar  from  start  to 
finish  in  this  picture. — C.  H.  Simpson. 
Princess  theatre,  Millen.  Ga. — General 
patronage. 

Putting  It  Over  (Goldstone),  with 
Richard  Talmadge. — Like  all  of  his  pic- 
tures, fine.  A  thrill  in  every  foot  of 
film,  and  Brother  Wm.  H.  Creel  said  it 
all  when  he  said  no  one  was  doubling 
for  him  as  a  stunt  actor.  He  can't  be 
beat. — Anderson  &  Weatherby,  Gem  the- 
atre, Omaha,  Neb. — Neighborhood  pat- 
ronage. 

Why  Women  Sin  (Wistaria),  with 
Ann  Luther. — This  picture  owned  in 
Southern  territory  by  D.  McGhee.  This 
is  an  extra  good  feature  that  everyone 
should  see.  It  keeps  the  audience  in 
suspense  from  beginnig  to  end.  And 
pleased  100  per  cent.  Only  one  kick  on 
it. — Roy  L.  Dowling,  Ozark  theatre. 
Ozark,  Ala. — General  patronage. 

Ten  Nights  in  a  Bar  Room  (Arrow), 
with  John  Lowell. — A  wonderful  produc- 
tion and  a  money  getter.  Book  it. — A. 
L.  Lighter,  Orpheum  theatre.  Mellcn> 
Wis. — Neighborhood  patronage. 

Shadows  (Lichtman),  with  Lon  Cha- 
ney.— Slow,  draggy.  Every  character 
overacts.  Photography  very  hazy  in 
spots.  My  audience  gave  this  picture, 
the  razz. — J.  V.  Chest.  Capitol  theatre, 
Canajoharie,  N.  Y. — Neighborhood  pat- 
ronage. 

What's    Wrong    With    the  Women 

(Equity),  with  a  special  cast. — A  real 
box  office  attraction.  Did  a  good  busi- 
ness considering  the  time  of  the  year. — 


Parkway  theatre,  Madison,  Wis. — Neigh- 
borhood patronage. 

The  Masked  Avenger  (W.  P.  E.  C). 
with  Lester  Cuneo. — This  was  shipped  in 
as  a  substitute  and  after  seeing  the  pic- 
ture we  were  madder  than  ever.  The 
photography  is  fine  and  the  scenery  is 
pretty  and — and — well  that's  about  the 
extent  of  the  picture,  so  we'll  quit. — V. 
G.  Bollmann,  Castalia  theatre,  Castalia, 
Iowa. — Small  town  patronage. 

I  Am  the  Law  (Affi!.  Dist.),  with  a 
special  cast. — Here's  one  that  you  should 
make  money  on.  You  can  boost  it  to 
the  sky  for  they 'seem  to  go  for  it.  Won- 
derful snow  scenes  and  photography. — 
L.  M.  Rothweiler,  Palace  theatre,  Bison, 
Kan. — Small  town  patronage. 

I  Am  the  Law  (Ami.  Dist.),  with  a 
special  cast. — For  a  picture  of  the  far 
North  we  would  hardly  say  this  was  as 
good  as  The  River's  End,  but  it  is  a  fine 
picture  of  its  class,  and  the  Northern 
pictures  that  have  surpassed  it  are  very 
few  in  number.  It  proved  a  good  box 
office  attraction  and  gave  the  best  of 
satisfaction. — Tom  Foster,  Star  theatre, 
Stanley,  Wis. — General  patronage. 

I  Am  the  Law  (Affil.  Dist.),  with  Alice 
Lake. — We  got  our  bookings  balled  up 
and  only  ran  this  one  day,  but  would 
have  stood  another.  Had  we  realized 
strength  of  this  one  would  have  put  it 
off  until  we  could  get  longer  run. 
Cleaned  up  one  day. — Anderson  & 
Weatherby,  Gem  theatre,  Omaha,  Neb. 
—  Neighborhood  patronage. 

School  Days  (Warner  Bros.),  with 
Wesley  Barry. — Good  picture  pleased  100 
per  cent.  Broke  house  record.  Put  out 
the  paper  and  the  picture  will  do  the 
rest. — C.  A.  Moore,  Auditorium  theatre, 
Hume,  Mo. — Neighborhood  patronage. 

School  Days  (Warner  Bros.),  with 
Wesley  Barry. — A  picture  that  pleased 
old  and  young  alike.  Cannot  say  too 
much  for  it.  Unlimited  exploitation, 
and  the  paper  is  good.  Ran  it  two  days 
and  would  have  cleaned  on  it,  but  rain 
killed  second  day. — Anderson  &  Weath- 
erby. Gem  theatre,  Omaha.  Neb. — Neigh- 
borhood patronage. 

Kazan  (Davis),  with  Jane  Novak. — 
Very  good  story,  dog  and  business.  — 
Crosby  Bros..  Lily  theatre.  Buffalo,  N. 
Y. — Small  town  patronage. 

Up  in  Mary's  Attic  (Fine  Arts),  with 
Eva  Novak. — Nothing  to  it  but  a  lot  of 
girls  running  around  in  bathing  suits 
until  you  get  tired  to  death  of  seeing 


them.  No  plot;  no  nothing.  Price  right. 
Film  in  fine  condition,  but  better  lay  off 
this  one. — F.  H.  Baker,  Home  theatre, 
Fox  Lake,  Wis. — Neighborhood  patron- 
age. 

Isobel  (Davis),  with  Jane  Novak. — 
This  is  a  mighty  fine  Northern  picture, 
and  very  interesting  throughout  the  six 
reels.  The  exchange  made  some  very 
broad  statements  about  this  picture,  and 
we  are  glad  to  say  it  is  all  that  they 
said  it  was.  That  is  rather  unusual  iu 
the  picture  business.  Several  scenes  are 
in  Prizma  colors  and  they  are  very  well 
done.  If  you  are  in  need  of  a  right 
good  Northern  picture  this  is  a  good  bet 
lor  you.  There  is  not  much  rough  stuff 
in  the  picture,  but  just  a  mighty  sweet 
story  well  told  in  pictures. — J.  J.  Kud- 
lacek,  Swan  theatre,  Swanton,  Neb. — 
Neighborhood  patronage. 

Fickle  Women  (D.  N.  Schwab),  with 
David  Butler. — Fickle  Women  is  such  a 

poor  name  that  nobody  expected  much, 
5.0  were  pleasantly  surprised  at  the  fine 
work  of  Butler.  A  nice  comedy  drama^ 
l'rint  in  excellent  condition.  Price  fair? 
W'c  got  this  one  by  mistake,  but  were 
well  pleased. — F.  H.  Baker,  Home  the- 
atre, Fox  Lake,  Wis. — Neighborhood  pat- 
ronage. 

Why    Girls    Leave    Home  (Warner 

I'.ros.),  with  Anna  Q.  Nilsson.  —  We 
bought  this  on  the  strength  of  re- 
ports in  B.  O.  Record,  but  we  fail  to 
see  anything  to  it.  Perhaps  too  dense 
to  grasp  it,  but  it  did  not  please.  Too 
slow  for  our  patrons.  Investigate  before 
you  buy. — Anderson  &  Weatherby,  Gem 
theatre,  Omaha,  Neb.  —  Neighborhood 
patronage. 

Where  Is  My  Wandering  Boy  To- 
night? (Equity),  with  a  special  cast. — 
Class  this  one  as  one  of  the  best  of  the 
season.  Has  everything  that  a  good 
picture  should  have — excellent  cast, 
-.hows  fine  direction,  an  audience  picture, 
one  they  will  talk  about  to  their  friends. 
I'lay  it  for  a  run.  It's  worth  it. — R.  T. 
Mcgibben,  Capital  theatre,  Newport,  Ark. 
Small  town  patronage. 

Where  Is  My  Wandering  Boy  To- 
night? (Equity),  with  a  special  cast.  — 
Pleased  better  by  far  than  any  of  the 
last  year's  big  mother  pictures.  Small 
towns  be  sure  and  play  this.  You  are 
missing  one  of  the  best  bets  of  the  year 
if  you  don't. — C.  L.  Beede,  Beede's  the- 
atre, Enfield,  N.  H. — Small  town  pat- 
ronage. 

Where  Is  My  Wandering  Boy  To- 
night? (Equity),  with  a  special  cast. — 
Ran  this  on  percentage  basis  with  no 
guarantee,  and  luckily  at  that,  for  I 
played  it  three  days,  and  on  account  of 
sleet  and  cold  weather  my  share  for  the 
three  days  did  not  cover  my  expense 
account.  The  picture  is  good,  but  there 
is  no  use  heralding  this  as  any  great 
special.  A  real  good  director  could  have 
gotten  much  more  out  of  it.  The  pic- 
ture lacks  detail  that  real  pictures  are 
supposed  to  have.  Those  in  the  cast 
al!  do  very  good  work.  The  transfor- 
mation of  the  boy  from  a  raw  rural 
specimen  to  the  equal  of  the  New  York 
man-about-town  is  unreal,  and  better 
direction  much  needed  there.  There  is 
good  action  and  thrill  towards  the  end, 
where  the  break  is  made  by  the  con- 
victs. The  fight  on  the  runaway  engine 
and  the  wreck  where  two  engines  col- 
lide is  good.  Because  of  the  appeal  this 
picturization  has  to  the  youth  of  today, 
this  picture  should  have  the  exhibitor's 
support.  However,  do  not  pay  too  much 
for  the  picture,  and  I  would  not  advise 
raised  admission  prices.  I  wish  I  had 
not. — J.  J.  Kudlacek.  Swan  theatre. 
Swanton.  Neb. — Neighborhood  patron- 
age. 


THE  OUT5TAHDIN6 
WESTERN  STAR. 


HARRY 
CAREY 

^  IN  THE  GREATEST  PICTURE  OF  HIS  CAREER. 

Canyon  o/^Fools 

Think  of  a  Kansas  cyclone  and  a  South  Sea  simoon!  Wow  what  action! 
Wow  what  drama!  That's  the  sort  of  stuff  that  makes  Harry  Carey's  latest 
and  greatest  attraction  "Canyon  of  the  Fools"  a  box-office  crash  second  to 
none.    Backed  by  the  finest  exploitation  in  the  world. 
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Main  Offices— F.  B.  O.  Building,  723  7th  Ave.,  N.  Y.  C. 
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Short  Subjects 

Now  or  Never  (Pathe).  with  Harold 
Lloyd. — Play  this  with  a  two-reel  John- 
nie Tones  comedy,  one-reel  Rolin  comedy 
and  Pathe  News.  The  combination  ot 
these  comedies  brought  me  the  largest 
house  that  I  have  had  this  fall.  I  knew 
my  people  liked  good  comedy,  but  I 
never  thought  much  of  an  all-comedy 
night  until  I  ran  one.  This  prompted 
me  to  try  these  at  least  once  a  month. 
If  I  am  as  successful  with  the  following* 


BULL  DOG 
FILM  CEMENT 

"the  old  reliable" 

eaarf 

Your  Supply  Dealer  has  It 


Clean  Pictures  Appeal  to  Our  Mothers 

The  mothers   of  America  are  watch-log 
you.   Are  you  playing  fair  with  them? 
You  can  when  you  read 

Screen  opinions 


A  Sure  Investment 


CHICAGO,  ILL. 


TV<  Grmua  At 
in  Thttri  Orfn  BmUi»t 

SMITH  UNIT  ORGAN  CO. 

Manufacturer!  of  High-Grad*  ELECTRO- 
PNEUMATIC  PIPE  ORGANS  for 
Theatre  and  Hoc*. 
413-419  W.  ERIE  ST.  CHICAGO,  ILL. 


CLASSIFIED 


Five  Cents  per  Word  Payable 
in  Advance.  Minimum  Charge, 
$1.00 


PHOTOPLAVER  FOR  SALE 

FOR  SALE:  Photoplayer;  Sacrifice:  Perfect 
Condition;  Quick  Sale;  $1500,  No.  45  Special  IS 
ft.  6  in.  by  5  ft.  by  5  ft.  6  in.;  High  Grade  Piano 
Player;  Double  Tracker  Device;  Pressure  Reed 
Organ  Pipes  for  Orchestral  Effect;  S3  Note  Range: 
Every  Conceivable  Trap  and  Effect;  Beautiful 
Quartered  Sawed  Oak  Case.  Light  Over  Tracker: 
1S5  Reeds;  324  Pipes;  Pitch  4'  to  16'.  Address 
A.  Uoti.  Italian  Chamber  of  Commerce,  104 
Montgomery  St..  San  Francisco.  Calif. 

THEATRE  FOR  SALE 

FOR  SALE:  Theatre  in  city  of  35.000  popula- 
tion. Seats  450.  Big  center  for  new  oil  fields. 
Will  sell  all  or  half  interest.  My  time  taken  up 
with  oil  interests.  Price  a  bargain.  Write  Box 
97.  Great  Falls,  Mont. 

THEATRE  FURNISHINGS 

FOR  SALE:  Complete  Theatre  Equipment,  or- 
gan, screen,  fans,  generator,  two  Simplex.  Will 
sell  all  or  part — bargain — A-l  condition.  W.  Ruhl. 
945  Miller  avenue,  Columbus,  Ohio. 


U.  S.  GOVERNMENT  UNDERWEAR 

8,500.000  pc.  New  Government  Wool  Under- 
wear purchased  by  us  to  sell  to  the  public  direct 
at  76c  each.  Actual  retail  value  $2.50  each.  All 
sizes.  Shirts  34  to  46 — Drawers  30  to  44.  Send 
correct  sizes.  Pay  postman  on  delivery  or  send  us 
money  order.  If  underwear  is  not  satisfactory, 
we  will  refund  monev  promptly  upon  request- 
Dept.  24,  The  Pilgrim  Woolen  Co.,  1476  Broadwav, 
New  York,  N.  Y. 


FOR  SALE 

FOR  SALE:  Theatre  chairs — new  and  used. 
J?  rePkce  your  broken  seats  and  backs.  J. 
Bunce,  4239  Park  Ave.,  Chicago,  111. 


ones.  ITJ  have  found  a  good  tonic  for  my 
B-  O. — J.  J.  Kudlacek,  Swan  theatre 
Swanton,  Xeb. — Neighborhood  patron- 
age. 

The  Pickaninny  (Pathe),  with  Sun- 
shine Sammy. — A  good  kid  comedv.  — 
Charles  Lee  Hyde,  Grand  theatre,  Pierre. 
5.   D. — Small  town  patronage. 

Hard  Luck  (Metro),  with  Buster  Kea- 
ton- — A  very  good  comedy  with  a  verv 
good  ending.— Wm.  E.  Tragsdorf  Trag's 
theatre,  Neillsville.  Wis.— Small  town 
patronage. 

A  Nick-of-Time  Hero  (Educational), 
with  a  special  cast. — Don't  know  why  it 
js,  but  children  in  a  comedy  alwavs  spell 
success,  and  this  was  fine.— V.  G.  Boil- 
man.  Castalia  theatre,  Castalia,  Iowa.— 
Small  town  patronage. 

Torchy's  Frame-Up  (Educational), 
with  Johnny  Hines.— Torchy  comedies 
are  all  good.  You  make  no  mistake  in 
booking  these.— J.  W.  Andresen.  Rialto 
theatre.  Cozad,  Xeb.— Neighborhood  pat- 
ronage. 

Number  Please  (Pathe),  with  Harold 
Lloyd.— Every  time  I  play  a  Lloyd  the 
crowd  gets  smaller.  Personally  I  like 
his  comedies  but  he  never  drew  me  anv 
extra  business  and  it  doesn't  look  as  ff 
he  ever  will.  Played  to  emptv  sea's 
with  admission  of  ten  and  thirty-five 
cents.  If  he  draws  for  vou  don't  pa«s 
dIS  up'T G-  R  Rediske.  Star  theatre. 
Kyegate.  Mont.— Small  town  patronage. 

The  Boy  and  the  Bear  (Pathe)  an 
Aesop  fable.— We  have  b«n  showine 
these  rabies  ior  over  a  year,  and  this  is 
without  a  doubt  the  funniest  one  to  date 
Some  of  our  patrons  almost  had  hvs- 
tencs.  If  you  don't  «xpect  to  play  but 
one.  get  this  one. — Wood  &  Webb,  Star 
theatre,  Corinth,  Miss.— Xeighborhood 
patronage. 

Cuba,  the  Isle  of  Sugar  (General  Elec- 
tric Co.). — This  comes  free  as  an  adver- 
tisement for  the  power  use  of  electricity, 
but  they  don't  show  their  ads  in  anv  way 
and  it  is  a  truly  fine  scenic  and  educa- 
tional reel.— Charles  Lee  Hvde,  Grand 
theatre.  Pierre.  S.  Dak.— Small  town  pat- 
ronage. 

One  Week  |  Metro),  with  Buster  Kea- 
ton — An  excellent  comedy  full  of 
laughs  and  new  stuff.— Wm.  E.  Traes- 
dorf.  Trags  theatre.  Xeillsville.  Wis. — 
Small  town  patronage. 

Holy  Smoke  (Educational),  with  Jim- 
my Adams.— Our  crowd  told  us  this  was 
the  best  comedy  we'd  had  in  a  vear.  and 
judging  from  the  racket  thev  made  we 
were  ready  to  believe  them.  'This  "Jim- 
my" feller  surely  gets  the  laughs. — V.  G. 
Bollman.  Castalia  theatre.  Castalia.  Iowa. 
— Small  town  patronage. 

A  Punctured  Prince  <  Metro),  with  Bull 
Montana. — Good  comedy.  Mostly  slap- 
stick. It  pleased,  because  they  all 
laughed.  —  Dan  Conners,  Pipers  Opera 
House,  Virginia,  Xevada. — General  pat- 
ronage. 

The  Boat  (F.  N.),  with  Buster  Keaton. 
— Had  some  of  the  aristocrats  out  on 
this  and  I  positively  know  their  red  faces, 
when  they  came  out,  was  because  they 
were  ashamed  on  account  of  having 
laughed  so  hard.  It's  a  novelty  in  the 
comedy  line  and  far  above  the  average. — 
H.  L.  Hanson,  Majestic  theatre.  EIroy. 
Wis. — Small  town  patronage. 

Just  Dogs  (Universal),  with  Brownie. 
— Best  two-reel  comedy  I  have  run  in 
years.  Just  made  the  kiddies  go  wild. 
Be  sure  to  book  it. — H.  A.  Felps,  Comet 
theatre.  Srrelton.  Xeb. — Small  town  pat- 
ronage. 

Oh.  Promise  Me  (Educational),  a 
Christie  comedy. — Xot  very  many  laughs 
in  this  one. — C.  F.  Krieghbaum.  Para- 
mount theatre.  Rochester.  Ind. — General 
patronage. 


USE  THIS  BLANK 

Box  Omce  Report.  Tali  tbe  Wboie 
Story. 
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Qjn  Jimericds  ^oremofi  'Theatres 


SELWYN  THEATRE.  CHICAGO.  ILL. 


SLATING  by  AMERICAN  SEATING  CO. 


THE  "Twin"  Theatres,  The  Selwyn  and  The  Harris  of 
Chicago,  are  equipped  with  American  Seating  Company 
Theatre  Chairs.  Their  design,  arrangement  and  installation  were 
the  work  of  our  Theatrical  Engineering  Seating  Department. 

These  two  theatres  are  accounted  among  the  most  beautiful 
and  most  perfectly  equipped  for  their  patrons'  comfort  and 
pleasure.    No  money  or  pains  were  spared  to  make  them  so. 


NEW  YORK 
114  W.  41st  St. 


CHICAGO 
12  E.  Jackson  Blvd. 


PHILADELPHIA 
252  So.  Broad  St. 


BOSTON 

65-D  Canal  St. 
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THEATRE  CONSTRUCTION 
AND  EQUIPMENT 


Practice   'Safety  First 

Advice  of  F.  H.  Elliott 

Di'RIXG  the  Holiday  period  especially,  and  throughout  the  year 
generally,  it  behooves  various  branches  of  the  industry  to  practice 
a  policy  of  "Safety  First"  in  prevention  of  fire  and  other  liazards. 
A  warning  note  is  sounded  by  Frederick  H.  Elliott,  vice-president  of 
Fcaster  Manufacturing  Company,  who  inaugurated  and  directed  the 
original  "Safety  First"  movement  in  this  country.  In  his  message  fol- 
lowing  Mr.  Elliott  points  out  some  of  the  things  that  constitute  fire  risks 
about  the  theatre  and  directs  attention  to  practices  which  are  hazardou.- 
from  a  safety  standpoint. 

By  FREDERICK  H.  ELLIOTT 

Vice-President,  Feast er  Manufacturing  Company 


$1,750,000  Theatre 
And  Hotel  Will  Be 
Ready  in  February 

Latest  estimates  of  construction  work 
progress  on  the  LeClaire  theatre  and  ho- 
tel, Moline,  Illinois,  point  to  the  com- 


The  new  Leclaire  theatre  and  hotel  under 
construction  at  Moline,  Illinois. 

pletion  of  this  project  some  time  in 
February.  Backed  primarily  by  theatre 
capital,  the  construction  involves  an  out- 
lay of  $1,750,000. 

The  structures  are  being  erected  by 
Le  Claire  Theatre  Company  in  which  F. 
L.  and  B.  S.  Cornwell  of  the  Del  Monte 
theatre,  St.  Louis,  Mo.,  are  said  to  be 
heavily  interested. 

The  theatre  will  have  a  seating  capac- 
ity of  1.830  and  a  Hope  Jones  Organ 
costing  $22,000  is  scheduled  for  installa- 
tion. 

In  the  hotel  provision  has  been  made 
tor  five  stores.  There  will  be  218  rooni> 
with  bath  and  also  TO  efficiency  apart- 
ments. 

Samuel  Lavine  of  Chicago  has  already 
been  appointed  manager  of  the  theatre. 


New  1,000  Seat  Tneatre 
Opened  at  Fairmont,  Va. 

Christmas  day  marked  the  opening  of 
the  new  Virginia  theatre  at  Fairmont. 
Va.,  by  Harry  B.  Clark  and  Russel  R. 
Linn.  The  house  seats  1,000  comprising 
an  auditorium  and  balcony  and  has  a 
lobby  22  feet  wide  by  82  feet  deep. 

A  huge  marquis,  illuminated  by  300 
lamps,  extends  across  the  sidewalk  to 
its  edge.  In  addition  to  this  a  large  elec- 
trical attraction  board  is  a  feature. 


New  Officers  Elected  by  Operators  at 
Enid,  Okla. 

Local  No.  312,  Enid.  Oklahoma,  I.  A. 
T.  S.  E.  and  M.  P.  M.  O.  elected  the 
tollowing  officers  for  the  current  year: 
<ie->rge  L.  McCann.  p-esid>  nt  R.  M. 
Wilson,  vice-president;  Wesley  Trout. 
1>usin*ss  manager;  H.  H.  Williams,  sec- 
retary: L.  M.  Baker,  recording  secre- 
tary; Wesley  Trout,  sergeant-at-arms. 

L.  M.  Baker  is  holding  down  the  chief 
pi  projection  position  at  the  American 
theatre.  H.  G.  Creekmore  is  chief  of 
the  screen  results  at  the  Rialto  theatre. 
The  Rialto  theatre  is  doing  a  very  pleas- 
ing business  with  pictures  as  the  policy. 
t>eorge  McCann  is  projecting  pictures  at 
.the  Majestic  theatre  in  Fnid. 


Throughout  the  theatre  the  "Safety 
First"  slogan  should  be  brought  home 
forcefully  to  every  employe,  particularly 
in  the  projection  room.  In  handling  film 
the  greatest  care  should  be  exercised  to 
avoid  even  the  slightest  trouble.  Smok- 
ing when  motion  picture  film  is  exposed 
is  criminal  and  the  law  prohibiting 
smoking,  or  even  the  carrying  of  parlor 
matches,  should  be  rigidly  enforced  by 
the  management. 

It  is  the  duty  of  attendants  at  thea- 
tres to  exercise  the  greatest  watch  over 
the  carelessness  of  smokers,  owing  to 
the  habit  of  throwing  matches,  lighted 
cigars  and  cigarettes  about  the  lobbies 
and  theatre  entrances.  There  have  been 
many  instances  where  panics  have  been 
created  through  such  carelessness. 
Should  Instruct  Employes 

The  attainment  of  good  housekeeping 
conditions  rests  largely  with  executives 
whose  first  duty  is  to  thoroughly  in- 
struct all  employes  concerning  what  is 
expected  of  them.  They  should  be  in- 
formed regarding  the  various  proper  and 
improper  practices  and  warned  that  they 
must  adhere  strictly  to  the  rules  and 
regulations  under  pain  of  instant  dis- 
missal. 

Particular  attention  should  be  given 
to  the  handling  of  crowds  attending  the 
motion  picture  theatres  during  the  holi- 
day season;  as  the  attendance  by  chil- 
dren is  greatly  augmented  at  this  time 
of  the  year  and  the  little  folks  alf  enjoy 
"the  movies"  and  they  are  really  the 
best  little  boosters  "the  movies"  have. 
The  safety,  comfort  and  convenience  of 
theatre  patrons  should  be  the  watch- 
word and  undue  diligence  will  gain  thou- 
sands of  friends  for  the  silent  drama  and 
the  management  of  the  motion  picture 
theatres. 

In  the  exchanges,  laboratories  and 
studios,  the  same  care  and  diligence 
should  be  exercised  to  safeguard  life  and 
property.  Motion  picture  film  should 
be  kept  in  approved  containers  at  all 
times  except  when  being  actually  handled 
or  inspected. 

Exposed  Film  a  Hazard 

The  stacking  of  naked  film  is  one  of 
the  most  dangerous  practices  in  the  in- 
dustry and  should  be  absolutely  forbid- 
den. Such  exposure  of  film  affords  an 
opportunity  for  fire  to  spread;  whereas 
containers  or  other  protection  retard  the 
spread  of  fire. 

The  ease  of  ignition  can  only  be  off- 


set by  an  habitually  careful  and  con- 
scientious elimination  of  all  possible 
causes  by  which  film  might  be  ignited, 
through  contact  with  flame,  sparks  or 
hea't. 

Rubbish,  scraps  of  paper  under  tables 
and  desks  and  back  of  radiators,  cabinets 
and  other  fixtures  afford  a  starting  place 
for  a  conflagration  that  might  prove  most 
disastrous. 

Many  fires  have  their  origin  with  the 
heating  system  because  combustible  ma- 
terials, such  as  wood,  paper  and  film,  if 
left  in  contact  with  hot  pipes  or  surfaces 
for  a  sufficient  length  of  time,  may  ig- 
nite. Steam  pipes  and  radiators  are  es- 
pecially dangerous  and  should  be  properly 
guarded. 

Xitro-Cellulose  motion  picture  film 
handled  with  simple  precautions,  offers 
no  great  danger  or  hazard;  nevertheless, 
those  engaged  in  the  industry  should 
have  a  full  knowledge  of  the  character- 
istics of  motion  picture  film  and  applying 
the  correct  methods  of  handling  and  stor- 
ing, with  an  understanding  and  apprecia- 
tion of  the  necessity  of  complying  with 
the  established  rules  and  regi  lations  for 
the  protection  of  life  and  property. 

Law  Makes  Offender  Liable 

Good  housekeeping  should  be  the  motto 
of  every  one  connected  with  the  great 
cinema  industry:  for  the  art  of  good 
housekeeping  consists  principally  of  two 
things — order  and  cleanliness.  The  easiest, 
most  effective,  yet  most  neglected  means 
of  eliminating  hazards  is  the  exercise  of 
this  warning,  which  is  a  problem  period- 
ically solved  in  some  branches  of  the  in- 
dustry. 

In  this  connection  attention  is  directed 
to  the  fact  that  in  many  communities 
laws  or  ordinances  have  been  enacted 
providing  that  when  a  fire  results  from 
their  non-observance,  the  offenders  shall 
pay  to  the  city  the  full  value  of  the  serv- 
ices of  the  fire  department  and  any  dam- 
ages in  person  or  property  resulting 
thereto  in  extinguishing  or  attempting  to 
extinguish  such  fire.  There  is  already 
such  provision  in  the  charter  of  the  city 
of  New  York,  the  state  law  of  Pennsyl- 
vania and  the  city  ordinance  of  Cleve- 
land and  Cincinnati.  Ohio:  Portland. 
Ore.;  Austin.  Texas;  Hillings,  Mont.,  and 
Newark.  N.  T. 

These  communities  are.  therefore,  the 
leaders  in  the  movement. 
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The  NEW  THEATRE,  East  on,  Maryland 


The  recently  opened  New 
theatre,  Easton,  Md  .  is 
operated  by  General 
Amusement*  Company.  E. 
A.  Plummer  is  manager. 


Its  seating  capacity  is  700 
and  in  addition  to  the  the- 
atre the  building  houses  a 
ball  room  with  orchestra 
balcony. 


A  two  manual  Moller  pipe 
organ,  situated  in  a  spe- 
cial chamber  in  the  bal- 
cony Is  an  outstanding 
equipment  feature. 


Remote  lighting  control 
system  is  used  and  the 
theatre  is  equipped  with 
an  inter-house  telephone 
system. 


In  the  ceiling  is  a  large 
dome  which  acts  as  a  ven- 
tilating exhaust.  It  Is  Il- 
luminated by  concealed 
lights. 


Exits  lead  directly  to  the 
street  and  are  so  arranged 
that  the  house  can  be  emp- 
tied completely  in  one 
minute. 


Newest  Powers  projectors 
are  used.  An  even  degree 
of  temperature  is  main- 
tained   through  automatic 

control. 


Dressing  rooms,  comfortably 
equipped  men's  and  women 
retiring  rooms  and  full 
stage  equipment  are  other 

features. 
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Every  print  deserves  all  the  photographic 
quality  that  can  be  put  into  it. 

EASTMAN 
POSITIVE  FILM 

has  the  long  scale  of  gradation  that  repro- 
duces all  the  delicate  halftones  between 
high  lights  and  shadows — it  carries  the  qual- 
itv  of  the  negative  through  to  the  screen. 

Eastman  Film,  both  regular  and 
tinted  base — now  available  in  nine 
colors,  is  identified  throughout  its 
length  by  the  words  "Eastman" 
"Kodak"  stenciled  in  black  letters 
in  the  transparent  margin. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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Walls  of  Old  Th  eatre  Ketained 
In  Construction  of  New  House 


An  interesting  feature  in  connection 
with  the  completion  of  two  new  theatres 
is  the  fact  that  the  walls  of  the  old 
building  were  used  to  form  a  part  of  the 
new  structure.  At  the  $2,000,000  Mc- 
Vickers  theatre,  the  side  and  back  walls 
of  the  old  structure  were  left  standing, 
heavy  reinforcements  simply  being  added. 
A  similar  thing  was  done  in  the  construc- 
tion of  the  new  Linwood  theatre,  Kansas 
City,  Mo.,  where  the  old  walls  remain 
in  the  structure  of  the  new  building. 

Foyer  Is  Added 

By  reducing  the  seating  capacity  on  the 
lower  floor  by  100  seats  space  for  a  foyer 
that  extends  the  breadth  of  the  Luilding 
has  also  been  provided  at  the  Linwood. 
This  foyer  is  finished  in  Circassian  wal- 
nut paneling  with  a  marble  base  and 
illuminated  with  lights  concealed  in  sus- 
pended baskets.  However,  the  addition 
of  logc  balconies  has  more  than  made 
up  for  this  sacrifice  and  brings  the  ca- 
pacity to  1,400. 

Every  need  and  whim  of  the  patrons 
has  been  provided  for.  The  lobby  is 
capacious,  containing  plenty  of  area  for 
the  announcing  of  coming  attractions, 
eight  mirrors  for  the  vanity  of  "Milady" 
and  a  box  office  in  marble  that  easily  is 
available,  yet  not  obtrusive.  Retiring 
rooms  for  men  and  women  are  on  the 
balcony  tloor,  as  well  as  a  second  foyer 
furnished  with  lounges,  easy  chairs  and 
stand  lamps.  Directly  off  of  this  foyer 
are  loges  with  movable  chairs  seating 
150  persons.  The  stage  scheme  is  made 
up  of  pillars  and  trench  doors.  There 
are  two  drapes,  one  of  attractive  design 
on  silk,  the  other  of  velvet.  A  special 
lighting  system  in  three  colors  aids  in 
the  proper  presentation  of  novelties  in 
conjunction  with  the  cirema  programs. 
This  system  has  been  embraced  alike  in 
the  illumination  of  the  main  auditorium  so 
that  the  theatre  proper  may  be  flooded 
with  a  number  of  color  combinations.  A 
manager's  office  with  leads  to  the  out- 
side, to  the  lobby  and  to  the  auditorium 


baiances  a  confectionery  shop  on  the  op- 
posite side  of  the  front. 

Decorated  in  Old  Rose 

The  decorative  scheme  is  very  elabo- 
rate and  has  as  its  predominating  color 
a  rich  old  rose.  Contrast  has  been  ob- 
tained by  a  liberal  use  of  ivory  and  em- 
bossments in  polychromatic  designs.  The 
overhead  work  is  especially  artistic  and 
makes  a  ventilating  system  of  grills  one 
of  beauty  as  well  as  of  uscfullncss. 

Music  has  been  well  taken  care  of  in 
the  installation  of  a  $20,000  Hope  Jones 
Wurlitzcr  pipe  organ.  It  is  an  orches- 
li al  organ  of  the  latest  model,  played 
from  a  two  manual,  double  touch  console 
located  directly  in  front  of  the  stage. 

The  Linwood  theatre  is  one  of  the  most 
important  additions  to  the  circuit  of  thea- 
tres that  Capitol  Enterprises  has  acquired 
and  its  reconstruction  involved  an  ex- 
penditure of  $75,000.  W.  O.  Lenhart,  has 
been  appointed  manager  of  the  new  house. 


New  Projects 

Tulsa,  Okla.— O  Kubatzky,  1611  S. 
Rockford  avenue,  and  J.  B.  McAnally, 
1827  S.  Quincy  avenue,  are  partners  in 
a  new  motion  picture  theatre  to  cost 
$.10,000  which  will  be  built  at  1437  S. 
I'eoria  avenue.  The  house  will  seat  700 
ami  will  be  known  as  the  Alhambra. 

Los  Angeles,  Cal. — Architectural  plans 
have  been  completed  and  construction 
will  be  started  in  about  sixty  days  on 
a  new  twelve  story  theatre  by  Turner, 
Dahnken  and  Langley,  200  Knickerbocker 
building.  The  estimated  cost  is  $1,350.- 
ooo.    It  will  seat  :i,500. 

De  Kalb,  I1L — Work  on  the  new  thea- 
tre here  which  has  been  held  up,  is  now 
under  way  again  and  it  is  planned  to 
push  construction  through  to  a  finish 
this  winter. 

♦ 

Sanford,  Fla. — Ground  for  the  new 
Milane  theatre  ha^  been  broken  and  con- 


struction started.     Officers  of  the  com- 
pany erecting  the  house  are  F.  L.  Miller, 
president;  E.  F.  Lane,  vice  president,  and 
C.  L.  Britt,  secretary  and  treasurer. 
* 

Madison,  Wis. — Plans  have  been  made 
by  Architect  Phillip  Dean  for  remodel- 
ing the  Grand  theatre  here  which  has 
been  purchased  by  F.  W.  Fisher  and 
which  will  be  renamed  The  New  Madi- 
son. 

St.  Louis,  Mo. — A  five  story  theatre 
and  building  will  be  erected  at  Delmar 
boulevard  near  Limit  avenue,  to  cotl  ' 
$400,000  and  have  a  seating  capacity  of 
1.200.  Those  behind  the  project  are 
Walter  A.  Hays  and  Joseph  Grand,  at- 
torneys; Harry  J.  Cohen,  owner  of  the 
Kingdel  building,  and  Charles  S.  Bow- 
man, president,  Bowman  Printing  Com- 
pany. 

San  Diego,  Cal. — R.  E.  Hicks,  owmr 
of  the  Cabrillo  theatre  announces  that 
he  has  completed  plans  for  the  build- 
ing of  a  theatre  to  cost  $600,000  in  San 
Diego.  It  will  be  located  at  Fourth  and 
E  streets  and  be  known  as  the  Balboa. 
* 

St.  Louis,  Mo. — A  remodeling  program 
which  calls  for  an  outlay  of  $25,000  in 
improving  the  Princess  theatre,  Macon. 
Ga.,  was  started  December  18. 

* 

El  Dorado,  Ark  — The  Rex  theatre,  de- 
stroyed by  tire,  is  being  replaced  with 
a  new  structure  by  M.  J.  Pruniski  of 
Little  Rock,  and  M.  S.  McCord  of  F.I 
Dorado. 

* 

Enid,  Okla. — The  Criterion  theatre, 
one  of  the  newest  and  largest  houses  in 
Enid,  which  was  virtually  destroyed  by 
fire  several  weeks  ago,  will  be  rebuilt, 
it  has  been  announced  by  George  Bil- 
lings, owner.  The  damage,  about  $110.- 
000,  was  covered  by  insurance.  The  the- 
atre was  operated  by  L.  Weil. 

* 

Binghamton,  N.  Y. — Manager  J  Frank 
Bovay  of  the  Lyric  and  Laurel  theatres, 
has  announced  that  the  Lyric  theatre  will 
be  rebuilt  next  spring,  making  it  much 
larger,  and  one  of  the  finest  theatres  in 
Southern  New  York. 


Openings 

Evanston,  111.  —  The  new  Evanston 
theatre,  which  has  been  completely  re- 
built,  was  opened  by  Clyde   E.  Elliott 

Oil  December  30. 

Lackwell,  Okla. — The  Liberty  theatre 
has  been  opened  under  the  management 

of  Dwight  Schupp. 

* 

Bellefontaine,    O. —  Jot    Silvestri  has 

opened  the   Clifford  theatre  in  Urbana 
* 

La   Grange,    Ga.  —  The  Metropolitan 

theatre  was  opened  here  by  A.  Ginsberg 

on  December  11. 

* 

Iowa  Falls,  la. — The  Petite  theatre, 
which  has  been  closed  since  last  July. 

has  opened  its  doors  again. 

* 

W.   Palm    Beach,    Fla.— The  Garden 

theatre  at  Palm  Beach  was  opened  on 
December  16  by  Carl  Kettler  and  hi? 
associates  who  operate  the  Bijou  and 
Rialto  theatres,  West  Palm  Beach. 

Bartlesville,  Okla. — The  newly  decorat- 
ed and  enlarged  Odeon  theatre  here  has 
been  opened,  an  $is.000  pipe  organ  having 

been  installed. 

* 

Ranger,  Tex.— The  Rex  theatre  here 
has  been  opened  under  the  management 

of  J.  M.  Palmer. 


In  the  rush  of  studio  activity  between  scenes  is  an  ideal  time  to  fix  up  Christmas  pack- 
ages and  in  a  respite  during  the  shooting  of  the  B.  P.  Schulberg-Al  Lichtman  pic- 
ture "Poor  Men's  Wives,"  Barbara  La  Marr,  playing  the  feminine  role,  is  shown 
giving  Director  Louis  Gasnier  a  hand  with  his  Christmas  shopping. 
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Chicago  Trade  Events 


Evanston  Playhouse 
Is  Opened  by  Elliott 

High  Class  Entertainment  to 
Be  Policy — Personnel  of 
Staff  Announced 

With  a  firm  determination  to  offer 
nothing  but  the  highest  type  of  enter- 
tainment Clyde  E.  Elliott,  exchange  man 
and  owner  of  the  new  Evanston  theatre 
at  Evanston,  111.  opened  the  playhouse 
last  week.  No  expense  has  been  spared 
in  making  the  many  improvements  which 
the  house  has  undergone  and  it  now  em- 
bodies finest  equipment,  combhred  with 
artistic  decoration. 

Will  Install   Big  Organ 

Music  will  be  an  important  feature  at 
the  theatre  and  in  this  connection  Mr. 
Elliott  has  assembled  a  capable  orches- 
tra, which  will  be  augmented  by  a  huge 
pipe  organ.  Selection  of  the  members 
of  the  orchestra  is  being  made  by  Walter 
Blaufuss  and  the  group  at  present  com- 
prises James  Kozak,  who  has  been  with 
Mr.  Blaufuss  for  the  past  year,  Ernest 
Wiley,  member  of  the  Chicago  Sym- 
phony orchestra,  John  Zwieful,  Chicago. 
Symphony  orchestra,  Henry  Hofmecster. 
cellist,  Alfred  Buelwitz  formerly  with  the 
New  York  Symphony  orchestra  and 
others. 

Miss  Charlotte  Allen,  recently  of  Or- 
chestra hall,  has  been  engaged  to  play 
the  Wurlitzer  organ  which  is  yet  to  be 
installed. 

Points  Importance  of  Players 

"It  is  readily  to  be  seen  that  this  en- 
semble is  of  the  very  highest  artistic 
value"  says  Mr.  Blaufuss.  "This  is 
absolutely  necessary  in  order  that  a  pic- 
ture may  be  properly  cued  as  to  the 
various  atmospheric  situations  and  scenes 
which  demand  that  members  of  the  en- 
semble be  musicians  who  produce  music 
of  the  masters  as  well  as  music  of  the 
day.'' 


Johnson  Entertains 

Film  Folks  at  Opening 

Quite  a  crowd  attended  the  opening  of 
the  New  Berwyn  theatre,  at  Berwyn, 
111.,  on  Friday  night.  Earl  Johnson,  the 
owner,  acted  as  host  and  everyone  pres- 
ent had  a  good  time.  Luncheon  was 
served  the  visitors  at  the  Berwyn  Club 
and  the  theatre  was  thrown  open  for 
their  inspection  in  the  evening. 

Among  those  who  attended  the  open- 
ing were  J.  J.  Sampson  and  wife,  Ed. 
Johnson  and  wife  and  Louis  Kramer,  of 
F.  B.  O.,  I.  Leserman,  of  Universal, 
Walter  Hyland,  Universal,  Nat  Wolf  'of 
First  National,  Ralph  Crocker  of  Elgin, 
Vern  Langdon  of  Chicago.  The  theatre 
was  opened  to  the  public  Christmas 
day  with  "The  Sign  of  the  Rose"  as  the 
attraction. 


111.  M.  P.  T.  O.  Members 

Discuss  Arbuckle  Films 

The  announced  return  of  Roscoe  Ar- 
buckle to  the  screen  in  comedies  was  the 
subject  of  discussion  at  a  session  of  the 
Illinois  M.  P.  T.  O.  last  Thursday,  at 
which  L.  M.  Rubens,  president,  presided. 

The  motion  picture  theatre  owners  an- 
nounced that  inasmuch  as  Arbuckle  had 
been  acquitted  of  the  charges  of  murder 
and  manslaughter,  he  must  now  face  the 
court  of  public  opinion.  His  pictures  will 
be  shown  and  if  they  do  not  meet  with 
approval  of  the  public  they  will  be  with- 
drawn. No  effort  will  be  made  to  force 
them  on  the  public. 


Georoe  Geitman  and  his  son  Earl  who 
run  the  Opera  House  at  Genoa,  111.,  had  as 
their  guests  last  week  on  a  hunting  trip  Lew 
Dreher,  booker  of  the  Fox  exchange,  and 
George  Dicke,  proprietor  of  the  Downer 
theatre,  Downers  Grove. 


Senate  and  Freckles 
Give  Joy  to  Children 

L.  &  T.  Theatres  Entertain 
Youngsters  at  Good 
Fellow  Xmas 

The  Lubliner  &  Trinz  theatres  gave 
between  ;s,000  and  4,000  children  the  treat 
of  their  lives  last  week  when  youngsters 
from  the  Chicago  Home  for  the  Friend- 
less and  St.  Mary's  Home  and  hundreds 
of  others  were  entertained  at  various  of 
the  company's  houses. 

The  big  Christmas  bill  for  the  children 
was  held  at  the  Senate  where  Wesley 
(Freckles)  Barry  in  Warner  Brothers 
"School  Days"  was  presented. 

As  the  children  entered  the  house,  each 
was  presented  with  Christmas  candy  by 
the  management.  The  show  lasted  for 
three  hours  and  a  half.  During  presen- 
tation of  the  picture  the  youngsters 
cheered  and  applauded  the  antics  of 
"Freckles."  who  in  the  picture  depicts 
the  character  of  an  orphan  like  many  of 
the  children  in  attendance. 

All  children  being  cared  for  by  a 
(iood  Fellow,  a  movement  sponsored  by 
the  Chicago  Tribune,  were  admitted  to 
any  of  the  L.  &  T.  houses. 


Scoop 


The  International  News  Weekly  man 
was  on  the  job  when  the  old  Polk  street 
station  went  up  in  flames  last  Thursday 
afternoon.  Forty-eight  prints  were 
shown  in  as  many  theatres  throughout 
the  city  on  Thursday  night,  twenty-four 
hours  ahead  of  the  other  news  weeklies, 
it  is  claimed. 


Here  are  Raymond  McKee  and  Mary  Anderson  in  the  new  C.  C.  Burr  comedy  "Faint 
Heart,"  which  is  distributed  by  W.  W.   Hodkinson  Corporation. 


J.  M.  Jacobs,  of  First  National  sales 
forces,  is  spending  the  week  in  Buffalo. 

*  *  * 

Abe  Cohn,  who  has  been  handling  the 
Fox  publicity  for  some  time,  has  resigned. 
The  Fox  company  is  curtailing  its  publicity 
and  checker  departments. 

*  *  * 

The  boys  at  the  Fox  exchange  got  their 
popular  manager,  Sid  Meyer,  a  very  pretty 
gift  on  Saturday. 

*  *  * 

J.  Sic h el m a x ,  manager  of  the  contract 
department,  of  Fox  Film  Corp.,  paid  the 
Chicago  office  a  visit  on  Thursday. 

*  *  * 

Matt  Cavanauc.h,  C.  W.  Vidor.  A.  \V. 
Parker,  John  A.  Ploner  and  Tom  Norman 
of  Fox  forces  descended  upon  Milwaukee 
last  week  and  cleaned  up  with  a  Fox  spe- 
cial drive. 

*  ♦  $ 

Through  an  oversight  last  week  the 
printer  left  out  the  name  of  salesman  R.  V. 
Xolan  from  the  Pathe  Christmas  greeting. 
Nolan  is  still  on  the  job  and  batting  around 
300. 

*  *  * 

Dave  Dubix  is  hitting  the  ball  these  days. 
Yep,  just  got  Ascher  Bros,  on  the  dotted 
line  for  all  the  Educational  comedies. 

*  *  * 

Santa  Claus  visited  the  Educational  offices 
I  hear.  The  boys,  D.  Dubin,  S.  Bragen,  W. 
M.  Schwartz  and  J.  S.  Posner,  gave  I  May- 
nard  Schwartz,  manager,  a  handsome  silk 
house  coat  and  a  traveling  bag. 
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t  By  J.  R. 


M._ 


WELL,  everybody  had  a  Merry  Christ- 
mas, I  guess,  judging  from  the  smiles 
and  the  hearty  handshakes  all  along  the 

Row. 

*  *  * 

Edward  Bowes,  vice-president  of  Gold- 
wyn  Pictures,  was  a  caller  at  the  local  of- 
fice on  Thursday  and  Friday  of  last  week. 
Mr.  Shower  of  the  home  office  was  also  a 
caller  at  the  Chicago  Goldwyn  office. 

*  *  * 

Jack  Lynch,  who  looks  after  the  exhib- 
itors' needs  in  the  Indiana  territory  for 
First  National,  is  on  the  sick  list. 

*  *  * 

George  Ade,  the  well  known  humorist,  at- 
tended the  weekly  screening  of  "Back 
Home  and  Broke"  at  the  Paramount  projec- 
tion room  and  addressed  the  roomful  of 
exhibitors  following  the  showing. 

*  *  * 

We  had  Dan  Roche,  the  Paramount  ex- 
ploiteer,  prematuring  home  from  Charlotte. 
S.  C.  Dan  didn't  get  home  until  the  day 
before  Xmas.  Said  the  weather  down  South 
was  fine  for  ducks  but  not  for  cxploiteers. 
Dan's  going  to  spring  something  on  us 
soon,  as  a  result  of  his  trip. 

*  *  * 

Al  Pramer  of  Omaha,  Neb.,  and  H.  Wil- 
liams of  the  Park  theatre,  same  place, 
called  upon  their  old  side-kick  B.  B.  Rein- 
gold,  resident  manager  of  the  Goldwyn  ex- 
change, while  they  were  in  Chicago  recently. 

*  *  * 

Chicacoans  will  keep  their  eyes  on  the 
sky  this  week,  according  to  W  alter  Nealand, 
Goldwyn's  publicist,  for  he  has  hired  Nimmo 
Black,  the  aviator,  to  fly  over  the  loop  every 
day  and  distribute  100,000  cards  advertising 
"Broken  Chains,"  which  opens  at  the  Chi- 
cago theatre  Jan.  1. 

*  *  * 

And  speaking  of  "Broken  Chains,"  Ben 
Reingold  tells  us  all  the  circuits  hereabouts 
have  signed  up  for  the  Goldwyn  picture. 


F.  A.  Flader,  who  looks  after  Universal 
Pictures  Corp.  theatre  interests,  is  in  town 
booking  pictures  for  the  Randolph  theatre. 

*  *  * 

L.  A.  Rozelle,  manager  of  Metro,  gave 
a  private  screening  of  "Hearts  Aflame"  last 
week,  and  those  who  were  privileged  to  see 
the  Louis  B.  Mayer  production  pronounced 
it  a  sure-fire  box  office  attraction. 

*  *  * 

J.  C.  Steinson,  manager  of  Vitagraph 
exchange,  had  a  fine  lot  of  mistletoe  sent 
to  him  from  down  Oklahoma  way.  It's 
nothing  to  get  a  barrel  of  it  on  one  tree 
down  there,  J.  C.  tells  us. 

*  »  * 

Jack  Barry,  former  salesman  for  Clyde 
Elliott  Enterprises,  has  joined  the  American 
Releasing  forces,  as  sales  manager.  Chas. 
Casanave  resigned  last  Saturday. 

»    »  * 

John  Silha,  of  the  Stadium  theatre,  Blue 
Island  avenue,  takes  delight  in  showing  his 
friends  a  good  time.  Hence  the  rabbit  din- 
ner staged  by  John  last  Thursday  at  the 
Rcnesance  restaurant  on  Milwaukee  avenue. 
Those  who  enjoyed  Silha's  hospitality  were 
Ludwig  Segel,  Frank  Mantzke,  William  J. 
Sweeney,  L.  H.  Mason  and  J.  Ray  Murray. 

*  *  * 

Realizing  that  Jeff  Lazarus  has  set  him 
an  awful  pace,  A.  L.  Sobler,  First  National's 
new  exploitation  man,  purchased  himself 
a  nifty  looking  o'coat  last  week  and  we  saw 
him  looking  at  spats  and  a  summer  cane. 
So  it  looks  like  a  lively  contest  when  Grad- 
well  Sears  gets  back  from  Saint  Looie. 

*  *  * 

Howard  Shipman,  ten-year-old  son  of 
Nell  Shipman,  the  actress,  passed  through 
Chicago  last  Thursday  en  route  to  New 
York  to  spend  the  holidays  with  his  mother. 
Frank  Mantzke,  local  manager  of  American 
Releasing,  looked  after  the  little  fellow  dur- 
ing his  brief  stay  in  the  Windy  City. 


Season's  Greetings 


FRANK  MANTZKE 

Resident  Manager 
American  Releasing  Corporation 

806  So.  Wabash  Ave. 


Joseph  Schmtzer,  general  manager  of 
Film  Book  Offices,  paid  the  local  exchange 
a  visit  between  trains  Thursday.  Mr. 
Schnitzer  was  en  route  to  New  York  from 
the  West  Coast. 

*  *  * 

There's  a  rumor  going  the  rounds  that 
that  Polk  Street  station  fire  was  just  one  of 
Louis  Kramer's  advance  guns  for  his  "The 
Third  Alarm."  Personally  we  don't  believe 
it,  but  you  never  can  tell. 

*  *  * 

And  reverting  back  to  Kramer  You 
ought  to  see  the  stack  of  letters  he  lias 
from  fire  chiefs  throughout  the  Central 
West  volunteering  to  kick-in  and  help  put 
over  "The  Third  Alarm."  Why,  you  could 
paper  the  F.  B.  O.  offices  with  them— it 
one  wanted  a  lot  of  helmets  for  decorations. 

*  *  * 

Progress  Pictures  screened  "The  Streets 
of  New  York"  at  Barbee's  theatre,  Dec.  22. 

*  *  * 

Frank  Flaherty,  Fox  salesman,  made  a 
flying  trip  to  South  Bend  last  Friday,  and 
from  Frank's  smile  he  musta  brought  back 
the  bacon. 

*  *  * 

And  Joe  Lyon,  old  reliable,  mingled  with 
the  Greeks  of  Gary,  Ind.,  last  week.  Of 
course  he  didn't  mention  Fox  pictures.  Oh, 

NO. 

*  *  * 

"Chick"  Keppi.er,  Pathe  salesman,  said  it 
with  photos  this  year,  making  beautiful 
gifts  to  his  father,  mother  and  wife  of  en- 
larged pictures  of  each. 

*  *  * 

The  Pathe  boys  as  usual  played  good 
fellows  and  furnished  several  poor  families 
with  complete  Christmas  dinners.  The  girls 
of  the  exchange  also  took  delight  in  trim- 
ming a  tree. 

*  *  * 

The  sales  force,  Pathe,  presented  Manager 
H.  O.  Martin  with  a  very  handsome  silver 
finished  photo  and  frame. 

*  *  * 

Speaking  of  presents,  I.  Leserman,  coun- 
try sales  manager  Universal,  and  F.  0. 
Neilson  received  handsome  pen  and  pencil 
outfits  from  the  "U"  boys,  and  Herman 
Stern,  city  sales  manager,  was  given  a 
beautiful  desk  set. 

*  *  * 

I'p  at  First  National,  Santa  Claus  brought 
a  beautiful  Hamilton  watch  to  C.  E.  Bond, 
manager,  and  a  humidor,  filled  with  cigars, 
for  W.  W.  Brumberg,  country  sales  man- 
ager. 

*  *  * 

C.  E.  Bond,  by  the  way,  has  been  on  the 
sick  list. 

*  *  * 

The  First  National  boys  were  all  wear- 
ing happy  smiles  the  day  before  Christmas, 
having  been  informed  that  they  would  all 
stay  in  town  Christmas  week.  A  little  house 
cleaning  will  be  accomplished  by  Jack 
Schwartz,  Phil  Dunas,  J.  N.  Howland  and 
others  during  the  lay-off. 

*  *  * 

W.  W.  Brumberg  is  spending  the  holi- 
days at  his  mother-in-law's  home  in  Bur- 
lington, Iowa. 

*  *  * 

Gradwell  Sears  grabbed  a  rattler  for  St. 
Louis  and  M.  Whitmoyer  is  spending  his 
holidays  at  Columbus,  Neb.,  visiting  his 
mother. 

*  *  * 

The  Opera  House  at  Catline,  111.,  which 
has  been  closed  for  some  time,  will  open 
Jan.  6  with  "The  Silent  Call." 

*  *  * 

The  Columbia  Theatre,  Indiana  Harbor, 
was  destroyed  by  fire  on  last  Friday  night. 
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GUIDEfoCURRENT  PICTURES 


AMERICAN  FILM  COMPANY 

Sttie  Rights  Productions 
The  Marriage  Bargain,  five  reel*,  Mar;  Mile* 
Water. 

The  Logger!  of  Hell-Roarin'  Mountain,  five  reel*, 

Helen  Holme*, 
■ilent  Shelby,  fire  reels,  with  Frank  Barrage. 


-    AMERICAN  RELEASING  CORP. 

The  Three  Bnckaroos  (Fred  Balshofer),  fire  reels. 
The  Pillagers  (Louis  Win.  Chaudet),  seven  reels. 
Destiny's  Isle  (Win.  P.  S.  Earle),  six  reels. 
Shattered  Idols,  seven  reels  (Frothingham  Prod.) 
The  Mohican's  Daughter,  five  reels  (S.  E.  V.  Tay- 
lor Prod.) 

The  Great  Alone,  five  reels  (Monroe  Salisbury.) 
Me  and  My  Gal,  five  reels  (Welsh-Pearson  Prod.) 
The  Amazing  Lovers,  six  reels  (Jans  Prod.) 
The  Proof  of  Innocence,  five  reels  (Louise  Du- 
Pre.) 

The  Trail  of  the  Axe,  five  reels  (Dustin  Farnum.) 
Fools  of  Fortune,  six  reels  (Russel  Simpson.) 
Timothy's  Quest,  six  reels  (Dirigi  Prod.) 
Fool's  of  Fortune,  six  reels  (Davis  Chaudet.) 
The  Woman  He  Loved,  six  reels  (Frothingham.) 
Queen  of  the  Moulin  Rouge,  seven  reels  (Pyra- 
mid Prod.) 

The  Sign  of  the  Rose,  six  reels  (George  Beban.) 
When  the  Desert  Calls,  six  reels  (Pyramid.) 
Man  and  Woman,  five  reels  (Jans  Production.) 
The  Challenge,  five  reels  (Dolores  Cassinelli). 
The  Pillagers,  six  reels. 
The  House  of  Solomon,  six  reels. 
Flapper   Love,  five  reels. 
The  Other  Side,  six  reels  (Hugh  Dierker.) 
The  Deerslayer,  six  reels  (Sacramento  Prod.) 
At  the  Cross  Roads,  six  reels  (Seena  Owen.) 
The  Danger  Point,  six  reels,  Carmel  Myers. 
The  Marriage  Chance,  six  reels,  All-Star  cast. 
Beyond  the  Jordan,  Biblical,  one  reel. 
The  Super-Sex,  six  reels,  (Hillyer  Prod.). 
What    Fools    Men    Are,    six    reels  (Terwilligei 
Prod.). 


ARROW  FILM  CORP 

The  Girl  from  Porcupine,  five  reels,  with  Fair* 
Binney. 

God's  Country  and   the   Law,  six  reels,  Gladys 
Leslie. 

Love,  Hate  and  a  Woman,  six  reels,  Grace  Davison. 
A  Yankee  Go  Getter,  five  reels,  Neva  Gerber. 
Dangerous  Paths,  five  reels,  Neva  Gerber. 
Price  of  Youth,  five  reels,  Neva  Gerber. 
Ten  Nights  in  a  Bar  Room,  eight  reels,  John 
Lowell. 

The  Innocent  Cheat,  six  reels,  Roy  Stewart. 

Chain  Lightning,  five  reels,  Ann  Little. 

A  Motion  to  Adjourn,  six  reels,  Roy  Stewart  and 

Marjorie  Daw. 
Back  to  Yellow  Jacket,  six  reels,  Roy  Stewart  and 

Kathleen  Kirkham. 
The  Broken  Silence,  six  reels^  Zena  Keefe. 
The  Splendid  Lie,  six  reels,  Grace  Davison. 
The  Double-O,  five  reels,  Jack  Hoxie. 


ARTCLASS  PICTURES  CORP. 
After  Six  Days,  ten  reels. 


ASSOCIATED  EXHIBITORS 

Distributed  through  Pathe  Exchangei 
Handle  with  Care,  all  star  cast,  five  reels. 
Woman,  Wake  Upl  (Florence  Vidor),  *ix  reels. 
Don't  Doubt  Your  Wife  (Leah  Baird),  five  reels. 
Lady  Godiva,  six  reels. 
Silas  Marner,  seven  reels,  All-Star. 
The  Real  Adventure,  five  reels,  Florence  Vidor. 
When  the  Devil  Drives,  five  reels,  Leah  Baird. 
Dusk  to  Dawn,  five  reels,  Florence  Vidor. 
When  Husbands  Deceive,  six  reels  (A.  F.  Beck). 
Grandma's  Boy,  five  reels,  Harold  Lloyd. 
Up  in  the  Air  About  Mary,  five  reels,  All-Star. 


PLAYGOERS  PICTURES,  INC. 

Jan.  15 — Reckless  Chances,  five  reels. 
Feb.  26 — Hills  of  Missing  Men,  six  reels. 
Apr.    8 — Sunshine  Harbor,  six  reels. 
Apr.  16 — A  Pasteboard  Crown,  six  reels. 
Apr.  23 — Lonesome  Corners,  five  reels. 
May    7 — Tracks,  six  reels. 

The  Woman  Who  Came  Back,  five  reels,  Special 
Cast. 

The  Man  She  Brought  Back,  five  reels. 
Face  to  Face,  five  reels. 
Through  the  Storm,  six  reels. 
The  Isle  of  Doubt,  six  reels. 
Her  Majesty,  five  reels. 


ASSOCIATED  PHOTOPLAYS,  INC. 

Crossing  Trails,  five  reels,  with  Pete  Morrison. 
Ijhost  City,  five  reels,  with  Helen  Holmes. 


Too  Much  Married,  five  reel*,  with  Mary  Ander- 
son. 

C.  B.  C.  FILM  SALES 
The  Victim,  six  reel*. 
Bangerou*  Love,  five  reel*. 

Captivating  Mary  Carstairs,  five  reel  (Norma 

Talmadge  re-issue.) 
The  Heart  of  the  North,  five  reel*.  Roy  Stewart. 
Life'*  Greatest  Question,  six  reel*,  Roy  Stewart. 

More  To  Be  Pitied,  six  reels,  all-star  cast. 

Only  A  Shop  Girl,  seven  reels,  All-Star  Cast. 

EQUITY  PICTURES 

Straight  From  Paris,  five  reel*,  with  Clara  Kim- 
ball Young. 

Charge  It,  five  reel*,  with  Clara  Kimball  Young. 

Where  is  My  Wandering  Boy  Tonight?  six  reels, 

Cullen  Landis. 
What  No  Man  Knows,  Clara  Kimball  Young. 
The  Worldly  Madonna,  Clara  Kimball  Young. 
Wbat'*  Wrong  With  the  Women,  special  cast. 

FAMOUS  PLAYERS-LASKY 

Borderland,  six  reels,  Agnes  Ayres. 
The  Dictator  (Wallace  Reid),  5221  feet. 
The  Young  Diana  (Marion  Davies-Cosmo) ,  8744 
feet. 

If  You  Believe  It  It's  So  (Thomas  Meighan), 
6764  feet. 

The  Bonded  Woman  (Betty  Compson). 
The  Top  of  New  York  (May  McAvoy),  6148  feet. 
The  Loves  of  Pharaoh   (Ernest  Lubitsch),  7168 
feet. 

Her    Gilded    Gage    (Gloria  Swanson-Sam  Wood 

Prod.),  6229  feet. 
Nice  People  (Wm.  de  Mille  Prod.),  6244  feet. 
Blood   and  Sand  (Rodolph  Valentino -Fred  Niblo 

Prod.),  8110  feet. 
The  Valley  of  Silent  Men  (Cosmopolitan  Prod.), 

6541  feet. 

The    Siren    Call    (Dorothy   Dalton-Irvin  Wfllat 

Prod.),  5417  feet. 
While  Satan  Sleeps  (Jack  Holt),  6069  feet. 
Manslaughter  (Cecil  B.  DeMUle  Prod.),  9061  feet. 
Missing  Millions,  5870  feet  (Alice  Brady). 
Above  All  Law,  7177  feet. 
Pink  Gods,  7062  feet. 
The  Old  Homestead,  7696  feet,  all  star. 
Face  in  the  Fog,  6095  feet  (Lionel  Barrymore). 
Burning  Sands,  6919  feet  (Geo.  Melford  Prod.). 
The  Ghost  Breaker,  5130  feet  (Wallace  Reid). 
Cowboy  and  the  Lady,   4918   feet   (Mary  Miles 

Minter). 

To  Have  and  to  Hold,  7518  feet,  Bert  Lytell. 
When   Knighthood   Was  In  Flower,   11,618  feet 

(Marion  Davies). 
The  Man  Who  Saw  Tomorrow,  6993  feet  (Thomas 

Meighan). 

On  the  High  Seas,  5050  feet  (Dorothy  Dalton- 
Irvin  Willat  Prod.). 

The  Young  Rajah,  7705  feet  (Rodolph  Valentino). 

Anna  Ascends  (Alice  Brady),  5954  feet. 

Clarence.  6146  feet  (Wm.  deMille  Prod.,  Wallace 
Reid). 

The  Impossible  Mrs.   Bellew,   7155  feet  (Gloria 

Swanson-Sam  Wood  Prod.). 
The  Pride  of  Palamar  (Cosmopolitan).  7494  feet. 
Ebb  Tide  (George  Melford  Prod.),  7336  feet. 
Outcast  (Elsie  Ferguson). 

Singed    Wings    (Penrhyn    Stanlaws  Prod.-Bebe 

Daniels),  7788  feet. 
Back  Home  and  Broke  (Thomas  Meighan). 
A  Daughter  of  Luxury  (Agnes  Ayres),  453S  feet. 


FIRST  NATIONAL 

Polly  of  the  Follies,  with  Constance  Talmadge. 
Her  Mad  Bargain,  with  Anita  Stewart. 
Woman's  Side,  with  Katherine  MacDonald. 
Love's  Redemption,  with  Norma  Talmadge. 
The  Beautiful  Liar,  with  Katherine  MacDonald. 
The  Song  of  Life,  seven  reels   (John  M.  Stahl 
Pro.). 

Kindred  of  the  Dust  (R.  A.  Walsh  Pro.). 
The  Rosary  (Special  Selig-Rork  Pro.). 
The  Barnstormer,  with  Charles  Ray. 
Red  Hot  Romance,  six  reels  (Emerson-Loos). 
Penrod,  eight  reels,  Wesley  Barry. 
The  Cave  Girl,  five  reels. 

The  Lotus  Eater,  seven  reels,  John  Barrymore. 
Caberia,  nine  reels,  Special. 
My  Boy,  five  reels,  Jackie  Coogan. 
The  Seventh  Day,  six  reels,  Richard  Barthelmes*. 
A  Question  of  Honor,  six  reels,  Anita  Stewart. 
Gas,  Oil  and  Water,  five  reels,  Charles  Ray. 
Smilin'  Through,  eight  reels,  Norma  Talmadge. 
The  Infidel,  six  reels,  Katherine  MacDonald. 
The    Woman    He    Married,    seven    reels,  Anita 
Stewart. 


The  Deuce  of  Spades,  six  reels,  Charles  Ray. 
The  Primitive  Lover,  six   reels,   Constance  Tal 
madge. 

The  Half-Breed  (Morosco),  6,484  feet. 
Slippy  McGee  (Morosco),  six  reels. 
Smudge  (Charles  Ray),  five  reels. 

Crossroads  of  New  York   (Mack  Sennett),  *is 

reels. 

Domestic  Relations  (Katherine  MacDonald),  five 

reels. 

Rose  O'  the  Sea  (Anita  Stewart),  seven  reel*. 
Sonny  (Richard  Barthelmess),  seven  reels. 
One  Clear  Call  (John  M.  Stahl),  eight  reel*. 
Fools  First  (Marshall  Neilan),  six  reel*. 
The  Masquerader  (Guy  Bates  Post),  eight  reel*. 
Hurricane's  Gal  (Dorothy  Phillips),  eight  reels. 

FOX  FILM  CORPORATION 

FOX  SPECIALS 

The  Fast  Mail,  4880  feet. 

Silver  Wings,  8271  feet. 

Monte  Cristo,  9828  feet. 

A  Fool  There  Was,  6604  feet. 

Nero,  11,500  feet. 

Lights  of  New  York. 

A  Little  Child  Shall  Lead  Them,  8361  feet. 
My  Friend,  the  Devil,  955S  feet, 

WILLIAM  FARNUM  IKHIBf 

A  Stage  Romance,  6,416  feet. 
Shackles  of  Gold,  five  reels. 
Moonshine  Valley,  5679  feet. 
Beyond  Compromise,  five  reels. 
Brass  Commandments,  five  reels. 

TOM  MIX  StCHIICS 

Chasing  the  Moon,  five  reels. 

Up  and  Going,  five  reels. 

The  Fighting  Streak,  five  reels. 

Just  Tony,  5242  feet. 

Do  or  Dare. 

Arabia,  five  reels. 

Catch  My  Smoke,  five  reels. 

WILLIAM  RUSSELL  IERII1 

Strength  of  the  Pines,  five  reel*. 
Money  to  Burn,  five  reels. 
The  Crusader,  4780  feet, 

SHIRLEY  MASON  IERIII 

Ragged  Heiress,  five  reels. 
Very  Truly  Yours,  five  reels. 
The  New  Teacher,  4453  feet. 
Youth  Must  Have  Love,  4368  feet. 

DUSTIN  FARNUM  SERIES 

The  Primal  Law.  five  reel*. 
The  Devil  Within,  six  reels. 
Iron  to  Gold,  five  reels. 
Oathbound,  4468  feet. 
Yosemite  Trail. 

CHARLES   JONES  SERIES 

Riding  with  Death,  five  reels. 
Pardon  My  Nerve,  five  reels. 
Western  Speed,  five  reels. 
West  of  Chicago.  4694  feet. 

JOHN  GILBERT  SERIES 

Gleam  o'  Dawn.  4,178  feet. 

Arabian  Love,  4440  feet. 

Honor  First,  5075  feet. 

In  Calvert's  Valley. 

Love  Gambler,  five  reels. 

A  California  Romance,  five  reels. 

20TH  CESTCRY  BRA  M. 

Whatever  She  Wants.     (Eileen  Percy). 
Smiles  Are  Trump  (Maurice  Flynn),  five  reel* 
Extra!  Extra!  (Walker-Murphy),  five  reel*. 
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GOLDWYN  PICTURES  CORP. 

The  Night  Rose,  six  reels.    (Leroy  Scott.) 

Be  My  Wife,  five  recto.    Max  Under 

Doubling  for  Romeo,  six  reels. 

Theodora,  special  cast,  eight  reals. 

The  Glorious  Fool,  six  reels. 

Man  with  Two  Mothers,  five  reels,  Mary  Alden. 

His  Back  Against  the  Wall,  five  reels,  Raymond 

Hatton. 
Watch  Your  Step   six  reels. 
Grand  Larceny,  six  reels. 

Watch  Your  Step,  five  reels,  Landis  and  Patsy 
Miller. 

Come  On  Over,  six  reels,  Colleen  Moore. 
All's  Fair  in  Love,  six  reels,  Betty  Compson. 
Head  Over  Heels,  five  reels,  Mabel  Normand. 
When  Romance  Rides,  six  reels  (Benj.  Hampton) 

GRAPHIC  FILM  CORP. 

Thou  Shalt  Not  Love,  six  reels,  All-Star  Cast. 
The  Fountain  of  Youth,  six  reels,  All-Star  Cast. 
Wildness  of  Youth,  six  reels,  Virginia  Pearson. 

W.  W    HODKINSON  CORP 

RENCO  FILM  COMPACT 

Lavender   and   Old   Lace,   six    reels.  Marguerite 
Snow. 

At  the  Sign  of  the  Jack  o'  Lantern,  six  reels. 

all-stsr  cast. 
The  Veiled  Woman,  six  reels,  Marguerite  Snow 

IANB  GHET  PICTURES.  INC. 
The   Mysterious  Rider,  six   reels,  Claire  Adams 
Robert  McKhn. 

BENJAMIN  B.  HAMPTO!*  PRODICTIO!** 
A  Certain  Rich  Man,  six  reels,  Claire  Adams 
Heart's  Haven,  six  reels.  Claire  Adams. 
The  Grey  Dawn,  six  reels,  Claire  Adams 

HUGO    11*1,1  IN  PRODUCTIONS 

East  Lynne,  seven  reels,  with  All  Star  Cast. 

The  Journey's  End,  All  Star  Cast. 

Jane  Eyre,  seven  reels,  Mabel  Ballin. 

Other  Women's  Clothes,  six  reels,  Mabel  Ballm 

and  Raymond  Bloomer. 
Married  People,  six  reels,  Mabel  Ballin. 

WARD  LASCELLE  PRODUCTIONS 

Rip  Van  Winkle,  seven  reels.  Thomas  Jefferson 
Affinities,    six    reels    (Colleen    Moore   and  John 
Bowers). 

WINNIPEG  PRODUCTIONS,  INC. 

God's  Crucible,  six  reels,  Gaston  Glass. 
Cameron  of  the  Royal  Mounted,  six  reels,  Gaston 
Glass  and  Vivienne  Osborn. 

HO!  Till:  PRODUCTIONS 

French  Heels,  six  reels.  Irene  Castle. 
No  Trespassing,  six  reels,  Irene  Castle. 

TILFOHD  CINEMA  STUDIOS 

Slim  Shoulders,  six  reels.  Irene  Castle. 

BERG-KAHLERT  PRODUCTIONS 

Free  Air,  six  reels.  Marjorie  Seaman. 

C.  S.  CLANCY  PRODUCTIONS 

The  Headless  Horseman,  six  reels  (Will  Rogers). 

HOLLANDIA  FILM  CORP. 

Bulldog    Drummond,    six    reels    (Carlyle  Black- 
well  &  Evelyn  Greeley). 

JANS  PICTURES,  INC 

Wings  of  Pride,  five  reels 

Man  and  Woman,  five  reels,  with  Diana  Allen 
The  Amazing  Lovers,  five  reels,  with  Diana  Allen 

AL  LICHTMAN  CORP. 

Rich  Men's  Wives. 
Shadows. 

Thorns  and  Orange  Blossoms. 

The  Hero. 

Are  You  a  Failure? 

METRO  PICTURES  CORPORATION 

METRO  SPECIALS 
Jan.  9 — Fourteenth  Lover,  six  reels,  Viola  Dana. 
Jan.  23 — Little   Eva   Ascends,   six   reels,  Gareth 

Hughes. 

Feb.   6— The  Golden  Gift,  six  reels,  Alice  Lake. 
Feb.  20— The  Right  That  Failed,  six  reels,  Bert 
Lytell. 

Mar.  6 — Glass  Houses,  six  reels,  Viola  Dana 
Apr.    3 — Kisses,  six  reels,  Alice  Lake. 
Apr.  17 — The    Face    Between,    six    reels,  Bert 
LytelL 

May    1 — Seeing's  Believing,  six  reels,  Viola  Dana. 

NAZIMOVA  PRODUCTIONS 

Madame  Peacock,  seven  reels,  with  Nazimova 
Billions,  six  reels,  with  Nazimova 
Camille,  six  reels,  with  Nazimova 

TIFFANY  PRODUCTIONS 

Peacock  Alley,  eight  reels,  Mae  Murray. 

Fascination,  eight  reels,  Mae  Murray. 

A  Broadway  Rose,  six  reels,  Mae  Murray. 

NATIONAL  EXCHANGES,  INC. 

Welcome  Children,  five  reels,  Elsie  Albert. 
Shadows  of  the  West,  five  reels,  Hedda  Nova 
The  Lotus  Blossom,  six  reels,  Tully  Marshall 


PATHE  EXCHANGE,  INC. 

JESSE  D.  HAMPTON  PRODUCTIONS 

Half  a  Chance,  seven  reels,  with  Mablon  Hamil 
ton. 

Her  Unwilling  Husband,  five  reels,  with  Blanche 
Sweet 

Dice  of  Destiny,  five  reels,  with  H.  B.  Warner. 
That  Girl  Montana,  five  reels,  with  Blanche  Sweet 
When  We  Were  Twenty-one,  five  reels,  with  H 
B  Warner. 

ROBT.  BRUNTON  PRODUCTIONS 

The  Devil  to  Pay,  six  reels,  with  Fritzi  Bruoem 
and  Roy  Stewart. 

GEORGE  B.  SEITZ,  INC. 
Rogues  and  Romance,  six  reels,  with  Geo.  B.  Seiti 
and  June  Caprice. 

FEDERAL  PHOTOPLAYS,  INC. 

The   Heart   Line,   six   reels.     (Arthur   F.  Beck 

Prod.) 

The    Power    Within,    six    reels.  (Achievement 
Films.) 

Nanook  of  the  North,  six  reels  (Freres) 

PACIFIC  FILM  CO. 

The  Call  from  the  Wild. 
The  Fatal  SO. 
The  Able  Minded  Lady. 
The  Girl  from  Rocky  Point 
The  Forest  King. 

PRODUCERS  SECURITY  CORP 

When  Dawn  Came,  six  reels. 
Diane  of  Star  Hollow,  six  reels. 
The  Right  War.  eight  reels. 
The  Soul  of  Man.  seven  reels. 
Sauire  Phinn.  five  reels. 
Welcome  to  Our  City,  five  reels 
Mr.  Bingle,  five  reels. 
Mr.  Potter  of  Texas,  six  reels. 
Trail  of  the  Law.  five  reels. 
The  Man  Who  Paid,  five  reels 
Irving  Cummings  Series,  two  reels 
Cissy  Fitzgerald  Stries.  I  reels. 

FILM  BOOKING  OFFICES 

The  Call  of  Home,  six  reels  (L.  J.  Gasnier  Prod) 

Beyond    the    Rainbow,    six    reels,    L    J.  Gasmer 
Prod 

Boy  Crazy,  six  reels.  Doris  Msy. 
The  Vermilion  Pencil,  six  reels,  Sessue  Hsyakawa 
The  Bigamist,  six  reels,  special  cast. 
Queen  O'  the  Turf,  five  reels,  special  cast. 
The  First  Woman,  five  reels,  Mildred  Harris. 
Gay  and  Devilish,  five  reels.  Doris  May. 
Sheik  of  Araby.  six  reels.  H.  B.  Warner  revival 
The  Glory  of  Clementina,  six  reels,  Pauline  Fred 
erick. 

The  Son  of  the  Wolf,  five  reels  (Norman  Dawn 

Prod.). 

The  Fatal  Marriage,  five  reels  (Gish-Reid  reissue). 
The  Understudy,  five  reels.  Doris  May. 
Colleen  of  the  Pines  (Chester  Bennett  Prod  ). 
My  Dad,  six  reels,  with  Johnnie  Walker. 
Up  and  at  'Em.  five  reels,  Doris  May. 
In  the  Name  of  the  Law,  six  reels,  special  cast. 
The  Kick  Back,  six  reels,  Harry  Carey. 
Snowshoe  Trail,  five  reels  (Jane  Novak). 
The  Hound  of  the  Baskervilles,  six  reels  (Eille 
Norwood). 

If  I  Were  Queen,  six  reels  (Ethel  Clayton). 
Broadway  Madonna,  six  reels. 
Good  Men  and  True,  six  reels  (Harry  Carey) 
Thelma.  six   reels   (Jane  Novak). 


RUSSELL  PRODUCTIONS 

Shadows  of  Conscience,  seven  reels,  Russell  Simp- 
son. 


SECOND  NATIONAL  PICTURES 

David  and  Jonathan,  4,800  feet 
Her  Story.  5.000  feet 
The  Night  Riders,  5,000  feet 
Brenda's  Heritage,  5,000  feet 


LEWIS  J.  SELZNICK  ENTERPRISES 

ELAINE  HAMMERSTEIN  STAR  SERIES 
Why  Announce  Yonr  Marriage?  five  reels. 

Reckless  Youth,  five  reels. 
Evidence,  five  reels. 

Under  Oath,  6175  feet. 


EUGENE   O'BRIEN   STAR  SERIES 

The  Prophet's  Paradise,  five  reels. 
Charming  of  the  Northwest,  five  reels. 
John  Smith  five  reels. 


CONWAY   TEARLE    STAR  SERIES 

The  Man  of  Stone,  five  reels. 
A  Wide  Open  Town,  five  reels. 
The  Referee,  five  reels. 

SPECIAL  PRODUCTIONS 

Who  Am  I?  (All  Star  Cast.) 
Conceit    (All  Star  Cast) 
*  Man's  Home.  (All  Star  Cast.) 
Reported  Missing,  seven  reels. 


Reported  Missing  (Owen  Moore),  6389  feet. 
Pawned  (J.  Parker  Read),  4913  feet. 
One  Week  of  Love   (Hammerstein  and  Tearle) 
7000  feet. 


UNITED  ARTISTS  CORPORATION 

Dream  Street    nine  reels  (D.  W.  Griffith). 
Through  the  Back  Door,  seven  reels,  Mary  Pick- 
ford. 

Carnival,  six  reels  (Harley  Knoles  production). 
Way  Down  East,  eleven  reels  (D.  W.  Griffith). 
Disraeli,  seven  reels.  George  Arliss. 
I  Accuse,  eight  reels  (Abel  Gance  production). 
Iron  Trail,  seven  reels  (Rex  Beach). 
Little  Lord  Fauntleroy,  ten  reels,  Mary  Pickford. 
The  Three  Musketeers,  twelve  reels,  Douglas  Fair- 
banks. 

A  Doll's  House,  seven  reels,  Nazimova. 

The  Ruling  Passion,  seven  reels,  George  Arliss 

Fair  Lady,  seven  reels  (Rex  Beach). 

Orphans  of  the  Storm,  twelve  reels  (D.  W.  Grn- 

fith). 

The  Three  Must-Get  Theres,  three  reels,  Max  Lan- 
der 


UNIVERSAL  ATTRACTIONS 

Caught  Bluffing,  five  reels,  Frank  Maya 
Confidence,  five  reels.  Herbert  Rawlinson. 
The  Girl  Who  Ran  Wild,  five  reels,  Gladys  Wal- 
ton. 

The  Long  Chance,  five  reels,  all  star  cast. 
The  Lone  Hand,  five  reels,  Hoot  Gibson 
Broad  Daylight,  five  reels,  Lois  Wilson. 
Another  Man's  Shoes,  five  reels,  Herbert  Rawlin- 
son. 

The  Jilt,  five  reels,  Matt  Moore. 
Kidin'  Wild,  five  reels.  Hoot  Gibson. 
The  Lavender  Bath-Lady,  five  reels,  Gladys  Wal- 
ton. 

The  Altar  Stairs,  five  reels,  Frank  Mayo. 
Forsaking  All  Others,  five  reels,  all-star  cast 
One  Wonderful  Night,  five  reels.  Herbert  Rawlia- 

son. 

A  Dangerous  Game,  five  reels.  Gladys  Walton. 
The  Flaming  Hour,  five  reels.  Frank  Mayo. 
The   Ghost   Patrol,   five   reels.   Ralph  Graves  and 

Bessie  Love. 


UNI  VERSA  L-JEWKL  PRODUCTION! 

Conflict,  six  reels,  Priscilla  Dean. 
The  Fox,  seven  reels    Harry  Carey 
Wild  Honey,  six  reels.  Priscilla  Dean. 
Foolish  Wives,  10  reels,  Erich  von  Stroheim. 
Man  to  Man.  six  reels,  Harry  Carey. 
The  Trap,  seven  reels,  Lon  Chaney. 
The  Storm,  eight  reels.  House  Peters. 
Human  Hearts,  eight  reels.  House  Peters. 
Under  Two  Flags,  seven  reels,  Priscilla  Dean. 

VITAGRAPH 

EARLE  WILLIAMS  PRODUCTIONS 

Lucky  Carson,  five  reels. 

The  Man  from  Downing  Street,  five  reels. 

Restless  Souls,  five  reels. 

CORINNE  GRIFFITH  PRODUCTIONS 

Received   Payment,  five  reels. 
Island  Wives,  five  reels. 
A  Virgin's  Sacrifice,  five  reels. 
Divorce  Coupons,  five  reels. 

ALICE  CALHOUN  PRODUCTIONS 

The  Rainbow,  five  reels. 

The  Little  Minister,  six  reels. 

The  Angel  of  Crooked  Street,  five  reels. 

The  Girl  in  His  Room,  five  reels. 

A  Girl's  Desire,  five  reels. 

WILLIAM  DUNCAN 

No  Defense,  five  reels. 
The  Silent  Vow,  five  reels. 

VITAGRAPH  SUPER-FEATURES 

Gypsy  Passion,  six  reels. 
The  Sheik's  Wife,  six  reels. 
Too  Much  Business,  seven  reels. 
My  Wild  Irish  Rose,  seven  reels. 
The  Ladder  Jinx,  six  reels. 
The  Ninety  and  Nine,  seven  reels. 

WARNER  PICTURES 

Ashamed  of  Parents,  all-star  cast,  six  reels. 
Parted   Curtains,  Henry  B.   Walthall  and 

Alden,  six  reels. 
A  Dangerous  Adventure.  Grace  Darmond, 

reels. 

Rags  to  Riches,  Wesley  Barry,  seven  reels. 
Little  Heroes  of  the  Street,  Wesley  Barry, 

reels. 
Brass. 

Main  Street. 

The  Beautiful  and  Damned. 
Little  Church  Around  the  Corner. 

WESTERN  PICTURES  CORP. 

Honeymoon  Ranch,  five  reels,  Allene  Ray. 
West  of  the  Rio  Grande,  five  reels,  Allene  Bay 
Partners  of  the  Sunset,  five  reels,  Allene  Ray 

Lady  Luck,  five  reels.  Allene  Ray. 
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January  13, 


ATremcndous  Ovation 

of  remarkable  praise  greets 

lift  FLIRT 


BOOTH  TARKINGTON'S 

MASTERPIECE 
Remarkable! 

Says    Reeland  Review* 

««TT  i»  a  picture  that  will  Ik-  remembered  for  a  long  time. 

1  A  remarkable  motion  picture.  It  is  a  pleasure  to 
state  that  'The  Flirt'  as  a  picture  is  quite  as  good  as  'The 
Flirt'  as  a  hook — even  a  little  better,  perhaps." 

First  Rate! 

Says   N.  Y.  Globe 

<(   \    REMARKABLE  piece  of  work  in  every  respect. 

r\  I-'irst  rate  entertainment.  Hohart  Henley  has  han- 
dled the  Tarkington  story  with  rare  skill  and  intelligence. 
1  hope  Mr.  Tarkington  writes  Hobart  a  letter  and  tells 

him'  so." 

Powerful! 

Says  N.  Y.  Eve.  Mail 

"  A    POWERFUL,  well  acted  picture." 


You'll  Like  It! 

Says  N.  Y.  Eve.  World 

iitUE  thoroughly  enjoyed  the  whole  show.  It  must 
VV  be  said  for  'The  Flirt'  that  it  has  everything  in 
it  a  movie  ought  to  have,  and  that's  a  strong  statement 
coming  in  these  days  of  thrills.  We  enjoyed  'The  Flirt' 
and  think  most  movie  goers  will  agree  with  us.  We  think 
you'll  like  'The  Flirt';  we  did!" 

A  Big  Box  Office  Attraction! 

Says  M.  P.  World 

««/^v.\'E  of  the  most  intensely  human  stories  ever  pre- 
v_>/  sented  on  the  screen.  Every  one  of  the  characters 
seem  real  living  persons.  Strikes  home.  Exceptionally 
well  selected  cast.  Should  appeal  to  every  class  of  spec- 
tator. Should  appeal  to  every  type  of  audience,  and  prove 
a  hi'  box-office  attraction." 


One  of  the  Best! 


A  HOBART  HENLEY 

PRODUCTION 
Good  for  Any  House! 

Says  M.  P.  News 

«*  \  DARTED  to  the  screen,  it  (The  Flirt)  retain-  its 
* values — its  charm — its  human  appeal,  and  all  its 
lifelike  incident.    Good  for  any  house  in  any  locality." 

A  Big  Hit! 

Says  N.  Y.  Journal 

iinpllE  FLIRT  at  the  Rialto  makes  a  big  hit.    A  sig- 
*■  nificant   production.     A   serious  and  commendable 
effort  to  interpret  honestly  a  good  piece  of  literature." 

Excellent! 

Says  N.  Y.  World 

««IT>  XCELLEN'T!    All  who  like  Tarkington's  works  may 
find  this  picture  worth  their  while.    Most  of  it  is 

excellent." 

For  Every  Family! 

Says  Photoplay 

«'T    ISTED  as  one  of  January's  seven  best  pictures.   Of  I 
*-*  a  family,  for  a  family.    It  might  be  the  slogan  of| 

this  picture.    For  every  family,  in  fact!" 

Wonderful  Exploitation 
Possibilities! 

Says  Ex.  Herald 

ELIGHTFUL  entertainment.    Worthy  of  extra  ef  l 
fort  on  the  part  of  every  exhibitor  who  plays  itj 
and  has  wonderful  exploitation  possibilities.    No  doub 
about  its  appeal  in  any  theatre." 


"D 


Says  N.  Y.  Telegraph 

U   \  CTED  by  a  flawless  cast,  it  is  a  picture  with  tre- 
i\  mendous   human    interest.     If   it   meets   with  the 
success  it  deserves  it  should  be  one  of  the  best  pictures 
of  the  vear." 


One  of  the  Best! 

Says  N.  Y.  Daily  New 

((/^\  N'K  of  the  best  we  have  seen  in  some  time.    Go  tj 
^ "   see  it  on  our  say-so.    This  photoplay  is  distinctll 

worth  your  while."  I 


UNIVERSAL-JEWEL 


Presented  by 

CARL,  LAEMMi 


Prom  ihe  novel  by 
FRANCES  HODGSON  BURNETT 

Directed  by  HOBAfcT  HENLEY 
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and  BIG  PROFITS  FOR 

EXHIBITORS! 

The  demand  for  these  thrilling, 
gripping  westerns  continues  to 
be  so  great  that  we  found  it  neces- 
sary to  offer  to  exhibitors  the 

1923  EDITIONSjof 
"The  Westerners"  "The  Sagebrusher" 

ZANE  GREY'S 

"RIDERS  of  the  DAWN" 
"DESERT  GOLD" 

Re-edited,  Re-titled— JUST  LIKE  NEW! 

With  good  prints  available  on  these  four  and  the  three  recent 
ZANE  GREY  releases,  "The  U.  P.  Trail,"  "The  Mysterious 
Rider"  and  "The  Man  of  the  Forest,"  exhibitors  have  a  series 
of  seven  of  the  GREATEST  MONEY-MAKERS  BEING 
OFFERED  TODAY. 


r 


We  announce  with  pride  our  distribution 
of  the  picture  that  in  our  opinion  shares 
with  "When  Knighthood  Was  in  Flower" 
and  "Douglas  Fairbanks  in  Robin  Hood" 
the  honor  of  being  one  of  the  three  great- 
est motion  pictures  ever  produced. 


PRODUCTION 


WWEL  MDVJE1LIL© 
Gladys  C©©p©r     Ellen  Tennjj 
Const  ance  C©Mi<er  CAiaJbrcigSnmitllii 


Mr.  Knoles  with  this  beautiful  stor) 
known  to  millions  and  this  superb  casi 
has  made  a  distinguished  production  tha 
will  live  forever  as  one  of  the  greai 
things  of  the  screen  art  It  is  beyoiu 
question 


*3foe  Sweetest  Romance  Ever  Screened 
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RELEASING  CORPORATION 


WALTER  E  GREENE  fraJcmi 

TtADC  MAM  SEC  1 


f  B  WARREN.  MM> 

S  PAT  OfFKX 


Any  feature  is  new, — if  it 
hasn't  played  your  house 


Take  advantage  of  that  fact 
and  make  more  money 


he  exhibitor  who  only  con- 
siders recent  features  when 
booking  for  his  house,  is  greatly 
limiting  his  chances  for  getting 
the  best  pictures  that  have  been 
made  and  is  depriving  his  aud- 
ience of  the  opportunity  of  see- 
ing many  pictures  that  have 
made  history. 

Any  feature  is  new,  if  it 
hasn't  played  your  house. 

A  first  class  feature,  some 
time  released,  with  a  fine  record 
of  success,  is  better  for  your 
business  than  an  ordinary  new 
feature. 

Pathe  has  had  many  fine  fea- 
tures; fine  not  merely  because 


Pathe  thought  them  so  but 
because  the  whole  business 
thought  them  so.  Out  of  the 
many,  fifteen  have  been  judged 
worthy  of  revival,  because  in 
stories,  casts,  stars,  direction 
and  production  they  are  far 
above  the  average.  Because 
they  are  not  "new"  they  are  of- 
fered you  at  very  reasonable 
prices. 

Thus  you  can  get  real  attrac- 
tions at  a  nominal  price,  give 
your  audiences  fifty  cents  worth 
for  every  quarter,  and  make 
real  money  for  yourself. 

You'll  find  the  fifteen  on  the 
other  side  of  this  page. 


Print  Condition  Guaranteed 


Pathe' 

Distributors 


Other  exhibitors  praise  them: 
You'll  do  the  same 


A  BEGGAR  IN  FURPLE:  slashing  fine  dfama  of 
high  finance;  personally  directed  by  Edgar  Lewis. 
All  star  cast.  From  Andrew  Soutar's  novel. 
"Very  good  picture.  Patrons  liked  it." — 
Mrs.  J.  A.  Dostal,  Ideal  Theatre,  Omaha., 
Neb. 

THE  DEVIL  TO  PAY-  a  startling  expose  of  life  in 
high  places;  adapted  from  novel  by  Frances  Nimmo 
Greene;  all  star  cast  including  Robert  McKim, 
Roy  Stewart,  Fritzi  Brunette,  Joseph  J.  Dowling 
and  George  Fisher;  produced  by  Robert  Brunton. 

"Very     good." — F.     Hejtmanek,  Opera 

House,  Clarkson,  Neb. 

DICE  OF  DESTINY,  the  ripping  drama  of  a  thief 
who  went  straight;  starring  H.  B.  Warner,  with 
Lillian  Rich  and  Rosemary  Theby  in  the  cast;  from 
the  story  by  John  Moroso;  produced  by  Jesse  D. 
Hampton;  directed  by  Henry  King. 

"This  crook  play  is  done  to  the  liking  of 
all  I  talked  to.  Good  for  mil  ages.  Full  of 
action  and  suspense." — S.  V.  Wallace, 
Idle  Hour,  Cambridge  Springs,  P\ 

FELIX  O'DAY;  the  drama  of  a  man  who  lived  for 
a  just  revenge  but  denied  himself  when  his  op- 
portunity came;  starring  H.  B.  Warner;  directed  by 
Robert  Thornby  from  the  novel  by  F.  Hopkinson 
Smith;  produced  by  Jesse  D.  Hampton. 

"First  Class  picture  with  very  good  act- 
ing."— F.  Hejtmanek,  Opera  House,  Clark- 
son,  Neb. 

HELP  WANTED— MALE;  the  story  of  a  girl  who 
was  a  romantic  surprise;  starring  Blanche  Sweet; 
directed  by  Henry  King  from  the  story  by  Edwina 
Levin;  produced  by  Jesse  D.  Hampton. 

"This  is  one  picture  that  makes  you  feel 
glad  you  played  it." — S.  V.  Wallace,  Idle 
Hour,  Cambridge  Springs,  Pa. 

HER  UNWILLING  HUSBAND;  a  comedy  drama 
full    of    spice    and    piquancy;    starring  Blanche 
Sweet;  directed  by  Paul  Scardon  from  the  story 
by  Kenneth  Clarke;  produced  by  Jesse  D.  Hampton. 
"Keeps  'em  guessing.  Good  program  pic- 
ture. Everyone  seemed  to  like  it." — Watt 
&  Simmons,  Bijou,  Crookston,  Minn. 

LAHOMA;  a  stirring  romance  of  the  last  frontier 
from  the  novel  by  John  Breckinridge  Ellis;  directed 
by  Edgar  Lewis;  all  star  cast  with  Russell  Simp- 
son; produced  by  Edgar  Lewis  Productions,  Inc. 

"Went  well  with  Saturday  night  crowd. 

Good  puller." — Jack  H.   Hooks,  Palace, 

Thomas,  Okla. 

ROGUES   AND   ROMANCE;    a  spectacular  ro- 
mance of  a  slam  bang  Yankee  in  Sunny  Spain; 
starring  June  Caprice  and  George  B.  Seitz ;  written, 
directed  and  produced  by  George  B.  Seitz. 
"A  very  good  picture.  Pleased  most  of  my 
patrons.' — Spalding  Bros.,   Gem,  Taylor- 
ville,  III. 


THE  MONEY-CHANGERS;  an  amazing  drama  of 
crooked   politics   and   the   underworld;    from  the 
novel    by  Upton  Sinclair;  directed  by  Jack  Con- 
way; star  cast  with  Robert  McKim,  Claire  Adams 
and  Roy  Stewart;  produced  by  Benj.  B.  Hampton. 
"/  cleaned  up  with  it.  A  mighty  good  story 
full  of  action."— H.    W.   Poole,  Liberty 
Theatre,  Klamath  Falls,  Ore. 

THE  RIDDLE:  WOMAN:  from  the  big  stage  suc- 
cess; the  sensational  side  of  a  loving  woman's 
life;  starring  Geraldine  Farrar;  a  wonderful  cast; 
directed  by  Edward  Jose;  produced  by  Associated 
Exhibitors. 

"Went  over  big  and  more  than  pleased. 
Farrar  a  wonderful  actress  and  story  sure 
the  goods.  Whole  cast  superb." — Mrs.  J. 
A.  Dostal,  Ideal  Theatre,  Omaha,  Neb. 

THE  SAGE  HEN;  the  supreme  cry  «f  a  mother's 
soul  in  the  stirring  old  frontier  days;  an  Edgar 
Lewis  production,  personally  directed  by  Edgar 
Lewis;  Gladys  Brockwell,  Lillian  Rich  and  Wallace 
MacDonald;  story  by  Harry  Solter. 

"Bit  crowd,  everybody  enthusiastic.  Never 
had  so  many  compliments  on  a  picture  be- 
fore. It  pleased  immensely." — Alvin  S. 
Frank,  Jewel  Theatre,  Lafayette,  Colo. 

THAT  GIRL  MONTANA:  a  Western  classic,  the 
story  of  a  girl's  fight  for  her  honor;  from  the  novel 
by  Marah  Ellis  Ryan;  starring  Blanche  Sweet, 
with  Mahlon  Hamilton,  Edward  Peil  and  Claire  Du 
Brey  in  the  cast;  directed  by  Robert  Thornby; 
produced  by  Jesse  D.  Hampton. 

"Hjs  the  punch.  Had  many  good  compli- 
ments from  patrons." — H.  J.  Longaker, 
Howard  Theatre,  Alexandria,  Minn. 

Till-  KILLER;  from  the  novel  by  Stewart  Edward 
White;  positively  one  of  the  most  exciting  pictures 
ever  made;  star  cast  with  Claire  Adams,  Edward 
Peil,  Frank  Campeau,  Jack  Conway  and  Tod 
Sloan;  directed  by  Howard  Hickman;  produced  by 
Benj.  B.  Hampton. 

"Excellent.  Played  this  to  a  full  house. 
Went  over  big." — Mrs.  D.  C.  Turney,  Mil- 
ler Theatre,  Bonstell,  S.  D. 

WHAT  WOMEN  WILL  DO;  the  stirring  drama  of 
a  woman's  regeneration;  starring  Anna  Q.  Nilsson 
with  Earl  Metcalfe,  Allan  Forrest,  George  Majeroni 
and  Wm.  Riley  Hatch.  Directed  by  Edward  Jose; 
produced  by  Associated  Exhibitors. 

WHEN  WE  WERE  TWENTY-ONE;  from  the  fa- 
mous stage  success  by  H.  V.  Esmond;  a  drama  of 
the  hot  blood  of  youth;  starring  H.  B.  Warner;  cast 
including  Claire  Anderson,  James  W.  Morrison  and 
Christine  Mayo;  directed  by  Henry  King;  pro- 
duced by  Jesse  D.  Hampton. 

"A  dandy  picture.  Will  go  anywhere  and 
please." — G.  L.  Beady,  Palace,  No.  Rose, 
N.  Y. 


(All  exhibitor  comment  is  taken  from  Exhibitors  Herald  1921-1922) 

Splendid  Line  of  Paper,  Campaign  Books  and  Helps  on  Every  Picture 
Ask  to  see  any  of  them;  we'll  be  glad  to  show  them. 


"  The  Inner  Man  " 
SflM—  Motion  Picture  Co.— Five  Kceir 
'Reviewed  by  Glenn  JTcJans 
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Motion  Pict 

News 

Recommends  to  Exhibitors 

Vyndham  Standing 

The  Inner  Man" 

on  these  five  points  of  quality 
and  box  office  appeal 

© 

Entertaining  production  based 
on  a  stirring  story 

© 

Convincing  work  by  principles 
and  a  tine  supporting  cast" 

© 

Much  action.  Stirring  fistic 
and  gun  battles. " 

© 

Amusing  comedy  relief  to 
bring  out  the  laughs" 

© 

Fine,  natural  scenery  and 
flawless  photography" 

Playgoers  Pictures 


Sidney  Garreu. 


Physical  Distributors 

Fat  hi  EscHANcr 


SELLING  THE  PIC 


Classics  of  the  Screen 


MR.  EXHIBITOR! 

THIS  ADVERTISEMENT  IS  DE- 
VOTED ESPECIALLY  TO  YOU 


3  Color  Merchant  Cc'd. 


i  i 


On  these  two  pages  you  will  find 
illustrated  a  few  of  the  many 
novelties  designed  to  aid  you  in 
properly  exploiting  "THE  BEAU- 
TIFUL AND  DAMNED."  You 
will  find  NO  "SALES  TALK,"  NO 
"BULL"— JUST  FACTS. 


1 


COMINI 

Warner  b»ot«:b* 

screen  cla«  ic 


Lithographed  window  cards,  six 
colors,  regulation  size. 


Beautifully  col-rei 
sticker,  actual  sis. 


Every  Way  to  Make  Jdu 


fO  THE  PUBLIC 


^bbos?^  (^lassie  of  lie  \crca, 
G  / 

41TJR1WD4MNED* 


Every  Novelty  shown  on  these  two 
pages  is  fully  explained  in  the  8- 
page  campaign  broadside  on  "THE 
BEAUTIFUL  AND  DAMNED." 
All  are  available  at  your  nearest 
exchange  distributing 


BROS. 

Quisles  of  Uie  Screen 


1  Iio^e  H  o  i  o  oV  avn  r  e  5  u  ppl  e  ■ 


Beautifully  colored  tele- 
phone doll,  size  6x11,  suit- 
able for  use  on  the  mouth- 
pieces of  all  telephones. 


OONT  WHISPCRl 


THE  BEAUTIFUL  AND  DAMNED 


PHOTO  PLAY  VERSION 

OF 

F.  SCOTT  FITZ GERALDS 
POPULAR  BOOK 

MAQIETOtVDST 

AND  STELLAR.  CAST 

DIRECTED  e>T 

Wfi.A.  SEITER. 


Lithographed  blotter,  four  colors,  size  4  x  %>x/z. 


pjusiness  Better  and  Better 


January  13,  1923 


A  Promise  Fulfilled 

The  staff  of  the  HERALD  promised  the 
motion  picture  industry  the  most  ser- 
viceable, the  most  interesting — the 
best  trade  paper  ever  published  for  the 
film  trade. 

Compare  recent  issues  of  the  HERALD, 
department  by  department  and  page 
by  page,  with  all  that  has  been  offered 
from  other  sources  and  you  will  realize 
that— 

The  HERALD  has  made  good  its 
promise. 


iiiiiiiniiiM   iiiiiiiiiiiiiiiiiiiiiiiiiim 


For  Exhibition  January  1,1923 

6  NEW  SPECIALS 

 Presented  by  WILLIAM  FOX   

Which  insures  to  Exhibitors  the  beginning  of^ 

A  HAPPY  and  PROSPEROUS 

NEW  YEAR 


^35  ^»  w  ™  i&  ~ 


Book  Now^January^February 
l-the  village  blacksmith 

FROM  LONGFE  LLOW'S  FAMOUS  POEM 

2~       LUPINO  LANE  m 

A  FRIENDLY  HUSBAND 
5- THE  CUSTARD  CUP 

vim  MARY  CARR 

4-  THE  FACE  ON  THE 
BARROOM  FLOOR 

5-  THE  NET 

6-  DOES  IT  PAY? 

Ready  for  Review  and  Book Ini  at  all  fi>x  Ekckntfy 

J         V  FOR,  DETAILS  SEE  FOLLOU/TNG  PAGES 


es 


' :  /i 


ox  filmM 


^CORPORATION, 


Read  What  The  New  York 
Newspapers  Said 

"Hits  the  mark  for  tfhich  it  was  meant  as  unerringly 
as  thougk  it  were  aimed  by  a  rifle."— 77>e  Herald. 
"This  picture  is  one  of  the  best  of  the  season  .... 
a  brilliant  cinema."— The  Journal. 
"An  Konest  motion  picture  entertainment  and  we 
liked  it."~ The  "Daily  News. 

"It  does  for  father  what  'Over  the  Hill'  did  for 
mother.  It  is  a  wholesome  and  interesting  story  o| 
family  life." — The  Telegram. 


READY  NOW  FOR  JANUARY 
AND  FEBRUARY  PLAYDATE5. 


FROM 


vAvV-  v,i 


1" 


s 


TKe  Players 


lohn  Hammond  William  Walling 

The  Village  Blacksm.th 

Alice,  Hi.  Daughter  Virginia  Valli 

Rosemary  Martin  ■  •  L°ve 

Ezra  Brigham,  The  Squire-  Tully  Marzhi 
The  Blacksmith's  Wife 

Virginia  True  Ijjoardman 
Gideon  Crane,  The  School  Teacher  LonJPoff 

Bill,  The  Son   ©avi^  $utUr 

Brother  Johnnie, 

asCh.U  "Pat  u£oore 

AND  OTHERS 


f  I'm  ,it'\  I  '  ll 

mm  mm 


\ 


DIRECTED  BY 

JACK 
IFORDi 


■ 


mm 


Ml  1 


VY 


m 


LULL' 
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TPE  OF  EN- 
rAI  MENT  THE 
JC ;  DEMAND- 
TB  SEASON! 

4  FAME  FROM 
i>J  TITLE  TO 
L  IECE  ONE 
OKINUOUS 
FAR! 

MINE  TO 
E  I/E  WIRES 
HO 'LAY  IT! 


eXtiiordina 

-J*  oitrtion  book 
'  ntspaper  cuts 

F'blicit^mtJ 
**il  >le  on  all  Cuts 
»nd  'kite  stills  v 

»Y  JOW  FOR 
|ARi  AND  FEB- 
|Y  lAYDATES 


TheJollj/      WILLIAM  FOX  presents 


uper 


Comedy 

Great 


Acts  -I 


10PIN0 
lANt 


.     LupinoLane  —"  "It  's  a'Bearl 

ILMI IC0RP0R4TI0N. 


LLIAM  F 

ents 


01 


i 


mi 


H  v. 


A  Drama  o\  Women's  Con- 
ventions and  Men's  Intentions 
—A  Daring  Brilliant  Romance 
of  Bokemian  Life  in  tke  Artists' 
Studios  of  tke  Latin  Quarter. 

READY  NOW  FOR  JANUARY 
AND  FEBRUARY  PLAYDATES 

Story  by 
MARAVENE  THOMPSON 


I 


THE  ARTIST 


ORATION 


ACE 


READY  NOW  FOR  JANU- 
ARY AND  FEBRUARY 
PLAYDATES 

Sensations,  thrills,  prison 
escapes,  startling  storms  at 
sea —  A  1923  melodrama 
v?ith  a  glorious,  fighting 
romance.  E\>ery  man. 
woman  ana  child  in  your 
town  kno\Cs  this  title. — 
Cash  In. 

THE  PLAYERS 

Robert  Stevens  Henry  B.  Walthall 

Marion  Von  Vleck  Tre-?or,  Ruth  Clifford 

Dick  Von  VIeck  Walter  Emerson 

Lottie  Jllma  Bennett 

Governor  Rankin. .  .ZXjicei  SitcGreggor 


iTHE  ESCAPE  FROM  THE  PRISON 


FOX  FILM  CORPORATION 


CARR 


«  FILM  CORPORATION 


READY  \'OW  FOR  JANUARY 
AND  FEBRUARY  PLAYDATES 

Sparkling,  Scintillating 
Story,  Bubbling  with 
Sunshine  and  Optimism,  with 
A  Surprise  Climax  That 
Follows  A  Succession  of 
Sensations  and  Thrills. 


Ifs  a  New 
Type  of 
Story  for 
£Xtary  Can 


rHOS.    8.    BROOKS.    N.  Y. 


F.0R<5.0ili 


"The  biggest  thrill  seen  on  any  stage  at  any  time,  in 
picture  or  out."" — The  Journal. 

"TKe  storm  is  a  masterpiece  of  realism,  so  -Oivid  one 
expects  trie  theatre  to  be  swept  aw'ay*  in  tbe  path  of 
tKe  raging  torrent.' 

"There  tfas  a  marvelous  storm,  in  'One  Exciting 
Night,'  and  again  in  'The  Sin  Flood,'  but  these 
put  together  would  just  about  equal  the  deluge  in 
'The  Town  That  Forgot  God.'" — Uhe  cCribune. 

"The  storm  of  storms  •  •  we  forgot  such  a  thing  as 
a  motion  picture  camera  ev"er  existed  " — Tjhe  W orld. 


BUNNY  GRAUER 
"Rarely    has  ther« 
flashed  across  the  screen 
such  a  remarkable  hoy 
actor  as  this  one." 

—The  Moil 


FOX  FILM 


CORPORATI 


)"  INDEPENDENCE 
^STRENGTH 


WILLIAM  FOX  ANNOUNCES 

Sic  motion  picture  presentation  of 


(jtfe  picture  all  America  is  uJaitwgfor 
from  A.  S. H. HUTCHINSON'S  sto/y. 


Released  to-day'! 
Heilans  greatest/ 
Starts  at  Newark's 
4'apitol  this  week  / 
The  remarkable 
mama  with  25  stars 
including  Hobart  Bos  worth, 
(laire  Windsor,  Rockliffe 
l?llowes,  Ford  Sterling, 
Jleanor  Boardman,  Claude 


(illmowater 


%  MARSHALL 

NEILANS 


supreme  achievement 


Donn  Byrne 


leased  bvGoldwjrn 


Co-directed  by  Marshall  Neilan 
and  Fraiik  Urson 
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AMERICAS  GOVERNOI! 


40* 


****** 


January  13,  1923 
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^DORSE 


Thoma/ 
Meighan 

in  GEORGE  ADE5 

"BACK  HOME 
AND  BROKE" 

as  CLEAN- 
WHOLESOME- 
DELIGHTFUL! 

It  LJACK  Home  and  Broke"  was  shown 
*  to  thirty  governors  at  the  annual 
Governors'   Conference,   White  Sulphur 
Springs. 

All  thirty  gave  it  the  highest  praise,  and 
fourteen  of  them  signed  a  letter  commend- 
ing it.  which  is  reproduced  on  the  opposite 
page. 

No  picture  ever  had  a  finer  indorsement. 

"Back  Home  and  Broke"  is  Meighan"s 
biggest  picture,  and  it  will  be  a  big  winner 
everywhere. 

Directed  by  Alfred  Green 

(X  (paramount  Qieture 


"  'Back  Home  and  Broke'  breaks 
all  records  on  Christmas  Day  at 
advanced  prices.  Turned  them 
away  all  afternoon  and  evening. 
Strong  opposition." 

F.  PANOPLOS 
Lyric  Theatre 
McKeesport,  Pa. 


These  Governors  Signed 
the  Letter 

Ephraim  F.  Morgan  West  Virginia 
Cary  H.  Hardee....       ......  Florida 

E.  Lee  Trinkle..--  Virginia 

Warren  T.  McCray  Indiana 

James  Hartness   Vermont 

Albert  C.   Ritchie  Maryland 

D.  W.  Davis  ....Idaho 

Ben  W.  Okott  -  Oregon 

Thomas  E.  Kilby  .-Alabama 

Channing  H.  Cox..  Massachusetts 

Henry  J.  Allen  Kansas 

Cameron  Morrison.  -    North  Carolina 

Sam  R.  McKelvie   ..Nebraska 

William   D.   Denney  Delaware 

//  yours  is  among  them,  you  can 
quote  him  in  your  ads.  Reproduc- 
tion of  the  letter  can  be  obtained 
from 

Advertising  Department 
Famous  Players-Lasky  Corp. 
485  Fifth  Avenue,  N.  Y. 
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EXH  I  B  1  T  ORS    II  E  R  A  LI) 


High-class  Romantic  Melodrama 

Is  more  popular  to-day  than  ever — both  on  the  screen  and  on  the  stage.  And 
for  all  classes  of  the  public  in  all  sections  of  the  country  the  big  entertain- 
ment hits  are  melodramas. 

Jack  Pickford's  ''Garrison 's  Finish  " 

Is  just  as  chock-full  of  thrillingly  melodramatic  scenes  as  any  well-made 
picture  can  be.  And  there's  also  a  corking  love  story,  wonderful  racing 
scenes,  beautiful  horses  and  still  more  beautiful  women,  spendid  acting  and 
perfect  photography. 

Everything  For  Every  Audience 

JACK  PICKFORD 


in 


GARRISONS  FINISH 

J3ased  on  W.  J3.  777  Jercfusons  novel  of  the  same  name 
Supervision  and  screen  version  by  Clmer  J-farris 
Direction  by  QrthurjQosson  ■  Photography  by  J-farold  jQqsson 


01  lied  Producers  and  Distributors  Corporation^ 

729  Seventh  Oaenue,  JJeuj  Cfork  City 
—  O  Qrtjnch  Office  located  in  each  United  artists  Corporation  Cxchanql!  — 


It's  all  here 

Melodrama 

Adventure 

Romance 

Mystery 

Intrigue 

Revenge 


NNEDIATE  BOOKING 


D.W.GMFFITH'J 

Great  spectacle  as  shown  on  Broadway. 
The  same  New  York  presentation  that  drew 
150,000  people  in  two  weeks. 

Now  booking  in  New  York,  Pennsylvania,  Michigan,  Indiana,  New  Jersey, 
Maryland,  Massachusetts,  Oklahoma,  Arkansas,  Texas,  Mississippi, 
Louisiana,  Alabama,  Tennessee,  Florida,  Georgia,  South  Carolina,  North 
Carolina,  Virginia  and  Kentucky. 


UNITED  ARTISTS  CONDONATION 

MARY  DICKFORD    •  CHARLIE  CWADLIN   •   DOUGLAJ*  FAI ROAN K J~  •  D.  W.  GRIFFITH 
W1J3.AM    ADRAMJ?  PttE^lDENT 
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Booked  by  the  Beautiful  MISSION  THEATRE,  Los  Angels, 

For  an  Indefinite  Long  Run 


"Man  vs.  Beast 

Has  Taken  Critics  and  Public  by 
Storm  in  Many  Representative 
Theatres  All  Over  the  Country 

GREAT  NEW  l&dAuxxtticrrval  (fictuA^)  SpECLA 

including 

THE  VIA  RADI 

ENCHANTED  CITY"  Produced  Under  Supervision 

By  Warren  A.  Newcombe  SCIENTIFIC  AMERIC 


KINOGRAMS 

Gives  ALL  the  News 
of  ALL  the  World 


"THE  SPICE  OF  THE  PROGRAM' 


Educational  Pic 
Are  Being  ConslM 
Advertised  Natkiafl 


EDUCATIONAL  FILM  EXCHANGES,  INC.       E.  W.  HAMMONS, Pr 


January  13,  1923 


EXHIBITORS  HERALD 
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[SELECT(^)PICTURES1 

LEWIS  J.  SELZNICK,  President 

J.PARKER  READ, J£, Present- 

By  FRANK  L.  PACKARD 
Author  of  The  MIRACLE  MAN" 

Directed  by  IrvinVWillat 
vith 

TOM  MOORE 

and  EDITH  ROBERTS 


IT'S 
A 

FIGHTIN 
PICTURE 

—  the  Kind  that  Has  Appeal- 
ed to  Wot  ion  Picture  Aud- 
iences Everywhere  Ever 
bmce  theBirth  oF  the  Photoplay 

Remember  the  fight  in 
"The  Spoilers? 


18 


K  X  H  I  I  >  I  T  ( )  R  S  HERALD 


January  13,  1923 


Think  This  Over 


.exhibitors  erald  receives 
ana  prints  more  communica- 
tions from  exhibitors  than 
all  the  other  motion  picture 
trade  papers  combined. 


].  D.  WILLIAMS 

announces 


The  oAristocrats  of  the  Screen 

AT  THE  "Ritz,"  New  York!  At  the  "Ritz,"  London!  At  these  famous 
Xi  rendezvous  of  wealth  and  fashion  the  aristocracy  of  the  modern 
world  foregathers  for  the  enjoyment  of  the  ultra  in  social  life.  The  very 
word  "Ritz"  has  become  the  synonym  of  culture  and  wealth. 

Under  this  brand  name  will  be  released  many  of  the  productions  of 
the  great  personages  of  the  screen  whose  artistry  has  made  their  names 
household  words  wherever  motion  pictures  are  known. 

A  means  has  been  devised  to  accomplish  the  hitherto  impossible.  "Ritz 
Carlton  Pictures,  Inc.,"  will  market  only  the  finest  productions  without 
the  necessity  of  linking  them  up  with  inferior  product  in  order  to  main- 
tain the  overhead  of  a  distributing  system. 

Fall  Season,  1923,  is  anticipated  as  first  release  date. 

The  purpose  of  this  advertisement  is  to  protect  and  register  by  publi- 
cation, our  name  and  trade  mark. 

Announcements  of  interest  to  the  trade  will  be  made  in  due  season. 


Ritz  Carlton  Pictures,  Inc. 


EXECUTIVE  OFE1CES— Suite  914,  Straus  Building— NEW  YORK 


She  Will 
Conquer  Your 
Patrons  With  This! 


B.P.Schulberg  presents 

Katherine 


Donald 

Tthe  Woman 
Conquers' 


Viet  Clark's  dramat- 
ic story   of   a  New 
ftt  society  girl  in  the 
»<v-bound  north. 

Directed  by 

T)M  FORMAN 


SHE  CAME — 

from  the  tapestried  halls  of  her  mansion  to  the 
white  heart  of  the  North,  where  man  fought 
beast  and  man — or  woman. 

SHE  SAW— 

her  fortune  being  sapped  by  Lazar,  whose  cru- 
elty gave  him  whispered  fame.  "  AnH  conniving 
backwoods  man 
meets  cultured  cun-  jJjjlJj) 
ning. 

SHE  CONQUERED 
but  the  cost  of  vic- 
tory was  the  price  of 
love,  for  in  the  fight 
the  weaker  won  but 
it  was  the  life  of  her 
only  love  that  went 
into  the  balance. 


Screen  Version 

one  of  the  greatest, 
STAGEr' 
CLASSICS 


THE  CAST 


Guy  Bates  Pott 
Virginia  Brown  Faire 
Nigel  de  Bruliere 
Noah  Beery 
Rose  Dione 
Patty  Ruth  Miller 
Douglas  Gerrard 
Will  Jim  Hatton 


Boris  Karloff 
Maurice  B.  Flynn 
Edward  M.  Kimball 
Walter  Long 
Evelyn  Selbie 
John  Gribner 
Gordon  Mullen 
George  Rigas 


Adapted  by  Richard  Walton  Tully  from  his  stage 
success. 

Art  Director — Wilfred  Buckland. 
Photographer — Georges  Benoit. 

Directed  by 

JAMES  YOUNG 


CHARACTER  OF  STORY 

A  story  blending  the  rare  brilliance  of 
the  Orient  with  the  shadings  of  real 
life.  Pathos,  romance  and  a  thrilling 
theme  that  will  grip  any  audience. 

POINTS  OF  APPEAL 

Author,  star  and  supporting  cast  in  a 
story  more  romantic  and  enthralling 
than  the  Arabian  Nights.  With  some 
of  the  most  remarkable  photography 
ever  seen. 

A  TASTE  OF  THE  PLOT 

Omar,  most  daring  poet  of  ancient 
Persia,  secretly  wooed  the  beautiful, 
the  forbidden  Shireen,  destined  to  be 
the  bride  of  the  Shah.  Fleeing  in  the 
night,  the  Shah's  slaves  tear  them 
apart.  Follows  thrill,  romance  and 
conflict  before  the  lovers  are  reunited 
in  a  most  spectacular  and  smashing 
climax. 


Shalt  Die! 


FACTS  ABOUT  THE  PICTURE 

One  of  the  most  successful  Oriental  plays 
ever  produced. 

Road  showed  four  years  in  city,  town  and 
hamlet. 

A  gorgeous  spectacle  and  one  of  the  most 
entrancing  love  stories  ever  filmed. 

More  thrilling  and  exciting  than  the  Arab- 
ian Nights — more  enthralling  than  Romeo 
and  Juliet. 

Scenes  of  rare  beauty  in  Persian  gardens, 
Oriental  temples  and  palaces  with  the  beau- 
ties of  the  Shah's  harem 

Hundreds  of  horsemen  and  foot  soldiers  in 
fierce  hand-to-hand  battles. 

Love,  romance  and  thrills  aplenty. 

Three  full  page  ads  have  been  prepared  for 
the  Saturday  Evening  Post.  They  appear 
Dec.  9,  Jan.  6  and  Feb.  3. 

Advertising  in  other  national  mediums 
reaching  a  total  of  more  than  10,000,000 
readers. 

Think  of  it.  More  than  10,000,000  will  see 
these  ads.    Your  audiences  are  ready  made. 

Richard  Walton  Tully's  master  production. 

Guy  Bates  Post's  supreme  triumph. 

A  First  National  Picture 


Omar 
ihe  Poet  ! 


hips' 


r 


<$ride 
yftel 


Gomei 
ihe  ' 
Shah 
VJUaitsi 


s 


'<zm-A  ■  oJIlone.  he fought! 
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A         national  Picture 
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Something  Wrong 

A  certain  inequality  of  things  that 
runs  pretty  much  through  human  life 
is  conspicuously  prominent  in  the  film 
business  at  this  time:  In  a  number  of 
outstanding  instances  big  exhibitors 
who  arc  operating  at  a  large  profit  are 
in  a  position  to  dictate  practically  what 
they  shall  pay  for  film.  Their  margin 
of  profit  is  so  great  that  they  could 
easily  pay  twice  their  present  scale  of 
rental  prices,  yet,  being  in  a  position 
to  dictate,  they  keep  prices  down  to 
the  lowest  possible  level. 

On  the  other  hand,  there  are  the 
smaller  exhibitors  whose  margin  of 
profit  was  never  great  and  who,  under 
the  conditions  of  the  past  year  and  a 
half,  have  been  compelled  to  meet  a 
loss  in  operation.  These  are  the  little 
fellows  who  need  the  lower  rentals  but 
are  in  no  position  whatsoever  to  en- 
force a  lowering  of  the  scale.  And  the 
distributor,  being  unable  to  force  pay- 
ment of  what  is  due  him  in  the  case  of 
certain  big  exhibitors,  finds  himself 
collecting  exorbitant  charges  where  he 
can. 

The  condition  is  inequitable  and  un- 
just.    Some   means   of   correcting  it 
must  be  discovered  and  put  to  work. 
*    *  * 

Distribution  Ills 

Mr.  Charles  C.  Burr,  viewing  with 
considerable  alarm  the  adverse  condi- 
tions which  now  confront  many  dis- 
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tributors,  believes  that  unless  a  radical 
change  is  effected  under  which  there 
will  be  a  more  equitable  marketing  of 
pictures  the  inevitable  result  will  be  a 
limited  number  of  booking  companies, 
probably  two,  which  will  send  pictures 
out  over  circuits  in  the  manner  that  is 
now  being  done  with  stage  attractions. 

There  can  be  no  denying  that  certain 
conditions  must  be  changed  and  the 
evolution  and  development  of  the  busi- 
ness, backed  by  the  earnest  and  faith- 
ful support  of  the  responsible  men  in 
the  business,  will  bring  these  about. 
But  we  do  not  believe  that  the  film 
business  can  ever  be  so  controlled  that 
a  booking  arrangement  of  the  type  Mr. 
Burr  refers  to  can  be  put  in  effect. 

The  tiling  that  distribution  in  this 
business  needs  most  right  now  is  a  uni- 
form contract  which,  when  once  signed, 
will  enable  the  distributor  to  know 
what  he  is  going  to  get  and  when  he  is 
jjoing  to  get  it.  The  long-delayed  uni- 
form contract  also  will  afford  the  ex- 
hibitor similar  benefits. 

The  only  one  who  will  suffer  under 
a  properly  worked  out  uniform  con- 
tract is  the  distributor  or  the  exhibitor 
who  wants  to  cheat  when  the  oppor- 
tunity presents  itself. 

The  uniform  contract  will  eliminate 

many  of  the  conspicuous  ills  which  now 

affect  distribution. 

♦     *  » 

A  Bad  Bill 

A  bill  has  been  introduced  in  Con- 
gress which  is  aimed  to  eliminate  the 
type  of  inflammable  film  stock  now  in 
general  use.  Specifically  the  bill  would 
make  illegal  the  transportation  of  such 
film  which  would,  of  course,  amount  to 
an  elimination  of  it. 

The  reason  for  the  introduction  of 
such  a  measure  at  this  time,  if  it  is  to 
be  assumed  that  the  representative 
acted  in  good  faith,  is  not  clear.  Every 
reasonable  and  possible  safeguard 
now  surrounds  the  transportation  and 
exhibition  of  the  kind  of  film  now  in 
use.  Theatres  and  booths  are  so 
equipped  as  to  render  negligible  the 
danger  from  a  film  fire. 

The  passage  of  this  measure  would 
accomplish  no  practical  good.  It  would, 
however,  put  the  industry  to  an  ex- 
pense expertly  estimated  by  Mr.  Jules 
E.  Brulatour  of  $20,000,000  a  year. 

Exhibitors  should  watch  this  matter 
carefully  and  should  overlook  no  op- 
portunity to  lend  their  influence  to 
assfst  in  having  the  bill  rejected. 
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Re -Takes 

J.  R.  M. 


We've  been  practicing  writing  it  "1923" 
with  a  Pathc  fountain  pen,  and  now  have 
it  down  pat — Almost. 

*  *  * 

Almost  forgot  to  mention  Pat  Dow- 
ling's  basket  of  fruit,  which  came  clean 
from  California.  'Twas  some  treat,  Pat, 
and  the  staff  sends  greetings  to  you  and 
Christie  comedies. 

»    »  » 

Good  Idea 

Poor  Fatty.  With  Will  Hays  saying 
he  can  go  to  work  and  Mike  O'Toole  of 
Scranton,  Pa.,  saying  he  shouldn't  be 
permitted  to,  it's  hard  to  say  what  to  do. 
Suppose  we  let  the  public  decide. 

*  *  * 

What's  Wrong  With  This  Sentence? 

"He  was  a  poor  and  ragged  boot- 
legger." 

*  *  * 
More  and  More  of  It 

About  the  time  everybody  grows  tired 
of  those  "day  by  day"  gags,  the  vaude- 
ville actors  will  take  it  up. 

»    *  * 

Plenty  Out  Front 

The  vaudeville  overlords  have  banned 
prohibition  jokes  from  the  stage  but  their 
authority  doesn't  reach  beyond  the  foot- 
lights. 

*  *  * 

How  Come? 

Chicago  censors  wouldn't  pass  "The 
Birth  of  a  Nation"  but  they  permit  the 
showing  of  a  Ku  Klux  Klan  film,  with 

alterations. 

*  *  * 

Fearless  Fido 

Fable:  Once  upon  a  time  there  was  a 
chap  who  made  a  bunch  of  resolutions 
on  New  Year's  and  kept  every  single  one. 

— "Aesop's  Film  Fables." 

*  *  * 

Statistics 

During  the  year  just  closed,  we  re- 
ceived 845  "exclusive"  stories  that  ap- 
peared   simultaneously    in    three  other 

trade  papers. 

*  *  * 

More  Statistics 
A  careful  survey  of  the  country  re- 


veals there  were  923  new  Capitol  theatres 

opened  last  year. 

*  *  * 
Reciprocity 

Pola  Negri  recently  declared  Marion 
Davies  was  her  ideal  American  blonde 
beauty  and  a  fine  actress.  Now  it's  up  to 
Marion    to   think  up   something  pretty 

about  Pola. 

*  *  * 

I  Hope  to  Tell  Yuh 

If  you  think  you  lead  a  tough  life,  just 
ponder  the  daily  existence  of  the  Turk. 
Every  morning  he  finds  a  new  war  that 
has  to  be  fought. 

*  *  * 

He'd  Learn  Something 

Ernest  Lubitsch,  the  German  director, 
who  is  due  here  soon  to  direct  pictures, 
ought  to  consult  Von  Stroheim  before  he 
builds  any  Monte  Carlo  sets. 
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Smith  Asks  Censor  Repeal 
In  Message  to  Legislature 

Immediate  Action  by  Democratic  Senate  Expected 
In  Answer  to  Executive 's  Appeal— Best  ' 
Government  Governs  Least,  He  Says 

(Special  to  Exhibitors  Herald) 
ALBANY,  N.  Y.,  January  3. — Motion  picture  censorship  is  to  be 
repealed  in  New  York  State.  That  is,  if  Governor  Alfred  E.  Smith  has  his 
way,  and  in  view  of  the  fact  that  the  senate  is  Democratic,  there  is  little 
question  but  that  censorship  will  soon  become  a  thing  of  the  past  in  the 
Empire  State. 

Effort  to  Be  Made  for  Immediate  Repeal 

What  is  more,  an  effort  will  be  made  to  repeal  the  present  law  immedi- 
ately. There  is  every  indication  that  the  New  York  State  Motion  Picture 
Censorship  Commission  will  find  itself  out  in  the  cold,  cold  world,  within  a 
few  weeks. 

In  his  annual  message  to  the  legislature  on  Wednesday,  January  3, 
Governor  Smith  had  this  to  say  in  regard  to  motion  picture  censorship : 


Exhibitors 
Hear  Message 

(Special  to  Exhibitors  Herald) 

Albany,  N.  Y.,  Jan.  3. — Among 
those  present  at  the  inauguration 
of  Governor  Alfred  E.  Smith,  were 
Sydney  S.  Cohen,  president  of  the 
Motion  Picture  Theatre  Owners  of 
America;  Charles  L.  O'Reilly,  head 
of  the  New  York  state  association, 
and  Samuel  I.  Berman,  treasurer. 


Better  Business 
Is  Reflected  in 
Admission  Taxes 

(Washington  Bureau,  Exhibitors  Herald) 

WASHINGTON,  D.  C,  Jan.  3.— A 
prosperous  year  for  all  branches  of  the 
motion  picture  industry  is  forecast  by 
recent  tax  collections  from  the  theatres 
of  the  country.  For  some  months  the 
collections  from  the  admission  tax  have 
been  climbing — one  of  the  truest  indica- 
tions of  returning  prosperity — and,  al- 
though the  Government's  revenue  from 
that  source  is  still  something  like  $1,500,- 
000  a  month  below  that  of  1921,  there  is 
every  indication  that  the  people  again  are 
patronizing  the  theatre  frequently  and 
steadily. 

Tax  collections  for  the  month  of  No- 
vember, as  reported  by  the  Commissioner 
of  Internal  Revenue,  amounted  to  $5,- 
484,790,  against  $5,396,461  in  October.  In 
November,  1921,  however,  the  admission 
tax  returned  to  $6,995,375. 


Serial  Thriller  Costs 
Life  of  "Stunt"  Man; 
Was  Doubling  for  Star 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  3.— Jean  Per- 
kins, probably  the  most  daring  "stunt" 
nan  in  motion  picture  work  in  this  city, 
net  an  untimely  death  near  Riverside, 
3al.,  last  week  when  attempting  to  drop 
rom  a  speeding  aeroplane  to  the  top  of  a 
ast  moving  train.  The  dare-devil  was 
ioubling  for  William  Desmond,  the  Uni- 
versal actor,  at  the  time  of  the  accident. 

Perkins,  with  other  members  of  the 
:ornpany,  was  working  on  a  serial  near 
Riverside.  The  film  plot  called  for  a 
ransfer  in  mid-air  from  the  plane  to  the 
rain,  and  according  to  report  the  pilot 
if  the  aircraft  was  unable  to  bring  his 
'lane  directly  over  the  top  of  the  pas- 
enger  coach. 

Perkins  dropped,  missed  the  train  en- 
irely,  and  crashed  to  the  earth  suffering 
he  injuries  that  proved  fatal. 

Starts  New  Year  With 
Playhouse  and  a  Wife 

(Special  to  Exhibitors  Herald) 

SIGOURNEY,  IA.,  Jan.  2.— Bert  St. 
ohn,  of  St.  Joseph,  Mo.,  will  make  his 
o\v  in  exhibitorial  ranks  with  the  new 
ear,  having  purchased  the  Garden  thea- 
re  here  from  Burton  Wertz. 

Mr.  St.  John  will  not  be  alone  in  con- 
vict of  the  enterprise,  however,  for  on 

hristmas  Eve  he  took  unto  himself  a 
•  ife  in  this  city.  Mrs.  St.  John  is  an 
ccomplished  musician,  having  played  at 
lany  theatres  in  Creston,  which  is  her 
ome. 


"Recent  legislation  in  our  own  state 
has  aimed  at  serious  restriction  of  per- 
sonal liberty.  For  several  years,  we 
have  been  drifting  away  from  the  funda- 
mental ideal  of  the  Declaration  of  Inde- 
pendence, and  the  document  that  was 
intended  to  give  it  force  and  vigor,  the 
Constitution  of  the  United  States. 
Throughout  the  Declaration,  there  are 
related  the  abuses  to  which  the  Amer- 
ican people  were  subjected  by  tyrannica' 
government. 

Tells  Principles  of  Declaration 

"The  imposition  of  taxes  without  con- 
sent of  the  people,  interference  with 
trade  and  commerce,  and  with  the  per- 
sonal liberty  of  the  citizens  were  set 
forth  as  the  principal  reason  for  a  De- 
claration of  a  fundamental  principle  of 
government  that  has  burned  its  way 
through  the  literature  of  the  world  right 
up  to  our  own  time.  Inquisitions,  spy 
systems,  rules  and  regulation  for  per- 
sonal conduct  not  prompted  by  the  ten 
commandments,  are  an  unnecessary  in- 
terference with  the  freedom  of  a  people. 

"It  has  frequently  been  said  that  the 
best  government  is  the  one  that  governs 


Censor  Cost 
$307,000 

(Special  to  Exhibitors  Herald) 

Albany,  N.  Y.,  Jan.  3.— The  New 
York  State  Motion  Picture  Censor- 
ship commission  has  collected  $307,- 
000  in  fees  in  New  York  State,  since 
it  started  in  business  on  August  1, 
last  year.  This  is  the  statement  of 
its  chairman,  George  H.  Cobb.  The 
commission  has  spent  about  $116,- 
000.  During  its  existence,  about 
5,000  eliminations  have  been  made. 
Something  less  than  100  pictures 
have  been  condemned  in  their  en- 
tirety. 


the  least.  In  monarchies,  the  people 
exist  for  the  government.  In  the  free 
democracy  of  the  United  States,  the 
government  exists  for  the  people,  and 
its  every  move  should  be  the  expression 
of  their  free  will.  m  ■  . 

"Throughout  the  Constitution  of  the 
United  States,  there  was  sounded  the 
note  set  forth  in  the  preamble,  which 
said  that  the  purpose  of  the  document 
was  'to  secure  the  blessings  of  liberty 
to  ourselves  and  our  posterity.'    In  our 


own  state,  the  opening  sentence  of  our 
Constitution  is  the  expression  of  our 
gratitude  to  Almighty  God  for  our  free- 
dom, and  in  order  to  secure  its  blessings, 
we  establish  a  Constitution. 

Should  Be  Convicted  First 
"As  all  crimes  are  predicated  upon 
sins,  no  persons  should  be  held  guilty  of 
sin  under  the  law,  until  they  can  be 
convicted  of  a  crime.  The  bill  of  rights 
throws  every  possible  safeguard  around 
the  individual  and  the  fullest  possible 
presumption  of  innocence  is  constitu- 
tionally established  until  the  contrary  is 
proved  beyond  reasonable  doubt.  The 
danger  to  the  future  of  our  liberty  lies  in 
our  apparent  willingness  at  times  to 
compromise  with  this  principle.  Once 
this  avenue  is  opened,  nobody  can,  with 
any  degree  of  certainty,  predict  where  it 
may  lead. 

"Censorship  is  not  in  keeping  with 
our  ideas  of  liberty  and  the  freedom  of 
worship  or  freedom  of  speech.  The  peo- 
ple of  the  state  themselves  have  declared 
that  every  citizen  may  freely  speak, 
write  and  publish  his  sentiments  on  all 
subjects,  being  held  responsible  for  the 
abuse  of  that  right,  and  no  law  shall  be 
passed  to  restrain  or  abridge  liberty  of 
speech  or  of  the  press.  This  fundamen- 
tal principle  has  equal  application  to  all 
methods  of  expression. 

Films  Open  New  Avenue 

"The  spoken  drama  has  always  had  its 
place  as  an  influence  to  educate.  In 
many  countries  it  is  sustained  as  a  na- 
tional enterprise.  In  early  days,  it  was 
used  to  give  expression  to  biblical  hist- 
ory. Nobody  will  dispute  that  the  in- 
vention of  moving  pictures  opened  the 
way  for  a  new  avenue  of  great  education 
as  well  as  amusement.  We  have  looked 
too  lightly  on  guarantees  of  freedom  of 
speech  and  of  the  press,  when  we  select 
from  among  our  citizens  three  people 
who  before  the  fact,  have  the  power  to 
declare  what  is,  and  what  is  not  a  viola- 
tion of  the  statutes  enacted  for  the  pro- 
tection of  the  morality  of  our  people. 

"Carrying  this  policy  to  its  logical 
conclusion,  everything  written  or  spoken, 
or  taught,  might  be  subject  to  a  censor- 
ship by  public  authority.  We  have 
abundant  law  in  this  state  to  jail  the 
man  who  outrages  public  decency.  If 
we  have  not,  enact  it.  And  if  we  have 
jails  enough,  to  hold  him  after  his  con- 
viction. I  believe  that  the  enactment  of 
a  statute  providing  for  censorship  of  the 
moving  pictures  was  a  step  away  from 
that  liberty  which  the  Constitution  guar- 
anteed and  it  should  be  repealed." 
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New  York  Rivoli  Celebrates  Its 
Fifth  Anniversary 

Past  Twelve  Months  Have  Been  Important  Both  Pictorially 
And  Musically,  Says  Hugo  Riesenfeld 

{Special  to  Exhibitors  Herald), 

NEW  YORK,  January  3.— The  Rivoli  theatre  is  five  years  old  and 
this  week  it  is  presenting  its  anniversary  program,  with  the  Para- 
mount production,  "My  American  Wife,"  starring  Gloria  Swanson, 
as  the  principal  screen  attraction. 


XJIXETEEN  twenty-two  was  an  im- 
portant year  for  the  Rivoli,  both 
pictorially  and  musically,  and  during  the 
year  a  number  of  innovations  were  of- 
fered under  the  supervision  of  Hugo 
Riesenfeld,  managing  director. 

Marly  in  19->2  Mr.  Riesenfeld  presented 
his  creation  of  "film  opera" — Geraldine 
Farrar  in  "Carmen."  In  presenting  this, 
Mr.  Riesenfeld  edited  a  long  film  in  such 
a  way  as  to  synchronize  the  action  of 
the  screen  with  selections  from  Bizet's 
opera. 

*    »  » 

Later  in  the  year  the  managing  di- 
rector introduced  Plasticon  picture  in 
l'rizma  colors.  When  viewed  through 
red  and  green  filters  the  effect  of  a  third 
dimension  on  the  screen  is  given.  Van 
Doren  Kelley.  creator  of  the  Prizma 
process,  invented  the  Plasticon  device. 

Following  is  an  interesting  resume  of 
the  number  of  appearances  of  Para- 
mount stars  at  the  theatre: 

Thomas  Meighan  appeared  in  live  pro- 
ductions, Wallace  Reid  in  five,  Gloria 
Swanson  in  four,  Betty  Compsou  in  four. 
Agnes  Ayres  in  three.  Will  Rogers  in 
one,  Dorothy  Dalton  in  one.  Valentino 
in  four,  Marion  Davies  in  two,  Elsie 
Ferguson  in  one,  Pola  Negri  in  one,  Lila 
Lee  in  two,  Lcatrice  Joy  in  two,  Lois 
Wilson  in  two,  T.  Roy  Barnes  in  one. 
.James  Kirkwood  in  one,  Tom  Moore  in 
one.  May  McAvoy  in  two.  Jack  Holt  in 
two,  Lionel  Barrymore  and  Seena  Owen 
in  one,  Bebe  Daniels  and  Conrad  Nagel 
in  one  and  Jannings.  Wegener,  Liedtke 
and  Dagny  Servaes  in  the  one  Lubitsch 
production. 

Here  are  the  comedies  presented  by 
Mr.  Riesenfeld  during  the  year: 

"Buster"  Keaton's  were  among  the 
great  events  of  the  year  with  such  pro- 
ductions as  "The  Blacksmith,"  "My 
Wife's  Relations,"  "Cops,"  "The  Pale- 
face" and  "The  Boat."  Max  Fleischer 
had  several  "Inkwell"  comedies  with 
their  ludicrous  clown — "Birthday."  "The 


A  scene  from  the  Warner  Brothers  production 
"The  Beautiful  and  Damned." 


Show,"  "Pay  Day,"  and  "The  Sparring 
Partner,"  and  other  comedies  were 
"Snub"  Pollard  in  "Newly  Rich"  and 
"The  Anvil  Chorus."  Julian  Ollendorff'^ 
"The  Family  Album,"  Baby  Peggy  in 
"Tips"  and  "The  Little  Rascal."  Lloyd 
Hamilton  in  "Poor  Boy"  and  "The  Rain- 
maker," Marcus's  "What  a  Difference  a 
Little  Hair  Will  Make,"  Ben  Turpin  in 
"Step  Forward,"  "Felix,"  the  cat.  created 
by  Pat  Sullivan  in  cartoon,  appeared  in 
"Felix  Wakes  L'p"  and  "Fifty-Fifty;"  The 
Funny  Face  Comedies  "Soldiers  of  For- 
tune," "All  Balled  Up,"  "Angel  Food"  and 
"Cracked  Ice;"  and  other  humorous  crea- 
tions were  "One  Terrible  Day."  a  Pathe 
comedy;  "One  Ole  Cat,"  an  Earl  Hurd 
cartoon  comedy;  "Torchy's  Ghost." 
"Short  Weight"  with  Brownie,  the  dog: 
Larry  Semon  in  "The  Sawmill"  and  a 


Next"  Week 

In  the  PUBLIC  RIGHTS 
LEAGUE  next  week  a  detailed 
plan  of  the  work  being  done  by 
W.  P.  Cuff  of  Chillicothe,  Mo.,  in 
combating  reform  activities  will 
be  published. 

Mr.  Cuff  has  originated  a  new 
plan  which  could  effectively  be 
adopted   by   other  theatre  owners. 


Charles  Chaplin  revival  of  "Carmen"  with 
special  burlesque  music. 

*    *  * 

The  musical  programs  prepared  by  Mr. 
Riesenfeld  were  as  rich  in  entertainment 
and  fine  interpretations  as  the  pictorial 
programs,  and  introduced  many  new  art- 
ists to  the  music-loving  public. 

The  orchestral  selections  ranged  from 
the  classics  to  jazz,  the  syncopated  com- 
positions being  orchestrated  and  inter- 
preted with  the  same  fine  musicianship 
that  was  devoted  to  the  great  writings  of 
the  past,  Mr.  Riesenfeld  himself  taking  up 
the  baton  to  conduct  the  classical  jazz 
selections  at  the  Rivoli. 

Under  the  direction  of  Frederick 
Stahlberg,  conductor,  and  Emanuel  Baer, 
assistant  conductor,  more  than  fifty  dif- 
ferent overtures  and  orchestral  selections 
were  played  by  the  Rivoli  concert  orches- 
tra, and  more  than  100  vocal  and  dance 
numbers  were  given. 

Screen  Actors  to  Ask 
For  an  Eight  Hour  Day 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Jan.  3— Motion  picture 
actors,  through  the  Actors  Equity  Asso- 
ciation of  which  many  are  members,  will 
place  before  Will  H.  Hays  a  plan  calling 
for  a  forty-eight  hour  week. 


A  dramatic  scene  from  "Breaking  Home  Ties,"  an 
Associated      Exhibitors      production,  distributed 
through  Pathe 

Pathe  Representative 
Reports  Conditions  in 
Europe  Are  Improving 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Jan.  Following  a 
brief  visit  with  Pathe  officials  in  this 
country,  Maurice  Gaillot  who  represents 
the  firm  abroad,  has  sailed  for  Europe. 
He  reports  that  the  future  looks  brighter 
than  it  has  for  some  time  past  and  that 
the  demand  for  American  films  and  the 
business  of  the  film  industry  in  France, 
Italy  and  Belgium  is  improving. 

"In  France,"  said  Mr.  Gaillot,  "the 
picture  business  has  been  poor  for  some 
time  past,  reflecting  conditions  of  gen- 
eral business.  Latterly  there  has  been 
improvement  in  an  encouraging  degree, 
which  seems  likely  to  continue." 

France  produces  only  about  20  per  cent 
of  the  pictures  shown  in  its  theatres, 
and  must  rely  to  a  very  great  extent  oi. 
American  product,  he  said. 

Louis  Ey tinge  Freed  to 
Accept  Literary  Work 

(Special  to  Exhibitors  Herald) 

PHOENIX.  ARIZ..  Jan.  3.— Louis 
Victor  Eytinge,  author  of  "The  Mar. 
L'nder  Cover,"  which  was  produced  by 
L'niversal  Pictures  Corporation,  has  been 
granted  a  parole  from  the  Arizona  state 
prison  where  he  was  serving  a  life  sen- 
tence. 

Governor  Campbell  said  in  granting 
the  parole  that  Eytinge  had  been  offerer 
a  position  with  a  publisher  at  $6,000  ; 
year  and  that  the  parole  was  made  tha 
he  might  accept  the  offer.  While  in  th' 
prison.  Eytinge  was  in  charge  of  th 
motion  picture  entertainment. 

Dancer  "Find"  May  Be 
Paramount  Film  Sta 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  3.— The  terps 
chorean  grace  of  Orlando  Cortez,  combine 
with  the  fact  that  he  possessed  those  qual 
ties  of  feature  conspicuous  in  successfi 
screen  players  has  landed  a  five-year  cot 
tract  with  Paramount  for  the  dancer  at  tl 
Ambassador  hotel. 

Cortez  attracted  the  attention  of  Jesse 
Lasky  while  the  former  was  dancing  at  tl 
hotel  and  when  Mr.  Lasky 's  "hunch"  th 
here  was  a  man  with  big  possibilities 
films  was  borne  out  by  Adolph  Zukor,  wl 
happened  to  be  dining  in  the  hotel  at  ti 
time,  the  signing  of  the  contract  followc 


Charles  C.  Shay,  international  pre 
dent  of  the  I.  A.  T.  S.  E.  has  return, 
to  New  York  City  from  a  trip  to  t 
west  coast  on  which  he  was  accompani 
by  Richard  Green,  vice  president. 
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True  Elected  Head  of 
Distributing  Company 
Formed  by  Exhibitors 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Jan.  3.— \V.  A.  True  of 
Hartford,  Conn.,  associate  of  Sydney  S. 
Cohen,  president  of  the  M.  P.  T.  O.  A.. 

has  been  elected 
head  of  the  The- 
atre Owners  Dis- 
tributing Corpo- 
ration. 

Associated  with 
Mr.  True  in  the 
executive  m  a  n- 
agement  of  the 
concern  will  he 
Harry  Davis 
Pittsburgh,  v  i  c  e- 
president:  L.  J. 
Dittmar.  Louis- 
ville, treasurer, 
and  W.  D.  Bur- 
ford,  Aurora.  Ill- 
secretary. 

Headquarters  of  the  organization  have 
been  established  at  25  West  Forty-third 
street.  A  program  of  expansion  will  be 
undertaken  immediately  with  a  number 
)f  regional  meetings  already  planned. 
One  of  the  first  of  these  will  be  at  Colum- 
bus. Ohio,  on  Tanuarv  16  and  17. 


W.  A.  True 


Cohen  Tells  Evans 
Music  Tax  Society 
Double  Crossed  Him 

(S fecial  to  Exhibitors  Herald  J 

PHILADELPHIA.  PA..  Jan.  3  — 
^resident  Sydney  S.  Cohen  of  the 
.1.  P.  T.  O.  A.,  has  given  his  answer  to 
eports  that  he  is  paying  a  license  on 
msic  played  at  his  New  York  theatres, 
a  reply  to  a  question  asked  by  John  S. 
'.vans  at  a  meeting  of  the  Motion  Picture 
"heatre  Owners  of  Eastern  Pennsyl- 
ania.  Southern  New  Jersey  and  Dela- 
•are,  President  Cohen  said  that  he  had 
een  "double  crossed"  by  the  society  of 
ublishers,  composers  and  authors. 

Cohen  also  was  asked  why  the  national 
<hibitor  organization  had  never  beer. 
:corporated. 


7oster  Moore  Added  to 
Lichtman  Organization 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  3.— The  exploita- 
Dn  staff  of  Al  Lichtman  Corporation 
is  been  increased  by  the  addition  of 
oster  Moore,  who  for  the  past  year 
is  been  sales  manager  and  director  of 
iblicity  for  various  enterprises  of  which 
erman  Jans  is  president. 
Most  recently  he  has  been  handling 
iblicity  for  Mr.  Jans,  who  is  a  Lichtman 
anchise  holder  for  northern  Xew  Jer- 
y.  on  "Shadows"  and  "Rich  Men's 
'".ves"  in  that  territory. 


Buy  House  in  Troy 

(Special  to  Exhibitors  Herald) 

TROY,  N.  Y„  Jan.  3.— The  Palace,  a 
0-seat  residential  theatre  in  this  city 
lit  by  Battaglia  Brothers,  and  opened 
year  ago.  has  been  taken  over  bv  Wil- 
m  W.  Berinstein.  The  Palace  cost 
•out  $135,000.  Mr.  Berinstein  now  con- 
>Is  the  Mozart  and  the  Majestic  in 
mira,  as  well  as  the  Colonial  and  the 
idson    in    Albanv,    and    is  breaking 

'^ndvTfor-  a  ?20°.°00  house  in  Little 
Us,  N.  \ . 


"Hall  of  Fame"  Draws 
Humorous  Essay  From 
Pennsylvania  Exhibitor 

By  JOSEPH  GRAY 

Manager,  Tru  Art  Theatre.  Spangler,  Pa. 

(With  apologies  to  Peter  Finley  Dunne) 


"Hinnissy,"  said  Mr.  Dooley,  aban- 
doning his  task,  at  the  entrance  of  his 
friend,  "Hinnissy.  I  see  be  th'  papers 
where  th'  industhry  has  a  new  Organ- 
izashun  called  'Th'  Hall  iv  Shame.' 
Th'  ideels  be  which  th'  great  benny- 
factors  iv  th'  industhry  git  their  stat- 
choose  in  this  here  new  Organizashun 
is  wuruth  some  considerin'.  Hinnissy. 

"In  th'  furst  place,  Hinnissy,  it  will 
be  well  to  bear  in  mind  that  this  great 
picshure  industhry  is  founded  on  th' 
principuls  iv  Eucalyptees,  and  as  sich 
is  subject  to  mathymatical  demon- 
sthrashun,  fur  instance: 

"Let  B  equal  th'  Industhry 

"Let  103  equal  B 

— x  equals  the  facts 

and  — y  equals  the  figures 

"Therefore,  Hinnissy,  'B'  equals 
wan    hundred   and   three;   minus  X, 


minus  Y  equals  th'  facts  and  figures. 
Or,  in  plain  American,  th'  picshure 
industhry  is  103  percint  "Bull.' 

"Wan  iv  th'  gintlemen  whose  stat- 
choo  will  adorn  th'  walls  iv  th'  'Hall 
iv  Shame'  wance  made  a  picshure  iv 
that  benevylint  society  that  murthers 
a  man  if  they  don't  like  th'  color  iv  his 
shoes;  and  it  appears,  accordin'  to  offi- 
shall  stathistics,  that  th'  maker  iv  th' 
'cukoo  clan'  picshure  gits  six  hundred 
and  ninety  nine  votes  out  iv  a  total  iv 
wan  hundred,  fur  his  advancement  iv 
the  industhry.  Anither  gintleman  gits 
foive  hundred  and  sivinity  two  out  iv 
th'  same  wan  hundred  votes  fur 
thryin'  to  earner  th'  whate  market  and 
causin'  exhibitors  to  ate  nothin'  but 
ice  crarne  and  cake  the  rist  iv  their 
lives;  and  sthrange  to  say,  Hinnissy. 
anither  wan  be  the  name  iv  Laemmle 
gits  wan  vote  for  fightin'  and  resistin' 
th'  high  ideels  and  fraternal  methods 
of  th'  ither  who  most  bennyfitted  th' 
industhry  in  gineral  be  cornerin'  th' 
market  at  both  inds  and  in  th'  middle. 

"How  did  Laemmle  git  that  wan 
vote?  If  you  was  runnin'  fur  prisident 
iv  th'  'Hall  iv  Shame'  which  Heaven 
forbid,  Hinnissy.  you  wad  git  at  least 
wan  vote,  providin'  you  was  a  duly 


qualified  elictor.  Well,  Hinnissy, 
that's  how  Laemmle  got  wan  vote,  to 
be  shure. 

"Ivr'y  wan  iv  these  great  bennyfac- 
tors  gits  his  statchoo  into  the  'Hall  iv 
Shame'  for  makin'  a  hundred  thousand 
more  peepul  pathronize  th'  picshures 
than  did  so  before.  If  all  the  hundred 
great  bennyfactors  are  gittin'  their 
statchoose  in  th'  'Hall  iv  Shame'  fur 
makin'  wan  hundred  thousand  more 
picshure  show  fans  than  there  was  be- 
fore, then,  Hinnissy,  there  is  somethin' 
mysterious  about  why  you  shrill  owe 
eight  months  elictric  light  and  power 
bill  and  have  failed  to  pay  your  poor- 
tax  since  nineteen  twinty.  Wan  hun- 
dred times  wan  hundred  thousand 
makes  tin  million  pathrons  iv  your 
picshure  theatre,  Hinnissy,  and  thim's 
big  numbers.  But  th'  great  artists  and 
authors  and  monopylists  and  deflec- 
tors and  sich  like  noble  genuses  who 
air  entitled  to  say  whose  statchoose 
air  to  go  into  th'  'Hall  iv  Shame' 
prove  it  be  sayin'  so,  and  as  Bertha 
M.  Clay  wance  said  to  me  'that's  an 
end  on  it.'  So  you  see,  Hinnissy,  th' 
rason  you  can't  buy  cough  drops  this 
winter  is  that  ye  air  too  busy  gatherin' 
up  th'  dimes  that  the  tin  million  pa- 
throns iv  your  house  air  throwin'  at 
ye  while  they  air  yellin'  and  clamorin' 
to  git  inside. 

"Be  th'  way,  Hinnissy,  had  they  let 
this  votin'  fur  candy-dates  to  th'  'Hall 
iv  Shame'  up  to  me  and  you,  do  you 
know  who  I'd  iv  voted  fur?  Think, 
now,  Hinnissy.  Well,  I'll  tell  ye.  Look 
on  page  sixty  sivin  iv  the  December 
thirtieth,  nineteen  twinty  two  Exhibi- 
tors Herald  and  read  what  a  fellow  be 


th'  name  iv  Frank  Forrest,  of  For- 
rest's theatre,  Boonville,  Indiana,  has 
to  say.  Now,  turn  to  page  sixty  nine 
iv  the  same  issue  and  rade  again  what 
that  fellow  Forrest  sez. 

"Believe  me,  Hinnissy,  there's  a 
gintleman  that  knows  his  sauer-kraut 
from  evaporated  milk  and  he  certainly 
can  spake  a  mouthful.  And  so,  Hin- 
nissy, I'm  votin'  for  Mr.  Forresst  as 
the  pioneer  bennyfactor  iv  the  indus- 
thry." 


■I 
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Executives  of  Selznick  and  Select  Pictures  Corporation:  Lewis  J.  Selznick  (left),  who 
has  turned  over  active  operation  to  David  O.  Selznick,  vice-president  of  Selznick 
and  Select  (center),  and  Myron  Selznick,  president  of  both  organizations,  at  the 
right. 

Lewis  J.  Selznick  Turns  Over 
Business  to  His  Sons 

Retires  from  Active  Part  in  Enterprises     Myron  and 
David  O.  Head  Organizations 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  2. — One  of  the  industry's  pioneers  and  an  outstand- 
ing figure  in  its  progress  and  development  for  many  years — Lewis  J. 
Selznick, — president  of  Selznick  Enterprises  and  Select  Pictures 
Corporation,  last  week  retired  from  active  part  in  the  affairs  of  these  com- 
panies, turning  the  reins  of  the  enterprises  over  to  his  sons,  Myron  and 
David  O. 


A  T  a  meeting  of  the  board  of  directors, 
**  Myron  Selznick  was  elected  presi- 
dent and  David  O,  vice-president  of  both 
companies.  Mr.  Selznick  will  continue- 
as  chairman  of 
the  board  of  di- 
rectors, acting  in 
an  advisory  ca- 
pacity. 

A.  George 
Volck  was  elected 
vice-president  in 
charge  of  finance 


f 


J.   S.  Woody 

of  both  organiza- 
tions and  John  S. 
Woody  was  made 
vice-president  in 
charge  of  sales  of 
Select. 
"There's  been 

a  rest  coming  to  A.  George  Volck 

me    for    a  long 

time  and  I'm  going  to  take  it,"  Mr. 
Selznick  declared  in  commenting  on  the 
change.  "I've  been  building  up  my 
business  for  my  sons — and  I've  been 
building  my  sons  for  the  business.  I  am 
confident  that  Myron  and  David  will  do 
as  well,  if  not  better  in  the  future  with 
both  the  Selznick  and  Select  companies, 
than  I  have  done  in  the  past." 

*    *  * 

Both  of  the  younger  Selznicks  have 
been  in  training  for  the  posts  they  will 
now  fill.  Myron  started  in  an  exchange, 
being  at  first  a  film  cutter,  inspector, 
shipping  clerk,  salesman  and  purchasing 
agent,  later  switching  to  production  as 


general  manager  of  Norma  Talmadge 
productions  and  production  manager  of 
the  Olive  Thomas  unit.  His  most  re- 
cent works  have  been  "Reported  Mis- 
sing," "Love  Is  An  Awful  Thing,"  and 
"One  Week  of  Love."  He  was  called 
in  from  the  West  Coast  to  the  meeting 
last  week  where  he  was  engaged  on 
"Rupert  of  Hentzau  and  "The  Common 
Law." 

David  Selznick's  experience  has  been 
similar  to  that  of  his  brother,  and  he  is 
now  in  charge  of  the  production  unit 
making  "The  Easiest  Way,"  starring 
Theda  Bara.  and  also  has  charge  of 
Selznick  Xcws. 

*  .  *  * 

Mr.  Yolck  joined  the  Selznick  organi- 
zation about  six  months  ago  as  assistant 
to  Myron  Selznick.  He  had  previously 
been  identified  with  important  financial 
and  railroad  interests. 

John  S.  Woody  became  field  sales 
manager  of  Select  five  years  ago.  resign- 
ing to  become  sales  manager  and  later 
eeneral  manager  of  Realart.  after  which 
he  returned  to  Select  as  general  manager. 


Burns  Agency  to  Aid 
In  War  on  Film  Theft 
At  Exchange  Centers 

(Special  to  Exhibitors  Hciald) 

NEW  YORK.  Jan.  :!.— Action  has  been 
taken  by  the  Motion  Picture  Producers  & 
Distributors  whereby  the  Burns  detective 
agency  will  cooperate  in  every  exchange 
center,  as  it  has  in  Xew  York  in  the  in- 
dustry's war  on  film  thefts. 

A  film  theft  committee  has  been  ap- 
pointed. Membership  is  composed  of 
one  representative  from  each  of  the  com- 
panies in  the  M.  P.  P.  D.  A. 

A  plan  of  junking  film  at  one  central 
point  also  is  under  consideration  by  mem- 
bers of  the  Hays  organization. 


Prosperity  Dinner 

Mystery  Explodes 

Aspiring  Film  Salesman  Says 
Publicity  on  Event 
Was  Premature 

(Special  to  Exhibitors  Herald) 

XEW  YORK,  Jan.  3—  The  "Welcome 
Prosperity  Dinner"  and  its  promotor,  Da- 
vid R.  Hochreich.  are  no  longer  mys- 1 
teries.  It  and  he  have  been  discovered. 
The  dinner  has  been  called  off,  as  told 
in  last  week's  Exhibitor's  Herald,  and 
Havid  R.  Hochreich  is  a  film  salesman, 
who  travels  in  Xew  Jersey  and  who  has 
large  aspirations. 

Shortly  after  Will  H.  Hays  was  in- 
ducted into  office  as  the  head  of  the  Mo- 
tion Picture  Producers  &  Distributors  of 
America,  Mr.  Hochreich  conceived  the 
idea  of  giving  a  big  dinner  to  introduce 
him  to  the  industry.  This  was  given  at 
the  Hotel  Astor  by  the  Motion  Picture 
Directors  Association,  with  Mr.  Hoch- 
reich managing  the  affair. 

Movement  Is  Sanctioned 

Mr.  Hochreich  is  an  optimist  and  be- 
lieves that  if  prosperity  is  talked,  pros- 
perity will  be  brought  about.  Being  some- 
thing of  a  psychologist  also,  he  figured 
the  time  was  propitious  for  a  great  pros-i 
perity  movement,  so  the  idea  of  the 
"Welcome  Prosperity  Dinner"  was  con- 
ceived. 

Many  large  men  of  affairs  were  ap- 
proached and  a  number  of  them  not  only 
sanctioned  the  movement,  but  authorized  i 
the  use  of  their  name  on  the  committee 
Among  these  were  Charles  M.  Schwab 
Jules  S.  Bache.  James  Montgomery  Flagg 
Governor  George  S.  Silzer,  Franklii 
Simon  and  others. 

Mistake  Is  Made 

Everything  was   moving  along  fine!; 
until  the  mistake  was  made  of  gettin: 
out  the  stationery  showing  the  names  c 
the  men  on  the  committee.    These  in 
eluded  Adolph  Zukor,  Marcus  Leow.  Wi 
liam  Randolph  Hearst  and  a  number  c 
others  in  the  film  industry,  which  M 
Hochreich    evidently   took   for  grante< 
would    serve.     The   breakdown  of  tr 
whole  plan  came  when  these  film 
pany  heads  announced  that  their 
were  used  without  authority,  and 
they  knew  nothing  about  the  dinner  ai 
did  not  want  to  know  anything  about 
A  grave   mistake   was   made,  said  M 
Hochreich,  in  giving  premature  publici 
to  the  affair.     He  said  he  was  goii 
ahead  with  plans  for  the  dinner  whi 
would  be  held  later  and  would  be  mc 
representative  of  other  lines  of  busine 


Declare  "Shadows"  Is 
"Exceptional"  Pictu 

(Special  to  Exhibitors  Herald) 

XEW  YORK.  Jan.  3.— Indicatk 
that  "Shadows."  the  new  Preferred  p 
duction  distributed  by  Al  Lichtn' 
Corporation,  will  meet  with  the  favor  ; 
any  audience  was  seen  in  a  vote  tal| 
at  a  special  showing  at  the  Town  F ' 
where  the  audience  voted  on  vari>> 
points  of  the  feature.  Out  of  258^  - 
sponses.  166  voted  "Shadows"  as  an  '  - 
ceptional"  picture. 

The  audience  also  took  occasion  3 
make  additional  comment  in  the  f<° 
of  praise  for  Director  Tom  Form  s 
work  and  th«  acting  of  Lon  Cha:'- 
That  it  is  a  picture  appropriate  for  J 
type  of  audience  was  also  indicated  7 
the  votes. 
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Exhibitors  Are  Urged 
To  Support  Bill  Which 
Would  Cut  Ticket  Tax 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  3.— In  a  letter  sent 
out  to  all  state  presidents  of  the  Motion 
Picture  Theatre  Owners  of  America. 
Charles  L.  O'Reilly,  president  of  the  M. 
P.  O.  T.  of  New  York,  urges  exhibi- 
tors to  use  every  effort  in  enlisting  the 
support  of  the  congressman  of  their  state 
>n  the  cause  of  bill  13.376  which  would 
iliminate  the  tax  on  all  admissions  of 
:wenty-five  cents  and  less. 

The  bill,  which  was  announced  in  the 
Herald  of  December  30.  is  introduced 
yy  Congressman  MacGregor  of  Buffalo. 

In  his  communication  Mr.  O'Reilly 
;ays  "There  can  be  no  question  that, 
inder  present  economic  conditions  of  the 
:ountry,  the  admission  tax  is  retarding 
sur  business.  If  this  bill  becomes  a  law 
t  will  remove  the  admission  tax  on  all 
ickets  of  twenty-five  cents  and  under, 
nd  will  affect  eighty  per  cent  of  the  ex- 
libitors  of  the  country.  We  have  assured 
he  congressman  that  the  exhibitors  of 
he  country  would  support  his  efforts  to 
emove  this  burdensome  tax." 


Saenger  Officers  Are 
Charged  With  Combine; 
Indictments  Returned 

(Special  to  Exhibitors  Herald) 

NEW  ORLEANS,  LA..  Jan.  3.— In- 
ictments    against    officers    of  Sa«nger 
amusement  Company,  on  charges  of  al- 
:ged 'combination  in  restraint  of  trade, 
ere  returned  here  by  a  parish  grand 
jry  in  the  criminal  district  court  before 
udge  Richard  Dowling. 
The  indictments  followed  charges  by 
number  of  theatre  owners  in  a  bill 
hich  alleged  "combine  and  conspiracy 
ith  each  other  and  parties  unknown  to 
lonopolire   certain   parts   of   the  trade 
id  commerce  of  New  Orleans." 
J.  H.  Saenger.  president;  E.  V.  Rich- 
•ds,   secretary   and   genera!  manager: 
.  M.  Ash,  treasurer;  E.  M.  Clarke,  rep- 
sentative:  X.  Sobel,  president  of  Sobel- 
ichards-Shear     Enterprises;  Manning 
icobs,  manager,  and  Mrs.  A.  G.  Shear 
■ere  named.    Bail  of  §500  was  accepted 
om  all. 


Warner  Baxter  Signs 

To  Star  for  F.  B.  O. 

(.Special  to  Exhibitors  Herald) 

LOS  AXGELES.  Jan.  3.— Film  Book- 
,g  Offices  of  America  has  signed  a  con- 
act  with  Warner  Baxter,  who  appeared 
kposite  Ethel  Clayton  in  her  first  F.  B. 
.  picture  to  appear  as  leading  man  in 
ture  R-C  productions. 
A  new  R-C  picture  in  which  Baxter 
11  have  an  important  role  will  be  an- 
unced  soon. 


Swedish  Agent  in  U.  S. 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Jan.  2.— Walter  LeMat. 

■  Stockholm,  Sweden,  associated  with 
rl  York  in  the  distribution  of  Para- 
)unt  pictures  in  Denmark,  Sweden  and 
irway,  has  arrived  in   Xew  York  to 

jbfer  with  E.  E.  Shauer,  director  of 

' :  foreign  department  of  the  Famous 
ayers-Lasky  Corporation. 


Ohio  Meeting  Will  Consider 
Theatre  Owner  Distribution 

Plans  Action  Along  Legislative  Lines— Urges  Large 
Attendance— No  Appeal  for  Funds  Will  Be 
Made.  President  Announces 

(Special  to  Exhibitors  Herald) 

TOLEDO,  O.,  January  3. — The  Motion  Picture  Theatre  <  hvners  of 
Ohio  will  hold  its  second  annual  convention  at  the  Chittenden  hotel  in  Colum- 
bus, on  January  16  and  17. 

This  will  be  first  state  convention  at  which  the  Theatre  Owners  Dis- 
tributing Corporation  plan  has  been  presented.  President  Sydney  S.  Cohen 
of  the  M.  P.  T.  O.  A.,  one  of  the  sponsors  of  the  distributing  system,  will 
be  in  attendance  and  in  all  likelihood  will  present  details  of  the  working  out 
of  the  new  organization.  There  is  a  possibility  also  that  W.  A.  True, 
president  of  the  T.  O.  D.  C.  will  be  present. 

No  Appeal  Will  Be  Made  for  Funds,  Says  Smith 

President  Martin  G.  Smith  of  the  state  association,  has  made  a  state- 
wide appeal  for  attendance  at  the  gathering.  In  his  call,  issued  the  latter 
part  of  December,  President  Smith  stated  that  "every  member  is  of  equal 
importance  at  the  convention,  regardless  of  the  size  of  his  theatre :  there 
will  be  no  appeal  for  funds :  all  we  want  is  your  attendance." 

atre  Owners  Distributing  Corporation 
will  lower  your  film  rentals  will  be  ex- 
plained in  detail. 

O'Toole  Will  Attend 
"Sydney  S.  Cohen,  president.  M.  P.  T. 
O.  of  America:  M.  J.  O'Toole.  manager 
of  the  Public  Service  Department,  other 
national  officers,  as  well  as  exhibitor 
leaders  from  all  over  the  country  will 
have  messages  of  importance  for  you." 


President  Smith's  call  follows  in  part: 
"The  convention  will  convene  early 
Tuesday,  with  further  business  sessions 
on  Wednesday.  A 
banquet  will  be 
given  Tuesday 
evening  at  which 
Hon.  Will  Hays. 
Governor  Vic 
D  o  n  a  h  e  y.  Dr. 
Francis  H  o  1 1  e  y 
and  other  men  of 
national  promi- 
nence have  been 
invited  to  make 
addresses. 

"As  the  legisla- 
ture will  be  in 
session,  a  call 
upon  its  members 
will  be  arranged. 
We  must  impress  that  body  by  force  of 
our  numbers  in  attendance.  Past  efforts 
in  legislative  activities  have  failed  in  part 
because  of  lack  of  ever  having  made  this 
impression. 

To  Submit  Plans 

"We  have  a  lot  of  vicious  legislation  to 
fight  as  well  as  our  own  measures  of 
relief  to  introduce  for  enactment.  Legis- 
lative plans  will  be  submitted  for  your 
approval. 

'•Definite  action  will  be  taken  agains« 
non-theatrical  competition.  How  the  The- 


M art  in  G.  Smith 


Patrons  Locked 
Out  When  Late 

(Special  to  Exhibitors  Herald) 

MARTHESVILLE,  MO.,  Jan.  3. 
— A  unique  show  has  been  opened 
here.  It  is  conducted  by  the  Met- 
tler  Mercantile  Company  in  the 
basement  of  the  company's  store, 
with  Mrs.  E.  C.  Mettler  as  man- 
ager. A  rock-bound  rule  of  the 
house  is  that  no  tickets  are  to  be 
sold  once  the  pictures  are  started. 
Promptlv  at  T:30  p.  m.  the  box  ot- 
fice  closes  regardless  of  how  many 
are  in  the  house.  And  it  hasn  t 
taken  the  patrons  long  to  realize 
that  thev  must  be  on  time  to  see 
the  show  and  few  of  them  ever 
come  late. 


Smaller  Producers  Are 
Making  Better  Pictures 
Morris  Schlank  States 

(Special  to  Exhibitors  Herald) 

XEW  YORK,  Jan.  3.— Product  of  the 
smaller  producer  on  the  West  Coast  is 
getting  better  in  every  way  says  Morris 
Schlank,  president  of  Anchor  Film  Dis- 
tributors. Inc..  who  is  in  Xew  York,  dis- 
posing of  territorial  rights  to  several 
recently  acquired  features  and  short  sub- 
jects. 

"State  rights  exchanges  have  sent  out 
to  Hollywood  their  demand  for  better 
productions  and  it  has  been  heeded."  Mr. 
Schlank  declares.  "Who  should  get  thf! 
credit  for  the  gradual  betterment  of  pro- 
duction is  easy  to  see.  The  credit  goes  to 
the  state  rights  manager,  who.  through 
his  continual  requests  for  higher  grade 
products  is  now  assured  of  productions 
better  than  have  ever  been  offered  in  the 
history  of  the  industry." 

Mr.  Schlank  cited  as  examples  of  what 
the  state  rights  field  is  now  offered  his 
two  "Gold  Seal"  productions,  "The  Wheel 
of  Fortune."  starring  Grace  Darmond, 
and  the  Hobart  Bosworth  special,  tempo- 
rar-'ly  titled  "The  Law  of  the  Sea."  The 
Anchor  is  also  offering  the  Arthur 
Trimble  two  reel  series  of  "Prince  Cour- 
ageous" features. 


Selznick  Returns  East 


XEW  YORK.  Jan.  2.— Both  "Rupert 
of  Hentzau"  from  Sir  Anthony  Hope's 
story  and  "The  Common  Law,"  Robert 
W.  Chambers'  story.  are  m  production 
on  the  West  Coast.  Myron  Selznick. 
president  of  Selznick  Pictures  _  Corpora- 
tion reports  on  his  return  to  Xew  York. 
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Questionnaire  Shows  Arbuckle 
In  Disfavor  in  Missouri 

Hays  Appeals  to  Public  Through  Kansas  City  Press-  Carl 
Laemmle  Supports  Producer  Chief 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO.,  January  3.— With  Will  H.  Hays  making  ad- 
dresses before  the  Kansas  City  Chamber  of  Commerce,  the  Kansas 
State  Censor  Board  expressing  its  opinion  on  the  question,  the  Mis- 
souri organization  announcing  the  result  of  questionnaires  sent  throughout 
the  state,  and  the  M.  P.  T.  O.  Kansas  voicing  its  stand,  Kansas  City  has 
heard  nothing  but  "Arbuckle"  for  the  past  few  days.  A  summarization  of 
all  opinions  seem  to  indicate  that  the  comedian  is  far  from  having  won 
his  way  back  into  the  good  graces  of  Missouri  and  Kansas  exhibitors  and 
patrons. 


More  Food 
for  Thought 

William  D.  Webb,  Star  theatre, 
Corinth,  Miss.,  is  typical  of  the 
small  town  exhibitor  who  must 
depend  largely  on  the  trade  paper 
for  advice  in  the  buying  of  his 
pictures,  exploiting  them  and  gen- 
erally conducting  his  playhouse. 

Webb  is  a  busy  man — most  small 
town  exhibitors  are.  Yet  he,  like 
hundreds  of  others,  considers  it 
his  duty  to  his  fellow  exhibitors 
to  write  to  the  HERALD  his  ex- 
perience with  pictures,  money- 
making  ideas  he  runs  across  and 
tips  on  theatre  management.  Why? 
Because  he  profits  every  week 
from  the  tips  and  ideas  other  ex- 
hibitors write  to  the  HERALD. 

To  those  within  the  industry 
who  do  not  realize  the  great  co- 
operative service  between  exhib- 
itors which  has  been  built  up  by 
the  HERALD,  Mr.  Webb's  letter 
on  page  64  will  prove  both  inter- 
esting and  informative. 


IN'  his  talk  before  the  Chamber  of  Com- 
merce, Mr.  Hays,  who  was  attending  a 
national  convention  of  the  Phi  Delta 
Theta  fraternity,  did  not  dwell  upon  the 
Arbuckle  case,  but  confined  his  talk  to 
the  motion  picture  industry.  It  was 
through  the  Kansas  City  press  that  he  ap- 
pealed to  the  public  to  start  the  New  Year 
without  any  yesterdays,  adding  that  this 
did  not  constitute  a  reinstatement  of  Ar- 
buckle, but  merely  meant  that  he  would 
not  stand  in  the  way  of  the  comedian's 
chance  to  go  to  work  and  make  good. 

But  with  the  M.  P.  T.  O.  Missouri  the 
situation  is  said  to  be  much  different. 
Questionnaires  received  from  exhibitors 
of  the  state  show  that  sentiment  is 
against  the  exhibition  of  Arbuckle  films, 
according  to  Lawrence  E.  Goldman,  sec- 
retary-counsel. At  a  meeting  of  the  ex- 
ecutive board  of  the  Missouri  organiza- 
tion early  in  January  action  probably  will 
be  taken  to  continue  the  ban  on  Arbuckle 
productions,  Mr.  Goldman  said. 

*  *  * 

"With  questionnaires  showing  that  a 
big  majority  of  patrons  in  Missouri  are 
opposed  to  Arbuckle  films,  there  is  noth- 
ing to  do  but  prohibit  them,"  Mr.  Gold- 
man said. 

Richard  G.  Liggett,  president  of  the 
M.  P.  T.  O.  Kansas,  takes  the  following 
stand  on  the  question: 

"As  far  as  the  official  reinstatement  of 
Arbuckle  is  concerned,  the  Motion  Pic- 
ture Theatre  Owners  of  America  will 
have  the  final  word,  for  it  is  in  their  thea- 
tres that  the  pictures  must  be  shown; 
they  will  look  to  their  patrons  for  an  an- 
swer to  the  question.  The  attitude  of 
Kansas  towards  Arbuckle,  I  believe  I 
safely  can  say,  is  not  a  favorable  one.  He 
was  acquitted  by  the  courts,  but  he  has 
not  yet  been  acquitted  by  the  motion  pic- 
ture patrons  of  Kansas,  if  prevailing  opin- 
ions can  be  taken  as  a  barometer." 

With  a  new  state  administration  about 
to  take  office,  the  statement  of  the  Kan- 
sas State  censor  board  was  a  guarded 
one.  At  the  time  of  the  Arbuckle  trial, 
each  member  of  the  board  asserted  that 
the  comedian's  pictures  never  again  could 
be  shown  in  Kansas  with  the  consent  of 
the  censor  board. 

*  *  * 

"I  feel  that  any  action  taken  by  us  now 
might  embarrass  a  new  board  in  case  of 
a  change,"  Dwight  Thatcher  Harris, 
chairman  of  the  board,  said.  "I  can  say. 
however,  that  Arbuckle  still  is  out  of 
favor  with  this  board.  It  is  doubtful  if 
any  Arbuckle  films  will  be  presented  to 
us  for  review  before  the  administration 
changes." 

James  J.  Larkin,  Kansas  City  censor, 
said  that  Arbuckle  films  will  not  be 
barred  in  Kansas  City. 

"Legally,  I  have  no  right  to  stop  any 
film  in  which  Arbuckle  is  shown,"  Mr. 


Larkin  said.  "If  the  picture  is  clean  and 
does  not  violate  any  section  of  the  city 
ordinance  regarding  motion  pictures,  it  is 
my  duty  to  pass  it.  I  think  that  the  mat- 
ter of  Arbuckle  pictures  is  up  to  the  pub- 
lic for  a  decision." 

Getting  back  to  Mr.  Hays,  it  was  a 
rousing,  cheering  gathering  that  rose  to 
greet  him  in  the  Francis  T  room  of  the 
Hotel  Baltimore,  as  he  returned  from  a 
sightseeing  trip  over  the  city.  His  talk  is 
said  by  exhibitors  to  have  carried  a 
greater  weight  in  favor  of  the  film  indus- 
try than  any  address  ever  made  in  Kan- 
sas City. 

*  *  » 

"The  motion  picture  carries  a  silent  call 
for  virtue,  honesty,  ambition,  patriotism, 
hope  and  love  of  home,"  Mr.  Hays  said. 
"Above  all  else  is  our  duty  to  youth.  All 
pictures  cannot  be  made  for  the  kind  of 
a  14-year-old  child,  but  there  are  certain 
standards  of  taste,  conduct,  morals  and 
common  decency  that  must,  and  shall  be, 
preserved.  The  press  has  arrived  at  its 
sreat  present  position  of  stability  as  the 
fruit  of  six  centuries  of  development. 
From  the  Gutenberg  Bible  to  the  news- 
paper and  magazine  of  today  is  indeed  a 
long  and  slow  process  of  invention  and 
development.  What  John  Milton  did  in 
the  fight  for  the  freedom  of  the  press; 
what  Benjamin  Franklin  did,  what  was 
done  by  Greeley,  Dana.  Pulitzer,  Watter- 
son  and  the  great  Col.  William  R.  Nelson 
all  counted  in  the  long  pull  for  a  finer  and 
better  service. 

"There  is  one  place  where  evil  in  mo- 
tion pictures  can  be  eliminated,  and  the 
good  and  great  advantages  retained,  and 
that  is  at  the  point  and  the  time  when 
the  pictures  are  made,  by  the  men  who 
make  them — not  political  censorship. 
There  is  no  zone  of  twilight  in  the  mat- 
ter— right  is  right  and  wrong  is  wrong. 
The  corrections  can  be  made;  real  evil 
can  and  must  be  kept  out.  The  highest 
standards  of  art,  taste  and  morals  can  be 
achieved,  and  it  is  primarily  the  duty  of 
the  producers  to  do  it,"  concluded  Mr. 
Hays.  "Please  don't  call  me  a  movie  czar. 
I  am  not  a  czar." 

♦  *  * 

Hays  Right,  Says  Laemmle 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  3.— Declaring  that 
Roscoe  (Fatty)  Arbuckle  is  as  innocent 
as  those  "who  rush  into  print  to  damn 
him  forever,"  President  Carl  Laemmle  of 
Universal  Pictures  Corporation,  has  is- 
sued a  statement  in  which  he  praises  Will 
H.  Hays  for  his  action  in  lifting  the  ban 
on  Arbuckle  pictures.    He  says: 

"The  public  can  rest  assured  that  Will 
Hays  knows  exactly  what  he  is  doing 
when  he  lifts  the  ban  that  he  himself 
placed  upon  Arbuckle.    He  does  not  act 


hastily.  He  does  not  break  faith  with  the 
people.  He  is  the  soul  of  honor.  His 
heart  is  charity  itself.  He  represents  the 
people  just  as  carefully  as  he  represents 
the  moving  picture  industry  and  he  is  en- 
titled to  be  heard  respectfully,  at  least 
until  he  has  done  something  to  lose  his 
right  to  public  confidence. 

"What  are  we  coming  to,  that  we 
should  jump  on  every  man  that  is  down 
and  say  to  him,  'You're  down  and  you're 
out,  and  you  shall  never  rise  again  1' 
Where  is  our  charity?  Where  is  our  fair 
play?  Where  is  our  ordinary,  every  day, 
common  decency? 

''Won't  you  lift  your  voice  in  behalf  of 
Arbuckle  as  a  matter  of  principle,  just  as 
you  have  so  often  lifted  it  in  the  past  for 
other  worthy  causes?" 

Arbuckle  Films  Are 
Given  Test  Showing; 
Patrons  Are  Neutral 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  3— Two  old  Ros- 
coe Arbuckle  films  were  shown  at  after- 
noon and  evening  performances  at  th( 
Park  Music  Hall,  Columbus  Circle,  ap 
parently  for  the  purpose  of  gauging  th< 
public's  attitude  toward  a  return  to  th< 
screen  of  the  comedian's  pictures.  Al 
though  several  hundred  persons  wer 
present  at  the  afternoon  showing  it  i 
said  that  they  registered  neither  approva 
or  disapproval. 

The  pictures  shown  were  "He  Did  an 
He  Didn't"  and  "Fatty  and  Mabel,"  Ma 
bel  Normand  featuring  in  both. 

Youngsters  at  the  showing,  howeve; 
expressed  their  approval  of  Arbuckle' 
antics  and  were  uproarious  in  the: 
laughter.  According  to  William  Minsk: 
manager  of  the  theatre,  he  has  receiw 
mysterious  telephone  calls  warning  hii 
against  showing  Arbuckle's  films. 


Joins  Pathe  at  Spokane 

(Special  to  Exhibitors  Herald) 

SPOKANE,  WASH.,  Jan.  3.— W.  < 
Pugh,  formerly  in  field  work  in  the  Ea 
and  more  recently  working  out  of  tl 
Butte  office  for  Pathe,  has  joined  tl 
local  staff  of  Pathe,  doing  specialty  wo: 
for  the  Associated  Exhibitors,  Inc. 
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New  WilliamsCompany  Will 
Market  Independent  Films 

Organizes  Under  Corporation  Name  of  the  "Ritz- 
Carlton  Pictures'— Will  Not  Establish 
Exchange  System  at  Present 

Ritz-Carlton  Pictures,  Inc.,  is  the  name  of  the  new  J.  D.  Williams 
enterprise. 

According  to  an  announcement  last  week  at  the  headquarters  of  the 
new  Williams"  organization  in  the  Strauss  building.  New  York  City,  the 
new  company  and  the  forthcoming  product  are  to  bear  the  name  of  the 
famous  New  York  and  London  hotels. 

"Ritz-Carlton"  Chosen  Because  of  Distinctive  Meaning 

It  is  the  idea  of  the  Williams'  organization  that  the  name.  "Ritz- 
Carlton,"  has  come  to  have  a  distinct  quality  meaning  and  for  this  reason 
it  was  selected  out  of  a  long  list  of  suggestions  that  were  considered. 


Nothing  definite  in  addition  to  the 
name  of  the  new  company  has  as  yet 
been  disclosed.  Mr.  Williams  is  in  Los 
Angeles  and  plans  to  remain  there  some 
time.  It  is  known  that  he  is  in  almost 
daily  conferences  with  prominent  per- 
sonalities in  the  producing  end  of  the 
business  and  he  has  let  it  be  known  that 
it  is  his  intention  to  make  certain  product 
announcements  within  the  next  few 
weeks. 

Plans  No  Exchanges  Now 

It  is  understood  that  it  is  Mr.  Wil- 
liams' idea  to  create  an  independent  dis- 
tribution system  for  the  marketing  of 
product  of  independent  producers,  di- 
rectors and  stars.  It  is  not  believed  that 
at  the  outset,  at  any  rate,  that  he  will 
establish  his  own  offices  in  the  various 
exchange  centers  but  rather  that  he  will 
effect  distributing  arrangements  with 
local  exchanges  already  organized. 

It  has  been  learned  that  certain  impor- 
tant financial  groups  in  New  York  have 
undertaken  to  finance  the  new  Williams' 
undertaking  on  a  large  scale  and  that  the 
aim  is  to  handle  product  of  outstanding 
importance.  It  is  the  intention  to  dis- 
tribute only  a  very  limited  number  of 
pictures  and  each  of  these  will  be  pic- 
tures comparable  with  the  best  the  mar- 
ket affords. 

First  Publication  Sept.  1 

Mr.  Williams  has  let  it  be  known  that 


he  expects  to  have  the  new  enterprise  in. 
actual  operation  by  March  1  and  that 
publication  of  the  initial,  subject  will  take 
place  about  Sept.  1. 


"Notoriety"  Plays  to 
Big  Houses  in  Week  *s 
Run  at  Newark  Strand 

(Special  to  Exhibitors  Herald) 

NEWARK.  N.  J.,  Jan.  3— An  unus- 
ually successful  week  is  reported  by  the 
management  of  the  Strand  theatre  for  the 
Christmas  week  period  when  the  produc- 
tion "Notoriety,"  produced  by  Will  Nigh 
for  Weber  &  North,  was  the  feature 
attraction.  Doors  opened  at  10  o'clock  in 
the  morning  and  throughout  the  days  the 
theatre  played  to  big  houses,  despite  the 
rush  of  Christmas  shopping  in  progress. 

City  officials,  the  press  and  others  evi- 
denced great  interest  in  the  feature,  and 
prior  to  its  opening  at  the  Strand.  Essex 
County  officials  requested  it  be  shown  to 
inmates  of  the  Essex  county  prison  where 
the  Mayor  and  city  dignitaries  attended. 

In  exploiting  the  picture  newspaper 
broadsides  were  handed  out  as  newspa- 
pers by  newsboys  and  small  books  en- 
titled "Famous  Victims  of  Notoriety" 
issued,  the  booklets  being  used  in  depart- 
ment stores  where  they  attracted  much 
attention  among  women. 


327  Motion  Picture 
Firms  Incorporated 
In  New  York  in  1922 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y..  Jan.  3.— Official  fig- 
ures given  out  from  the  secretary  of 
state's  office  at  Albany  show  that  327 
motion  picture  companies  were  incorpo- 
rated in  New  York  state  during  the  year 
just  closed.  These  had  a  capitalization 
which  totaled  $19,412,900.  During  the 
'month  of  December  3S  companies  were 
incorporated,  with  a  capitalization  of  $1,- 
630.S00.  It  was  the  largest  month  of  the 
year,  with  the  exception  of  last  March. 

During  1921,  455  motion  picture  com- 
panies were  incorporated  in  New  York 
state,  with  a  combined  capitalization  of 
>28.373.400. 

The  last  week  of  the  year  brought  but 
live  new  motion  picture  companies  incor- 
porating to  do  business  in  New  York 
;tate.  and  these  represented  a  capitaliza- 
tion totaling  $51,500.  The  largest  com- 
pany was  Combined  Theatre  Corporation, 
:apitalized  at  $40,000.  and  having  as  di- 
ectors  Samuel  Hoffman  and  Rose  Heber- 
nan  of  New  York  City*,  and  H.  D.  Maftus 
if  Brooklyn.  Other  companies  formed 
luring  the  last  few  days  were:  J.  Parker 
Read.  Jr.,  Productions.  Inc..  $5,000.  Isa- 
iel  Kaplan.  Pearl  Cohen,  J.  Parker  Read, 
'r.,  New  York  City ;  John  Golden,  Inc., 
=500,  Anne  Eichel.  Marion  Elkin.  L.  I. 
-ink,  New  York;  Strangest.  Inc.,  $1,000. 
tlilton  Winn,  Abraham  Durst,  M.  B. 
lohen.  New  York;  Screenads  Inc.,  $5,- 
00,  D.  W.  Gregory,  Bay  side:  P.  Trach- 
enberg,  Brooklyn;  L.  Y.  Reilly.  New 
"ork  City. 


telznick  to  Increase 

Production  on  Coast 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES.  Jan.  3.— Before  his 
;cent  departure  for  New  York.  Myron 
elznick  announced  that-  he  would  formu- 
.te  plans  while  in  the  East  for  the  ad- 
ition  of  another  unit  to  the  two  compa- 
ies  now  working  at  the  United  Studios 
ere.  The  new  unit  will  be  of  the  same 
agnitude  as  the  organizations  now 
orking. 

When  Mr.  Selznick  came  West  a  few 
onths  ago  he  announced  that  he  would 
ake  only  the  big  feature,  "Rupert  of 
entzau"  but  later  began  another  all- 
ar  picture,  "The  Common  Law,"  now 
its  fifth  week  of  filming.  It  is  widely 
mored  that  the  producer  will  make 
ollywood  his  production  center  and 
at  even  greater  activity  will  reign  at 
s  local  quarters  in  the  not  distant  hi- 
re. 

Valter  Hiers  to  Wed 

in  East  On  Jan.  12 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  3.  — Walter 
iers  will  leave  for  the  East  Sunday  on 

•  "ery  important  personal  mission,  headed 
'  Syracuse,  N.  Y.,  where  on  January  12 

will  be  married  to  Miss  Adah  McWil- 
ms,  daughter  of  Mr.  and  Mrs.  Charles 
"Williams  of  Syracuse.  Immediately 
vtx  the  ceremony  the  couple  plan  to 
'  ve  for  New  York,  where  they  will 
j:nd  several  days   before   leaving  for 

•  vannah,  Mr.  Hiers'  home  town.  They 
'  1  be  back  at  the  studios  about  January 
-  h,  ending  a  honeymoon  trip  which  is  a 
adding  gift  from  Jesse  L.  Lasky  and 
t:  Paramount  organization. 

3efore  he  leaves  here  Hiers  will  have 
cnpleted  his  first  starring  picture,  "Mr. 
1  lings  Spends  His  Dime." 


J.  D.  WILLIAMS,  former  general  man- 
ager of  First  National,  who  has  or- 
ganized Ritz-Carlton  Pictures. 


Product  of  Two  Units 
Of  Louis  B.  Mayer  to 
Be  Published  by  Metro 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  2. — Arrangements 
have  been  completed  whereby  the  Regi- 
nald Barker  productions  presented  by 
Louis  B.  Mayer  will  be  distributed  by 
Metro  Pictures  Corporation  as  well  as 
the  Fred  Niblo  productions  also  pre- 
sented by  Mr.  Mayer. 

The  first  Reginald  Barker  picture  to 
be  issued  by  Metro  will  be  "Hearts 
Aflame"  based  on  Harold  Titus'  novel 
"Timber,"  with  Frank  Keenan,  Anna  Q. 
Nilsson  and  others  in  the  cast.  "The 
Famous  Mrs.  Fair"  is  the  initial  Fred 
Niblo  feature  to  go  through  Metro.  It 
is  from  James  Forbes'  stage  play  and 
features  an  all-star  cast. 

Louis  B.  Mayer  was  one  of  the  organ- 
izers of  Metro  as  well  as  its  first  vice- 
president,  and  a  member  of  the  board  of 
directors  for  several  years. 
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Wisconsin  Exhibitors  Credited 
With  Many  Achievements 

Adverse  Legislative  Measures,  Sunday  Closing  Attempts 
Are  Successfully  Combatted 

(Special  to  Exhibitors  Herald) 

MILWAUKEE,  WIS.,  January  3. — Wisconsin  organized  exhibitors 
may  look  back  on  1922  with  anything  but  regret.  Achievements  of 
the  state  organization,  the  Motion  Picture  Theatre  Owners  of  Wis- 
consin detailed  in  a  review  of  the  year  by  Walter  F.  Baumann,  executive 
secretary,  show  a  year  of  heightened  activity  on  behalf  of  the  association's 
members,  i 


IX  his  report  on  the  year's  activities, 
Mr.  Baumann  says: 
"During  the  past  year  the  Motion  Pic- 
ture Theatre  Owners  of  Wisconsin  have 
demonstrated  as  never  before  the  neces- 
sity for  a  close-knit  harmonious  organi- 
zation to  carry  on  the  work  of  the  Mo- 
tion Picture  Theatre  Owners.  This  is 
especially  true  in  the  sense  that  the  past 
year  has  been  one  of  the  hardest  of  prob- 
lems for  the  individual  exhibitor  to  face 
fur  many  years  past. 

"In  spite  of  adverse  conditions  under 
which  both  the  exhibitor  and  the  associa- 
tion labored,  the  organization  has  made 
wonderful  progress,  witnessed  by  tin 
fact  that  at  its  inception,  it  occupied  but 
one  small  room  in  which  all  the  business 
was  transacted,  whereas  now  the  office 
consists  of  three  spacious  rooms  at  213- 
214-215  Alhambra  building,  where  local 
and  visiting  exhibitors  have  the  opportu- 
nity of  meeting  for  the  purpose  of  inter- 
change of  thought  and  to  take  advantage 
of  services  the  Association  has  to  offer. 
*    *  * 

"The  Motion  Picture  Theatre  Owners 
of  Wisconsin  have  successfully  fought  in 
the  court  the  first,  as  well  as  many  other 
attempts,  of  the  W.  C.  T.  U.  to  close  up 
the  theatres  on  Sundays.  Tin-  lirst  skir- 
mish in  this  fight  was  at  Lancaster,  Wis., 
which  lasted  through  a  fourteen-hour 
jury  trial  and  resulted  in  a  victory  for 
the  association.  Incidentally  the  theatre 
manager  implicated  in  this  trial  at  the 
time  was  not  a  member  of  the  associa- 
tion but  appealed  to  us  when  he  was  in 
trouble  and  didn't  know  where  else  to 
look  for  help.  Many  such  cases  have 
come  up  since  and  each  one  thus  far  has 
been  successfully  combatted  and  Wiscon- 
sin thanks  the  efficient  work  of  the  or- 
ganization which  is  today  singularly  free 
from  strict  observance  of  the  Sunday 
closing  obsolete  blue  law.  Only  in  a 
very,  very  few  isolated  spots  has  the 
Sunday  closing  law  been  observed. 

"During  the  past  legislative  season  the 
Motion  Picture  Theatre  Owners  of  Wis- 
consin, through  its  joint  legislative  com- 
mittee, successfully  fought  nine  adverse 
legislative  bills  which  included  censor- 
ship, Sunday  enforcement,  regulation  of 
admission  prices,  the  S.  R.  O.  bill  includ- 
ing state  and  city  license,  tax  and  other 
pernicious  measures,  and  only  during  the 
past  summer  has  been  successful  in 
blocking  the  move  of  operating  opera  in 
the  city  parks  of  Milwaukee.  It  has  suc- 
cessfully battled  to  oust  from  some  of 
the  larger  towns  of  the  state  the  carnival 
evil  through  rigid  legislation  regulating 
carnivals  and  street  affairs,  etc. 

"Hundreds  of  cases  of  adjustments  be- 
tween the  exhibitors  and  film  exchanges 
and  producing  elements  have  been  han- 
dled by  the  association  during  the  past 
year.  All  the  complaints  between  exhibi- 
tors and  film  companies  have  been  satis- 
factorily ad  listed,  which  cases  involved 
the  actual  return  or  adjustment  of  over 


$T.<nil»  in  deposits  and  approximately  $1,- 
300  in  disputed  claims,  which  are  still 
unadjusted  due  to  circumstances  over 
which  the  association  has  no  control, 
which  individually  the  exhibitors  would 
probably  have  never  gotten. 

»    *  * 

"The  most  noteworthy  step  of  far- 
reaching  influence  that  the  association 
has  taken  is  the  work  and  effort  it  put 
forth  which  has  resulted  in  impressing 
the  legislature  of  the  state  with  the 
knowledge  that  the  exhibitors  of  Wis- 
consin have  an-  organization  that  is  effi- 
ciently working  at  all  times,  that  is  an 
effective  organization  that  must  be  given 
consideration  and  recognition.  The  asso- 
ciation has  likewise  by  its  effort  on  be- 
half of  the  exhibitor  impressed  the  film 
exchanges  which  serve  its  members  that 
the  exhibitors  have  an  organization.  It 
has  impressed  the  exchanges  and  distrib- 
utors so  forcefully  that  in  M  per  cent  of 
the  film  exchanges  they  have  taken  a 
decided  change  in  the  attitude  assumed 
toward  our  exhibitor  numbers. 

"Having  been  variously  called  upon 
from  our  national  headquarters  to  bring 
pressure  to  bear  on  senators  and  con- 
gressmen from  the  State  of  Wisconsin, 
the  Motion  Picture  Theatre  Owners  of 
Wisconsin  have  definitely  impressed 
those  senators  and  congressmen  from 
their  state  who  were  members  of  the 
various  committees  before  which  matters 
of  interest  to  the  exhibitors  were  pre- 
sented with  the  fact  that  the  Motion  Pic- 
ture Theatre  Owners  of  Wisconsin  were 
efficiently  organized.  We  believe  that  the 
association  has  rendered  valuable  service 
to  the  national  association  through  the 
channels  of  national  legislators  and  has 
thereby  contributed  its  share  toward 
making  the  M.  P.  T.  O.  of  America  a 
powerful  good  and  protection  to  its  mem- 
bers, to  the  papers  of  the  public,  and  a 
great  benefit  to  the  industry  at  large. 

"In  recognition  of  the  services  which 
the  Motion  Picture  Theatre  Owners  of 
Wisconsin  is  rendering  the  public  in  gen- 
eral of  this  state,  the  newspapers  of  the 
state,  and  especially  of  the  city  of  Mil- 
waukee, whire  the  headquarters  of  the 
association  are  located,  in  the  majority  of 
cases  have  been  very  liberal  in  their  sup- 
port of  the  policies  of  the  association  and 
have  given  rather  more  space  to  its  do- 
ings and  its  messages  than  ordinarily  is 
customary  among  daily  papers. 

"Last  but  not  least,  the  association  has 
gradually  assumed  that  standing  in  the 
eyes  of  the  individual  exhibitor  of  the 
state  that  commands  his  respect  and  has 
always  stood  for  fair  and  square  dealings 
on  the  part  of  everybody  on  a  fifty-fifty 
break  for  all  concerned.  It  is  through 
strict  adherence  to  this  policy  that  the 
officers  have  been  able  to  establish  an 
organization  which  the  exhibitors  of  the 
state  realize  and  feel  is  of  real  value  and 
real  worth  to  them  and  it  has  grown  from 

(.Continued  on  page  55) 
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Closer  Relationship 
Between  Theatre  and 
Exchanges  Is  Sought 

Charles  C.  Pettijohn,  general  counsel 
of  the  Motion  Picture  Producers  and 
Distributors  of  America,  addressed  a  spe- 
cial meeting  of  the  Chicago  F.  I.  L  M. 
Hoard  of  Trade  at  the  Association  head- 
quarters on  Friday.  December  29th. 

Mr.  Pettijohn  discussed  various  matters 
iif  trade  interest  and  asked  the  cooperation 
of  the  Chicago  exchange  managers  on  vari- 
ous matters  aiming  to  establish  better  re- 
lations between  exhibitors  and  exchanges. 

Mr.  Pettijohn,  who  had  been  on  a  tour 
if  various  Central  West  exchange  centers, 
left  for  Xew  York  on  Saturday. 

Newmans  Return  from 
Visit  to  Pacific  Coast 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO.,  Jan.  3.— Mr. 
and  Mrs.  Frank  L.  Newman  have  re- 
turned to  Kansas  City  from  what  Mr. 
Newman  terms  his  most  interesting 
\i-it  to  tin  Pacific  coast.  Mr.  and  Mrs. 
Newman,  whose  primary  purpose  for 
going  to  the  coast  was  to  attend  the 
Paramount  convention  recently,  were 
guests  of  Mr.  and  Mrs.  Cecil  DcMi'le  at 
a  party  at  the  DeMillv  home.  Mr.  New- 
man is  loud  in  his  praise  of  the  work 
now  being  done  by  the  film  folk  in  the 
production  ot  pictures  for  the  coming 
year.  "They  see  at  last  that  the  medi- 
ocre films  are  not  going  to  get  by  the 
public,"  Mr.  Newman  said,  "and  they 
arc  making  every  effort  to  make  good 
ones.  The  day  of  the  star  is  passed,  I 
believe.  In  the  future  the  play  will  be 
starred,  or  the  whole  cast,  not  just  a 
single  man  or  woman  actor." 


Schenck  Gets  Screen 

Stories  While  Abroad 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  3— Three  new 
picture  stories  were  acquired  by  Joseph 
M.  Schenck  while  he  was  on  a  vacation 
in  Europe  and  he  now  has  enough  mate-l 
rial  to  keep  Norma  and  Constance  Tal-j 
madgc  busy  for  some  time.  Following! 
completion  of  "Within  the  Law.'  Norma 
Talmadgc  will  appear  in  another  Robert 
Hichens  story,  "The  Garden  of  Allah,' 
one  of  Mr.  Schenck's  new  acquisition! 
and  "Ashes  of  Vengeance,"  which  he  alsc 
acquired  while  abroad. 

"Madame  Pompadour,"  a  French  coml 
edy-drama  is  another  of  his  purchase  I 
in  which  Constance  Talmadgc  will  W 
starred. 


Files  Lien  on  House 
Under  Way  at  Alban; 

(Special  to  Exhibitors  Herald) 
ALBANY,  N.  Y.,  Jan.  3.— While  it 
generally    understood    that    the  preseil 
financial  difficulties  of  Max  Spiegel  w»J 

not  interfere  with  the  completion  of 
$300,000  house  in  Troy,  as  well  as  ai 
other  of  about  the  same  amount  in  A 
banv,  M.  Shapiro  and  Sons,  of  Nc 
York,  builders,  have  filed  a  mechanic 
lien  of  approximately  $37,000  in  conne 
tion  with  the  Albany  house. 
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Stories  Told 
by 

the  Camera 


Charles  M.  Olson, 
pioneer  showman, 
general  manager, 
Lyric,  Appollo,  Isis 
at  Indianapolis,  Ind. 


The  line  forms  at  the  right  for  all  you  motor  fiends  who  think 
you're  going  to  get  a  ride  in  W.  E.  Owbridge's  new  car.  Appar- 
ently "W.  E."  hasn't  found  business  anything  to  complain  about 
at  his  Court  theatre  in  Sycamore,  111. 


J.  T.  McSorely,  Bev- 
erley theatre,  Wood- 
stock, 111.,  who  is 
planning  to  rebuild 
shortly. 


They  had  a  Christmas  tree  n'every  thing  at  the  holiday  party  he!d  at  the  home  offices  of  W.  W.  Hodkinson  Corporation. 
According  to  members  of  the  organization — and  nobody  missed  the  event — there  was  nothing  lacking,  not  even  Santa 
Claus  who  came  in  with  a  big  bag  of  presents.  The  festivities  were  opened  with  a  delectable  dinner  served  in  the  recep- 
tion room,  one  of  the  company's  All  Star  Comedies,  "A  Social  Error,"  being  filmed  prior  to  the  banquet.  Assistant  Ad- 
vertising Manager  Gallup  sprung  a  surprise  in  the  form  of  a  minstrel  show  declared  to  have  been  on  a  par  with  Lew 
Dockstader's  or  George  Primrose's  famous  performances. 
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Scene  from  "A  Front  Page  Story,"  new  Vitagraph  special 
produced  by  Jess  Robbing,  with  Edward  Horton  playing 
one  of  important  roles.  Newspaper  tieups  should  be 
easy  to  get  on  this  film. 


Mrs.  Noah,  Jumbo  and  others  in  new  laugh  provoking 
Sunshine  comedy,  "Rides  and  Slides."  This  William  Fox 
short  subject  builds  a  part  of  its  comedy  situations 
around  story  of  the  Ark. 


Alice  Calhoun  in  "One  Stolen 
Night,"  a  Vitagraph  feature 
with  a  decided  foreign  at- 
mosphere. 


You  will  see  Norma  Talmadge  soon  in  her 
next  feature,  "The  Voice  of  the  Minaret,"  a 
Joseph  M.  Schenck  production  which  will  be 
distributed  by  First  National. 


You'll  like  Snub  Pollard  in 
this  Pathe  two  reeler,  "Dig 
Up,"  for  publication  on  Jan- 
uary 7. 


Here's  Sid  Smith  eating  Oriental  fashion  under  difficulty 
in  the  new  Hallroom  Boys  comedy,  "West  Is  East,"  the 
C.  B.  C.  Film  Sales  travesty  on  the  Constance  Talmadge 
film,  "East  Is  West." 


Glenn  Hunter  and  Mary  Astor  in  a  scene  from  the  latest 
of  the  Film  Guild  attractions,  "Second  Fiddle,"  which  are 
being  distributed  through  the  W.  W.  Hodkinson  Corpora- 
tion exchanges. 
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History  doesn't  say  that  Robin 
Hood  smoked  stoggies  but 
Bull  Montana  in  Metro's  "Rob 
'Em  Good"  has  his  own  opin- 


Mickie  McBan  displays  medals  won  as  swim- 
ming champion  and  Muriel  McCormac  boasts 
of  honors  won  in  perfect  baby  contests.  Both 
youngsters  appear  in  Gasnier's  Preferred  pic- 
ture, "Poor  Men's  Wives,"  an  Al  Lichtman 
publication. 


Oh,  boy !  Hoot  Gibson  has 
discarded  chaps  for  a  trick 
hat  and  other  Spanish  togs  in 
Universal's  "The  Gentleman 
From  America." 


May  McAvoy,  Paramount  star,  isn't  starting  the  new 
year  off  in  a  very  promising  manner,  especially  if  she 
is  at  all  superstitious.  Of  course,  a  pinch  of  salt  thrown 
over  the  left  shoulder  should  cast  aside  any  ill  omens, 
and  break  the  "hoodoo." 


Harry  Berman  (left),  general  manager  of  F.  B.  O.  ex- 
changes, and  his  little  son,  Henry,  photographed  with  Dan 
Mason,  iter,  and  Wilma  Hervey,  leading  support  in  Plum 
Center  comedies,  during  recent  visit  to  Paul  Gerson 
studios,  San  Francisco. 
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The  Warner  Harmony  Four.  Harry  M.,  Jack,  Sam  and  Abe 
Warner,  members  of  Warner  Brothers,  independent  producers 
and  distributors,  meet  at  the  West  Coast  studios  to  confer  on  the 
production  of  eighteen  attractions  for  next  season.  Among  the 
new  output  will  be  "Main  Street." 


A  happy  family  office  force  of  the  Goldwyn  exchange  at  Pitts- 
burgh. Seated,  left  to  right:  Bill  Roleson,  Goldwynner;  Lester 
Stum,  resident  manager;  J.  E.  Flynn,  vice-president  of  Goldwyn 
Pictures  Corporation;  Felix  Mendelssohn,  district  manager  for 
company;  and  Mr.  Cohen,  assistant  to  Manager  Stum. 


Gene  Sarazan,  national  open  go'f  champion, 
•  hows  Theda  Bara  "the  easiest  way"  to  make 
a  winning  drive  in  that  sometimes  provoking 
game  of  golf.  "The  Easiest  Way"  is  title  of  star's 
initial  Selznick  picture. 


Hollywood  reunion  of  three  sisters,  all  screen 
actresses.  Left  to  right:  Shirley  Mason,  Edna 
Flugrath  and  Viola  Dana,  Metro  comedienne 
starring  in  "Love  in  the  Dark."  Miss  Flugrath 
has  been  in  England  for  past  ten  years. 
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Here  is  the  special  chart  which  was  used  in  recording  changes  in  the  standing  from  week  to  week  of  the  thirty-four 
Pathe  branches  entered  in  the  Eschmann  Sales  Contest  which  closed  on  December  30.  An  arbitrary  number,  trans- 
scribed  on  movable  pins,  designated  each  branch.  As  each  week's  returns  were  received  the  pins  were  rearranged  on  the 
various  horses  so  as  to  indicate  the  relative  standing  of  each  exchange.  The  photograph  shows  the  standing  of  the 
branches  at  the  close  of  the  fifth  week.    Each  branch  had  a  chart. 


Marie  Prevost, 
the  beautiful  star 
in  Warner  Broth- 
ers' "The  Beauti- 
ful and  Damned," 
has  Producer 
Harry  Rapf 
lashed  to  the 
mast.  Like  Sir 
Walter  Raleigh, 
he  lays  down  his 
best  coat  so  the 
fair  queen  will 
not  soil  her 
shoes  in  the 
mud. 


Ruth  Clifford,  a  principal 
ln  "The  Dangerous  Age,"  a 
John  M.  Stahl  production 
which  First  National  is 
distributing. 


Lawrence  Trimble  and  Strongheart,  producer  and 
star  respectively  of  "Brawn  of  the  North,"  a 
First  National  attraction  which  is  meeting  with 
bigger  success  than  "The  Silent  Call."  Strong- 
heart's  initial  feature  for  First  National. 


Edward  Horton,  skillful 
farceur,  has  a  leading  role 
in  Jess  Robbins'  Vitagraph 
film,  "A  Front  Page  Story," 
recently  completed. 
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9/ieWEEK  inNEWYORK 


Reginald  Barker 


SOMEBODY  is  always  doing  something 
to  "Rudy"  Valentino.  It  was  generally 
supposed  that  he  had  enough  hother  on  his 
hands  hy  that  made  by  Paramount  and  a 
United  States  Supreme  Court  judge,  who 
enjoined  him  from  appearing  in  pictures, 
shows,  personal  appearances,  or  anything 
else,  any  time  or  place,  and  a  few  other 
things  during  the  period  of  his  contract  with 
Paramount. 

But  now  there  is  something  else  yet  again. 
According  to  information  dealt  out  by 
Valentino  himself,  a  pretender  to  the  throne 
is  causing  him  bother.  Following  is 
"Rudy's"  letter  telling  about  it: 
Editor  Exhibitors  Herald 

1476  Broadway,  New  York  City. 
Dear  Sir:  I  am  informed  that  one, 
Antonio  Muzii,  of  500  West  112th  street. 
N.  Y.  C,  has  been  representing  and 
holding  himself  out  to  be  my  brother. 
I  write  this  letter  to  inform  you  that 
the  said  Muzii  is  in  no  way  related  to 
me. 

You  are  requested  to  take  no  adver- 
tising given  you  by  anyone  in  which 
the   said   Antonio   Muzii   is  exploited 
under  the  name  of  Valentino. 
Very  truly  yours, 

Rudolph  Valentino. 
"Rudy"  says  he  has  but  one  brother  and 
that  he  is  now  and  always  has  been  in  Italy. 

The  explanation  of  Valentino's  perturba- 
tion is  that  a  young  man  giving  his  name 
as  Valentino  is  working  as  an  extra  in  a 
picture  being  made  by  one  of  the  large  film 
companies. 

*  *  * 

And  an  interesting  thing  brought  out  by 
Valentino's  letter  is  that  he  has  again 
changed  the  spelling  of  the  first  section  of 
his  name.  When  he  first  commenced  to 
gain  fame  on  the  screen  his  name  was 
"Rudolph"  Valentino.  About  a  year  ago, 
or  a  little  less,  urgent  notices  were  sent  out 
by  Famous  Playcr-Lasky  that  on  the  au- 
thority of  Valentino  himself  the  name  was 
not  "Rudolph"  but  "Rodolph"  and  had  al- 
ways been  "Rodolph."  The  explanation  was 
that  when  he  first  entered  pictures  some 
casting  director  mis-spelled  his  name,  and 
that  now  since  he  had  gained  a  modicum  of 
fame,  he  desired  that  posterity  should  know 
him  in  his  true  colors,  as  it  were,  and  this 
could  only  be  done  by  knowing  him  as 
"Rodolph." 

The  above  letter,  which  investigation  dis- 
closed was  signed  by  the  good  right  hand 
of  the  languid  lover  of  the  screen,  bears 
the  signature  "Rudolph  Valentino."  So  it 
is  to  be  presumed  that  as  he  knows  how  to 
spell  his  own  name,  it  must  be  "Rudolph." 

It  is  to  be  hoped  if  some  one  is  preparing 
to  chisel  a  name  below  Valentino's  niche  in 
the  hall  of  fame,  Valentino's  wishes  in  the 
matter  of  the  spelling  of  the  front  end  of 
his  name  will  be  taken  into  consideration. 

Or  maybe  Valentino  aims  to  get  so  far 
away  from  Paramount  that  he  won't  even 
have  the  same  orthography. 

So  you  can  help  yourself  to  either  "Ro- 
dolph" or  "Rudolph." 

*  *  * 

Gordon  White,  of  Educational,  in  writ- 
ing the  synopsis  of  "Hazel  from  Holly- 
wood," one  of  the  new  Christie  Comedies, 
says : 

"Movie-struck  Hazel  Nutt  was  only  a  waitress 
in  a  restaurant  near  a  studio  but  her  letters  to 
Mother  led  Zeke.  her  sweetheart,  to  think  she  might 
marry  Wally  Reid  or  Bull  Montana.  The  irate 
citizens  of  her  small  home  town  sent  Zeke  to 
bring  her  back  home." 

The  irate  Iowans  or  Gordon  White  evi- 
dently saw  a  picture  of  Bull  Montana. 

*  *  * 

Governor  Al.  Smith's  induction  into  of- 
fice had  to  struggle  along  as  best  it  could 


without  the  prestige  of  the  presence  of 
Howard  Dietz  and  Eddie  Bonns.  the  "Gal- 
lagher and  Shean"  of  the  film  industry.  At 
the  last  minute  they  decided  not  to  go  to 
Albany  for  the  inaugural  ceremonies. 

Bonns  indignantly  denies  that  the  deci- 
sion not  to  attend  wras  reached  after  he  had 
read  in  the  newspapers  that  Izzy  Einstein 
had  taken  a  battalion  of  seventy-five  pro- 
hibition sleuths  to  Albany  for  the  purpose 
of  making  that  city  an  arid  Sahara. 

In  spite  of  the  handicap  the  inaugural 
was  pulled  off  with  a  fair  degree  of  success. 

*  *  * 

William  A.  Brady,  former  head  of  the 
N.  A.  M.  P.  I.  lectured  last  Saturday  at 
Wanamaker's  Auditorium  on  "Great  Actors 
I  Have  Known."  So  far  as  known  Mr. 
Brady  does  not  contemplate  a  lecture  on 
"Great  Picture  Producers  Who  Have 
Known  Me." 

»    *  * 

The  Associated  Booking  Corporation  will, 
this  week,  move  its  offices  from  220  West 
42nd  street  to  1050  Broadway.  One  mem- 
l>er  explained  the  move  by  saying  that  I-ou 
Blumenthal  was  getting  weary  traveling 
from  his  office  at  1650  Broadway  to  the 
A.  B.  C.  offices,  and  wanted  the  latter  nearer 
home. 

*  *  * 

And  speaking  of  the  A.  B.  C.  there  arc 
rumors  that  quite  a  few  of  the  mcmlters  are 
dissatisfied  over  what  they  have  been  asked 
to  pay  for  "Tess  of  the  Storm  Country," 
which  was  booked  for  the  entire  association. 
It  is  not  unlikely  that  a  readjustment  of 
prices  will  be  asked.  So  far  as  known  the 
A.  B.  C.  has  closed  for  but  the  one  pro- 
duction. 

*  *  » 

The  two  largest  holiday  wreaths  Broad- 
way has  even  known  hung  all  last  week  on 
the  fronts  of  the  Rivoli  and  Rialto.  Each 
is  more  than  fifteen  feet  in  diameter  and  is 
d<corated  with  colored  lamps,  presenting 
a  brilliant  effect. 

"We  couldn't  very  well  put  a  Christmas 
tree  in  front  of  each  theatre."  said  Dr. 
Hugo  Riesenfeld,  "but  we  did  the  next  best 
thing.  And  believe  me,  there  is  as  much 
greenery  in  each  of  those  wreaths  as  there 
is  in  a  pretty  big  Christmas  tree." 

*  *  * 

Harry  Buxbaum  has  been  touring  the 
safety  deposit  vaults  .to  see  where  he  can 
find  and  rent  the  largest  box.  And  the  why 
for  is  that  all  of  the  members  of  the  force 
of  the  district  manager  for  Paramount  got 
together  and  presented  the  popular  "Bux" 
with  a  Christmas  present  of  a  chest  of  800 
pieces  of  silver.  Thomas  Meighan  made  the 
presentation  speech. 

Harry  says  he  thinks  so  much  of  the 
chest  of  silver  that  he  has  to  stand  guard 
over  it,  and  wants  a  big  safety  deposit  box 
to  put  it  in  occasionally  while  he  grabs  off 

a  few  winks  of  sleep. 

*  *  * 

Someone  really  ought  to  chide  a  big  fel- 
low like  Will  Page  for  picking  on  a  little 
fellow  like  Pete  Smith.  .When  "Douglas 
Fairbanks  in  Robin  Hood"  opened  in  New 
York,  Pete  ran  an  ad  in  all  the  papers  under 
a  "Personal"  heading,  announcing  that  a 
motion  picture  star  just  returned  to  the  city 
would  pay  $50  for  five  seats  to  the  opening 
night.  And  it  sure  showed  that  seats  were 
in  demand.  Now  comes  along  in  all  the 
papers,  a  similar  ad  for  seats  for  the  open- 
ing night  of  Nazimova's  "Salome"  at  the 
Criterion. 

And  come  to  think  it  over,  Jack  Lloyd 
pulled  the  same  thing  on  the  opening  of 
"Orphans  of  the  Storm,"  so  it  is  to  be 
hoped  that  they  all  get  a  new  one. 

John  S.  Sparco. 


REGINALD   BARKER,  noted  as  a 
director  who   has   never  produced 
a    failure,    has    made    his  biggest 
dramatic  spectacle  in  "Hearts  Aflame,", 
his    first    all-star   special   for    Louis  B. 
Mayer. 

Mr.  Barker's  name  has  always  stood 
for  big  pictures,  such  as  "The  Storm," 
"The  Old  Xest,"  and  "Godless  Men." 
Part  of  the  credit  for  this  may  be  due 
to  his  Scotch  ancestry.  When  he  starts 
on  a  big  project  he  keeps  at  it  until  it 
is  completed,  and  he  is  not  afraid  to 
tackle  anything  in  the  picture-making 
line.  With  the  tenacity  of  the  Scot,  he 
establishes  a  grip  on  his  work  that  noth- 
ing short  of  supernatural  power  could 
break. 

Although  born  in  Winnipeg,  Canada, 
Reginald  Barker  became  a  resident  of 
Scotland  before  he  was  four  months  old. 
After  nine  years,  during  which  time  he 
attended  private  schools  and  was  tu- 
tored in  Bothwcll,  his  father  brought 
him  to  California,  where  he  completed 
his  education. 

He  became  an  actor  at  the  old  Bur- 
bank  theatre  in  Los  Angeles  at  the  age 
of  15.    At  16  he  wrote,  produced  and 
starred  in  a  play  of  his  own.    At  17  he 
was   stage   manager  and  actor  with  £ 
traveling  repertoire  company.    At  18  h( 
directed  his  first  big  play,  and  his  19ti 
birthday  found  him  stage  manager  foi 
Henry  Miller  in  New  York.    With  thi: 
remarkable  foundation  for  the  years  o 
stage  experience  that  followed,  it  is  lit 
tie   wonder   that    Mr.    Barker  acquire! 
the   dramatic   and   technical  knowledg' 
which  have  won  him  recognition  as  on 
of  the  foremost  directors  in  the  motio 
picture  industry.     He  began  his  studi 
career  with  Thomas  H.  Ince.  Amon 
the  stars  who  have  made  their  scree 
debut   under   him   are    Frank  Keenai 
George  Beban,  Sessue  Hayakawa,  Wi 
liam  S.  Hart  and  Willard  Mack  — J.  S.  ! 
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Urges  More  Films  That 
Show  American  History 

(Special  to  Exhibitors  Herald) 
ST.  LOUIS,  MO.,  Jan.  3.— Edward  J. 
White,  general  solicitor  of  the  Missouri 
Pacific  Railway,  has  written  an  article  en- 
titled "Moving  Picture  Influence,"  in  which 
he  charges  that  the  moving  picture  industry 
is  failing  to  respond  to  a  public  demand  for 
pictures  of  American  history.  This  field, 
foe  asserts,  holds  out  the  greatest  oppor- 
tunity to  the  motion  picture  producer  and 
declares  that  the  motion  picture  alone  can 
save  America  from  the  propaganda  sent  out 
from  Moscow  by  Bolshevists. 

"The  moving  picture  industry  should  rise 
to  the  occasion,  and,  by  utilizing  the  screen 
to  depict  the  heoric  deeds  of  the  patriot 
fathers  when  our  country  was  in  the  mak- 
ing, should  thus  respond  to  this  call  of 
atriotism." 


Spanish  Firm  Gets  100 
First  National  Films 


(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  3  — A  deal  has  been 
rompleted  by  Associated  First  National, 
hrough  E.  Bruce  Johnson,  foreign  man- 
iger,  whereby  one  hundred  of  its  pictures 
.vill  be  taken  over  for  exhibition  in  Spain, 
3ortugal,  Spanish  African  colonies  and 
he  Canary  Islands.  Mr.  Johnson  _re- 
ently  returned  from  a  three  months'  tour 
)f  Great  Britain  and  the  continent, 
aunching  of  First  National  attractions  in 
ingland  where  Ralph  J.  Pugh  is  man- 
ging  director. 

The  Spanish-Portugal  deal  was  made 
iith  Agrupacion  Cinematografica  Es- 
■anola,  S.  A.,  of  Barcelona,  Spain. 


Z.  C.  Burr  to  Launch 
Big  Advertising  Drive 

(Special  to  Exhibitors  Herald) 
NEW  YORK,  Jan.  3.— An  advertising 
ampaign,  which  it  is  expected  will  draw 
le  attention  of  millions  of  persons  to  its 
roduct  has  been  arranged  by  C.  C.  Burr, 
resident  of  Mastadon  Films,  Inc.  Fan 
lagazines  and  periodicals  of  national  cir- 
ilation  will  be  used.  Special  service  to 
shibitors  is  to  be  another  feature  of  the 
rive,  for  which  the  publicity  and  adver- 
sing  departments  of  the  company  are 
sing  expanded. 

The  advertising  will  cover  "Secrets  of 
aris,"  Eugene  Sue's  novel.  Johnny 
'ines  in  "Luck,"  the   Edward  Sloman 

oduction  "The  Last  Hour"  and  others. 


dcLean  to  Make  Stage 
Play  for  Kane's  Firm 

(Special  to  Exhibitors  Herald) 
N  EW  YORK,  Jan.  3.— Picturization  of 
e  stage  comedy,  "The  Aviator,"  and  the 
usical  play,  "Going  Up,"  which  was 
lapted  from  it,  will  be  Douglas  Mac- 
Jan's  first  productions  for  Associated 
xhibitors,  Arthur  S.  Kane  has  an- 
mnced.  Mr.  Kane  has  been  notified  by 
5gart  Rogers,  general  manager  of 
ouglas  MacLean  Productions,  that 
ark  is  about  ready  to  start. 
A  cast  of  prominent  players  will  be 
en  in  support  of  MacLean,  names  of 
lich  have  not  as  vet  been  announced. 


New  Year  Brings  Its  Usual 
Harvest  of  Censorship  Bills 

Industry  in  Missouri,  Idaho,  Nebraska  and  Other 
States  Will  Be  Called  Upon  to  Wage  War 
Against  the  Reform  Element 

Nineteen  twenty-three  will  not  be  without  its  troubles  and  its  diffi- 
culties. 

The  new  year  brings  with  it  the  convening  of  legislators  in  a  number 
of  states  and  this  naturally  means  the  renewal  of  the  industry's  tight  against 
reform  measures,  such  as  censorship,  blue  laws,  tax  legislation  and  the  like. 

Organizations  Prepared  to  Combat  Reform  Activities 

Early  reports  from  legislative  centers  indicate  that  censorship  again 
will  be  the  most  important  question  for  the  industry  to  solve.  In  many 
commonwealths  state  organizations  already  have  their  machines  in  readi- 
ness for  immediate  action.  Live  campaigns  have  been  mapped  out  and  in 
many  instances  these  have  been  launched. 


A  bright  spot  is  found  in  New  York, 
however,  for  Governor  Alfred  E.  Smith, 
in  his  message  to  the  legislature  on  Jan- 
uary 3,  urged  immediate  repeal  of  the 
censorship  law  of  that  state.  The  fact 
that  the  senate  is  Democratic  lends  opti- 
mism to  the  situation. 

Reports  on  the  censorship  situation  in 
other  states  follows: 

Idaho  Fears  Enactment 

(Special  to  Exhibitors  Herald) 

SPOKANE,  WASH.,  Jan.  3.— Idaho 
will  have  a  strict  censorship  bill  intro- 
duced in  the  next  state  legislature  this 
winter,  with  strong  probability  that  it 
will  be  passed,  according  to  press  dis- 
patches from  all  sections  of  the  state. 

All  women's  clubs  of  the  state  have 
been  called  upon  to  support  the  bill, 
sponsored  by  the  united  women's  clubs 
of  Boise,  the  capital.  As  Idaho  has  al- 
ways leaned  toward  reform  legislation, 
regardless  of  its  freak  nature,  passage  of 
the  bill  is  feared  by  exhibitors  of  the 
state. 

The  bill  is  modeled  after  the  measure 
passed  by  the  Nebraska  legislature  and  is 
more  than  ordinarily  strict  and  has  more 
than  broad  wording.  A  state  board 
would  be  formed  to  pass  on  all  films, 
with  a  fine  of  from  $50  to  $500  and  sen- 
tences of  from  one  to  six  months  pro- 
vided for  exhibitors  showing  films  not 
approved  by  the  board  or  showing  pic- 
tures including  scenes  which  have  been 
censored. 

Exchanges  Plan  Action 

(Special  to  Exhibitors  Herald) 

ST.  LOUIS,  MO.,  Jan.  3— The  im- 
pending danger  of  state  censorship  was 
the  subject  of  a  special  meeting  of  the 
St.  Louis  Film  Board  of  Trade  on  Fri- 
day, December  29. 

Will  H.  Hays'  action  in  the  Arbuckle 
case  has  bursted  the  censorship  issue 
wide  open  in  Missouri  and  the  State  Sun- 
day School  Association,  the  Committee 
of  Fifty  and  various  other  organizations 
have  seized  the  opportunity  to  boost  state 
control  of  films. 

At  Friday's  meeting  the  exchange  man- 
agers decided  to  have  each  man  wire  his 
home  office  officials  informing  them  in 
detail  of  conditions  here.  Similar  wires 
will  be  sent  to  Hays  and  his  organization. 

Today  the  danger  looms  up  more 
threatening  than  at  any  time  in  the  state's 
history.  The  new  legislature  convenes 
early  in  January  and  the  Committee  of 


Fifty  already  has  drafted  a  censorship 
bill  for  presentation  to  the  lawmakers. 

In  the  meantime  the  reformers  are  can- 
vassing every  legislator  and  have  urged 
every  church  member  affiliated  with  their 
organizations  to  make  personal  calls  or 
write  their  senators  and  representatives 
demanding  censorship. 

Socialists  Oppose  It 

(Special  to  Exhibitors  Herald) 

FITCHBURG,  MASS.,  Jan.  3.— All 
forms  of  censorship  are  opposed  in  reso- 
lutions adopted  at  the  national  conven- 
tion of  the  Young  People's  Socialist 
League,  meeting  here. 

Executive  Frames  Bill 

(Special  to  Exhibitors  Herald) 

LINCOLN,  NEB.,  Jan.  3.— Lieut.  Gov. 
P.  A.  Barrows,  who  goes  out  of  office 
this  week,  has  framed  a  censorship  bill 
which  he  expects  to  have  introduced  in 
the  state  legislature  this  session.  Bar- 
rows was  the  running  mate  of  Governor 
S.  R.  McKelvie,  who  vetoed  a  censorship 
bill  two  years  ago. 


DeMille  Rescues  Aid 

When  Boat  Blows  Up 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  3.— A  thrill  that 
will  not  be  a  part  of  any  picture  was  ex- 
perienced by  Cecil  B.  DeMille.  Para- 
mount director  general  and  his  mechani- 
cian, Al  Fear,  when  back  fire  from  the 
carburetor  of  a  speed  boat  they  were 
tuning  up  about  a  mile  from  Los  Angeles, 
spread  to  the  gasoline  tank,  and  both 
men  were  hurled  into  the  water.  The 
mechanician  lost  consciousness  and  was 
saved  by  Mr.  DeMille,  who  held  him  up 
until  help  arrived. 

The  boat  was  entirely  destroyed.  Fear, 
who  regained  consciousness  shortly  after- 
ward, was  found  to  be  uninjured,  while 
Mr.  DeMille's  eyebrows  and  eye  lashes 
had  been  burned  off.  They  were  prepar- 
ing for  a  race  to  be  held  under  the 
auspices  of  the  California  Yacht  Club. 


Buys  Trimble  Pictures 

(Special  to  Exhibitors  Herald) 

CLEVELAND,  O.,  Jan.  3.— Rights  for 
this  section  to  the  two-reel  Arthur 
Trimble  features  from  the  Anchor  Film 
Distributors,  Inc.,  of  Hollywood,  of 
which  Morris  R.  Schlank  is  head,  have 
been  acquired  by  Harry  Charnos  of 
Standard  Film  Service  Company. 

Twelve  of  these  short  subjects  consti- 
tute the  series. 
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"Tel 


eview    Gives  Appearance 
of  Depth  in  Film 

Company  Owning  Device  Plans  to  Equip  Theatres  in  Some 
of  Principal  Cities  of  Country 

(Special  to  Exhibitors  Herald). 

NEW  YORK,  January  3 — New  York  got  its  first  view  last  week  of  the 
Teleview,  a  patented  device  which  gives  the  third  dimension  to  mo- 
tion pictures — in  other  words  applying  the  old  time  stereoscope 
principle  to  the  screen. 


THE  Sclwyn  theatre,  which  had  been 
closed  for  the  past  two  weeks  for  the 
purpose  of  fitting  the  house  up  with  the 
device,  was  opened  to  a  large  invitation 
audience  last  Wednesday. 

As  a  novelty  the  Teleview  is  a  remark- 
able invention  and  produces  some  start- 
ling results,  but  many  picture  men  who 
have  attended  the  showings  at  the  Scl- 
wyn, fail  to  see  that  it  has  a  place  in  the 
general  run  of  motion  picture  theatres. 

*  »  * 

The  Teleview  is  a  device  containing  a 
rapidly  revolving  shutter.  It  is  about  six 
inches  in  diameter  and  is  attached  to  the 
side  of  the  scat  by  a  flexible  cable  which 
permits  of  its  being  adjusted  in  front  of 
the  observers'  eyes.  The  observer  looks 
through  a  small  window  in  the  Teleview, 
large  enough  to  allow  free  view  with  both 
eyes. 

The  pictures  shown  arc  made  with  a 
camera  having  two  lenses,  and  the  effect 
when  thrown  on  the  screen  is  the  same  as 
in  a  still  picture  when  the  object  has 
moved.  The  Teleview  brings  these  two 
outlines  together  in  the  same  manner  as 
did  the  old  fashioned  stereoscope,  caus- 
ing the  objects  to  appear  startlingly  near, 
or  far  away,  according  to  their  relative 
position  in  the  picture. 

*  *  * 

It  is  said  not  to  be  the  intention  of  the 
inventors  or  the  company  owning  the  de- 
vice, to  attempt  to  apply  it  to  the  picture 
industry  as  now  existing,  but  that  Tele- 
view theatres  will  be  established  in  sev- 


eral of  the  principal  cities  of  the  country. 

The  fact  that  films  made  for  the  Tele- 
view cannot  be  used  with  ordinary  pro- 
jection, coupled  with  the  cost  of  installa- 
tion of  the  device,  in  the  opinion  of  many 
film  men,  will  prevent  the  device  from 
being  applied  to  general  use. 


Bray  Nature  Pictures 
and  Magazine  Sold  in 
Two  Eastern  Districts 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  3.— Distribution 
arrangement  for  the  Bray  Magazine  and 
Hray  Nature  Pictures,  in  the  New  Eng- 
land and  New  Jersey  territories  have 
been  completed  by  Bray  Productions, 
Inc.  The  film  will  be  issued  by  Motion 
Picture  Distributing  Corporation,  Bos- 
ton, of  which  George  M.  A.  Fecke  is 
president,  in  the  New  England  territory. 
Rights  for  the  New  Jersey  district  have 
been  acquired  by  Renowned  Pictures 
Corporation,  New  York. 

The  Bray  Magazine  will  be  published 
every  two  weeks  and  the  Bray  Nature 
Pictures  every  four  weeks.  Prominent 
scientists  are  preparing  scenarios  for  the 
Nature  pictures,  it  is  said,  and  these  are 
being  photographed  under  their  direc- 
tion. 

According  to  the  company  much  in- 
terest has  been  arousvd  and  many  inqui- 
ries  from   territories   received  on  both 

subjects. 


MONEY  MA 

Which   Have  Been 
Exhibitors    to  Build 

By  C.  W.  GLASS 
(Star  Theatre,  Trenton,  Tenn.) 

I  read  every  week  the 
"Money  Making  Ideas''  by  ex- 
hibitors. So  I  decided  to  try  a 
stunt : 

The  school  children  seldom 
come  to  my  show  except  Fri- 
day and  Saturday  nights.  So 
in  order  to  get  the  children  in- 
terested, I  give  free  a  5-cent 
school  tablet.  I  have  a  boy  to 
hand  out  the  tablets  when  the 
ticket  girl  takes  up  the  ticket. 

I  buy  the  tablets  with  the 
movie  stars  on  the  back  and 
buy  them  in  quantities  of  300 
so  I  can  get  an  extra  low  price 
of  2l/2  cents  each.  I  have  been 
doing  this  every  Tuesday  night 
and  I  find  that  the  kids  all  need 


I  N  G  IDEAS 

sed  Successfully  by 
Up    Their  Patronage 

a  tablet  and  get  their  parents 
to  come  with  them.  I  only 
charge  10  cents  and  find  that 
my  business  is  getting  better 
each  week.  I  believe  the 
tablets  are  doing  the  work. 
I  use  a  serial  and  a  five-reel 
feature  on  this  night. 


By  R.  D.  TRAUTMAN 
(Ethel  Theatre,  Ethel,  Mo.) 

When  those  dark  clouds 
gather  and  the  rain  comes 
pouring  down  and  everything 
is  blue,  meet  your  patrons  with 
a  hearty  smile  and  a  warm 
welcome.  Make  them  feel  that 
you  are  interested  in  them. 
Never  show  yourself  blue  or 
out  of  sorts  although  you  may 
be.  Conquer  those  bad  nights 
with  a  smile  and  keep  smiling. 


"If  Winter  Comes' "  to 
Open  in  New  York  Soon 
Says  Fox  Corporation 

(Special  lo  Exhibitors  Herald) 

NEW  YORK.  Jan.  3.— Fox  Film  Cor- 
poration announces  that  its  screen  ver- 
sion of  A.  S.  M.  Hutchinson's  dramatic 
opus.  "If  Winter  Comes,"  will  open  at  a 
Broadway  theatre  soon,  the  exact  date  to 
be  given  within  a  few  days. 

The  major  portion  of  the  scenes  of  this 
picture  were  taken  in  England  under  the 
direction  of  Harry  Millardc,  who  was  as- 
sisted by  the  author.  It  is  said  that  the 
picture  is  a  faithful  version  of  the  book. 

Neilan  Author  of  His 
Next  Goldwyn  Picture 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  3—  "The  Jn- 
grate,"  written  by  Marshall  Neilan  and 
adapted  to  the  screen  by  Carey  Wilson, 
will  be  Mr.  Neilan's  next  production  in 
association  with  Goldwyn.  Hobart  Bos- 
worth  and  Claire  Windsor,  Bessie  Love, 
Raymond  Griffith,  George  Cooper  and 
Tom  Gallery  have  already  been  chosen 
for  the  cast. 

The  story  of  "The  Ingrate"  is  said  to 
be  a  eulogy  of  the  physician's  work  and 
his  service  to  humanity.  The  director 
will  rehearse  the  complete  picture  before 
beginning  to  film  it — an  unusual  method 
of  procedure  in  the  industry. 

Universal  Signs  Kerry 
To  Five-  Year  Contract 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  Norman 
Kerry,  actor,  received  a  five-year  con- 
tract from  Universal  as  a  Christmas  pres- 
ent, which  marks  his  ascension  to  star- 
dom. 

Kerry,  who  came  to  the  coast  from 
New  York  to  enact  an  important  role  in 
Universal's  production  of  "Merry-Go- 
Round,"  finished  his  work  in  the  big  spe- 
cial recently.  He  will  shortly  begin  work 
in  "The  Hunchback  of  Notre  Dame,"  in 
which  he  will  essay  the  role  of  Phoebus. 

Selznick  Departments 
Move  to  Home  Offices 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  2— Offices  of  the 
advertising,  art  and  publicity  departments 
of  Select  Pictures  Corporation  have  been 
moved  from  the  Hooven  Building  to  the 
fourteenth  floor  of  the  home  offices  of 
the  company  at  729  Seventh  avenue. 

This  will  bring  Randall  M.  White.  L. 
F.  Guimond  and  George  W.  Bonte  intc 
closer  contact  with  the  organization,  fur- 
thering a  plan  of  intensive  efforts  on  new 
productions. 

Heads  Goldwyn  Sales 

In  Eastern  Territory 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Jan.  3.— David  Rosen 
gartner  has  been  named  Mctropolitai 
sales  manager  of  Goldwyn  Pictures  by  S 
Eckman,  Jr.,  district  manager,  with  su 
pervision  over  exchanges  in  New  York 
Albanv  and  New  Haven. 

For'  ten  years  Mr.  Rosengartner  \va 
supervisor  in  the  Brooklyn  district  fo 
Fox  Film  Corporation. 
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THE  THEATRE 

A  department  of  practical  showmanship 


Market  Notes 

Press  time  reports,  too  late 
to  illustrate,  on  exploitation  of 
the  new  attractions. 


"Lost  in  a  Big  City" 

NEW  YORK.— The  complete  studio 
synopsis  of  "'Lost  in  a  Big  City."  Arrow, 
has  been  published  in  book  form  by  the 
Screen  Writers  Educational  Bureau  of 
New  York  City  and  will  be  sold  in  book 
stores  throughout  the  country  after  an 
extensive  advertising  campaign  in  fan 
magazines  and  other  publications.  Full 
studio  directions  for  the  manufacture  of 
a  photoplay  are  given  in  original  form 
and  the  great  public  interest  in  motion 
picture  writing  is  expected  to  create  a 
ready-made  clientele  for  exhibitors  using 
;he  attraction. 

"Only  a  Shop  Girl" 
NEW  YORK. — One  of  the  finest  cam- 
paign books  ever  produced  in  the  Inde- 
pendent field  has  been  prepared  for  the 
issistance  of  exhibitors  booking  "Only 
i  Shop  Girl."  C.  B.  C.  Film  Sales  Cor- 
poration attraction,  the  volume  running 
!0  pages  and  including  an  5-page  news- 
paper clip  section  bound  in.     Much  of 
he  book  is  in  two  color,  but  its  real  merit 
ies  in  the  volume  of  material  offered  and 
he  detail  in  which  each  phase  of  the  ex- 
libitor's  campaign  is  worked  out. 
"The  $5  Baby" 
BALTIMORE.— The  Mercantile  Sav- 
ngs  Bank  co-operated  with  the  New  thea- 
re  in  exploiting  '"The  S5  Baby"  by  offer- 
ng  theatre  tickets  to  persons  starting 
•aby    bank    accounts    during    a  given 
>eriod.   Special  recognition  was  accorded 
>abies  born  on  Friday  of  the  week  in 
vhich  the  picture  was  shown. 

"Broken  Chains" 
XEW  YORK.— The  Palmer  Photoplay 
Torporation,  a  student  of  which  wrote 
Broken  Chains."  used  a  double  truck  in 
he  New  York  Telegram  on  the  first  day 
*f  the  picture's  run  at  the  Capitol. 
"Kindred  of  the  Dust" 
OLYMPIA.  Wash.— The  Olympia 
'eneer    Company    gave    away  wooden 
labs  as  tokens  from  the  great  torests 
.herein  are  laid  the  scenes  of  Peter  B. 
one's   story.   "Kindred  of  the  Dust." 
.hen  that  picture  was  shown  at  the  Rex. 
"Human  Hearts" 
HAMILTON.    O.— Fred    S  Meyer. 
Palace  theatre,  distributed  neatly  printed 
nvelopes  containing  small  candy  hearts 
d  advertise  "Human  Hearts." 

"The  Face  in  the  Fog'* 
LAWRENCE.  Mass.— A  message  to 
le  police  department  here  warning  them 
f  crooks  coming  to  town  and  givine  them 
le  phrase.  "The  Face  in  the  Fog."  as  a 
lue,  did  not  deceive  the  officers  but  broke 
ito  the  newspapers  for  a  big  play  and 
rought  business  to  the  Palace  theatre. 

"Omar  the  Tentmaker" 
DULUTH,  Minn.— The  News-Tribune 
pnducted  a  poets'  contest  in  which  con- 
ibutors  were  invited  to  test  their  skill 
?ainst  the  standard  set  by  Omar 
hayyam  hi  his  "Rubaiyat"  and_  won 
-eat  interest  to  the  Garrick  exhibition  of 
Dmar  the  Tentmaker." 


A  Better  Theatre  Platform 

4.    Staff  Morale 

On  Christmas  Eve,  off-night  of  the  theatre  year,  we  denied  ourself  the 
warmth  of  the  Yuletide  fireside  to  mend  an  unavoidable  break  in  our  pic- 
ture observations  by  viewing  "The  Sin  Flood,"  at  a  neighborhood  theatre. 
Our  Christmas  spirit  was  severely  jolted  when  the  projectionist,  no  doubt 
with  prospect  of  performing  seasonable  ceremonies  belatedly,  calmly 
omitted  the  third  reel  of  the  feature,  hastening  his  leavetaking  possibly  ten 
minutes. 

Familiar  with  the  situation,  we  found  it  possible  to  forgive  the  pro- 
jectionist personally,  and  to  condone  the  early  retirement  of  the  house 
manager  which  had  made  it  possible,  but  the  majority  of  those  present 
simply  judged  Goldwyn's  picture  hopelessly  rotten  and  departed  in  disgust. 

Neither  Goldwyn  nor  the  theatre  deserve  the  ill  repute  into  which  the 
projectionist  brought  them  with  these  earnest  picture  followers.  Yet  it  is 
very  clear  that  the  fault  lies  less  with  the  projectionist  than  with  the  man- 
agement that  had  failed  to  supply  the  training  which  would  have  prevented 
the  occurrence.  It  is  with  this  training  that  the  fourth  plank  in  this  better 
theatre  platform  is  concerned. 

It  is  notable  in  the  history  of  nations,  as  of  all  institutions,  that  the 
successful  leader  has  been  the  man  whose  followers  have  supported  him 
through  love  of  service,  through  union  of  interests,  rather  than  for  com- 
pensation. It  is  well  known  that  the  really  successful  exhibitor  is  backed 
by  a  theatre  personnel  as  keenly  interested  in  the  welfare  of  that  theatre 
and  as  jealous  of  its  good  name  as  the  exhibitor  himself. 

Had  the  management  of  the  theatre  visited  on  Christmas  Eve  given  to 
its  personnel  the  slightest  consideration  beyond  the  payroll  the  third  reel 
of  "The  Sin  Flood"  would  not  have  been  omitted.  Several  regular  patrons 
would  not  have  suffered  insult  to  intelligence  and  future  Goldwyn  pictures 
would  not  have  been  regarded  with  askance  and  possibly  shunned. 

Various  prominent  exhibitors  conduct  staff  schools,  classes  in  manage- 
ment and  technic.  These  are  half-way  measures,  good  in  the  degree  of 
their  influence  but  probably  handicapped  by  their  obviousness.  The  truly 
successful  exhibitor  does  more  than  preach  to  his  staff — he  takes  its  mem- 
bers into  his  confidence,  makes  his  interest  their  interest,  tells  them  not 
merely  what  to  do  but  why.  He  is  not  a  boss :  he  is  the  chief  employee  of 
the  public  which  his  staff  members  are  made  to  understand  employs  all  of 
them. 

Such  an  exhibitor  may  leave  his  theatre  on  Christmas  Eve  or  at  any 
other  time,  for  an  evening  or  a  month,  with  perfect  confidence  that  his 
interests  will  be  guarded  as  carefully  as  though  he  were  present.  More 
showmen  of  this  type  will  mean  more  friends  for  the  theatre  and  motion 
pictures. 

HOW  MUCH  IS  ENOUGH? 

How  much  is  enough  to  do  for  a  picture? 
Is  anything  enough? 

Harry  Van  Nov.  Riviera  theatre.  Anderson.  Ind..  used  one  of  the  best  lobbies 
ever  produced  for  "Manslaughter."  but  did  not  consider  it  enough.  The  story  oi  the 
additional  things  that  he  did  is  a  momentous  cne  in  itself. 

His  "Theatre  Letter."  upon  a  subseo.uent  page,  tells  about  it. 

BETTER  ADVERTISING  NEEDED. 

Newspaper  advertising  is  better  than  at  any  previous  theatre  period,  yet  it  is  not 
good  enough.  There  is  no  "good  enough"  in  theatre  advertising. 

This  week  "The  Theatre"  inaugurates  a  new  service  in  a  double  page  spread  of 
newspaper  advertisements  selected  from  the  newspapers  of  the  nation. 

AH  readers  are  invited  to  use  this  service  to  the  best  possible  advantage  and  to 
contribute  to  these  pages. 

ANALYSIS  PROVES  POPULAR. 

Owing  to  the  warm  reception  accorded  the  Exploitation  Digest  published  in 
"Newspicrures"  last  week  by  exhibitor  readers  a  similar  summary  is  offered  in  this 
issue.   

SPACE  WORTH  WHILE. 

Balaban  &  Katz  used  three  columns,  page  deep,  in  Chicago  newspapers  to  wish 
the  populace  a  Happy  New  Year. 
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COMMENCING  TODAY— A  BILL 

THAT  IS  A  BILL! 

 EVERYTHING  NEW!! 

All  Plea.ure— No  R*greU— 

Every  unit  of  Ihtt  magTiif.eeut  proajraio  Nft 
rfwnti  the  very  b#it  m  the  eote r»Ml  f"l«J 
—Miller  pr**antationt  attract  by  their  oew- 
i. '  -  *  and  hold  and  pirate  you  by  their  *  artetr 
•  od  qualin 


TOM  MOORE 
MARY  MILES  MINTER 

in 

"The  Cowboy  and  the  Lady" 

Adapted  from  tlte  faiooi.e 
pl»y  by  Clyde  Pilch 
— Swept  with  thrilli  aud  Imfluic 
-  with  climaila.  yet  packed  with 
fuo  aod  laughter— — .  

"MAKIN'  MOVIES" 

J«hae>  Jorvm  twnedv— :  lUal. 

ALL  WICHITA  IS  TALKING 
ABOUT  THEM 

KATE  BECKHAM'S 
BLUE  MELODY  BOYS 

Complete  Change  of  Program— 
Irreiutible  Duiee  Tune. 

TOM  WATERALL 

V j  •  V.nelUh  lUnlonf 

AESOP'S  FABLES 

Cartoon  (  o*>>«dt 

NEWS— REVIEW 

FLATH  AT  THE  ORGAN 

MILLER  WONDER 
ORCHESTRA 


Ufa  •<    II  10— 1:00— :  10— 4  »— ' 
;<v—  Orchoalfa  and  Was'  atooftolle] 
'  10—1:10— S  10. 


T  H  E  AT  Et^- 


AND 

m        H    BRYANT  WASHBURN 
I     j       "JUNE  "MADNESS'' 

^'^>*f  *  Xf  A  Dtxnitx  CofMdr  -A  Jotting.  Jm*. 

ft:-  « 


JtopoifoJf  *nJ  Jot? 


4     V  '  A  Two  Reel  Mermaid  Comedy 

"THE  STEEPLECHASER" 

.che*     r  ocx>u  m  Altitude  *«d  HuomH-r 


ALL  THE  SPACE  REGISTERS  in  Stanley  N.  Chambers'  advertisements  for 
the  Miller  theatre.  Wichita.  Reproductions  above  show  a  two-column  strip  for  Para- 
mount's  "The  Cowboy  and  the  Lady"  and  a  three-column  upright  for  Metro's  "June 
Madness."  No  one  spots  up  white  space  with  outline  cuts  more  effectively  than  Mr. 
Chambers  and  no  one  writes  more  fitting  copy.  For  the  Paramount  bill  a  pretentious 
tone  is  carried  throughout,  while  the  Metro  program,  frankly  a  jazz  confection,  is 
described  in  the  jazziest  of  jazz  phraseology.  "When  you're  west  of  the  Mississippi 
it's  the  Miller"  is  Mr.  Chambers'  favorite  house  line,  and  his  advertising  bears  it  out. 


ADS  ECHO  HOUSE  DISTINCTIOr 

in  the  case  of  Grauman's  Hollywoot 
theatre,  opened  with  "Douglas  Fairbank 
in  Robin  Hood"  after  some  of  the  mos 
unique  advertising  seen  in  years.  Th 
three-column  upright  reproduced  abov 
is  a  typical  piece,  not  an  exceptional  on< 
of  the  advertising  done  for  the  engagt 
ment.  The  backgrounding  tells  its  ow 
story  of  effectiveness.  The  breaking  u 
of  the  copy  in  the  four  white  panels 
deceptive,  giving  the  impression  of  muc 
less  content  matter  than  is  actually  pre: 
ent.  The  Grauman  theatres  always  na\ 
been  well  advertised.  Further,  the  a< 
vertising  of  each  is  distinctive,  a  pon 
which  executives  of  other  group  institi 
tions  might  do  well  to  note.  One  seldo 
sees  a  more  striking  arrangement  < 
effects  than  shown  in  the  above  specime 
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ORIENTAL  ATMOSPHERE  is  pun- 

ently  present  in  the  four-column  ad  of 
le  Kinema,  Los  Angeles,  for  the  Al 
ichtman  feature,  "Shadows,"  yet  cast 
nd  author  do  not  forfeit  prominence. 


PREMIERE  PIMIC  PRESENTATION 

TOMORROW 


OPENING  A  THEATRE?  If  so. 
|n't  neglect  the  newspapers.  Herman  S. 

neberg,  opening  the  State  at  Schenec- 
Hy  with  Associated  Exhibitors'  "Grand- 
'  1  **oy*"  fostered  a  special  supplement 
i  the  Union-Star,  of  which  the  above  is 
t  announcement  page.  The  theatre  was 
'•resented  in  five  solid  pages  of  adver- 
t  ng. 


BIG  EXPENSE  INVOLVED  in  the  construction  of  such  an  eight-column  flat 
as  is  reproduced  above,  used  by  the  Columbia  theatre,  Seattle,  for  Universale  "The 
Long  Chance,"  is  justified  by  the  prominence  gained  when,  as  in  this  instance,  the  ad 
is  given  the  bottom  of  an  important  page  which  is  dominated  emphatically.  The 
Columbia  follows  through  on  the  indicated  policy,  giving  exceptional  house  exploita- 
tion as  well  to  the  picture  and  exercising  extreme  care  in  presentation. 


THE  LM'i^iJ^Ll*  TOO* 


! 


iAlNNOUXCIXG 

™  A  CHANGE  OF  PRICES 
BUI"  NO  CHANGE  OF  POLICY 

A  STATEMENT  BY  THE  CIRCLE  THEATRE  MANAGEMENT 
OF  IMMEDIATE   IMPORTANCE  TO  THE  PUBLIC 


7>  a  is  t>»  dsr  of  f^orhil  f. 


fjc><  rTf\iixr  v  -r> 
rrsio — €Ote  C-»tr  tZjOOO  000  --o  prod  are—  and  it  I 
worth  rt '    The  cm  to  at  c*  t  o-_:br:..-.r     j  pirrure. 

ft«f  pxTwn  of  r  il— flj  hift  merit  «i0  b»  iten 
■t  the  new  adjocgd  regular  pry  &  *itfcoqf*i  *auf 
other  ot«  the  adnoooe  price  r»r.r*  up  to  C 

The  CjxJ*  has  no  Auenaan*  pnee  pomr%, 
m(  advance  prwr»  in  anf  one  *«ek      a      the  a 

rroftrt  make  il 
penat  of  ttel  a 

price  poboea  we  bated  en  aasuaJ  o 

We  aekxwariedse  with  deepex  n»:«rade  the  nam 
<Ld  and  et3t*r»uori  <eu        fn<n  ua  to  boid 


WANT  TO  RAISE  PRICES?  Price  copy  has  been  very  scarce  for  several 
months,  naturally,  but  the  Circle,  Indianapolis,  supplies  this  excellent  page  used  for 
the  purpose  of  raising  rates  and  offering  First  National's  "Oliver  Twist"  as  the 
first  of  the  big  pictures  referred  to  in  the  copy  as  necessitating  the  increase.  The 
page  denotes  a  big  undertaking  admirably  executed.  The  argument  itself  is  readable 
in  the  reproduction. 


44 


K  X  II  [  II  I  TO  KS    II  E  R  A  L  J) 


lanuary  13,  1923 


COMPOBOARD,  PAINT  AND  SKILL  produced  this  front  for  the  run  of  "Lorna  Doonc."  First  National,  at  the  Orpheuir 

Pocatello,  Idaho.  The  front  was  constructed  of  compohoard,  only  the  cutout  in  mid-distance  being  from  stock  material.  Th 
whole  was  treated  with  gray  paint,  kalsomine  being  used  for  the  floor,  with  black  lining  indicating  stone  effect.  The  big  letterin 
for  the  title  of  the  picture  was  in  red.  The  structure  was  placed  half  way  between  the  street  line  and  the  entrance  to  the  theatr 
proper,  the  box  office  setting  out  in  front.  The  essentials  listed  above  as  responsible  for  the  display  are  invaluable  lobby  requisite; 


STOP!  LOOK!  LISTEN!  signs  adorned  each  entrance  to 
the  Strand,  Knoxville,  Tenn.,  while  the  lobby  housed  this  set- 
ting for  "The  Fast  Mail,"  Fox.  Through  a  triple  tie-up  an  auto- 
mobile dealer  loaned  a  car  for  display  in  the  millinery  window 
also  advertising  the  picture.  The  lobby  piece  was  done  in  bril- 
liant colors  and  the  ticket  booth  was  trimmed  to  represent  a 
railroad  station. 


A  THREE-WAY  TIE-UP  by  which  an  Oriental  def 

who  wouldn't  lend  his  window  was  persuaded  to  supply  rn.l- 
rials  to  a  department  store  that  would,  resulted  in  this  disiY 
for  "The  Young  Rajah,"  Paramount,  obtained  by  Russell  >• 
Moon,  exploitecr,  for  the  Bijou,  New  Haven.  An  old  Mid 
advertisement  provided  the  frame  for  the  Valentino  cutout  * 
Christmas  tree  light  set  was  used  to  illuminate  the  arch. 
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ST.  PAUL  STOPPED  AND  LOOKED  at  the  Capitol  float  for  "The  Prisoner  of  Zenda,"  Metro,  a  photograph  of  which 
ippears  above.  The  prison  was  eight  feet  long  by  five  feet  high  and  cutouts  were  used  for  the  reproduction  of  the  duel  scene 
rom  the  picture  which  is  depicted.  Street  units  of  this  class  present  a  strong  argument  for  the  development  of  quality  ex- 
portation. 


I  ALL  OVER  PORTLAND,  Ore.,  the  Majestic  theatre  bal-  BETTER  STREET  STUFF  is  a  notable  development  of 
Ihooed  "Dr.  Jack,"  Pathe.  with  the  24-sheet  street  car  shown  the  period.  The  float  for  "Tess  of  the  Storm  Country,"  United 
I  the  above  illustration.  The  Majestic  lobby  display  during  the  Artists,  used  when  the  picture  was  in  simultaneous  engagement 
In  was  shown  in  this  department  last  week.  The  paper  is  at  the  California  and  Miller's  theatres,  Los  Angeles,  is  an  ex- 
ceptionally well  designed  for  the  purpose.  ample  showing  the  trend  of  the  moment. 


FOUR  THOUSAND  SHEETS  announced  the  coming  of  "The  Prisoner  of  Zenda."  Metro,  to  the  Palace,  Dallas,  five 
-sheets  being  devoted  to  this  spread  running  from  street  to  street.  All  who  traveled  the  street  visible  at  the  right  had  an 
^obstructed  view  of  the  spread.    An  available  wall  suitable  for  such  treatment  regularly  should  be  secured  by  contract. 
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Theatre  Letters 

Personal  Accounts  of  Constructive  Showmanship 
Contributed  by  Readers  of  "Exhibitors  Herald" 


Exploits  Good 
Ones  by  Quotes 
From  "Herald" 

Exhibitor  reports  to  "What  the  Pic- 
ture Did  For  Me"  are  used  by  Bert  Nor- 
ton, Kozy  theatre,  Eureka,  111.,  himself 
a  regular  contributor,  to  designate  spe- 
cifically his  really  good  pictures.  His 
letter  and  pictures  tell  how. 

THEATRE  EDITOR, 
Exhibitors  Herald. 
Dear  Sir : 

I  am  enclosing  pictures  taken  showing 
comments  cut  from  Exhibitors  Herald 
and  used  to  advertise  pictures.  It  certainly 
helps  a  lot,  for  it  convinces  all  that  it  is  a 
really  good  picture.  I  only  use  it  for  the 
really  good  ones  and  everybody  realizes  it 
is  that  way. 

I  wish  to  thank  Exhibitors  Herald 
for  the  many  helps  and  interesting  read- 
ing it  has  given  me.  I  consider  it  the 
best  of  three  magazines  that  I  lake. 

Bert  Norton. 
Kozy  theatre,  Eureka,  111. 

+    +  + 

DEAR  MR.  NORTON: 

We  are  very  glad  that  the  reports  serve  you  so 
adequately  in  the  important  office  of  emphasizing 
the  really  good  pictures.  Certainly  you  have  hit 
upon  the  proper  occasion  for  applying  them,  as 
too  common  use  of  the  quotations  obviously  would 
reduce  their  effectiveness. 

The  photographs  are  reproduced  in  this  issue 
and  undoubtedly  will  serve  as  a  model  for  other 
showmen  who  adopt  your  plan. — W.  R.  W. 


"Can't  Afford 
It"  Plea  Fails 
Hayes  Patrons 

"I  can't  afford  it"  is  undeniably  the 
most  formidable  excuse  for  non-attend- 
ance that  a  patron  may  offer  an  exhib- 
itor. Patrons  of  the  Dawn  theatre,  Hills- 
dale, Mich.,  pleaded  poverty  to  Larry 
Hayes,  manager,  but  without  avail.  He 
simply  removed  the  poverty.  His  letter 
tells  how. 

THEATRE  EDITOR. 

Exhibitors  Herald. 
Dear  Sir: 

Enclosed  is  one  that  may  help  some  of 
the  boys.  There  is  no  limit,  of  course,  to 
the  amount  of  film  used  or  how  low  the 
price  may  be  set.  In  my  case,  however, 
my  regular  price  is  30  cents  and  I  fig- 
ured that  a  lot  of  folks  were  getting  out 
of  the  habit  of  coming  to  shows  as  they 
felt  they  couldn't  afford  it. 

Tonight,  the  night  after  a  double  holi- 
day and  usually  a  blue  one,  we  did  a  nice 
business,  had  a  good  bunch  of  people  in, 


and  B'Gosh  I'm  wondering  if  price  doesn't 
cut  a  figure  after  all. 

Anyway,  here  she  is.  and  if  it  will  solve 
some  other  fellow's  problem  they're  wel- 
come. 

Happy  New  Year. 

Larky  Hayes. 

Dawn  Theatre,  Hillsdale,  Mich. 

+    +  + 
DEAR  MK.  HAYES: 

Cnquestionably  your  letter  will  solve  some  other 
fellow's  problem.  One  fellow  in  particular  is 
Philip  Rand,  who  complains  in  a  report  to  "What 
the  Picture  Did  for  Me"  this  week  that  he  can't 
get  them  in,  even  with  double  programs.  Cer- 
tainly your  stunt  looks  like  a  logical  o  'e  for  him 
and  others  similarly  beset  to  try  out. 

At  any  rate,  it's  patently  a  good  idea,  and  we . 
thank  you  for  sending  it  along. 

The  same  to  you,— W.  R.  W. 


Van  Noy  Backs 
Motor  Disaster 
Lobby  Display 

Harry  Van  Noy,  Riviera  theatre,  An- 
derson, Ind.,  contributes  a  sterling  lobby 
display  for  "Manslaughter"  to  the  pres- 
ent issue,  an  event  in  itself  important, 
then  writes  a  description  of  a  supporting 
campaign  adding  the  touch  of  the  truly 
progressive  showman.  Mr.  Van  Noy  be- 
lieves in  following  through.  His  letter 
reads: 

THEATRE  EDITOR, 

Exhibitors  Hkrm.d. 
Dear  Sir: 

Am  sending  you  under  separate  cover 
photos   of    "Manslaughter"    stunt  under 


marquee  in  front  of  theatre.  The  Buick 
people.  Mr.  Waddell,  furnished  a  new 
roadster.  We  made  a  dummy  policeman, 
borrowed  a  motorcycle  and  made  two 
signs  reading: 

"The  Driver  of  This  Car  Did  Not  Drive 
Carefully.  She  May  Be  Convicted  of 
Manslaughter." 

\Vre  started  this  Saturday  morning  and 
from  the  time  we  put  this  stunt  to  work- 
ing we  had  a  large  crowd  around  all  day. 
Also  all  day  Sunday,  the  play  date,  with 
crowds  looking  this  over.  This  proved  to 
be  a  wonderful  stunt. 

Had  cards,  22x28,  printed,  reading: 

"Through  Reckless  Driving  You  May 
Be  Charged  With  Manslaughter.  Three 
Children  Run  Down  in  One  Week.  One 
Killed.  Drive  Carefully.  City  Ordinance. 
Drive-  Carefully." 

We  put  this  over  the  city  on  telephone 
posts  and  around  the  schools  and  tied  up 
with  the  police.  By  this  way  we  were 
able  to  put  them  all  over.  This  city  will 
not  allow  cards  on  posts,  but  they  allowed 
this  card. 

Had  1.500  stickers,  circle,  reading: 
"Reckless  Driving  May  Mean  Man- 
slaughter. Drive  Carefully."  Put  these 
on  the  windshield  of  1,500  cars.  Every- 
where you  looked  you  could  see  a  "Man- 
slaughter" sign. 

We  mailed  1.200  letters  on  this  picture, 
with  300  postcards.  Also  had  a  big  ban- 
ner across  the  street  reading  in  big  let- 
ters: "Manslaughter.  Drive  Carefully." 
Went  over  fine. 

Harry  Van  Noy, 
Riviera  Theatre.  Anderson.  Ind. 

+    +  + 
DF\R  MR   VAN  NOY: 
There's  been  a   great  deal  of  picturesque  «s- 

ploitation  done  for  "Manslaughter,"  but  we  don't 
think  anybody  has  produced  a  more  tragic  look- 
ing lobby.  It's  not  at  all  queer  that  the  crowds 
came,  looked  and  bought  tickets.  But  it  is  for 
the  follow  up.  rather  than  the  big  individual  bit, 
that  we  believe  most  credit  is  due  you.  A  great 
many  would  have  regarded  that  lobby  as  suffi- 
cient unto  itself  and  rested  there.  Only  a  dyed- 
in-the-wool  progressive  would  have  gone  to  the 
lengths  you  did  in  supporting  it.  Congratula- 
tions—W.  R.  W. 


THEODORE  ROBERTS  AND 
GEORGE  REA,  the  latter  proprietor  of 
the  Colonial.  Washington  C.  H.,  O.,  in- 
vited Christmas  irreatregoers  to  see  "The 
Old  Homestead,"  Paramount,  in  the 
above  unique  manner. 


Browne  Policy 
Takes  Care  of 
The  "Kiddies' 

Care  of  the  children's  entertainmen 
requirements  is  a  fixed  item  in  the  the* 
tre  policy  of  Frank  L.  Browne,  who  tell 
of  fifteen  years'  experience  in  the  fol 
lowing  letter.  If  there  are  any  who  sti 
doubt  the  child's  claim  to  theatre  cor 
sideration,  his  persuasion  is  merely 
matter  of  reading  this  letter  and  scat 
ning  the  accompanying  photographs. 
THEATRE  EDITOR. 

Exhibitors  Herald. 
Dear  Sir: 

Well,  my  "Kiddies'  Thanksgiving  Part; 
is  over  and  it  sure  was  one  grand  at 
glorious  success.     Everyone  interested 

(Continued  on  page  48) 
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Introducing 

"COMMUNITY 
NIGHT" 


r---nir.*---  t;  tin  tamuf  T*e*d*T.  Dec  2«ib.  uut  .a  -  .  - .  **  lonf  u 
Ike  Ikeoin  f  "I  pathe  iho»»  inu  Ike*  tri  UMrerUd.  Tne*d*y  Wi(fal 
U  ik*  DAW*  TBX4TU  wiD  be  fc»»B  ki  C0MWVHI7Y  KIQHT  Tlx 
ptu  s  tks — tone  folk*  Uk«  4r**ev  mm:  elm  otken  prefer 

ind  still  oUfem  Had  UUl  loplc*]  »td  tiavlj    robjecu  Lalmn 

Ike*  fir  BMTC  tfcftB  pU*> 

**M:  <mI1  too  hj  to  *  profrtm  feutitai  of  i  pod  kifb  cltM  drv 
MtK  inb.'Mi.  j  »fc3r*.  mtcrm  »icrj  i  ml  comedy  ud  Um  a  -  d«i 
»e*«: .  *  Seeo*  kj  tSccarb  Um  ii.ee  d  be  lemrtkin*;  i6«*  to  inter  **t 
rrtrrbody.  d«MBl  It?  For  ocr  ftm  COMMUNITY  HI  OUT  - 
■e  ire  |s;=j  to  offer  tk«  foUo*ls(— 

ELSIE  FERGUSON  a  "OUTCASr' 


HARRY  CAREY 
"BED  OF  ROSES,' 


LATEST  K1N0GRAMS 


10c  and  20c 

la  Mfccr,  Hsrds,  Adult*  30c.  Kid*  lOe  to  *r)T  (*""-  or  the  boue  except 
t«ia  Tbn  fire*  •  MIn  *  chiac*  to  take  b  u  filBily  to  the  i*k  *ad 
•till  o»* •  «kug*  left  cot  of  »  4oU*r  b-ii 

lo  fotka.  tt  *  «p  to  jo*  Her*  i  t:  mtm  for  Ike  utaWet  Wli- 
Her*  r  roe  eafbt  *  eftefc  lk*l  ena  as  niter  uk*  tbe  ■kola  f»»J?T  t 
tk*  ebB*.  or,  if  job  art  to  disposed— coow  aJonc.  *Bd  t«  WOldl  Ik* 

ftad  tojreikiat  to  pleiie  70a  00  the  bill    It  »  ■  corns  11  t^j  'it  1 
4  Vffet  *M  u»de  tint  til  Hilln1o.lt  con  offord  to  coose  *nd  |r<  tt*  eater- 
UBBwn  tad  recr**t3ea  c*cex**J7  10  obi  veJJ-beiaf 

WILL  YOU  SUPPORT  IT? 


REMEMBER  THE  DATE,  TUESDAY,  DEC.  26 


COMMUNITY  NIGHT  announce- 
lent  used  by  Larry  Hayes,  Dawn  thea- 
e.  Hillsdale,  Mich.,  described  in  his 
tter  herewith.  "Outcast,"  Paramount, 
as  the  feature. 


week h™? 5° pLE-TON  Grand  theatre  DeQueen,  Ark.,  tells  in  his  letter,  this 
and  ctrl  t  k  exploited  a  L  niversal  senal  against  a  tent  show  with  big  ballvhoo 
an  Jlr,  t  and  made  a  big  opening.  The  picture  shows  his  emergency  s<iuad° 
an  aggregation  any  live  showman  can  duplicate.  M  ' 


"WHAT  THE  PICTURE  DID  FOR  ME"  reports  from  this  paper  are  used  by 
Bert  Norton  Kozy  theatre.  Eureka.  111.,  to  emphasize  his  big  attractions,  in  the  above 
cases  hirst  -Nationals  "Smilm1  Through"  and  "Man.  Woman.  Marriage"  His  letter 
tells  how  his  people  have  come  to  know  that  when  reports  are  posted  the  picture  is 
considered  by  him  one  of  the  reallv  good  attractions. 


A.  G.  MILLER  exploited  a  substituted 
iramount  picture  "Chickens,"  so  well 
at  it  made  money,  and  tells  how  in  this 
cture  and  his  letter. 


OSEPH  LYMAN'S  window  for  "Slim 
oulders, '   Hodkinson,   referred   to  in 
lheatre  Letter,"  this  issue. 


IT  LOOKED  LIKE  A  TRAGEDY  to  Anderson.  Ind..  pedestrians,  who  stopped, 
investigated,  and  found  it  to  be  Harry  Van  Xoy's  exploitation  for  "Manslaughter," 
Paramount,  showing  at  the  Riviera.  Mr.  Van  Xoy's  letter  tells  how  he  got  the  display, 
as  well  as  how  he  followed  it  with  intensive  additional  advertising.  Other  showmen 
can  use  the  same  methods. 
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L.  R.  LEDOU,  Larabee  Opera  House,  Isabel,  Kan.,  wrote  about  his  exploitation 
of  "White  Eagle,"  Pathc.  in  his  "Theatre  Letter"  on  page  56  of  this  paper  last  week. 
In  some  manner  the  photograph  became  separated  from  the  letter  and  is,  accordingly, 
reproduced  herewith.    Mr.  Ledou's  letter  will  hear  a  second  reading. 


THEATRE  LETTERS 

{Continued  from  fayc  46) 


the  project  was  extremely  happy  and  satis- 
fied. 

The  theatre  received  -2  stories  since 
Nov.  7,  20  of  them  on  the  front  page. 
I  am  sending  you  under  separate  cover 
the  stories  which  appeared  the  day  of  the 
party  and  the  day  after,  which  together 
with  the  others  I  sent  you  pretty  near 
gives  you  all  the  particulars.  Total  free 
publicity  received.   His  inches. 

I  am  also  sending  you  several  photos 
taken  of  the  event.  The  attraction  was 
Strongheart  in  "Brawn  of  the  North," 
and  it  goes  without  saying  that  my  week 
has  been  a  banner  one.  How  could  it 
be  otherwise  with  all  the  publicity  I  re- 
ceived? The  business  has  been  so  big 
that  I  am  holding  it  over  for  another 
week. 

In  addition  to  the  publicity  received  on 
account  of  the  "party"  I  put  out  40(1  reg- 
ular half-sheet  cards  and  100  small 
"special"  5x9  window  cards  and  just  a 
small  amount  of  newspaper  advertising, 
believing  that  the  party  publicity  would 
about  let  everyone  know  all  there  was  to 
be  told.  It  worked  out  just  as  I  sus- 
pected. 

These  Thanksgiving  parties  are  a  reg- 
ular thing  with  me  and  I  get  a  lot  of 
pleasure  out  of  them  and  the  theatre  gets 
a  lot  of  publicity  and  good  will.  What- 
ever theatre  I  happen  to  be  running  or 
whatever  city  I  have  happened  to  be  in 
I  have  always  arranged  to  take  care  of 
the  kiddies.    This  one  was  mv  Fifteenth 


Thanksgiving  Party,  although  at  various 
other  times  when  the  show  or  occasion 
permits  I  give  some  sort  of  a  party  alou  , 
the  same  lines. 

Frank  L.  Browne, 

Liberty  theatre.  Long  Beach,  Cal. 

+    +  + 
DBAS  MR  BROWNE: 

If  after  fifteen  years  of  attention  to  the  little 
folks'  happiness  you  are  still  convinced  that  the 
theatre  should  he  so  managed  as  to  care  for  their 
entertainment  needs  properly,  surely  not  even 
the  most  persistent  of  that  dwindling  minority 
who  preach  an  "adult  only"  doctrine  can  longer 
tenant  the  opposite  position.  Some  such  state* 
nient  as  yours  has  heen  needed  for  a  long  time, 
for  mere  argument  weighs  not  against  the  pre- 
judice of  this  element. 

Hut  that  is  really  heside  the  point,  the  essen- 
tial |M>int  being  that  you  managed  a  hig  under- 
taking in  a  hig  way  and  collected  the  big  returns 
merited.  The  story  is  excellent,  even  if  we  are 
tardy  in  presenting  it.  and  we  thank  you  for  it, 
as  well  as  for  the  photo  of  that  big  "Kternal 
Flame"  sheet  that  we  have  reproduced  to  com- 
plete your  former  letter.  We  are  anxiously  wait- 
ing to  hear  what  you  ilid  for  the  Christmas- New 
Year  holiday.— W.  K.  W. 


IsuW.  OCT. 


IRMATALMADGEi 

The  Eternal  Flame" 

Liberty 


AT 
THE 


Contributors, 
Make  Room  for 


FRANK  L.  BROWNE,  Liberty  thea 
tre,  Long  Beach,  Cal.,  who  produced  ont 
of  the  biggest  original  sheets  ever  pre- 
pared by  an  exhibitor  for  "The  Kterna 
Flame,"  First  National,  supplies  the  pho 
tograph  from  which  the  above  cut  i; 
made.  A  letter  on  the  campaign  was  • 
big  feature  of  a  recent  issue. 


If  it's  worth  while  I  would  like  to  se 
same  in  your  splendid  Hkrai.d. 

JOSKI'II  Lymax. 

Princess  Theatre,  White  Hall.  II 

+    +  + 

DKAR   MR.   LYMAX : 

Your  window  photograph  is  reproduced  hen 
with.  Indeed  it  is  worth  while.  When  tnoi 
showmen  use  such  methods,  in  the  smaller  citii 
as  well  as  the  large  ones,  business  will  tie  betw 
all  around. 

Clad  to  have  your  initial  contribution.  M? 
we  not  have  more,  regularly  ?— W.  R.  W. 


Brother  Lyman  mm-h  c 

.  „„  p.  „_..  .u_:L  wu.._  miller  Scores 


Joseph  Lyman,  Princess  theatre.  White 
Hall,  III.,  this  week  joins  the  ranks  of 
"Theatre   Letter"  writer*. 

Welcome,  Mr.  Lyman. 

THEATRE  EDITOR. 

Exhibitors  Herald. 
Dear  Sir: 

Herewith  enclosed  find  photo  of  win- 
dow I  used  on  "Slim  Shoulders."  It's 
the  window  of  a  department  store  across 

the  street  from  the  Princess. 


Knockout  Over 
Old  Man  Gloon 

"Old  Man  Gloom,"  inseparable  cor 
panion  of  the  last  minute  film  su 
stitution,  went  down  to  ignoble  defei 
at  the  hands  of  A.  G.  Miller,  Miller  ih 
atre,  Atkinson,  Neb.,  in  a  one  round  bo 


CHILDREN  AND  MOTION  PICTURES  are  inseparably  bound  together  in  the  theatrical  scheme  of  things.  Frank 
Browne,  who  know;s  both  well,  tells  of  his  fifteenth  annual  "Kiddies'  Party"  in  the  letter  which  appears  in  this  issue.  The  pho* 
show  the  children  inside  and  outside  of  the  theatre.  "Brawn  of  the  North,"  First  National,  was  the  very  logical  program  sel- 

tion  for  the  occasion. 
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TRAFFIC  WAS  KNOTTED  when  the  Junior  Naval  Reserve  parade  headed  by  Wesley  Barry,  star  of  Warner  Brothers' 
I'Heroes  of  the  Street."  reached  the  entrance  to  the  New  York  Strand.  Several  hundred  members  of  the  organization  marched 
Lnd  various  notables  figured  in  the  welcoming  exercises.  An  invitation  screening  was  given  at  the  Strand.  Barry's  mem- 
bership in  the  Reserve  makes  duplication  of  the  stunt  at  other  points  practicable. 


eatured  by  quick  thinking  and  fast  foot- 
work on  the  part  of  the  victor. 
In  other  words,  when  Paramount  sub- 
tituted  "Chickens"  for  "The  Jailbird"  at 
he  last  minute,  Mr.  Miller  promptly 
hanged  his  plans  and  put  over 
Chickens"  in  profitable  manner. 
Read  how. 

HEATRE  EDITOR. 
Exhibitors  Herald. 
•ear  Sir  : 

I  had  "The  Jailbird"  booked,  and  at  the 
st  minute  they  substituted  "Chickens."  In 
rder  to  get  out  a  crowd  I  painted  a  banner 
id  hung  it  on  the  chicken  car. 
Did  it  get  results  ? 
I'll  say  it  did. 

Enclosed  find  snapshot  taken  of  car. 

A.  G.  Miller. 
Miller  theatre.  Atkinson,  Neb. 

+    +  + 

EAR  MR.  MILLER: 

That's  resourcefulness.  Resourcefulness  is  Amer- 
i's  specialty.  Ergo:  That's  the  American  spirit, 
lat  spirit  will  take  care  of  the  American  theatre 
ainst  reformers,  freak  legislators  and  all  and 
ndry  attacks. 

Keep  us  in  tou~h  with  what  you're  doing  regu- 
Iv.  And  here's  hoping  vou  always  do  as  well. 
W.  R.  W. 


Christmas  windows  are  best, 

"loubtedly,  so  the  Rivoli  theatre,  La- 
t>sse,  obtained  use  of  this  oive  to  ad- 
vtise  "East  Is  West."  First  National, 
°ing  the  tie-up  on  a  confection  of  Ori- 
e  al  name. 


Serial  Policy 
Brings  Results 
For  Middleton 

A.  L.  Middleton,  whose  chatty  letter 
follows,  is  a  regular  reporter  to  "What 
the  Picture  Did  for  Me"  and  knows  pic- 
ture values.  He  uses  serials  and  exploits 
them  profitably.  His  letter  is  of  great 
value  at  a  time  when  opinion  as  to  the 
commercial  status  of  the  chapter  play 
as  a  theatre  investment  is  at  wide  vari- 
ance. 

THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir: 

I  have  borrowed  so  much  from  your 
columns  that  has  made  me  so  much 
money  that  I  feel  it  my  duty  to  pass 
along  through  the  same  channels  some 
of  my  stunts  and  schemes  in  the  hope 
that  they  will  benefit  some  other  ex- 
hibitor. 

You  requested  my  photograph  one 
time,  when  you  were  conducting  that 
beauty  contest,  but  I  did  not  send  it  be- 
cause I  never  like  to  take  a  chance  on 
losing.  I  like  to  play  a  sure  hand  and 
1  knew  there  would  be  absolutely  no 
chance  for  me  in  that  contest,  consider- 
ing the  birds  who  were  in,  and  the  fur- 
ther fact  tljat  I  believed  the  judges  se- 
lected would  not  give  me  a  square  deal 
because  I  was  not  using  their  pictures 
at  the  time. 

I  am  handing  you  this  requested  pho- 
tograph now,  however,  and  if  you  think 
it  will  make  a  page  look  better  you  may 
put  it  in,  but  understand  it  is  not  to  be 
entered  in  any  contest,  and,  too,  you  had 
better  state  that  I  am  a  married  mar., 
lest  some  movie  vamp  should  write  to  me 
and  my  wife  would  get  the  letter  and  I 
would  get  the  rolling  pin. 

I  started  "With  Stanley  in  Africa." 
Universal  serial,  to  big  business  on  the 
Monday  night  that  a  tent  show  with 
band  and  orchestra  opened  "Ladies  Free." 
If  any  man  had  told  me  it  could  be  done 
I  would  not  have  believed  him.  so  I  am 
sure  there  are  many  other  small  towners 
that,  like  myself,  would  like  to  know  how 
to  co:r.bat  such  things. 

I  announced  every  night  for  a  week 
in  advance  of  the  opening  installment 
that  every  child  under  15  years  old  who 
would  get  some  adult  to  come  to  the 
opening  chapter  would  be  allowed  to 
come  in  free  with  said  adult.  Then,  on 
Saturday  night,  I  asked  all  who  had 
gotten  adults  to  pronrse  to  come  to  hold 
up  their  hands  and  I  counted  75  hands. 


1  said,  "All  who  want  to  see  the  first 
episode  of  this  serial  come  to  the  thea- 
tre immediately  after  school  Monday 
afternoon."  They  came  and  fought  over 
me  to  see  what  I  wanted  them  to  do. 
The  band  from  the  tent  show  was  play- 
ing on  the  square.  I  held  them  with 
banners  hoisted  in  the  air  until  the  band 
quit  playing,  then  gave  one  a  bell,  one 
a  megaphone,  and  several  others  heralds, 
and  with  two  boys  on  horses  with  ban- 
ners started  up  the  street.  Before  we  had 
gone  many  blocks  at  least  fifty  of  them 
had  picked  up  old  tin  pans,  buckets,  etc., 
and  put  rocks  in  them  and  we  made 
some  noise. 

Up  one  street  and  down  another  until 
5:45.  Lined  them  up  on  the  square,  gave 
them  their  free  tickets,  taking  plenty  of 
time  to  attract  all  passersby,  and  at  6:15 
a  hundred  were  in  my  lobby  and  at  7 
o'clock  they  could  not  get  where  they 
could  even  see  the  screen. 

I  enclose  a  picture  of  my  School- Kid- 
Tin-Can-Jazz-Band,  which  I  use  only 
when  in  a  fight.  I  find  the  kids  properly 
handled  are  the  greatest  asset  to  ex- 
ploitation in  the  world,  so  I  save  them 
for  emergency. 

Incidentally,  I  have  run  the  fifth  epi- 
sode of  this  serial  and  it  is  holding  up 
fine,  though  1  expect  it  to  flop  for  it 
hasn't  got  the  stuff  in  it  to  hold  up  18 
weeks  unless  it  gets  better. 

After  doing  everything  else  I  knew  to 
do  on  "Fool's  Paradise."  I  got  an  old 
hard-looking  mule,  put  a  sign  on  cither 
side  of  him  reading:  "'Everybody  Will 
(Concluded  on   next  page) 


Husbands/  Wives ! 
Everybody/ 

Set  tie  riproaring  comedy  oj 
MM '  Jot/6  and  sorrows 
of  married"  lift 

'Biothers  Under  the-  Sbin' 


FOUR  STORIES  HIGH  and  broad 
as  the  building,  this  huge  announcement 
advertised  "Brothers  Under  the  Skin," 
Goldwyn,  for  the  California  theatre.  Los 
Angeles. 
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"Manslaughter."  Paramount,  at  the  Victory,  Kokomo. 


"My  Wild  Irish  Rose,"  Vitagraph,  drew  this  lobby. 


FOR  variety,  this  week,  a  picture  story 
of  exploitation  as  it  is  practiced  by 
Frank  J.  Heller,  Victory  theatre,  Ko- 
komo. The  camera  tells  it  better  than 
the  typewriter. 

The  "Manslaughter"  lobby,  the  merit 
of  which  is  evident,  accomplished  the 
desired  box  office  results  in  ample  meas- 
ure. The  "Wild  Irish  Rose"  front  is 
equally  well  described  by  the  photo, 
which  does  not,  however,  include  the 
rube   orchestra,   in   which   all  members 


played  home-made  wooden  instruments, 
which  was  used  with  the  picture. 

For  "A  Fool  There  Was,"  played  in 
warm  weather,  the  paper  was  liberally 
used  and  set  off  by  a  special  centerpiece. 
It  was  warm,  also,  when  "Ten  Nights  in 
a  Barroom,"  one  of  the  most  widely  ex- 
ploited independent  productions  of  1922, 
was  exhibited.  It  is  easy  to  guess  the 
effect  that  the  decidedly  cooling  lobby 
exhibit,  a  veritable  thirst  parlor  of  the 
good  old  days  type,  exercised  upon  be- 
holders. 


8  £ 


'A  Fool  There  Was,"  Fox.  was  exploited  as  above 


'Ten  Nights  in  a  Barroom,"  Arrow,  looked  the  part. 


CONTINUED  FROM  PAGE  49 

See  'Fool's  Paradise'  But  Me.  I  Never 
Get  to  a  Picture  Show."  It  got  a  big 
laugh  and  attention  everywhere,  but  I 
have  heard  that  one  old  nut  got  offended 
and  said  1  was  no  gentleman.  So  I  am 
going  to  get  another  mule  this  week  and 
put  a  sign  on  him  reading:  "I've  Changed 
a  Little.  I'm  Going  to  Risk  One  Eye  on 
'The  Good  Provider.' "  Then  a  little 
later  I  am  going  to  get  a  fine  big  mule 
and  put  a  sign  on  him  reading:  "1  Have 
Changed  Completely  Since  Seeing  'The « 
Good  Provider.'  Hereafter  1  am  Going 
to  See  Every  Picture  1  Can  at  the  Grand 
Theatre  and  Advise  Others  to  Do  the 
Same." 

A  short  time  before  Thanksgiving  I 
bought  a  big  fat  goose  from  the  produce 
dealer  and  put  a  little  coat  on  her  with 
a  sign:  "Meet  John  Smith  at  the  Grand 
Tonight."  Turned  her  loose  in  the  street 
merely  watching  to  see  that  she  did  not 
get  into  water.  She  would  walk  up  and 
down  the  streets  and  yell  and  attract 
everyone's  attention.  Had  a  good  house 
on  a  picture  that  did  not  have  a  line  to 
play  up,  although  it  was  a  fairly  good 
picture.  Gave  coupon  tickets  and  an- 
nounced that  the  next  night  the  goose 
would  be  given  away.  Tied  her  up  in 
front  of  the  theatre  the  next  day  with 
a  sign.  Had  a  100  percent  increase 
Goose  and  advertising  cost  me  two 
dollars. 

Starting  "Winners  of  the  West"  I  cut 
up  two  press  sheets  and  pasted  them  on 
one-sheet  board.    Announced  that  every 
child   in  the    Fourth,    Fifth,  Sixth  and 
Seventh  grades  who  would  draw  a  map 
of  the  states  and  show  the  route  traveled 
by  Fremont  and  Kit  Carson  on  their  ex- 
pedition would  be  given  a  free  pass  to- 
the  first  episode  and  that  one  in  each 
grade  would  receive  a  pass  for  the  entire 
serial.    This  took  hold  immediately  and 
for  two  weeks  before  the  serial  starter' 
there  was  a  bunch  of  the  kids  standing 
around  the  front  of  the  theatre  all  th< 
time,  and  instead  of  pulling  tacks  out  o 
my  posters,  fighting  and  swapping  yarn: 
in  the  usual  way,  they  were  reading  al 
the  dope  about  this  marvelous  expedition 
I  presume  they  talked  about  it  at  schoo 
and  at  home,  as  it  was  almost  all  the  ad 
vertising  I  did  on  this  serial  and  the 
jammed  the  house  to  the  doors  on  th 
opening  night.     Had  75  maps  and  10 
paid  kid  admissions. 

I  find  a  little  thing  like  this  properl 
handled  sometimes  brings  more  result 
than  going  to  the  teachers  or  minister 
And  then,  you  are  not  getting  under  obi 
gations. 

I  have  made  this  too  long  already./ 
I  would  write  some  poetry.  I  would  lit 
to  write  a  poem  a  mile  long  about  "bh 
picture,  about  the  big  90,  the  Super  Si 
etc.  If  we  don't  quit  swallowing  th. 
bull,  boys,  we  are  going  to  find  ourselvi 
out  of  biz  in  the  small  towns.  Give  < 
what  the  public  wants.  Mr.  Laeraml 
Don't  worry  about  the  big  pictures.  Tl 
public  wants  entertaining  pictures  at  lo 
prices  of  admission. 

A.  I..  MmoLETON. 
Grand  Theatre,  DeQueen,  Ar 

+    +  + 

DF.AR  MR  MIDDLETON: 

But  where's  the  picture?  We  got  the  < 
showing  the  parade  at  rest,  and  it's  reprodui 
herewith,  but  we  didn't  get  the  personal  pho 
graph.  May  we  have  that  next  time  if  we  pro  . 
ise  not  to  enter  it  in  any  contests  or  otherw' 
embroil  you  in  controversy? 

No.  you  didn't  write  too  long,  for  you  s 
something  every  time  you  struck  the  typewn 
In  fact,  you  might  have  added  the  poetry  wi 
out  exceeding  space  limits.  Suppose  you  & 
that  along  with  the  picture. 

Seriously,  you,  like  Mr.  Browne,  whose  lette  1 
also  printed  this  week,  strike  one  of  our  fayo 
topics  when  you  argue  for  the  children  in  relai 
to  the  theatre.  We  believe  a  close  and  inset 
able  bond  of  interest  unites  the  two  and  it's  g 
to  know  that  the  belief  is  general. 

Write  again,  and  often. — W.  R.  W. 
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NEWSPICTURES 


FINAL—       Exploitation  Digest  -EXTRA 


Due  to  the  warm  reception  ac- 
corded the  "Exploitation  Digest" 
offered  by  this  department  in  last 
week's  issue  the  scheme  is  followed 
out  again  herewith.  New  Year"s, 
making  the  second  successive  short 
week,  is  responsible  for  omission  of 
analysis  on  some  newsfilm  editions 
of  the  week. 

The  matter  included  in  this  digest 
will  be  found  in  all  editions  of  the 
newspictures  concerned,  territorial 
specials  being  omitted  from  discus- 
sion. 

International  News  No.  1. 

Truckee,  Cal.,  Scene  of  Ski-Sailing. 
New  Fad — offers  possibility  of  tie-up  with 
local  sporting  clubs  devoted  to  winter 
pastimes. 

Million  Dollar  Fire  Destroys  Chicago 
Depot — merits  special  bulletins  to  rail- 
road people  and  tie-up  with  fire  depart- 
ment heads  for  exploitation  on  fire  pre- 
vention basis. 

New  York  Coal  Famine  Grows — sug- 
gests newspaper  ad  and  possible  cooper- 
ative ad  shared  by  local  coal  dealers  who 
have  kept  community  supplied  with  fuel. 

Duke  of  York  as  Locomotive  Engineer 
—special  interest  to  railroad  people. 

Vice-President  Coolidge  Records  Voice 
on  Film — prompts  straight  ad  on  motion 
picture  progress  along  scientific  lines. 

U.  S.  Senator  Medill  McCormick  and 
Wife  Home — warrants  special  line  in  Illi- 
nois theatre  advertisements. 

American  Ambassador  to  Roumania 
Home  for  Conference — should  win  news- 
paper notice. 

Winter  Storms  Doom  Thousands  in 
Near  East — another  item  worthy  of  spe- 
cial newspaper  mention. 

Viceroy  of  India  in  Tiger  Hunt — 
should  win  support  of  sporting  element, 
hunt  clubs,  etc. 

Mrs.  W.  R.  Hearst  Brings  Holiday  Joy 
:o  New  York  Kiddies — should  especially 
nterest  charitable  organizations. 

International  News  No.  2. 

Bull  Fights  Popular  in  Madrid  Despite 
\gitation — of  general  interest,  especially 
o  sportsmen. 

British  Hunters  on  Cross  Country 
Ihase — another  sports  item  of  interest. 

Departing  African  Troops  Celebrate  in 
Marseilles — might  be  advertised  with 
luestion  as  to  when  U.  S.  troops  will  be 
>rought  home  from  Rhine. 

Western  Society  Children  Skilled 
•lorsemen — juvenile  item  of  interest. 

Radio  Breaks  Monotony  of  Train  Trips 
-should  bring  radio  fans  out  in  force. 

Chicago  Baby's  Exercises  Permits 
Valking  (Almost)  at  Six  Weeks — should 
■e  called  to  attention  of  child  welfare  and 
lothers'  organizations. 

Catch  Alligators  in  Florida  Everglades 
-general  interest. 

Americans  at  Opening  of  Havana  Race 

eason — especially    attractive    item  for 


sporting  element,  also  strikes  upon  gen- 
eral interest  in  Cuba. 

Liners  Battle  Worst  Storm  in  20  Years 
on  Atlantic— views  show  Aquitania  and 
George  Washington  fighting  waves, 
prompting  special  bulletins  in  coast  cities. 

Kinograms  No.  2211. 

Country  Aroused  by  Ku  Klux  Klan — 
views  showing  troops  on  duty  in  Louisi- 
ana, etc.,  call  for  exhibitor  treatment 
based  upon  community  requirements. 

Belleville,  111.,  Santa  Claus  Travels  in 
Blimp — is  item  of  special  interest  to  par- 
ents of  very  young  and  should  be  spe- 
cially advertised  as  such. 

12,000  Kiddies  at  St.  Louis  Christmas 
party — follows  along  with  preceding  item. 

"Mayflower"  in  Service  for  Making 
Charles  Ray's  "The  Courtship  of  Miles 
Standish" — ready-made  advance  exploita- 
tion for  picture. 

Minneapolis  Veterans  Make  Radio  Sets 
for  Wounded  Comrades — admits  of  tie-up 
with  local  post  of  American  Legion,  a  la 
"Skin  Deep"  exploitation. 

Radio  Enlivens  Train  Journey — men- 
tioned above. 

New  Yorker  Gives  Million  Dollar  Busi- 
ness to  Employees — should  interest  all 
workers  for  big  corporations. 

Archbishop  from  Jerusalem  Here — has 
factional  appeal. 

Ezra  Meeker,  92,  Athlete.  Gives  Dinner 
to  New  Yorkers  Over  90 — may  be  adver- 
tised to  old  people  and  to  physical  culture 
enthusiasts. 

Children  Representing  All  Nations  in 
California  Christmas  Celebration — an- 
other follow  story  on  Yuletide. 

10,000  Masons  Meet  in  Frisco — war- 
rants special  bulletin  to  local  Masonic  or- 
ganization. 

Pathe  News  No.  103. 

600  Killed  in  Chile  Earthquake — disas- 
ter news  bulletin  of  moment. 

British  Steamer  Stranded  off  California 
— special  interest  item  for  coast  cities. 

Winter  Vacationists  Swim  in  Florida 
Waters — views  showing  how  under-water 
photography  is  accomplished  merit  spe- 


"THE  UNCONQUERED,"  Aywon 
production  featuring  Maciste.  will  be  ad- 
vertised with  such  paper  as  the  above 
6-sheet,  from  the  stock  supplied  with  the 
attraction. 


cial  bulletin  to  amateur  photographers, 
and  swimming  element  should  draw  ath- 
letic classes. 

Fascisti  Government  Send  Ambassador 
to  U.  S. — political  news  item. 

Prince  Christopher  of  Greece  Here — 
general  interest. 

Couple  Observe  Diamond  Jubilee  at  98 
and  96  Years  of  Age — should  be  bulle- 
tined to  old  residents. 

King  of  Spain  Welcomes  Shah  of  Per- 
sia to  Madrid — general  interest. 

Little  People  Visit  New  York — might 
be  advertised  a  la  Barnum  and  Bailey. 

Turks  Drive  Greeks  Out  of  Thrace — 
warrants  special  newspaper  notice  as 
showing  scenes  concerned  in  recent  dis- 
patches. 

Pathe  News  No.  104. 

Vice-President  Donates  Dinners  to 
Senate  Pages — of  interest  as  ancient  na- 
tional custom. 

New  York  City  Feeds  Poor — season- 
able interest  item. 

Britain's  Future  Sea  Fighters  Train  on 
Land — ties  up  with  limitation  of  arma- 
ment, etc.,  and  can  be  used  with  news- 
paper. 

Winter  Resorters  Swim  in  Florida — 
mentioned  above. 

Animated  Cartoon — interesting  novelty. 

Truckee  Athletes  Ski  by  Sail — treated 
above. 

In  the  Wake  of  the  Chile  Earthquake 
Disaster — warrants  newspaper  bulletin 
telling  readers  to  go  to  blank  theatre  and 
see  scenes  told  about  in  newspapers  so 
many  days  ago. 

Pathe  News  No.  1. 

Luebbenau  is  Venice  of  Germany — has 
special  geographical  interest  and  should 
be  announced  to  school  classes. 

Test  New  Observation  Balloon  for  U. 
S. — should  interest  ex-service  men. 

Vacationists  Disport  in  Florida  Waters 
— previously  discussed. 

Prince  Andrew  Banished  from  Rome 
for  Life — reflects  sidelight  upon  European 
situation. 

Chicago  Baby  Walks  at  9  Weeks — 
should  draw  heavily  from  mothers'  and 
child  welfare  organizations. 

College  Boys  Walk  Round  World  Sell- 
ing Shoe  Strings — general  interest. 

Quebec  Shrine  276  Years  Old  Burns — 
general  interest. 

U.  S. -Canada  Liquor  Line  in  Close-up 
— news  novelty. 

Landslide  Destroys  200  Homes  in  Italy 
— just  news. 

Animated  Diagram  Apportioning 
American  Wealth — should  interest  every 
man,  woman  and  child.  Worth  advertis- 
ing. 

Selznick  News  No.  1102. 

Fire  Destroys  Astoria,  Ore.,  rendering 
3.000  Homeless — offers  big  opportunity 
for  tie-up  with  fire  department  and  fire 
insurance  companies,  film  showing  city 
laid  to  waste  by  flames  and  giving  these 
bodies  opportunity  to  present  arguments 
for  fire  protection  through  prevention. 

British  Troops  Withdrawn  from  Irish 
Free  State — is  of  special  interest  to  Irish 
citizens. 

(Advance  bulletin  available  gives  no 
further  contents.) 
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Digest  of  Pictures  of  ^Week 


'T' 1 1  EKE  i-  quite  a  lot  of  interesting  little  news  to  start 
■*■  off  the  new  year  with.  For  instance  the  recent  de- 
cision of  those  Ohio  film  censors.  They  want  to  bar  all 
films  that  picture  the  eternal  triangle  love  interest  scenes. 
What  a  sight  a  lot  of  the  pictures  will  he  when  the  censor 
hoard  gets  through  with  them  if  that  decision  holds  good. 
It's  a  good  thing  Shakespeare  and  those  other  playwrights 
who  were  so  fond  of  the  triangle  plot  sold  their  stuff  early 
in  the  game. 

England  is  congratulating  America  u]>on  having  a 
Will  Hays  in  the  picture  industry.  The  Kinematograph 
Weekly  says:  "We  are  not  overlooking  the  fact  that  1  lav- 
has  done  a  great  deal  to  enhance  the  standing  of  the  Ameri- 
can industrv  with  the  better  classes  of  the  public,  and  that 
the  reputation  of  our  own  theatres  with  that  class  could 
easily  be  greatly  improved.  If  we  can  devise  a  method  by 
which  to  improve  it,  exhibitors  certainly  ought  to  take 
their  share  in  the  work  and  the  cost,  inasmuch  as  they 
would  derive  the  chief  benefit  by  a  vastly  increased  pub'ic. 
.  .  There  are  perfectly  plain  reasons  why  whole 
classes  of  the  more  intelligent  public  remain  outside  the 
kinema.  The  films  are  not  good  enough  for  them.  The 
music  is  not  good  enough  for  them  in  a  large  proportion 
of  halls.  The  advertising  matter  and  methods  of  mosl 
establishments  are  calculated  to  repel  intelligent  people. 
It  does  not  take  a  superman  to  suggest  remedies ;  all  that 
is  needed  is  the  general  application  of  the  commonsen-e 
which  has  kept  a  certain  proportion  of  the  halls  nicely 
filled  through  the  worst  of  the  slump,  Better  films,  better 
management  and  better  publicity  will  not  be  created  by  a 
new  association,  nor  a  figurehead,  but  by  individual  enter- 
prise to  which  a  constitutionally  appointed  body  such  as 
the  Trade  Council  can  certainly  give  a  useful  lead,  through 
a  properly  organized  exploitation  and  publicity  depart- 
ment." 

-THE  BEAUTIFUL  AXD  DAMNED"  (Warner 
Bros.)  founded  on  F.  Scott  Fitzgerald's  popular  novel 
makes  capital  entertainment.  The  story  is  good  and  well 
told  and  the  whole  is  well  acted  and  carefully  directed. 
You  have  good  talking  points  here,  the  author's  name, 
pretty  Marie  Prevost  capably  supported  by  Kenneth  Har- 
lan, Tully  Marshall  and  other  well  known  players. 

"LOVE  IX  THE  DARK"  (Metro)  presents  Viola 
Dana  in  a  crook  reformation  story  that  differs  but  slightly 


from  hundreds  of  other  similar  tales.  It  was  directed  In 
Harry  Beaumont,  from  a  story  by  John  Moroso,  "I'age 
Tim  O'Brien."    It  has  comedy  touches  and  not  a  little 

pathos.    An  excellent  cast  assists  Miss  Dana. 

"MINNIE"  (First  National)  is  one  of  those  "differ- 
ent" screen  plays  that  Marshall  Xe  lan  excels  in.  It  holds 
the  interest  throughout  it-  -even  reel-  by  reason  of  l>eing 
a  will  directed,  evenly  balanced  little  "ugly  duckling"  tale 
that  touches  the  heart.  Leatrice  Joy  and  Matt  Moore  have 
the  principal  roles. 

"THREE  WHO  LAID"  (Fox)  is  a  mildly  interest- 
ing Western  story,  full  of  sudden  deaths,  strenuous  tights 
and  a  fire  finish.  Dustin  Farnum  is  the  featured  player 
with  Bessie  Love.  Frank  Campeau,  Fred  Kohler  and 
Robert  Agnew  in  support.  Adequate  locations  and  some 
beautiful  features  mark  this  Colin  Campbell  production, 

"Till".  INNER  MAX"  (Playgoers)  is  a  good  pro- 
gram feature  based  on  a  novel  by  Charles  Mackay  and 
featuring  the  cast  Wyndham  Standing.  Dorothy  Mackail 
and  J.  Harney  Sherry.  With  comedy  and  drama  ably  in- 
terwoven it  should  prove  satisfactory  entertainment.  It 
was  made  by  the  Syracuse  Motion  Picture  Company  and 
the  locale  of  the  story  is  the  Blue  Ridge  Mountains. 

"PAWN  TICKET  210"  (Fox)  is  an  entertaining 
little  feature,  adapted  from  an  old  play  by  David  Belasco 
and  Clay  M.  Creene.  Shirley  Mason,  as  a  whimsical  little i 
waif,  has  the  leading  role,  and  a  small  but  competent  cast 
appears  in  support.  It  will  delight  tlu  Mason  fan-  and  no 
disappoint  others. 

"THE  POWER  OF  A  LIE"  ( Cniversal ).  As; 
whole  this  offers  agreeable  entertainment,  has  a  goo< 
cast  and  is  well  staged.  It  is  a  story  of  society  folks,  o 
a  poor  young  man  and  his  attempt  to  raise  money  fronj 
his  friends,  who,  fearing  a  scandal,  turn  against  hin? 
George  Archinbaud  directed. 

"EXVIROXMEXT"  (Principal  Pictures)  is 
crook  play,  built  around  the  adventures  of  a  cabaret 
girl  who  joins  a  band  of  thieves  and  ultimately  reform 
It  was  directed  by  Irving  Cummings  and  was  writte 
by  Harvey  Gates.  Milton  Sills.  Alice  Lake,  and  Ralp! 
Lewis  appear  in  the  lead. 
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SPECIAL  CAST  IN 

THE  BEAUTIFUL 

AND  DAMNED 

(WARNER  BROS.) 
An  engrossing  story  of  New  York 
society  life,  adapted  from  F.  Scott 
Fitzgerald's  best  seller  of  a  year 
ago,  successfully   transferred  to 
the  screen.     The  entire  cast  is 
good,  fitting  perfectly  into  their 
parts,  it  is  lavishly  mounted  and 
well  directed.    Our  advice  is  to 
book  it.    Directed  by  William  A. 
Seiter.    Seven  reels. 
You've  got  a  ready-made  audience  for 
this  picture.    It  consists  of  the  thousands 
of  readers  of  F.  Scott  Fitzgerald's  popu- 
lar novel  of  last  year.    And  if  properly 
advertised  it  should  draw  many  thousands 
of  others  interested  in  bright,  well-made 
society  plays. 

It  is  one  of  the  most  interesting  stories 
of  the  season,  telling  in  a  direct,  forceful 
manner  the  enervating  effects  of  wealth 
'upon  a  young  married  couple  who  are 
powerless  to  extricate  themselves  from 
the  slough  of  despondency  and  poverty 
into  which  their  inexperience  and  indif- 
ference plunges  them. 

Beautiful  sets,  much  splendid  acting 
uid  careful  direction  mark  the  film  and  a 
"efreshing  atmosphere  of  humor  runs 
hrough  the  story.  The  Fitzgerald  stas- 
ias been  changed  somewThat,  especially 
he  ending,  but  who  will  say  that  it  has 
tot  been  improved  immeasurably  thereby. 
It  is  a  strong  preachment  against  the 
:vils  of  wealth  and  the  injustice  often 
lone  the  children  of  the  wealthy. 

Throughout  the  acting  is  excellent. 
Vlarie  Prevost  proves  that  she  can  do 
ither  things  besides  posing  as  a  bathing 
eirl  or  acting  the  flapper  twenty-four 
lours  a  day.  In  this  picture  under  Mr. 
ieiter's  direction  she  shows  marked  abil- 


ity. Kenneth  Harlan,  as  Anthony,  was 
the  '"Tony"  of  the  book.  A  splendid  role 
well  handled.  Tully  Marshall  scored  also 
as  the  grouchy  Adam  Patch,  Tony's 
wealthy  grandfather.  Harry  Myers  ren- 
dered good  support  in  the  role  of  Dick,  as 
did  Louise  Fazenda  as  Muriel,  Cleo 
Ridgeley  as  Dot,  Emmett  King  as  Mr. 
Gilbert,  Walter  Long  in  the  role  of  Hull, 
Clarence  Burton  as  Bloeckman,  Parker 
McConnell  as  Maury,  George  Kuwa  as 
the  Jap  servant  and  Charles  McHugh  as 
Shuttleworth. 

The  story  briefly  concerns  Gloria  and 
Anthony,  an  engaged  society  couple,  who 
romp  through  life  without  responsibilities. 
Tony  is  waiting  for  the  day  when  his 
grandfather  shall  die  and  leave  him  a 
snug  income,  and  he  hastens  to  Tarry- 
town  to  the  Patch  mansion  whenever  the 
report  is  printed  that  grandfather  Adam 
Patch  is  about  to  pass  out.  Finally  he 
marries  Gloria,  and  they  settle  down  after 
a  fashion.  At  a  wild  party  which  Tony 
stages  in  his  flat,  the  grandfather  unex- 
pectedly appears  and  thereupon  cuts 
Tony  off  without  a  cent.  His  death  oc- 
curs soon  afterward  and  the  young  couple 
are  almost  destitute.  After  a  two  years' 
fight,  however,  the  courts  decide  in 
Tony's  favor  and  break  the  will,  and  the 
two  who  have  stuck  together,  despite 
other  temptations,  find  happiness  at  last. 


SPECIAL  CAST  IN 

THE  POWER  OF  A  LIE 

(UNIVERSAL) 
A  fairly  entertaining  picture  with  a 
good  cast.    It  will  appeal  princi- 
pally to  lovers  of  society  dramas 
and  those  not  too  critical  who 
overlook  the   weakness  of  plot. 
Made    under    the    direction  of 
George  Archainbaud.    Five  reels. 
After  witnessing  "The  Power  of  a  Lie" 
the  feeling  persists  that  it  is  much  ado 
about  nothing.    In  this  day  and  age  when 
honesty  is  recognized  as  the  best  policy. 


the  sight  of  a  business  man  going  back 
upon  his  bargain  doesn't  interest  one 
greatly  and  only  creates  a  feeling  of  dis- 
gust for  all  concerned.  The  picture  lacks 
plausibility,  although  it  has  been  care- 
fully cast,  and  it  moves  along  smoothly 
from  one  incident  to  another  with  the  in- 
terest moderately  well  sustained  until  the 
final  scene.    Story  by  Johann  Bojer. 

As  a  whole  it  offers  agreeable  enter- 
tainment with  David  Torrence,  Maude 
George,  Phillips  Smalley,  Mabel  Julienne 
Scott,  June  Elvidge  and  Earl  Metcalfe  in 
the  principal  roles. 

The  story  concerns  a  young  and  strug- 
gling artist  who  has  two  friends  endorse 
a  note  for  him.  John  Hammond,  one 
of  the  endorsers,  is  a  wealthy  business 
man,  Jerry  Smith,  the  other,  is  a  rounder. 
Thej  artist  is  engaged  to  the  wealthy 
man's  sister.  Following  a  wild  party  at 
Burton's  studio.  Smith  meets  a  tragic- 
death,  and  fearing  a  scandal  Hammond 
denies  he  ever  endorsed  Burton's  note. 
A  trial  follows  and  there  is  the  usual 
eleventh  hour  confession,  which  clears 
Burton  of  the  charge  of  forgery  and 
brings  about  the  happy  ending. 

David  Torrence  plays  Hammond; 
Mabel  Julienne  Scott,  is  Betty  Hammond, 
Earl  Metcalfe  the  artist,  Phillips  Smalley 
is  Jerry  Smith.  The  latter  was  the  best 
characterization  of  the  entire  cast. 


DUSTIX  FARNUM  IN 

THREE  WHO  PAID 

(FOX) 

A  five-part  Western  of  average  in- 
terest.  Advertise  it  as  a  Western, 
full  of  shootings,   with  Farnum 
and  Bessie  Love  and  it  may  at- 
tract the  Farnum  fans.    Story  by 
George  Owen  Baxter.  Direction 
by  Colin  Campbell. 
Th  is  is  the  story  of  a  desert  law  that 
he  who  leaves  his  partner  behind  to  die 
of  thirst  shall  also  meet  sudden  death, 
hence   when    Hal  Sinclair's  three  desert 
companions,  Quade,  Lowrie  and  Sander- 
son, declare  they  cannot  take  him  with 
tin  m.  following  an  injury  caused  by  the 
kick  of  a  burro  and  later,  after  finding 
water,   return   and   find   him   dead,  they 
make  up  a  story  and — then  fail  to  stick 
to  it.     It  is  then  Riley  Sinclair  comes 
upon  the  scene  and  while  investigating 
the  stor}'  of  his  brother's  death  meets  up 
with    the    three.      Lowrie,    the  coward, 
shoots  himself  as  Riley  approaches,  but 
confesses  before   he  expires.    Quade  is 
killed  when  he  tries  to  shoot  Riley  from 
an. bush.    The  third  member  of  the  trio  is 
trailed    for    some   time  and   a  romance 
springs  up  between   Riley  and  a  little 
school  mistress,  who  has  been  posing  as 
a  man  to  avoid  a  villainous  husband  from 
Montana.    The  husband  meets  death  in 
a  hotel  fire  and  the  third  man  confesses 
before  he  dies. 

Dustin  Farnum  has  had  stronger  ve- 
hicles than  "Three  Who  Paid."  Bessie 
Love  masquerading  as  a  man  and  being 
roughly  handled  by  Quade  and  Riley  is 
not  a  convincing  bit.  The  exteriors  are 
beautiful  and  Colin  Campbell's  direction 
adequate,  with  the  usual  western  finish. 


illy  Marshall  and  Kenneth  Harlan  in  a  scene  from  "The  Beautiful  and  Damned,' 
Warner  Brothers  production. 
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One  of  the  many  elaborate  scenes  from  the  Principal  Pictures  Corporation  special 
"Environment"  in  the  cast  of  which  is  Alice  Lake,  Milton  Sills  and  other  players 

of  note. 


SPECIAL  CAST  IN 

ENVIRONMENT 

(PRINCIPAL  PICTURES) 
A  crook  picture  built  about  the  ad- 
ventures of  a  cabaret  girl  who 
joins  a  band  of  thieves  and  later 
finds   redemption    through  love. 
Well  directed   by    Irving  Cum- 
mings  and  should  make  money. 
"Environment,"  the  latest  production 
offered   by    Principal    Pictures   on  the 
states  right  market,  is  an  exceptionally 
interesting  picture  based  on  a  story  by 
Harvey  Gates.    Director  Cummings  se- 
lected for  this  production  a  cast  that  in 
itself    insures    recognition,    among  the 
well-known    names    being    Milton  Sills, 
Alice    Lake,    Gertrude    Claire,  Richard 
Headrick  and  Ralph  Lewis. 

The  picture  presents  many  exploitation 
angles  besides  that  of  an  exceptional  cast 
and  should  prove  to  be  a  good  box-office 
attraction,  especially  where  crook  stories 
arc  liked.   It  is  in  six  reels. 

The  story  is  based  on  the  adventures  of 
a  cabaret  dancer  who  joins  a  band  of 
crooks  and  becomes  a  thief.  With  one 
of  the  gang  she  leaves  Chicago  and  goes 
to  the  country.  There  he  robs  a  farmer's 
house  against  her  protest  that  they  should 
seek  bigger  game  and  not  steal  from  a 
hard-working  small  farmer. 

The  girl  is  captured,  while  her  pal  es- 
capes. The  case  comes  to  trial  and  the 
young  farmer  refuses  to  prosecute.  She 
escapes  a  prison  term  and  is  paroled  to 
the  people  she  has  helped  to  rob,  on  con- 
dition that  she  work  for  them  for  one 
year  to  repay  them  for  the  money  they 
have  lost. 

The  clean  and  happy  life  in  the  farmer's 
family  so  impresses  the  girl  that  she  re- 
solves to  go  straight,  but  later  slips  and 
joins  her  old  companions  in  crime.  The 
young  farmer  goes  to  the  city  to  search 
for  her,  finds  her  and  aids  her  to  escape 
the  police,  but  is  himself  taken  as  one  of 
the  gang  and  sent  to  prison. 

This  test  of  his  love  brought  about  the 
girl's  reformation  and  together  they  re- 
turn to  the  country  where  both  find  peace 
and  happiness. 


VIOLA  DANA  IN" 

LOVE  IN  THE  DARK 

(METRO) 
A  fairly  entertaining  film  drama  of 
the  crook  reformation  type.  It 
possesses  enough  suspense  and 
heart  interest  to  intrigue  the  aver- 
age picture  fan  and  it  abounds  in 
comedy  touches  typical  of  Miss 
Dana's  work.  It  was  directed  by 
Harry  Beaumont  from  John  Mor- 
oso's  story  "Page  Tim  O'Brien." 
Six  parts. 

An  attempt  has  been  made  to  invest 
this  crook  story  with  comedy  touches  and 
heart  interest.  The  comedy  subtitles  arc- 
somewhat  forced  in  this  respect. 

Miss  Dana  in  the  role  of  Mary  Duffy, 
a  little  Irish  girl  who  becomes  nurse  maid 
to  the  baby  of  a  couple  of  crooks,  gives 
her  usual  whimsical  performance  and 
overlooks  no  opportunity  to  register  her 
playfulness.  Cullen  Landis  plays  the 
young  crook,  Tim  O'Brien,  who  has  a 
peculiar  eye  affliction  in  that  he  cannot 
see  in  the  day  time.  Arline  Pretty  is  the 
lady  crook  and  Bruce  Guerin  a  cute,  nat- 
ural baby,  "Red." 

Ed  Connelly  plays  Dr.  Horton;  Mar- 


garet Mann  is  Mrs.  Horton;  John  Har- 
ron,  the  son  Robert  Horton,  and  Charles 
West.  Jimmy  Watson. 

Mary  Duffy  is  left  to  care  for  "Red" 
O'Brien,  when  his  father  and  mother  are 
forced  to  make  a  quick  get-away.  Mary 
finds  a  home  with  an  old  minister  for 
herself  and  "Red"  and  she  is  instrumen- 
tal in  saving  John  the  son.  from  disgrace, 
when  funds  are  stolen  from  Dr.  Horton's 
safe.  Tim  O'Brien  returns  after  the  death 
of  his  wife  and  marries  Mary,  thus  mak- 
ing a  home  for  little  "Red." 


SHIRLEY  MASON  IN 

PAWN  TICKET  210 

(FOX) 

Fair  entertainment  in  this  latest 
Shirley  Mason  starring  vehicle. 
It  tells  in  straightforward  manner 
of  a  little  girl  left  at  a  pawn  shop 
by  her  mother  and  how  she  finds 
her  father  after  many  years.  Love 
interest  and  suspense  aplenty.  Di- 
rected by  Scott  Dunlap.  Five 
parts 

This  is  an  adaptation  of  a  play  by 
David  Belasco  and  Clay  M.  Greene,  ac- 
cording to  the  press  book,  the  Belasco 
play  having  been  produced  many  years 
ago.  Never  having  seen  the  stage  pro- 
duction we  cannot  say  how  closely  it 
follows  it,  but  it  occurs  to  us  that  the 
master  stage  craftsman  has  improved 
somewhat  since  it  was  produced. 

It  is  the  simple  story  of  a  child  left  at 
a  benevolent  pawnbroker's  for  fifteen 
years,  by  a  distraught  mother,  who  is 
subsequently  confined  in  an  insane 
asylum.  She  retains  the  ticket  given  her 
for  her  baby  and  finally  returns  to  claim 
it.  The  pawnbroker,  having  lost  his  wife, 
when  she  eloped  with  another  man,  has 
grown  to  love  Ruth.  Through  a  series 
of  coincidents  she  has  gone  to  live  with 
the  man  who  ran  away  with  the  pawn- 
broker's wife,  but  who  later  proves  to  be 
her  own  father.  There  is  a  final 
straightening  out  of  the  tangle  and  Ruth 
is  claimed  by  Chick  Sax,  a  taxi  driver 
and  ex-pickpocket. 

Shirley  Mason  as  Ruth  is  as  bewitching 
as  ever  and  is  rendered  good  support  by 
Robert  Agnew,  as  "Chick";  Dorothy 
Manners  as  Mrs.  Levy,  Fred  Warren  as 
Harris  Levy  and  Jacob  Abrams  as  Levy 
the  pawnbroker.  Irene  Hunt  appears  as 
Ruth  Sternhold,  while  the  player  of  John 
Sternhold  does  not  appear  in  the  cast, 
although  a  well  played  and  important 
part  of  the  story. 


WVNDHAM  STANDING  IN 

THE  INNER  MAN 

(PLAYGOERS) 

This  feature  is  built  along  familiar 
lines  but  as  a  whole  it  carries  a 
goodly  amount  of  entertainment. 
While  not  an  especially  strong 
offering  it  should  give  satisfaction. 
Mostly  outdoor  action,  and  en- 
acted by  an  excellent  cast.  Di- 
rected by  Hamilton  Smith.  Five 
reels. 

"The  Inner  Man"  is  good  program 
entertainment,  maintaining  an  average  in- 
terest throughout.  It  runs  along  a  light 
and  easy  vein  for  the  most  part,  moving 
swiftly,  with  dramatic  and  comedy 
moments  ably  introduced. 

A  cast  of  capable  players  is  seen  in 
support  of  Wyndham  Standing.  These 
include  Dorothy  Mackail  in  an  important 
role  and  J.  Barney  Sherry.  Louis  Fierce, 
Leslie  Hunt,  Gustave  von  Seyfertitz, 
Arthur  Dewey  and  Martin  Kinney. 

The  story  tells  of  a  young  man  who 
is  inclined  to  be  a  book  worm  and,  in 
short  a  "sissy."  Scoofed  at  by  his 
father  and  sister  he  proves  that  he  has 
the  makings  of  a  real  man  when  he  takes 
over  the  operation  of  his  father's  mine 
in  the  Blue  Ridge  mountains  and  saves 
a  girl  with  whom  he  falls  in  love  from 
being  harrassed  by  an  unwelcome  suitor. 

The  production  was  made  by  Syracus? 
Motion  Picture  Company  and  was 
adapted  from  a  novel  by  Charles  Mackay. 


African  Hunting  Film  to 

Be  Published  January  8 

The  "Hunting  Big  Game  in  Africa' 
pictures  that  had  their  world  premiere  a 
the  Century  theatre,  San  Francisco,  wil 
be  nationally  presented  at  special  the 
atre  showings,  opening  at  the  Lyric 
New  York  City.  January  8.  They  wen 
made  by  Director  H.  A.  Snow  of  th' 
Oakland,  California,  Museum  of  Natura 
History,  whose  African  expedition  re 
turned  the  current  season  after  thre 
years'  work  and  60.000  miles'  travel  i 
the   Dark  Continent. 

The  resulting  pictures  show  more  tha 
fifty  kinds  of  big  game  in  vital  actioi 
intimate  forest  life,  or  deadly  grapp! 
with  invaders. 
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SPECIAL  CAST  IN 

MINNIE 

(FIRST  NATIONAL) 

\  typical  Neilan  comedy,  directed 
and  written  by  Marshall  Neilan 
(with  Frank  Urson,  director,  as- 
sisting) and  told  with  many  origi- 
nal touches  which  raise  the  pro- 
duction to  a  high  level  as  screen 
entertainment.     A   very  capable 

'  cast  surrounds  Leatrice  Joy,  who 
has  the  titular  role.  It  is  6,696 
feet  in  length. 

Here's  a  whimsical  little  tale  about  a 
omely  little  girl  who.  in  her  search  for 
Dmance  and  love,  meets  a  newspaper  re- 
orter  as  unlovely  and  unloved  as  her- 
;It,  and  the  two  ultimately  find  happi- 
ess  together. 

It  allows  Leatrice  Joy  unlimited  scope 
>r  fine  acting  and  she  takes  full  advan- 
ige  of  it.  She  makes  a  very  human 
laracter  of  Minnie  and  it  is  probably 
ne  of  the  best  things  she  has  ever  done, 
econd  to  share  honors  in  this  picture  is 
[att  Moore,  as  the  forgetful  newspaper 
tan  who  throws  over  the  chance  to  write 
big  human  interest  story  to  save  the 
elings  of  his  first  and  only  love. 
Raymond  Griffith  was  good  as  the  gun 
desman,  George  Barnum  excellent  also 
!  Minnie's  father  and  Josephine  Crowell 
typical  hard-hearted  step-mother.  Helen 
ynch  plays  the  role  of  the  step-sister: 
ick  Wayne  was  the  young  doctor,  Tom 
"ilson  the  janitor  and  George  Dromgold 
e  town  "cut-up."  Much  good  photog- 
phy  is  credited  to  David  Kesson  and 
arl  Struss.  Some  pretty  exteriors  lend 
e  proper  atmosphere  to  the  story  and 
e  interiors  were  adequate  though  not 
aborate. 

Minnie,  heart  broken  because  she  is 
ithout  a  suitor,  invents  one  and  sends 
tters  and  flowers  to  herself.  She  gets 
vay  with  it  until  her  step-sister  discov- 
s  one  of  the  unfinished  letters  and  when 
ie  is  threatened  with  exposure  unless 
e  produces  the  lover  before  Saturday 
ght.  she  goes  to  the  morgue  and  "iden- 
ies"  a  body  as  her  sweetheart.  The  lo- 
1  paper  scents  a  story  and  assigns  a 
an  to  it.  He  proves  to  be  sympathetic 
d  when  she  confesses  the  whole  story 

him,  he  tears  up  his  manuscript.  There 
Hows  the  usual  happy  ending,  with  an 
ded  punch  when  her  father  comes  into 
ng  delayed  success  through  the  inven- 
>n  of  a  machine  that  transmits  power 

machinery  located  at  distant  points, 
rough  the  air. 

One  of  the  high  points  of  humor  of  the 
>ry  is  the  gag  of  the  automobile  ride, 
len  each  explains  he  has  run  out  of  gas 
d  asks  Minnie  for  a  kiss.  She  walks 
ck  home  each  time  and  the  third  time 
s  a  pair  of  old  shoes  to  save  her  white 
ppers.  It  is  full  of  comedy  and  not  a 
le  pathos,  and  makes  an  interesting 
iture  for  any  program. 

->byna  Ralston  to  Be 
Lloyd's  Leading  Lady 

'  (Special  to  Exhibitors  Herald) 

LOS  ANGELES.  Jan.  3.— In  his  new- 
;  comedy,  "Safety  Last."  about  to  go 
1  o  production.  Harold  Lloyd  will  have 
.byna  Ralston  as  his  leading  lady,  it 
U  been  announced  from  Hal  Roach 
^idios. 

Miss  Ralston  has  been  the  feminine 
1  d  in  the  one  reel  Paul  Parrott  com- 
<  es  for  the  past  year.  She  is  19  years 
fl  and  before  appearing  before  the 
>nera  was  in  musical  comedy. 


Wisconsin  Exhibitors  Credited 
With  Many  Achievements 

(Continued  from  page  32) 


a  mere  handful,  which  were  previously 
mostly  Milwaukee  exhibitors,  to  an  or- 
ganization of  many  hundreds  of  theatres 
in  every  town  of  any  size  in  the  State  of 
Wisconsin.  The  organization  has  attained 
that  stand  where  it  is  hardly  necessary 
to  'sell'  the  organization  to  an  exhibitor, 
but  the  exhibitor  is  'sold'  on  the  propo- 
sition and  requests  admission  on  his  own 
initiative. 

*    *  * 

"One  other  item  of  note  that  the  asso- 
ciation maintains  in  the  way  of  service 
is  a  bulletin  issued  periodically  to  the 
exhibitors  of  the  state  giving  him  all  the 
vital  news,  suggestions,  warnings,  etc.,  so 
that  he  can  be  at  all  times  guarded 
against  any  crooked  dealings,  either  in 
the  film  game  or  through  sharpers,  or 
crooked  advertising  schemes.  The  asso- 
ciation has  never  levied  any  assessment 
or  any  other  charge  on  its  membership 
outside  of  the  annual  dues  for  any  pur- 
pose whatsoever,  nor  has  it  made  any 
drive  on  its  members  for  any  legislative 
expense.  The  only  thing  that  has  been 
done  on  the  part  of  exhibitors  was  a  vol- 
untary contribution  to  the  organization's 
treasury  when  the  5  per.  cent  film  tax 
was  removed. 

"The  present  officers  of  the  association 
are: 

President:  F.  J.  McWilliams,  Grand 
theatre,  Madison. 

Vice  President:  Charles  Guelson,  Bad- 
ger theatre,  Stoughton. 

Treasurer:  J.  Winninger,  Davison  the- 
atre, Waupun. 

Recording  Secretary:  J.  H.  Silliman, 
Downer  theatre,  Milwaukee. 

National  Committeeman:  F.  C.  See- 
gert,  Regent  theatre,  Milwaukee. 

Sergeant-at-Arms:  Steve  Bauer,  Iris 
theatre,  Milwaukee. 

Executive  Secretary:  Walter  F.  Bau- 
mann,  M.  P.  T.  O.  of  Wisconsin.  Mil- 
waukee. 

Board  of  Directors:  Joseph  G.  Rhode, 
Kenosha;  Tom  Foster,  Star  theatre.  Stan- 
ley; E.  Langemack.  Colonial  theatre. 
Milwaukee:  F.  E.  Wolcott.  Majestic  the- 
atre. Racine;  H.  Goldman.  Colonial 
theatre,  Green  Bay:  A.  P.  Desormeaux. 
Strand  theatre,  Madison:  Eugene  Phalen, 
Allis  theatre,  West  Allis:  E.  W.  Van 
Norman,  Parkway  theatre.  Milwaukee. 

Those-  of  the  board  of  directors  who 
compose  the  Grievance  Committee:  A.  P. 
Desormeaux.  Strand  theatre.  Madison: 
Eugene  Phalen.  Allis  theatre,  West  Allis; 
E.  W.  Van  Norman.  Parkway  theatre. 
Milwaukee. 

Those  of  the  board  of  directors  who 
compose  the  Executive  Committee:  Jo- 
seph G.  Rhode.  Kenosha:  Tom  Foster. 
Star  theatre,  Stanley;  E.  Langemack. 
Colonial  theatre.  Milwaukee:  F.  E.  Wol- 
cott, Majestic  theatre,  Racine:  H.  Gold- 
man, Colonial  theatre.  Green  Bay. 

"This,  in  brief,  is  a  summary  of  the 
activities  of  the  organization  to  date  and 
while  our  finances  may  not  be  all  to  be 
desired  at  this  particular  time,  we  have 
gone  along  and  paid  our  way  and  are 
still  doing  business. 


Keith  Chain  Books  Seven 
Lichtman-Preferred  Films 

B.  S.  Moss,  acting  for  the  Keith-Moss 
and  Proctor  theatre  circuits  in  Greater 
New  York  has  closed  with  Al  Lichtman 
and  Sam  Zierler.  who  handles  the  Licht- 
man product  in  New  York  for  the  next 
seven  publications  which  will  be  played 
in  all  of  that  organization's  houses'  in 
New  York  City  and  suburbs. 

The  pictures  involved  are  -,Thorns  and 
Orange  Blossoms,"  "The  Hero."  "Are 
You  a  Failure?"  "Poor  Men's  Wives," 
"The  Girl  Who  Came  Back."  "April 
Showers"  and  "Mothers-In-Law."  and 
the  houses  included  in  the  deal  are  the 
Jefferson,  the  23rd  Street,  the  58th  Street, 
the  Regent,  the  123th  Street,  the  Hamil- 
ton, the  Coliseum,  the  Fordham,  the 
Franklin,  the  Prospect,  the  Greenpoint, 
the  Rivera,  the  Columbia,  the  Yonkers! 
the  Mt.  Vernon,  the  81st  Street  and  the 
Flatbush. 

Anchor  Publishes  Press 

Book  cn4Trimble  Films 

A  four-page  press  and  exploitation 
booklet,  including  a  clipping  sheet,  to  be 
used  in  connection  with  the  exploitation 
campaign  by  Anchor  Film  Distributors. 
Inc.,  in  furthering  sales  and  exhibitions  of 
the  Arthur  Trimble  two-reel  feature 
series,  is  just  off  the  press,  it  is  announced. 

In  addition  to  this  service  the  Anchor 
has  also  purchased  several  thousand 
8  by  10  pictures  of  Arthur  Trimble, 
many  of  which  have  already  been  mailed 
to  state  rights  exchanges  and  prominent 
first  run  theatres.  According  to  Morris 
R.  Schlank.  head  of  Anchor,  a  twelve- 
page  press  book  for  Anchor's  "Gold  Seal'' 
production  starring  Hobart  Bosworth. 
temporarily  titled  "The  Law  of  the  Sea." 
is  being  prepared. 


Metro-SL  Film  Boasts 

New  Booking  Records 

The  reception  accorded  "Quincy 
Adams  Sawyer"  by  first  run  exhibitors 
throughout  the  United  States  and  Can- 
ada has  justified,  it  is  said,  the  confidence 
placed  in  this  SL  special  by  William  At- 
kinson, general  manager  of  Metro  Pic- 
tures Corporation  and  other  ofTcials  of 
the  organization. 

Following  its  private  pre-view,  Metro 
anounced  that  this  all  star  feature  would 
establish  new  booking  records  for  first 
run  showings.  Up  to  date  this  assertion 
has  been  borne  out.  it  is  said,  by  hun- 
dreds of  leading  exhibitors  wiring  for 
immediate  dates  for  the  film,  following 
its  premiere  at  the  Capitol  theatre  New 
York. 

Mark  Twain  Picture  Is 

Screened  for  Newsies 

Motion  pictures  played  an  important 
part  in  the  Christmas  entertainment 
provided  for  children  in  institutions  and 
the  newsboys  of  the  city.  The  \'c~ur 
York  Sun  in  conjunction  with  the 
Plaza  theatre,  acted  as  host  to  over  a 
thousand  of  its  newsboys  at  two  morn- 
ing shows  all  their  own. 

Of  the  many  available  pictures  Mark 
Twain's  "The  Prince  and  The  Pauper" 
was  chosen  because  of  the  particular  ap- 
peal of  the  story  to  the  boys  as  well  as 
the  personality  and  acting  of  Tibi  Lubin, 
the  little  Polish  boy,  in  the  dual  role  of  the 
Prince  of  Wales  and  a  waif  of  the  streets. 
The  picture  is  distributed  by  American 
Releasing. 
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Lloyd  Comedy  Draws  Crowds 


"Dr.  Jack"  Plays  to 
Big  Business  in  Run 
At  the  N.  Y.  Strand 

Harold  Lloyd  in  "Dr.  Jack"  had  a 
great  run  at  the  Strand  theatre. 
New  York,  Christmas  week  and  ac- 
cording to  reviewers  the  star  is  still 
"hatting  a  thousand." 

Two  New  York  newspapers  were  hosts 
to  children  at  special  performances  dur- 
ing the  period,  and  it  is  estimated  at  least 
3,500  youngsters  from  charitable  institu- 
tions and  homes  were  present  at  these 
showings. 

Manager  Joseph  Plunkett  presented 
"Dr.  Jack"  with  an  attractive  prologue, 
including  a  "Dr.  Jack"  song  written  by 
himself,  which  was  sung  by  the  Strand 
male  quartette.  The  Strand  manage- 
ment's exploitation  of  this  Harold  Lloyd 
attraction  was  dignified  and  free  from  any 
"stunts,"  and  it  is  thought  that  the  chil- 
dren's exploitation  of  the  show  served 
better  than  any  other  form  of  advertis- 
ing. 

The  New  York  newspaper  reviewers  of 
"Dr.  Jack"  were  liberal  in  their  praise  as  the 
following  excerpts  from  their  comment 
indicates: 

+   +  + 

The  evening  Journal  said:  "The  conu- 
dian's  newest  work  is  important  because 
it  is  even  funnier  than  his  preceding  five- 
reeler,  'Grandma's  Boy,'  which  is  another 
way  of  saying  that  it  is  extremely 
funny." 

Evening  Telegram:  'With  Harold  Lloyd 
as  the  jester,  all  are  at  liberty  to 
enjoy  merry-making  fit  for  a  king,  and 
most  inexpensively.  His  fun-making  in 
'Dr.  Jack'  brings  forth  a  wealth  of  hearty 
laughter;  his  Christmas  gift  to  the  world 
is  a  ray  of  cheer  that  will  penetrate  all 
its  desolate  corners." 

The  Herald:  "We  hasten  to  advise  our 
readers  to  obtain  their  merriment  at  the 
Strand  theatre,  where  the  joyous  Mr. 
Harold  Lloyd  is  dispensing  large  doses 
of  good  will  through  the  medium  of  his 
latest  picture.  'Dr.  Jack.'  You  will  find 
that  'Dr.  Jack'  is  as  gay,  scintillant  and 
spontaneous  a  comedy  as  you  ever  saw 
in  your  life." 

Daily  News:  "It  possible  take  a  young- 
ster with  you  to  hear  his  laugh.  Take  the 
whole  family  and  hear  them  shriek.  For 
Harold  Lloyd  is  still  batting  a  thousand. 
'Dr.  Jack'  is  every  bit  as  good  as  'Grand- 
ma's Boy.'  since  people  will  compare, 
and  in  some  ways  better." 

+    +  + 

livening  Mail:  "Harold  Lloyd  must  be 
a  disciple  of  M.  Coue.  One  can  imagine 
him  repeating  every  night:  'Play  by  play, 
in  every  way.  I  must  do  better  and  bet- 
ter.' And  the  wonder  of  it  is  that  he 
does.  No  screen  actor  has  made  more 
consistent  and  steady  progress.  'Dr. 
Jack'  is  by  just  a  little  the  cleverest, 
most  original,  most  amusing  picture  he 
has  ever  made:  and  that  is  saying  a  good 
deal." 

Evening  World:  "All  we  can  say  about 
'Dr.  Jack'  is  that  it  is  Harold  Lloyd  at 
his  best  and  working  his  hardest.  What 
more  could  one  ask  than  that?" 

Globe:  "Harold  Lloyd's  latest  five- 
reeler,  the  Strand's  feature  in  a  bill  of 
Christmas  specialties,  is  a  triumph  of 
sheer  fun." 


A  scene  from  the  Playgoers  picture  "The  Man  Who  Waited,"  presented  by  Associated 
Exhibitors.  It  is  said  to  be  a  real  Western  thriller  with  Frank  Braidwood,  Inez 
MacDonald,  Vonda  Phelps  and  Jay  Morley  in  the  cast. 

Franey  and  Jamieson  Are  to 
Appear  in  C.  B.  C.  Comedies 


Hud  Jamieson  and  Bill  Franey  have 
been  added  to  the  company  making  Hall- 
room  Boys  comedies  for  C.  B.  C.  Film 
Sales  distribution.  The  two  comedians 
were  signed  after  acquisition  of  Jean 
Havcz  to  edit  the  short  subjects. 
+    +  + 

"ONLY   A    SHOPGIRL,"    the  new 

C.B.C.  special,  played  to  a  week  of  big 
business  during  the  period  just  preced- 
ing Christmas,  according  to  word  re- 
ceived by  Lande  Film  Distributing  Com- 
pany from  A.  T.  Simmons,  Allen  theatre, 
Akron. 

Many  bookings  in  the  Cleveland  terri- 
tory resulted  from  the  success  of  the  pic- 
ture in  Akron,  C.B.C.  announces.  In 
other  instances  where  the  picture  was 
booked  for  the  week  preceding  Christmas, 
theatres  reporting  big  business  despite 
the  slump  during  that  period. 

+    +  + 

"HOLY  SMOKE,"  number  11  in  the 
series  of  Hallroom  Bovs  comedies,  bases 


its  comedy  situations  upon  the  desire  ol 
the  Hallroom  Boys  to  become  firemen 
Noel  Mason  Smith  directed  the  comedy 


Gset  Projection  Machine 
As  a  Christmas  Presem 

When  Morris  Schlank.  head  of  th' 
Anchor  Film  Distributors.  Inc.,  return 
from  his  current  trip  to  the  key  cities  h' 
has  a  surprise  awaiting  him. 

During  Mr.  Schlank's  absence  his  stal 
built  a  private  projection  room  in  the  ne\ 
Anchor  building,  1442  Beachwood  drivi 
Hollywood,  and  installed  therein  an  up 
to-date  projection  machine,  as  a  Christ 
mas  present  to  the  "boss." 


Scene  from  "Lost  in  a  Big  City,"  the  Blazed  Trail 
production  starring  John  Lowell,  which  Arrow 
is  distributing  on  the  state  right  market. 


from  the  Famous  stage  success 

PHIL  GOLD  STONE 

SPECIAL  PRODUCTION 
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Fox  Schedules  Latest  Special 


Universal  Joy  Week  Brings 
Record  Bookings 

By  a  happy  combination  of  Universal  Joy  Week,  the  holiday  period  in 
which  Universal  puts  its  sales  and  exploitation  power  behind  short  subjects, 
and  Carl  Laemmle's  annual  contribution  to  the  New  York  American  Christmas 
Fund,  Universal  short  subjects  went  over  the  top  in  the  metropolitan  district 
with  the  largest  volume  of  booking  ever  recorded,  according  to  the  company. 
The  short  subjects  drive,  because  of  its  holiday  and  Christmas  fund  attributes, 
had  the  cooperation,  the  company  announces,  of  twice  as  many  exhibitors  as 
ever  before.  The  combination  was  a  winner,  and  resulted  not  only  in  film 
booking  records,  but  in  record  funds  for  New  York's  needy  poor. 

"Joy  Week,"  as  announced  by  Carl  Laemmle.  president  of  Universal  Pic- 
tures Corporation,  was  chosen  primarily  to  be  a  period  in  which  short  sub- 
jects should  reign  supreme.  Included  in  the  publication  program  were  the 
Baby  Peggy,  Lee  Moran,  Neely  Edwards.  Johnny  Fox,  Lewis  Sargent.  Queenie 
and  other  comedies.  As  officially  decreed,  the  Joy  Week  period  was  Lo  be 
December  24  to  30. 

Each  year  Mr.  Laemmle  gives  a  percentage  of  one  week's  receipts  at  the 
"Big  U"  exchange.  When  the  "N.  Y.  American"  learned  of  the  proximity  of 
Joy  Week  to  the  Christmas  season,  it  was  decided  to  tie  up  the  Joy  Week  idea 
with  the  drive  for  the  Christmas  Fund. 


Technical  Magazine  Reviews 
Via  Radio,"  Educational  Film 


[Scientific  American,  the  monthly  jour- 
il  of  .  practical  information,  in  its  Janu- 
y  issue  reviews  at  considerable  length 
ducational's  latest  special  "Via  Radio" 
r  the  benefit  of  its  many  readers  inter- 
ted  in  the  popular  sciences.  The  pic- 
re  is  described  as  "a'  single  reel  film 
hich  tells  in  fifteen  short  minutes  what 
ery  person  should  know  regarding 
esent  day  radio  communication." 
"It  is  surprising,"  says  the  article, 
yith  what  ease  an  intricate  subject 
explained,  even  to  the  veriest  layman 
means  of  motion  pictures.  'Via  Radio' 
pidly  unfolds  the  principles  of  com- 
unication,  whether  by  means  of  light 
ives.  electric  waves  or  radio  waves. 
'"The  film  soon  takes  us  into  radio— so 
on.  indeed,  that  we  are  confronted  with 
Jio  methods  even  before  we  have  had 
opportunity  of  becoming  shy.  And 
:  soon  learn,  as  the  film  story  unfolds 
it  there  is  nothing  formidable  about 
dio.  after  all. 
All  in  all.  'Via  Radio'  tells  the  story 
\  radio  and  tells  it  well.  The  action 
pves  along  briskly  and  at  no  time  is 
ere  too  much  explanation  or  petty  de- 
ll. Yet  the  film  is  not  to  be  considered 
:  superficial,  for  all  that  is  really  nec- 
tary for  a  eeneral  understanding  of 
r  subject  will  be  found  in  the  film, 
nally.  the  best  proof  that  the  film  sus- 
fns  interest  throughout  is  that  it  fin- 
!(es  before  one  expects  it  to  finish,  a'- 
f)ugh.  the  story  has  been  completed  " 
+    +  + 

*BE  YOURSELF,"  the  latest  Christie 
medy  delivered  to  Educational,  has  a 
^.t  of  unusual  merit.  Xeal  Burns  is 
i tured,  and  opposite  him.  as  his  tac- 
yf  girl  sweetheart,  is  Charlotte  Mer- 
rm.  Two  fathers  in  the  picture  are 
F  yed  by  Lincoln  Plumer  and  George 
f  nch.  Henry  Murdock.  who  is  being 
!  tured    in    another    Christie  Comedv 


now  in  production,  has  a  prominent  role 
as  a  taxi  driver,  and  Babe  London  is  a 
fair,  fat  girl  in  the  factory  who  is  spoken 
of  as  a  perfect  forty-eight.  Ward  Caul- 
field  is  the  factory  foreman,  and  the  so- 
ciety fiancee  is  played  by  Natalie  John- 
son. 

"Be  Yourself."  which  was  directed  per- 
sonally by  Al  Christie,  is  built  around  the 
strike  of  the  girl  workers  in  a  shirtwais' 
factory. 


Many  Dramatic  Moments 
In  New  Baird  Production 

"When  Civilization  Failed,"  featuring 
Leah  Baird.  had  its  first  eastern  showing 
before  executives  of  Associated  Exhibi- 
tors recently.  Miss  Baird  herself  made 
the  screen  adaptation  from  the  stage  play 
by  Dorian  Neve  and  "A.  E."  officials  de- 
clare it  a  "photoplay  full  of  punches." 
i  There  are  said  to  be  four  big  punches 
in  it.  One  comes  when  a  somnolent  vol- 
cano suddenly  bursts  into  eruption.  The 
other  is  an  encounter  beneath  the  surface 
of  the  sea  between  a  man  and  a  shark, 
a  shipwreck  and  a  tropical  typhoon. 


A  scene  from  "The  Marriage  Chance."  an  Amer- 
ican Releasing  product  on.  with  Milton  Sills, 
Henry  B.   Walthall.   Irene   Rich   and   Alta  Allen. 


"The  Face  on  the 
Barroom  Floor"  Is 
Listed  by  Company 

Included  in  the  six  special  pro- 
ductions announced  for  January  and 
early  February  publication  by  Fox 
Film  Corporation,  is  "The  Face  on 
the  Barroom  Floor,''  a  melodrama 
which  is  said  to  contain  extraordi- 
nary entertainment  value. 

Directed  by  Jack  Ford,  with  a  cast  of 
such  actors  as  Henry  B.  Walthall.  Ruth 
Clifford.  Alma  Bennett.  Walter  Emerson 
and  Frederick  Sullivan,  "The  Face  on  the 
Barroom  Floor"  is  built  around  a  theme 
which  adnrts  of  strong  dramatic  treat- 
ment. 

How  a  man  compelled  to  renounce  his 
love  in  order  to  save  the  honor  of  his 
fiancee's  brother  gradually  loses  his  hold 
on  all  the  wbrth-while  things  of  life  and 
drifts  into  the  depths,  to  be  redeemed 
finally  through  the  love  of  his  former 
sweetheart,  is  told  in  a  gripping  way. 

+    +  + 

Director  Jack  Ford  has  handled  the 
story  with  rare  skill  and  sympathy,  it  is 
said.  He  has  avoided  deftly  all  clumsi- 
ness of  treatment  that  might  make  the 
picture  preachy.  Instead  it  vibrates  with 
action,  and  through  it  runs  the  silver 
thread  of  a  charming  romance,  solved  hap- 
pily at  the  end. 

Robert  Stevens,  an  artist  ( portrayed  by 
Henry  B.  Walthall,  remembered  among 
other  pictures  as  the  "Little  Colonel"  in 
D.  W.  Griffith's  "Birth  of  a  Nation")  is 
engaged  to  marry  the  lovely  Marion  Yon 
Vleck  (Ruth  Clifford).  While  he  is  paint- 
ing in  a  picturesque  fishing  vi'Iage  he 
meets  the  attractive  little  fishermaid.  Lot- 
tie (Alma  Bennett).  She  poses  tor  him 
and  he  concentrates  on  a  picture  that  at- 
tracts considerable  attention  among  his 
friends. 

+    +  + 

Dick  Von  Vleck  (Walter  Emerson) 
meets  Lottie  and  is  madly  infatuated  with 
her.  He  is  not  man  enough  to  face  the 
consequences,  and  he  leaves  Lottie  plead- 
ing pitifully  with  him  not  to  desert  her. 
Stevens  is  accused,  and  Marion  breaks 
their  engagement. 

Then  it  is  he  takes  to  drink  in  the  hope 
of  forgetting  his  troubles.  From  bad  to 
worse,  until  he  lands  in  jail,  where,  dur- 
ing a  prison  uprising,  he  saves  the  gov- 
ernor's life  and  escapes  to  sea  in  a  skiff. 
He  lands  at  a  light-house,  and  here  it  is, 
by  lighting  the  light,  he  savef  the  crowd- 
ed ship.    This  is  the  tremendous  climax. 

The  governor  pardons  Stevens,  but  still 
he  goes  his  drinking  way.  When  an 
itinerant  artist  comes  into  the  saloon. 
Stevens  takes  his  palette  and  draws  "The 
Face  on  the  Barroom  Floor."  At  this 
moment  Marion  enters  with  the  ex- 
governor,  and  Stevens  is  forgiven.  How 
he  reforms  and  finds  his  happiness  in 
marrying  Marion  constitute  the  conclud- 
ing scenes  in  this  powerful  story. 
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"The  Voice  of  the  Minaret" 

Three  Scenes  from  This  New  XORMA  TALMADGE  Special  for  First  National  Distribution 

Are  Published  Below 


"Environment" 
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Warners  Name  12  New  Films 


A  dramatic  incident  from  Vitagraph's  big  special  "The  Ninety  and  Nine." 

Principal  Pictures  Launches 

Extensive  Program  for  1923 


One  of  the  most  extensive  production 
rograms  announced  by  any  independ- 
tit  concern  has  been  prepared  for  192:5 
y  Principal  Pictures  Corporation. 

Expenditures  on  advertising  and  ex- 
loitation  will  run  well  into  six  figures, 
le  aim  of  Sol  and  Irving  Lesser  and 

ike  Rosenberg  being  to  keep  the  name. 
Principal  Pictures,"  before  the  trade  and 
jblic  constantly. 

Exhibitors  and  exchange  men  may 
dge  the  calibre  of  the  company's  future 
•oduct,  according  to  officials,  by  the 
st  two  publications.  "Environment," 
arring  Alice  Lake  and  Milton  Sills,  and 
The  World's  a  Stage."  starring  Dorothy 
|hillips.  Rights  on  popular  plays  and 
>oks  have  been  obtained. 

+    +  + 

The  company  announces  also  that  fol- 
wing  the  Jackie  Coogan  picture  now  in 
oduction,  this  star's  product  will  be 
ailable  to  the  independent  exchanges. 

supplementary  announcement  relative 

this  is  expected  soon. 
Four  units  will  be  in  production  within 
e  next  three  weeks.    Frank  Lloyd,  who 

ected  Jackie  Coogan  in  "Oliver  Twist," 
is  been  signed  to  assist  Mr.  Lesser, 
fgotiations  are  expected  to  be  con- 
ided  shortly  whereby  Principal  will 
yam  the  services  of  six  prominent  stars. 
A  talented  boy  actor  will  be  brought 
)  this  country  to  play  an  important  role 
'  "David  Copperfield,"  the  Charles 
llckens  story. 

+   +  + 

Principal  Pictures  production  forces  at 
I    present  time  are  concentrating  on 


filming  of  the  two  Harold  Bell  Wright 
pictures,  "The  Eyes  of  the  World"  and 
"The  Shepherd  of  the  Hills."  They  will 
be  published  in  the  spring. 

The  company  has  prepared  its  exten- 
sive production  plans  because,  according 
to  executives,  "Principal  Pictures  is  now 
convinced  more  than  ever  before  that  the 
independent  field  is  just  now  coming  into 
its  own.  We  believe  that  1923  will  tell 
a  story  that  will  prove  a  blessing  to  every 
independent.  We  have  the  confidence 
and  support  of  exhibitors  who  demand 
good  pictures  irrespective  of  who  pro- 
duces them." 

Trixie  Friganza  returns  to  the  screen 
in  the  third  Principal  picture,  "Mind 
Over  Motor."    Ward  Lascalle  directed  it. 


Bring  Joy  is 
Christie  Aim 

While  the  Christie  comedy  pro- 
gram for  1923  will  contain  some  de- 
parture from  the  usual  procedure 
of  amusing  films  in  that  there  will 
be  more  of  the  scenic  educational 
factors  combined,  the  dominant  aim 
will  be  to  spread  joy  and  cheer  and 
wholesome  good  will,  Al  Christie 
has  announced.  In  fact  the  policy 
is  a  sort  of  new  year  resolution  with 
him,  as  he  considers  it  in  line 
with  a  statement  by  Thomas  A. 
Edison  recently,  in  which  Mr. 
Edison  pointed  out  that  these  fea- 
tures were  the  first  duty  of  the  mo- 
tion picture. 

A  Christie  unit  completed  a  new 
comedy,  "A  Hula  Honeymoon," 
while  in  Honolulu  recently. 


Present  Group  Gets 
First  Run  Bookings 
At  Kunsky  Theatres 

The  names  of  twelve  of  the 
eighteen  popular  novels  and  stage 
plays  scheduled  for  Warner  liroth- 
ers  production  for  next  season  are 
announced  by  Harry  M.  Warner. 
Six  others  are  yet  to  be  named. 

The  twelve  include  Sinclair  Lewis' 
"Babbitt,"  Grace  H.  Flandrau's  novel, 
"Being  Respectable,"  Clyde  Fitch's  fa- 
mous stage  play,  "Beau  BrummeH," 
Charles  Dickens'  masterpiece,  "David 
Copperfield,"  a  story  by  Elinor  Glyn, 
called  "How  to  Educate  a  Wife,"  "Lov- 
ers' Lane,"  by  Clyde  Fitch,  "Shadowed 
Lives,"  by  Justin  Adams,  "The  Age  of 
Innocence,"  a  novel  by  Edith  Wharton. 
"Broadway  After  Dark,"  the  well  known 
melodrama  by  Owen  Davis,  "George 
Washington,  Jr.,"  and  "Little  Johnny 
Jones,"  both  George  M.  Cohan  stage 
productions,  and  "Cornered,"  the  Broad- 
way success  of  last  season  with  Madge 
Kennedy,  written  by  Dodson  Mitche'l 
and  Zelda  Sears. 

Mr.  Warner  also  announces  that 
Monte  Blue,  Harry  Meyers,  Marie  Prev- 
ost,  and  Grant  Carpenter,  a  scenario 
writer,  have  been  placed  under  long  term 
contracts. 

The  production  of  the  eighteen  fea- 
tures has  necessitated  the  enlargement 
of  the  Warner  coast  studios,  and  nine 
and  a  half  acres  of  ground  now  comprise 
the  studio  grounds. 

+   +  + 

JOHN  H.  KUNSKY,  of  Detroit,  has 
contracted  for  the  entire  series  of  War- 
ner Brothers  productions  after  seeing 
the  Harry  Rapt  production,  "Heroes  of 
the  Street,"  featuring  Wesley  Barry. 

Kunsky  will  give  the  Warner  pictures 
a  first  run  at  the  Capitol,  Madison  and 
Adams  theatres  in  Detroit.  The  pro- 
ductions contracted  for  include,  in  addi- 
tion to  the  Wesley  Barry  feature,  "The 
Beautiful  and  Damned,"  with  Marie 
Prevost.  "Litt'.e  Church  Around  the  Cor- 
ner," "Brass,"  the  Charles  G.  Norris 
novel  of  marriage  and  divorce  directed 
by  Sidney  Franklin,  and  the  Sinclair 
Lewis  novel,  "Main  Street,"  directed  by 
Harry  Beaumont. 

+    +  + 

FLORENCE  VIDOR  has  been  en- 
gaged bv  Warner  Brothers  to  play  the 
part  of  "Carol  Kennicott  in  the  picturi- 
zation  of  Sinclair  Lewis'  novel.  "Main 
Street,"  under  the  direction  of  Harry 
Beaumont.  Other  players  added  to  the 
cast  include  Louise  Fazenda,  Noah 
Beery.  Robert  Gordon.  Josephine  Crow- 
ell,  Harry  Meyers  and  Monte  Blue,  who 
plays  the  lead  as  Dr.  Kennicott. 

+   +  + 

THE  FIFTH  of  the  current  Warner 
Brothers  group,  "Little  Church  Around 
the  Corner,"  is  announced  for  January 
publication  by  Harry  M.  Warner.  The 
photoplay  was  written  by  Olga  Printz- 
lau.  based  on  the  stage  play  by  Charles 
Blaney  and  the  novel  by  Marion  Rus- 
sell.   Claire  Windsor  heads  the  cast. 
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New  Selznick  Special  Ready 


Owen  Moore 


Executives  in  East 

See  Owen  Aioore's 
' 'Modern  Matrimony 

Owen  Moore's  newest  starring 
picture  for  Selznick,  "Modern  Mat- 
rimony," has  been  completed  and 
screened  for  executives  in  the  East, 
who  laud  it  highly. 

This  new 
Moore  opus  is  a 
Victor  Heerman 
production.  The 
story  also  was 
provided  by  the 
director.  Sup- 
porting the  star 
is  Alice  L  a  k  e. 
The  cast  also  in- 
cludes Frank 
Campeau.  Mayme 
Kelso,  Kate  Les- 
ter, Douglas  Car- 
ter and  others. 

"Modern  Mat- 
rimony" is  said 
to  be  consider- 
ably different  from  recent  Moore  pic- 
tures in  that  it  is  not  a  broad  farce,  but 
rather  a  comedy  of  the  more  refined 
type.  The  story  deals  with  adventures 
of  a  young  couple  who  start  married  life 
on  the  "dollar  down"  payment  plan,  and 
Selznick  officials,  in  announcing  that  it 
will  be  published  in  the  near  future,  de- 
clare it  the  best  picture  in  which  Owen 
Moore  has  yet  appeared. 

+    +  + 

MYRON  SELZNICK  has  selected  the 
cast  for  another  big  feature  which  the 
company  will  put  into  production.  It  is 
"The  Common  Law,"  Robert  W.  Cham- 
bers' story. 

Corinne  Griffith,  Conway  Tearle  and 
Elliott  Dexter  arc  to  be  co-starred. 
Other  players  named  are  Hobart  Bos- 
worth,  Bryant  Washburn,  Doris  May. 
Miss  DuPont,  Harry  Myers.  Phyllis 
Haver,  and  Wally  Van.  George  Ar- 
chainbaud  has  been  assigned  direction. 
It  is  being  made  on  the  West  Coast. 
+    +  + 

HAROLD  J.  McCORD,  of  Selznick's 
staff  of  film  editors  and  cutters  has  left 
New  York  for  Los  Angeles  to  assist  in 
work  at  the  studios  on  "Rupert  of  Hent- 
zau"  and  "The  Common  Law."  He  will 
cut  and  edit  the  latter  picture  as  it  is 
being  produced,  remaining  at  the  plant 
several  months. 

+    +  + 

AN  INTERESTING  special  poster, 
evolved  by  an  Omaha.  Nebraska,  the- 
atre in  the  exploitation  of  "One  Week  of 
Love"  co-starring  Elaine  Hammerstein 
and  Conway  Tearle  is  reported  by  Selz- 
nick. The  poster  used  read:  "Coming. 
Not  Three  Weeks — But  Just  One  Week 
of  Love." 


Name  New  Ince  Picture 

"Her  Reputation."  it  is  announced 
from  the  Thomas  H.  Ince  Studios  will 
be  the  title  of  the  first  Thomas  H.  Ince 
picture  for  the  fall  of  1923.  It  is  now 
in  production.  The  cast  is  headed  by 
May  McAvoy  and  Lloyd  Hughes.  John 
Griffith  Wray  is  directing.  Bradley  King 
of  the  studio  editorial  staff  wrote  the 
story. 


A  scene  from  "The  Oregon  Trail,"  new  Universal  chapter-play  starring  Art  Acoi 
and  directed  by  Edward  Laemmle. 

"Westbound  99"  Is  Latest 

Johnson  Film  for  F.  B.  C 


Emory  Johnson,  producer  of  "The 
Third  Alarm"  and  "In  th-  Name  of  the 
Law"  for  Film  Booking  Offices,  has 
commenced  production  on  his  third  for 
the  company,  "Westbound  99."  Th": 
story  was  written  by  Mr.  Johnson's 
mother.  Emetic  Johnson,  author  of  the 
producer's  first  two  F.  B.  O.  pictures. 

Claire  McDowell,  Ralph  Lewis,  Johnin 
Harron,  Taylor  Graves,  Wedgewood 
Noweti,  Red  Kirby,  Jane  Morgan  and 
Ella  Hall  comprise  the  cast.  Mr.  John- 
son will  direct. 

+    +  + 

J.  L  SCHNITZER,  vice-president  of 
F.  B.  O.,  announces  that  five  of  the 
two  reel  "Fighting  Blood"  series  have 
been  completed  and  publication  date  on 
the  first  will  be  made  known  soon.  These 
pictures  are  based  on  H.  C.  Witwcr 
stories.     There  will   be    twelve    in  the 


series  and  each  will  be  a  complete  sto- 
George  O'Hara  has  the  leading  role 

the  series. 

+    +  + 

EMIL  OFFMAN,  general  manager 
R-C  studios,  has  completed  the  cast 
Ethel    Clayton's   new   production,  "1 
Greater  Glory."    Latest  additions  to 
cast  are    Carrie    Ward    Clark,  Clari 
Sclwyn,  Fred  Esmclton  and  Albert  I 
Malcolm  McGregor  plays  the  male  1( . 
Others  in  support  of  the  star  are  Ri  • 
ard    Headrick,    Albert    Hart.   Ander  i 
Smith.  Wilfred  Lucas  and  Victory  B; - 
man. 

+    +  + 

CAPITOL  THEATRE  at  Detroi  a 

John  H.  Kunsky  house,  has  booked  e 
F.  B.  O.  feature,  "Thelma,"  istari? 
Jane  Novak.  This  is  a  Chester  Ben  t 
production.  With  this  picture  F.  B.  )• 
has  launched  its  new  billboard  camp:  i 


New  Goodman 
Film  Finished 

Daniel  Carson  Goodman  has 
completed  the  filming  of  his  second 
production  for  Equity  Pictures,  to 
be  distributed  by  them  on  the  in- 
dependent market.  Production  was 
carried  on  under  the  working  title 
of  "Something  for  Nothing,"  but 
the  picture  will  be  issued  as  "Has 
the  World  Gone  Mad?"  This  title 
was  selected  by  a  committee  of 
Equity  officials,  state  right  buyers, 
and  exhibitors. 

In  "Has  the  World  Gone  Mad?" 
Mr.  Goodman  presents  a  society 
drama,  enacted  by  an  all-star  cast 
which  he  wrote  and  which  was  di- 
rected by  J.  Searle  Dawley.  Rob- 
ert Edeson  and  Hedda  Hopper  are 
featured  players. 


Lupino  Lane  in  Five  Part 
Fox  Comedy  on  1923  lit 

"A  Friendly  Husband,"  second  on  ie 
list  of  six  new  special  productions  w  -h 
Fox  Film  Corporation  recently  n- 
nounccd  as  a  supplement  to  the  ori 
set  of  eight  for  the  season  of  192  23. 
stars  Lupino  Lane,  comedian  of  two  n- 
tinents,  in  his  first  multiple-reel  feare. 
Singularly,  this  is  the  first  feature 
edy  that  Fox  has  published  as  a  st  ^' 
during  the  past  two  years. 

Jack  Blystone  directed  "A  Pri>  Ijl 
Husband."  It  will  be  issued  ear  m 
1923  following  the  preparation  foriis- 
tribution   of  "The   Village   Blacksr  h. 


Changes  Name  of  Filn 

"Thundering    Dawn"    is    to    be ' 
screen  name  of  "Bavu"  or  "The  At 
Dr.  Felix  Bavu,"  the  play  writteti 
staged  by  Earl  Carroll  which  Uni  P 
is  producing. 
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lO  First  National  Units  Busy 


"Robin  Hood"  Is  Privately 
Screened  for  Coolidge 

L  By  special  request,  "Douglas  Fairbanks  in  Robin  Hood,"  now  playing  at 
the  Lyric  theatre  in  New  York,  was  screened  privately  for  Vice-President 
Coolidge,  members  of  Harding's  cabinet,  the  senate,  the  house  and  the  diplo- 
matic corps  at  Washington,  D.  C. 

The  feature  was  screened  at  the  home  of  Mrs.  Edward  B.  McLean.  Two 
projection  machines  were  used  and  music  was  furnished  by  an  orchestra  of 
eighteen  pieces.  Among  those  present  and  who  expressed  their  enthusiastic 
praise  of  the  picture  were: 

Charles  E.  Hughes,  secretary  of  state,  and  Mrs.  Hughes;  Secretary  of 
the  Interior  Fall  and  Mrs.  Fall;  President  Lasker  of  the  shipping  board;  Lord 
Geddes,  the  British  ambassador,  and  Lady  Geddes;  Jules  Jusserand,  the  French 
ambassador,  and  Mme.  Jusserand;  Senator  Richard  Ernst  of  Kentucky  and 
Mrs.  Ernst;  Senator  New  and  Mrs.  New;  Attorney  General  Daugher'.y;  Sec- 
retary of  the  Treasury  Mellon,  General  John  J.  Pershing,  Secretary  of  the 
Navy  Denby,  Theodore  Roosevelt,  assistant  secretary  of  the  navy;  Congress- 
man Nicholas  Longworth  and  Mrs.  Longworth,  and  Senator  David  Elkins  of 
West  Virginia. 


Hodkinson  Corporation  Films 
Meeting  Widespread  Success 


W.  W.  Hodkinson  Corporation  corne- 
ls and  feature  length  pictures  are 
oking  strong  and  meeting  with  wide- 
-ead  success. 

C.  C  Burr's  All  Star  Comedies,  fea- 
ing  Charles  Murray.  Raymond  McKee 
d  Mary  Anderson,  have  been  booked 
the  Lubliner  Trinz  circuit  in  Chi- 
?o.  Booking  contract  covers  the  com- 
te  series  of  thirteen. 
R.  E.  Peckham,  branch  manager  at 
troit.  has  closed  practically  all  the 
.-  cities  in  his  territory  on  these  come- 
I  s,  it  is  reported.    Hodkinson  officials 


Unique  Novelty 
Introduces  Film 

Arrow  Film  Corporation  has 
chosen  an  unique  manner  in  which 
to  announce  its  forthcoming  pro- 
duction, "Man  and  Wife,"  an  Eff- 
anem  picture  directed  by  John  L. 
McCutcheon. 

An  eight-inch  cardboard,  in  the 
:orners  of  which  is  printed  de- 
scriptive matter  regarding  the  film, 
lolds  in  its  center  a  small  circular 
stage  on  which  two  dolls  represent- 
ng  the  bride  and  groom  are 
standing.  At  their  feet  has  dropped 
•Jie  wedding  bouquet.  In  one  of 
:he  corners  is  published  this  poem: 

We  send  this  little  bride  and  groom, 
To  ipake  you  smile  and  chase  your 
gloom; 

They're  joined  together  now  for  life, 
because,  you  see,  they're  "Man  and 
Wife." 

Other  descriptive  material  gives 
he  cast  as  follows:  Gladys  Leslie, 
Robert  Elliott,  Maurice  Costello, 
-forma  Shearer.  Emest  Hilliard 
nd  Edna  May  Spooner. 


are  gratified  with  the  success  of  this 
series. 

+    +  + 

MILTON  CRANDALL.  who  ex- 
ploited "Slim  Shoulders"  through  the 
South,  has  gone  to  Philadelphia  for  an 
extensive  campaign  on  Hodkinson's 
"The  Headless  Horseman."  which  will 
play  the  Arcadia  theatre  there.  It  is  ex- 
pected that  Crandall  will  duplicate  the 
success  he  had  in  promoting  the  Irene 
Castle  film  in  the  South. 

+    +  + 

"THE  KINGDOM  WITHIN,"  an- 
other Hodkinson  product,  has  been  given 
a  trade  showing  at  Cleveland  by  Man- 
ager C.  L.  Peavey.  The  showing  was 
well  attended  and  many  enthusiastic 
comments  were  received,  says  Mr. 
Peavey. 

+    +  + 

JONES,  LINICK  &  SCHAEFER  of 

Chicago  have  booked  "Bulldog  Drum- 
mond."  This  announcement  follows  on 
the  heels  of  the  booking  of  the  picture 
by  the  Fox  chain  in  New  York  and  vi- 
cinity. 


Hughes  Picking  Big  Cast 
For  New  Goldwyn  Picture 

Rupert  Hughes  is  going  after  the  larg- 
est cast  record.  "Souls  for  Sale,"  his 
story  of  motion  picture  life,  will  have 
thirty-three  principals,  to  say  nothing  or 
a  "motion  picture  crew"  of  eleven  beau- 
tiful girls. 

The  latest  additions  are:  Sylvia  Ash- 
ton.  William  Orlamond,  Snitz  Edwards. 
William  Haines.  David  Imboden.  Aileen 
Pringle.  Auld  Thomas.  Leo  Willis.  Yale 
Boss.  Walter  Perry.  Sam  Damen.  R.  H. 
Tackson.  Jack  Richardson,  Rush  Hughes. 
Fred  Kelsey  and  L.  J.  L.  O'Connor. 
Those  previously  engaged  are:  Eleanor 
Boardman,  Mae  Busch,  Barbara  La- 
Marr.  Richard  Dix.  Frank  Mayo.  Lew 
Codv.  Arthur  Hoyt.  and  Dale  Fuller. 


Maurice  Tourneur 

from  an  original 
will    be  announced 


Lloyd  Starts  New 
Talmadge  Picture; 
St  a  hi  Now  Casting 

Ten  independent  producers  are 
busy  on  the  East  and  West  Coast 
making  pictures  tor  First  National. 

Frank  Lloyd 
has  started  di- 
recting  the 
Schenck  produc- 
tion "Within  the 
Law"  with  Norma 
Talmadge  star- 
ring, and  with 
Margaret  Leahy, 
Talmadge  British 
prize  winner,  in 
important  role. 

John  Stahl  is 
casting  for  an- 
other  Louis 
Mayer  produc- 
tion. "M  o  n  e  y, 
Love  and  the 
Woman,"  which  i 
story.  The  cast 
shortly. 

Maurice  Tourneur  is  filming  Captain 
Marriott's  "The  Isle  of  Dead  Ships," 
making  his  headquarters  at  the  Levee 
United  Studios. 

+    +  + 

Constance  Talmadge  is  busy  getting 
her  gowns  ready  for  the  production  to 
follow  "East  is  West."  The  story,  writ- 
ten by  John  Emerson  and  Anita  Loos, 
has  no  title  as  yet. 

Katherine  MacDonald  already  has 
made  for  First  National,  "Money. 
Money.  Money."  and  "The  Scarlet  Lily," 
and  she  at  present  is  making  "Refuge" 
under  the  direction  of  Victor  Schert- 
singer  for  the  B.  P.  Schulberg  company. 

Buster  Keaton's  "The  Balloonatic" 
having  been  finished,  the  smileless  com- 
edian is  at  work  on  another  fun  maker, 
said  to  be  a  five  reeler. 

Edwin  Carewe,  making  Edwin  Carewe 
productions,  will  begin  filming  soon  the 
Belasco  play  "The  Girl  from  the  Golden 
West."  Ten  featured  players,  while  se- 
lected, have  not  been  announced. 
+    +  + 

Dick  Barthelmess  is  in  Cuba  making 
"The  Bright  Shawl,"  under  the  direction 
of  John  S.  Robertson.  The  story  was 
written  by  Joseph  Hergesheimer. 

The  Thomas  Ince  studios  are  busy 
on  several  productions.  His  hilarious 
horse  racing  story,  "The  Hottentot."  has 
been  published  by  First  National.  He 
will  follow  this  with  "Bell  Boy  13,rt 
"What  a  Wife  Learned,"  and  "Man  of 
Action." 

Arthur  Trimble  and  Jane  Murfin  are 
working  on  another  for  First  National. 
At  present  it  is  called  "The  Sign." 


Fox  Issues  Two  in  Jan. 

Fox  Film  Corporation  publishes  Jan- 
uary 7.  "The  Footlight  Ranger."  starring 
Charles  Jones.  It  was  directed  by  Scott 
Dunlap  and  is  from  the  story  and  scen- 
ario by  Dorothy  Yost.  Fritzi  Brunette 
supports  the  star.  On  January*  14  Fox 
will  issue  the  first  of  the  1923  Dustin 
Farnum  series  of  new  pictures,  "Three 
Who  Paid."  from  the  story  by  George 
Owen  Baxter,  and  directed  by  Colin 
Campbell. 
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With  the  Procession  in  Los  Angeles 


By  Harry  Hammond  Beall 


THE  Ballins,  Hugo  and  Mabel,  are  week- 
ending in  Santa  Barbara  where  they  are 
visiting  friends.  The  noted  pair  have  com- 
pleted the  production  of  "Vanity  Fair"  and 
arc  enjoying  a  well-earned  vacation. 

*  *  * 

Ed  ROBERTS,  recently  indicted  for  send- 
ing his  publication,  "The  Sins  of  Molly- 
wood"  through  the  mails,  has  asked  for 
further  delay  in  pleading  to  the  indictment. 
It  was  indicated  a  demurrer  might  be  filed. 
The  government  asserts  the  publication  is 
obscene.    Roberts  is  out  on  $5,000  bond. 

*  *  * 

Creighton  Hale,  noted  star  of  stage  and 
screen,  has  become  a  full-Hedged  Holly- 
woodite.  Hale  will  be  remembered  for  his 
characterization  of  the  "bug-chaser"  in 
"Way  Down  East."  Recently  he  has  been 
appearing  on  the  legitimate  stage  in  San 
Francisco,  filling  an  engagement  in  "Little 
01'  New  York"  and  "Just  Suppose,"  both 
of  which  proved  great  successes  in  the 
Northern  city.  He  will  remain  here  in- 
definitely. 

*  *  • 

Louis  Burston  has  taken  quarters  at  the 
Metro  studios  where  he  will  produce  a  scries 
of  specials,  the  first  of  which  is  titled, 
"Desire,"  a  powerful  dramatic  story  by 
John  B.  Clymer  and  Henry  R.  Symonds. 
The  cast  members  chosen  up  to  date  who 
will  interpret  the  novel  to  the  screen  are 
Marguerite  de  la  Motte,  John  Bowers, 
Estellc  Taylor  and  David  Butler.  Other 
equally  important  players  will  be  signed  by 
Burston  shortly. 


Accompanied  by  his 
beautiful  wife,  Alice 
Terry,  Rex  Ingram, 
the  director  of  many 
screen  successes,  will 
arrive  in  Hollywood 
January  15,  from  the 
Fast  and  he  will  im- 
mediately take  up  his 
work  on  the  produc- 
tion  of  "Scara- 
mouche,"  we  are  in- 
formed. Ramon  Na- 
varro will  also  be  a 
member  of  the  party. 


A 


Rex  Ingrram 


Buster  Keaton  has  purchased  an  attrac- 
tive new  home  in  the  Wilshire  district,  one 
of  the  most  fashionable  communities  in  Los 
Angeles.  He  says  it  is  so  large  that  he  is 
going  to  install  a  bell-boy  system  for  the 
convenience  of  his  family  and  guests. 

*  *  * 

We  are  told  that  Hal  Roach  hopes  to 
bring  back  with  him  upon  his  return  from 
New  York,  shortly,  Will  Rogers,  famous 
comedian  of  stage  and  screen,  whom  he 
will  feature  in  a  series  of  two-reelers. 
Rogers  has  been  "knocking  them  dead"  in 
the  Follies  for  the  past  few  months  but  it 
is  understood  that  Roach  has  succeeded  in 
getting  the  popular  star  to  place  his  "John 
Hancock"  on  the  dotted  line. 

*  *  * 

After  several  months  of  producing  "on  his 
own,"  King  Vidor  has  signed  a  long-term 
contract  with  Goldwyn  and  will  soon  begin 
work  on  a  series  of  big  specials  at  the 
Culver  City  studio  of  the  concern,  the  first 
of  which  will  be  an  adaptation  of  a  well 
known  stage  play.    Vidor  is  doubtless  one 


of  the  youngest  featured  directors  in  mo- 
tion picture  work. 

*  *  * 

The  Sacramento  Film  Company,  a  re- 
cently organized  producing  unit  with  quar- 
ters at  the  United  Studios,  has  signed 
Mildrfd  Davis,  erstwhile  leading  woman 
for  Harold  Lloyd,  to  a  contract  which  stip- 
ulates that  she  is  to  be  the  featured  player 
in  a  series  of  big  dramatic  productions.  The 
initial  picture  in  which  Miss  Davis  will  be 
starred  is  titled,  "Temporary  Marie."  Lam- 
bert Hillyer  is  to  direct.  In  the  cast  are 
Kenneth  Harlan,  Myrtle  Stedman,  Tully 
Marshall,  Stuart  Holmes  and  Maude 
George. 

*  *  * 

lim  V.  Willat,  who  recently  completed 
the  direction  of  the  Metro  production  of 
"All  Brothers  Were  Valient"  is  sojourn- 
ing in  Florida  taking  a  long-deferred  va- 
cation. He  is  visiting  the  folks  in  his 
"old  home  town,"  and,  incidentally,  is 
giving  the  fish  of  the  Florida  waters  an 
unhappy  time. 

*  *  * 

Harolii  Llovd  has  a  new  leading  woman. 
She  is  Jobyna  Ralston,  formerly  a  musi- 
cal comedy  star  in  George  M.  Cohan's,  "Two 
Little  Girls  in  Blue,"  and  more  recently  in 
Ned  Wayburn's  revues  which  she  left  to 
appear  in  Parrott  comedies.  "Hal"  wit- 
nessed the  work  of  the  young  lady  on  the 
screen  and  immediately  tendered  her  a  juicy 
contract,  it  is  said.  And  by  the  way,  Lloyd 
has  finally  secured  a  "giant"  for  his  forth- 
coming picture.  For  a  while  it  looked  as 
though  the  comedy  star  was  going  to  be  up 
against  it  in  the  matter  of  securing  an 
eight- footer,  but  the  freak  has  at  last  been 
p  igned. 

*  *  * 

Royalty  is  in  our  midst !  His  serene 
highness.  Prince  Sasha  of  Thurn  and  Taxis 
is  having  the  time  of  his  life  at  Universal 
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Every  Day  in 
Every  Way — 

Dr.  Coue's  theory  of  autosugges- 
tion, with  reversed  methods,  forms 
part  of  the  plot  for  Alice  Brady  s 
latest  Paramount  picture,  "The 
Leopardess."  Instead  of  getting 
better  and  better  in  every  way 
every  day  Miss  Brady,  as  Tiara, 
falls  under  the  spell  of  a  wax  image, 
regarded  in  the  South  Seas  as  an 
evil  omen,  and  becomes  the  com- 
plete slave  of  Scott  Quaigg  (Mon- 
tagu Love),  an  eccentric  million- 
aire whose  hobby  is  taming  women 
and  leopards. 

Through  fear  in  her  own  mind 
and  through  suggestion  that  if  she 
does  not  do  as  he  says  the  curse 
of  the  wax  image  will  crush  her, 
Tiara  lives  a  life  of  complete  sub- 
mission. Every  time  she  has  a 
thought  of  rebellion  the  image  .is 
flashed  before  her.  She  is  con- 
vinced of  the  power  of  the  wax 
figure  and  by  constant  recurring 
autosuggestion,  after  Dr.  Coue's 
fashion,  she  believes  explicitly  that 
she  must  do  as  commanded.  "The 
Leopardess"  was  adapted  for  the 
screen  by  J.  Clarkson  Miller  from 
Katherine  Newlin  Burt's  yet  un- 
published novel  of  the  same  title. 


Lewis  Stone  and  Edith  Roberts  in  a  scene 
from  "The  Dangerous  Age,"  a  John  M. 
Stahl  production  distributed  by  First 
National. 


City.  He  arrived  in  the  city  a  couple  o) 
weeks  ago  to  study  American  motion  pic- 
ture production  methods  and  according  tt 
report  he  is  making  splendid  headway.  Thi 
I'rince  will  return  to  Czecho-Slovakia  t( 
produce  pictures  according  to  Americai 
standards. 

♦  *  * 

George    Landv,    publicity  rcpresentativ 
for  Richard  Walton  Tully  for  the  past  yeai 
has  severed  his  connection  with  this  pre 
ducer  to  join  the  West  Coast  forces  of  A; 
sociatcd  First  National  Pictures,  Inc.,  in 
similar  capacity.    Coincident  with  this  ai 
nouncement  comes  word  that  Clifford  Butl< 
has  been  retained  as  costs  supervisor  of  a 
productions  made  here  for  the  distribute 
organization.    Mr.  Butler  has  in  the  pa 
been  associated  with  the  Louis  B.  May 
studio   and   with    other    producing  uni- 
John   McCormick,   Western  representati 
for  Associated  First  National,  is  respo 
sible  for  the  above  announcements. 

♦  .  * 

"Cliff"  Elfeldt,  well  known  independt 
producer,  has  started  work  on  a  series 
big  Western  pictures  featuring  "Cowbc 
Warner  and  Edythe  Sterling.  Space  1 
been  taken  by  the  new  concern  at  the  F 
Arts  studio  and  production  is  being  rusr 
forward. 

♦  *  * 

The  Pacific  Coast  Showmen's  Associati 
with  a  membership  of  theatrical  people 
the  stage,  studios  and  outdoor  amusem 
field,  gave  a  monster  benefit  ball  at 
Alexanderia  hotel  last  week  from  wr  i 
was  realized  a  substantial  sum.  The  mo  ' 
derived  from  this  event  will  be  employed 
assisting  the  sick  and  indigent  among  : 
profession. 

♦  *  * 

Billy  Armstrong,  formerly  comedy  :,' 
in  his  own  right,  is  appearing  in  supper  f 
Stan  Laurel  in,  "When  Knights  Were  Cc 
his  most  recent  production  for  Metro. 

♦  *  * 

Hal  Reed,  well  known  exploitation  " 
formerly  associated  with  the  T.  &  D. 
cuit  in  San  Francisco,  has  been  engagec  1 
Sid  Grauman  as  exploitation  represent: '« 
of  Grauman's  Hollywood  Egyptian  the  «• 


The  Roll  of  Honor 

Exhibitors  of  Missouri  who  are 
sponsoring  the  "Educational  Day" 
movement,  which  is  wider  in  scope 
than  anything  of  this  nature 
launched  heretofore,  are  to  be 
praised  in  the  highest  terms  for 
their  sincere  efforts  to  keep  the 
motion  picture  screen  free  from 
reform  dictates. 


PUBLIC 
RIGHTS 
LEAGUE 


Screen  Message  No.  89 

Criticising  ministers  and  others 
who  seek  to  close  all  places  of 
business  and  amusement  on  Sun- 
day, the  Rev.  Matt  J.  Allen,  evan- 
gelist, said:  "The  work  of  the 
Christian  minister  is  to  lead  souls 
to  Jesus  Christ  and  not  to  the  po- 
lice station.  Think  of  Jesus  call- 
ing on  the  sheriff  or  chief  of  po- 
lice to  close  everything  so  that  he 
could  get  an  audience." 


IF  WE'RE  WRONG  — TELL  US  I 

Two  pictures,  "Outcast"  and  "The  Impossible  Mrs. 
Bellew,"  supposed  to  have  been  shown  at  the  Palace 
Theatre  last  month,  were  put  in  moth-balls  by  our  Board 
of  Censors  at  Columbus. 

We  haven't  seen  "Outcast,"  but  in  New  York,  where 
3.  so-called  Motion  Picture  Censorship  exists,  this  picture 
PASSED  OFFICIAL  INSPECTION. 

The  other  film  is  being  shown  (to  the  best  of  our 
knowledge  and  belief)  everywhere — except  in  Ohio.  Why? 
Is  the  State  where  most  of  our  Presidents  hail  from,  so  much  more  in  need  of 
reform  than  other  communities  ?    And  if  not,  just  what  qualifications  are  necessary 
to  obtain  a  position  of  Movie  Censor? 

We  agree  that  many  pictures  should  be  censored,  but  NOT  AT  COLUMBUS,  but 
by  the  Parents,  by  local  organizations  who  will  work  in  co-operation  with  theatre 
managers^  as  exemplified  la6t  month,  during  "Better  Films  Week." 

Of  course  we  all  know  that  there's  nothing  crooked  about  Politics,  but  one  of 
these  days  Ohio  is  going  to  follow  the  example  of  Massachusetts,  and  the  sooner  we 
do  it,  the  better  it  will  be  for  all  concerned. 

Fair-minded,  thinking  people  agree  with  us ;  others  are  cordially  invited  to  set 
forth  their  views.    If  we're  wrong,  tell  us. 

Fred  S.  Meyer, 

Editor. 


•HIO'S  CENSORS,  two  young  women,  I  believe,  barred  "Outcast"  and  "The  Im- 
possible Mrs.  Bellew"  from  the  screens  of  that  state.  These  two  pictures  played 
in  other  states  having  censorship.  This  glowing  example  of  the  absurdity  of  cen- 
sorship was  brought  to  the  attention  of  the  public  in  Hamilton  by  Fred  S.  Meyer, 
Palace  theatre,  in  the  foregoing  manner.  Again  Mr.  Meyer  illustrates  his  faith  in 
making  a  direct  appeal  to  his  patrons  through  his  program  magazine. 


ncreased  Activities  for  Free 
>creen  Need  at  Convening 
of  Legislators 


3  ALL  EXHIBITORS: 

Many  legislatures  are  convening  this 

:ek  or  will  convene  soon. 

There  will  be  the  usual  batch  of  ad- 

rse  bills  offered  by  the  reform  element. 

Lobbyists  will  be  stationed  in  every 

pital  to  force  these  bills  through,  if 

ssible. 

The  industry  will  be  called  upon  to 
icw  a  fight  it  has  had  for  the  past  ten 
ars  and  more. 

A  new  condition  of  things,  however, 


should  make  the  victory  over  the  re- 
form element  more  decisive,  and  easier 
won. 

State  organizations  are  more  secure, 
and  in  this  respect  fortified  against  the 
onslaught  of  the  radicals.  During  the 
past  twelve  months  state  exhibitor  or- 
ganizations have  been  active  in  winning 
public  support — in  creating  a  spirit  of 
confidence  and  co-operation  between  the 
industry  and  the  theatregoer. 

This  condition  creates  a  barrier  which 


the  reformer  will  find  it  difficult .  to 
penetrate. 

With  the  legislatures  convening,  how- 
ever, this  activity  on  the  part  of  exhibi- 
tors should  become  more  pronounced. 
Every  facility  at  the  command  of  the 
exhibitors  should  be  utilized  in  further 
cementing  the  amicable  relationship  be- 
tween the  public  and  the  theatre. 

Massachusetts  maintained  freedom  for 
its  screen  because  the  public  demanded 
it.  This  victory  might  not  have  been 
won,  however,  had  not  the  public  been 
appealed  to  intelligently  and  convinc- 
ingly. 

The  Bay  State  victory  is  an  example 
of  what  other  states  may  accomplish. 
The  time  is  opportune  for  other  states 
to  prove  the  value  and  effectiveness  of 
public  co-operation. 

The  exhibitor  has  his  screen,  his  pro- 
gram and  his  newspaper  space  as 
mediums  for  crystallizing  public  senti- 
ment in  support  of  a  free  screen. 

There  is  no  better  time  than  now  to 
use  these  sources  of  information. 

Massachusetts  did  it  and  woi  . 

Let  Missouri,  Idaho  and  many  other 
states  do  it. 


Order  Your  Slides 

EXHIBITORS  HERALD, 
417  South  Dearborn  Street, 
Chicago,  111. 

Send  me,  free  of  chars*,  the  I  trim  mt 
twelve  slides  which  the  Herald  la  ■unty- 
ing to  exhibitors  in  furtherance  of  the 
PUBLIC  RIGHTS  LEAGUE  campaign  to 
maintain  the  fieedum  of  the  motion  pic- 
ture. 

I  will  run  each  slide  at  every  performance 
for  one  week  when  conditions  pannlt  af 
this  arrangement. 

Name   

(Write  name  and  address  legibly) 

Theatre   

Street   

dry   


1 
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LETTERS 
From  Readers 

A  forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion  on 
matters  of  current  interest.  Brevity 
adds  forcefulness  to  any  statement. 
Unsigned  letters  will  not  be 
printed. 


An  Analysis  of  the  "Herald" 

CORINTH,  MISS— To  the  Editor:  I 
am  in  receipt  of  the  Herald  of  December 
'Si  and  I  have  just  finished  reading  the 
article  of  Mr.  Tom  Foster  in  this  issue. 
Among  some  of  the  best  letters  from  fel- 
low exhibitors,  I  consider  this  the  best 
yet.  There  is  no  question  about  it.  The 
message  in  Mr.  Foster's  letter  should 
sink  deep  into  the  heart  of  every  exhib- 
itor. 

I  desire  to  go  on  record  as  indorsing 
every  word,  because  in  every  line  there 
is  a  "punch"  that  goes  straight  to  the 
thinking  man.  He  further  voices  my 
sentiment  when  he  says:  "I  consider 
that  the  exhibitor  reports  have  been  (and 
are)  the  greatest  thing  that  has  ever  hap- 
pened both  for  the  exhibitor  and  the  pro- 
ducer and  the  EXHIBITORS  HERALD 
deserves  the  lasting  gratitude  of  both  for 
the  way  it  has  developed  them." 

It  may  be  that  an  inexperienced  show- 
man might  make  some  mistakes  in  book- 
ing the  wrong  kind  of  pictures  to  meet 
the  approval  of  his  patrons  but  there  is 
hardly  any  reason  or  excuse  for  an  ex- 
perienced exhibitor  doing  so  if  he  will 
only  take  a  few  minutes  each  week  and 
study  the  columns  of  "What  the  Picture 
Did  for  Me"  in  the  Herald. 

I  am  realizing  the  importance  of  this 
department  every  day.  The  producer  is 
taking  note  of  it.  I,  only  last  week,  re- 
ceived a  letter  from  the  home  office  in 
New  York  of  the  "Screen  Snapshots" 
asking  our  reasons  why  we  did  not  give 
favorable  comments  upon  their  products. 

As  one  of  the  countless  small  town  ex- 
hibitors, I  want  to  say  that  our  hats  are 
off  to  the  Exhibitors  Herald  for  what  it 
is  doing  for  us.  The  theatre  letters, 
forums  and  practical  suggestions  offered 
by  fellow  exhibitors  cannot  be  estimated 
nor  valued  in  dollars  and  cents. 

What  ever  class  or  type  of  picture  your 
theatre  patrons  like  (and  you'll  soon  learn 
this,  bless  your  soul)  and  you  see  favor- 
able comments  in  "What  the  Picture  Did 
for  Me"  department,  it's  a  safe  bet  you 
can  go  ahead  and  buy  it  and  make  some 
money.    It  certainly  has  been  so  with  us. 

Of  course  we  all  know  there  are  some 
pictures  not  as  good  as  others.  This  will 
always  be,  just  like  in  pairs  of  shoes  or 
any  articles  of  standard  make  or  brand, 
although  made  by  the  same  firm,  there 
is  always  a  difference  in  quality.  But 
take  it  on  the  whole,  the  honest  live  wire 
exhibitor  seldom  misleads  you  in  the 
above  mentioned  columns. 

Look  forward  each  week  for  the  Herald 
because  it  is  aways  full  of  useful  informa- 
tion and  that  little  book  called  "The  Box 
Office  Record" — there  is  nothing  like  it 
to  date.  I  notice  some  motion  picture 
journals  are  sending  out  something  to 
imitate  it  but  it  misses  the  object  about 
as  far  distant  as  from  here  to  Chicago 
and  that  is  529  miles. 

I  can  only  say  in  my  humble  way: 
Keep  the  good  work  going.  We  exhib- 
itors appreciate  it.  Messrs.  Philip  Rand, 
Jenkins  and  the  others  will  back  me  in 
this  latter  statement.  With  best  wishes 
and  continued  success  of  the  Herald. — 
William  D.  Webb,  Star  theatre,  Corinth, 
Miss. 


Roumanian  Life  Pictured 
in  New  Dalton  Photoplay 

The  colorful  life  of  Southeastern  Rou- 
mania — the  home  of  the  Tartar  and 
gypsy — has  been  filmed  for  what  is 
claimed  to  be  the  first  time  in  "The 
Law  of  the  Lawless,"  Dorothy  Dalton's 
latest  Paramount  picture.  Konrad  Ber- 
covici,  Roumanian  author,  has  written 
the  original  story  for  the  screen  from 
his  own  experience  in  his  native  land. 


By  Mastadon  Subjects 

Rights  to  "The  Last  Hour,"  Masta- 
don Films,  Inc.,  feature,  have  been  ac- 
quired by  Bob  Lynch  of  the  Metro  Pic- 
tures Exchange  in  Philadelphia  and  Sam 
Moscow  of  Boston.  William  W.  Aecht- 
ler  of  Boston,  secured  the  rights  to 
"Fires  of  Youth."  Two  Johnny  Hincs 
features.  "Burn  'Em  Up  Barnes."  and 
"Sure  Fire  Flint,"  were  sold  to  William 
B.  Hurlbut  of  the  Michigan  Favorite 
Film  Company  of  Michigan. 


FILM   LAUGHS  FROM 

TOPICS  ™B  DAf 

SELECTED  BY 

TIMELY   FILMS  INC. 


Greetings 

Every  twelve  months  it  comes  'round, 
Ushered  in  with  joyful  sound. 
It's  a  day  of  fun  and  cheer: 
Again  we  say,  "Happy  New  Year!" 

— "Topics  of  the  Day"  Films. 
»    *  * 

Flubb — Have  you  decided  on  your  New 
Year's  resolution  yet? 

Dubb — No;  it  all  depends  on  how  my  last 
batch  of  home  brew  turns  out. — New  York 
Sun. 

*  *  * 

Specdo — January  was  appropriately  named 
after  Janus,  the  Latin  deity  with  two  faces. 

Peppo — Why  appropriately? 

Speedo — Well,  he  probably  saw  double 
after  quenching  his  January  thirst  on  New 
Year's. — "Topics  of  the  Day"  Films. 

*  *  * 

May— Do  the  Mexicans  start  the  New 
Year  with  resolutions? 

Ray— No.  kiddo,  they  start  it  with  revo- 
lutions.— "Topics  of  the  Day"  Films. 

*  *  • 

Traveler — The  Chinese  make  it  an  in- 
variable rule  to  settle  all  their  debts  on  New 
Year's  day. 

Stay-at-home — Yes,  but  the  Chinese  don't 
have  a  Christmas  the  week  before. — Boston 
Transcript. 

*  *  » 

Japcrs  (holding  out  glass) — Happy  New 
Beer,  Bubbs ! 

Bubbs — Sober  up,  oldtimer,  you  mean 
Happy  New  Year. 

Japers — Don't  cor — rcct — me — this  is  New 
Brew  Beer— "Topics  of  the  Day"  Films. 

*  *  * 

"Who  comes  dancing  over  the  snow, 
His  little  soft  feet  all  bare  and  rosy? — 
Open   the   door,  though   the  wild  winds 
blow ; 

Take  the  child  in  and  make  him  cozy. 
Take  him  in,  and  hold  him  dear; 
He  is  the  wonderful  New  Year." 

— North  Shore  Breeze. 

*  *  * 

Anthony — Suppose   we  get   married  on 
New  Year's  day. 
Adele— Why,  dear? 

Anthony — Well,  if  we  break  our  wedding 
day  resolutions,  we  can  make  new  ones 
every  year. — "Topics  of  the  Day"  Films. 


PURELY 
Personal 

Interesting  news  about  exhibitors 
and  people  with  whom  they  come 
into  direct  contact.  Readers  are  in-, 
vited  to  contribute  items  for  publi- 
cation in  this  column.  Address 
them  to  "Purely  Personal" 


Edward  H.  Crawford,  who  has  been 

managing  the  Lincoln  theatre,  Troy,  N. 
Y.,  since  its  opening  in  September,  has 
resigned  and  it  is  understood  he  will  re- 
turn to  New  York  City  where  he  for- 
merly was  associated  with  Loew  inter- 
ests. 

* 

Fred  L.  Cornwell,  of  the  Del  Monte 

theatre,  St.  Louis,  who  has  bun  ill  at 
St.  Luke's  hospital,  has  recovered  suffi- 
ciently to  be  removed  to  his  home.  His 
friends  arc  hopeful  that  he  will  be  back 

on  the  job  soon. 

* 

W.  E.  Lusk  has  left  Cleveland  for 
Washington,  D.  C,  where  he  will  take 
charge  of  the  First  National  exchange. 
Geo.  W.  Erdman,  formerly  assistant  man- 
ager, has  taken  his  place  in  the  Cleve- 
land office. 

* 

Harry  Greenman,  manager  of  the  Wil- 
liam Fox  Liberty  theatre,  St.  Louis,  was 
host  to  the  St.  Louis  Safety  Council 
and  hundreds  of  children  gathered  at  the 
theatre  and  heard  an  address  on  safety 
iir-t.  Die  :.'.').  The  theatre  is  donated 
annually  for  these  meetings. 

* 

Nat  Barach,  Goldwyn  manager  at 
Cleveland,  is  the  proud  father  of  a  7- 
pound  baby  boy.  Both  mother  and  baby 
are  doing  fine  at  Mt.  Sinia  hospital. 

Sam  Werner  of  United  Film  Service 

has  obtained  the  Southern  Illinois  and 
Eastern  Missouri  rights  to  "Notoriety." 

Richards  &  Flynn  have  leased  the  Em- 
press theatre,  Kansas  City,  Mo.,  for  the 
presentation  of  "Where  is  My  Wander- 
ing Boy  Tonight?" 

* 

Fred  Dietert,  partner  of  E.  C.  Thum 
owner  of  the  Princess  and  Texas  thea 
tres,  Del  Rio,  is  in  Dallas  under  care  o 

a  physician. 

* 

C.  R.  Bartlett's  Irene  theatre,  E 
River,  Idaho,  was  destroyed  in  a  fire_  las 
week  which  burned  an  entire  busines 

block. 

* 

Quite  a  number  of  changes  have  bee 
made  in  the  personnel  of  Kansas  Ot 
exchanges.    Robert  Carnie,  who  has  bee 
selling  Educational  pictures,  now  is  tra1 
cling  in  Kansas  for  First  National,  whi 
M.  J.  Meyer,  formerly  with  Richards 
Flynn.  has  joined  the  Vitagraph  force 
Joe  Bloustine,  who  has  been  selling  Fir 
National  product,    has    been  placed 
charge  of  the  contract  department  of  tl 
Kansas  City  office.    James  Foland,  fo 
merly  Kansas  City  manager  for  Asso<  . 
ated  Exhibitors,  has  accepted  a  positic 
as  city  salesman  for  the  Kansas  City  Un 
versal  office. 

* 

W.  J.  Mehler,  manager  of  the  Co 
theatre,  Columbia.  Mo.,  is  proud  of 
new  $10,000  Cremona  organ  which  n 
been  installed  in  the  house. 

Dave  Morrison  is  now  manager  of  t 

Rex  theatre,  Greeley,  Colo. 
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"What  the  Picture  Did  For  Me" 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1922 


You  are  especially  invited  to  contribute  regularly  to  this  department. 
It  is  a  co-operative  service  FOR  THE  BENEFIT  OF  EXHIBITORS. 

TELL  US  WHAT  THE  PICTURE  DID  FOR  YOU  and  read  in  the  HERALD  every  week  what  the  picture 
did  for  the  other  fellow,  thereby  getting  the  only  possible  guide  to  box  office  values.  Address  "What  The 
Picture  Did  For  Me."  EXHIBITORS  HERALD.  417  S.  Dearborn  St..  Chicago. 


American  Releasing 

Man's  Law  and  God's,  with  a  special 
lit — Good  action  picture.  Drew  well 
id  satisfied  all.— W.  J.  Wilk.  Liberty 
.eatre,  Burkburnett.  Tex. — Small  town 
itronage. 

My  Old  Kentucky  Home,  with  a  special 
st. — A  very  interesting  picture.  It  lacks 
•mething  to  be  called  a  "special,"  but  is 
dandy  program  picture.  Do  not  raise 
>ur  admission  on  it.  but  is  worthy  of 
nning. — \Y.  L.  Landers.  Gem  theatre, 
atesville.  Ark. — Neighborhood  patron- 
Jan  of  the  Big  Snows,  with  a  special 
st. — A  very  well  produced  Curwood 
ory,  though  the  lack  of  any  well  known 
avers  hurts  its  drawing  power.  Played 
very  ordinary  Saturday  business,  but  it 
emed  to  please.- — J.  B.  Stine.  Wonder- 
bd  theatre,  Clinton.  Ind. — Mining  town 
tronage. 

The  Belle  of  Alaska,  with  Jane  Novak. 
Just. an  ordinary  program  picture,  but 
is  soid  as  such,  and  will  please  the 
erage  audience. — W.  L.  Landers.  Gem 
eatre,  Batesville,  Ark. — Neighborhood 
tronage. 

The  Belle  of  Alaska,  with  Jane  No- 
k. — Good  picture,  but  ending  entirely 

0  abrupt.  Merely  tells  the  ending  with 
Ie.  Seems  as  though  something  miss- 
g.  Business  only  fair,  but  not  fault  of 
cture.— W.  J.  Wilk.  Libert}-  theatre, 
tirkbumett,  Tex. — Small  town  patron- 
e. 

Associated  Exhibitors 

Grandma's  Boy,  with  Harold  Lloyd. — 
n's,  come  on  if  you  want  to  rake  in 
me  dough.  It's  sure  a  good  picture. — 
r.  Seymour,  Electric  theatre,  Drain. 
— Neighborhood  patronage. 

Grandma's  Boy,  with  Harold  Lloyd. — 
id  the  biggest  rental  ever  paid  in  this 
.vn.  Went  the  limit  on  advertising  and 
mts  and  it  was  a  life  saver.  Bucked  a 
;rnival  and  fair  and  came  out  ahead, 
ill  bet  it  on  Dr.  Jack.— Howard  K.  Al- 
i,  Rialto  theatre,  Harlingen,  Tex. — 
•  lall  town  patronage. 

Grandma's  Boy,  with  Harold  Lloyd.— 

us  is  a  bird,  good  drawing  card,  but 
In  I  received  was  in  such  poor  shape 

it  I  failed  to  show  the  last  scheduled 
■5w.  Had  ten  breaks  on  my  last  show- 
:  r,~^v  A-  Berger,  Star  theatre.  Jasper. 

J- — Neighborhood  patronage. 

jrandma's  Boy,  with  Harold  Lloyd.— 
J,nt  pay  too  much  for  this  one.  Lost 

1  >ney  for  me.— Frank  M.  Farrow,  Apollo 
^atre,  Seattle,  Wash.— Neighborhood 
I  :ronage. 


F.  B.  O. 


In  the  Name  of  the  Law,  with  a  special 
cast. — Great  picture  and  one  the  small 
fellow  can  buy  and  get  some  money. 
Played  it  one  day.  Will  stand  two  days. 
Go  after  it. — L.  L.  Connor,  Victory  the- 
atre. Cambridge,  N.  V. — Neighborhood 
patronage. 

In  the  Name  of  the  Law,  with  a  special 
cast. — Played  this  with  Larry  Semon  in 
The  Hick  Thanksgiving  to  nice  business. 
Put  on  ballyhoo  with  seventy  boys  wear- 
ing caps  and  badges  carrying  cut-outs, 
banners,  etc.,  about  town.  Many  favor- 
able comments. — Howard  Yaring.  Royal 
theatre.  Spirit  Lake.  Iowa. — Neighbor- 
hood patronage. 

In  the  Name  of  the  Law,  with  a  special 
cast. — Good  audience  picture  and  box  of- 
fice value  is  there.  Put  it  over  with  the 
accessories. — Frank  M.  Farrow.  Apollo 
theatre,  Seattle,  Wash. — Neighborhood 
patronage. 

In  the  Name  of  the  Law,  with  a  special 
cast. — You  don't  have  to  hide  when  they 
come  out  on  this  one.  Good  enough  for 
anybody.  More  like  it  needed. — G.  Carey. 
Dixie  theatre,  Wynne,  Ark. — Small  town 
patronage. 

If  I  Were  Queen,  with  Ethel  Clayton. 
— A  very  good  picture  for  the  high  ups, 
but  I  paid  too  much  for  it.  Did  not  make 
any  money  on  it. — W.  D„  Patrick,  Cozy 
theatre.  Florala.  Ala. — Neighborhood  pat- 
ronage. 

The  Snowshoe  Trail,  with  Jane  Novak. 
— A  fine  picture  that  seemed  to  please 


Canada  New 
Contestant 
For  Laurel 


Canada,  represented  by  Ralph 
Gribble,  Grand  theatre,  New  Ham- 
burg, Ont.,  this  week  enters  claim 
to  the  distinction  of  fathering  the 
"Poet  Laureate  to  'What  the  Pic- 
ture Did  for  Me.'" 

With  but  one  new  entry  added 
in  the  past  week  indications  are 
that  the  nominations  may  be 
closed  at  an  early  date  and  the 
settlement  of  the  dispute  by  bal- 
lot begun. 

Entries  to  date  include: 


Canada 
S.  Dakota 
Nebraska  (2) 
Kansas  (2) 
Iowa  (2) 
Illinois 
Ohio 


Kentucky 

Idaho 

Montana 

Michigan 

Missouri 

Oklahoma 

Wisconsin 


Sunday  audience. — Chas.  Born.  Elks  the- 
atre, Prescott,  Ariz. — General  patronage. 

Colleen  of  the  Pines,  with  Jane  Novak. 
— Good  picture  of  its  kind  and  should  be 
classed  with  the  Curwood  brand  for  draw- 
ing ability-.  Did  fair  business. — E.  D. 
Keilmann,  Grand  theatre,  Topeka,  Kan. — 
General  patronage. 

Colleen  of  the  Pines,  with  Jane  Novak. 
— A  pretty  fair  Northern  picture. — C.  S. 
Ford,  Princess  theatre,  Reinbeck.  Iowa. — 
Small  town  patronage. 

Colleen  of  the  Pines,  with  Jane  Novak. 
— Nothing  distinctive  about  this  North- 
western melo.  Just  average  program  pic- 
ture.— E.  L.  Franck.  Oasis  theatre,  Ajo, 
Ariz. — Neighborhood  patronage. 

My  Dad,  with  Johnny  Walker. — Good 
picture.  Good  paper.  Fair  business. — 
Roy  McMinn.  Capitol  theatre.  Superior, 
Wis. — General  patronage. 

The  Kick  Back,  with  Harry  Carey. — 
Just  a  good  program  picture.  Nothing 
more,  and  they  are  selling  it  as  a  special. 
— C.  S.  Ford.  Princess  theatre.  Reinbeck, 
Iowa. — Small  town  patronage. 

The  Kick  Back,  with  Harry  Carey. — 
Just  a  Carej-  picture,  no  better  nor  worse 
than  some  of  his  former  ones. — Chas. 
Born.  Elks  theatre,  Prescott,  Ariz. — Gen- 
eral patronage. 

Up  and  At  'Em,  with  Doris  May. — A 
good  little  program  picture  for  any  au- 
dience—A.  S.  Widaman.  Centennial  the- 
atre. Warsaw,  Ind. — General  patronage. 

Eden  and  Return,  with  Doris  May. — 
Very  light.  Film  was  in  excellent  condi- 
tion, but  it  is  very  light  stuff — mostly 
nonsense. — C.  H.  Powers.  Strand  theatre, 
Dunsmuir,  Cal. — R.  R.  town  patronage. 

Son  of  the  Wolf,  with  a  special  cast. — 
Nothing  to  the  picture  unless  you  like 
good  scenery,  and  there  is  a  great  deal 
of  it  in  this  picture. — C.  S.  Ford,  Princess 
theatre.  Reinbeck,  Iowa. — Small  town 
patronage. 

Beyond  the  Rainbow,  with  a  special 
cast. — Regular  form  is  not  big  enough  to 
say  w  hat  I  would  like  on  this  fine  picture. 
1st,  Billie  Dove  is  superb  and  can  take 
her  place  with  the  best,  bar  none;  2nd, 
story  intensely  interesting,  comedy-drama 
50-50 — both  50's  extremely  good:  3rd, 
photography  is  about  the  best  I  have  ever 
seen,  clear  as  crystal.  I  would  say  you 
would  be  safe  to  raise  your  price  on  this. 
It  surely  is  all  any  one  could  wish  for. — 
Ralph  R.  Gribble.  Grand  theatre.  New 
Hamburg.  Ont..  Canada. — Neighborhood 
patronage. 

The  First  Woman,  with  Mildred  Harris. 
— Good  program  picture  spoiled  in  many 
places  by  poor  lighting  effects,  but  as  a 
whole  gives  fair  satisfaction. — A.  L.  Hepp. 
Idylhour  theatre,  Greeley.  Neb. — Small 
town  patronage. 

The  Duke  of  Chimney  Butte,  with  a 
special  cast. — Oh.  man.  if  you  are  looking 
for  a  real  good  entertaining  Western,  get 
this  five-reel  picture  and  tell  your  patrons 
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you've  got  a  Western  they  will  all  like, 
for  they  will  — Wood  &  Webb,  Star  the- 
atre, Corinth,  Miss. — Neighborhood  pat- 
ronage. 

The  Sheik  of  Araby,  with  H.  B.  War- 
ner.— Fair  picture.  Good  paper.  Fairly 
good  business. — Roy  McMinn,  Capitol 
theatre,  Superior,  Wis. — General  patron- 
age. 

Two  Kinds  of  Women,  with  Pauline 
Frederick. — Good  picture.  Star  has  no 
drawing  power  here. — H.  L.  McDonald, 
Royal  theatre,  Malvern,  Ark. — Neighbor- 
hood patronage. 

The  Vermilion  Pencil,  with  Sessue  Hay- 
akawa. — Rotten.  Leave  it  alone.  Had 
plenty  of  walk-outs.  Print  was  also  ter- 
ribly rotten.  Besides  usual  advertising 
put  out  mailing  list.  Business  fair  but 
.sure  jipped  my  patrons  with  this  piece  of 
junk. — J.  A.  Bailey,  South  Side  theatre, 
Greensburg,  Ind. — Neighborhood  patron- 
age. 

Black  Roses,  with  Sessue  Hayakawa. — 
It  is  hard  to  figure  out  just  what  to  say 
in  relation  to  this  picture.  Pleased  part 
of  my  people,  but  as  for  myself,  thought 
the  story  rather  weak.  Will  get  by  as  a 
program  picture. — Opera  House,  Montour 
Falls,  N.  Y. 

Seven  Years'  Bad  Luck,  with  Max  Lin- 
der. — One  of  the  best  comedy  features  we 
have  ever  shown.  Good  drawing  title. — 
Heasley  and  Brooks,  Gem  theatre,  Calico 
Rock,  Ark. — Neighborhood  patronage. 


First  National 


Minnie,  a  Marshall  Neilan  production. 
— A  very  fine  production,  as  arc  all  of 
Neilan's.  It  is  good  anywhere.  Given 
proper  publicity  it  ought  to  do  a  very 
big  and  satisfying  business.  I  made  a 
mistake  in  playing  it  Monday  and  Tues- 
day right  before  Christmas. — Lindo  the- 
atre. Freeport,  111. — Small  town  patron- 
age. 

The  Woman  Conquers,  with  Katherine 
MacDonald. — Good  Northern  stuff.  Her 
Stranger  Than  Fiction  O.  K. — Rex  the- 
atre, Virden,  III. — Small  town  patronage. 

Skin  Deep,  a  Thomas  H.  Incc  produc- 
tion.— This  is  one  of  the  best  pictures  I 
have  ever  shown.  Put  it  on  with  the 
American  Legion  so  did  good  business 
on  it.  Everyone  liked  it.  You  can't  go 
wrong  if  you  book  it. — David  Hess.  Iris 


theatre,  Monte  Vista,  Colo. — General  pat- 
ronage. 

Skin  Deep,  a  Thomas  H.  Incc  produc- 
tion.— Excellent  picture  with  absorbing 
story  that  will  please  even  those  who 
sometimes  turn  down  a  picture  with  too 
much  action.  It  will  stand  plenty  of 
publicity. — Bert  Norton,  Kozy  theatre, 
Eureka,  III. — General  patronage. 

Penrod,  a  Marshall  Neilan  production. 
— Just  as  good  as  a  picture  can  possibly 
be  made,  but  this  doesn't  mean  anything 
unless  you  can  get  them  in.  We  certainly 
didn't  do  any  business.  Fair  the  first 
night;  nothing  the  second.  Picture 
pleased,  but  failed  to  draw. — W.  E.  Elkin, 
Temple  theatre,  Aberdeen,  Miss. — Neigh- 
borhood patronage. 

Penrod,  a  Marshall  Neilan  production. 
— Very  good,  clean  picture.  Credit  to  any 
house  that  shows  it.  Kids  specially  liked 
it. — David  Hess,  Iris  theatre,  Monte  Vista, 
Colo. — General  patronage. 

East  Is  West,  with  Constance  Tal- 
madge. — Very  good.  The  Primitive  Lover 
satisfactory ;  Polly  of  the  Follies  O.  K  — 
Rex  theatre,  Virden,  III. — Small  town  pat- 
ronage. 

East  Is  West,  with  Constance  Tal- 
madge. — One  of  the  best  pictures. 
Pleased  everybody.  Played  to  the  best 
Sunday  and  Monday's  business  of  the 
year.  First  National  pictures  the  best  bet 
for  me.  Paper  all  good.  Book  it  and 
go  after  big  business.  You  can  get  it  on 
this  one. — J.  F.  Hileman,  Broadway  the- 
atre, Mt.  Pleasant,  Mich. — Neighborhood 
patronage. 

Kindred  of  the  Dust,  with  Miriam 
Cooper. — Another  excellent  picture  that 
will  please  all  kinds  of  people.  Has  excel- 
lent drawing  power. — Bert  Norton,  Kozy 
theatre,  Eureka,  111. — General  patronage. 

The  Masquerader,  with  Guy  Bates  Post. 
— Excellent  picture  well  acted,  but  a  poor 
drawing  card  in  small  town. — Chas.  Born. 
Elks  theatre,  Prescott,  Ariz— General 
patronage. 

Trouble,  with  Jackie  Coogan. — About 
the  best  story  that  this  star  has  appeared 
in.  Drew  all  the  kids,  but  some  adults 
had  the  impression  it  was  strictly  a  kid's 
picture.  It  will  please  adults  beyond  a 
doubt,  though,  if  you  get  them  in. — Bert 
Norton.  Kozy  theatre.  Eureka,  III. — Gen- 
eral patronage. 

The  Wonderful  Thing,  with  Norma  Tal- 
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Crack  your  town  wide  open  with  this  one!  Let  Carey  pack  your  house. 
Let  him  bombard  the  folks  with  laughs  and  thrills.  Here's  his  best  to 
date  backed  by  exploitation  in  a  class  by  itself. 

Book  Thru  Your  Nearest  F.  B.  O.  Exchange 


madge. — A  really  good  picture,  but 
Norma's  are  all  good  and  we  don't  usually 
have  to  worry  about  the  weather  when  we 
have  her  on. — A.  S.  Rockwell,  Orpheutr 
theatre,  Richland  Center,  Wis.— Neigh- 
borhood patronage. 

The  Rosary,  with  a  special  cast- 
Should  have  been  like  the  story.  Patrotu 
seemed  restless  during  its  showing  ant 
I  heard  some  patrons  pan  the  hero  an< 
kick  because  the  old  mother  was  shot.- 
S.  M.  Southworth,  The  American  thcatrt 
Canton,  N.  Y. — Neighborhood  and  Col 
lege  patronage. 

My  Boy,  with  Jackie   Coogan. — Ver  ' 
good.    Will  make  you  money  and  pleas* 
— H.  A.  Larson,  Majestic  theatre,  Oak 
land,  Neb. — Small  town  patronage. 

The  Rosary,  with  a  special  cast. — Thi 
very  good  show  should  go  over  an) 
where.  Had  good  attendance  at  fiftee 
and  thirty  cents. — S.  A.  Berger,  Star  tht 
atre,  Jasper,  Ind. — Neighborhood  patror 
age. 

The    Beautiful    Liar,    with  Katherin 
MacDonald. — Whoever  made  up  all  tr 
recommendations  on  this  picture  surel  i 
was  a  "beautiful  liar"  as  far  as  being 
pleasing  picture  for  a  small  town  w; 
concerned.    My  patrons  were  mostly  a 
disappointed. — Howard  K.  Allen,  Riali  I 
theatre,  Harlingcn,  Tex. — Small  town  pa  I 
ronage. 

The  Seventh  Day,  with  Kichai 
Barthelmess. — Very  weak  compared  I  | 
Tol'able  David,  but  will  draw  some  c 
Barthelmess'  name,  although  it  will  disaj 
point  some. — Bert  Norton,  Kozy  theatr 
Kureka,  111. — General  patronage. 

I  Am  Guilty,  with  Louise  Glaum. 
Very  good  picture  and  well  liked  by  n 
people. — J.  L.  Tidwell,  Kozy  theati 
Moroni,  Utah.— Neighborhood  patronag 

The  Crossroads  of  New  York,  a  Ma> 
Sennett  production. — First-rate  mel 
drama  relieved  by  good  comedy  inciden 
The  rental  exceeded  the  drawing  pow 
m  this  town  by  about  four  hundred  mil'  : 
— E.  L.  Franck,  Oasis  theatre,  Ajo,  Ar  I 
— Neighborhood  patronage. 

Trust  Your  Wife,  with  Katherine  M;  « 
Donald. — A  good  program  picture  whi 
was  spoiled  for  us  by  a  poor  print. — He 
and  Morgan,  Star  theatre,  Hay  Sprin 
Neb, — Small  town  patronage. 

Smilin'  Through,  with  Norma  T 
madge. — As  a  production,  good,  but  ' 
not  show  at  the  box  office. — Rex  theat 
Virden,  III. — Small  town  patronage. 

Smilin'    Through,    with    Norma  1 
madge. — All  that  has  been  said  about 
picture  is  true.    Pleased  100  per  cent 
P.  H.  Fullner,  Auditorium  theatre,  Tild 
Neb. — Neighborhood  patronage. 

A  Perfect  Crime,  with  a  special  cas  • 
I  find  this  is  a  very  good  comedy-drai 
and  pleased  all.  I  noticed  some  poor  - 
ports  on  it,  but  found  picture  O.  ¥■ 
Ralph  R.  Gribble,  Grand  theatre,  Md 
Hamburg,  Ont.,  Canada. — Neighborh  i 
patronage. 

Home  Talent,  a  Mack  Sennett  proc  - 
tion. — It's  great,  boys.  Best  fun-msr 
of  season.  Slap-stick  comedy.  Go  str  ? 
on  advertising  and  tell  'em  just  what  t  y 
are  going  to  see. — Iva  Shields,  Queen  - 
atre,  Tyler,  Tex. — Small  town  pati  - 
age. 

Unseen  Forces,  with  a  special  ca.'-J 
Fair   program    picture. — H.   A.   Lar  1 
Majestic  theatre.  Oakland,  Neb. — Si'!,; 
town  patronage. 

Unseen  Forces,  with  special  cast. — \'f 
good  picture  for  program.  Pleased  al  it 
SO  per  cent. — L.  L.  Connor,  Victory  M 
atre,  Cambridge,  N.  Y. 

One  Clear  Call,  with  a  special  ca 
An  excellent  mV*..-- 
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tion. — Excellent  in  every  way.  Not  a  kick 
i  on  this  one.    Every  one  connected  with 

the  making  deserves  credit.  Business. 
!  however,  could  have  been  a  lot  better. — 

E.  L.  Franck,  Oasis  theatre.  Ajo.  Ariz. — 

Neighborhood  patronage. 

Harriet  and  the  Piper,  with  Anita  Stew- 
art.— All  Anita  Stewart  pictures  are  good. 
Many  favorable  comments.  What  a  repu- 
tation First  National  could  establish  in 
our  town  if  they  would  stop  the  circula- 
tion of  poor  print?.— Horn  and  Morgan. 
•  Star  theatre,  Hay  Springs,  Neb. — Small 
town  patronage. 

Two  Minutes  to  Go,  with  Charles  Ray. 
— A  good  football  picture  that  went  very 
good  in  football  season. — Bert  Norton. 
Kozy  theatre,  Eureka,  111.— General  pat- 
ronage. 

The  Primitive  Lover,  with  Constance 
Talmadge. — Good  drawing  card  and  met 
with  the  approval  of  the  majority.  From 
the  comments  would  say  that  it  is  bet- 
:  ter  than   average  of  this   star. — E.  L. 

|  It's  Muck  | 
|   Like  U.  S. 

In  Canada  1 

=      The  enclosed  effort  was  done  on  the  spur 

-  of  the  moment.    It  seems  to  me  that  a 

:  showman    must   be   able    to    do   anything  g 

§f  anyone  else  can  do  and  do  it  better  if  the 

:  "Herald"  wants  for  anything. 

H       Since  writing  the  above  1  feel  you  will  ^ 

M  all  admit  that  Cowper,  Bums,  or  any  of 

_  those  beginners,  have  a  lot  to  learn. 

RALPH  R.  GRIBBLE.  J 
^         Grand  theatre.  New   Hamburg,  Ont- 

§    As  I  sit  upon  my  office  chair 
1  fret  and  fuss  and  wonder 
M    How  1  can  keep  things  running  fair 
%       And  keep  from  going  under. 

g  There  are  so  many  other  things 

p      That  work  against  the  show, 

=  From  January's  frosty  cold  that  stings  ^ 

=      Up  to  December's  snow. 

^  It  starts  off  with  all  hockey  bent, 

M  And  then  the  skating  party, 

=  Then  comes  the  storms,  bad  roads  and  Lent,  H 

1  I  feel  like  cursing  hearty. 

g  And  when  at  last  Spring's  here  again 

g      Thoughts  turn  to  love,  as  all  well  know,  g 

i|  All  youths  and  maidens  go  insane, 

i       Forgetting  ail  about  the  show. 

H  All  town  folks  get  the  garden  craze 
~      And  hoe  from  dusk  to  dark; 

^  The  farmer  has  not  time  to  laze, 
H      He's  got  to  make  his  mark. 

|j  And  then  the  Summer  comes  again, 
=      The  weather,  well,  it's  hot  as  h — 

=  The  farmer's  working  at  his  grain 
g      And  never  stops  to  take  a  spell. 

=  Hurrah!    At  last  here  comes  the  Fall;  g 

=  The  leaves  and  grass  are  turning  brown —  = 

I  This  is  the  time  I'll  fill  my  hall, 

s  For  all  is  well  around  the  town. 

=  The  skating  has  not  started  yet, 

1      The  love  stuff?    O,  it's  cold  outside. 

%  They  crowd  into  the  show,  you  bet. 

=e      It* s  nice  and  dark.    Their  hands  they  hide.  If 

1  The  temperature  is  down  quite  low, 

§  _TKe  farmer's  crops  are  now  all  in, 

|  The  way  they  head  it  for  the  show 

^  Is  surely  fine.    In  comes  the  tin. 

1  So  we  take  the  good,  also  the  bad, 

=  The  life's  worth  while  when  all  is  fair ;  = 

|  So  wear  a  smile  and  be  not  sad, 

|  You  will  surely  then  come  out  ahead.  H 

|  But  one  thing  you  must  surely  know,  g 

|  If  you're  trying  to  run  a  movie  show,  ^§ 

i  Road    "Exhibitors    Herald,"    (don't    make  H 

|  any  mistake),  = 

I  And  then  you'll  be  certain  to  make  your  § 

1  stake.  1 


Franck.  Oasis  theatre,  Ajo.  Ariz. — Neigh- 
borhood patronage. 

The  Master  Mind,  with  Lionel  Barry- 
more. — A  strong,  interest-holding  melo- 
drama with  a  good  cast. — Horn  and  Mor- 
gan, Star  theatre,  Hay  Springs,  Neb. — 
Small  town  patronage. 

The  Silent  Call,  with  Strongheart. — A 
star  you  won't  be  afraid  will  make  a  mis- 
step after  you  buy  the  picture,  nor  make 
you  wish  the  preacher  wasn't  in  the  au- 
dience. You  can  boost  it  to  the  limit, 
also  the  price. — A.  S.  Rockwell,  Orpheum 
theatre.  Richland  Center,  Wis. — Neigh- 
borhood patronage. 

The  Silent  Call,  with  Strongheart.— 
One  of  the  very  best  pictures  we  have 
run  this  year.  Ii  you  have  not  played  it. 
grab  it  real  soon. — C.  C.  Patterson,  Opera 
House.  Thurber,  Tex.— Small  town  pat- 
ronage. 

The  Silent  Call,  with  Strongheart.— 
Of  all  the  pictures  that  I  have  run,  this 
one  has  beat  them  all.  Patrons  are  tell- 
ing me  how  much  they  liked  this  feature. 
This  should  be  run  in  every  town. — S.  A. 
Berger,  Star  theatre,  Jasper,  Ind. — Neigh- 
borhood patronage. 

Peaceful  Valley,  with  Charles  Ray. — A 
rural  comedy  with  a  rural  comedian 
which  captured  our  audience  from  the 
start.  Ray  is  a  winner  in  plays  of  this 
kind.  Pleased  100  per  cent. — Horn  and 
Morgan.  Star  theatre.  Hay  Springs.  Neb. 
— Small  town  patronage. 

The  Half  Breed,  with  a  special  cast. — 
Draggy  and  uninteresting.  We  call  it  a 
poor  picture. — E.  L.  Franck,  Oasis  the- 
atre, Ajo.  Ariz. — Neighborhood  patron- 
age. 

Tol'able  David,  with  Richard  Barthel- 
mess. — An  extra  good  picture.  Drew  the 
best  crowd  that  I  ever  had.  Everybody 
pleased.  Wish  that  I  could  get  more  a- 
good. — Auditorium  theatre.  Carthage.  Ind. 
— Small  town  patronage. 

Tol'able  David,  with  Richard  Barthel- 
mess. — This  is  a  real  picture.  One  that 
you  can  boost  to  the  limit.  It  w;ll  please 
any  audience.  I  did  not  make  anything 
on  it  as  I  paid  too  much  for  it. — J.  W. 
Andresen.  Rialto  theatre.  Cozad.  Neb. — 
Neighborhood  patronage. 

Tol'able  David,  with  Richard  Barthel- 
mess. — All  I  can  say  on  this  one  is  that 
I  join  ranks  with  the  others  who  have 
reported  on  it.  It  is  good  entertainment 
and  most  of  my  patrons  liked  it. — Howard 
K.  Allen.  Rialto  theatre.  Harlingen.  Tex. 
— Small  town  patronage. 

Sowing  the  Wind,  with  Anita  Stewart. 
— An  excellent  picture,  but  a  very  poor 
orint. — Horn  and  Morgan.  Star  theatre. 
Hay  Springs,  Neb. — Small  town  patron- 
age. 

Rose  of  the  Sea.  with  Anita  Stewart 
— A  good  society  drama.  Though  there 
is  not  much  action  in  it  and  it  is  a  better 
picture  for  the  women  than  for  the  men. 
it  held  the  attention  of  an  audience  com- 
posed of  all  the  varied  types  of  a  mining 
camp. — E.  L.  Franck.  Oasis  theatre.  Ajo. 
Ariz. — Neighborhood  patronage. 

Mother  o'  Mine,  a  Thomas  H.  Ince 
oroduction. — Everyone  says  this  is  good. 
It  pleased  101  per  cent.  (The  extra  one 
was  myself  at  the  box  office.)  It  is  surely 
a  beautiful  picture  and  drew. — Ralph  R. 
Gribble.  Grand  theatre.  New  Hamburg. 
Ont„  Canada. — Neighborhood  patronage. 

Nomads  of  the  North,  with  a  special 
cast. — Good  Northern  picture  and  pleased 
all  ages  and  beats  the  society  stuff. — C.  C. 
Case.  Opera  House,  Paw  Paw,  111. — 
Neighborhood  patronage. 

The  Infidel,  with  Katherine  MacDonald. 
— The  best  description  of  this  picture  is 
given  in  the  trade  reviews,  where  it  says 
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Plays  That 
Pleased  and 
Made  Money 

"The   Four   Horsemen"  (lOO^c) 
m       "Fool's  Paradise" 
M       "Peacock  Alley" 
g  "Fascination" 
H       "I  Am  the  Law" 
g        "Turn  to  the  Right" 

I  consider  these  the  six  best  pic-  B 
g    tures  I  ever  used.   Rental  very  rea-  g 
g    sonable  considering  the  box  office 
■  value. 

L.  R.  CREASON. 
H        Palace  theatre,  Eufaula.  Okla. 

Bimmiininimiiia 

Length  j.:5T7  feet "' — E.  L.  Franck.  Oasis 
theatre.  Ajo.  Ariz. — Neighborhood  pat- 
ronage. 

What  Women  Love,  with  Annette  Kel- 
lerman. — This  woman  is  some  fish.  Very 
wonderful  under  water  scenes.  Picture 
had  a  poor  start  as  there  was  no  title. — 
Horn  and  Morgan.  Star  theatre.  Hay 
Springs,  Neb. — Small  town  patronage. 

1000  to  1,  with  Hobart  Bosworth. — 
With  a  Sennett  comedy,  drew  very  fair 
business  and  seemed  to  be  satisfactory  to 
the  majority.— E.  L.  Franck,  Oasis  the- 
atre. Ajo.  Ariz. — Neighborhood  patron- 
age. 

Fox 

Who  Are  My  Parents?  with  special 
cast.— Original  title,  "A  Little  Child  Shall 
Lead  Them."  Change  of  title  suggested 
a  sex  problem  play  and  thus  a  good  pic- 
ture was  injured  at  the  box  office  enough 
to  cause  losing  business. — Rosenfield, 
Hopp  &  Company.  Fort  Armstrong  the- 
atre, Rock  Island.  III. — General  patron- 
age. 

Without  Compromise,  with  William 
Farnum. — Not  up  to  William  Farnum 
standard.  Not  enough  rough  stuff  for  the 
Western  fans. — J.  G  Varnell.  Princess 
theatre,  Piedmont.  Ala. — Small  town  pat- 
ronage. 

Silver  Wings,  with  Mary  Carr. — Don't 
book  it  unless  you  are  booked  under  a 
blanket  contract  as  we  were.  Might  be  a 
fair  program  picture  if  2,000  feet  shorter. 
We  starved  on  it  and  got  kicks  besides. — 
Will  R.  Winch.  Wigwam  theatre.  El  Paso. 
Tex. — General  patronage. 

Roughshod,  with  Charles  Jones. — Good 
picture.  Pleased  100  per  cent.  Brothers, 
book  all  you  can.  Money  in  them. — O. 
W.  McClellan.  Dreamland  theatre,  Pekin. 
111. — Neighborhood  patronage. 

Men  of  Zanzibar,  with  William  Russell. 
— Good.  Pleased  most  every  one.  Run 
with  Al  St.  John  comedy.  Small  Town 
Stuff,  which  was  extra  good.  R.  D. 
Troutman.  Ethel  theatre.  Ethel.  Mo  — 
Neighborhood  patronage 

My  Friend,  the  Devil,  with  special  cast. 
— The  jump  from  extreme  agnosticism  to 
sudden  conversion  to  faith  in  God  (in 
manner  done)  and  long-drawn-out  scenes 
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detracted  from  value.  Unsatisfactory  at 
box  office. — Rosenfield,  Hopp  &  Com- 
pany, Fort  Armstrong  theatre,  Rock 
Island,  111. — General  patronage. 

The  Crusader,  with  William  Russell. — 
Fair  program  picture.  Did  not  do  very 
well  as  Russell  has  never  been  a  card 
here. — Will  R.  Winch,  Wigwam  theatre, 
El  Paso,  Tex. — General  patronage. 

Just  Tony,  with  Tom  Mix. — A  great 
picture.  Pleased  100  per  cent.  Brothers, 
book  it.  Money  for  the  box  office.  O.  W. 
McClellan,  Dreamland  theatre,  Pekin,  111. 
— Neighborhood  patronage. 

The  Yellow  Stain,  with  John  Gilbert. — 
If  all  plays  were  as  good  as  this  we 
would  have  more  patronage.  This  is  a 
northern  Michigan  lumber  town  story 
with  exceptionally  good  plot  and  well 
acted  throughout.  It  took  well  here  on 
Saturday  night.  Gilbert  is  a  coming 
actor.  Claire  Anderson  reminds  one  of 
Jane  Novak.  Book  it. — Philip  Rand,  Rex 
theatre,  Salmon,  Idaho. — General  patron- 
age. 

The  Yellow  Stain,  with  John  Gilbert. — 
A  ridiculous  and  impossible  story.  Not 
true  to  life.  Patrons  disappointed. — S.  C. 
Chapman,  La  Salle  theatre,  Chicago,  III. — 
Neighborhood  patronage. 

A  Self-Made  Man,  with  William  Rus- 
sell.— All  Russell  pictures  seem  to  please 
and  this  was  no  exception.  Bought  at  a 
fair  price  and  it  did  a  fair  business. — J.  B. 
Stine,  Wonderland  theatre,  Clinton,  Ind. 

Trailin',  with  Tom  Mix. — One  of  the 
best  and  most  satisfactory  Westerns  ever 
played  here.  Pleased  almost  everyone. 
A  lot  of  comedy  and  thrills. — M.  D,  Fos- 
ter, Gem  theatre,  Williamsburg,  Kan. — 
Neighborhood  patronage. 

Trailin',  with  Tom  Mix. — Went  over 
best  of  any  Tom  Mix  picture  in  a  year. 
Full  of  typical  action  and  pleased  all 
Tom's  admirers.  I  am  held  up  for  such 
a  high  rental  on  Mix  that  it  is  seldom 
one  of  his  pictures  shows  a  profit,  but 
this  one  actually  did. — J.  B.  Stine,  Won- 
derland theatre,  Clinton,  Ind. 

Lights  of  the  Desert,  with  Shirley  Ma- 
son.— I  can't  understand  why  the  people 
won't  take  to  this  star.  As  a  rule,  her 
pictures  are  good.  This  one  especially 
good  and  yet  they  won't  come  to  see  her. 
We  barely  got  film  rental. — W.  E.  Elkin. 
Temple  theatre,  Aberdeen,  Miss. — Neigh- 
borhood patronage. 

The  Primal  Law,  with  Dustin  Farnum. 


— This  seemed  to  be  a  rather  good  pic- 
ture, but  the  film  was  in  such  poor  shape 
that  we  could  not  see  all  of  it. — Otis 
Lomon,  Auditorium  theatre,  Elmwood, 
Wis. — Small  town  patronage. 

Without  Fear,  with  Pearl  White. — Just 
a  very  ordinary  program  picture.  Not 
much  to  it.  Had  many  dissatisfied  pa- 
trons.— S.  C.  Chapman,  La  Salle  theatre, 
Chicago,  111. — Neighborhood  patronage. 

Perjury,  with  William  Farnum. — Strong 
crook  play.  Two  murders.  Absorbing. 
Much  better  than  I  expected.  Not  best 
kind  of  entertainment,  however.  Farnum's 
acting  superb.  This  is  by  no  means  a 
special  and  never  should  have  been  re- 
leased as  such.  It  is  in  nine  reels.  Should 
have  been  condensed  into  seven.  Price  is 
too  high.  We  lost  twenty-five  dollars  on 
poorest  attendance  in  December.  One- 
night  at  30  and  15  cents,  regular  prices. — 
Philip  Rand,  Rex  theatre,  Salmon,  Idaho. 
— General  patronage. 

Chasing  the  Moon,  with  Tom  Mix. — 
My  patrons  are  still  wondering  what  this 
was  about.  The  story  is  crazy  and  the 
action  foolish.  The  goof  that  wrote  the 
subtitles  has  outlived  his  usefulness.  The 
only  good  one  he  wrote  was  the  final 
wording,  "The  End." — J.  B.  Stine,  Won- 
derland theatre,  Clinton,  Ind. 

Chasing  the  Moon,  with  Tom  Mix. — 
This  picture  hasn't  as  much  story  as  an 
ordinary  News  Weekly,  but  Tom  Mix 
draws  them  and  seems  to  satisfy,  so  why 
kick? — R.  W.  Hickman,  Lyric  theatre, 
Greenville,  III. — Neighborhood  patronage. 

Sky  High,  with  Tom  Mix. — Different 
Western.  Some  swell  shots  of  the  Grand 
Canyon.  Not  as  good  as  some  Mix  pic- 
tures, but  one  that  should  please  all. — 
Frank  M.  Farrow,  Apollo  theatre,  Seattle, 
Wash. — Neighborhood  patronage. 

The  Strength  of  the  Pines,  with  Wil- 
liam Russell. — Picture  very  good.  Russell 
does  not  draw  well  here. — Frank  F.  Mc- 
Ihante,  Veteran  Star  theatre,  Durham, 
Ontario,  Canada. — Neighborhood  patron- 
age. 

Strange  Idols,  with  Dustin  Farnum. — 
Fox  has  finally  succeeded  in  killing  Dus- 
tin Farnum's  popularity  by  handicapping 
him  with  a  series  of  about  the  poorest 
stories  any  capable  actor  ever  drew.  My 
gross  receipts  paid  the  rental. — J.  B. 
Stine,  Wonderland  theatre,  Clinton,  Ind. 

Strange  Idols,  with  Dustin  Farnum. — 


Another  rapid  production  running  the 
gamut  of  mawkish  emotion. — S.  C.  Chap- 
man, La  Salle  theatre,  Chicago,  111. — 
Neighborhood  patronage. 

Strange  Idols,  with  Dustin  I-arnum.— 
Very  good.  Book  it  and  advertise  it 
strong  as  you  will  satisfy  them.  This 
star  better  in  this  picture  than  he  ever 
was  in  any  other  picture  he  ever  made. — 
Geo.  J.  Kress,  Hudson  theatre,  Rochester, 
N.  Y. — Neighborhood  patronage. 

Strange  Idols,  with  Dustin  Farnum.— 
No  good.    Brothers,  leave  it  at  the  ex-  * 
change. — O.    W.    McClellan,  Dreamland 
theatre,    Pekin,   111. — Neighborhood  pat- 
ronage. 

A  Rough  Diamond,  with  Tom  Mix.— 
Not  a  Western  picture,  but  sure  there 
with  the  goods.  Full  of  pep  and  action. 
Everyone  liked  it. — H.  G.  Stettmund,  Jr., 
Odeon  theatre,  Chandler,  Okla. — General 
patronage. 

Shackles  of  Gold,  with  William  Far- 
num.— Not  Farnum's  class  of  pictures. 
He  pleases,  but  should  be  in  out-of-door 
pictures. — L.  L.  Connor,  Victory  theatre, 
Cambridge,  N.  Y. — Neighborhood  patron- 
age. 

For  Big  Stakes,  with  Tom  Mix.— Not 
up  to  Mix'  standard.  Only  a  mediocre 
Western.  Failed  to  please. — S.  C.  Chap- 
man,   La   Salle   theatre,   Chicago,  111.— 

Neighborhood  patronage. 

Extra,  Extra,  with  Edna  Murphy  and 
Johnnie  Walker. — Poor.  Did  not  please. 
Very  poor  ending. — R.  D.  Troutman, 
Ethel  theatre,  Ethel,  Mo. — Neighborhood 

patronage. 

The  Lady  from  Longacre,  with  William 
Russell. — Very  ordinary.  An  English 
type  of  picture  that  has  no  drawing 
power,  nor  will  it  satisfy  the  average 
theatre  patron  of  the  small  town.  Busi- 
ness very  bad. — C.  H.  Powers,  Strand 
theatre,  Dunsmuir,  Cal. — R.  R.  town  pat- 
ronage. 

The  Last  Trail,  with  a  special  cast.— 
They  certainly  have  a  lot  of  nerve  passing 
a  thing  like  this  off  as  a  special.  Just  an 
ordinary  Western. — S.  C.  Chapman,  La 
Salle  theatre,  Chicago,  111. — Neighborhooc 
patronage. 

Up  and  Going,  with  Tom  Mix. — Th' 
usual  Mix  picture.  This  star  alway 
brings  them  in  for  us. — Geo.  J.  Kress 
Hudson    theatre,    Rochester,    N.  Y.- 

N'eighborhood  patronage. 

A  Stage  Romance,  with  William  Fai 
num. — Costume  play.  Did  not  pleas* 
Patrons  walked  out.  It  couldn't  be  calle 
entertainment.  No  good  for  my  place.- 
O.  W.  McClellan,  Dreamland  theatr 
Pekin,  111. — Neighborhood  patronage. 

A  Stage  Romance,  with  William  Fa 
num. — They  killed  Farnum  for  us  wh< 
they  put  him  in  this  kind  of  a  play.  Co 
tume  plays  do  not  take  in  our  burg.- 
Auditorium  theatre,  Carthage,  Ind. 
Small  town  patronage.  . 

A  Stage  Romance,  with  Wiliiam  Fa 
num. — One  of  the  deadest  pictures  ev 
filmed.  Will  certainly  ruin  your  receip 
Pleased  no  one. — S.  C.  Chapman,  La  Sa1 
theatre,  Chicago,  111. — Neighborhood  p: 
ronage. 

Gleam  o'  Dawn,  with  John  Gilbert;  . 
Some  liked  this  picture,  while  others  <| 
not.    I  would  not  urge  anyone  to  buy  it! 
Geo.  C.  Starkey,  Opera  House.  Monte 
Falls,  N.  Y. — General  patronage. 

Gleam  o'  Dawn,  with  John  Gilbertf 
No  good.    Lost  me  money.   Leave  in 
exchange.— O.  W.  McClellan,  Dreamfcl 
theatre,    Pekin,    111. — Neighborhood  F  * 
ronage. 

Arabian  Love,  with  John  Gilbert.-1 
miserable  attempt  to  imitate  The  Sh- 
Fell  flat  here  by  comparison.    Patr  5 
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disgusted. — S.  C.  Chapman,  La  Salle  the- 
atre, Chicago,  111. — Neighborhood  patron- 
g 

Over  the  Hill,  with  a  special  cast. — One 
of  the  best  pictures  ever  screened.  Little 
too  sad.  We  tried  to  play  this  one  when 
it  was  right.  Played  too  late  and  lost 
money. — L.  L.  Connor,  Victory  theatre, 
Cambridge,  X.  Y. — Xeighborhood  patron- 
age. 

Desert  Blossoms,  with  William  Rus- 
^eIl — Xot  very  much  to  this  one.  .  Too 
-nany  hard-looking  actors  in  it.  Most  of 
.hem  looked  like  they  were  just  about 
*ialf  human.  Print  worn  thread  bare. — 
R.  W.  Hickman,  Lyric  theatre,  Greenville, 
[11. — Neighborhood  patronage. 

Iron  to  Gold,  with  Dustin  Farnum. — 
iood  Saturday  night  program.  Business 
jS  on  account  of  cold  weather.  Used  an 
Kubrey  comedy  with  it. — F.  S.  Crane, 
3eachtel  theatre,  Clyde.  Kan. — Xeighbor- 
lood  patronage. 
Iron  to  Gold,  with  Dustin  Farnum. — A 
heap  Western,  full  of  cheap  thrills, 
tegular  dime  novel  stuff.  Very  poor. — 
■>.  C.  Chapman.  La  Salle  theatre,  Chicago, 
11. — Xeighborhood  patronage. 
Western  Speed,  with  Charles  Jones. — 
V  good  action  play.  Fine  scenery.  A 
;ood  program  picture.  That  is  what 
akes  in  this  town. — Auditorium  theatre, 
."arthage,  Ind. — Small  town  patronage. 

Riding  With  Death,  with  Charles  Jones. 
-Good.  Pleased  100  per  cent.  Jones  al- 
ways draws.  Book  it. — O.  W.  McClellan. 
Dreamland  theatre,  Pekin,  111. — Xeighbor- 
ood  patronage. 

Goldwjn 

Sherlock   Holmes,   with  John  Barry- 
lore. — A  good  picture,  the  stellar  role 
one  only  as  John  Barrymore  can  do. 
•enerally  acclaimed  as  very  good.  Best 
f  detective  stories.    Did  a  fair  business 
)r  Yuletide  time.— Rosenfield,  Hopp  & 
ompany.  Fort  Armstrong  theatre.  Rock 
-land.  111. — General  patronage. 
Come  On  Over,  with  Colleen  Moore. — 
dandy  little  comedy  drama  that  pleased 
1  and  sent  them  out  laughing. — Ralph  R. 
ribble,  Grand  theatre,  Xew  Hamburg, 
'nt.,  Canada. — Xeighborhood  patronage. 
Come  On  Over,  with  Colleen  Moore. — 
■ne  of  the  best  Irish  pictures  that  we 
ivc  shown. — P.  R.  Carlin  &  Son,  Carlin's 
pera  House,   Spalding,   Xeb. — General 
itronage. 

Remembrance,  with  a  special  cast. — 
nly  a  fair  picture  with  poor  box  office 
)peal,  which  after  all  is  the  first  consid- 
ation.  Advertised  with  trailers,  heralds, 
indow  cards,  newspapers,  six  sheet,  one 
leets,  clothes  line  lobby  and  clothes  line 
toss  street,  as  suggested  by  press  book, 
ost  $7  first  day  and  $21  second  day. 
otal  loss  $23.  Take  my  advice  and  leave 
is  one  alone. — J.  A.  Bailey;  South  Side 
eatre,  Greensburg,  Ind. — Xeighborhood 
itronage. 

The  Wall  Flower,  with  Colleen  Moore. 


|  Vaudeville 
Suggestion 
Is  Favored 

pj  I  played  a  show  the  other  night 

^e  That  almost  made  me  swear, 

p]  I  wanted  to  get  up  and  fight 

p  And  tear  my  raven  hair. 

=1  T'was  Goldwyn's   "Prisoners  of  Love"  jE 

p  They  made  in  "43" 

=  The  guy  was  sure  no  turtle  dove 

H  Who  shipped  that  show  to  me. 

p  The  ratchet-holes  were  all  torn  out 

=  Twould  jump  from  scene  to  scene, 

tee  And  then  t' would  turn  and  face  about 

pj  And  shimmie  across  the  screen. 

p  I  wouldn't   give  three   cents   a  pound 

p  For  a  film  like  that,  by  heck, 

p  For    it    jumped    clear    out    and  wrapped 

pj  around 

^  The   operator's  neck. 

p  He  picked  up  chunks  of  film  enough 

H  To  fill  a  good-sized  hat, 

=  And  it's  no  wonder  he  got  rough 

-  With  a  damnedoldfilm  like  that. 

^  I  can't  be  nice,  keep  sweet  I  mean, 

pj  This  truth   I'm  free  to  tell, 

p  And  watch  a  picture  on  my  screen 

pj  When  the  print's  alLshottooeU. 

m  NOTE:    Bro.  Lynch  of  the  Gem  theatre,  g 

p  Peoria,   111.,   wants  to   know   if   I   am    the  p 

=  same  chap  who  used   to   kick   up   such   a  p 

p  fuss  in   the  old  "Opera  House   Reporter."  §§ 

H  Yep,  I'm  the  same  guy;  they  haven't  got  p 

p]  me  in  jail  yet. 

p  That  vaudeville  stunt  he  suggests  sounds  ^ 

s  good  to  me.     Come  on   Rand  and   Meyer,  p 

p  Keith,    Pantages    and    the    Orpheum    are  p 

-:  looking  for  us. 

-  You  poetical  guys  stop  picking  on  me;  p 

pj  I  haint  dun  nuthin. 

J.  C.  JENKINS,  j§ 
Auditorium  theatre,  Neligh,  Neb.  pj 


—Patrons  claimed  this  was  poor  enter- 
tainment. Was  a  poor  Saturday  offering 
for  me.  Receipts  away  off.  Mutts,  a 
Century  all-dog  stars  comedy,  saved  the 
show.— Howard  Yaring,  Royal  theatre. 
Spirit  Lake,  Iowa. — Xeighborhood  pat- 
ronage. 

The  Grim  Comedian,  with  Jack  Holt. — 
Poorest  thing  Holt  was  ever  seen  in 
here. — Giacoma  Bros..  Crystal  theatre, 
Tombstone,  Ariz. — General  patronage. 

Just  Out  of  College,  with  Jack  Pick- 
ford. — Here  is  a  dandy  feature  that  filled 
our  house  with  smiles  and  good  will — fine 
medicine  Drew  a  fair  crowd  at  ten  and 
thirtv  cents. — C.  E.  Hopkins.  The  Hop- 
kins theatre.  Cotter.  Ark.— Small  town 
patronage. 

Head  Over  Heels,  with  Mabel  Xor- 
mand. — The  worst  picture  shown  for  a 
long  time.  Xo  story,  poor  acting  and 
bad  sub-titles.  Shelve  it.  is  the  best 
policv. — Howard  Yaring.  Royal  theatre. 
Spirit  Lake,  Iowa. — Xeighborhood  pat- 
ronage. 

Bunty  Pulls  the  Strings,  with  a  special 
cast. — Poor.  With  another  piece  of  cheese 
like  this  we  will  request  our  orchestra  to 
play  "Goodbye  Forever"  for  Goldwyn. 
Don't  buy  it  if  you  respect  your  patron- 
age.— Gayety  theatre,  Amory,  Miss. — 
Xeighborhood  patronage. 

His  Back  Against  the  Wall,  with  a  spe- 
cial cast. — A  very  good  Western.  Is  dif- 
ferent and  will  give  your  patrons  a  lot  of 
good  laughs  and  please  most. — Ralph  R. 
Gribble.  Grand  theatre.  Xew  Hamburg. 
Ont.,  Canada.— Xeighborhood  patronage. 

The  Old  Nest,  with  a  special  cast.— 
Used  this  Thanksgiving  to  very  satistac- 
torv  business.  A  little  old.  but  has  the 
drawing  powers.    Film  in  good  condition. 


— F.  S.  Crane.  Beachtel  theatre,  Clyde, 
Kan. — Xeighborhood  patronage. 

The  Man  from  Lost  River,  with  House 
Peters. — Good  north  woods  picture.  Well 
liked. — Roy  McMinn,  Capitol  theatre,  Su- 
perior, Wis. — General  patronage. 

From  the  Ground  Up,  with  Tom  Moore. 
— Fairly  entertaining  and  is  better  than 
Mr.  Barnes  of  New  York. — Howard  Yar- 
ing. Royal  theatre.  Spirit  Lake,  Iowa. — 
Xeighborhood  patronage. 

The  Truth,  with  a  special  cast. — Great 
difference  of  opinion  from  patrons.  Some 
said  tine,  others  poor.  Personally  thought 
just  below  average. — Unique  theatre, 
Bricelyn,  Minn. — Xeighborhood  patron- 
age. 

The  Song  of  the  Soul,  with  Vivian  Mar- 
tin.— It's  that  old  "blind  girl"  stuff  with 
a  swamp  and  a  few  alligators  thrown  in. 
Miss  Martin  does  exceptionally  well  for 
the  chance  she  had  and  plays  the  blind 
mother  very  creditably,  but  the  offering 
has  no  serious  appeal  and  will  pass  only 
as  a  picture.  If  you  are  compelled  to 
play  it  over  your  protest  because  you 
have  it  contracted,  as  I  did.  better  go  fish- 
ing and  let  the  janitor  run  the  show. 
Goldwyn  has  certainly  handed  me  a  nice 
bunch  of  cucumbers  lately. — J.  C.  Jenkins, 
Auditorium  theatre.  Xeligh,  Xeb. — Gen- 
eral patronage. 

Wet  Gold,  with  a  special  cast. — Good 
picture — well  liked.  Better  than  The  Girl 
of  the  Sea. — C.  S.  Ford,  Princess  theatre, 
Reinbeck,  Iowa. — Small  town  patronage. 

Double  Dyed  Deceiver,  with  Jack  Pick- 
ford,  and  The  Slim  Princess,  with  Mabel 
Xormand. — Ran  these  as  double-header. 
First,  fair;  second,  very  good.  Have  run 
several  double-headers  of  late,  but  cannot 
get  a  crowd.  Business  is  very  poor.  Peo- 
ple are  getting  tired  of  average  pictures. 
They  want  big  specials  and  those  only 
frequently.  Would  run  only  two  show- 
ings a  week,  but  heavy  overhead  precludes 
my  doing  so. — Philip  Rand,  Rex  theatre. 
Salmon.  Idaho. — General  patronage. 

The  Cabinet  of  Dr.  Caligari,  with  a 
special  cast. — Really  the  worst  picture  I 
ever  ran.  Why  they  try  to  sell  a  picture 
like  this  and  why  we  buy  'em  is  a  mystery 
to  me. — C.  S.  Ford.  Princess  theatre 
Reinbeck,  Iowa. — Small  town  patronage. 

The  Cabinet  of  Dr.  Caligari  with  a 
special  cast. — I  ran  this  on  off  night 
with  a  lot  of  socials  in  town,  and  what- 
ever any  of  you  brother  exhibitor;  do  that 
have  bought  it  and  did  not  show  it,  those 
that  will  see  it  will  never  forgive  you. — 
S.  A.  Berger,  Star  theatre.  Jasper,  Ind. — 
Xeighborhood  patronage. 

The  Cabinet  of  Dr.  Caligari,  with  a 
special  cast. — Horrible.  Ruined  me  for 
a  week.  Criminal  to  take  money  for  it. 
— G.  Carey,  Dixie  theatre.  Wynne.  Ark. — 
Small  town  patronage. 

Hodkinson 

The  Headless  Horseman,  with  Will 
Rogers. — Will  Rogers  makes  a  fine  Icha- 
bod  Crane  and  this  feature  is  not  all  Will 
Rogers.  Gave  good  satisfaction  here  to 
high-class  audience. — A.  S.  Widaman, 
Centennial  theatre,  Warsaw,  Ind. — Gen- 
eral patronage. 

At  the  Sign  of  the  Jack  o'  Lantern. 

with  a  special  cast. — Did  not  see  it,  but 
have  been  unable  to  find  anyone  who 
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liked  it.  Hodkinson  average  plays  are 
weak.  Have  had  bad  luck  with  most  all 
except  the  Zane  Greys. — Philip  Rand, 
Rex  theatre,  Salmon,  Idaho. — General 
patronage. 

Slim  Shoulders,  with  Irene  Castle. — A 
good  picture  of  a  type  generally  favored 
by  public — clean,  airy,  easily  understood 
and  good  entertainment.  Our  patrons 
liked  the  picture  and  boosted.  Went  over 
nicely. — Rosenfield,  Hopp  &  Company, 
Fort  Armstrong  theatre,  Rock  Island,  111. 
— General  patronage. 

Slim  Shoulders,  with  Irene  Castle. — 
Exceptionally  fine  production.  The  last 
word  in  class.  Interesting  every  second 
and  more  than  pleased. — J.  B.  Laughlin, 
Bart's  Mecca,  Midland,  Mich. — Neighbor- 
hood patronage. 

The  Mysterious  Rider,  with  a  special 
cast. — All  Zane  Grey  stories  make  good 
here.  Good  clean  pictures. — Heasley  & 
Brooks,  Gem  theatre,  Calico  Rock,  Ark. — 
Neighborhood  patronage. 

The  Light  in  the  Clearing,  with  a  spe- 
cial cast. — I  did  not  see  this,  but  reports 
were  bad.  People  said  it  was  poorest  pic- 
ture we  have  ever  run.  The  second 
night's  attendance  bore  out  this  conten- 
tion.— Philip  Rand,  Rex  theatre,  Salmon, 
Idaho. — General  patronage. 

Other  Women's  Clothes,  with  Mabel 
Ballin. — Bought  at  a  very  reasonable 
rental,  but  lost  money  for  us.  I  can't  get 
them  interested  in  a  Hodkinson  picture 
— though  usually  the  pictures  are  good 
and  this  one  was  above  the  average.  Ap- 
peals to  the  feminine  contingent  only. — J. 
B.  Stine,  Wonderland  theatre,  Clinton, 
Ind. — Mining  town  patronage. 

The  Gray  Dawn,  with  a  special  cast. — 
A  good  picture,  well  directed.  While  no 
one  got  excited  about  it,  our  patronage 
seemed  to  be  satisfied  with  the  entertain- 
ment value. — C.  C.  Patterson,  Opera 
House,  Thurber,  Tex. — Small  town  pat- 
ronage. 

The  Gray  Dawn,  a  Zane  Grey  produc- 
tion.— As  entertainment  this  picture  as- 
says about  30  cents  to  the  ton.  It  lost 
me  money  and  served  me  right.  Anyone 
that  believes  all  the  press  sheet  states 
and  thereby  misleads  his  patrons  should 
lose. — J.  B.  Stine,  Wonderland  theatre, 
Clinton,  Ind. 

Partners  of  the  Tide,  with  a  special 
cast. — This  is  a  very  good  picture,  but  the 


line  of  advertising  does  not  draw.  I 
thought  it  would  not  when  I  first  saw  the 
photos  on  the  subject.  It  seemed  to 
please  all  who  saw  it. — J.  J.  Kudlacek, 
Swan  theatre,  Swanton,  Nebr. — Neigh- 
borhood patronage. 

Keeping  Up  With  Lizzie,  At  the  House 
of  the  Jack  O'Lantern,  Cameron  of  the 
Royal  Mounted,  Lavender  and  Old  Lace, 
Rip  Van  Winkle. — Here  are  some  of  the 
pictures  that  are  sold  at  a  reasonable 
price,  give  excellent  satisfaction,  and 
every  one  brings  in  a  nice  balance  to  the 
good  at  the  box  office.  Never  lost  a  dol- 
lar on  Hodkinson  pictures. — B.  C.  Brown, 
Temple  theatre,  Viroqua,  Wis. — Genera! 
patronage. 

Metro 

Enter  Madame,  with  Clara  Kimball 
Young. — A  very  good  picture,  well  liked 
by  patrons.  A  little  long,  seven  reels,  but 
good  entertainment.  100  per  cent  better 
than  Hands  of  Nara  and  should  go  a  long 
ways  toward  putting  this  star  back  where 
she  belongs  in  the  public's  favor. — George 
K.  Zinsz,  Harbor  theatre,  Corpus  Christi, 
Tex. — General  patronage. 

The  Prisoner  of  Zenda,  a  Rex  Ingram 
production. — An  excellent  picture  which 
pleased  all  classes.  Good  business  first 
night,  slow  the  second;  at  advanced 
prices. — E.  L.  Franck,  Oasis  theatre,  Ajo, 
Ariz. — Neighborhood  patronage. 

The  Prisoner  of  Zenda,  a  Rex  Ingram 
production. — This  is  a  good  feature.  Not 
a  flaw  to  be  found  so  far  as  we  can  sec. 
The  patrons  liked  it,  but  we  paid  too 
much  money  for  it,  or  there  is  not  the 
pull  in  the  picture  there  should  be.  Any- 
way we  lost  money  on  it  and  a  tip  is,  do 
not  allow  your  enthusiasm  for  a  good 
picture  to  overbalance  your  good  judg- 
ment. The  money  does  not  seem  to  be 
in  this  type  of  production  for  the  country 
town  houses  in  this  section. — Arthur 
Hancock,  Columbia  theatre,  Columbia 
City,  Ind. — Small  town  patronage. 

The  Prisoner  of  Zenda,  a  Rex  Ingram 
production. — Good  picture.  High  brows 
like  it,  but  not  well  liked  or  attended  in 
my  house.  See  it. — Frank  M.  Farrow, 
Apollo  theatre,  Seattle,  Wash. — Neighbor- 
hood patronage. 

Turn  to  the  Right,  a  Rex  Ingram  pro- 
duction.— Cannot  speak  too  highly  of  this 
picture.  Can  truthfully  say  that  it  gave 
as  much,  if  not  more,  general  satisfaction 


to  our  patrons  as  any  picture  we  have 
run. — C.  C.  Patterson,  Opera  House, 
Thurber,  Tex. — Small  town  patronage. 

Turn  to  the  Right,  a  Rex  Ingram  pro- 
duction.— Rex  Ingram,  with  his  perfect 
cast  and  a  real  hold-your-interest  story, 
has  given  the  screen  in  this  one  some' 
good,  wholesome  entertainment.  While 
business  was  not  satisfactory  it  was  no 
fault  of  the  offering,  as  conditions  are 
very  bad,  with  lots  of  competitive  festivi- 
ties, such  as  charity  fairs  and  basket  ball 
games.  Rex  Ingram,  I  am  for  you,  as 
I  believe  that  you  are  striving  to  give 
honest  entertainment. — W.  H.  Brenner, 
Cozy  theatre,  Winchester,  Ind. — General 
patronage. 

The  $5  Baby,  with  Viola  Dana.— Very- 
good.  Pleased  all.  A  dandy  Christmas 
picture.  Jewish  and  Irish  story. — Frank 
M.  Farrow,  Apollo  theatre,  Seattle,  Wash. 
— Neighborhood  patronage. 

Sherlock  Brown,  with  Bert  Lytell. — 
Silly  stuff.  Too  bad  to  make  Lytell  do  it. 
He  did  the  best  he  could,  considering  he 
had  nothing  to  do. — S.  M.  Southworth, 
The  American  theatre,  Canton,  N.  Y.— 
Neighborhood  and  college  patronage. 

Seeing's  Believing,  with  Viola  Dana.— 
A  very  satisfactory  program  picture.— 
W.  D.  Patrick,  Cozy  theatre,  Florala,  Ala. 
— Neighborhood  patronage. 

I  Can  Explain,  with  Gareth  Hughes.— 
Not  much  to  this  picture,  and  no  story 
whatever.  Did  not  satisfy  many  of  the 
patrons. — Otis  Lomon,  Auditorium  the- 
atre, Elmwood,  Wis. — Small  town  patron- 
age. 

Kisses,  with  Alice  Lake. — Very  good 
program  picture,  clean  and  pleasing  to 
ladies,  but  hardly  had  enough  pep  for  a 
Saturday  night  picture.  Alice  Lake 
usually  very  good. — R.  W.  Hickman, 
Lyric  theatre,  Greenville,  111. — Neighbor- 
hood patronage. 

Kisses,  with  Alice  Lake. — Good  little 
program  picture.  Should  please  all.  Not 
a  big  drawing  card,  but  a  sweet  comedy 
drama.  Had  good  comments. — Iva 
Shields,  Queen  theatre,  Tyler,  Tex.— 
Small  town  patronage. 

The  Four  Horsemen,  a  Rex  Ingram 
production. — Played  this  for  three  days 
in  the  coldest  weather  and  it  got  the 
crowds.  Words  cannot  express  how  good 
it  is  and  I  am  not  going  into  details.  It's 
been  out  long  enough  so  all  should  know 
it's  good. — H.  A.  Larson,  Majestic  theatre 
Oakland,  Neb. — Small  town  patronage. 

The  Four  Horsemen,  a  Rex  Ingran 
production. — Pleased  all  who  came  anc 
had  good  crowds  after  heavy  advertising 
but  high  rental  shot  profits.  Rain  hit  u: 
third  day  of  run. — Reis  &  Miller,  Lak 
View  theatre.  Lake  View,  Iowa. — Neigh 
borhood  patronage. 

The  Golden  Gift,  with  Alice  Lake- 
This  picture  will  go  over  to  high-clas 
patrons.  Over  the  others'  heads.  N 
punches  or  thrills. — Frank  M.  Farrov 
Apollo  theatre,  Seattle,  Wash.— Neigl 
borhood  patronage. 

Little  Eva  Ascends,  with  Garet 
Hughes. — Good.  They  left  on  this  or 
smiling  from  ear  to  ear.  I  hope  his  ne; 
one  is  as  good. — Herzog  Bros.,  Select  th< 
atre,  Hawesville,  Ky. — Small  town  pa 
ronage. 

Peacock  Alley,  with  Mae  Murray- 
Absolutely  a  good  one,  classy,  and  w 
please  most  people.  Sure  has  some  re 
settings  and  acting. — Reis  &  Miller,  Lai 
View  theatre,  Lake  View,  Iowa. — Neig 
borhood  patronage. 

The  Match  Breaker,  with  Viola  Dar 
— -A  good  comedy-drama.  Star  alwa 
pood. — Herzog  Bros.,  Select  theati 
Hawesville,  Ky. — Small  town  patronaf 

The  Match  Breaker,  with  Viola  Dai 
— A  good  program  picture  and  star 
popular  here. — Otis  Lomon,  Auditorii 
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heatre,  Elmwood,  Wis. — Small  town  pat- 
onage. 

Alias  Ladyfingers,  with  Bert  Lytell. — 
\nother  bum  one.  The  last  three  or 
our  Lytell  pictures  we  played  were  very 
>oor.  This  star  doesn't  do  anything  for 
is  any  more. — George  J.  Kress.  Hud- 
on  theatre.  Rochester.  N.  Y. — Xeigh- 
>orhood  patronage. 

Camille,  with  Nazimova. — One  of  the 
•iggest  lemons  that  we  have  ever  shown, 
tay  away  from  this  one. — Otis  Lomon, 
auditorium  theatre,  Elmwood,  Wis. — 
•mall  town  patronage. 
The  Right  That  Failed,  with  Bert 
.yteli. — This  one  seemed  to  please  most 
veryone.  Bert  Lytell's  usual  good  acting 
nd  Virginia  Valli's  good  looks  especially 
leasing  to  ladies,  and  the  prize  fight 
ckled  the  lemon  extract  boys  in  the  bal- 
ony.  As  a  whole,  everyone  went  home 
itisfied. — R.  W.  Hickman,  Lyric  theatre, 
Ireenville,  111. — Neighborhood  patronage. 

The  Right  That  Failed,  with  Bert 
.ytell. — Good  boxing  picture  with  a  good, 
lean  comedy.  Star  goes  good  here. — 
terzog  Bros.,  Select  theatre,  Hawesville, 
".y. — Small  town  patronage. 

There  Are  No  Villains,  with  Viola 
•ana. — Fair  program  picture.  Have 
layed  a  lot  of  better  pictures  of  this  star, 
/ill  get  by,  that's  all. — Geo.  J.  Kress, 
tudson  theatre,  Rochester,  N.  Y. — Neigh- 
orhood  patronage. 

Fascination,  with  Mae  Murray. — Not 
ich  a  wonderful  picture  for  the  small 
>wn,  although  the  acting  was  very  good. 
-Otis  Lomon,  Auditorium  theatre,  Elm- 

ood,  Wis. — Small  town  patronage. 

Fascination,  with  Mae  Murray. — You 
lill  be  fooled  if  you  run  this  picture  ex- 
acting it  to  be  as  good  as  Peacock  Alley, 
ell  down  the  second  day. — S.  B.  Calla- 

in,  Aroow  theatre,  Broken  Bow,  Okla. — 

eneral  patronage. 

Turn  to  the  Right,  a  Rex  Ingram  pro- 
•  JCtion. — A  great  story  well  acted  and  in 
:eping  with  its  reputation  on  the  stage, 
"etro  wants  all  the  money  for  it,  only 
Section  here. — Ben.  L.  Morris.  Elk 
rand  theatre,  Bellaire,  Ohio. — General 
itronage. 

The  Prisoner  of  Zenda,  a  Rex  Ingram 
oduction. — A  real  box  office  attraction, 
id  a  big  business  here  and  deserved  it. 
o  better  all  around  picture  in  our  house 
r  some  time. — Parkway  theatre,  Madi- 
n,  Wis. — Neighborhood  patronage. 

The  Prisoner  of  Zenda,  a  Rex  Ingram 
oduction. — Here  is  one  of  the  finest 
aracter  portraits  ever  put  on  the  screen, 
fine  story,  superb  scenery  and  good 
iotography.  Everyone  well  pleased, 
ight  reels. — John  Hamlyn,  Center  Point, 
:x. — Neighborhood  patronage. 

They  Like  'Em  Rough,  with  Viola 
ana. — This  is  the  best  Dana  picture  in  a 
ng  time. — Dan  Conners.  Pipers  Opera 
ouse,  Virginia,  Nev. — General  patron- 
fe. 


Paramount 

The  Old  Homestead,  with  a  special 
cast. — A  picture  that  built  up  each  night. 
Everyone  pleased  and  big  business. — A. 
S.  Widaman,  Centennial  theatre,  War- 
saw, Ind. — General  patronage. 

Clarence,  with  Wallace  Reid. — This  is 
a  good  picture,  but  not  as  good  as  some 
of  Reid's  pictures.  He  seems  too  slow 
in  this  one. — Dan  Buss,  Star  theatre, 
Tonawanda,  N.  Y. — Neighborhood  pat- 
ronage. 

Manslaughter,  a  Cecil  B.  De  Mille  pro- 
duction.— An  A  1  production  in  every 
respect.  Drew  fairly  well. — Chas.  Born, 
Elks  theatre,  Prescott,  Ariz. — General 
patronage. 

Manslaughter,  a  Cecil  B.  De  Mille 
production. — Wonderful  picture.  One 
of  the  best  of  this  year.  Deserves  capa- 
city houses. — A.  S.  Widaman,  Centen- 
nial theatre,  Warsaw,  Ind. — General  pat- 
ronage. 

Blood  and  Sand,  with  Rodolph  Valen- 
tino.— About  half  the  business  of  The 
Sheik.  Think  Valentino  has  lost  his 
drawing  power.  They  should  let  him 
live  at  the  end. — Frank  M.  Farrow, 
Apollo  theatre,  Seattle,  Wash. — Neigh- 
borhood patronage. 

Blood  and  Sand,  with  Rodolph  Valen- 
tino.— Great  box  office  attraction,  al- 
though not  so  good  a  picture  as  Man- 
slaughter.— A.  S.  Widaman,  Centennial 
theatre,  Warsaw,  Ind. — General  patron- 
age. 

The  Valley  of  Silent  Men,  a  Cosmo- 
politan production. — A  Curwood  story. 
Very  interesting  and  from  a  scenic  pont 
of  view  one  of  the  best  of  its  kind.  A 
good  drawing  for  a  Monday  night. — 
Chas.  Born,  Elks  theatre,  Prescott,  Ariz. 
— General  patronage. 

The  Valley  of  Silent  Men,  a  Cosmo- 
politan production. — Best  northern  story 
ever  played  here.  The  star  made  new 
picture  boosters  for  us.  Scenery  won- 
derful.— Chas.  A.  Swanson,  Opera  House, 
Wahoo,  Neb. — Neighborhood  patronage. 

Burning  Sands,  with  Milton  Sills. — 
A  great  picture  in  every  respect. — Dan 
Buss,  Star  theatre,  Tonawanda,  N.  Y. — 
Neighborhood  patronage. 

Over  the  Border,  with  Betty  Compson. 
— An  extra  good  picture.  For  snow 
this  cannot  be  beat.  A  picture  that  they 
talk  about  on  the  outside.  All  say, 
"Good,  give  us  more  like  it." — Auditorium 
theatre,  Carthage,  Ind. — Small  town  pat- 
ronage. 

Borderland,  with  Agnes  Ayres. — Fine 
picture  well  put  together.  Makes  them 
think.  Will  improve  your  standing. 
Helps  educate  the  people  to  a  higher 
standard  of  small  town  stuff.  If  we  of 
the  small  town  shows  are  to  survive  we 
must  sit  on  the  chaps  who  tell  us  to 
"feed  'em  westerns"  and  get  our  patrons 
coming  on  real  stuff.  This  one  will 
make  a  big  mark  in  this  direction. — J.  H. 
Cooper,  A-Muz-U  theatre,  Scottville, 
Mich. 

While  Satan  Sleeps,  with  Jack  Holt.— 
Showed  this  to  Saturday  night  crowd 
with  The  Timber  Queen.  Seemed  to 
please  the  majority. — David  Hess.  Prin- 
cess theatre,  Del  Norte,  Colo. — General 
patronage. 

The  Man  Who  Saw  Tomorrow,  with 
Thomas  Meighan.— This  picture  is  a 
peculiar  one.  The  action  fine  and  the 
stars  popular.  The  trance  angle  gets 
some  unfavorable  comment  from  the  peo- 
ple who  do  not  like  dreams  or  trances 
mixed  up  with  their  pictures,  but  com- 
ments were  largely  favorable  and  the  run 
successful.  Leatrice  Joy  is  raPldJy 
springing  into  favor,  Meighan  and  Rob- 
erts being  alreadv  there.     Country  busi- 


"The  Silent 
Call" 


p  I've  read  the  lays  of  these  other  scribes, 

H  Who  told  in  phrases  zippy 

M  Of  pictures  grand  that  got  the  jack 

==  And  made  their  crowds  go  dippy. 

M  But  shucks,  I  said,  "There's  nothing  to  it, 

M  "It's  a  frame-up  by  Tarnation, 

§|  "There   ain't    no   picture    that's    the  cat's 

meouw, 

==  "It's  all  a  hallucination. 

H  "These   guys   that   tell   how    their  crowds 
just  yell 

j§|  "When  the  villian  gets  his  finish, 

H  "Or  the  heroine  fair  hangs  by  her  hair, — 

^2  "Oh  James,  take  away  this  spinach! 

s  "This  rough  stuff,  may  be  all  the  go 

|p  "Where  the  timber's  tall  and  scraggly, 

=1  "But  all  this  bunk  don't  fit  Podunk— 

zn  "What  we  want   is  something  spangly." 

S  But  I've  changed  my  mind  since  t'other 
§§  night, 

jj=  For  we  played  "The  Silent  CaH,"— 

H  A  pencil  quick,  for  I  want  to  tell 

^  How  this  one  beats  them  all. 

pf  How  it  pulled  them  in  from  far  and  near, 

=  Uttle  tots  whose  hands  are  chubby; 

i§  The  youngsters,   too, — and   Pa  and  Ma, 

=e  And  the  new  bride  with  her  hubby. 

H  The  picture  opens  with  a  bang, 

p|  Shows  the  hero  in  all  his  glory, 

|p  But  the  villian's  whip  soon  makes  things 

H    It  looks  like  a  corking  good  story. 

pj|  Then  the  kids  up  front  begin  to  cheer, 

=  Oh  Boy; — don't  that  tickle  your  gizzard? 
=    Its  a  mighty  safe  bet  that  tomorrow  night 
=p    They'll  come  thru  a  raging  blizzard. 

rp    But  hold  on, — what's  the  matter  now? 

|P    Poor  Flash  seems  to  be  out  of  luck. 

p|    A  despicable  yegg  took  a  shot  at  his  leg, 

H    We  wonder  if  we  better  duck. 

H    But   time  heals   quickly,   —   brings  favor 

=|  again, 

=    The  villain  is  perched  in  a  tree, 

And  the  way  our  crowd  roots  for  the  bow- 

§=  wow 

|p    Is  a  sight  for  sore  eyes  to  see. 


Then  the  action  moves  faster  and  faster;  || 

See! — The  heroine's  fighting  for  life, 

The  villain's  black  paw  is  around  her. 

Oh  Flash! — Come!  Get  into  the  strife.  || 

Lake   a   streak   of   greased   lightning   he's  =§ 

running,  = 
Our  crowd  is  one  thundering  roar. 

When    the    villain,    his    clothes    torn    to  || 

tatters,  i= 

Hits  Flash,  but  he  comes  back  for  more.  ^ 

But  it's  all  over  in  a  second. 

The  heart  of  the  villain's  gone  west; 

The  lovers  clinch  in  true  picture  style;  = 

She  drops  her  head  on  his  breast; 

The  fade-out  spells  the  word  "Finis"; 

The  orchestra  shifts  out  of  low; 

And  the  people,  a  smile  on  their  faces 

All  murmur  as  one, — "Some  Show!" 

V.  G.  BOLLMAN,  W 
Cast  alia   theatre.   Cast  alia,   la.  p 
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ness  for  som«  reason  is  only  fair.  Taxes 
should  be  paid  by  farmers  only  once  a 
year,  then  they  would  forget  and  loosen 
up  in  between.  As  it  is  we  find  them 
very,  very  hard  to  bring  in. — Arthur  Han- 
cock. Columbia  theatre,  Columbia  City, 
Ind. — Small  town  patronage. 

The  Dictator,  with  Wallace  Reid. — A 
big  program  picture.     Not  a  special. — 

Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich— General  patronage. 

The  Dictator,  with  Wallace  Reid.— 
Great.  Fair  business.  Well  liked  com- 
edy-drama. Walter  Long  as  funny  as 
Reid.     Pleased  old  and  young.— Frank 
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M.  Farrow,  Apollo  theatre,  Seattle, 
Wash. — Neighborhood  patronage. 

To  Have  and  To  Hold,  with  a  special 
cast. — Good  entertainment,  the  kind  our 
audiences  seem  to  want.  This  particular 
picture  had  good  stars  and  the  thing 
they  wanted,  action.  The  fact  that  the 
novel  was  very  popular  years  ago  helped 
the  attendance,  although  our  run  was  not 
very  successful  from  the  financial  end. — 
Arthur  Hancock,  Columbia  theatre,  Co- 
lumbia City,  Ind. — Small  town  patron- 
age. 

The  Beauty  Shop,  with  Raymond 
Hitchcock. — Very  ordinary.  Subtitles 
carry  all  the  comedy.  Absolutely  not  a 
small  town  picture. — J.  H.  Cooper,  A- 
Muz-U  theatre,  Scottville,  Mich. 

The  Beauty  Shop,  with  Raymond 
Hitchcock. — Anyone  that  would  enjoy 
this  picture  is  certainly  easily  entertained. 
I  know  Hitchcock  is  good  on  the  stage, 
but  why  in  the  name  of  Adolph  Zukor 
don't  they  leave  him  there?  This  pic- 
ture wasn't  comical,  it  was  pitiful. — J.  B. 
Stine,  Wonderland  theatre,  Clinton,  Ind. 

Beyond,  with  Ethel  Clayton. — Story, 
star  and  cast  make  good  entertainment 
as  program  offering.  Star  can  always 
be  depended  upon  to  give  good  perform- 
ance.— C.  O.  Stokes,  Ozark  theatre, 
Ozark,  Ala. — Neighborhood  patronage. 

Just  Around  the  Corner,  a  Cosmopoli- 
tan production.  Splendid.  In  fact  you 
wouldn't  want  to  see  better  ones.  Failed 
to  draw  however,  but  pleased  all  that 
came. — W.  E.  Elkin,  Temple  theatre, 
Aberdeen,  Miss. — Neighborhood  patron- 
age. 

Fool's  Paradise,  a  Cecil  B.  IXMille 
production. — Best  ever.  Patrons  much 
pleased  but  did  not  make  any  money 
for  me.  Other  doings  in  town  and  deep 
snow.  Can't  go  wrong  on  this  picture. — 
J.  A.  Weisbeck,  Liberal  theatre,  Aldcn, 
N.  V. — Small  town  patronage. 

Fool's  Paradise,  a  Cecil  B.  De  Mille 
production. — Gave  excellent  satisfaction. 
Had  many  very  good  comments  on  it. 
Believe  it  will  suit  any  audience. — A.  L, 
Hepp,  Idylhour  theatre,  Greeley,  Neb. — 
Small  town  patronage. 

Fool's  Paradise,  a  Cecil  B.  De  Mille 
production. — Splendid  picture.  Will 
satisfy  any  audience. — Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — Gen- 
eral patronage. 

Moran  of  the  Lady  Letty,  with  Doro- 


thy Dalton. — Too  much  action  and  fight- 
ing to  go  here.  Rental  is  based  on 
Valentino  being  in  the  cast,  but  his  name 
doesn't  appear  in  advertising. — Bert  Nor- 
ton, Kozy  theatre,  Eureka,  III. — General 
patronage. 

Enchantment,  with  Marion  Davies. — 
Lavish  production  with  well  balanced 
cast.  Picture  well  liked.  Women  ad- 
mired star's  costumes. — C.  O.  Stokes, 
Ozark  theatre,  Ozark,  Ala. — Neighbor- 
hood patronage. 

Enchantment,  with  Marion  Davies. — 
Another  one  of  those  impossible  things. 
This  was  in  seven  reels.  Don't  know 
why  they  didn't  make  a  two-rceler  out 
of  it.  Too  much  film. — Geo.  J.  Kress. 
Hudson  theatre,  Rochester,  N.  Y.  — 
Neighborhood  patronage. 

Enchantment,  with  Marion  Davies. — 
Very,  very  fine.  People  still  talking 
about  this  one.  Good  crowd  as  the 
matinee  put  this  over  for  the  night.  Chil- 
dren especially  enjoyed  it.  Will  please 
100  per  cent.  Give  us  more  like  it. — W. 
E.  Elkin.  Temple  theatre,  Aberdeen,  Miss. 
— Neighborhood  patronage. 

The  Ghost  Breaker,  with  Wallace  Reid. 
— We  considered  this  a  terribly  weak 
offering.  Much  to  our  surprise,  how- 
ever, the  newspapers  called  it  a  pleasing 
offering  and  business  was  fair  for  three 
days.  Personally,  we  rather  think  that 
Reid  is  capable  of  doing  better  and 
bigger  things,  but  as  stated,  the  picture 
went  over. —  Fred  S.  Meyer,  Palace  the- 
atre, Hamilton.  O. 

A  Bachelor  Daddy,  with  Thomas  Mei- 
ghan. — While  this  did  not  get  big  busi- 
ness here,  owing  to  local  conditions.  I 
must  give  all  concerned  credit  for  having 
turned  out  one  of  the  most  enjoyable 
photoplays  of  the  past  year.  Many 
favorable  comments. — J.  B.  Stine,  Won- 
derland theatre.  Clinton,  Ind. 

The  Young  Diana,  with  Marion  Dav- 
ies.— A  lavishly  produced  picture  which 
was  more  interesting  than  the  reviews 
led  us  to  believe.  Greatest  fault  is  that 
it  is  too  long.  Did  not  get  as  many 
women  as  we  thought  we  would. — E.  L. 
Franck.  Oasis  theatre,  Ajo,  Ariz. — Neigh- 
borhood patronage. 

Get-Rich-Quick  Wallingford,  a  Cos- 
mopolitan production.  —  Mighty  clever 
picture. — Geo.  C.  Starkey,  Opera  House, 


Montour  Falls,  N.  Y. — General  patron- 
age. 

Get-Rich-Quick  Wallingford,  a  Cos- 
mopolitan production.  Ran  this  two 
nights.  Used  usual  advertising,  etc.,  but 
for  some  reason  or  other  it  did  not  ma%t 
the  hit  I  thought  it  would. — C.  C.  Pat- 
terson, Opera  House,  Thurber,  Tex.— 
Small  town  patronage. 

Beauty's  Worth,  with  Marion  Davies. 
— A  nice,  soft,  fluffy  little  picture  that 
pleases  the  flappers,  but  is  hardly  the 
pabulum  for  strong  men.  Marion  is  very  ^ 
easy  on  the  eyes  and  wears  about  a  mil- 
lion dollars  worth  of  clothes,  but  glad 
rags  don't  make  an  entertainment. — J.  B. 
Stine,  Wonderland  theatre,  Clinton.  Ind. 

The  Call  of  the  North,  with  Jack  Holt. 
— Very  good  out  of  doors  picture.— M.  D. 
Foster.  Gem  theatre.  Williamsburg,  Kan. 

— Neighborhood  patronage. 

The  Call  of  the  North,  with  Jack  Holt. 
— Our  patrons  like  northern  pictures. 
This  was  a  dandy.  Jack  Holt  should 
prove  to  be  a  dandy  for  Paramount.— 
Horn  and  Morgan,  Star  theatre,  Hay 
Springs,  Neb. — Small  town  patronage. 

Our  Leading  Citizen,  with  Thomas 
Meighan. — Meighan  is  one  of  our  favor- 
ites. In  this  he  was  more  than  a  favor- 
ite— a  star.  Everybody  more  than 
pleased.  A  Bachelor  Daddy  was  also  r, 
good.  one. — Auditorium  theatre.  Car- 
thage, Ind. — Small  town  patronage. 

The  Lane  That  Had  No  Turning,  with 

Agnes  Ayres. — Not  much  p'cture  for 
small  town. — J.  G.  Varnell,  Princess  the- 
atre. Piedmont,  Ala. — Small  town  pat- 
ronage. 

The  Lane  That  Had  No  Turning,  with 

Agnes  Ayres. — Were  a  little  skeptical  on 
this  picture  after  reading  so  many  ad- 
verse criticisms.  We  watched  the  picture 
all  the  way  through  with  these  criticisms 
in  mind,  in  fact,  we  were  completely 
"sold"  that  it  was  a  picture  our  patrons 
would  not  care  for.  After  the  show  was 
over,  we  were  surprised  to  find  practic- 
ally favorable  comments  from  every  side. 
So  when  we  ran  it  the  second  time,  we 
really  enjoyed  the  picture.  It  all  de- 
pends on  the  state  of  mind. — Horn  and 
Morgan,  Star  theatre.  Hay  Springs,  Neb. 
— Small  town  patronage. 

North  of  the  Rio  Grande,  with  a  spe- 
cial cast. — Best  Sunday  I  have  had  on  a 
program  picture  in  the  past  year.  It 
was  deserving  of  good  business,  for  it  is 
one  of  the  best  westerns  in  a  blue  moon 
You  can't  go  wrong  on  this  one  at  i 
right  price. — J.  B.  Stine,  Wonderland 
theatre,  Clinton,  Ind. 

North  of  the  Rio  Grande,  with  a  spe 
cial  cast. — A  real  good  picture,  well  likec 
in  fact,  better  than  The  Kick  Back,  as  i 

was  tofd  so  by  a  great  many. — C.  S 
Ford.  Princess  theatre.  Reinbeck,  Iowa 

— Small  town  patronage. 

Miss  Lulu  Bett,  with  Lois  Wilson.- 
They  like  it.  They  chuckle  over  th 
family  affairs  of  the  small  town  family 
They  see  their  neighbors  right  befor 
them.  Human  nature  will  not  let  then 
see  that  it  is  their  own  family  circle  beinj 
depicted  on  the  screen,  so  no  one  is  hur 
but  the  neighbors.  I  enjoyed  every  foe 
of  it  myself.  (I'm  single  and  live  at 
hotel,  so  above  doesn't  go  for  me.) — . 
H.  Cooper,  A-Muz-U  theatre,  Scottvilh 
Mich. 

Miss  Lulu  Bett,  with  Lois  Wilson.- 
Very  good.  Well  acted.  A  lesson  taugr 
in  this  one. — J.  L.  Tidwell,  Kozy  theatn 
Moroni,  Utah. — Neighborhood  patronag 

The  Man  from  Home,  with  Jamt 
Kirkwood. — They  can't  help  but  con 
mend  this  picture,  for  it  is  real  ente 
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:ainment.  A  splendid  cast  and  a  story 
,vins  their  approval.  Had  fair  business 
irst  day,  but  bad  weather  on  the  second 
■cilled  business. — J.  B.  Stine.  Wonder- 
and  theatre,  Clinton,  Ind. — Mining  town 
>atronage. 

Three  Live  Ghosts,  a  Cosmopolitan 
roduction. — We  used  this  picture  on 
Armistice  night  and  found  it  to  be  an 
xceptionally  good  subject  for  the  occa- 
ion.  The  old  woman  in  the  cast  was 
vorth  the  price  of  admission.  This  is 
Jie  only  foreign  production  we  have  ever 
ised. — Horn  and  Morgan,  Star  theatre, 
fay  Springs.  Xeb. — Small  town  patron- 
ge. 

Ladies  Must  Live,  with  Betty  Comp- 
on. — Ladies  must  live,  and  so  must  a 
oor  exhibitor.  Picture  did  not  take 
.ith  our  people.  Nothing  to  it.— Audi- 
Drium  theatre,  Carthage,  Ind.  —  Small 
)wn  patronage. 

The  World's  Champicn,  with  Wallace 
Leid. — Failed  to  go  over  as  a  special, 
jr  that  is  what  we  bought  it  for.  Reid 
opularity  helped.  It  is  not  a  typical 
'.eid  picture  and  is  not  worth  as  much 
s  a  regular  Reid  picture. — Reis  &  Mii- 
:r.  Lake  View  theatre,  Lake  View,  la. — 
Neighborhood  patronage. 

The  Crimson  Challenge,  with  Doro- 
ly  Dalton. — A  better-than-average  wes- 
^rn  story  full  of  pep  and  action  and 
eautifully  pictured.  Played  to  good 
unday  business  against  strong  compe- 
tion. — J.  B.  Stine.  Wonderland  theatre, 
linton.  Ind. 

Passing  Through,  with  Douglas  Mac- 
ean. — A  dandy  reasonably  priced  com- 
iy-drama.  We  wauld  like  to  buy  a  lot 
lore  of  Douglas  MacLeans  at  the  pro- 
ram  price  we  have  been  paying. — Horn 
id  Morgan.  Star  theatre.  Hay  Springs. 

eb. — Small  town  patronage. 

Don't  Tell  Everything,  with  a  special 
ist — Good.     To  average  business. — C. 

"Wake  Up"  | 
Babm  Urges  j 
Exhibitors  | 

I  think  "What  the  Picture  Did  1 

for  Me"  published  every  week  in  g 

"Exhibitors  Herald"  is  one  of  the  g 
best  methods  and  ways  for  all  ex- 

K i hi t o r s  to  see  and  get  an  idea  on  g 

what   pictures   are   doing  all   over  g 

the  country.    Why  don't  every  ex-  g 

hibitor  wake  up  to  the  fact  of  this  g 

opportunity      extended      by      the  11 

"Herald"?  g 

I,  for  one,  have  very  much  ben-  g 

efitted  by  it,  as  I   get  reports   on  m 

pictures   before    I    book  them.     If  §§ 

the  average  reports    on   any  pic-  g 

ture  do  not  stand  up  I  do  not  show  jj 

it.     Rather  pay   for  it  and   never  g 

show  it.    This  way  my  house  has  g 

the  reputation  of  showing  a  good  g 

picture  every  night.     I  have  paid  g 

for.    some    pictures    that    reports  g 

were  not  favorable  on  from  other  g 

exhibitors.  g 

Brother    Exhibitors,    wake    up.  g 

Report  a  picture,  especially  if  it  is  g 

punk,  and  this  way  we  will  be  able  S 

to  avoid  the  junk — and   the  pro-  g 

ducers  will  also  take  note  of  these  1 

facts.  g 

M.  J.  BABIN,  jj 

Fairyland  theatre,  White  Castle,  La.  jj 


S.  Ford,  Princess  theatre,  Reinbeck,  la. 
— Small  town  patronage. 

Don't  Tell  Everything,  with  a  special 
cast. — Wallace  Reid  and  Gloria  Swanson 
make  a  pair  mighty  hard  to  beat.  Direc- 
tion by  Sam  \\  ood  was  exceptionally 
fine.  Picture  gets  a  little  spicy  in  spots, 
but  isn't  this  the  spicy  age? — Horn  and 
Morgan,  Star  theatre,  Hay  Springs,  Neb. 
— Small  town  patronage. 

The  Great  Moment,  with  Gloria  Swan- 
son. — A  picture  not  a  "movie."  They 
talk  about  it  for  several  days.  They  tell 
their  friends  to  see  it.  The  men  liked  it; 
so  did  the  women.  Boost  it  strong.  Do 
not  forget  Milton  Sills.  Advertise  him. 
He  is  rapidly  getting  to  be  worth  money 
at  the  B.  O.  The  women  all  like  him 
and  he  is  the  actor  type  that  does  not 
insult  the  male  intelligence.  He  is  the 
sort  men  like  to  see  themselves'. — J.  H. 
Cooper,  A-Muz-U  theatre,  Scottville. 
Mich. 

The  Hell  Diggers,  with  Wallace  Reid. 
— Do  not  be  afraid  of  this  one.  Book  it. 
bill  it  big.  Did  a  very  nice  business. 
Reid  always  goes  over  big  with  us. — A. 
A.  Brollier,  Kaypee  theatre,  Mt.  Gilead. 
Ohio. — General  patronage. 

The  Ghost  in  the  Garret,  with  Doro- 
thy Gish. — It  hasn't  the  drawing  power 
of  The  Kid,  but  put  out  more  laughs. 
Book  and  boost. — P.  H.  Fullner,  Audi- 
torium theatre.  Tilden,  Neb. — Neighbor- 
hood patronage. 

The  Ghost  in  the  Garret,  with  Doro- 
thy Gish. — So  old  it's  rusty,  but  it  sure 
gets  the  laughs  and  pleases  the  people. 
What's  the  difference,  if  they  like  it? 
Film  in  fair  shape. — Reis  &  Miller.  Lake 
View  theatre.  Lake  View,  Iowa. — Neigh- 
borhood patronage. 

Her  Husband's  Trademark,  with  Glo- 
ria Swanson. — A  classy  elaborately  pic- 
tured story  that  pleased  Gloria's  admir- 
ers but  I  don't  seem  to  have  enough  of 
them  in  this  town  to  make  her  pictures 
pay.  Two  days  to  very  ordinary  busi- 
ness. War-time  rental  and  peace-time 
business. — J.  B.  Stine.  Wonderland  the- 
atre. Clinton.  Ind. 

Cappy  Ricks,  with  Thomas  Meighan. 
— Good  sea  picture.  Plenty  of  action 
with  a  good  fight  thrown  in.  Well  liked. 
— C.  S.  Ford.  Princess  theatre.  Reinbeck. 
Iowa. — Small  town  patronage. 

Cappy  Ricks,  with  Thomas  Meighan. 
— Our  audience  liked  it  very  much.  This 
star  very  popular  at  our  theatre. — Geo.  J. 
Kress.  Hudson  theatre.  Rochester,  N.  Y. 
— Neighborhood  patronage. 

Cappy  Ricks,  with  Thomas  Meighan. — 
A  fine  picture.  Did  not  draw  for  me. 
but  those  who  saw  it  were  well  pleased. — 
J.  W.  Andresen.  Rialto  theatre.  Cozad. 
Neb. — Neighborhood  patronage. 

The  Siren  CalL  with  Dorothy  Dalton. 
— Fairly  good  Alaskan  story.  Have  seen 
Dalton  in  lots  better. — David  Hess.  Prin- 
cess theatre,  Del  Norte,  Colo. — General 
patronage. 

The  Sheik,  with  Rodolph  Valentino. — 
A  fine  picture  that  drew  a  good  crowd 
and  seemed  to  please  all.  Some  very 
fine  scenery. — Ralph  R.  Gribble.  Grand 
theatre,  New  Hamburg.  Ont.,  Canada. — 
Neighborhood  patronage. 

Beyond  the  Rocks,  with  Gloria  Swan- 
son.— Story  not  unusual,  but  the  picture 
is  dolled  up  like  a  million.  Pleased  the 
beauty  worshippers,  but  it  cost  me  too 
much  to  leave  a  fair  chance  for  a  fair 
return  on  the  investment. — J.  B.  Stine. 
Wonderland  theatre,  Clinton.  Ind. 

Back  Pay,  a  Cosmopolitan  production. 
— Action  slow  and  story  heavy.  Very 
little  appeal. — J.  H.  Cooper.  A-Muz-U 
theatre.  Scottville.  Mich. 

The  Affairs  of  Anatol,  a  Cecil  B.  De 
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"PenrocT 

p  The    poetic    virus    has    overstepped    the  g 

||  bounds  of   the  immediate  trade  in  Miilen,  P 

=  Ga.,    and    invaded   the   Chamber   of   Com-  M 

H  merce.     The  following  rhymed   review  of 

g  "Penrod."   First   National,   was  penned  by  9 

H  W.  R.  Critts,  secretary  of  that  organiza-  9 

|j  tion,  and  dedicated  to  C.  H.  Simpson,  man-  p 

g  a^er    of    the    Princess    theatre,    who    tor-  p 

=  warded  same. 

p  Ah  takes  an  hour  ce  odder  day 

H  An'  went  ter  see  er  picture  play, 

g  De  story   wuz  o-   youth  so  bright 

p  An'  o'er  time  w'en  hearts  were  Light.  g 

P  It  tol'  o'  games  an'  pranJks  dey  played  Iz 

p  Dat  brought  back  thoughts  dat  neber  fade  p 

Hi  Cy  times  w'en  all  de  worl'  seemed  young  g 

=  An'  life  wuz  but  er  song  unsung. 

p  Dem  kids  wuz  all  jus'  normal  boys 

g       Wid  morujrel  dog  an'  playful  noise. 

p  Dey  played  de  game  as  we  have  played  I 

§§       An'  looked  at  life  all  unafraid. 

g  Dey  had  dere  share  o'  troubles  too 

p       Dat  seemed  ter  make  de  story  true. 

=  Wid  men  who  in  de  busy  strife 

p       Fo'got  dat  youth  comes  once  in  life.  = 

g  Dem  kids  wuz  all  like  yours  an'  mine  g 

s  An'  only  wid  us  fo'  er  time. 

p  Has  our  hard  lives  done  stunned  us  ail  P 

g  'Till  we  jus  cain'  dat  youth  recall? 

|H  As  dis  yere  life  toward  sunset  turns 

p  An'  youthful  fire  no  longer  bums 

g  Let's  profit  by  dat  "Penrod''  play 

g|  An'  give  our  boys  er  brighter  day. 

Mille  production. — Better  than  we  ex- 
pected. Ladies  enjoyed  it — most  men 
did  not.  Decidedly  interesting,  lavish 
and  contained  worlds  of  stars.  Reid  and 
Roberts  mis-cast.  Will  not  probably 
please  average  house  or  average  small 
town.  We  are,  however,  rather  glad  we 
played  it  It  failed  to  draw  the  second 
night.  We  charged  fifty  and  twenty-five 
cents  with  extra  fine  music. — Philip  Rand. 
Rex  theatre.  Salmon.  Idaho. — General 
patronage. 

The  Charm  School,  with  Wallace  Reid. 
— Good  light  entertainment.  Will  please 
majority. — F.  E.  Sabin,  Majestic  theatre, 
Eureka,  Mont. — Small  town  patronage. 

The  Charm  School,  with  Wallace  Reid. 
— Bought  this  for  half  what  World's 
Champion  cost  and  made  twice  as  much 
money,  as  the  play  pleased  the  people. 
Has  plenty  of  action  and  will  entertain. 
Although  a  little  old  it  is  a  good  bet  if 
bought  reasonable. — Reis  &  Miller.  Lake 
View  theatre.  Lake  View.  Iowa. — Neigh- 
borhood patronage. 

The  Good  Provider,  a  Cosmopolitan 
production. — A  fine  picture  that  did  a  fair 
business  the  first  day  and  fell  flat  the  sec- 
ond. The  hay-rackers  don't  care  any- 
thing about  a  picture  of  this  type,  but  a 
highclass  audience  will  surely  enjoy  it. — 
J.  B.  Stine.  Wonderland  theatre,  Clinton, 
Ind. 

Travelin'  On,  with  William  S.  Hart. — 
We  exhibitors  are  inclined  to  call  a  pic- 
ture poor  or  ordinary  depending  upon  the 
condition  of  the  weather.  This  is  a  mis- 
take. Hart  generally  draws  like  a  mus- 
tard plaster  here,  but  a  bad  snowstorm 
gave  us  a  poor  attendance  on  this.  Yet 
we  are  fully  convinced  that  the  picture 
took  very  well. — Horn  and  Morgan.  Star 
theatre.  Hay  Springs.  Neb. — Small  town 
patronage. 

Travelin'  On,  with  William  S.  Hart. — 
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Not  Hart's  best  by  any  means.  Don't 
invite  your  ministers  to  see  this  one. — 
Howard  Varing,  Royal  theatre,  Spirit 
Lake,  Iowa. — Neighborhood  patronage. 

The    Woman    Who    Walked  Alone, 

with  Dorothy  Dalton. — A  rather  unusual 
story  that  seemed  to  appeal  to  the  fans. 
Had  better  business  second  day  than  the 
first.  Good  comedy  element.  Dalton 
does  fine  work,  and  Milton  Sills  renders 
excellent  support. — J.  B.  Stine,  Wonder- 
land theatre,  Clinton,  Ind. 

A  Prince  There  Was,  with  Thomas 
Meighan. — Play  seemed  to  start  quite 
slow,  but  after  second  reel  very  interest- 
ing. Pleased  fair  crowd,  but  they  did 
not  think  it  anything  extra. — Reis  &  Mil- 
ler, Lake  View  theatre,  Lake  View,  Iowa. 
— Neighborhood  patronage. 

Excuse  My  Dust,  with  Wallace  Reid. 
— Anything,  almost,  that  "Wallic"  doe* 
is  good.  So  was  this  one.  Theodore 
Roberts  is  deserving  of  much  credit,  as 
well  as  Reid.  They  both  put  'em  over. 
Good  attendance. — Clyde  Allen,  Casino 
theatre,  Antwerp,  N.  Y. 

The  Right  to  Love,  with  Mae  Murray. 
— This  is  an  old  one  but  will  please  if 
get  film  enough  to  show  it.  I  had  seen 
this  one  so  I  booked  it  knowing  what  it 
was.  The  print  I  received  had  lost  most 
of  its  titles  and  a  good  deal  of  the  show. 
— W.  T.  Biggs,  Unique  theatre,  Anita. 
Ia. — Small  town  patronage. 

Huckleberry  Finn,  with  a  special  cast. 
— This  one  will  go  well  with  the  kids, 
who  were  very  much  in  evidence,  al- 
though the  adults  were  scarce.  Old 
"stuff"  but  a  good  picture. — Clyde  Allen. 
Casino  theatre,  Antwerp,  N.  Y. 

Forever,  with  a  special  cast.  —  The 
strangest  thing  about  this  picture  was 
that  a  few  people  actually  liked  it.  Fam- 
ous Players  should  either  pull  this  lemon 
off  the  market  or  else  book  it  gratis.  It 
would  have  lost  money  for  me  even  at 
that  price. — J.  B.  Stine,  Wonderland  the- 
atre, Clinton,  Ind. — Mining  town  patron- 
age. 

Heliotrope,  with  a  special  cast. — Splen- 
did picture.  Will  please  everybody. — 
Geo.  C.  Starkey,  Opera  House,  Montour 
Falls,  N.  Y. — General  patronage. 

The  Last  Payment,  with  Pola  Negri. — 
Entertainment  value  only  fair.  Not  cen- 
sor proof.     Star  not  liked  here  by  many 


patrons. — C.  O.  Stokes,  O  zark  theatre, 
Ozark,  Ala. — Neighborhood  patronage. 

At  the  End  of  the  World,  with  Betty 
Compson. — This  is  a  really  good  inter- 
esting program  picture. — C.  S.  Ford,  Prin- 
cess theatre,  Reinbeck,  Iowa.  —  Smal1 
town  patronage. 

The  Cradle  of  Courage,  with  William 
S.  Hart. — Came  as  near  to  pleasing  the 
entire  audience  as  any  we  have  played. 
It  is  not  a  Western,  but  a  good  clean 
picture  with  a  moral  that  will  make  them 
like  old  Bill  Hart.— M.  D.  Foster,  Gem 
theatre,  Williamsburg,  Kans. — Neighbor- 
hood patronage. 

Three  Word  Brand,  with  William  S. 
Hart. — Not  the  best  Hart  picture  out,  but 
it's  good  and  will  bring  them  out. — C.  S. 
Ford,  Princess  theatre,  Reinbeck,  Iowa. 
— Small  town  patronage. 

Buried  Treasure,  with  Marion  Davies. 
— A  lot  of  good  settings  and  photography 
wasted.  This  kind  of  junk  hurts  a  small 
town  show.  Not  a  single  comment,  but 
several  walkouts.  Prices  ten  and  twen- 
ty-five cents.  Full  house. — J.  M.  Gar- 
ner, De  Luxe  theatre,  Spearville,  Kan. — 
Neighborhood  patronage. 

The  City  of  Silent  Men,  with  Thomas 
Meighan. — As  good  as  they  make  them. 
W  ill  please  any  audience.     Clean  as  a 
whistle.— Unique  theatre,  Bricelyn,  Minn. 
-Neighborhood  patronage. 

Rent  Free,  with  Wallace  Reid.— Good 
drawing  card  and  fairly  well  liked,  but 
not  as  well  as  some  he  made  before  this 
one. — C.  S.  Ford,  Princess  theatre,  Rein- 
beck, Iowa. — Small  town  patronage. 

The  Gilded  Lily,  with  Mac  Murray.— 
Good  enough  to  average  about  100  per 
cent. — Unique  theatre,  Bricelyn,  Minn. — 
Neighborhood  patronage. 

Dangerous  Lies,  with  David  Lowell. — 
Very  good  picture.  You  won't  send 
them  out  raving,  but  you  will  satisfy 
them  if  you  play  this  one. — Geo.  J.  Kress, 
Hudson  theatre,  Rochester,  N.  Y.  — 
Neighborhood  patronage. 

Just  Around  the  Corner,  a  Cosmopoli- 
tan production. — Boys,  you  will  make  no 
mistake  in  booking  it.  Everyone  was 
pleased  with  this  one. — Roy  L.  Dowling, 
Ozark  Theatre  Co.,  Ozark.  Ala. — General 
patronage. 

Male  and  Female,  a  Cecil  B.  DeMille 
production. — It  doesn't  matter  what  the- 
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atre  you  have,  play  it. — Clarence  YY. 
Langacher,    opera    house,    New  Glarus, 

Wis. 

The  Prince  Chap,  M  ith  T  h  o  in  a  o 

Meignan. — One  ot  the  best  pictures  that 
1  ever  had.  Struck  bad  weather  and  had 
small  house,  but  certainly  pleased. — A. 
K.  Koth,  Crystal  theatre,  Silver  Creekj 
-\ebr. — Small  town  patronage. 

One  Glorious  Day,  with  Will  Rogers.— 
A  very  pleasing  picture.  Our  people 
liked  it. — H.  L.  McDonald,  Royal  theatre, 
Malvern,  Ark. — Neighborhood  patronage 

Cappy  Ricks,  with  a  special  cast.— 
Pleased  all. — ClilTord  L.  Niles,  Grand 
theatre,  Anamosa,  Iowa. — General  patron- 
age. 

Ladies  Must  Live,  with  Betty  Comp- 
son.—  \\  ill  go  over  the  heads  of  mosi 
small  town  theatre  audiences.  Do  noi 
play  it. — Clarence  W.  Langacher  operi 
house,  New  Glarus,  Wis. 

The  Princess  of  New  York,  with  a 
special  cast. — Nothing  to  it.  Advise  al 
exhibitors  to  lay  off  foreign  made  pro 
ductions. — H.  L.  McDonald,  Royal  the 
atre,  Malvern,  Ark— Neighborhood  pat 
ronagc. 

Three    Live    Ghosts,    a  Cosmupolitai 

production. — Just  a  fair  picture. — A.  F 
Kerh,  Ogallala  Princess  theatre,  Ogallala 
Xebr. — General  patronage. 

The  Hell  Diggers,  with  Wallace  Reid 
— Wallace  Reid  capable  of  better  acting 
than  his  chance  in  this  one.  Othcrwis' 
O.  K. — L.  M.  Libby,  Columbia  theatre 
Poynette,  Wis. — Neighborhood  patron 
age. 

The  Lane  That  Had  No  Turning,  witl 

Agnes  Ayres. — A  good  picture,  but  th 
hunch  back  character  is  repulsive.  Peopl 
nowadays  don't  like  the  freak  actors.  M;- 
patrons  like  ordinary  humans.  Pictur 
pleased  with  this  one  exception. — W.  E 
Elkin,  Temple  theatre,  Aberdeen.  Miss- 
Neighborhood  patronage. 

The  Sheik,  with  Rodolph  Valentino- 
Better  late  than  never.  The  picture  i 
good  and  ranks  with  "The  Birth"  as 
business  getter.  Three  nights  to  grea 
business  at  advanced  prices.  Stood  ther 
out  last  night. — H.  P.  Thompson,  Libert 
theatre,  Pardeeville.  Wis. — Ncighborhoo 
patronage. 

The  Sheik,  with  Rodolph  Valentino- 
It  draws  like  a  mustard  plaster  and  th 
picture  will  satisfy  them.  Two  days  t 
good  business  at  fifteen  and  thirty  cent 
— S.  N.  Andress,  Royal  theatre,  Pone 
Nebr. — Neighborhood  patronage. 

Three  Word  Brand,  with  William  ! 
Hart. — If  Bill  would  make  more  like  th 
one  nothing  would  stop  him  from  hea< 
ing  the  list.  It's  a  crackerjack  of  a  stor 
The  dual  role  is  good  and  Bill's  bashfu 
ness  in  one  or  two  instances  gets  a  laug 
from  the  audience.  A  worth  while  prt 
duction. — H.  L.  Hanson,  Majestic  th> 
atre,  Elroy,  Wis. — Small  town  patronag 

The  Testing  Block,  with  William 
Hart. — A  fairly  good  Western  drama  th: 
will  probably  please  Hart  fans.  M 
patrons  don't  seem  to  like  Hart.  Busine: 
poor. — J.  C.  Rowton.  Orpheum  theatrj 
Quinton.  Okla. — General  patronage. 

The   Good   Provider,   a  Cosmopolitsl 
production. — A   wonderful   little  pictui 
Ry  all  means  play  it.- — Clarence  W.  Lan 
acher.  opera  house.  New  Glarus,  Wis. 

After  the  Show,  with  a  special  cast.-l  .  i 
In  cverv  way  truly  a  pood  picture.  LOj 
of  good  comments.  Fairly  good  busines) 
but  due  to  the  weather.  A  splendid  tit I 
«ith  a  splendid  cast. — W.  E.  EHci 
Temole  theatre.  Aberdeen.  Miss.-I 
Neiehborhood  patronage. 

The  Wild  Goose,  a  Cosmopolitan  pr 
duction. — Society  drama  giving  very  go< 
satisfaction. — Tom  Foster.  Star  theati 
Stanley.  Wis. — General  patronage. 
The  Sins  of  Rosanne,  with  Ethel  Cla 


January  13,  1923 


EXHIBITORS  HERALD 


on. — Good  society  drama. — Lew  Fischer, 
iradley  theatre,  Ft.  Edward.  N.  V. — 
Neighborhood  patronage. 

Behold  My  Wife,  with  a  special  cast. — 
~ar  beyond  the  ordinary.  Pleased  every- 
■ody. — Berth  &  Stecker,  Pastime  theatre, 
uel,  Wis. — Neighborhood  patronage. 

Footlights,  with  Elsie  Ferguson. — Very 
ood  production.  Will  hold  the  interest 
om  start  to  finish. — Tom  Foster.  Star 
leatre,  Stanley,  Wis. — General  patron- 
's- 

•  The  Affairs  of  Anatol,  a  Cecil  B.  Dc- 
[ille  production. — A  fair  picture  that  will 
lease  the  majority  and  that's  all. — 
larence  W.  Langacher,  opera  house, 
ew  Glarus,  Wis. 

The  Great  Moment,  with  Gloria  Swan- 
>n. — One  of  those  too  few  pictures  that 
em  to  satisfy  nearly  everyone.  Not 
any  better  than  this. — Tom  Foster.  Star 
eatre,  Stanley.  Wis. — General  patronage. 

Pathe 

The  Isle  of  Zorda,  with  a  special  cast. 
A  dandy  good  picture  that  pleased  90 
r  cent. — Sigma  theatre,  Johnstown,  O. 
Transient  patronage. 

Nanook  of  the  North,  with  a  special 

st. — The  most  extraordinary  picture 
er  made  and  the  greatest  novelty  in 
e  world  bar  none.  Teachers  and  pupils 
tended  in  a  body. — J.  B.  Laughlin, 
irt's  Mecca.  Midland.  Mich. — Neigh- 
rhood  patronage. 

Nanook  of  the  North,  with  a  special 
st. — Wonderful.  Every  exhibitor  in 
is  country  should  run  this  subject. — H. 

McDonald.  Royal  theatre.  Malvern. 
Jc. — Neighborhood  patronage. 

The  Power  Within,  with  a  special  cast. 
-This  is  one  good  picture.  Stood  up 
'o  days  to  big  business  at  ten  and  thirty 
uts.  Six  reels  of  wonderful  entertain- 
i  nt — J.  M.  Garner,  DeLuxe  theatre. 
:earville,   Kan. — Neighborhood  patron- 

The  Power  Within,  with  a  special  cast, 
-rine  picture.  Good  lesson.  Invite 
circh  folks  to  see  this  one.  It  will 
I  ase  them. — J.  C.  Harlan.  Pastime  the- 
se. Humphrey,  Ark. — Neighborhood 
I  ronage. 

Playgoers 

ieckless  Chances,  with  J.  P.  Mc- 
l.wan. — I'm  getting  these  with  a  serial 
a!  comedy  and  they  are  the  lowest 
P-ed  features  I  run.  As  a  whole  they 
a  a  lot  better  for  genuine  entertain- 
nnt  than  others  that  cost  four  times 
nre. — Howard  K.  Allen.  Rialto  theatre, 
frlingen.  Tex. — Small  town  patronage. 

lomekeeping  Hearts,  with  a  special 
c :. — Just  a  fair  offering  of  rural  life.- — 
J- A.  Bechtold.  Opera  House.  Martins- 
v;,  III. 


Realart 

The  Little  Clown,  with  Mary  Miles 
Minter. — Good  show,  especially  for  the 
kids.  It  is  a  circus  story  and  Mary 
Miles  Minter  is  good  in  it.  Had  many 
comments  on  this  one. — W.  T.  Biggs. 
Unique  theatre.  Anita.  Ia.— Small  town 
patronage. 

A  Truthful  Liar,  with  Wanda  Hawley. 
— This  picture  is  fairly  good,  but  not  for 
a  feature. — Dan  Buss.  Star  theatre.  Tona- 
wanda.  N.  Y. — Neighborhood  paTonage. 

South  of  Suva,  with  Mary  Miles  Min- 
ter.— Picture  not  liked.  Story  not  good 
one  for  star,  who  has  built  up  her  follow- 
ing in  sweet,  simple  stories. — C.  O. 
Stokes.  Ozark  theatre.  Ozark.  Ala.  — 
Neighborhood  patronage. 

Her  Sturdy  Oak,  with  Wanda  Hawley. 
— This  finishes  my  Realart  contract  and 
out  of  about  forty  features  I  consider 
this  the  poorest  of  the  lot.  My  best 
patrons  gave  me  the  laugh  going  out. — 
A.  E.  Wilcox.  Unique  theatre.  Bricelyn. 
Minn. — Neighborhood  patronage. 

Selznick 

Shadows  of  the  Sea,  with  Conway 
Tearle. — This  was  a  very  good  picture 
and  ought  to  take  any  place. — K.  A. 
Bechtold.  Opera  House,  Martinville,  111. 

Shadows  of  the  Sea,  with  Conway 
Tearle. — Good  program  picture.  Star 
is  always  good.  Pleased  most  every- 
body.— Herzog  Bros.,  Select  theatre 
Hawesville.  Ky. — Small  town  patronage. 

The  Man  of  Stone,  with  Conway 
Tearle. — This  picture  is  almost  as  good 
a=  The  Sheik.  Don't  be  afraid  of  this 
one.  Boys. — Mr.  Seymour,  Electric  the- 
atre. Drain,  Ore. — Neighborhood  patron- 
age. 

The  Man  of  Stone,  with  Conway 
Tearle. — Good  picture.  Pleased  most 
everybody. — Herzog  Bros..  Select  theatre. 
Hawesville.  Ky. — Small  town  patronage. 

The  Man  of  Stone,  with  Conway 
Tearle. — Evidently  some  one  tried  to  get 
somewhere  near  The  Sheik.  Read  some 
comments  on  this  picture  and  thought  it 
was  good.  Very  much  disappointed. 
Got  by.  that's  all. — Geo.  J.  Kress.  Hud- 
son theatre.  Rochester.  N.  Y. — Neighbor- 
hood patronage. 

The  Way  of  a  Maid,  with  Elaine  Ham- 
merstein.— Did    good   business.  Elaine 


pulls  for  me  always. — George  Murphy. 
Majestic  theatre,  Ft.  Sumner,  N.  Mex. — 
Small  town  patronage. 

The  Way  of  a  Maid,  with  Elaine  Hani- 
merstein. — A  real  picture.  Good  com- 
edy drama.  Pleased  all  who  saw  it.  Star 
always  good.  Business  poor. — Herzog 
Bros..  Select  theatre,  Hawesville,  Ky. — 
Small  town  patronage. 

The  Referee,  with  Conway  Tearle. — 
Thought  this  was  very  good,  but  nothing 
big  as  some  exhibitors  classed  it.  Also 
some  dark  photography  in  this  one. — K. 
A.  Bechtold.  Opera  House.  Martinsville. 
111. 

The  Referee,  with  Conway  Tearle. — A 
fair  offering.  Have  shown  better  of  this 
star,  but  will  please. — W.  L.  Landers. 
Gem  theatre,  Batesville,  Ark. — Neighbor- 
hood patronage. 

Evidence,  with  Elaine  Hammerstein. — 
Don't  be  afraid  of  this  one.  Some  very 
fine  acting  in  this  picture. — K.  A.  Bech- 
told, Opera  House,  Martinsville,  111. 

Evidence,  with  Elaine  Hammerstein. — 
This  lacks  a  whole  lot  of  being  up  to  her 
former  pictures,  but  is  a  fair  picture  at 
that.  —  W.  L.  Landers.  Gem  theatre. 
Batesville,  Ark. — Neighborhood  patron- 
age. 

Love's  An  Awful  Thing,  with  Owen 
Moore. — Here  is  one  that  brings  you 
right  up  to  the  place  where  you  believe 
that  surely  that  you  are  going  to  get  a 
laugh  this  time,  but  somehow  the  laugh 
doesn't  come  through;  therefore  you  sit 
through  seven  reels  of  film  for  what? 
Selznick  tried  to  oversell  the  exhibitor 
with  this  one  and  those  who  bought  it  at 
high  rental  are  getting  some  more  experi- 
ence. Very  little  entertainment  value  in 
it. — W.  H.  Brenner.  Cozy  theatre,  Win- 
chester, Ind. — General  patronage. 

A  Wide  Open  Town,  with  Conway 
Tearle.— Interesting  and  well  constructed 
picture.  Drew  fair  business  on  a  slow 
night,  and    all    comments    heard  were 
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iayorable. — E.  L.  Franck,  Oasis  theatre, 
Ajo,  Ariz. — Neighborhood  patronage. 

The  Poor  Simp,  with  Owen  Moore. — 
This  did  not  take  with  my  crowd.  I 
promised  a  big  rip-roaring  comedy,  but 
this  doesn't  get  many  laughs. — J.  M.  Gar- 
ner, De  Luxe  theatre,  Spearville,  Kan. — 
Neighborhood  patronage. 

The  Chicken  in  the  Case,  with  Owen 
Moore. — A  fine  comedy,  and  did  fair 
business. — George  Murphy,  Majestic  the- 
atre, Ft.  Sumner,  N.  Mex. — Small  town 
patronage. 

Is  Life  Worth  Living?  with  Eugene 
O'Brien. — Good  picture.  One  that 
should  please  most  of  them. —  Reis  & 
Miller,  Lake  View  theatre,  Lake  View, 
Iowa. — Neighborhood  patronage. 

Red  Foam,  with  a  special  cast. — Very 
ordinary  picture. — Geo.  C.  Starkey,  Opera 
House,  Montour  Falls,  N.  Y. — General 
patronage. 

John  Smith,  with  Eugene  O'Brien^— 
Everyone  enjoyed  the  picture.  Has  a 
story  and  one  of  the  star's  best  numbers. 
— Charles  Born,  Elks  theatre,  Prescott, 
Ariz. — General  patronage. 

Reckless  Youth,  with  Flainc  Hammer- 
stein. — Good  program  picture  that  will 
please  the  young  folks.  It  is  a  little  spicy 
but  not  bad.  Just  enough  to  put  it  over. 
— W.  T.  Biggs,  Unique  theatre,  Anita, 
la. — Small  town  patronage. 

Handcuffs  or  Kisses,  with  Elaine  11am- 
merstein. — Very  nice  program  picture 
which  will  please  your  people. — Geo.  C. 
Starkey.  Opera  House,  Montour  Falls, 
N.  Y. — General  patronage. 

Why  Announce  Your  Marriage?  with 
Elaine  Hammerstcin. — A  good  program 
picture.  My  people  liked  it. — J.  N,  Phil- 
lips, Ideal  theatre,  Table  Rock,  Neb. — 
Neighborhood  patronage. 

The  Safety  Curtain,  with  Norma  Tal- 
madge  and  Eugene  O'Brien. — A  real  pic- 
ture— one  you  can't  go  wrong  on.  Pleased 
them  all.  When  you  have  this  pair  to- 
gether you  have  got  all  that  you  need. — 
Herzog  Bros.,  Select  theatre,  Hawes- 
ville,  Ky. — Small  town  patronage. 

The  Girl  from  Nowhere,  with  Elaine 
Hammerstein. — Fairly  interesting  story. 
Nothing  to  rave  about  for  a  star  who  is 
so  good. — Reis  &  Miller,  Lake  View  the- 
atre. Lake  View,  Iowa. — Neighborhood 
patronage. 

The  Forbidden  City,  with  Norma  Tal- 


madge. — Very  fair  offering.  Although 
old,  it  was  about  as  good  as  lots  of  the 
new  pictures. — K.  A.  Bechtold,  Opera 
House,  Martinsville,  111. 

By  Right  of  Purchase,  with  Norma 
Talmadge. — A  good  revival,  but  not  as 
good  as  the  others  which  she  has  played 
in. — Herzog  Bros.,  Select  theatre,  Hawes- 
ville,  Ky. — Small  town  patronage. 

Mrs.  Lefnngwell's  Boots,  with  Con- 
stance Talmadge. — Film  in  poor  condi- 
tion, so  killed  the  picture,  but  didn't 
think  much  of  it  as  a  whole. — K.  A. 
Bechtold,  Opera  House,  Martinsville,  111. 

United  Artists 

Way  Down  East,  a  D.  W.  Griffith  pro- 
duction.— A  picture  that  pleased  as  near 
100  per  cent  as  they  make  them.  Played 
on  percentage  and  made  a  little  money. 
— Britton  &  Lundgren,  Melba  theatre, 
Alexis,  III. — Neighborhood  patronage. 

Way  Down  East,  a  D.  W.  Griffith  pro- 
duction.— Truly  a  great  picture.  Played 
it  two  days.  Fairly  good  business  the 
first  night,  but  fell  down  the  second, 
owing  to  severe  weather,  not  the  fault  of 
the  picture  by  any  means.  Considerable 
advertising  done,  but  "love's  labors  lost." 
Didn't  make  any  money  on  account  of 
the  weather.— Clyde  Allen,  Casino  the- 
atre, Antwerp,  N.  Y. 

The  Three  Musketeers,  with  Douglas 
Fairbanks.— Costume  pictures  don't  go 
here.  Had  more  people  walk  out  on  this 
one  than  any  picture  we  ever  ran.  Have 
been  in  the  business  five  years  and  this 
was  the  first  time  that  I  went  to  fix  the 
furnace  fire  to  avoid  the  crowd  as  they 
went  out. —  Britton  &  Lundgren,  Melba 
theatre,  Alexis,  111. — Neighborhood  pat- 
ronage. 

Disraeli,  with  George  Arliss. — This  is 
an  English  story  and  was  no  good  for 
us.  Played  two  days.  Very  poor  busi- 
ness.— Geo.  J.  Kress.  Hudson  theatre. 
Rochester,  N.  Y. — Neighborhood  patron- 
age. 

The  Ruling  Passion,  with  George 
Arliss. — One  of  the  best  pictures  I  have 
shown  this  season.  Acting  flawless,  good 
story  with  worthless  title.  1  lost  money 
on  it. —  Howard  Varing.  Royal  theatre. 
Spirit  Lake,  Iowa. —  Neighborhood  pat- 
ronage. 

Fair   Lady,  with   Betty    Blythe. — Just 


about  as  mediocre  a  production  as  it  ha 
ever  been  our  luck  to  tell  them  "It  is 
good  show."  Don't  know  yet  what  i 
the  matter  with  it,  but  do  know  that 
did  not  give  satisfaction.  The  pictur 
left  no  impression  with  the  audience.  1 
lacks  that  which  they  talk  about  and  i 
doing  so  unconsciously  advertise  the  pit 
ture  for  the  second  night. — Arthur  Hai 
cock,  Columbia  theatre,  Columbia  Cit 
Ind. — Small  town  patronage. 

Universal 

Under  Two  Flags,  with  Priscilla  Dca 
—  Exceptional.  Truly  all  Universal  fi 
it,  and  that's  a  lot.  They  didn't  rob  n 
on  rental  either.  Patrons  all  'iked  it  ar 
said  Miss  Dean  was  wonderful.  W 
stand  extra  boosting. — Howard  K.  Alle 
Rialto  theatre,  Harlingen,  Tex. — Sm; 
town  patronage. 

Human  Hearts,  with  House  Peters 
Not  bad,  but  full  of  the  old  hokum  stu 
Drags.  Should  have  been  put  in  fi 
reels  instead  of  seven  and  a  good  coi 
edy  put  on  afterward.  Some  praised 
— S.  M.  South  worth,  The  American  th 
atre.  Canton,  N.  Y. — Neighborhood  ai 
college  patronage. 

Human  Hearts,  with  House  Peters. 
Pl.ncd    tin--    mi     Thanksgiving  and 
proved  to  be  a  wonderful  offering  for  t 
day,  greatly  pleasing  all  classes. — W. 
Harman,     Strand     theatre,  Kingspo 
Tenn. — Neighborhood  patronage. 

Caught  Bluffing,  with  Frank  Mayo. 
Just  the  kind  of  a  picture  for  Mayo.  \\ 
please  the  Western  fans,  and  some  w 
tell  you  that  they  don't  like  Westerns 
Howard  Varing,  Royal  theatre,  Spi 
Lake,  Iowa. — Neighborhood  patronage 

Broad  Daylight,  with  Lois  Wilson.- 
good  picture  and  will  please.  Star  go 
in  this. — J.  W.  Andresen,  Rialto  theat 
Cozad,  Neb. — Neighborhood  patronag 

Top  o'  the  Mornin',  with  Gladys  W 
ton. — Another  good  comedy  drama.  PI 
tography  excellent.  Gladys  a  favoi 
here.  Book  this  and  tell  the  Irish  ab< 
it. — A.  S.  Rockwell,  Orpheum  theai 
Richland  Center,  Wis. — Neighborh( 
patronage. 

Top  o'  the  Mornin',  with  Gladys  W  • 
ton. — This  is  a  dandy  picture.  Plea  I 
everybody.  Used  a  "U"  comedy  ■  1 
news.  I  use  one  "Nine"  every  weel  - 
J.  E.  Higgins,  Majestic  theatre,  Cull  , 
111. —  Neighborhood  patronage. 

The  Kentucky  Derby,  with  Regit  I 
Denny. — On  the  order  of  Checkers,  (» 
better.  Production  good.  A  lot  f 
punch,  and  staged-  in  Kentucky. — B  '. 
Pacius,  Princess  theatre,  Prosser,  W 
— Neighborhood  patronage. 

Ridin'  Wild,  with  Hoot  Gibson.— <>- 
son  sure  can  ride  and,  to  his  class  :  e 
will  please  in  this  one. — L.  L.  Con  r, 
Victory  theatre.  Cambridge,  N.  Y.  - 
Neighborhood  patronage. 

The  Girl  Who  Ran  Wild,  with  Gin 
Walton. — Very  good.  Pleased  wellr— 
H.  A.  Larson."  Majestic  theatre,  Oakld, 
Neb. — Small  town  patronage. 

Wolf  Law,  with  Frank  Mayo.— Vo 
surely  pleases  and  ha*  a  following  wjth 
while  when  properly  advertised.; — Ll» 
Connor.  Victory  theatre.  Cambridge!!- 
Y. — Neighborhood  patronage. 

The  Loaded  Door,  with  Hoot  Gil|* 
— Like  all  of  the  Gibson  pictures,  « 
good  and  there  is  plenty  of  comedy 
— K.  A.  Bechtold.  Opera  House,  Ma**-  , 
ville,  111. 

The  Lone  Hand,  with  Hoot  Gibsl.— 
As  always,  good,  and  drew  a  good  c  #<• 
in  spite  of  the  cold. — H.  A.  Larson,  l»- 
jestic  theatre.  Oakland,  Neb. — Small  ,«<• 
patronage. 

The  Lone  Hand,  with  Hoot  Gibs  — 
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Iways  good  and  always  brings  them  in. 
picture  full  of  punch  and  action. — J.  X. 
lillips.  Ideal  theatre,  Table  Rock,  Neb. 
Neighborhood  patronage. 

The  Married  Flapper,  with  Marie  Pre- 
st. — AH  the  earmarks  of  a  special,  in- 

•  lding  a  good  auto  race.  We  can  make 
jney  on  these.     They  don't  make  us 

Ick  the  theatre  to  pay  for  the  picture. 

(her.     Better  than  a  program. — A.  S. 

jtckwell.    Orpheum    theatre,  Richland 

inter.  Wis. — Neighborhood  patronage. 

The  Married  Flapper,  with  Marie  Pre- 
v*t. — Dandy  little  comedy  drama.  Also 
jjood  auto' race  in  this  picture. — K.  A. 
khtold.  Opera  House.  Martinsville,  111. 

The  Married  Flapper,  with  Marie  Pre- 
\,t. — A  very  entertaining  picture  and 
(  w  well  on  a  Saturday  showing. — Chas^ 
Irn.  Elks  theatre.  Prescott,  Ariz. — Gen- 
el  patronage. 

Step  On  It,  with  Hoot  Gibson.  —  A 
g)d  picture  and  one  that  will  please 

'  you  can  get  a  good  print.  The  print 
.  Iiad  was  poor,  and  this  is  about  the 
cy  thing  I  hold  against  the  above  com- 
ply. Their  prints  are  not  good. — W. 
I  Landers.  Gem  theatre.  Batesville.  Ark, 
-Neighborhood  patronage. 

Ahe  Scrapper,  with  Herbert  Rawlin- 
s  .—Good.  Pleased  nearly  all  of  'em. 
-lerzog  Bros..  Select  theatre.  Hawes- 
v;.  Ky. — Small  town  patronage. 

'he  Trouper,  with  Gladys  Walton. — I 
tiik  this  was  one  of  the  poorest  pie- 
ties I  have  shown  in  my  theatre  in  a 
leg  time.  Couldn't  recommend  this 
o .— K.  A.  Bechtold,  Opera  House, 
Vrtinsville.  111. 

Ian  to  Man,  with  Harry  Carey. — Very 
g  d  production.  Story  logical  and  in- 
tc  sting,  but  the  two  kinds  of  cattle  on 
n  rby  ranches  was  a  great  defect  in  this 
"i.v"  country. — Giacoma  Bros.,  Crystal 
thtre,  Tombstone,  Ariz. — General  pat- 
rt  ige. 

[an  to  Man,  with  Harry  Carey.  — 
Bk  this  one  and  advertise  it  big  and 
gi  some  real  money.  This,  is  a  good  pic- 
tt  for  a  neighborhood  house.  Have 
tl  school  declare  a  holiday. — Geo.  J. 
Kss.  Hudson  theatre.  Rochester,  N.  Y. 

—  eighborhood  patronage. 

an  to  Man,  with  Harry  Carey. — Pic- 
tu  pleased  'em  all,  as  well  as  box  office. 

—  VV.  English.  Seminole  theatre.  Home- 
st  d.  Fla. — Neighborhood  patronage. 

-immed,  with  Hoot  Gibson. — A  funny 
W  tern  full  of  pep. — G.  Carey,  Dixie 
thtre,  Wynne,  Ark. — Small  town  pat- 
to  ge. 

le  Man  Under  Cover,  with  Herbert 
R;  linson. — Very  good  oil  well  story. — 
PI  p  Rand,  Rex  theatre,  Salmon.  Idaho. 

—  -neral  patronage. 

le  Storm,  with  House  Peters. — Not 
ran  to  this  picture.  Should  not  be  a 
SP'  al.     Take  out  the   fire   scene  and 


there  is  nothing  left  of  it.  Went  flat 
here. — H.  T.  HeppeH,  Garden  theatre. 
Peoria.  111. — General  patronage. 

The  Storm,  with  House  Peters. — A 
splendid  picture.  One  of  the  finest.  Poor 
business  due  to  30  below  zero.  Shall 
bring  it  back  one  of  these  days. — F.  E. 
Sabin.  Majestic  theatre,  Eureka,  Mont. — 
Small  town  patronage. 

The  Man  Who  Married  His  Own  Wife, 

with  Frank  Mayo. — Poor  picture.  No 
plot.  Had  good  many  kicks  on  this  one. 
First  time  he  failed  here. — Herzog  Bros.. 
Select  theatre.  Hawesville,  Ky. — Small 
town  patronage. 

The  Trap,  with  Lon  Chaney. — A  pic- 
ture that  lost  good  chance  to  make  good. 
No  action  except  what  you  imagine  only. 
Only  program  picture. — J.  W.  English. 
Seminole  theatre.  Homestead,  Fla. — 
Neighborhood  patronage. 

The  Storm,  with  House  Peters.— A 
dandy  good  picture  that  should  satisfy 
most  everyone.  Very  few  of  my  patrons 
disliked  it.  Had  a  big  carnival  and  fair 
to  buck  and  as  a  result  I  showed  up  red. 
but  am  going  to  re-run  it. — Howard  K. 
Allen.  Rialto  theatre.  Harlingen.  Tex. — 
Small  town  patronage. 

The  Storm,  with  House  Peters. — The 
type  of  picture  that  always  pleases  here. 
Good  story,  good  acting  with  the  best 
forest  fire  scene  I  have  ever  seen.  I  did 
not  hear  one  adverse  comment,  which  is 
unusual.  Rental  was  high,  but  I  made 
some  profit  also. — Howard  Varing,  Royal 
theatre,  Spirit  Lake.  Iowa. — Neighbor- 
hood patronage. 

Wolf  Law,  with  a  special  cast. — Extra 
good. — A.  F.  Kerh.  Ogalla'.a  Princess 
theatre.  Ogallala.  Neb. — General  patron- 
age. 

Vitagraph 

The  Silent  Vow,  with  William  Duncan. 
— Crackerjack  Western.  William  Dun- 
can puts  out  the  best  Westerns  and  gets 
the  largest  crowds  for  me  than  any  one 
else. — J.  G.  Varnell.  Princess  theatre. 
Piedmont.  Ala. — Small  town  patronage. 

The  Man  From  Downing  Street,  with 
Earle  Williams. — These  productions  are 
great  for  the  money.  Everybody  pleased. 
— T.  B.  Laughlin.  Bart's  Mecca.  Midland. 
Mich. — Neighborhood  patronage. 

Restless  Souls,  with  Earle  Williams. — 
A  story  of  soul  stuff  that  is  very  poor. 
If  any  of  our  patrons  liked  this  one  it  is 


news  to  me. — H.  G.  Stettmund,  Jr.. 
Odeon  theatre,  Chandler,  Okla. — General 
patronage. 

The  Single  Track,  with  Corinne  Grif- 
fith.— A  very  good  show  and  will  please 
the  majority.  It  is  an  out-door  picture 
and  paper  is  poor  on  it.  Ran  Larry 
Semon  in  The  Saw  Mill  with  this  and  the 
comedy  is  knockout. — W.  T.  Biggs. 
Unique  theatre,  Anita,  la. — Small  town 
patronage. 

Flower  of  the  North,  with  a  special 
cast. — Good  picture.  Pleased  audience. 
Played  against  bad  weather.  Many  com- 
ments.— J.  A.  Bailey.  South  Side  theatre. 
Greensburg.  Ind. — Neighborhood  patron- 
age. 

Single  Track,  with  Corinne  Griffith. — 
A  good  program  picture  at  a  decent  price 
for  small  towns. — W.  D.  Patrick.  Cozy 
theatre.  Florala,  Ala. — Neighborhood  pat- 
ronage. 

The  Prodigal  Judge,  with  a  special 
cast. — An  excellent  story  of  the  South 
about  1835.  Maclyn  Arbuckle  gives  us  a 
characterization  of  the  old  judge  which 
will  be  hard  to  beat.  His  side  kick. 
Mahaffey,  runs  a  close  second  and  his 
little  son  is  a  fine  little  actor.  This  pic- 
ture should  be  run  in  every  theatre. — 
Horn  &  Morgan,  Star  theatre.  Hay- 
Springs.  Neb. — Small  town  patronage. 

No  Defense,  with  William  Duncan. — 
Very'  good  picture.  This  star  gets  the 
business  for  us.  We  have  never  re- 
ceived a  poor  picture  that  this  star  made. 
— Geo.  J.  Kress.  Hudson  theatre. 
Rochester.  N.  Y. — Neighborhood  patron- 
age. 

Where  Men  Are  Men,  with  William 
Duncan. — Vitagraph  doesn't  seem  to  care 
a  rap  how  bad  a  picture  gets.  The  film 
was  in  such  a  shape  that  it  was  impos- 
sible to  tell  what  the  picture  was.  Patches 
that  jumped  about  every  foot.  There 
was  an  operator  from  New  York  State 
visiting  me  at  the  time,  and  he  made 
comment  as  to  how  very  bad  this  film 
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g  rious  pageant  of  eye-filling  splendor,  heart-reaching  romance,  and  pulse-stirring 
1a. 
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GLADYS  WALTON  as  she  appears  in 
a  scene  from  her  Universal  production 
"A  Dangerous  Game." 

was.  We  have  trouble  with  every  Vita- 
graph  picture  the  same  way.  and  have 
kicked  to  the  exchange  until  it's  no  use. 
We  are  through  when  the  present  con- 
tract is  up. — C.  H.  Powers.  Strand  thea- 
tre. Dunsmuir,  Cal. — R.  K.  town  patron- 
age. 

Wid  Uunnins,  inc. 

White  Hands,  with  Hohart  Bosworth. 
— Good  program  picture. —  Roy  McMinn. 
Capitol  theatre.  Superior,  Wis. — General 
patronage. 

The  Blot,  a  Lois  Weber  production. — 
Not  a  good  picture.  Failed  to  get  any 
advertising  on  this  picture.  Lost.  What 
Do  Men  Want?  was  sen!  with  this  and 
is  a  much  better  picture. — J.  E.  Higgins, 
Majestic  theatre,  Cullom,  111. — Neighbor- 
hood patronage. 

State  Rights 

Rich  Men's  Wives  (Lichtman).  with  a 
special  cast. — A  fine  picture  in  every  re- 
spect. Superb  acting  and  a  heart  ap- 
pealing story  of  great  merit.  We  want 
more  like  this  one,  where  children  play 
an  important  role. — Chas.  A.  Swanson. 
Opera  House,  Wahoo,  Neb. — Neighbor- 
hood patronage. 

Rich  Men's  Wives  (Lichtman).  with  a 
special  cast. — An  exceptionally  well  acted 
and  well  produced  picture  that  will  please 
the  feminine  patron  100%.  Drew  fairly 
well. — Chas.  Born,  Elks  theatre.  Prescott, 
Ariz. — General  patronage. 

Rags  to  Riches  (Warner  Bros.),  with 
Wesley  Barry. — Excellent  picture.  Really 
the  best  Barry  has  done.  It's  filled  with 
laughs  and  its  burlesque  melodrama 
makes  it  unique.  I  picked  a  poor  week 
for  it.  however,  and  did  mighty  poor  busi- 
ness. Just  before  Christmas  is  always  a 
hoodoo  in  Topeka. —  E.  D.  Keilmann.  The 
Grand  theatre.  Topeka.  Kans. — General 
patronage. 

Rags  to  Riches  (Warner  Bros.),  with 
Wesley  Barry. — This  is  Wesley's  best  so 
far  and  I've  run  them  all.  Entertaining 
from  start  to  finish.  Great  exploitation 
possibilities.    For  the  first  time  succeeded 


in  a  window  tie-up  on  "Pcnrod  Clothes" 
with  the  biggest  department  store  in 
town  and  found  this  very  profitable. — 
Iva  Shieldes,  Queen  theatre.  Tyler,  Tex. 
--Small  town  patronage. 

Ten  Nights  In  a  Bar  Room  (Arrow), 
with  John  Lowell.— This  is  a  good  draw- 
ing card.  I  believe  you  should  run  it  two 
nights  if  you  can.  There  is  where  I 
missed  it.— S.  A.  Berger,  Star  theatre. 
Jasper,    Ind. — Neighborhood  patronage. 

Ten  Nights  In  a  Bar  Room  (Arrow), 
with  John'  Lowell.— Good  picture,  but 
failed  to  draw  here.  Luckily  I  played  on 
percentage  basis. — A.  G.  Hauge.  Happy 
Hour  theatre,  Walnut,  Iowa. — Local  pat- 
ronage. 

Ten  Nights  In  a  Bar  Room  (Arrow), 
with  John  Lowell.— I  believe  this  is  a 
safe  bet  wherever  there  is  a  screen  to 
show  it  on.  Played  three  days  to  fine 
business,  though  usual  big  specials  hold 
up  but  two  days.  It's  all  entertainment 
and  pleases  100  per  cent.— J.  B.  Stine. 
Wonderland  theatre.  Clinton.  Ind. 

School  Days  I  Warner  Bros.),  with 
Wesley  Barry.— Pleased  all.  Picture  has 
real  box  office  value  and  should  be  shown 
in  every  town,  city  and  "tank"  in  the  C. 
S.  A.— Roy  McMinn,  Capitol  theatre. 
Superior,  Wis.— General  patronage. 

School  Days  (Warner  Bros.),  with 
Wesley  Barry. — Whoever  rated  this  one 
as  a  knockout  (and  it  has  been  so  rated 
and  reported)  is  dizzy.  This  picture  had 
the  atmosphere  of  always  trying  to  be 
funny,  when  in  our  audience's  opinion  it 
was  just  a  freckle-faced,  hard-boiled  kid 
that  tried  to  be  funny  and  just  missed. 
Will  Nigh  was  the  director  and  we  would 
sav  that  he  well  nigh  ruined  what  picture 
there  was.  If  I  buy  any  more  of  this 
same  kind  they  will  be  screened  before 
buying.  The  sympathy  of  the  audience 
was  with  the  star  in  the  first  reels,  but 
the  direction  did  not  hold  them.  As  a 
picture  it  ranks  as  being  made  by  an 
amateur. — Arthur  Hancock.  Columbia 
theatre.  Columbia  City.  Ind  — Small  town 
patronage. 

So  This  Is  Arizona  (Smith),  with 
Franklyn  Farnum. — Drew  very  fair  busi- 
ness and  gave  fair  satisfaction.  Plenty  of 
action  and  some  good  comedy,  but  cannot 
be  called  high  class.— E.  L.  Franck.  Oasis 
theatre.  Ajo.  Ariz. — Neighborhood  pat- 
ronage. 

So  This  Is  Arizona  (Smith),  with 
Franklyn  Farnum. —  If  your  patrons 
want  good  Westerns,  here  is  one  that 
will  keep  them  laughing.  Everyone  said 
it  was  good. — J.  G.  Varnell.  Princess 
theatre.  Piedmont.  Ala. — Small  town  pat- 
ronage. 

Ashamed  of  Parents  (Warner  Bros.), 
with  a  special  cast. — This  is  a  good  pic- 
ture, but  cannot  class  it  a  special,  but 
above  the  regular  run  of  pictures. — W.  L. 
Landers,  Gem  theatre.  Batesville.  Ark. — 
Neighborhood  patronage. 

The  Broken  Silence  (Arrow),  with  a 
special  cast. — Very  well  produced  Cur- 
wood  story.  Played  two  days  to  average 
business  and  seemed  to  please. — J.  B. 
Stine,  Wonderland  theatre,  Clinton.  Ind. 

Isobel  (Davis),  with  Jane  Novak. — 
One  of  those  good  Northerns  that  pleases 
the  people.  Good  drawing  power. — J.  L. 
Tidwell.  Kozy  theatre,  Moroni.  Utah. — 
Neighborhood  patronage. 

Parted  Curtains  (Warner  Bros.),  with 
a  special  cast. — Just  about  an  average 
program  picture,  but  used  Clyde  Cook- 
comedy  in  connection, -which  made  a 
good  program.  I  would  advise  am-  ex- 
hibitor to  use  two  reel  comedy,  if  you 
use  on  "special"  night,  as  I  did. — W.  L. 


Landers.  Gem  theatre,  Batesville.  Ark.— 

Neighborhood  patronage. 

What's    Wrong    With    the  Women? 

(Equity),  with  a  special  cast. — Broke  all 
records  of  the  house.  Patrons  all  were 
well  satisfied  with  this  picture. — Lincoln 
theatre.  Chicago,  III. — Neighborhood  pat 

ronage. 

Flesh  and  Blood  (W.  P.  F.  C).  with 

Lon  Chancy. — Best  Chancy  feature  since 
The  Penalty.  Pleased  everyone.  Sure 
bet  for  small  town  exhibitor  as  well  as 
city.  If  they  like  Chancy,  book  this  one 
—  Iva  Shieldes,  Queen  theatre,  Tyler, 
Tex. — Small  town  patronage. 

The  Way  Women  Love  <  \rrow),  with 
a  special  cast. —  Better  than  average  pro 
gram  picture.  Holds  suspense  and  in 
terest  to  the  end. — J.  H.  Cooper,  A-Muz 

U  theatre,  Scottvillc,  Mich. 

Silver  Spurs  (W.  P.  E.  C).  with  Lcs 
ter  Cuneo. —  People  were  greatly  divided 
on  this  one.  Some  said  it  was  very  poor 
and  a  few  thought  it  was  a  good  one 
Personally  I  thought  it  was  just,  fair 
This  was  our  first  Cuneo  and  will  report 
on  the  next  one  soon. —  M.  D.  Foster 
Gem  theatre.  Williamsburg,  Kant.— 
Neighborhood  patronage. 

A  Dangerous  Adventure  (Warnei 
Bros.),  with  a  special  ca*t. — The  Ink 
that  attracts  and  pleases  the  masses 
Regular  circus  paper  with  wild  animal 
'n  everything. —  W.  II  llarman.  Strant 
theatre,  Kingsport,  Tenn. — Neighhorhooc 
patronage. 

Beyond  the  Crossroads  (  Pioneer  i.  witl 
Ora      Carew. —  Fair      prngram  picture 

Think  it  will  go  over  in  almost  any  smal 
town. —  K.  A.  Bechtold,  Opera  Hous( 
Martinsville,  111. 

Fightin'  Bill  (  Piom  .  r  i.  with  Williar 
Fairbanks.-  -These  snappy  WcstengH 
<j\cr  gnat  and  arc  good  value.-f^H 
Laughlin.  Bart's  Mecca,  Midland.  Mid 

— Neighborhood  patronage. 

The  Girl  From  Nowhere  ( Pioneer 
with  a  special  cast.  Ju-t  a  fair  offerini 
Nothing   big  in   this. — K.  A.  Bechtoh 

Opera  House.  Martinsville.  III. 

Where    Is    My    Wandering   Boy  T' 

night?  (Equity),  with  a  -  riial  cast. — i 
tine  picture  that  pleased  all.  Good  corl 
ments  to  good  a 1 1 <  tulam  v.  —  A.  L.  Ligl 

ter,  Orpheum   theatre.   Mcllen,  Wis.  I 

Neighborhood  patronage. 

Where   Is   My   Wandering   Boy  T| 


A  scene  from  the  Metro  production 
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is  Carey's  greatest  production  to  date,  superbly 
directed  by  Val  Paul  from  Richard  Matthews 
Hallet's  memorable  Saturday  Evening  Post 
novel  read  by  millions. 

Imagine  how  you  can  exploit  the  great  flood 
scene  thaf  makes  other  screen  floods  resemble 
a  spring  freshet!  The  thrilling  machine  gun 
duel — the  desert  hotel  blown  to  atoms — a  dozen 
other  thrill  episodes  that  build  into  a  mighty 
climax ! 

Book  it!    And  let  the  world  know  you've  got  it! 
Distributed  by  F.  B.  O. 
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night?  (Equity),  with  a  special  cast. — 
Very  good  picture.  Got  us  some  money. 
At  the  right  price  it  will  make  money 
lor  you. — Tobin  &  Quinlan,  Ideal  theatre, 
Chateaugay,  N.  Y. — Neighborhood  pat- 
ronage. 

Serials 

White  Eagle  (Pathe),  with  Ruth  Ro- 
land.— I  run  two  serials  a  week.  Been 
in  the  show  business  fifteen  years.  This 
is  one  of  the  best.  A  mystery  serial  i> 
what  the  people  like. — S.  B.  Callahan, 
Arrow  theatre,  Broken  Bow,  Okla.-- 
<  ieneral  patronage. 

Go  Get  'Em  Hutch  (Pathe),  with 
Charles  Hutchison. — We  ran  the  fifteenth 
and  last  episode  of  this  serial  last  week 
and  must  say  we  have  run  every  serial 
Hutch  has  made  except  The  Whirlwind, 
and  this  is  the  best  to  date.  Not  a  dead 
episode  in  this  picture  from  the  first  reel 
to  the  last. — Wood  &  Webb,  Star  theatre. 
Corinth,  Miss. — Neighborhood  patronage. 

Go  Get  'Em  Hutch  (Pathe),  with 
('harles  Hutchison. — Good  serial,  but  not 
making  me  any  money.  Cannot  get  my 
patrons  interested. — New  theatre,  Manila, 
Ark. — Neighborhood  patronage. 

In  the  Days  of  Buffalo  Bill  (Universal), 
with  Art  Acord. — A  remarkable  history 
chapter  play.  On  the  eighth  chapter  and 
going  good. — W.  D.  Patrick,  Cozy  the- 
atre, Florala,  Ala. — Neighborhood  pat- 
ronage. 

In  the  Days  of  Buffalo  Bill  i  Universal), 
with  Art  Acord. — Have  played  serials 
from  Neal  of  the  Navy  up  to  presenl  timi 
and  can  honestly  say  this  is  one  of  the 
best  I  have  run.  Have  shown  eight  epi- 
sodes and  increasing  interest  in  each  one. 
Pleases  the  adults  as  well  as  kids.  Just 
enough  history  to  hold  interest  and  make 
your  patrons  return  to  see  next  episode. 
If  you  run  serials  this  is  a  sure  bet. — Iva 
Shieldes,  Queen  theatre,  Tyler,  Tex. — 
Small  town  patronage. 

In  the  Days  of  Buffalo  Bill  (Universal), 
with  Art  Acord. — Opened  this  with 
School  Days  to  very  satisfactory  business 
first  four  days.  Three  remaining  days  of 
week,  light  due  to  severe  weather. — Ray 
McMinn,  Capitol  theatre,  Superior,  Wis. 
— General  patronage. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — One  of  the  best  serials  made 
by  this  star.  Plenty  of  action  and  thrills, 
tloing  over  in  good  shape. —  H.  T.  Hep- 
pell,  Garden  theatre.  Peoria,  111. — Gen- 
eral patronage. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — Bought  this  on  the  strength  of 
reports  in  this  department.  Have  only 
used  the  first  episode  and  it  opened  to 
more  business  than  any  serial  we  have 
started  in  the  past  two  years.  Ruth  a 
favorite  here  and  we  expect  to  have  good 
business  for  fifteen  weeks. — H.  G.  Stet- 
mund,  Jr.,  Odeon  theatre.  Chandler, 
Okla. — General  patronage. 

The  Timber  Queen  (Pathe).  with  Ruth 
Roland. — One  of  the  best  serials  I  have 
ever  run.  Am  on  the  ninth  chapter  and 
setting  better  each  week. — New  theatre, 
Manila,   Ark. — Neighborhood  patronage. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — On  sixth  episode.  Fully  be- 
lieve this  to  be  the  best  serial  we  ever 
used  in  our  house.  Story  good  and  many 
thrilling  scenes. — Horn  &  Morgan,  Star 
theatre,  Hay  Springs.  Neb. — Small  town 
patronage. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — Showed  third  episode  Thursday 
with  Lloyd  comedy  and  News.  Best 
serial  that  Ruth  has  made.    Keeps  them 


coming.  Book  it. — Sigma  theatre,  Johns- 
town, Ohio. — Transient  patronage. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — About  as  good  as  a  fellow  could 
want.  Am  on  the  ninth  episode  and  it's 
holding  up  good.  Have  fewer  people 
walk  out  on  it  than  any  serial  I  have 
ever  shown.  Kids  cat  it  up. — Howard  K. 
Allen,  Rialto  theatre,  Harlingcn,  Tex. — 
Small  town  patronage. 

Short  Subjects 

Big  V  Comedies  (Vitagraph). — The 
•-mall  owner  who  has  to  watch  carefully 
his  expenditures  for  short  stuff  will  do 
well  to  book  these  two  reelers.  I  have 
used  almost  all  of  them  and  they  strike 
a  much  higher  average  of  comedy  than 
a  lot  of  heavily  advertised  stulT.  They 
are  purely  slapstick.  The  team  of  Mont- 
gomery and  Rock  put  out  some  knock- 
outs.— J.  H.  Cooper,  A-Muz-U  theatre, 
Scott villc,  Mich. 

The  Leather  Pushers  (Universal),  with 
Reginald  Denny. — I'm  paying  just  twice 
as  much  for  these  as  the  first  series  and 
they're  worth  it.  Can't  think  of  words 
to  describe  them.  They're  exceptional 
and  as  a  drawing  card  unbeatable. — 
Howard  K.  Allen,  Rialto  theatre,  Har- 
lingen,  Tex. — Small  town  patronage. 

The  Leather  Pushers  (Universal),  with 
Reginald  Denny. — Made  a  little  money 
on  last  series.  Will  do  well  to  break 
even  on  these.  Round  Seven  is  good 
and  brings  out  a  few  extra  patrons.  Good 
but  they  ask  too  much  for  them. — George 
K.  Zinsz,  Harbor  theatre,  Corpus  Christi, 
Tex. — General  patronage. 

Convict  13  (Metro),  with  Buster 
Keaton. — Pretty  good  comedy,  but  no- 
where near  as  good  as  One  Week.  It 
brings  a  few  good  laughs. — M.  D.  Fos- 
ter, Gem  theatre,  Williamsburg,  Kans. — 
Neighborhood  patronage. 

The  Boat  (F.  N.),  with  Buster  Keaton. 
— One  of  the  best  comedies  that  we  have 
had  of  Keaton,  and  many  new  jokes. — 
Otis  Lomon,  Auditorium  theatre.  Elm- 
wood.  Wis. — Small  town  patronage. 

His  Enemy's  Friend  (Pathe),  with  Leo 
Maloney. — We  are  running  these  two 
reel  Westerns  with  our  Thursday  serial, 
and  they  get  better  each  week.  If  you 
play  one  you  will  book  the  entire  series, 
as  they  will  certainly  please  your  pa- 
trons. They  are  all  full  of  action,  clean 
with  a  good  story. — Wood  &  Webb,  Star 
theatre.  Corinth,  Miss. — Neighborhood 
patronage. 

Dodge  Your  Debts  (Pathe),  with  Har- 
old Lloyd. — One  of  the  one  reel  reissues 
and  a  pretty  good  one  at  that. — C.  E. 
Hopkins,  The  Hopkins  theatre.  Cotter. 
Ark. — Small  town  patronage. 

Robinson  Crusoe,  Ltd.  (Educational), 
with  Lloyd  Hamilton. — Caused  the 
grouches  to  laugh  and  I  would  pronounce 
it  a  comedy  worth  while.  It  is  a  novelty 
in  itself  and  took  the  best  of  any  Edu- 
cational comedy  we  have  run.  Wish 
more  exhibitors  would  comment  on 
comedies. — M.  D.  Foster,  Williamsburg. 
Kans. — Neighborhood  patronage. 

High  and  Dry  (Educational),  with  a 
special  cast. — A  splendid  comedy  with 
something  doing  all  of  the  time. — Otis 
Lomon.  Auditorium  theatre.  Elmwood, 
Wis. — Small  town  patronage. 

A  Gasoline  Wedding  (Pathe).  with 
Harold  Lloyd. — This  was  an  old  reel, 
but  among  the  best  one  reelers  Lloyd 
has  made.  Everybody  went  away  laugh- 
ing.—Wood  &  W7ebb.  Star  theatre. 
Corinth,  Miss. — Neighborhood  patronage. 

Going  Straight  (Universal),  with  Mary 


Pickford. — O.  K.  for  an  added  attraction. 
Failed  to  draw. — F.  E.  Sabin,  Majestic 
theatre,  Eureka,  Mont. — Small  town  pat- 
ronage. 

Why  Pick  On  Me?  (Pathe;,  with 
Harold  Lloyd.— H  ere  is  a  fast  one  reel 
comedy,  loaded  with  gags  and  slapstick. 
Great  for  kids. — Frank  M.  Farrow,  Apollo 
theatre,  Seattle,  Wash. — Neighborhood  i 
patronage. 

Love's  Outcast  (F.-N.),  with  Ben  Tur- 
pin. — A  good  comedy.  Very  original  and! 
got  the  laughs  also.  Bright-eyed  oldj 
Ben  Turpin  gets  the  laughs  nearly  every : 
time. — Ralph  R.  Gribble,  Grand  theatre, 
New  Hamburg,  Out.,  Canada. — Neigh- 
borhood patronage. 

Pop  Zuttle's  Movie  Queen  (F.  B.  0.), 

with  Dan  Mason. — Shame  to  put  such 
film  out  and  expect  to  get  a  rental  out 
of  it.  The  lighting  is  almost  a  failure  in 
a  greater  portion  of  it.  I  pulled  it  off 
after  running  it  once  and  substituted  ai 
old  emergency  comedy  that  I  carry.  1 
was  charged  for  damaging  30  feet  $1.50 
By  right  for  this  amount  I  should  hav( 
been  given  the  entire  two  reels.  But  fot 
those  that  run  this  after  me,  you  wil 
have  30  feet  less  of  no  good  picture.— 
A.  L.  Hcpp,  Idylehour  theatre,  Greeley 
Neb. — Small  town  patronage. 

The  Little  Rascal  (Universal),  witl 
Baby  Peggy. — Baby  Peggy  is  pleasinf 
my  patrons  better  than  comedies  that 
have  paid  three  times  the  price.  The; 
call  for  Baby  Peggy. — S.  A.  Berger,  Sta 
theatre.  Jasper,  Ind. — Neighborhood  pat 
ronage. 

The  Two  Explorers  (  I'athe),  Aesop 
Fables. — The  cat  and  the  mouse  worke- 
together  in  this  one.  They  discovere 
the  North  pole.  Very  good  moral:  Ad 
versity  is  the  test  of  true  love  and  friend 
ship. — Wood  &  Webb,  Star  theatn 
Corinth,  Miss. — Neighborhood  patronag* 

Fool  Days  (Fox),  with  Al  St.  John.- 

(iood.  Has  Napoleon,  the  monkey,  in  i 
This  comedy  will  be  great  for  use  fc 
kids'  matinee.  It's  a  burlesque  on  Schoi 
Days. — Frank  M.  Farrow,  Apollo  th 
atre,  Seattle,  Wash. — Neighborhood  pa 
ronage. 

By  Heck  (F.  N.),  a  Mack  Sennett  pr 
duction. — Good  comedy  of  the  slapstic 
variety  and  made  them  laugh. — Ralph  ! 
Gribble.  Grand  theatre,  New  Hambur 
Ont.,  Canada. — Neighborhood  patronag 

Some  Class  (Universal),  with  a  sped 
cast. — This  is  some  comedy.  Do  n 
think  you  will  make  a  mistake  by  runnii 
the  Century  comedies. — S.  A.  Bergi 
Star  theatre,  Jasper,  Ind. — Neighborho 
patronage. 

Hale  and  Hearty  (Pathe),  with  Sn 
Pollard. — Snub  in  his  old  age  looki 
back  upon  the  past  of  his  younger  da; 
but  oh  my,  it  did  send  them  away  w 
a  smile.  It  will  entertain.  Don't  forf 
it.— Wood  &  Webb,  Star  theatre,  Corin 
Miss. — Neighborhood  patronage. 

The   Paleface    (F.   N.),   with  Bus 
Keaton. — Not   the  best  of  Buster's 
any  means,  but  will  get  by. — Ralph 
Gribble,  Grand  theatre,  New  Hambu 
Ont.,  Canada. — Neighborhood  patrona 

Hard    Luck    (Metro),    with    Bus  ■ 
Keaton.— Buster  Keaton  is  pleasing  th 
all.    I  had  a  few  young  fellows  stay  I 
night,  which  is  going  some. — S.  A.  B-  i 
ger.  Star  theatre.  Jasper.  Ind.— Neighb- 
hood  patronage. 

A   Pair   of   Kings    (Vitagraph).  V 
Larrv  Semon. — Hardly  up  to  the  Sen1 
standard,  still  it's  a  pretty  good  com(  •  > 
— C.  F.  Krieghbaum.  Paramount  thea', 
Rochester.  Ind. — General  patronage. 

Springtime  (V itagraph).  with  a  spe'l 
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Pictures  You  Exhibit 
And  Read  in  The  Herald 
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cast. — Very  good  and  pleased  the  kids. — 
Clifford  L.  Niles,  Grand  theatre,  Ana- 
niosa,  Iowa. — General  patronage. 

The  Rainmaker  (Educational),  with 
Lloyd  Hamilton. — One  of  the  best  com- 
edies of  the  year. — Clifford  L.  Niles, 
Grand  theatre,  Anamosa,  Iowa. — General 
patronage. 

The  Leather  Pushers  (Universal), 
with  Reginald  Denny. — Best  subjects  in 
two  reels  ever  made.  A  novelty,  clean 
and  entertaining.  My  patrons  keep  ask- 
ing for  more.  Played  this  series  every 
Thursday,  Friday  and  Saturday. — A.  I. 
Meyers,  Knickerbocker  theatre,  Cleve- 
land, Ohio. — General  patronage. 

A  Sailor  Made  Man  (A.  E.),  with  Har- 
old Lloyd. — Good. — Clarence  \V.  Lang- 
acber.  Opera  House,  New  Glarus,  Wis. 

The  Unhappy  Finish  (Paramount). — 
Why  do  they  do  it?  Many  customers 
told  me  how  poor  this  comedy  was.  Did 
not  even  get  by.  —  Clifford  L.  Niles, 
Grand  theatre,  Anamosa,  Iowa. — General 
patronage. 

Educational  Comedies. — These  one  and 
two  reel  subjects  are  good. — A.  L.  Ligh- 
ter. Orpheum  theatre.  Mcllcn,  Wis.  — 
Neighborhood  patronage. 

Great  American  Author  Series  (Hod- 
kinson). — They  fit  into  a  program  nicely 
as  a  good  clean  single  reel.  Has  an 
educational  value  and  yet  is  sugar-coated 
with  a  clever  little  story  and  good  pho- 
tography.— Charles  Lee  Hyde,  Grand 
theatre,  Pierre.  S.  Dak. — Small  town  pat- 
ronage. 

The  Gumps  (Celebrated  Players). — A 
good  little  reel  that  pleases  my  crowd. 
Priced  right  and  fits  into  my  program. — 
Charles  Lee  Hyde.  Grand  theatre,  Pierre, 
S.  D. — Small  town  patronage. 

Pathe  News— I  consider  this  the  best 
news  of  three  which  I  have  tried  during 
the  last  three  years.  It  is  always  a  full 
reel  and  always  interests  me,  and  I  have 
others  speak  about  it  being  better  than 
my  previous  news  reels. — Chas.  Lee 
Hyde.  Grand  theatre.  Pierre,  S.  Dak. — 
Small  town  patronage. 

Urban  Movie  Chats  (Hodkinson).  — 
People  like  these.  Have  used  them  for 
six  months  now.  —  Chas.  Lee  Hyde. 
Grand  theatre,  Pierre,  S.  Dak. — Small 
town  patronage. 

Rough  Going  i  Pathe),  with  Leo  Ma- 
loney. —  For  real  clean  entertaining  West- 
erns these  two-reelers  cannot  be  beat. 
They  please,  as  they  have  a  lot  of  action 
without  the  usual  shoot-'em-up.  If  you 
run  Westerns  try  these. — Anderson  & 
Weatherby,  Gem  theatre,  Omaha,  Neb. — 
Neighborhood  patronage. 

The  Drifter  (Pathe),  with  Leo  Malo- 
ney. — As  usual,  this  was  up  to  Leo's  bet- 
ter two  reel  Westerns.  If  you  ever  run 
one,  you'll  play  them  all.  There  is  noth- 
ing better  for  a  filler  for  your  program. 
We  are  using  these  short  subjects  with 
our  Saturday  serial  and  they  draw  as 
much  as  the  serial  at  the  box  office. — 
Wood  &  Webb.  Star  theatre,  Corinth, 
Miss. — Neighborhood  patronage. 

Fool  Days  (Fox),  with  Al  St.  John. 
— Good  comedy.  Fox  has  some  mighty 
good  comedies. — Bonton  theatre,  Jack- 
son, Mich. — General  patronage. 

A  Sailor  Made  Man  (A.  E.),  with  Har- 
old Lloyd. — Run  this  as  a  feature  and 
cleaned  up.  I  ran  an  all-comedy,  but 
would  not  advise  other  exhibitors  to  do 
likewise.  Two  reel  Western  would  be 
much  better. — J.  J.  Feldcr  Jr..  Clinch  the- 
atre. Frost  Proof,  Fla. — Small  town  pat- 
ronage. 

Punch  the  Clock  (Pathe),  with  Snub 
Pollard. — A  very  laughable  comedy  that 
will   please   those    who   like    comedy. — 


Wood   &  Webb,  Star  theatre,  Corinth, 

Miss. — Neighborhood  patronage. 

Pardon    My    Glove    (  Educational),  a 

Christie  comedy. — A  howling  success, 
and  the  people  had  more  good  laughs  at 
this  than  they  have  had  in  many  days. — 
H.  J.  Longaker,  Howard  theatre,  A'ex- 
andria,  Minn. — General  patronage. 

My  Wife's  Relations  (F.  N.),  with 
Buster  Keaton. — You  can't  go  wrong  on 
this.  I  rank  this  next  to  The  Boat— 
Bowen  &  Charles  Theatre  Circuit,  Yader, 
Wash. — General  patronage.  * 

Fearless  Fido  (Pathe)  an  Aesop  Fable. 
— When  Paul  Terry  drew  this  cartoon, 
he  certainly  meant  for  those  who  saw  it 
to  lau^'b  themselves  sick,  and  this  is 
about  what  it  amounted  to  with  this 
Fable.  Don't  fail  to  get  this  one.— 
Wood  &  Webb,  Star  theatre,  Corinth, 
Miss. — Neighborhood  patronage. 

A  Ladies'  Man  <  Metro),  with  Bull 
Montana. — A  fair  comedy  that  gets  bet- 
ter as  it  finishes.    The  third  reel  saves  it. 

—  H.  J.  Longaker,  Howard  theatre,  A1- 
exandria,  Minn. — General  patronage. 

The  Sawmill  i  Yitagraph),  with  Larry 
Semon. —  Semon  always  good  for  here. 
W  ent  over  like  a  house  afire.— S.  R. 
Peakc.   Pastime  theatre,  Maquoketa,  la. 

—  Neighborhood  patronage. 


BULL  DOG 
FILM  CEMENT 

he  old  reliable" 
Your  Supply  Dealer  has  It 


The  Greatest  Achievement 
in  Theatre  Organ  Building 

SMITH  UNIT  ORGAN  CO. 

Manufacturers  of  Higb-Grad*  ELECTRO- 
PNEUMATIC  PIPE  ORCANS  for 
Theatre  and  Home. 
413-419  W.  ERIE  ST.  CHICAGO,  ILL. 


CLASSIFIED 


Five  Cents  per  Word  Payable 
in  Advance.  Minimum  Charge, 
$1.00 


PHOTOPLA7ER  FOR  SALE 

FOR  SALE:  Photoplayer;  Sacrifice:  Perfe 
Condition;  Quick  Sale;  $1500,  No.  45  Special  ! 
ft.  6  in.  by  5  ft.  by  5  ft.  6  in.;  High  Grade  Piar 
Player;  Double  Tracker  Device;  Pressure  Re< 
Organ  Pipes  for  Orchestral  Effect;  88  Note  Rang' 
Every  Conceivable  Trap  and  Effect;  Beautif 
Quartered  Sawed  Oak  Case,  Light  Over  Tracke 
195  Reeds;  324  Pipes;  Pitch  4'  to  16'.  Addre 
A.  Unti.  Italian  Chamber  of  Commerce,  1' 
Montgomery  St.,  San  Francisco,  Calif. 


U.  S.  GOVERNMENT  UNDERWEAR 

2,500.000  pc.  New  Government  Wool  Unde 
wear  purchased  by  us  to  sell  to  the  public  dire 
at  75c  each.  Actual  retail  value  $2.60  each.  / 
sizes,  Shirts  34  to  46 — Drawers  30  to  44.  Sei 
correct  sizes.  Pay  postman  on  delivery  or  send 
money  order.  If  underwear  is  not  satisfactor 
we  will  refund  money  promptly  upon  reque 
Dept.  24,  The  Pilgrim  Woolen  Co.,  1476  Broadws 
New  York,  N.  Y. 


FOR  SALE 

FOR  SALE:     Theatre  chairs — new  and  us 
Can   replace   your   broken   seats  and  backs. 
Bunce,  4239  Park  Ave.,  Chicago,  111. 
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Pictures  & 
Players 

A  summary  of  the  activities  of 
picture  people — what  they  are  do- 
ing and  what  they  plan  for  the  fu- 
ture in  their  relation  to  the  theatre. 


SHIRLEY  MASON  and  Charles  Jones 
will  costar-in  "The  Eleventh  Hour," 
i  William  Fox  production  directed  by 
Bernard  Durning. 
The  story  and 
scenario  are  by 
^ouis  Sherwin. 
Richard  Tucker, 
Man  Hale,  Wal- 
er  McGrail  and 
une  Elvidge  are 
nembers  of  the 
:ast. 


Charlie  Murray, 
irominent  comed- 
an,  has  been  as- 
igned  a  role  in 
he  Johnny  Hines 
eature,  "  Luck," 
phich  Mastadon 
'ilms   is  producing. 


Shirley  Mason 
(Fox) 


Murray   is  under 
long  term  contract  with  C.  C.  Burr. 


Raymond  Hat- 
jpn  has  been  en- 
;aged  by  Uni- 
rersal  to  play  the 
nportant  role  pf 
')  r  i  ng  o  i  r  e,  the 
oet,  in  the  Jewel 
licture,  "The 
-lunchback  of 
\otre  Dam  e." 
Vallace  Worsley 
;  supervising  the 
roduction. 


Wanda    H  a  w- 

y,  former   Real-  Raymond  Hatton 

rt    and      Para-  (Universal) 

wunt   star  will 

jpport  William  Farnum  in  his  latest 
ox  production,  "Brass  Commandments." 
•thers  in  sup- 
ort  of  the  star 
•e  Tom  Sant- 
hi  and  Claire 
dams. 


Alfred  E. 
Ireen  has  com- 
ienced  work  at 
ie  Long  Island 
udio  on  "The 
e'er-Do  -  Well," 
e  Rex  Beach 
ovel  which 
a  r  a  m  o  u  n  t  is 
ming  as  a  star- 
ng  vehicle  for 
nomas  Meighan. 


Thomas  Meighan 
(Paramount) 


<terior  scenes  are  being  made  in  Pan- 


Goldwyn  has   decided   upon  Eleanor 
>ardman,  the  young  woman  selected 
t  of  4,000  New   York   applicants,  as 
e  principal  player  in  the  film  version 
Rupert  Hughes'  new  novel,  "Souls 
Sale."    The  author  is  directing  the 
ture,  which  boasts  a  cast  of  thirty- 
ee  principals. 


Declares  Davies  Film  Is 

Great  Historical  Record 

Dr.  Francis  Trevelyan  Miller,  noted 
historian  and  author,  in  commenting 
upon  Marion  Davies  Cosmopolitan  pic- 
ture, "When  Knighthood  Was  in 
Flower,"  said:  "'When  Knighthood  Was 
in  Flower'  is  a  picture  that  makes  his- 
tory. Gibbons  in  his  'Roman  Empire' 
or  Macauley  in  his  'History  of  England' 
do  not  more  vividly  preserve  historical 
events  for  the  generations  than  does 
Miss  Davies  in  her  epoch  making  pro- 
duction. 

"I  am.  in  truth,  beginning  to  believe 
we  historians  must  soon  confess  that 
these  picturizations  of  world  events  in 
dramatic  action  are  more  important  rec- 
ords for  posterity  than  our  cold  type  and 
scholastic  researches." 


Bricker  Starts  Work  on 

New  Frankie  Lee  Comedy 

With  Frankie  Lee's  latest  two-reel 
comedy  drama,  "Robin  Hood,  Jr."  for 
East  Coast  Productions,  now  on  its  way 
to  New  York  for  publication,  Clarence 
Bricker,  director,  announces  that  his  next 
production  will  be  a  two-reel  comedy 
drama  founded  on  Bess  Aldrich's  story, 
"Last  Night  When  You  Kissed  Blanche 
Thompson."  originally  published  in  the 
American  Magazine. 

Director  Bruce  Mitchell  has  signed 
Geary  O'Dell,  considered  one  of  the  best 
comedian  heavies,  to  support  "Fatty" 
Karr  in  his  new  comedy,  "Long  Skirts," 
for  the  same  company. 


Fifty  Sets  Used  in  New 

Niblo  Picture  for  Metro 

Fred  Niblo's  production  of  "The 
Famous  Mrs.  Fair,"  requires  fifty  sets 
to  keep  pace  with  the  extravagant 
phases  of  the  story,  Metro  announces. 
In  addition  to  his  work  on  the  stages, 
Mr.  Niblo  is  filming  exterior  scenes  for 
the  picture  in  Santa  Barbara,  Del  Monte 
and  Pasadena. 

"The  Famous  Mrs.  Fair,"  is  pictur- 
ized  from  the  James  Forbes  stage  suc- 
cess. It  is  a  Fred  Niblo  production  to 
be  presented  by  Louis  B.  Mayer  and 
distributed  through  Metro.  In  the  cast 
are  Myrtle  Stedman,  Huntley  Gordon. 
Marguerite  de  la  Motte,  Cullen  Landis, 
and  others. 


Call  "Spider  and  Rose" 

Good  Box  Office  Title 

Sid  Grauman,  Abe  Warner.  Mike 
Rosenberg,  Louis  Hyman  and  C.  C.  Burr 
say  that  "The  Spider  and  the  Rose"  is 
a  great  box  office  title,  according  to  B. 
F.  Zeidman,  who  is  producing  the  fea- 
ture at  United  Studios. 

Twelve  star  screen  players  are  fea- 
tured: Alice  Lake,  Gaston  Glass,  Robert 
McKim,  Noah  Beery,  Frank  Campeau, 
Joseph  Dowling,  Edwin  Stevens,  Otis 
Harlan,  Alec  Francis,  Andrew  Arbuckle, 
little  Richard  Headrick  and  Louise  Fa- 
zenda.  "The  Spider  and  the  Rose," 
is  a  published  magazine  story  bv  Ger- 
ald C.  Duffy. 


Wesley  Trout,  projection  expert,  is 
touring  Oklahoma  and  Texas.  Mr.  Trout 
has  been  installing  projection  equipment 
and  improving  screen  results  in  various 
cities.  During  the  summer  he  will  visit 
some  of  the  largest  theatres  in  the  mid- 
dle west. 


Burr  Arranging  Run  on 
Broadway  for  New  Film 
Of  Eugene  Sue's  Novel 

C.  C.  Burr  is  completing  arrangements 
whereby  "Secrets  of  Paris,"  will  be  shown 
on  Broadway  within  a  short  time. 

"Secrets  of  Paris,"  a  screen  version  of 
Eugene   Sue's  widely   read  novel  "The 


GLADYS  HULETTE,  LEW  CODY  and  WIL- 
LIAM COLLIER,  Jr.,  in  a  scene  from  the  C.  C. 
Burr-Whitman  Bennett  production  "The  Secrets 
of  Paris,"  adapted  from  Eugene  Sue's  novel. 

Mysteries  of  Paris,"  was  produced  by 
Whitman  Bennett,  directed  by  Kenneth 
Webb  and  is  said  to  be  a  thrilling  story 
of  the  underworld  of  Paris.  An  all-star 
cast  is  one  of  the  outstanding  features 
of  the  production.  Numbered  among  the 
well  known  players  are  Lew  Cody,  Gladys 
Hulette,  Montague  Love,  Dolores  Cas- 
sinelli,  J.  Barney  Sherry,  Walter  James, 
William  Collier,  Jr.,  Rose  Coghlan,  Effie 
Shannon,  Harry  Sothern,  Bradley  Barker 
and  Jane  Thomas. 

"Secrets  of  Paris,"  when  shown  on 
Broadway,  will  be  surrounded  by  a  care- 
fully selected  program  of  short  subjects 
and  musical  numbers.  Mr.  Burr  is  now 
completing  arrangements  whereby  one  of 
the  offers  for  the  presentation  he  has  re- 
ceived will  be  accepted. 


Production  Is  Started  of 
Second  Bruce  Barton  Film 

Work  has  been  started  at  Better  Day 
Pictures  studios  on  the  second  of  the 
Bruce  Barton  one  reel  subjects.  "Un- 
happy Husbands,"  which  will  be  offered 
for  booking  by  Second  National  Pictures 
Corporation  as  soon  as  completed.  The 
first  of  these  picturizations  of  the  fam- 
ous magazine  editorial  writer's  humor- 
ous philosophy,  "The  Just  a  little  Late 
Club,"  is  now  being  booked. 

Second  National  reports  many  in- 
quiries regarding  the  booking  of 
"Wasted  Lives,"  a  December  publica- 
tion. 


Cruze  Calls  It 
His  Greatest 

"The  best  picture  I  ever  made!" 

James  Cruze  can  truthfully  say 
this,  according  to  the  Lasky  studio 
executives,  with  regard  to  his  new 
Paramount  production,  "The  Cov- 
ered Wagon,"  for  the  daily  runs  of 
the  film  now  in  process  of  editing 
prove  that  the  scenes  are  of  such 
a  character  that  production  experts 
can  easily  visualize  from  them  the 
aspect  of  the  combined  sequences. 
Jesse  L.  Lasky  and  others  are 
unanimous  in  the  opinion  voiced 
by  Mr.  Cruze. 


1 


EXHIBITORS  HERALD 


January  13,  1923 

THEATRE  CONSTRUCTION 
AND  EQUIPMENT 

How  trie  Garfield  Theatre 
Keeps  Its  Records 


ACTIVITIES  IN 
REVIEW 


Facing  the 
New  Year 

Late  months  of  1922  saw  the  be- 
ginning of  a  strong  wave  of  busi- 
ness in  the  motion  picture  building 
and  equipment  field.  Every  indica- 
tion points  that  this  healthy  busi- 
ness will  grow  and  continue 
through  the  major  portion  of  1923. 
Business  at  the  box  office  has 
quickened.  Money  is  coming  in.  It 
is  also  being  spent.  The  market  is 
a  receptive  one  to  every  worth- 
while product.  The  order  books  of 
many  firms  who  are  going  after 
business  on  a  recognized  business- 
like basis  proves  this. 

Nineteen  twenty-three  will  re- 
ward fighters  on  an  ample  scale  for 
their  efforts.  The  buying  tide  is  al- 
ready with  them. 

Reviewing  the  building  situation 
Architectural  Forum  says:  "We 
have  every  reason  to  believe  that 
manufacturers  are  increasing  pro- 
duction facilities  and  that,  with  con- 
ditions undisturbed  the  supply  of 
materials  will  be  adequate  to  meet 
the  demand  next  year,  with  a  re- 
turn in  the  cost  index  at  least  to 
the  low  level  of  the  early  summer 
of  1922." 

A  Novel 
Innovation 

Operators  of  projection  ma- 
chines, long  confined  behind  dis- 
mal walls  with  only  meager  port- 
holes giving  them  a  view  of  the 
audience  and  the  world  outside  will 
step  out  of  oblivion  when  Harry 
Crandall's  new  Tivoli  theatre  at 
Washington,  D.  C,  is  opened.  In 
the  Tivoli  the  projection  room  will 
have  a  fireproof  wire-glass  window 
opening  directly  into  the  mezzanine. 
The  operator  will  have  a  sweeping 
view  of  the  theatre  and  the  patrons 
will  be  able  to  see  into  that  neces- 
sary chamber  from  which  its  enter- 
tainment emanates. 

Atmospheric  and  artistic  decora- 
tions in  the  projection  room  is  be- 
coming a  vogue.  Undoubtedly  this 
is  a  move  in  the  same  direction. 
What  may  we  expect  next? 


Accounting  methods,  a  problem  of 
long  standing,  has  been  solved  in  various 
ways  and  made  to  conform  to  individual 
requirements  of  the  theatre.  Methods 
for  checking  box  office  receipts,  record- 
ing admission  tax  on  sales,  keeping 
weekly  reports  and  the  like  have  been 
worked  out  by  exhibitors  and  undoubt- 

PAY  ROLL 

Garfield  Theatre 


items  as  cost  of  film,  express,  advertis- 
ing, fuel  and  electricity,  income  from 
slides,  program  advertising,  rent,  etc. 

In  a  forthcoming  issue  this  depart- 
ment will  publish  a  finance  ledger 
worked  out  by  Elbert  I.  Conroe,  Conroe's 
Playhouse,  Conroe,  Texas.  Mr.  Conroe 
has  found  the  system  he  has  evolved 
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edly  many  of  these  arc  performing  the 
necessary  work  satisfactorily. 

Reproduced  herewith  are  three  forms 
adopted  by  the  Garfield  theatre,  Chicago, 
which  are  used  by  Manager  Charles 
Ryan  in  handling  the  business  of  the 
house.     They  arc 


especially  advantageous,  and  it  is  be- 
lieved other  exhibitors  will  find  it  of 

value. 

While  the  method  used  at  one  theatre 
may  not  be  the  kind  another  exhibitor 
would   care  to 


especially  worthy 
of  study  because 
of  the  compact 
manner  in  which 
provision  is  made 
for  the  various 
items  that  must  be 
taken  into  consid- 
eration. Exhibitors 
who  are  not  work- 
ing on  the  highest 
basis  of  efficiency 
in  this  end  of  the 
business  will  find 
them  of  interest, 
and  in  all  proba- 
bility, be  able  to 
adopt  some  of  the 
ideas  contained  in 
the  forms  to  their 
own  needs. 

The  theatre,  as 
any  other  business 
institution,  func- 
tions at  a  handi- 
cap unless  it  has 
evolved  a  satisfac- 
tory ledger  or  ac- 
counting system. 
The  scope  covered 
in  the  particular 
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adopt    in    its  en- 
tirety for  his  house, 
it  is  apparent  that 
an  exchange  ot 
ideas  and  forms  in 
use,  would  be  val- 
uable in  containing 
many  suggestions 
that  may  be  over 
looked   by  some 
The  importance  o 
the   highest  effi 
ciency   possible  ii 
keeping  these  rec 
ords    is  apparent 
and  in  view  of  thi 
fact  the  Theatr 
Construction  a  n  i 
Equipment  depart 
ment    invites  fur 
ther  comment  an 
recital    of  exper 
ence  from  othe  j 
exhibitors  explaii 
i  n  g  systems  a  n 
forms   which  the 
have   found  to  t 
practicable    in  tl 
conduct  of  thei 
business.  The  sul 


method  used  is,  of  course,  an  individual     ject  is  an  important  one  and  is  worthy 
matter.     Many  theatres  have  found  it     every  consideration.  Watch  future  issU' 
policy  to   provide   separately  for  such     for  further  illustrations. 
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Theatre 
Construction 

News 


Exhibitors  are  incited  to  report  to  this  depart- 
,  meat    changes    of    ownership,    nrm  theatres 
planned,    remodeling    contemplated,  openings 
etc. 

New  Projects 

Ottumwa,  la. — Dwight  B.  Baker,  pres- 
ident of  Circle  Amusement  Company 
.-hich  operates  the  Empire,  Circle  and 
ne  Princess  theatres,  announces  the  pur- 
hase  of  a  site  measuring  67  by  132  feet 
djoining  the  Circle  theatre  building  on 
.-hich  a  new  theatre  and  office  building 
.ill  be  erected  next  year.  Plans  have 
ot  been  drawn. 

* 

San  Diego,  Cal — It  is  reported  that 
id  Grauman  has  acquired  the  site  at  the 
outhwest  corner  of  Fourth  and  E  streets 
jr  the  construction  of  a  large  theatre  in 
an  Diego. 

* 

.  Lodi,  CaL — Construction  of  a  new 
leatre  to  cost  $100,000  and  have  a  seat- 
ig  capacity  of  1,300  is  announced  as  the 
lan  of  Alex  Solomon,  Lodi  business  man 
nd  property  owner. 

* 

Morgantown,  W.  Va. — C.  Regers. 
raction  building,  has  completed  plans 
)r  the  erection  of  a  $150,000  theatre  in 
lis  city.  The  building  will  be  erected 
y  Communtzis  Bros,  and  work  will 
art  at  an  early  date. 

* 

Jacksonville,  I1L — W.  R.  Tippert,  for- 
ler  mayor  and  theatre  owner  of  Litch- 
;ld.  111.,  who  recently  sold  his  theatre. 

considering  a  site  in-  Jacksonville  for 
le  erection  of  a  new  playhouse. 
* 

San  Francisco,  CaL — A  theatre  to  cost 
.'50,000  is  to  be  erected  in  the  Richmond 
i  strict,  Alex  E.  Levin,  film  man,  and 
ttorney  Joseph  L.  Levin  having  pur- 
lased  property  at  Geary  and  18th 
reets.  Plans  have  been  drawn  by  Reid 
ros.,  architects. 

* 

i  Washington,  D.  C— Work  of  construct- 
g  the  new  Tivoli  theatre  in  Washington 

ir  Harry  M.  Crandall  is  to  be  started  in 
e  near  future.  Thomas  W.  Lamb  is 
chitect.  Mr.  Crandall  has  also  acquired 
ie  Garden  theatre,  which  .will  be  re- 
odeled. 

Ownership  Changes 

Watervhet,  N.  Y. — A  fourth  theatre  has 
:en  opened  in  this  city,  the  newest  being 
e  Hudson,  opened  last  week  by  Elmer 
rowninshield. 

Anna,  111 — The  Main  street  theatre  in 
■s  city  has  been  purchased  by  Illmo 
musement  Company,  3330  Olive  street. 
-  Louis,  Mo. 

»  * 

Sigonrney,  la. — The    Garden  theatre. 
>ned  by  Burton  Wertz,  has  been  sold  to 
srt  St.  John  of  St.  Joseph,  Mo. 
* 

Kansas  City,  Mo. — L.  A.  Wallace  has 
rchased  the  Bancroft  theatre  from  W. 
McDowell. 

* 

Evansville,  Ind.— Columbia  Theatre 
aerating  Company  of  this  city  has  been 


The  Chaloner  theatre,  55th  Street  and  Ninth  avenue.  New  York  City,  has  been 
opened  by  John  Armstrong  Chaloner.  The  newcomer  into  the  ranks  of  exhibitors,  it 
will  be  remembered,  is  none  other  than  the  originator  of  that  popular  phrase  of  some 
time  ago,  "Who's  Looney  Now." 

Chaloner's  theatre  was  erected  at  a  cost  of  S5O0.00O  and  has  a  seating  capacity  of 
2.C00.  It  is  of  Roman  architecture,  with  massive  columns  following  the  lines  of  the 
ancient  coliseum.  It  was  designed  by  George  Keister  and  built  by  Shroder  &  Koppel. 
Inc. 

William  Yoost,  president  of  Ninth  Avenue  Amusement  Corporation,  is  associated 
with  Mr.  Chaloner  in  the  enterprise.  A  $40,000  pipe  organ  will  supplement  the  music 
of  the  orchestra. 


incorporated  with  an  authorized  capital 
stock   of  §3,000.     Directors   are  Philip 
Skora,  Isadore  Skora  and  Isadore  J.  Fine. 
* 

Lewiston,   Idaho. — Wilbur    Starley  of 
Spangle.  Wash.,  has  purchased  the  equip- 
ment and  lease  of  the  Paramount  theatre. 
* 

Waco,  Tex. — The  Auditorium  theatre 
has  been  purchased  by  D.  W.  Ray  of 
Kerens,  who  is  considering  remodeling. 
* 

Williamsburg,  la. — The  Latona  theatre, 
which  has  been  operated  by  Mr.  and  Mrs. 
C.  D.  Zirbel.  has  been  acquired  by  P.  O. 
Roby  of  Adell. 

* 

Excelsior  Springs,  Mo. — J.  George  Sex- 
ton and  F.  B.  Bartley  have  leased  the 
Auditorium  theatre. 

* 

Knoxville,  la. — Mrs.  Lois  Morrissey 
has  purchased  control  of  the  Grand 
opera  house  here.  She  also  operates  the 
Star. 

* 

Decatur,  I1L — Glen  Irwin  and  Locke 
Dobson  have  purchased  the  Lyric  thea- 
tre from  Bert  L.  Chapman. 

* 

Ellenville,  N.  Y. — Silas  J.  and  J.  Les- 
lie Shurter  have  taken  over  the  man- 
agement of  the  Shadowland  theatre, 
which  has  been  conducted  bv  I.  W.  Mil- 
lard. 

* 

Ottumwa,  la. — Floyd  Perry  has  pur- 
chased the  Majestic  theatre  from  J.  T. 
Dutcher. 

Oneonta,  N.  Y. — The  new  Oneonta 
theatre  has  been  purchased  by  J.  M. 
Shine,  owner  of  the  Strand  theatre. 


Bellevue,  la. — J.  E.  Grimm,  who  pur- 
chased the  Cozy  theatre  about  a  year 
ago  from  John  Collins,  has  sold  the  the- 
atre to  James  Wright  of  Bellevue. 

Openings 

Reed  City,  Mich. — The  Strand  theatre 
has  been  opened  following  a  period  of 


darkness  during  which  it  was  remodeled. 
Guy  Bacon  is  manager. 


San  Francisco,  CaL — Work  of  rebuild- 
ing the  Portola  theatre,  involving  an  out- 
lay of  $75,000.  has  been  completed  and 
the  house,  which  is  a  Herbert  L.  Roth- 
child  unit,  has  been  opened  under  the 
supervision  of  J.  A.  Partington  and  Eu- 
gene Roth. 


Gibson  City,  I1L — The  new  Edna  the- 
atre, seating  700.  has  been  opened  bv 
Woollev  Brothers. 


Muscatine,  la. — The  old  Grand  Photo- 
play theatre  at  West  Liberty  has  been 
opened  by  Glenn  Miller  and  has  been  re- 
named the  Strand. 

* 

Oelwein,  la.— The  new  Grand  theatre, 
seating  900.  owned  by  Brownell  and 
Luthmer.  has  been  completed  and  opened. 


Equipment  M  en  to  Meet 

At  Chicago  in  February 

Directors  of  the  Association  of  Mo- 
tion Picture  Equipment  Dealers  of 
America  will  meet  at  the  Congress  hotel, 
Chicago,  for  a  two-day  convention  Feb- 
ruary 8  and  9. 


Raymond  Hatton  in   an  amusing  bit  from  "The 
Hottentot."  a  First  National-!-:  production 
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Chicago  Trade  Events 


Hum  Returns  After 
Conference  in  East 

Reports  That  Hodkinson  Has 
Splendid  Lineup  for 
New  Year 

H.  H.  Hum,  Central  division  sales 
manager,  has  just  returned  from  a  trip 
to  the  home  office,  New  York,  where  he 
has  been  going  over  the  new  Hodkinson 
output  for  the  coming  season  with  home 
officials. 

Feature  Opens  at  Orpheum 

With  the  new  C.  C.  Burr  series  of  two 
reel  comedies,  the  "Fun  from  the  Press." 
sweeping  the  country,  and  a  new  series 
of  "Col.  Ezaliar"  cartoons,  Mr.  Hurn  feels 
Hodkinson  has  a  splendid  lineup  of  short 
subjects.  The  feature  products  are  espe- 
cially noteworthy  and  the  season  already 
has  opened  up  with  a  number  of  good 
bookings  for  "The  Kingdom  Within"  and 
"Bulldog  Drummond."  These  are  to  be 
followed  by  even  bigger  pictures.  Mr. 
Hurn  states. 

To  augment  the  sales  staff  in  the  Chi- 
cago territory,  Milton  Crandall.  special 
representative  of  Hodkinson  has  been 
assigned  to  this  territory,  to  do  special 
exploitation  work  for  "Bulldog  Drum- 
mond," which  opens  for  a  two  weeks'  run 
at  the  Orpheum  theatre,  Jan.  21.  Mr. 
Crandall  will  also  exploit  "The  Kingdom 
Within"  and  several  other  features  during 
his  month's  stay. 

Goes  to  Detroit 

The  Hodkinson  special  representative 
has  a  long  list  of  successful  exploitation 
stunts  to  his  credit,  having  put  over 
"Mickey,"  Clara  Kimball  Young,  and 
conducted  a  personal  tour  of  Theda  Bara. 
His  latest  was  the  fashion  show  with 
Irene  Castle  which  was  shown  in  connec- 
tion with  "Slim  Shoulders,"  another  Hod- 
kinson feature.  He  toured  the  Southern 
States  with  this  show. 

Mr.  Hurn  left  Thursday  for  Detroit. 
Cleveland,  Cincinnati,  and  will  return  to 
New  York  City. 

Two  Madison  Street 

Theatres  Change  Hands 

Two  of  Jones,  Linick  &  Schaefer's 
Madison  street  houses  changed  hands 
with  the  new  year — the  Alcazar  and  the 
Rose,  both  located  in  the  Morrison  Hotel 
Block — C.  E.  Beck  of  the  Castle  theatre 
assuming  the  new  leases.  They  will  con- 
tinue to  be  run  as  popular  priced  houses 
until  work  on  the  new  hotel  addition 
commences,  it  is  said.  "Trifling  Women" 
is  the  attraction  at  the  Rose  this  week 
and  an  old  Douglas  Fairbanks  feature  is 
playing  at  the  Alcazar. 


Goldwyn  Company  Has 

Returned  to  Studios 

Director  Rupert  Hughes  and  the  mem- 
bers of  his  company,  who  have  been  at 
Palm  Springs,  Cal.,  taking  exteriors  for 
his  screen  version  of  his  latest  novel, 
"Souls  for  Sale,"  have  returned  to  the 
Gildwyn  studios  where  the  interiors  are 
now  being  photographed. 

Three  more  players  have  been  added 
to  the  already  notable  cast.  They  are 
Roy  Atwell,  George  Morgan  and  Eve 
Sothern. 


Goldwyn's  Go-getter 


\ 


George  A.  Hickey,  district  supervisor 
of  the  Goldwyn  central  west  territory, 
hails  from  Salem,  Mass.,  and  although  he 
has  been  in  this  territory  but  a  short  time, 
he  has  pepped  up  the  Goldwyn  offices 
hereabouts  considerably.  He  has  under 
his  jurisdiction  Milwaukee.  Minneapolis 
and  Chicago. 

Mr.  Hickey  is  a  born  trouper,  having 
started  life  as  an  actor  with  a  repertoire 
company  of  Boston  actors  and  made  his 
stage  debut  at  Exeter,  N.  H.  Later  he 
was  leading  man  with  the  Lome  Elwyp. 
company,  of  which  the  famous  Jane  Gray 
was  leading  woman.  He  became  theatre 
manager  in  Salem,.  Mass.,  and  later  in 
Syracuse,  Trenton  and  other  eastern  cities 
until  he  joined  Pat  Powers,  as  a  film 
salesman,  and  got  his  start  in  the  picture 
busiue*" 

Mr.  Hickey  served  with  Selznick  and 
the  old  World  organization,  held  down 
the  management  of  the  Boston  Mutual 
exchange  and  subsequently  joined  Tri- 
angle, where  he  won  the  admiration  of 
Alfred  Weiss  by  his  splendid  work. 
When  Triangle  ceased  to  function  he 
joined  the  Goldwyn  Pictures  Corporation 
— that  was  in  June,  1916 — and  has  been 
with  them  ever  since,  having  established 
the  Buffalo  branch  and  later  became  dis- 
trict supervisor  with  Washington.  Phila- 
delphia and  Pittsburgh  under  his  juris- 
diction. Now  he's  teaching  his  western 
salesmen  how  to  shoot  and  he's  getting 
the  business,  too. 


Jeff  Passes  Through 

Jeffrey  Lazarus,  former  First  National 
exploitation  man  located  at  Chicago,  but 
now  one  of  Sid  Grauman's  staff  at  Los 
Angeles,  passed  through  Chicago  on  Sat- 
urday en  route  to  California,  to  take  up 
his  new  duties. 


Holiday  Receipts  of 
$18,000  Are  Stolen 

Robbers  Make  Way  With  Safe 
And  Contents  of  the 
Pantheon  Theatre 

Burglars  entered  the  rear  door  of  the 
Pantheon  theatre,  on  Sheridan  Road, 
early  Tuesday  morning  and  carried  away 
a  heavy  safe  and  $18,000  in  cash,  the  re- 
ceipts of  the  Pantheon  and  the  Lakeside 
theatres,  both  houses  belonging  to  the 
l.ubliner  &  Trinz  circuit. 

The  Pantheon  played  to  heavy  business 
Saturday,  Sunday  and  Monday,  and  .the 
receipts  of  the  two  houses  ran  into  thous- 
ands of  dollars,  following  a  midnight 
show  New  Year's  eve. 

The  loss  was  discovered  early  Tuesday 
morniny  when  Manager  Martin  Sacks  en- 
tered the  theatre  office,  and  noticed  the 
safe  gone,  also  the  rug  of  the  office. 

The  father  of  Li  la  Lee,  Charles  Appel, 
who  conducts  a  hotel  on  North  Clark 
street,  Chicago,  was  also  robbed  of 
$3,700  in  the  hallway  of  his  apartment  at 
820  North  Clark  street.  Two  burglars 
stole  $2,700  in  cash  and  a  diamond  pin 
valued  at  * l.ooo.  Mr.  Appel  was  aliout  to 
go  to  the  bank  to  deposit  money  when 
he  was  robbed. 


Arbuckle's  Return 

The  recent  decision  of  Will  Hays  to 
allow  Fatty  Arbucklc  to  return  to  picture 
work  seems  to  have  stirred  up  more  than 
the  usual  amount  of  interest  among  read- 
ers of  Chicago  dailies.  The  "People's 
Forum"  columns  have  been  flooded  for 
the  past  week  with  letters  commending 
the  Chicago  Tribune's  editorials,  and  de- 
fending Mr.  Hays'  action.  An  occasional 
dissenting  voice  is  drowned  out  by  the 
dozens  of  letters  asking  for  fair  play. 


Gettleson  in  Chicago 

I.  Gcttelson,  former  district  manager 
of  Universal  at  Minneapolis,  and  morei 
recently  the  Washington.  D.  C,  exchange 
manager  for  Film  Booking  Offices,  has 
been  placed  in  charge  of  country  sales' 
under  manager  J.  J.  Sampson  of  the  Chi- 1 
cago  office.  Mr.  Gettelson  is  well  known 
in  Chicago,  and  welcomes  the  opportuni-i 
ty  to  again  establish  his  familv  in  the! 
Windy  City. 


Fox  Managers  Meet 

Clyde  Eckhardt,  assistant  general  man 
ager  Fox  Film  Corp.,  arrived  in  Chicago 
on  Wednesday  from  New  York  and 
called  a  meeting  of  all  the  Central  Wes 
and  Southern  branch  managers  at  th 
local  exchange  offices  on  Thursday.  A 
campaign  for  Fox  Week  was  outlined 
which  has  already  been  put  under  wa; 
in  Chicago. 


Stevins  Dies  in  West 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  3.— Edwin  St«. 
vins.  for  many  years  an  actor  on  th| 
legitimate  stage  and  of  late  years  appeal 
ing  in  pictures,  died  here  today  froi 
pneumonia.  Mr.  Stevins  was  60  years  ■ 
age. 
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L.  _  By  J.  R.  M.  J 


LEROY  W.  ALEXANDER,  Universal 
manager  at  Kansas  City,  visited  his 
iarents  in  Chicago  over  the  Christmas  holi- 
lays.  Roy  is  looking  particularly  fit  and 
ays  he  is  gradually  getting  acquainted 
'round  K.  C. 

*  *  * 

Frank  Ismael,  the  Metro  city  salesman, 
;  all  set  for  a  lot  of  ice  along  old  Lake 
lich.  and  a  good  time.  Frank  has  built 
imself  an  ice  Ford  speeder,  which  is  guar- 
nteed  to  do  35  miles  an  hour  on  the 
traightway.  and  he's  waiting  for  a  long 
old  spell  to  try  it  out. 

*  *  * 

C.  E.  Bond,  manager  of  First  National  ex- 
hange.  is  back  to  his  desk  after  a  week's 
lness.  A  cold  and  nervous  breakdown 
ept  the  First  National  go-getter  indoors. 

*  *  * 

"Bill"  Cook  took  the  boys  out  sightsee- 
ig  the  other  evening  with  his  $100 — re- 
;nth/  copped  in  a  salesman's  contest — and 
rcording  to  reports  both  the  First  National 
ilesmen  who  went  along  and  the  hundred 
ad  a  good  time,  although  the  latter  looked 

little  the  worse  for  the  trip. 

*  *  * 

Phil  Solomon,  formerly  with  Vitagraph. 
now  North   Side   salesman  under  the 
ssociated  Exhibitors  banner. 

*  *  * 

E.  P.  Pickler  is  selling  Associated  Ex- 
bitors-Pathe  product  on  the  South  Side 

)W. 

*  *  * 

George  A.  Hickey,  district  supervisor, 
oldwyn.  has  returned  from  a  short  vaca- 
ra  to  his  home  town,  Buffalo,  N.  Y. 

*  *  * 

The  F.  B.  O.  boys  have  taken  up  ice 
ating — those  who  can  stand  on  ice — and 
ery  day  that  Grant  Park  is  frozen  over 
e  noon  day  crowd  is  swelled  perceptibly 
■  Jack  Sampson's  peppy  bunch  of  sales- 
en. 

*  *  * 

Steve  Bennis  expects  to  open  his  New 
ncoln  theatre.  Lincoln.  111.,  about  Feb.  1. 


M.  O.  Levy  of  the  local  Fox  office  has 
been  transferred  to  the  New  York  office. 
His  new  duties  have  not  been  assigned  as 
vet. 

*  *  * 

Charlie  Casanave  is  now  a  United 
Artists  salesman. 

*  *  * 

Joe  Lyon  is  smoking  Bull  Durham  these 
days,  having  been  presented  with  a  tobacco 
pouch  on  Xmas  and  fearing  to  offend  friend 
wife  if  he  doesn't  use  it. 

*  *  * 

Charlie  Miller,  the  F.  B.  O.  salesman, 
left  on  Friday  for  Cleveland,  Ohio,  where 
he  will  spend  New  Year's  with  his  brother. 
Yes,  Charlie  wore  his  loudest  tie  and  took 
along  a  change  of  handkerchiefs. 

*  *  * 

One  of  the  visitors  to  Film  Row  from  out 
of  town  last  week  was  Ed  Scheibel,  of  the 
Plumb  theatre,  Streator.  111.  He  was  at 
the  Fox  exchange  last  Tuesday. 

*  *  * 

Ed  Lansing.  Fox  salesman  out  of  Minne- 
apolis, spent  the  holidays  in  Chicago  with 
relatives. 

*  *  * 

Sid  Meyer"  and  his  force  of  salesmen, 
Grohe,  Lyon,  Delany,  etc.,  are  determined 
to  let  every  exhibitor  hereabouts  know  about 
Fox  Anniversary  week — Jan.  28-Feb.  3. 
They  put  in  250  calls  over  the  phone  last 
Tuesday  and  fixed  everybody  up  with  play 
dates  and  Fox  features. 

*  *  * 

Harry  Burch,  Fox  news  cameraman,  has 
resigned. 

*  *  * 

The  local  office  of  Paramount  sent  flowers 
to  Max  Rusk  Doolittle's  funeral  at  Minne- 
apolis. Mr.  Doolittle  was  one  of  the  best 
known  exploitation  men  Paramount  has  on 
its  list. 

*  *  * 

Dan*  Roche,  the  Paramount  exploiteer. 
after  spending  Christmas  with  his  family, 
immediately  hiked  back  to  Charlotte,  S.  C. 


to  get  his  covered  wagon  in  readiness  for 
its  long  trip  to  New  York.  Dan  is  sprout- 
ing whiskers  and  learning  to  ride  a  horse  it 
is  said. 

*  *  * 

Bill  Danziger.  who  served  in  the  well 
known  cavalry  of  the  U.  S.  Army,  and 
therefore  can  ride  a  horse,  has  to  stay  in 
Chi  and  champ  at  the  bit,  as  it  were.  How- 
ever, Bill  is  consoling  himself  with  the  fact 
that  he  put  over  a  good  "cute  sayings"  con- 
test at  Rochester.  Ind.,  for  "A  Bachelor 
Daddy." 

*  *  * 

And  by  the  way  exhibitors  booking  Para- 
mount pictures  hereafter  should  put  on  their 
walking  shoes,  for  that  exchange  will  be 
located  at  14th  street  and  Wabash  avenue 
shortly.  Everything's  all  set  for  the  moving. 

*  *  * 

Last  week  we  reported  Jack  Lynch,  the 
F.  B.  O.  salesman,  as  on  the  sick  list,  but 
through  a  slip  said  he  was  with  First  Na- 
tional. Nope.  He's  still  with  F.  B.  O.  and 
he's  back  on  the  job  and  every  day  in  every 
way  growing  better  n'  better. 

*  *  * 

Harry  Melcher,  the  Hodkinson  exchange 
man.  Omaha,  was  called  to  Chicago  and 
was  in  conference  with  central  division  sales 
manager  H.  H.  Hum  last  Friday. 

*  *  * 

Watterson  R.  Roth  acker,  of  Rothacker 
Film  Mfg.  Co.,  found  a  handsome  gold 
wrist  watch  in  his  stocking  on  Christmas 
morning.  Nobody  gave  him  any  lavender 
ties,  he  said,  but  he  has  a  birthday  soon, 
and  has  hopes. 

*  *  * 

At  Parker,  not  to  forget  the  Rothacker 
plant,  and  Dolg.  Rothacker,  are  back  in 
town  after  a  two  months'  sojourn  in  St 
Louis. 

*  *  * 

O.  S.  Whitaker  will  travel  the  Iowa 
territory  for  Hodkinson. 

*  *  * 

Robert  Balyntine.  who  conducts  three 
theatres  in  Norfolk.  Ind.,  visited  his  sister 
in  Chicago  over  the  holidays,  and  called  on 
friends  along  the  Row. 

*  *  * 

Herman  Stern  and  Louis  Laemmle,  of 
the  "U"  exchange,  were  in  Freeport,  111. 
last  week,  with  "Under  Two  Flags"  their 
ralking  point 

*  *  * 

Among  the  Christmas  gifts  we  forgot  to 
mention  last  week  was  one  to  Louis 
Laemmle.  The  Universal  boys  presented 
him  with  a  gold  pen  and  pencil  set 

*  *  * 

Edgar  Hopp  was  seen  looking  at  engage- 
ment rings  during  the  Xmas  holidays.  Yes, 
they  make  a  nice  gift  too.  Edgar. 

*  *  * 

And  Gertie,  L'niversal's  obliging  phone 
girl,  is  wearing  a  beautiful  white  gold  wrist 
watch,  which  comes  in  handy  when  she 
wants  to  keep  tabs  on  a  certain  young  man 
around  the  exchange  building  at  S31  So. 
Wabash  ave. 

*  *  * 

Joe  Lyon,  the  Fox  Greek  salesman,  is 
proudly  displaving  a  new  winter  top  on  his 
Hup. 

*  *  * 

The  Illinois  M.  P.  T.  O.  will  meet  the 
Operators'  Union  officials  this  week,  to  dis- 
cuss a  wage  scale  for  1923.  The  present 
agreement  expires  Jan.  10. 

*  »  * 

Al  Sobler  staged  a  Jackie  Coogan  Club 
contest  at  Ottawa,  111.,  and  put  over  "Oli- 
ver Twist"  at  the  Gayety  theatre  recently. 
A  special  price  was  given  the  kiddies. 
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Short  Subjects 


COMEDIES 

ARROW  FILM  CORP. 

BROADWAY,  with  Eddie  Barry. 
CRUELLYWED.  Lilie  Leslie. 
SPEED,  Charlotte  Merriam. 
M1RTHQUAKF.S.  Bobby  Dunn. 
SPOTLIGHT,  one  reel. 

ASSOCIATED  EXHIBITORS 
1  DO,  with  Harold  Lloyd. 
NEVER  WEAKEN,  with  Harold  Lloyd. 

NOW  OR  NEVER,  with  Harold  Lloyd. 

AMONG  THOSE  PRESENT,  with  Harold  Lloyd. 

A  I  WO  N  FILM  CORP. 

JOY  COMEDIES. 

C.  B.  C.  FILM  BALES 
■ALL  ROOlf  BOYS  COMEDIES,  two  real. 
SCREEN  SNAPSHOTS,  one  reel,  twice  a  moots. 
CARNIVAL    COMEDIES,    two    reels,    twice  a 

month.    Polly  Moran  and  Smiling  BUI  Jones. 
SUNRISE    COMEDIES,   two    reel*,    with  Billy 

Weil 

CELEBRATED  PLAYERS 
CELEBRATED  COMEDIES. 

DOMINANT  PICTURES,  INC. 

NEW-WED  COMEDIES,  one  red. 

EDUCATIONAL  FILM  CORP. 

CAMPBELL  COMEDIES. 
A  Falie  Alarm. 
Circui  Daye. 
A  Ring  Tail  Romance. 

CHRISTIE  COMEDIES,  two  reel*. 
Fair  Enough. 

Any  Old  Port. 
Cold  Feet 
A  Hickory  Hick. 
Bucking  Broadway. 
Milt  »  Minute  Mary. 
That  Son  of  a  Sheik. 
Pardon  My  Glove, 

rORCHY  COMEDIES,  two  reela. 
Torchy'a  Hsldup. 
Torehy  Stepa  Out. 
Torchy'a  Nut  Sunday. 
Torchy'a  Feud. 

MERMAID  COMEDIES,  two  reela. 

Poor  Boy. 

Rapid  Fire. 

Treasure  Bound. 

Look  Out  Below. 
VANITY  COMEDIES,  ona  reel. 
r,»VFTV  roMEDIES.  one  reel. 
TOONERVILLE  TOPICS,  two  reels,  by  Fontaln 

Fox. 

HAMILTON  COMEDY,  The  Speeder,  two  reels. 

FILM  SALES  CO. 
BILLY  RUGE  COMEDIES,  one  reeL 
JOLLY  COMEDIES,  one  reel. 
ITTLM  SPECIAL  COMEDIES,  one  reel. 

FIRST  NATIONAL 

.  B ARLES  CHAPLIN  COMEDIES. 

A  Dog's  Life,  three  reels. 

A  Day's  Pleaaure,  two  reels. 

Shomlder  Anna,  two  reels. 

Minnyside,  two  reels. 

The  Kid,  six  reels. 

The  Idle  Class,  two  reels. 
BEN  TURPIN  COMEDIES,  two  reels. 

Love  &  Doughnuts. 

Bright  Eyes. 
BUSTER  KEATON  COMEDIES,  two  reds. 

The  Boat. 

The  Paleface. 

Copa. 

My  Wife's  Relations. 
MACK  SENNETT  COMEDIES,  two  reela. 

Be  Reasonable. 

By  Heck 

FILM   BOOKING  OFFICES 
CARTER  DEHAVEN  COMEDIES,  two  reels. 

Their  First  Vacation. 

Twin  Husbands. 

Entertaining  the  Boss. 

Christmas. 

PLUM  CENTER  COMEDIES,  two  reels. 

Pop  Tuttle's  Movie  Queen. 

Pop  Tuttle's  Clever  Catch. 

The  Fire  Fighter. 

Pop  Tuttle's  Grass  Widow. 

FOX  FILM  CORP. 
'  I  YDE  COOK  COMEDIES,  two  roeis 

Hot  Dog. 
AL  ST.  JOHN  SERIES,  two  reels. 

The  Happy  Pest. 

The  Studio  Rube. 
LUPTNO  LANE  SERIES,  two  reels. 

The  Broker. 
•ITNSHINE  COMEDIES,  two  reels 

Try  and  Get  It. 

False  Alarm. 

Hold  the  Line. 

Please  Be  Careful. 


NATIONAL  EXCHANGES 
KING  COLE  COMEDIES,  two  real*. 
RAINBOW  COMEDIES,  two  reels. 

PATHE  EXCHANGE,  INC. 

VANITY  FAIR  GIRLS  COMEDIES,  on*  reel 
ROLIN  COMEDIES,  one  reel. 
ROLIN  TWO  REELERS,  two  reels. 
HAL  ROACH  COMEDIES,  one  reel. 
GAYLORD  LLOYD  COMEDIES,  ona  reeL 
HAROLD  LLOYD  COMEDIES,  two  reel*. 

PACIFIC  FILM  COMPANY 

Folly  Comedies. 

PHOTO  PRODUCTS  EXPORT 

FLAGG  COMEDY  RENEWALS,  on*  roeL 
I'l.VNACLK   PRODUCTIONS,  INC. 
DAMFOOL  TWIN  COMEDIES,  two  reels. 
PINNACLE   COMEDIES,   two  reel*,   with  Mas 
Roberta. 

RADIN  PICTURES,  INC. 

JOHNNY  DOOLEY  COMEDIES. 

UNIVERSAL  FILM  MFG.  CO. 

CENTURY  COMEDIES,  two  reela. 
6TAR  COMEDIES,  one  reel. 

VITAGRAPH 

LARRY  SEMON  COMEDIES,  two  roela. 
The  Bell  Hop. 
The  SawmilL 
The  Show. 
A  Pair  of  Kings. 

JIM  AUBREY  COMEDIES,  two  mh. 
The  Riot. 
The  Applicant. 
The  Messenger. 
A   Charmed  Life. 
The  Chicken  Parade. 

WARNER  PICTURES 

MONTY  BANKS  COMEDIES 
Clean  and  dry. 

DRAMAS 

ARROW  FILM  CORP. 
BLAZED   TRAIL    PRODUCTIONS,    on*  overs 

other  week,  two  reels. 
ARROW-NORTH  WOOD  DRAMAS,  two  reel* 

C.  B.  C.  FILM  SALES 
STAR    RANCH    WESTERNS,    two    reel*,  bi- 
monthly. 

DOMINANT  PICTURES.  INC. 
WESTERN  "STAR  DRAMAS   »wn  reds. 

PnrOATIONAL  FILM  CORP. 

ADVENTURES  OF  SHERLOCK  HOLMES,  two 

reels  each. 

W.  W.  HODKINSON  CORP. 
THE  BEGGAR  MAID,  two  reel*  (Mary  Aator). 
THE    BASHFUL   SUITOR,    two    reel*  (Mary 

Brandon). 

THE    YOUNG    PAINTER,    three    reels  (Mary 
Astor  and  Pierre  Gendron). 

PATHB 

ADVENTURES  OF  BILL  AND  BOB,  one  reel 
TOM  SANTSCHI  WESTERNS,  two  reela. 
HOLMAN  DAY  SERIES,  two  reels. 
MAJ.  JACK  ALLEN  SERIES,  one  reel. 

PIONEER 
NICK  CARTER  SERIES,  two  reel*. 

C.  B.  PRICE  CO. 
INDIAN     DRAMAS,     featuring     Mona  Dark 
feather,  one  reel. 

RUSSELL  PRODUCTIONS 
FRANK  BRAIDWOOD,  in  two  reel  Westerns. 
8ELIG-RORK  PHOTOPLAYS 
The  White  Mouse,  two  reels. 

UNIVERSAL  FILM  MFG.  CO. 
RED  RIDER  SERIES  (Leonard  Chapman),  two 

WESTERN    AND   RAILROAD   DRAMAS,  tw* 
reels. 

COLLIER  SERIES,  "The  Leather  Pnshers,"  two 
reel*. 

GOING  STRAIGHT,  two  reels,  Mary  Pickford. 

SCENICS 
EDUCATIONAL— Robert  C.  Bnic*  Seen!**  3e*s 

tifol,  one  reel  (every  two  weeks). 
EDUCATIONAL — Chester    Outing    Scenic*.  oa« 

reel  (every  week). 
EDUCATIONAL — Screenic*.  on*  reel  (every  tw« 

weeks). 

EDUCATIONAL — Sketch ografs.  one  reeL 
EDUCATIONAL — World    Wandering*,   on*  real 
GOLDWYN — Sport  Review,  one  reel  each. 

In  the  Pink. 

Drawing  Cards. 

Self  Defense. 

Centaurs  of  the  Field- 
Winter  Pep. 

A  Rex  Beach  Weekend. 

Taking  the  Air. 

By-Way  Champions. 

"Fore!* 


PARAMOUNT— Burton  Holmes  Travel  Picrar** 

one  reel  (every  week). 
Sante  Fe— the  City  Different. 
Seeing  San  Marino. 
Watching  the  Wayanda. 

In  Old  Granada. 
A  Fairy  Foreland. 

SPECIAL  PICTURES — Smntet    Bsrrsd  linx 

Stories. 

TRUART   FILM   CORP. — One  reel 
Monkey  Land  up  the  Barito  River. 
An  Alpine  Ride  Up  the  Stanxerhorn. 
Jungle  Belle*  of  Borneo. 
An  Arctic  Hike  on  the  Great  Alstach  « 
A  Wedding  Feast  Among  the  Borneo  Drafts 
Perilous  Ascent  of  the  Zinal-Ro  thorn. 
Pelican  Island.  „ 

NATIONAL  EXCHANGES— Kineto  Review,  ass 
reel  issued  weekly. 

MISCELLANEOUS 

ARROW— Sport  Pictorials,  one  reel. 

C  B.  C.  SALES — Screen  snapshots,  one  red 

COMMONWEALTH — Ssanuth'a   Original  V**V*. 

Vil  Movie*. 

COMMONWEALTH— Spanath'a  Sennsnrtt**. 

EDUCATIONAL,  one  reel. 
Wilderness  Tale*,  by  Robert  C.  Brno*. 

FAMOUS  PLAYERS — Paramount  Macula*,  aw 

reel  (weekly). 

HODKINSON— Kineto  Co.  of  America. 
The  Four  Seasons,  four  reel*. 
Great  American  Authors,  one  reeL 
Official  Urban  Movie  Chats,  one  reel 
Kineto  Reviews,  one  reel,  once  a  week. 
Fun  From  the  Press,  one  reel,  once  a  week. 

PATHE— Topics  ot  the  Day. 

PATHE— Pathe  Review,  one  reeL 

PATHE — Aesop's  Fsbles  Cartoons,  two- thirds  r«* 

PRIZMA-Nature'*  Color*. 
Sunbeam*. 
Ruins  of  Angkor. 
Magic  Gems. 
Away  Dull  Care. 
Seeing  the  Unseen- 
Nippon. 

PIONEER— Loke  McLuke's  Film  Owpb, 
RADIN — Brind's  Wonder*  of  Nature 
F.  B.  O. — Hy  Mayer  Traveloughs,  one  every  tsl 
week*. 

Starland  Review,  one  every  two  weeks. 
STOREY  PICTURES— Shadow! and  Screes  Bevies 

one  reel  every  two  week*. 
STORY  PICTURES — Burlesque  Photoplays,  t*j 

reels. 

WEISS  BROS.— The  expose  of  Sawing  a  Lady 

Half,  length  1476  feet. 

SERIALS 

ADVENTURES  OF  TARZAN  SERIAL 

Adventure*  of  Tarran  (Elmo  Lincoln). 
ARROW— Thunderbolt  Jack  (Jack  Hoxie) 

The  Blue  Fox  (Ann  Little). 

Nan  of  the  North  (Ann  Little). 
C.  B.  C.  FILMS — Capitain  Kidd  (Eddie  Polo). 
EXPORT  &  IMPORT  FILM  CO. — The  h 

Goddess  (Elinor  Field  and  Trumas  Van  Dy 
FOX— Fantomas;  Bride  IS. 
FEDERATED— Miracles  of  Jungle. 
PATHE— The   Sky   Ranger   (Geo.  B.   Seits  ■ 

June  Caprice). 
PATHE— Hurricane  Hutch  (Charl. 
PATHE— The  Yellow  Arm  (Ruth  Roland). 
NATIONAL  EXCHANGES— The  Great 
SELZNICK— The  Whirlwind. 

The  Branded  Four. 
UNIVERSAL— The     Diamond     Queen  (Bill 

Sedgwick). 

UNIVERSAL— The  White  Horseman  (Art 
UNIVERSAL— Do  or  Die  (Eddie  Polo). 
UNVERSAL— Winners  ot  the  West  (Art  Acer 
UNIVERSAL — The  Secret  Four  (Eddie  Polo) 
UNIVERSAL— Adventures  of  Robinson  Crn 

(Harry  Myers). 
VITAGRAPH — Breaking  Through. 
VITAGRAPH— The     Veiled    Mystery  (Ant* 

Moreno). 
WARNER— The  Lost  City. 

Miracles  of  Jungle. 

NEWS  REELS 

FEDERATED  (once  a  week)  Ford  Weekhj. 
FOX  NEWS  (twice  a  week)  at  Fox  exchange 
INTERNATIONAL  NEWS  (Monday*  and  T> 

days)  at  Universal  exchanges. 
KINOGRAMS  (twice  a  week)  at  Edacatloaa! 

changes. 

PATHE  NEWS  (Wednesdsy*  and  Sst*rday»: 

Pathe  Exchange. 
SELZNICK  NEWS  (twice  a  week)  at  S*l*st 

changes. 

ANIMATED  CARTOON! 

AESOP'S  FABLES  (Pathe). 
THE  GUMPS  (Celebrated  Players). 
MUTT  AND  JEFF  (Fox). 
EDUCATIONAL — Sketchografs,  one  reeL 

SPECIALS 

EDUCATIONAL  FILM  CORP. 
Tony  Sargs  Almanac,  one  reeL 
Art  of  Diving,  with  Annette  Kell 
The  Race  of  the  Ase  (Mas  o'  War) 


J 
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FIDDLE 
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Picture 
that  has 
everything 

your 
box-office 

requires 


HODKINSON 

PICTURE  s 
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I  M>  Exhibitor  should  lose  an  opportunitu 
I  to  book  them"  y 

EUGENE  ROTH  California  J^eatre 
Sanjrancisco. 

I  ^here  never  was  a  big  picture  made 
ft  to  compete  with  them" 

\  RALPH  WETTSTEIN 

Asckers Merrill,  Milwaukee 

MS^  "%ese  M\x>  Ceather  Pushers  are 
as  fascinating  as  the  first  series. 
7  for  one  rejoice  that  they  are  back" 

ROB  REEL 

Chi.  Eve.  American 


presented  by  CARL  LAEMMLE 

Starring 

REGINALD  Vtmt 

pi  the  Collier's  Weekly  Di  reefed  by 

•kries  by  H.C.Wifwer  Harry  Pollard 

UNIVERSAL  JEWEL  c?ttll? 


A  TYPE  OF  PICTURE  TH/i 


HODKINSON 

PICTURE  S 


NOT  EASILY  FORGOTTEN 

Exhibitors  HeraLd  Dec  23* 


%e  KINGDOM  WITHIN 

Will  Stir  the  Hearts  of  the  World 


M.  P.  NEWS:  It's  a  good  audience  picture, 
finely  staged,  and  earn  ing  a  plot  which  holds 
rhe  interest  all  the  way.  The  acting  is  splen- 
did as  contributed  by  Russell  Simpson,  Paul- 
ne  Starke  and  Ernest  Torrence. 
3ood  for  any  type  of  audience  and  should 
iraw  most  everywhere. 

EXHIBITORS  TRADE  REVIEW:    "The  King- 
iom  Within"  should   be  well  received  in 
jlaces  where  sentimentality  is  enjoyed. 
The  story  is  melodramatic  and  works  up  to 
i  good  climax. 

EXHIBITORS  HERALD:  Excellent  direction 
)f  capable  players  in  a  dramatic  and  all  ab- 
sorbing story  stamp  this  feature  as  one  of 
riore  than  ordinary  entertainment  qualities. 
Swift-moving,  unfaltering  in  interest,  with 
ts  genuine  appeal  to  the  emotions  it  is  rare 
entertainment  of  a  substantial  variety 
minded  on  a  beautiful  thought. 
Thoroughly  convincing  dramatic  production. 
Type  cf  picture  that  is  not  readily  forgotten, 
t  is  the  type  of  picture  that  should  make 
riends  for  the  cinema  among  the  more  fasti- 
lious  of  a  community. 

lARRISON'S  REPORTS:  A  powerful  drama 
>f  life  in  the  timberlands;  the  direction 
hroughout  is  excellent  and  so  is  the  acting 
)f  the  featured  players  as  well  as  that  of  the 
tupporting  cast. 


"The  KingdonTWithin",  a  title,  by  the  way, 
that  is  replete  [with  meaning,  should  prove 
absorbing  to  any  audience. 

FILM  DAILY:  Effective  dramatic  moments 
and  a  satisfying  dramatic  entertainment 
generally. 

For  those  who  like  a  rather  strong  dramatic 
entertainment  and  favor  a  theme  which 
makes  faith  all  powerful,  the  picture  should 
prove  wholly  satisfying. 

M.  P.  JOURNAL,  N.  Y.:  Excellent  drama, 
based  on  a  strong  story,  together  with  a  well 
chosen  and  capable  cast,  including  Pauline 
Starke,  Gaston  Glass,  and  Ernest  Torrence. 
First  runs  indicate  tremendous  box-office 
possibilities,  if  exhibitor  will  advertise  his 
booking.  Picture  may  be  included  among 
the  best  of  winter  season,  and  is  a  big  program 
special.    Sure  money  winner. 

M.  P.  WORLD:  Intensely  dramatic  is  the 
story  of  "The  Kingdom  Within."  the  Victor 
Schertzinger  production  which  is  being  dis- 
tributed by  Hodkinson.  It  is  a  production 
which  tells  a  gripping  story  and  holds  the 
interest  througho.it. 

It  is  a  picture  which  is  quite  different  from 
the  usual  run  and  because  of  this  and  its 
strongly  dramatic  story,  wealth  of  spiriti  al 
insight  and  acting  of  a  fine  cast,  should  prove 
welcome  in  the  majority  of  theatres. 


A  VICTOR  SCHERTZINGER  PRODUCTION 

Featuring  Russell  Simpson,  Gaston  Glass,  Pauline  Starke 
PRESENTED  BY  PRODUCERS  SECURITY  CORPORATION 
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Newspaper  Ads  Th 


FOR  the  small  theatre  that  can't  afford  an  expen- 
sive advertising  staff,  and  for  the  exhibitor  who 
is  usually  too  busy  to  take  care  of  his  own  news- 
paper advertising — even  if  he  has  the  necessary 
experience,  Paramount  supplies  an  advertising  staff 
which  works  for  the  exhibitor.  No  exhibitor  has  to 
worry  about  his  advertising.    It's  all  done  for  him. 


AOOLPH  ZUKOB. 
PR.ESENTS 


uM5 

Miles 
Winter 


Of  PATE 


ii 


^STORY   of  a 

woman's  pas- 
sions, a  woman's 
sacrifice.  Starting  in 
a  gilded  society  ball- 
room, sweeping  with 
intense  dramatic 
force  into  the 
jungles  of  Africa,  to 
a  breathless  climax. 


Adapted  by  Will  M.  Ritchty 
from  the  novel  "Sacrifice" 
by  Stephen  French  Whit- 
man. Directed  by  Charles 
Maigne. 


(X  (paramount  Qicture 


Supported  by 
George  Fawcett 
Robert  Cain 
Bertram  Gratiby 
Maurice  Flynn 


Tanuarv  20,  1923 


EXHIBITORS  HERALD 


let  the  People  In! 

PARAMOUNT  press  ads  come  in  one,  two,  three  and  four 
column  sizes,  in  cut  or  mat  form.    You  can  write  your 
own  copy,  or  use  the  copy  that  is  supplied.    You  can  use 
the  ads  as  they  come  or  adapt  them  to  local  needs. 

The  Rivoli  and  Rialto,  in  New  York,  and  hundreds  of 
other  big  houses  use  them.  They  catch  the  eye  and  arouse 
interest.    They  get  the  people. 


Order  them  from  your  exchange. 


gEAUTIFUL  Dor- 
othy Dalton  as  a 
spoiled  society  dar- 
ling, suddenly  taught 
the  meaning  of  life 
through  suffering 
and  love.  With  the 
gay  palaces  of  the 
rich  and  glamorous 
Cairo  as  the  settings. 
Robert  Ellis  and 
Jose  Ruben  in  the 
cast. 


From  the  story  by  Edmund 
Goulding.    Directed  by 
Victor  Fleming 


ADOLPH  ZUKOR 
PRESENTS 


orothy  Dalton 

'Darh  Secrets" 


!  FAMOLS  PLAYERS  LAS «  CORPORATION  ! 


This  is  the 
second  of  the 
SUPER  39 


 ;  

Jack  Pickford  in  "Garrison's  Finish!" 

Both  star  and  title  will  pull  for  the  box-office  because  both  artist  and  story  are 
known  everywhere  pictures  are  shown,  and  by  all  classes  of  theatre  patrons. 
And  in  addition  there  are  exceptional  all-star  supporting  players  cast  espe- 
cially for  this  Jack  Pickford  feature. 

The  actual  running  of  the  great  Kentucky  Derby  and  the  equally  famous  Metro- 
politan Handicap. 

A  beautiful  love  story  so  beautifully  told  that  it  will  catch  and  hold  any  type 
of  audience. 

A  villain  whose  undoing  is  wrought  so  skilfully  that  the  spectator  is  kept  guess- 
ing right  up  to  the  very  last. 

Thrills!  Romance!  Action!  Adventure! 

JACK  PICKFORD 
"GARRISON'S  FINISH" 

J3axed  on  ID.  J3.777.  3erdusons  novel  of  the  same  name 
Supervision  and  screen  version  by  £lme"  J-Tarris 
Direction  by  CrthurJ^osson  'Photography  by  J-foroldJ$osson 


Qllied  Producers  and  Distributors  Corporation^ 

729  Seventh  Ovenue,  JVeas  C/or/c  City 
—  Q  Jiranch  Off  icq  located  in  each  United  Ori'isis-  Corporation  Cxchancfe  — 


MARY 
PICKFORDlT 

MEW  "TEXT" 
WILL  DO  THE 

JAME  FOR 

YOUJ. 
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UNITED  AQT\STS  CONDONATION 

MAfty   OlCKTOtiD    •  CUAOLlE  CMAPUN   •    DOUGLAS  TAlDIWi  JKJ"  -  D.  W.  GfUmTM 
k-J  I  fi  AM    AOQ.AMJ?  DD.C/IDCNT 


<Jhe  Greatest  Box-Office  Picture  tyeto  Shiprm 
ever  made 


.IV!'1 


A  tremendous  romance 
and  melodrama  of  virgin 
Alaska. 

A  story  of  gold  and  frozen, 
snowswept  wastes;  of  a 
duped  girl  who  won  her 
fight  against  Man  and 
Nature  in  their  most  mer- 
ciless mood. 

Filled  in  a  dozen  great 
episodes  with  the  famous 
animals  that  no  other  star 
has  ever  learned  to  handle 
so  well. 


Bert  VanTuyle 

presents 


AStcmjqf 


Directed  by  Bert  VanTuyle 

in  collaboration  With  the  author 

This  tremendous  eight-reel  production  could  be  played  to  amazing  receipts  nationally  as  a 
"road  show."  Miss  Shipman  and  her  distributors  believe  that  pictures  of  this  caliber 
should  go  to  the  established  picture  first  runs  to  give  them  the  success  and  earning  that 
they  need  and  deserve  at  this  time  more  than  ever  before. 

Prints  of  "The  Grub-Stake"  are  now  on  the  way  to  all  American  Releasing  branch  offices. 


RELEASING  CORPORATION 

.  ;  v  i  - 

WALTER  E-  GREENE,  Mr.  F.  B.  WARREN,  MW< 

T1AXJE  MAMC  g&  U  1  »AT.  BWB 


Diredfrom  a 
10  u)eeks  run  at 
thejltfor  (Jlieatrc 

jfav  yo>\  -  ^ 

^Diredeci  bj) 

HARRY 
MILLARDE 

Who  si  aged 

OVER  THE 


Rarefy  has  there  flashed  across  the  Screei 


2fT0WN  THA" 

Heralded  as  a  Masterpie^ 


There  are  two  outstanding 
features  in  the  new  William 
Fox  picture  at  the  Astor  Thea- 
tre. One  is  a  superlative  per- 
formance of  a  small  hoy  and  the 
other  is  a  marvelous  storm  and 
flood  effect. ..It  is  a  masterpiece 
of  realism,  so  vivid  that  one 
expects  the  theatre  to  he  swept 
away  in  the  path  of  the  raging 
torrent.  It  is  a  tremendous 
thing  that  storm — with  an  en- 
tire town,  huilt  for  the  purpose, 
completely  destroyed  hy  the 
flood. ..This  picture  is  done  w  ith 
real  power.  One  s  tear  ducts 
must  he  particularly  dry  to  re- 
sist the  appeal  of  some  of  the 
scenes  in  it. 


orninj 

"VJe  have  heen  proceed  on 
the  theory  for  some  montl  :lttt 
we  were  storm-proof ,  as  r  u 
motion  pictures  were  conce  :<L. 
But  at  the  Astor  Theati  last 
night  for  the  first  time  en  we 
got  up  and  yelled  for  «oi  om 
to  rescue  Lillian  Gish  m  J*S 
Down  East' ,  we  were  f  :  •» 
face  with  a  cinema  »to  i  w 
terrifying,  so  catastropl  w 
heastly  real  that  we  shiv  d» 
our  hoots,  and  actually  njot 
that  such  a  thing  as  a  'tmi 
picture  camera  ever  ha(  l*** 
invented.  If  there  ever  a  » 
scene  of  fury  pictured  or  •'■ 
nema  screen,  here  it  is.  It  u 
the  storm  of  storms.  It  » tet 
you,  too. 


Here  s  The  Sufter-Sftecial  ^ 


a  h  a  remarkable  boy  actor  as  Bunny  Grauer 

—evening  MAIL 


FORGOT  GOD 


tr  Newark's  Leading  Critics 


riLune:  — 

If  we  were  William  rox 
t.  owned  a  deluge  sucL  as  he 
ii  resenting  at  the  Astor  TLea- 
t.  in  a  picture  called  'Trie  Town 
1»t  Forgot  God ,  we  surely 
=  aid  use  it  in  every  picture 
s«:ened  for  tLe  next  ten  years. 
S'L  a  flood  Las  no  place  on  the 
s  If.  no  matter  Low  old  it 
g  ...We  thought  tLere  was  a 
n-velous  storm  in  The  Old 
I  mestead  .  and  again  we 
j  Jled  at  tLe  storm  in  "One 
E.nting  NigLt*.  and  again  in 

ie  Sin  Flood",  Lut  all  these 
P  togetLer  would  just  about 
*  il  tLe  deluge  in  'TLe  Town 
T»t  Forgot  God."  " 


Evening  World: 

*  In  presenting  TLe  Town 
That  Forgot  God  at  tLe  Astor 
TL  eatre,  William  Fox  has  given 
Broadway  one  of  tLe  most  pow- 
erful pLotodramas  yet  seen. 
Viewed  fro  m  every  angle  tLe 
film  is  practically  faultless.  TLe 
play  finds  a  fitting  climax  in  one 
of  tLe  most  spectacular  flood 
scenes  yet  filmed.. .In 'The  Town 
TLat  Forgot  God  .  W  llliam 
Fox  Las  lived  up  to  Lis  reputa- 
tion for  tLe  spectacular  and 
Leart-toucLing  melodrama.  It 
is  well  wortL  a  trip  to  tLe 
Astor." 


an  a  Year  To  Plav! 


0/s  fitothei*  Chyif 

CORPORATION 


COMING  SOON 

'-NX?  i  1  I  i  a  m     Fox    <A  r\\~\  o  \a  w  ces 
THE   MOTION   PICTURE    VERSION  CI 

IF  WINTER  COMQ 


The  Screen  Drama  All  The 
World  is  Waiting  For 


The  Most  Wide h  Read  Book 

by  A.S.M.HUTCHINSON 

FOX  FILM  CORPORATION 

"™  PRESS     OF    THOS.     »  »W 


/>/  /A?  History  of  Literature 
Pii  ec/ed  By  HARRY  MILLARJE 


*  ii 
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"The  Man  Who  Waited"  is  a  reliable,  rattling 
good  western  with  an  abundance  of  action,  mystery, 
suspense  and  romance  which  stamps  it  far  out  of  the 
ordinary.  Its  hero  is  a  youth  whose  one  aim  is  to 
find  and  punish  the  man  who  wronged  his  father. 
But  even  after  he  penetrates  the  villain's  disguise,  he 
finds  it  a  job  to  capture  the  rogue;  and  between 
chasing  the  villain,  keeping  secret  the  location  of  his 
mine  and  winning  the  heart  of  a  girl,  who  proves  to 
be  the  daughter  of  the  bad  man,  the  hero  is  on  the 
jump  every  minute  of  the  feature's  five  reels. 

Edward  I.  Luddy,  who  wrote  and  directed  "The 
Man  Who  Waited,"  started  off  the  excitement  by 
staging  a  rousing  good  fight  at  the  beginning  and 
£\:  the  picture  geared  up  to  a  high  dramatic  speed.  The  surprise 
:lirax  comes  after  a  thrilling  race  from  the  isolated  gold  mine  to  the 
lesrt  town  to  file  a  claim.  The  villains  are  in  the  lead  and  the  hero 
prigs  some  spectacular  riding  to  beat  them  to  it. 

^rank  Braidwood,  in  the  title  role,  has  a  decidedly 
ttactive  personality  and  can  ride  a  horse  like  a 
leron.  You  can  guarantee  genuine  thrills  whenever 
ie  orings  into  the  saddle.  Inez  MacDonald  is  pretty 
jk everything  expected  of  a  dashing,  spirited  West- 
ern heroine.    Jay  Morley  is  a  thorough  bad  man. 

May  up  "The  Man  Who  Waited"  as  a  Western 
hrler  and  ballyhoo  it  to  the  limit.  Make  a  play  on 
he'itle  in  your  advertising  and  exploitation.  Send 
uta  man  in  a  Western  outfit  with  a  bag  on  which  is 
-ctred:  "I'm  a  stranger  in  town  and  missed  'The 
da  Who  W aited'  at  the  depot.  Will  someone  direct 

jelo  the  theatre?"  Bill  the  feature  as  "A 

i)r;ma  of  Stolen  Gold  and  Stolen  Hearts"  or  "A 
hillingTale  of  Fortunes  Made,  Lost  and  Regained." 

Jse  the  following  copy  in  your  newspaper  advertisements;  go  and  see 
I  sti  track  down  his  father's  enemies  and  frustrate  their  dastardly  plot 
|g£nst  himself.  The  terrific  explosion  of  a  gold  mine — hundreds  of  miners 
ajped.  A  wild  race  on  horseback  over  hills  and  plains,  a  spectacular 
'ilWnd  the  rescue  by  an  intelligent  horse.  It's  a  western  drama  of  thrills 
nc  action— "The  Man  Who  Waited." 

\ayg oers  Pictures 


•IDNEY  GARRETT 


Physical  Distributors 


Pathi  Exchange 


Redd  this*  !- It's  not  a  review 


•  ^  9 


its  a 
printed 

statement 
from 
Balaban 
and  Katg  ! 
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CHICAGO    DAILY  NEWS 


Goldwyn 

presents 


SEE  "BROKEN  CHAINS 

The  Daily  News  $10,000  Sce- 
nario Brings  "Greatest  Day" 
to  Loop  Theater. 


200,000    ARE  EXPECTED 


BY  PAUL  R.  LEACH. 
"Broken  Chains. "  the  photoplay  pro- 
duced by  CJoldw/n  from  the  *10.000  Tlrst 
prize  winning  entry  In  The  Dally  Nowi 
IS0.000  scenario  contest  has  taken  Chi- 
cago by  storm.  TbronghcWt  yesterday, 
from  11  a.  m.  until  the  closing  of  the 
Chicago  theater  last  night  and  again 
to-day,  record-breaking  crowds  stood 
in  line  before  the  theater.  Those  who 
had  seen  the  thrilling  story  of  Teddy 
Wnudham's  regeneration  from  cowardice 
came  from  their  seats  still  a  bit  white 
because  of  the  tenseness  of  the  play's 
fiBtfl  scenes 

Monday  was  the  greatest  day's  busl 
ess  we  have  ever  seen,"  raid  A.  J.  Bala 
ban,  member  of  the  theatrical  Arm  con- 
trolling the  Chicago  theater,  as  he  re- 
counted to-day  the  results  of  the  first 
showing  In  Chicago  of  the  prize  play 
"In 


When  the  theater  was  opened  at  1 
a.  m.  yesterday  there  was  a  long  line  o 
eagerly  expectant  picture  fans.  The  hug. 
house,  which  seats  5.000,  was  qulckl 
filled.  From  that  time  onward  ther 
were  crowds  outside.  At  1:30  there  wer* 
two  lines  of  patrons  extending  from  tb 
theater  entrance  to  Lake  street  and  t 
Randolph  street  In  North  State  street 
The  size  of  this  line  ebbed  and  swells 
as  the  successive  runs  of  the  play  war 
completed  and  seats  were  made  aVallabli 
At  3  o'clock,  again  at  5  o'clock  and  a 
7:30,  (be  crowds  were  Intense. 

"Broken  Chalna"  literally  packed  tb 
theater  from  opening  to  closing  of  tb 
doors. 

story  Won   $10,000  Prise. 

The  play  Is  the  Allen  Holubar  produi 
tion  (a  Goldwyn  picture)  of  the  scenar! 
by  Miss  Winifred  Kimball  of  Apalach 
ccla,  Fla..  who  won  the  110,000  first  prl: 
In  Tbe  Dally  News  $30,000  scenario  cot 
test,  to  which  amateur  and  profession; 
photoplay  writers  In  all  parts  of  tt 
United  States  sent  their  best  efforts.  Tl 
film  features  as  stars  Colleen  Moor 
Claire  Windsor,  Ernest  Torrence  n 
Malcolm  McGregor, 

In  addition  to  marking  tbe  rise  to  flr 
magnitude  stardom  for  tiny  Miss  Moot 
the  story  brings  more  forcibly  than  ev 
before  tbe  American  photoplay  lorl 
pubic  the  genius  of  Mr.  Torrenci 
"World's  greatest  villain  " 

The  motif  of  the  play  Is  the  regener 
tlon  of  a  coward.  Teddy  Wyndham,  play 
by  Malcolm  McGregor.  Young  Wyndha 
was  born  with  the  traditional  theoret 
spoon  of  fine  metal  between  his  gun 
early  orphaned,  a  huge  fortune  of  1 
own  long  before  he  knew  what  to  do  wl 
It.  Held  down  by  the  "spoiling"  of 
weak  mother,  he  hasn't  a  chance  wb 
at  a  party  be  gives  to  his  friends  1 
'butler  Is  murderer  by  a  "society  thl< 


Claire  Windsor.    He  goes  west  In  t 
full  knowledge  for  tbe  first  time  in 
life  of  his  Inability  to  face  issues, 


the  two  weeks  the  picture  will  be    &efore  l.h«  e7es  ot  *la  fiancee.  P'»Te<i 
I  presented  by  our  theaters  we  expect  that 
more  than  200.000  persons  will  see  It. 
No  picture  has  ever  drawn  the  specta- 
tors as  they  were  drawn  to  the  Chicago  |  matter  how  small,  goes  to  live  at 
theater  yesterday.    To-day's  business  lsUneadquarters  house  of  one  of  the  lot 
^xpected  to  be  as  large."  f  h«    ha<>  Inherited,  the  Wyndh 


Allen  Holubar 's 

production  of  The  Chicago  Daily  News 
$10,000.00  Prize  Scenario- 

Broken  Chain) 

with. 

Colleen  Moore,  Ernest  Torrence.  Claire  Windsor.  arfMakfa 

written  directed  by  MacGregW 

Winifred  Kimball     Allen  Holubar 
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It  lastwo  bi£  internationally 
bom  stars  to  £ei  'em  in  and 
a  'hole  of 'astory  to  send  em 
o&.  talking. 


Maine 

ad  Conway  learle  in 
lm  WEEK<°fl0V£ 

By  t  vard  J  Montagne  and  George  Archainbaud 
Dire  rf  by  Geoi^eArchainbaud. 
Proc-ed  by  Myron  Je/zmckJ 


John  H.Kunsky  OF  THE  JOHN"  H. 

KUNSKY  ENTERPRISES,  DETROIT, MICH. 

Sam  Harding  OF  THE  LIBERTY 

THEATRE,  KANSAS  CITY,  HO. 

OF  THE  ORPHEUM  AND 
RIALTO  THEATRES,  TULSA,  OKLA. 

Leo  Landau  OF  THE  ALHAMBRA 

THEATRE,  MILWAUKEE,  WIS. 

*and  scores  of  other  Big 
Exhibitors  Who  Have  Play, 
edit  ^ 


1APLE 


ELAINE 
HAMMERSTEIN 
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Here's  Number  Four!  A  thrill — a  throb 
— a  punch  from  start  to  finish.  Arrange 
at  once  for  these  Arrowplays  Deluxe 


Arrow  presents 
thefourthofthe 
Great-Eight-Sequence 

OA  i_„.n.f 


Available  at  Leading  Independent  Exchanges 

ARROW   FILM  CORPORATION 

220  West  42nd  Street,  New  York  City 

Distributors  for  United  Kingdom:  Intpr-Oc-  >n  Pho'onlays.  Ltd..  162  Wardour  St..  London 


fanuary  20.  1923 
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^ach  of  this  first  sequence  of  Arrow- 
lays  Deluxe  is  a  master  production — 
h  every  sense  worthy'of  its  name. 


// 


with  a  Great 
Jt  of  Favorites - 


ZENA  KEEFE- MAURICE  C0STELL0 
EDWARD  EARLE-CEN  E  BURN  ELL- 

DORE  DAVIDSON  and 

ANDERS  RANDOLF 


Produced  by 
STATE  PICTURES  CORP 


Available  at  Leading  Independent  Exchanges 

ARROW   FILM  CORPORATION 

220  West  42nd  Street,  New  York  City 

Distributors  for  United  Kingdom :  Inter-Ocean  Photoplays.  Ltd..  162  WirJ^u-  St..  London 


DISTINCTIVE 
PERFORMANCE  l> 

If  vou  could  gain  the  whole  world  by  digging  a  twenty-mile 
ditch  in  the  sand,  would  you  do  it?  You  would! 

A  great  man  once  got  the  earth's  biggest  ditch  in  the  sand— 
the  Suez  Canal — by  a  bloodless  fight  with  his  enemies.  He  had 
courage  and  power.  Those  same  qualities  enabled  Distinctive 
Productio?is  to  make  one  of  the  world's  master  films,  based  on 
the  lite  of  this  man  and  bearing  his  name  as  a  title: 

Disraeli 


Th  erk  is  more  satisfaction  and  real  fun  in  working  than  ordi- 
nary men  realize.  There  was  more  satisfaction  and  fun  in  the 
him  store  w  hich  proves  this  point  than  screen  fans  usually  get. 
The  picture  was  Distinctive  s 

The  Ruling  Passion 


If  vou  work  hard  you'll  be  happy.  If  you  can,  in  addition, 
put  vour  heart  in  your  work  you'll  be  much  happier.  You 
then  will  get  as  much  solid  pleasure  in  life  as  screen  patrons 
got  from  the  Distinctive  him  based  on  this  idea.  The  film  was 

The  Man  Who  Played  God 


The  qualities  depicted  in  these  films  are  the  qualities  which 
typify  the  company  responsible  for  them.  Distinctive  has  had 
courage  and  power  to  plan  distinctive  pictures  for  the  pictures 
sake  .  .  .  Distinctive  believes  in  working  long  and  hard  tc 
get  results  .  .  .  Distinctive  knows  that  the  pictures  which 
make  the  public  happy  are  the  ones  which  entertain  through 
heart  interest  .  .  .  Distinctive  has  put  its  heart  in  the  task  o: 
pleasing  the  public  by  its  product. 

DISTRSVE 

CORPORATION 

ARTHUR  S.  FRIEND 

President 

HENRY  M.  HOBART 

Vice  President 


DISTINCTIVE 
PROMISE  JO 


Distinctive  pictures  corporation  promises  that  its  future 
iroductions  will  possess  all  the  qualities  oi  its  past  ones. 

T  further  promises  that  its  executives  will  never  be  content 
3  put  out  a  picture  merelv  "just  as  good"  as  the  previous  one. 
twill. have  to  be  better  to  please  them.  Thev  have  put  their 
ainds  and  hearts  to  the  accomplishment  ol  this  task.  The  rirst 
iew  Distinctive  picture  will  be 


Backbone 

!~Iere  is  a  storv  ol  never-dving  love,  ol  criminal  plotting, 
ieroic  counter-plotting  and  powerful  conflicts.  Clarence  Bud- 
igton  Kelland  wrote  it  for  the  Saturdav  Evening  Post.  Even 
notion  picture  producer  in  the  countrv  was  in  on  the  bidding 
or  it.  Distinctive  got  it !  Edith  Roberts  and  Alfred  Lunt  head 
distinctive  cast,  with  Edward  Sloman  directing.  Backbone 
rill  be  readv  soon.  Next  will  come 

The  Ragged  Edge 

>ased  on  Harold  MacGrath's  novel  of  the  South  Seas.  A  won- 
erful  girl,  her  soul  chilled  to  terror  by  heartless  environment, 
.ruggles  to  escape.  A  bov,  tormented  bv  his  New  England 
onscience,  seeks  to  burv  himself  in  the  life  which  appalled 
he  girl.  Thev  meet,  and  solve  each  other's  problem.  How' 
This  picture  will  reveal  to  vou  a  new  and  strange  storv.  Har- 
lon  Weight  will  direct  it. 

Just  the  Beginning 

These  two  great  stories  are  the  forerunners  of  others.  Dis- 
itctivevnW  put  into  the  filming  of  them  all  those  qualities 
rhich  go  to  the  production  of  great  pictures. 


CORPORATION 

ARTHUR  S.  FEJEND 

Pres  ident 
HENRY  M.  HO  BART 


"Sure  Fire  Laughs " 

  Ttloving  Picture  lOorld 


Two  Reel  Button  Busters — 

"My  Wife's  Relations"  "Cops" 
"The  Boat"  "The  Electric  House" 
"The  Frozen  North"  "The  Paleface" 
"The  Playhouse"     "The  Blacksmith" 

Written  and  Directed  by 
Buster  Keaton  and  Eddie  Cline 


but  a£tqP  on  «Tfcat 
d,    s°on  6ra„  ,  Jne 

beaur//„f    ,J?    a  fan.      T/je  vvav  •  Sm"V' 

,s  good    aV  Js  a  scrt     °e  saJesm  e*act/y 

T°hSS  ^^  ^  in  ?.e  ^nVrd 
ine  sf,In,  ge  to  uf^.l   n  ^n/r/i  usnet  stuff 

road  w«cfcC,  hne,and  h" 


Joseph  M .  Schenck.  presents 

BUTTON  BUSTER 

KEATON 

Qfie  Blacksmift 


st  National 


wins 


Life's 

Hall  of  Film  Fame 


"Robin  Hood" 

"Tol'able  David" 

"Grandma's  Boy" 

"Nanook  of  the  North" 

"Oliver  Twist" 

"When  Knighthood  Was  in 

Flower" 
"Orphans  of  the  Storm" 
"The  Eternal  Flame" 
"The  Prisoner  of  Zenda" 
"Blood  and  Sand" 
"One  Glorious  Day" 


Robert  E.  Sherwood,  one 
of  America's  foremost- 
film  critics,  in  selecting' 
this  list,  says  in  part  : 

IN  examining  this  All-Araerican 
Eleven,  I  find  that  no  less  than 
seven  are  spectacular  costume  plays, 
one  is  a  rural  drama,  one  a  fantastic 
comedy,  one  a  broad  comedy  and 
one  a  so-called  "educational"  picture 
(I  hate  that  word). 

This  proves  one  thing:  that  size 
and  romance  are  distinct  assets  to  a 
moving  picture.  The  simple,  straight- 
forward story  of  modern  life  may 
achieve  greatness,  but  only  in  un- 
usual instances.  "Tol'able  David" 
is  emphatically  one  of  them. 

OLIVER  TWIST"  gave  Jackie 
Coogan  the  chance  to  fulfill 
the  tremendous  promise  which  he 
made  in  "The  Kid"  and  "My  Boy." 
It  also  served  to  establish  Frank 
Lloyd  as  a  great  director. 

"The  Eternal  Flame"  was  an- 
other evidence  of  Frank  Lloyc's 
ability, 

THIS  list,  of  course,  is  limited  to 
feature  photoplays ;  but  I  can 
not  pass  calmly  over  the  shorter 
films  as  though  they  did  not  exist. 
In  fact,  brevity  has  proved  to  be  a 
distinct  asset  on  the  screen,  and 
there  have  been  plenty  of  two-reelers 
which  deserve  flattering  mention. 
There  were  any  number  of  Buster 
Keaton  comedies. 


en  one  team  wins  3  on 
All  American  Eleven 

GOING  SOME' 


Jf  jwMl  JsMHW  -VLOur. 


Ik*.  £aMa&ibc(  /tit  Jwl  wtnnm  tcui/tvt- 
/tinted    AurtCtkuuit  4uwL  Jtbtt  -  Q&  Joif! 


f 
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Here 9s  the  answer  to  a  puzzle — 

Wc  often  wonder  why  certain  pictures  go  over  so  big. 
Pictures  like  "Humoresque,"  "Miracle  Man"  or 
"Over  the  Hill."  Many  of  the  greatest  hits  are  with- 
out famous  stories  or  famous  stars.  Why  do  they 
break  box  office  records? 


The  answer  is — 

They  make  people  feel  what  the  screen  doesn  'tshow 

Such  pictures  are  rare  but  Edwin  Carcwe's  "Mighty 
Lak  A  Rose"  is  one  of  them.  It  is  from  Curtis 
Benton's  original  story  of  high  society  and  low  society. 


It  has  a  title  the  whole  world  loves. 


i 


Directed  by  Edwin  Carewe 
Cameraman,  Sol  Polito; 
Art  Director,  John  D.  Schulze; 
Assistant  Director,  Philip  Masi 
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Gov.  Smith  s  Address 

Every  person  identified  with  the  mo- 
tion picture  industry  and  particularly 
the  exhibitors,  who  are  the  industry's 
first  line  of  defense,  should  have  nt 
hand  for  ready  reference  a  copy  of 
the  inaugural  address  of  Gov.  Alfred 
E.  Smith  of  New  York  which  was  pro- 
nounced last  week  in  Albany. 

Gov.  Smith  with  uncompromising 
sincerity  and  keen  logic  dealt  all  censor- 
ship and  particularly  motion  picture 
censorship  a  blow  from  which  it  is 
not  likely  to  rise  again  in  the  Empire 
state,  at  least  during  the  present  gen- 
eration. The  declaration  of  New  York's 
chief  executive  will  have  a  nation-wide 
effect  on  the  question  of  censorship. 
It  cannot  be  passed  over  lightly  by 
even  the  most  zealous  advocate  of 
legalized  censorship. 

Gov.  Smith  knew  what  he  was  talk- 
ing about.  In  his  state,  under  his  own 
observation,  censorship  after  having 
been  put  to  a  practical  test  proved  a 
failure.  And  added  to  this  eloquent 
fact  he  recites  many  unanswerable 
arguments  proving  the  un justness  and 
inequality  of  this  infringement  of  per- 
sonal liberty. 

Keep  the  address  of  Gov.  Smith  in 
your  files  for  future  reference. 

♦    *  * 

Five  Reels 

The  average  feature  production 
should  be  forced  back  within  the  limit 
of  five  reels.  Despite  the  suggestions, 
pleadings  and  demands  of  exhibitors, 


whom  the  producers  profess  to  serve, 
feature  pictures  have  been  getting 
longer  and  longer.  An  outstanding 
motive  of  directors  seems  to  be  to  elab- 
orate rather  than  condense. 

Brevity,  conciseness  and  the  elimina 
tion  of  extraneous  matter  never  has 
hurt  any  picture  But,  on  the  other 
hand,  examples  are  numerous  of  pic- 
tures that  missed  being  satisfying  en- 
tertainments simply  because  of  excess 
footage. 

The  artistic  aspect,  however,  is  not 
the  only  one  that  is  entitled  to  Consid- 
eration. The  exhibitor's  revenue,  re- 
gardless of  the  merit  of  his  program,  is 
to  a  great  extent  dependent  upon  the 
length  of  his  show.  Chaplin's  "The 
Kid"  was  a  great  attraction  from  every 
standpoint  but  it  was  a  phenomenal 
money-maker  for  the  theatres  because 

of  its  comparative  brevity. 

The  public's  interest  in  short  sub- 
jects, in  various  kinds  and  varieties  of 
novelties  compressed  within  limits  of 
five  hundred  feet,  one  thousand  and 
two  thousand  foot  lengths  is  great  and 
it  is  constantly  increasing.  The  ex- 
hibitor must  meet  the  demand  that  this 
interest  creates.  In  order  to  do  this 
he  must  have  feature  pictures  that  do 
not  run  to  extraordinary  lengths. 

It  is  only  the  unusually  big  subject 
that  cannot  be  most  effectively  done 
in  five  reels.  To  try  to  put  an  ordi- 
nary subject  in  the  big  picture  class 
bj  stretching  it  out  is  jeopardizing  its 
fitness  to  be  shown  at  all. 

Eive  reel  lengths  make  many  pic- 
tures better  entertainment,  save  the 
producer  thousands  of  dollars  and  give 
the  exhibitor  a  better  chance  of  profit- 
able operation  on  ordinary  subjects. 
*    *  * 

Crooked  Exchanges 

The  film  business,  nor  any  other 
business,  cannot  aspire  to  commercial 
perfection,  but  its  resignation  to  this 
fact  should  not  permit  it  to  be  content 
to  carry  certain  piratical  independent 
or  state  right  distributors  that  now  in- 
fest various  of  the  territories. 

Several  of  these  state  right  exchanges 
have  been  going  on  for  years  with  a 
code  of  business  practice  that  unques- 
tionably would  have  had  them  in  jail 
in  any  industry  where  stricter  meth- 
ods prevail.  Thousands,  and  perhaps 
millions  of  dollars,  have  simply  been 
stolen  by  these  exchanges  by  a  system 
no  more  subtle  than  merely  refusing 
to  render  an  accounting  to  producers 
on  funds  collected. 

When  the  producer  who  is  a  partner 
of  the  exchange  under  this  arrange- 
ment is  deliberately  and  consistently 
robbed,  it  is  easy  to  see  what  treatment 
the  exhibitor  gets. 


Re -Takes 

J.  R.  M. 


I  low  many  times  didja  write  it  1922 
instead  of  1U23?  Yes,  we  made  the  satin 

mistake. 

*  *  » 

The  usual  flock  of  new  calendars  ar 
rived  just  as  we  were  figuring  out  hotf 
to  make  the  old  one  do  for  another  year 

*  *  * 

No  Kick  in  It 

Somehow  or  other  wc  don't  get  tin 
thrill  we  used  to  when  an  actor  an 
uounces  he  is  about  to  form  his  owi 
company.  And  neither  do  the  big  pro- 
ducers, wc  dare  say. 

*  *  * 
Most  Extraordinary 

If  those  French  actors  who  work  ioi 
a  dollar  and  a  half  a  day  ever  get'winr 


of  what  Famous  Players-Lasky  is  pay 
ing  Charles  dcRoche,  the  new  "Sheik,' 
they'll  all  take  passage  for  Hollywood. 

*  *  » 

Moving  Theatre 

Chicago's  film  row  has  a  new  customer 
It  is  none  other  than  the  Chicago  &  Al 
ton  railroad,  which  is  showing  "Grand 
ma's  Boy"  and  other  features  to  its  cus 
tomers  while  en  route  to  St.  Louis  ever\ 
day. 

*  *  * 

What's  He  Goin'  to  Do? 

Here's  a  brave  man.  Ed  Montagu* 
says  he'll  write  no  more  stories  calling 
for    ballrooms    and    society  swimmitn 

pools. 

*  *  » 
It'll  Rain  Shoes 

Walter  Hicrs  is  going  to  have  the  sur 
prise  of  his  life  in  Syracuse  this  week 
when  he  gets  married,  if  that  packini 
case   of  old   shoes  from   Chicago  eve 

reaches  there. 

*  *  » 

That's  Quite  Some  Number 

Willie  Collier  saw  the  film  version  o 
"The  Hottentot,"  in  Chicago  the  othe 
day,  and  says  it  has  more  laughs  tha: 
there  are  bootleggers  in  New  York  City 

*  *  * 
Fellows  We  Like  to  Meet 

Frank  Losee.   A  splendid  actor  and 
fine  fellow,  who  has  deserted  pictures 
appear  with  William  Hodge  in  "For  Al 
of   Us,"  which   is   doing  nicely  at  th 
Studebaker,  Chicago. 

*  *  * 

Always  Have  It 

See  the  Chinese  are  going  to  pull 
new  war.   Well,  those  boys  never  hav 
to  wait  for  their  cue. 

*  *  * 

Getting  Cranky 

If  Valentino  isn't  any  better  camera 
man  than  he  is  a  business  man,  that  fib 
he  made  this  week  at  the  automobil 
style  congress  in  New  York  won't  b 
worth  developing. 

*  *  * 

Missed  One  Point 
Didja  read  Valentino's  radio  talk  th 
other  day.  He  said  a  lot  about  "machine 
made"  pictures,  but  forgot  to  mentio 
the  stuffed-shirts  that  make  a  lot  of  thei 
machine-made. 
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Famous  Players  Will  Take 

Over  Lynch  Theatre  Chain 


And  Be  Safe 
At  That— 

"If  the  trade  journals  ever 
engage  in  a  popularity  contest 
and  let  the  exhibitors  vote,  I'll 
stack  ray  show  against  a  pea- 
nut that  the  HERALD  leads 
them  all  by  a  large  majority." 
G.  A.  REA, 
Colonial  Theatre, 
Washington  Court  House,  Ohio 


Censor  Repeal 
Bill  Introduced 
In  N.  Y.  State 

(Special  it.  Exhibitors  Herald) 

ALBANY,  N.  Y,  Jan.  9. — A  bill  call- 
Qg  for  the  immediate  repeal  of  the  New 
fork  censorship  law  was  introduced  in 
he  Assembly  today  by  Assemblyman 
-ouis  Cuvillier  of  New  York  City. 

Recommendation  that  the  law  be  abol- 
shed  was  made  only  last  Wednesday  by 
jov.  Alfred  E.  Smith  in  his  message  to 
he  legislature. 


Close  Deal  This  Week 
For  Many  Playhouses 

Negotiations  Will  Give  Paramount  Complete  Control 
Of  Big  String  of  Houses  in  Southern  States 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  January  9. — Some  time  this  week,  negotiations  will  be 
closed  whereby  the  Famous  Players-La  sky  Corporation  will  acquire  complete 
control  of  175  theatres  in  Southern  states  owned,  leased  or  booked  by 
S.  A.  Lynch  and  rive  Paramount  exchanges. 

The  deal  involves  several  millions  of  dollars.  Included  in  the  theatres 
which  pass  to  the  ownership  of  Famous  Players  will  be  many  of  the  finest 
playhouses  in  the  South,  scores  of  well  built  modest  theatres,  and  dozens  of 
structures  of  the  variety  generally  referred  to  in  the  trade  as  "shooting  gal- 
leries." 

Michaelove  To  Be  Retained;  Franklyn  in  Charge 

Daniel  A.  Michaelove,  general  manager  of  the  S.  A.  Lynch  theatres,  will  be 
retained  in  this  capacity,  it  is  generally  understood.  The  entire  group,  how- 
ever, will  be  coordinated  with  other  Paramount  theatres  and  will  come  under 
the  general  supervision  of  Harold  B.  Franklyn.  recently  placed  in  charge  of 
theatres  by  Famous  Players. 

The  Lynch  chain  of  theatres  extends  were  charges  and  conferences,  which 
into  al!  of  the  Southern  states  and  into     ended  in  a  truce. 


vVabash,  Ind.,  Blues 
Are  Ended  by  Mayor 

"inds  People  Do  Not  Want 
Shows  Closed  on  Sunday 
and  Lifts  Ban 

(.Special  to  Exhibitors  Herald) 

WABASH,  IND.,  Jan.  9.— "Those  Wa- 
lsh  Blues"  will  be  no  more.  Mayor  Wil- 
li has  announced  that  the  Sunday  "blue 
w"  will  not  be  enforced  here  in  the  fu- 
ire.  The  mayor  said  he  was  convinced 
at  sentiment  was  opposed  to  the  "blue 
w"  and  that,  inasmuch  as  be  was  work- 
g  for  the  best  interests  of  the  city,  it  had 
en  decided  that  the  restrictions  woteld  be 
ted. 

The  mayor's  announcement  follows: 
'When  this  agitation  against  Sunday 
oving  picture  shows  began,  strong  pres- 
re  was  brought  to  bear  on  Sheriff  Sum- 
erland  to  close  the  shows  on  Sunday.  I 
Dked  over  the  situation  carefully  and  de- 
led that  the  people  of  Wabash  must 
ant  a  closed  city.  There  was  much  agi- 
tion  for  a  'blue  Sunday,'  and  much 
rainst  it.  I  had  no  way  of  finding  what 
majority  wanted  without  trying  a  'blue' 
mday  for  awhile  and  awaiting  the  reac- 
sn.  I  favored  a  referendum  vote  on 
e  subject,  but  this  seemed  impractical 
id  expensive,  so  we  tried  'blue'  Sunday 

an  experiment. 
"I  find  that  a  majority  of  the  people  of 
is  city  do  not  want  'blue'  Sundays.  I  am 
re  to  administer  the  city's  affairs  in  keep- 
?  with  the  law  and  the  wishes  of  the 
vjority.    Hence  I  have  no  alternative  but 

remove  the  restrictions  imposed  some 
•eks  ago." 


practically  every  city  of  important  size. 
Many  of  the  houses  are  located  in  small 
communities  and  run  programs  but  twice 
a  week. 

Some  of  the  Cities  Served 
A  partial  list  of  the  cities  served  by 
Lynch  theatres  includes:  Anniston. 
Gadsden.  Birmingham.  Tuscaloosa,  Tus- 
cumbia.  Huntsville,  Sheffield,  Montgom- 
ery, Selma,  Ala.;  Jacksonville.  Orlando. 
St.  Augustine.  Tampa,  St.  Petersburg. 
Miami.  Ft.  Meyers,  Fla. ;  Atlanta.  Co- 
lumbus, Augusta.  Gainesville.  Rome. 
Xewnan.  Griffin.  Ga.;  Anderson,  Green- 
wood, Greenville,  Spartansburg.  Union. 
Gaffney.  Sumter-  Set  Car.;  Charlotte. 
Asheville.  Greenville.  Greensboro,  X.  C. ; 
Memphis.  Dyersburg.  Chattanooga. 
Knoxville,  Marysville  and  So.  Pittsburgh, 
Tenn. 

The  Paramount  exchanges  affected  by 
the  deal  are  located  at  Atlanta,  New  Or- 
leans, Dallas.  Charlotte  and  Oklahoma 
City.  Mr.  Lynch  has  controlled  the  dis- 
tribution of  the  Famous  Players-Lasky 
product  from  these  exchange  centers  for 
a  number  of  years. 

It  is  understood  that  the  personnel  of 
these  branches  will  remain  virtually  in- 
tact under  the  Famous  Players-Lasky 
janner. 

Storm  Center  in  Business 

The  Lynch  chain  has  been  a  stormy 
petrel  in  the  motion  picture  industry  for 
years.  At  various  times  individual 
Southern  theatre  owners  have  charged 
the  Lynch  organization  with  unfair  com- 
petition and  "starving  out"  methods  of 
acquiring  playhouses. 

The  famous  "Patterson  Convention" 
called  in  Chicago  three  years  ago  by 
Willard  Patterson  was  for  the  purpose 
of  enlisting  exhibitors  from  all  parts  of 
the  country  to  assist  the  Southern  inde- 
pendent exhibitor  to  fight  Lynch.  It 
was  the  forerunner  of  the  Cleveland  con- 
vention at  which  the  Motion  Picture  The- 
atre Owners  of  America  was  formed. 

The  M.  P.  T.  O.  A.  opened  its  career 
with  a  series  of  violent  attacks  on  the 
Famous  Players-Lasky  Company  and 
Lynch.      For  more  than  a  vear  there 


Federal  Body  Prcbes  Situation 

The  Federal  Trades  Commission 
eighteen  months  ago  filed  information 
against  the  Famous  Players-Lasky  Cor- 
poration, charging  unfair  competition 
and  restraint  of  trade.  It  named  as  co- 
defendants  Lynch  and  several  other  the- 
atre chain  owners,  in  whose  theatres 
Famous  Players  was  financially  inter- 
ested. 

More  recently,  Lynch  was  made  one 
of  the  defendants  in  a  suit  brought  by 
Vitagraph.  Inc.,  against  Famous  Play- 
ers-Lasky Corporation  for  $6,000,000  on 
a  charge  of  restraint  of  trade. 

Paramount  Controls  850  Theatres? 

The  Famous  Players-Lasky  Corpora- 
tion is  generally  believed  to  control  ap- 
proximately 850  theatres.  Early  last 
summer  it  took  over  the  Alfred  S.  Black 
New  England  theatres,  in  which  it  had 
been  financially  interested. 

It  owns  the  Rialto,  Rivoli  and  Crite- 
rion theatres  in  New  York  City  and  plans 
a  fourth  large  house  in  the  heart  of  the 
t';eatre  district.  It  is  financially  inter- 
ested in  the  Stanley  theatres  of  Phila- 
delphia, controlling  theatres  in  Pennsyl- 
vania, Delaware  and  New  Jersey.  It 
also  has  extensive  interests  in  St.  Louis 
and  on  the  West  Coast. 

To  Quit  Film  Business 

It  is  understood  that  Mr.  Lynch  in- 
tends to  draw  out  of  the  film  business 
entirely,  although  he  will  retain  his  large 
stock  interest  in  Famous  P!ayers-Lasky 
Corporation. 

Among  his  many  other  interests  in  the 
South  is  included  the  "Tanlac"  Com- 
pany, to  which  many  of  his  executives 
will  transfer  their  activities. 


Hit  by  Coal  Shortage 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  Jan.  9.— Motion  pic- 
ture theatres  in  northern  New  York  are 
complaining  in  many  instances  these 
days  of  poor  business  brought  about 
through  low  water  conditions  prevailing 
in  the  mill  towns.  Some  of  the  houses 
are  finding  it  a  hard  matter  to  secure 
coal  sufficient  to  heat  the  places. 
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"Third  Alarm"  Brings  Cheers 
From  Broadway  Patrons 

New  F.  B.  O.  Special  Given  Premiere  at  Astor  Theatre; 
Growds  Turned  Away  at  Opening 
By  JOHN  S.  SPARGO 

{.New  York  Editor,  Exhibitors  Herald) 

NEW  YORK,  January  9. — Two  things  were  demonstrated  at  the  Astor 
theatre  last  night.  One  is  that  the  clang  of  the  fire  engine  and  the 
hoof  beats  of  the  fire  horses  in  their  wild  dash  to  a  fire  strikes  a 
sufficiently  responsive  chord  to  bring  cheers  from  an  average  Broadway 
audience.  The  second  is  that  Emory  Johnson  has  made  for  F.  B.  O.  distri- 
bution a  film  offering  which  brings  these  cheers  not  only  once  but  many 
times. 


THE  occasion  of  the  demonstration  was 
the  premiere  of  "The  Third  Alarm," 
which  the  F.  B.  O.  officials  have  put  for- 
ward as  their  most  pretentious  production. 

The  enthusiasm  of  the  big  audience  would 
make  it  appear  that  the  judgment  of  the 
distributors  has  not  been  misplaced.  The 
production  is  prolific  in  exploitation  angles 
and  these  had  been  used  to  such  good  ad- 
vantage by  Nat  G.  Rothstein  and  his  aides 


lohnny  Walker  and  Ralph  Lewi*  in  a  tense  scene 
from  "The  Third  Alarm,"  the  Film  Booking 
Office  special  production. 


that  the  theatre  was  filled  and  many  persons 
turned  away  long  before  the  beginning  of 
the  showing. 

Many  in  the  audience  were  famous- 
firemen  who  have  heard  the  fire  gong 
and  answered  it  for  many  years.  Many 
others  were  leading  exhibitors  from  this 
section  of  the  country  and  New  England 
to  whom  the  gong  sounded  like  the  jingle 
of  cash  in  their  box  offices.  The  re- 
mainder of  the  audience  was  made  up  of 
just  plain,  people  who  received  an  hour 
and  a  half  of  excellent  entertainment 
interspersed  with  enough  thrills  to  last 
them  for  some  time. 

Monday  night  was  a  big  night  for 
F.  B.  O.,  an  infant  company  in  the  so- 
called  infant  industry,  which  has  been 
able  in  the  short  period  of  ten  months  to 
reorganize  and  offer  such  special  pro- 
ductions as  "The  Third  Alarm." 

Cobe  Directs  Presentation 

Among  the  crowd  that  filled  the  Astor 
theatre  to  over-flowing  long  before  the 
commencement  of  the  evening's  enter- 
tainment was  Fire  Commissioner 
Thomas  J.  Drennan,  and  many  other  fire 
department  officials  who  saw  depicted  on 
the  screen  deeds  of  valor  similar  to  those 
performed  in  the  actual  work  by  firemen. 

The  presentation,  under  the  direction 
of  Andrew  J.  Cobe,  was  worthy  of  the 
production.  The  prologue  was  a  fire- 
house  scene  with  a  quartette  singing  ap- 
propriate songs.  This  was  interrupted 
by  the  ringing  of  the   alarm   and  the 


scene  faded  into  the  opening  of  the 
film  with  clanging  gongs,  hoof  beats  of 
horses  and  the  crackling  of  flames  ac- 
companying the  feature. 

The  remainder  of  the  program  con- 
sisted of  a  Mr.  and  Mrs.  Carter  De- 
Haven  comedy,  "A  Ringer  for  Dad." 


Lichtman  Organizing 
Special  Field  Force 
To  Assist  Exhibitors 

(Special  to  Exhibitors  Herald) 
NEW  YORK,  Jan.  9. — A  special  force 
of  sales  representatives  to  work  in  the 
field  and  act  as  aids  to  exhibitors  when 
such  need  may  arise  is  ln?ing  developed 
by  Al  Lichtman  Corporation.  The  force, 
at  present,  consists  of  five  men,  all  of 
long  experience  in  motion  picture  sales 
methods.  They  arc  I. con  D.  Netter,  Ed- 
ward Grossman,  Foster  Moore,  Joseph 
Klein  and  V.  P.  Whitaker.  The  last  two 
have  just  been  added  to  the  company. 

These  special  representatives  will  have 
duties  taking  them  into  every  section  of 
the  country. 

Netter  is  in  the  Iowa-Nebraska  terri- 
tory, where  A.  H.  Blank  controls  Licht- 
man distribution;  Grossman  is  in  St. 
Louis,  where  the  Skouras  Brothers  own 
the  franchise;  Moore  is  in  Chicago, 
where  Celebrated  Players  handle  distri- 
bution; Klein  has  been  dispatched  to 
Cleveland,  the  headquarters  of  the  Char- 
nas  organization,  while  YVhitaker's  first 
assignment  will  be  Washington  and,  ul- 
timatelv,  Atlanta  and  New  Orleans. 


Gets  Post  as  Manager 
of  Universal  Exchange 

(Special  to  Erhibitors  Herald) 

SALT  LAKE  CITY,  UTAH.,  Jan.  9. 
— Robert  Epperson,  who  started  as  a 
poster  clerk  in  the  Universal  branch  here 
six  years  ago  has  been  appointed  man- 
ager of  the  exchange  by  Edward  Arm- 
strong, assistant  general  manager.  He 
is  probably  the  youngest  manager  of  a 
Universal  exchange  in  the  country. 

Mr.  Epperson  succeeds  F.  L.  McNa- 
mee,  who  is  returning  east. 


Is  Made  Head  of  Plant 
Laboratory  of  Goldwyn 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  9.— Roy  H. 
Klaffli  started  in  the  business  twenty 
years  ago  as  a  projection  machine  opera- 
tor. Today  he  is  head  of  the  photo- 
graphic department  and  laboratory  of 
Goldwyn  having  signed  a  long  term  con- 
tract with  that  firm. 


First  National  Gets 
New  Coogan  Produc 

"Daddy"  and  "Toby  Tyler"  t. 
Be  Booked  on  Open 
Market  Basis 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  9.— Jacki 
Coogan's  productions  will  continue  fo 
some  time  to  go  through  First  Nationa 
all  rumors  to  the  contrary.  * 

Predicts  Large  Gross 

Sol  Lesser  has  just  announced  consum 
mation  of  negotiations  whereby  the  tw 
new  Coogan  features,  "Daddy"  an 
"Toby  Tyler,"  will  be  handled  by  Firs 
National  on  an  open  market  booking  ba 
sis.  Each  of  these  specials  should  gros 
$750,000,  says  Mr.  Lesser. 

"Daddy"  was  made  from  an  origin; 
story  which  was  directed  by  E.  Maso 
Hopper.  It  will  be  published  in  Marcl 
"Toby  Tyler"  is  based  on  the  widel 
read  circus  story  and  was  directed  b 
Eddie  Cline,  who  handles  the  megaphon 
on  all  Buster  Keaton  comedies.  This  lat 
ter  picture  will  be  published  in  June. 

Irving  Lesser  Goes  East 

The  deal  for  these  two  new  Coogai 
productions  was  entered  into  during  th 
recent  First  National  meeting  on  th 
Coast  and  was  completed  immediatel 
upon  the  return  of  the  company's  execu 
tives  to  New  York. 

Irving  M.  Lesser  has  returned  to  Nev 
York  where  he  will  handle  the  genera 
distribution  for  the  new  productions  a 
well  as  pilot  distribution  for  all  of  th 
former  Coogan  pictures. 


United  Artists  Export 
Official  to  Go  Abroac 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  9— Because  foreig 
business  of  United  Artists  has  develops 
so  rapidly  that   additional  facilities  fo 

d  i  s  t  r  i  bution  of 


product  must  be 
devised  H.  Wayne 
Pierson,  assistant 
general  manager 
of  the  foreign  de- 
partment will  sail 
from  Seattle  Sun- 
day, bound  for  the 
Orient  on  a  tour 
of  inspection  of 
foreign  offices. 

H  i  s  itinerary 
will  include  Rus- 
sia, Japan,  China, 
the  Straits  Settle- 
ments,  India. 
South  Africa, 
Egypt,  Phillipine  Islands,  Australia  an 
other  points.  Its  quota  of  prints  to  th 
Orient  has  doubled  within  the  yea 
United  Artists  Corporation  declares. 


H.  Wayne  Pierson 


Pathe  Serial  Chief  to 
Make  Business  Surve. 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  9.— E.  0.  Brook 
manager  of  Pathe  serial  sales  has  left  Ne 
York  for  an  extended  visit  to  Pacific  Coa: 
key  cities  to  be  gone  ten  weeks,  or  longe 
He  will  make  a  detailed  investigation  c 
trade  conditions  in  that  territory. 

His  headquarters  during  different  perioc 
will  be  the  Pathe  branch  offices  at  Lc 
Angeles,  San  Francisco,  Portland  an 
Seattle.  He  plans  to  confer  with  leadin 
exhibitors  of  those  sections. 


fanuary  20.  1923 
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State  Censor  Board  Is 
Sponsored  for  Indiana; 
Legislature  in  Session 

(Special  to  Exhibitors  Herald) 

[NPIANAPOLIS,  IND.,  Jan.  0.— The 
hurch  Federation  of  Indianapolis  has 
dopted  a  resolution  recommending  that  a 
tate  censorship  of  motion  pictures  be  es- 
ihlished.  The  state  legislature  now  is  in 
ession. 

'  The  federation  also  noted  "with  interest 
nd  satisfaction  the  very  general  disap- 
roval  on  the  part  of  the  public"  of  the 
ction  of  Will  H.  Hays  in  reinstating  Ar- 
uckle.  Rev.  C.  H.  Winders,  secretary  of 
lc  federation,  said  that  the  members  of  the 
rganization  did  not  feel  that  the  present 
idorsement  of  motion  pictures  was  suffi- 
ient.  "A  state  censorship  is  our  ultimate 
oal,"  he  explained.  "That  is  finally  to  be 
ational  censorship,  which  we  hope  to  ac- 
implish  through  the  states." 
Charles  Pettijohn,  general  counsel  for 
he  Motion  Picture  Producers  and  Distribu- 
irs'  Association,  Inc.,  while  stopping  over 
i  this  city  expressed  himself  as  doubting 
lat  the  Indiana  legislature  would  enact 
:  censorship  law.  "Motion  picture  censor- 
lip  can  be  effected  very  well  under  the 
resent  Indiana  laws  covering  the  showing 
f  immoral  or  bad  pictures  and  literature," 
e  said. 


Wary  Pickford  to  Make 
"Faust"  as  Photodrama 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  9.— With  herself 
i  the  role  of  Marguerite,  Mary  Pickford 
js  announced  her  intention  of  producing 
a  motion  picture 
version  of  "Faust." 
The  film  is  to  be 
made  under  the  di- 
rection cf  Ernest 
Lubitsch,  German 
director,  who  re- 
cently came  to 
America  and  who 
has  been  engaged 
to  direct  the  next 
pictures  of  both 
Mary  Pickford  and 
Douglas  Fairbanks. 

Scenario  is  now 
being  prepared  by 
Mary  Pickford  \  s  s       Pick  ford, 

Fairbanks  and 
terbert  Knoblock.  Mary  Pickford  is  also 
heduled  to  make  "Dorothy  Vernon  of 
addon  Hall"  under  Lubitsch's  direction. 


tandard  Laboratories 
Are  Further  Expanded 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  9. — A  number 
new  negative  cutting  rooms  have 
en  added  to  the  facilities  already  avail- 
le  for  independent  producers  at  Stand- 
d  Film  Laboratories,  Seward  and 
>maine  streets,  Hollywood.  Although 
e  big  new  film  plant  has  been  in  opera- 
>n  less  than  a  year  several  additions 
ve  already  been  made  to  care  for  the 
ganization's  rapidly  growing  business. 
An  auxiliary  drying  room  was  built 
veral  months  ago,  adding  several  more 
ums  to  those  already  in  use.  Stand- 
pi  Film  Laboratories  were  designed 
d  built  under  the  personal  supervision 
John  M.  Nickolaus  and  S.  M.  Tomp- 
is,  who  were  respectively  in  charge 
i  £amous  Players-Lasky  and  Uni- 
rsal  West  Coast  Laboratories  when 
-y  resigned  to  form  the  company  in 
nch  they  are  now  the  chief  factors. 


Music  Tax  Plan  Not  Unfair 
Competition,  Declares  U.  S. 

Federal  Trade  Commission  Declines  to  Act  on  the 
Complaint  of  President  of  the  Motion 
Picture  Theatre  Owners 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  January  9. — Licensing  a  theatre  playing  music  of  members 
of  the  American  Society  of  Composers,  Authors  and  Publishers  is  not  an  unfair 
method  of  competition  in  commerce. 

This  is  the  decision  of  the  federal  trade  commission  in  considering  Sydney 
S.  Cohen's  complaint  on  behalf  of  the  Motion  Picture  Theatre  Owners  of 
America  against  the  A.  S.  C.  A.  P. 

President  Cohen's  Next  Move  Is  Problematical 

Just  what  President  Cohen's  next  step  in  connection  with  the  '•music  tax"' 
situation  will  be  is  problematical.  He  has  his  music  department  in  the  M.  P. 
T.  O.  A.  under  the  direction  of  A.  J.  Moeller.  Effort  supposedly  is  being 
made  to  amend  the  copyright  law  to  bring  the  relief  desired  by  the  exhibitors. 
One  can  only  conjecture  as  to  the  results  to  be  realized  from  these  two  move- 
ments. 


In  replying  to  Mr.  Cohen's  complaint. 
Willard  F.  Hudson,  chief  examiner  of  the 
federal  trade  commission,  said: 

"We  have  carefully  considered  the 
facts,  as  stated  by  you,  and  examined 
the  decision  of  the  courts  applicable 
thereto,  with  the  result  that  it  has 
been  concluded  that  the  case  is  not 
one  calling  for  the  exercise  of  the 
commission's  corrective  powers. 
Royalty  Claim  Not  Unfair 
"The  chief  reason  for  this  conclu- 
sion may  be  stated  as  the  fact  that 
the  making  of  a  claim  for  royalties, 
apparently  in  good  faith,  cannot  be 
said  to  constitute  'an  unfair  method 
of  competition  in  commerce';  it  can- 
not be  said  to  be  unfair  in  the  sense 
in  which  the  word  is  used  in  the 
commission's  organic  act,  but  is 
merely  an  assertion  of  a  supposed 
legal  right  which  is  fully  determined 
by  the  courts;  and  it  is  not  a  'method 
of  competition'  because  the  parties 


Shipman  Agrees 
on  Percentage 

Ernest  Shipman  has  received 
from  the  manager  of  "The  Man 
from  Glengarry"  company,  which 
opened  at  the  Grand  Opera  House, 
London,  Ontario,  for  a  three  days 
engagement,  the  following  wire, 
reporting  receipts  of  the  first  day: 
"Gross  on  day  $1,330  with  hun- 
dreds turned  away.  All  previous 
records  broken.  Minimum  of  3,000 
assured." 

"The  anticipated  minimum  of 
$3,0C0,"  says  Mr.  Shipman,  "ac- 
cording to  the  contract,  which  is  a 
50  per  cent  basis,  will  give  us  a 
net  profit  of  $1,350  after  all  ex- 
penses are  deducted.  All  previous 
bookings  in  this  city  through  reg- 
ular motion  picture  channels  give 
a  fixed  price  of  $162.50  for  the  first 
run — some  difference!  This  is  not 
an  isolated  case. 

"Van  Cleek  Hill  of  1,000  popula- 
tion, usual  rental  $20  for  two  days, 
grossed  $253.  "The  Man  from 
Glengarry"  is  collecting  the  money. 

"I  agree  with  Hodkinson  if  you 
have  the  picture  the  percentage 
plan  is  best.  I  cannot  do  other- 
wise in  the  face  of  those  figures." 


to  the  controversy  are  not  in  any 

way  competing  with  each  other. 
"It  is  regretted  that  we  are  unable 

to  aid  you  in  this  instance." 

Must  Go  to  Congress 

As  stated  in  the  Hkrald  in  the  De- 
cember 30  issue,  "It  is  the  general  opin- 
ion in  Washington  that  the  copyright 
law  is  sufficiently  clear  and  that  the  ac- 
tion of  the  courts  in  regard  to  the  'music 
tax'  adequately  deals  with  the  matter. 
If  any  relief  is  to  lie  had,  it  has  been 
pointed  out,  congress  is  the  body  to  af- 
ford it  through  legislation  to  amend  the 
copyright  law." 


First  Woman  Jury  in 
S.  Dakota  Disagrees 
In  Exhibitors'  Trial 

(Special  to  Exhibitors  Herald) 

BERESFORD,  S.  D.,  Jan.  9.— Two 
exhibitors,  M.  B.  Ryan  and  E.  W.  Kun- 
dert,  who  operate  the  Empress  theatre 
have  the  distinction  of  being  tried  by  the 
first  jury  composed  of  women  in  the 
state  of  South  Dakota. 

Messrs.  Ryan  and  Kundert  .vere  ar- 
rested recently  on  a  charge  of  violating 
a  city  ordinance  against  operation  of  a 
theatre  on  Sunday.  They  demanded  a 
jury  trial,  which  was  held  last  week  and 
which  resulted  in  a  disagreement. 

A  re-trial  has  been  set  for  January  16 
at  the  request  of  blue  law  advocates  who 
are  active  in  pushing  the  fight  against 
the  theatre  owners. 


Churches  Continue  to 
Wage  War  on  Theatres 

(Special  to  Exhibitors  Herald) 

RICHMOND,  IND..  Jan.  9.— Despite 
a  published  statement  by  Lawrence  A. 
Handley,  mayor,  that  he  would  not  in- 
terfere with  the  operation  of  motion 
picture  theatres  here  on  Sunday,  pastors 
representing  nineteen  churches  today 
asserted  they  would  continue  th«ir  fight 
to  close  the  theatres  on  the  Sabbath.  It 
is  expected  they  will  file  affidavits  against 
violators  of  the  "blue  law." 

The  ministers  issued  a  statement  in 
which  they  said  the  mayor  promised  to 
close  the  theatres  on  the  first  Sunday 
in  January,  but  that  he  changed  his  mind 
and  gave  his  statement  to  a  newspaper 
without  previously  having  informed  the 
ministers  of  his  decision. 
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Distinctive  in  Market  With  Five 
Initial  Productions 

Friend  Announces  Titles  of  Two  Pictures     Three  Additional 
Subjects  to  Be  Ready  in  May 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  January  9. — Distinctive  Pictures  Corporation  has 
launched  production  activities  on  a  comprehensive  scale.  In  an 
announcement  just  issued  from  366  Madison  avenue,  Arthur  S. 
Friend,  president,  states  that  between  now  and  the  middle  of  May  five  spe- 
cials will  be  ready  for  the  market. 


PRESIDENT  FRIEND  stated  that  the 
aim  of  the  company  was  to  give  the 
public  pictures  which  are  100  per  cent 
entertainment. 

The  first  production  will  be   

"Backbone,"  Clarence  Bud- 
ington  Kelland's  story  which 
appeared  first  in  the  Saturday 
Evening  Post.  Charles  Whit- 
taker  has  written  the  scenario. 
Edward  Sloman  is  directing 
the  work  of  an  exceptional 
cast. 

Alfred  Lunt — his  first  time 
on    any    screen — and  Edith 
Roberts  have  the  leads. 
*    *  * 

The  second  production  will 
be     "T  h  e     Ragged  Edge," 
based  on  Harold  MacGrath's 
absorbing  novel  of  the  South 
Seas.    Harmon   Weight  will 
direct  this  picture  from   a  scenario  by 
Forrest  Halsey.    Apart  from  the  many 
surprises  of  the  story  itself  there  will  be 
other    surprises    in    "T  h  e 
Ragged     Edge"  production, 
according    to    those  familiar 
with    the    detailed    plans  of 
Distinctive. 

Three  more  productions 
will  be  ready  by  the  middle 
of  May.  Detailed  work  on 
these  soon  will  be  put  into 
the  hands  of  individual  direc- 
tors, while  Mr.  Friend  and 
Henry  M.  Hobart,  vice  presi- 
dent of  Distinctive  Pictures, 
will  devote  their  attention  to 
arranging  for  the  production 
to  follow.  They  now  are  ne- 
gotiating for  several  unusual 
stories. 


Arthur  S.  Friend 


Henry  M.  Hobart 


Mr.  Friend  and  Mr.  Hobart  won  dis- 
tinction through  the  artistry  of  their  first 
production,  "Disraeli."  They  kept  up  the 
good   work  in   "The  Ruling 
Passion"  and  in  "The  Man 
Who  Played  God,"  and  the 
aim  of  these  two  executives 
is  to  produce  pictures  of  no 
lesser    merit    than    the  first 
three. 

The    statement    issued  by 
Mr.  Friend  is  as  follows: 

"Distinctive    Pictures  Cor- 
poration   announces   that  its 
first  two  productions  of  1923 
will  be  'Backbone,'  based  on 
Clarence  Budington  Kelland's 
story  in  the  Saturday  Evening 
Post,  and  'The  Ragged  Edge' 
from    Harold  MacGrath's 
novel  of  that   name.  There 
will  be  three  other  productions,  already 
selected  but  unnamed,  these  to  be  ready 
by  the  middle  of  May.  Plans  for  the  sum- 
mer and  fall  are  now  being  considered. 

"In  preparing  the  above  productions, 
Distinctive  Pictures  is  proceeding  in  the 
belief  that  the  best  sort  of  films  which 
can  be  given  to  the  public  for  the  public's 


H.  N.  Marin 


satisfaction  are  those  which  are  100  per 
cent  entertainment.  To  give  the  public 
such  films,  it  is  necessary  for  the  pro- 
ducer to  buy  his  stories  carefully — and 
buy  on  merit  alone;  then  to 
get  a  scenario  which  will 
bring  out  the  full  film  power 
of  that  story;  then  to  plan  the 
actual  making  of  the  picture 
under  the  best  direction  ob- 
tainable; and,  finally,  to  work 
patiently,  painstakingly  all  of 
the  time  to  insure  a  techni- 
cally perfect  job. 

"Courage  to  discard  poor 
workmanship  and  constant 
vigilance  to  detect  it — those 
are  two  of  the  cardinal  prin- 
ciples in  making  better  films. 
Distinctive  Pictures  believes 
that  producers  arc  personally 
responsible  to  the  public  for 
the  quality  of  their  product.  Its  executives 
will  bear  that  in  mind  during  every  day 
of  the  making  of  Distinctive  pictures." 

Mr.  Friend  is  one  of  the 
pioneers  of  the  motion  pic- 
ture industry,  having  been 
one  of  the  organizers  of  the 
original  Lasky  company  and 
its  treasurer.  He  was  one  of 
the  moving  spirits  in  the  for- 
mation of  the  Famous  Play- 
ers-Lasky  combination,  and 
held  an  important  position  of 
control  in  the  enlarged  cor- 
poration until  he  resigned  in 
1920  to  resume  the  practice 
of  law. 

He  did  not  remain  long 
away  from  the  motion  picture 
fold,  however.  In  1921,  Dis- 
tinctive Productions  was 
formed,  with  Henry  M.  Hobart,  formerly 
of  Cosmopolitan  Productions,  as  presi- 
dent.   This  company  put  out  "Disraeli." 

Soon  after  this  it  became 
known  that  Mr.  Friend  had 
been  associated  with  Mr.  Ho- 
bart in  the  enterprise. 

The  company  next  made 
"The  Ruling  Passion"  and 
"The  Man  Who  Played  God," 
with  George  Arliss,  who  had 
distinguished  himself  in  "Dis- 
raeli," in  the  leading  roles. 
These  pictures  were  pub- 
lished through  United  Artists. 

In  October,  Distinctive 
Productions,  Inc.,  was  reor- 
ganized and  expanded  and 
the  name  was  changed  to 
Distinctive  Pictures  Corpora- 
tion. Mr.  Friend  was  elected 
president  and  Mr.  Hobart  became  vice 
president  and  production  manager.  The 
latter  was  vice  president  and  general 
manager  of  Cosmopolitan  Productions  at 
the  time  "Humoresque"  and  other  such 
pictures  were  made.  The  board  of  di- 
rectors of  Distinctive  is  composed  of  Mr. 
Friend,   Mr.   Hobart,   Richard  Whitney, 


Here  Are  a 
Few  Records 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  9.— "When 
Knighthood  Was  in  Flower,"  the 
Cosmopolitan  production  starring 
Marion  Davies,  had  a  run  of  fifteen 
weeks  and  three  days  at  the  Cri- 
terion theatre. 

Admissions  paid  totalled  122,086 
and  ranged  from  50  cents  to  $2. 

Total  receipts  were  $157,900.90, 
or  weekly  average  of  $10,329.90. 

The  nearest  competitor  for  this 
record,  it  is  said,  was  "Humo- 
resque," which  played  to  approxi- 
mately $148,000  in  two  weeks. 

The  special  opened  Sunday  at  the 
Rivoli  theatre  at  popular  prices. 


Nathan  Friend,  Homer  K.  Gordon  am 
Winthrop    W.   Aldrich   and   Charles  5 

Hervey. 

Since  the  reorganization,  Mr.  Friem 
and  Mr.  Hobart  have  been  building  u 
their  staff.  H.  N,  Marin,  formerly  o 
Famous  Players- Lasky,  is  the  genera 
manager,  and  Howard  Estabrook  is  gen 
eral  assistant  to  Mr.  Friend  and  Mi 
Hobart.  Bert  Adler,  Nathan  Frienc 
Homer  K.  Gordon  and  William  L.  Sherr 
are  the  special  representatives. 

Burr  Price,  formerly  of  the  New  Yor 
Herald  and  later  director  of  the  press  bu 
reau  in  the  Belgian  Government's  Min 
istry  of  Economic  Affairs,  has  bee 
appointed  director  of  advertising  an 
publicity,  with  Dorothy  Cleveland  as  th 
assistant. 

J.  N.  Naulty,  for  years  in  charge  c 
the  Famous  Players  Eastern  studios, 
the  studio  manager. 

With  a  view  to  maintaining  a  standar 
of  artistic  perfection,  Distinctive  has  pi 
under  long  term  contract  Clark  Robii 
son,  designer  of  sets,  and  Adrian,  the  1! 
year-old  genius  who  has  created  a  sens; 
tion  by  his  costumes. 


Month's  Shipment  of 
Film  Totals  Slightly 
More  Than  $750,001 

(Special  to  Exhibitors  Herald) 

WASHINGTON,  D.  C,  Jan.  9.-D 
tails  of  our  export  trade  in  film,  prepan 
by  the  Bureau  of  Foreign  and  Domest 
Commerce,  of  the  Department  of  Cor 
merce,  show  that  November  shipmen 
reached  a  total  of  slightly  over  thre 
quarters  of  a  million  dollars  in  value. 

Shipments   of   raw    stock  during  tl 
month  aggregated  9,215,143  feet,  wor 
$195,837,  of  which  5,960,528  feet  went 
France  and  1,131,749  feet  to  Japan,  oth 
exports  being  made  to  Denmark,  En 
land,  Canada,  Mexico,  Argentina,  Braz 
Australia  and  New  Zealand.    A  total 
492,781  feet  of  exposed  negatives,  valu 
at  $37,959,  was  exported  in  November, 
which  334,010  feet  were  shiped  to  En 
land  and   83,794  feet  to  Germany,  t 
only    other     markets     being  Belgiu 
France,     Italy,     Canada,    Brazil,  Ja^ 
Japan  and  Australia. 

November  exports  of  positive  nl 
totaled  12,229,916  feet,  valued  at  $531,7c 
2,348,027  feet  were  exported  to  Austral 
1,272.506  feet  to  Canada  and  1,332,361  fe 
to  Argentina,  the  remainder  being  < 
vided  among  some  forty-odd  countries. 
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'Peppy"  Announcements 
Call  Ohio  Theatre  Men 
To  January  Conference 

(Special  to  Exhibitors  Herald) 

TOLEDO,  O..  Jan.  9— The  second 
nnual  convention  of  motion  picture 
heatre  owners  of  Ohio  is  going  to  go 
down    in  exhibi- 


tor  history  of  the 
state  if  advance 
efforts  of  Martin 
G.  Smith,  presi- 
dent  of  the 
league,  is  any 
criterion.  M  r  . 
Smith's  latest  ap- 
peal to  exhibi- 
tors is  in  the 
form  of  a  snappy 
broadside  illus- 
trated by  draw- 
ings that  presage 
one  of  the  livest 
conventions  to 
be  held. 

In  the  upper 
left  hand  corner 
of  this  bulletin  is 
an  alarm  clock 
i  the  process  of  ringing  and  opposite 
his  are  the  words  "Exhibitors!  Wake 
,*p!  Another  drawing  of  a  smiling  per- 
onage  beating  a  bass  drum  carries  a 
aption  reading  "No  Brass  Band — All 
iusiness."  In  the  lower  right  hand  cor- 
er  is  a  picture  of  a  dashing  figure  hieing 
for  the  convention.  Throughout  is  an 
ffective  "sales  talk"  on  the  value  of  the 
rganization  to  the  exhibitor  with  past 
ccomplishments  interestingly  pointed 
ut 

The  convention  is  scheduled  for  Jan- 
ary  16  and  IT  at  the  Chittenden  Hotel, 
olumbus. 


)  a  v  i  d  L-  Schumann, 
resident  of  Ohio  Amuse- 
nent  Company  and  one 
f  the  vice-presidents  of 
he  state  exhibitor  org- 
anization. 


Zeorge  Hernandez,  59, 
Veteran  Player,  Dies 

(Sp2cial  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  9.  —  George 
[ernandez,  veteran  motion  picture  actor, 
assed  away  at  the  Glendale  sanitarium, 
ear  here,  last  Sunday.  He  had  been  ill 
)r  about  fourteen  weeks. 

Mr.  Hernandez,  who  was  59  years  of 
ge,  had  been  a  character  actor  in  mo- 
on picture  work  for  many  years.  He 
egan  his  career  on  the  stage  and 
layed  with  Nance  O'Neil.  Mme.  Mod- 
:ska  and  many  other  celebrities.  He 
egan  his  screen  career  with  Se'.ig  in 
)10,  when  he  played  the  leading  role 
i  "God's  Crucible."  His  most  recent 
ctures  were.  "Just  Out  of  College"  with 
ick  Pickford,  and  "In  Arabia,"  with 
om  Mix. 


Vzu7  Bern  Joins  Staff 
Of  Universal  Writers 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  9— Universal 
.s  engaed  Paul  Bern,  formerly  scenario 
itor  of  Goldwyn  studios,  as  an  associ- 
e  scenario  editor. 

He  -will  supervise  scenario  writing  of 
unit  in  the  department  of  which  Ray- 
ond  D.  Schrock  is  editor. 


Undergoes  Operation 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO.,  Jan.  9.— E.  C. 
loden.  First  National  branch  manager 
Kansas  City,  again  is  back  on  the 
3  after  undergoing  an  operation  for 
pendicitis. 


Two  Selznick  Organizations 
To  Migrate  to  West  Coast 

Will  Be  First  of  Larger  Companies  to  Maintain 
General  Offices  and  Distribution  Away 
From  Country's  Metropolis 

(Special  to  Exhibitors  Herald) 

XEW  YORK,  January  9. — Within  the  next  few  months  Selznick  Pictures 
Corporation  will  move  all  its  activities  from  Xew  York  to  Los  Angeles.  This 
will  include  general  offices,  all  studio  activity,  and  distribution,  according  to 
information  given  out  at  the  Selznick  offices. 

This  announcement,  following  so  closely  on  that  of  the  turning  over  by 
Lewis  J.  Selznick  of  Selznick  Pictures  Corporation,  the  producing  organization, 
and  Select  Pictures  Corporation,  the  distributing  company,  to  his  sons,  Myron 
and  David,  was  the  most  startling  subject  of  discussion  in  film  circles  during 
the  past  few  days. 

Official  Says  Move  Will  Be  Made  in  Spring 

Just  when  the  Xew  York  offices  will  be  closed  and  the  activities  transferred 
to  Los  Angeles  is  not  known,  but  according  to  one  of  the  officials  of  the  com- 
panies, the  move  will  be  made  "in  the  early  spring." 


It  is  said  that  the  Los  Angeles  move  has 
been  under  consideration  for  a  long  time 
and  the  decision  was  reached  at  the  same 
sessions  of  the  boards  of  directors  which 
elected  Myron  and  David  Selznick  as 
the  heads  of  the  two  companies.  At  this 
election  A.  George  Yolck,  formerly  con- 
nected with  the  Shipping  Board,  was  se- 
lected as  a  vice  president  of  each  of  the 
companies,  in  charge  of  finances. 

"Plan  Economically  Sound" 

It  is  said  that  Mr.  Yolck  agreed  with  the 
Selznick  brothers  that  it  was  an  economi- 
cally sound  move  to  concentrate  all  the  ac- 
tivities of  the  companies  in  one  city. 

This  will  be  the  first  attempt  of  any  of 
the  larger  companies  to  maintain  general 
offices  and  distribution  away  from  New 
York,  and  is  looked  upon  by  many  film  men 
as  an  experiment  which  will  be  watched 
carefully  by  the  other  large  film  com- 
panies. 


Duncan  May  Arrange 

Serial  Deal  in  East 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES.  Jan.  9.— William 
Duncan  and  his  wife,  professionally, 
known  as  Edith  Johnson,  have  left  for 
New  York,  and  it  is  said  that  a  big  serial 
deal  is  hanging  in  the  balance.     It  is 


New  Story  Named 
for  Pola  Negri 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  9.— The  next 
picture  in  which  Pola  Negri 


be   seen  for 
"The  Cheat," 
almost  eight 
B.  De  Mille. 


will 

Paramount    wall  be 
produced  originally 
years  ago  by  Cecil 
It  was  written  by 


Hector  Turnbull,  and  was  pro- 
duced on  the  stage  by  William  A. 
Brady,  and  two  years  ago  pro- 
duced in  grand  opera  at  Paris. 

George  Fitzmaurice  will  direct 
the  feature  and  Miss  Negri  will  be 
supported  by  Jack  Holt  and 
Charles  de  Roche  in  the  leading 
male  roles.  It  is  being  adapted  by 
Ouida  Bergere  and  production  will 
start  January  22. 


known  that  he  has  been  negotiating  with 
two  big  producing  concerns  but  his  per- 
sonal representative,  Ed.  Moriarty,  who 
preceded  him  to  New  York,  states  that 
the  star  has  not  closed  with  anyone  as 
yet. 

Duncan's  present  \  itagraph  contract  is 
a  particularly  lucrative  one.  it  is  said, 
and  it  will  expire  some  time  in  March. 
The  star  went  to  New  York  as  the  result 
of  negotiations  on  hand  making  his  pres- 
ence there  seem  timelv. 


Canadian  Company  to 
Handle  Distribution 
of  Shipman  Subjects 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Jan.  9.— An  alliance 
with  Canadian  Educational  Films,  where- 
by that  company,  with  headquarters  in 
Toronto  and  other  points  throughout  the 
Dominion  will  handle  the  physical  dis- 
tribution of  all  the  Ernest  Shipman 
Canadian-made  productions  has  been  ar- 
ranged by  Mr.  Shipman. 

The  selling  forces  will  be  headed  by 
William  Cranston  at  Toronto  and  by 
Messrs.  Burpee  and  West  at  Montreal. 

The  contract  includes  all  the  future 
productions  to  be  launched  under  the 
Shipman  banner,  with  "The  Man  from 
Glengarry,"  "The  Good-fer-Nothin'," 
"The  Rapids."  "Blue  Water"  and  "Latin 
Love"  already  in  hand.  Nearly  all  book- 
ings to  date,  it  is  reported,  have  been 
upon  the  basis  of  a  percentage  of  the 
gross. 


Owner  Gets  Injunction 
On  (<  Snooky  's ' '  Pictures 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Jan.  9. — In  a  temporary 
injunction  granted  John  Rounan  by  Jus- 
tice Gavagan  in  the  Supreme  Court, 
against  Claren  L.  Chester,  C.  L.  Chester 
Corporation  and  Chester  Pictures  Corpor- 
ation the  defendants  are  restrained  from 
distributing  or  offering  for  sale  any  films 
featuring  "Snooky"  the  monkey  screen 
player. 

The  defendants  are  also  restrained 
from  using  the  name  "Snooky,  the  Hu- 
manzee"  or  offering  any  picture  in  oppo- 
sition to  "A  Jungle  Romance,"  in  which 
the  monkey,  owned  by  Mr.  Rounan,  is 
featured. 
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Sol  Lesser 


1923  Will  Be  One  of 
Greatest  Film  Years 

That  Is  Confident  Belief  of 
Sol  Lesser — Conditions 
Bright,  He  Says 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  '.).— Sol  Lesser, 
producer,  distributor  and  exhibitor,  is 
optimistic.    This  is  what  the  vice-president 

  of  West  Coast 

Theatres,  Inc.. 
looks  forward  to 
during  1923: 

"I  feel  that  1983 
is  going  to  be 
one  of  the  great- 
est  if  not  the 
greatest  year  the 
film  game  has 
yet  experienced. 
I  did  not  say  that 
a  year  ago.  nor 
did  I  permit  my- 
self to  be  quoted 
in  words  to  that 
effect  two  years 
ago. 

"It  is  not  that  film  industry  itself  makes 
me  say  that  1923  will  be  a  banner  year, 
but  conditions  generally  throughout  the 
entire  world  gives  me  the  courage  to  feel 
that  this  will  be  our  peak  season. 

"I  feel  that  each  division  of  our  states 
are  going  to  prosper  greatly  this  year. 
The  agriculture  section  is  booming.  The 
cattle  section  is  also  greatly  improving 
and  the  industries  of  the  New  England 
states  have  taken  on  new  and  bigger 
activity.  The  Southern  and  Southeastern 
states  are  enjoying  great  prosperity  and 
with  the  immigration  laws  modified,  as  I 
am  told  they  will  be,  the  labor  situation 
will  be  relieved  to  a  great  extent. 

"All  of  these  conditions  reflect  on  our 
own  industry,  for  when  one  great  indus- 
try is  booming  it  is  reasonable  to  feel 
others  will  do  likewise.  Money  is  not  as 
tight  as  it  has  been  for  some  years  past 
and  the  public  are  once  more  relishing 
entertainment  of  all  kinds. 

Women  of  Kansas  City 
Will  Boycott  Theatres 
Showing  Arbuckle  Film 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY.  MO..  Jan.  .9--Thc 
first  move  in  an  attempt  to  influence 
Kansas  City  public  sentiment  against 
\rbuckle  films  was  made  Thursday  by 
the  Kansas  City  Athenaeum,  a  civic  or- 
ganization of  women  with  800  members, 
who  have  pledged  themselves  by  resolu- 
tion not  to  attend  any  show  in  which 
Arbuckle  films  were  exhibited.  The  club 
also  announced  that  it  would  endeavor  in 
every  way  possible  to  extend  the  Ar- 
buckle boycott.  The  Athenaeum  is  one 
of  the  most  powerful  women's  civic 
bodies  in  Missouri. 

The  resolution  read:  "Whereas:  Will 
Hays,  chief  of  the  motion  picture  indus- 
try of  the  United  States,  permits  the  re- 
storing of  Arbuckle  films  to  the  screen, 
to  be  viewed  by  the  young  people  of  our 
country.    Therefore,  be  it 

"Resolved,  That  the  Athenaeum  em- 
Dhatically  opposes  this  movement  of  giv- 
ing Arbuckle  a  chance  to  remind  the 
public  of  his  salacious  conduct  and  of 
the  murder  of  which  he  was  accused; 
and  further,  that  w;e  publicly  announce 
that  we,  as  a  club,  refuse  to  attend  any 
shows  where  his  pictures  are  exhibited 
and  that  we  will  endeavor  in  every  way 
possible  to  influence  others  to  join  with 
us  in  the  stand  we  have  taken." 


(Special  to  E.rhibitors  HeiatJ) 

NEW  YORK,  Jan.  '.).— Fred  E.  Baer. 
one  of  the  best  known  of  advertising  and 
publicity  men,  has  gone  into  business  for 
himself.  He  has  established  an  advertis- 
ing agency  with  offices  at  1101  Loew 
building,  from  where  he  will  handle  a 
number  of  motion  picture  advertising  ac- 
counts. 

For  several  years  past  Mr.  Baer  has 
been  director  of  publicity  and  advertis- 
ing for  Kineto  Company  of  America 
and  the  Charles  Urban  Motion  Picture 
Industries.  He  will  continue  to  handle 
the  advertising  for  these  companies. 

Mr.  Baer  is  a  former  newspaper  man, 
entering  in  that  field  of  labor  in  St. 
Louis,  and  later  coming  to  New  York 
where  he  was  connected  with  several  of 
the  metropolitan  dailies.  During  the 
war  he  was  with  the  :J0."»th  Infantry  for 
two  years,  and  after  the  signing  of  the 
armistice  went  with  Universal  as  pub- 
licity manager  of  the  New  York  Ex- 
change, which  position  he  left  to  go  with 
Urban. 

Paramount  Adopts 

Cue  Sheets  by  Mintz 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  9. — Beginning  with 
pictures  published  in  February,  Para- 
mount has  adopted  thvmatic  music  cue 
sheets,  under  an  arrangement  just  closed 
with  M.  J.  Mintz.  president  of  Cameo 
Music  Publishing  Company. 

The  music  cue  sheets  are  said  to  be 
particularly  valuable  to  musicians  in  the 
presentation  of  a  picture. 


Zane  Grey  Drops  Suit 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES.  Jan.  9.— The  suit  of 
Zane  Grey  against  Benjamin  B.  Hamp- 
ton, E.  F.  Warner  and  the  Zane  Grey 
Pictures.  Inc.,  has  been  dropped  by  Grey 
and  the  case  has  been  settled  out  of 
court.  Grey  has  released  Hampton  and 
Warner  of  all  charges  and  the  unpictured 
novels  and  stories  held  by  the  corpora- 
tion have  been  returned  to  the  author  to 
dispose  of  to  any  producer  he  may  select. 


J.  R.  Cra infer 


Grainger  Is  Off  on 

Country-Wide  Touj 

Will  Visit  Goldwyn  Branche 
and  Prominent  Exhibitors 
During  Trip 

/.Special  to  Exhibitors  Herald) 

NEW  YORK.  Jan.  9.— James  R.  Gram 
ger,  vice-president  and  general  sale 
manager  of  Goldwyn  Distributing  Cor 
poration,  left  here 
yesterday  for  a 
tour  of  the  com- 
pany's twenty- 
seven  exchanges. 
While  circling  the 
branches  he  also 
plans  to  confer 
with  many  prom- 
inent exhibitors. 

One  of  the  pur- 
poses of  the  trip 
is  to  acquaint 
Goldwyn  m  a  n  - 
agcrs  with  the 
calibre  of  produc- 
tions offered  by 
the  company  this 
year.  These  include  'The  Christian,' 
"Vanity  Fair."  "Souls  lor  Sale,"  "'Losi 
and  Found,"  "Gimme!"  and  other  pic- 
teres  which  are  either  finished  or  near- 
■ii lz  completion.  "The  Strangers'  Ban- 
quet," Goldwyn's  New  Year's  publica- 
tion, opened  at  the  Capitol  theatre  Sun- 
day to  what  is  said  to  be  the  biggest  twe 
day.-'  business  in  the  history  of  that  the- 
atre. 

Mr.  Grainger  expressed  himself  as  bc- 
ing  delighted  over  the  success  of  the  pic- 
tures issued  by  Goldwyn  tor  the  first 
months  of  the  season.  "Conditions  in  all 
parts  of  the  country  are  looking  up,"  he 
said,  "and  i'rj'.i  will  be  a  great  year.  All 
we  need  is  confidence  and  good  pictures." 

"It  is  not  apparent  that  there  is  a  par- 
ticular demand  for  any  special  type  oi 
picture.  Reports  that  I  have  been  receiv- 
ing indicate  that  exhibitors  arc  depending 
less  on  famous  names  and  more  on  good, 
sound,  well  produced  stories.  This  is  a 
healthy  condition  and  gives  producers 
just  the  incentive  they  need  to  turn  out 
pictures  that  will  win  on  their  own 
merits.  Goldwyn  is  securing  gifted  play- 
ers for  its  stock  company  and  stars  of 
the  lir^t  magnitude  are  engaged  for  lead- 
ing roles,  but  first  and  foremost  comes 
the  story." 


Big  Photoplays  Coming, 
Abe  Warner  Reports  on 
Return  from  Hollywood 

(Special  to  Exhibitors  Herild) 

NEW  YORK.  Jan.  9.— The  latest  ar- 
rival on  Broadway  from  the  West  Coast 
production  center,  bringing  predictions  ot 
great  pictures  for  the  season,  is  Abe  War- 
ner of  Warner  Brothers,  who  has  been 
in  the  film  producing  zone  for  the  past 
three  months. 

"In  mv  estimation  the  coming  season 
will  prove  the  biggest  in  the  history  o 
the  business."  says  Mr.  Warner.  "It  will 
be  the  biggest,  not  in  quantity  production, 
but  rather  in  the  quality  of  productions. 
The  best  available  screen  players,  direc- 
tors and  scenario  writers  are  constantly 
in  demand,  and  it  is  extremely  difficult 
to  find  anybody  of  prominence  out  ot 
work."  .    .  , 

Mr.  Warner  is  going  to  remain  in  the 
East  about  six  weeks  and  then  jump  back 
to  the  coast  again,  where  he  will  assist 
in  production  of  the  eighteen  big  pictures 
which  Warner  Brothers  have  started 
making. 
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Stories  Told 

by 

the  Camera 


Here  is  Benjamin  Warner,  the  "Dad"  of  the  Warner 
brothers,  taking  his  first  lesson  as  a  cameraman  during  his 
first  visit  to  the  West  Coast  studios  with  his  son,  Harry 
M.  Warner.  Warners  now  have  severaJ  films  in  produc- 
tion. 


Beginning  of  an  international  romance,  which,  contrary  to 
belief,  had  its  inception  in  Europe  during  Charlie  Chap- 
lin's trip  last  summer,  when  he  met  distinguished  Polish 
star,  Pola  Negri,  in  Berlin.  Couple  will  be  married  this 
month  in  Hollywood. 


Left  to  right:  Jack  Skirboll,  presi- 
dent of  Ohio  exchange  for  Educa- 
tional Films  at  Cleveland,  and  Dave 
Chatkin,  special  representative  for 
the  short  subject  company. 


Left  to  right:  E.  C.  Fielder,  vice- 
president  and  general  manager,  and 
J.  S.  Jossey,  chief  executive  of  the 
Progress  Picture  Company  at  Cleve- 
land. 


Ed  Cerveney  (right)  and  his  father, 
operating  the  Arion  theatre  at 
Cleveland.  O.  They  have  been  in 
the  business  nine  years  at  the  same 
house. 


32 


EXHIBITORS  HERALD 


January  20,  1923 


Lloyd  Hamilton  and  Ruth 
Hiatt  in  a  scene  from  "No 
Luck,"  new  Educational-Ham- 
ilton comedy. 


Five  scenes  on  location  in  Utah,  a  few  hundred 
miles  from  nowhere,  where  James  Cruze  filmed 
his  big  Paramount  production,  "The  Covered 
Wagon."  Top,  left:  West  port  Landing  erected 
to  represent  original  settlement  of  what  is  now 
Kansas  City.  Top,  right:  Preparing  to  shoot 
river  fording  scene.  Next  is  mess  hall  at  Camp 
Cruze.  Below  that  Tully  Marshall  in  historic 
character  of  Jim  Bridger,  makes  friends  with 
Navajo  chiefs.  Bottom:  Lining  up  wagon  train. 


Douglas  MacLean  in  his  new- 
est Thoma»  H.  Ince-AssocU- 
ted  First  National  film,  'A 
Man  of  Action." 


J. 
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TWO  CHARLOTTES 


Mary  Thurman  who  is  co-star- 
ring with  Henry  Hull  in 
"Through  the  Skylight,"  which 
Producers  Security  is  distribut- 
ing. 


Charlotte  Stevens  (top)  dances  with 
Bobby  Vernon  in  "Second  Childhood." 
Charlotte  Merriam  plays  lead  with  Neal 
Burns  in  "Ocean  Swells,"  both  Christie 
comedies. 


Bebe  Daniels  in  the  new  William 
de  Mille  attraction,  "The  World's 
Applause,"  a  Famous  Players- 
Lasky  publication. 


Abe  Kramer, 
advert  i  s- 
i  n  g  manager, 
Ohio  Amuse- 
ment Company 
of  Cleveland. 


We  have  with 
us  M.  S.  Fine, 
the  vice-presi- 
d  e  n  t  of  the 
Ohio  Amuse- 
ment Company 


Left  to  right:  H.  W.  Lan- 
phear  and  George  S.  Willis 
who  have  just  purchased  the 
Idol  theatre  at  Lodi,  O.  The 
house  has  just  been  reopened. 


Meet  an 
Akron,  Ohio, 
theatre  owner 
— G.  G  u  1  1  i  a, 
owner  of  Na- 
tional theatre. 


O.  E.  Belles, 
president, 
C  1  e  v  e  1  a  n  d 
E  x  h  i  b  i  t  o  rs 
and  owner  of 
Main  theatre. 
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Gov.  E.  Lee  Trinkle,  Virginia;  Gov.  Cary  A.  Hardes,  Florida;  Gov.  Charming  H. 
Cox,  Massachusetts;  Gov.  Warren  F.  McCray,  Indiana,  and  Thomas  Meighan  at 
governor's  conference  at  White  Sulphur  Springs,  W.  Vs.,  where  Mr.  Meighan 
showed  his  new  Paramount  picture,  "Back  Home  and  Broke."  Photo  copy- 
right: Underwood  &  Underwood. 


An  interesting  scene  showing  workmen  at  Universal  City  fitting  a  "hump"  on 
George  Hackathorne,  who  is  playing  the  role  of  a  hunchback  in  "Merry-Go- 
Round,"  the  Erich  von  Stroheim  Viennese  story  which  is  being  directed  as  a 
Jewel  by  Rupert  Julian. 


Picture  of  Billie  Dove  and  Director 
Irvin  Willat  taken  during  produc- 
tion of  Metro  attraction,  "All  the 
Brothers   Were  Valiant." 


Director  Sidney  Franklin  instructs 
Monte  Blue  and  Irene  Rich  in  im- 
portant scene  in  Harry  Rapf-War- 
ner  Brothers  film,  "Brass." 


Robert  Brower,  oldest  Paramount 
actor  and  61  years  in  show  busi- 
ness,   congratulates    Walter  Hiert, 

Famous  Players  newest  star. 


I*! 


Richard  A.  Rowland,  new  First  Na- 
tional pilot,  and  two  prominent  di- 
rectors, Fred  Niblo  and  Reginald 
Barker,  both  directing  for  Louis  B. 

Mayer. 


Scene  from  forthcoming  Universal- 
Jewel  picture  of  Russian  revolution, 
"Thundering  Daw  n."  Wallace 
Beery  and  Estelle  Taylor  have  lead- 
ing roles. 


Barker  and  Nauman  test  switch 
board  which  controlled  flarei  ute° 
to  start  forest  fire  in  "Hearts 
"Aflame,''  Mayer-Metro  film. 
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The  first  exhibitor  to  tell  whether  or  not  this  cut 
is  right  side  up  will  be  awarded  an  ice-coated  milk 
bottle.  It  is  a  special  six  sheet  prepared  by  Im- 
perial theatre,  Tokyo,  for  the  run  of  the  two 
Paramount  productions,  "Fool's  Paradise"  and 
"The  Sheik."  This  is  first  in  two  years  Imperial 
has  shown  pictures. 


Jackie  Coogan,  whose  next 
production  for  Sol  Lesser  is 
"Toby  Tyler,"  staged  charity 
circus,  at  which  more  than 
ten  tons  of  clothing  and 
canned  goods  were  realized, 
for  Near  Eart  Relief. 


Henry  Hull  and  Mary  Thurman  are  co-starring  in  "Through  the  Skylight."  Be- 
tween the  two  players  stands  Hamilton  Smith,  director  of  this  attraction  which  will 
be  handled  by  Producers  Security  Corporation.  Further  announcements  relative  to 
this  new  production  are  expected  shortly  from  the  distributing  company. 


Theda  Bara  tries  her  skill  at  "Pung  Chow"  with  two  fair  daughters  of  the  Orient. 
Miss  Bara  will  appear  shortly  in  a  Selznick  production  of  "The  Easiest  Way."  This 
picture,  which  will  be  the  star's  first  in  a  number  of  years,  will  be  made  under  the 
personal  supervision  of  David  Selznick,  recently  appointed  vice-president  of  the  Selz- 
nick Enterprises. 


Baby  Bruce  Guerin  will  tell 
you  Irene  Rich  makes  good 
chocolates.  Baby  Bruce  plays 
a    part    in    Warners  "Brass." 


36 


E  X  H  I  B  I  T  O  R  S  HERALD 


January  20,  1923 


9/ieWEEK  tnNEWYORK 


Louis  J.  Gasnier 


THE  members  of  the  A.  M.  P.  A.  are 
going  to  eat.  Not  that  they  don't  in- 
dulge in  that  pleasant  exercise  on  regular 
schedule,  but  they  have  placed  on  the  re- 
lease list  two  special  eating  occasions. 

The  first  of  these  is  on  January  25,  when 
the  "Installation  Dinner"  will  be  held  at 
Cafe  Boulevard.  This  event  is  running 
something  like  the  Long  Island  railroad 
trains  since  the  snow  came — quite  some  late. 
The  election  of  officers  was  held  last  year, 
and  this  month  they  are  to  have  the  "In- 
stallation Dinner,"  at  which  time  the  officers 
are  officially  inducted  into  office. 

Of  course  they  have  all  been  serving  for 
several  months  but  a  little  thing  like  that 
doesn't  count  with  the  advertisers  when 
balanced  against  an  opportunity  to  have  a 
dinner.  The  chief  reason  for  the  delay  in 
pulling  off  the  dinner  has  been  the  frequent 
and  long  continued  absences  of  President 
John  Flinn  from  the  city.  First  Paramount 
sent  him  with  Pola  Negri  to  the  coast,  and 
then  a  long  trip  to  Mexico  to  straighten  up 
that  benighted  republic  on  the  matter  of  al- 
lowing certain  films  to  be  shown  to  our 
neighbors  on  the  south. 

The  second  festal  occasion  is  the  annual 
"Naked  Truth"  dinner,  which  will  be  given 
this  year  in  April — exact  date  and  place  of 
execution  not  yet  selected. 

And  in  the  meantime  the  advertisers  will 
eat  on  schedule — especially  every  Thursday. 

*  *  * 

Harry  Lewis,  art  director  of  Pathe,  was 
the  "barker"  of  the  day  and  his  selection 
for  speaker  was  James  Montgomery  Flagg. 
The  celebrated  artist  was  heartily  greeted 
by  the  advertisers  who  think  they  know 
something  about  art  themselves — or  more 
properly  speaking,  thought  they  did  until 
Mr.  Flagg  got  through  with  them. 

After  telling  them  that  "there  is  a  differ- 
ence between  art  and  painting  a  kitchen 
floor,"  Mr.  Flagg  said: 

"Be  sure  you  have  a  competent  and 
able  artist— that's  the  first  thing— then 
for  the  love  of  Boticelli  give  him  a 
chance  to  show  you  what  his  brains  are 
good  for!  He  knows  more  in  a  minute 
about  his  profession  than  you  do  about 
it  in  a  century!  And  if  he  is  an  ad- 
vertising artist — Grade  A — let  him  cam 
his  money  (and  they  do  get  good 
money,  those  fellers).  He  knows  more 
than  merely  how  to  draw !  When  you 
advertising  barons  get  it  firmly  in  your 
minds  that  there  is  a  difference  between 
a  Grade  A  advertising  artist  and  a  sign 
painter  you'll  start  getting  better  re- 
sults. That's  sure.  Some  of  you  do 
know — that  is  evident  by  the  improve- 
ment in  the  work.  But  a  lot  of  you  will 
go  plodding  on  in  the  old  dumb  way 
till  you  wake  up  some  cloudy  morning 
and  find  you  have  been  Rip  Van  Winkles 
and  the  procession  has  passed  you, 
hours  ago!" 

*  *  * 

Captain  "Jimmy"  Loughborough,  who 
has  been  handling  the  Douglas  Fairbanks 
picture  in  New  York  since  leaving  First 
National  some  time  ago,  has  joined  the  Al. 
Lichtman  Corporation  in  the  capacity  of  di- 
rector of  advertising  and  publicity.  Maurice 
Kahn,  who  left  Film  Daily  several  months 
ago  to  take  charge  of  the  Lichtman  pub- 
licity, has  returned  to  that  publication. 

*  *  * 

Ben  Grimm,  still  wearing  the  accent  ac- 
quired during  his  recent  stay  in  London, 
has  joined  the  advertising  and  publicity 
forces  of  F.  B.  O.  falling  heir  to  the  va- 
cancy left  by  Hyatt  Daab,  who  has  gone  to 
the  coast  to  take  charge  of  R.  C.  studio 
publicity. 


Harry  Durant,  who  has  been  head  of  the 
play  reading  and  scenario  department  of 
Famous  Players  for  the  past  three  years, 
has  resigned.  His  future  plans  have  not 
been  announced  nor  has  the  name  of  his 
successor. 

*  *  » 

Monte  Blue,  who,  in  spite  of  being  a 
good  screen  actor  has  as  many  friends  as 
a  regular  human  being,  has  departed  for  the 
coast  after  spending  the  holidays  in  New 
York.  He  will  at  once  begin  work  in  "Main 
Street"  one  of  the  big  Warner  Brothers 
comers. 

Accompanied  by  Wesley  Barry,  Mr. 
Blue  spent  the  last  few  days  of  his  stay  in 
New  York  saying  good-bye  to  friends.  Blue 
and  Barry  are  great  admirers  of  each  other 
and  the  long  and  short  of  it  is  that  they  are 
quite  chummy.  Monte  is  75  inches  in 
length  and  Wesley  is  24  inches  longer  than 
a  yard  stick. 

*  *  * 

Gordon  White,  of  Educational,  wants  to 
correct  the  impression  that  "The  Natural 
Born  Liar,"  one  of  the  Robert  C.  Bruce 
"Wilderness  Tales"  which  is  being  shown  at 
the  Capitol,  is  built  on  the  life  and  work 
of  a  press  agent. 

»    *  * 

Thomas  Meighan  is  always  doing  some- 
thing to  make  someone  happy.  The  latest 
nice  thing  chalked  up  against  the  popular 
Paramount  star  is  the  presentation  of  a 
projection  machine  and  full  equipment  to 
the  Actor's  Fund  Home  on  Staten  Island. 
The  old  actors  and  actresses  now  living  at 
the  home  arc  now  enjoying  each  week  a  spe- 
cial presentation  of  new  pictures,  the  films 
being  contributed  by  Famous  Players-Lasky. 

*  *  * 

Paul  Scardon,  eminent  author  and  di- 
rector, will  not  sail  for  England  on  Janu- 
ary 25  to  produce  pictures  for  a  British 
concern,  as  has  been  announced.  The  deal 
was  on  and  almost — but  not  quite  closed. 
The  difference  which  caused  the  proposi- 
tion to  fall  through  is  said  to  have  arisen 
over  the  placement  of  one  cipher  in  the 
emolument  clause  of  the  contract.  An- 
other rumor  is  that  the  difference  arose  over 
one  side  talking  dollars  and  the  other  side 
pounds. 

*  *  * 

Tom  Geraghty,  manager  of  Famous 
Players  studio  in  the  East,  has  left  for  the 
coast  where  he  is  expected  to  remain  dur- 
ing the  summer,  devoting  his  attention  to 
the  studios  in  Hollywood. 

John  S.  Spargo. 


Midnight  Show 
Draws  Crowds 

(Special  to  Ethibitcrs  Herald) 

PITTSBURGH,  PA.,  Jan.  9.— 
Everybody  worked  overtime  at  the 
Cameo  theatre  on  December  31. 

With  the  conclusion  of  what  is 
ordinarily  the  final  performance  of 
the  evening  it  was  decided  to  stage 
a  midnight  showing  of  the  pro- 
gram, which  featured  the  Goldwyn 
production,  "Brothers  Under  the 
Skin."  When  the  doors  were 
opened  at  1  o'clock  the  house 
quickly  filled,  the  purchase  of  tick- 
ets having  started  at  11:30. 

At  the  close  of  this  performance 
another  show  was  staged  at  3 
o'clock  and  played  to  equally  big 
business. 


T  OUIS  J.  GASNIER,  who  is  under 
contract  to  direct  special  productions 
for  B.  P.  Schulbcrg,  president  of  Pre- 
ferred Pictures,  for  release  through  the 
Al  Lichtman  Corporation,  has  been  ac- 
tively connected  with  the  picture  indus- 
try for  more  than  twenty  years.  Gasnier 
is  a  native  of  France  where  he  was  affil- 
iated with  Pathe  Frcres  for  seventeen 
years,  first  in  capacity  of  general  man- 
ager and  later  as  vice  president.  He  came 
to  America  as  an  executive  of  that  or- 
ganization when  this  country  superseded 
France  as  the  world's  production  center 
The  serials  featuring  Mrs.  Vernon  Castle 
constituted  his  early  work  here. 

Gasnier's  work  is  characterized  gener- 
ally by  a  wealth  of  pictorial  beauty,  luxu- 
rious mounting  and  expert  handling  oi 
the  large  casts.  His  best  known  work  is 
perhaps  the  film  production  of  "Kismet," 
the  play  in  which  Otis  Skinner  starred 
for  a  long  season  on  Broadway  some 
years  ago  and  later  enacted  in  picture- 
form. 

Society  dramas  have  also  offered  Gas- 
nier a  field  for  success.  "Good  Woman," 
a  featuring  vehicle  for  Rosemary  Theby. 
was  one  of  his  early  essays  of  this  type 
His  first  work  with  Schulberg  was  of  a 
similar  nature.  The  first  special  Pre- 
ferred Picture  was  the  Gasnier  Produc- 
tion "Rich  Men's  Wives." 

Gasnier's  second  work  this  season  is 
the  picturization  of  Bertha  M.  Clay's  old 
romance  "Thorns  and  Orange  Blossoms. 
The  setting  of  the  story  offered  opportu- 
nity once  more  for  Gasnier's  continental 
knowledge. 

Work  has  recently  been  completed  by 
Gasnier  on  Gilbert  Emery's  play  "The 
Hero,"  another  early  Preferred  release. 
The  story  depicting  post-war  life  in  a 
small  American  town  marks  a  deviation 
from  the  kind  of  material  to  which  Gas- 
nier has  previously  been  assigned.  He 
is  now  making  a  film  sequel  to  his  first 
Schulberg  product,  this  to  be  called 
"Poor  Men's  Wives." — J.  S.  S. 
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C.  E.  Cook 


Has  Financing  Plans 
For  Exhibitor  Units 

Three  Methods  Considered  by 
Kansas  League  Business 
Head  Are  Outlined 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  KAN.,  Jan.  9  — Three 
ilans,  one  of  them  a  novel  one.  are  being 
onsidered  by  C.  E.  Cook,  business  man- 
ager of  the  M.  P. 
T.  O.,  Kansas,  as 
a  means  to  make 
the  Kansas  or- 
ganization one  of 
the  strongest 
financed  bodies 
of  exhibitors  in 
the  Middle  West. 

The  first  plan 
of  Mr.  Cook  re- 
q  ui  r  e  s  a  tieup 
with  some  large 
banking  institu- 
tion in  which  M. 
P.  T.  O.  K.  funds 
will  be  kept.  Mr. 
Cook,  through 
uch  a  bank,  would  obtain  the  distribu- 
lon  of  small  pocket  banks  to  each  mem- 
er  of  the  state  organization.  The  first 
cket  sold  each  night,  regardless  of  price, 
ie  amount  would  be  placed  in  the  small 
ank.  Collection  of  money  thus  ob- 
lined  would  be  made  about  once  every 
iree  months.  Mr.  Cook  said. 

Banks  Would  Cooperate 

"The  price  of  the  first  ticket  sold  every 
ight  never  would  be  missed  by  the  ex- 
ibitors,"  Mr.  Cook  declared,  ''regardless 
f  how  small  the  theatre  may  be.  Such 
revenue  would  amount  to  a  respectable 
Dtal  at  the  end  of  the  year.  Any  large 
ank  in  Kansas  City  would  be  glad  to 
ooperate  by  distributing  such  banks,  I 
:el  certain.  Such  a  plan  would  be  much 
isier  than  requesting  a  flat  sum  as  an 
ssessment  from  exhibitors." 
Under  No.  2  as  outlined  by  Mr.  Cook, 
e  would  make  a  certain  film  exchange 
i  Kansas  City  a  flat  offer  for  about  six 
ictures  of  the  program  variety  for  six 
lonths,  the  theatres  in  which  the  pictures 
ere  to  be  played  not  specified.  Mr. 
ook,  with  the  cooperation  of  Kansas 
chibitors,  then  would  book  the  pictures 
.  ail  M.  P.  T.  O.  K.  theatres,  the  price 
i  the  pictures  depending  upon  the  size 
id  drawing  power  of  the  house. 

Others  Favor  Idea 

"'The  marginal  profit  in  such  a  plan 
lould  net  the  association  about  SI. 500 
ich  six  months,"  Mr.  Cook  said.  "I 
ive  sounded  the  sentiment  of  several 
ansas  City  exchanges  on  this  plan  and 
ey  all  have  expressed  favorable  opin- 
ns,  asserting  that  arrangements  with 
e  home  offices  would  be  the  only  nec- 
sary  formality.  Of  course,  this  plan. 
I  well  as  the  bank  plan,  would  not  in 
ly  way  conflict  with  annual  dues  of 
•2  from  each  exhibitor.  It  simply  offers 
i  opportunity  for  the  exhibitor  to  prove 
at  hje  is  willing  to  lend  his  cooperation 

the  organization." 
Mr.  Cook's  third  plan  offers  an  alter- 
itive  for  small  town  exhibitors  who 
el  that  the  annual  dues  of  S52  is  too 
uch  of  a  burden.  In  a  tour  over  the 
ate  Mr.  Cook  would  close  contracts 
ith  as  many  concerns  as  possible  for 
e  running  of  advertising  slides.  The 
nail  town  showman,  or  the  bie  town, 
r  that  matter,  would  run  the  slides  and 
e  M.  P.  T.  O.  K.  receive  payment. 


Will  H.  Hays  Stands  Pat  in 
Final  Word  About  Arbuckle 

Better  Films  Committee  of  Atlanta  Declines  to 
Act  on  Matter— Public  Relations  Body 
Opposes  Return  of  Actor 

Will  H.  Hays,  president  of  the  M.  P.  P.  D.  A.,  is  through  talking  about 
the  Arbuckle  affair. 

Courtland  Smith,  his  secretary,  said  as  much  in  a  note  appended  to 
the  latest  Hays  statement  which  read,  "This  is  the  final  word  on  this  mat- 
ter and  no  later  statement  will  be  issued  by  Mr.  Hays. 

Question  Must  Be  Left  to  Judgment  of  Public 

Furthermore,  President  Hays,  in  his  latest  and  final  communication, 
stands  pat  on  his  original  decision  relative  to  the  return  of  the  comedian  to 
the  screen.  Protests  from  various  individuals  and  organizations  have  not 
moved  him  to  change  the  attitude  assumed  at  the  time  of  lifting  the  ban 
on  the  former  Paramount  star.  Says  Mr.  Hays:  "This  is  the  kind  of 
question  that  must  be  left  finally  to  the  judgment  of  the  public  on  the  one 
hand  and  on  the  other  hand  to  those  who  have  business  associations  with 
the  individual  and  the  individual  himself." 


Of  particular  interest  in  the  Arbuckle 
situation  is  the  decision  of  the  Better 
Films  Committee  of  Atlanta.  Ga.,  a 
strong  organization  in  the  South,  to  take 
no  definite  action  at  this  time  relative  to 
the  comedian's  pictures,  should  he  re- 
sume production. 

Patterson  Sways  Meeting 

Willard  C.  Patterson,  manager  of  the 
Metropolitan  theatre,  Atlanta,  presented 
the  arguments  which  crystallized  the 
sentiment  of  the  meeting  against  hasty 
action  on  the  Arbuckle  matter.  Other 
speakers  concurred  in  his  opinions. 

The  Committee  on  Public  Relations, 
the  body  comprised  of  prominent  people 
appointed  by  Mr.  Hays  to  cooperate 
with  him  in  his  movement  to  maintain  a 
high  moral  and  artistic  standard  in  pic- 
tures, met  last  week  at  the  M.  P.  P.  D. 
A.  headquarters  in  New  York  and 
adopted  resolutions  requesting  the  indus- 
try "to  refrain  from  exhibiting  pictures 
in  which  Mr.  Arbuckle  appears."  "Any 
consideration  shown  him  (Arbuckle)," 
the  resolutions  read,  "as  an  individual, 
should  be  along  lines  not  involving  his 
appearance  before  the  public  as  a  motion 
picture  actor." 

Reaffirms  Its  Pledge 

Further  the  committee  reaffirmed  its 
desire  to  assist  Mr.  Hays  in  every  way 
possible  in  the  improvement  of  motion 
pictures. 

Opposition  to  the  Hays  decision  was 
expressed  in  resolutions  adopted  by  the 
Ind'ana  Indorsers  of  Photoplays  and  the 
Indianapolis  Ministerial  Association,  the 
latter  declaring  that  it  "deplores  and  re- 
sents the  attempt  to  place  Mr.  Arbuckle 
in  trre  position  of  an  instructor  of  the 
youth  of  the  land." 

Mrs.  Edward  Franklin  White  of  Indi- 
anapolis, chairman  of  the  legislative  com- 
mittee of  the  National  Federation  of 
Women's  Clubs,  has  sent  a  letter  to  Mr. 
Hays  in  which  she  says  that  she  regrets 
"exceedingly  that  you  have  seen  fit  to 
give  your  permission  to  the  motion  pic- 
ture producers  to  present  Fatty  Arbuckle 
again  on  the  screen." 

Open  Letter  Hits  Theatre 

An  open  letter  has  been  forwarded  to 
the  M.  P.  P.  D.  A.  chief  by  W.  W. 
Black,  head  of  the  education  department 
of  Indiana  university,  in  which  he  says 
that  indiscriminate  theatre  going  by  chil- 
dren is  one  of  the  greatest  evils  of  the 
day  and  discusses  at  length  the  Arbuckle 
situation. 

All    suggestions,    resolutions   and  the 


like  "will  be  referred  to  the  proper  par- 
ties." says  the  producer  president  in  his 
final  note. 

The  Motion  Picture  Exhibitors  League 
of  St.  Louis  and  Eastern  Missouri.  Jo- 
seph Mogler,  president,  adopted  resolu- 
tions at  its  last  meeting  declaring  that 
no  Arbuckle  pictures  would  be  exhibited 
on  any  screens  controlled  by  members  of 
the  organization. 

Precipitates  Censor  Fight 

The  Arbuckle  case  has  precipitated  a 
censorship  fight  in  Missouri.  C.  C.  Pet- 
tijohn.  general  counsel  for  the  M.  P.  P. 
D.  A.,  has  been  called  upon  to  direct  the 
defense  of  the  industry  and  it  is  under- 
stood that  he  will  be  in  Jefferson  City 
shortly  to  discuss  the  nature  of  the  cam- 
paign to  be  launched. 

The  final  statement  of  Mr.  Hays  fol- 
lows in  full: 

"All  suggestions  which  have  been  re- 
ceived from  all  viewpoints,  and  they  are 
many  and  varied,  will  be  referred  to  the 
proper  parties.  This  is  the  kind  of  ques- 
tion that  must  be  left  finally  to  the  judg- 
ment of  the  public  on  the  one  hand  and 
on  the  other  hand  to  those  who  have 
business  associations  with  the  individual 
and  the  individual  himself.  I  have  re- 
moved the  artificial  situat*on  of  one  man 
being  or  appearing  to  be  the  judge  in 
such  matters  either  for  one  hundred  and 
ten  million  people,  or  for  a  great  indus- 
try and  art.  Such  a  condition  in  the  de- 
velopment of  a  business  is  absolutely 
unsound  economically,  and  from  «very 
other  standpoint,  and  permanently  must 
not  be.  A  temporary  framework  or 
scaffolding  may  be  a  very  valuable  tool 
for  a  period  in  the  remodeling  or  con- 
struction of  a  great  buildine.  but  it  must 
be  remembered  as  the  building  pro- 
gresses that  such  structures  are  only 
temporary  facilities." 


Charters  Are  Granted 
Seven  Firms  at  Albany 

ALBANY.  N.  Y.,  Jan.  9.— During  the 
first  week  of  this  year,  a  total  of  seven 
motion  picture  companies  were  incor- 
porated in  New  York  state,  these  having 
a  capitalization  which  amounted  to 
S165.500. 

The  first  motion  picture  company  to 
incorporate  in  the  new  year  was  Fascina- 
tion Pictures,  capitalized  at  $10  000.  and 
having  its  principal  office  in  New  York 
Citv. 
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North  Carolina  Will 
Erect  Civic  Building 

Plans  Censor  Fight — Condemns 
"Music  Tax"  and  State 
Privilege  Levy 

(Special  to  Exhibitors  Herald) 

GREENSBORO,  N.  C,  Jan.  •».  —  A 
movement  which  is  receiving  statewide 
attention  was  launched  at  the  midwin- 
ter convention  of  the  Motion  Picture 
Theatre  Owners  of  North  Carolina.  If 
the  plan  carries  through,  the  exhibitor 
organization  will  erect  an  auditorium 
and  present  it  either  to  Jackson  Training 
School  or  the  Orthopedic  Hospital.  This 
philanthropic  move  is  expected  to  receive 
the  support  of  state  officials  and  many 
other  prominent  people  of  the  common- 
wealth. 

Would  Give  Day's  Receipts 

Under  the  plan  each  member  would 
donate  one  day's  gross  receipts  .  toward 
the  fund,  the  theatre  programs  to  be 
furnished  gratis  by  the  exchanges.  W.  E. 
Stewart,  Concord;  James  A.  Estridgc. 
Gastonia:  R.  D.  Craver.  Charlotte;  E.  I". 
Heller,  Charlotte;  E.  C.  Pearce,  Win- 
ston Salem;  J.  W.  Prevo,  Thomasville; 
G.  C.  Gammon.  Leaksville,  and  P.  L.  Mc- 
Cabe,  Tarboro,  comprise  the  committee 
in  charge  of  th<e  movement. 

Resolutions  adopted  at  the  sessions 
condemned  the  "music  tax"  and  the  state 
privilege  levy  and  praised  the  national 
organization  for  its  efforts  on  behalf  of 
an  equitable  contract.  The  league  also 
pledged  its  support  to  the  better  films 
movement. 

Many  in  Attendance 

Among  those  present  were: 

Senator  A.  F.  Sams,  Auditorium,  Winston- 
Salcm;  A.  F.  Moses,  Broadway,  Winston-Salem; 
Harry  Summervillc,  Imperial,  Greensboro;  E.  F. 
Dardinc,  Strand,  Charlotte;  George  Roberts,  Gem, 
Siler  City;  C.  A.  Turnage,  Strand,  Washington; 
VV.  II.  Hendrix,  Central,  Greensboro;  B.  B.  Le- 
Faux,  Columbia,  Albermarle;  R.  I).  Graver.  Broad- 
way, Charlotte;  Ralph  DcBruler,  Broadway.  Char- 


lotte; W.  K.  Stewart,  I'astime,  Concord;  C.  M. 
Isenhaur,  l'iedmont,  Concord;  E.  C.  l'earce, 
Amuzu,  Winston-Salem;  H.  B.  Varner,  Lyric,  Lex- 
ington; U.  K.  Rice,  I'ilot,  Winston-Salem;  J.  L. 
Clayton,  Boulevard,  Leaksville;  Sam  Richardson, 
Milton  Hall,  Erlanger;  P.  L.  McCabe,  Colonial, 
Tarboro;  C.  J.  McLane,  Winston-Salem;  Sam  T. 
White,  White's,  Greensville;  A.  B.  Hull,  Broad- 
way, High  Point;  P.  R.  Parrish,  Orpheum, 
High  Point;  I.  E.  Simpson,  Ideal,  Gastonia; 
Jas.  A.  Estridgc,  Gastonian,  Gastonia;  M.  W.  Jor- 
dan, Piedmont,  Madison;  S.  A.  Lambert,  Char- 
lotte; C.  L.  Welch.  Victory,  Salisbury;  G.  C. 
Gammon,  Boulevard,  Leaksville;  J.  W.  Prevo,  Lee, 
Thomasville;  A.  A.  Neese.  Beatrice,  Haw  River; 
C.  E.  Buckner,  National,  Greensboro. 

These  film  and  accessory  men  were  in  attend- 
ance: W.  J.  Ku|>per.  Fox  Film  Corporation,  Char- 
lotte; G.  M.Tyler,  Fox,  Charlotte;  I-rank  P.Bryan 
and  Bryan  Craver,  Associated  First  National, 
Charlotte;  Dan  O'Connor.  George  V.  Atkison,  C. 
Alexander  and  E.  E.  Heller,  Pathe  Exchange, 
Charlotte;  H.  I.  Horton,  Universal  Film  Ex- 
changes, Charlotte;  R.  T.  Good  and  Richard  Kel- 
ler, Film  Booking  Offices,  Charlotte:  Otis  Branon, 
Eltabran  Film  Co.,  Charlotte;  J.  L.  Marentette, 
Goldwyn  Distributing  Corporation,  Atlanta;  B.  T. 
Burckhalter,  Educational  Film  Exchanges,  Char- 
lotte; II.  R.  Schofield,  Schofield  Piano  Co.,  Char- 
lotte,; Eugene  Reilly,  American  Renting  Company, 
Charlotte;  Ben  Abrams,  Automatic  Ticket  Register 
Company.  New  York. 


Screen  Actors  Plan 
No  Strike,  Declares 
Executive  of  Equity 

{Special  to  Exhibitors  Herald) 

NEW  YORK.  Jan.  9.— The  move  to 
give  motion  picture  actors  a  forty-eight 
hour  week  by  no  means  infers  that  a 
walkout  is  contemplated,  according  to 
Frank  Gillmore,  executive  secretary  of 
the  Actors  Equity  Association,  which  is 
handling  the  negotiations  for  the  pro- 
posed standard  contract. 

Gillmore  states  that  Will  H.  Hays  has 
given  a  sympathetic  hearing  to  the  pro- 
posals and  that  the  producers'  associa- 
tion has  shown  a  disposition  to  co- 
operate. 

Under  the  proposed  contract  a  pro- 
ducer must  notify  an  actor  prior  to  com- 
mencement of  a  picture  if  changes  in 
the  scenario  eliminate  that  part  entirely 
and  pay  the  actor  one  week's  salary. 


MONEY  MAKING  IDEAS 

W hi  c  h  Have 
Exhibitors  to 


Been  Used  Successfully  by 
Build    Up    Their  Patronage 


By  LARRY  HAYES 
(Dawn  Theatre,  Hillsdale,  Mich.) 

The  ladies  of  the  D.  A.  R. 
came  to  me  and  said  they 
wished  to  raise  funds  to  fur- 
nish a  memorial  room  in  East 
Hall  at  the  college  here  in 
memory  of  Anne  Gridley. 
whom  the  local  chapter  is 
named  after. 

I  bought  "My  Wild  Irish 
Rose"  for  them.  YVe  had  three 
teams  of  girls  selling  tickets 
and  I  put  up  a  season's  pass  to 
the  girl  selling  the  most  tick- 
ets. Also  awarded  a  three 
months'  pass  to  the  girls  on 
the  team  selling  the  most 
tickets. 

We  took  out  our  actual  ex- 
penses plus  cost  of  film  first, 
then  shared  65-35,  the  large 
share  to  them.  They  cleared 
better  than  $100  with  no  in- 
vestment and  would  have  done 


more  if  all  the  teams  had 
plugged  a  little  harder.  Inci- 
dentally, we  made  some  friends 
and  had  a  pretty  good  night 
out  of  it  ourselves.  Try  it 
with  one  of  your  local  organ- 
izations. 


By  J.  N.  PHILLIPS 

(Ideal  Theatre,  Trade  Rock  Ark.) 

I  find  quite  a  help  to  the 
business  is  to  let  the  people 
know  what's  coming.  A  herald 
telling  of  the  coming  attrac- 
tions, something  like  the  one 
enclosed,  is  a  great  help  to 
boost  business.  Most  every- 
body will  take  them  home  and 
the  family  will  plan  to  see  the 
shows  that  appeal  to  them 
most. 

EDITOR'S  NOTE— Mr.  Phillips  enclosed 
a  well  gotten  up  herald  in  which  is  listed 
coming  attractions.  His  patrons  are  shop- 
ping for  films  and_  by  this  method  he  lets 
them  know  far  enough  ahead  so  they  will 
make  their  plans  so  as  to  be  able  to  get  to 
his  theatre. 


"The  Flirt"  Plays  to 
Big  Premiere  Houses 

Universal's  Tarkington  Storj 
Ranks  Among  N.  Y.  Rialto's 
Best  Drawing  Cards 

(Special  to  Exhibitor!  Herald) 

NEW  YORK,  Jan.  9.— Barring  "Th 
Sheik"  and  "Blood  and  Sand"  Universal 
picturization  of  Booth  Tarkington's  popu 
lar  story  "The  Flirt"  hung  up  one  of  tl\» 
most  successful  records  of  the  Rialt' 
Theatre  in  its  premiere  presentation  op 
ening  on  Christmas  eve,  according  to  re 
ports  made.  It  is  estimated  that  40,on 
persons  saw  the  picture  during  the  week 
Exploitation  Draws  Attention 

And  there  was  plenty  of  competitioi 
on  Broadway,  with  Harold  Lloyd  in  "Dr 
Jack"  at  the  Strand,  Tom  Meighan  ii 
"Back  Home  and  Broke"  at  the  Rivol 
and  other  big  features  playing. 

Much  interesting  exploitation  precede* 
the  opening  of  "The  Flirt."  The  cam 
paign.  engineered  by  Marc  Lachmann  o 
the  Universal  exploitation  staff,  include* 
an  "anti-flirt"  crusade  that  won  atten 
tion,  distribution  of  a  leaflet  characterize 
as  a  "book  of  proverbs  for  flirts"  air 
other  effective  devices. 

Called  Universal's  Best 

A  review  in  the  New  York  Glob 
stated:  "Additional  proof  that  nothing  i 
wrong  with  the  'movies'  is  found  thi 
week  at  the  Kialto.  The  Universal  com 
pany  has  made  pictures  for  more  tha 
a  decade  but  'The  Flirt'  is  the  best  thin 
it  has  ever  made."  Other  reviews  wer 
of  the  same  tone. 

Hobart  Henley  directed  the  new  Uni 
versal-Jewel  feature.  In  the  cast  ar 
Eileen  Percy.  Helen  Jerome  Edrh 
George  Nichols  and  little  Buddy  Me? 
senger. 


Burr  Price  Is  Named 
Advertising  Head  of 
Distinctive  Picture 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  9.— Burr  Pric 
who  has  the  distinction  of  having  acte 
as   press  officer   for  the   Belgian  roy. 

  party  when  Kin 

Albert  made 
tour  of  the  Unite 
States  in  1919  h; 
been  appointe 
director  of  adve 
tising  and  publi' 
ity  of  Distinctiv 
Pictures  Corpor. 
tion  by  Preside! 
Arthur  S.  Frien' 
Mr.  Price  h; 
had  an  interes 
ing  career  havin 
also  been  directc 
of  the  press  bi 
reau  of  the  Be 
gian  Ministry  ■ 
Economic  Affairs  in  Brussels.  He  w; 
also  war-time  editor  of  the  Europe; 
cdition  of  the  New  York  Herald  ai 
acted  as  correspondent  for  the  New  Yoi 
paper  at  the  Paris  peace  conference. 

When  King  Albert's  tour  of  the  Unite 
States  was  arranged,  the  Belgian  Ar 
bassador  at  Washington.  Baron  de  Ca 
tier,  proposed  that  Mr.  Price  accompai 
the  royal  party  not  only  to  care  for  tl 
demands  of  American  newspaper  m( 
but  to  act  as  aid  and  interpreter  to  tl 
Belgian  correspondents.  At  the  concl 
sion  of  the  voyage  Mr.  Price  w-as  de 
orated  by  King  Albert  with  the  Ord 
of  Chevalier  of  Leopold  II. 


Burr  Price 
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THE  THEATRE 

A  department  of  practical  showmanship 

Film  Circus,  Cleveland 

Invention,  Counteracts 

Periodical  Depressions 


Market  Notes 

Press  time  reports,  too  late 
to  illustrate,  on  exploitation  of 
the  new  attractions. 


"Brothers  Under  the  Skin" 

■  KANSAS  CITY. — Frank  L.  Newman 
of.  the  Royal  theatre  departed  from  cus- 
tom for  ''Brothers  Under  the  Skin." 
fostering  a  motor  parade  of  ten  cars 
v\'n ich  drew  such  good  results  that  street 
lallyhoo  is  regarded  in  a  new  light  by 
lie  management. 

"Blood  and  Sand" 

GREENFIELD,  Mass.  — The  Red 
'ross  used  a  full  page  in  red  in  the  news- 
>aper  edition  which  carried  the  first  full 
>age  smash  of  the  Lawler  theatre  for 
Blood  and  Sand"  and  the  color  was 
jranted  the  theatre  ad  also  without  ad- 
litional  charge.  Results  were  so  good 
hat  the  theatre  repeated  in  green  for 
Manslaughter,"  paying  full  rates. 

"Oliver  Twist" 

LOUISVILLE.— The  Louisville  Thea- 
re  Guild,  supported  by  the  Louisville 
Fniversity  Players'  Club  and  aided  by 
wo  newspapers,  conducted  a  contest  for 
eaders  involving  original  20-minute 
>lays"  taken  from  any  episode  in  the 
)ickens'  novel,  "Oliver  Twist."  Stuart 
\  alker  and  the  local  dramatic  critics 
cted  as  judges.  The  Mary  Anderson 
lieatre  will  play  the  First  National  pic- 
ure,  "Oliver  Twist." 

"Pink  Gods" 

SALT  LAKE  CITY.— Boyd  Park, 
ading   jeweler,    made    up    a  $100,000 

indow  display  of  diamonds  to  advertise 
ne  showing  of  "Pink  Gods"  at  the 
'aramount-Empress  theatre. 

"Silver  Wings" 

INDIANAPOLIS.— The  Apollo  thea- 
e  exhibited  the  first  reel  of  "Silver 
.  ings"  in  the  window  of  the  Indian- 
^olis  News  to  an  estimated  pedestrian 
idience  of  25,000.  The  newspaper  had 
;viewed  the  picture  as  "Better  than 
)ver  the  Hill.' " 

"Skin  Deep" 

PHILADELPHIA.  — The  Frankfort 
leatrc  and  the  Frankfort  Post  of  the 
merican  Legion  associated  interests  in 
Skin  Deep"  and  the  magazine  published 
V  the  latter  organization  carried  excel- 
nt  advance  notices  for  the  picture. 

"Clarence" 
BINGHAMTON,  N.  Y.— A  newspaper 
id  19  merchants  co-operated  with  Ned 
ornblite  and  Harry  Royster  in  putting 
er  a  "Raffles"  stunt  for  "Clarence"  in- 
ilving  a  double  spread  with  time  sched- 
e  of^the  mysterious  stranger's -visits  to 
pres.  A  card  reading,  "Clarence  Bids 
ou  Good  Morning"  was  put  in  the  mail 
>x  of  all  hotel  guests. 

"My  Wild  Irish  Rose" 
LOGANSPORT,  Ind.— W.  H.  Lind- 
y,  Paramount  theatre,  attached  a 
monograph  playing  "My  Wild  Irish 
>se  to  the  amplifier  of  his  radiophone 
d  placed  the  whole  upon  the  top  of 
s  theatre.  The  machine  was  slowed 
wn  and  a  weird  effect  produced. 


"Film  Circus,"  a  motion  picture  performance  including  four  feature 
length  attractions  and  presented  once  each  evening  at  a  special  admission 
price  ranging  from  50  cents  to  one  dollar,  is  the  invention  of  A.  W.  Kauf- 
man of  the  Victory  and  Strand  theatres,  .Cleveland.  The  stunt  is  an 
effective  tonic  for  such  periodical  depressions  as  the  best  managed  theatre 
is  heir  to. 

As  worked  out  in  Cleveland,  the  programs  are  used  three  days  in 
succession.  The  performance  is  started  between  six  and  seven  o'clock 
and  no  part  of  the  program  is  repeated.  The  original  admission  scale  is 
maintained  throughout  the  evening,  but  few  tickets  can  be  sold  as  the 
theatre  is  packed  to  capacity  at  or  immediately  after  opening. 

The  Kaufman  program  is  the  nearest  approach  to  the  motion  picture 
equivalent  of  the  big  top  show  that  has  been  made,  if  special  presentations 
of  extra  length  features  at  stage  prices  are  expected.  The  phrase,  "Film 
Circus,"  may  be  used  effectively  in  advertising. 

Selection  of  features  for  such  a  program  is  a  matter  of  considerable 
importance,  as  it  is  possible  here  to  satisfy  practically  every  element  of 
the  clientele.  Obviously,  quality  must  not  be  made  secondary  to  quantity 
if  the  stunt  is  expected  to  prove  of  enduring  value.  Short  subjects  sprinkled 
through  the  program  add  the  important  virtue  of  variety. 

The  inventor  uses  the  stunt  monthly. 

A  Better  Theater  Platform 

5.    Advertising  First 

In  the  scheme  of  things  theatrical  exploitation  figures  most  promi- 
nently in  news  headlines  and  trade  discussion.    Not  in  box  office  results. 

Advertising  has  the  obvious  assets  of  assured  newspaper  circulation 
and  authorial  maleability.  Its  user  goes  to  a  waiting  public,  not  one  which 
he  must  interrupt  and  hold.  To  this  public  he  presents  his  case  in  exactly 
the  form  in  which  he  desires  it  to  be  presented.  Generations  of  readers 
contribute  assurance  that  his  case  will  be  weighed  upon  the  merits  with 
which  he  has  endowed  it.    There  is  practically  no  risk  of  back-fire. 

Exploitation,  generally,  must  find  its  public,  interrupt  that  public  in 
other  activities  and  enforce  its  message  upon  public  consciousness  in  the 
briefest  possible  space  of  time.  There  is  no  dependable  means  of  safe- 
guarding the  import  of  the  appeal.    There  is  always  risk  of  back-fire. 

In  view  of  these,  the  more  obvious  comparisons,  it  is  clear  that  a 
sound  theatre  policy  must  recognize  the  claim  of  advertising  to  first  con- 
sideration. Second  consideration  due  exploitation  should  be  no  less  care- 
ful because  of  rank. 

Good  exploitation  is  a  powerful  instrument  for  box  office  stimulation. 
It  will  become  a  better  one  as  it  is  developed  and  improved  and  as  the 
public  is  trained  to  grasp  its  significance. 

Yet  exploitation  never  conflicts  with  advertising.  Apparent,  then, 
the  folly  of  neglecting  the  latter  for  the  former. 

Advertising  is  first. 
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Beginning 
ktNoon, 
Today 


^UlXON  IT  »ND  ] 
BOCKVILI  PI-  ] 


[GREETINGS 

8923J 


no  l  myh*n 


"BACK  U0MEm» 

DDAKFh  iuaiel^ 

OK  will*  ajwr/ftajwa 

3     Perfect  Program  ot  Stage.  Screen  and  Orchestral  Events 
1  WEEK    HEOINNINO  MONDAY 

|  «•  ELSIE  FERGUSON,  "OUTCAST" 

iinrarmiMniiniiioiH^^ 


IN  TWO  COLUMNS,  which  is  the  limit  for  calendar  display 
in  Chicago  morning  papers,  McVickers  theatre  produced  this 
striking  effect  for  Paramount's  "Back  Home  and  Broke." 


The  Greatest  Comedian  in  Hit  Greatest  Comedy. 

LloyD 

DR.JACK 

Five  Reels-  of  Laughter 

■ROLLING  DOWN  TO  PIO*  3he  Flajship  Maryland j 
visit  to  the  Brazil  Centennial  Exposition  

Second  Big  V&«k  of.   

Me  RUSSIAN  IMPERIAL  MLE  QUARTETTE 

In  a  group  of  nev  number* 
Eldora  Stanford,  soprano    MARK  STRAND  

ft«r/£/r*'MuorjlFnrraa«fiq')V  AUGMENTED  BALLET  CORPS' 
lArrrure  musical  entree  ot  iyo        -suite  or  wAUErAvA/»iov*»< 

tamed  flark  btTand  Orchestra         Chopm  jna  Srraui   

Alois  Paisor, Conductor         "DANCE  MEDLEY    OF  TODAY;., 
aaaaaaaaaaaaaaaaaaaaaaaaaa*  TOPICAL  PJE VIEV  ^aaaaaaaaaaaaaaaaaaaaaaa] 

IN  TWO  COLUMNS,  likewise,  the  Brooklyn 
Strand  presented  this  inducement  to  see  Bathe's 
"Dr.  Jack."  Note  similarity  of  treatment  in  both. 


SraumanS 


ECONOMY,  ARTISTRY  AND  TIMELINESS,  strange  bedfellows,  marked  the  Yuletide  greetings  of  the  Sid  Grau- 

man  advertising.  Under  this  drawn  head,  which  ran  page  wide  midway  down,  were  grouped  the  individual  ads  of  the 
three  Grauman  theatres.    None  of  these  units  contained  anything  of  seasonable  nature.    The  expedient  is  worthy  of 

notation. 


dull 


the'fast  hail  b  mm/ 

/t  jWNr>T6rt,onit'sMT.' 

SET  YOURSELF  I 

Jfea'rc  dac  (or  tic  tWl  <£yv  V, 


w  tike,  ancrt 

ansnc  one  un- 


PICTORIAL  INDEX  TO  PICTURE  CONTENT  is  achieved  variously  in  the  three  ads  reproduced  above.  The  California,  Lo 

Angeles,  definitely  informs  readers  that  Warner  Brothers'  "Heroes  of  the  Street"  is  from  Lem  Parker's  novel;  the  Alhambr; 
clearly  identifies  First  National's  "Brawn  of  the  North"  as  a  dog  picture;  the  Miller,  Wichita,  stamps  Fox's  "The  Fast  Mail"  un 
mistakably  as  a  railroad  thriller — and  all  through  pictorial  content.  It  pays. 
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TOMORROW 
NIGHT 

You  Will  S*e 

].  Ocea  rational  Tji 

Z.    0*1  Sj>  id; 

X    >  Hoa  .Udactlaa 

I  Waler-Cu  latrau* 

I  Out  Mu  Slnct  Can 
C.  r-.'O  Si-*f.  Boomt 
7    Ewt  H. r.,.'.-  . 

«.  DcUu  Daj 

10  Tklrd  St-  Brrdrt 

11.  C  Hi  1»  W«rt 

II  Wt«  u4  Dry  U--ot 


fa" 


PALACE 

MIDNIGHT  FROLIC 

TOMORROW  NIGHT 

Memories  99 

OF  HAMILTON  IN  1922  . 


2  PERFORMANCES 
Tomorrow  Night 
at 

10:16  and  12:15 

HURRY!  last  chance 
to  secure 
Reserved  Seats 


i-.'.-rrl-'J' 

5  SCENES 


tyrics  by  STELLA 


E(f«eU  by  RUSSELL  KATZ 


TOMORROW 
NIGHT 

At  10:15  and  12:15 

UNQUESTIONABLY 
THE 
GREATEST 
ACHIEVEMENT 
OF  THE  PALACE'S 
BRILLIANT 
CAREER 


IT  WILL  SURPASS 

ANYTHING 
HAMILTON  HAS 
EVER  SEEN 


SO  LO.STS 

Due.  Ofchenra  or  S  Aj*_iu  • 


S*ny  T  Byti 
Ron  BLillw 
FtuU  EoVird 


lUb«J  rax 

Miner*  Cortrtj 
?-.  i  Beit.* 


THE  CAST 

M    C  TbOBEM 

thotr  With  row 
Ban  Bcrtnaa 
Art  FortnCT 
Tbslma  McMudi 
Geraldioe  b-t. i< • 
DtipftiM  Mryc 
Lewis  Broflwn 


Dcretlty  Bart** 

E  thai  D.tU 
rimaM  Beven 
Uw  Biltj 
Staal«a»  Meyer 
FrrdLnud  Wiit-  ■ 


"77ie  Three  Mast  Get  Uteres' 

al  Filai.  ■ruth  >  Chuck)*,  a  Roar  ana  a  Scraan) 


"Mad  and  Sand'* 


AMUSEMENT  HERALD 


A  Jo'jrnil  o(  Reliable  Amusement  Inlormailon  I'ufili  h.  J  in  (he  Iniercsl  ol  Ihc  Grind  theatre 
arid  Ihc  Thcalre-imnjc  Public 


,  Monday.  January  1. 19,'J 


(  MR  HEAD  OF  ANY  FAMILY: 


hly  proa  rum 
>adlng  tbe  A 
iy  Monday. 


■  Mm  Year  KmoIi 
t  in  your  hatband 
II  >ou  can't  forget 

Year  RKolulion 


19-23  I  will  iuke  ll 


ft  our  nighli 
night*  and  < 
night  al 

Signed-. . 


THOS.  A.  EDISON  RECENTLY  SAID 

The  greatest  mission  of  the  mutton  picture  is.  first' 
To  make  people  happy;  to  bnng  more  joy  and  cheer  and 
<bm  once  wholesome  good-will  into  this  world  of  ours 

ii*  Are'  Bringing  joy  and  cheer  and  wholesome  good  will  has 
the  yeurjbeen  the  proud  achievement  of  the  Grand  Theatre  for  the 
past  three  years  and  its  promise  to  its  patrons  on  this  glad 
new  year's  day  is  That  during  the  year  1923,  with  a  more 
manage- 1  fipgggj  experience  and  a  more  intimate  knowledge  of  the 
dkM°xn*i] DUSmes8,  tne  management  by  reason  of  another  year  of 
experience  will  present  an  even  more  perfectly  balanced 
program,  and  that  all  pictures  will  be  bought  with  the 
view  to  bringing  joy,  happiness  and  good  cheer  into  Ihe 
lives  of  people  who  choose  to  spend  Iheir  recreational 
hours  at  the  Grand. 

Past  experience  of  the  management  proves  Mr  Edi- 
son's contention  that  people  want  entertainment  al  the 
theatre — first,  last  and  all  the  time    There  is  a  growing 
Mm  demand  for  good,  clean  comedy  and  heart  interest  features 
'"'jand  we  promise  an  abundant.*  of  both  during  1923 
and        We  especially  invite  attention  to  the  comedy.  "Supply 
get  and  Demand."  on  the  program  for  Thursday  of  this  week, 
md  This  comdey  features  Johnny  f  Edgar)  Jones  and  a  bunch 
of  bright  youngsters,  and  will  take  you  back  to  kid  days 
,PPy  for  30  minutes. 

Baby  Peggy,  the  cute  little  3-year-old  Universal  star, 
and  in  "The  Little  Rascal,"  Monday  night,  and  Ham  Hamil- 
"**  ton's  "Treasure  Bound,"  which  is  the  comedy  ior  Tuesday 

|      So.  here  is  wishing  for  all  a  Happy.  Healthful  and  a 
•  '  Prosperous  New  Year  — GRAND  THEATRE 


CIVIC  HISTORY  was  dramatized  by  Fred  S.  Meyer,  Palace,  Hamil- 
ton, O.,  for  his  New  Year's  Eve  program  and  advertised  as  above  in 
five  columns.  Read  text  for  details  of  a  stunt  worthy  of  universal 
adoption. 


READ  THIS  PAGE  of  A.  L.  Middleton's 
house  organ  for  the  Grand,  DeQueen,  Ark., 
to  realize  what  good  results  can  be  obtained 
with  effort  and  ability. 


P  ^  ^       KOCH  OUTFITTING  CO. 

Ml]         •~^SS2r*~            CHAS.  VV.  SCHW  AM  BACH 

■^■f  ORE  MILES  FOB  YOUR  TIRES       '  >~  jTJXCCTT?X» 
IUI  ORE  MILES  PER  GALLON                           Q/iJLjfcfeJK - 

lfloftl  RJWf^  COMFORT          '"¥37'  ^^faft&TPfr"** 

nvm  w  ol  Prtol  Sin.  •  .  ■adafti  nk*  tad  -  pnad  M  «ti  S6-00 

V                 PETCTTJiHOE  CO. 

TV  Wtrmina 

B.  L  HELDT  GARAGE 

STRAND 

NEW  APPROVED  MAJUNELLO  SHOPPE 

*MklOE  IN  COMFORT  THIS  WINTER--  ^      ^  (  -mmumMX- 

T-O-P-S        FRED  S  STOCXER  trimming 

A 


THE  BREZLNA  GROCERY  CO. 


N 


>cb  u  (he  «n  ...  twnt  praduct»~etJY  FROM  FT5HMA.N— BOOST  E 

FLSHMAN  for  FURNITURE  ™««st»n 


'ARTER  TIRE  and  ACCESSORY  f*0. 


oe toxe 

commencing!  COHCCRT  I 
—   MORROW      saLwriM  ■ 
_BM   SANTA!  It  A 


RIVOLI 


"BACK  HOME  AND 
BROKE"  was  a  well  ad- 
vertised Palace  holiday 
attraction. 


A  NEW  IDEA  in  co-operative 
page  layouts,  used  for  Goldwyn's 
"Remembrance,"  by  the  Strand 
theatre,    Evansville,  Ind. 


J.  L.  JOHNSTON, 

First  National,  made  this 
5-col.  ad  for  the  Rivoli, 
Portland,  Ore. 


A  STUDY  IN  TECHNIC  is  presented  by  these  four-column  displays  of  the  same  text  by  Ascher's  Merrill,  Milwaukee,  for 
Goldwyn's  "Remembrance."  A  ballot  in  this  office  favored  the  straight  type  display  by  a  slight  majority. 
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A  100  PER  CENT  F.  B.  O.  FRONT  AND  PROGRAM  was  used  by  the  Tudor  theatre.  New  Orleans  with  the  result*, 
shown  above.  "If  I  Were  Queen"  and  "Merry  Xmas"  were  the  feature  and  comedy  billed.  The  lobby  display  is  compO^B 
entirely  of  stock  matter  provided  with  the  product.  This  is  service  in  the  full  sense  of  the  word.  The  theatre  requires  most' 
of  the  same.  ■^^k 


"STICK  THE  LIZARD"  was  the  slogan  in  an  anti-flirt 
campaign  launched  by  Marc  Lachmann  for  Universal's 
"The  Flirt"  and  spreading  radio-wise  from  New  York  via 
newspaper  and  syndicate  dispatches.  The  long  story  of 
the  publicity  gained  is  best  told  in  the  photograph  of  re- 
sults which  is  reproduced  above. 


STOCKHOLM,  SWEDEN,  is  not  more  than  "45  min- 
utes from  Broadway"  in  the  matter  of  theatre  display  if 
the  photograph  of  a  Stockholm  lobby  setting  for  Warner 
Brothers'  "School  Days"  reproduced  above  may  be  ac- 
cepted as  characteristic.  Swedish  photographers,  it  may 
be  added,  label  their  product  distinctly. 
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UNACCUSTOMED  AS  IT  IS  to  street  exploitation,  Chi- 
cago gave  attention  to  Goldwyn's  float  for  "Broken 
Chains,"  an  item  in  a  big  campaign  waged  by  the  Chicago 
branch  office  for  the  run  of  the  picture  at  the  Chicago 
theatre.  The  float  is  composed  along  reserved  and  digni- 
fied lines. 


NEW  YORK  AND  BOSTON  newspapers  co-operated 
with  theatres  exhibiting  "Douglas  Fairbanks  in  Robin 
Hood."  on  charity  drives  during  the  Yuletide.  The  photo 
shows  usherettes  of  the  Park,  Boston,  who  visited  hotels. 
Voluminous  publicity  was  gained  from  the  main  and 
various  auxiliary  stunts. 


'O  WINDOW  DISPLAYS  PAY?  is  a  topic  of  interest  among  exhibitors  at  this  time.  The  above  window,  containing 
L0O.0OO  worth  of  diamonds,  was  used  in  connection  with  the  showing  of  Paramount's  "Pink  Gods"  at  the  Paramount-Em- 
ress,  Salt  Lake  City.    In  this  instance,  at  least,  there  seems  to  be  no  question  about  it.    They  do. 
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NOTORIETY 

/fa//  /fan/er  C  "asc  giw 
to  court  to-etaj/. 

(r/vrut  Jury  Open  /n- 

Unmarried  Mother 
/ieldat  £//is  tet/and. 

Aio/Aer  cffcirnaay  JflF 
Sar/s.-  /7&ma$:  i&h'ffa/. 

NOTORIETY 

IFwCray  to  attract  attention. 
E\prc'sst\l  onthcScnvn 


in  Scvt-n  thrilling  Peels 


HERE 


DEC 


.4 


No  Advance  iiyfhcc 

ir 


AN  ORIGINAL  1-SHEET  made 
up  by  the  Missouri,  St.  Louis,  for 
Paramount's  "Singed  Wings,"  re- 
flecting managerial  enterprise. 


THE   HOTTENTOT   DRESS  has 

been  placed  on  the  market  and  will 
advertise  the  First  National-Thomas 
H.  Ince  film,  "The  Hottentot." 


"NOTORIETY-  boan 

exploiting  Weber  &  Nortl 
feature  at  Clinton  Square 
Albany. 


5  '  >" 


IT  EVEN  LOOKED  LIKE  BROADWAY,  the  lobby  of  the  Majestic  theatre,  Columbus,  during  the 
run  of  Metro's  "Broadway  Rose."  Stock  material  was  used  for  the  most  part,  but  skill  in  composition 
is  the  outstanding  factor  in  the  layout.  The  lattice  in  foreground  frames  an  oil  painting.  Lights  dotted 
the  New  York  sky  line  in  back.  Stills  were  lavishly  and  expertly  displayed. 


WANTED:  HEADLESS  JOCKEY.  APPLY  IN  PERSON.  Imagine  what  an  ad  worded  along  those  lines  would  do.  Th' 

inspect  the  above  photograph,  from  the  Rialto  theatre,  Tulsa,  showing  how  a  headless  (?)  rider  exploited  Hodkinson's  "T 
Headless  Horseman."  The  picture  of  the  front  completes  the  story.  Exhibitors  report  the  picture  going  big.  This  tells  an 

one  how  to  get  it  off  to  a  good  start. 
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R.  CUMMINGS,  who  produces  lobby  displays  for  the  Fort  Armstrong  and  Majestic  theatres,  Rock  Island,  made  up  this 
aborate  spread  for  the  Paramount  production,  "Manslaughter."  Harry  E.  Nichols,  Theatre  Visitor,  tells  about  it  in  the  ac- 
impanying  article. 

and  coherently.  Lost  motion  through 
timidity  or  indecision  is  eliminated.  The 
advertiser  sells  his  product  for  what  it  is 
and  sells  it  with  full  confidence  that  his 
clientele  includes  the  required  number  of 
theatregoers  to  justify  his  efforts. 

A  bigger  theatre  will  come  of  this, 
naturally.  A  bigger  public  will  support 
the  theatre  than  ever  before.  And  buy- 
ers of  tickets  will  feel  a  new  confidence 
in  theatre  merchants. 

The  outlook  for  1923  is  bright. 


J5he  Theatre  Visitor 

By  HARRY  E.  NICHOLS 

Field  Representative,  EXHIBITORS  HERALD 


»HIS  is  a  lobby  year.    There  is  no 

doubt  about  it.  My  camera  records 
low  it  beyond  question.  And  exhibitor 
;ssip  substantiates  the  testimony  of  the 

is.    I  would  say  that,  roughly,  there 

s  been  an  increase  of  50  per  cent  in 
k  number  of  theatres  using  lobby  dis- 

ly  seriously  in  the  past  year. 

Photographs  presented  this  week  show 
i;  type  of  work  being  done. 

E.  R.  Cummings,  whose  endeavors  I 
Ive  noted  previously  in  these  articles,  is 
nresentative  of  the  type  of  man  devot- 
i;  his  time  to  lobby  exploitation.  His 
"St  experience  on  the  West  Coast, 
■  ere  he  was  identified  with  the  West 
•  ast  Theatres,  Inc.,  and  elsewhere,  has 
uipped  him  with  the  knowledge  and 
;  lity  reflected  in  his  display  for  the 
Iramount  production,  "Manslaughter," 
cing  its  Rock  Island  run. 

+   +  + 

The  photograph  gives  the  figure  con- 
t  ts  of  the  front  very  clearly.  No  cam- 
t  could  register  the  color  effects  used, 
t'Ugh  the  tones  are  evident.  In  colora- 
ti,  as  in  design,  Mr.  Cummings  made 
1  display  echo  the  strength  of  the  sin- 
g  word  that  is  the  title.  He.  mixed  the 
sck  paper  with  original  matter  admir- 
ay,  bringing  out  the  best  effects  with 
eh. 

his  type  of  work  is  distinguishing  the 
Ming  theatres  everywhere  at  this  time. 

imilar  ability  is  discerned  in  the  dis- 
Py  composed  by  Charles  E.  Curson, 
nnager  of  the  Alhambra  at  Shelby ville, 
1  ■,  for  the  Cosmopolitan-Paramount 
pductfon,  "When  Knighthood  Was  in 
Fwer."  Again  the  camera  bears  elo- 
Qint  testimony. 

+   +  + 

sh6rt  time  ago  it  would  have  been 
c  sidered  the  natural  thing  for  a  show- 
n  i  advertising  a  costume  picture,  re- 
g  Hess  of  merit,  to  seek  in  every  man- 
n  to  conceal  the  character  of  the  story. 
^  Curson's  front  identifies  the  picture 
»1>nce  as  just  the  type  of  picture  it  is, 
a'ing  the  important  impression  that  just 
s,i  a  picture  is  very  much  worth  seeing. 

he  reformation  of  general  theatre 
P'cy  in  this  matter  is  one  of  the  most 
eouraging  signs  that  I  have  observed 


in  my  journey  about  the  country  during 
the  past  year.  It  is  evident  that  showmen 
had  come  to  regard  story  value  as  the 
paramount  thing  and  to  acknowledge  the 
public's  appreciation  of  that  truism. 
Whereas  it  was  formerly  held  that  only- 
certain  types  of  pictures  would  satisfy  a 
given  clientele,  it  is  now  almost  univer- 
sally conceded  that  one  class  of  play  is 
practically  as  good  as  another — if  it  is 
good. 

This  brings  the  theatre  sale  of  motion 
picture  entertainment  to  a  merit  basis  and 
broadens  the  scope  of  screen  appeal. 
Greater  freedom  in  booking,  greater 
variety  in  program,  greater  box  office  re- 
turns are  results. 

+   +  + 

The  natural  outgrowth  of  this  newly 
developed  policy  is  exploitation  that  cov- 
ers  its    subject    thoroughly,  intensively 


Delmonte  Theatre  Books 
Seventeen  Goldwyn  Films 

Goldwyn  Distributing  Corporation  an- 
nounces the  closing  of  a  deal  with  the 
Delmonte  theatre,  St.  Louis,  one  of  the 
largest  one-floor  theatres  in  the  world, 
seating  3,000,  whereby  all  of  the  seventeen 
remaining  Goldwyn  pictures  for  the  sea- 
son have  been  purchased  for  the  Del- 
monte. They  will  be  played  within  a 
period  of  twenty-one  weeks  starting 
with  "Hungry  Hearts." 

The  Delmonte,  formerly  operated  by 
Famous  Players,  is  now  controlled  by 
F.  L.  Cornwell  who  built  it  and  also  the 
Missouri  theatre.  He  is  now  erecting 
and  will  operate  the  new  Le  Clair  theater 
in  Moline,  Illinois. 


CHARLES  E.  CURSON,  manager  of  the  Alhambra  theatre,  Shelbyyille,  Ind.,  con- 
structed this  remarkable  marquee  piece  for  the  run  of  the  Cosmopolitan-Paramount 
feature,  "When  Knighthood  Was  in  Flower." 


46 


K  X  II  I  1!  I  TORS    HER  A  L  D 


January  20,  192 


Theatre  Letters 

Personal  Accounts  of  Constructive  Showmanship 
Contributed  by  Readers  of  "Exhibitors  Herald" 


GEORGE  A.  REA,  Colonial  theatre,  Washington  C.  H.,  O.,  contributes  his  exploita- 
tion for  the  Christmas  exhibition  of  Paramount's  "The  Old  Homestead"  in  chapters. 
Add  the  above  furniture  store  window  display  to  the  items  previously  published  in 
these  pages.    Few  exploitation  stories  will  bear  serial  narration. 


"SLIM  SHOULDERS,"  Hodkinson,  gave  Mr.  Rea  opportunity  to  indulge  his  well- 
known  fondness  for  cutout  lobby  displays  and  yielded  the  results  shown  above.  Mr. 
Rea's  lobby  is  a  24-hour,  7-day  worker  for  the  Colonial  box  office,  producing,  he  says, 
as  much  revenue  in  six  days  as  he  could  get  in  a  full  week. 


New  Year's  Ad 
Lists  Program, 
"Sells"  Price 

Eugene  Saunders,  Saunders  theatr 
Harvard,  III.,  combined  purposes  in  tr 
advertisement  reproduced  herewith,  lis 
ing  attractions  for  the  early  future  an 
driving  home  in  neat  phraseology  his 
and  20-cent  admission  scale. 

To  thoroughly  sell  an  admission  sea 
is  to  practically  sell  any  attractic 
booked.  Read  the  Italic  announcemei 
at  the  top  of  Mr.  Saunders'  ad,  and  h 
letter. 

(Illustrated  on  Page  48) 

THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir: 

1    thought  this  a  good  advertiseme 
and  thought  I  would  send  it  in  to  yo 
Any  criticism  will  be  accepted  by  rr. 

Eugene  Saunders, 
Saunders  theatre,  Harvard,  I 

+   +  + 

DEAR  MR.  SAUNDERS: 

When  directly  asked  for  criticism  we  alwa 
strive  to  assume  our  most  technically  critical  p< 
and  pick  flaws,  but  you  embarrass  us.  Your  ba 
idea  is  excellent,  your  text  well  written,  and  yo 
balance  perfect.  This  reduces  us  to  type  fac 
and  a  harsher  critic  might  say  you  could  ba 
been  more  uniform  in  that  matter,  but  we  would 
think  much  of  the  criticism. 

In  other  words,  it's  a  mighty  good  ad.  timely  a 
with  a  purpose,  and  we  thank  you  for  submitti 
it  — W.  R.  W. 


Press  Boosts 
"Brawn  of  the 
North"  Stur, 

The  really  profitable  stunts  get  in 
the  papers.  That's  a  goodly  part  of  t 
reason  why  they  are  profitable. 

Charles  Lewis,  Strand  theatre,  Altooi 
Pa.,  staged  a  dog  stunt  for  First  N 
tional's  "Brawn  of  the  North"  which 
best  described  in  Mr.  Lewis'  letter  a 
the  newspaper  story  the  stunt  prompt' 

(Illustrated  on  Page  48) 

THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir: 

Enclosed  find  clipping  from  local  pai 
which  will  give  you  an  idea  of  how 
aroused  much  enthusiasm  on  the  op' 
ing  day  of  our  engagement  of  "Bra 
of  the  North." 

Despite  a  few  unruly  canines,  this  > 
ploitation  idea  worked  out  wondertu 
and  I  think  it  was  a  big  item  in  est; 
lishing  a  record  day  for  us  during  mil! 
showing. 

F.  K.  O'Kelly, 
Strand  theatre,  Altoona. 

+    +  + 
DEAR  MR.  O'KELLY: 

We  thought  the  story  so  good  that  we  re 
duced  it  complete  for  illustration  of  your  letter.  ■ 
vou  didn't  write  it  yourself,  it  is  a  record 
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NOTHER  ITEM  in  the  Colonial  ex- 
loitation  for  Paramount's  "The  Old 
[omestead." 


portnrial  enterprise  in  its  sphere.    If  you  did 
-ite  h.  it  is  a  no  less  great  story  and  you  should 
proud  of  it. 

The  idea  is  plainly  a  good  one  for  use  with  the 
:ture.     As  showmen  are  displaying  willingness 
go  to  great  lengths  in  the  interests  of  the  at- 
iction  it  undoubtedly  will  be  widely  adopted. 

W.  R.  W. 


tats  Bulk  of 
Exploitation 
Expense  Bill 

The  bill  for  the  exploitation  of  Para- 
ount's  "The  Old  Homestead"  at  the 
iviera  theatre,  Anderson,  Ind.,  was  con- 
derable;  but  it  didn't  daunt  Harry  Van 
oy,  manager. 
He  ate  most  of  it. 

While  that  procedure  isn't  always 
racticable,  Mr.  Van  Noy's  letter  is  no 
ss  interesting  because  of  that  fact. 

HEATRE  EDITOR. 
Exhibitors  Herald. 
ear  Sir: 

.Under  separate  cover,  photos  oi  ''The 
Id  Homestead."  Note  the  turkeys  on 
,e  stumps  on  each  side  with  hatchet 
j  stump,  also  the  cutout  of  Theodore 
oberts  with  lantern.  Put  electric  light 
;hind  this  lantern,  shining  through  red 
ass,  which  made  this  show  up  fine. 
Dbby  with  pumpkins  and  corn  shocks, 
ntern  in  place  of  lights. 
Am  also  enclosing  the  small  house 
hich  was  on  the  sidewalk  in  front  of 
.e  theatre  with  cutout  of  Roberts  with 
d  letters  on  top  reading  "The  Old 
omestead."  This  made  them  stop  and 
ok.  With  the  rail  fence  around  the 
ses  and  house,  this  front  was  not  very 
pensive,  the  only  part  that  cost  being 
e  fence  and  turkeys. 
We  will  eat  the  turkeys,  and  then  the 
ly  cost  will  be  the  fence.  We  will 
n  this  fence  later  and  so.  all  in  all,  we 
>t  by  with  a  grand  business.  A  won- 
rful  "picture  to  back  up  your  exploita- 
>n.    Everyone  liked  this  one. 

Harry  Van  Xoy. 
Riviera  theatre.  Anderson.  Ind. 

+   +  + 

AR  MR.  VAX  NOV: 

A  hen  we  stepped  out  of  our  accustomed  sphere 
"tow  "The  Old  Homestead"  for  this  paper 
were  quite  sure  we  saw  in  it  the  great  possi- 

lt,e*TOu  worked  upon,  as  well  as  the  backing 
properties  which  you  mention  in  your  last  line, 
went  into  extra  space  to  inform  the  trade  of 
picture  s   theatre    fitness.    It    is  accordingly 


HARRY  VAN  NOY,  Riviera  theatre,  Anderson,  Ind.,  went  to  great  expense  in  the 
exploitation  of  "The  Old  Homestead,"  as  photographs  show,  but  cut  down  the  cost 
perceptibly  by  eating  the  most  expensive  items,  the  turkeys  seen  at  either  side  of  the 
lobby  entrance.    His  letter  givis  details. 


"THE  OLD  HOMESTEAD*'  in  miniature  was  placed  at  the  curb  line  and  fittingly 
framed  in  good  old  fashioned  rail  fence.  The  fence  is  mentioned  in  Mr.  Van  Noy's 
letter  as  the  second  most  costly  item,  though  he  doesn't  give  the  origin  of  the  log 
cabin.    The  picture,  he  states,  is  an  excellent  one  to  back  up  its  exploitation. 
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gratifying  to  read  such  a  letter  as  yours  and  to 
inspect  such  mbrtantimtive  photographs. 

Certainly  you  left  no  stone  unturned  to  get  the 
people  out  to  see  the  picture.  But,  then,  you  never 
do.  That's  why  we  highly  prize  your  letters  for 
their  value  to  readers  and  always  want  more  and 
more  of  them. — W.  R.  W. 

Exploits  Good 
Ones  by  Quotes 
From  "Herald" 

The  above  heading,  used  lait  week  for 
the  letter  from  Bert  Norton,  Kozy  thea- 
tre, Eureka,  III.,  is  repeated  herewith  to 
denote  the  communication  from  Charles 
W.  Lewis,  Grand  Gorge,  N.  Y.,  who  at- 
tains the  same  results  by  different 
means. 

An  illustration  herewith  shows  the 
Lewis  method. 

His  letter  follows: 

THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir: 

When  H.  E.  Nichols  first  came  around 
with  his  trusty  tin  steed  and  surprised 
me  in  the  act  of  disemboweling  a  flivver 
I  was  first  disinclined  to  subscribe  to 
any  paper  that  required  a  field  man  to 
sell  it,  particularly  because  of  the  feel- 


ing that  it  probably  was  no  different  or 
better  than  the  trade  papers  I  was  re- 
ceiving. Evidently  H.  E.  N.  knew  his 
business,  for  he  opened  a  sample  copy 
to  the  first  page  of  exhibitor  comments 
and  "sold"  me  then  and  there  for  a 
subscription.  Needless  to  say,  when  this 
subscription  expired  it  was  immediately 
renewed  and  if  I  don't  continue  to  re- 
new I  invite  someone  to  examine  into 
my  sanity. 

I  use  the  Herald  comments  almost 
exclusively  in  selecting  features.  I  also 
clip  and  display  them  on  cards  in  con- 
spicuous places,  with  the  result  that 
when  I  do  have  something  real  good  it  is 


not  difficult  to  convey  this  idea  to  the 

public. 

Chas.  W.  Lewis, 

I.  O.  O.  F.  Picture  Hall, 

Grand  Gorge,  N.  Y 

+    +  + 
DEAS  MK.  LEWIS: 

Your  u-c  of  the  "What  the  Picture  Did  For  Me" 
reports  is  unquestionably  effective,  and  your  card 
for  their  display  is  in  keeping  with  the  dignity  of 
the  purpose.  We  have  reproduced  the  upper  por 
tion  of  your  form  for  the  convenience  of  other 
showmen  who  wish  to  adopt  the  practice.  Thank 
you  for  submitting  it. 

("■lad  you  and  M.  E.  N.  got  along  so  well  to 
gether.  His  mission,  you  know,  is  to  investigate 
theatre  business  conditions  and  to  do  all  in  hi' 
power  to  spread  the  doctrine  of  practical  show 
manship.  Certainly  your  method  of  quoting  other 
exhibitors  comes  under  that  heading. — W.  R.  \V 


EXHIBITOR  COMMENTS 

On  _.  _   

to  be  shown  at 

L  0.  0.  F.  Hall,  Grand  Gorge 


They  are  a  sure  guide  to  the  quality  of  our  programs 


CANINE  CROWD 
MOBS  THEATRE 


Free  Admission  Offer  Brings 
Out  Four  Hundred  Boys 
and  Dogs 

riogs:     Ye  gawds,  the  dawgs! 

The  wildest  dream  of  a  hop-eating 
wiener  manufacturer  paled  in  compari- 
son with  the  little  dogs  and  BIG  DOGS 
attached  to  hundreds  of  the  proverbial 
nmall  boys  yesterday  morning  mm  king 
free  admission  tickets  at  the  Strand 
theatre  to  sea  the  epic  canine  ulm, 
"Slrongheart,  Brawn  of  the  North " 

Purps,  poodles,  pugs  and  pointers, 
mangy  mongrels  and  majestic  mastiffs, 
fighting,  flea-bitten,  fooling  and  fam- 
ished, yipelng,  yelping,  yowling  and 
yellow — all  as  reasons  why  the  young 
toasters  should  have  passes.  They 
were  all  there  eyoept  the  Doge  of 
Venice.  -, 

It  even  got  so  bad  at  the  ticket  office' 
that  the  seller  was  talking  in  doggeral 
verse  as  the  grinning  youngsters  pu- 
rffded  their  charges  to  the  window  .tu 
get  the  coveted  admissions.  • 

The  crowd  pt  boys,  dragging,  leading, 
pushing  or  carrying  dogs  of  all  regis- 
tered and.  countless  nondescript  breeds 
began  collecting  at  the  Strand  by  9 
o'clock,  although  the  distribution  ot 
4>asses  was  not  started  until  11  o'clock. 
By  that  hour  more  than  400  had  gath» 
eted  and  the  lighting  could  be  heard 
for  a  block. 

Some  youngsters  weren't  satisfied 
with  the  free  admissions,  but  even  es- 
tablished a  curb  exchange  in  a  nearby 
alley,  where  they  rented  for  a  cent  or 
two  a  perfectly  good  used  dbg.  with 
particular  emphasis  on  the  good  run- 
ning condition,  to  uthe  boy's  to  purade 
to  the  window. 

The  Strand  phones  were  kept  ringing 
with  owners  seeking  loet.  strayed, 
stolen  'tor  borrowed  dogs;. _  One  man 
found  a  valuable  hound  that  had  been 
lost  for  days.  A  lad  even  tried  to 
"svyipe"  Fritz,  who  belongs  to  the  Sil- 
vergmans,  the  theatre  owners.  An  un- 
conscious liituiorist  successfully  dis- 
played a  wiener. 


CHARLES  W.  LEWIS.  I.  O.  O.  F.  Hall,  Grand  Gorge.  N.  Y..  Usts  "Herald"  exhibi- 
tor reports  to  "What  the  Picture  Did  for  Me"  upon  cards  9  by  12  inches,  of  which 
the  above  is  an  abbreviated  reproduction.  His  letter  tells  of  satisfactory  results  gained. 


Merry  Christmas 

SAUNDERS 


Happy  New  Year  at. 

THEATERS 


Rudolph  Valentino  today  (Thursday)  and   Harold  Lloyd 

TOMORROW  (FRIDAY) 

"ALL  NIGHT'*       Bo,h  ^,,"n-n  "I  DO" 


-.'yd*.    Dee.  U  | 

FRED 

Sands 7.  Dec  24 

NOTICE— ONE  DAY  ONLY 

John  Berry  more  wiLh  a  b>g  raal. 
inrlodiDf   Wralcy   Barry.  Anne  O 

M  ,r.d..    and    !-•-;.•    Dec  23-24 
—TWO  DAYS— 

Richard  Ba  rthelmes.s 

Wedneedar.  Dec  IT 

Wallace  Reid 

STONE 

Nilanoa,    Collrea     Moore    and  J 
Barmey  Sherry  la 

"The 

"Tol'able  David" 

Conceded  by  all  exhibitor*  to,  be 
Lb'  beat  picture  thii  year. 

or 

'The 

"Billy  Jim" 

Lotus  Eater" 

-Don't   Davy!   YoVrc   All   I  Cat 

Left!" 

When  you're  iuat  lonrin'  to  be  « 
man   and  folk    aay   you're  "jeV 

Dictator" 

He  wmm  mm  »          mmH  he 

lo.'able"— 

When  you've  aeen  your  Dad  and 

fararaba'  what  a  picture!  ?i**tt 

Story  of  a  Wyoming  Cattle  Ranch 

■ii  twenty -iee. 

big  brother  killed  in  a  feud — 
When  you  grab  your  gun  to  go- 

and  thnlla  and  ray  romance  •»  » 
Spanish  banana  republic— wHh  • 

Comedian  and  Dart   n.  i 

— then  he  stepped  off  the  yacht 
upon  which  hia  wealthy  father*! 

Cettem— 

And  your  mountain  mother,  who 
still  thinks  you're  her  baby  and 

wild  young  American  and  a  pretty 
senorita    the    center    of   it  tU. 
Theodore    Kotloff.   Walter  Loaf. 

A  tale  of  the  hard  ridinc,  quick 
■  h       r.£     Went-       Love,     hi)  nor. 
•  -  K-er    -i.    arc  in  this  ptcture. 

will  had  imprisoned  him — and  the 
ftrat  woman  he  m»t  waa  an  ad- 
ventures*. 

wants    to  keep  you  for  herself, 
throw*  herself  at  your  feet — 
— thm  don't  a  feller  need  a 
frtend? 

Kalla  Pasha  and  Alan  Hale  ta  the 

fine  supporting  cast. 

Ccntary   Comedy.     Horse  Teara" 

Pathe  Comedy,   Face  the  Camera" 

Cenlary  Comedy.  "Eaay  to  Cop" 

Century  Comedy.  "Live  Wire*" 

Thursday  and  Friday,  Dec.  28  and  29 


[Norma  Talmadge 


in  a  triumph  greater  than 
"Smilin'  Through"  in 


"The  Eternal  Flame" 


Old  France's  gayest  courts— the  rendevouz  for  love,  intrigue,  clandestinity.  Happy  hunting  grounds  for  the  gorgeous 
Duchesse  de  Langeais,  a  loyal  wife  until  her  huaband  wagered  on  her  faith— then  court-beauty,  coquette,  lost  to  love, 
stifling  the  Eternal  Flame. 

Century  Comedy,  "Pre-HMoric  Blunder" 


Saturday,  Dee.  30 

Harry'  Carey 

In  the  Gmtat  Picture  of  Hut  Entire  Career 

"GOOD  MEN  AND  TRUE" 


Sunday.  Dec  31— One  Dir 

Hope  Hampton 

— EN— 

"STAR  DUST" 

a  of  Broadway's  Bubblera  and  Dregs 


Monday  and  Tueaday.  Jan.  I  and  t 
Remember— TWO  DAYS 

"MY  OLD  KENTUCKY  HOME" 

I  have  picked  this  picture  to  itart  the  ne* 
year  with.  You  can  jo«t  bet  I  did  not  ««rt 
a  poor  one. 


F.  K.  O'KELLY,  Strand,  Altoona,  won 
this  newspaper  story  by  a  dog  matinee 
given  for  First  National's  "Brawn  of  the 
North."  His  letter  tells  of  results. 


EUGENE  SAUNDERS,  Saunders  theatre,  Harvard,  111,  scheduled  coming  attrac 
tions  and  "sold"  his  admission  scale  in  his  four-column  New  Year's  advertisement 
Read,  especially,  the  light  italic  type  at  top. 
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NEWSPICTURES 


Duplication 


The  occasional  protest  against 
duplication  in  newspicture  edi- 
tions is  without  foundation. 

All  newspapers  cover  the  big 
news,  but  the  best  newspapers 
carry  it  first  and  best. 

The  best  newspaper  carries 
also  the  most  and  the  best  small 
news. 

The  same  applies  to  newspic- 
tures. 

Duplication  is,  in  most  in- 
stances, a  matter  of  service. 

The  newspicture,  like  the 
newspaper,  is  a  service  institu- 
tion. 


*  FINAL  EXTRA* 


INTERNATIONAL  NEWS  No.  3:  Dublin 
•ids  Final  Farewell  to  British  Troops — Ocean 
,tonn  Baffles  Rum  Sleuths  Off  Long  Island — 
,mbassador  Harvey  Comes  Home — Italy's  New 
Embassador  Calls  at  White  House — Winter  Winds 
opple  Chicago  Church  Steeple — Locomotives 
ace  at  Altoona,  Pa. — American  War  Ship  Saves 
)0  from  Burning  French  Transport — Territorial 
pecials. 

INTERNATIONAL  NEWS  No.  4:  American 
^d  Allied  Flags  Protect  25,000  Exiles  Leaving 
onstantinople — Dr.  Emile  Coue  Arrives  in  New 
ork — Ambassador  Harvey  at  White  House — 
kate  by  Flare  Light  on  Lake  Placid.  N.  Y. — 
lameda,  Cal.,  Firemen  in  Training — Motor  Boats 
ace  Off  San  Pedro,  Cal. — Atlantic  Fleet  Leaves 
ir  Panama  Maneuvers — Trained  Cheetahs  Stalk 
intelope  for  India's  Notables — Territorial  Spe- 
ak. 

i  KINOGRAMS  No.  2212:  Ambassador  Harvey 
orae — Noted  Spanish  Dancer  Arrives — William 
|  Leeds  and  Royal  Bride  in  U.  S. — Margaret 
llhams,  English  Artist,  Here  to  Paint  Harding 
ortratt — Chief  Justice  Taft  Meets  Senior  Cir- 
lit  Judges — New  Italian  Ambassador  at  White 
°use — Dorothy  Cannon,  Chicago  Girl,  Inherits 
i  0,000,000— Frank  Moran  Trains  in  Paris  for 
ight—  Berkeley,  Cal.,  Kiddies  Have  Tin  Can 
Tchestra — Two  Irish  Consuls  in  Bloodless  War 
Uniontown.  111.,  Woman  Observes  112th  Birth- 
lX — "President  Adams."  U.  S.  Mail  Ship  Ar- 
ves  in  Cherbourg — Girls  Frolic  in  Snow  at 
righton  Beach — Territoral  Specials. 

KINOGRAMS  No.  2213:  Doughboys  on  Rhine 
lay  Santa  Claus  to  German  Kiddies — Cavalry 
rill  at  Presidio — Skating  Stars  Race  at  Xew- 
rgh,  N.  Y. — U.  S.  Bluejackets  Save  730  From 
urning  French  Transport — British  Chancellor 
ere — Dr.  Emile  Coue  Arrives  in  U.  S. — Di- 
ctor  of  Moscow  Art  Theatre  Arrives — Secre- 
ry  Fall  of  Department  of  Interior,  Resigns 
i*om  Cabinet — Territorial  Specials. 

PATHE  NEWS  No.  3:  Allied  Conference  of 
emiers  Breaks  on  Reparations  Problem — Motor 
)ats  Race  Off  Los  Angeles — Unearth  Treasures 

Pharaoh's  Tomb  at  Luxor,  Egvpt — Dr.  Emile 
>ue  in  U.  S.— Turkey  Has  Modern  "Joan  of 
c"— Berkeley,  Cal.,  Kiddies  Have  Unique  Jazz 
ln<J — Paris  Taxicab  Decorated  and  Placed  in 
useum — Biggest   Monument   in   Italv  Repaired 

Milan— Skaters  Frolic  at  Lake  Placid,  N.  Y.— 
-Tntorial  Specials. 

SELNICK  NEWS  No.  1107:  "Divine  Healer" 
ves  in  Cave  on  Coast  at  San  Francisco — Paris 
.xicab  Decorated  and  Placed  in  Museum — Sallv 
ilgnm  Fashions  Displaved — U.  S.  War  Ship 
scues  Passengers  of  French  Transport — Will 
>gers  Remarks  on  News  of  the  Day — First  Pic- 
res  of  Princess  Hermine,  Former  Kaiser's 
ld* — "Sports  to  Suit  All  Climates":  Winter 
orts  at  Jackson,  X.  H. :  Football  at  Miami: 
otor  Boats  Race  at  San  Pedro.  Cal.— Dr.  Emile 
>ue  Arrives  in  U.  S. 


Newspicture  Resources 

Barely  Tapped;  Apathy 
General  Among  Showmen 

"The  Chicago  Tribune"  for  January  8  carries  81  motion  picture  theatre 
advertisements. 

One  of  these  mentions  the  newspicture  in  a  single  line  announcing : 
"News  and  Comedy.'' 

"The  Chicago  Herald  and  Examiner"  for  the  same  day  carries  63 
advertisements. 

The  same  theatre,  the  Harper,  carries  the  same  line. 

It  is  doubtful  if  any  of  the  theatres  represented  fail  to  include  a  news- 
picture  in  the  program. 

Why  the  secrecy? 


The  answer  to  that  question  is  the  explanation  of  the  occasional  monot- 
ony in  the  newspictures  of  the  week.  There  is  very  little  encouragement  in 
these  statistics  for  the  manufacturer  of  newspictures.  There  is  no  indica- 
tion that  exhibitors  care  in  the  least  whether  the  product  is  good,  bad  or 
indifferent. 

Exhibitors  know  better  than  this. 

Newspicture  merit  is  required  by  the  booker,  insisted  upon  by  the 
patron:  yet  the  exhibitor  who  pays  for  it  and  pays  well,  calmly  ignores  it  in 
his  advertising. 

A  dense  apathy  is  accountable. 


Chicago  newspaper  space,  it  might  be  argued,  is  expensive,  yet  the 
Harper  theatre  finds  its  newspicture  worth  a  line  of  it.  Several  other 
theatres  find  their  organists  worth  one,  two  or  three  lines.  It  is  not  prob- 
able that  the  best  organist  in  the  city,  and  there  are  excellent  ones,  is  worth 
as  much  in  an  advertisement  as  the  mention  of  one  good  item  in  the  news- 
picture  of  the  week. 

Several  of  the  theatres  advertise  comedies,  a  few  by  title,  and  a  few  by 
title  and  star,  others  simply  by  the  word :  "Comedy."  Certainly  the  comedy 
is  worth  this  display,  or  more,  but  as  certainly  the  newspicture  is  worth  as 
much. 

Clearly  the  newspicture  is  not  omitted  simply  because  it  is  not  an 
exclusive  attraction,  for  neither  is  the  comedy  or  feature  exclusive  save  in 
the  minority  of  ads  that  represent  the  first  runs. 

Why  the  discrimination? 


If  there  is  a  tenable  exhibitor  alibi  it  is  obscure.  It  is  not  mentioned 
along  Film  Row.    Chicago  showmen  do  not  reveal  it  upon  interrogation. 

In  all  probability  the  fault  is  mainly  a  matter  of  habit.  In  all  proba- 
bility its  correction  will  follow  only  upon  one  leading  showman's  successful 
exploitation  of  a  newspicture  item  neglected  by  his  competitors  and  the 
consequent  packing  of  his  theatre. 

This  can  be  done,  and  readily. 


This  week,  for  instance,  many  Chicago  theatres  will  show  International 
News  No.  4.  This  edition  shows  the  arrival  in  this  country  of  Dr.  Emile 
Coue.  whose  writings  have  been  published  in  two  Chicago  newspapers 
serially  and  whose  curative  ability  has  been  the  subject  of  countless  stories 
and  several  editorials. 

Chicago  knows  Dr.  Coue.  Further,  a  great  many  people  are  earnestly 
applying  the  principles  he  advocates.  Clearly,  many  would  like  to  see  him 
in  that  striking  semblance  of  life  in  which  he  is  revealed  by  the  newspicture. 

Such  a  line  as:  "Arrival  of  Dr.  Coue — In  Newspictures,"  would  cost 
very  little,  would  bring  returns  paying  for  itself  many  times,  would  perform 
a  real  service  to  patrons.  Yet  there  is  practically  no  probability  of  the  line 
being  used. 

The  Chicago  case  is  not  exceptional.    It  is  very  nearly  typical. 
Rectification  lies  wholly  in  exhibitor  hands. 
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Digest  of  Pictures  oftheWttK 


ACCORDING  to  a  recent  statement  of  P.  A.  Powers, 
president  of  the  Film  Booking  Offices  of  America, 
we  have  little  to  fear  from  a  "foreign  invasion"  of  our 
him  circles.  European  picture  producers  cannot  com- 
pete with  American  sales  and  exploitation  methods  and 
they  are  gradually  heing  forced  to  the  wall.  Mr.  Pow- 
ers recently  made  a  survey  of  conditions  in  England  and 
upon  the  Continent  and  investigated  the  expansion  pos- 
sibilities for  Film  Booking  offices. 

"  The  ventures  of  American  producers  in  European 
production  have  resulted  in  nothing  but  failures,"  says 
Mr.  Powers.  "They  have  gone  there  with  the  idea  that 
it  was  necessary  simply  to  make  pictures  abroad,  where 
actors  could  be  hired  more  cheaply,  in  order  to  supply 
the  American  market  with  productions  at  prices  to 
compete  with  the  foreign  producers.  They  soon  learned 
that  the  lack  of  proper  facilities  in  Europe  more  than 
offset  any  advantages  gained  by  low  salaries." 

Mr.  Powers  further  sees  no  reason  to  become  per- 
turbed over  the  commercial  future  of  European-made 
Rims,  because  of  America's  steady  progress  in  the  art, 
and  points  to  the  fact  that  at  least  one  great  director 
has  come  to  America  and  is  now  actively  engaged  in 
picture  making  at  Hollywood. — J.  R.  M. 

"ALL  THE  BROTHERS  WERE  VALIANT" 
(Metro)  is  a  seven-part  sea  story,  adapted  from  Ben 
Ames  Williams'  story  and  directed  by  Irvin  V.  Willat. 
It  is  a  stirring  tale,  with  Lon  Chaney,  Billie  Dove  and 
Malcolm  McGregor  in  the  principal  roles.  An  interest- 
ing feature  is  the  hunt  of  whales. 

"THE  WORLD'S  APPLAUSE"  (Paramount)  of- 
fers Bebe  Daniels  in  a  story  of  the  stage,  with  Kathlyn 
Williams,  Lewis  Stone  and  Adolphe  Menjou  rendering 
excellent  assistance.  There  is  a  murder  mystery — 
which  is  disclosed  to  the  spectator  and  therefore  holds 
little  suspense — but  which  holds  the  interest  by  reason 
of  its  outcome. 

"GARRISON'S  FINISH''  (Allied  Producers— 
United  Artists)  marks  the  return  of  Jack  Pickford  to 


the  screen  after  a  two  years'  absence.  It  is  a  racing 
story  adapted  from  W.  B.  H.  Ferguson's  novel  and  con- 
tains aside  from  two  spectacular  horse  races,  enough 
incident  to  hold  the  attention  throughout  the  eight  reels 

"MONEY,  MONEY,  MONEY"  (First  National' 
presents  the  happy  combination  of  a  beautiful  star,  a 
good  story  and  excellent  direction.  It  is  a  story  of  Main 
Street,  of  everyday  folks,  and  has  been  produced  with 
an  eye  to  every  detail.   Tom  Forman  directed. 

"THE  STRANGERS'  BANQUET"  (Goldwyni 
presented  with  a  special  cast  is  Marshall  Neilan's  first 
contribution  to  Goldwyn.  It  is  a  capital  and  labor 
theme  and  the  well  chosen  cast  gives  a  remarkable  "per 
formance.  It  is  well  produced  and  will  hold  your  at- 
tention, though  some  may  find  it  a  bit  confusing  at 
times. 

•THE  LAST  HOUR"  (Mastodon)  is  one  of  the 
season's  best  crook  plays.  A  special  cast  headed  by  Milton 
Sills,  Jack  Mower  and  Carmel  Myers  do  excellent  work  in 
this  adapted  Frank  P.  Adams'  story.  It  originally  ap- 
peared in  Munscy's  magazine  as  "Blind  Justice." 

"Till-:  FACE  ON  THE  BAR  ROOM  FLOOR' 
(Fox)  is  real  picture  entertainment,  so  full  of  heart  in- 
terest, pathos,  stirring  situations  and  good  comedy,  it 
should  prove  one  of  the  season's  outstanding  produc- 
tions. It  is  an  adaptation  of  the  old  poem,  by  Miss  G 
Marion  Burton,  directed  by  Jack  Ford,  with  an  excellent 
cast  of  players. 

"'I  Hb:  NINETY  AND  NINE"  (Vitagraph)  is  a 
good  old-fashioned  melodrama,  with  forest  fires,  plung 
ing  locomotive,  stalwart  hero  and  crooked  villains.  Tht 
fire  scenes  alone  are  worth  the  price  of  admission.  Well 
directed  and  well  acted  it  will  satisfy  the  most  blase 
seeker  of  excitement. 

"KINDLED  COURAGE"  (Universal)  with  Ed 
1  loot  Gibson  starring,  is  a  pleasing  story  of  small  town  lift 
that  moves  along  briskly  and  will  prove  a  good  attraction 
I  loot  is  cast  as  a  youth  who  has  rewards  thrust  upon  him 
for  capturing  a  couple  of  bandits  and  because  of  several 
well  staged  incidents  it  holds  up  well  to  the  happy  climax 


Two  striking  scenes  from  "All  the  Brothers  Were  Valiant"  Metro's  special  production  made  under  the  direction  of  Irvin  V 

Willat  from  Ben  Ames  Williams'  story  of  the  sea. 
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R  E  V  I   E  W  S 


SPECIAL  CAST  IN 

THE  FACE  ON  THE 
BARROOM  FLOOR 

(FOX) 

This  Fox  special  makes  mighty  in- 
teresting entertainment.  There 
is  action,  suspense  and  a  succes- 
sion of  thrills  that  will  hold  any 
audience.  Adapted  from  the  old 
melodrama  this  film  is  exceptional 
in  many  respects.  It  is  well  acted, 
well  photographed  and  carefully 
directed.  Six  reels.  Directed  by 
Jack  Ford. 

Presented  under  the  conventional  title 
The  Face  on  the  Barroom  Floor."  which 
ikes  one  back  to  pre-Volstead  days.  this 
tory  of  the  love  of  a  great  artist  for  a 
eautiful  girl  and  his  fall  from  grace,  in 
n  attempt  to  shield  another,  makes 
uite  pleasing  entertainment.  It  has 
lany  dramatic  moments,  is  presented  in 

human  light  and  throughout  the  acting 

above  the  average. 

The  production  is  high  class  and  di- 
?ctor  Jack  Ford  can  be  congratulated 
>r  his  excellent  work.    It  has  the  general 
ppeal    of    fine    melodrama,    plus  well 
iosen  types  of  players  who  play  their 
oles  with   finesse    and  understanding, 
he  atmosphere  of  an  American  coast 
>wn  is  wonderfully  well  preserved  in 
•ts  and  backgrounds. 
There    are    several    highly  dramatic 
Dints  to  the  story,  notably  the  escape 
om  prison,  the  dive  from  the  cliff,  the 
ath  of  the  lighthouse  keeper,  the  storm 
sea  and  the  rescue  of  the  lost  ship, 
hese  are  but  a  few  of  the  big  thrills, 
he  subtitles  are  well  done  and  add  much 
the  enjoyment  of  the  picture. 
Henry   Walthall,   as    Robert  Stevens 
le  famous  artist,  heads  the  well  bal- 
lced  cast.    Walthall  is  in  his  element 
this  sort  of  a  role  and  does  splendid 
ork.     Ruth  Clifford  renders  him  fine 
pport  as   Marion   Von  V'leck-Trevor, 
alter  Emerson  plays  the  brother,  Dick 
on  Vleck.    Alma  Bennett,  a  particularly 
etty  girl,  is  Lottie  and  Novel  McGreg- 
>r  is  Governor  Rankin. 
Robert  Stevens,  famous  artist,  meets 
arion  Van  Vleck,  while  in  Paris  and 
lis  in  love  with  her.    He  follows  her 
America  and  they  become  engaged, 
hile  Stevens  is  painting  a  picture  of  a 
|etty  village  maiden  posing  on  the  rocks, 
ck  Von  Vleck.  Marion's  brother,  be- 
Imes  infatuated  with  Lottie,  the  model, 
heirhe  returns  to  college  Dick  deserts 
pttie.    Stevens  is  accused  and  Marion 
leaks  her  engagement.    Lottie  drowns 
rself  in  the  sea  and  the  artist  is  forced 
|  leave  town.    He  is  accused  of  theft 
d  serves  two  years  in  jail.    He  escapes 
th  other  prisoners,   after   saving  the 
vernor's  life.    Landing  upon  an  island 
|  comes  upon  the  keeper  of  a  light- 
use,  ill  with  fever.    He  nurses  him  back 
health  after  saving  a  ship  from  disaster. 
ie  governor  pardons  Stevens  when  he 
turns  to  prison  but  he  continues  to 


drink.  An  itinerant  artist  comes  into  the 
saloon  where  Stevens  is  drinking,  and 
taking  his  palette,  Stevens  draws  the  face 
of  his  sweetheart  upon  the  barroom  floor. 
At  this  moment  Marion  and  the  governor 
enter,  Stevens  is  forgiven  and  the  two 
lind  happiness  together. 


Bebe  Daniels  and  Lewis  Stone  in  "The  World's 
Applause"  (Paramount) 


BEBE  DANIELS  IN 

WORLD'S  APPLAUSE 

(PARAMOUNT) 
A  fascinating  story  of  the  life  of  an 
actress  who  unwittingly  becomes 
involved  in  a  murder  mystery 
which  almost  brings  about  her 
downfall  professionally.  Lavishly 
presented,  very  well  acted  and  di- 
rected in  William  deMille's  best 
style.   Length,  6,528  feet. 

An  original  story  by  Clara  Beranger 
provides  Bebe  Daniels,  Lewis  Stone. 
Kathlyn  Williams,  Adolph  Menjou  and 
others  with  a  suitable  vehicle  in  which  to 
display  their  talents.  There  is  good  story 
interest  for  the  most  part,  with  good  sur- 
prise value  and  considerable  dramatic 
suspense  in  the  contest  of  wits  between 
the  detectives  and  John  Elliott  and  his 
sister. 

Lewis  Stone  plays  the  role  of  Elliot 
and  gives  an  unusually  convincing  and 
consistent  characterization.  The  direc- 
tor, author  and  producer  are  to  be  con- 
gratulated upon  securing  Mr.  Stone's 
services  for  this  part.  Miss  Daniels  ap- 
pears in  the  role  of  an  actress  who  is  a 
hound  for  publicity,  and  the  moral  of  the 
story  shows  how  ready  the  public  is  to 
condemn  these  children  of  the  stage. 
Kathlyn  Williams  has  the  role  of  Elsa 
Townsend.  wife  of  an  artist  in  love  with 
the  little  actress,  who  in  a  fit  of  jealousy 


kills  her  husband.  A  difficult  role,  but 
played  with  restraint  and  conviction. 
Adolphe  Menjou  is  the  artist.  Bernice 
Frank  was  the  maid;  Mayme  Kelso,  sec- 
retary to  the  actress,  and  George  Kuwa, 
valet  to  Townsend.  James  Neill  was 
Elliott's  valet,  while  Brandon  Hurst 
played  James  Crane,  owner  of  a  string 
of  newspapers. 

Corinne  d'Alys,  popular  Broadway  star, 
poses  for  Townsend  while  he  paints  her 
portrait.  On  the  day  he  is  to  display  the 
painting  he  gives  a  party  at  his  studio. 
As  the  guests  assemble,  Mrs.  Townsend 
comes  to  the  studio,  discovers  a  valuable 
pearl  headdress  which  her  husband  is  to 
give  Corinne,  and  the  portrait  of  the  act- 
ress. In  a  fit  of  jealousy  she  strikes  him 
down  and  leaves  the  studio  with  her 
brother,  John  Elliott.  The  discovery  of 
the  dead  artist  throws  suspicion  upon  the 
members  of  the  party.  Corinne  tele- 
phones to  her  affianced  husband  Elliott 
and  he  succeeds  in  convincing  the  police 
that  she  is  innocent.  Crane  takes  a  hand 
in  the  investigation,  however,  and  dogs 
Elliott's  footsteps.  A  confession  from 
Mrs.  Townsend  finally  clears  Elliott  and 
the  little  actress,  and  she  no  longer  seeks 
the  world's  applause,  but  is  content  to 
settle  down  with  John. 


HOOT  GIBSON  IN 

KINDLED  COURAGE 

(UNIVERSAL) 
A  Western  story  with  rather  a  novel 
twist  to  the  plot,  pleasing  love  in- 
terest and  good  atmosphere.  Its 
biggest  asset  is  the  work  of  the 
star,  who  is  well  suited  to  this 
type  of  story.  Will  make  good 
entertainment  for  most  audiences. 
Directed  by  William  Worthing- 
ton.    Five  parts. 

In  this  story  by  L.  R.  Brown  we  have 
Hoot  Gibson  as  a  small  town  boy,  down 
in  his  luck  and  intimidated  by  the  town 
bully.  Following  a  particularly  trying 
day  he  jumps  on  a  freight  train  and  leaves 
Sand  Junction  flat.  How  he  is  credited 
with  the  capture  of  two  bank  robbers  and 
given  a  deputy  sheriff's  badge  and  later 
really  captures  a  desperate  bandit  and  his 
gang,  while  assisting  a  little  Eastern  girl 
to  find  her  errant  brother,  makes  up  the 
balance  of  the  interesting  tale.  He  then 
goes  back  and  whips  the  bully,  which 
puts  plenty  of  punch  in  the  final  reel. 

You'll  like  Gibson  as  Andy  Walker. 
The  story  is  well  handled,  there  is  consid- 
erable dramatic  tension  in  the  contest  be- 
tween the  bandits  in  the  "haunted  house" 
and  the  deputy,  and  it  is  the  type  of  pic- 
ture that  will  appeal  to  the  majority  of 
picture-goers,  regardless  of  whether  Gib- 
son is  their  favorite  or  not.  It  is  not  a 
Western  in  the  strictest  sense  of  the 
word,  as  it  contains  no  hard  riding,  shoot- 
ings, etc.,  with  which  Hoot  Gibson  has 
been  associated  of  late.  Just  a  pleasing, 
interesting  and  mighty  entertaining  little 
story. 
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SPECIAL  CAST  IN 

THE  STRANGERS' 

BANQUET 

(GOLDWYN) 

A  pretentious  and  interesting  Mar- 
shall Neilan  production,  from  a 
story  by  Donn  Byrne,  with  an 
elaborate  cast,  headed  by  Rock- 
liffe Fellows,  Claire  Windsor  and 
Hobart  Bosworth.  A  "Capital 
and  Labor"  theme,  with  a  strong 
moral.  Frank  Urson  is  given 
credit  for  co-direction.  Scenario 
by  Frances  Marion.    Seven  reels. 


This  is  not  one  of  those  somnolent 
photoplays  which  lure  you  to  sink  com- 
fortably back  in  your  seat,  and  not  care 
whether  someone  passes  between  you 
and  the  screen  occasionally.  On  the  con- 
trary, you  have  to  keep  both  eyes  on  the 
screen  and  your  mind  constantly  on  the 
tale  there  being  unfolded  if  you  want  to 
know  what  it's  all  about,  for  it  goes  rap- 
idly, with  constant  cut-backs  to  the  sec- 
ondary theme. 

A  remarkable  cast  gives  an  excellent 
performance.  Honors  go  to  Rockliffe 
Fellows  in  the  role  of  "Angus  Campbell" 
and  to  Claire  Windsor  as  "Derith 
Keogh,"  with  Hobart  Bosworth,  as 
Derith's  father,  old  "Shane  Keogh,"  head 
of  a  big  ship-building  industry,  running 
them  close  for  place.  Teddy,  the  wonder- 
ful Keystone  dog,  as  old  Keogh's  con- 
stant companion,  refusing  food  and  dying 
at  his  master's  tomb,  lends  a  bit  of  real 
pathos.  Others  of  the  impressive  cast  are 
Ford  Sterling,  Eleanor  B  o  a  r  d  m  a  n, 
Thomas  Holding,  Nigel  Barrie,  Stuart 
Holmes,  Margaret  Loomis,  Arthur  Hoyt, 
William  Humphrey. 

The  story  opens  with  the  interrupted 
wedding  of  John  Trevelyan,  who,  learn- 
ing he  has  no  right  to  the  name,  and  that 
he  is  an  outcast  from  society,  turns  on 
that  society  and  in  a  few  years  becomes 
an  agitator,  inflaming  workmen  against 
their  employers,  his  real  motive  to  be  re- 
venged on  the  society  from  which  he 
himself  is  an  outcast.  His  life  mingles 
with  that  of  the  Keogh's  when,  after  the 
death  of  old  Shane  Keogh,  the  vast  in- 
dustry falls  into  the  hands  of  Derith. 
John  Keogh  is  under  the  influence  of  the 
shallow  wife  he  has  married  in  haste,  and 
leaves  the  business  to  the  girl.  She  has 
for  counsellor  Angus  Campbell,  whom 
her  father  has  adopted  when  the  lad's 
father,  foreman  of  the  works,  died.  An- 
gus wears  glasses,  and  their  sudden  re- 
moval is  always  the  sign  of  a  fight.  They 
come  off  with  surprising  frequency  when 
he  tries  to  help  Derith  run  the  business. 

Trevelyan  finds  a  quartet  of  malcon- 
tents at  the  plant  who  spread  his  insidi- 
ous propaganda,  the  men,  really  loyal  to 
the  Keogh  interests,  following  like  sheep. 
John  Keogh  finds  the  girl  he  has  mar- 
ried is  mercenary,  faithless,  shallow.  She 


meets  her  fate  dramatically,  in  an  ex- 
cellently staged  automobile  catastrophe. 

Angus  tries  his  best  to  convince  Derith 
she  must  not  give  in  to  the  absurd  de- 
mands of  her  men,  for  Angus  sees  there 
is  not  real  discontent,  only  that  stirred  up 
by  a  certain  group,  with  their  own  inter- 
ests at  heart.  At  last,  unable  to  get 
Derith  to  see  her  folly,  leaves  though 
secretly  keeping  in  touch  with  the  plant 
and  managing  its  course.  At  last  Derith 
realizes  her  mistake,  but  her  refusal  to 
listen  to  further  demands  brings  on  a 
strike.  Angus  locates  Trevelyan  as  the 
real  cause  of  all  the  discontent,  and  with 
Derith  appeals  to  him.  A  man  who  has 
Celt  the  weight  of  Angus'  power  goes 
to  "get"  Angus  and  shoots  Trevelyan. 
Dying,  the  agitator  makes  public  confes- 
sion and  urges  the  men  to  return  to 
work. 

Derith  is  compelled  to  ask  Angus  to 
marry  her,  as  his  tongue  is  tied  because 
of  her  wealth. 

A  well  produced,  and  thoroughly  in- 
teresting picture.  It  may  be  a  bit  con- 
fusing to  those  who  are  slow  to  get 
things,  but  cannot  fail  to  hold  attention. 
Beautiful  scenic  shots  add  to  its  attrac- 
tiveness. 


SPECIAL  CAST  IN 

THE  LAST  HOUR 

(MASTODON  FILMS) 
One    of   the    season's   best  crook 
stories  made  into  a  film  produc- 
tion so  cleverly  as  to  add  much  to 
the  charm  and  interest  of  the  nar- 
rative.    The  cast  is  exceptional 
and  with  the  elimination  of  most 
of  the  grewsome  gallows  scene, 
should  prove  a  good  attraction. 
"The   Last   Hour,"  made  by  Edward 
Solman  for  C.  C.  Burr's  company,  is  a 
crook  picture  which  proves  by  its  ex- 
cellence that  this  class  of  fiction  provides 
a   prolific    field    for   picturization.  Mr. 
Sloman  has  taken  Frank  R.  Adams'  pop- 
ular   story   "Blind   Justice"   and  trans- 
formed   it    into   a    picture,    which  from 
many  viewpoints  is  one  of  the  best  he 
has  yet  done. 

What  would  be  otherwise  an  almost 
perfect  film  entertainment  is  greatly 
marred  by  the  use  of  scenes  showing  a 
gallows  and  the  execution  of  a  prisoner — 
execution  to  the  point  of  where,  after 
the  trap  has  been  sprung,  the  mechanism 
balks  and  an  innocent  man's  life  is  saved. 
Just  why  a  director  of  Mr.  Sloman's  abil- 
ity and  experience  should  inject  this 
grewsome  and  shudder  provoking  fea- 
ture, is  a  mystery.  Less  of  the  gallows 
stuff  would  greatly  help  the  picture. 

The  story,  which  originally  appears  in 
Munscy's  Magazine,  deals  with  the  ad- 
ventures and  misadventures  of  Steve 
Cline,  a  reformed  crook  who  has  made 
good.  This  part  is  given  to  Milton  Sills, 
and  is  excellently  handled. 

Cline  returns  from  South  America  to 
learn  that  his  brother  Tom  (Jack  Mower) 
has  robbed  a  bank.  Steve  meets  his 
brother  at  the  home  of  Saidee  McCall 
(Carmel  Myers)  and  her  father  and  while 
planning  Tom's  escape  the  police  appear. 
In  the  fight  which  follows  Tom  is  killed 
but  Steve  succeeds  in  aiding  Saide  and 
her  father  to  escape.  Several  years  later 
the  world  war  is  on.  Saidee  is  a  Red 
Cross  nurse  and  meets  Philip  Logan  (Pat 
O'Malley)  whose  life  has  been  saved  by 
Steve.  The  scene  shifts  to  America  after 
the  war.  Steve  is  arrested,  tried  and 
convicted  for  the  murder  of  a  political 
boss  who  has  been  killed  by  Saidee's 
father  while  protecting  her. 

Philip  Logan's  father  is  governor  of 


the  state  and  through  him  Saidee  tries 
in  vain  for  a  pardon.  The  day  set  for 
Steve's  execution  arrives  and  by  a  sub- 
terfuge Saidee  secures  the  pardon,  but 
reaches  the  prison  too  late.  Steve  is  led 
to  the  gallows,  the  trap  sprung,  the  me- 
chanism fails  to  work.  Steve's  stay  on 
earth  is  to  be  prolonged  an  hour  while 
the  gallows  is  again  put  in  working  order 
During  this  hour  the  real  slayer,  injured 
by  an  automobile,  confesses  and  Steve's 
innocence  made  known,  with  the  usual 
ending  of  the  love  affair  between  hero* 
and  heroine. 

The  picture  is  filled  with  exciting  inci- 
dents and  presents  many  good  angle' 
for  exploitation.    It  is  in  six  reels. 


KATHERINE  MacDONAI.D  IN 

MONEY,  MONEY, 

MONEY 

(FIRST  NATIONAL) 
The  happy  combination  of  a  good 
story,  beautiful  star,  and  capable 
direction    make    for    success  of 
"Money,  Money,  Money."    It  is 
beautifully   produced,   very  well 
acted  and  should  appeal  to  every 
lover  of  good,  clean  screen  enter- 
tainment.   Advertise  it  as  a  story 
with  a  Main  Street  setting.  Tom 
Forman  directed.    Six  parts. 
Larry   Evans  wrote  "Money,  Money. 
Money"  especially  for  B.  P.  Schulbergs 
beautiful  star,  Katherine  MacDonald,  and 
he  has  given  her  one  of  the  most  en- 
tertaining and  novel  stories  in  which  she 
has  ever  appeared. 

Miss  MacDonald  is  cast  as  Priscilla 
Hobbs,  the  daughter  of  a  poor  manu- 
facturer, George  Hobbs.  The  family 
suddenly  acquires  wealth,  through  the 
death  of  a  mysterious  relative,  not  know- 
ing it  is  a  trick  of  the  local  banker  to 
involve  them  in  debt  that  he  may  acquire 
the  small  Hobbs  factory.  It  is  partly 
the  fault  of  the  daughter  that  he  becomes 
so  entangled  but  the  girl  takes  a  des- 
perate chance  to  save  her  father  and 
ultimately  succeeds  in  finding  happiness 
with  her  poor  but  honest  lover. 

There  is  a  thrilling  ride  through  a 
storm,  with  Miss  MacDonald  driving  a 
high-power  car  and  the  small  town  scenes 
are  especially  well  produced.  Careful 
attention  has  been  paid  to  this  detail  of 
the  picture.  The  continuity  is  good  and 
the  snappy  subtitles  fit  in  with  the  log- 
ical and  carefully  planned  action. 

Miss  MacDonald  plays  the  role  of 
Priscilla  Hobbs  with  her  usual  charm 
and  grace  and  praise  must  be  given  her 
acting  which  is  worthy  of  the  rest  of 
the  film.  The  role  of  the  father  is  in 
most  capable  hands  also,  Carl  Stockdale 
playing  this  part  with  conviction.  Fran- 
ces Raymond  is  Mrs.  Hobbs.  Paul  Wil- 
lis the  brother,  Lennie  Hobbs;  Charles 
Clary  appears  as  J.  J.  Grey,  a  promoter, 
and  Jack  Dougherty  as  Reggie,  his  son. 
in  love  with  the  fair  Priscilla.  Hersche! 
Mavall  is  the  villain  of  the  piece,  banker 
Carter,  and  Brenda  Fowler  plays  Mrs^ 
Carter.  Margaret  Loomis  renders  good 
support  as  Caroline  Carter,  a  society 
belle. 

There  are  many  unusual  catch  line; 
to  use  in  advertising  this  picture,  such  a- 
"Does  money  bring  happiness  —  See 
Money,  Money,  Money"  and  "Wha' 
would  you  do  if  given  a  million  dollars. 
The  title  suggests  a  number  of  othei 
advertising  angles  as  well. 


THE 

CAST 

Shane  Keogh  

 Hobart  Bosworth 

Derith  Keogh  

 Claire  Windsor 

Angus  Campbell  

Rockliffe  Fellow es 

Jean  McPherson. . .  . 

.  .  Eleanor  Board  man 

John  Trevelyan  

 Thomas  Holding 

Mrs.  McPherson  

 Eugenia  Besserer 

Claude  Cillingwater 

Bride  

Bride's  Mother  

 Lillian  Langdon 

Seven  reels 

January  20,  1923 


EXHIBITORS  HERALD 


53 


SPECIAL  CAST  IN 

ALL  THE  BROTHERS 
WERE  VALIANT 

(METRO) 
An  exceptionally  interesting  story 
of  the  sea,  one  that  is  well  told 
and  full  of  unusual  detail.  The 
sea    stuff    is    particularly  well 
handled  and  a  splendid  cast  enacts 
.  the  various  roles.   It  was  adapted 
from  Ben  Ames  Williams'  story; 
Julian   Josephson    prepared  the 
scenario  and  Irvin  W.  Willat  di- 
rected.  It  is  in  seven  parts. 
Here's  a  corking  story  of  the  sea.  It 
las  the  tang  of  the  salt  sea,  is  a  simple, 
/idle  tale  and  rouses  one's  interest  at 
he  very  start  and  holds  it  throughout. 
The  plot  revolves  around  two  brothers, 
he  one  a  sea  captain,  the  other  a  clerk 
or  a  shipping  firm.    There  is  good  char- 
icter  drawing,  a  pretty  heroine  and  it 
s  the  type  of  story  that  should  appeal 
o  all  who  care  for  a  wholesome  story 
vith  no  over-sentimentality  about  it. 
Lon  Chaney  has  the  role  of  Mark  Shore 
rough  sea  captain,  who  deserts  his  ship 
o  search  for  pearls.    Malcolm  McGregor 
5  the  younger  brother,  Joel  Shore,  while 
Jillie   Dove  appears   as   Priscilla  Holt, 
vho  becomes  the  charming  wife  of  Joel 
nd  sails  with  him  on  his  first  whaling 
xpedition.     Others  in  the  well  chosen 
ast  are  Robert  McKim,  as  first  mate; 
Villiam  Mong,  as  the  comedy  cook;  Bob 
Cortman,  in  the  role  of  Varde;  Otto 
irower,  as   Morrell;   Kurt   Rehfeld,  as 
iooper,  and  Shannon  Day,  as  the  Brown 
Hrl. 

There  are  many  unusual  talking  points 
bout  this  picture  and  its  exploitation 
ossibilities  should  not  be  overlooked, 
ittractive  lobby  displays  of  ship's  equip- 
lent  and  fishing  nets  suggest  themselves 
nd  the  excellent  cast  should  be  adver- 
sed  extensively. 

An  outstanding  feature  of  the  produc- 
on  is  the  thrilling  and  intensely  inter- 
sting  scenes  of  a  whale  hunt.  Several 
hales  are  harpooned  and  their  bodies 
rought  alongside  and  later  scenes  are 
lown  of  trying  out  the  fat.    The  fistic 
icounter  between  the  loyal  sailors  and 
lose  who  start  a  mutiny  among  the 
ten  is  a  well  staged  bit  of  excitement. 
The  story  concerns  Mark  Shore,  sea 
iptain,  who  is  lost  while  his  ship  is 
ichored  near  an  island.     His  brother 
Del  is  made  captain  of  the  same  ship  and 
:nt  on  a  whaling  cruise  with  his  bride, 
e  finds  his  brother,  who  has  found  and 
dden  some  pearls  while  marooned  on 
lonely  island,  and  Mark  at  once  deter- 
ines  to  return  to  the  island  for  the 
:arls.    Joel  refuses  to  go  and  will  not 
:rmit  his  men  to  join  Mark.    A  fight 
Hows  and  in  the  melee  Mark  is  knocked 
/erboard.    Joel  saves  him  and  the  story 
lds  with  the  entry  on  the  log  of  "All 
}e  brothers  were  valiant." 


FARM  FOLLIES 

(UNIVERSAL) 
Produced  on  an  actual  farm,  this  bit  of 
msense  is  a  series  of  chases,  of  broken 
iwn  wagons,  and  a  pretty  group  of  farm- 
ettes.  About  the  funniest  thing  in  it  is 
e  put  and  take  game,  in  which  the  colored 
ntleman  swallows  the  top  to  avoid  being 
rested.  It  continues  to  spin  in  his 
omach  and  an  X-ray  is  employed  to  see 
e  result.  Not  much  new  stuff  in  this 
medy  and  the  labored  subtitles  do  not 
lp  it  much. 


SPECIAL  CAST  IN 

NINETY  AND  NINE 

(VITAGRAPH) 

A  good  old-fashioned  melodrama 
with  enough  exciting  situations  to 
satisfy  the  most  blase  fan.  It  has 
one  of  the  most  realistic  forest 
fires  ever  screened  and  the  sensa- 
tional race  of  the  locomotive 
through  a  veritable  furnace  of 
blazing  trees  with  its  human 
freight  leaves  a  lasting  impres- 
sion. Directed  by  David  Smith, 
from  Ramsay  Norris'  stage  drama. 
6,800  feet  in  length. 

They  tell  us  this  is  the  season  of  mel- 
odrama on  stage  and  screen.  If  so  "The 
Ninety  and  Nine"  is  sure  of  a  popu'ar 
welcome.  It  has  about  ■everything  in 
it  the  showman  wants  to  make  it  appeal 
to  those  who  like  genuine  melodrama. 
There's  the  unjustly  accused  hero,  the 
treacherous  villain,  the  heroine,  stern 
parents,  village  gossip,  half  wit  lover  and 
the  stolen  mortgage  money,  all  more  or 
less  familiar  to  devotees  of  screen  mel- 
odrama, but  deftly  handled  in  this  case 
and  the  story  interest  is  never  allowed 
to  lag. 

The  fire  sequence  is  particularly  well 
done  and  the  love  story  supplies  extra 
interest  and  has  been  very  well  handled. 

Warner  Baxter  makes  a  particularly 
pleasing  hero  and  acts  naturally  and  we'l 
a  role  that  calls  for  much  restraint. 
Colleen  Moore  is  excellent  as  the  small 
town  girl  in  love  with  the  wayward  city 
youth.  Lloyd  Whitlock  plays  the  mous- 
tached  villain;  Gertrude  Astor  is  the  city 
girl  and  Robert  Dudley  a  natural  and 
severe  Abner  Blake. 

The  picture  has  many  good  talking 
points  and  exploitation  angles,  such  as 
the  raging  forest  fire  through  which  the 
hero  drives  the  locomotive  to  safety,  the 
escape  of  Phil  Bradbury  on  a  locomotive, 
the  contrast  of  city  and  country  life  and 
the  stampede  of  the  inhabitants  of 
Cleves,  surrounded  by  a  burning  forest. 

The  story  concerns  Phil  Bradbury  se- 
cretly •engaged  to  Kate  Van  Dyke,  so- 
ciety belle.  A  mysterious  murder  is 
committed  in  the  Van  Dyke  home  and 
Phil  appears  to  be  guilty.  He  makes  his 
escape  on  a  locomotive  and  hides  in  a 
small  lumber  town  called  Marlow.  Lev- 
eridge,  owner  of  the  railroad,  with  Miss 
Van  Dyke,  who  has  become  engaged  to 
him,  stop  at  Marlow  with  Abner  Blake. 
Ruth  Blake  has  fallen  in  love  with  Phil, 
but  the  village  half-wit  has  been  bribed 
to  steal  money  from  Blake  and  hide  it 
in  Phil's  suitcase.  Phil,  upon  hearing  of 
the  danger  of  the  residents  of  Cleves,  a 
nearby  town,  saves  the  villagers  by  driv- 
ing a  locomotive  through  the  blazing 
forest.  Word  has  been  received  of  a 
confession  of  the  real  murderer  and  Phil 
and  Ruth  are  reunited. 


Warner  Baxter  in  a  scene  from  "The  Ninety  and 
Nine"  (Vitagraph) 


JACK  PICKFORD  IN 

GARRISON'S  FINISH 

(ALLIED  PROD.  &  DIST.) 

This  marks  Jack  Pickford's  return 
to  the  screen,  after  two  years  ab- 
sence, in  one  of  the  best  vehicles 
he  has  ever  had.  The  screen  play 
was  suggested  by  W.  B.  M.  Ferg- 
uson's novel  and  made  under  the 
supervision  of  Elmer  Harris. 
Arthur  Rosson  directed.  It  is  in 
eight  reels. 

There  is  a  certain  irresistible  appeal 
about  racing  melodramas  and  for  that 
reason  "Garrison's  Finish"  is  sure  to 
meet  popular  favor.  For  it  is  one  of  the 
best  that  has  ever  been  screened.  It 
opens  with  an  exciting  and  well  staged 
race  and  the  concluding  reel  pictures  an- 
other race  with  one  of  the  most  exciting 
finishes  ever  photographed  on  a  track. 

There  is  a  good  consistent  plot  to  the 
tale  and  enough  melodramatic  situations 
to  fairly  raise  an  audience  out  of  its  seat. 
The  scrap  between  the  outraged  jockey 
and  the  cowardly  Crimmins  is  but  one 
thrilling  bit  of  action.  The  escape  of  the 
jockey  and  the  race  horse  from  a  burn- 
ing barn  and  the  timely  arrival  at 
Churchill  Downs  is  another  exciting  cli- 
max. Then  follows  the  race.  And  such 
a  race!  Never  has  a  more  complete  nor 
thrilling  event  ever  been  screened. 

Jack  Pickford  fits  into  the  part  of  the 
little  jockey  as  though  it  was  written 
especially  for  him.  He  is  natural  and  ef- 
fective in  the  big  scenes.  Opposite  him 
appears  the  pleasing  Madge  Bellamy, 
who  has  added  another  hit  to  her  long 
list  of  recent  successes.  A  good  per- 
formance is  given  by  Ethel  Grey  Terry 
as  the  wife  of  the  villain,  and  Clarence 
Burton,  the  popular  "heavy,"  gave  a  dis- 
tinct impersonation  as  Crimmins.  Others 
who  aid  materially  in  putting  over  the 
piece  are  Charles  Stevenson  as  Col. 
Desha,  Tom  Guise  as  Major  Desha, 
Frank  Elliott  as  Waterbury,  Charles 
Ogle  as  the  trainer  and  Lydia  Knott  as 
Garrison's  mother.  Herbert  Prior  was 
the  judge  of  the  track  and  Audrey  Chap- 
man and  Dorothy  Manners,  friends  of 
Sue  Desha,  the  role  assumed  by  Madge 
Bellamy. 

Photographically  the  picture  is  perfect. 
Arthur  Rosson  is  responsible  for  the 
latter. 

The  story  concerns  Billy  Garrison,  a 
jockey,  who  loses  a  race  when  Crimmins, 
a  trainer,  puts  a  powerful  drug  in  his 
cough  syrup.  He  is  indefinitely  sus- 
pended from  the  track.  Sue  Desha, 
daughter  of  a  Kentucky  breeder  of  thor- 
oughbreds, takes  pity  upon  him  and 
hands  him  her  card,  asking  him  to  apply 
to  her  father  for  a  job.  Shortly  after- 
wards he  is  attacked  in  a  saloon  and 
struck  on  the  head.  He  wakes  up  in  a 
hospital,  his  mind  a  blank.  A  couple  of 
tramps  befriend  him,  and  thinking  Sue's 
card  is  his  home  address  they  take  him 
to  Kentucky,  hoping  for  a  reward.  Under 
an  assumed  name  he  trains  Desha's  horse 
Rogue.  The  day  of  the  Kentucky  Derby 
arrives  and  because  of  an  accident  to 
Rogue's  jockey,  Billy  is  pressed  into  serv- 
ice. The  horse  and  jockey  are  stolen  and 
locked  in  a  barn  by  Crimmin's  hench- 
men, but  Billy  escapes  and  arrives  at  the 
race  track  in  time  for  the  race.  He  is 
reinstated  following  the  disclosure  of 
Crimmins'  crookedness,  wins  the  race  and 
finds  his  old  mother  in  the  crowd.  Billy 
and  Sue  then  start  for  Niagara  Falls  on 
their  honeymoon,  with  the  Colonel's 
blessing. 

There  are  a  great  many  unique  stunts 
that  can  be  staged  to  put  this  picture 
over. 
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Smith  Accepts  "A.  E."  Post 


Madge  Bellamy  Is 
Now  in  Production 
On  Her  Initial  Film 

A.  W.  Smith,  Jr.,  has  resigned  as 
assistant  general  manager  of  Arthur 
S.  Kane  Pictures  Corporation  to  ac- 
cept the  post  of  general  home  office 
representative  of  Associated  Ex- 
hibitors. The  appointment,  effec- 
tive the  first  of  this  month,  was 
made  by  W.  B.  Frank,  general  sales 
manager. 

In  his  new 
work.  Mr.  Smith 
will  he  in  close 
touch  with  all  the 
sales  branches  of 
Associated. 

Other  appoint- 
ments made  by 
Mr.  Frank  follow: 
Daniel  L.  Martin, 
branch  sales  man- 
ager, Kansas 
City;  I  r  v  i  n 
Hirsch,  branch 
sales  manager, 
Indianapolis;  E. 
P.  Pickler  and 
Phil  Soloman. 
sales  representatives,  Chicago;  John 
Thomson,  sales  representative,  Buffalo; 
L.  C.  Dillon,  sales  representative,  St. 
Louis;  R.  J.  Matthews,  sales  representa- 
tive, Pittsburgh,  and  L.  S.  Collier,  sales 
representative,  New  Orleans. 

+   +  + 

MADGE  BELLAMY  is  now  at  work 
on  her  first  starring  vehicle  for  Asso- 
ciated. It  will  be  adaptation  of  Harold 
Shumate's  "The  Tinsel  Harvest."  Wil- 
liam A.  Seiter  is  directing.  John  Bowers 
has  been  assigned  the  leading  male  role. 

+    +  + 

"THE  TENTS  OF  ALLAH,"  Edward 
A.  MacManus'  new  production  for  Asso- 
ciated, will  be  published  on  February 
25.  Charles  A.  Logue  was  the  author 
and  the  director  of  the  piece. 

The  picture  is  said  to  unfold  a  color- 
ful and  dashing  romance  with  most  of 
the  action  laid  in  Morocco.  It  was  filmed 
in  the  MacManus  studio  in  Porto  Rico. 
Monte  Blue  and  Mary  Alden  have  the 
featured  roles. 


A.  W.   Smith.  Jr. 


Noted  Costume  Designer 
Is  Engaged  by  Paramount 

Howard  Greer,  well  known  New  York 
fashion  designer,  who  created  the  cos- 
tumes for  the  last  edition  of  the  Green- 
wich Village  Follies,  has  been  engaged 
by  Paramount  to  create  costumes  for 
Paramount  pictures,  and  left  yesterday 
for  Hollywood,  where  he  will  join  the 
costume  department  in  the  Lasky  studio 
under  the  direction  of  Mrs.  Ethel  Chaffin. 

Mr.  Greer,  who  has  become  well 
known  to  the  public  through  his  fashion 
articles  in  Vanity  Fair,  Vogue  and  Har- 
per's Bazaar,  studied  designing  in  Paris 
for  five  years,  was  with  Lady  Duff- 
Gordon  (Lucile)  for  two  years  and  also 
was  with  Poiret  and  Molyneux  for  some 
time.  He  has  created  the  costumes  of 
leading  French  artistes. 


Marie  Prevost  and  support  in  a  scene  from  the  Warner  Brothers  production  "The 
Beautiful  and  Damned,"  offered  on  the  state  right  market 

Independent  Pictures  Offers 

Varied  Program  of  Subjects 


A  long  list  of  subjects  is  offered  the 
state  right  market  by  Independent  Pic- 
tures Corporation.  1540  Broadway,  New 
York,  of  which  Jesse  J.  Goldburg  is 
president.  For  the  past  twelve  months 
Mr.  Goldburg  has  been  perfecting  his  or- 
ganization and  acquiring  productions  and 
contracting  for  other  productions  to  be 
made  for  publication  through  independ- 
ent exchanges. 

The  company  is  offering  a  series  of 
twelve  two-reel  Biograph  subjects  reis- 
sued under  the  name  of  "Favorite  Star 
Pictures."  These  attractions  feature  such 
stars  as  Lillian  Gish,  Harry  Carey, 
Blanche  Sweet,  Henry  Walthall,  Mae 
Marsh,  Lionel  Barrymore  and  others. 

Independent  Pictures  has  also  acquired 
world  distribution  rights  to  the  series  of 
new  Nick  Carter  subjects,  the  first  four 
of  which  have  already  been  completed  by 
Murray  W.  Garsson,  Inc.,  producer.  Ed- 
mund Love,  Anders  Randolph,  Henry 
Sedley.  Vincent  Coleman  and  Diana  Allen 
are  feature  players  in  the  first  four. 

+    +  + 

The  company  has  also  contracted  with 
Iroquois  Productions  for  six  features  for 
1923.  The  first  two  of  these,  "The 
Devil's  Partner,"  featuring  Norma 
Shearer,  Edward  S.  Roseman.  Charles 
E.  Delaney,  Henry  Sedley  and  Stanley 
Walpole:  and  "The  Valley  of  Lost 
Souls."  featuring  Muriel  Kingston,  Vic- 
tor Sutherland.  Anne  Hamilton  and  Ed- 
ward Roseman,  have  been  completed. 
They  are  Canadian  north  woods  melo- 
dramas. 

In  addition  to  this  Mr.  Goldburg  has 
arranged  with  Premium  Picture  Produc- 
tions of  Oregon  for  the  entire  product 
of  that  organization,  which  will  include 
twelve  five-reel  subjects,  six  of  which 
are  completed.  George  Larkin  features 
in  four  and  Jack  Livingston  in  two  of  the 
six  now  ready.  Four  of  the  six  have 
been  edited  and  titled  as  follows :  "Flames 


of  Passion."  "The  Way  of  the  Trans- 
gressor," "The  Clean-Up"  and  "Timber 
Bride."  Three  special  productions  will 
be  made  in  addition  to  this  series  oi 

twelve. 

An  extensive  advertising  campaign  to 
the  trade  will  be  launched  on  the  series 
with  an  independent  campaign  for  the 

specials. 

Goldburg  leaves  for  West  Coast  Janu- 
ary 12  to  supervise  making  of  the  remain- 
ing features,  while  later  in  the  year 
Benjamin  W.  Rosenblum  will  go  to 
Europe  to  provide  and  direct  foreign 
representation. 

+   +  + 

In  stating  that  the  terms  of  franchise, 
to  be  negotiated  with  state  right  buyers 
will  be  a  decided  departure  from  ordinary: 
methods.  Mr.  Goldburg  declared  that  "It 
does  not  seem  to  be  generally  recognized 
that  with  the  improvement  in  the  meth- 
ods employed  by  independent  exchanges 
that  new  and  different  terms  must  be 
employed  and  improved  or  more  ex- 
tended co-operation  must  exist  between 
the  independent  producer  and  national 
distributors  on  the  one  hand  and  the  state 
right  exchange  man  on  the  other. 

"As  an  instance — heretofore,  we  adver- 
tised in  the  national  trade  publication' 
for  the  purpose  of  reaching  state  right 
buyers  and  to  effect  sale  of  our  product 
We  advertise  primarily  now  to  acquaint 
the  exhibitor  with  our  product  leaving  ii 
to  personal  contact  to  effect  or  consum 
mate  the  sale  or  placing  of  independent 
productions  with  the  state  right  ex-l 
changes.  In  other  words,  the  nationa. 
independent  distributors  follow  the  course 
of  national  producers  operating  their  owi 
exchanges  by  directing  their  advertising  t> 
the  exhibitor. 

"We  have  laid  out  a  thorough  plan  o 
releases — we  have  substantial  product 
that  we  believe  possess  merit,  and  w 
do  not  apprehend  any  difficulty  in  placini 
our  productions  with  exchanges  operat 
ing  in  every  State  of  the  Union — ours^  i 
a  commercial  purpose  and  procedure. 
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Six  Fox  Specials  Now  Ready 


Lupino  Lane  Is  Starred  in 
Feature  Length  Comedy 

Hailed  as  one  of  the  most  popular  comedians  of  two  continents,  Lupino 
Lane,  pantomimist  and  famous  tumbler  is  seen  in  "A  Friendly  Husband,"  a 
five-reel  special  comedy  in  the  Fox  series — the  first  which  the  company  has 
issued  as  a  special  in  two  years. 

For  some  twenty  years  Lupino  Lane  has  been  on  the  stage,  playing  the 
London  Hippodrome  and  Drury  Lane  with  his  father,  and  his  comic  ability  is 
not  a  recent  discovery. 

In  "A  Friendly  Husband"  Lane  takes  his  wife  with  him  for  a  camping  trip 
on  the  hottest  day  of  the  year  equipped  with  all  the  comforts  of  home  folded 
up  in  an  enormous  truck  which  is  hitched  on  to  the  car.  By  simply  working 
a  lever  stoves,  dishes,  tables,  chairs,  washing  machines  and  many  other  things 
are  forthcoming  and  throughout,  the  mishaps  and  adventures  prove  decidedly 
mirth-provoking  Fox  officials  declare. 

One  twenty-four  sheet,  one  six  sheet,  two  three  sheets  and  three  one  sheets, 
as  well  as  window  cards,  slides,  circus  heralds  and  a  sixteen-page  press  book  are 
available  on  Lupino  Lane's  comedy,  it  is  announced. 

"If  Winter  Comes"  Will  Make 
Screen  History  Fox  Declares 


Screen  history  will  be  made,  Fox  Film 
Zorporation  predicts,  when  the  screen 
/ersion  of  A.  S.  M.  Hutchinson's  widely 
•ead  novel,  "If  Winter  Comes,"  is  pub- 
lshed  to  exhibitors.  As  a  book  it  has 
iurpassed  the  million  mark  in  circula- 
ion,  and  the  announcement  of  its  adapta- 
ion  to  the  screen  created  great  public 
nterest,  it  is  pointed  out. 

Harry  Millarde  directed  the  entire  pro- 
luction;  some  of  the  bigger  outdoor 
cenes  being  taken  on  the  English  sites 


BE  YOURSELF"  is  the  title  of  one  of 
the  new  Christie  comedies  for  Educa- 
tional in  which  the  producer  has  sought 
to  carry  out  a  new  conception  in  com- 
edy production. 


described  by  the  author.  The  remainder 
of  the  scenes  requiring  interiors  were 
taken  at  the  Fox  studios  in  New  York 
and  Los  Angeles. 

+    +  + 

At  the  present  time  the  film  is  being 
cut  and  edited.    It  will  be  issued  soon. 

An  extensive  and  elaborate  advertising 
campaign  will  be  started  before  the  pub- 
lication date  is  set  for  the  photoplay,  the 
story  of  which,  it  is  believed,  holds  the 
world's  record  for  a  fiction  publication. 
Most  of  the  newspapers  in  the  larger 
cities  have  already  run  the  story  in  serial 
form. 

+    +  + 

"THE  TOWN  THAT  FORGOT 
GOD"  is  another  Fox  special  production 
that  comes  to  exhibitors  fresh  from  a  ten 
week  run  on  Broadway  and  is  soon  to  be 
issued.  All  the  New  York  newspaper 
critics  dwelt  at  length  on  the  power  and 
tensity  of  the  storm  scene,  which  has 
been  acclaimed  by  the  reviewers  as  one 
of  the  most  realistic  ever  created  Fox 
reports.  The  acting  of  Bunny  Grauer, 
who  portrays  the  boy,  is  given  a  special 
amount  of  praise  in  these  reviews.  Harry 
Millarde,  who  directed  "Over  the  Hill," 
created  this  screen  production. 

+    ♦  + 

A  musical  score  has  been  prepared  for 
"The  Town  That  Forgot  God"  by  Erno 
Rapee. 

Legion  to  Use  Film  in 

Americanism  Campaign 

The  American  Legion,  through  its 
Film  Service  Division,  has  acquired 
from  S.  H.  Boynton,  of  Chicago,  all 
rights  to  picture  "The  Man  Without  a 
Country,"  based  on  the  original  story 
by  Dr.  Edward  Everett  Hale. 

The  film  will  be  shown  throughout  the 
country  in  connection  with  the  Legion's 
Americanism  campaign.  Distribution  will 
be  under  direction  of  Earle  A.  Meyer,  Di- 
rector of  the  Film  Service  at  Legion 
National  Headquarters,  Indianapolis. 


New  Series  Will  Be 
Issued  Immediately 
Producer  Announces 

"The  Village  Blacksmith,"  "A 
Friendly  Husband,"  "The  Net," 
"The  Face  on  the  Barroom  Floor," 
"Does  It  Pay?"  and  "The  Custard 
Cup" ;  these  are  the  six  new  specials 
offered  by  William  Fox  which  the 
company  has  scheduled  for  imme- 
diate publication. 

These  new  productions  are  vastly  dif- 
ferent in  scope  and  material  from  those 
issued  early  in  the  season  but  their  box 
office  appeal  is  equally  certain,  Fox  Film 
Corporation  declares. 

Interesting  facts  about  the  new  series 
is  revealed  in  the  following  digest: 

+   +  + 

"THE    VILLAGE  BLACKSMITH" 

brings  Henry  Wadsworth  Longfellow's 
famous  poem  to  the  screen.  It  was  heart- 
ily applauded  by  reviewers  at  its  New 
York  premiere.  Distinguished  players, 
including  William  Walling,  Tully  Mar- 
shall, Virginia  Valli  and  Bessie  Love,  are 
featured  under  the  direction  of  Jack  Ford. 

+   +  + 

"A   FRIENDLY    HUSBAND"    is  a 

five-reel  comedy  starring  Lupino  Lane, 
well-known  comedian  of  two  continents. 

"THE  NET,"  a  1923  melodrama  of 
thrills  and  mystery  directed  by  J.  Gordon 
Edwards,  is  a  drama  of  women's  conven- 
tions and  men's  intentions.  A  brilliant 
romance  of  Bohemian  life  in  the  artists' 
studios  of  the  Latin  Quarter  is  said  to  be 
vividly  and  faithfully  portrayed  by  an  all- 
star  cast.  Mr.  Gordon  and  Maravene 
Thompson  wrote  the  story. 

+   +  + 

"THE  FACE  ON  THE  BARROOM 
FLOOR"  brings  to  the  screen  Henry  B. 
Walthall  in  a  story  of  sensations,  thrills, 
prison  escapes,  storms  at  sea  and  a 
charming  romance.  Jack  Ford  directed 
this.  Ruth  Clifford  is  in  the  cast. 
+   +  + 

"DOES  IT  PAY?"  is  an  engrossing 
picturization  of  life,  featuring  Hope 
Hampton,  supported  by  a  notable  cast 
and  directed  by  Charles  Horan. 

+   +  + 

"THE  CUSTARD  CUP,"  with  Mary 
Carr,  is  adapted  from  the  popular  story 
of  that  name  by  Florence  Bingham  Liv- 
ingston, a  story  of  every-day  life  with  a 
surprise  climax  following  a  series  of  hu- 
morous developments.  The  direction  of 
this  special  was  in  Herbert  Brenon's 
hands. 

Coming  soon  will  be  "The  Town  That 
Forgot  God,"  which  ended  a  successful 
ten-week  Broadway  run  on  January  7, 
and  "If  Winter  Comes"  by  A.  S.  M. 
Hutchinson,  directed  by  Harry  Millarde, 
with  a  cast  of  brilliant  players. 


Thomas  Dixon  Film  Placed 
With  Producers  Security 

Announcement  is  now  made  that  ar- 
rangements for  distribution  of  the 
Thomas  Dixon  production,  "The  Beast," 
have  been  made  with  Producers  Secur- 
ity Corporation. 
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Big  Sea  Film 
Obtained  by 
Hodkinson 

"DOWN  TO  THE  SEA  IN  SHIPS" 
Pictures  the  Thrills,  the  Romance 
and  the  Hardships  Experi- 
enced by  New  Bedford 
Whalemen 


Old  time  whaler  getting  ready  to  cast  off  for  the 
voyage  during  which  "Down  to  the  Sea  in  Ships" 
was  filmed. 

W.  W.  HODKINSON  CORPORA- 
TION has  obtained  the  distribution  rights 
on  "Down  to  the  Sea  in  Ships,"  a  picture 
depicting  the  thrills,  romance  and  hard- 
ships experienced  by  New  England  whale- 
men and  described  by  those  who  have  seen 
it  as  a  super-special. 

The  attraction  was  produced  by  Whal- 
ing Film  Corporation,  a  group  of  New 
Bedford,  Mass.,  business  men  whose  purpose 
in  making  the  picture  was  to  perpetuate 
for  all  time  the  wealth  of  tradition  that 
surrounds  the  whaling  industry  in  New 
England. 

Elmer  Clifton,  former  assistant  to 
David  Wark  Griffith,  directed  the  produc- 
tion which,  its  sponsors  say,  will  be  a 
monument  to  his  genius. 

The  outstanding  fact  in  conjunction 
with  the  filming  of  this  picture  is  that  it 
is  one  of  the  few  productions  that  has 
for  its  locale  the  tempestuous  waters  of 
the  high  seas,  and  the  principal  eharacter 
in  this  drama  of  the  Atlantic,  is  a  ninety- 
ton  whale. 

*    *  * 

The  great  moment  in  "Down  to  the  Sea 
in  Ships,"  comes  when  the  whale,  realiz- 
ing the  futility  ot  escape,  turns  on  his 
captors,  sweeps  one  side  of  the  boat,  leav- 
ing but  the  stumps  of  broken  oars  in  the 
hands  of  the  fear-stricken  crew.  The  har- 
poon is  still  imbeded  deeply  in  the  back 
of  the  whale  and  in  one  last  effort  to  rid 
itself  of  the  life-taking  iron,  the  giant 
mammal  of  the  deep  swims  off  to  a  dis- 
tance of  several  hundred  feet,  turns,  hesi- 
tates an  instant,  then  charges  the  boat 
with  the  speed  and  force  of  the  fastest 
express.  It  is  only  a  matter  of  seconds 
until  the  whale  has  hit  the  boat  square  in 
the  middle,  smashing  it  to  bits  and  tossing 
its  crew  into  the  air.  Sharks  are  plainly 
seen  ready  to  strike  the  instant  any  of 
the  crew  touch  the  water. 

Back  of  all  this  action,  however,  is  an 
appealing  love  story.  Raymond  McKee 
in  the  part  of  a  young  engineer,  returns 
to  the  scene  of  his  childhood  and  finds 


Elmer  Clifton  who  directed 
Hodkinson  special,  "Down  to 
the  Sea  in  Ships." 


Method  of  unloading  oil  from  hold  of 
the  old  time  whaler  upon  her  return 
from  a  successful  voyage  filming  the 
Hodkinson  special. 

Marguerite  Courtot,  his  playmate  of 
earlier  days,  grown  to  charming  woman- 
hood. The  decree  of  a  stern  father,  owner 
of  a  whaling  fleet,  forbids  his  daughter's 
marriage  to  anyone  but  a  whaleman  who 
has  sunk  his  harpoon  into  a  whale.  To 
answer  this  requirement,  from  which  there 
was  no  appeal,  McKee  sets  out  to  sign 
up  as  a  whaleman,  but  before  he  has 
put  his  name  to  the  articles,  he  is 
shanghaied  and  carried  to  sea  against 
his  will,  under  as  cruel  a  mate  as  ever 
walked  the  deck. 

A  mutiny  gives  the  greenhand  his 
chance  and  McKee,  in  the  bow  of  a  long 
boat,  amid  a  school  of  whales  plainly 
discernible  on  the  screen,  sinks  his  iron 
to  the  shank  into  his  prey. 

*    *  * 

"Down  to  the  Sea  in  Ships"  would 
not  have  been  possible  to  produce  in  its 
present  state  had  it  not  been  for  the  co- 
operation accorded  the  producer  by  the 
townsfolk  of  New  Bedford.  Mr.  Clifton 
had  at  the  very  outset  the  wholehearted 
cooperation  of  the  old  Dartmouth  His- 
torical Society  and  as  a  consequence  he 
was  able  to  count  upon  the  efforts  of 
every  man,  woman  and  child  in  New 
Bedford  in  his  endeavor  to  present  a  true 
picture  of  the  whaling  city  and  its 
curious  customs. 
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Century  Buys  Many  Stories 


New  Johnny  Hines  Feature 
Is  Sold  in  South 

"Sure  Fire  Flint,"  the  latest  feature  offered  by  C.  G.  Burr,  in  which  Johnny 
Hines  is  starred,  has  been  disposed  of  in  two  territories — the  south  and  south- 
west by  Lester  F.  Scott,  general  sales  representative  of  Mr.  Burr,  who  has 
just  returned  to  New  York.  R.  D.  Crover,  head  of  the  First  National  Exhibi- 
tors Circuit  of  Virginia,  which  includes  the  first  six  southern  states,  North  and 
South  Carolina,  Tennessee,  Georgia,  Alabama  and  Florida,  has  acquired  the 
Hines  feature  for  his  territory. 

True  T.  Thompson  of  True  Film  Corporation,  Dallas,  has  acquired  the 
rights  for  Texas,  Oklahoma  and  Arkansas. 

The  feature  has  also  been  sold  to  William  D.  Hurlbut  of  Michigan,  and 
contracts  for  other  territories  are  pending,  it  is  announced. 

ALL-STAR  COMEDIES  produced  by  C.  C.  Burr,  president  of  Mastodon 
Films,  Inc.,  are  finding  their  way  into  the  foremost  first  run  houses  in  the 
country,  according  to  a  list  of  bookings  on  these  comedies,  given  out  by  the 
W.  W.  Hodkinson  Corporation  through  whom  they  are  issued.  Raymond 
McKee,  Charlie  Murray,  Mary  Anderson  and  Flora  Finch  are  featured  players 
in  this  film. 

Included  in  the  houses  which  have  booked  All-Star  comedies  are  the 
Rialto  theatre,  New  York;  Gifts,  Cincinnati;  Shea's  Hippodrome,  Buffalo;  Vic- 
toria, Rochester;  Belleview,  Niagara  Falls;  Savoy,  Syracuse;  American,  Troy, 
N.  Y.;  Albany,  Schenectady,  N.  Y.;  Capitol,  Superior,  Wis.;  Post,  Battle  Creek, 
Mich.;  Gladmer,  Lansing,  Mich.;  Majestic,  Jackson,  Mich.;  Garden,  Muskegon, 
Mich.;  Washington,  Yipsilanti,  Mich.;  Palm,  Rockford,  111.;  Rialto,  Aurora, 
111.;  Fort  Armstrong,  Rock  Island,  111. 


Wanda  Haw  ley  to  Appear  in 
New  Vitagraph  Story  of  Sea 


For  its  production  of  Morgan  Robert- 
son's sea  novel,  "Masters  of  Men,"  Vita- 
graph  has  signed  Wanda  Hawley,  former 
Paramount  star,  for  one  of  the  leading 
roles.  This  is  to  be  a  special  and  will 
feature  an  all-star  cast. 

"Masters  of  Men,"  is  considered  Rob- 
ertson's most  colorful  sea  tale.  It  tells 
of  two  young  men  who  become  pals 
while  they  are  "gobs"  in  the  U.  S.  Navy 
and  of  their  adventures  when  they  are 
shanghaied  on  board  a  schooner  sailing 
the  Spanish  Main.  With  their  sweet- 
hearts the  quartette  are  the  outstanding 
characters  in  the  narrative. 

+    +  + 

EDWARD  HORTON,  star  under  the 
direction  of  Jess  Robbins  in  "Too  Much 
Business"  and  "The  Ladder  Jinx,"  will 
be  seen  in  "A  Front  Page  Story,"  his 
third  production,  which  Vitagraph  an- 
nounces will  be  published  soon.  Horton 
is  well  known  as  a  stock  actor  and  "Too 
Much  Business" .  marked  his  initial  ap- 
pearance before  the  camera.  He  has  at- 
tained considerable  popu'arity  in  his  of- 
ferings to  date,  his  stories  being  comedies 
of  American  business  life  embracing 
heart  appeal  and  romance. 

+    +  + 

"HUNTING  GROUND  OF  HIA- 
WATHA" is  the  current  issue  by  Vita- 
graph of  the  Urban  Popular  Classics.  It 
is  a  beautiful  scenic  and  shows  the  long 
trail  of  the  Indian  as  described  in  Long- 
fellow's poem.  School  children  wil'  find 
this  Urban  attractive  not  only  because  of 
the  wealth  of  Nature  studies  in  it,  but 
because  it  is  titled  with  lines  from  the 
poem  which  nearly  all  youngsters  have 
memorized. 

+   +  + 

LARRY  SEMON'S  next  comedy  will 
be  called  "No  Wedding  Bells."  The 
comedy  is  now  being  produced  at  the 


Vitagraph  Hollywood  studios.  Lucille 
Carlisle  plays  the  beautiful  young  girl 
whom  the  heroic  Larry  saves  from  the 
toils  of  a  wicked  Chinaman. 


Issue  Five  in  January 

Universal  will  issue  five  features  dur- 
ing the  month  of  January,  as  follows: 
"The  Flaming  Hour,"  "Kindled  Cour- 
age," "The  Scarlet  Car,"  "The  Ghost  Pa- 
trol," and  "The  Power  of  a  Life." 


EDWARD  HORTON,  playing  an  im- 
portant role  in  Vitagraph's  "A  Front 
Page  Story." 


Special  Material  Is 
Purchased  for  Stars 
As  1923  Productions 

Nineteen  twenty-three  Century 
comedies  will  be  better  and  funnier 
than  ever  as  indicated  by  the  list  of 
stories  acquired  for  its  various  stars, 
Sig  Xeufeld,  production  manager  of 
the  company  declares. 

For  Baby  Peggy  the  following  will  be 
adapted  to  the  screen:  "Tilly  Jones,"  by 
Marc  Rex;  "Little  Trouble  Mender,"  by 
Zackery  Miles;  "Smile  Maker,"  by'  Rae 
Blumer;  "Kissabie  Tess,"  by  David 
Brown:  and  "Sweetheart  of  the 
Mounted,"  by  Bert  Sterling. 

For  Brownie,  the  Century  "Wonder 
Dog,"  the  following  have  been  accepted- 
"Dogdom,"  by  Thomas  Wisdom;  "A 
Dog's  Day,"  by  Charles  Gould;  "Dog 
Tracks,"  by  T.  W.  O'Neill;  and  "His 
Master's  Breath,"  by  James  Wyler. 

For  Buddy  Messenger  two  stories  have 
been  purchased,  although  an  option  on 
six  others  has  been  taken.  The  two  are 
"Slim  Saunders.  Detective"  and  "Ama- 
teur Gangsters,"  both  of  them  by  Har- 
old McBride. 

All  of  these  stories  are  being  trans- 
ferred into  continuity  by  writers  who  are 
likewise  inserting  "gags"  suited  to  the 
different  actors. 

+    +  + 

BABY  PEGGY'S  latest  Century  com- 
edy special.  "Too  Manv  Lovers,"  has 
been  completed.  This  is  the  picture 
which  Herman  Raymaker  directed  in- 
stead of  Alf  Goulding.  The  storv  cen- 
ters around  a  little  tot,  played  by  Peggy, 
who  makes  too  many  dates  to  be  taken 
to  her  dancing  school.  As  each  of  her 
escorts  shows  up  he  is  taken  to  various 
parts  of  the  house.  One  is  placed  in  the 
closet,  one  in  the  ante  room,  one  under 
the  couch,  one  up  the  chimney  and  one 
under  the  table.  Of  course  calamity  fol- 
lows when  the  boys  discover  each  other. 

The  boys  Marshall  Neilan  used  in 
"Penrod"  played  in  this  comedv.  Thev 
are  Winston  Radom.  Newton  Hall.  Ken- 
neth Green.  Bill  Condon  and  Verne  Win- 
ter. Grown-ups  in  the  cast  include  Joe 
Moore,  brother  of  the  famous  Moore 
boys.  Edna  Gregory,  Billy  Franey.  and 
Harrv  Archer. 

+    +  + 

THAT  THE  a!I-animal  comedies  now 
being  made  by  Century,  in  which  an  ani- 
mal takes  the  leading  part,  are  proving 
popular  among  exhibitors  is  pointed  by 
the  company  in  the  following  bookings: 

The  Leland  theatre.  Albany,  is  show- 
ine  "lust  Dogs":  the  Columbia.  Seattle. 
"Wedding  Pumps."  a  comedy  starring 
Brownie  the  Wonder  Doe:  Loew's  Bijou. 
Rirm-neham.  Alabama,  "Just  Dogs";  the 
Strand  in  Buffalo.  "True  Blue."  featuring 
Oueem'e  the  Horse;  the  Garden  theatre, 
Des  Moines.  "Hello.  Judee":  the  Stand- 
ard. Cleveland.  "True  Blue":  Kinema, 
Los  Angeles,  "Tust  Dogs":  New  Olym- 
pic. Ruffalo.  "Just  Does"  and  "Hello. 
Judge":  Olvmpic.  Buffalo.  "Rookies." 
with  Brownie:  the  Rivoli.  St.  Louis. 
"Women  First";  the  Melba.  Dallas, 
"Hello.  Tudge":  Ohio  theatre.  Indiana- 
polis. "Hello.  Tudee":  and  the  Rivoli  the- 
atre, Portland.  Oregon,  "Hello,  Judge." 
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With  the  Procession  in  Los  Angeles 

By  Harry  Hammond  Beall 


ALLEN"  HOLUBAR  and  Dorothy  Phil- 
lips have  finished  their  production  of 
"The  White  Frontier'*  for  Associated  First 
National.  The  story,  which  is  virile  and 
gripping,  is  produced  on  an  elaborate  scale 
and  will  doubtless  be  the  most  costly  and 
lavish  outdoor  picture  to  be  filmed  in  many 
a  day.  The  cast  supporting  Miss  Phillips  is 
a  notable  one.  * 

*  »  » 

Bryant  Washburx  and  Hobart  Bos- 
worth  arc  being  busy  these  days  trying  to 
work  in  two  pictures  at  the  same  time 
withoul  missing  a  trick.  Both  stars  are 
now  playing  in  the  two  big  Selznick  pro- 
ductions. "Rupert  of  Hentzau"  and  "The 
Common  Law."  and  it  keeps  them  on  the 
jump  answering  the  demands  of  Directors 
Victor  Heerman  and  George  Archainbaud 
simultaneously. 

*  »  » 

Announcement  has  been  made  by  Gold- 
wyn  that  Clarence  Badger  is  hack  at  the 
"old  stand"  in  Culver  City.  He  is  under 
contract  to  direct  a  big  production  of 
Edward  E.  Rose's  mystery  melodrama. 
"The  Rear  Car,"  which  will  be  filmed  under 
the  title,  "Red  Lights."  Badger,  who  di- 
rected Will  Roger's  Goldwyn  pictures,  more 
recently  made  "Quincy  Adams  Sawyer"  for 
S-L  Productions  and  this  special  is  now 
being  given  publication  through  Metro. 
"The  Rear  Car"  was  first  produced  on  the 
stage  at  the  Majestic  theatre,  here,  with 
Richard  Bennett  m  the  leading  role. 

William  Duncan,  who  for  the  past  two 
years  has  been  making  Western  features 
at  Yitagraph.  together  with  his  wife,  pro- 
fessionally known  as  Edith  Johnson,  have 
left  the  local  film  colony  for  New  York 
to  confer  with  film  officials  with  reference 
to  a  big  serial  contract.  Several  companies 
have  been  after  the  services  of  the  popular 
star  for  the  past  few  weeks  but  Duncan 
was  not  tempted  until  he  received  the  East- 
ern offer.  An  interesting  announcement 
pertaining  to  his   future  screen  activities 


will  undoubtedly  be  forthcoming  upon  Bill's 
return  to  Hollywood  in  the  near  future. 
•    •  • 

EnwiN  Stevens,  noted  actor  of  stage  and 
screen,  died  at  his  home  here  last  week, 
iollowing  an  attack  of  pleurisy.  Mr. 
S'cvens  was  associated  with  the  American 
stage  for  over  thirty  years.  He  has  played 
with  most  of  the  drama  celebrities  of  his 
day  including  Ethel  Barryroore.  and  many 
others.  He  has  been  in  picture  work  for 
the  past  two  vears. 

»    •  * 

Blair  Coax,  Chicago  producer,  who  is 
spending  a  few  days  here  selecting  a  cast 
to  re-make  the  production.  "The  Little  Girl 
Next  Door."  has  assigned  Pauline  Starke 
to  enact  the  leading  role  in  the  picture. 
<  Hhers  who  will  have  a  part  in  the  new 
version  of  the  special  that  broke  many 
house  records  throughout  the  country'  seven 
years  ago.  are  Creighton  Hale.  Carmcl 
Myers  and  Mitchell  Lewis.  They  will 
leave  for  Chicago,  where  the  filming  will 
lie  done,  some  time  this  week.  W.  S. 
Yan  Dyke  will  direct  under  the  supervision 
of  Coan. 

»    •  • 

Dr.  A.  P.  Giaxnini.  prominent  hanker  of 
San  Francisco  and  New  York,  who  has 
l>een  visiting  here  for  the  past  few  days, 
was  honor  guest  at  a  dinner  given  by  Mack 
Sennett  at  his  attractive  home  in  Westmore 
the  other  night.  About  thirty  guests,  in- 
cluding Mrs.  Giannini.  J.  D.  Williams.  Mr. 
and  Mrs.  Joseph  Schenck.  Mrs.  Sennett. 
mother  of  the  host,  and  other  celebrities 
were  entertained.  The  banker  is  a  great 
friend  of  the  motion  picture  industrv  and 
he  is  decidedlv  popular  with  the  movie 
folk  of  Hollvwood. 

»    •  » 

A  few  of  the  more  daring  of  the  Holly- 
wood screen  colon)-  have  gone  in  for  avia- 
tion as  a  diversion.  Dick  Grace,  well 
known  pilot  and  midair  stunt  man.  has 
started  the  fad  and  he  has  no  more  faithful 
disciple  than  Al  St.  John,  comedy  star  of 
the  Fox  film  forces.  The  popular  comedian 


asserts  that  he  would  rather  fly  than  eat 
and  in  proof  of  this  statement  he  often- 
time  spends  his  noonday  lunch  hour  soaring 
over  the  green  hills  of  the  city.  Young 
Grace,  who  enlisted  in  the  air  forces  at  the 
outbreak  of  the  war,  is  being  besieged 
by  members  of  the  profession  who  are  de- 
sirous of  learning  the  art  of  high-flving. 
»    •  » 

Roy  H.  Klaffki  has  resigned  as  labora- 
tory superintendent  of  the  Metro  studios 
to  take  up  similar  work  with  Goldwyn. 
Starting  as  a  projectionist  over  twenty 
years  ago,  Klaffki  has  risen  to  his  present 
important  position  in  the  industry  after 
having  made  a  deep  study  of  Jungs  photo- 
graphic. He  has  been  associated  with  many 
of  the  leading  directors  and  stars  in  recent 
years  and  has  supervised  the  laboratory 
work  on  several  of  the  big  special  produc- 
tions turned  out  in  this  city. 

•  •  • 

Tourists  who  journeyed  out  to  Holly- 
wood on  New  Year's  eve  in  anticipation  of 
witnessing  wild  revels  among  members  of 
the  movie  colony,  departed  from  the  at- 
tractive little  foothill  suburb  sadder  bat 
wiser  folk.  The  most  devilish  orgies  par- 
ticipated in  by  the  film  folk  on  the  streets 
of  the  film  capital  during  the  celebration 
was  horn  tooting  and  promenading.  A  few 
prominent  stars,  it  was  said,  indulged  in 
snappy  soda  pop  at  the  corner  drug  stores 
while  still  others  gave  their  tongues  a  sleigh 
ride  on  "Eskimo  Pie."  So  this  is  Holly- 
wood ! 

•  *  • 

West  Coast  Theatres,  Inc.,  has  booked 
the  Cosmopolitan  production.  "When  Knight- 
hood Was  in  Flower"  for  their  entire  chain 
of  houses  owned  or  controlled  by  Messrs; 
Gore.  Ramish  and  Lesser.  Contracts  were 
closed  following  a  showing  of  the  picture 
.it  which  all  members  of  the  executive  staff 
of  the  theatre  company  were  present. 

•  *  * 

Universal  studio  executives  entertained 
press  representatives  and  others  cne  night 
last  week  when  thrilling  night  scenes  for 
"The  Hunchback  of  Notre  Dame"  were 
Iwing  filmed.  Luncheon  was  served  and  the 
visitors,  under  the  guidance  of  Mique 
Bovlan.  P.  A.,  were  shown  about  the  lot 

•  •  « 

Two  hundred  invited  guests  of  Charles 
Ray  and  Stanley  Anderson,  manager  of 
the  Beverly  Hills  hotel,  witnessed  a  pre- 
view one  evening  last  week  of  Ray's  second 
United  Artists  production  titled.  "The  Gni 
1  Loved."  Preceding  the  showing.  Mr.  and 
Mrs.  Anderson  entertained  at  dinner  in 
l.onor  of  the  star  and  his  wife.  The  picture, 
which  is  based  on  the  personal  love  story 
of  the  late  James  Whitcomb  Riley,  author 
of  the  verse,  was  well  received. 


AN  EXCITING  MOMENT  in  the  new  Emory  Johnson  feature,  "The  Third  Alarm." 
which  F.  B.  O.  presented  at  the  Astor  theatre,  New  York,  on  January  8. 
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Dear  Str- 
ia your  December  30  iuue  of  the 
-Herald.'   you   reproduce   a  calendar 
program   gotten  out  by  tie  Victory 
theatre  of  Poteau.  OkIa_  and  as  I  am 
ob  the  same  order,  I 
it   would  be   of   interest  to 
others  to  know  of  mine, 
will  i  separate  cover  calendars  1  two  of  which 
knc.1  for  the  last  four  months,  and  you  will 


note  I  have  a  telephone  hookup  with  mine  that  adds  to  the 
value  of  it  as  an  advertising  medium.  I  thought  my  phone 
idea  was  original  until  just  a  few  days  ago  a  film  salesman 
toM  sae  he  had  seen  the  same  thing  in  Fort  Smith.  Ark,  a  few 
;.-  =  3_-s  i;  r 

Now  the  real  big  idea  in  my  calendar  as  I  see  it  is  ihe 
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lie  that  never  hear  or  read  the  exhibitor's  side  of  the  blue  law 
cr  censorship  question,  and  of  course  are  misled  by  the  articles 
they  read  in  the  average  newspaper. 

You  were  kind  enough  in  the  ""Herald"  to  mention  me  is 
oae  who.  like  Mr.  Fred  S.  Meyer  of  Hamilton.  O..  believes  the 
screen  itself  is  the  most  powerful  weapon  controlled  by  the 
exhibitors,  but  we  cannot  always  reach  the  people  we  would 
like  to  reach  by  the  screen  alone.  But  I  have  found  that 
the  calendar  I  use.  owing  to  the  prospect  of  securing  a  free 
ticket,  not  only  reaches  all  the  people,  but  they  keep  the  cal- 
endar and  always  near  the  phone  where  they  can  see  it  no 
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REPRODUCED  HEREWITH  are  two  of  Mr.  Cuffs  monthly 
calendars.  Iai  December  calendar  note  free  screen  mes- 
sage in  upper  left-hand  portion  of  card.  In  the  October 
calendar  the  anti-censorship  talk  is  published  in  the  lower 
right-hand  corner.    Read  article  for  details. 
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LETTERS 
From  Readers 

A  forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion  on 
matters  of  current  interest.  Brevity 
adds  forcefulness  to  any  statement. 
Unsigned  letters  will  not  be 
printed. 


They  Take  It  and  Read  It 

CLEVELAND.  OHIO— To  the  Editor  : 
I  consider  your  holiday  number  of  the 
Herald  a  work  of  real  art  and  can  assure 
you  that  I  read  every  edition  from  cover 
to  cover.  I  find,  however,  that  I  am  not 
the  only  one  interested  in  the  Herald  for 
I  find  it  on  the  desk  or  in  the  hands  of 
the  exhibitor  in  every  theatre  in  every 
city  in  every  state  where  I  go.  I  really  did 
not  think  it  was  read  so  much  by  the  ex- 
hibitor or  know  it  had  such  a  wide  cir- 
culation. 

W  ith  kindest  regards  and  hoping  that  the 
coming  year  may  be  a  successful  one  for 
you,  I  am — Erwin  Edwards,  president, 
Edwards  Amusement  Companv,  Cleveland, 
Ohio. 

We  Sent  Him  Another  One 

HAY  SPRINGS.  NEB.— To  the  Editor: 
Our  copy  of  the  holiday  number  was  not 
complete.  If  it  is  at  all  possible  for  you 
to  send  us  another  copy,  please  do  so  as 
we  are  very  desirous  of  having  complete 
copies  in  our  files. 

We  enjoy  the  other  parts  of  the  holiday 
number  very  much  and  don't  like  to  take 
any  chance  of  missing  out  on  other  good 
articles  which  might  have  been  in  these 
missing  pages.  Wishing  you  success  and 
the  compliments  of  the  season,  I  am — Paul 
C.  Morgan,  manager.  Star  theatre,  Haj 
Springs,  Neb. 

They're  Hard  to  Get  In 

CORPUS  CHRISTI,  TEX.— To  the 
Editor  :  Do  you  know  where  I  can  get 
"The  Lord's  Supper"  with  the  original 
cast?  I  have  heard  a  lot  of  remarks  about 
this  and  want  to  try  it  and  see  if  it  will 
bring  them  out.  I  have  done  everything 
else  that  I  know  of  and  they  just  won't 
jar  loose — and  I  thought  maybe  they  would 
like  to  see  it.  Eh!  what?— George  H. 
Zinsz,  manager,  Harbor  theatre,  Corpus 
Christi,  Tex. 

Too  Late  for  Holiday  Issue 

What  was  the  greatest  picture  of  1922 
and  why? 

"Of  the  ones  we  have  played  'The  Child 
Thou  Gavest  me' " — Louis  J.  Maurin,  Lib- 
erty theatre.  Reserve,  La. 

"  'The  Old  Nest.'  It's  a  simple  story  of 
a  mother's  love  that  all  could  understand 
with  problems  that  come  up  in  all  families. 
A  superb  cast" — R.  P.  Davidson,  Dream- 
land theatre,  Seneca,  111. 

"  'Ten  Nights  in  a  Barroom.'  Why?  Be- 
cause we  distribute  it.  Logic?" — Arrow 
Photo  Plays  Co.,  1753  Welton  St.,  Den- 
ver, Colo. 

* 

What  is  the  greatest  need  of  the  business 
today  and  why? 

"Cooperation  of  exhibitors" — Louis  J. 
MatjrTn,  Liberty  theatre,  Reserve,  La. 

"Producers  and  exhibitors  get  together 
and  have  more  faith  in  each  other's  deal- 
ings. In  a  one  theatre  town  like  this,  of 
course,  we  have  less  friction  as  they  can- 
not play  one  exhibitor  against  the  other 
when  selling  the  pictures" — R.  P.  David- 
son, Dreamland  theatre,  Seneca,  111. 

"Some  system  that  will  to  an  extent 
eliminate  the  'pawnbroker'  method  of  bar- 
ter to  establish  a  fair  price  on  a  picture 


or  series.  Also  seeing  to  it  that  an  ex- 
hibitor treats  a  contract  as  anything  but 
a  scrap  of  paper  and  that  the  exchange 
gets  away  from  the  policy  of  getting  while 
the  getting  is  good"— Arrow  Photo  Plays 
Co.,  175.1  Welton  St..  Denver,  Colo. 
* 

Has  the  public's  attitude  toward  pictures 
chan</ed  and  how  ' 

"Think  it  is  getting  more  friendly  par- 
ticularly in  the  small  towns  where  the  ex- 
hibitor is  careful  in  the  program  he  pre- 
sents and  picks  good  clean  pictures." — 
K.  P.  Davidson,  Dreamland  theatre,  Seneca, 
III. 

"They  want  better  pictures." — Louis  J. 
M a  1  kin.  Liberty  theatre.  Reserve,  La. 

"More  cynical." — Arrow  Photo  Plays 
Co.,  Denver,  Colo. 

Should  pictures  be  sold  individually  or 
in  program.' 

"L'nder  the  condition  of  today  in  blocks 
of  ten  or  with  a  two  picture  cancellation 
with  an  option  of  picking  the  picture  you 
want.  This  method  we  follow." — R.  P. 
Davidson.  Dreamland  theatre.  Seneca,  III. 

"Individually"  is  answer  of  I-ouis  J. 
Matrix,  Liberty  theatre.  Reserve,  La.,  and 
Arrow   Photo   Plays  Co.,  Denver,  Colo. 

EDITOR'S  NOTK:  The  above  answers  to  a 
questionnaire  arrived  too  late  to  be  included  in 
the  Christmas  Issue  with  the  hundreds  of  opin- 
ions printed  at  that  time.  The  questionnaire  was 
intended  for  exhibitors  only  but  the  answer  from 
Arrow  of  Denver  is  interesting  and  is  included 
above. 


PURELY 
Personal 

Interesting  news  about  exhibitors 
and  people  with  whom  they  come 
into  direct  contact.  Readers  are  in-, 
vited  to  contribute  items  for  publi- 
cation in  this  column.  Address 
them  to  "Purely  Personal." 


Theodore  Anton,  manager  of  the  Low- 
ill  theatre.  St.  Louis,  was  seriously  in- 
jured in  an  encounter  with  a  highway- 
man on  Christmas  Night.  The  man 
stopped  Anton  a  short  distance  from  the 
theatre  and  ordered  him  to  throw  up  his 
hands.  The  theatre  man,  who  had  the 
$121  receipts  of  the  show,  resisted, 
knocking  the  robber's  gun  to  one  side. 

In  fleeing  Anton  tripped  and  fell  and 
was  overtaken  by  the  footpad,  who  beat 
him  on  the  head  with  a  revolver.  At 
the  City  Hospital  it  was  stated  Anton 
had  probably  sustained  a  fractured  skull. 
The  highwayman  fled  without  taking  the 
money. 

* 

John  F.  Stowe,  who  has  had  wide  ex- 
perience as  manager  of  theatres  in  Cin- 
cinnati, St.  Louis,  Denver  and  other  ci- 
ties, has  been  made  manager  of  the 
Oliver  theatre.  Niles,  Michigan,  con- 
trolled by  Palace  Theatre  Corporation. 
* 

C.  E.  Stilwell,  Casino  theatre.  Spokane. 
•Wash.,  is  rebuilding  the  stage  of  his  the- 
atre and  is  planning  to  present  prologues 
in  connection  with  his  picture  program. 
* 

F.  C.  Yelverton,  Ballston  Spa,  N.  Y., 
wanted  to  play  "The  Storm"  on  New- 
Year's  day  but  found  that  the  only  way 
he  could  get  a  print  was  to  drive  to 
Cobleskill,  a  distance  of  100  miles,  with 
the  roads  partially  blocked  with  snow. 
Mr.  Yelverton  made  the  trip,  however, 
and  showed  the  feature  to  big  crowds 
on  Mondav. 

* 

Oscar  Cantnor,  who  recently  joined 
the  Paramount  organization  in  St.  Louis, 
has  undergone  an  operation  for  a  throat 


infection.  He  was  removed  from  the 
hospital  to  his  home  on  Christmas  Day. 
and  is  rapidly  recovering. 

* 

William  Truog,  district  manager  for 
Goldwyn,  spent  the  early  part  of  last 
week  in  St.  Louis.  The  local  office  ex- 
pects a  visit  from  James  Grainger  about 

the  middle  of  January. 

* 

Robert  "Dusty"  Rhodes  has  leased  his 

Gillham  theatre  to  Gillham  Amusement 
Company  and  will  go  to  California  for  a* 
rest.  "Dusty"  has  been  connected  with 
the  Gillham  for  nine  years,  formerly 
having  been  an  "ace"  on  the  pitching 
staff  of  the  Kansas  City  American  Asso- 
ciation baseball  club. 

* 

D.  M.  Major,  former  city  salesman 
and  assistant  manager  of  the  Kansas 
City  Vitagraph  office,  has  resigned  and 
will  join  the  Crescent  Film  Exchange  in 
Kansas  City  as  special  representative. 
* 

J.  O.  Buckles  and  Brother  Peck,  mem- 
bers of  the  I.  A.  T.  S.  E.  and  M.  P.  M. 
O.  have  opened  a  theatre  supply  house 
in  Wichita.  Kan.,  in  the  Peck  building 
and  will  open  a  branch  house  in  Kansas 
City,  Mo.,  carrying  a  complete  line  of 
theatre  supplies. 

• 

Ralph  N.  Jones  oi  Jones  &  Stewart, 
owners  of  the  Majestic  theatre,  Sturgis. 
South  Dakota,  has  sold  his  interest  in 

the  business. 

* 

Mrs.  J.   J.    Dougherty   is  playing  thr 

organ  at  the  National  theatre,  Brecken- 

ridge,  Texas. 

*  'II 
W.  C.  Bachmeyer,  eastern  central  di- 
vision manager  for  Metro,  was  a  recent 
visitor  in  Cleveland  while  on  his  way  to 
Detroit  and  a  swing  around  the  circuit. 
* 

Barney  Frank  has  been  placed  in 
charge  of  the  Syracuse,  N.  Y.,  tcrriton 
for  Pathe. 

* 

Barney  Rosenthal,  resident  manager 
of  Universal,  St.  Louis,  Mo.,  has  ap 
pointed  l).i\id  Ittsel  as  manager  of  tht 
Rivoli  theatre.  Mr.  Ittsel  was  in  charge 
of  the  State-Lake  theatre,  Chicago,  foi 
several  years. 

* 

Eugene  Kennedy,  formerly  manage 
of  the  Palace  at  Tyler,  Texas,  has  takei 
over  management  of  the  Jewel  theatre 

Rusk,  Tex. 

* 

L.  Brent  is  now  managing  the  Amer 
ican  theatre,  Enid.  Okla..  snowing  fir' 

run  pictures  to  good  business. 

* 

C.  D.  Hill,  Hodkinson  manager  at  S 
Louis,  was  called  to  El  Dorado,  111.,  t 
attend  the  funeral  on  December  29  of  hi 
father-in-law,  Charles  Burks,  who  die 
following  an  attack  of  appendicitis. 

Bernard  C.  Cook,  manager  of  Standar 
Film  Company.  Kansas  City,  announci 
that  the  firm  has  obtained  another  serif 
of  western  pictures  starring  J.  B.  W'a' 
tier  for  distribution  in  Kansas  and  We? 
em  Missouri. 

* 

George  Herbert  Bell,  baritone  singe  . 
has  been  appearing  at  the  Strand  theatr'  B 

Wichita  Falls.  Tex.,  singing  solos  du  , 
ing  the  holiday  period. 

C.  W.  McKean,  of  the  St.  Louis  Fr 
office,  attended  the  convention  of  tl 
Illinois  Teachers  Association  at  Sprin 
field.  111.,  December  27,  28  and  29.  whe 
he  explained  the  Fox  educational  pro 
uct  and  arranged  a  special  showing 
"The  Village  Blacksmith"  and  short  su  I 
jects. 
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You  are  especially  invited  to  contribute  regularly  to  this  department. 
It  is  a  co-operative  service  FOR  THE  BENEFIT  OF  EXHIBITORS. 

TELL  US  WHAT  THE  PICTURE  DID  FOR  YOU  and  read  in  the  HERALD  every  week  what  the  picture 
did  for  the  other  fellow,  thereby  getting  the  only  possible  guide  to  box  office  values.  Address  "What  The 
Picture  Did  For  Me."  EXHIBITORS  HERALD.  417  S.  Dearborn  St.,  Chicago. 


American  Releasing 

My  Old  Kentucky  Home,  with  Monte 
Blue. — Good.  Made  money  on  it.  Not 
priced  so  high.  Every  one  liked  it.  Can't 
?o  wrong  if  you  book  it. — E.  E.  Cox,  Ly- 
ceum theatre,  Wyoming,  111. — General 
patronage. 

Bluebeard,  Jr.,  with  Mary  Anderson. — 
Would  have  made  a  good  two-reel  do- 
mestic comedy.  As  a  five-reeler,  story 
coo  slight.  Nothing  offensive,  however. — 
P.  G.  Estee,  Fad  theatre,  Brookings,  S. 
D. — Neighborhood  patronage. 

Associated  Exhibitors 

Grandma's  Boy,  with  Harold  Lloyd. — 
Played  three  days  to  fair  audience  and 
ill  pleased.  Not  a  record  breaker  by  any 
means  here.  However,  made  a  little 
money.  Lloyd  not  a  drawing  card  here. 
— C.  B.  Davis,  Norwood  theatre,  Nor- 
wood, Ohio. — Neighborhood  patronage. 

Grandma's  Boy,  with  Harold  Lloyd. — 
\  comedy  that  will  bring  'em  in  the  sec- 
ond time.  For  concentrated  fun  this  is  a 
■cnockout.  Good  house  booster  but  rental 
:oo  high.  Exchange  got  everything.  Lost 
noney,  but  enjoyed  doing  it.  Buy  it 
ight. — E.  L.  Wharton,  .Orpheum  theatre, 
Glasgow,  Mont. — Neighborhood  patron - 
tge. 

Don't  Doubt  Your  Wife,  with  Leah 
Baird. — Boys,  here  is  a  real  program  pic- 
:ure.  Good  story,  full  of  pep  and  a  good 
;torm  scene.  Book  it.  It  will  please. — 
\nderson  &  Weatherby,  Gem  theatre, 
Dmaha.  Nebr. — Neighborhood  patronage. 

F.  B.  O. 

The  Snowshoe  Trail,  with  Jane  Novak. 
—Mighty  good  Northwestern  story — 
veil  made  and  consistent  all  through. 
Bought  at  a  reasonable  price,  too. — P.  G. 
istee,  Fad  theatre,  Brookings,  S.  D. — 
Neighborhood  patronage.  • 

The  Understudy,  with  Doris  May. — 
/ery  clever  picture,  light,  wholesome  and 
augh  producing. — Giacoma  Bros.,  Crystal 
heatre,  Tombstone,  Ariz. — General  pat- 
onage. 

Up  and  At  'Em,  with  Doris  May. — 
ian  Christmas  night  to  good  business, 
"ine  comedy.  If  you  want  comedy  book 
his  one. — Maroa  Theatre  Co.,  Maroa 
heatre,  Maroa,  111. — Neighborhood  pat- 
onage. 

My  Dad,  with  Johnnie  Walker— Good 
•icture.  Poor  business. — G.  Strasser 
>ons,  Emblem  theatre,  Buffalo,  N.  Y.— 
neighborhood  patronage. 

Boy  Crazy,  with  Doris  May  — These 
lapper  type  productions  are  safe  bets  for 
ne  and  this  one  is  no  exception.  Doris 
■lay  is  well  liked  here.— J.  C.  McKee, 
-lectric  theatre,  Bolivar,  Mo.— Neighbor- 
ood  patronage. 

Son  of  the  Wolf,  with  a  special  cast. — 
\  good  picture.     My  patrons   like  all 


Northerns. — T.  Bouldin.  Lyric  theatre, 
St.  Charles,  Mich. — Small  town  patron- 
age. 

In  the  Name  of  the  Law,  with  a  spe- 
cial cast. — Very  good.  Satisfied  them  all. 
— Nelson  theatre,  Pascagoula,  Miss. — 
Neighborhood  patronage. 

In  the  Name  of  the  Law,  with  a  special 
cast. — Played  to  big  business.  Advertis- 
ing possibilities  great,  especially  cutouts 
of   policemen.    Picture   fair. — F.  Atkins, 


III 

Prompted  by 
Prospect  of 
M  arcn  issue 


Prospect  of  the  next  "Box  Office 
Record,"  March  1023  issue,  prompt- 
ing its  exhibitor-authors  to  sugges- 
tion and  comment,  has  made  it 
necessary  to  move  the  weekly  bulle- 
tin of  Poets'  Contest  entries  to  the 
second  page  following. 


Waterville,  Minn. 
Jan.  1,  1923. 

Gentlemen: 

I  never  received,  or  mislaid, 
March  number  of  "The  Box  Office 
Record"  and  will  ask  for  one,  as  I 
find  it  one  of  the  greatest  helps 
we  have  in  selecting  pictures. 

Did  you  ever  consider  issuing 
four  numbers  a  year  instead  of 
two  ? 

W.  L.  BUCK, 
Gem  theatre. 


Three  Oaks,  Mich. 
Dec.  28,  1922. 

Gentlemen: 

An  exhibitors'  need  is  also  a 
"Box  Office  Record"  of  all  come- 
dies. 

FRANK  E.  LEE, 
Lee's  theatre. 


Omaha,  Neb.  m 

Dec.  26,  1922.  | 

Gentlemen: 

Our  copy  of  "The  Box  Office  Rec-  £f 

ord"  has  disappeared  and  we  are  7 
about  to  hang  crepe  on  the  door. 

We   certainly   think   a   lot   of  this  g 

little  book  and  we  sure  do  miss  it.  §j 

Is  it  possible  for  you  to  supply  S 
us  with  another  copv7 

W.  WEATHERBY, 

Gem  theatre.  = 
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Jr.,  Atkins  theatre,  Marysville,  Cal. — 
Neighborhood  patronage. 

In  the  Name  of  the  Law,  with  a  special 
cast. — This  is  a  very  good  and  clean-cut 
picture.  Everyone  who  saw  it  commented 
favorably  on  it. — M.  J.  Babin,  Fairyland 
theatre,  White  Castle,  La. — General  pat- 
ronage. 

In  the  Name  of  the  Law,  with  a  special 
cast. — Interesting,  but  overdrawn  and  a 
very  improbable  story.  It  would  not 
happen  once  in  a  thousand  years  in  real 
life. — Giacoma  Bros.,  Crystal  theatre, 
Tombstone,  Ariz. — General  patronage. 

Seven  Years  Bad  Luck,  with  Max  Lin- 
den— Nothing  to  it.  I  should  call  '  it 
a  bloomer. — Lyric  theatre,  Earlville,  111. 
— Neighborhood  patronage. 

The  Fatal  Marriage,  with  a  special  cast. 
— Silly  picture.  Patrons  disgusted  and 
walked  out.  Fell  flat. — G.  Strasser  Sons, 
Emblem  theatre,  Buffalo,  N.  Y. — Neigh- 
borhood patronage. 

At  the  Stage  Door,  with  a  special  cast. 
— Good,  clean  picture.  Didn't  hear  a 
knock. — E.  L.  Franck,  Oasis  theatre,  Ajo, 
Ariz. — Neighborhood  patronage. 

The  Sting  of  the  Lash,  with  Pauline 
Frederick. — Good,  but  would  rather  have 
had  Pauline  Frederick  in  some  other  pic- 
ture. Too  much  Western. — Maroa  The- 
atre Co.,  Maroa  theatre,  Maroa,  111. — 
Neighborhood  patronage. 

First  National 

Sonny,  with  Richard  Barthelmess. — A 
fine  picture.  Pleased  all  who  saw  it.  Very 
entertaining  from  every  angle.  Better 
house  second  day  than  on  the  first.  Used" 
with  an  Educational  comedy  at  twenty 
and  forty  cents. — E.  L.  Wharton,  Or- 
pheum theatre,  Glasgow,  Mont. — Neigh- 
borhood patronage. 

Sonny,  with  Richard  Barthelmess. — 
Good  picture  that  gave  satisfaction. — C. 
R.  Sullivan,  Fair  theatre,  Amarillo,  Tex. 
— General  patronage. 

The  Eternal  Flame,  with  Norma  Tal- 
madge. — A  very  fine  picture.  Pleased  all 
who  saw  it.  Did  not  draw  for  me  as  good 
as  Smilin'  Through. — J.  C.  Hester,  Au- 
gusta theatre,  Shaw,  Miss. — Neighbor- 
hood patronage. 

COURAGE,  with  a  special  cast. — 
This  one  pleased  good  houses  for 
two  days  with  the  temperature  at 
38  below  Zero.  As  good  as  a  ser- 
mon and  easy  to  take.  All  good 
comments. 

No  simp  censor  could  take  a 
wallop  at  this  picture.  —  E.  L. 
Wharton,  Orpheum  theatre,  Glas- 
gow, Mont. 

The  Masquerader,  with  Guy  Bates  Post. 
— Played  Christmas  day  and  day  follow- 
ing. By  being  holiday  managed  to  about 
break  even  at  big  price  paid  for  same. 
Heavy  exploitation.  Not  worth  the 
money. — C.  B.  Davis,  Norwood  theatre, 
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TWO  AMUSINC  SCENES  from  the  new  Johnny  Jones  comedy  for  Pathe,  "Stung,"  which  will  be  published  on  January  14. 
In  the  center  is  Jobyna  Ralston,  ne "  leading  woman  for  Harold  Lloyd. 


Norwood,  Ohio. — Neighborhood  patron- 
age. 

The  Masquerader,  with  Gin  Hate-  I'ost. 

—  Picture  fair.  Too  highbrowed  for  our 
people.  Business  fair.  Not  what  we  ex- 
pected.— F.  Atkins.  Jr.,  Atkins  theatre. 
Marysville,  Cal. — Neighborhood  patron- 
age. 

The  Masquerader,  with  Gu)  Bates  Post 

—  The  name  of  the  play  and  the  star  not 
an  asset  with  us.  Attendance  poor  and 
audience  disappointed.  Picture  too  long 
and  draggy.  Probably  O.  K.  for  a  dif- 
ferent class  of  patronage. —  E.  L.  Franck. 
Oasis  theatre.  Ajo,  Ariz. —  Neighborhood 
patronage. 

The  Light  in  the  Dark,  with  Hope 
Hampton. — This  may  be  placed  in  the 
religious  class,  and  to  the  broadminded 
it  will  prove  splendid  entertainment.  On 
the  same  bill  Lloyd  Hamilton  in  The  Edu- 
cator. A  comedy  that  may  be  termed 
above  the  average.  Played  a  full  week  to 
poor  business.  The  alibi — being  week 
before  Christmas. — Frank  L.  Browne. 
Liberty  theatre,  Long  Beach.  Calif. — Gen- 
eral patronage. 

Penrod,  a  Marshall  Neilan  production. 
— Big  house  first  day.  Second  day  big- 
ger. L'sed  cutouts,  etc.  Should  have  run 
three  days,  but  could  not  on  account  of 
Orphans  of  the  Storm,  advanced  — R.  L. 
Behler,  Royal  theatre.  Garrett.  Ind. — 
Neighborhood  patronage. 

Penrod,  A  Marshall  Neilan  production. 
— A  good  picture  that  you  can't  go  wrong 
on.  Played  it  Chirstmas  day  to  full 
houses. — Russell  Armcntrout,  K.  P.  the- 
atre, Pittsfield,  III. — General  patronage. 

The  Woman  He  Married,  with  Anita 
Stewart. — A  fine  production  from  every 
angle.  Title  a  little  misleading  but  will 
repay  exploitation.  A  picture  that  will 
please  any  audience. — E.  L.  Wharton. 
Orpheum  theatre.  Glasgow,  Mont. — 
Neighborhood  patronage. 

The  Woman  He  Married,  with  Anita 
Stewart. — Anita  Stewart  never  appeared 
to  better  advantage  than  she  did  in  this 
production  and  the  story  sustains  inter- 
est clear  through.  However,  business  is 
clear  off.  Did  not  make  expenses  on  it. 
— W.  H.  Brenner.  Cozy  theatre,  Winches- 
ter, Ind. — General  patronage. 

First  National 

Polly  of  the  Follies,  with  Constance 
Talmadge. — A  fine  production  of  the 
lighter  class.  Easy  to  look  at  and  pleased 
good  houses  here  for  two  days  at  twenty 
and  forty  cents. — E.  L.  Wharton,  Or- 
pheum theatre,  Glasgow.  Mont. — Neigh- 
borhood patronage. 

Skin  Deep,  a  Thomas  H.  Ince  produc- 
tion.— After  the  biggest  advertising  cam- 
paign ever  put  on  here,  with  American 
Legion  back  of  it,  I  lost  money  on  the 
picture.     Cannot  see  why  the  high  ex- 


hibition value  on  it  as  it  is  not  what  you 
term  a  box  office  production.  It  tells  the 
story  of  average  American  citizen  attitude 
of  the  returned  army  man.  but  doe-  not 
cause  the  talk  expected.  Business  aver- 
age two  days. — W.  H.  Brenner,  Cozy  the- 
atre, Winchester,  Ind.  —  General  patron- 
age. 

Trouble,  with  Jackie  Coogan. — Another 
good  picture  and  box  office  receipted  $1 
more  than  My  Boy.  How  can  we  pay 
four  times  as  much  for  Oliver  Twist, 
which  would  be  about  total  box  office  re- 
ceipts? Cannot  pay  the  prices  asked  for 
Oliver  Twist. — C.  B.  Davis.  Norwood  the- 
atre, Norwood,  Ohio. —  Neighborhood  pat- 
ronage. 

Trouble,  with  Jackie  Coogan. — A  fine 
picture  for  old  and  young.  Little  Jackie 
is  liked  here  among  everybody.  Did  very 
Kood  business.  You  can't  make  a  mistake 
in  booking  this. — T.  Itouldin.  Lyric  the- 
atre, St.  Charles,  Mich. — Small  town  pat- 
ronage. 

Trouble,  with  Jackie  Coogan. — A  neat 
little  picture  that  any  audience  would 
enjoy  every  foot  of. — M.  J.  Babin,  Fairy- 
land theatre.  White  Castle,  La. — General 
patronage. 

Trouble,  with  Jackie  Coogan. — A  clean 
wholesome  play  to  big  and  pleased  busi- 
ness.— Giacoma  Bros.,  Crystal  theatre. 
Tombstone,  Ariz. — General  patronage. 

The  Great  Adventure,  with  Lionel 
llarrymorc. — This  is  not  as  bad  as  I 
thought.  Rather  far  fetched,  but  quite 
passable.  Did  not  draw  very  well.  Rather 
hard  to  follow. —  Ralph  R.  Gribblc,  Grand 
theatre.  New  Hamburg,  Out.,  Canada. — 
Neighborhood  patronage. 

The  Lotus  Eaters,  with  John  Barry- 
more. —  Peculiar  story.  Beautiful  sets. 
Will  please  the  highbrows.  No  drawing 
power.  Price  asked  absurd;  too  high  for 
program  and  not  a  special:  difficult  to  do 
much  with  except  pocket  a  good  loss. — 
Philip  Rand.  Rex  theatre.  Salmon.  Idaho. 
— General  patronage. 

Good  References,  with  Constance  Tal- 
madge.— Good  entertainment  of  usual 
standard.  Light  comedy-drama  of  the 
better  class.  Fair  business  at  twenty  and 
forty  cents. — E.  L.  Wharton.  Orpheum 
theatre,  Glasgow,  Mont. — Neighborhood 
patronage. 

One  Clear  Call,  with  a  special  cast. — A 
very  good  picture.  Showed  Ku  Klux 
Klan  and  was  hissed  by  the  audience.  Ku 
Klux  here  would  stand  much  show  as  a 
snowball  in  hell. —  M.  J.  Babin,  Fairyland 
theatre.  White  Castle.  La. — General  pat- 
ronage. 

One  Clear  Call,  with  a  special  cast. — A 
high  class  production  for  any  community, 
that  will  pull  good  attendance.  Played 
to  fair  business  here  with  temperature  at 
4.3  below  zero.  A  strong  moral  story 
well   acted. — E.   L.   Wharton,  Orpheum 


theatre.  Glasgow.  Mont— Neighborhood 
patronage. 

The  Girl  in  the  Taxi,  with  Mr.  "and 
Mrs.  Carter  De  Haven. —  Very  funny  and 
very  naughty.  It--  a  wonder  the  censors 
let  thi-  slide  by.  It  sure  made  them  roar 
and  is  a  fine  evening's  entertainment. — 
Ralph  R.  Gribblc,  Grand  theatre.  New 
Hamburg.  Out.,  Canada. — Neighborhood 
patronage. 

Hail  the  Woman,  ;i  Thomas  H.  Ince 
production  —An  excellent  drama  that 
pleased  practically  everyone.  I  did  not 
hear  one  adverse  criticism  from  patrons. 
S.iu  it  through  thrii  tunes  myself  and 
liked  it  better  each  time. —  H.  G.  Stett- 
mund,  Jr.,  Odeon  theatre.  Chandler.  Okla, 
— General  patronage. 

Love  Never  Dies,  with  a  special  cast. — ■ 
A  nice  little  picture  that  got  by.  Dra^i- 
a  little. — Grand  theatre.  Anamosa.  Iowa. 

—Neighborhood  patronage. 

Serenade,  with  a  special  cast  -No  good 
for  small  town. — Gem  theatre.  WatemHe. 
M inn. — General  patronage. 

The  Beautiful  Liar,  with  Kath'rim 
MacDonald. — Fair  picture.  Busines- 
poor.  Did  not  draw.  Ran  it  Christmas 
shopping  time. — Geo.  Vaughan,  Grant 
theatre.  Dunnvillc.  Out.,  Canada.— Gen 
eral  patronage. 

The  Silent  Call,  with  Strongheart.— At 
extra  good  picture.  Lots  of  my  patron 
told  me  it  was  fine. — P.  J.  Burford 
Princess  theatre.  Doniphan,  Mo. — Neigh 
borhood  patronage. 

The  Silent  Call,  with  Strongheart- 
Sure  a  very  fine  production.  It  please 
highly  at  increased  prices.  It's  wort 
showing  in  every  theatre. — H.  A.  Larsot 
Majestic  theatre,  Oakland,  Neb. — Sma 
town  patronage. 

The  Silent  Call,  with  Strongheart.- 
Have  heard  many  favorable  commem 
on  this,  and  it  lived  up  to  all.  Did  extt 
business  and  all  pleased. — J.  C.  McKe 
Electric  theatre.  Bolivar.  Mo. — N'eighbo 
hood  patronage. 

The  Barnstormer,  with  Charles  Ray. 
Punk.  Drew  pretty  good,  but  everyboc 
said,  "Punk  show."  Would  rather  he; 
them  say,  "Fine  show." — R.  L.  Behk 
Royal  theatre.  Garrett.  Ind. — Neighbo 
hood  patronage. 

The  Barnstormer,  with  Charles  Ray 
Fell  flat  one  day.  Poorest  Ray  pictu 
ever  shown.  Patrons  walked  out  aft 
seeing  two  or  three  reels,  disguste 
Should  be  taken  out  of  service. — G.  Stra 
serSons.  Emblem  theatre.  Buffalo,  N. 
— Neighborhood  patronage. 

Pilgrims  of  the  Night,  with  a  spec 
cast.  —  An  excellent  program  picture 
its  kind.     Interesting  and   pleased  o 
patrons. — H.  A.  Larson.  Majestic  theat 
Oakland,  Neb. — Small  town  patronage. 

Peaceful  Valley,  with   Charles  Ray 
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cjometimes  Ray  goes  over  good  and 
■sometimes  just  fair.  This  one  seemed  to 
please  the  greater  portion. — J.  C.  McKee. 
,Electric  theatre.  Bolivar.  Mo. — Neighbor- 
hood patronage. 

R.  S.  V.  P.,  with  Charles  Ray.— Fair 
jnly.  Ray  is  all  shot  here.  Doesn't  draw 
Enough  to  pay  film  rental. — George 
Vaughan.  Grand  theatre.  Dunnville.  Ont.. 
Canada. — General  patronage. 

Love's  Redemption,  with  Norma  Tal- 
fnadge. — Just  a  fair  program  picture. — 
3rand  theatre.  Anamosa.  Iowa. — Neigh- 
«orhood  patronage. 

My  Boy,  with  Jackie  Coogan. — A  good 
>icture  that  pleased  all.  Made  a  little 
noney  on  this.  But  First  National  wants 
nore  for  Oliver  Twist  than  we  took  in  at 
jox  office.  Where  will  the  poor  exhibitor 
and  at  such  prices? — C.  B.  Davis.  Nor- 
wood theatre.  Norwood.  Ohio. — Neigh- 
borhood patronage. 

The  Primitive  Lover,  with  Constance 
Talmadge. — Fairly  good.  Can't  compare 
with  some  of  her  others.  In  places  very 
-illy.  Will  please  about  half  of  the  au- 
lience.  Don't  boost  it  too  much. — W.  E. 
Elkin,  Temple  theatre,  Aberdeen.  Miss. — 
Neighborhood  patronage. 

In  Old  Kentucky,  with  Anita  Stewart. 
—Very  old.  but  absolutely  a  dandy  melo- 
lrama.  A  little  on  the  type  of  Mack 
sennet's  Mickey,  but  it  is  100  per  cent 
setter  I  think  and  cannot  fail  to  please 
■veryone.  The  handling  of  the  thrills 
certainly  show  Marshall  Neilan's  ability. 
Print  in  good  condition. — M.  Hillyer. 
Pastime  theatre.  Reserve,  Kan. — Small 
;own  patronage. 

The  Branded  Woman,  with  Norma  Tal- 
nadge. — A  rather  weak  production.  Sev- 
ral  walked  out  on  it. — J.  C.  Rowton. 
)rpheum  theatre.  Quinton."  Okla.— Neigh- 
>orhood  patronage. 

Tol'able  David,  with  Richard  Barthel- 
ness— First  class.  Pleased  100  per  cent, 
-irst  National  has  good  men  stars.  Cast 
n  this  picture  is  a  knockout. — F.  A.  Sun- 
lerhof.  Rex  theatre.  Scobev.  Mont.— 
Neighborhood  patronage. 

Mother  o'  Mine,  a  Thomas  H.  Ince 
^■■■■■■■lliWilBWiilll.r'rs't'.'l.  ■  ^ 

I  "Peacock 

1  Alley"  | 

|  O  Mae,  she  is  a  bonnie  lass 
|         A  bonnie  lass,  a  bonnie  lass 

^  O  Mae,  she  is  a  bonnie  lass, 
|         She  fills  me  with  delight. 

|  She  dances  O  so  charmingly  ■ 

|  And  smiles  O  so  disarmingly 

|  Our  hearts  beat  quite  alarmingly. 
|         It  really  is  a  fright. 

|  Her  plays  are  all  spectacular 
|         Spectacular,  spectacular; 

|  Her  plcys  are  all  spectacular; 
1         "Peacock  Alley"  's  fine. 

|  Replete  with  much  variety, 

I  Pathos,   love,  sobriety, 
|         And  action  all  entwine. 

|  Throughout  the  night  they're  pouring  in  ■ 
e         Pouring  in,  pouring  in 

|  Throughout  the  night  they're  pouring  in  S 
I         "*ae  Murray  O  to  see. 

rgr  Mae  is  so  symmetrical, 

Her  laugh  is  so  electrical, 

|  Her  dance  is  such  a  spectacle, 
|         Her  clothes,  O  Lordy  me! 

|    Now  book  this  play,  before  'tis  late 
Before  'tis  late,  before  'tis  late 
Now  book  this  play,  before   -tis  late 
f    „   And  treat  your  patrons  right, 
tou  can  not  let  the  moment  pass 
I  o  show  this  fashion's  latest  glass; 
-    And  Mae  is  such  a  bonnie  lass 
|         She'll  fill  them  with  delight. 

PHILIP  RAND.  g 
Rex  theatre,  Salmon,  Idaho.  S 

■BHHT:' 


production. — A  very  good  picture.  My 
patrons  liked  it  better  than  Where  Is  My 
Wandering  Boy  Tonight?  You  can't  go 
wrong  on  this.  I  ran  it  on  Christmas 
day. — T.  Bouldin.  Lyric  theatre.  St. 
Charles.  Mich. — Small  town  patronage. 

The  Kid,  with  Charles  Chaplin. — Big 
two  days.  Got  every  kid  in  town  both 
days  and  some  of  the  parents.  Can't  go 
wrong  on  this  one. — R.  P.  Davidson, 
Dreamland  theatre,  Seneca,  111. — Small 
town  patronage. 

Scrap  Iron,  with  Charles  Ray. —  Best 
Ray  for  some  time. — Gem  theatre,  Water- 
ville.  Minn. — Small  town  patronage. 

The  Perfect  Woman,  with  Constance 
Talmadge. — Constance  is  a  favorite  here 
and  this  picture  was  well  received.— J.  C. 
McKee.  Electric  theatre.  Bolivar.  Mo. — 
Neighborhood  patronage. 

Smilin'  Through,  with  Norma  Tal- 
madge.— The  best  picture  I  have  shown 
this  year.  Pleased  everyone. — Charles 
Morton.  Family  theatre.  Mr.  Carroll.  111. 
— Neighborhood  patronage. 

Fox 

The  Boss  of  Camp  Four,  with  Charles 
Jones. — Here's  a  colorful,  romantic  drama 
with  Buck  (Not  Charles)  Jones  in  the 
starring  role.  A  big.  virile  story  that 
opened  in  my  theatre  to  wonderful  busi- 
ness. Production  well  presented,  with 
suspense  and  smashing  thrills.  Audience 
greatly  pleased,  as  manifested  by  rounds 
and  rounds  of  applause.  An  offering  that 
is  absolutely  one  of  the  highest  types  of 
Western  pictures  offered  to  the  exhibitor 
this  Fall.  Ran  The  Reporter  with  Lupino 
Lane  in  connection  and  this  combination 
was  a  knockout.  Brother  exhibitors,  if 
you  can  do  so  run  The  Boss  of  Camp 
Four. — John  N.  Stewart.  Wonderland  the- 
atre. Kaufman,  Kan. — General  patronage. 

Mixed  Faces,  with  William  Russell. — 
Very'  few  here  like  this  star,  but  those 
that  saw  the  picture  were  well  pleased. 
It's  a  good  program  picture. — D.  E.  Fit- 
ton.  Lyric  theatre.  Harrison.  Ark. — Small 
town  patronage. 

Calvert's  Valley,  with  John  Gilbert. — 
Very  poor.  A  few  more  like  this  and  Gil- 
bert is  through  here. — Nelson  theatre. 
Pascagoula.  Miss. — Neighborhood  patron- 
age. 

Calvert's  Valley  with  John  Gilbert- 
Very  good,  as  are  all  of  Tom  Mix's  pic- 
tures also.  Book  all  of  them  and  you 
will  get  the  money. — Lyric  theatre.  Earl- 
ville.  III. — Neighborhood  patronage. 

Without  Compromise,  with  William 
Farnum.— A  good  picture  that  in  my 
opinion  will  come  about  as  close  to  pleas- 
ing all  classes  as  they  make  them.  A  fine 
cast  in  a  story  with  action,  thrills,  comedy 
and  a  little  society  stuff.  Played  two  days 
to  good  business. — J.  C.  Rowton.  Or- 
pheum  theatre.  Quinton.  Okla. — Neigh- 
borhood patronage. 

Tom  Mix  in  Arabia,  with  Tom  Mix. — 
Even  worse  than  Do  and  Dare,  which  I 
thought  was  his  poorest. — Nelson  theatre. 
Pascagoula.  Miss. — Neighborhood  patron- 
age. 

Silver  Wings,  with  Mary  Carr. — A  fair 
program  picture,  nothing  more.  Pleased 
about  50  per  cent.  The  others  expected 
to  see  another  Over  the  Hill.  Mary  Carr 
does  some  fine  work  in  this,  but  who  can 
make  an  onion  bloom? — E.  L.  Wharton, 
Orpheum  theatre.  Glasgow.  Mont. — 
Neighborhood  patronage. 

A  Fool  There  Was,  with  a  special  cast. 
— Star  does  some  good  acting,  but  fails  to 
make  a  box  office  winner  out  of  the  most 
disgusting  theme  in  many  a  day.  A  real 
lemon.  Don't  run  it. — M.  L.  Guier. 
Auditorium  theatre.  Slater.  Mo. — Small 
town  patronage. 

A  Fool  There  Was,  with  a  special  cast. 


Ohio,  New 
Hampshire, 
Illinois  In 

New  Hampshire  is  entered  in  the 
Poet  Laureate  contest  and  Ohio 
and  Illinois  gain  additional  repre- 
sentatives in  the  contributions  of 
the  week. 

Fred  S.  Meyer,  challenged  early  g 
in  the  contest,  disclaims  intention 
of    competing    for    the    title,  but 
Chioans  are  notoriously  modest. 

The    candidates    entered    to  date 
g    are  apportioned  as  follows: 

1  Ohio  (2)  Kentucky 

1  Illinois  (2)  Idaho 

%  Nebraska   (2)  Montana 

m  Iowa  (2)  Oklahoma 

5  Kansas   (2)  Missouri 

%  Canada  Wisconsin 

jj  S.  Dakota  Michigan 

New  Hampshire 


—Fell  flat  two  days.  Patrons  thought  re- 
issue. After  heavy  advertising,  tell  them 
not  a  reissue.  A  picture  with  a  wrong 
title. — G.  Strasser  Sons.  Emblem  theatre. 
Buffalo.  N.  Y. — Neighborhood  patronage. 

Who  Are  My  Parents?  with  a  special 
cast. — All  comments  from  patrons  good. 
Strictly  censor  proof.— Nelson  theatre. 
Pascagoula.  Miss. — Neighborhood  patron- 
age. 

Do  and  Dare,  with  Tom  Mix. — Not  as 
good  as  Just  Tony,  but  good  enough  to 
please  anyway.  Personally  do  not  care 
for  Mix  in  burlesque,  but  patrons  seem 
to  like  it. — P.  G.  Estee,  Fad  theatre. 
Brookings,  S.  D. — Neighborhood  patron- 
age. 

Do  and  Dare,  with  Tom  Mix. — Not  as 
good  as  some  Tom  Mix  pictures,  but  will 
get  over  where  Mix  is  popular.  Pretty 
good  picture. — C.  R.  Sullivan,  Fair  the- 
atre. Amarillo.  Tex. — General  patronage. 

The  New  Teacher,  with  Shirley  Mason. 
— Good  picture  with  melodrama  to  spice  it 
up.  They  liked  this  here. — Dan  Conners. 
Piper's  Opera  House.  Virginia.  New — 
General  patronage. 

Just  Tony,  with  Tom  Mix. — The  story 
of  Tom  Mix's  horse  and  we  think  it  the 
best  Mix  we  have  ever  shown. — M.  L. 
Guier.  Auditorium  theatre.  Slater.  Mo. — 
Small  town  patronage. 

The  Fast  Mail,  with  Charles  Jones. — A 
real  knockout  for  "Meller-Drammer." 
This  t  has  both  speed  and  endurance. 
Every  stunt  imaginable  is  used  with  good 
direction  and  acting.  With  heavy  ad- 
vertising this  will  make  money. — E.  L. 
Wharton.  Orpheum  theatre.  Glasgow. 
Mont. — Neighborhood  patronage. 

The  Love  Gambler,  with  John  Gilbert. 
— Very  good  little  program  picture. 
Pleased  very  well. — C.  R.  Sullivan.  Fair 
theatre.  Amarillo.  Tex. — General  patron- 
age. 

Very  Truly  Yours,  with  Shirley  Mason. 
— A  fair  picture.    Good  to  those  Who  like 
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Shirley.  Will  not  do  to  go  very  strong 
on. — R.  D.  Troutman,  Ethel  theatre, 
Ethel,  Mo. — Neighborhood  patronage. 

Strange  Idols,  with  Dustin  Farnum. — 
Seemed  to  please  fairly  well.  No  kicks. 
This  type  of  play  not  what  we  want.— 
Philip  Rand,  Rex  theatre,  Salmon,  Idaho. 
— General  patronage. 

Bucking  the  Line,  with  Maurice  Flynn. 
— A  good  program  picture  that  failed  to 
get  them  in.  No  one  knew  the  star  and 
the  posters  were  not  attractive.  It  will 
please,  however. — W.  E.  Elkin,  Temple 
theatre,  Aberdeen,  Miss.— Neighborhood 
patronage. 

Pardon  My  Nerve,  with  (  harles  Jones. 
— A  good  Western  and  lots  of  action. 
Dog  plays  a  good  part  in  this. — E.  D. 
I. una,  Cozy  theatre,  Lincoln,  Ark. — 
Neighborhood  patronage. 

Gleam  o'  Dawn,  with  John  Gilbert. — 
Some  liked  this  picture,  while  others  did 
not.  I  would  not  urge  anyone  to  buy  it. 
— George  C.  Starkcy,  Opera  House,  Mon- 
tour Ealls,  N.  Y. — General  patronage. 

Straight  From  the  Shoulder,  with 
Charles  Jones. —  Here  is  a  picture  that 
will  please  100  per  cent.  Book  it  and 
boost  it.  Jones  is  a  favorite  here. — E.  D. 
Luna,  Cozy  theatre,  Lincoln,  Ark. — 
Neighborhood  patronage. 

Shirley  of  the  Circus,  with  Shirley  Ma- 
son.— Nice  story,  well  pictured  and  with 
a  charming  star  that  is  always  sure  fire 
as  to  pleasing.  Used  this  as  my  Christ- 
mas day  feature  and  pleased. — P.  G. 
Estee,  Fad  theatre,  Brookings,  S.  D. — 
Neighborhood  patronage. 

Oathbound,  with  Dustin  Farnum. — A 
dandy  outdoor  and  sea  picture.  Wonder- 
ful photography.  Seemed  to  please  them 
all. — J.  C.  Rowton,  Orphcum  theatre. 
Quinton,  Okla. — Neighborhood  patron- 
age. 

Oathbound,  with  Dustin  Farnum. — Fair 
program  picture. —  Lyric  theatre,  Earlvillc. 
111. — Neighborhood  patronage. 

Trailin',  with  Tom  Mix. — Extra  good 
Mix.  That  is  enough  said. — Geo.  C.  Star- 
key.  Opera  House.  Montour  Falls,  N.  Y. — 
General  patronage. 

Chasing  the  Moon,  with  Tom  Mix. — 
Good  for  small  towns.  Everybody 
pleased.  Largest  house  I  have  had  for 
some  time.  If  you  want  a  Western  with 
action  book  it. — R.  D.  Troutman,  Ethel 
theatre,  Ethel,  Mo. — Neighborhood  pat- 
ronage. 

Chasing  the  Moon,  with  Tom  Mix. — A 
good  picture.  Lots  of  action.  Story 
rather  weak,  but  pleased  my  patrons. — E. 
D.  Luna.  Cozy  theatre.  Lincoln,  Ark. — 
Neighborhood  patronage. 

Chasing  the  Moon,  with  Tom  Mix. — 
Always  good  for  us.  Always  a  house  for 
Tom. — Lyric  theatre,  Earlville,  111. — 
Neighborhood  patronage. 

Chasing  the  Moon,  with  Tom  Mix. — 
Not  so  good.  Only  fair  entertainment. 
What  few  Mix  fans  we  have  were  sorry 
they  came  out  in  the  cold  for  this.  Poor 
business  at  ten  and  thirty  cents. — E.  I.. 
Wharton,  Orpheum  theatre,  Glasgow. 
Mont. — Neighborhood  patronage. 

Rough  Shod,  with  Charles  Jones. — 
Patrons  liked  what  they  saw  of  it,  al- 
though there  was  about  a  reel  cut  out  in 
one  place.  Jones  took  better  when  he 
called  himself  Buck  instead  of  Charles. — 
H.  C.  Reinhart.  Victory  theatre.  Bay  City, 
Mich. — Neighborhood  patronage. 

Hickville  to  Broadway,  with  Eileen 
Percy. — Good  program  picture,  nothing 
extra.  Fox  wanted  too  much  money  for 
this  ordinary  program  picture.  Pleased 
about  75  per  cent. — Crosby  it  Swierske. 
Rex  theatre,  Colby.  Wis. — Small  town 
patronage. 

Thunderclap,  with   a  special  cast. — A 


Greet  New 
Hampshire  s 
Candidate 

Tell  us  not  in  joyous  verses 

This  "biz"  is  just  one  loig  sweet  dream; 
He  who  daily   thus  discourses 

Ain't  so  pleased  as  he  may  seem. 

I  alesmen's  glib  talk  oft  reminds  us 
We  should  choose  our  films  with  care, 

Flse  the  shades  of  night  will  find  us 
Lift  with  many  a  vacant  chair. 

But,  praise  be,  they're  not  all  rotten. 
Some  return  us  many  a  dime. 

While  the  poor  ones  are  forgotten 
As  receipts  keep  on  the  climb. 

And  if  you'll  give  me  attention, 

Just  r.s  briefly  as  can  be, 
I  should  dearly  like  to  mention 

"What   the  pictures  did  for  me." 

Thomas  Incc's  "Hail   the  Woman." 

Strongheart  in  "The  Silent  Call," 
(Wonder  dog,  that,  almost  human) 
S       Cad.  them  lined  them  'gainst  the  wall. 

And   poor   Rodolph  Valentino 

In  the  well  remembered  "Sheik" 

Proved  to  be  the  Big  Casino 
Of  a  hot,  dry  summer  week. 

"Peacock   Alley,"  "Fascination," 

"Where's  My  Wand'ring  Boy  Tonight?" 

These  three  sure  brought  home  the  bacon; 
Likewise,  too,  "Turn  to  the  Right." 

"School  Days,"  with  young  Wesley  Barry, 
Brought  the  kids,  both  large  and  small. 

Meighan   in   "A   Bachelor   Daddy" — 
Cculdn't  find  room  for  them  all. 

"Trl'able  David"  proved  a  winner, 
F'led  the   grouch  bag  to  the  I  rim. 

And  as  sure  as  I'm  a  sinner, 

Dick's  the  boy  can  bring  them  in. 

There  were  many  more  worth  showing. 
Though  results  made  us  feel  blue. 

For  up  here  it  was  tough  going 
During  Nineteen-twenty-two. 

But  that  year  is  now  behind  us 

And  we're  surely   filled  with  glee 
As  you  week  to  week  remind  us 
Of  what's  due  in  'twenty-three. 

CHARLES  A.  R1VA. 
P.-stime  ther.tre,  Tilton,   N.  H. 


good  picture  with  an  excellent  horse  race 
that  brought  down  the  house.  Audience 
rooted  and  cheered  .for  "Thunderclap"  as 
if  they  were  at  actual  race. — H.  G.  Stett- 
mund.  Jr..  Odeon  theatre,  Chandler,  Okla. 
— General  patronage. 

Trcoper  O'Neil,  with  Charles  Jones  — 
This  picture  was  pronounced  by  many  to 
be  the  best  Jones  picture  they  had  seen. 
It  is  something  on  the  order  of  O'Malley 
of  the  Mounted,  with  William  S.  Hart. — 
B.  W.  Merrill,  The  Lyric  theatre,  Edgar, 
Neb. — Small  town  patronage. 

Shackles  of  Gold,  with  William  Far- 
num.— Good.  Too  heavy  for  Saturday 
night  house,  but  is  good  picture.  Draws 
better  than  old  style  Westerns  in  small 
town. — Grand  theatre.  Shawneetown,  III. 
— Neighborhood  patronage. 

Gleam  o'  Dawn,  with  John  Gilbert. — 
Just  an  average  program  picture  which 
they  charge  us  more  for  than  the  rest 
of  them. — H.  C.  Rcinhardt,  Victory  the- 
atre. Bay  City.  Mich. — Neighborhood 
patronage. 

A  Stage  Romance,  with  William  Far- 
num.— Look  out  for  this  one.  No  chance 
tor  it  to  please.  Last  two  Farnum  pic- 
tures have  been  fierce.  Farnum  better 
get  back  to  rough  and  tumble. — F.  A. 
Sunderhof.  Rex  theatre.  Scobey.  Mont. — ■ 
Neighborhood  patronage. 

The  Last  Trail,  with  a  special  cast. — 


Just  a  good  program  picture,  not  a  special 
in  any  sense.  Not  worth  a  raise  ad- 
mission.— L.  R.  Creason,  Palace  theatre, 
Eufaula,  Okla. — General  patronage. 

Sky  High,  with  Tom  Mix. — Good,  as 
usual.  Mix  draws  like  mustard  plaster. — 
Grand  theatre,  Shawneetown,  111. — Neigh- 
borhood patronage. 

The  Lone  Star  Ranger,  with  William 
Farnum. — Splendid  picture.  Played  to 
big  house  Thanksgivi  g  night  and,  as 
near  I  could  find  out,  everybody  pleased. 
— Geo.  C.  Starkey,  Opera  House,  Mon- 
tour Falls,  N.  Y. — General  patronage. 

The  Lone  Star  Ranger,  with  William 
Farnum. — Get  this  one  and  then  get  after 
the  audience,  then  get  a  trunk  to  haul 
your  cash  to  bank. — Plaza  theatre, 
Phoenix,  Ariz. — Neighborhood  patronage. 

The  Strength  of  the  Pines,  with  Wil- 
liam Russell. — Pleased  almost  100  per 
cent.  Many  good  comments. — Grand  the- 
atre,   Shawneetown,    111. — Neighborhood 

patronage. 

PARDON  MY  NERVE,  with 
Charles  Jones. —  H--1,  Buck — Par- 
don our  nerve  if  we  rise  to  maintain 
that  though  we  liked  this  partick- 
iler  play  ace  high,  we  just  cain't 
fall  for  this  high-brow  "Chawley" 
name  that  you've  picked  up  at 
some  back-east  institoot  of  lam- 
ing. Old  Timer,  you  jest  camp 
right  along  with  your  rawhide 
name  "Buck"  and  us  sage-brush 
buckeroos  will  make  yer  the  top- 
notch  boss  of  the  movie  ring,  but 
we  nacherally  can't  abide  Chawles; 
it's  worse  for  a  cow  puncher  to 
pack  around  than  that  "Frog" 
name,  Pheeleep. — Alkali  Ike,  re- 
porting for  the  Rex  News,  Rex 
theatre,  Salmon,  Idaho. 

A  Connecticut  Yankee,  with  Harry 
Myers. — A  great  picture  and  the  only  one 
of  the  three  Fox  Giants  that  we  made- 
any  money  on.  Not  a  knock  from  any 
one.  Find  out  if  they  are  reading  it  in 
your  schools  and  if  they  are,  play  it.— 
Miller  and  Carroll.  Gayety  theatre 
Amory,  Miss. — Neighborhood  patronage 

The  Primal  Law,  with  Dustin  Farnum 
— Good  program  picture.  Sad  in  a  coupli 
spots.  Slow  on  start,  but  speeds  up  to- 
ward last. — F.  E.  Sabin,  Majestic  the 
atre.  Eureka,  Mont. — Small  town  patron 
age. 

Western  Speed,  with  Charles  Jones. - 
Excellent  picture,  "With  'Buck'  Jones' 
always  gets  us  money,  but  advertised  a 
Charles  Jones  doesn't  mean  anything.  / 
Fox  representative  told  us  that  they  hai 
to  change  his  name  to  make  him  in  Nev 
York,  but  say,  Brother  Exhibitors,  thi 
is  Amory,  Miss.  How  do  you  feel  abou 
it? — Miller  and  Carroll,  Gayety  theatre 
Amory,  Miss. — Neighborhood  patronage 

The  Honor  System,  with  a  special  casi 
— A  pippin  of  a  picture.  Really  better  tha 
most  specials.  Better  than  Smilir 
Through,  Mother  o'  Mine,  The  Sheik  o 

any  of  the  specials  that  I  have  run.  An- 
you  can  buy  it  right.  Give  us  more  pic 
tures  like  this  at  the  fair  price  at  whic 
you  can  buy  this  and  we  can  make  som 
money.  Photography  fine,  lightings  e.\ 
cellent.  and  acting  good.  The  thre. 
things  which  make  a  picture  are  all  ther> 
Seven  reels,  and  all  full  ones.  Had  neve 
a  kick  on  this,  and  a  dozen  stopped  a 
they  went  out  of  the  show  and  said.  "It  i 
great,"  which  is  something  unusual  her 
as  a  picture  has  to  get  hold  of  them  t 
make  them  praise  it.  It  starts  out  wit 
a  border  fight  with  the  Mexicans,  an 
deals  with  prison  life  under  a  harsh  mai 
agement.  ending  with  the  reform  mai 
agement  of  the  prison.  Some  gre; 
prison  scenes.    Advertise  it  big  as  a  sp< 
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cial  and  it  will  get  you  the  money. — Elmer 
M.  Record,  Auditorium  theatre,  Osmond, 
Xeb. — General  patronage. 

Goldwyn 

Brothers  Under  the  Skin,  with  a  special 
cast. — Absolutely  fine  comedy-drama. 
Well  done  in  every  particular.  My  par- 
ticular patrons  liked  it  fine  and  if  they 
can  be  pleased  anyone  can. — S.  M.  South- 
worth,  The  American  theatre.  Canton, 
N.  Y. — Neighborhood  and  college  patron- 
age. 

The  Sin  Flood,  with  a  special  cast. — 
Brother  exhibitors  in  small  towns,  lay 
off  this  one.  ,  Very  poor  plot  and  very 
improbable.  We  paid  too  much  for  this 
one  and  promised  a  Christmas  eve  show, 
a  good  show,  but  it  flopped  miserably. — 
Martin  W.  Operle.  Armory  theatre,  Ste. 
Genevieve,  Mo. — Xeighborhood  patron- 
age. 

Remembrance,  with  a  special  cast. — 
Great  picture,  true  to  life.  You  will  not 
make  any  mistake  in  getting  this  and  ad- 
vertising big. — Charles  Morton.  Family 
theatre,  Mt.  Carroll,  111. — Xeighborhood 
patronage. 

Remembrance,  with  a  special  cast. — 
This  picture  was  sold  to  us  for  a  special, 
but  it  was  nothing  more  than  a  program 
picture,  and  don't  let  them  deceive  you. — 
A.  R.  Workman,  Coliseum  theatre,  Mar- 
seilles, 111. — Xeighborhood  patronage. 

Yellow  Men  and  Gold,  with  a  special 
1  cast. — Good.  Pleased  Saturday  night 
'  crowd. — J.  Winninger,  Davison  theatre, 
Waupun,  Wis. — Small  town  patronage. 

Bunty  Pulls  the  Strings,  with  a  special 
cast. — My  patrons  don't  care  for  this  kind 
of  stuff.  Had  several  tell  me  it  was 
poorest  picture  they  ever  saw  and  I 
thought  they  were  right. — S.  G.  Ihde. 
Photoplay  theatre,  Ashland,  Kan. — Small 
town  patronage. 

Made  in  Heaven,  with  Tom  Moore. — 
Fair  picture.  Business  poor.  Would  not 
advise  this  one  for  a  box  office  attraction. 
— Maroa  Theatre  Co.,  Maroa  theatre, 
Maroa.  111. — Xeighborhood  patronage. 

His  Back  Against  the  Wall,  with  Ray- 
mond Hatton. — Very  good  picture.  A 
story  of  a  coward  who  goes  out  West 
and  does  humorous  things  but  never 
cracks  a  smile. — H.  C.  Reinhart.  Victorv 
theatre.  Bay  City,  Mich.— Xeighborhood 
patronage. 

Honest  Hutch,  with  Will  Rogers. — 
Good  comedy-drama.  My  patrons  like 
Will  Rogers.— L.  B.  Greenhow.  Strand 
theatre,  Leslie,  Ark. — Small  town  patron- 
age. 

A  Tale  of  Two  Worlds,  with  a  special 
cast- — A  dandy  picture  and  one  that  will 
please.  Price  right,  print  in  good  con- 
dition and  service  right.  What  more  can 
an  exhibitor  ask?  Goldwyn  has  proved 
themselves  alwavs  readv  to  adjust  all  dif- 
ficulties.—Miller  &  Carroll,  Gavetv  the- 


\,\  y 

|  Stop  Press 

j  Bulletin!!!  | 

|   Meyer  Poem  I 

=  Here's  to  all  good  fellows,  in  this  world  ^ 
^  and   the  next ; 

^  You  asked  for  a  contribution.  "Good  Fel-  = 
^         lowship"  is  my  text. 

^  Our  first  toast  goes  to  Jenkins,  the  "Pop"  ^ 
if         of  our  family, 

=  Who  discovered  a  hundred  point  picture;  = 
|^  he  has  my  sympathy. 

M    J.  C.  'pears  mighty  gen'rous,  and  no  doubt 

l s  friendly  and  kind, 
^    So  I'll  overlook  his  shortcomings,  when  he's  |i 
^  narrow  along  certain  lines. 

^    Next   comes  our   friend   from   Idaho.  His 

! .  tllr  is  Philip  Rand; 
=    The  poetry  he  hands  us  is  certainly   real  ^ 
=  grand. 

=  But  somehow  I  just  wonder,  what  would  £ 
m  the  "Herald"  do. 

=    If  all  the  contribs  wrote  like  that;  there'd 

Ik'   a   constant  "stew." 
The  third  man  of  our  party  is  goodly  Mr.  § 
=  Sprague.  |p 

=    Reports    to    this    department    are  worth- 

wh : 1 — never  vague. 

Hf    He  knows  whereof  he  speaketh,  and  plays 

i  r  d    on  the  square; 
^    My   mitt   goes   out   to   this   man,  because 

}\c' s  always  there. 
W    Our   circle  has   been    growing,   we   started  | 
^  out  with  four, 

'.  'id r-_y  we  number  thirty.  Lord  knows  how  ^ 
=  many  more 

=    Will  enter  in  this  Frolic.     It's  gcod  dope, 
?  o  be  sure. 

And  brings  us  close  together;  for  gloom  it  | 

is  the  cure. 
My  toast  is  nearly  ended;  I  lay  no  claim  to  f 

crown, 

M    But    want    to   spring   an   idea   before  you 
vet''  me  down. 

li    Why  can't  we  start  a  circle,  just  like  the 
I    O.  A.— 

^    E.  H.  to  be  our  by-laws:  come  new,  what  j§s 
do  you  say  ? 

§§    Twrs  just  a  funny  notion  that  started  this  ^ 
II         essay,  if 
|e    But  now  that  we  are  in  it,  come  on,  let's  | 
"Make  It  Pay." 

-    The  more  I  think  it  over,  the  more  I  like  L 
the  plan, 

^    And  if  I  strike  a  heart  chord,  you'll  join  - 

me  to  a  man. 
|    In  a   subsequent   edition,   my   project    you  | 

will  see. 

|    Let's  start  the  ball  a'rolling;  who's  going  | 
to  follow  me  ? 

^    So   here's   to   all    good   fellows,  wherever 

th t  y  may  be: 
^    A  bright  and  happy  New  Year,  is  the  part-  I 
ing  wish  from  me. 

FRED  S.  MEYER, 
Palace  theatre,  Hamilton,  O.  || 

atre.  Amory.  Miss. — Xeighborhood  pat- 
ronage. 

The  Old  Nest,  with  a  special  cast. — 
Best  picture  for  small  town  of  year. 
Broke  attendance  record  of  last  two  years, 
and  not  one  kick  at  advanced  price.  If 
we  could  only  get  one  like  this  a  w  eek. — 
K.  P.  Davidson,  Dreamland  theatre. 
Seneca,  111. — Small  town  patronage. 

The  Old  Nest,  with  a  special  cast. — 
Pla3-ed  two  nights  to  big  business.  Won- 
derful picture  of  home  life  and  mother's 
devotion  to  children. — Maroa  Theatre  Co.. 
Maroa  theatre,  Maroa,  III. — Xeighbor- 
hood patronage. 

Come  On  Over,  with  Colleen  Moore. — 
You  can  bet  this  will' please  any  audience. 
Just  a  dandy  light  program  picture  that 
will  make  your  patrons  feel  like  they  have 
been  entertained,  and  you  feel  good  for 
having  shown  it. — D.  E.  Fitton,  Lyric 
theatre,  Harrison,  Ark. — Small  town  pat- 
ronage. 

The  Invisible  Power,  with  a  special 


cast. — Xot  very  good.  Too  slow  action. 
Would  not  advise  this  one.  Too  much 
picture  for  what  it  had  to  tell.— Maroa 
Theatre  Co.,  Maroa  theatre,  Maroa,  111. — 
Xeighborhood  patronage. 

The  Invisible  Power,  with  a  special 
cast. — A  very  good  picture,  but  too  heavy 
for  ordinary  motion  picture  audience.  I 
would  not  recommend  it. — Charles  Mor- 
ton, Family  theatre,  Mt.  Carroll.  Ill  — 
Xeighborhood  patronage. 

The  Highest  Bidder,  with  Madge  Ken- 
nedy.— Fair.  Xot  enough  action  to  it  and 
very  dragy  at  times.  Mv  last  Kennedy 
and  am  glad  of  it.— S.  G.  ihde,  Photoplay 
theatre,  Ashland,  Kan.— Small  town  pat- 
ronage. 

The  Poverty  of  Riches,  with  a  special 
cast. — This  picture  pleased  much  better 
than  many  so-called  specials.  It  is  good. 
—Russell  Armentrout.  K.  P.  theatre, 
Pittsfield,  111. — General  patronage. 

The  Poverty  of  Riches,  with  a  special 
cast. — A  satisfactory  show  to  big  busi- 
ness as  a  regular  program  picture. — Gia- 
coma  Bros.,  Crystal  theatre.  Tombstone, 
Ariz. — General  patronage. 

The  Poverty  of  Riches,  with  a  special 
cast. — Fine  picture.  Everybody  pleased. 
Boost  for  this  one. — Maroa  Theatre  Co., 
Maroa  theatre.  Maroa.  III. — Xeighbor- 
hood patronage. 

From  the  Ground  Up,  with  Tom  Moore. 
— -A  cleverly  presented  corned}-.  Pleased 
big  business. — Giacoma  Bros.,  Crystal 
theatre.  Tombstone,  Ariz. — General  pat- 
ronage. 

From  the  Ground  Up,  with  Tom  Moore. 
— Good  picture.  Pleased  100  per  cent. 
Played  to  good  crowds. — Maroa  Theatre 
Co.,  Maroa  theatre,  Maroa,  111. — Xeigh- 
borhood patronage. 

A  Poor  Relation,  with  Will  Rogers.— 
Good  picture,  but  too  much  of  the  same 
thing.  Show  pleased  about  75  per  cent. — 
Maroa  Theatre  Co.,  Maroa  theatre, 
Maroa.  111. — Xeighborhood  patronage. 

The  Concert,  with  a  special  cast. — 
Patrons  not  pleased.  Some  walked  out 
before  play  was  over.  Business  poor. — 
\  .  Machek.  Jr.,  Liberty  theatre,  De  Pue, 
HI- — Xeighborhood  patronage. 

Beating  the  Game,  with  Tom  Moore  — 
Only  fair  picture.  Pleased  75  per  cent. — 
Maroa  Theatre  Co.,  Maroa  theatre. 
Maroa.  111. — Xeighborhood  patronage. 

Watch  Your  Step,  with  a  special  cast.— 
Excellent  picture.  Xo  mistake  in  book- 
ing this  one.  Pleased  100  per  cent.  One 
of  the  best  this  year.  — Maroa  theatre, 
Maroa.  111. — Xeighborhood  patronage. 

Dangerous  Curve  Ahead,  with  a  special 
cast— Fine  picture.  Ran  two  nights  to 
big    business.      Get    this    one.— Maroa 

Theatre  Co.,  Maroa  theatre,  Maroa.  111.  

Xeighborhood  patronage. 

The  Grim  Comedian,  with  Jack  Holt. 
— Good  show.  Get  this  one.  You  can't 
go  wrong.— Maroa  Theatre  Co.,  Maroa 
theatre.  Maroa.  111.— Xeighborhood  pat- 
ronage. 

Doubling  for  Romeo,  with  Will  Rogers. 
—Good  show.  A  Poor  Relation  adver- 
ted. Doubling  for  Romeo  in  its  place. 
Made  a  big  hit.  Xo  patrons  disappointed 
Get  this  one.— Maroa  Theatre  Co..  Maroa 
theatre.  Maroa.  111.— Xeighborhood  pat- 
ronage. 

The  Man  From  Lost  River,  with  House 
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A  DRAMATIC  SCENE  from  "Second  Fiddle,"  second  of  the  Film  Guild  productions 
starring  Glenn  Hunter,  distributed  by  W.  W.  Hodkinson  Corporation. 


Peters. — Fine  picture  depicting  life  in  the 
lumber  camps  of  the  Northwest.  Pleased 
big  crowds. — Maroa  Theatre  Co.,  Maroa 
theatre.  Maroa.  Ill —Neighborhood  pat- 
ronage. 

All's  Fair  in  Love,  with  May  Collins. — 
Just  fair.  Could  not  get  much  out  of  pic- 
ture.— Maroa  Theatre  Co..  Maroa  theatre. 
Maroa.  111. — Neighborhood  patronage. 

Hodkinson 

Free  Air,  with  a  special  cast. — The 
stars,  which  were  practically  unknown, 
were  better  than  two-thirds  of  the  well- 
known  stars  and  story  was  full  of  good 
comedy  and  thrilling  action  at  times. — S. 
M.  Southworth.  the  American  theatre. 
Canton.  N.  Y. — Neighborhood  patronage. 

The    Headless    Horseman,    with  Will 

Rogers. — Put  this  picture  on  in  cooper- 
ation with  the  High  School.  It  failed  to 
get  the  business  we  thought  it  should. 
Several  favorable  comments.  The  picture 
lacks  the  punch  to  make  it  a  winner. — 
Ernest  Vetter,  Majestic  theatre.  Homer, 
Mich. — Small  town  patronage. 

Affinities,  with  Colleen  Moore. —  Per- 
sonally I  call  it  a  mighty  pleasing  little 
comedy-drama. — S.  M.  Southworth,  the 
American  theatre.  Canton.  N.  V. — Neigh- 
borhood and  college  patronage. 

Married  People,  with  a  special  cast. — 
Good  production  and  seemed  to  please 
every  patron.  Title  seemed  to  he  the 
main  drawing  card. — H.  E.  Swan,  Cres- 
cent theatre,  Kearney.  Neb. — Neighbor- 
hood patronage. 

Married  People,  with  a  special  cast. — 
An  average  program  production.  Pos- 
sibly above  the  average. — J.  C.  McKee. 
Electric  theatre.  Bolivar.  Mo. — Neighbor- 
hood patronage. 

No  Trespassing,  with  Irene  Castle. — 
They  mistook  the  name  of  this  play  for 
the  sign.  "Keep  Off  the  Grass"  or  "Keep 
Out,"  for  surely  nobody  trespassed 
around  our  theatre  when  this  was  shown. 
Forty-one  people  came  the  first  night  and 
thirty-four  the  second.  Funny  thing 
about  this  box  office  tragedy  was  that 
few  who  sa.w  it  enjoyed  it  very  much. 
Hodkinson  pictures  are  neither  "flesh, 
fowl  nor  good  red  herring."  just  pictures. 


—  Philip  Rand.  Rex  theatre.  Salmon. 
Idaho. —  General  patronage. 

At  the  Sign  of  the  Jack  o'  Lantern,  with 
a  special  cast. — This  is  another  one  of 
those  different  pictures  that  certainly 
make  you  feel  good  all  over,  for  they  tell 
you  as  they  go  out  that  they  want  you 
to  he  sure  to  let  them  know  when  you 
have  another  one  like  it.  It's  a  good  be  I 
anywhere. — J.  J.  Kudlacek.  Swan  theatre. 
Swanton.  Neb. —  Neighborhood  patronage. 

The  Light  in  the  Clearing,  with  .1  -|» 
eial     cast. —  Irving     Bachcller's  greatest 
story.    A  very  satisfying  picture. — Lyric 
theatre.      Earlville.      III. —  Neighborhood 
patronage. 

Lavender  and  Old  Lace,  with  a  special 
cast. — Good  story;  pleased  everybody. 
I)r<  w  very  good  business  for  three  nights. 

—  H.  E.  Swan,  Empress  theatre.  Kearney. 
Neb.  —  Neighborhood  patronage. 

Down  Home,  with  .1  special  cast. — This 
picture  will  get  you  some  real  money  if 
you  get  after  the  business.  It's  a  knock- 
out.— Plaza  theatre.  Phoenix.  Ariz. — 
Neighborhood  patronage. 

A  Certain  Rich  Man,  with  a  special 
cast. — Fair  picture,  but  did  not  draw. — 
H.  E.  Swan.  Empress  theatre.  Kearney. 
Neb. — Neighborhood  patronage. 

A  White  Man's  Chance,  with  .1.  War- 
ren Kerrigan. —  If  you  like  Mexican  pic- 
tures with  lots  of  action  you  will  like  this 
one.  as  it  has  plenty. — Lyric  theatre, 
Earlville,  111. — Neighborhood  patronage. 

God's  Crucible,  with  a  special  cast. — 
Very  slow,  dry  and  dull.  Some  will  like 
it:  some  will  walk  out.  and  many  will  go 
to  sleep.  If  you  have  it  booked,  advertise 
Ralph  Connor  hard,  put  some  one  else  in 
to  run  the  show  and  go  to  the  other  the- 
atre, sec  a  good  comedy  and  enjoy  the 
evening.  This  is  a  story  of  a  Russian  set- 
tlement in  Canada  in  the  early  days.  Ship- 
man  must  have  directed  this  picture  when 
Winnipeg  was  a  pup.  He  certainly  should 
go  to  night  school.  In  one  place  he  ac- 
tually arouses  the  audience  to  one  degree 
of  interest  when  the  hero  finds  a  coal  vein. 
Everybody  expects  hero  to  stake  out  a 
mining  claim  and  get  rich  off  the  "strike" 
but  never  again  is  the  subject  mentioned. 
This  violates  the  first  principle  of 
dramatics.  I  surely  hope  you  will  enjov 
it.  We  did  not— Philip  R'and,  Rex  the- 
atre. Salmon.  Idaho. — General  patronage. 


Metro 

Quincy  Adams  Sawyer,  with  a  special 
.  .» - 1 — It'-  tin  rial  goods.  Personally  be- 
lieve it  to  be  one  of  the  best  we  have  ever 
shown.  Promise  anything  to  get  them 
in.  They  will  thank  you  when  they  come 
out.  Business  ordinary  on  account  of 
Christmas  shopping. — Geo.  K.  Zinsz.  Har- 
bor theatre.  Corpus  Christi.  Tex.— Small 
town  patronage. 

The  Prisoner  of  Zenda,  a  Rt  x  Ingram 
production. — One  of  the  best.  Had  both 
nights  bad  weather.  Fine  print. — Thos. 
Crawford.  Strand  theatre,  Criswold.  Iowa. 
— Neighborhood  patronage. 

Broadway  Rose,  with  Mae  Murray.— 
Sure  to  please.  Will  stand  for  a  raise  in 
admission  for  small  towns.  Don't  be 
afraid  to  tell  your  patrons  it's  a  100  per 
cent  picture. — A.  Mitchell.  Dixie  theatre,  I 
Rus-ellville.  Ky. — -General  patronage. 

Broadway  Rose,  with  Mae  Murray. — li 
you  have  played  Peacock  Alley,  Fascina- 
tion, this  is  another  of  star'-  along-  the 
same  lines.  Very  pleasing  here. — Jack 
Tiller.  Temple  theatre.  McCook.  N'eb.— 
General  patronage. 

PEG  O'  MY  HEART,  with  Lau- 
rette  Taylor. — A  production  that  is 
a  joy  and  pleasure  to  run.  A  pic- 
ture full  of  dramatic  .situation*, 
irresistible  humor  and  just  enough 
pathos  now  and  then  to  arouse  the 
softer  emotions.  In  story,  cast  and 
treatment,  you'll  have  to  go  a  long 
ways  to  find  a  subject  that  will 
please  your  patrons  more  than  this 
number.  It  was  my  Christmas  Day 
offering  and  was  well  received.  A 
real  audience  picture. — John  N. 
Stewart,  Wonderland  theatre, 
Kaufman,  Tex. 

Youth  to  Youth,  with  a  special  cast  — 
Good  picture,  but  hard  to  exploit.  Good 
cast  and  will  please.  Ran  it  with  Mud 
and  Sand  and  program  satisfied  every- 
body.— Geo.  K.  Zinsz.  Harbor  theatre. 
Corpus  Christi,  Tex. — Small  town  pat- 
ronage. 

The    Five    Dollar    Baby,    with  Viola 

Dana. — A  good  program  picture,  but  can- 
not call  it  a  special. — J.  C.  McKee.  Elec- 
tric theatre.  Bolivar.  Slo. —  Neighborhood 
patronage. 

Turn  to  the  Right,  Peacock  Alley  and 
Fascination. — All  very  good  with  main 
favorable  comments  from  the  patrons.— 
W.  F.  Loibl,  Chimes  theatre,  Cedarburg 
Wis.    Neighborhood  patronage. 

The  Hole  in  the  Wall,  with  Alice  LaU 
— Good  program  picture  and  pleased  al 
three  of  my  patrons  Tuesday  night,  but 
the  second  night  the  audience  was  dividec 
as  to  its  merits.  Two  for  and  two  against 
Business  is  just  naturally  awful  bad  — 
Geo.  K.  Zinsz.  Harbor  theatre,  Corpu: 
Christi.  Tex. — Small  town  patronage. 

A  Woman's  Hate,  with  Alice  Lake- 
Here  is  a  mighty  good  program  picture 
— D.  E.  Fitton.  Lyric  theatre.  Harrison 
Ark. — Small  town  patronage. 

Sherlock  Brown,  with  Bert  Lytell- 
Very  enjoyable  picture.  Average  drawinj 
card  for  us.  A  few  did  not  like  it  at  all 
but  the  majority  thought  it  a  first-rat 
picture. — E.  L.  Franck,  Oasis  theatre,  Aj< 
Ariz. — Neighborhood  patronage. 

Glass  Houses,  with  Viola  Dana. — Full- 
up  to  standard.  The  last  three  or  fou 
pictures  of  this  star  have  made  her  popu 
lar  with  my  patrons. — E.  L.  Franck,  Oasi 
theatre.  Ajo.  Ariz. — Neighborhood  pat 
ronage. 

Glass  Houses,  with  Viola  Dana. — Viol 
Dana  is  a  dandy  little  star  for  my  patron: 
and  they  liked  this  production. — J.  C.  Mc 
Kee,  Electric  theatre.  Bolivar.  Mo- 
Neighborhood  patronage. 

Glass   Houses,   with    Viola  Dana.—- 

J 
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good  clean  comedy-drama  with  pep.  An 
ideal  picture  for  small  town  patronage. 
Your  patrons  will  go  home  feeling  they 
were  entertained. — D.  E.  Fitton,  Lyric 
theatre.  Harrison.  Ark. — Small  town  pat- 
ronage. 

There  Are  No  Villains,  with  Viola 
Dana. — Fair  detective  story.  Very  poor 
business. — G.  Strasser  &  Sons.  Emblem 
theatre,  Buffalo.  X.  V. — Neighborhood 
patronage. 

A  Message  From  Mars,  with  Bert 
Lytell. — Very  good  picture  with  a  fine 
moral  to  it.  Although  reports  on  this 
were  not  encouraging,  we  found  it  very 
satisfactory.^-H.  C.  Reinhardt.  Victory 
theatre.  Bay  City.  Mich  —  Neighborhood 
patronage. 

Peacock  Alley,  with  Mae  Murray.— Had 
a  good  business  and  picture  pleased.  In 
fact,  it  is  much  above  the  regular  pro- 
ductions.—J.  C.  McKee,  Electric  theatre. 
Bolivar,  Mo. — Neighborhood  patronage. 

Peacock  Alley,  with  Mae  Murrav.— 
Excellent  picture  from  every  angle.  You 
can  raise  your  admission  some  and  get 
by  O.  K.  We  were  promised  a  good 
print.  Got  one  in  mighty  poor  shape.  Was 
to  play  a  return  on  this  in  two  weeks,  but 
cancelled  it  account  of  poor  condition  of 
print.— D.  E.  Fitton.  Lyric  theatre.  Har- 
rison, Ark. — Small  town  patronage. 

Peacock  Alley,  with  Mae  Murray.— Did 
a  wonderful  business  on  this  picture  at 
thirty  cents  admission.  Personally  I  did 
not  like  the  picture,  but  as  I  have  'had  no 
kicks  trom  the  patrons  I  guess  it  is  O.  K. 
— H.  J.  Trainer.  Pastime  theatre.  Blue 
Mound.  111.— Small  town  patronage. 

Paramount 

The  Old  Homestead,  with  Theodore 
Koberts.  A  great  story.  Splendid  cast 
special  m  every  sense  of  the  word.— Bert 
Silver.  Silver  Family  theatre.  Greenville 
Mich. — General  patronage. 

Manslaughter,  a  Cecil  B.  DeMille  pro- 
duction.—A  truly  wonderful  picture  from 
everj-  standpoint.  A  credit  to  any  house- 
to  show.  Pleased  aH  classes.  Our  busi- 
ness was  only  fair  because  of  local  con- 
ditions, but  it  is  a  picture  that  should 
draw  and  will  please.  Book  it  and  boost 
".—David  Hess.  Iris  theatre.  Monte  Vista 
Lolo. — General  patronage. 

ONE  GLORIOUS  DAY,  with 
Will  Rogers.— This  is  the  kind  our 
people  like  and  it's  a  dandy.  Don't 
Fass  it  up.  Only  one  kick,  and  this 
was  from  a  one-eyed  man  who 
could  only  see  half  of  it. — Roy 
Dowling,  Ozark  theatre,  Ozark, 
Ala. 

Ebb  Tide,  with  James  Kirkwood. — Well 
produced.  Acting  mighty  good.  Too 
much  drunkenness  for  small  town  pa- 
trons. Ending  not  satisfactory.— D.  E. 
Fitton.  Lyric  theatre.  Harrison.  Ark.— 
Small  town  patronage. 

The  Young  Rajah,  with  Rodolph  Valen- 


An  Illinois 
|   New  Year  s 
Resolution 


Looking   back  o'er  1922 

We  see  open  doors  we  ne'er  passed  thru. 
If  we're  allowed  to  live  this  '23 
We  trust  our  page  will  cleaner  be. 

With  a  willing  heart  and  a  busy  mind 
The  open  doors  we'll  easy  find; 
If.  passing  thru,  we  do  our  share. 
Cur  page  will  be  both  dean  and  fair. 

Mr.  and  Mrs.  L  J.  KENDALL, 
Victory  theatre,  Milledgeville,  111. 


tino. — Better  than  anything  he  has  yet 
done,  but  does  or  did  not  draw  so  well. — 
Jack  Tiller,  Temple  theatre.  McCook. 
Neb. — General  patronage. 

Blood  and  Sand,  with  Rodolph  Valen- 
tino.— People  seem  to  be  about  the  same 
the  country  over  for  this  picture.  Wa< 
received  about  the  same  with  us  as  wa- 
reported  by  other  exhibitors.  There  are 
some  features  about  this  one  that  the  fans 
will  not  soon  forget.  Would  advise  book- 
ing it  it  the  film  rental  is  not  too  high. — 
J.  F.  Hileman.  Broadway  theatre.  Mt. 
Pleasant.  Mich. — General  patronage. 

The  Dictator,  with  Wallace  Reid. — A 
frivolous  sort  of  a  picture  that  will 
amuse  and  entertain  anyone  who  doesn't 
take  himself  too  seriously.  Drew  fair 
business  in  spite  of  all  the  different  va- 
rieties of  small  town  opposition. — E.  L. 
Franck.  Oasis  theatre.  Ajo.  Ariz. — Neigh- 
borhood patronage. 

Over  the  Border,  with  Tom  Moore  and 
Betty  Compson. — What  could  be  better 
than  two  good  stars,  a  good  plot,  and 
some  fine  snow  scenes? — Roy  Dowling. 
Ozark  theatre.  Ozark.  Ala. — Neighbor- 
hood patronage. 

Exit  the  Vamp,  with  Ethel  Clayton. — 
A  splendid  picture  that  failed  to  draw. 
Lot  of  nice  compliments.  People  don't 
seem  to  take  much  to  this  star  here.  As 
a  rule,  her  pictures  are  always  good. — 
W.  E.  Elkin.  Temple  theatre.  Aberdeen. 
Miss. — Neighborhood  patronage. 

The  Impossible  Mrs.  Bellew,  with 
Gloria  Swanson. — Something  a  little  dif- 
ferent for  Gloria  and  considered  by  my 
patrons  her  best. — Jack  Tiller.  Temple 
theatre.  McCook.  Neb. — General  patron- 
age. 

The  Cowboy  and  the  Lady,  with  a  spe- 
cial cast. — An  extra  good  program  pic- 
ture.— Bert  Silver.  Silver  Family  theatre. 
Greenville.  Mich. — General  patronage. 

North  of  the  Rio  Grande,  with  Bebe 
Daniels. — A  jim  dandy  good  picture  that's 
hard  to  beat.  Bebe  always  pleases.  She's 
the  most  popular  star  in  this  town. — Roy 
Dowling.  Ozark  theatre.  Ozark.  Ala.— 
Neighborhood  patronage. 

Her  Husband's  Trademark,  with  Gloria 
Swanson. — Absolutely  one  of  the  most 
satisfactory  pictures  we  ever  did  run.  Has 
the  high  class  material  as  well  as  comedy 
and  ends  with  a  Western  punch  that 
sends  them  out  in  a  good  humor.  Plav 
it- — M.  D.  Foster.  Gem  theatre.  Williams- 
burg. Kan. — General  patronage. 

Three  Live  Ghosts,  with  Anna  Q. 
Nilsson. — Very,  very  good.  Lots  of  good 
corned}-  and  will  hold  them  in  their  seats. 
Everybody  seemed  to  have  enjoyed  it. — 
W.  E.  Elkin.  Temple  theatre.  Aberdeen. 
Miss. — Neighborhood  patronage. 

Clarence,  with  Wallace  Reid. — A  clever 


little  comedy.  A  good  program  picture, 
but  not  a  special. — Jack  Tiller,  Temple 
theatre,  McCook.  Neb. — General  patron- 
age. 

While  Satan  Sleeps,  with  Jack  Holt.— 
Just  a  fair  value.  Had  a  few  kicks  and 
a  few  good  comments.  Title  misleading, 
story  weak,  but  acting  and  direction  save 
a  failure.  Not  a  special. — E.  L.  Wharton. 
Orpheum  theatre,  Glasgow.  Mont. — 
Neighborhood  patronage. 

Just  Around  the  Corner,  a  Cosmopol- 
itan production. — A  well-made  picture 
that  seemed  to  please  those  who  saw  it. 
But  it  failed  to  draw  them  away  from 
their  Christmas  shopping. — Ernest  Vet- 
ter,  Majestic  theatre.  Homer.  Mich. — 
Small  town  patronage. 

Enchantment,  with  Marion  Davies. — 
Fine.  Pleased  100  per  cent.  Advertise  it. 
— Smith  &  Beard.  Lyric  theatre.  Water- 
loo. Ind. — Small  town  patronage. 

To  Have  and  to  Hold,  with  a  special 
cast. — A  little  too  much  pirate  and  cos- 
tumes for  my  patrons.  One  of  the  forty 
that  did  not  hold  up  for  me. — Jack  Tiller. 
Temple  theatre,  McCook.  Neb. — General 
patronage. 

WHITE  OAK,  with  William  $. 
Hart. — You  notice  I  have  written 
Bill's  middle  initial  with  a  dollar 
sign,  'cause  he  always  brings  the 
dough.  I  am  afraid  Bill  was  a  lit- 
tle too  reckless  with  his  shootin' 
irons  in  this  one  to  please  most  of 
my  people,  though.  He  kills  thir- 
teen Indians,  three  whites  and  cap- 
tures an  Indian  Chief,  all  by  his 
lonesome,  too,  and  that  can't  be 
did  Outside  of  that  little  thing, 
it's  O.  K.— S.  G.  Ihde,  Photoplay 
theatre,  Ashland,  Kan. 

Saturday  Night,  a  Cecil  B.  DeMille  pro- 
duction.— Very  good  at  regular  admission. 
Hardly  strong  enough  for  advance  in 
price. — K.  P.  Davidson.  Dreamland  the- 
atre. Seneca.  111. — Small  town  patronage. 

Forever,  with  Wallace  Reid  and  Elsie 
Ferguson. — From  the  box  office  stand- 
point this  was  the  biggest  failure  I've 
played  in  several  months.  Bought  it  for 
a  special,  but  the  cheapest  program  pic- 
ture would  have  grossed  more. — J.  C. 
Row-ton.  Orpheum  theatre.  Quinton.  Okla. 
— Neighborhood  patronage. 

Fool's  Paradise,  a  Cecil  B.  DeMille  pro- 
duction.— Fine.  Wonderful  settings  and 
lighting  effect.  Story  good.  Will  stand 
advance  in  price. — K.  P.  Davidson. 
Dreamland  theatre.  Seneca.  111. — Small 
town  patronage. 

The  World's  Champion,  with  Wallace 
Reid. — Just  an  ordinary  picture.  Ran  it 
on  Christmas  day  and  raised  the  prices 
to  twenty  and  thirty-five  cents,  and 
everybody  kicked  on  the  admission. — Roy 
Dov.ling.  Ozark  theatre.  Ozark.  Ala.— 
Neighborhood  patronage. 

The  World's  Champion,  with  Wallace 
Reid. — All  right  for  a  one  day  showing. 
Just  an  ordinary  program  feature  sold  as 
a  special. — J.  C.  Rowton.  Orpheum  the- 
atre. Quinton.  Okla. — Neighborhood  pat- 
ronage. 

A  Prince  There  Was,  with  Thomas 
Meighan. — Just  a  picture.  Might  get  by 
where  Meighan  is  popular. — Ernest  Yet- 
ter.  Majestic  theatre.  Homer.  Mich. — 
Small  town  patronage. 

A   Prince  There  Was,  with  Thomas 
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A  BIT  OF  HUMOR  that  gets  a  laugh 
in  the  new  Thomas  H.  Ince  attraction 
for  First  National,  "A  Man  of  Action." 

Meighan. — A  mighty  good  picture  that 
will  please  the  majority  of  the  people.  It 
certainly  drew  a  lot  of  good  comments 
from  our  people. — M.  D.  Foster,  Gem  the- 
atre, Williamsburg,  Kan. — General  pat- 
ronage. 

The  Top  of  New  York,  with  May  Mc- 
Avoy. — A  heart  interest  Xmas  story  that 
will  hold  the  attention  of  most  audience*. 
— T.  C.  Goodnight,  Star  theatre.  Warrens- 
burg,  Mo. — General  patronage. 

The  Top  of  New  York,  with  May  Mc- 
Avoy. — A  very  satisfactory  little  program 
picture  well  suited  for  Christmas  time. 
Average  holiday  business,  which  means 
no  profit. — J.  F.  Hilcman,  Broadway  the- 
atre, Mt.  Pleasant,  Mich. — General  pat- 
ronage. 

The  Crimson  Challenge,  with  Dorothy 
Dalton. — Patrons  did  not  care  for  this. 
Dorothy  is  too  much  woman  to  fill  a  he- 
man's  place. — Jack  Tiller,  Temple  the- 
atre, McCook,  Neb. — General  patronage. 

The  Crimson  Challenge,  with  Dorothv 
Dalton. — A  good  Western  feature.  Fair 
business  at  ten  and  twenty-five  cents. — 
Ernest  Vetter,  Majestic  theatre,  Homer, 
Mich. — Small  town  patronage. 

A  Bachelor  Daddy,  with  Thomas 
Meighan. — A  good  picture.  Every  one 
liked  it  fine.  Did  big  business.  Well  ad- 
vertised. Ran  it  two  nights.  Large 
crowd  second  night. — E.  E.  Cox,  Lyceum 
theatre,  Wyoming,  111. — General  patron- 
age. 

A  Bachelor  Daddy,  with  Thomas 
Meighan. — 100  per  cent.  All  program 
picture— Jack  Tiller,  Temple  theatre,  Mc- 
Cook, Neb. — General  patronage. 

The  Idol  of  the  North,  with  Dorothy 
Dalton. — Nice  Alaskan  picture  that 
pleased  nearly  all  of  my  patrons.  A  good 
Western  or  Northern  picture  is  the  only 
kind  that  keeps  us  out  of  the  red.  The 
heralds  will  help  put  this  picture  over  that 
Paramount  have. — H.  M.  Swam,  May- 
nard  Movies,  Maynard,  Minn. — Small 
town  patronage. 

The  Woman  Who  Walked  Alone,  with 
Dorothy  Dalton. — Here  is  an  old  one, 
but  a  good  one.  My  patrons  don't 
usually  like  Miss  Dalton,  but  this  pleased 
them  100  per  cent.  If  you  have  not  played 


it  book  it.  It's  good. — A.  Mitchell,  Dixie 
theatre,  Russellville,  Ky. — General  pat- 
ronage. 

The  Face  in  the  Fog,  with  Lionel 
Barrymore. — The  best  mystery  and  crook 
picture  of  the  season. — Jack  Tiller, 
Temple  theatre,  McCook,  Neb. — General 
patronage. 

The  Bride's  Play,  with  Marion  Davits. 
— Pleased  about  23  per  cent.  Could  have 
been  in  five  reels  and  made  a  better  pic- 
ture. Rental  too  high.  Paramount  still 
asks  war  time  prices  and  their  pictures 
are  not  as  good  as  formerly. — L.  R.  Crea- 
son,  Palace  theatre,  Eufaula,  Okla. 

The  Man  Unconquerable,  with  Jack 
Holt. — Just  a  Jack  Holt  picture. — Jack 
Tiller,  Temple  theatre,  McCook,  Neb. — 
General  patronage. 

White  and  Unmarried,  with  Thomas 
Meighan. — A  first-class  attraction  in 
every  respect.  Should  go  over  in  any 
town.  Settings,  photography  and  direc- 
tion are  excellent. — H.  J.  Trainer,  Pas- 
time theatre.  Blue  Mound,  III. — Small 
town  patronage. 

The  Great  Impersonation,  with  James 
Kirkwood. — O.  K.  Pleased. — Grand  the- 
atre, Anamosa,  Iowa. — Neighborhood  pat- 
ronage. 

Get-Rick-Quick  Wallingford,  a  Cos- 
mopolitan production.  —  Mighty  clever 
picture.— Geo.  C.  Starkey,  Opera  House, 
Montour  Falls,  N.  Y. — General  patronage. 

The  Sheik,  with  Rodolph  Valentino. — 
Did  good  business.  Picture  pleases. — J. 
Winningcr,  Davison  theatre.  Waupun, 
Wis. — Small  town  patronage. 

The  Sheik,  with  Rodolph  Valentino. — 
Was  late  running  this  owing  to  high  price. 
As  a  drawing  card  it  was  all  that  has  been 
-  imI  in  the  Herald  and  then  some. — Geo. 
Vaughan.  Grand  theatre,  Dunnville,  Out.. 
Canada. — General  patronage. 

The  Easy  Road,  with  Thomas  Meighan. 
— Very  good  drama.  Attendance  fair. — 
A.  A.  Acri,  Acri's  theatre,  Marietta,  Pa. — 
Small  town  patronage. 

The  Home  Stretch,  with  a  special  cast. 
— An  excellent  story  done  in  Paramount's 
usual  manner.  It  drew  only  fair,  how- 
ever, but  pleased.  Advertising— one  six. 
ones. — S.  Pace.  Jettie  theatre,  Texlinc, 
Tex. — Small  town  patronage. 

O'Malley  of  the  Mounted,  with  William 
S.  Hart. — A  fine  Hart  picture  of  a  slightly 
different  theme.  Pleased  nearly  100  per 
cent  of  those  who  saw  it.  Attendance 
fair.  Hart  is  well  liked  here  and  this 
boosted  him. — M.  Hillyer.  Pastime  the- 
atre, Reserve,  Kan. — Small  town  patron- 
age. 

The  Young  Diana,  with  Marion  Davies. 
' — My  patrons  do  not  care  much  about 
these  dream  pictures,  but  this  is  one  of  the 
best  of  its  kind  as  it  has  many  wonderful 
scenes. — Russell  Armentrout,  K.  P.  the- 
atre, Pittsfield,  111. — General  patronage. 

The  Young  Diana,  with  Marion  Davies. 
— Lavishly  produced.  Acting  good. 
Story  so  improbable,  and  being  a  dream, 
flops.  Will  be  all  right  for  one  night  at 
regular  admission. — D.  E.  Fitton,  Lyric 
theatre,  Harrison,  Ark. — Small  town  pat- 
ronage. 

O'Malley  of  the  Mounted,  with  William 
S.  Hart. — Best  Hart  I  have  seen.  Can't 
go  wrong.  Print  fine. — Thos.  Crawford, 
Strand  theatre.  Griswold,  Iowa. — Neigh- 
borhood patronage. 

The  Woman  God  Changed,  with  Seena 
Owen. — Play  this  by  all  means.  Guaran- 
tee it  will  please.  I  think  it  ranks  among 
the  best. — F.  E.  Sabin,  Majestic  theatre, 
Eureka,  Mont. — Small  town  patronage. 

An  Amateur  Devil,  with  Bryant  Wash- 
burn.— Poor.    Price  is  all  right,  but  this 


print,  like  most  that  we  have  received 
from  the  New  Orleans  office,  was  terrible. 
They  are  "big  advertisers"  but  "it  doesn't 
mean  anything."  No  more  Paramounts 
for  us.— Miller  &  Carroll,  Gayety  theatre, 
Amory,  Miss. — Neighborhood  patronage! 

Beyond  the  Rocks,  w  ith  Rodolph  Valen- 
tine and  Gloria  Swanson. — So  many  ex- 
hibitors panned  this  picture  that  I  cru 
afraid  of  it  and  did  not  advertise  it  much, 
but  1  consider  it  a  fine  picture.  Wili 
please  the  better  class  audience.  Stars 
drew  well  together.  Rental  double  what- 
it  is  worth.— L.  R.  Creason,  Palace  the- 
atre, Eufaula,  Okla. — General  patronage. 

The  Kentuckians,  with  Monte  Blue.— 
Good  feud  picture. — Gem  theatre,  Water- 

villc,  Minn. — General  patronage. 

Homer  Comes  Home,  with  Charles 
Ray. — Typical  Ray  comedy-drama  with 
lots  of  laughs  and  a  thoroughly  entertain- 
ing story.  Pleased  nearly  100  per  cent. 
Attendance  good.— M.  Hillyer,  Pastime 
theatre.  Reserve,  Kan. — Small  town -pat- 
ronage. 

White  Oak,  with  William  S.  Hart.— It 
will  do,  but  it  is  sure  old.  Even  the 
women  will  like  this  one.  A  good  moral 
to  it. — Roy  Dowling,  Ozark  theatre, 
Ozark,  Ala. — Neighborhood  patronage. 

The  Spanish  Jade,  with  David  Powell. 
— Very  poor  picture.  Not  one  person  said 
they  liked  it.  Rental  too  high.  Business 
poor. — L.  R.  Creason,  Palace  theatre. 
Eufaula,  Okla. — General  patronage. 

Too  Much  Speed,  with  Wallace  Reid. 
— Everyone  well  pleased.  Wallie  is  well 
liked  here. — V.  Machek,  Jr.,  Liberty  the- 
atre, De  Puc,  III. — Neighborhood  patron- 
age. 

Let's  Be  Fashionable,  with  a  special 
cast. — Of  all  the  funny  ones  we  havi 
played,  this  about  took  the  cake.  It  drew 
a  lot  of  mighty  fine  comments  and  ought 
to  please  any  audience. — M.  D.  Foster 
Gem  theatre,  Williamsburg,  Kan. — Gen 
eral  patronage. 

The  City  of  Silent  Men,  with  Thoma> 
Meighan. — Will  please  because  of  Meigh 
an. —  Philip  Rand.  Rex  theatre,  Salmon 

Idaho. — General  patronage. 

The  Lane  That  Had  No  Turning,  witl 

Agnes  Ayres. — Just  a  picture.  Did  no 
please  our  Saturday  crowd. — J.  Winniger 
Davison   theatre,   Waupun,   Wis. — Smal 

town  patronage. 

The  Green  Temptation,  with  Bett 
Compson. — Good  for  one  or  two  night 
at  regular  admission.  Well  produce 
from  every  angle.  Not  a  big  picture  lik 
I  was  looking  for. — D.  E.  Fitton,  Lyri 


Film  from  Poem 
Has  Wide  Appeal 

Longfellow's  poem  "The  Village 
Blacksmith,"  Fox  Film  Corpora- 
tion, has  a  universal  appeal  with 
comedy  and  heart  interest  that  is 
absolutely  censor  proof,  the  Fox 
Company  declares.  It  is  said  to  be 
a  truly  American  story  that  applies 
to  every  village  in  America,  and  is 
described  as  doing  for  father  what 
"Over  the  Hill"  did  for  mother. 

The  part  of  the  smithy  is  played 
by  William  Walling  and  with  him 
in  the  cast  are  Bessie  Love,  Vir- 
ginia Valli,  Tully  Marshall,  George 
Hackathorne  and  others.  Little 
Pat  Moore  has  the  part  of  the 
smithy's  son. 
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RICHARD  HEADRICK,  JR.,  as  he  appears  in  the  Principal  Pictures  Corporation 
production  "Environment."  Alice  Lake  and  Milton  Sills  are  starred  with  Ralph 
Lewis  and  Gertrude  Claire  also  in  the  cast.    Directed  by  Irving  Cummings. 


theatre,  Harrison,  Ark. — Small  town  pat- 
ronage. 

Idols  of  Clay,  with  Mae  Murray. — 
Pleased  possibly  10  per  cent,  no  more. — 
Gem  theatre,  Waterville,  Minn. — Small 
town  patronage. 

The  Witching  Hour,  with  Elliott  Dex- 
ter.— This  picture  did  not  please  a  large- 
Saturday  house.  Too  slow  and  uninter- 
esting, also  too  long. — H.  J.  Trainer. 
Pastime  theatre,  Blue  Mound,  111. — Small 
town  patronage. 

The  Whistle,  with  William  S.  Hart  — 
An  impossible  story  and  did  not  please 
Hart  patrons. — J.  Winninger,  Davison 
theatre,  Waupun,  Wis. — Small  town  pat- 
ronage. 

The  Cradle  of  Courage,  with  William 
S.  Hart. — Bill  makes  just  as  good  a  po- 
liceman as  he  does  a  cowboy,  and  this  is 
a  good  picture,  but  when  Hart  came  back 
from  France  he  brought  his  rifle  right  off 
the  ship  with  him  and  went  right  home 
without  being  mustered  out.  How  did  he 
do  that,  ye  ex-service  men? — R.  Ross 
Riley,  Wigwam  theatre,  Oberlin.  Kan. — 
General  patronage. 

Travelin'  On,  with  William  S.  Hart. — 
Plenty  of  action  and  gun  play  that  should 
please  the  Western  fans.  Business  fair. 
— Ernest  Vetter.  Majestic  theatre.  Homer. 
Mich. — Small  town  patronage. 

The  Great  Moment,  with  Gloria  Swan- 
son. — Pleased  our  Sunday  crowd. — J. 
Winninger,  Davison  theatre.  Waupun. 
Wis. — Small  town  patronage. 

Always  Audacious,  with  Wallace  Reid. 
— Very  satisfactory.  Double  exposure 
work  is  excellent  and  the  two  characters 
are  well  played.  Did  not  draw  very  well 
as  paper  and  lobby  cards  are  punk.  Not 
as  good  as  Reid's  automobile  films. — M. 
Hillyer,  Pastime  theatre,  Reserve,  Kan. — 
Small  town  patronage. 

Always  Audacious,  with  Wallace  Reid. 
— This  is  a  fair  program  picture,  but  did 
not  register  at  box  office.  Poor  title  kept 
many  away.  Reid  used  to  fill  my  house 
but  not  any  more. — H.  M.  Swam.  May- 
nard  Movies.  Maynard.  Minn. — Small 
town  patronage. 

The  Bronze  Bell,  with  a  special  cast.— 
This  picture  misses  the  mark  consider- 
ably: in  fact,  a  number  of  patrons  said  it 
was  poor.  The  cast  is  good,  but  that  is 
all.  Lay  off  of  it. — H.  J.  Trainer,  Pastime 
theatre,  Blue  Mound,  111. — Small  town 
patronage. 

Rent  Free,  with  Wallace  Reid — Another 
good  Reid  picture  and  will  please  as  Reid 
always  does. — B.  W.  Merrill,  the  Lyric 
theatre,  Edgar,  Xeb.— Small  town  patron- 
age. 

Rent  Free,  with  Wallace  Reid. — A 
comedy-drama  that  will  please  your 
crowd  and  make  them  want  to  come  back 
again.  It  is  not  a  special,  but  a  No.  1 
good  program  picture.  Glad  we  played  it. 
— M.  D.  Foster,  Gem  theatre,  Williams- 
burg, Kan. — General  patronage. 

The  Inside  of  the  Cup,  a  Cosmopolitan 
production. — This  picture  should  be 
-hown  in  every  theatre  in  the  U.  S.  A. — 
A.  R.  Workman,  Coliseum  theatre,  Mar- 
seilles, 111. — Neighborhood  patronage. 

Behold  My  Wife,  with  a  special  cast. — 
A  feature  that  pleased. — Gem  theatre, 
Waterville.  Minn. — General  patronage. 

Appearances,  with  David  Powell. — 
They  should  have  kept  this  mistake  on 
the  other  side  of  the  pond.  Those  Eng- 
lish actors  are  simply  impossible. — H.  J. 
Trainer.  Pastime  theatre.  Blue  Mound. 
— Small  town  patronage. 

The  Great  Day,  with  a  special  cast. — 
uC  Sere- a8reeablV  surprised  in  viewing 
this  English  made  picture.  It  is  the  best 
t-nghsh  made  we  ever  saw,  and  it  pleased 


too.  Advertising — one  six  and  ones. — S. 
Pace.  Jettie  theatre,  Texline,  Tex. — Small 
town  patronage. 

A  Lady  in  Love,  with  Ethel  Clayton. — 
An  old  picture,  but  much  better  than 
average  program  picture.  Will  please  the 
average  audience. — Charles  Morton. 
Family  theatre,  Mt.  Carroll.  111. — Neigh- 
borhood patronage. 

Cappy  Ricks,  with  Thomas  Meighan. — 
This  is  the  first  Meighan  I  have  played 
since  Male  and  Female  that  made  me 
money.  This  one  is  a  "Wow"  and  I 
think  it  pleased  everyone.  Advertise  it 
and  hang  out  the  S.  R.  O.  sign. — S.  G. 
Ihde.  Photoplay  theatre,  Ashland,  Kan. — 
Small  town  patronage. 

Experience,  with  Richard  Barthelmess. 
— Very,  very  good  and  pleased  practically 
every  one.  One  preacher  said  it  was  ex- 
ceptionally good  and  every  young  man 
in  town  should  see  it.  I  think  this  would 
be  fine  for  Sunday  show. — H.  G.  Stett- 
mund,  Jr.,  Odeon  theatre,  Chandler,  Okla. 
— General  patronage. 

Back  Pay,  with  Seena  Owen.— About 
two  reels  too  long — too  draggy  in  places. 
Personally  I  thought  this  a  fair  picture, 
but  some  of  my  patrons  said  it  was  fine. 
Others  said  the  girl  got  her  money  too 
easy  and  too  quick  so  that  spoiled  the 
whole  thing. — S.  G.  Ihde,  Photoplay  the- 
atre, Ashland,  Kan. — Small  town  patron- 
age. 

The  Testing  Block,  with  William  S. 
Hart. — This  is  the  kind  of  picture  my 
patrons  like  and,  while  it  is  only  a  fair 
program  picture,  made  money  for  me,  but 
to  get  these  Hart  pictures  had  to  buy  ten 
others.  Let  us  pray. — Maynard  Movies. 
Maynard,  Minn. — Small  town  patronage. 

The  Teeth  of  the  Tiger,  with  David 
Powell. — One  of  the  best  mystery  picture* 
I  have  ever  played.  It  is  well  acted  and 
the  story  is  expertly  handled.  I  find 
that  these  old  successful  pictures  are 
O.  K. — M.  Hillyer.  Pastime  theatre.  Re- 
serve, Kan.- — Small  town  patronage. 

Nice  People,  with  a  special  cast. — A 
picture  that  pleased  because  it  certainly 
hit  the  present  age.    This  may  not  please 


a  few  old  maids,  as  they  do  not  think 
such  things  happen. — Russell  Armentrout. 
K.  P.  theatre,  Pittsfield,  111.— General  pat- 
ronage. 

Humoresque,  a  Cosmopolitan  produc- 
tion.— A  wonderful  picture.  You  owe  it 
to  your  patrons  to  show  it  if  you  have 
not  already  done  so.  A  good  box  office 
attraction. — M.  Hillyer,  Pastime  theatre. 
Reserve,  Kan. — Small  town  patronage. 

Pathe 

Nanook  of  the  North,  with  a  special 
cast. — This  picture  is  just  a  story  of  Es- 
kimo Life.  It  has  no  plot  and  if  adver- 
tised to  that  effect  it  will  please  as  it  is 
an  exceptional  picture  of  Eskimo  life, 
and  if  you  will  get  the  kids  the  first  day. 
it  will  go  over  fine. — B.  W.  Merrill,  The 
Lyric  theatre,  Edgar,  Nebr. — Small  town 
patronage. 

The  Killer,  with  a  special  cast. — Good. 
Only  drawback  is  the  title. — Thos.  Craw- 
ford, Strand  theatre,  Griswold,  Iowa. — 
Neighborhood  patronage. 

The  Power  Within,  with  a  special  cast. 
— An  A-l  production  with  a  mighty  good 
moral,  as  well  as  being  a  true  to  life 
story.  Action  a  trifle  slow,  but  never- 
theless it  holds  interest  to  the  end. 
Played  as  Christmas  program  at  regular 
prices.  —  M.  Hillyer.  Pastime  theatre. 
Reserve,   Kans. — Small  town  patronage. 

The  Isle  of  Zorda,  with  a  special  cast. 
— A  good  picture.  Any  exhibitor  should 
get  money  with  this  one. — H.  L.  McDon- 
ald, Royal  theatre.  Malvern,  Ark. — Gen- 
eral patronage. 

Selznick 

One  Week  of  Love,  with  Elaine  Ham- 
merstein  and  Conway  Tearle. — One  of 
the  best  that  Selznick.  as  well  as  anyone 
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else,  has  ever  made.  A  fine  cast  and 
story  with  lots  of  suspense  and  thrills 
-Martin  W.  Opcrle,  Armory  theatre. 
Ste.  Genevieve,  Mo. — Neighborhood  pat- 
ronage. 

Love  Is  an  Awful  Thing,  with  <  'wen 
Moore. — Pleased  about  ho  per  cent.  Old 
timers  say:  "Too  mushy";  youngsters: 
"Great  stuff."  I  thought  it  good,  but 
it's  too  long. — Geo.  K.  Zinsz,  Harbor 
theatre,  Corpus  Christi,  Tex. — Small 
town  patronage. 

Why  Announce  Your  Marriage?  with 
Elaine  Hammerstein. — This  with  a  good 
two-reel  comedy  pleased  great. — J.  Win- 
ninger,  Davison  theatre.  Waupun,  Wis. 
— Small  town  patronage. 

The  Way  of  a  Maid,  with  Elaine  Ham- 
merstein. — With  Xiles  Welch  in  the  cast 
this  makes  a  very  fair  picture.  Where 
this  pair  is  well  liked  this  picture  will 
please. — H.  J.  Trainer.  Pastime  theatre. 
Blue  Mound,  111. — Small  town  patronage. 

Evidence,  with  Elaine  Hammerstein. — 
One  of  the  best  of  its  kind  I  ever  saw. 
This  is  convincing.  Not  the  kind  they 
want,  but  nothing  wrong  with  it.  Should 
please. — J.  W.  Boatwright,  Radio  theatre. 
Ozark,    Mo. — Neighborhood  patronage. 

Reported  Missing,  with  Owen  Moore. 
— One  of  those  freak  pictures  full  of  en- 
tertainment, action,  comedy,  thrills  ga- 
lore. Not  much  to  the  story,  but  it 
pleases. — J.  Winningcr.  Davison  theatre. 
Waupun.  Wis. — Small  town  patronage. 

Reported  Missing,  with  Owen  Moore. 
—  Proved  to  be  a  record  breaker  for  us. 
Played  on  Thanksgiving  day  to  the  big- 
gest house  we  ever  had.  Charged  fif- 
teen and  thirty  cents.  Picture  pleased 
85  per  cent. — H.  J.  Trainer,  Pastime  the- 
atre, Blue  Mound.  111. — Small  town  pat- 
ronage. 

Reported  Missing,  with  Owen  Moore. 
— Not  the  knockout  the  reviews  would 
lead  us  to  believe,  but  a  good  comedy  at 
that.  Not  quite  average  business. — E. 
L.  Franck.  Oasis  theatre,  Ajo,  Ariz. — 
Neighborhood  patronage. 

Clay  Dollars,  with  Eugene  O'Brien. — 
Comedy  drama  of  very  light  material. — 
J.  Winninger,  Davison  theatre,  Waupun. 
Wis. — Small   town  patronage. 

Clay  Dollars,  with  Eugene  O'Brien.— 
A  picture  of  small  town  life  that  will 
please.  Has  plenty  of  comedy  and  a 
good  star. — H.  J.  Trainer,  Pastime  the- 


atre. Blue  Mound,  111. — Small  town  pat- 
ronage. 

Handcuffs  or  Kisses,  with  Elaine 
Hammerstein. — Very  nice  program  pic- 
ture which  will  please  your  people. — Geo. 
C.  Starkey,  Opera  House.  Montour 
halls,  \.  Y. — General  patronage. 

Handcuffs  or  Kisses,  with  Elaine  Ham- 
merstein.— Patrons  claim  too  many 
things  started  and  not  finished.  Fair 
business. — G.  Strasser  Sons.  Emblem  the- 
atre, Buffalo.  N.  Y. — Neighborhood  pat- 
ronage. 

The  Referee,  with  Conway  Tearle. — 
Will  please  the  men.  but  did  not  please 
the  women.  Lots  of  action  and  should 
be  booked  on  nights  you  play  this  type 
of  picture. — W.  E.  Elkin.  Temple  the- 
atre. Aberdeen,  Mis-. —  Neighborhood 
patronage. 

The  Referee,  with  Conway  Tearle.— 
Good  picture  of  the  prize  ring  and  it 
carries  with  it  a  good  lesson.  If  your 
patrons  like  light  pictures,  book  it. — 
Anderson  &  Weatherby.  Gem  theatre. 
'  >maha.  Neb. — Neighborhood  patronage. 

John  Smith,  with  Eugene  O'Brien. — 
Good  picture.  Fair  business. — G.  Stras- 
ser  Sons.  Emblem  theatre,  Buffalo,  N.  Y. 
— Neighborhood  patronage. 

After  Midnight,  with  Conway  Tearle. 
—  Did  not  see  this  one,  but  patrons  de- 
clare that  picture  wasn't  finished.  It 
seemed  to  please  otherwise.  Played 
Leather  Pushers  with  this  one. — H.  J. 
Trainer,  Pastime  theatre.  Blue  Mound. 
111. — Small  town  patronage. 

A  Woman  of  No  Importance,  with  a 

s|recial  cast. — Good  story — a  little  plain 
talk  in  subtitles — not  a  good  picture  for 
children.  Would  go  twice  as  well  if  it 
had  been  done  by  American  cast. — J. 
Winninger.  Davison  theatre,  Waupun. 
Wis. — Small  town  patronage. 

Shadows  of  the  Sea,  with  Conway 
Tearle.— Fair  picture.  Fair  business. — 
G.  Strasser  Sons,  Emblem  theatre,  Buf- 
falo, N.  Y. — Neighborhood  patronage. 

The  Girl  from  Nowhere,  with  Elaine 
Hammerstein. — A  good  program  picture. 
Have  paid  three  times  the  rental  of  this 
for  pictures  that  were  not  as  good. — 
J.  C.  Rowton.  Orpheum  theatre.  Quin- 
ton,   Okla. — Neighborhood  patronage. 

Under  Oath,  with  Elaine  Hammer- 
stein.— Good  program  picture.  Pleased  a 


good  Thanksgiving  crowd. — J.  Winnin- 
ger, Davison  theatre.  Waupun,  Wis.— 
Small  town  patronage. 

A  Regular  Girl,  with  Elsie  Jani*.  —  A 
dandy  picture.  Pleased  all  who  saw  it. 
Good  story. —  E.  D.  Luna,  Cozy  theatre, 
Lincoln,  Ark. — Neighborhood  patronage. 

Ghosts  of  Yesterday,  with  Norma  Tal- 
madge. — Very  satisfactorv  Norma  Tal- 
madgc  offering  at  reasonable  rental.  Film 
very     good    condition. — W.     F.  Loibl, 

Chimes    theatre,    Cedarsburg.  Wis.   

Neighborhood  patronage. 

The  Chicken  in  the  Case,  with  Owen 
Moore. — If  your  patrons  like  comedy  be 

sure  and  play  this  one.     It's  a  dandy.  

J.  C.  Rowton.  Orpheum  theatre,  Quin- 
ton,  Okla. — Neighborhood  patronage. 

Red  Foam,  with  a  special  cast. — Very 
ordinary  picture. — Geo.  C.  Starkey, 
Opera   House.  Montour   Falls,  N.  Y.  

General  patronage. 

United  Artists 

Orphans  of  the  Storm,  :i  I)  W.  Grif- 
fith production. — Went  big  for  three 
days.  Advertised  same  as  a  circus  and 
got  line  results.  Exhibitors  should  take 
it  if  they  can  buy  it  right. — R.  L.  Beh- 
lcr.  Royal  theatre,  Garrett,  Ind. — Neigh- 
borhood patronage. 

The  Love  Light,  with  Mary  Pickford. 
— A  fine  program  picture  that  will  please 
an  average  person.  The  rental  on  th is 
is  very  fair  and  will  let  you  make  some 
money.  Drew  well  here  for  two  days 
at  twenty  and  forty  cents. — E.  L.  Whar- 
ton, Orpheum  theatre.  Glasgow.  Mont. — 
Neighborhood  patronage. 

Romance,  with  Doris  Keane. — A  good 
one  to  let  alone.  Played  to  a  losing 
business. — Lyric  theatre,  Earlville.  111. — 

Neighborhood  patronage. 


The  Three  Musketeers,  with  Douglas 
Fairbanks.  —  Great.  Everybody  was 
pleased.  Run  it  by  all  means.  Busi- 
ness poor  due  to  Christmas  week. — A.  A. 
Acri,  Acri's  theatre.  Marietta.  Pa.— Small 
town  patronage. 

Little  Lord  Fauntleroy,  with  Mary 
Pickford. — Absolutely  Miss  Pickford's 
best.  Went  good  for  two  days.  Third 
day  dropped  off  due  to  bad  weather.  Buy 
it  right  and  run  it.  Pleases  every  one 
from  nine  to  ninety. — R.  L.  Behler, 
Royal  theatre,  Garrett,  Ind.— Neighbor- 1 
hood  patronage. 

Way  Down  East,  a  D.  W.  (iritfith  pro-; 
duction. — Without  doubt  or  competition 
the  greatest  and  finest  picture  ever  shown 
here.  Pleased  100  per  cent.  Every 
small  town  exhibitor  should  get  this  one. 
— M.  Hillyer.  Pastime  theatre.  Reserve. 
Kan. — Small  town  patronage. 

The  Three  Musketeers,  with  Douglas 
Fairbanks. — A  good  title.  My  patrons 
do  not  like  costume  stuff.  Flopped  on 
second  night  of  run. — Guy  M.  Wampler. 
Royal  theatre.  Palestine,  111. 


THE  BIRTH  OF  A  NATION,  a 
D.  W.  Griffith  production.  —  Have 
never  shown  this,  as  my  theatre  is 
in  the  ultra  reformed  State  of  Kan- 
sas. However,  as  1  read  the  ad  of 
United  Artists  in  the  "Herald"  I 
must  boost  it  along  on  its  revival. 
If  you  live  in  a  state  where  the 
freedom  of  the  press  is  not  tram- 
pled upon  by  narrow  reformers,  by 
all  means  show  it..  It  is  wonderful. 
— M.  Hillyer,  Pastime  theatre.  Re- 
serve, Kan. 
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Universal 

The  Loaded  Door,  with  Hoot  Gibson. 
— For  us  Gibson  is  the  best  star  Univer- 
sal has.  He  certainly  makes  westerns 
that  are  different.  Nothing  impossible 
that  only  a  super  man  could  do. —  R.  Ross 
Riley,  Wigwam  theatre,  Obcrlin,  Kan. — 
General  patronage. 

Under  Two  Flags,  with  Priscilla  Dean. 
— A  good  box  office  bet.  Pleased  all 
who  saw  it.  Some  real  action  in  this 
,\vith  pleasing  story.  Rental  a  little  high, 
but  picture  should  make  good  if  ex- 
ploited properly. — E.  L.-  Wharton,  Or- 
pheum  theatre,  Glasgow,  Mont. — Neigh- 
borhood patronage. 

Her  Night  of  Nights,  with  Marie  Pre- 
vost. — Dandy  good  picture.  —  L.  1!. 
Greenhaw,  Strand  theatre,  Leslie.  Ark. — 
Small  town  patronage. 

Paid  Back,  with  a  special  cast. — First 
of  "Winning  Nine"  and  if  the  rest  is  no 
better  I  got  hooked.  Not  as  good  as 
their  regular  program  pictures.  Very 
i^ood  picture  just  the  same,  but  you  had 
to  get  the  start  of  it  or  you  were  lost  all 
the  way. — J.  W.  Boatwright,  Radio  the- 
atre, Ozark,  Mo. — Neighborhood  patron- 
ige. 

The  Galloping  Kid,  with  Hoot  Gibson. 
—Excellent  program  feature  with  good 
'omedy  injected. — Gem  theatre,  Water- 
ville,  Minn. — Small  town  patronage. 

Another  Man's  Shoes,  with  Herbert 
Rawlinson. — A  line  program  picture. 
This  will  go  good  if  your  patrons  like 
Rawlinson. — J.  W.  Andresen,  Rialto  the- 
itre,  Cozad,  Neb. — Neighborhood  pat- 
onage. 

Wolf  Law,  with  Frank  Mayo. — Very 
zood  program  picture.  Drew  well  and 
)leased. —  H.  J.  Trainer.  Pastime  theatre. 
Blue  Mound.  111. — Small  town  patronage. 

Don't  Shoot,  with  Herbert  Rawlinson. 
—An  interesting  crook  story  that  pleased 
>ur  patrons. — H.  G.  Stettmund,  Jr.. 
Jdcon  theatre,  Chandler,  Okla. — General 
lalronage. 

Don't  Shoot,  with  Herbert  Rawlinson. 
—One  of  Rawlinson's  best.  Much  bet- 
er  than  most  Jewels. — Thos.  Crawford, 
■itrand  theatre.  Griswold,  Iowa. — -Neigh- 
>orhood  patronage. 

The  Trap,  with  Lon  Chancy. —  I  per- 
sonally consider  this  a  splendid  picture 
md  it  pleased  my  patrons  100  per  cent, 
business  only  fair.  Ran  it  Friday  and 
Saturday  before  Christina  s. — George 
l  aughan,  Grand  theatre,  Dunnville,  Ont.. 
Canada. — General  patronage. 

Human  Hearts,  with  House  Peters. — 
\  very  good  program  picture,  but  not  a 
uper  special  by  any  means.  If  you  can 
my  it  at  a  reasonable  rental,  do  so.  It 
iffers  good  entertainment.— E.  L.  Whar- 
on.  Orpheum  theatre,  Glasgow,  Mont. — 
Neighborhood  patronage. 

Human  Hearts,  with  House  Peters. — 


NORMA  TALMADGE  and  Eugene 
O'Brien  as  they  appear  in  "The  Voice 
from  the  Minaret"  presented  by 
Joseph  M.  Schenck  through  First  Na- 
tional. 


Picture  opens  with  California  pepper 
trees  in  place  of  the  oaks  of  the  Ozark 
mountains.  Exteriors  taken  in  Cali- 
fornia and  plainly  show  it.  Good  story 
and  splendid  work  by  star.  It  pleased 
our  crowd. —  M.  L.  Guier,  Auditorium 
theatre,  Slater,  Mo. — Small  town  patron- 
age. 

Human  Hearts,  with  House  Peters. — 
This  play  sure  cops  the  berries  for  the 
sob  stuff. — V.  Machek,  Jr..  Liberty  the- 
atre, De  Pue,  111. — Neighborhood  patron- 
age. 

Human  Hearts,  with  House  Peters. — 
A  100  per  cent  picture.  People  came  to 
me  with  pleasing  remarks  for  a  week 
after. — F.  A.  Sunderhof,  Rex  theatrei, 
.Scobey,  Mont. — Neighborhood  patron- 
age. 

The  Fire  Eater,  with  Hoot  Gibson. — 
This  is  second  Gibson  picture  I  have 
ever  used  and  I  think  it  pleased  every- 
one. Better  than  the  average  Western 
picture. — S.  G.  Ihde,  Photoplay  theatre. 
Ashland,  Kan. — Small  town  patronage. 

The  Storm,  with  House  Peters. — Can 
only  add  one  more  O.  K.  to  chorus  of 
approval.  Virginia  Valli  should  come  in 
lor  credit  with  Peters  and  Moore,  how- 
ever.— P.  G.  Estee,  Fad  theatre,  Brook- 
ings, S.  D.— Neighborhood  patronage. 

The  Storm,  with  House  Peters. — Great- 
est business  in  ten  years  and  that  with 
raise  in  admission  from  ten  and  thirty  to 
twenty  and  forty  cents.  Used  window- 
cards  and  circus  heralds  in  country  roads. 
— W.  F.  Loibl.  Chimes  theatre.  Cedars- 
burg,   Wis. — Neighborhood  patronage. 

The  Storm,  with  House  Peters.— Won- 
derful picture.  You  can.  give  this  one 
plenty  of  push  and  not  have  to  wonder  if 
you  went  too  far. — F.  A.  Sunderhof.  Rex 
theatre,  Scobey,  Mont. — Neighborhood 
patronage. 

The  Storm,  with  House  Peters.— Did 
better  business  on  The  Storm  than  Way 
Down  East.  Little  Lord  Fauntleroy  or 
The  Three  Musketeers.— V.  Machek.  Jr.. 
Liberty  theatre.  De  Pue.  111.— Neighbor- 
hood patronage. 

The  Storm,  with  House  Peters. — The 


type  of  picture  that  always  pleases  here. 
Good  story,  good  acting  with  the  best 
forest  fire  scene  I  have  ever  seen.  I  did 
not  hear  one  adverse  comment,  which  is 
unusual.  Keiual  was  mgh,  nut  i  made 
some  profit  also. — Howard  Varing,  Royal 
theatre,  Spirit  Lake.  Iowa. — Neighbor- 
hood patronage. 

The  Storm,  with  House  Peters.  —  A 
dandy  good  picture  that  SMOUiU  >atisfy 
most  everyone.  Very  few  of  my  patrons 
disliked  it.  Had  a  Dig  carmvai  and  fair 
to  buck  and  as  a  result  I  showed  up  red, 
but  am  going  to  re  run  it. — Howard  K. 
Allen,  Rialto  theatre,  Harlingen,  Tex. — 
Small  town  patronage. 

The  Trap,  with  Lon  Chancy. — A  pic- 
ture that  lost  good  chance  to  make  good. 
No  action  except  what  you  imagine  only. 
Only  program  picture. — J.  W.  English, 
Seminole  theatre.  Homestead,  Fla.  — 
Neighborhood  patronage. 

The  Man  Who  Married  His  Own 
Wife,  with  Frank  Mayo. — Poor  picture. 
No  plot.  Had  good  n  any  kicks  on  this 
one.  First  time  he  failed  here. — Herzog 
Bros.,  Select  theatre,  Hawesville,  Ky. — 
Small  town  patronage. 

Tracked  to  Earth,  with  Frank  Mayo. — 
Good  Western  picture.  Beautiful  des- 
ert scenery.  Kept  interest  all  way 
through  with  good  ending. — J.  C.  Har- 
lan, Pastime  theatre,  Humphrey,  Ark. — 
Neighborhood  patronage. 

Tracked  to  Earth,  with  Frank  Mayo. 
— Pretty  fair  program  picture.  Played 
to  empty  seats.  22  below  zero.  The 
hot  stoves  were  more  attractive  than 
Mayo. — G.  F.  Rediske,  Star  theatre,  Rye- 
gate,  Mont. — Small  town  patronage. 

Afraid  to  Fight,  with  Frank  Mayo. — 
One  of  the  best  Mayo  pictures  I  ever 
saw.  Plenty  of  action  in  this.  Don't 
be  afraid  to  boost  it,  as  it  will  make 
good. — K.  A.  Bechtold.  Opera  House, 
Martinsville,  111. 

Afraid  to  Fight,  with  Frank  Mayo. — 
Five  reels  of  action  coupled  with  good 
acting  and  pleasing  story.  At  the  renta' 
it  costs  you  will  prove  a  winner. — S.  M. 
Southworth,  The  American  theatre.  Can- 
ton, N.  Y. — Neighborhood  and  college 
patronage. 

HEAD1N'  WEST,  with  Hoot 
Gibson — He  drops  2,000  feet  from 
an  airplane  via  parachute,  rides  the 
bucking  broncho  for  a  bone-break- 
ing fall,  rescues  the  girl  on  a  mad 
run-away  at  the  very  edge  of  the 
precipice,  (and  Man,  how  that  girl 
can  ride),  and  rescues  her  again 
under  fire.  His  flying  mounts  are 
a  pleasure  to  the  eye. 

More  knockouts  than  in  the  rec- 
ord of  John  L. — all  rolled  on  five 
coils.  The  photography  is  sharp 
and  clear,  with  the  "art"  whiskers 
cleaned  off,  and  that's  the  best  of 
all. — Dan  Conners,  Piper's  Opera 
House,  Virginia  City,  Nev. 

The  Bear  Cat,  with  Hoot  Gibson. — 
Good  Western  but  not  as  good  as  a  lot 
of  others.  Did  not  draw  very  well. — 
Herzog  Bros.,  Select  theatre,  Hawes- 
ville, Ky. — Small  town  patronage. 

The  Bear  Cat.  with  Hoot  Gibson. — 
Another  winner  from  Hoot.  Extreme 
cold  is  knocking  the  spots  out  of  us. 
Business  way  off. — F.  E.  Sabin.  Majes- 
tic theatre,  Eureka,  Mont. — Small  town 
patronage. 

A    Delicious    Little   Devil,    with  Mae 
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Murray. — This  reissue  sells,  hut  did  not 
make  good  for  me. — J.  W.  English,  Semi- 
nole theatre,  Homestead,  Fla. — Neigh- 
borhood patronage. 

A  Wonderful  Wife,  with  Miss  duPont. 
— About  the  best  thing  that  she  has  done 
so  far.  Not  an  exceptional  program 
picture  but  a  good  average  one,  and  it 
will  suit  an  average  audience. — Clyde 
Allen,  Casino  theatre,  Antwerp,  N.  Y. 

Foolish  Wives,  with  Eric  Von  Stro- 
heim. — Good  picture,  but  did  not  get  the 
business  for  me  to  pay  the  price. — J.  W. 
English,  Seminole  theatre,  Homestead, 
Fla. — Neighborhood  patronage. 

Foolish  Wives,  with  Eric  Von  Stro- 
hcim. — This  picture  is  a  big  disappoint- 
ment. Paid  too  much  for  it.  Played  it 
two  days  to  very  poor  business.  Had 
one  call  for  it  so  we  booked  it.  rive 
bucks  would  have  been  too  much  for  it. 
— Geo.  J.  Kress,  Hudson  theatre,  Roches- 
ter, N.  Y. — Neighborhood  patronage. 

The  Storm,  with  House  Peters. — Best 
picture  ever  in  this  town.  You  cannot 
go  wrong  on  this  one.  Kan  three  days 
in  200  seat  house.  Good  business  at  ten 
and  twenty-five  cents. — Sigma  theatre, 
Johnstown,  Ohio. — Transient  patronage. 

Red   Courage,  with   Hoot  Gibson.  - 
Good  Western.     Will  please  all  that  like, 
this  type  of  picture. — E.  D.  I. una,  Cozy 
theatre,     Lincoln,     Ark. —  Neighborhood 
patronage. 

Once  to  Every  Woman,  with  Dorothy 
Phillips.  —  Very  good  offering.  Some 
good  acting  by  Miss  Phillips,  good  set 
tings,  good  photography,  and  will  please 
90  per  cent. — Crosby  Swierske,  Rex  the- 
atre, Colby,  Wis. — Small  town  patron- 
age. 

Sure  Fire,  with  Hoot  Gibson. — Good 
entertainment.  One  patron  remarked 
that  "Hoot's  smile  is  contagious  and  you 
just  couldn't  keep  from  liking  the  son- 
of-a-gun." — H.  G.  Stettmund,  Jr.,  Odeon 
theatre,  Chandler,  Okla. — General  pat- 
ronage. 

Wild  Honey,  with  Priscilla  Dean.  — 
This  would  \re  a  good  program  picture, 
but  not  a  special.  By  the  way,  just  what 
is  a  special? — R.  Ross  Riley,  Wigwam 
theatre,  Oberlin,  Kan. — General  patron- 
age. 

Wild  Honey,  with  Priscilla  Dean. —  Big 
houses.  Fair.  Funny  how  Priscilla 
could  spend  hours  on  the  veldt  without  a 
tear  or  wrinkle  in  her  skirt  and  hosfi 
Funny  she  could  not  retrace  her  steps  in 
the  sand.  Her  "lost"  stunt  was  a  scream. 
— Giacoma  Bros.,  Crystal  theatre.  Tomb- 
stone, Ariz. — General  patronage. 

The  Trap,  with  Lon  Chancy. — Fine 
picture.  While  this  picture  is  mostly 
Chancy  alone,  he  certainly  does  fine  act- 
ing. The  scenery  and  photography 
wonderful.  You  won't  go  wrong  on  it. 
— Anderson  &  Weatherby,  Gem  theatre, 
Omaha,  Neb. — Neighborhood  patronage. 

The  Delicious  Little  Devil,  with  Mac 
Murray. — Very  good  picture.  Pleased 
90  per  cent.  Several  good  comments. 
With  Mae  Murray  and  Valentino,  it 
makes  a  good  drawing  card.  Can  make 
a  little  money  on  this  as  should  be  able 
to  buy  it  right. — Crosby  &  Swierske,  Rex 
theatre,  Colby,  Wis. — Small  town  pat- 
ronage. 

The  Man  Who  Married  His  Own 
Wife,  with  Frank  Mayo. — Good  action 
picture.  Has  some  wonderful  shots 
taken  on  the  ocean  during  the  ship- 
wreck scenes.  It  will  please  100  per 
cent.  —  H.  E.  Swan,  Empress  theatre. 
Kearney,  Neb. — Neighborhood  patron- 
age. 

Trimmed,  with  Hoot  Gibson. — A  dandy 
program  picture.  Pleased  fair  business 
at  twent3r  and  forty  cents. — E.  L.  Whar- 


CONSTANCE  BINNEY  m  a  scene 
from  "A  Bill  of  Divorcement,"  the  fea- 
ture produced  abroad  and  which  Asso- 
ciated Exhibitors  is  distributing. 


ton,  Orpheuni  theatre.  Glasgow,  Mont.— 
Neighborhood  patronage. 

Reputation,  with  Priscilla  Dean.— Very 
good.  One  of  Dean's  very  best.  She  is 
in  a  class  by  herself  when  it  comes  to. 
this  kind  of  acting.  Sold  as  a  special 
and  worth  it.  Boost  it  and  it  will  stand 
advance  in  admission  and  please  90  per 
cent.— Crosby  &  Swierske,  Rex  theatre, 
Colby,  Wis. — Small  town  patronage. 

The  Scrapper,  with  Herbert  Rawlinson. 
— Excellent  program  feature  full  of  ac- 
tion.— Gem  theatre,  Waterville.  Minn. — 
Genera]  patronage. 

Action,  with  Hoot  Gibson. —  Book  it 
and  advertise  it.  Some  real  action.  Gib- 
son is  a  great  drawing  card  here  on  a 
Saturday  night.  —  Guy  M.  Wampler. 
Royal  theatre.  Palestine,  111. — Neighbor- 
hood patronage. 

Across  the  Deadline,  with  Frank  Mayo. 
—A  good  picture.  Pleased  all  who  saw 
it,  but  not  as  good  as  some  others  of  his 
pictures. — E.  D.  Luna,  Cozy  theatre,  Lin- 
coln.  Ark. — Neighborhood  patronage. 

Across  the  Deadline,  with  Frank  Mayo. 
— Pleased. — Dan  Conners.  Pipers  Opera 
House,  Virginia,  New — Genera!  patron- 
age. 

Across  the  Deadline,  with  Frank  Mayo. 
— Very  good  picture.  Mayo  draws  them 
in  for  me. — L.  B.  Greenhaw,  Strand  the- 
atre. Leslie,  Ark. — Small  town  patronage. 

The  Devil's  Pass  Key,  with  Erich  Von 
Strohcim. — Sold  by  Universal  as  special. 
Nothing  to  it;  lay  off  this  one.  Adver- 
tised by  Universal  as  with  and  by  Von 
Strohcim.  He  is  not  in  picture  at  all. — 
Crosby  &  Swierske,  Rex  theatre,  Colby, 
Wis. — Small  town  patronage. 

The  Man  Under  Cover,  with  Herbert 
Rawlinson. — If  your  patrons  like  crook 
dramas — give  them  this  one.  It  sure 
has  the  "pep"  and  "punch"  to  it.  Pa- 
trons all  say  it's  a  very  interesting  sub- 
ject.— H.  E.  Swan,  Empress  theatre, 
Kearney,  Neb.  —  Neighborhood  patron- 
age. 

The  Man  Under  Cover,  with  Herbert 
Rawlinson. — Written  by  prisoner  in  Ari- 
zona State  prison  and  drew  well  on  that 
account.  Makes  fair  program  picture. — 
Giacoma  Bros..  Crystal  theatre,  Tomb- 
stone,  Ariz. — General  patronage. 

Foolish  Wives,  with   Eric  Von  Stro- 


heim. — Very,  very  poor.  Over  estimated. 
Can't  see  the  million  dollars  or  one  tenth 
part  of  it.  Small  town  exhibitors,  do 
not  book  it. — Guy  M.  Wampler,  Royal 
theatre,  Palestine,  111. — Neighborhood 
patronage. 

Foolish  Wives,  with  Eric  Von  Stroi 
heim. — Picture  is  so  cut  that  there  is  no 
story.  Flopped  badly. — Geo.  Vaughan, 
Grand  theatre,  Dunnville,  Ont..  Canada. 
— Genera!  patronage. 

No  Woman  Knows,  with  Mabel  Juli- 
enne Scott.  —  Rather  a  disappointment. 
Some  good  characters,  but  the  fault 
seems  to  be  poor  directing. — J.  Winnin- 
ger,  Davison  theatre,  Waupun,  Wis. — 
Small  town  patronage. 

Luring  Lips,  with  Edith  Roberts. — All 
O.  K.  but  title.  Pleased  a  good  sized 
house. — F.  E.  Sabin.  Majestic  theatre, 
Eureka,  Mont. — Small  town  patronage. 

Afraid  to  Fight,  with  Frank  Mayo  — 
Substituted  for  another  picture.  It 
proved  a  very  good  attraction.  Con- 
sidering that  we  had  no  chance  to  adver- 
tise it,  did  very  nice  business — E.  L. 
Franck,  Oasis  theatre,  Ajo.  Ariz.  — 
Neighborhood  patronage. 

Man  to  Man,  with  Harry  Carey.— The 
best  Carey  picture  we  have  played  so 
far. — J.  Winningcr,  Davison  theatre. 
Waupun,  Wis. —  Small  town  patronage. 

Man  to  Man,  with  Harry  Carey.— One 
of  the  best  Westerns,  I  thought.  Used 
this  at  ten  and  thirty  cents,  a  ten  cent 
raise,  and  had  only  one  kick.  Lots  of 
comments.  Book  it  if  you  can  buy  it 
right;  if  not,  lay  off. — J.  VV.  Boatwright. 
Radio  theatre,  Ozark,  Mo. — Neighbor- 
hood patronage. 

Man  to  Man,  with  Harry  Carey. — Good 
picture.  Only  fair  business.  Ran  Mon- 
day and  Tuesday  before  Christmas  when 
business  is  always  light. — Geo.  Vaughan 
Grand  theatre,  Dunnville,  Out.,  Canada 
— Genera!  patronage. 

Conflict,  with  Priscilla  Dean.  —  Ver> 
good  picture  and  will  please  90  per  cent 
Not  as  good  as  Outside  the  Law  oi 
Reputation,  but  will  please.  Miss  Deal 
makes  most  any  picture  good. — Crosb? 
&  Swierske.  Rex  theatre,  Colby,  Wis- 
Smal!  town  patronage. 

Vitagraph 

When  Danger  Smiles,  with  WiHiar 
Duncan. —  Fine  program  picture  thatwi' 
please  all  classes.  Above  the  averag 
Western,  but  action  aplenty.  You  won 
go  wrong  on  this  one. — Anderson  I 
Weatherby,  Gem  theatre,  Omaha,  Nel 
— Neighborhood  patronage. 

The  Ladder  Jinx,  with  a  special  cas 
— Good  comedy-drama.  Fair  business.- 
G.  Strasser  &  Sons,  Emblem  theatr 
Buffalo,  N.  Y. — Neighborhood  patroi 
age. 

The  Little  Wildcat,  with  Alice  Ca 
houn. — Exceptionally  good  program  pi> 
ture.  Patrons  commented  favorably  c' 
it. — H.  G.  Stettmund,  Jr.,  Odeon  theatr 
Chandler,  Okla. — General  patronage. 

A  Girl's  Desire,  with  Alice  Calhoun.- 
Fine  picture  that  pleased  a  fair  Sund; 
business.  Alice  always  pleases  our  p 
trons.  This  picture  should  please  an 
where. — Anderson  &  Weatherby,  Ge 
theatre,  Omaha,  Neb. — Neighborhoc. 
patronage. 

Divorce  Coupons,  with  Corinne  Gr 
fith. — Very  good  picture.  Good  businei 
— G.  Strasser  &  Sons,  emblem  theati 
Buffalo,  N.  Y. — Neighborhood  patro 
age. 

Her  Lord  and  Master,  with  Ali 
Joyce. — Good.  A  favorite  with  r 
house. — Grand  theatre,  Shawneetov 
III. — Neighborhood  patronage. 

My  Wild  Irish  Rose,  with  a  spec 
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cast. — A  fine  picture.  One  that  will 
please  your  audience.  I  put  this  on  with 
male  voice  singing  song,  which  puts  it 
over  good. — J.  W.  Andresen,  Kialto  the- 
atre, Cozad,  Neb. — Neighborhood  pat- 
ronage. 

The  Secret  of  the  Hills,  with  Antonio 
Moreno.— Very  good  program  picture. 
Don't  be  afraid  to  play  this  one. — Opera 
House,  Montour  Falls.  N.  Y.— General 
patronage. 

Where  Men  Are  Men,  with  William 
Duncan. — Very  good  clean  western,  not 
the  usual  number  of  killings  that  you 
find  in  most  Westerns.  Good  story; 
good  photography.  Wry  good  program 
picture. — Crosby  &  Schwierske,  Rex  the- 
atre, Colby,  Wis.— Small  town  patron- 
age. 

The  Son  of  Wallingf ord,  with  a  spe- 
cial cast.— This  is  a  good  picture  and 
personally  we  liked  it.  but  it  failed  to 
draw  for  us.  The  title  did  not  stem 
to  attract  any  unusual  patronage.  It 
will  please  100  per  cent  if  you  get  them 
m— Anderson  &  Weatherby.  Gem  the- 
atre, Omaha,  Neb.— Neighborhood  pat- 
ronage. 

Flower  of  the  North,  with  a  special 
cast.— Fairlv  good  picture.  Pleased  most 
of  audience'.— F.  E.  Sabin.  Majestic  the- 
atre. Eureka.  Mont— Small  town  patron- 
age. 

From  the  Manger  to  the  Cross,  with  a 
special  cast.— Was  surprised  at  drawing 
powtr.  Equalled  other  regular  pictures 
in  drawing  power.  Film  m  very  good 
condition  and  price  reasonable—  W.  *. 
Loibl,  Chimes  theatre,  Cedarburg,  W  is. 
—Neighborhood  patronage. 

The  Little  Minister,  with  Alice  Cal- 
houn.—If  Paramount--  The  Little  Minis- 
ter is  better  than  this  one.  they  will  have 
to  go  some.  This  one  was  some  picture. 
— R.  Ross  Riley.  Wigwam  theatre.  Ober- 
lin,  Kan— General  patronage. 

God's  Country  and  the  Woman,  with 
William  Duncan.  —  Good  picture,  but 
does  not  come  up  to  The  Courage  of 
Marge  O'Doone.  Both  are  taken  from 
t'urwood  stories.  Duncan  does  not 
show  up  so  well  in  this.  Good  ordinary 
program  picture,  but  not  a  special- 
Crosby  &  Schwierske.  Rex  theatre,  Col- 
by,  Wis. — Small  town  patronage. 

No  Defense,  with  William  Duncan- 
Duncan  has  alwavs  been  good,  and  MISS 
lohnson  is  ideal  support.  This  was  no 
exception. — R.  Ross  Riley.  Wigwam  the- 
atre. Oberlin.  Kan.— General  patronage. 

Wid  Gunning,  Inc. 

Our  Mutual  Friend,  witli  a  special  cast. 
—  Fair  picture.  Very  poor  business.— 
G  Strasser  &  Sons.  Emblem  theatre. 
Buffalo.  N.  Y.— Neighborhood  patron- 
age- J  . 

The  Blot,  a  Lois  W  eber  production.— 
Good  picture,  but  no  drawing  power  bc- 


ORIENTAL  SPLENDOR  of  settings 
adds  to  the  interest  in  the  Universal 
chapterplay  of  travel  and  adventure, 
"Around  the  World  in  Eighteen  Days." 

hind  it.  It  you  can  get  them  in  it  will 
please  100  per  cent.  Paper  we  got  on 
this  picture  was  poor.  Film  was  in  fine 
condition. — H.  M.  Swam.  Maynard  Mov- 
ies. Maynard.  Minn.— Small  town  pat- 
ronage. 

The  Old  Oaken  Bucket,  with  a  special 
cast. — Not  liked  by  our  patrons.  —  G. 
Strasser  &  Sons.  Emblem  theatre.  Buf- 
falo   N.   Y. —  Neighborhood  patronage. 


State  Rights 


Peaceful  Peters  (  Arrow),  with  William 
Fairbanks.— Fair  Western.  Poor  busi- 
1USS_G.  Strasser  &  Sons.  Emblem  the- 
atre, Buffalo.  N.  Y.— Neighborhood  pat- 
ronage. 

Watch  Him  Step  (Goldstonc).  with 
Richard  Talmadge.— We  call  this  his  best 
one.  Dick  gets  better  with  each  picture. 
This  was  our  last  one  and  we  are  sure 
..orrv.— Anderson  &  Weatherby.  Gem 
theatre.  Omaha.  Neb.— Neighborhood 
patronage. 

Shadows  (Lichtman),  with  Lon  Cha- 
ney. — A  very  good  picture,  but  a  trine 
draggv.  especially  the  last  reel.  Cha- 
ncy is*  not  a  card'  in  this  town,  therefore 
business  was  off.  but  we  were  able  to 
write  profit  at  the  close  of  the  week. 
Just  Dogs,  .L'niversal  comedy,  same  bill. 
A  rea'.lv  clever  animal  comedy.  News- 
papers "and  window  cards  only  for  adver- 
tising. Full  week.— Frank  L.  Browne. 
Liberty  theatre.  Long  Beach.  Cal.— Gen- 
eral patronage. 

Flesh  and  Blood  (W.  P.  E.  C),  with 
Lon  Chanev.— Very  good  picture.  Very 
well  liked.  Colored  scenes  wonderful. 
Good  business—  G.  Strasser  &  Sons,  Em- 
blem theatre.  Buffalo.  N.  Y.— Neighbor- 
hood patronage. 

Silver  Spurs  (W.  P.  E.  £),  with  Les- 


ter Cuneo.—  Very  good  Western  drama. 
Don't  be  afraid  to  book  it.— A.  A.  Acri, 
Acri's  theatre,  Marietta.  Pa. — Small  town 
patronage. 

Taking  Chances,  Putting  It  Over 
i  ( loldstoiu  ).  with  Richard  Talmadge.— 
This  Richard  Talmadge  is  going  to  be  a 
winner.  Both  these  arc  good  and  will 
plcas-e.  My  patrons  like  this  star,  who 
will  be  a  big  drawing  card  as  soon  as 
the  public  gets  more  acquainted  with  the 
shows. — A.  Mitchell,  Dixie  theatre,  Rus- 
sellville,  Ky—  General  patronage. 

What  No  Man  Knows  (  Equity),  with 
Clara  Kimball  Young. — Just  a  fair  pro- 
gram picture. — Grand  theatre,  Anamosa. 

Iowa. — Neighborhood  patronage. 

Too  Much  Married  (Associated  Photo- 
plays), with  Mary  Anderson. — A  nice 
comedy  drama.  Good  story.  Patrons 
satisfied.  Will  do  very  well  as  a  pro- 
gram picture. — J.  A.  W'cisbeck,  Liberal 
theatre.  Aldcn,  N.  Y.— Small  town  pat- 
ronage. 

Why    Girls    Leave    Home  (Warner 

Bros  ),  with  Anna  Q.  Nilsson. — Book  it. 
and  till  your  house.  Dust  off  your  scats. 
Boost  it  and  break  your  house  record. 
The  title  will  get  you  money. — Guy  M. 
W  ampler,  Royal  theatre,  Palestine,  111.— 
Neighborhood  patronage. 

A  Worldly  Madonna  (Equity;,  with 
Clara  Kimball  Young. — Don't  think  much 
of  it.  Have  run  many  better  ones  of  the 
-tar.— Thos.  Crawford.  Strand  theatre. 
Griswold,  Iowa. — Neighborhood  patron- 
age.  .  • 

Ten  Nights  in  a  Bar  Room  (  \rrow). 
with  John  Lowell.— Take  it  from  me  it 
is  some  picture.  It  broke  all  house  rec- 
ords at  fifteen  and  twenty  cents.  You 
can't  go  wrong  on  this  one. — Plaza  the- 
atre. Phoenix,  Ariz.— Neighborhood  pat- 
ronage. 

Ten  Nights  in  a  Bar  Room  (Arrow), 

with  John  Lowell.— Much  better  than 
play.  Pleased  all  and  me. — Thos.  Craw- 
ford. Strand  theatre.  Griswold,  Iowa.— 

Neighborhood  patronage. 

Ten  Nights  in  a  Bar  Room  (Arrow), 

with  John  Lowell. — This  pleased  100  per 
cent  and.  although  we  struck  a  bad  night 
and  worst  roads  this  fall,  still  we  had  i 
good  turn  out.  "F  and  R"  have  c 
dandy  picture  for  the  small  town  in  this 
play  and  they  did  not  want  all  that  we 
got  at  the  box  office. — H.  M.  Swain  May 
nard  Movies.  Maynard,  Minn.— Small 
town  patronage. 

School  Days  (Warner  Bros.),  with 
Wesley  Barrv.— We  expected  to  clean 
up  on  "this  one.  We  had  a  good  niatirret 
to  start  with,  but  the  picture  killed  itseli 
We  can't  see  where  other  exhibitor? 
think  that  it  is  such  a  fine  picture,  as  out 
patronage  did  not  care  for  it.— Miller  ft 
Carroll.  Gayety  theatre.  Amory,  Miss- 
Neighborhood  patronage. 

School    Days    (Warner    Bros.),  wit! 
Wesley  Barrv.— Very  good.     Can  t  lose 
on  this.— Thos.  Crawford.  Strand  theatre 
Griswold,  Iowa.  —  Neighborhood  patron 
- 

His  Nibs  (Exceptional),  with  Chi 
Sale.— Played  this  almost  a  year  age 
but  could  not  resist  reporting  on  it  I 
anyone  ever  tries  to  sell  you  this  kic 
him  out.  It  is  rotten,  worthless,  punk 
awful   and  all  the  other  names  that  ca 
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THREE  PRINCIPALS.  Stuart  Holmes.  Claire  Windsor  and  Rockcliffe  Fellowes. 
appearing  in  Marshall  Neilan's  initial  picture  for  Goldwyn  distribution.  "The 
Strangers'  Banquet." 


tie  thought  of.  And  it  was  sold  to  me  as 
a  special.  Lay  off  of  it. — M.  Hillyer. 
Pastime  theatre.  Reserve.  Kan.— Srr.al' 
town  patronage. 

Burn  'Em  Up  Barnes  (Affil.  Dist.). 
with  Johnny  Hines. — Push  this  one  and 
clean  up. — Smith  &  Beard,  Lyric  theatre. 
Waterloo.   Ind. — Small  town  patronage. 

Burn  'Em  Up  Barnes  (Affil.  Dist.). 
with  Johnny  Hines. — Very  good  comedy 
drama.  Fair  business. — G.  Strasser  & 
Sons.  Emblem  theatre.  Buffalo.  X.  Y. — 
Xeighborhood  patronage. 

Burn  'Em  Up  Barnes  (Affil.  Dist.V 
with-  Johnny  Hines. — Very  good.  Kept 
the  people  laughing.  Good  auto  races. 
— A.  A.  Acri,  Acri"s  theatre.  Marietta. 
Pa. — Small  town  patronage. 

Where  Is  My  Wandering  Boy  Tonight? 
I  Equity),  with  a  special  cast. — A  good 
picture.  Did  good  business.  Patrons 
liked  Mother  o'  Mine  better. — T.  Boul- 
din.  Lyric  theatre.  St.  Charles.  Mich.— 
Small  town  patronage. 

Where  Is  My  Wandering  Boy  Tonight? 
I  Equity),  with  a  special  cast. — Splendid 
picture  and  did  good  business.  Should 
please  any  audience.  —  Geo.  Vaughan. 
'irand  theatre.  Dunnville.  Ont..  Canada. 
— General  patronage. 

Where  Is  My  Wandering  Boy  Tonight? 
'  Equity),  with  a  special  cast. — This  pic- 
ture drew  good  crowd  and  pleased  all. 

Jad  weather  and  poor  roads  has  made 
the  show  business  hard,  but  if  all  pic- 
tures were  as  good  as  this  it  would  be 

asy. — H.   M.  Swam.   Maynard  Movies. 
Maynard.  Minn. — Small  town  patronage. 
The   Girl  from   Porcupine  (Arrow). 

•vith  Faire  Binney. — Mediocre  picture. 
Poorest  Curwood  we  have  ever  used.  But 

ven  at  that  we  made  money  on  it  and 

■leased  a  part  of  our  patrons. — S.  G. 

Hde.  Photoplay  theatre.  Ashland.  Kan. 

—Small  town  patronage. 
The  Unknown  (Goldstone).  with  Rich- 

'fd  Talmadge. — Good  action  picture.  H;s 

irst  picture.     Fair  business. — G.  Stras- 

er  §:  Sons,  Emblem  theatre.  Buffalo.  N. 

1  • — Neighborhood  patronage. 

Eyes  of  the  World  (Clune),  with  a  spe- 
'■al  cast. — This  picture  is  old.  but  what 
Here  was  of  it.  is  a  very  good  picture, 
["be  film  was  so  badly  cut  that  it  re- 
embled  a  series  of  extracts  rather  than 

picture  play,  and  no  one  except  those 
■  ho  had  read  the  story  were  able  to  get 
ie  slightest  enjoyment  from  it.  At- 

ndance  poor. — M.  Hillyer.  Pastime  the- 
tre.  Reserve.  Kan. — Small  town  patron- 
ire. 


Serials 

Winners  of  the  West  (Universal),  with 
Art  Acord. — A  dandy  serial.  Holds  in- 
terest all  the  way.  If  you  are  looking 
for  a  serial  don't  pass  this  one. — E.  D. 
Luna.  Cozy  theatre,  Lincoln,  Ark.  — 
Neighborhood  patronage. 

The  Timber  Queen  (Pathe).  with  Ruth 
Roland. — Now  in  episode  fourteen  and 
going  good.  Best  serial  since  The  Lost 
City  in  the  good  old  days  when  anything 
went.  It  has  been  a  pleasure  to  ex- 
hibit this  serial.  Ruth:  You  win. — E.  L. 
Wharton.  Orpheum  theatre.  Glasgow. 
Mont. — Neighborhood  patronage. 

The  Timber  Queen  ( Pathe).  with  Ruth 
Roland. — Every  episode  made  us  money. 
— Gem  theatre.  Waterville.  Minn. — Small 
town  patronage. 

The  Timber  Queen  (PatheV  with  Ruth 
Roland. — Here  is  about  the  best  seria' 
Ruth  Roland  or  anybody  else  ever  made. 
—  M.  L.  Guier.  Auditorium  theatre. 
Slater,  Mo. — Small  town  patronage. 

IN  THE  DAYS  OF  BUFFALO 
BILL  (Universal)  with  Art  Acord. 
— Now  playing  Number  14  and  can 
say  no  other  serial  has  ever  cre- 
ated and  retained  the  same  people 
at  attendance  like  this  has.  The 
newness  of  the  idea  in  building  the 
story  has  never  been  shown  in  pre- 
vious serials  and  the  serial  lover 
eats  it  up,  yet  the  serial  hater  still 
continues  to  come  just  because  of 
the  clever  story. 

Don't  handle  it  like  an  old  serial. 
Don't  cheapen  other  parts  of  your 
program,  either.  Place  good,  de- 
pendable subjects  along  with  it, 
make  the  whole  program  better  in 
educational  and  entertaining  value, 
and  you'll  be  well  repaid  for  it. 

This  I  have  done  all  through  the 
serial  and  even  now  I  am  receiving 
questions  that  show  me  they  don't 
care  to  have  the  end  drawing  so 
near.  That  means  they  like  it. 
And  it  will  make  you  money  over 
any  other  attraction  you  could  have 
placed  in  its  position  in  the  week. 
— R.  E.  Falkinberg,  Majestic  thea- 
tre, Lexington,  Neb. 

Go  Get  'Em  Hutch  (Pathe"*.  with 
Charles  Hutchison. — No  good  at  all.  Lots 
of  action,  but  same  old  thing  all  the  time. 
A  failure  for  me. — E.  D.  Luna.  Cozy 
theatre.  Lincoln.  Ark. — Xeighborhood 
patronage. 


Short  Subjects 

Harold  Lloyd  Reissues  <  Pathe). — I 
find  these  reissues  to  be  uniformly  good 
and  personally  think  they  are  the  best 
buy  on  the  market  for  the  small  town 
as  they  are  better  than  some  two  reel- 
cr>. — M.  Hillyer,  Pastime  theatre.  Re- 
serve. Kan. — Small  town  patronage. 

THE  LEATHER  PUSHERS 
(Universal)  with  Reginald  Denny. 
—  I  looked  —  then  booked  —  now 
played  Number  7.  And  I'll  tell  the 
world  they  are  a  real  Christmas 
present  from  that  wise  old  bird, 
Carl  Laemmle.  There's  more  in- 
terest, more  novelty,  more  "kick," 
more  sympathy,  more  fun,  more 
satisfaction,  in  these  new  ones 
than  the  old  six  altogether.  And 
don't  make  the  mistake  of  putting 
any  old  program  along  with  them. 

Build  up  a  complete  knockout 
show  for  the  whole  program.  That's 
the  way  to  keep  folks  coming. 
How'd  you  like  hard  baked  turkey, 
scorched  spuds,  weak  coffee,  then 
have  a  most  delicious  piece  of 
mince  pie?  Wouldn't  you  enjoy 
more  the  whole  dinner  just  cooked 
right  with  that  delightful  dessert? 

Sure.  We  all  would,  and  believe 
me,  a  good  value  program  put  with 
-r.ese  LEATHER  PUSHERS  will 
give  your  folks  a  more  satisfied  ex- 
pression as  they  leave  than  any 
special  put  out  so  far.  And  I  don't 
believe  in  educating  people  to  the 
habit  of  coming  only  when  a  cer- 
tain star  or  kind  of  picture  like 
these  LEATHER  PUSHERS  is  on. 
But  building  up  complete  shows  of 
quality  will  keep  them  coming. 
One  good  show  always  helps  the 
next  good  one.  Folks  never  get 
filled  up  on  good  ones.  And  I  sure 
watch  the  quality  of  my  short  sub- 
jects. 

So  that's  why  I  want  to  pass  along 
the  satisfaction  I  have  found  from 
my  people  in  showing  the  new 
LEATHER  PUSHERS.  If  you'll 
do  your  part  with  these  they'll 
make  you  friends. — R.  E.  Falkin- 
berg. Majestic  theatre,  Lexington. 
Neb. 

The  Leather  Pushers  (Uni  versa'), 
with  Reginald  Denny. — The  women  as 
well  as  the  men  like  these  pictures,  but  I 
bought  them  too  high  and  haven't  made 
a  cent  yet. — H.  J.  Trainer.  Pastime  the- 
atre. Blue  Mound.  111. — Small  town  pat- 
ronage. 

MUD  AND  SAND  (Metro)  with 
Stan  Laurel. — Good  burlesque.  Sent 
out  a  ballyhoo — cow  and  toreador 
— and  it  brought  them  out  and  the 
picture  pleased  them.  It's  sure 
good  burlesque. — Geo.  K.  Zinsz. 
Harbor  theatre.  Corpus  Christi, 
Tex. 

The  Mirror  No.  1  iUniversal). — Good 
program  filler.  Yery  interesting  and  at- 
tracted a  few  extra  customers. — Geo.  K. 
Zinsz.  Harbor  theatre.  Corpus  Chritsi. 
Tex. — Small  town  patronage. 

Christmas  (F.  B.  CO.  with  De  Havens. 
— Certainly  a  fine  comedy  for  any  season 
and  especially  for  Christmas.  We  played 
this  Christmas  day  with  Shirley  of  the 
Circus.  —  P.  G.  Estee.  Fad  theatre. 
Brookings.  S.  D. — Xeighborhood  patron- 
age. 

Day  Dreams  i  F.  X.),  with  Buster  Kea- 
ton. — Bang  up  good  comedy  three  reels 
long.  It  kept  the  audience  in  a  pleasant 
mood  and  laughs  and  chuckles  were 
plenty. — S.  M.  Southworih.  The  Amer- 
ican theatre.  Canton.  X.  Y. — Xeighbor- 
hood and  college  patronage. 

The  Electric  House  (F.  N.).  with  Bus- 


As  a  Book  It  Sold  In  Millions 


As  a  Play  It  Drew  More  Millions— 

As  a  Picture  It  Will  Draw  Most  Million 


MARIE  CORELLPS 

Greatest  Romantic 
Love  Story  Made  into 
a  Box-Office 
Bonanza 


F.  B.  0. 


The  SERVICE  F.  13.  0.  gives  you  with  "  ELM 
is  merely  a  sample  of  the  SERVICE  yo  g«t  * 
every  F.  B.  O.  release.    The  "  THELMA " 
is  cram-jam  full  of  practical  ideas  for  pul  g  ft 
big  picture  in  a  big  way — smashing  new  ip*' 1 
flaming  heralds,  sure-fire  novelties,  powei 
lobby  displays,  etc.,  guaranteed  exploitati 
everything  that  a  showman  needs  to  pull  «  W 
and  get  the'  profits. 


STARRING 
BEWITCHING 


Distributed  by  FILM  BOOKING  OFFICES  of  America,  he,, 


fTERE'S  the  made-to-order  crowd-getter  of  the  season- 
r-'-    with  tlie  showman's  smash  advertising  angle  that  will  attract  and 
itisfy  an  eagerly  waiting  audience  of  MILLIONS — the  millions  who 
ead  the  book  and  the  further  millions  who  saw  the  play. 

^OR,  sensational  as  was  "  THELMA "  as  a  book,  overwhelmingly 
successful  as  it  was  as  a  stage  play,  as  a  motion  picture  it  is  a  Goliath 
f  entertainment  that  dwarfs  even  its  own  gigantic  ancestors. 

3R0DUCED  with  lavish  splendor  and  supreme  artistry,  Marie  Corelli's 
I  immortal  love  story  of  the  beautiful  Norwegian  girl  who  left  her 
leak,  native  hills  to  become  the  glorious  idol  of  brilliant  London  society 
as  been  brought  to  life  on  the  screen  in  a  dazzling  blaze  of  smashing 
rama,  6tirring  spectacle  and  glittering  color. 

A  ND,  just  as  nothing  has  been  left  undone  in  the  making  of  the  pic- 
ture,  nothing  has  been  left  undone  by  F.  B.  0.  in  furnishing  you 
ith  a  press  sheet  whose  aids  will  help  you  sweep  "  THELMA  "  on  a 
dal  wave  of  inundating  profits.  BOOK  IT— PLUG  IT!— AND  SMILE 
T  THE  RECEIVING  TELLER. 


erli  Avenue,  New  York.  BRANCHES  EVERYWHERE 
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MARRIAGE  scene  in  Jane  Novak's  new 
F.  B.  O.  picture,  "Thelma,"  a  Marie 
Corelli  story. 

ter  Keaton. — A  knockout  of  a  comedy. 
Muster  improves  with  every  release. — 
Geo.  Vaughan,  Grand  theatre,  Dunn- 
ville,  Ont.,  Canada. — General  patronage, 

Home  Made  Movies  (F.  X.).  with  Ben 
Turpin. — The  best  two  reel  comedy  Tur- 
pin  ever  made.  Plenty  of  action  and 
lots  of  good  laughs.  Should  please  and 
draw  well. — W.  E.  Elkin.  Temple  theatre 
Aberdeen,  Miss. — General  patronage. 

Both  Booths  (Universal),  with  a  spe- 
cial cast. — As  near  nothing  as  we  have 
ever  had  on  our  screen. —  H.  G.  Stett- 
mund,  Jr.,  Odeon  theatre.  Chandler. 
( >kla. — General  patronage. 

Fast  and  Furious  (Fox),  with  Al  St. 
John. — This  comedy  made  the  biggest 
hit  of  anything  I  have  run  this  year. 
The  best  drawing  card  for  me  I  can  get. 
Don't  fail  to  book  this. — R.  D.  Troutman. 
Ethel  theatre,  Ethel,  Mo. — Neighborhood 
patronage. 

All  Wet  (Fox),  with  Al  St.  John.— 
Judging  from  the  laughs,  this  comedy  is 
there  in  every  way. — J.  C.  Rowton,  Or- 
pheum  theatre.  Quinton,  Okla. —  Neigh- 
borhood patronage. 

The  Tourist  (Vitagraph),  with  Jimmie 
Aubrie. — A  very  good  comedy.  A  good 
laugh  in  every  foot.  Plenty  of  good 
original  stunts  that  put  it  over  with  a 
bang.  The  best  we  have  ever  had  from 
Vitagraph. — E.  L.  Wharton,  Orphcum 
theatre,  Glasgow,  Mont. — Neighborhood 
patronage. 

Gymnasium  Jim  (F.  N\).  a  Mack  Sen- 
nett  comedy. — Very  good  comedy.  Some 
tine  trick  photography  in  .this  one.— 
Ralph  R.  Gribble,  Grand  theatre.  New 
Hamburg.  Ont.,  Canada. — Neighborhood 
patronage. 

A  Pair  of  Kings  ( Vitagraph),  with 
Larry  Semon. — Larry  always  gets  the 
dough.  He  brings  the  crowds  and 
laughs,  too.  Absolutely  the  best  on  the 
market. — Roy  L.  Dowling.  Ozark  the- 
atre, Ozark.  A'.a.  ■ —  Neighborhood  pat- 
ronage. 

Battling   Torchy    (Educational),  with 


Johnny  Hines. — A  mighty  good  comedy 
with  the  punch  that  gives  them  what 
they  want.  The  prize  fight  in  the  end 
is  a  whang.  This  drew  a  lot  of  laughs. 
—  M.  D.  Foster,  Gem  theatre,  Williams- 
burg, Kan. —  General  patronage. 

The  Rubberneck  (Universal),  with  Lee 
Moran. — We  thought  this  two  reel  Cen- 
tury comedy  very  good.  Our  patrons 
seemed  pleased.  It  got  the  laughs  any- 
way.—  Anderson  &  \\  eatherby,  Gem  the- 
atre. Omaha,.  Neb. — Neighborhood  pat- 
ronage. 

Cops  (F.  N.),  with  Buster  Keaton.— 
Not  as  hilariously  funny  as  some  of  his, 
but  a  good  comedy  nevertheless. — E.  L. 
F  r  a  n  c  k,  Oasis  theatre,  Ajo,  Ariz.  — 
Neighborhood  patronage. 

By  Heck  (F.  N.).  a  Mack  Sennctt 
comedy. —  Fair  comedy.  Fair  business. 
— G.  Strasser  &  Sons,  Emblem  theatre, 
Buffalo.  N.  Y.  —  Neighborhood  patron- 
age. 

Golf  (Vitagraph),  with  Larry  Semon. 
— Oh,  Boy,  what  a  comedy.  Just  one 
explosion  after  another.  It's  Semon's 
best.  Am  paying  too  much  for  him, 
though. — C.  R.  Sullivan,  Fair  theatre, 
\marillo,  Tex. — General  patronage. 

Schoolday  Love  (Educational),  with  a 
special  cast. — One  of  the  funniest  we 
have  ever  shown.  The  acting  of  the  ani- 
mals and  the  children  as  well  as  the  en- 
tire cast  is  a  scream.  When  the  bear 
pushed  the  hunter's  cap  into  his  face  I 
thought  the  children  would  raise  the 
roof  from  the  building.  It  is  a  comedy 
worth  playing. — M.  D.  Foster,  Gem  the- 
atre. Williamsburg,  Kan. — General  pat- 
ronage. 

The  Wise  Birds  (Fox),  with  Katlu- 
rinc  and  Jane  l  ee. — Just  the  kind  of 
comedy  children  enjoy.  Splendid  crowd 
and  I  know  "The  Lee  Kids"  were  re- 
sponsible. Everybody  liked  it. — W.  E. 
Elkin,  Temple  theatre,  Aberdeen,  Miss. 
— Neighborhood  patronage. 

The  Bar  Cross  War  (Pathe),  with  Leo 
Maloney.— This  two  reel  Western  sub- 
ject pleased  100  per  cent.  We  have  run 
eight  of  the  series  and  would  advise  any 
exhibitor  to  buy  them  out. — Anderson  & 
Weatherby,  Gem  theatre,  Omaha.  Neb. — 
Neighborhood  patronage. 

Hello  Mars  (Universal),  with  a  spe- 
cial cast. — Patrons  commented  on  this 
subject  as  something  different  and  hence 
pleasing. — W.  F.  Loibl.  Chimes  theatre. 
Cedarburg.  Wis. — Neighborhood  patron- 
age. 

Never  Weaken   (A.    E.),  with  Harold 


Lloyd.— A  good  comedy,  but  not  in  the 
same  class  as  Among  those  Present  or 
New  or  Never,  although  in  three  reels.— 
Ralph  R.  Gribble,  Grand  theatre,  New 
Hamburg,  Ont.,  Canada. —  Neighborhood 
patronage. 

Cheerful  Credit  (  Universal;,  with  a 
special  cast. — Not  at  all  bad.  The  smile 
and  please  kind — polite  comedy. — Dan 
Conners,  Pipers  Opera  House,  Virginia, 
Nev. — General  patronage. 

Speed  'Em  Up  (Universal),  with 
Harry  Sweet. —  Believe  this  is  the  best 
Harry  Sweet  comedy  I  have  shown.  It 
got  the  laughs. — Lrnest  Vctter,  Majes- 
tic theatre,  Homer,  Mich. — Small  town 
patronage. 

Speed  'Em  Up  i  Universal),  with  a  spe- 
cial cast. — They  laughed  long  and  loud 
at  this.  —  Dan  Conners,  Pipers  Opera 
House,  Virginia,  Nev. —  General  patron- 
age. 

The  Suitor  (Vitagraph),  with  Larry 
Semon. — Larry  is  the  boy  that  gets  'em 
for  us.  Just  as  good  as  any  two  reel 
slapstick  that  you  can  buy. — Anderson  & 
Weatherby,  Gem  theatre,  '  hnaha,  Neb. — 
Neighborhood  patronage. 

Among  Those  Present  (A.  E.),  with 
Harold  Lloyd. — Could  not  ask  for  any- 
thing better  in  comedy.  Played  this 
Christmas  night  with  an  all  comedy  pro- 
gram consisting  of  a  two  reel  Johnnie 
Jones  and  one  reel  Gay  lord.  The  only 
thing  I  did  not  like  about  it  was  that  the 
Lloyd  three  reeler  made  the  other  com- 
edy look  like  thirty  cents. — J.  J.  Kud- 
lacek,  Swan  theatre,  Swanton,  Neb. — 
Neighborhood  patronage. 

Among  Those  Present  (A.  E.),  with 
Harold  Lloyd. — This  is  more  than  goorl 
and  kept  my  audience  in  a  scream.  Lloyd 
pulls  a  few  of  Doug's  stunts  and  then 
old  Bill,  the  goat,  gets  in  his  work  and 
the  audience  raises  the  roof  another  foot. 
— B.  W.  Merrill.  The  Lyric  theatre,  Ed- 
gar.   Neb.— Small   town  patronage. 

One  Terrible  Day  (Pathe).  with  Our 
Gang. — Good  clean  fun.  This  will 
strengthen  any  program  and  don't  cost  a 
fortune  either.  Put  this  with  one  of  the 
weak  sisters  and  send  'cm  home  smiling. 
—  E.  L.  Wharton,  Orphcum  theatre, 
Glasgow.  Mont. —  Neighborhood  patron- 
age. 

Spooks  I  P.ducational),  with  a  special 
cast. — One  of  those  good  comedies  that 
makes  the  patron  feel  he  has  received  his 
monev's  worth  after  viewing  a  feature — 
so-called.— W.  F.  Loibl.  Chimes  theatre. 


STRIKING  WILD  ANIMAL  scenes  are  being  made  at  Universal  City  by  Majc 
Jack  Allen  for  a  series  of  one  reelers  for  the  Universal  short  subject  program. 
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JOHNSTON  MfCULLCY 

AUTHOR  OF 

THE  MARK  or  ZORRO' 

HAS  WRITTEN  ANOTHER. 


TREMENDOUS  MASTERPIECE 


^  Play  it  RIGHT  NOW 

when  the  whole  world  is 
thinking  and  talking  ro- 
mance! Play  it  because  it's  a  fine, 
roaring,  whizzing  show  with  John- 
nie Walker  as  a  swagger  young 
patriot — a  veritable  D'Artagnan  of  ancient  Spain 
— in  spurs  and  sombrero — dancing  to  the  music 
of  castanets  and  guitars — fighting  in  the  thick  of 
revolution — wooing  a  bewitching  senorita — risk- 
ing his  young  head  in  duels  and  on  the  backs  of 
plunging  horses! 

Another  big  one  all  dressed  up  with  box-office  ex- 
ploitation in  the  usual  thoroughgoing  F.  B.  O. 
manner. 


DISTRIBUTED  BY  F.  B.  O. 


FILM    BOOKING  OFFICES 

OF  AMERICA,  Inc. 
Main  Offices — F.  B.  O.  Building,  723— 7th  Ave.,  N.  Y.  C. 
EXCHANGES  EVERYWHERE 


K  E  E  P  4YOUR 
EYE  ON 

F.B.O. 
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USE  THIS  BLANK 


Box  Office  Reports  Tell  the  WhoU 
Story. 

Join  in  This  Co-operative  Service 
Report  Regularly  on 
Pictures  You  Exhibit 
And  Read  in  The  Herald 
Every  Week  What  Picturei 
Are  Doing  for  Other  Exhibitors 

Pill  in  this  blank  now  and  tend 
to  Exhibitors  Herald,  417  S.  Dear 
born  St.,  Chicago. 


Title  ... 

Star  

Producer 
Remarks 


Title  ... 

Star   

Producer 
Remarks 


Exhibitor  

Name  of  Theatre  

Transient  or   Neighborhood  Pat- 
ronage   

City   

State    


(  edarburg,  W  is. — Neighborhood  patron- 
age. 

The  Paleface  (F.  N.),  with  Buster 
Keaton. — Good  comedy,  hut  not  near  as 
good  as  those  released  by  Metro.  This 
is  the  first  one  we  have  run  of  the  First 
National  series. — J.  J.  Kudlacek,  Swan 
theatre,  Swanton,  Neb. — Neighborhood 
patronage. 

The  News  Maker  (Universal),  with  a 
special  cast.— A  good  lemon.  The  laughs 
have  been  abstracted  before  it  was  made. 
Don't  buy  it  for  a  comedy.  —  Roy  L. 
Dowling.  Ozark  theatre.  Ozark,  Ala. — 
Neighborhood  patronage. 

Free  and  Easy  <  Educational,*,  with  a 
>pecial  cast. — One  of  the  best  two  reel 
comedies  we  have  had  this  season. — R. 
Ross  Riley,  Wigwam  theatre,  Oberlin, 
Kan. — General  patronage. 

Our  Gang  (,1'athc). — Not  so  good.  A 
lew  laughs,  a  few  stunts,  two  thousand 
feet  of  film.     That's  all. — E.  L.  Whar- 
ton, Orpheum  theatre,  Glasgow,  Mont. 
-Neighborhood  patronage. 

Sawing  a  Lady  in  Half  (C  B.  C),  with 
a  special  cast. — An  expose  of  the  vaude- 
ville act,  and  it  was  a  good  two  reel 
Idler.  Was  really  entertaining. —  R.  Ross 
Riley,  Wigwam  theatre,  Oberlin,  Kan- 
— General  patronage. 

An  Idle  Roomer  (Universal),  with 
Harry  Sweet. — A  fairly  good  comedy 
with  a  few  scattered  laughs. —  Roy  Dow- 
ling.  Ozark  theatre.  Ozark,  Ala.— Neigh- 
borhood patronage. 

Small  Town  Stuff  (Fox),  with  Al  St 
John.  —  A  good  comedy,  liked  by  all. 
Book  it  and  send  them  home  laughing. — 
R.  D.  Troutman,  Ethel  theatre,  Ethel. 
Mo. —  Neighborhood  patronage. 

For  Rent — Haunted  (Pathe),  with 
Johnny  Jones.  —  While  this  comedy 
seemed  to  please  a  good  Sunday  busi- 
ness it  is  not  as  good  as  "Our  Gang" 
convedies.  See  it  before  you  book  it. — 
Anderson  &  Weatherby,  Gem  theatre. 
Omaha,  Neb. — Neighborhood  patronage. 

Cold  Feet  (Educational),  with  a  spe- 
cial cast. — Clever  comedy. — Dan  Conners, 
Pipers  Opera  House,  Virginia,  New— 
General  patronage. 

False  Quake  (Universal),  with  a  spe- 
cial cast. — A  lemon.  It's  punk.  Stay 
off,  bovs.  W  hat's  wrong  with  Universal 
lately?— Roy  Dowling,  Ozark  theatre, 
Ozark,  Ala.— Neighborhood  patronage. 

I  Do  (A.  E.).  with  Harold  Lloyd.— 
This  is  the  best  comedy  we  have  run 
since  The  Boat  by  Keaton.  Is  an  abso- 
lute knockout.  They  laugh  every  min- 
ute from  start  to  finish.  A  perfect  series 
of  laugh  producers.  —  E.  L.  Wharton, 
Orphcum  theatre,  Glasgow,  Mont.  — 
Neighborhood  patronage. 

Lazy  Bones  (Fox),  with  Clyde  Cook. 
— "The  funniest  man  on  earth"  is  right. 
Always  registers. — Dan  Conners,  Piper 
Opera  House,  Virginia,  Nev. — General 
patronage. 

Bow  Wow  (F.  N.),  a  Mack  Sennett 
comedy. — The  best  Sennett  I  have  seen 
in  a  good  while.  It's  a  rich  one.  My 
advice  is  grab  it. — Roy  Dowling,  Ozark 
theatre,  Ozark,  Ala. — Neighborhood  pat- 
ronage. 

The  Battle  of  Jutland  (Educational).— 
A  remarkable  historic  production,  and 
strange  to  say,  very  interesting.  It  will 
make  a  very  good  attraction  if  a  strong 
short  subject  program  is  built  around  it. 
I  made  the  mistake  of  raising  admissions 
and  didn't  draw. — M.  Hillyer,  Pastime 
theatre.  Reserve,  Kan. — Small  town  pat- 
ronage. 

The  Haunted  House  (Metro),  with 
Buster    Keaton.  —  Sure   some  comedy. 


Played  with  Gibson  in  Sure  Fire  (Uni- 
versal). Made  fine  program.  —  Thos. 
(  raw  ford,  Strand  theatre,  Griswold.  Ia. 

— Neighborhood  patronage. 

The  Sportsman  (Vitagraph),  with 
Larry  Semon. — Larry  is  the  boy  that 
gets  the  laughs  out  of  our  patrons.  Ran 
1 1  t t  —  with  our  Sunday  program.  Every- 
body  pleased.-  Anderson  &  Weatherby. 
Clem  theatre,  Omaha.  Neb. — Neighbor- 
hood patronage. 

Shoulder  Arms  •  I".  V).  with  Charles 
Chaplin. — This  famous  comedy  is  still  a- 
funny  as  it  ever  was,  and  should  pay  to 
play  it  again.  However,  on  account  oi 
the  coming  holidays  when  I  played  it.  I 
did  not  even  take  in  enough  to  pay  run- 
ning expenses.  Print  in  excellent  con- 
dition.—  M.  Hillyer.  Pastime  theatre.  Ri - 
serve,  Kan. — Small  town  patronage. 


No  Immoral  Pictures  Shall  Pass  Muster 

Screen  Opinions  took  the  first  stand 
against  the  immoral.  Clean  pictures  help. 
You  are  safe  when  you  read 

gCTeenopinionj 

A  Sure  Investment  CHICAGO,  ILL. 


BULL  DOG 
FILM  CEMENT 

ULL  DOS/I    "the  old  reliable" 

H  CtitK'' 

,\     Your  Supply  Dealer  has  It 


The  Greatest  Achievement 
in  Thtitrt  Or  tan  BuiUint 

SMITH  UNIT  ORGAN  CO. 

Manufacturers  of  High-Grad«  ELECTRO- 
PNEUMATIC  PIPE  ORGANS  for 
Theatre  and  Home. 
413-419  W.  ERIE  ST.  CHICAGO,  ILL. 


CLASSIFIED 


Five  Cents  per  Word  Payable 
in  Advance.  Minimum  Charge, 
$1.00 


GENERATOR  SET  FOR  SALE 

FOR  SALE:  60  Ampere  110  V.  or  220  V.  6' 
t'ycle — one  phase — Hallberg  Motor  Generator  Set 
?27.">.00  if  taken   at  once.     H.  J.  Winkler.  6931 

IKcker  Ave..  Cleveland.  Ohio. 


SLIDES  EXCHANGED 

MR.  EXHIBITOR— You  can  exchange  all  you 
o!d  slides  for  new  feature  announcement  slide- 
Century  Photo-View  Co.,  Grand  Rapids,  Mich. 


U.  S.  GOVERNMENT  UNDERWEAR 

2,500.000  pc.  New  Government  Wool  Under 
wear  purchased  by  us  to  sell  to  the  public  direc 
at  75c  each.  Actual  retail  value  $2.50  each.  A 
sizes,  Shirts  34  to  46 — Drawers  80  to  44.  Sen 
correct  sizes.  Pay  postman  on  delivery  or  send  i 
money  order.  If  underwear  is  not  satisfactory 
we  will  refund  money  promptly  upon  reaues 
Dept.  24,  The  Pilgrim  Woolen  Co.,  1476  Broadwa 
New  York,  N.  Y. 


FOR  SALE 

FOR  SALE:     Theatre  chairs— new  and 
Can   replace   your   broken   seats  and  backs. 
Bunce.  4239  Park  Ave.,  Chicago.  111. 
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PRESENTED  BY  P.  A.  POWERS 

Every  new  release  adds  hundreds  of  exhibitors  to  the  already  large  list  of 
shrewd  showmen  who  recognize  the  Carter  De  Haven  Comedies  as  the  super 
de  luxe  comedy  material  of  the  entire  motion  picture  industry.  These  mar- 
velous laugh  and  money-getters  are  sweeping  their  way  into  the  finest  theatres 
in  the  land. 

Grab  This  Latest 
Laughing  Fest 

It's  a  howling  hurricane  of  hilarity — a  towering  typhoon  of 
rib-tickling  gags — a  lilting  landslide  of  honest-to-God 
LAUGHS.    It's  cram-jam  packed  to  over-flowing  with 
the  sort  of  comedy  surprises  that  start  a  laugh  way 
down  in  the  pit  of  your  stomach  and  roll  it  out 
in    a    pealing    sunburst    of  gloom-shattering 
shrieks. 

Its    atmosphere    of    "class"    adds  im- 
measurably to  the  power  of  its  claim 
for  a  place  on  the  program  of  the 
finest  theatres  in  the  world,  and 
its    general   appeal   makes  it 
just  as  gigantic  a  bet  on 
Main  Street  as  it  is  on 
Broadway. 


Book 
and  Boost 


FILM  BOOKING  OFFICES 

OF  AMERICA,  Inc. 
Main  Ofnces-F.B.O.  Building,  723  7th  Ave.,  N.  Y.  C. 
IEXCHANGES  EVERYWHERE 


Knockout 
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Qjn  Jhnerieas  cForemost  Theatres 


SELWYN  THEATRE.  CHICAGO.  ILL 


SEATING  by  AMERICAN  SEATING  CO. 


THE  "Twin"  Theatres,  The  Selwyn  and  The  Harris  of 
Chicago,  are  equipped  with  American  Seating  Company 
Theatre  Chairs.  Their  design,  arrangement  and  installation  were 
the  work  of  our  Theatrical  Engineering  Seating  Department. 

These  two  theatres  are  accounted  among  the  most  beautiful 
and  most  perfectly  equipped  for  their  patrons'  comfort  and 
pleasure.    No  money  or  pains  were  spared  to  make  them  so. 


JHmrrican  jStefiog  Qnnpai! 


NEW  YORK 
114  W.  41st  St. 


CHICAGO 
12  E.  Jackson  Blvd. 


PHILADELPHIA 
252  So.  Broad  St. 


BOSTON 
65-D  Canal ! 


I 
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THEATRE  CONSTRUCTION 
AND  EQUIPMENT 


ACTIVITIES  IN 
RE  VIE  W 


The  Equipment 
Distributor 

Dealers  and  distributors  of  mo- 
tion picture  equipment  are  con- 
fronted with  big  possibilities  this 
year.  With  the  formation  of  their 
new  organization  last  July  they  are 
in  a  position  to  make  themselves 
an  even  more  integral  part  of  the 
industry  and  a  closer  ally  of  the 
theatre  owner. 

This  latter  phase  of  the  equip- 
ment man's  work  is  an  all  impor- 
tant one.  The  distributor,  to  more 
completely  establish  himself  with 
the  theatre  owner  in  his  territory 
must  be  more  than  a  source  of  sup- 
ply of  various  products.  He  must 
render  efficient  service  and  be  able 
to  give  worth-while  advice  and 
suggestions  in  connection  with  the 
installation  and  operation  of  the 
product.  This  means,  naturally, 
that  it  behooves  him  to  thoroughly 
understand  quality,  limitations_  and 
effectiveness  of  the  product  he  is 
marketing,  enabling  him  to  better 
serve  both  the  exhibitor  and  manu- 
facturer. 

Directors  of  the  equipment  men's 
association  will  meet  in  Chicago 
next  month  to  discuss  future  plans 
With  a  firm  determination  to  es- 
tablish the  business  on  a  better 
basis,  equipment  men  can  face  1923 
with  a  knowledge  that  it  holds 
forth  big  opportunities  for  them. 


Getting  Ideas 
By  Mail 


Elsewhere  in  this  department  is 
published  a  letter  from  Dwight 
Baker  of  Circle  Amusement  Co. 
announcing  a  proposed  theatre. 
Mr.  Baker  in  forwarding  this  in- 
formation realizes  that  its  publica- 
tion will  bring  in  many  suggestions 
and  much  valuable  literature  cover- 
ing new  equipment  and  other  fea- 
tures in  which  he  would  naturally 
be  interested. 

This  is  a  good  practice  for  other 
exhibitors  to  emulate.  This  depart- 
ment is  glad  to  receive  and  pub- 
lish announcements  of  theatres 
which  exhibitors  propose  to  erect. 


Canada  Exhibitor  Says  Radio 

Is  Not  Proving  Satisfactory 

Ralph  Gribble,  Who  Has  Been  Conducting  Experiments  for 
Past  Year  and  Is  Now  Using  Big   Set-  Explains 
Drawbacks  as  Public  Entertainment 

Exhibitors  who  have  been  bitten  by  the  radio  bug  and  are  contemplating 
furnishing  this  service  to  the  patrons  will  be  interested  in  the  following  letter 
from  Ralph  Gribble,  Grand  theatre,  New  Hamburg,  Ont.  Mr.  Gribble  can  be 
considered  an  authority  in  view  of  his  past  experience  and  his  enlightening 
letter  follows: 


"I  noticed  another  request  for  informa- 
tion on  radio  for  the  show,  in  a  recent 
issue  of  Exhibitors  Herald  and  have  seen 
no  reply  as  yet  so  am  taking  it  upon  my- 
self to  further  enlighten  brother  exhibi- 
tors on  this  subject. 

"Radio  is  a  coming  attraction  without 
a  doubt,  but  as  yet,  for  public  entertain- 
ment, it  is  not  there,  and  following  I  will 
give  my  reasons  for  believing  this  to  be 
the  case.  I  speak  with  some  authority  as 
I  have  spent  about  a  year  experimenting 
with  most  of  the  different  'hookups'  and 
now  have  a  set  that  is  very  sensitive  and 
am  receiving  concerts  a  distance  of  2,000 
miles. 

*  *  * 

''First,  if  you  have  a  broadcasting 
station  nearby  you  can  hand  out  concerts 
every  night  during  the  cold  months  but 
not  in  the  summer  as  the  static  is  so  bad 
that  it  spoils  music  entirely  about  two 
nights  out  of  three. 

"Also,  when  you  have  a  station  near 
you  every  kid  has  a  crystal  outfit,  and 
so  it  does  not  draw  at  the  theatre. 

"Secondly,  if  you  have  no  station  near 
you,  you  have  to  have  a  more  powerful 
set  to  bring  in  the  concerts  and  then 
you  will  find  great  difficulty  in  tuning 
out  what  you  do  not  want.  My  set  is 
very  selective  but  I  imagine  there  are 
over  100  stations  that  I  get  in  regularly 
all  sending  on  two  wave  lengths,  namely 
360  meters  and  400  meters  and  these  are 
all  trying  to  come  in  at  once. 

*  ♦  * 

"I  can  usually  get  one  or  two  stations 
clearly  when  I  sit  with  the  phones  on 
my  ears  and  keep  adjusting,  but  oni 
can  readily  understand  that  would  not 
do  for  professional  work.  Imagine  what 
would  happen  in  the  audience  if  a  fine 
orchestra  like  the  W.  W.  J.,  Detroit  was 
coming  in  with  selections  from  'The 
Tales  of  Hoffman'  and  some  other  station 
butted  in  with  'Up  in  the  Air  About 
Mary.' 

"Third,  the  different  loud  speakers  ad- 
\ertised  are  loud  enough.  You  could 
hear  mine  a  city  block  away,  but  I  have 
yet  to  hear  one  that  is  pleasing.  They 
are   worse   than   any  gramophone. 

"But  with  the  phones  the  music  and 
voice  comes  in  as  perfect  and  clear  as 
you  can  hope  for,  as  well  as  speeches, 
sermons,  etc.    By  all  means  get  one. 

"Radio  is  a  very  fascinating  thing  and 
I  am  still  working  at  it  in  my  spare 
time  and  getting  a  lot  of  enjoyment  out 
of  it.  I  shall  keep  trying  and  if  I  ever 
succeed  in  discovering  a  'hookup'  that 
will  give   satisfactorv   results   for  show 


purposes  I  shall  most  certainly  let  you 
know  at  once  through  our  valuable  maga- 
zine. Exhibitors  Herald." 

RALPH  R.  GRIBBLE. 
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Insurance  Company 

Frank  L.  Travis,  retiring  superintendent 
of  insurance  in  Kansas,  is  one  of  the  chief 
promoters  in  a  mutual  insurance  company 
to  be  known  as  "The  Theatre  Mutual" 
which  will  write  fire  and  explosion  insur- 
ance for  theatres,  principally  picture 
houses.  Some  of  the  Kansas  exhibitors 
have  complained  that  they  cannot  get  the 
right  sort  of  coverage  for  some  of  the 
business  they  want  from  the  old  line  in- 
surance companies,  such  as  booth  and  films. 

The  new  company  will  write  insurance  on 
everything  in  the  theatre,  charging  the  field 
rates  on  lines  now  covered  by  old  line  com- 
panies and  special  rates  on  the  new  lines. 


New  York,  N.  Y. — MacDougal  Amuse- 
ment Company  has  opened  the  new 
Fugazy  theatre,  erected  at  a  cost  of 
$600,000  and  seating  1,800. 


SEEKS  IDEAS 
FOR  THEATRE 

Equipment  Editor, 
Exhibitors  Herald. 
Dear  Sir : 

"I  know  that  you  are  always  glad 
to  announce  new  theatre  construc- 
tion, and  in  this  case  it  is  ourselves 
as  we  have  purchased  a  plot  of 
ground  67  by  132  feef  adjoining  the 
Circle  Theatre  Building  on  .Main 
street,  on  which  erection  of  a  new 
theatre  and  office  building  will  be 
started  next  year. 

"Plans  have  not  been  drawn  and  if 
you  will  announce  this  in  your  regu- 
lar columns  it  may  bring  in  ideas  by 
mail  which  we  could  not  reach,  prior 
to  having  plans  drawn.  You  are  the 
first  paper  and  only  one  to  be  given 
this  news  unless  it  should  drift  back 
to  the  others  through  the  film  circle." 

Dwight  B.  Baker, 

President  and  manager.  Circle  Amuse- 
ment Company.  Ottumwa,  la. 
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Two  views  of  the  new  million  dollar  Palace  theatre,  recently  opened  at  South  Bend.  Ind.  Feature  pictures  and  vaudeville  is 
the  policy  at  this  house.    Hugh  Hanncry  is  house  manager.    Note  the  artistic  crystal  chandeliers  used  in  the  mezzanine  promenade. 


What  $50,000  in  Re  modeling 

Will  Do  for  An  Old  PI  ayhouse 


HOW  would  you  like  to  get  a  virtually 
new  theatre,  seating  capacity  1,000, 
with  everything  in  ship-shape  order,  bright 
and  modern,  for  $50,000? 

That  is  what  F.  W.  Fischer  of  Fischer 
Brothers  Theatres  Company.  Inc.,  Madison, 
Wis.,  is  going  to  have  on  completion  of  a 
rejuvenating  program  about  to  be  launched 
at  the  Grand  theatre,  Madison,  one  of  the 
oldest  playhouses  in  that  city,  which  he  De- 
cently acquired.  Fifty  thousand  dollars 
will  be  spent  in  remodeling  the  Grand, 
which  will  then  be  renamed  "The  Madi- 
son." 

Summarized  Following  are  some  of  the 
transformations  and  improvements  to  be 
made  that  will  put  the  old  house  in  a  class 
with  the  finest : 

*    *  * 

An  entire  new  front  and  canopy 
will  be  built,  the  construction  to  be 
of  cream  colored  tile. 

Glass  doors  will  line  the  front  of 
the  theatre  and  stairways,  to  the 
right  and  left,  guarded  by  cupid  fig- 
ures holding  a  shower  of  frosted 
lamps,  will  run  up  to  the  balcony. 

The  foyer  will  be  left  as  it  is,  but 
the  auditorium  will  be  widened  con- 
siderably, and  three  feet  will  be  added 
to  its  depth. 

The  seating  capacity  will  be  in- 
creased to  1,000,  with  new  scats  pro- 
vided. 

A  new  stage  with  polished  floor 
and  full  electrical  equipment  will  be 
installed. 

A  spacious  rest  room  will  be  pro- 
vided. 

There  will  be  a  new  ventilating 
system,  the  fresh  air  being  washed 
and  carried  by  ducts,  corning  into 
the  house  through  grills. 

A  huge  electrical  sign  will  flash 
the  words  "The  Madison"  in  front 
of  the  building. 

The  entire  interior  will  be  artisti- 
cally decorated  and  a  new  Barton 
organ,  costing  $18,000,  will  be  in- 
stalled. 


A  color  scheme  of  rose  and  ivory  will  be 
carried  out  in  the  auditorium  under  the 
direction  of  Robert  L.  Bowen  of  the  dec- 
orating department  of   Mandel  Brothers. 


Chicago.  For  the  stage  the  design  of  the 
decorations  will  be  Moorish.  A  large 
rounding  arch  will  be  Hanked  by  two 
smaller  pointed  ones  on  each  side,  the  latter 
supported  by  a  cluster  of  pillars  between 
which  oriental  silk  lamps  w  ill  be  suspended. 
For  purposes  of  decoration,  circular  stairs 
will  rise  from  the  stage  and  a  prismatic 
color  effect  will  be  used,  obtained  by  having 
the  top  step  transparent  and  lights  playing 
underneath.  Artistic  bronze  gates  will  open 
under  the  arch  and  on  either  side  of  the 
Mage  will  be  holders  containing  candles  five 
feet  high. 


Endicott.  N.  Y.  Ho  use 
To  Install  Big  Organ; 

Improvements  Planned 

Benjamin  Dittrich,  manager  of  the  Lyric 
theatre,  Fndicott,  X.  Y..  announces  that  ar- 
rangements have  been  completed  for  the  in- 
stallation of  a  new  Link  organ  at  the  Lyric 
Construction  of  the  instrument  is  in  prog- 
ress and  it  w  ill  be  completed  and  installed 
some  time  in  January. 

Other  equipment,  including  a  new  screen, 
is  also  to  be  provided  at  the  theatre.  Next 
month  construction  on  a  marquis  will  be- 
gin which  will  extend  to  the  edge  of  the 
sidewalk. 

At  present  business  men  of  Endicott,  are 
making  an  effort  to  break  the  zoning  law 
of  the  city. 


New  Projects 

Enid,  Okla. — Work  of  rebuilding  the 
Criterion  theatre,  destroyed  by  tire  about 
six  weeks  ago,  has  been  started.  Full 
new  equipment  will  be  installed.  L.  \\  eil 
will  operate  the  theatre. 

* 

Milwaukee,  Wis.— Plans  for  the  $2,- 
000.000  theatre  to  be  erected  by  Wiscon- 
sin Real  Estate  Development  Company 
at  Sixth  street  and  Grand  avenue  have 
been  completed  by  Martin  Tullgren  & 
Sons,  architects,  in  association  with  Rapp 
&  Rapp,  Chicago  architects. 

* 

Indianapolis,  Ind. — Construction  of  a 
new   theatre   is   contemplated   by  Circle 


City  Construction  Company  of  this  city. 

It  will  cost  about  $25,000. 

• 

Brunswick.  Md.  -A  theatre  costing 
$30,000  will  be  erected  by  Brunswick 
Amusement  Company.  Plans  for  the 
structure  have  been  prepared  by  Otto 
Siinonson,  Casualty  Building.  Baltimore. 
* 

Lometa,  Texas. —  It  is  reported  that  a 
new  theatre  will  be  erected  in  this  city 
to  replace  the  one  recently  damaged  by 

fire. 

* 

Marshfield,  Ore. —  Many  improvements 
are  planned  tor  the  X'oblc  theatre,  owned 
by  Marsden,  Jr.,  and  John  C.  Noble. 

Sheridan,  Wyo. — A  theatre  to  cost 
$65,000  is  proposed  for  Sheridan. 

* 

Madison,  Wis.  —  F.  W.  Fischer  of 
Fischer  Brothers  Theatres  will  spend 
S50.000  in  remodeling  the  Grand  theatre 
which  will  be  renamed  the  Madison.  It 
is  also  reported  that  negotiations  are  un- 
der way  for  the  construction  of  a  new 
theatre  in  Spring  by  Fischer  Brothers. 
* 

Oakland,  Cal. — George  Roos,  San  Fran- 
cisco merchant  who  has  interests  in  Oak- 
land real  estate,  will  erect  a  $400.om 
motion  picture  theatre  on  his  propert> 
on  Grand  avenue,  between  Broadwa.. 
and  Webster  street.  Plans  are  beinf 
completed  and  the  house  will  be  leasee 
by  Eugene  L.  Perry,  at  present  manage 
of  the  Franklin  theatre  here. 

♦ 

Lincoln,  111. — The  new  Lincoln  theatr 
in  this  city  is  reaching  a  stage  of  com 
pletion  which  will  enable  decoration  o 
the  interior  within  a  few  days.  Th 
house  seats  1.200  on  the  main  floor. 


Ownership  Changes 

Summer,  Wash. — John  Bruet  has  pu: 

chased  the  Summer  theatre  in  this  cit 
from  J.  W.  Sutton. 

* 

Harper,    Kas. — The   Gem   theatre  h; 
been  purchased  by  Thurman  &  Son  < 
Anthony*  Kas.,  from  Mrs.  H.  Robinsoi 
A  new  theatre  at  Cambridge.  Kas., 
schedulea  to  be  opened  soon. 

* 

Curryville,  Tex. — C.  Mason  has  pu 
chased  the  theatre  in  this  city  for  tl 
presentation  of  motion  pictures. 
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The  Man  Behind 


The  best  equipped  theatres — those  having 
good  orchestras,  up-to-date  lighting  effects 
for  stage  and  auditorium — draw  the  crowds. 

Back  ot  the  scenes — unseen  hv  the  audi- 
ence, the  stage  electrician  and  his  Cutler- 
Hammer  Dimmers  plav  no  small  part  in 
the  general  success. 

W  ith  C-H  Dimmers,  he  controls  the  vari- 
ous currents  singly,  in  groups,  or  as  a  whole 
— producing  harmonizing  lighting  effects, syn- 
chronizing the  beautiful  colors  and  brillian- 
cies with  the  orchestra  and  stage  programs. 

C-H  Dimmers  tor  the  "continuous  "theatre 


are  actually  continuous  dutv  dimmers — de- 
signed expressly  tor  this  seryice.  The  con- 
struction and  high  grade  ot  workmanship 
are  well  known  to  the  veteran  stage  electri- 
cians, since  C-H  Dimmers  have  been  in  use 
since  electric  lights  were  first  used  tor  the 
"foots'niore  than  a  quarter  of  a  century  ago. 

C-H  sales  engineers  are  ready  to  consult 
with  you  and  your  stage  electrician. 

THE  CUTLER- HAMMER 
MFG.  CO. 

Works:  MILWAUKEE  and  NEW  YORK 
Offices  and  Agents  in  Principal  Cities 

Strrtfctrn  Electric  Co. .  Lid. ,  Can. 


Yowr  ' :  -  z'  z~  :-:  -: 
of  Saiis  faction 


THEATRE  DIMMERS 
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Chicago  Trade  Events 


Plan  Exposition  at 
National  Convention 

Committee  Named  to  Arrange 
For  Biggest  Event  in 
Industry's  History 

The  Illinois  Motion  Picture  Theatre 
Owners  have  launched  preliminary  prepa- 
rations for  the  annual  convention  of  the 
Motion  Picture  Theatre  Owners  of  Amer- 
ica, which  will  he  held  in  Chicago  in 
May. 

A  feature  of  the  convention  will  be  an 
exposition,  which,  according  to  its  spon- 
sors, will  be  the  biggest  event  of  its  kind 
in  the  history  of  the  industry. 

Producers  will  be  approached  with  a 
view  of  having  a  number  of  the  screen's 
most  prominent  stars  in  attendance.  It 
is  the  plan  of  the  committee  in  charge  to 
present  at  the  exposition  a  comprehensive 
display  which  will  give  the  public  :i 
clearer  conception  of  the  industry  and  its 
workings. 

The  following  committee  has  been  ap- 
pointed to  make  arrangements  for  the 
exposition : 

George  Hopkinson,  L.  M.  Rubens, 
president  of  the  state  body,  Joseph  Hopp. 
Sam  Abrahams.  Louis  Frank  and  Glenn 
Reynolds. 

Well  Known  Exhibitor 

E.  B.  Rice  Passes  Away 

The  many  friends  of  Edson  B.  Ric.-. 
owner  of  the  Seeley  and  Hamlin  theatre; 
on  the  Northwest  side,  were  shocked  t«  > 
learn  of  his  sudden  death  last  Wednes- 
day, Jan.  3. 

Mr.  Rice  was  well  known  in  Chicago 
film  circles,  having  conducted  theatre-- 
for  a  number  of  years.  He  was  in  busi- 
ness in  1911  with  Ernie  Grohe,  the  Fox 
salesman  at  the  Lawndale  theatre,  and 
later  purchased  the  Seeley  and  Hamlin. 

Death  was  due  to  blood  poisoning 
caused  by  an  infected  carbuncle.  H: 
left  a  wife  and  one  child.  The  funeral 
services  were  held  at  the  chapel.  2157 
Irving  Park  Blvd..  Friday,  Jan.  3.  Many 
film  salesmen  and  exchange  manager> 
attended  and  sent  flowers.  Burial  was 
in  Waldhcim  cemetery.  Mr.  Rice  was 
52  years  of  age. 

"Broken  Chains"  Had 

Successful  Week's  Run 

Walter  EX-  Nealand,  the  Goldwyn  ex- 
ploiteer,  is  happy  over  the  outcome  of  his 
campaign  for  "Broken  Chains"  which 
played  a  week's  engagement  at  the  Chi- 
cago Theatre.  All  the  papers  were  good 
to  him  and  the  picture  stood  'em  out  all 
week,  according  to  Walter.  Nealand  was 
in  South  Bend.  Ind.,  for  five  days  on  the 
same  picture  where  it  is  to  play  the  Black- 
stone  Theatre  starting  January  10. 


New  Theatre 

Morgan  Park  is  to  have  a  new  motion 
picture  theatre.  Work  is  now  under  way 
on  a  $160,000  theatre  building  at  Mon- 
terey and  Homewood  avenues,  Morgan 
Park,  designed  by  Burett  H.  Stephens.  It 
will  have  a  seating  capacity  of  1,000  and 
will  have  a  25x100  lobby  on  Monterey 
avenue.  The  theatre  will  be  completed 
by  March  1  it  is  said. 


Gets  Eirst  Run 

Ralph  W.  Crocker,  of  the  Star  Theatre, 
Elgin,  III.,  says  the  Chicago  theatres  may 
boast  of  first  runs  in  the  Central  west, 
but  last  week  he  gave  the  first  showing 
in  America  of  Gene  Stratton  Porter's 
seven  reel  feature,  "Michael  O'Halloran." 
This  picture  was  directed  by  J.  Leo  Mec- 
han,  former  newspaper  man  of  Elgin,  now 
located  at  Hollywood.  Mr.  Meehan  wit- 
nessed the  special  showing  and  left  for 
New  York  with  the  print. 


Rothacker  Attends  Meeting 

Douglas  D.  Rothacker,  of  the  Roth- 
acker Film  Company's  practical  pictures 
division,  is  in  Washington.  D.  C  attend- 

I  CHICAGO 
i  

JPALEV     opened    his     new  Imperial 
•  theatre,  at  Madison  and  Western  ave. 
1  >eccmber  29. 

Harry  BUBCH,  Fox  News  cameraman,  is 
back  «»n  the  job.  So  is  Abe  Kohn,  pub- 
licity man. 

Jok  Campbell,  the  Goldwynncr,  who  has 
been  sick  with  a  severe  cold  is  up  and 
around  again. 


Robbers  almost  made  off  with  all  the 
Saturday,  Sunday  and  New  Year's  day  re- 
ceipts of  the  Harvard  theatre,  last  week. 
They  broke  into  a  large  safe  and  got  $50 
but  the  small  round  safe  defied  every  effort 
according  to  manager  James  Coston. 


().  K.  RlDINGTOHj  has  enlarged  his  New 
Century  theatre,  Laporte,  Ind.,  from  S00 
seats  to  1.400,  and  added  a  few  boxes  for 
extra  measure.  The  house  now  presents 
a  cozy  and  inviting  appearance. 

Fkank  Mantzke,  American  Releasing 
manager,  announces  he  will  hold  regular 
trade  showings  of  American  Releasing  pic- 
tures in  the  Fulton-Schaefer  projection 
rooms  on  Thursday  of  each  week  at  1 :30 
P.  M. 


Bill"  Danziger,  the  Paramount  exploi- 
teer.  was  busy  last  week  showing  Barret 
Riesling.  Cecil  De.Mille's  personal  repre- 
sentative, around  town.  Mr.  Kiesling  is 
here  to  exploit  'Adam's  Rib"  DcMillc's  new 
production. 


Ralph  T.  Kettering,  special  representa- 
tive of  Jones,  Linick  &  Schaefer,  and  Joiin 
J.  Jones,  who  books  all  J.  L.  &  S.  attrac- 
tions returned  6n  Tuesday  morning  from 
French  Lick  Springs,  Ind..  where  they 
spent  four  days  resting  up  from  the  holidays. 

Norman  Fieli>,  general  manager  of  the 
J.  L.  &  S.  enterprises,  is  stopping  at  the 
Morrison  Hotel,  having  been  quarantined 
from  his  home  by  a  case  of  diphtheria. 

Exhibitor  Chapman  from  Iowa  City 
was  a  caller  at  the  American  Releasing 
exchange,  last  Thursday. 

Jack  Barry,  salesmanager  of  American 
Releasing,  has  been  given  the  title  of  the 


ing  a  meeting  of  the  National  Commis- 
sion of  Associated  Advertising  Clubs  of 
the  World.  On  this  commission  Mr. 
Rothacker  represents  the  Screen  Adver- 
tisers' Association,  of  which  he  is  presi- 
dent. He  will  spend  a  few  days  in  New 
York  following  the  convention. 


Eox  Sales  Meeting 

Clyde  Eckhardt,  assistant  general 
manager  of  Fox  Film  Corp.  called  a 
meeting  of  all  roadmen  in  this  territory 
and  managers  from  Kansas  City  and 
Minneapolis,  last  Thursday.  E.  F.  Tar- 
bell,  of  Minneapolis  and  Bert  Edwards 
of  Kansas  City  attended.  Mr.  Eckhardt 
left  tor  St.  Louis  on  Friday. 


fighting  Irishman,  following  a  recent  en- 
gagement on  the  north  side. 


Floyd  Brockwell,  general  manager  in 
charge  of  distribution  of  First  National,  is 

expected  in  Chicago  this  week. 


-Morris  Hellman,  president  of  Reelcraft 
Film  Exchange,  announces  he  has  pur- 
chased "Reclaimed,"  "Wolves  of  the 
Range,"  "Judge  lUr  Not,"  "I-'alse  Women," 
"Sacred  Flame,"  "Your  Daughter  and 
Mine,"  "Battling  King,"  and  "Shadows  of 
the  Law"  for  Indiana  and  will  release  "Your 
Daughter  and  Mine"  and  "Reclaimed"  in 
Illinois.  The  latter  have  Niles  Welsh  and 
Mabel  Julienne  Scott  as  stars. 


Ralph  Peckham,  the  Hodkinson  repre- 
sentative in  Detroit,  called  at  the  local  ex- 
change last  week. 


Max  Levey  left  on  Friday  for  New  York, 
where  he  will  purchase  some  short  sub- 
jects, for  use  in  home  projectors. 

G.  P.  Smith,  former  Pathe  salesman, 
is  handling  the  South  Side  territory  for 

Vitagraph. 


Manager  J.  A.  Steinson,  Vitagraph,  is 
enthusiastic  over  the  bookings  being  re- 
ceived on  "The  Ninety  and  Nine"  the  new 
Vita,  special.  More  dates  have  been  se- 
cured on  this  picture  in  a  shorter  period 
of  time  than  any  former  special  they  have 
ever  handled.  District  Manager  Duncan 
adds  that  the  same  holds  good  in  Omaha 
and  Oklahoma  City. 


W.  D.  BfRFORD,  of  Aurora,  newly  ap- 
pointed Secretary  of  the  Theatre  Owners' 
Distributing  Corporation,  has  just  returned 
from  a  meeting  of  that  body  in  New  York 

City. 


At  the  installation  of  officers  of  the 
Illini  Lodge,  A.  F.  &  A.  M.,  at  the  Hotel 
Auditorium,  Friday,  Jan.  5,  Edgar  Hopp. 
son  of  Joseph  Hopp,  succeeded  his  father 
as  W'orshipful  Master  for  1923.  The  re- 
tiring officer  was  presented  with  a  beau- 
tiful Elgin  watch. 


Al  Hoffman,  the  peppy  F.  B.  0.  sales- 
man, was  surprised  out  of  his  boots  last 
Friday  upon  receiving  a  communication 
from  the  K.  K.  K.  (?)  After  preparing  to 
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spend  the  night  in  the  exchange,  he  was 
tipped  off  that  it  was  all  a  joke,  and  the 
drinks  were  on  Al. 

Uck  Stein,  poster  boy  at  the  F.  B.  O. 
exchange,  is  prepared  to  furnish  anyone 
booking  "The  Third  Alarm"  with  a  flashy 
sign  for  the  lobby  that  will  surely  attract 
attention.  He  has  one  on  display  at  the 
exchange. 

W.  W.  Brumberg,  country  sales  manager 
First  National,  is  trying  out  a  new  sys- 
'tem  of  routing  his  salesmen  by  means  of 
route  tickets.  So  far  "Bill"  says  it  is 
working  out  wonderfully  well. 


F-IL1M   LAUGHS  PROM 

TOPICS  THE  DAY 

S  ELECTED  BY 

TIMELY   FILMS  INC. 


Al  Sobler,  First  National's  publicity  man. 
is  "Oliver  Twisting"  these  days.  He  made 
Peoria  last  week. 


Morris  Hellmax,  president  Reelcraft 
Film  Exchanges,  left  for  New  York  on 
Wednesday.  He  will  have  an  announce- 
ment of  a  picture  a  week  beginning  Feb- 
ruary 1  upon  his  return,  he  says. 

Did  anybody  see  Johx  Kemptox  of  the 
Linden  theatre,  last  week.  The  boys  around 
Fox  exchange  want  to  know. 


E.  C.  Roher,  of  the  Dixon  Theatre. 
Dixon,  111.,  was  a  caller  along  Film  Row 
Fanuary  4. 


We  have  to  apologize  to  Percy  Barr. 
or  leaving  his  name  off  the  Christmas 
ist  of  Educational  salesmen.  Mr.  Barr 
s  still  selling  Christies,  etc.,  and  you  can 
-neet  him  most  any  day  on  the  4th  floor 
>f  831  So.  Wabash  ave. 


George  Ware,  the  Vitagraph  exchange 
nanager,  St.  Louis,  called  upon  J.  A.  Stein- 
on  of  the  local  exchange,  last  week. 


Geo.  W.  Tait,  assistant  manager.  Vita- 
:raph,  "Bob"  Lucas  and  a  committee  of 
ither  film  men  called  on  Harry  Grampp, 
t  Decatur,  111.,  one  day  last  week.  Just 

New  Year's  call,  we  understand. 


Carl  Lesermax,  Universal  salesman, 
uffered  injury  to  his  foot  Christmas  night, 

hile  crossing  Washington  Park  and  was 
lid  up  for  several  days. 


Japers — My  brother  has  been  in  Africa 
for  the  last  year,  and  has  just  come  home. 
He  has  been  hunting  tigers.  Bubbs — How 
exciting !  Did  he  have  any  luck-  Japers — 
Rather — Rather  !  He  never  met  any  tigers. 
— "Topics  of  the  Day"  Films. 

*  *  * 

Her  roommate — Why  do  you  always  look 
under  the  bed  to  see  if  a  man's  hiding  there? 
You'll  never  find  one.  Miss  Oldsmith — 
No,  I  suppose  not.  I  never  was  lucky. — 
Kansas  City  Star. 

*  *  * 

Anthony — It's  the  unexpected  that  hap- 
pens. Adele — Yes,  especially  when  we  are 
expecting  good  luck. — "Topics  of  the  Day" 
Films. 

*  *  * 

"Why  is  'E'  an  unfortunate  letter-"  "I 
have  no  idea,  Mr.  Tambo."  "Because  it's 
never  in  luck  and  always  in  debt." — New 
York  Evening  World. 

*  *  * 

Ray — Well,  I  am  going  over  to  the  hos- 
pital to  be  operated  on  tomorrow.  May — 
Good  luck  to  you.  I  hope  everything  comes 
out  all  right. — "Topics  of  the  Day"  Films. 

*  *  * 

Mrs.  Speedo — I  really  believe  I'm  in  luck 
this  time.  My  new  maid  is  a  perfect  treas- 
ure— clean,  energetic,  economical,  easily 
managed  and  capable  as  can  be. 

*  *  * 

Mrs.  Peppo — Ah !  And  how  long  have 
you  had  her  Mrs.  Speedo?  Mrs.  Speedo — 
She's  coming  tomorrow. — "Topics  of  the 
Day"  Films. 

*  *  * 

"Did  your  wife  go  for  you  when  you 
got  home  late  last  night?"  "No;  for  once 
I  was  in  luck.  The  people  in  the  flat  next 
door  were  having  a  spat  and  my  wife  was 
busy  listening." — Guclph  Evening  Mercury. 


S.  J.  Gregory,  of  the  Grand  Theatre, 
■ary,  Ind.,  believes  in  advertising.  Mr. 
■regory's  latest  stunt  is  to  hire  a  trolley 
ir  five  hours  a  day  with  a  sheet  mounted 
n  each  side,  to  bxist  the  current  attrac- 
on  at  his  theatre.  You  just  can't  miss  it 
you  are  in  Gary. 


Here's  an 

Idea 

With 

a 
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There  was  an  attempted  robbery  at  the 
'antheon  theatre,  Hammond,  Ind.,  last 
uesday,  but  the  arrival  of  '  the  manager 
ived  the  day's  receipts. 


Pictures  & 
Players 

A  summary  of  the  activities  of 
picture  people — what  they  are  do- 
ing and  what  they  plan  for  the  fu- 
ture in  their  relation  to  the  theatre. 


ROCKCLIFFE  FELLOWES,  Fritzi 
Ridgeway,  Haydcn  Stevenson,  Buddy 
Messenger  and  Frederick  Stanton  have 
the  important  roles  in  "His  Good  Name," 
the  William 
Slavens  McNutt 
story  which  Uni- 
versal is  produc- 
ing under  the  di- 
rection of  Harry 
A.  Pollard. 


Have  you  seen 
"Hazel  from 
Hollywood,"  the 
new  Christie 
which  Education- 
al is  publishing 
this  month?  That 
is  a  a  great  ex- 
ploitation title. 
Further,  the  sub- 
the  new  type  of 
anting  broad  slap- 


I.  Leserman,  manager  of  country  sales 
niversal  exchange,  was  down  state 
'ednesday  and  Thursday. 


Walter  Hyland's  nifty  Essex  coupe 
iffered  a  severe  jolt  from  a  Ford  truck 
st  Saturday  week,  and  as  a  result  Walter 
driving  a  Lizzie  until  the  Essex  is  re- 
tired. 


Mr.  .and  Mrs.  Robert  DeLacey  are  at  the 
Mhacker  studio,  Chicago,  doing  the  final 
iting  on  Edwin  Carewe's  next  First  Na- 
>nal  production  "Mighty  Lak  a  Rose." 


McCurdy  in  Chicago 

Roland  G.  McCurdy,  publicity  director 
the  Des  Moiives  branch  of  Universal 
id  formerly  connected  with  the  local 
change,  passed  through  Chicago  Sat- 
day  on  his  way  to  Buffalo,  N.  Y. 


Rockdiffe  Fellowes 
(Universal) 

ject  marks  a  step  in 
comedy  which  is  suppl 
stick.  Dorothy 
Devore  is  fea- 
tured. 

*    *  * 

Cosmopolitan  is 
beginning  two 
new  productions 
on  the  Coast — 
'The  Love  Piker," 
by  Frank  R. 
Adams,  and 
"Mother  McGinn" 
by  Jack  Boyle. 
Frances  Marion 
will  direct  the 
first  and  the  lat- 
ter has  been  en- 
trusted to  E.  Ma- 
son Hopper. 


matter  who  they  happ-en  to  talk  to  on  the 
phone. 

Often  myself,  while  waiting  on  the 
phone.  I  read  anything  that  happens  to 
be  handy,  and  it  occurred  to  me  that  the 
calendar  near  the  phone  would  be  read 
by  others  and  the  little  things  I  could 
say  about  the  blue  laws  and  membership 
would  be  read  several  times  in  a  month 
by  people  who  never  give  our  troubles 
a  thought,  and  I  think  I  am  doing  some 
good. 

I  am  also  sending  you  copy  of  adver- 
tisement I  used  in  combatting  the  mis- 
leading statements  of  a  semi-religious 
organization  that  is  opposed  to  me  be- 
cause I  saw  fit  to  open  my  theatre  on 
Sunday,  and  after  reading  all  the  advice 
published  by  the  leading  advisors  of  the 
picture  industry,  both  exhibitor  and  pro- 
ducer. I  want  someone  to  tell  me  just 
how  you  can  work  with  or  cooperate 
with,  people  who.  under  the  guise  of 
religion,  would  stoop  to  defraud  the 
public. 

It  can't  be  done.  My  experience  with 
reformers  convinces  me  they  are  only 
busy-bodies  who  don't  really  know  what 
they  do  want. 

Yours  verv  truly, 
(Signed)  W.'P.  CUFF. 


George  Melford 
(Paramount) 


Frances  Marion 
(Cosmopolitan) 


The  "Chicago 
Tribune"  wants 
to  see  some  en- 
terprising pro- 
ducer make  "Ro- 
meo and  Juliet." 
The  Chicago 
pDper  also  sug- 
gests that  Mary 
Pickford  should 
piay  Juliet  and 
Douglas  Fair- 
banks  Mercutio. 
Something  to 
think  over  any- 
way. 


George  Melford 
is  busy  on  another  Paramount  produc- 
tion, this  time,  "You  Can't  Fool  Your 
Wife,"  an  original  story  by  Waldemar 
Young.  Leatrice  Joy,  Nita  Naldi,  Pauline 
Baron.  Lewis  Stone  and  others  are  in  the 
cast. 

*    *  * 

Flora  Finch  of  comedy  fame,  injured 
while  in  the  course  of  production  for  C.  C. 
Burr,  is  confined  to  the  Jamaica  hospital, 
where  it  will  be  necessary  for  her  to  re- 
main several  weeks. 
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Guide  ^Current  Pictures 


AMERICAN  FILM  COMPANY 

Sttte  Rights  Productions 
The   Marriage   Bargain,   five   reeli,   Mary  Miles 
Minter. 

The  Loggers  of  Hell-Roarin'  Mountain,  five  reels, 

Helen  Holmes. 
Silent  Shelby,  five  reels,  with  Frank  Borzage. 


AMERICAN   RELEASING  CORP. 

The  Three  Buckaroos  (Fred  Balshofer),  five  reels. 
The  Pillagers  (Louis  Wm.  Chaudet),  seven  reels. 
Destiny's  Isle  (Wm.  P.  S.  Earre),  six  reels. 

Shattered  Idols,  seven  reels  (Frothingham  Prod.) 
The  Mohican's  Daughter,  five  reels  (S.  E.  V.  Tay- 
lor Prod.) 

The  Great  Alone,  five  reels  (Monroe  Salisbury.) 
Me  and  My  Gal,  five  reels  (Welsh-Pearson  Prod.) 
The  Amazing  Lovers,  six  reels  (Jans  Prod.) 
The  Proof  of  Innocence,  five  reels  (Louise  Du- 
Pre.) 

The  Trail  of  the  Axe,  five  reels  (Dustin  Farnum.) 
Fools  of  Fortune,  six  reels  (Russel  Simpson.) 
Timothy's  Quest,  six  reels  (Dirigi  Prod.) 
Fool's  of  Fortune,  six  reels  (Davis  Chaudet.) 
The  Woman  He  Loved,  six  reels  (Frothingham.) 
Queen  of  the  Moulin  Rouge,  seven  reels  (Pyra- 
mid Prod.) 

The  Sign  of  the  Rose,  six  reels  (George  Beban.) 
When  the  Desert  Calls,  six  reels  (Pyramid.) 
Man  and  Woman,  five  reels  (Jans  Production.) 
The  Challenge,  five  reels  (Dolores  Cassinelli). 
The  Pillagers,  six  reels. 
The  House  of  Solomon,  six  reels. 
Flapper   Love,  five  reels. 
The  Other  Side,  six  reels  (Hugh  Dierker.) 
The  Deerslayer,  six  reels  (Sacramento  Prod.) 
At  the  Cross  Roads,  six  reels  (Seena  Owen.) 
The  Danger  Point,  six  reels.  Cannel  Myers. 
The  Marriage  Chance,  six  reels,  All-Star  cast. 
Beyond  the  Jordan,  Biblical,  one  reel. 
The  Super-Sex,  six  reels.  (Hillyer  Prod.). 
What    Fools    Men    Are,    six    reels  (Terwilligci 
Prod.). 


ARROW  FILM  CORP. 

The  Girl  from  Porcupine,  five  reels,  with  Fair* 
Binney. 

God's  Country   and   the   Law,   six   reels,  Gladys 
Leslie. 

Love,  Hate  and  a  Woman,  six  reels,  Grace  Davison 
A  Yankee  Go  Getter,  five  reels,  Neva  Gerber. 
Dangerous  Paths,  five  reels.  Neva  Gerber. 
Price  of  Youth,  five  reels,  Neva  Gerber. 
Ten  Nights  in   a   Bar   Room,  eight   reels,  John 
Lowell. 

The  Innocent  Cheat,  six  reels,  Roy  Stewart. 

Chain  Lightning,  five  reels,  Ann  Little. 

A  Motion  to  Adjourn,  six  reels,  Roy  Stewart  and 

Marjorie  Daw. 
Back  to  Yellow  Jacket,  six  reels,  Roy  Stewart  and 

Kathleen  Kirkham. 
The  Broken  Silence,  six  reels,  Zena  Keefe. 
The  Splendid  Lie,  six  reels,  Grace  Davison. 
The  Double-O.  five  reels,  Jack  Hoxie. 


ARTCLASS  PICTURES  CORP. 

After  Six  Days,  ten  reel*. 


ASSOCIATED  EXHIBITORS 

Distributed  through  Potht  Exchangti 
Handle  with  Care,  all  star  cast,  five  reels. 
Woman,  Wake  Up  I  (Florence  Vidor),  fix  reels 
Don't  Doubt  Your  Wife  (Leah  Baird),  five  reels. 
Lady  Godiva,  six  reels. 
Silas  Marner,  seven  reels,  All-Star. 
The  Real  Adventure,  five  reels,  Florence  Vidor. 
Wnen  the  Devil  Drives,  five  reels,  Leah  Baird. 
Dusk  to  Dawn,  five  reels,  Florence  Vidor. 
When  Husbands  Deceive,  six  reels  (A.  F.  Beck). 
Grandma's  Boy,  five  reels,  Harold  Lloyd. 
Up  in  the  Air  About  Mary,  fiye  reels.  All-Star. 


PLAYGOERS  PICTURES.  INC. 

Jan.  15 — Reckless  Chances,  five  reels. 
Feb.  26 — Hills  of  Missing  Men,  six  reels. 
Apr.    2 — Sunshine  Harbor,  six  reels. 
Apr.  16 — A  Pasteboard  Crown,  six  reels. 
Apr.  23 — Lonesome  Corners,  five  reels. 
May    7 — Tracks,  six  reels. 

The  Woman  Who  Came  Back,  five  reels,  Special 

Cast. 

The  Man  She  Brought  Back,  five  reels. 
Face  to  Face,  five  reels. 
Through  the  Storm,  six  reels. 
The  Isle  of  Doubt,  six  reels. 
Her  Majesty,  five  reels. 


ASSOCIATED  PHOTOPLAYS.  INC. 

Crossing  Trails,  five  reels,  with  Pete  Morrison. 
Ghost  City,  five  reels,  with  Helen  Holmes. 


Too  Much  Married,  five  reels,  with  Mary  Ander- 
son. 

C.  B.  C.  FILM  SALES 

The  Victim,  six  reels. 
Dangerous  Love,  five  reels. 

Captivating  Marr   Carstairs,  five   reel  (Norma 

Talmadge  re-issue.) 
The  Heart  of  the  North,  five  reels,  Roy  Stewart. 
Life's  Greatest  Question,  six  reels.  Roy  Stewart. 

More  To  Be  Pitied,  six  reels,  all-star  cast. 

Only  A  Shop  Girl,  seven  reels,  All-Star  Cast. 

EQUITY  PICTURES 

Straight  From  Paris,  five  reels,  with  Clara  Rim- 
ball  Young. 

Charge  It,  five  reels,  with  Clara  Kimball  Young. 

Where  is  My  Wandering  Boy  Tonight*  six  reels, 

Cullen  Landis. 
What  No  Man  Knows,  Clara  Kimball  Young. 
The  Worldly  Madonna.  Clara  Kimball  Young. 
What's  Wrong  With  the  Women,  special  cast. 

FAMOUS  PLAYERS-LASKY 

Borderland,  six  reels,  Agnes  Ayres. 
The  Dictator  (Wallace  Reid).  6221  feet. 
The  Young  Diana  (Marion  Davies-Cosmo) .  6744 
feet. 

If  You  Believe  It  It's  So  (Thomas  Meighan), 
6764  feet. 

The  Bonded  Woman  (Betty  Compson). 

The  Top  of  New  York  (May  McAvoy),  6148  feet. 

The  Loves  of  Pharaoh   (Ernest   Lubitsch).  7162 

feet. 

Her    Gilded    Gage    (Gloria   Swanson-Sam  Wood 

Prod.),  6229  feet. 
Nice  People  (Wm.  de  Mille  Prod  ).  6244  feet. 
Blood   and  Sand   (Rodolph   Valentino- Fred  Niblo 

Prod  ).  8110  feet. 
The  Valley  of  Silent  Men  (Cosmopolitan  Prod.), 

6541  feet. 

The    Siren    Call    (Dorothy   Dalton-Irvin  Willat 

Prod  ).  5417  feet. 
While  Satan  Sleeps  (Jack  Holt).  6069  feet. 
Manslaughter  (Cecil  B.  DeMille  Prod  ),  9061  feet. 
Missing  Millions.  6870  feet  (Alice  Brady). 
Above  All  Law,  7177  feet. 
Pink  Gods,  7062  feet. 
The  Old  Homestead,  7696  feet,  all  star. 
Face  in  the  Fog.  6095  feet  (Lionel  Barrymore). 
Burning  Sands.  6919  feet  (Geo.  Melford  Prod.). 
The  Ghost  Breaker.  6130  feet  (Wallace  Reid). 
Cowboy  and  the   Lady,   4918   feet    (Mary  Miles 

Minter). 

To  Have  and  to  Hold.  7518  feet,  Bert  Lytell. 
When   Knighthood   Was  In   Flower,   11,618  feet 

(Marion  Davies). 
The  Man  Who  Saw  Tomorrow,  6993  feet  (Thomas 

Meighan). 

On  the  High  Seas.  5050  feet  (Dorothy  Dalton- 
Irvin  Willat  Prod.). 

The  Young  Rajah,  7705  feet  (Rodolph  Valentino). 

Anna  Ascends  (Alice  Brady),  5954  feet. 

Clarence.  6146  feet  (Wm.  deMille  Prod.,  Wallace 
Reid). 

The   Impossible   Mrs.   Bellew.   7155   feet  (Gloria 

Swanson-Sam  Wood  Prod.). 
The  Pride  of  Palamar  (Cosmopolitan),  7494  feet. 
Ebb  Tide  (George  Melford  Prod.),  7336  feet. 
Outcast  (Elsie  Ferguson). 

Singed    Wings    (Penrhyn    Stanlaws  Prod.-Bebe 

Daniels),  7788  feet. 
Back  Home  and  Broke  (Thomas  Meighan). 
A  Daughter  of  Luxury  (Agnes  Ayres),  4538  feet. 


FIRST  NATIONAL 

Polly  of  the  Follies,  with  Constance  Talmadge. 
Her  Mad  Bargain,  with  Anita  Stewart. 
Woman's  Side,  with  Katherine  MacDonald. 
Love's  Redemption,  with  Norma  Talmadge. 
The  Beautiful  Liar,  with  Katherine  MacDonald. 
The  Song  of  Life,  seven  reels  (John  M.  Stahl 
Pro.). 

Kindred  of  the  Dust  (R.  A.  Walsh  Pro.). 
The  Rosary  (Special  Selig-Rork  Pro.). 
The  Barnstormer,  with  Charles  Ray. 
Red  Hot  Romance,  six  reels  (Emerson-Loos). 
Penrod,  eight  reels,  Wesley  Barry. 
The  Cave  Girl,  five  reels. 

The  Lotus  Eater,  seven  reels,  John  Barrymore. 
Caberia,  nine  reels.  Special. 
My  Boy,  five  reels,  Jackie  Coogan. 
The  Seventh  Day,  six  reels,  Richard  Barthelmeas. 
A  Question  of  Honor,  six  reels,  Anita  Stewart. 
Gas,  Oil  and  Water,  five  reels,  Charles  Ray. 
Smilin'  Through,  eight  reels,  Norma  Talmadge. 
The  Infidel,  six  reels,  Katherine  MacDonald. 
The    Woman    He    Married,    seven    reels,  Anita 
Stewart. 


The  Deuce  of  Spades,  six  reels,  Charles  Ray. 
The   Primitive   Lover,   six   reels,   Constance  Tal- 
madge. 

The  Half  Breed  (Morosco),  6.484  feet. 

Slippy  McGee  (Morosco),  six  reels. 

Smudge  (Charles  Ray),  five  reels. 

Crossroads   of   New   York    (Mack   Sennett),  sis 

reels. 

Domestic  Relations  (Katherine  MacDonald),  ivc 

reels. 

Rose  O'  the  Sea  (Anita  Stewart),  seven  reels. 

Sonny  (Richard  Barthelmess),  seven  reels. 
One  Clear  Call  (John  M.  Stahl),  eight  reel* 
Fools  First  (Marshall  Neilan),  six  reels. 
The  Masquerader  (Guy  Bates  Post),  eight  reel*. 
Hurricane's  Gal  (Dorothy  Phillips),  eight  reels. 

FOX  FILM  CORPORATION 

FOX  SPECIALS 

The  Fast  Mail.  4880  feet. 
Silver  Wings,  8271  feet. 
Monte  Cristo.  9828  feet. 
A  Fool  There  Was,  6604  feet. 
Nero.  11,500  feet. 
Lights  of  New  York. 

A  Little  Child  Shall  Lead  Them,  8361  feet. 
My  Friend,  the  Devil.  9555  feet. 

WILLIAM  FARNUM  tKHIII 

A  Stage  Romance,  (.416  feet. 
Shackles  of  Gold,  five  reels. 
Moonshine  Valley,  5679  feet. 
Beyond  Compromise,  five  reels. 
Brass  Commandments,  five  reels. 

TOM  MIX  KKUIKs 

Chasing  the  Moon,  five  reels. 
Up  and  Going,  five  reels. 
The  Fighting  Streak,  five  reels. 

Just  Tony,  S242  feet. 
Do  or  Dare. 

Arabia,  five  reels. 
Catch  My  Smoke,  five  reels. 

WILLIAM  RUSSELL  UBIII 

Strength  of  the  Pines,  five  reels. 

Money  to  Burn,  five  reels. 
The  Crusader.  4780  feet. 

SHIRLEY  MASON  SERIBB 

Ragged  Heiress,  five  reels. 
Very  Truly  Yours,  five  reels. 
The  New  Teacher,  4453  feet. 
Youth  Must  Have  Love,  4368  feet. 

DUSTIN  FARNUM  SERIES 

The  Primal  Law.  five  reds. 
The  Devil  Within,  six  reels. 
Iron  to  Gold,  five  reels. 
Oathbound,  4468  feet. 
Yosemite  Trail. 

CHARLES   JONES  SERIES 

Riding  with  Death,  five  reels. 
Pardon  My  Nerve,  five  reels. 
Western  Speed,  five  reels. 
West  of  Chicago,  4694  feet. 

JOHN  GILBERT  SERIES 

Gleam  o'  Dawn.  4,178  feet. 

Arabian  Love,  4440  feet. 
Honor  First,  5075  feet. 
In  Calvert's  Valley. 

Love  Gambler,  five  reels. 
A  California  Romance,  five  reels. 

20TH  CENTURY  BRAND 
Whatever  She  Wants.    (Eileen  Percy). 
Smiles  Are  Trump  (Maurice  Flyon).  fivs  reels- 
Extra  I  Extra  I  (Walker-Murphy),  fivs  rtels. 
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Every  print  deserves  all  the  photographic 
quality  that  can  be  put  into  it. 

EASTMAN 
POSITIVE  FILM 

has  the  long  scale  of  gradation  that  repro- 
duces all  the  delicate  halftones  between 
high  lights  and  shadows — it  carries  the  qual- 
ity of  the  negative  through  to  the  screen. 

Eastman  Film,  both  regular  and 
tinted  base — now  available  in  nine 
colors,  is  identified  throughout  its 
length  bv  the  words  "Eastman" 
"Kodak"  stenciled  in  black  letters 
in  the  transparent  margin. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  X.  Y. 
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GOLDWYN  PICTURES  CORP. 

The  Night  Rose,  six  reels.    (Leroy  Scott.) 

Be  My  Wife,  five  reels.    Max  Linder. 

Doubling  for  Romeo,  six  reels. 

Theodora,  special  cast,  eight  reels. 

The  Glorious  Fool,  six  reels. 

Man  with  Two  Mothers,  five  reels,  Mary  Alden. 

His  Back  Against  the  Wall,  five  reels,  Raymond 

Hatton. 
Watch  Your  Step,  six  reels. 
Grand  Larceny,  six  reels. 

Watch  Your  Step,  five  reels,  Landis  and  Patsy 
Miller. 

Come  On  Over,  six  reels,  Colleen  Moore. 
All's  Fair  in  Love,  six  reels,  Betty  Compson. 
Head  Over  Heels,  five  reels,  Mabel  Normand. 
When  Romance  Rides,  six  reels  (Benj.  Hampton) 

GRAPHIC  FILM  CORP. 

Thou  Shalt  Not  Love,  six  reels,  All-Star  Cast. 
The  Fountain  of  Youth,  six  reels.  All-Star  Cast. 
Wildnesa  of  Youth,  six  reels,  Virginia  Pearson. 

W.  W    HODKINSON  CORP. 

RENCO  FILM  COMPANY 

Lavender   and   Old    Lace,   six   reels,  Marguerite 
Snow. 

At  the  Sign  of  the  Jack  o"  Lantern,  six  reels. 

all-star  cast. 
The  Veiled  Woman,  six  reels,  Marguerite  Snow. 

7AM.  GREY  PICTURES.  INC. 
The  Mysterious  Rider,  six  reels,  Claire  Adams 

Robert  McKrm. 
flHNJAMIN   B.  HAMPTON  PRODUCTION 

A  Certain  Rich  Man,  six  reels,  Claire  Adams. 
Heart's  Haven,  six  reels.  Claire  Adams. 
The  Grey  Dawn,  six  reels,  Claire  Adams. 

HUGO    MM  I  IN  PRODUCTIONS 

East  Lynne,  seven  reels,  with  All  Star  Cast 

The  Journey's  End.  AU  Star  Cast. 

Jane  Eyre,  seven  reels.  Mabel  Ballin. 

Other  Women's  Clothes,  six  reels,  Mabel  Ballin 

and  Raymond  Bloomer. 
Married  People,  six  reels.  Mabel  Ballin. 

WARD  LA8CBLLE  PRODUCTIONS 

Rin  Van  Winkle,  seven  reels.  Thomas  Jefferson 
Affinities,    six    reels    (Colleen    Moore   and  John 
Bowers). 

WINNIPEG  PRODUCTIONS,  INC. 

God's  Crucible,  six  reels,  Gaston  Glass. 
Cameron  of  the  Royal  Mounted,  six  reels,  Gaston 
Glass  and  Vivienne  Osborn. 

HOLTRE  PRODUCTIONS 

French  Heels,  six  reels.  Irene  Castle. 
No  Trespassing,  six  reels,  Irene  Castle. 

TILFORD  CINEMA  STUDIOS 

Slim  Shoulders,  six  reels,  Irene  Castle. 

BBRG-KAHLERT  PRODUCTIONS 
Free  Air,  six  reels.  Marjorie  Seaman. 

C.  S.  CLANCY  PRODUCTIONS 
The  Headless  Horseman,  six  reels  (Will  Rogers). 

HOLLANDIA  FILM  CORP. 

Bulldog    Drummond,    six    reels    (Carlyle  Black- 
well  &  Evelyn  Greeley). 

JANS  PICTURES,  INC 

Wings  of  Pride,  five  reels. 

Man  and  Woman,  five  reels,  with  Diana  Allen 
The  Amazing  Lovers,  five  reels,  with  Diana  Allen 

AL  LICHTMAN  CORP. 

Rich  Men's  Wives. 
Shadows. 

Thorns  and  Orange  Blossoms. 

The  Hero. 

Are  You  a  Failure? 

METRO  PICTURES  CORPORATION 

METRO  SPECIALS 
Jan.   9— Fourteenth  Lover,  six  reels,  Viola  Dana. 
Jan.  23—  Little   Eva   Ascends,   six   reels,  Gareth 

Hughes. 

Feb.  6— The  Golden  Gift,  six  reels,  Alice  Lake. 
Feb.  20— The  Right  That  Failed,  six  reels,  Bert 
Lytell. 

Mar.  6 — Glass  Houses,  six  reels,  Viola  Dana. 
Apr.    3 — Kisses,  six  reels,  Alice  Lake. 
Apr.  17 — The    Face    Between,    six    reels,  Bert 
Lytell. 

May    1 — Seeing's  Believing,  six  reels,  Viola  Dana. 

NAZIMOVA  PRODUCTIONS 

Madame  Peacock,  seven  reels,  with  Nazimova 
Billions,  six  reels,  with  Nazimova 
Camille.  six  reels,  with  Nazimova 

TIFFANY  PRODUCTIONS 

Peacock  Alley,  eight  reels,  Mae  Murray. 

Fascination,  eight  reels,  Mae  Murray. 

A  Broadway  Rose,  six  reels,  Mae  Murray. 

NATIONAL  EXCHANGES.  INC. 

Welcome  Children,  five  reels,  Elsie  Albert. 
Shadows  of  the  West,  five  reels,  Hedda  Nova. 
'The  Lotus  Blossom,  six  reels,  Tully  Marshall. 


PATHE  EXCHANGE,  INC. 

JESSE  D.  HAMPTON  PRODUCTIONS 
Half  a  Chance,  seven  reels,  with  Mahlon  Hamil 
ton. 

Her  Unwilling  Husband,  five  reels,  with  Blanche 
Sweet. 

Dice  of  Destiny,  five  reels,  with  H.  B.  Warner. 
That  Girl  Montana,  five  reels,  with  Blanche  Sweet. 
When  We  Were  Twenty-one,  five  reels,  with  H. 

B  Warner. 

ROBT.  BRUNTON  PRODUCTION* 

The  Devil  to  Pay.  six  reels,  with  Fritzi  Brunettr 
and  Roy  Stewart. 

GEORGE  B.  SEITZ,  INC. 
Rogues  and  Romance,  six  reels,  with  Geo.  B.  Sens 
and  June  Caprice. 

FEDERAL  PHOTOPLAYS.  INC. 
The  Heart   Line,   six  reels.     (Arthur   F.  Beck 

Prod.) 

The    Power    Within,    six    reels.  (Achievement 

Films.) 

Nanook  of  the  North,  six  reels  (Freres). 

PACIFIC  FILM  CO. 

The  Call  from  the  Wild. 
The  Fatal  80. 
The  Able  Minded  Lady. 
The  Girl  from  Rocky  Point. 
The  Forest  King. 

PRODUCERS  SECURITY  CORP. 

When  Dawn  Came,  six  reels. 
Diane  of  Star  Hollow,  six  reels. 
The  Right  Way.  eight  reels. 
The  Soul  of  Man.  seven  reels. 
Squire  Phinn.  five  reels. 
Welcome  to  Our  City,  five  reels. 
Mr.  Dingle,  five  reels. 
Mr.  Potter  of  Texas,  six  reels. 
Trail  of  the  Law.  five  reels. 
The  Man  Who  Paid,  five  reels. 
Irving  Cummings  Series,  two  reels. 
Cissy  Fitzgerald  Series,  2  reels. 

FILM  BOOKING  OFFICES 

The  Call  of  Home,  six  reels  (L.  J.  Gasnler  Prod). 

Beyond    the    Rainbow,   six   reels,   L.   J.  Gasmer 

Prod. 

Boy  Crazy,  six  reels,  Doris  May. 
The  Vermilion  Pencil,  six  reels,  Sessue  Hayakawa. 
The  Bigamist,  six  reels,  special  cast. 
Queen  O'  the  Turf,  five  reels,  special  cast. 
The  First  Woman,  five  reels,  Mildred  Harris. 
Gay  and  Devilish,  five  reels,  Doris  May. 
Sheik  of  Araby,  six  reels.  H.  B.  Warner  revival. 
The  Glory  of  Clementina,  six  reels,  Pauline  Fred- 
erick. 

The  Son  of  the  Wolf,  five  reels  (Norman  Dawn 

Prod.). 

The  Fatal  Marriage,  five  reels  (Gish-Reid  reissue). 
The  Understudy,  five  reels.  Doris  May. 
Colleen  of  the  Pines  (Chester  Bennett  Prod.). 
My  Dad,  six  reels,  with  Johnnie  Walker. 
Up  and  at  'Em.  five  reels,  Doris  May. 
In  the  Name  of  the  Law,  six  reels,  special  cast. 
The  Kick  Back,  six  reels,  Harry  Carey. 
Snowshoe  Trail,  five  reels  (Jane  Novak). 
The  Hound  of  the  Baskervilles,  six  reels  (Eille 
Norwood). 

If  I  Were  Queen,  six  reels  (Ethel  Clayton). 
Broadway  Madonna,  six  reels. 
Good  Men  and  True,  six  reels  (Harry  Carey). 
Thelma,  six  reels   (Jane  Novak). 

RUSSELL  PRODUCTIONS 

Shadows  of  Conscience,  seven  reels,  Russell  Simp- 
son. 

SECOND  NATIONAL  PICTURES 

David  and  Jonathan,  4,800  feet 
Her  Story,  5,000  feet 
The  Night  Riders,  5,000  feet 
Brenda's  Heritage,  5,000  feet 

LEWIS  J.  SELZNICK  ENTERPRISES 

ELAINE  HAMMER  STEIN  STAR  SERIES 
Why  Announce  Your  Marriage?  five  reels. 

Reckless  Youth,  five  reels. 
Evidence,  five  reels. 
Under  Oath,  6175  feet. 

EUGENE   O'BRIEN   STAR  SERIES 

The  Prophet's  Paradise,  five  reels. 
Channing  of  the  Northwest,  five  reels. 
John  Smith,  five  reels. 

CONWAY   TEARLE    STAR  SERIEP 

The  Man  of  Stone,  five  reels. 
A  Wide  Open  Town,  five  reels. 
The  Referee,  five  reels. 

SPECIAL  PRODUCTIONS 

Who  Am  I?  (All  Star  Cast.) 
Conceit    (All  Star  Cast.) 
A  Man's  Home.  (All  Star  Cast.) 
Reported  Missing,  seven  reels. 


Reported  Missing  (Owen  Moore),  0399  feet. 
Pawned  (J.  Parker  Read),  1913  feet. 
One  Week  of  Love   (Hammerstein  and  TearM 
7000  feet. 


UNITED  ARTISTS  CORPORATIOl 

Dream  Street  nine  reels  (D.  W.  Griffith). 
Through  the  Back  Door,  seven  reels,  Mary 

ford. 

Carnival,  six  reels  (Harley  Knoles  production). 
Way  Down  East,  eleven  reels  (D.  W.  Griffith). 
Disraeli,  seven  reels,  George  Arliss. 
I  Accuse,  eight  reels  (Abel  Gance  production). 
Iron  Trail,  seven  reels  (Rex  Beach). 
Little  Lord  Fauntleroy,  ten  reels,  Mary  Pic] 
The  Three  Musketeers,  twelve  reels,  Douglas 
banks. 

A  Doll's  House,  seven  reels,  Nazimova. 

The  Ruling  Passion,  seven  reels,  George  Arliss. 

Fair  Lady,  seven  reels  (Rex  Beach). 

Orphans  ol  the  Storm,  twelve  reels  (D.  W.  AM 

fith). 

The  Three  Must-Get-Theres,  three  reels,  Max  Lit 

der. 


UNIVERSAL  ATTRACTIONS 

Caught  Bluffing,  five  reels,  Frank  Maya 
Confidence,  five  reels.  Herbert  Rawlinson. 
The  Girl  Who  Ran  Wild,  five  reels,  Gladys  f| 

ton. 

The  Long  Chance,  five  reels,  all-star  cast.  . 
The  Lone  Hand,  five  reels,  'Hoot  Gibson. 
Broad  Daylight,  five  reels,  Lois  Wilson. 
Another  Man's  Shoes,  five  reels,  Herbert  RawUif 

son. 

The  Jilt,  five  reels,  Matt  Moore. 

Ridin'  Wild,  five  reels.  Hoot  Gibson. 

The  Lavender  Bath-Lady,  five  reels,  Gladys  Wsj 

ton. 

The  Altar  Stairs,  five  reels,  Frank  Mayo. 
Forsaking  All  Others,  five  reels,  all-star  cast. 
One  Wonderful  Night,  five'  reels.  Herbert  RawUa 

son. 

A  Dangerous  Game,  five  reels,  Gladys  Walton. 
The  Flaming  Hour,  five  reels,  Frank  Mayo. 
The  Ghost  Patrol,  five  reels,  Ralph  Graves  sjkt| 

Bessie  Love. 

UNIVERSAL-JEWEL  PRODUCTIONS 

Conflict,  six  reels,  Prisrilla  Dean. 
The  Fnx.  seven  reels.  Harry  Carey. 
Wild  Honey,  six  reels,  Priscilla  Dean. 
Foolish  Wives,  10  reels,  Erich  von  Stroheim. 
Man  to  Man,  six  reels,  Harry  Carey. 
The  Trap,  seven  reels,  Lon  Chaney. 
The  Storm,  eight  reels.  House  Peters. 
Human  Hearts,  eight  reels.  House  Peters. 
Under  Two  Flags,  seven  reels,  Priscilla  Dean. 


VITAGRAPH 

EARLE  WILLIAMS  PRODCC1TOAI 

Lucky  ('arson,  five  reels. 

The  Man  from  Downing  Street,  five  reels. 

Restless  Souls,  five  reels. 

CORINNB  GRIFFITH  PRODUCTION. 

Received   Payment,  five  reels. 
Island  Wives,  five  reels. 
A  Virgin's  Sacrifice,  five  reels. 
Divorce  Coupons,  five  reels. 

ALICE  CALHOUN  PRODUCTION* 

The  Rainbow,  five  reels. 
The  Little  Minister,  six  reel*. 
The  Angel  of  Crooked  Street,  five  reels. 
The  Girl  in  His  Room,  five  reels. 
A  Girl's  Desire,  five  reels. 

WILLIAM  DUNCAN 

No  Defense,  five  reels. 
The  Silent  Vow,  five  reels. 

VITAGRAPH  SUPRK-FKATURBI 

Gypsy  Passion,  six  reels. 
The  Sheik's  Wife,  six  reels. 
Too  Much  Business,  seven  reels 
My  Wild  Irish  Rose,  seven  reels. 
The  Ladder  Jinx,  six  reels. 
The  Ninety  and  Nine,  seven  reels. 

WARNER  PICTURES 

Ashamed  of  Parents,  all-star  cast,  six  reels 
Parted   Curtains,   Henry  B.   Walthall  and  Man 

Alden,  six  reels. 
A  Dangerous  Adventure,  Grace  Darmond,  seres 

reels. 

Rags  to  Riches,  Wesley  Barry,  seven  reels. 
Little  Heroes  of  the  Street,  Wesley  Barry,  sera 

reels. 
Brass. 

Main  Street. 

The  Beautiful  and  Damned. 
Little  Church  Around  the  Corner. 

WESTERN  PICTURES  CORP. 

Honeymoon  Ranch,  five  reels,  Allene  Ray. 
West  of  the  Rio  Grande,  five  reels,  Allene  Ray 
Partners  of  the  Sunset,  five  reels,  Allene  Ray. 

Lady  Luck,  five  reels,  Allene  Ray. 


(kie  Coogan  and  Buster  Keaton  With  Metro 
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The  Years  Greato 

Made  bi|  the  same  it 
that  made  1 


Vhere's  a  mint  of  money  /il 

UNIVERSALE  ^e 

coming  chapter  play 


HAPTER  PLAY 

lector  combination 


airing 

ArtAcord 


EXHIBITORS  who  reaped  a  harvest  of  shekels 
"with  "BUFFALO  BILL"  won't  have  to  be  urged 
to  get  next  to  this  marvelous  box-office  sensa- 
tion !  Made  by  the  same  star  and  director  who 
produced  that  masterpiece,  it  is  even  bigger,  more 
thrilling  and  packed  with  a  more  smashing  punch ! 
Look  before  you  book  — then  BOOST  IT  BIG  — 
and  CLEAN  UP  big! 

UNIVERSAL 
CHAPTER- PLAY 


Things  You'll  See! 

More  than  4000  horsemen  in  the 
various  Indian  wars  and 
plains  battles  ! 

Thousands  of  real  Indians  in 
war  regalia,  in  camp  and 
on  the  war  path  ! 

Hundreds  of  "prairie  schooners", 
wending  their  way  into 
unknown  dangers! 

Scores  of  great  Americans  of 
history,  re-incarnated,  shap- 
ing the  destinies  of 
an  empire! 

Countless  Indian  battles,  out- 
standing incidents  of  Ameri- 
ca's thrilling  history,  vividly 
and  graphically  portrayed 
in  faithful  accuracy! 


arrincj 

William  Desmond 

Directed  hy'fiobertjCill 

'imQet  ready  for  your  share 


WE'RE  GOING 


vpal  excuse 


PERSON: 

rOUR 
IMES 
ABOUT 
THIS 


sss^sSSl      IN  L— 


HOPKINS?  N 

PI  C  T  U  R  s 


Xiough  the  n*o^  heart.  n 


I 


i 

FRANK  TUTTLE 
rfmktmlJnJiml  ■jinin'ir  I 
4y  FREDl  WALLER  JR. 

aTUTTLE-V/ALLER 
PRODUCTION 

FILM  GUILD  INC.  presents  \ 

GLENN  (HUNTER- 
"SECOND  FIDDLE" 

with  y LARY  ASTOR 
BACKED  UP  BY  THIS  EXTENSIVE 

SATUHp/lY  EVENING  POST 

CAMPAIGN  PRESENTS  TO  YOU  ONE 
OF  THE  BEST  BUYS  OF  THE  SEASON 


// 


NOBODYS  MONE^ 


n 


d  (paramount  Gpicture 
This  advertisement  is  made  from  the  4-column  cut  that  you  can  get  at  your  excr  nge 

JACK  HOLT'S  first  comedy.    Made  from  the  big  Broadway 
comedy  success  of  last  season.    It's  sure  to  win  new  admirers 
for  this  star,  as  he  is  as  good  in  comedy  as  in  the  more  serious  roles. 

The  great  supporting  cast  includes  Wanda  Hawley  and  Julia 
Faye. 


From  the  play  by  William  Le  Baron.  Directed  by 
Wallace  Worsley.   Scenario  by  Beulah  Marie  Dix 


The  Super  39  H 


FAMOUS  PLAYERS-L\SKY CORPORATION  ™£ 


No 


Paramount 
las  Completed 
"he  Great  Epic 
Drama  of 

America's  Making 


<<HHHE  COVERED  WAGON"  has  been  completed.    Out  in 


^   the  Utah  desert,  eighty  miles  from  a  railroad,  the  Para- 
mount company  of  three  thousand  people  went  through 
untold  hardships  for  over  three  months.    This  week  the  final  scenes 
were  taken. 

The  filming  of  this  story,  which  is  from  Emerson  Hough's 
novel,  has  been  the  most  stupendous  undertaking  in  the  history  of 
motion  pictures.  The  company  of  three  thousand,  together  with 
one  thousand  Indians,  six  hundred  oxen,  a  thousand  horses,  and 
a  production  staff  of  hundreds,  endured  floods,  blizzards,  zero 
temperatures  and  sometimes  lack  of  food. 

Some  of  the  thrilling  scenes  are  an  Indian  attack,  in  which  a 
thousand  Indians  took  part;  a  buffalo  hunt,  in  which  the  only 
remaining  herd  of  bison  was  used,  numbering  over  five  hundred;  a 
prairie  fire,  covering  miles  of  territory  ;  the  fording  by  three  hun- 
dred wagons,  of  a  mile-wide  torrent;  and  the  discovery  of  gold  in 
California. 

"The  Covered  Wagon"  is  not  merely  a  spectacle,  but  a  heart- 
moving,  fascinating'love  story  of  the  men  and  women  who  opened 
America  up  to  civilization.  The  featured  players  are  J.  W.  Kerri- 
gan, Lois  Wilson,  Charles  Ogle.  Ernest  Torrence,  Alan  Hale. 
Tully  Marshall,  Guy  Oliver.  Ethel  Wales  and  John  Fox. 

It  is  a  James  Cruze  Production,  adapted  by  Jack  Cunningham. 

It  is  the  picture  the  world  has  been  waiting  for. 


It's  a  Paramount  Picture 
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EUGENE  H.  ROTH  presents 


HUNIINO  BIG  (AM 

"AFRICA  AHDCAMER 

By  H.  A. SNOW 

SWEEPS  INTO  PHENOMENAL 

SUCCESS  OVERNIGHT 

What  the  Foremost  Critics  Say Abowtlts- 


Lion 


Elephant 


Wild  Buck 


"In  'Hunting  Big  Game  in 
Africa  with  Gun  and  Camera,' 
H.  A.  Snow  poked  his  camera 
right  up  under  the  noses  of  the 
wildest  animals  of  the  African 
jungles  and  came  away  with 
pictures  of  the  whites  of  the 
beasts'  eyes.  This  is  an  extra- 
ordinary film." 

— Quinn  Martin.  X.  V.  World. 


"A  picture  which  thrilled,  de- 
lighted and  entertained  us  as 
much  as  anything  in  years.  It 
is  absolutely  fascinating  from 
the  opening  shots  of  over  a 
million  penguins  flying  into  the 
ocean  to  the  closeup  of  a  giant 
African  elephant  charging  into 
the  camera.  All  in  all  we  con- 
sider this  the  l>est  film  enter- 
tainment in  New  York  today." 
—P.  W.  Gallico 

in  Daily  News. 


"The  most  complete — which 
means  the  most  instructive  and 
the  most  thrilling — motion  pic- 
ture of  wild  animal  life  ever 
made.  The  beautiful,  the  ugly, 
the  swift,  the  ungainly — they 
arc  there,  singly  and  in  herds, 
at  water  holes  and  darting 
across  the  plain  or  diving  into 
the  jungle  undergrowth.  Com- 
edy is  introduced  to  relieve  the 
tense  action." 

/.  O.  Spearing — .V.  Y.  Times. 


B.tlx>on 


"Most  satisfying  pictures  of  wild  animal  life  yet  taken." — Don  Allen,  Eve.  World. 

"More  drama  in  a  single  reel  than  in  a  bale  of  Hollywood  productions." — N.  Y.  Tribune. 

"By  all  means  tee  this  picture  and  take  the  children,  for  if  you  don't  they'll  never 
forgive  you,  if  they  ever  find  out  about  this  show." — Daily  News. 

"All  the  excitement,  thrills  and  chills  of  'Hunting  Big  Game  in  Africa'  are  there.  No 
one  between  the  ages  of  seven  and  seventy  should  miss  this  picture." — N.  Y.  Eve.  Post. 

"A  marvelous  panorama  of  wild  life." — Evening  Mail. 

"No  Zoo  in  the  world  is  able  to  produce  as  large  a  number  of  wild  animals  as  these  pic- 
tures show." — Louella  O.  Parsons,  Morning  Telegraph. 

"A  vivid  record  of  the  thrills  and  chills  of  the  jungle."— Rose  Pelswick  in  N.  Y. 

.  lincrican. 

"In  the  midst  of  most  exciting  adventures  one  suddenly  realizes  that  during  all  this  haz- 
ard the  camera  man  was  there  bravely  cranking,  cranking,  cranking." — N.  Y.  Eve.  Journal. 


Z.br, 


Penguil 


Ll\  .<lll.mlil<'{i 
Stanley  Crane 


"The  most  fascinating  animal  pic- 
ture ever  seen.  It  even  exceeds  in 
entertainment  power  Paul  J.  Rai- 
ney's  classic.  It  is  exciting  and  hu- 
morous. Crashes  between  the  Fliv- 
ver and  wart  hog  are  funnier  than 
the  antics  of  Lloyd  or  Chaplin." 

— N.  Y.  Sun. 


"An  example  of  the  cinema  at  its 
best.  A  more  uniformly  interesting 
and  sensationally  thrilling  set  of  pic- 
tures has  not  been  shown  on  Broad- 
way in  many  a  day.  It  crowds  more 
real  drama  into  its  ten  reels  than  90 
percent  of  so  called  super-specials." 

— E.  V.  Durling  in  the  Globe. 


"The  flat  statement  predicting  a 
long  showing  for  'Hunting  Big  Game 
in  Africa  with  Gun  and  Camera'  is 
based  on  a  number  of  things  fore- 
most of  which  are  these: — Tense, 
thrilling  moments,  punctuated  with 
mirth  provoking  scenes  and  great 
lessons  from  nature." 

— Evening  Telegram. 


Camel 


"'Hunting  Big  Game  in  Africa  with  Gun  and  Camera'  has  virtually  swept  the  town  off  its  feet.  The 
press  went  wild  over  the  picture  and  stated  it  was  the  biggest  entertainment  in  New  York." 

Variety  ol  Jan.  12th. 


Wart  Hog 


LYRIC 


Hipp°P°tamu 


THEATRE  Twice  Today  and  Twice  Every 
Day  including  Sundays 
2.30-8.30 


42ND  STREET 
West  of  Broadway 


Ostrich 


PRICES: 


NIGHTS  25c,  50c,  75c,  $1.00  and  $1.50  4  ALL  SEATS 
MATINEES  -  25c,  50c,  75c,  and  $1.00       4  RESERVED 
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■fifHEN*  Knighthood  Was  in  Flower, 
a  Cosmopolitan  production  starring 
Marion  Davies,  stands  as  the  supreme 
W  motion  picture  achievement  of  all  time. 
Produced  at  a  greater  outlay  than  any  other  him, 
with  the  finest  cast  ever  assembled  and  the  most 
marvelousl y  beau ti fu I  setti ngs  ever  concei ved,  every 
dollar  spent  upon  it  is  apparent  on  the  screen. 
Coming  at  a  time  when  great  things  were  needed, 
it  represents  one  of  the  outstanding  epochs  in  pic- 
ture-making. William  Brandt  summed  up  its  im- 
portance, when,  addressing  the  Theatre  Owners' 
Chamber  of  Commerce,  he  declared: 

"The  industry  needed  something  to  buoy  it  up 
— some  big  thing  that  would  restore  confidence. 
Right  at  this  crucial  moment  comes  William 
Randolph  Hearst  with  a  great  picture,  When 
Knighthood  Was  in  Flower,  one  of  the  few  reallv 
wonderful  pictures  ever  made.  Its  effect  has  been 
magically  beneficial.  The  entire  industry  owes  a 
vote  of  thanks  to  Mr.  Hearst." 


Beginning  its  pre-release  engagement  at  the 
Criterion  Theatre  in  New  York  on  Sept.  14,  and 
at  the  Scala  Theatre  in  London  with  the  Prince 
of  Wales  in  attendance,  "Knighthood"  is  still  the 
sensation  of  Broadway,  reflecting  its  glory  along 
the  famous  street  and  actually  bringing  prosperity 
to  other  pictures  because  of  its  unprecedented 
success. 

Not  since  "The  Birth  of  a  Nation"  has  a  photo- 
play attracted  such  attention  nor  scored  such 
a  success.  Never  has  there  been  such  unanimous 
praise  from  the  critics.  Never  such  glowing  appro- 
bation to  a  star's  work  as  has  been  heaped  upon 
Marion  Davies  in  the  role  of  Mary  Tudor.  From 
city  to  city  as  other  pre-releases  followed,  the 
peans  of  praise  continue — praise  for  the  cast,  for 
Joseph  Urban's  exquisite  settings,  for  Robert 
G.  Vignola's  direction,  for  the  delightful  love 
story  of  Charles  Major,  for  its  historical  accuracy, 
for  the  sumptuousness  of  it  all.  There  has  not 
been  one  dissenting  voice.     All  have  acclaimed 


NIGHTHOOD  THE  BONDER  QlCTURE 
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.-^■^hen  Knighthood  Was  in  Flower  has  stirred  the  critics  of  the  dailv  news- 
papers in  leading  cities  to  the  highest  pitch  of  enthusiasm.    Here  are  a  few 
^  excerpts  culled  from  scores  of  glowing  tributes  to  this  wonder  picture : 


"When  Knighthood  Was  in  Flower  is  daz- 
zling to  the  eye,  splendidly  impressive  and 
apparently  true  to  the  time  and  places  of  its 
settings.  Marion  Davies  really  outdoes  her- 
self, while  Lyn  Harding  is  a  jov.  Such  a  King! 
Such  a  King!"— J.  O.  Speering,  N.  Y.  Times. 

"It  seems  to  us  that  this  picture  is  every 
bit  as  important  to  see  as  any  play  on  Broad- 
way. It  marks  a  high  point  in  the  art  of 
entertainment  and  in  the  art  of  the  American 
motion  picture  studio.  We  whole-heartedly 
commend  it  to  every  man,  woman  and  child 
to  whom  romance  and  beauty  are  not  mere 
words  in  dictionaries." — N.  Y.  Daily  News. 

"When  Knighthood  Was  in  Flower  is  one 
of  the  greatest  film  epics  e%-er  made  in  Amer- 
ica; in  fact,  the  picture  merits  visit  after  visit 
to  grasp  all  its  glories." — Robert  G.  Welsh, 
,  N.  Y.  Evening  Telegram. 

"The  most  amazingly  beautiful  motion  pic- 
ture ever  screened.  Moves  swiftly,  never 
wearying,  and  leaving  at  the  last  a  regret  that 
it  is  over."— AT.  Y.  Mail. 


"When  Knighthood  Was  in  Flower  is  every- 
thing that  a  spectacular  photoplay  should  be. 
It  is  beautiful,  exciting,  vivid  and  authentic. 
It  is  a  great  picture." — R.  E.  Sherwood,  Life. 

"If  the  motion  picture  public  fails  to  appre- 
ciate When  Knighthood  Was  in  Flower,  then 
its  plea  for  better  films  is  all  a  sham." 

— Boston  Post. 

"For  gorgeousness  and  sheer  beauty,  there 
probably  has  never  been  another  photoplay 
that  can  equal  this  one." — Boston  Globe. 

"A  gorgeous  spectacle  not  to  be  missed." 

— Boston  Traveler. 

"Neither  time,  thought  nor  expense  has 
been  spared  to  make  When  Knighthood  Was 
in  Flower  what  it  is — a  truly  gorgeous  spec- 
tacle."— Mae  Tinne,  Chicago  Tribune. 

"One  marvels  at  the  settings,  at  the  im- 
mensity of  the  picture." — Chicago  Journal. 

"One  of  the  most  glittering  and  magnificent 
screen  plays  ever  produced.  When  Knight- 
hood Was  in  Flower  does  not  disappoint,  but 


sends  its  audience  from  the  theatre  thrilled 
and  enchanted." — Detroit  Free  Press. 

"It  is  the  richest,  most  entertaining  and  by 
far  the  most  spectacular  photoplay  that  we 
have  ever  seen." — Detroit  Times. 

"Marion  Davies  is  a  star  of  the  first  magni- 
tude, and  When  Knighthood  Was  in  Flower 
is  one  of  the  half  dozen  finest  pictures  ever 
screened." — Milwaukee  Journal. 

"Even  better  than  we  were  led  to  expect." 

— Washington  Star. 

"Marvelously  beautiful.' 

— Washington  Herald. 

"One  of  the  most  beautiful  specimens  of  the 
film  producers'  arts  that  the  world  has  ever 
seen." — London  Daily  Telegraph. 

"When  Knighthood  Was  in  Flower  is  indis- 
putably the  most  brilliant  photoplay  of  a  sea- 
son strikingly  illumined  by  brilliant  photo- 
plays."— Guy  Price,  Los  Angeles  Eve.  Herald. 

The  New  York  Mail  declares  When  Knight- 
hood Was  in  Flower 


ets  a  Dew  Standard  in  Magnificence 


'/TjAUION  DAVI]  - 

performance  of  thi 
ern,  stubborn,  adorable  Marv 
that  is  not  only  the  best  thing 
she  has  ever  done,  but  one  of 
the  finest  performances  ever 
given  by  any  actress." — Loue/la 
O.  Parsons,  Morning  Telegraph. 


,ARIO\  DAVIES  as  the 
merry  little  sister  of  bluff 
King  Hal  shows  new  artistic 
skill.  She  mingles  comedy  and 
pathos  something  of  the  quality 
of  Mary  Pickford."—  N.  Y. 
Evening  Telegram. 

_rc\l  US  picture  is  all  that  has- 
been  claimed  for  it,  and 
Marion  Davies  acts  as  well  as 
she  looks  in  the  role  of  the 
spirited  young  queen.  The  peo- 
ple simply  burst  into  applause 
again  and  again." — Harrielle 
lnderhill,N.  Y.  Tribune. 
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^  *  a   ^  the  repu- 

^£  A  iB  "the  most 

*  beautiful  picture  ever 
made,"  is  also  the  most  costly.  It  was 
filmed  in  [60  working  days  at  an  expense  of 
$1,221,491.20.  This  represents  J47.634.32 
a  day  or  £954.29  an  hour  for  an  eight- 
hour  working  day. 

More  than  three  thousand  actors,  in- 
cluding fifty-five  principals,  appeared  in 
one  scene.  For  this  the  largest  indoor  set 
ever  filmed  was  constructed.  It  covered 
28,000  square  feet  of  floor  space  and  con- 
tained 32  separate  buildings. 

No  picture  has  ever  had  such  a  great 
cast  of  splendid  actors  recruited  from  both 
stage  and  screen.  Lyn  Harding,  who  plays 
the  role  of  King  Henry  VIII,  was  brought  over  from  England  especi- 
ally for  this  picture. 

Every  object  used  in  the  magnificent  court  scenes  is  a  genuine 
antique  or  an  exact  duplicate  of  one.  Both  Europe  and  America  were 
scoured  for  art  objects  which  would  give  the  exact  atmosphere  of 
Tudor  times. 

The  great  hall  of  Hampton  Court  palace  is  reproduced  exactly  as 
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Lyn  Harding  as  Henry  VIII 

William  Norris  as  Louis  XII 

Forrest  Stanley  as  Charles  Brandon 

Pedro  de  Cordoba  as  Duke  of  Buckingham 

Ernest  Glendinnlng  as  Sir  Edwin  Caskoden 

William  H.  Powell...'  as  Duke  Francis 

Arthur  Forrest  as  Cardinal  Wolsey 

Macey  Harlam  as  Due  de  Longueville 

Johnny  Dooley  as  Will  Sommers 

William  Kent  as  King's  Tailor 

Gustav  von  Seyfpertttz.  .  .  as  Grammonl 

Charles  Gerrard  as  Sir  Adam  Judson 

George  Nash  as  An  Adventurer 

Arthur  Donaldson  as  Sir  Henry  Brandon 

Theresa  Maxwell  Conover  as  Queen  Catherine 

F'lora  Finch  as  A  French  Lady  in  Waiting 

Ruth  Shepley  as  .  .  Lady  Jane  Bolinghroke 


MARION'  DAVIES 


_   Scenario  by  Luther  Reed  from  the  story  of  Charles  Major 
•f  T 


it  was  in  the  time  of  King  Henry  VIII. 

Genuine  gothic  tapestries  valued  at 
$230,000  were  used. 

Ancient  armor  came  from  some  of  the 
most  famous  collections  of  Europe. 

Antique  jewelry  and  silverware  used 
are  worth  $1,000,000. 

Three  thousand  costumes  of  the  Tudor 
period  represent  an  expenditure  of 
$  1 00,000. 

The  wedding  dress  alone  worn  by  Miss 
Davies  when, as  Princess  Mary  Tudor.she 
became  the  bride  of  old  King  Louis  XII  of 
France,  cost  $1,500  and  is  so  heavily  laden 
with  gems  it  weighs  twenty-five  pounds. 

Twenty  expert  swordsmen  engaged  in 
the  thrilling  duel  scenes. 

One  of  the  most  spectacular  feats  ever 
filmed  is  where  Princess  Mary  and  Charles  Brandon  on  horseback  jump 
off  a  bridge  thirty  feet  high  and  into  the  river  toescape  theking'spursuers. 
Thirty-three  cavalry  horses  are  used  in  this  scene. 
Director  Robert  G.  Vignola  and  Assistant  Director  Phil  Carle 
were  aided  by  fifteen  assistants,  so  stupendous  were  the  demands  of 
the  production.  In  all  the  big  sets  a  complete  telephone  system  was 
installed  through  which  the  directing  was  done. 


and 

..as  MARY  TV  DOR 


ettings  Designed  by  ^Joseph  Qrban 
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EVER  have  the  trade  papers  been  so 
unanimous  in  their  endorsement  of  a 
picture  as  they  have  been  of  "Knight- 
[  hood."  Here  is  some  of  the  comment: 


"What  a  picture!  What  a  production !  Whatacast! 
Everybody.  In  this  industry.  From  executives.  To 
errand  boys.  Should  see  it.  And  feel  proud.  That  they 
are  in  the  picture  business.  Lord  knows.  Ycu  don't  get 
that  chance.  Too  often." — Danny  in  The  Film  Daily. 

"Cosmopolitan's  stupendous  picture  When  Knight- 
hood W  as  in  Flower  has  made  screen  historv.  It  is  not 
only  Cosmopolitan's  greatest  achievement,  it  is  one  of 
the  greatest  achievements  of  the  silver  sheet.  It  stands 
as  a  monument  for  the  industry.  None  have  excelled  it 
in  its  appeal  to  the  eye,  the  heart  and  the  imagination. 
Very  few  have  equalled  it." — William  A.  Johnson  in 
The  Motion  Picture  Nevus. 

"It  is  safe  to  say  that  never  has  a  picture  been  pro- 
duced of  greater  beauty.  It  will  cause  you  to  believe 
the  advance  statements  of  its  huge  costs,  for  it  all 
shows  in  the  film."— Moving  Picture  World. 


"It  is  a  picture  of  tremendous  beauty.  For  sheer 
pictorial  appeal,  it  sets  an  enviable  standard.  It  is 
enacted  by  as  competent  and  satisfying  a  cast  as  could 
be  wished  for.  It  is,  on  the  whole,  the  sort  of  production 
that  reflects  glory  upon  everyone  who  has  had  a  Land 
in  achieving  the  final  result." — Martin  J.  Quigley  in 
The  Exhibitors'  Herald. 

"Let  us  give  our  homage  to  When  Knighthood  Was 
in  Flower.  William  Randolph  Hearst  has  made  a  great 
picture — a  picture  that  the  entire  motion  picture  indus- 
try can  be  proud  to  claim.  If  there  were  more  like  it,  we 
should  not  now  be  fighting  a  set  of  paid  reformers  and  a 
lot  of  fanatic  legislators." — N.  Y.  Morning  Telegraph. 

"When  Knighthood  Was  in  Flower  far  exceeds  any- 
thing that  was  anticipated.  It  easily  bears  out  all  the 
things  that  have  been  said  for  it.  The  production  is 
gorgeous,  the  direction  excellent,  the  acting  masterful, 
and  it  is  real  entertainment.  Furthermore,  the  picture 
looks  like  the  money  that  is  claimed  to  have  been  spent 
on  it.  Put  your  order  in  and  get  ready  to  have  it  work 
for  you." — Film  Daily. 


Directed  by  ©obert  g.  Vignola 
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Copyrighted  1922  by  William  Randolph  Hearst 

sA  (osmopolitan  Production 

Prints  of  'When  l\nighthood  Was  in  Flower  are  now  in  all  Famous 
Players -Lasky  exchanges,  which  will  supply  you  with  all  infor- 
mation regarding  the  picture.  Arrange  for  \  OUR  date  at  once. 

A  PARAMOUNT  PICTURE 


January  27,  1923 
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JACK  PICKFOR 


GARRISONS  FINISH 

J3ased  on  CO.  &  777.  3erqpsons  novel  of  the  same  name 
Supervision  and  screen  version  by  Clmer JSarris 
Direction  by  QrthurJZosson  •  Photography  by  Jfarold  JZosson 

Mother  Love  and  Sweetheart  Love, 


The  two  great  ruling  factors  in  every  person's  life,  form  the  golden  threads  that  bind  to- 
gether one  of  the  tenderest,  most  endearing,  most  compelling  heart  stories  of  the  screen  in 

Jack  Pickford's  "Garrison's  Finish" 

A  picture  full  of  romance  for  all  ages  and  both  sexes;  a  film  of  rare  pathos,  thrills  and 
smiles — and  yet  with  plenty  of  action,  adventure,  mystery  and  magnificent  scenes  from 
the  famous  Kentucky  Derby  and  the  great  Metropolitan  Handicap. 

A  Wrong  Righted 

Through  patient  and  long-suffering  Mother 
love  which  braves  poverty,  ceaseless  toil  and 
hardship  to  find  the  son  unjustly  accused 
of  crime. 

A  Young  Girl's 

Tender  first  love  is  put  to  harshest  test 
she  struggles  against  big  odds  to  clear  the  ^T^W^f  x?  *** 

Boy  she  loves  of  charges  that  smirch  name  ^fe  ^  I 

and  character.  M 


A  Woman9 s  Jealousy 

Then  sifts  through  a  maze  of  mystery  and 
intrigue.  In  seeking  revenge  she  exposes  the 
real  villain  and  thus  brings  happiness  to  all. 


II lied  Producers  and  Distributors  Corporation 

729  Seventh  Ovanue,  J/eur  Qork  City 
-0  Branch  Office  located  in  each  United  OrfLrtr  Co 
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Capitol  Theatre 


BROADWAY  -  50V  -  51  V  STRCCTS 

Nkw  Youk 


TO  WHOM  IT  HAT  CCNCtfiN: 


The  opening  two  days  of  Marshall  Neiltin's 

"TfcUi  STKANG2KS'  BUQDlT  have  estaolished  a  record 
for  attendance  at  tbe  Capitol  Theatre. 


The  gross  receipts  on  Sunday, 

December  31st. 1922   were  $13,559.80 


The  gross  receipts  on  Monday, 

January  1st, 1923  were  $10,324.10 


Very  >W1/  yours/ 
Managing  Director. 


STTORM  TO  BBPORB  MI,  NOTARY  PUBLIC.  JAN.  2,  1923 
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Novel  mailing  card 
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booklet  of 
pictures  and 
witty  sayings 


Ask 


can 


I  these  Exploitation  Aids  / 
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^  DANGERS 
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Qver  bottle  .herald  vatb. 

theatre  name  on  Lack 


MARSHALL  NEILANS 
HE  STRANGERS  BANQUET*' 

Cwilol  TW«Ire 
Suit..*  D«  »'« 


Tooth-picks 


THE 

STRANGERS'  BANQUET 

CAPITOL  THEATRE 


1922 


1923 


SUNDAY.  DECEMBER  31at 

11  A.  M.  to  11  P.  M. 
TWENTY-THREE  STAR  COURSES 
P 

Rockliffe  Fellowes  Canteloupe 

Claude  Gillingwater  Noodle  Soup 
Eleanor  Board  man  Fruit  Cocktail 

Stuart  Holmes  Filet  Mignon 
Hobart  Bosworth  Fortune  Salad       Arthur  Hoyt  French  Peas 
Claire  Windsor  Roasted  Spring  Chicken 
Thomas  Holding  Cold  Slaw 
Dagmar  Godowsky  Spanish  Omelet 

Lucille  Ricksen  Tartar  Sauce 
Nigel  Barrie  Tenderloin  James  Marcus  Celery 

Ford  Sterling  Fresh  Beef  Tongue 
Philo  McCullough  Olives  Violet  Joy  Wine 

Jack  Curtis  Radishes.  Aileen  Pringle  Croquettes 
Eugenia  Besserer  Ices  Jean  Herscholt  Ox -tail  Soup 

Edward  McWade  Fancy  Scallops 
Lillian  Langdon  Viennese  Tarts 
Cyril  Chadwick  Mushrooms 

Brinsley  Shaw  Shrimp  Salad 


GOLDWYN  PICTURES  MARSHALL  NEILAN 

Caterers  Chef 


NbiLAN>s  TestaurantS 
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Paper  napkins 
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KEYSTONE 


COMEDY 


REVIVAL 


Everybody  Remembers  Keystone  Comedies 
Everybody  Wants  To  See  Them  Again 


We  are  going  to  release  during  the  next  six  months  an  initial  series  of  twelve 
of  the  best  of  them,  re-edited  and  re-titled  by  a  well-known  comedy  producer,  and 

protected  as  such  by  copyright. 

All  theatres  are  warned  against  the  use  of  dupes  or  unauthorized  prints  of 
these  subjects,  as  all  violations  will  be  vigorously  prosecuted. 

We  are  ready  to  negotiate  with  men  of  good  business  standing  and  financial 
responsibility  to  become  our  representatives  in  the  following  cities: 


Portland,  Me. 

Memphis,  Tenn. 

San  Antonio,  Tex. 

Manchester,  N.  H. 

Nashville,  Term. 

El  Paso,  Tex. 

Boston,  Mass. 

Louisville,  Ky. 

Oklahoma  City,  Okla. 

Springfield,  Mass. 

Charleston,  W.  Va. 

Omaha,  Neb. 

Providence,  R.  I. 

Columbus,  Ohio 

Sioux  Falls,  S.  D. 

New  Haven,  Conn. 

Cincinnati,  Ohio 

Fargo,  N.  D. 

New  York  City,  N  Y. 

Cleveland,  Ohio 

Denver,  Colo. 

Brooklyn,  N.  Y. 

Toledo,  Ohio 

Butte,  Mont. 

Albany,  N.  Y. 

Detroit,  Mich. 

Salt  Lake  City,  Utah 

Buffalo,  N.  Y. 

Grand  Rapids,  Mich. 

Los  Angeles,  Cal. 

Syracuse,  N.  Y. 

Indianapolis,  Ind. 

San  Francisco,  Cal. 

Newark,  N.  J. 

South  Bend,  Ind. 

Fresno,  Cal. 

Philadelphia,  Pa. 

Chicago,  111. 

Portland,  Ore. 

Wilkes  Barrc,  Pa. 

Peoria,  111. 

Seattle,  Wash. 

Fittsburgh,  Pa. 

Milwaukee,  Wis. 

Spokane,  Wash. 

Baltimore,  Md. 

Minneapolis,  Minn. 

Vancouver,  B.  C. 

Washington,  D.  C. 

Des  Moines,  la. 

Calgary,  Alta. 

Richmond,  Va. 

Kansas  City,  Mo. 

Regina,  Sask. 

Charlotte,  N.  C. 

Wichita,  Kan. 

Winnipeg,  Manitoba 

Columbia,  S.  C. 

St.  Louis,  Mo. 

Toronto,  Ont. 

Atlanta,  Ga. 

Joplin,  Mo. 

Montreal,  Quebec 

Jacksonville,  Fla. 

Little  Rock,  Ark. 

St.  Johns,  N.  B. 

Montgomery,  Ala. 

Houston,  Tex. 

New  Orleans,  La. 

Dallas,  Tex. 

TRI-STONE  PICTURES 


Triangle  Pictures 


Straus  Building 
565  Fifth  Avenue,  New  York  City 

H.  E.  Aitken 
Oscar  A.  Price 


Keystone  Comedies 


Sl.Rothafel's  Choice 
■  and  He  Chooses 
Most  Carefully  For  the 
WbrlcLs  Greatest  Theatre 


□ 


Tie  Currenb 

ELZNICK  SUCCESS 
o- Starr  inc^Q 
JMNE  HAMMERSTEIN 
adCONWW  TEARLE 

"ORY  E>Y  EDWARB  J.MONTAGNE 
IECTED  BY  GEORGE  AR.CHMNBADD 
PRODUCED  BY  MYRON  SE1-ZN1CVS. 
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NEW  YORCi 


ocrota 

crSlou?  an  open  600 kz, 


-atrulyWS  picture  h„^u 


"-coridn3      melodrama } 


i/mDaily 


-stirring  action" 


The  ModernVersion  of 


"The  most  thrilling  phases  of  old  French 
criminal  life  are  graphically  depicted  in 
'Secrets  of  Paris,'  an  absorbing  version  of 
Eugene  Sue's  masterpiece,  at  the  Cameo 
Theatre.  Those  who  crave  adventure  and 
hair-raising  excitement  will  find  it." — Grena 
Bennett,  The  American. 

"As  Sue's  story  is  presented  on  the  screen 
it  is  a  rousing  melodrama.  It  is  in  truth  an 
all-star  cast,  all  of  the  parts  were  sanely 
played." — Hariette  Underhill,  The  Tribune. 

"The  exciting  scenes  hold  the  attention,  they 
are  intensified  by  a  number  of  stirring  imper- 
sonations." —  James  Spearing,  New  York- 
Times. 

"All  the  care  that  would  go  into  the  making 
of  an  'Oliver  Twist'  has  been  used  and  the  act- 
ing is  splendid.  It  is  an  unusually  exciting 
melodrama." — Evening  Sun. 


-thrifliig  fistic  \xm%nM 

On  Sunday,  January  7th,  did  biggest  business  in  monthsat  B.  S.  W 
appearance  and  the  world  premiere  of  "Peacock  Alley."  Openii?« 


January  27,  1923  EXHIBITORS  HERALD 

RITICS  PRAISE 
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aris 


TZgad  'em  and  reap! 


Eugene  Sue's  "Mysteries  of  Paris 


"All  the  thrills  that  go  to  make  up  life  in  the 
Paris  underworld  are  unreeled  in  the  story. 
Shared  honors  with  Johnny  Hines  in  'Battling 
Torchy'  on  a  splendid  program." — Evening 
Telegram. 


"A  thoroughly  entertaining  picture.  Sue's 
book  is  filled  with  the  sort  of  material  precisely 
suited  to  the  screen.  Good  direction  is  coupled 
vvith  an  unusually  capable  cast." — Ben  F.  Holz- 
Tian,  Evening  Wail. 


"It  has  everything  necessary  to  tickle  the  spine 
ind  move  to  tears.  The  acting  was  uniformly 
excellent."— E.  V.  Durling,  Evening  Globe. 


"Acted  with  such  perfectly  fine  characterization 
hat  you  are  likely  to  experience  the  shiver-a- 
ninute  the  producers  intended." — Quinn  Martin, 
The  Morning  World. 

"The  story  itself  moves  crisply  and  the  ro- 
nance  adapted  from  this  old-fashioned  novel  is 
ticked  out  clearly.  A  cast  of  excellent  actors."— 
Gertrude  Chase.  The  Morning  Telegraph. 


I>189N  XSJ  28 

U%P£HIA    *»»««F  JAM 


Robert  ly*ch 

5«  P.  Af 


ie<  Theatre,  New  York,  coming  within  $  1 60  of  Mae  Murray's  personal 
ise  exactly  one  year  ago.    Mastodon  Films,  Inc.,  C.  C.  Burr,  Pres. 


Words  by 
G.CLIFTON 

BINGHAM. 
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Loves  Old  Sweet  Song 


January  27,  192. 


NO  RCA 
PICTURES,  INC  = 

'^lljllP^         presents  ^^tu^l^ 

A  Lund  Production 


Music  b 
L  M0L)1 


J. 


LOVE  J  OLD 

fWIET  JOM 

Inspired  by  Molloy'j  famous 
old  song  of  the  same  title.— 

Dii'ected  by  Oscar  Lund 

Presented  with  an  exceptional  cast  including 

LOUIS  WOLHEIM 
HELEN  LOWELL 
HELEN  WEIR. 
DONALD  GALLAHEPJ 

and  othei'  stage 
and  jci'een  fauoi'ites 


IS 


THIS  TITLE  HAS 
BEEN  DRAWING 
INTEREST  FOR  YOU  FOR  TWO  GENERATIONS.  WHY? 

Because  the  song  has  been  sung  'in  millions  of  American  homes,  by  the 
parents  and  grandparents  of  your  prospective  patrons.  So  when  they  see  the 
title  in  front  of  your  theatre — they  are  going  in! 

They  will  go  in  expectant.  They  will  come  out  satisfied.  The  story,  the 
excellent  cast  and  artistic  direction  will  hold  them. 

Book  Now  Through  Your  Nearest 
Exchange  Handling  Norca  Productions 

NORCA  PICTURES,  Inc. 


1540  BROADWAY/  NEW  YORK.  CITY,  LOEW  BUILD Mfi 


l 


-life  t$£/  {^Itsm/ fJ>jf'  &  $&dc(ma 


Wyndham  Standing's  amusing 
characterization  in  "The  Inner 
Man"  is  the  most  novel  feature 
of  a  production  that  is  interest- 
ing. It  will  be  entertaining  to 
many — 

Moving-  Picture 

WORLD 


Tere  is  much  action  in  the  picture,  es- 
poially  when  it  gets  under  way  in  the 
rDuntain  locale.  The  "bad  men"  of  the 
d  trict,  in  which  the  hero  owns  a  mine,  set 
o  t  to  frighten  away  the  youth,  but  instead 
thy  set  off  the  spark  of  manhood  and 
thre  are  some  stirring  fistic  and  gun 


bttles— 


Motion  Picture 

News 


tyicuse  Motion  Picture  Company 

presents 


Wyndham  Standing 

The  Inner  Man 


with  J.  Barney  Sherry  and  Dorothy  Mackaill 

Dhctedly Hamilton  Smith  Storjjy Derek  Bram  Photographed '  h}> -Arthur Cadwell 

Playgoers  Pictures 


*°r*.  t-  Representative— 

S>V£y  GMRETT 


Physical  Distributors 


PaJWI  Eiowct 


^P>cTirsfTeaiurefIi)crTihed^UboutTkVinWakcVp 


(jQRGEOUS  PHOTOGRAPHY 


PlRST 


NtWftMDY 


RPHIVURf  OPPENHEIM 
AJS,M,HUTCHIN50N  . 
E.TEMPUE  THUR5TOK.  jpe< 

QNtE  ABOARD  THE  LUGGER! 
rCITY  «  BEAUTIFUL  MONSENyf 

REPUTATION* 


ALSO  TWELVE 
TWO  REELERS 

"PEOPLE  and  THINGS" 

WANT  SALES 
MANAGER 
of  proven  ability  in  each 
territory. 

One  who  is  financially 
responsible  can  secure 
a  liberal  proposition 
that  will  enable  him 
to  make  a  "Killing" 
during  1923. 


AN  ENTRANCING  ROMANCE 
FULL  of  ACTION 
HEART  INTEREST 


vlSUfflC$tf  ROCKS" 

■A  MYSTERY  DRAMtf' 

A' 


(SWX\&k  productions 

ROBERT '  22.BRrfCJC$fT  tS&&$JUOiVBGgRS> 
101Q  STORY  BIP&-  <&U£~ 
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A  Promise  Fulfilled 


The  staff  of  the  HERALD  promised  the 
motion  picture  industry  the  most  ser- 
viceable, the  most  interesting — the 
best  trade  paper  ever  published  for  the 
film  trade. 

Compare  recent  issues  of  the  HERALD, 
department  by  department  and  page 
by  page,  with  all  that  has  been  offered 
from  other  sources  and  you  will  realize 
that— 

The  HERALD  has  made  good  its 
promise. 


iiiiiiiiiiiiuiiiiiiiiiiiuiiiiiiiiiiiiiiiiiiiniuiiiiiM 


B.  P.  Schulberg  presents 


KATHERINE  MacDONALD 

The  American  Beauty  in 

"THE  WOMAN  CONQUERS 

ONE  of  the  star's  best,  and  a  wondrous  tale  of  a  society  girl's  battle  for  life  and  love 
in  the  snow  wastes  of  the  far  North.  The  story  of  a  girl  who  told  her  aristocra- 
tic sweetheart,  "You  are  a  weakling,"  only  to  meet  him  again  in  the  Arctics,  where,  in 
the  fight  against  the  raging  elements,  the  wild  beasts,  and  men  worse  than  beasts,  he 
proved  himself  superior  to  them  all.  This  is  the  kind  of  picture  every  audience  will 
thrill  to.  An  artistic  and  entertaining  photodrama  by  Violet  Clark  and  directed  by 
Tom  Forman;  produced  by  Preferred  Pictures,  Inc. 


A  First  National  fffifj  Picture 


B.ESchulber6 


r 


ese/irs 


Katherine  Mac  Donald. 

The  American  Beauty  in  the  Lucky  Four.  Book  them  all  now  and  announce  them  to  play  a 
month  apart.  Pictures  that  appeal  especially  to  women.  Fine  for  evenings,  great  for  matinees. 
The  last  word  in  artistry  and  entertainment  with  the  world's  most  beautiful  woman  starring. 


" THE  WOMAN'S  SIDE" 

Just  a  girl,  forced  to  fight  a  woman's  battle,  against 
the  man  who  would  sully  her  father's  honor  and 
leave  her  nameless,  for  the  sake  of  her  father  and 
every  hope  he  had  in  the  world,  and  for  the  love  of 
a  youth  brought  strangely  into  her  life.  A  drama  of 
a  woman's  instinct  and  a  woman's  motives.  Story 
and  direction  by  J.  A.  Barry. 


"STRANGER  THAN  FICTION" 

A  society  girl  caught  in  the  toils  of  a  crook  and  how 
she  escapes  with  a  fight  on  the  wing  of  an  aero- 
plane, 5,000  feet  in  the  air.  A  take-off  from  the 
roof  of  a  sky-scraper.  A  parachute  jump  from  a 
burning  plane — a  man  caught  in  mid-air  in  a  leap 
from  one  airship  to  another  and  finally  hauled  to 
safety.  The  greatest  air  circus  ever  filmed.  Story 
by  Charles  Richman  and  Albert  Shelby  LeVino; 
Directed  by  J.  A.  Barry. 


"HER  SOCIAL  VALUE"      "DOMESTIC  RELATIONS" 


Here  is  drama  with  the  ring  of  the  human  note  —  today  a 
sales  girl — tomorrow  the  wife  of  a  society  man.  And  after 
that  the  woman  who  learns  the  bitterness  of  the  realization 
that  she  is  "not  good  enough  for  her  husband."  From  poor 
girl  to  rich  wife — here's  a  theme  that  will  interest  everyone 
in  your  audience.  And  Katherine  MacDonald  makes  both 
portrayals  as  magnetic  as  any  she  has  ever  done.  From  the 
original  story  by  B.  P.  Fineman  and  J.  A.  Barry;  scenario  by 
Gerald  Duffy  and  Jerome  Storm;  Directed  by  Jerome  Storm. 

First-  National 


This  is  the  simple,  but  tensely  dramatic  story,  of  a 
man  who  drove  a  woman  from  his  life  but  who 
could  not  drive  her  from  his  heart.  A  picture 
which  will  make  both  men  and  women  wonder, 
because  they  have  all  seen  some  of  it  in  their  own 
lives.  Gorgeous  gowns,  sumptuous  settings,  backing 
up  a  real  drama  that  starts  where  others  finish. 
Your  patrons  will  love  it.  Story  and  scenario  by 
Violet  Clark;  directed  by  Chet  Withey. 


Pictures 


presents 


Douglas 
Mac  Lean 

LJ   .Directed  by 

William  Seiter 


D  stributed  by  Associated 

FRST  NATIONAL  PICTURES  inc. 
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with  spectacular  thrill. 


But  once  in  a  long  time  comes  one 
that  is  outstanding,  that  has  that  inde- 
finable something,  that  mysterious 
human  quality  that  reaches  right  out 
and  grips  every  heart  that  sweeps 
everything  before  it  in  an  avalanche 
of  popularity. 

Such  a  picture  was  "Humoresque." 

Such  a  picture  was  "Tol'able 
David." 

And  now  comes  Edwin  Carewe's 
"Mighty  Lak  a  Rose." 

It  is  just  such  a  picture! 


An  original  story 
by  Curtis  Benton 
Directed  by  Edwin  Carewe 
Cameraman,  Sol  Polito;  Art 
Director,    John   D.    Schulze ; 
Assistant  Director,  Philip  Masi 
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J.  P.  Lannon,  Cedar  Rapids  Exhibitor,  Asks  Opinions  on  Exploitation  Men   43 
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Principal  Pictures  Buys  Vidor  Studio;  Acquires  Rights  to  Cohan  Plays   30 
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An  Exhibitor  Opinion 

Mr.  Dwight  B,  Baker,  head  of  an 
Iowa  theatre  circuit,  lias  written  to  us 
a  very  thorough  and  well-poised  analy- 
sis of  the  Arhuekle  situation  from  the 
viewpoint  of  the  theatreman. 

Mr.  Baker  makes  a  strong  ease 
against  the  return  of  Arhuekle  pietures 
to  the  screen  and  he  does  it  with  full 
charity  and  sympathy  toward  the  un- 
fortunate player,  hut  also  with  full  in- 
sist* nee  that  the  theatres  he  not  made 
to  suffer  any  further  from  the  Arhuekle 
incident. 

In  his  representative  community  of 
Ottumwa,  Mr.  Baker  says  that  the  pre- 
dominant sentiment  is  against  the  re- 
turn of  Arhuekle  pictures.  His  inter- 
pretation of  the  sentiment  is  that  the 
people  feel  that  the  screen  stars  owe 
a  debt  to  the  public  in  so  far  as  their 
public  conduct  is  concerned  and  obliv- 
ion is  the  penalty  for  failure  to  meet 
this  debt. 

Mr.  Baker  has  suffered  through  the 
Arhuekle  incident  by  the  criticism  that 
it  has  directed  against  his  enterprises 
and  by  the  loss  through  it  of  the  good- 
will of  leading  people  of  his  community 
which  he  needs.  Hence,  his  resent- 
ment is  well  taken. 

He  may  find  full  relief,  however,  in 
the  fact  that  even  before  the  verdict  of 
the  public  can  be  taken  the  exhibitors 
of  the  country  will  have  their  say. 


The  Lynch  Deal 

The  important  deal  represented  by 
the  acquisition  of  the  Lynch  houses  in 
the  South  by  Famous  Players  has  sev- 
eral interesting  aspects  for  the  trade 
generally. 

Famous  Players  in  making  the  big  in- 
vestment called  for  by  the  deal  and  also 
in  assuming  the  heavy  responsibilities 
which  the  deal  entails,  appears  in  a 
decidedly  optimistic  light.  Being  party 
to  such  an  operation  makes  very  plain 
that  Famous  Players  is  thoroughly  con- 
fident about  the  future  of  the  business. 

Distributors  may  view  the  acquisition 
of  the  Lynch  houses  by  Famous  Play- 
ers as  a  favorable  development  because 
while  they  may  not  encounter  the 
smooth  sailing  they  would  like  to  have 
in  placing  their  product  in  those  houses, 
they  may  reasonably  expect  that  condi- 
tions certainly  will  he  no  more  difficult 
than  they  were  under  the  Lynch  regime. 
#     *  * 

New  Recognition 

A  recent  proposal  of  the  "Chicago 
Tribune"  that  Mr.  Will  II.  Hays  en- 
deavor to  get  produced  a  motion  pic- 
ture version  of  "Romeo  and  Juliet" 
with  Mary  Piekford  as  "Juliet."  Doug- 
las Fairbanks  as  "Romeo"  and  Ro- 
dolph  Valentino  U  "Mcrcutin"  is  par- 
ticularly in  teres  tine. 

This  great  newspaper  seems  sincere 
and  genuinely  interested  in  the  pro- 
posal. It  believes  that  a  picture  pro- 
duced with  these  famous  players  as 
principals  and  otherwise  done  in  a 
consistent  manner  would  be  a  great  at- 
traction, appealing  to  millions  of  peo- 
ple the  world  over  and  making  this 
[day  of  Shakespeare  a  beautiful  reality 
to  millions  of  people  who  woidd  never 
know  of  it  in  any  other  way. 

The  interest  and  enthusiasm  dis- 
played, rather  than  the  suggestion  it- 
self, is  the  thing  of  much  interest. 
Those  familiar  with  the  tastes  and  tem- 
per of  the  motion  picture  public 
cannot  permit  themselves  to  get  enthu- 
siastic over  the  prospect  of  Shakes- 
peare in  pictures.  The  fate  of  Metro's 
"Romeo  and  Juliet,"  enacted  princi- 
pally by  the  then  very  popular  team 
of  Bushman  and  Bayne,  is  remembered. 

But  the  "Chicago  Tribune"  in  this 
suggestion  reveals  a  changed  attitude 
toward  pictures.  Only  a  short  time 
ago  particular  pictures  or  pictures  in 
the  abstract  could  hope  for  nothing 
better  from  this  newspaper  than  a  sort 
of  benign  tolerance.  If  they  escaped 
abuse  and  derision  they  were  lucky, 
indeed.  But  with  the  "Tribune"  now 
pointing  the  way  to  great  possible  ac- 
complishments of  pictures  a  new  or- 
der seems  to  have  commenced. 


Re-Takes 

J.  R.  M. 


Good  morning. 

*  *  • 

Have  you  a  little  Picture  Company  in 
your  home  town? 

»    *  * 

It  -u  .liiiii iiincc  tin-  signing  oi  Valen- 
tino and  you'll  get  lots  of  nice  notices  in" 

the  papers. 

*  *  * 

This  is  the  season  of  mysteries.  We 
have  mystery  plays  on  stage  and  screen, 
and  now  the  trade  papers  have  a  mys- 
tery. *    *  * 
Here's  a  Mystery 
to  Ponder  Over  in 
Your  Odd  Moments 

Motion  Picture  News,  a  New  York 
tilm  trade  paper,  created  what  it  termed 
a  Photoplay  Hall  of  Fame  as  a  feature 
for  its  holiday  issue. 

It  named  David  W'ark  Griffith.  Samuel 
L.  Rothafel,  Adolph  Zukor,  George  East- 
man. Marv  Piekford.  Charles  Chaplin, 
Douiflas  Fairhanks,  Cecil  B.  DeMille,  J. 
D  Williams.  Will  H.  Hays,  Thomas  A 
F-dison  and  Carl  Laemmle  as  the  twelve 
persons  who  "have  had  the  greatest  in- 
fluence and  have  done  the  most  effective 
work  toward  the  improvement  of  the 
screen." 

By  special  arrangement,  the  list  is  re- 
produced in  the  current  issue  of  Photo- 
play Magazine,  a  fan  paper.  And  here 
is  the  mystery: 

In  Photoplay,  the  name  of  Carf 
Laemmle.  president  of  Universal  Film 
Manufacturing  Company,  disappeared 
from  the  list  and  in  his  place  is  substi- 
tuted William  A.  Johnston,  editor  of 
Motion  Picture  News. 

*  *  * 
Sounds  Preposterous 

The  country  papers  arc  commenting 
on  Jackie  Coogan's  new  contract  and  the 
$')00,000  cash  bonus  he's  to  receive.  A 
lot  of  these  country  editors  don't  believe 
there's  that  much  money  in  circulation 

*  *  * 

"Germany  Defies  France." — Headline 
Well,  at  delving.  Germany  has  the  work 
beat. 

*  *  * 


Beat  Him  To  It 

Dr.  F.mile  Coue  will  find  a  whole  lo 
of  his  stuff  has  already  been  used  if  hi 
decides  to  go  into  pictures. 

*  *  * 

Something  to  Worry  About 

They're  experimenting  down  in  Wash 
ington,  D.  C,  with  an  apparatus  that  wil 

send  motion  pictures  bv  radio. 

*  *  * 

Fellows  We  Like  to  Meet 

Paramount's  jovial  fat  comedian.  Wal 
ter  Hiers.  Here's  a  regular  guy,  fellow- 
not  a  bit  "up  stage"  and  he  hasn't  got  : 
swelled  head  over  a  nice  fat  contract 
He  had  on  his  "heavies"  because  h 
promised  his  mother  he'd  wear  'em,  whet 
in  Chicago,  and  he  was  itching  to  g' 
when  we  bid  him  good-bye. 

*  *  * 

Just  Like  That 

The  news  from  Hollywood  in  the  dail 
papers  consists  principally  of  divorc 
actions  and  actresses  who  state  ''Oh,  ye- 
we're  getting  a  divorce  but  we're  the  be? 
of  friends." 

*  *  * 

Hurrah!  Just  heard  from  oP  Pet 
Smith.  He's  in  Pittsburgh,  and  sez,  se 
Pete  "Chicago  is  a  spotless  white  cit 
compared  to  Pgh.  IT'S  what  one  migr 
term  the  alligator's  instep." 
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BUSTER  KEATON  returns  to  Metro 
banner.  Will  appear  in  feature  length 
comedies. 

Lynch  Independent 
Exchanges  Sold  to 
Jenkins  and  Quillian 

(Special  to  Exhibitors  Herald) 
ATLANTA,  GA.,  Jan.  16.— William 
K.  Jenkins  and  John  W.  Quilhan  have 
purchased  Enterprise  Distributing  Cor- 
poration from  S.  A.  Lynch  Enterprises. 
This  deal,  involving  eight  exchanges  with 
territories  covering  fifteen  states,  was 
closed  shortly  after  announcement'  was 
made  that  Mr.  Lynch  had  surrendered 
control  of  Southern  Enterprises  to  Fam- 
ous Players-Lasky  Corporation. 

Jenkins  and  Quillian  have  been  asso- 
rted with  the  Lynch  organization  since 
1919,  and  during  the  past  few  years  have 
determined  the  policies  of  Enterprise 
Distributing  Corporation. 

Exchanges  of  the  company  are  located 
it  Atlanta,  New  Orleans,  Charlotte. 
Dallas,  St.  Louis,  Kansas  City,  Oklahoma 
Zity  and  Omaha. 


Coogan  and  Keaton  Signed 
By  Metro;  Navarro  to  Star 

Company  to  Produce  and  Distribute  Jackie's  Films; 
Buster  to  Make  Feature  Length  Comedies 
Under  Terms  of  New  Contract 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  January  16. — Metro  Pictures  Corporation  has  emerged 
the  victor  from  the  most  spirited  and  stubborn  bidding  contest  the  indus- 
try has  ever  known  for  the  services  of  a  star.  Jackie  Coogan  has  been 
signed  by  Metro  and  that  organization  will  both  make  and  distribute  the 
pictures  starring  the  "million  dollar  kid." 

Official  announcement  of  this  and  two  other  unusually  important  con- 
tracts was  made  last  week  at  the  Metro  offices.  The  other  contracts  bring 
Buster  Keaton  and  Ramon  Navarro  into  the  galaxy  of  Metro  stars. 
Published  Reports  Place  Offer  at  Half  Million 
For  some  time  within  photoplay  circles  there  have  been  constant  re- 
ports of  new  affiliations  for  Jackie  Coogan.  When  it  was  learned  that  his 
present  contracts  had  expired  practically  every  producing  company  of  any 
standing  presented  unusually  attractive  offers.  Recently  newspapers  pub- 
lished accounts  to  the  effect  that  a  prominent  distributing  concern  had 
offered  the  young  celebrity  $500,000  a  year  in  addition  to  percentage  of 
profits.  It  is  known  that  similar  bids  were  presented  to  the  child's  guar- 
dians, but  all  had  been  refused. 


Shamrock  is  Producing 
at  San  Antonio,  Texas 

(Special  to  Exhibitors  Herald) 

SAN  ANTONIO,  TEX.,  Jan.  16.— 
Shamrock  Photoplays,  with  studios  at 
Terrell  Wells,  will  begin  producing  here 
shortly,  the  first  picture  to  be  "The 
-ierm,"  a  story  based  upon  a  scientific 
reatise  on  "germs."  It  was  written  by 
Z.  S.  Warnock.  P.  S.  McGeeney  will 
lirect. 


Arbuckle  Films 
Are  Shelved 

NEW  YORK,  Jan.  16.— The  board 
of.  directors  of  Famous  Players- 
Lasky  Corporation  has  reaffirmed 
its  decision  of  last  April  to  shelve 
the  three  "Fatty"  Arbuckle  pic- 
tures which  have  never  been  pub- 
lished. In  reaffirming  its  decision 
the  board  decided  to  write  off  the 
amount  involved  as  a  complete 
loss. 


Jackie  Coogan 


No  statement  has  been  made  concern- 
ing the  financial  arrangements  which 
have  been  concluded  between  Mr.  and 
Mrs.  Jack  Coo- 
gan, parents  of 
Jackie,  and  Me- 
tro. Of  the  many 
offers  that  were 
made,  Mr.  and 
Mrs.  Coogan  se- 
lected Metro's  be- 
cause they  stated 
that  they  pre- 
ferred to  be  asso- 
ciated with  a 
company  making 
only  big  produc- 
tions, and  which 
had  the  facilities 
and  experience  to 
provide  the  young 
star  with  stories  that  would  do  justice 
to  his  genius. 

Unlimited  possibilities  are  presented  to 
the  child  star  through  his  affiliations  with 
Metro.  The  company  that  at  the  present 
time  distributes  motion  pictures  of  the 
importance  of  the  Rex  Ingram  produc- 
tions as  well  as  those  of  Fred  Niblo 
and  Reginald  Barker,  has  ample  re- 
sources to  surround  the  talented  star 
with  a  complete  staff  and  equipment. 
No  Director  Engaged 
No  director  has  yet  been  engaged  to 
take  charge  of  Coogan's  forthcoming 
productions,  although  it  is  known  that 
several  of  the  most  prominent  men  who 
are  qualified  by  experience  to  assume  re- 
sponsibility for  the  unique  actor's  films 
are  at  the  present  time  being  considered. 

Negotiations  between  Metro  represen- 
tatives and  Jackie's  guardians  are  known 
to  have  been  pending  for  some  time. 

Marcus  Loew,  president  of  Metro,  re- 
cently spent  several  weeks  in  Los  An- 
geles and  it  is  likely  that  at  that  time  he 
had  under  consideration  details  of  the 
proposed  arrangements  for  the  produc- 
tion and  distribution  of  the  Jackie  Coogan 
photoplays. 

The  contract  whereby  Buster  Keaton 
again  becomes  a  Metro  star  provides  that 
his  pictures  will  be  of  feature  length  and 
produced  by  Joseph  M.  Schenck. 
Schenck  Continues  As  Producer 
Mr.  Keaton's  return  to  Metro  is  in  the 
nature  of  a  homecoming  for  his  earliest 


comedies  were  published  by  this  com- 
pany. His  reputation  as  a  stellar  screen 
comedian  was  established  during  his 
affiliation  with  this  organization  which 
has  always  taken  pride  in  the  fact  that 
it  helped  to  make  the  comedian  the  fa- 
vorite that  he  is  today. 

No  details  were  made  known  concern- 
ing the  contract  which  has  been  signed 
by  Mr.  Schenck  and  the  Metro  represen- 
tatives, but  plans  have  been  set  in  mo- 
tion for  the  production  of  a  series  of  full 
length  feature  comedies  which  are  des- 
tined to  place  Keaton  among  the  most 
successful  of  artists  of  his  type. 

Ramon  Navarro  signed  a  long  term 
contract  to  appear  in  photoplays  dis- 
tributed by  Metro.  This  young  Spanish 
screen  actor,  discovered  sometime  ago  by 
Rex  Ingram  and  cast  for  the  part  of 
Rupert  of  Hentzau  in  this  director's  pro- 
duction. "The  Prisoner  of  Zenda,"  fol- 
lowed his  success  in  this  story  with  an- 
other in  "Trifling  Women."  His  popu- 
larity assured  from  the  first,  he  mounted 
rapidly. 

Before  the  Metro  contract  was  signed 
Navarro  was  given  a  part  in  Mr.  Ingram's 
"Where  the  Pavement  Ends,"  a  South 
Sea  story  by  John  Russell.  The  picture 
was  made  at  Miami,  Fla.,  and  in  Cuba. 
It  will  present  Navarro  as  co-star  with 
Alice  Terry. 

Blumen  th  al-  Harin  g 
Playhouses  Reported 
Sold  to  Loew  Chain 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  16.— Although  no 
official  statement  is  forthcoming,  it  is 
reported  that  negotiations  have  practi- 
cally been  completed  whereby  a  part  of 
the  Haring  and  Blumenthal  circuit  will 
pass  to  the  ownership  of  Marcus  Loew. 

The  theatres  included  in  the  deal  are 
the  Monticel'.o,  Tivoli.  Central,  Roosevelt 
and  Lincoln,  all  located  in  Northern  New 
Jersey. 

Considerable  interest  in  the  matter  has 
been  attracted  as  these  theatres  are  in- 
cluded in  the  "A.  B.  C,"  organized  for 
the  purpose  of  a  booking  war  with  Loew 
and  other  big  chain  owners.  Officers  of 
the  A.  B.  C.  declare  that  the  theatres  are 
bound  to  the  A.  B.  C.  for  one  year,  even 
if  sold. 
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Excessive  Length  in  Features 
Detrimental,  Says  Hammons 

President  of  Educational  Lauds  Publisher  of  "Herald"  on 
His  Editorial  "Five  Reels" 

AN  editorial  by  Martin  J.  Quigley,  under  the  title,  "Five  Reels,"  in  the 
January  20  issue  of  Exhibitors  Herald,  has  precipitated  a  discussion 
in  the  industry  which  promises  to  bring  forth  a  general  expression  of 
opinion  on  the  question. 

Mr.  Quikley  pointed  out  that  "despite  the  suggestions,  pleadings,  and 
demands  of  exhibitors,  whom  the  producers  profess  to  serve,  feature  pic- 
tures have  been  getting  longer  and  longer."  After  discussing  the  difficulty 
of  exhibiting  features  longer  than  five  reels,  he  states  that  "it  is  only  the 
unusually  big  subject  that  cannot  be  most  effectively  done  in  five  reels." 


E.  W.  Hammons 


A  MONO  the  first  to  send  a  thought- 
ful  comment  on  the  subject  is  E. 
W.  Hammons,  president  of  Educational 
Film  Exchanges,  Inc.  Mr.  Hammons  de- 
clares   that  the 
feature  picture  of 
excessive  length 
is  a  great  detri- 
ment to  the  busi- 
ness and  predicts 
that    "when  this 
evil   is  corrected, 
you  will  see  the- 
atre attendance 
increase." 

His    letter  fol- 
lows: 

"I     have  read 
this  editorial  with 
a  great  deal  of  in- 
terest   and  must 
compliment  Mr. 
Quigley    on  his 
business  sagacity  in  being  able  to  put  his 
finger  on  a  very  vital  issue  for  the  Mo- 
tion Picture  Industry. 


"Necessarily,  I  have  studied  the  8,  9  and 
10-reel  features  very  closely  and  I  am 
sure  if  you  will  call  a  given  number  of 
people  together  who  constantly  see  pic- 
tures, that  the  unanimous  opinion  will  be 
that  there  are  very  few  pictures  which 
can  hold  or  sustain  interest  from  8  to  10 
reels  in  length.  They  further  will  tell  you 
that  there  are  a  great  many  pictures  that 
they  have  seen  of  8  reels  in  length  that 
tired  them  out,  whereas  if  those  pictures 
had  been  in  5  reels  they  would  have  left 
the  showing  shouting  praise  to  the  house- 
tops as  to  what  a  remarkable  picture  they 
had  just  seen. 

"Of  course,  the  8  and  9-reel  picture  that 
is  made  today  (where  it  should  have  been 
in  5  reels)  is  due  to  the  ego  of  certain 
directors.  They  think  because  one  di- 
rector made  a  picture  in  10  reels  that 
they  are  just  as  good  as  the  aforesaid  di- 
rector and  consequently  must  make  their 
particular  picture  in  10  reels,  regardless  of 
whether  or  not  the  material  justifies  it. 
Of  course,  the  first  to  suffer  from  this 
kind  of  a  picture  is  the  exhibitor,  who 
tires  out  his  audiences,  and  necessarily 
they  lengthen  the  interval  between  their 
visits  to  the  theatre.  This  means  that 
the  receipts  must  fall  off.  Then  the  ex- 
hibitor must  ask  for  reductions  from  the 
distributor.  The  distributor,  in  turn, 
being  compelled  to  grant  these  reduc- 
tions, i9  unable  to  send  the  director  the 
money  for  the  next  picture  that  the  di- 
rector desires.  Therefore  later  on  it 
comes  right  back  to  a  direct  loss  to  the 
director  who  today  insists  on  making  7, 
8  and  9  reels  of  a  picture,  the  material 


of  which  will  only  support  a  5-reel  pro- 
duction. 

*    *  » 

"I  feel  quite  confident  that  there  are  a 
number  of  showmen  who  are  waking  up 
to  this  fact.  I  quote  below  from  a  letter 
received  by  me  on  January  8  from  a  man 
who  controls  one  of  the  largest  circuit 
of  theatres  in  the  United  States.  He 
writes : 

"  'We  find  that  most  all  the  pro- 
ductions we  are  getting  at  the 
present  time  run  anywhere  from 
seven  to  nine  reels  in  length  mak- 
ing it  impossible  for  us  to  use  a 
two-reel  comedy  and  get  the  show 
through  on  schedule  time.  Is  there 
any  way  that  these  producers  can 
be  convinced  that  a  six  reel  fea- 
ture is  far  more  acceptable  to  the 
exhibitor  than  one  of  a  greater 
length?' 

"It  is  my  opinion  that  the  exhibitor  is 
the  only  one  who  can  correct  this  evil  by 
protesting  and  making  his  voice  heard 
and  if  necessary,  refusing  to  run  pictures 
of  this  unjustified  length.  When  this 
evil  is  corrected,  you  will  see  the 
theatre  attendance  increase  because  an 
exhibitor  will  then  be  able  to  build  up 
a  real  show  and  give  real  entertainment 
to  his  patrons.  When  they  get  this  real 
entertainment,  they  will  come  more  fre- 
quently to  the  theatres." 


Censor  Bill  Expected 
By  Washington  Solons 

(Special  to  Exhibitors  Heraid) 

SPOKANE,  WASH.,  Jan.  13.— Intro- 
duction of  a  bill  providing  for  a  censor- 
ship board  maintained  and  empowered 
by  the  state  is  expected  at  the  present 
session  of  the  legislature  which  opened 
at  Olympia  today.  The  bill  is  being 
framed  at  the  instigation  of  Seattle  and 
Spokane  women's  clubs,  it  is  reported. 

A  drastic  bill  was  defeated  at  Olympia 
two  years  ago.  The  new  bill,  while  it 
is  more  lenient,  is  not  expected  to  pass. 


Hanshaw  Is  Directing 
Branch  Reorganization 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Jan.  16.— Dale  Han- 
shaw has  been  assigned  reorganization 
of  the  exchange  system  of  Second  Na- 
tional Pictures  Corporation.  Important 
changes  in  the  system  are  planned  at 
Cleveland,  Indianapolis,  Washington, 
Baltimore.  Philadelphia.  Chicago,  Mil- 
waukee, Detroit  and  Syracuse. 

Following  this  work,  Mr.  Hanshaw 
will  return  to  the  New  York  office  where 
he  has  been  assigned  an  important  post. 


Millions  Involved 

In  Lynch  Transfer 

Transaction  Is  Officially  Con- 
firmed in  Statement  Issued 
by  Paramount 

(Special  to  Exhibitors  Herald) 

ATLANTA,  GA.,  Jan.  16. — According 
to  published  reports  here  $5,700,000  is 
involved  in  the  transfer  of  the  holdings 
of  S.  A.  Lynch  and  his  associates  of 
Southern  Enterprises  to  Famous  Play- 
ers-Lasky  Corporation  whereby  the  lat- 
ter concern  will  take  over  direct  man- 
agement of  approximately  200  theatres 
controlled  by  Lynch  interests. 

It  is  also  reported  that  Frederick  G. 
Lee,  former  president  of  the  Irwin  Trust 
Company  of  New  York,  will  be  president 
of  the  new  organization. 


Paramount  Office 
Confirms  Deal 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  16.— Official  con- 
firmation was  made  at  the  Famous  Play- 
ers-Lasky  Corporation  office  that  nego- 
tiations were  in  progress  between  S.  A. 
Lynch  and  his  associates  and  Famous 
Players-Lasky  Corporation  for  the  pur- 
pose of  terminating  the  managerial  con- 
tract of  S.  A.  Lynch  and  his  associates, 
of  Southern  Enterprises.  If  these  nego- 
tiations are  satisfactorily  concluded,  Fa- 
mous Players-Lasky  Corporation  will 
take  over  the  direct  management  of 
Southern  Enterprises,  which  company 
it  has  owned  for  over  three  years. 

It  was  stated  that  this  transaction  had 
nothing  to  do  with  the  acquisition  by 
Famous  Players-Lasky  Corporation  of 
any  additional  theatres,  but  was  simply 
the  transferring  to  it  of  the  direct  man- 
agement of  theatres  which  it  has  owned 
for  some  time  past. 


Rousing  Cheers  for 
Hays  at  Universal 's 
Annual  Party  in  N.  Y. 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  16.— More  than 
500  employes  of  the  Universal  home  of- 
fice greeted  Will  H.  Hays  with  rousing 
cheers  at  the  annual  supper-dance  ten- 
dered the  company's  workers  here  by 
President  Carl  Laemmle.  In  a  brief  ad- 
dress, Mr.  Hays  paid  a  high  tribute  to 
Mr.  Laemmle,  as  well  as  to  the  latter's 
employes. 

The  affair  was  held  at  the  Hotel  Penn- 
sylvania, and  was  by  far  the  most  elab- 
orate ever  staged  by  Universal.  Mr. 
Laemmle  had  reserved  the  entire  root 
garden  of  the  hotel  and  by  special  ar- 
rangement the  Waldorf  Astoria  orches- 
tra was  engaged  for  dancing. 

E.  H.  Goldstein,  treasurer  of  the  com- 
pany, was  master  of  ceremonies.  He 
was  assisted  by  R.  S.  Biggart,  Jack 
Gartman,  Joe  Ludwig,  Paul  Kohner, 
Sydney  Singerman,  Mrs.  M.  F.  TodH 
and  Harry  H.  Zehner. 


Saenger  and  Richards 
To  Tour  Around  World 

(Special  to  Exhibitors  Herald) 

NEW  ORLEANS,  LA.— Julian  H. 
Saenger,  of  Saenger  Amusement  Com- 
pany and  E.  V.  Richards,  general  man- 
ager, accompanied  by  Mrs.  Richards  will 
sail  from  New  York  on  January  24  on 
the  S.  S.  Samaria  for  a  cruise  around 
the  world. 

The  party  will  not  return  until  May 

25. 
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Goldman  Quits  Post 
With  Missouri  Body 

Other  Business  Demands  Time 
of  Secretary  and  Counsel — 
Was  Ardent  Worker 

(.Special  to  Exhibitors  Herald) 

KAXSAS  CITY.  MO..  Jan.  16.— The 
M.  P.  T.  O.  Missouri  has  lost  one  of  its 
hardest  workers  in  Lawrence  E.  Gold- 
man, secretary 

  and  counsel,  who 

has  tendered  his 
resignation.  For 
the  past  several 
weeks  Mr.  Gold- 
man has  refrained 
from  tendering  his 
resignation,  due 
to  efforts  of  Mis- 
souri exhibitor  of- 
ficials to  prevent 
his  withdrawing_ 
as  secretary  of 
the  association. 
Is  Prominent 

in  Politics 
A  post  as  as- 
sistant county  prosecutor  attorney  also 
was  offered  Mr.  Goldman,  and  this  was 
under  consideration  several  weeks,  the 
offer  finally  being  declined.  Mr.  Gold- 
man, who  recently  has  become  prominent 
as  a  Democratic  leader  in  Kansas  City,  is 
being  mentioned  for  the  position  as 
count}-  counselor. 

Since  the  organization  of  the  Missouri 
body  in  1920,  Mr.  Goldman  has  been  one 
of  the  most  conscientious  workers  in  the 
association.  His  relation  as  counsel  for 
the  organization  will  not  be  entirely  sev- 
ered, as  he  has  extended  an  offer  to  serve 
in  any  legal  capacity  whatsoever. 
Offers  Three  Suggestions 
Three  constructive  plans  are  outlined 
in  Mr.  Goldman's  resignation;  plans 
which  in  all  probability  will  be  adopted. 
They  consist  of  the  appointment  of  a 
directorate,  composed  of  seven  members, 
the  appointment  of  a  business  manager 
and  the  establishment  of  a  semi-monthly 
confidential  bulletin. 


Lawrence  Goldman 


Boycott  of  Exchanges 
Who  Show  Own  Films, 
Is  Exhibitors  Threat 

(Special  to  Exhibitors  Herald) 

SPOKANE,  WASH.,  Jan.  16.— The 
policy  of  the  larger  producers  and  distri- 
butors of  renting  a  local  house  to  show- 
pictures  which  have  been  passed  up  by 
other  first-run  theatres  who  regularly 
buy  from  those  interests,  is  irritating 
leading  theatre  managers  of  Spokane. 
Boycott  of  the  offending  exchanges  is 
being  discussed  with  all  seriousness  by 
the  exhibitors. 

It  is  reported  that  "Knighthood."  as 
an  example,  was  priced  too  high  and  had 
too  high  an  admission  price  clause  for 
the  Clemmer,  Liberty,  Casino  or  others 
to  buy  the  picture.  Paramount,  placed  it 
in  the  Auditorium,  a  road  show  house, 
for  Christmas  week,  and  received  less 
than  what  it  was  bid  in  at  by  the  regu- 
lar buyers  of  Paramount,  it  is  claimed. 

The  fault,  as  the  exhibitors  see  it,  is 
not  -alone  with  Famous  Players-Lasky. 
Some  exchanges  are  going  to  find  it  hard 
sledding  if  the  policv  is  pursued,  the  man- 
agers state. 


St.  Louis  Unit  Moves 

(Special  to  Exhibitors  Herald) 

.  ST.  LOUIS.  MO..  Jan.  16.— The  Mo- 
tion Picture  Exhibitors  League  of  St. 
Louis  and  Eastern  Missouri  has  moved 

nto  new  headauarters  at  3308  Olive 
nreet. 


Starting  Next  IV eek! 

Another  Feature 
Written  by  Exhibitors 

Every  theatre  owner  in  the  United  States  has  had  something^ 
funny  happen  in  his  playhouse  at  some  time  or  other. 
Many  of  these  incidents  make  mighty  enjoyable  read- 
ing. All  of  them  are  interesting  and  entertaining  to  the 
entire  trade.  The  "Herald"  has  received  a  number  of 
good  stories  told  by  well  known  exhibitors  and  begin- 
ning next  week,  will  present  them  as  a  new  weekly 
written-by-exhibitors  feature  under  the  the  title  of: 


Exhibition 


Watch  for  this  feature!  The  stories  are  based  on  true  inci- 
dents and  are  told  in  the  language  of  exhibitors  them- 
selves. They  come  from  all  parts  of  the  country — and 
from  the  owners  of  the  largest  and  the  smallest  theatres. 
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Warners  to  Produce 

Belasco  Successes 

Noted  Theatrical  Manager  to 
Cooperate  in  Filming 
Stage  Plays 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  16.— David  Belasco, 
one  of  the  greatest  theatrical  producers 
in  this  country,  has  signed  an  agreement 
with  Warner  Brothers  whereby  the  lat- 
ter company  will  film  the  Belasco  stage 
successes. 

Under  the  terms  of  the  contract 
Belasco  will  collaborate  in  the  prepara- 
tion of  the  plays  for  the  screen  and  will 
supervise  cutting  and  titling. 

First  Three  Announced 

The  first  three  Warner-Belasco  pro- 
ductions will  be  "The  Gold  Diggers"  by 
Avery  Hopwood.  "Deburau"  by  Sascha 
Guitry,  and  "Daddies"  by  Lessing  Hub- 
bell. 

Warners,  under  the  arrangement,  will 
have  the  use  of  the  original  manuscripts, 
costumes  and  settings. 

Negotiating  Since  Fall 

Negotiations  for  the  Belasco  product 
have  been  under  way  since  last  fall.  Ac- 
cording to  reports  the  deal  involved 
something  like  a  quarter  of  a  million 
dollars  with  an  arrangement  whereby 
Belasco  will  share  in  the  profits  from  the 
pictures. 

Bringing  of  Belasco  to  the  motion  pic- 
ture industry  is  considered  one  of  the 
achievements  of  the  year.  He  has  been 
approached  from  time  to  time  by  other 
producers  and  distributors  but  until  now 
no  offer  has  moved  him. 


Allan  Dwan  Is  Engaged 
by  Paramount  to  Make 
Series  Under  His  Name 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  16.— Famous  Play- 
ers-Lasky  Corporation  has  signed  a  con- 
tract with  Allan  Dwan  for  a  series  of 
Paramount  pro- 
ductions to  bear 
his  name.  Mr. 
Dwan,  who  di- 
rected "Douglas 
Fairbanks  in 
Robin  Hood," 
has  long  been 
recognized  as  one 
of  the  leaders  of 
his  profession. 

The  first  pro- 
duction to  be 
made  by  Mr. 
Dwan  under  his 
new  contract  will 
be  "Lawful  Lar- 
c  e  n  y,"  Samuel 
Shipman's  play  which  was  produced  by 
Al  H.  Woods,  and  ran  the  good  part  of  a 
year  at  the  Repub'ic  theatre  in  New  York. 
Edmund  Goulding  has  been  engaged  to 
write  the  script. 

The  picture  will  be  started  shortly 
after  the  completion  of  "The  Glimpses  of 
the  Moon,"  which  is  well  under  way 
under  Mr.  Dwan's  direction. 


Allan  Dwan 


Williams  Goes  East 

J.  D.  Williams,  who  recently  formed 
Ritz-Carlton  Pictures,  passed  through 
Chicago  on  Saturday,  January  13,  en 
route  to  New  York,  from  Los  Angeles. 


SAMUEL  GOLDWYN  who  is  return- 
ing to  the  production  field  with  a  series 
of  George  Fitzmaurice  pictures. 

Goldwyn  to  Produce; 
Engages  Fitzmaurice 

Frances  Marion  Also  Joins 
Organization — to  Film 
Glass  Stories 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  16.— Samuel 
Goldwyn,  former  president  of  the  film 
corporation  bearing  his  name,  shortly 
will  begin  production  on  a  series  of  spe- 
cial pictures  in  this  city,  to  be  made  in 
association  with  George  Fitzmaurice. 
noted  director.  This  announcement 
comes  from  the  producer  himself,  who 
has  been  residing  here  for  the  past  sev- 
eral weeks,  studying  local  production 
conditions  the  while. 

Will  Produce  Glass  Series 

Included  in  Mr.  Goldwyn's  program 
for  the  ensuing  months  is  the  filming  of 
a  series  of  George  Fitzmaurice  special 
productions  and  the  making  of  another 
series  of  pictures  adapted  from  Montague 
Glass's  widely-read  "Potash  &  Perlmut- 
ter"  stories. 

"In  entering  the  film  world  again," 
said  Mr.  Goldwyn  in  a  recent  interview, 
"I  wish  to  work  only  with  the  best  of 
talent.  I'll  admit  that  I  am  tired  of 
pioneering.  I  served  a  long  time  at 
building  up  stars,  directors  and  produc- 
tion ideals.    I'm  through  with  that. 

To  Produce  All  on  Coast 

"We  will  make  all  of  our  pictures  in 
Los  Angeles,"  continued  the  producer, 
"although  that  does  not  mean  that  if  lo- 
cation demands  require  other  settings  we 
shall  not  go  there." 

Announcement  is  made  also  that 
Frances  Marion  has  been  signed  to  do 
the  company's  scenarios.  Montague 
Glass,  who  is  associated  with  Mr.  Gold- 
wyn, has  gone  to  London,  but  will  re- 
turn shortly  to  collaborate  with  Miss  Ma- 
rion on  the  screen  adaptations  of  his 
stories. 


Principal  Pictures 

Buys  Vidor  Studio 

Company  Gets  Screen  Rights 
to  Plays  Produced  by 
George  M.  Cohan 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  16.— Two  deals 
of  importance  have  just  been  closed  by 
Principal  Pictures  Corporation. 

One  is  the  purchase  of  the  King  Vidor 
studios  in  Hollywood,  and  the  other  is 
the  acquisition  of  the  screen  rights  to  all 
of  George  M.  Cohan's  stage  plays. 

Quarter  of  Million  Involved 

A  quarter  of  a  million  dollars  is  in- 
volved in  the  purchase  of  and  contem- 
plated alterations  to  the  Vidor  plant. 
Productions  scheduled  to  be  made  at  this 
studio  this  year  will  involve  an  expendi- 
ture of  $2,500,000,  it  is  said. 

The  first  of  the  Cohan  plays  to  be  pro- 
duced will  be  "The  Meanest  Man  in  the 
W  orld."  It  also  will  be  the  initial  picture 
filmed  at  the  Vidor  plant. 

The  deal  for  the  Vidor  studio  was  han- 
dled for  Principal  by  Sol  and  Irving  Les- 
ser and  Michael  Rosenberg.  This  plant 
covers  an  area  of  fifteen  acres  and  ad- 
joins the  studios  of  Douglas  Fairbanks 
and  Mary  Pickford. 

Now  Under  One  Banner 

Although  it  was  announced  some  time 
ago  that  Western  Pictures  Exploitation 
Company  would  join  forces  with  Princi- 
pal Pictures,  it  is  stated  now  that  this 
affiliation  has  just  been  completed.  This 
brings  under  one  banner  two  large  pro- 
ducing and  distributing  organizations. 

Twelve  features  will  be  made  by  Prin- 
cipal during  this  year.  Each  of  these,  it 
is  said,  will  cost  in  excess  of  $150,000. 
The  first  will  be  an  adaptation  of  Harold 
Bell  Wright's  "The  Recreation  of  Brian 
Kent." 


New  House  Makes  No 

Inroads  on  Receipts 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y..  Jan.  16— Seemingly 
matters  have  adjusted  themselves  in  the 
neighboring  city  of  Schenectady,  where 
the  theatre  owners  were  plunged  into 
gloom  with  the  opening  of  the  new 
State,  a  2.200  seat  house  of  the  Strand 
circuit.  All  of  the  houses  are  now  doing 
a  good  business,  the  owner  of  one  house, 
located  about  four  blocks  from  the  new 
theatre,  remarking  this  week  that  the 
only  losing  week  which  he  had  this  win- 
ter was  the  one  in  which  the  State  had 
opened,  and  that  he  was  making  as  much 
money  these  days  as  before. 

The  same  condition  prevailed  two  or 
three  years  ago  when  the  Mark  Strand 
opened  in  Albany.  Apparently  there  are 
enough  persons  to  go  around,  and  that 
with  good  bills,  everv  owner  will  make 
money,  the  amount  depending  a  good 
deal  on  the  attention  the  owner  gives 
his  business. 


S.  A.  Lynch  to  Make 
Pleasure  Trip  Abroad 

(Special  to  Exhibitors  Herald) 

ATLANTA.  GA.— January  16.— Ste- 
phen A.  Lynch  of  Southern  Enterprises 
has  left  here  for  New  York,  where  on 
January  23  he  will  sail  for  Europe. 

By  that  time  Mr.  Lynch  hopes  to  have 
business  matters  entirely  consummated 
and  the  trip  abroad  will  be  for  purposes 
of  rest  and  recreation. 
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South  Is  Solid 
On  One  Point 

They  called  it  the  "Solid  South" 
long  before  motion  picture  trade 
papers  were  published.  Today  the 
theatre  men  in  the  South  are  solid 
—solid  for  the  HERALD. 

Two  letters  from  new  subscrib- 
ers, illustrate  the  point: 

"We  failed  to  receive  last  week's 
issue  of  the  HERALD,"  writes 
Miller  and  Carrall,  owners  of  the 
Gayety  theatre  at  Amory,  Miss., 
"although  we  are  new  subscribers, 
we  did  not  know  how  we  missed  it 
until  it  failed  to  come  just  one 
week.    Please  send  one." 

"In  my  estimation,  the  HERALD 
is  the  greatest  magazine  ever  pub- 
lished for  exhibitors,"  writes  W.  F. 
Gibson,  manager  of  the  Lily  the- 
atre, Grand  Saline,  Tex.,  "I  am  en- 
closing a  check  for  my  subscrip- 
tion. I  don't  know  how  I  have 
overlooked  the  HERALD  as  long 
as  I  have.  Let's  go  and  shoot 
straight  for  52  weeks." 


'•{iers  and  Bride  Reach 
Atlanta  on  Honeymoon 

(Special  to  Exhibitors  Herald) 

ATLANTA,  GA.,  Jan.  16.— Walter 
liers,  his  famous  smile  broader  than 
ver,  arrived  here  today  accompanied  by 
Mrs.  Hiers,  his 
bride  of  several 
days,  formerly 
Miss  Adah  Mc- 
Williams  of  Syr- 
acuse. The  cou- 
ple are  visiting 
Mr.  Hiers'  uncle 
and  aunt. 

They  will  only- 
remain  here  for 
a  short  time, 
leaving  for  Sa- 
v  a  n  n  a  h  ,  after 
which  they  will 
visit  Cordele,  his 
home  town,  and 
other  cities  in 
<eorgia  where  Hiers  has  relatives  and 
iends. 

The  star,  who  was  recently  promoted 
y  Paramount,  was  married  in  Syracuse 
n  January  12.    The  present  honeymoon 

ip  he  is  taking  is  in  the  nature  of  a 

edding  gift  from  the  Famous  P'ayers- 

asky  organization. 


Walter  Hiers 


Walker  to  Sever  All  Active 
Affiliations  With  Exhibitors 

Resignation  Address  Is  Expected  to  Touch  Upon 
Sydney  S.  Cohen  s  New  Plan  of  Distribution 
by  Theatre  Owners  Organization 

{Special  to  Exhibitors  Herald) 
NEW  YORK,  January  16. — Senator  James  J.  Walker,  who  has  loomed 
up  in  the  affairs  of  exhibitors  for  the  past  three  years,  will  end  soon  all  his 
motion  picture  affiliations.    This  action  will  be  taken  in  the  form  of  sub- 
mitting his  resignation  as  general  counsel  of  the  theatre  owners  concern. 

In  this  it  is  said  that  Senator  Walker  will  plead  that  his  own  business 
and  political  affairs  require  all  his  time  and  attention,  and  no  matter  how 
much  his  heart  will  be  with  the  exhibitors  he  no  longer  can  look  after  their 
legal  matters. 

Result  of  Recent  Election  Forces  His  Decision 
Senator  Walker  has  had  this  move  under  consideration  for  a  long 
time,  but  the  decision  was  not  reported  until  after  the  recent  election. 
In  this  the  victory  of  Governor  Smith  and  the  fact  that  the  Democratic 
party  obtained  a  majority  in  the  state  senate  forced  the  decision. 

Senator  Walker  is  now  majority  leader     is    conversant    with    Senator  Walker's 


Receipts  Drop  When 
Storm  Hits  New  York 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  Jan.  16.— A  snow 
:orm  that  started  in  the  early  part  of 
st  week  and  which  continued  day  after 
ay,  cost  the  motion  picture  theatre  own- 
s  of  this  section  thousands  of  dollars 
i  the  aggregate.  In  some  places  night- 
'  audiences  were  little  more  than  a 
andful.  The  one  exception  appears  to 
ive  been  Oscar  Perrin.  manager  of  the 
eland,  a  downtown  house  in  this  city, 
hich  played  a  straight  six  days  of  "One 
•  eek  of  Love"  to  record-breaking 
owds. 


in  the  senate  and  the  personal  represent- 
ative of  Governor  Smith  in  all  legislative 
matters.  This  together  with  an  exten- 
sive law  practice.  Senator  Walker's 
friends  assert,  is  about  big  enough  job 
for  one  man,  even  as  big  a  man  as 
"Jimmy"  has  proved  himself  to  be. 
Work  Causes  Delay 

It  was  expected  that  Senator  Walker's 
resignation  would  be  read  at  last  week's 
meeting  of  the  T.  O.  C.  C.  but  the 
stress  of  work,  it  is  said,  incidental  to 
getting  the  1923  state  legislature  under 
way,  prevented  him  from  taking  suffi- 
cient time  to  prepare  all  he  wants  to  say- 
in  his  resignation.  It  is  now  expected 
about  February  1. 

Just  what  will  be  the  nature  of  Sen- 
ator Walker's  final  message  to  the  ex- 
hibitors cannot  be  stated  definitely,  but 
it  can  be  said  on  good  authority  that 
it  will  be  an  intelligent  document.  It 
is  not  unlikely  that  he  will  pay  consider- 
able attention  to  Sydney  S.  Cohen's  pro- 
posed exhibitor  distributing  organiza- 
tion.    Said  a  prominent  exhibitor  who 


views  and  intentions: 

"The  only  thing  that  has  kept  Senator 
Walker  from  breaking  away  from  the 
exhibitor  organization  is  that  he  has  not 
had  time  to  prepare  what  he  wants  to 
say,  and  he  will  say  plenty.  He  is  still 
a  firm  friend  of  the  exhibitors  and  will 
continue  to  be  interested  in  the  welfare 
of  the  film  industry,  but  it  will  be  as 
an  outsider  instead  of  an  insider. 
Will  Assist  Industry 
"As  majority  leader  of  senate  and 
spokesman  for  Governor  Smith,  he  is 
in  a  powerful  position  to  help  the  in- 
dustry in  the  way  of  legislative  affairs, 
and  in  these  you  will  always  find  'Jimmy' 
Walker  to  the  front.  But  as  counsel  for 
the  T.  O.  C.  C.  or  any  other  exhibitor 
organization,  we  will  soon  know  him  no 
more. 

"The  senator's  swansong  will  give  the 
exhibitors  a  lot  of  valuable  disinterested 
advice.  He  will  point  out  to  them  that 
there  is  a  vast  difference  between  the 
proposed  exhibitors  distributing  com- 
pany and  the  original  regional  distribu- 
tion idea.  Also,  he  will  caution  them  to 
do  some  serious  thinking  on  the  slogan 
on  which  the  exhibitors  were  sold  the 
need  of  organization.  That  slogan  was, 
"You  can't  lead  them  and  sell  them.'  " 


Valentino  in  Fight  to 
a  Finish  Says  Lawyer 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Jan.  16.— There  is  no 
foundation  whatever  to  a  rumored  set- 
tlement between  Rodolph  Valentino  and 
Famous-Players  Lasky  Corporation  ac- 
cording to  Arthur  Butler  Graham,  coun- 
sel for  the  star. 

"He  is  fighting  for  a  principle,  and  is 
fighting  to  the  finish."  Mr.  Graham  de- 
clared. 


JAMES  J.  WALKER,  who  shortly  will 
drop  all  active  participation  in  exhib- 
itor organization  affairs. 


Los  Angeles  Considers 
Partial  Censorship  Plan 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES.  Jan.  16.— Los  An- 
geles  is  considering  the  adoption  of  a 
censorship  ordinance  which  would  bar 
from  the  screens  of  the  city  all  pictures 
featuring  persons  who  have  been  in- 
volved in  sensational  trials  and  whose 
moral  reputation  is  not  above  reproach. 
The  ordinance,  it  is  said,  is  aimed  at 
Roscoe  Arbuckle  and  others. 
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Chicago  Scene  of  Production 
After  Long  Idleness 

Players  from  West  Coast  in  City  Making  Feature  for 
Blair  Coan  at  Essanay  Studios 

CAMERAS  are  grinding.  The  director  is  issuing  orders.  Chicago, 
which  as  a  place  of  motion  picture  production  has  been  idle  for  many 
years,  has  arisen  from  the  ashes  of  its  past  and  is  again  the  scene  of 
picture  making.  At  the  Essanay  studios  on  the  north  side  Blair  Coan 
productions,  Inc.,  of  which  Blair  Coan  is  president,  has  started  filming  of 
"The  Little  Girl  Next  Door"  a  six  reel  feature. 


Visit  New  Branch 
At  Expense  of  "IT 

Washington  Bureau.  Exhibitors  Herald 

WASHINGTON,  D.  C,  Jan.  16. 
— Scores  of  exhibitors  from  all 
parts  of  the  Washington  territory 
were  visitors  at  the  new  headquar- 
ters of  the  Universal  exchange  here 
at  the  invitation  of  Manager  Harry 
S.  Brown. 

The  affair  was  in  the  nature  of 
a  "house  warming."  Out-of-town 
visitors  were  reimbursed  in  cash 
for  their  railroad  fair  by  the  com- 
pany. 


TQ  LAYERS,  technicians  and  property 
men  arrived  in  Chicago  from  Los 
Angeles  last  week.  The  cast  included 
Pauline  Starke,  James  Morrison,  Carmel 
Myers,  Mitchell  Lewis,  Ed  Kennedy  and 
others.  W.  S.  Van  Dyke  is  directing  the 
story,  which  was  originally  produced 
about  seven  years  ago  by  Mr.  Coan  and 
George  K.  Spoor.  According  to  Mr. 
Coan,  the  early  picture  enjoyed  an  un- 
usually successful  run,  netting  approxi- 
mately $400,000  at  the  low  admission 
prices  of  those  days. 

*    *  * 

In  its  new  form  "The  Little  Girl  Next 
Door"  will  be  based  on  the  same  theme 
— the  stories  told  by  Bishop  Samuel  Fal- 
lows. The  treatment,  however,  will  be 
radically  different  and  instead  of  the  se- 
ries of  incidents  that  were  woven  to- 
gether in  the  first  production,  the  new 
feature  will  evolve  around  only  one  event. 

"It  will  be  a  big  mystery  story,"  says 
Mr.  Coan.  "No  expense  is  being  spared 
to  give  this  production  even  greater  box 
office  value  than  its  predecessor,  which 
certainly  was  a  winner  from  every  angle. 
With  improved  facilities  in  production  at 
command  I  am  confident  it  will  prove  a 
revelation  when  it  is  completed." 

Exterior  scenes  are  being  made  at 
Morton  Grove  and  Glen  View,  Illinois,  a 
short  distance  from  Chicago.  The  greater 
part  of  the  story,  however,  calls  for  in- 
terior views  and  at  the  Essanay  plant  a 
corps  of  carpenters  and  electricians  are 
at  work  preparing  and  building  sets.  A 


typical   Hollywood  atmosphere  prevails. 
•    *  * 

From  an  active  production  center  years 
ago,  with  such  players  as  Bryant  Wash- 
burn, G.  M.  Anderson,  Ben  Turpin, 
Charles  Chaplin  and  many  others  of 
prominence  today,  working  in  Chicago, 
the  migration  to  the  West  Coast  soon 
left  the  city  idle  as  far  as  picture  making 
was  concerned.  About  four  years  ago 
Paramount  made  "The  Dark  Lantern" 
with  Alice  Brady  in  Chicago,  but  for 
three  years  previously  not  a  camera  had 
ground  out  a  feature  picture. 

"There  is  nothing  wrong  with  Chicago 
as  a  place  of  motion  picture  production," 
Mr.  Coan  declares.  "In  fact  it  is  a  logi- 
cal point  because  of  its  central  location. 
'The  Little  Girl  Next  Door'  will  undoubt- 
edly be  followed  by  other  pictures  which 
will  be  made  here." 

Benjamin  F.  Swift  Is 

Buried  at  Dayton,  O. 

(Special  to  Exhibitors  Herald) 

DAYTON,  O.,  Jan.  16.— Funeral  serv- 
ices were  held  here  for  Benjamin  F. 
Swift.  50  years  old,  of  Rushville,  Ind., 
who  for  the  past  year  has  been  owner  of 
the  Mystic  theatre  in  that  city.  Mr.  Swift 
died  following  a  week's  illness  of  pneu- 
monia at  Rushville. 

He  is  survived  by  his  wife,  mother  and 
four  sisters.  He  was  a  Mason  and  be- 
longed to  the  Blue  Lodge  and  Chapter 
at  Spring  City,  Tcnn. 


Evans  Resigns  After 
He  and  Cohen  Clash 

Quits  Manager's  Board  at 
Meeting  and  Tries  to 
Withdraw  from  Unit 

{Special  to  Exhibitors  Herald) 

PHILADELPHIA,  PA.,  Jan.  16.— Fol- 
lowing a  clash  with  Sydney  S.  Cohen, 
John  S.  Evans,  member  of  the  board  of 
managers  of  the  Motion  Picture  Theatre 
Owners  of  Eastern  Pennsylvania  turned 
in  his  resignation  at  a  meeting  of  the 
league  here  and  sought  to  withdraw  as  a 
member  of  the  exhibitor  organization. 

While  his  resignation  from  the  board 
was  accepted,  and  Boyd  Chamberlain 
reelected  to  take  his  place,  those  present 
prevailed  upon  him  to  remain  with  the 
organization. 

Officers  Are  Nominated 

At  the  nomination  of  officers  for  the 
election  which  will  take  place  Friday  of 
this  week  the  following  men  were  named: 

President,  Dr.  H.  J.  Schad,  Reading; 
vice-president,  William  C.  Hunt,  Phila- 
delphia; second  vice-president,  Floyd 
Hopkins,  Harrisburg;  secretary,  George 
P.  Aarons,  Philadelphia;  treasurer,  Wil- 
liam J.  Butler,  Philadelphia;  board  of 
managers,  three  years  each,  George  Kline 
Harry  Stephenson,  Dr.  Morris. 

Evans'  resignation  was  the  cause  oi 
much  interesting  comment.  He  has  beer 
a  leading  figure  in  the  activities  of  th< 
organization  and  was  president  of  th< 
league  until  a  year  ago,  and  has  alsc 
served  as  national  committeeman  for  thi: 
district. 

Disagrees  With  Cohen 

While  he  has  been  regarded  as  a  Cohei 
supporter,  it  is  said  that  recently  the  rw< 
have  come  to  a  parting  of  the  ways  oi 

many  matters. 

Foy  Increases  Chain 

To  Eight  Playhouse. 

(Special  to  Exhibitors  Herald) 

DALLAS,  TEX.,  Jan.  16.— Two  th( 
atres,  the  Ro-Nile  and  Haskell,  have  bee 
acquired  by  Foy  Neighborhood  Theatre 
This  acquisition  brings  the  Foy  holding 
here  to  eight  theatres,  the  others  bein 
the  Colonial,  Idea!,  Parkway,  Columbi 
Bluebird  and  Rialto. 


Hughes*  Daughter  III 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  16.— Mrs.  R 
pert  Hughes,  wife  of  the  author-directc 
is  enroute  to  New  York  to  be  with  h 
daughter,  Mrs.  John  Monk  Saundei 
who  is  to  undergo  an  operation  for  a 
pendicitis  in  the  Eastern  city. 


BLAIR  COAN'S  company  which  is  producing  "The  Little  Girl  Next  Door"  in 
Chicago.  Left  to  right  are  Andre  Barlatier.  C.  J.  Chic,  C.  A.  Luperti,  Pauline 
Starke,  Director  W.  S.  Van  Dyke,  James  Morrison,  Ed  Kennedy  and  Blair 
Coan     Picture  taken  on  location  the  first  day  of  production. 
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One  Fatality  When  Vandals 
Darken  City,  Bomb  Theatres 

Unidentified  Gang  Runs  Riot  in  Council  Bluffs,  Iowa; 
Three  Motion  Picture  Houses  Targets  for  Stench 
Containers;  No  Cause  Is  Assigned 

(Special  to  Exhibitors  Herald) 

COUNCIL  BLUFFS,  IA.,  January  16. — Vandalism  ruled  in  this  city  a 
week  ago  when  unidentified  persons  threw  the  city  into  darkness  by  pulling 
switches  which  controlled  the  electric  system,  bombed  three  theatres  with 
stench  containers  and  robbed  scores  of  pedestrians.  One  man  is  dead  as  a 
result  of  these  pernicious  activities. 

Any  Suspects  Arrested  to  Be  Held  on  Murder  Charge 

No  arrests  have  been  made.  Police  officials  are  holding  two  stench  bombs 
for  identification  purposes.  Murder  charges  will  be  lodged  against  any  suspects 
arrested.  The  theatres,  doctors  and  the  electric  light  company  have  offered 
$2,500  reward  for  information  leading  to  the  arrest  of  guiltv  persons. 


Makes  Los  Angeles 

Distribution  Point 

Publication  Headquarters  of 
Burr  Nickle  Publications 
Established  on  Coast 

{Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  16.— This  city, 
.s  a  point  for  the  national  distribution 
if  pictures,  is  expanding  as  recent  de- 
'elopments  indicate.  Following  the 
tews  that  the  Selznick  organization  wiH 
nake  Los  Angeles  its  headquarters,  it 
,as  been  learned  that  Burr  Nickle  Pro- 
uctions  will  operate  a  national  distribu- 
ion  system  with  main  offices  in  the 
Itosy  building. 

Has  27  Franchise  Holders 

Los  Angeles  capital,  it  is  reported,  is 
nancing  the  new  distribution  organi- 
ation.  which  has  already  established 
ranchise  exchanges  in  twenty-seven 
ey  cities. 

Burr  Nickle,  one  of  the  pioneers  in  the 
usiness,  who  retired  about  three  years 
go.  is  president  and  genera!  manager 
f  the  company,  and  is  active  in  its  op- 
ration.  The  organization  has  eight  pro- 
uctions  ready  for  publication,  out  of 
welve  scheduled  for  the  year.  Those 
ompleted  are  "Sunken  Rocks,"  "Tansy," 
Bargains,"  "Once  Aboard  the  Luggers," 
The  Kinsman,"  "Cobwebs,"  "Reputa- 
on"  and  "Aylwyn." 

Brackett  Heads  Sales 

These  will  be  published  in  the  order 
amed  and  filming  the  other  four  will 
e  started  at  once.  Robert  A.  Brackett, 
Drmerly  with  Selznick,  has  been  ap- 
ointed  sales  manager  of  the  organiza- 
on. 

Zxhibitor  Body  Sends 
Sympathy  to  Cohen  on 
Death  of  His  Mother 

(Special  to  Exhibitors  Herala) 

NEW  YORK,  Jan.  16.— News  of  the 
eath  of  Mrs.  Annie  Cohen,  mother  of 
ydney  S.   Cohen,   president  of   the  M. 
.  T.  O.  A.,  has  brought  to  the  exhibi- 
ir  executive  many  letters  and  telegrams 
f  sympathy  in  his  hour  of  bereavement. 
Members    of    the    Theatre  Owners 
hamber  of  Commerce  were  informed  of 
le  death  of  Mrs.  Cohen  while  assembled 
.  a  meeting,  and  as  a  body  conveyred 
ieir   condolence   in    the    following  tele- 
ram  signed  by  S.  A.  Moross: 
"On  behalf  of  the   members  of  the 
heatre  Owners  Chamber  of  Commerce 
id  on  my  personal  behalf,  please  ac- 
:pt  our  sincere  expression  of  sympathy 
this  your  hour  of  grief  and  sorrow, 
he  law  of  nature  is  inflexible,  however, 
id  often  strikes  those  who  deserve  it 
ast.    It  made  no  exception  in  this  in- 
ance.    We  mourn  with  you  your  great 
ss." 

Censorship  Is  Passed 
For  New  South  Wales 

1       *    (Special  to  Exhibitors  Herald) 

SYDNEY,  N.  S.  W..  Jan.  16.— New 
Duth  Wales  motion  picture  houses  are 
sing  to  get  a  taste  of  stringent  censor- 
lip  in  the  future  with  the  new  regula- 
ons  which  are  to  go  into  effect.  Under 
iese  no  picture  may  be  shown  with 
enes  or  titles,  suggestive  of  immorality, 
decency,  successful  crime,  execution, 
urders  and  the  like. 
Adequate  ventilation  equipment  must 
1  be  installed  in  all  theatres. 


The  one  fatality  was  caused  by  the 
flashing  off  of  the  lights  just  as  an  opera- 
tion was  being  completed  in  Mercy  hos- 
pital here.  The  operation  had  been  per- 
formed successfully,  officials  of  the 
hospital  said,  but  delay  in  getting  lights 
brought  on  death. 

Order  Is  Maintained 

Bombing  of  the  motion  picture  houses 
apparently  was  a  well-planned  piece  of 
strategy  on  the  part  of  the  vandals  who 
hoped  to  create  a  state  of  disorder  which 
would  assist  them  in  their  thieving  activi- 
ties. At  least,  no  other  cause  has  been 
conjectured. 

If  this  was  the  purpose  of  the  bomb 
throwing  the  vandals  were  disappointed 
for  the  managers  of  the  houses  main- 
tained order  until  their  auditoriums  had 
been  cleared. 

The  bombs  were  made  from  electric 
light  bulbs  filled  with  a  dark  brown  sub- 
stance. They  were  thrown  in  the  Lib- 
erty, Garden  and  Strand  theatres.  It  is 
believed  that  the  presence  of  a  police 
patrol  in  front  of  the  Majestic  kept  the 
vandals  from  that  house. 

Exhibitor  Is  Arrested 

A.  C.  Smead  of  the  Strand  and  Liberty 


What  Did  Siki 
Tell  Carpentier? 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  16.— A  re- 
cent demonstration  that  words 
spoken  on  the  screen  can  be  read 
by  expert  lip  readers  promises  to 
throw  light  on  charges  that  the 
Carpentier-Siki  fight  in  Paris  was 
a  ''frame-up."  This  possibility  is 
one  of  the  interesting  results  of  an 
experiment  conducted  by  the  New 
York  Evening  World,  when  at  its 
request  Edward  Costello,  expert 
lip  reader  and  an  official  of  the 
New  York  League  for  the  Hard  of 
Hearing  viewed  "Douglas  Fair- 
banks in  Robinhood"  at  the  Lyric 
theatre  and  was  able  to  read  prac- 
tically every  word  spoken  by  the 
players. 

"He  missed  only  a  few  words, 
mainly  because  characters  spoke 
while  standing  in  profile  to  the 
spectators,"  the  World  declares  in 
a  lengthy  article  on  the  demonstra- 
tion. 

(Picture  in  Pictorial  Section.) 


theatres  was  arrested  on  a  charge  of  vio- 
lating the  parking  ordinance  when  he 
drove  his  automobile  to  the  front  of  the 
Strand  to  supply  light  during  the  exit  of 
his  patrons  in  order  to  avert  a  panic. 

"I  figured  that  the  light  for  the  out- 
coming  crowd  was  more  important  than 
the  parking  ordinance  at  that  moment," 
he  said  following  his  arrest. 

Both  the  city  and  electric  company 
officials  are  convinced  that  the  vandals 
are  members  of  a  well-organized  gang. 
Ropes,  used  to  pull  the  switches  on  the 
two  main  lines  coming  from  Omaha 
which  supplies  this  city  with  electricity, 
were  found  by  workmen  who  were 
rushed  to  locate  the  trouble. 

The  city  was  darkened  at  8  o'clock  p.  m. 

Moral  Censorship  of 
Picture  Folk  Seen  in 
Teachers*  Resolution 

(Special  to  Exhibitors  Herald) 
PORTLAND,  ORE..  Jan.  16— A  sug- 
gestion to  censor  the  moral  behavior  of 
screen  players,  directors,  producers  and 
others  of  the  industry  is  indicated  in  a 
resolution  adopted  at  the  convention  of 
the  Oregon  State  Teachers'  Associa- 
tion.   The  resolution  reads  in  part: 

"The  time  has  come,  in  view  of  the 
rising  tide  of  juvenile  crime  in  America, 
when  the  educated  world  must  denounce 
with  alarm,  the  questionable  moral  life 
of  those  who  are  participating  in  the 
motion  picture  industry,  and  the  con- 
tinued exploitation  upon  the  screen, 
before  the  immature  youth  of  our  land, 
of  the  most  debasing  exaggeration  of 
sex  relations  and  general  crime  achieve- 
ments." 

Another  section  of  the  resolution  con- 
tained a  protest  against  Arbuckle's  pic- 
tures on  the  ground  that  they  would  con- 
stitute a  "most  pernicious  influence  for 
evil." 

Martin  J.  Quigley  on 

Visit  to  West  Coast 

Martin  J.  Quigley,  publisher  of  the 
Herald,  left  Chicago  on  Saturday.  Jan- 
uary 13,  for  Los  Angeles,  where  he  will 
remain  for  several  weeks  observing  cur- 
rent producing  conditions. 

Following  his  stay  in  Los  Angeles  he 
will  visit  several  of  the  important  ex- 
change centers  in  the  West. 
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Arbuckle  B  egins  Production  in 
Face  of  Protests 

First  Comedy  Will  Be  "Handy  Andy" — Reported  Pictures 
To  Be  Handled  on  State  Right  Market 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  January  16. — After  several  weeks  of  preparation,  Ros- 
coe  "Fatty"  Arbuckle  last  week  commenced  production  on  a  comedy 
which  he  hopes  will  carry  him  back  into  public  favor.  The  picture, 
"Handy  Andy,"  is  a  typical  Arbuckle  two-reel  comedy,  which  will  be  pro- 
duced at  a  cost  of  $75,000,  it  is  said.  Production  will  require  about  six 
weeks. 


MOLLY  MALONE,  who  played  op- 
posite "Fatty"  in  a  number  of  pro- 
ductions prior  to  his  enforced  retirement 
from  the  screen  several  months  ago,  will 
support  the  comedian  in  his  newest  cre- 
ation. 

The  production  is  being  financed  by  a 
group  of  San  Francisco  capitalists 
headed  by  Gavin  McNab,  the  attorney 
who  defended  Arbuckle  during  his  trials 
in  San  Francisco.  The  concern  is  to  be 
known  as  Screen  Comedy  Company,  of 
which  Jo  Paige  Smith,  prominent  vaude- 
ville booking  agent,  is  manager.  Space 
has  been  rented  at  the  Buster  Keaton 
studios  in  Hollywood. 

"Handy  Andy"  was  written  by  Ar- 
buckle and  Joseph  A.  Mitchell.  Tt  will 
be  filmed  under  the  direction  of  Herman 

C.  Raymaker.  No  arrangements  have 
been  made  as  yet  for  the  distribution  of 
the  initial  Arbuckle  picture  but  it  is  be- 
lieved that  it  will  be  distributed  on  a 
state  right  basis. 

*  *  * 

Comedies  Barred  in 
Better  Film  Lists 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Jan.  16.— The  National 
Committee  for  Better  Films  of  the  Na- 
tional Board  of  Review  has  issued  a 
statement  saying  that  it  will  "not  recom- 
mend or  place  on  its  selected  lists  issued 
to  committees,  exhibitors  and  others  for 
entertainment  purposes  any  films  with 
which  Mr.  Arbuckle  is  publicly  identi- 
fied." 

The  committee  announced  that  this  ac- 
tion was  taken  because  of  the  "wave  of 
public  resentment  that  has  greeted  the 
suggestion  that  Roscoe  Arbuckle  be  al- 
lowed to  resume  his  occupation  as  mo- 
tion picture  actor." 

*  *  * 
Spokane  Censor  to 
Pass  Comedies 

(Special  to  Exhibitors  Herald) 

SPOKANE,  WASH.,  Jan.  16.— Ar- 
buckle pictures  may  be  shown  in  Spo- 
kane if  they  pass  the  city  censor  on  the 
same  basis  as  other  pictures,  in  which 
leniency  is  shown.  Maurice  Smith,  com- 
missioner of  public  safety,  has  an- 
nounced. Technically  there  is  no  ordi- 
nance preventing  the  pictures  to  be 
booked  here  if  they  are  clean  pictures. 
The  Ministerial  Association  is  consider- 
ing taking  action  on  the  affair  but  noth- 
ing has  developed  as  yet.  No  local  ex- 
hibitors have  booked  the  pictures  as  yet. 

*  *  * 

D.  A.  R.  Orjposes 
Hays  Decision 

(Special  to  Exhibitors  Herald) 
KANSAS  CITY,  MO,  Jan.  16.— 
The  Daughters  of  the  American  Revolu- 
tion, chapter  of  Independence,  Mo.,  a 
suburb  of  Kansas  City,  have  adopted  a 
resolution  disapproving  of  the  action  of 
Will   Hays  in    permitting    pictures  of 


"Fatty"  Arbuckle  to  be  redistributed. 
The  members  pledged  themselves  not  to 
attend  such  pictures  and  to  use  their  in- 
fluence to  prevent  others  from  doing  so. 


Griffin  Again  Heads 
Northern  California 
Theatre  Owner  Unit 

(Special  to  Exhibitors  Herald) 

SAN  FRANCISCO,  CAL..  Jan.  16.— 
C.  C.  Griffin  has  been  returned  for  an- 
other year  to  the  president's  chair  of 
the  N  o  r  t  he  r  n 
California  divi- 
sion of  the  Mo- 
tion Picture  The- 
atre Owners  of 
America.  This 
will  be  Griffin's 
third  term  in  the 
chair. 

In  Griffin's  cab- 
inet will  be  Allan 
E.  King,  first 
vice  president;  H. 
W.  Jacobs,  sec- 
ond vice  presi- 
dent; Harry  C. 
Seipel,  third  vice 
C.  C.  Griffin  president;  George 

Mann,  fourth  vice  president;  H.  Gobish, 
secretary-treasurer,  and  Maurice  Klein, 
financial  secretary. 

On  the  executive  board  are:  Joseph 
Baurer,  Robert  A.  McNeil,  Aaron  Gold- 
berg, Ellis  Arkush,  S.  E.  Levis,  Sam  Per- 
lin,  and  M.  Blumenfeld. 


Approved  Pictures  to 
Be  Boosted  by  Women 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO.,  Jan.  16.— A 
new  plan  of  supporting  better  pictures 
will  be  launched  in  Kansas  City  the 
middle  of  this  month  by  the  motion  pic- 
ture committee  of  the  Women's  City 
Club.  What  is  to  be  known  as  "approval 
nights"  will  be  designated  each  week  by 
the  committee  and  exhibitors  with  whom 
the  committee  is  working.  On  these 
nights  the  committee  will  review  pictures 
and  if  approved  the  productions  will  be 
strongly  advertised  by  the  club  and  ev- 
ery effort  made  to  obtain  as  large  a  pat- 
ronage as  possible.  The  committee  is 
composed  of  the  following  women: 

Mrs.  Eleanore  Walton,  chairman;  Mrs. 
Ralph  Swofford,  president  of  the 
Women's  City  Club:  Mrs.  Phillip  E.  El- 
liott, chairman  of  the  civics  committee; 
Mrs.  John  T.  Harding,  Mrs.  Edward  T. 
Hubbell,  Mrs.  George  Harvey  Davis, 
Mrs.  O.  C.  Mossman,  Mrs.  Kimbrough 
Stone,  Mrs.  Henry  Sanborn,  Mrs.  Frank- 
lin Murphy.  Miss  Lucy  Smoot  and  Miss 
Catherine  Harvey. 


Floyd  M.  Brockell 


First  National  Will 
Get  Data  on  Rentals 

Floyd  Brockell  Is  Visiting 
Exhibitors  to  Discuss 
Receipts  and  Rentals 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  16.— For  the  pur- 
pose of  gathering  data  which  will  fur- 
ther cement  First  National  and  exhibi- 
tor harmony  as* 
well  as  to  take 
up  the  question 
of  better  service 
and  discuss  with 
exhibitors  and 
first  run  houses 
the  matter  of 
rentals  as  com- 
pared with  re- 
ceipts, Floyd  M. 
Brockell,  m  a  n  - 
ager  of  distribu- 
tion of  First  Na- 
tional has  started 
on  a  trip  that 
will  take  in  all 
the  big  key  cit- 
ies of  western  United  States  and  Canada. 
Itinerary  Is  Given 
Mr.  Brookell  has  gone  to  Chicago,  and 
from  there  will  go  to  St.  Louis,  New  Or- 
leans, Mexico  City,  DaMas,  Oklahoma, 
Kansas  City,  Des  Moines,  Omaha,  Den- 
ver, Salt  Lake,  Los  Angeles,  San  Fran- 
cisco, Portland,  Butte,  Seattle,  Vancou- 
ver, Calgary,  Winnipeg,  Minneapolis, 
Milwaukee,  back  to  Chicago,  returning  to 
the  New  York  office  March  17. 

He  will  seek,  too,  information  on  just 
what  percentage  of  the  cost  of  a  first  run 
theatre's  program  may  safely  be  paid  for 
the  feature  picture. 

He  begins  his  trip  with  the  same  feel- 
ing as  recently  made  public  in  an  official 
franchise  announcement  by  Robert  Lie- 
ber,  president  of  Associated  First  National 
who  declared:  "The  motion  picture  indus- 
try requires,  more  than  anything  else,  the 
spirit  of  good  will  and  fair  dealing'  be- 
tween all  engaged  in  it." 

Facts  Are  Sought 
Before  leaving  New  York  Mr.  Brockel 
said: 

"Exhibitors  are  demanding  big  picture: 
and  everyone  knows  it  costs  big  mone} 
to  make  them.  We  want  to  learn  th> 
facts  and  square  up  the  costs  with  th> 
rentals.  I  hope  to  have  many  heart  t( 
heart  talks  with  picture  showmen  to  lean 
for  our  producers  and  ourselves  wha 
type  of  pictures  the  exhibitors  want  Firs 
National  to  put  out  next  season." 


President  of  Vitagraph 
Reaches  West  Coast  to 
Supervise  Big  Picture. 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  16.— Produc 
tion  activity  at  the  Vitagraph  studios  ha 
taken  on  an  added  spurt  with  the  arriv; 
here  of  President  Albert  E.  Smith  wh 
will  personally  supervise  productions  o 
the  company's  program  for  this  seasoi 
This  is  Mr.  Smith's  first  trip  to  the  We:. 
Coast  plant  since  he  returned  from  Enj 
land. 

Next  on  the  Vitagraph  list  is  "Mastei 
of  Men"  from  Morgan  Robertson's  st 
story,  direction  of  which  has  been  a 
signed  t®  David  Smith. 

Players  chosen  for  this  production  s 
far  include  Earle  Williams,  Alice  Ca 
houn,  Cullen  Landis  and  Wanda  Hawk- 
Much  of  the  story's  action  occurs  in  tl 
harbor  of  Havanna,  Cuba. 
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Siories  Told 

by 

the  Camera 


OUR  ANIMAL  ACTORS 


This  dancing  bruin  will  give 
you  a  good  laugh  in  Edward 
(Hoot)  Gibson's  new  Uni- 
versal feature,  "Heads  Up." 
This  is  a  circus  story. 


These  strange  partners  appear  in  the  next  Earl 
Hurd  comedy  which  C.  C.  Burr  is  presenting 
through  Educational  Film  Exchanges.  The 
title  of  this  short  subject  will  be  "Chicken 
Dressing."  These  two  animal  actors  form  an 
unusual  combination. 


Esther  says  Pal,  important 
member  of  cast  of  C.  B.  C.'s 
"Only  a  Shopgirl,"  objects  to 
paucity  of  his  publicity.  All 
right,  Pal,  here's  your  pic- 
ture. 


Dorothy  Phillips  whose  next  First 
National  picture  is  "The  White 
Frontier."  Allen  Holubar  pro- 
duced this  novel  by  Jeffry  D.  De- 
prend  before  its  publication  as  a 
book. 


Josef  Swickard  as  he  appears  in 
"Bavu,"  the  Universal-Jewel  pic- 
ture Stuart  Paton  is  making  from 
Earl  Carroll's  weird  play  of  modern 
Russian  life. 


Margaret  Livingston,  new  Univer- 
sal leading  woman  now  playing 
role  of  Princess  of  Thorwald  in 
"The  Social  Buccaneer,"  Univer- 
sal^ serial  of  modern  finance  and 
intrigue. 
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REAL  NEWS— REAL  PLAY 


CAPTURE  OF  SLACKER  BERGDOLL  EXPECTED 


SELZNICK  MOVING  TO  LOS  AN( 


SLES 


ft 


John  Zanft,  general 
manager  of  William 
Fox  theatre  circuit, 
honored  with  honorary 
membership  by  Detect- 
ive Endowment  Associ- 
ation of  N.  Y. 


New  photograph  of 
Wanda  H  a  w  I  e  y,  en- 
gaged for  an  important 
role  in  Vitagraph's 
"Masters  of  Men,"  a 
big  sea  story. 


f  % 


They  were  all  there  to  wish  their  friend,  Dr.  A.  H.  Gian- 
nini,  prominent  banker,  bon  voyage  on  his  departure  from 
the  Coast  for  New  York.  Left  to  right:  Harry  D.  Wilson, 
Jackie  Coogan's  publicity  representative;  Joseph  Schenck, 
J.  D.  Williams,  Sol  Lesser,  Dr.  Giannini,  Irving  Lesser  and 
Charles  Christie. 


U  II.KV  1). 


I: 
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Pages  1  and  2  of  the  "Los  Angeles  Times,"  showing  the 
play  given  the  announcement  that  Selznick  would  trans- 
fer its  production  and  distribution  general  offices  to  the 
Coast.  This  illustrates  that  there  are  newspapers 
which  give  big  space  to  motion  picture  news  other  than 
scandal. 


We  have  with  us  James 
C.  Scoville,  president  of 
the  Scoville-Essick  and 
Reif  Circuit  at  Cleve- 
land, O. 


Another  who  is  prom- 
inent in  exhibitor  cir- 
cles in  Cleveland — Joe 
Deutsch,  owner  of  the 
Regent  theatre. 
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Dramatic  scene  from  "The  Enemies 
of  Women,"  the  Vicente  Blasco 
Ibanez  story  which  is  being  pro- 
duced by  Cosmopolitan  with  a  cast 
of  prominent  players  including 
Lionel  Barrymore,  Alma  Rubens 
and  others. 


HE  READS  LIPS 


Edward  Costello  (left)  proved  to 
Don  Allen,  screen  reviewer,  "New 
York  World,"  at  showing  of  "Doug- 
las Fairbanks  in  Robin  Hood,''  that 
it  was  possible  to  read  lips  of  ac- 
tors.   Story  in  news  section. 


One  of  the  highlights  in  "Mighty 
Lak  a  Rose,"  the  title  finally  se- 
lected for  the  new  Edwin  Carewe 
attraction  which  will  be  distrib- 
uted through  the  exchanges  of 
Associated  First  National  Pictures. 


B.  C.  Steele, 
general  man- 
ager, Euclid 
Theatre  Com- 
pany at  Cleve- 
land. 


Another  of  enterpris- 
ing showmen  of  Cleve- 
land, Ohio  —  B.  E. 
Mahen,  owner  of  the 
Lucier  theatre. 


Max  Marcus 
of  the  U.  S. 
theatre  at 
Cleveland, 
Ohio. 


Showing  a  little  form  in  Round  1  of  "Fighting  Blood."  This  is  one 
of  new  series  of  H.  C.  Witwer  pictures  which  are  being  distributed 
through  the  exchanges  of  Film  Booking  Offices.  Featured  in  these 
stories  of  the  ring  are  George  C^Hara  and  Clara  Horton. 


Lloyd  Hamilton  has  made  a  comedy  revolv- 
ing about  the  life  of  a  newspaper  man.  This 
is  a  scene  from  the  picture  which  will  be 
distributed  by  Educational. 
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Three  of  the  novel  and  artistic  posters  used  in  advertising  the  run  of  Nazimova's  "Salome"  at  the  Criterion  theatre  in 
New  York.  These  posters  were  the  creation  of  Vyvyan  Donner,  and  followed  somewhat  the  style  of  Aubrey  Beardsley 
who  illustrated  the  original  Oscar  Wilde  text  of  the  drama.  Use  of  these  posters  demonstrated  very  strongly  the  effect- 
iveness of  high  class  lobby  and  theatre  front  display  in  building  capacity  business.  An  extensive  advertising  campaign 
preceded  the  opening  of  the  picture.  This  was  planned  and  executed  by  S.  Edward  Manson,  exploitation  director  of  the 
campaign.    "Salome"  is  an  Allied  Producers  and  Distributors  publication.     Photos  by  White  Studio. 


Walter  Hiers  didn't  like  one  scene  You're  wrong.    It's  not  what  you  They  let  a  Redskin  try  hi*  luck  at 

in  his  first  Paramount  starring  ve-  think.    It  is  one  of  Reginald  Bark-  the  camera  during  filming  of  Uni- 

■  •  ,       hu       o  il-          c       j      u-  er's  cameramen  dressed  in  asbestos  «»    «-r-i  tv=;I"  under 

hide,      Mr.    Billings    Spends    His  ..                .         .           .  versal  s     the  Uregon  I  rail  unaer 

.                 ...  ,  suit  preparatory  to  filming  raging  ....         ,               ,  i. 

Dime,"  so  he  used  a  saw.    Walter  forest  fire  in  Mayer- Metro  picture,  the  direction   of   Eddie  Laemmle. 

was  married  last  week,  you  know.  "Hearts  Aflame."  Art  Acord  heads  cast  in  this  serial. 
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Baby  Peggy,  the  little  Century 
star,  is  coming  back  after  quite  an 
absence  from  the  screen.  This  is 
scene  from  "Peg         the  Movies." 


Baby  Peggy  in  her  clever  portrayal 
in  "The  Kid  Reporter,"  one  of  the 
first  group  of  six  which  Universal 
Pictures  will  distribute  shortly. 


Baby  Peggy  in  "Sweetie."  Century 
and  Universal  state  that  the  little 
star's  comedies  will  not  be  pub- 
lished as  specials  as  was  first  an- 
nounced. 


The  three  Niblos— Fred,  producer  of  "The  F  amous  Mrs. 
Fair,"  a  Louis  B.  Mayer  picture  for  Metro;  Mrs.  Niblo, 
known  as  Enid  Bennett  professionally;  in  the  carriage 
is  the  youngest  member  of  this  prominent  screen  family. 


Jackie  Coogan  doesn't  seem  to  be  enjoying  bath  night 
any  better  than  the  majority  of  other  youngsters.  This 
is  a  scene  from  the  star's  new  picture,  "Daddy,"  which 
will  be  distributed  by  First  National.  Photo  by  Les 
Rowley. 
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9/teWEEK  mNEWYORK 


John  S.  Robertson 


THE  Third  Annual  "Naked  Truth"  din- 
ner of  the  Associated  Motion  Picture 
Advertisers,  Inc.,  will  be  held  at  the  Hotel 
Biltmore  on  the  evening  of  April  28. 

This  is  the  one  occasion  of  all  the  year 
when  the  advertising  and  publicity  men  get 
even  for  all  the  things  they  have  to  say 
about  their  bosses  during  the  other  three 
hundred  and  sixty-four  days  of  the  year. 
The  name  of  the  dinner  and  the  fact  that 
the  film  magnates  are  the  target  for  all 
the  witticisms  and  near  witticisms  is  ex- 
planatory of  the  method  of  getting  even, 
or  once  in  their  checkered  career  they 
tell  the  truth. 

Committes  are  already  at  work  and  it  is 
the  expectation  of  the  Ampas  to  make  all 
previous  truth  telling  dinners  pale  into  in- 
significance when  compared  with  the  one 
that  will  go  down  in  history  as  the  big 
film  event  of  1923. 

*  *  * 

And  if  you  will  look  up  your  calendar 
you  will  find  that  April  25  falls  on  a  Sat- 
urday. Deep  thought  was  given  to  the 
selection  of  a  date.  It  is  said  several 
members  of  the  committee  tried  to  find  a 
date  where  a  holiday  fell  on  a  Saturday 
or  Monday,  but  couldn't.  The  idea  was 
that  it  might  be  wise  to  give  the  bosses  two 
days  to  forget  what  happened  at  the  dinner. 

*  *  * 

Nat  Rothstein,  publicity  and  advertis- 
ing manager  of  F.  B.  O.,  was  the  official 
"barker"  at  last  week's  A.  M.  P.  A.  lunch- 
eon and  his  selection  for  speaker  was 
Kenneth  Webb,  president  of  the  Motion 
Picture  Directors  Association.  Mr.  Webb 
told  the  advertisers  that  he  believed  in  and 
preferred  to  make  the  kind  of  pictures 
which  lend  themselves  to  box  office  success. 

He  didn't  say  it  just  like  that  but  he 
made  it  very  clear  that  he  didn't  believe  in 
extravagant  expenditure  on  a  basis  of  "art 
for  art's  sake."  Mr.  Webb  said  he  thought 
the  directors  could  learn  a  great  deal  from 
the  men  who  handle  advertising  and  pub- 
licity problems  and  said  he  would  try  to  see 
that  there  develops  more  co-operation  be- 
tween them. 

Many  of  the  Ampas  agreed  with  Mr. 
Webb  on  that  "learn  a  great  deal"  stuff  but 
their  innate  modesty  prevented  them  from 
saying  so. 

*  *  * 

Fred  E.  Baer  has  been  appointed  to 
handle  the  publicity  of  the  A.  M.  P.  A., 
which  announcement  is  more  important 
than  appears  upon  the  surface.  The  A.  M. 
P.  A.  has  always  had  a  publicity  person, 
but  his  identity  has  always  been  kept  a 
secret.  And  to  further  shroud  his  identity 
with  mystery,  this  publicity  person  re- 
frained from  writing  anything  or  other- 
wise allowing  anyone  who  wasn't  at  the 
meetings  from  learning  what  happened. 
With  Freddy  Baer  on  the  job  we  can  put 
away  the  jimmies  and  x-ray  machines. 

*  *  * 

Bob  Hage,  who  has  been  in  First  Na- 
tional's publicity  department  man  and  boy 
for  the  past  year  has  resigned  and  gone 
back  to  his  old  home  town.  The  Poster 
Advertising  Association  has  been  fortunate 
enough  to  secure  his  services  for  its  Chi- 
cago office.  And  now  the  places  that  once 
knew  Bob  will  know  him  some  more.  If 
they  don't  he  can  blame  a  guy  named  Vol- 
stead. 

*  *  * 

And  now  they  have  hung  another  medal 
on  S.  L.  Rothafel,  who  guides  the  desti- 
nies of  the  Capitol  theatre.  Last  week  he 
was  made  an  honorary  member  of  local 
802.  of  the  American  Federation  of  Musi- 


cians, being  the  only  theatrical  manager  in 
New  York  to  be  so  honored. 


Harry  Reichenbach  says  as  soon  as  he 
gets  his  distribution  plans  for  Slendaform, 
the  world's  greatest  embonpoint  reducer, 
going  at  top  speed,  he  expects  to  retire 
from  the  film  industry  and  live  forever 
after  off  the  fat  of  the  land. 


Fred  Myers,  one  of  the  important  cogs 
of  the  sales  organization  of  Commonwealth 
Films,  is  the  daddy  of  a  brand  new  baby 
girl.  At  present  writing  he  is  undecided 
whether  he  will  have  her  grow  up  to  be  a 
famous  beauty,  or  a  motion  picture  star. 


Who  says  this  film  business  isn't  gather- 
ing to  itself  a  lot  of  class?  One  day  last 
week  all  the  trade  paper  reviewers  were  in- 
vited to  an  informal  tea  given  by  Dr.  Lillian 
Delger  Powers,  producer  of  Squirrelville 
Comedies.  The  scribes  were  oolonged  at 
the  producer's  studio  in  White  Plains. 


Edgar  Lewis,  who  has  just  completed  a 
picture  for  C.  C.  Burr,  accompanied  by  Mrs. 
Edgar,  is  en  route  to  the  coast  where  he 
will  at  once  began  work  on  a  series  of 
pictures.  The  first  will  be  "Right  of  the 
Stronger"  from  a  story  by  Charles  Sey- 
mour Green. 

*  *  * 

Wonders  never  cease.  Here  the  Schoell- 
kopf  five  hundred  dollar  jewel  robbery  case 
has  occupied  first  page  position  in  the 
Metropolitan  dailies  for  the  past  ten  days, 
and  not  one  newspaper  has  discovered  a 
"beautiful  moving  picture  actress"  figuring 
in  the  investigation. 

*  *  * 

Now  it  is  "Colonel"  Messmore  Kendall. 
The  president  of  the  corporation  which 
owns  the  Capitol  theatre  was  notified  last 
week  that  he  had  been  appointed  an  aide 
on  the  staff  of  Governor  Edwin  P.  Morrow, 
of  Kentucky,  with  the  rank  of  Colonel.  And 
being  a  Kentucky  Colonel  is  supposed  to 
make  it  more  binding. 

*  *  * 

Madge  Kennedy,  stage  and  screen  star, 
sailed  last  week  for  a  trio  to  Japan,  via 
Panama.  She  was  accompanied  by  her 
mother  who  will  continue  for  a  tour  around 
the  world.  After  completing  "The  Purple 
Highway,"  Miss  Kennedy  returned  to  the 
stage  in  "Spite  Corner"  which  engagement 
closed  last  week. 


P.  A.  Powers,  head  of  F.  B.  O.,  returned 
from  the  coast  last  week  enthusiastic  over 
the  production  schedule,  there  being  eight 
units  at  work.  A  big  crowd  trying  to  jam 
its  way  into  the  Astor  theatre  to  see  "The 
Third  Alarm,"  didn't  appear  to  dampen  Mr. 
Powers'  enthusiasm  the  least  bit. 


Thomas  J.  Hamlin,  for  three  years  man- 
aging editor  of  Motion  Picture  Journal, 
has  resigned  to  devote  his  time  to  Tom 
Hamlin  Inc.,  advertising  agency  serving  the 
eighteen  regional  film  trade  journals  of  the 
United  States  and  Canada. 

Lawrence  A.  Urbach,  for  many  years  as- 
sociated with  Mr.  Hamlin  on  Motion  Pic- 
ture Journal,  is  now  managing  editor  of 
that  publication  while  Marion  D.  Weber, 
formerly  associate  editor  of  Motion  Picture 
Journal  is  secretary-treasurer  of  Tom 
Hamlin  Inc. 

— John  S.  Spargo. 


f 


JOHN  S.  ROBERTSON'S  life  ha 
been  spent  on  the  stage  and  in  th< 
motion  picture  studios.  As  a  young  mat 
he  played  leads  in  the  old  Murray  Hil 
Stock  Company  —  when  "leads"  mean 
something!  He  resigned  from  that  com 
pany  to  play  opposite  Maude  Adams  ii 
"L'Aiglon,"  an  engagement  that  laste' 
two  years.  Mr.  Robertson's  last  stage  ap 
pearance  was  with  Rose  Stahl  in  "Mag 
gie  Pepper."  He  nosed  his  way  into  th 
studios  via  Vitagraph,  his  initial  appeal 
ance  being  with  Anita  Stewart  in  "Th 
Combat."  He  played  with  the  princip; 
"V."  stars,  but — 

Mr.  Robertson  hadn't  been  playin 
more'n  a  year  when  he  discovered  th: 
something  was  all  wrong.  He  hiked  bac 
to  Manhattan  from  the  old  "V."  stud 
one  afternoon  morally  to  find  time  i 
consider  what  it  was  that  was  wron 
He  diagnosed  his  troubles,  thus:  "I'' 
got  to  direct  pictures."  Finally  one  i 
the  "powers"  over  at  Locust  and  El 
Avenue,  Brooklyn,  "invited"  him  to  c 
rect  a  picture.  The  one  invitation  su 
ficed. 

He  was  so  successful  that  after  ma 
ing  several  features  for  Vitagraph,  F 
mous  Players-Lasky  Corporation  str 
him  away  and  kept  him  for  five  years. 

About  a  year  ago  Mr.  Roberts' 
resigned  from  Famous  to  direct  M' 
Pickford  in  "Tess  of  the  Storm  Countn 
and  several  weeks  ago  he  signed  a  co 
tract  with  Charles  H.  Duell,  of  Inspii 
tion  Pictures,  Inc.,  to  direct  Inspiratioi 
stars  and  make  John  S.  Robertson  Pi 
ductions. 

Born  in  London,  Canada,  John  Stu. 
Robertson  was  educated  in  the  Domini« 
and  came  to  the  United  States  as  a  you 
fired  with  histrionic  ambition.  Mr.  R<  . 
ertson  has  devoted  himself  to  worki 
out  an  idea.  To  all  that  an  author  gi1 
his  story,  the  director  when  it  comes 
turn,  must  also  give!  If  he  does  not,  th 
the  director  takes  away  from  the  perf : 
whole,  and  the  thing  is  found  lacking  i 
some  respects.  For  few  "authors"  '  - 
derstand  "pictures." 

Mr.  Robertson  translated  Robt 
Louis  Stevenson  and  Sir  James  Barriei 
terms  of  the  Silversheet,  and  won  lavi 
praise. — J.  S.  S. 
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Paramount  Executives 
Honor  President  Zukor 
on  Fiftieth  Birthday 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Jan.  16. — Executives 
id  department  heads  of  Famous  Play- 
s-Lasky  Corporation  gave  a  dinner  at 
Delmonico's  in 
honor  of  Presi- 
dent A  d  o  1  p  h 
Zukor  on  the  oc- 
casion of  his 
fiftieth  birthday. 

John  C.  Flinn 
presided  as  toast- 
master.  Intro- 
ducing Mr.  Zu- 
kor he  said:  "We 
are  here  to  do 
honor  to  Mr. 
Zukor,  our 
friend.  but  in 
paying  him  trib- 
ute tonight  we 
are  really  paying 
ibute  and  honor  to  something  greater 
an  he.  We  are  paying  honor  to  our 
rn  country,  the  United  States  of  Amer- 
L  which  has  made  possible  such  a  bril- 
int  and  useful  career  as  he  has  achieved 
fifty  years.  I  very  seriously  doubt, 
id  I  am  sure  that  every  man  in  this 
om  will  sustain  my  point  of  view,  that 
no  other  country  in  the  world  could 
ich  a  career  be  carved  as  that  of  Mr. 
ikor." 

Present  at  the  dinner  were  S.  R.  Kent. 

E.  Shauer,  Eugene  Zukor.  Albert  A. 
dufman.  Frederic  G.  Lee.  Frank  Meyer. 
.  M.  Botsford,  Robert  Kane,  Henry 
ilsburv.  H.  H.  Buxbaum.  Hugo  Riesen- 
ld.  Felix  Kahn.  George  W.  Weeks, 
■hn  D.  Clark.  H.  G.  Ballance.  R.  W. 
iunders,  C.  E.  McCarthy,  Mel  Shauer. 
laud  Saunders.  G.  B.  J.  Frawley,  G. 
.  Spidell.  W.  E.  Smith.  George  Schaef- 
r.  Ralph  Kohn.  Theodore  Young.  H. 

Franklin.  P.  H.  Stilson.  Jos.  Seidel- 
an.  0.  R.  Geyer.  E.  C.  King.  Dr.  Stern. 

C.  Montgomery.  A.  C  Kehoe.  Julian 
■hnson,  Louis  Swarts. 


Adolph  Zukor 


wited  Audience  Will 
See  New  Goldwyn  Film 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  16.— Sir  Hall 
line's  famous  novel.  ''The  Christian." 
oduced  by  Maurice  Tourneur  for 
Dldwyn.  will  have  its  world  premiere  at 
e  Capitol  Theatre.  Xew  York,  before 
invited  audience  on  Tuesday  morning, 
nuary  23  at  10:15  o'clock. 
Many  exhibitors  will  be  present  from 
e  territory  served  by  the  Xew  York 
d  other  exchanges.  A  special  pre- 
ntation  will  be  arranged  by  S.  L. 
Dthafel. 


Governor  of  Iowa  Proposes 
Burdensome  Tax  on  Theatre 

Indiana  Comes  in  for  Censorship  Legislation— More 
Repeal  Measures  Offered  in  New  York— Fight 
Opens  at  Missouri  Capital 

(Special  to  Exhibitors  Herald) 

DES  MOINES,  IA..  January  16. — Probing  the  taxpaying  body  politic 
for  new  fields  from  which  to  derive  revenue.  Governor  Kendall  in  his 
inaugural  address  proposed  to  the  Iowa  legislature  a  tax  upon  amusements, 
based  upon  the  same  principle  as  the  federal  levy. 

"Those  circumstanced  for  the  luxury  of  amusements,  why  should  they 
not  surrender  a  penny  in  ten  for  the  privilege?''  the  governor  asked. 

Bill  Has  Strong  Chance  of  Enactment,  Belief 

His  proposal  has  been  incorporated  in  a  bill  drafted  by  the  special  tax. 
commission  appointed  by  the  general  assembly  two  years  ago.  The  bill 
will  be  introduced,  probably  this  week,  with  what  is  regarded  as  a  strong 
chance  of  passage.  No  indication  of  resistance  has  appeared  at  the  state 
house  yet  and  no  account  is  current  of  any  organization  to  defend  the 
industry  against  adverse  legislation  at  the  present  session. 

been  introduced  in  both  houses,  action 
may  be  expected  in  bringing  the  bills  out 
of  committee  and  to  a  vote. 

It  is  generally  understood  that  the  fight 
to  prevent  passage  of  any  bill  calling 
for  the  repeal  of  censorship  will  be 
fought  in  the  Assembly  by  Walter  F. 
Clayton  of  Brooklyn,  who  introduced 
the  bill  creating  the  motion  picture  com- 
mission. At  one  time,  however,  Mr. 
Clayton  was  not  over  friendly  with 
some  of  the  Republican  leaders,  who  de- 
liberately took  the  measure  from  his 
hands  for  political  purposes  and  shoved 
it  through  to  passage. 

Just  what  must  be  the  feelings  of  some 
twenty-five  or  more  persons  who  recently 
passed  examinations  for  the  position  of 
reviewers  and  inspectors,  can  only  be 
imagined  these  days.  When  Governor 
Smith  made  himself  so  plain,  both  dur- 
ing the  campaign  and  in  his  annual 
message  to  the  legislature  of  January  3, 
anyone  hoping  that  motion  picture  cen- 
sorship would  continue  in  this  state,  re- 
ceived the  jar  of  his  or  her  life. 


Urns  Have  Big  Part 
At  Sesqui-  Centennial 


(Special  to 


itors  Herafo 


PHILADELPHIA.  PA..  Jan.  16.— 
otion  pictures  will  be  an  important  fea- 
re  of  the  Sesqui-Centennial  exhibition 

be  held  in  Philadelphia  in  1926.  Ac- 
j1  filming  of  pictures  will  be  shown 
d  many  stars  will  be  present,  the  com; 
ttee  on  arrangements  promises. 
Each  day  presentation  of  a  big  picture 
11  be  prefaced  by  a  film  portraying  the 

ning  of  the  Declaration  of  Independ- 
ce.  to  stamp  the  lesson  of  American 
-tory  in  the  minds  of  the  people. 


Disagreement  among  the  exhibitors, 
who  were  but  loosely  organized  at  best 
two  years  ago.  over  who  should  pay  the 
bills  of  defense  attorneys  and  lobbyists, 
has  caused  a  considerable  delay  in  putting 
up  the  show  of  resistance  which  will  have 
to  be  made  this  year  to  stave  off  much 
obnoxious  law  making. 

The  legislators,  who  convened  for  the 
fortieth  general  assembly  last  week,  are 
eyeing  each  other  to  see  whether  or  not 
anyone  intends  reopening  the  old  sore 
that  an  attempt  to  pass  a  censorship  bill 
created  two  years  ago. 

'"Got  Enough,"  Says  Legislator 

John  Olson,  Clinton  county  representa- 
tive, who  fathered  the  measure  two  years 
ago.  has  definitely  announced  that  he 
"got  enough"  that  time  and  won't  do  it 
again.  Senator  Grinnell.  under  whose 
name  the  bill  appeared  in  the  senate,  is 
gone  from  that  body.  His  stand  for  the 
bill  two  years  ago  did  not  help  him  with 
his  constituency  and  he  was  not  returned 
at  the  general  election. 

With  censorship  frowned  upon  by  a 
majority  of  the  members  at  the  present 
time,  though  no  lobbyists  for  the  reform 
have  had  their  innings  yet.  the  amuse- 
ment tax  proposals  are  the  most  un- 
pleasant prospect  which  the  new  session 
holds  out  to  the  industry- 


They  All  Want 
Honor  in  N.  Y. 

(Special  to  Exhibitors  Herald) 

ALBANY.  X.  Y..  Jan.  16.— Appar- 
ently realizing  the  amount  of  political 
prestige  which  will  come  to  the  man 
who  introduces  the  bill  which  will  be  the 
one  eventually  putting  an  end  to  motion 
picture  censorship  in  this  state,  two  as- 
semblymen introduced  bills  the  past 
week,  asking  the  repeal  of  the  present 
law.  The  first  of  these  bills,  introduced 
by  Assemblyman  Louis  Cuvillier  of 
New  York,  known  as  a  fighter  from 
start  to  finish,  was  followed  quickly  by 
another  bill,  almost  identical,  introduced 
by  Assemblyman  Frank  A  Miller,  a 
booking  agent  living  in  Brooklyn,  and 
like  Mr.  Cuvillier,  a  Democrat.  Both 
bills  are  now  in  the  hands  of  one  of  the 
assembly  committees. 

It  is  expected  that  a  bill  calling  for 
censorship  repeal  will  be  introduced  in 
the  senate  at  once  by  Senator  James 
Walker  of  New  York,  the  leader  of  the 
upper  house,  and  a  man  who  has  con- 
sistently fought  censorship  in  this  state 
vear  after  vear.    As  soon  as  bills  have 


Reform  Lieutenant 
in  Missouri  Lobby 

(Special  to  Exhibitors  Herald) 

JEFFERSON  CITY.  MO..  Jan.  16.— 
The  Rev.  Howard  Billman.  assistant 
secretary-  of  the  Church  Federation  of  St. 
Louis,  is  here  lobbying  in  the  interest  of 
the  censorship  bill  which  that  organiza- 
tion and  the  Committee  of  Fifty  has 
framed  for  Missouri. 

It  contemplates  a  board  of  three  mem- 
bers, two  men  and  one  woman.  It  will 
be  authorized  to  review  all  films  before 
they  are  shown  in  the  state  and  to  elimi- 
nate objectionable  features  or  reject  the 
film  in  its  entirety. 

Of  course  the  bill  proposes  a  footage 
tax  sufficient  to  cover  the  cost  of  censor- 
ship. The  expenses  would  include  fat 
salaries  for  the  commissioners  and  their 
traveling  expenses  as  well  as  for  clerk 
hire.  etc. 

"There  is  no  fanaticism  in  this  move- 
ment." Billman  explained. 


Civic  Bodies  Are 
Opposing  Censorship 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY.  MO..  Jan.  16— An 
effort  to  draw  Kansas  City  civic  organ- 
izations into  the  censorship  fight  at  Jef- 
ferson City  thus  far  has  failed.  Kansas 
City  exhibitors,  with  the  inglorious  fate 
("Concluded  on  page  42) 
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Motion  Picture  Is  Institution  of 

Service,  Says  Hays 

"Review  of  Reviews"  Commends  Article  to  Members  of 
Various  Churches  and  Racial  Groups 

THAT  the  public  may  be  rightly  informed  about  the  great  motion  pic- 
ture industry,  the  "Review  of  Reviews"  in  its  current  issue  publishes 
an  instructive  article  by  Will  H.  Hays,  president  of  the  Motion  Pic- 
ture Producers  and  Directors  Association.  Mr.  Hays  touches  in  an  inter- 
esting manner  upon  the  many  phases  of  the  industry,  declaring  that  it 
should  be  thought  of  by  the  public  as  "a  great  institution  of  service,  just 
as  the  postal  establishment,  the  newspaper,  the  public  school  and  the 
church." 


ADDING  weight  to  the  article  is  the 
editorial  comment  of  the  magazine 
which  "strongly  commends  to  adherents 
of  different  churches,  or  members  of 
different  racial  groups,  the  remarkable 
article  that  Will  H.  Hays  contributes." 
*    *  * 

In  touching  upon  the  mission  of  the 
industry   President    Hays  writes: 

"Evil  pictures  have  been  produced, 
yes — but  incalculable  good  has  been  ac- 
complished. The  motion  picture  has  car- 
ried the  silent  call  for  virtue,  honesty, 
ambition,  patriotism,  hope,  love  of 
country  and  of  home  to  audiences  speak"- 
ing  twenty  different  languages  but  un- 
derstanding in  common  the  universal 
language  of  pictures. 

"There  may  be  fifty  different  lan- 
guages spoken  in  this  country  but  the 
picture  of  a  mother  is  the  same  in  every 


MONEY 

Which  Have 
Exhibitors  to 

By  H.  G.  STETTMUND,  JR. 
(Odeon  Theatre,  Chandler,  Okla.) 

I  do  not  remember  if  this 
form  of  advertising  has  ap- 
peared in  y.our  columns  or  not. 
We  got  some  post  card  views 
of  Oklahoma  City  and  wrote 
on  each  "Dearest,  I  have  just 
seen  the  best  picture,  'Hail  the 
Woman,'  and  I  sure  want  you 
to  see  it,"  signing  various  girl 
names  in  order  to  create  the 
impression  the  card  was  from 
a  sweetheart.  We  sent  these 
to  the  exchange  and  they 
mailed  them.  We  did  this  in 
order  to  have  the  Oklahoma 
City  cancelling  stamp  on  them. 

These  cards  were  addressed 
to  various  married  men  in 
town.  The  mail  carrier  de- 
livered them  to  the  residence 
so  the  wife  would  be  sure  to 
get  hold  of  the  card.  The  re- 
sult was  some  near-domestic 
riots  that  in  the  course  of  time 
spread  all  over  town. 

When  the  participants  under- 
stood it  was  an  advertising 
stunt  they  told  about  what 
they  thought  and  said  when 


language.  It  has  brought  to  narrow  lives 
a  knowledge  of  the  wide  wide  world;  it 
has  clothed  the  empty  existence  of  far 
off  hamlets  with  joy;  it  has  been  the 
benefactor   of  uncounted  millions. 

"It  is  our  earnest  purpose  to  stimu- 
late the  development  of  the  spirit  of 
service  among  all  branches  of  the  in- 
dustry." 

He  says  that  the  operator,  the  exhib- 
itor, the  actor,  the  director,  the  camera- 
man and  all  others  assisting  in  making, 
distributing  and  exhibiting  pictures  must 
know  "that  he  is  a  partner  in  this  in- 
dustry without  whose  wholehearted  co- 
operation we  cannot  succeed." 

*    *  * 

Speaking  of  the  exhibitor,  the  producer 
chief  says:  "The  motion  picture  theatre 
owner  builds  a  structure  in  which  to 
show  pictures,  but  he  also  builds  an  in- 


the  cards  were  first  received. 
We  also  carried  newspaper  ads 
and  readers  about  the  picture. 
Business  first  night  was  not 
quite  as  good  as  anticipated ; 
second  night  was  better  than 
we  expected.  This  stunt  is  ex- 
cellent advertising  and  is  in- 
expensive. 

By  GEORGE  K.  ZINSZ 
(Harbor  Theatre,  Corpus  Christi, 
Texas) 

Book  "Mud  and  Sand"  as 
near  "Blood  and  Sand"  as  pos- 
sible. Rent  a  cow,  muley  or 
other  wisp — put  a  banner  on 
each  saying,  "He  don't  kill  'em, 
He  throws  'em.  See  Rubarb 
Vaselino  in  'Mud  and  Sand.' 
Your  Theatre  Today." 

Hire  a  man  to  lead  the  cow 
around  the  business  Dart  of  the 
town.  Dress  him  up  in  some 
phoney  toreador  costume.  Let 
him  carry  signs  reading,  "I  am 
Rubarb  Vaselino,  the  cham- 
peen  bull  tosser  of  Giles 
County,"  and  you  will  be  sur- 
prised how  many  will  come 
around. 


stitution  to  exert  an  influence  for  good. 
The  motion  picture  theatre  is  an  asset  to 
a  community." 

In  presenting  his  subject  Mr.  Hays 
calls  attention  to  the  public's  attitude  fo- 
rward pictures  in  these  words:  "The  mo- 
tion picture  is  an  institution  operating  all 
around  us,  with  which  we  are  all  familiar 
yet  about  which  we  know  little.  Its  po- 
tentialities are  recognized  by  few,  and  by 
many  they  are  entirely  misunderstood." 

These  arc  some  of  the  statistics  -he 
quotes:  Industry  represents  an  invest- 
ment of  $500,000,000;  annual  salaries 
total  $50,000,000;  annual  production  ex- 
penditure, $200,000,000;  annual  admis- 
sions paid  $600,000,000;  there  are  15,000 
theatres  in  this  country,  employing  150,- 
000  persons.  In  1921,  140,878,345  linear 
feet  of  film  was  exported.  This  was  val- 
ued at  $6,513,567. 

Reformers  Will  Talk 

Censorship  on  Jan.  18 

(Washington  Bureau,  Exhibitors  Herald) 

WASHINGTON,  D.  C,  Jan."  16- 
Robcrt  Watson,  president  of  the  Inter- 
national Reform  Bureau,  announces  thai 
a  conference  of  representatives  of  vari- 
ous churches  will  meet  here  on  Januan 
18  to  discuss  the  Reform  Bureau's  meas 
ure  which  proposes  a  federal  motion  pic 
ture  commission  to  license  films  for  in 
terstate  commerce  after  they  have  beer 
previewed. 

Watson  has  urged  members  of  con 
grcss  to  support  the  measure,  declarinj 
that  the  public  must  look  to  congress 
not  Will  H.  Hays,  "for  protection." 


Governor  of  Iowa  Proposes 
Burdensome  Tax  on  Theatre 

(.Concluded  from  page  41) 


of  the  last  censorship  bill  still  fresh  upo 
their  memories,  have  little  fear  tha 
censorship  will  be  adopted  in  the  stat( 
The  Missouri  Sunday  School  Assocu 
tion  is  said  to  have  sent  out  letters  urg 
ing  the  support  of  the  censorship  bil 
M.  P.  T.  0.  M.  officials  are  inclined  t 
discredit  this  report  as  the  state  Sunda 
school  association  and  the  M.  P.  T.  C 
M.  now  are  on  the  verge  of  entering  a 
agreement  whereby  all  small  town  tin 
atres  of  the  state  would  become  con 
munity  centers  on  Sundays. 


It's  Becoming  a 
Habit  in  Indiana 

(Special  to  Exhibitors  Herald) 

INDIANAPOLIS,  IND.,  Jan.  16.  - 
The  periodical  effort  in  Indiana  to  obta 
legislative  action  against  motion  pictur 
was  taken  up  in  the  general  assemb 
Friday  through  a  bill  introduced  by  Sen 
tor  Claude  Steele,  of  Laporte  and  Star! 
counties.  This  bill  is  similar  to  one  i 
troduced  in  the  lower  house  in  1921  1 
Mrs.  Julia  D.  Nelson,  representative  fro 
Muncie,  which  bill  was  defeated  in  t 
senate. 

Senator  Steele's  bill  would  provide  f 
a  license  fee  of  $2  for  the  first  1,000  fe 
of  film  and  $1  for  each  additional  1,0 
feet.  For  duplicate  films  the  license  f 
would  be  $1  for  the  first  1.000  feet  a 
50  cents  for  each  additional  1,000  fe 
The  bill  provides  also  for  a  commissi 
to  be  appointed  by  the  governor.  Tl 
commission  would  have  the  right  to  a 
point  advisory  commissioners  and  depi 
commissioners   to  inspect   the  films. 


MAKING  IDEAS 

Been  Used  Successfully  by 
Build    Up    Their  Patronage 
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THE  THEATRE 

A  department  of  practical  showmanship 


Market  Notes 


Press  time  reports,  too  late 
to  illustrate,  on  exploitation  of 
the  new  attractions. 


The  Strangers'  Banquet 

NEW  YORK.— A  paper  napkin  for 
afe  use,  a  menu  with  names  of  players 
esignating  dishes,  a  card  hanger  in  the 
hape  of  a  dining  chair,  a  six-inch  rule, 

herald  in  the  shape  of  a  bottle,  tooth 
icks  in  tissue  envelopes  and  engraved 
ivitations  were  accessories  used  by 
'.ddie  Bonns  and  W.  R.  Ferguson,  Gold- 
•yn,  in  exploitation  of  "The  Strangers' 
anquet"  for  its  Capitol  theatre  run. 

The  Man  Who  Played  God 

LA  CROSSE,  WIS.— F.  L.  Koppel- 
erger,  Rivoli  theatre,  concluded  a  seven- 
Dlumn  advertisement  praising  "The  Man 
^'ho  Played  God"  with  the  words:  "If 
lere  is  a  man,  woman  or  child  in  La 
rosse  who  can't  afford  to  see  this  pic- 
ire  let  them  come  to  the  box  office,  give 
teir  names  and  address  and  they  will 
;  admitted  free." 

Back  Home  and  Broke 

WICHITA— Stanley  Chambers,  Miller 
leatre,  announced  a  new  and  elevated 
dure  program,  beginning  with  "Back 
ome  and  Broke."  Elmer  Peterson, 
inner  of  the  1922  Pulitzer  prize  for  the 
•st  newspaper  editorial,  wrote  a  lead 
litorial  for  the  IVichita  Beacon  on  the- 
re, manager  and  picture. 

Only  a  Shopgirl 

NEW  YORK. — A  trailer  which  shows 
e  many-sided  interest  of  the  produc- 
jn  and  the  numerous  cast,  retaining 
loothness,  has  been  prepared  by  C.  B. 
Film  Sales  Corporation  for  exhibitors 
•ing  "Only  a  Shopgirl." 

Tess  of  the  Storm  Country 

COLUMBUS,  O.— The  management 
the  Majestic,  advertising  "Tess  of  the 
orm  Country,"  included  in  its  copy  the 
ie:  "The  management  of  the  Majestic 
11  pay  $1,000  to  any  person  who  will  be 
■le  to  prove  that  the  'Tess'  now  playing 
the  Majestic  was  ever  exhibited  in 
>lumbus  before." 

The  Lights  of  New  York 

INDIANAPOLIS.— Street  car  ban- 
rs  20  feet  long  and  10  feet  high,  dis- 
bution  of  10.000  advertising  match 
xes  and  23  billboard  stands  marked  the 
gagement  of  "The  Lights  of  New 
>rk"  at  the  Apollo  theatre. 

Man  and  Wife 

NEW  YORK.— A  printed  card,  simi- 

•  to. express  tags,  to  which  is  tied  a 
lin  gold  (?)  band  ring  has  been  devised 

Arrow  for  the  exploitation  of  "Man 

•  d  Wife,"  the  card  bearing  suitable 
'nted  copy. 

Broken  Chains 

SAN  FRANCISCO.— A  window  dis- 
lty  featuring  non-skid  automobile 
'ains  and  "Broken  Chains,"  the  latter 
Presented  by  paintings  and  stills  from 
jf  picture,  was  used  by  the  Granada 
t-atre. 


"What  Have  'Exploiteers' 
Done  for  You?"  Pertinent 
Question  Asked  Exhibitors 

"I  wonder,"  writes  J.  P.  Lannon,  Isis  theatre,  Cedar  Rapids,  in  a  Thea- 
tre Letter  this  week,  "what  experience  the  average  exhibitor  has  had  with 
exploitation  men?"  He  then  describes  his  experience  with  Charles  Ray- 
mond, "Goldwynner,"  in  detail. 

Mr.  Lannon's  implied  question  is  a  pertinent  one  and  one  that  should 
be  answered  by  exhibitors  generally. 

The  company  exploitation  men  ("exploiteer"  is  a  term  coined  by  Para- 
mount and  here  employed  in  its  broad,  accepted  sense)  occupy  a  somewhat 
ill-defined  position  in  the  trade.  To  date  attempts  to  definitely  catalogue 
them,  while  there  have  been  many,  have  been  confined  chiefly  to  private 
discussion  among  exhibitors.  The  topic  has  been  accorded  a  secrecy  for 
which  no  good  explanation  is  apparent. 

One  type  of  showman  argues  that  the  exploitation  man  is  a  sort  of 
barnacle,  "wished  onto"  the  exhibitor  without  his  permission  and  drawing 
sustenance  from  the  all-comprehensive  item,  film  rental. 

Another  type  declares  that  the  exploitation  expert  is  a  valuable  addi- 
tion to  the  industrial  personnel,  giving  his  whole  time  to  the  matter  of  ex- 
ploitation and  discovering  and  perfecting  new  methods  of  selling  theatre 
entertainment  to  the  public. 

Between  these  extremes  range  the  mildly  interested  element  which 
gives  voice  to  no  opinion. 

Mr.  Lannon's  letter  is  the  first  devoted  solely  to  the  question  of  the 
exploitation  man's  value  that  has  been  received.  The  Theatre  believes  that 
many  showmen  have  positive  opinions  in  the  matter  and  tenders  its  Thea- 
tre Letters  forum  to  these  for  the  purpose  of  discussion. 

If  the  exploiteer  is  a  barnacle  he  should  be  removed.  If  he  is  an  asset 
he  should  be  encouraged  and  his  numbers  multiplied.  Certainly  it  is  not 
good  business  to  continue  longer  his  present  vague  status. 

What  have  the  "exploiteers"  done  for  you? 

A  Better  Theatre  Platform 

6.    Theatre  Fidelity 

Practically  every  theatre  has  one  or  more  ready-made  nights  each 
week — nights  when  the  business  of  filling  the  auditorium  consists  chiefly  in 
lighting  the  lobby  and  offering  tickets  for  sale. 

A  good  many  exhibitors  mis-use  these  nights,  usually  Saturday  or  Sun- 
day, to  "work  off"  inferior  attractions  accumulated  through  loose  booking 
or,  worse,  to  exhibit  bad  product  booked  because  cheap. 

That  isn't  business. 

That  is  equivalent  to  feeding  a  Whiskaway  bad  oats ;  to  housing  a 
Cadillac  in  a  cow  shed ;  to  training  a  ring  champion  on  French  pastry. 
These  things  aren't  done. 

Seemingly,  a  good  many  exhibitors  regard  that  dependable  ready- 
made  night  crowd  as  an  indestructible  machine  donated  for  their  specific 
aggrandizement  and  deem  it  devolvent  upon  themselves  merely  to  collect 
its  money  outflow  with  tolerant  indulgence. 

That  isn't  true. 

Due  to  the  great  appeal  of  the  motion  picture  and  the  social  arrange- 
ment that  produces  such  a  night,  a  great  deal  of  outrageous  treatment  has 
been  borne  by  this  clientele.  By  no  process  of  logic  can  it  be  argued  that 
this  capacity  for  punishment  is  of  necessity  a  promise  of  endurance.  As  a 
matter  of  fact  it  is  purest  folly  to  permit  continuance  of  such  a  policy. 

Viewed  on  a  cash  basis,  the  practice  is  a  losing  proposition.  The  real 
motion  picture  enthusiast  doesn't  attend  on  these  nights,  having  learned 

(Concluded  on  page  51) 
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MAKE  EVERY  DAY 

i  pen  j 

LOOK  OUT  FOR 

The 
Third 
Alarm' 


MI 

f 

I 


JACKSON  FIRE  DEPT 

KMJ.  F   KINC.  CMaf 


THE  THIRD  ALARM.  F.  B.  O..  drew  this 
card  from  the  fire  chief  of  Jackson,  Mich. 
The  picture  was  shown  at  the  Casino. 
Card  11  by  14,  black  on  yellow.  Any  fire 
chief  ought  to  do  as  much. 


DOUBLE 
.  flATUBt 


CrawayTeaile 


TOM  MIX  IN  ARABIA.  Fox.  announced 
in  4  columns   by   the  Terminal.  Newark. 


RJL  LA/ 


CHICAGO! 

&OOTttjAri*/N/6roN  S 
Masterpiece 


wwm  am  ALL  STAf*.  casY 


SECOND 
WEEK 

AT  THE 


OikECTEtT 
*V  HoftArtT 
HENLEY 


RANDOLPH 

state  p-andolph 
*  UNIVERSAL  JEWEL 


THE  FLIRT,  Universal,  was  advertised  in 
Vanity  Fair  style  by  the  Randolph,  Uni- 
versal house,  Chicago. 


(3rd  SmashingWee/c 

PKKFORD 


in.  h<r 
GREATEST 


I  TRIUMPH 


  ROOSEVELT 

STATE  ST  JftLAM.  mSMDiGTO*. 


TESS  OF  THE  STORM  COUNTRY.  U.  A.. 
advertised  in  2  columns  by  the  Roose- 
velt, Chicago.    A  drawn  composition. 


"TO  HAVE  AND  TO  HOLD"  Y^T? 

r£3sl  T.I 


It.  a..<  »  I'uiui 


4-A 


I.  In 
T.  U 


HujiaA 


!•  mil 

I.  HOD 


i 


i 


C^ila*f  anrf  Warmth   jj  ~ 


i.  mn: 

Tt  flCtO 


O^hdMnli 


20«;  Dacouni 


PaK'iGeKraJOcattr, 


10  HAVE  AID  TO  HOLD'te.- 


-  ■ 


T*  H.«  «d  To  Hold 


A,  CoaflrlrHj  Ad.  The     i",,        ■  Ps>s« 

TO  HAVE  AND  TO  HOLD,  Paramount,  double  truck  dummy  and  completed  page,  as  pre- 
sented in  the  Paramount  organ,  "The  Exploiteer." 


One  More  WeePJ 

ONE  MC  ^CHANCE  for  you  to  be  enter- 

tamed  by  the  .7.  \«tei  entertainer  of  them  all  

MARSHALL  NF.lLAN  The  maific  of  hn  direc- 
tion, his  superb  handling  nf  this  glittering  story 
of  prodigality,  makes  "Th  j  Strangers'  Banquet- 
•  veritable  eye  feast!  Yru  must  see  it!  It  wfll 
add  the  finishing  touch  to  our  holiday  pleasure*. 
1  PLEASE  COME  EARLY! 

P.  S.— ELINORS  Hoiday  Concert  will  fill 
your  cap  of  pleasure  to  the  bran.    Ufa  music 
adds  a  delicious  savour  to  the  feast.  Your  senses 
will  revel  in  its  rhythm,  i  a  verve,  It*,  beauty 
OBEY  THAT  IMPULSE— TODAY 

C.-carls  2,30.  4  3  C  7  ar>d  *  15  p.  m. 


MARSHALL 
NEIL  AN  S 


•prfflMM  «  R««|  Coldwyn  P  e 


The  Strangers' Banquet 

t\»t-an  p.ctwr.  higtsry — 2S  li.om  p'arara.  "^1..- 
-3  Cluri  w  -a.'..  El*,  ar  Board*..,..  RoafcliH. 
Fallowa.  ■•     t  ■  Batwort, 

Sha-a  Tad.    II.  I.  I  J.  7,  I  ,M  II  a. 


THE  STRANGERS'  BANQUET.  Gold- 
wyn.  hold  over  notice,  done  in  2  columns, 
by  the  California  theatre,  Los  Angeles. 


The  Biggest 
Melodrama 
of  them  all  / 


BETTY  COMPSON  / 
BERT  LYTELL-  MAY  McAV0Y 

KICK  IN 

From  the  play  by  Villa rd  Mack 

RJMIN1SCENCES  of  60UMOtf 


Owrtur.:SWSH£CA2»[l( 


NEXT  SUNDAY.  JANUABY14 

DVGEIFrTm'S 


NOTING  K*. 


Eldor.  Stanford  locwo 

fma  PieiM  eontrtfto 

Cverrtt  CJsrVMrHV   

jKWaor.  rf,r.f*> 

run  STRAND  BSllt!  COWS 

LueirrO  Laiai  CXCrr^ 
•Tll«Iu!»<irt«e' 
Topical  Rev** 


KICK  IN,  Paramount,  advertised  by  the 
Brooklyn  Strand  in  2  column* 


January  27,  1923 


EXHIBITORS  HERALD 


45 


Welcome  the  New  Year 
Amid  Egypt's  Lure 

2  Complete  Performance*  Tonight,  7:15 
and  10:15.    No  Advance  in  Price* 


Douglas  9airt)anks 

ROBIN  HOOD 


DOUGLAS  FAIRBANKS  IN  ROBIN 
HOOD,  announced  for  New  Year's  Eve 
show  by  Grauman's  Hollywood.  A  seg- 
ment of  a  spread. 


t- \!> 


ivimi  is  tfiedangeious  age? 

JAZZ  ACE?   MARRIAGE?   DIVORCE  AGE? 
WE  ALL  REACH  IT— BUT  WHEN— AND  HOW? 
V£jjg  LOUIS  B.  MAYER  PRESENTS  p 

DANGEROUS  AGE 

WITH  A  POWERFUL  CAST,  INCLUDING 

LEWIS  STONE  RUTH  CLIFFORD 

CLEO  MADISON-EDITH  ROBERTS 

MYRTLE  STEDMAN -JAMES  MORRISON -LINCOLN  STEDMAN 


ADDED  ATTRACTION 

A  JACK  WHITE-MERMAID  COMEDY 

LOOK  OUT  BELOW! 


THE   DANGEROUS  AGE,  F.  N.,  prompted  the  Kinema,  Los  Angeles,  to  this  imposing  stacked 
up  design  for  the  Christmas  bill  announcement.    In  5  columns. 


DR.  JACK,  Pathe,  wrote  letters  to 
Omaha  citizens  from  the  Sun  theatre.  A 
3  column  ad  used  is  produced  at  the  left. 
The  letter  copy  is  readable.  Read  it. 
Letter  paper  was  used. 


Ooe  Week  -Star, 

A  GOLDWYN -presents 

THE  SIR 
FLOOD 


THE  SIN  FLOOD,  Goldwyn,  advertised 
by  the  Circle,  Indianapolis,  in  3  columns. 
Note  admirable  use  of  stock  cut. 


a BroKen 
Chains 


t  -  .JbeDjHjNevn  $30,000  Scenario  Contest 
OPENING 

|  January  1st 
CHICAGO 

THEATRE 


BROKEN  CHAINS,  Goldwyn,  opened  at 
the  Chicago  with  this  page  deep  ad  in 
the  "Daily  News."  The  newspaper  ran 
the  contest   that   netted   the  story. 


j 


HAROLD 
LLOYD 

h  his  latest  5  pari  feature 

Fumy-bones  axtjosted  !! 
Inbuilt  smiles  affixed  to 
any  face!!  PeimaiiercL 
waves  of  Joy  applied ! 

NO  PILLS-  POWDERS  or  PLASTERS 
-JUST  LAUGHTER  — 
HALE  -  H  EARTY  -  WHOLESOME 

Will  cure  the  sick,  the  near- 
sick  and  the  kealtky. 
MAKE  YOUR  APPOINTMENT  NOW! 


4(. 
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■  MURRAY 

BROADWAY 


QUINCY  ADAMS  SAWYER,  Metro,  drew  this  uni  que  prologue  at  the  Capitol  theatre.  New  York.  A 
story  giving  details  will  be  found  on  page  SI  of  th  is  issue.  Note  use  of  24-sheet.  An  adaptable  inno- 
vation. 


BROADWAY  ROSE  board 
used  by  the  Majestic,  Co- 
lumbus. 


NOT  SINCE! 


WIS  IN  FLOWER 

HAS  THE  YOUNG  MAN 
OF  AMERICA  BEEN  AFFORDED 

GREATER 
OPPORTUNITY 

THAN  IS  OFFCRCD  HIS  II  _ 

.1 


EAST  IS  WEST,  F.  N.,  Packer's  Soap 
tie-up.  Strand,  Waco. 


THE  FAST  MAIL,  Fox.  announced  by 
Capitol,  Charleston,  W.  Va. 


MISSOURI   theatre,  St.  Louis, 
poster  tells  own  story. 


ONLY  A  SHOP  GIRL,  C.  B.  C,  comes  to  exhibitors  well  supplied 
with  exploitation  accessories. 


HEROES  OF  THE  STREET,  Warner  Bros.,  exploited  by  charity 
newsboys  for  the  Branford,  Newark. 


J 
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THE  FLIRT  was  represented  by  seven  girls,  obtained  through  advertisements,  who  distributed  copies  of  the  book,  cigarettes,  etc.,  to  hospitals 
and  visited  department  stores  when  the  pciture  was   shown  at  the    Randolph,   Universal's  downtown  theatre.     (See  story  on   page  SI.) 
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Theatre  Letters 

Personal  Accounts  of  Constructive  Showmanship 
Contributed  by  Readers  of  "Exhibitors  Herald" 


Theatre  Staff 
Promises  Back 
Talmadge  Film 

One  really  likes  those  one  calls  by 
Christian  name. 

A  well  liked  theatre  personnel  is  an 
asset. 

Good  management,  and  advertising, 
produces  it. 

THEATRE  EDITOR, 
Exhibitors  Herald. 
Dear  Sir: 

We  submit  herewith  a  display  adver- 
tisement on  "Smilin'  Through,"  which 
might  prove  a  bit  of  novelty  in  small 
towns  where  everybody  knows  every- 
body else's  first  names  and  calls  them  by 
them. 

Cashier,  doorman,  pianist,  operator  and 
manager  are  listed  in  order. 

F.  C.  Hinds, 
Cresco  theatre,  Cresco,  la. 

+    +  + 

DEAR  MR.  HINDS: 

We  think  it  is  more  than  a  novelty,  as  you  term 
it.  If  it  is  true  that  your  staff  is  so  well  known 
as  the  advertisement  indicates,  it  ought  to  be  worth 
while  to  march  them  out,  singly,  in  pairs  and 
occasionally  altogether  in  support  of  a  picture  that 
warrants  it.  Of  course  it  wouldn't  do  to  use  any 
of  them,  even,  on  another  kind. 

The  layout  is  exceptionally  good,  we  think,  and 
we  invite  further  contributions. — W.  R.  W. 


ft 


What  Have  the 
"Exploiteers 
Done  for  You? 

"Exploiteers,"  "Goldwynners,"  exploi- 
tation representatives  of  film  companies 
generally,  are  employed  for  the  specified 
purpose  of  aiding  exhibitors  in  profitably 
exhibiting  motion  pictures. 

Do  they  do  it? 

In  the  following  letter  a  new  contrib- 
utor states   that  at   least   one  of  them 

does. 

What  has  been  your  experience? 

THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir: 

I  wonder  what  experience  the  average 
exhibitor  has  had  with  exploitation  men. 
Here's  one  I  had: 

I  had  a  date  on  "The  Sin  Flood,"  a 
Goldwyn  picture,  and  wrote  the  Omaha 
office  to  send  out  their  man  to  outline  the 
best  things  to  be  done  with  the  subject. 
Charlie  Raymond  arrived  and  without 
any  flourish  went  on  the  job.  He  didn't 
tell  me  what  he  was  going  to  do;  he  did 
it.  The  one  big  thing  in  the  campaign 
that  was  outstanding  was  the  tie-up  with 
the  Northwestern  Bell  Telephone  Com- 
pany. 

Raymond  called  the  manager,  Mr.  J. 
M.  Rider,  on  the  phone  and  asked  him  to 
come  to  the  theatre  and  see  the  trailer 


on  "The  Sin  Flood"  in  which  a  telephone 
operator  is  seen  sitting  at  the  switchboard 
sending  out  the  warning  that  the  flood  is 
coming.  This  was  enough  for  the  tele- 
phone manager  and  with  a  little  persua- 
sion he  was  induced  to  loan  us  anything 
he  had  in  the  telephone  exchange  that 
could  be  used.  He  also  posted  a  notice 
reading  to  this  effect: 

"EVERY  TELEPHONE  OPERA- 
TOR   SHOULD    SEE    'THE  SIN 


FLOOD.'  IT  SHOWS  THE  IMPOR- 
TANCE OF  THE  WORK  OF  THE 
OPERATOR  IN  THE  EVENT  OF  A 
GREAT  CRISIS." 

This  is  the  first  time  any  notice,  ex- 
cept one  regarding  the  telephone  com- 
pany, had  been  posted  on  this  board  and 
the  response  from  the  operators  was 
unanimous.  We  decorated  the  lobby 
with  the  telephone  apparatus,  which  at- 
tracted much  attention,  and  the  first  op- 


IJelen  Mljn  *Fvt  never  taken  so  liitlc  for  so  much" 
Cirtig  says  "Vou'll  never  regret  giving  me  your 
ticket." 

Georgia  any*    "I'll  go  'Smtlm'  Through    the  mns. 


Ivy.  nay*.  "Volt  n-nn't  see 
something  " — 


tint  I'll  show  yon 


Fred  says .-  "It  will  fcc  a  hnpjiy  moment  wHen  I 
present  — 

Smilin' 
Throug'h 

WITH 

Norma  Talmadge" 

MONDAY  and  TUESDAY 

January  8th  and  9th 

ADMISSION:  10c  and  40c 
Including  tax 

KGVLAI  PERFORMANCES  EACH  EVEMMi 

Cresco  Theatre 


—  NOW  KLAYING- 

"  Love's  Boomerang  " 

with  David  Powell 

And  "Go  Get  Em'  Hutch'' 

FRIDAY  AND  SATURDAY  - 
January  5th  and  6th 

ZANE  GREY'S 

"The  Mysterious  Rider" 
And  a  Sennett  Comedy 


SMILIN'  THROUGH,  F.  N.,  won  the  endorsement  of  the  personnel  of  the  Cresco  theatre. 
Crecto,  la.  F.  C.  Hinds,  manager,  published  their  comments  in  the  above  manner,  in  three 
columns.    Read  his  letter  for  details. 
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portunity  that  comes  again  we  can  tie  up 
with  the  telephone  company  again. 

This  is  real  constructive  exploitation 
ind  just  the  kind  the  exhibitor  needs  and 
wants.  Raymond  not  only  tells  the  ex- 
libitor  what  to  do  but  does  it  for  him. 
I'm  looking  forward  to  his  next  visit  here 
3n  "Sherlock  Holmes." 

Hoping  this  telephone  stunt  will  help 
some  other  exhibitor,  I  am  passing  it 
ilong. 

J.  P.  Laxnan, 
isis  theatre,  Cedar  Rapids,  la. 

+    +  + 

DEAR  MR.  LAXNAX: 

•  Tost  experience  with  Mr.  Raymond  is  entirely 
n  keeping  with  the  record  of  performance  he  has 
wan  for  himself  in  past  issues  of  this  department, 
fet  yon  are  the  first  showman  to  bring  np  the 
object  of  professional  exploitation  men  and  we  are 
ronfident  that  the  topic  is  one  which  will  elicit 
vide  discussion.  Accordingly,  we  present  your 
etter  with  the  suggestion  that  others  contribute 
xcounts  cf  their  experiences  -i-.ti  ;:~:ir.v  excit- 
ation representatives. 

Sorry  you  didn't  send  pictures  of  the  lobby,  but 
■our  letter  is  adequate.    Write  again. — W.  R.  \V. 


St  Patrick's, 
Hostess  Soloist, 
Creamer  Topics 

What  will  you  do  St.  Patrick's  Day? 

Have  you  a  theatre  hostess? 

Do  you  employ  soloists? 

What  do  you  think  of  the  ideas? 

Read  John  W.  Creamer's  letter. 

THEATRE  EDITOR, 

Exhibitors  Herald. 
)ear  Sir: 

Herewith  is  a  description  of  a  stage 
.umber  that  will  fit  in  very  well  with 
ome  of  the  Irish  features  now  in  circu- 
ition.  namely,  "My  Wild  Irish  Rose" 
nd  "Come  on  Over."  Also  it  will  come 
l  handy  for  St.  Patrick's  Day. 

We  used  a  soloist,  working  in  front  of 

conservatory  drop  in  one.  Green  bor- 
er and  foots.  Soloist  enters  from  right 
tage  singing  "Mavourneen"  in  a  sham- 
ock  spot  from  booth.  (To  get  this  effect 
se  a  stereo  attachment  on  spot,  with 
lide  carrier.  Cut  a  shamrock  opening  in 

piece  of  opaque  paper,  place  between 
lide  glasses  with  a  piece  of  green  ge.a- 
Jie.)  This  gives  a  green  shamrock  spot. 

At  close  of  song,  drop  raised,  showing 

set  with  a  large  window,  with  no  lights 
xcept  a  candle  on  a  table  behind  win- 
dow. Woman  made  up  to-  resemble  an 
•Id  mother  sits  on  a  chair  knitting, 
•oloist  singing  "Mother  Machree,"  still 

ppearing  in  the  shamrock  spot. 

This  made  a  hit  with  our  audiences 
'hen  we  put  it  on,  and  should  go  over 
ny  place. 

I  was  just  wondering  how  many  of  the 
nail  town  theatres  use  a  soloist?  Now- 
ays I  consider  a  soloist  a  very  necessary 
;ature  to  a  well-balanced  program.  'What 
o  you  think?    We  are  using  a  so'.ois: 

ho  also  is  house  hostess,  and  we  stage 

song  novelty  several  times  each  week. 

Thanking  you  very  sincerely  for  past 
ivors  and  with  best  wishes  for  the  New 

ear,  I  am 

John-  W.  Creamer, 
trand-Empire  theatres,  Chillicothe,  Mo. 

+    +  + 

EAR  MR.  CREAMER: 

You  make  it  very  easy  for  other  exhibitors  to 
angry  observe  St.  Patrick's  Day.  incidentally 
iggesliug  a  capital  attraction.    Further.  -:ci  men- 


tion the  matter  in  ample  season,  which  is  in  itself 
remarkable. 

As  to  the  soloist — we  think  a  good  soloist  is 
worth  while  any  time,  and  a  soloist  that  is  also 
a  good  theatre "  hostess  is  a  gem  of  purest  ray 
serene.  Possibly  you've  read  a  measure  of  our 
voluminous  comment  upon  the  theatre  hostess  as 
an  institution  and  know  how  strong  we  favor  the 
idea.  We  wonder  why  there  are  not  more  of  them 
in  employment.  Would  you  care  to  write  us  a 
letter  some  time  telling  how  the  scheme  works 
out?— \Y.  R.  W. 

Rand  Exploits 
"Photoplay's" 
Medal  Feature 

Good  pictures  don't  get  old  until  they 
are  seen. 

Some  of  them  improve  with  age  in  the 
matter  of  marketability. 

"Tola'ble  David"  is  one  of  these. 
Philip  Rand  proves  it. 

THEATRE  EDITOR. 

Exhibitors  Herald. 
Dear  Sir: 

In  our  advertising  for  "Tol'able  David" 
we  said: 

"Best  Play  of  the  Year,  at  least  so 
the    Readers   of    Photoplay  Magazine 


State.  The  Play  that  Won  the  Gold 
Medal  Contest  m  the  Photoplay  Na- 
tiox-Wide  Vote." 

We  had  a  tremendous  crowd,  but 
whether  it  was  due  to  this  statement  or 
because  it  was  Christmas  or  because  the 
weather  turned  warm  or  because  it  was  a 
back-to-nature  play  or  because  the  peo- 
ple found  something  this  year  besides  a 
hole  in  their  stocking  or  a  combination 
of  all  these,  I  do  not  know. 

Ever  since  running  it  the  town  has 
been  agog  over  the  question — "Why  did 
it  get  the  gold  medal?" 

Play  up  the  gold  medal  prize  idea  and 
it  will  give  you  a  long  start  on  a  good 
crowd.  We  charged  40  and  20  cents. 

Philip  Rand. 
Rex  theatre,  Salmon,  Idaho. 

DEAR  MR.  RAND: 

Whatever  it  was  that  brought  them,  the  advent 
of  the  tremendous  crowd  is  good  news-  Yet  it 
might  have  been  expected  in  view  of  the  exploi- 
tation.   The  idea  should  be  widely  adopted. 

As  concerns  the  question  they  are  asking,  did 
yon  ever  know  more  than  two  people  to  agree  on 
a  "best"  picture  if  one  knew  the  other's  selection 
in  advance?  It  isn't  human.  Which  is  one  of  the 
reasons  pictures  are  so  popular.  What  sav? — W. 
R.  W. 


ANNOUNCEMENT 

"LYRIC I  THEATRE 

Monday,  JANUARY  1, 1923 

With  the  Universal  Jewel  Super- Production 

"The  Trap" 

Starring  LON  CHANEY  and  a  Stupendous  Cast 

A  great  Picture  of  the  Northwest,  with  Thrills, 
Romance,  Melodrama,  and  Action 

ADMISSION— Children  under  twefo,  10c.    Adults,  30c. 

WorlnOCrlOV  Ian  OH  Gladys  Walton  in  the  "WISE 
Tl  CUIICOUdy,  Jdlli  OU  KID."  Lee  Moran  in  "THE 
RUBBERNECK,"  a  Century- Comedy.   Admission  10  &  25c. 

CriHou  Ion  Rth  We  failed  to  £et  a  program  for  this 
rllUdy,  J  dlli  JIM  Friday,  but  starting  Friday,  Jan.  19th. 
we  will  give  you  a  good  Serial  Drama  and  Comedy. 

Qotnrriov  Ion  Cth  Hoot  m  "THE  FIRE 

OdlUIUdy,  Jdlli  Dill  EATER."  Century  Comedv, 
"UPPER  AND  LOWER."    Admission  10  &  25c. 


Doors  open  at  7:15.  First  show  starts  at  7:30.  Second  show  starts  9  30. 

Al!  who  get  in  by  9:45  will  see  the  ent:re  show. 


JANUARY  1,  1923.  was  opening  day  for  the  Lyric  theatre.  Manning,  Texas,  with  Universal's 
"The  Trap"  the  featured  production.  The  management  contributes  the  above  herald  an- 
nouncement.   Original  3  by  101;  inches. 
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The  Fable  of 
The  Ad  Hater 
And  His  Doom 

This  is  no  place  for  fablet — but  this  is 
no  ordinary  fable. 

This  is  a  fiction-yarn  giving  more  good 
reasons  for  exploitation  accessories  than 
any  dozen  flamboyant  press  books  ever 
printed. 

Lou  Marangella,  assistant  director  of 
advertising  and  publicity  for  Warner 
Brothers,  wrote  it,  and  we  unreservedly 
recommend  it  as  entertaining  and  profit- 
able reading. 

DO  you  know  Henry  Smith? 
That's  the  hard  boiled  business 
man  who  constantly  wails  to  his  family 
that  he  has  no  time  to  go  to  the 
"movies."  Smith  is  the  same  guy  that  is 
a  veritable  walking  twenty-four  for  the 
industry,  and  for  every  picture  his  family 
is  anxious  lo  see.  In  other  words.  Smith 
has  been  educated  to  talk  about  picture--. 
No  matter  where  he  goes — into  a  boot- 
black parlor,  restaurant,  haberdasher, 
etc. — some  form  of  picture  advertising 
strikes  his  gaze. 

Even  when  he  goes  home,  Mrs.  Smith 
and  the  children  talk  about  the  wonder- 
ful picture  at  the  Blank  theatre.  And 


why  do  they  talk  and  rave  about.it? 

Because — 

1.  They  have  seen  door-knob  hangers 
all  over  town. 

:i.  '1  bey  have  seen  cut-out  cards  in  the 
most  prominent  windows. 

:i.  They  were  given  a  herald  as  they 
came  out  of  the  theatre  the  previous 
week. 

4.  They  noticed  an  advance  street 
ballyhoo. 

5.  They  read  about  the  picture  in  the 
local  newspaper. 

6.  The  neighbors  arc  all  talking  about 
the  feature. 

♦    »  * 

This  concentrated  effort  on  the  part 
of  the  producer  to  secure  the  most  strik- 
ing accessories  obtainable  with  each  and 
every  picture  is  of  direct  benefit  to  the 
theatre  owner.  Let  us  take  a  concrete 
example  of  how  the  public  becomes  sold 
on  a  picture  through  the  use  of  adver- 
tising accessories. 

W  ithout  undue  exaggeration  the  War- 
ner Brothers  can  rightfully  claim  the 
distinction  of  being  the  largest  users  of 
novelties  in  the  industry.  No  produc- 
tion is  released  until  the  best  obtainable 
novelties  have  been  secured  for  the  bene- 
fit of  exhibitors.  And  the  untold  re- 
wards that  have  been  reaped  at  the  box- 
office  is  convincing  proof  of  the  value  of 
an  advertising  accessory. 

With  the  release  of  "Heroes  of  the 
Street."    featuring    Wesley    Barry,  the 


Warner  staff  devised  an  exceptionally 
large  number  of  exploitation  aids — a  set 
of  window  cutouts,  -door  knob  hanger, 
papier  mache  novelties,  stickers.  W'es 
Barry  folding  puzzle  novelty,  herald, 
window  card,  police  cap  and  a  litho- 
graphed blotter. 

Now  let  us  revert  back  to  Mr.  Smith, 
and  note  the  effect  of  the  novelties  on 
the  millions  of  Smiths  throughout  the 
country,  and  the  ultimate  result  at  the 
box-office. 

*    *  * 

According  to  Smith  all  advertising  is 
bunk  and  chatter.  The  world  would  be 
infinitely  better  if  a  lot  of  high  priced 
highbrows  w-ould  stop  telling  people 
how  to  be  millionaires  over  night,  how 
to  reduce,  and  that  Lydia's  Carousels  are 
the  greatest  nerve  pacifiers  in  the  world. 

Henry  Smith  steps  into  his  car  and  he 
finds  a  "Heroes  of  the  Street"  hanger 
on  his  steering  wheel.  He  gets  mad, 
tears  it  off  and  throws  it  to  the  winds. 
A  kid  picks  it  up.  hangs  it  on  the  button 
of  his  coat  and  considers  himself  the 
hero  of  heroes. 

Of  course,  Henry  must  have  his  shoes 
shined,  and  as  he  steps  into  a  shoe- 
shining  parlor  he  sees  a  Wesley  Barry- 
cut-out  in  the  window  which  tells  him 
that  Giovanni  Bacigalupo  gives  the  best 
shine  in  town.    The  enigma  is  following 


Henry,  and  he  can't  get  away  from  it. 
For  at  lunch  time  he  steps  into  a  res- 
taurant, and  Maggie,  the  waitress,  tells 
him  the  reason  they  put  the  "Heroes  of 
the  Street"  cut-out  in  the  window  is 
because  it  helps  to  bring  in  more  cus- 
tomers— besides  she  heard  it's  a  good  pic- 
ture and  Mike,  the  chef,  is  going  to  take 
her  to  see  it. 

In  the  meantime,  Mrs.  Smith  has  run 
smack  into  a  24-sheet  advertising  the 
picture.  The  butcher,  the  baker  and  the 
department  store  are  telling  the  world 
with  the  use  of  the  cut-outs  that  they've 
got  the  greatest  line  oT  their  particular 
merchandise  in  the  world. 

*    *  * 

Out  in  the  street  a  gang  of  kids  are 
wearing  Wes  Barry  police  caps,  and 
Mrs.  Smith  is  told  by  neighbor  "Maiy" 
of  the  wonderful  herald  she  received  at 
Blank's  Theatre.  It's  about  the  sun- 
spotted  screen  star — he's  going  to  play 
there  soon. 

Mrs.  Smith  likes  boys.  She  has  a 
couple  of  her  own.  And  she  thinks  it 
would  be  a  good  treat  to  take  Henry 
and  the  family  to  the  Blank  theatre  to 
see  the  freckled  star  in  "Heroes  of  the 
Street." 

But  when  Henry  arrives  honie^  that 
evening,  he  bawls  at  his  wife :  "You're 
too  easily  affected  and  sold  by  adver- 
tising. Stay  home  and  rest  up."  Sud- 
denlv  Mickey,  one  of  the  boys,  puts  on 
a  W:es  Barry  police  cap.  "Take  it  off. 
Think  you're  a  clown?"  bellows  Smith. 
"I've  seen  so  much  of  this  Wesley  Barry 
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THE  FLIRT,  Universal,  won  windows  in  The  Fair,  McClurg's  and  Rothschilds',  loop  stores,  during  the  run  at  the  Randolph  theatre.  Photos 
show  displays  in  order  named.    W.  L.  Hill,  Universal  exploitation  representative,  engineered  the  campaign.    (Other  pictures  on  pages  44  and  47.) 


luff  around  town  that  it's  driving  me 
razy.  How  does  it  affect  you.  Ma?" 
And  Ma  Smith  tells  him  about  the 
utcher  and  the  baker,  the  drug  store, 
le  department  store — "And  say.  dear, 
on't  you  think  Mickey  looks  very  much 
ke  Wesley  Barry?" 

Whereupon  Mickey  waxes  enthusias- 
c,  reminds  his  Dad  that  he  was  once 

kid,  and  they  had  all  better  go  and  see 
le  picture  before  it  leaves  town. 
*    *  * 

"All  them  advertisements  about  the 
icture  didn't  influence  me  at  all."  opines 
lenry.  "Anyway,  let's  take  a  chance 
ith  this  picture.  I  know  it'll  be  a  good 
ne.  How  do  I  know?  Intuition  is  a 
onderful  thing.  Ma." 

To  the  skeptic  who  fails  to  weigh  a 
roposition  in  order  to  ascertain  its 
lerits.  this  may  read  like  a  fairy"  tale, 
ut  tp  the  thinking  person,  it  will  at 
nee  become  apparent  that  there  are 
lillions  of  Smiths,  millions  with  the 
ime  attitude,  who  cannot  possibly  dodge 

concentrated  effort  to  lure  them  into 

theatre. 

All  of  which  tends  to  prove  that  an  ad- 
;rtising  accessory  is  an  invaluable  asset 
ipable  of  filling  the  cash  box  365  times 

year,  and  incidently  creating  and  mak- 
ig  an  institution  out  of  a  cheap  selling 
latter. 


'Quincy  Adams 
Sawyer9'  Paper 
Aids  Rot  ha  f el 

Metro  put  out  good  paper  with 
Quincy  Adams  Sawyer." 
S.  L.  Rothafel,  Capitol  theatre,  New 
ork,  made  the  most  of  it  in  the  pro- 
kgue  for  the  picture,  which  is  pictori- 
fly  reproduced  upon  page  46  of  this  is- 
ue.  The  prologue  is  of  such  character 
I  to  permit  of  adaptation  to  other  pro- 
Jctions  and  is  therefore  given  here  in 
ime  detail. 

The  setting  showed  a  country  scene, 
aminated  by  the  24-sheet  pasted  on 
ie  back  drop.  A  rural  bill  poster  is 
f>mpleting  the  posting  of  the  stand  at 
pening,  after  which  he  turns  and  gives 
ke  synopsis  of  the  play  in  a  specially 
'ritten  song  to  two  young  country  folk 
ho  regard  his  work  with  classic  awe. 
The  somewhat  syncopated  lyrics  fol- 


ck  up  your  galoshes  and  harness  up  the  shay- 
wonderful  show  has  come  to  town  today! 

ir  hero's  name  is  Quincy  Adams  Sawyer, 

He  always  knew  just  what  he  was  about- 

|  surely  was  a  right  smart  lawyer 

^nd  he  didn't  like  the  looks  of  Obadiah  Strout. 


Lindy  Putnam  was  a  brazen  piece. 

She  tried  to  vamp  Quincy  but  he  wouldn't  fall; 
For  he  loved  blind  Alice,  the  Deacon's  niece. 

And  he  couldn't  see  any  other  gal  at  all. 

flick  up  your  galoshes  and  harness  up  the  shay; 
A  wonderful  show  has  come  to  town  today ! 

Then  Lindy  and  the  wicked  Obadiah 

And    the    husky    blacksmith,    Abner    Stiles,  to 
boot— 

They  got  together,  aimin'  to  conspire. 
But   Quincy   knew   that   there   was   dirty  work 
a-foot! 

They  set  blind  Alice  adrift  on  the  water; 

Did  Quincy  let  her  drown?  By  heck,  not  he! 
He  jumped  in  the  river  and  out  he  brought  her 

And  Gosh !  how  he  hugged  her  when  he  found 
she  could  see ! 

Then  Lindy  went  right  back  to  her  mother 

And  promised  she  always  would  be  good; 
And  Obadiah  was  fixed  so  he  couldn't  harm  an- 
other. 

And  everything  ended  just  the  way  it  should ! 

So  slick  up  your  galoshes 
And  harness  up  the  shay, 

A   wonderful  show 

Has  come  to  town  today ! 


Flirt  Brigade 
Draws  Chicago 
To  "U"  Picture 

Attendance  records  were  smashed  and 
remarkable  enthusiasm  stirred  up  in  the 
engagement  of  "The  Flirt"  at  the  Ran-- 
dolph  theatre.  Chicago,  due  to  the  ex- 
traordinary advertising  in  newspapers 
and  on  billboards,  and  the  efforts  of  the 
Universal  exploitation  department. 

At  the  jump-off  the  public's  attention 
was  intrigued  by  unique  line  drawings  in 
the  newspapers.  These  advertisements, 
while  occupying  no  more  space  than  the 
heavy  type  ads.  attracted  attention  by  the 
lavish  use  of  white  space,  the  unusual 
sketches  and  the  simple  straightforward 
announcements. 

A  very"  complete  billboard  campaign 
was  used  to  exploit  the  picture  as  well, 
the  first  showing  being  but  half  of  the 
words — "The   Flirt."   and   the  line  "vou 


don't  know  the  half  of  it."  Later  these 
were  covered  with  the  full  announcement. 

*  *  * 

The  stunt  that  created  most  of  the  talk, 
however,  was  the  employing  of  six  pretty 
blondes  and  a  brunette  in  charge,  through 
an  advertisement  placed  in  the  want  ad 
columns  of  the  Chicago  papers.  Many 
applicants  were  present  at  the  theatre 
following  its  appearance,  and  seven  girls 
engaged  to  follow  out  a  regular  program 
of  exploiting  the  picture. 

Enlarged  copies  of  the  Booth  Tarking- 
ton  book  were  given  to  each  girl  and 
they  visited  department  stores,  hotels  and 
other  public  places  throughout  the  week, 
where  they  would  sit  and  read  their  cop- 
ies of  "The  Flirt." 

An  automobile  company  placed  two 
cars  at  their  disposal  and  with  placards 
displayed  on  disk  wheels  and  spare  tires 
the  "flirts"  visited  various  manufacturing 
plants  and  hospitals. 

*  *  * 

At  the  soldiers'  hospital  they  enter- 
tained the  boys  by  presenting  them  with 
copies  of  "The  Flirt"  and  cigarettes.  Two 
hundred  books  and  about  500  packs  of 
cigarettes  were  distributed  in  this  man- 
ner. 

As  a  coincidence  of  the  "Flirt"  cam- 
paign in  Chicago  the  papers  published  a 
number  of  stories  of  male  and  feminine 
flirts  being  arrested  and  in  one  case  the 
flirt  was  ordered  to  leave  Chicago  for- 
ever. Of  course  capital  was  made  of  these 
incidents  wherever  possible. 

*  *  * 

Another  angle  of  the  campaign  was  the 
excellent  window  displays  given  the  book, 
with  posters  and  stills  advertising  the  pic- 
ture. All  of  the  large  department  stores 
co-operated  in  this  respect,  and  one  store, 
through  an  arrangement  with  the  Ran- 
dolph theatre  management,  advertised 
that  a  sales  check  for  a  copy  of  the  book 
would  be  honored  as  an  admission  ticket 
to  the  theatre. 

The  entire  campaign  was  arranged  and 
successfully  carried  out  through  the  ef- 
forts of  \V.  L.  Hill.  Universal'*  Chicago 
exchange  exploitation  and  advertising  ex- 
pert. J.  L.  McCurdy.  manager  of  the 
Randolph  theatre,  assisted  in  handling 
the  crew  and  in  getting  up  the  attractive 
advertisements. 


CONCLUDED  FROM  PAGE  43 


the  character  of  the  entertainment  offered.  He  would  attend  if  good  pic- 
tures were  shown.  The  big  night  would  be  bigger.  In  addition,  the  ex- 
hibitor would  maintain  fidelity  to  his  public.  He  would  take  the  first  step 
toward  making  all-week  enthusiasts  of  his  big  night  patrons. 

Theatre  fidelity  is  a  very  important  thing.  In  this  brief  discussion  the 
facts  in  a  specific  case  are  merely  presented.  A  moment's  serious  thought 
serves  to  show  the  desirability  of  an  all-week  good  picture  policy. 
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SHERLOCK  HOLMES,  Goldwyn,  was  treated  in  th. 


by   the  Palace  theatre,  Indianapolis,  discussed  by  The  Theatre  Visitor,  this 

week. 


J5he  Theatre  Visitor 

By  HARRY  E.  NICHOLS 

Field  Representative,  EXHIBITORS  HERALD 


PERHAPS  Ihc  most  continuously  in- 
teresting condition  that  I  come  upon 
in  my  journeyings  about  the  country  is 
the  always  present  conflict  between  the 
small  town  and  the  big  city  showman. 
Perhaps  jealousy  is  a  better  word,  but 
that  doesn't  quite  fit  either.  Rivalry  about 
covers  it. 

In  the  small  town,  as  a  rule,  there  is  a 
definite  idea  that  the  big  city  showman 
is  something  of  a  bubble,  a  person  with 
no  great  ability  whose  location  renders 
profitable  theatre  operation  practically 
automatic.  It  is  held,  in  many  communi- 
ties at  least,  that  the  big  city  exhibitor 
merely  opens  his  doors,  having  posted  a 


few  boards  and  run  a  newspaper  an- 
nouncement, and  the  public  fights  to  buy 
tickets. 

In  the  city,  also  as  a  rule,  it  seems  to 
be  a  generally  accepted  belief  that  beyond 
the  corporation  limits  stands  a  circle  of 
"little  exhibitors"  with  admiring,  wor- 
shipful eyes  centered  upon  their  activi- 
ties, eagerly  snapping  up  the  sparks  that 
fly  from  their  high  powered  theatre  ma- 
chinery. 

The  situation  seems  to  have  existed 
since  the  beginning  of  the  theatre,  and 
both  types  of  showmen  seem  willing  to 
defend  their  stand  to  the  extent  of  pro- 
tracted debate.     It  is  as  though  neither 


THE   FOUR  HORSEMEN, 


Metro,   subject  of  novel  exploitation  by   F.   N.  Harris, 
theatre.  Hart,  Micb.  See  story. 


wished  to  see  a  termination  of  the  condi- 
tion. 

The  result  of  this  rivalry,  logically 
enough,  is  improvement  for  both  contest- 
ants. A  trade  journal  story  of  a  small 
town  man's  genius  seldom  fails  to  evoke 
a  "rise"  from  a  city  man.  The  reverse 
works  as  well.  And  as  a  result  of  these 
"rises"  each  man  determines  to  do  some- 
thing that  will  make  a  better  story. 

In  this  way  general  theatre  science  is 
developed  with  sustained  rapidity.  The 
theatre  and  the  motion  picture  become 
more  popular,  because  better,  as  a  result. 

As  a  matter  of  fact  there  is  little  oc- 
casion for  such  rivalry.  The  big  city 
problem  is  simply  the  small  town  problem 
expanded.  The  numbers  are  larger. 
There  are  a  few  minor  differences.  The 
aims  of  the  two  types  of  showmen  are 
identical  and  the  means  of  attaining  them 
differ  but  slightly. 

Photographs  reproduced  this  week  have 
bearing  upon  this  topic  only  in  that  they 
show  small  town  and  big  town  endeavor. 
These  examples  are  not  selected  as  paral- 
lel, and  are  not  offered  for  purposes  oi 
comparison,  though  they  disclose  the  un- 
derlying motive  common  to  all  types  ol 
theatre  administration. 

At  Indianapolis,  the  Palace  theatre  dis- 
played an  elaborate  front  for  Goldwyn's 
"Sherlock  Holmes."  The  display  i; 
clearly  a  big  town  product.  It  cost  quite 
a  sum  and  exercises  a  definite  influena 
upon  beholders.  Undoubtedly  it  sol( 
tickets. 

At  Hart,  Mich.,  F.  N.  Harris,  AmuS' 
theatre,  exercised  an  influence  undoubt 
edly  as  powerful  proportionately  when  h< 
rigged  up  the  family  flivver  with  a  hobb; 
horse  and  two  banners  to  advertis 
Metro's  "The  Four  Horsemen."  Hav 
ing  but  one  hobby  horse,  he  utilized  th 
big  figure  4  on  the  front  of  the  car  to  ge 
the  proper  effect.  The  photograph  show 
Mr.  Harris  beside  the  car. 

In  both  these  instances,  while  they  ar 
not  directly  parallel,  the  purpose  was  t 
sell  tickets.  The  Palace  spent  more  in  it 
effort,  but  comparison  of  total  receipts  J 
the  two  houses  in  all  probability  woul 
show  that  approximately  the  same  pre 
portion  of  intake  was  due  to  exploitatio 
done. 

I  hope  that  no  reader  will  interpret  th 
discussion  as  an  attempt  to  bring  to  a 
end  the  rivalry  noted.  It  is,  in  fact,  ii 
tended  to  increase  that  rivalry,  to  ii 
tensify  it  and  endow  it  with  even  moi 
productive  properties. 

While  such  a  healthy  condition  pr 
vails  the  theatre  will  go  forward. 
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NEWSPICTURES 


Newspicture  Contents  of 
Week  Include  Events  for 
Intensified  Exploitation 

The  newspictures  of  the  week  practically  illustrate  the  head- 
ines  of  the  current  dailies. 

"French  Seize  Ruhr"  greets  readers  everywhere. 

"Harding  Recalls  Troops  on  Rhine"  is  played  in  type  as  hig. 

News  bulletins  followed  by  extended  stories  ensue. 

The  newspictures  of  the  week  tell  the  same  news  in  caption 
orm  and  supply  motion  pictures  of  the  scenes  and  troops  concerned. 

What  will  you  do  about  it  ? 

Some  exhibitors,  possibly,  will  mention  it  to  a  newspaper  reporter  in  the 
lope  that  he  will  mention  it  in  his  newspaper. 
That  isn't  enough. 

Some  exhibitors,  less  probably,  will  set  out  a  lobby  board  denoting  the 

act. 

Neither  is  that  enough. 

Some  exhibitors,  very  improbably,  will  give  the  fact  a  large  portion  of 
heir  advertising  space,  or  run  special  ads  on  the  newspictures. 

That  is  almost  too  much  to  expect — but  that  is  the  least  that  should  be 
lone. 


There  is  very  little  excuse  for  the  the- 
tremen  who  do  not  take  advantage  of 
le  exploitation  opportunity  offered  this 
;eek.     It   is   impossible   to   "pass  the 
uck"  to  the  newspicture  companies,  for 
lese  have  extended  themselves  to  pro- 
ide  adequate  material.    It  is  impossible 
d  dismiss  the  matter  with  the  statement 
lat  the  daily  papers  had  the  story  a 
umber  of  days  previously,  for  the  pub- 
c  is  watching  each  successive  edition 
losely  for  developments.    The  interest 
lat  makes  admission  sales  is  there. 
Yet  it  is  very  improbable  that  more 
lan  a  bare  handful   of   showmen  will 
lake  capital  of  the  opportunity  at  hand, 
t  is  so  easy  to  neglect  the  newspicture, 
ublic  interest  in  the  reel  being  so  pro- 
nind  as  to  make  it  practically  self-sus- 
lining,  that  the  slight  effort  necessary 
5  the  annexation  of  several  additional 
ollars  will  not  be  made. 
Newspaper  editors  have  a  Jong  lead  on 
leir  theatre  contemporaries  in  the  mat- 
:r  of  picture  interest.    Every  newspaper 
lat  has  or  can  obtain  pictures  of  the 
oughboys  in  Germany  is  using  them 
>  the  fullest  extent  of  their  ability.  The 
ictorial  pages   of  the   leading  dailies 
ive  bristled  with  the  helmets  of  march- 
ig  men.    Correspondents    abroad  are 
ishing  negatives  to  shipping  port  by  the 
)eediest  means  available. 
Newspicture  reporters  abroad  are  cov- 
ing every  detail  of  developments.  Very 
lortly  American  newspictures  will  pre- 
:nt  camera  record  of  the  French  ad- 
ance  into  the  Ruhr.    Exhibitors  every- 
here  will,  through  no  effort  of  their 
wn,  exhibit  these  scenes. 
Will  they  talk  about  it? 
If  precedent  is  followed  they  will  not. 
hey  will  continue  to  accept  un-moved 
ieir  patrons'  compliments  on  the  news- 
ctures  shown.    They  will  smile  pleas- 
itly,  as    though    modestly  accepting 
edit  due,  and  feel  satisfied — while  dol- 
rs  that  might  as  well  be  theirs  drift 


from  the  public  pocket  into  other  chan- 
nels. 

If  business  is  bad  a  demand  for  lower 
rentals  will  be  heard.  In  so  far  as  that 
demand  pertains  to  the  newspictures  of 
this  and  the  next  few  weeks  it  will  be 
without  justification.  No  product  yields 
returns  unless  it  is  sold. 

Exhibitors  do  not  sell  their  newspic- 
tures. They  give  them  away.  Further, 
they  do  not  even  try  to  give  them  to  a 
wide  circle — but  are  content  to  place  them 
quietly  in  an  accessible  place  and  forget 
about  them. 

Everybody  knows  what  happens  when 
that  policy  is  applied  to  a  feature  pic- 
ture. A  growing  majority  know  what 
happens  when  that  policy  is  applied  to 
a  short  length  comedy. 

What  has  happened  to  the  law  of  like 
quantities  ? 

Maybe  we  are  wrong.  Maybe  nobody 
cares  to  see  the  territory  that  the  French 
army  has  occupied.  If  not,  all  the  news- 
papers in  the  country  are  just  as  wrong 
as  we  are.  Then  the  country  is  in  a 
bad  way. 

Maybe  newspictures  aren't  worth  run- 
ning. Maybe  they  bore  patrons  to  dis- 
traction. Maybe  the  best  one  ever  made 
wouldn't  draw  an  extra  nickel  to  the 
box  office.  If  that  is  the  case  exhibitors 
who  continue  to  buy  them  and  com- 
panies that  continue  to  make  them  are 
even  more  in  error  than  we,  who  simply 
devote  this  page  to  the  topic  weekly. 

Maybe  this  is  the  case — but  do  you  be- 
lieve it? 

You  do  not. 

You  know  that  newspictures  which 
give  the  life  of  motion  to  the  black  and 
white  scare-heads  of  the  current  press 
are  worth  real  money  at  the  box  office. 

Read  the  following  index  to  the  news- 
pictures  of  the  week  to  find  many  news- 
pictures  that  do  just  that  thing. 

FOX  NEWS  No.  26:  Crown  Prince  of  Spain 
Made  First  Sergeant  in  Army — J.  R.  McDonald 
New   Labor   Leader   in   Parliament — Fake  Tiger 


Starts  Panic  in  New  Vork  Zoo —  U.  S.  S.  New 
York  Wins  Pacific  Football  Championship — 
Strong  Man  Juggles  Car  Wheels — Farmer  Moves 
House  10  Miles  on  Sleds —  President  Inspects 
Argentine  Navy — St.  Louis  Judge  Begins  Fourth 
Term  —  Champion  Climbs  Pyramid  in  Six 
Minutes. 

FOX  NEWS  No.  27:  A!  Smith  Made  Gov 
ernor  of  New  York — Gale  Drives  British  Ship 
Ashore — Liquor  Ship  Wrecked  in  Gale — Artist 
to  Paint  Harding  Portrait — Pierce  Butler  Takes 
Place  on  Supreme  Court  Bench — Winter  Sports 
Carnival  in  White  Mountains — Tubercular  Chil- 
dren Play  in  Snow — Canary  Birds  Fight  Mistress 
—Red  Cross  Installs  Schools  in  Albania — Air 
Views  of  Mt.  Ranier. 

FOX  NEWS  No.  28:  Powers  Discuss  Ger- 
man Reparations — Adam  Boy  Succeeds  Refet 
Pasha  as  Governor  of  Constantinople — Secretary 
of  Interior  Resigns — Emile  Coue  Arrives — Italy 
Celebrates  Freedom — Miss  Detroit  Wins  Boat 
Race — 1.200  in  Paris  Cross  Country  Race — At- 
lantic City  Fire  Destroys  Famous  Cafes — Paris 
Taxi  Placed  in  Museum — Annual  Poultry  Show 
Opens  in  St.  Louis — Seattle  Fire  Department 
Demonstrates  New  Pump  —  Oregon  Bridge 
Opened — Santa  Fe  Indians  in  Four-Day  Carnival 
— Alameda,  Cal.,  Firemen  in  Water  Battle — 
Snow  Sports  in  White  Mountains. 

FOX  NEWS  No.  29:  Washington  Log  Jam 
Threatens  Bridge— 250,000  Witness  Pasadena 
Pageant  of  Roses — English  Debt  Commissioners 
Arrive — Col.  Haskell  Sails — Figures  Dance  on 
Munich  Town  Hall  Clock — Croton,  N.  Y.,  Reser- 
voir Overflows  —  Philadelphia  Mummers  in 
Parade— New  Device  Extinguishes  Oil  and  Gas 
Well  Fires — Columbus  Masons  Assist  in  Laying 
of  Y.  M.  C  A.  Cornerstone — Poultry  and  Breed- 
er's Association  Meet  at  Cleveland — Bangor,  Me., 
Harvest  Earliest  Ice  Crop  in  IS  Years — Berlin 
Populace  Barter  in  Old  Time  Manner — Cali- 
fornia Air  Men  Plant  Grain  from  Sky — Newsettes. 

INTERNATIONAL  NEWS  No.  5:  Califor- 
nia Air  Men  Plant  Grain  From  Air — Troops  on 
Guard  at  Morehouse  Parish,  La. — Street  Jug- 
glers Amuse  India's  Youngsters — Philadelphia 
Mummers  Parade — Territorial  Specials. 

INTERNATIONAL  NEWS  No.  6:  Kelso, 
Washington,  Bridge  Collapses — Manhattan  In- 
fants Thrive  in  Winter — New  Ruler  of  Greece 
Joins  Revolutionary  Army — Uncle  Joe  Cannon 
at  Golf — Bear  Wrestler  Meets  Human  Equal — 
San  Francisco  Police  Trained  as  Beach  Guards 
— France  Seizes  Ruhr  as  Harding  Recalls  Troops 
— Territorial  Specials. 

KINOGRAMS  No.  2214:  Washington  Hon- 
ors Slain  Chief  of  Polish  Republic — Joe  Moore 
Wins  Metropolitan  Championship — British  Debt 
Commission  Here — Col.  Haskell  Sails — Senator 
Dill  From  Washington  Youngest  Member  of 
Senate — Mary  and  Doug  Show  American  Legion 
Commander  Around  "Robin  Hood"  Set — Phila- 
delphia Mummers  Parade — Start  Probe  Into 
Mer  Rouge  Deaths — Dan  Connors,  64,  Leads  in 
Mid-Winter  Swimming — Territorial  Sepcials. 

KINOGRAMS  No.  2215:  Harding  Recalls 
Troops  on  Rhine — King  Constantine  Dead — 
Lakeside,  Cal.,  in  Celebration — New  York  Cat 
Show — New  Orleans  Celebrate  108th  Anniversary 
of  Jackson's  Victory — New  York  Piano  Movers 
Use  Pulleys — Married  Priest  Heads  New  Church 
— Territorial  Specials. 

PATHE  NEWS  No.  4:  French  Concentrate 
Troops  in  Rhineland — Hungarians  Honor  First 
Anniversary  of  Plebecite — British  Debt  Commis- 
sion Here — Severe  Storm  on  Mediterranean — Floof 
in  Korean  Capital— Chicago  Canary  Show — Phila- 
delphia Mummer  Parade — Senate  Asks  With- 
drawal of  Troops  on  Rhine — Pasadena  Observes 
Pageant  of  Roses — New  Hampshire  Swimmers 
Dive  in  Ice  Ridden  Pool — Territorial  Specials. 

PATHE  NEWS  No.  5:  Native  Town  Honors 
Birthday  of  Pasteur — Poland  Bows  at  Bier  of 
Martyred  President — 20  Die  in  Washington 
Bridge  Disaster — Mountaineers'  Climb  Mt.  Ra- 
nier— Russian  Oddities — Probe  Louisiana  Death 
Mystery — King  Constantine  Dead — Special  Ice 
Stunts  for  Pathe  News,  Montreal — Territorial 
Specials. 

SELZNICK  NEWS  No.  1108:  12,000  in 
French  Cross  Country  Classic — Southern  Califor- 
nia Beats  Penn  State — Sally  Milgrim  Fashions 
— Races  Open  at  New  Orleans — British  War 
Minister  Visits  Troops  on  Rhine — Montreal 
Winter  Carnival — Croton  Dam  Overflows — Ath- 
ens National  Museum  Becomes  Asylum  for  Or- 
phans— California  Farmers  Plant  Seed  From  Air. 

SELZNICK  NEWS  No.  1109:  San  Francisco 
Mounted  Police  Train  for  Beach  Guard  Duty — 
Thirty  Die  in  Washington  Bridge  Disaster — Hu- 
man Throws  Crack  Wrestling  Bear — Use  Surplus 
War  Materials  for  Agricultural  Purposes — Will 
Rogers  Comments  on  News  of  the  Day — Prince 
of  Wales  at  Fox  Hunt — Long  Distance  Runner 
Will  Enter  Olympian  Games — Ice  Hockey  in 
Switzerland — Pittsfield,  Mass.,  Dog  Is  Skater. 
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Digest  of  Pictures  of  ^Week 


HOW  often  do  you  take  your  audience  into  your  con- 
fidence and  allow  them  to  decide  upon  the  class  of 
entertainment  they  want  ?  In  small  communities  this  is 
done  quite  often.  In  the  large  cities  it  occurs  very  rarely. 
As  a  novelty  it  is  worth  trying. 

I^ast  week  the  Balabatl  &  Katz  organization  conceived 
the  idea  of  letting  audiences  at  the  Chicago  theatre,  choose 
hetween  popular  and  classical  music,  and  the  thing  was  a 
complete  success,  and  incidentally, — classical  music  won. 

The  immense  orchestra  at  this  3,000  seat  down-town 
house  played  excerpts  from  '.Madam  Butterfly,"  "Rigo- 
letto,"  Southern  airs,  old-fashioned  songs  and  the  latest 
and  most  jjopular  selections.  After  each  number  the  audi- 
ence was  requested  to  applaud  the  ones  they  liked  best  and 
to  the  surprise  of  those  who  thought  that  jazz  music  would 
win  by  common  consent,  the  loudest  applause  was  ac- 
corded the  classic  numbers. 

The  experiment  could  be  carried  even  farther  allow- 
ing audiences  to  choose  between  comedies  and  cartoon-;, 
scenics  and  educational  films  and  even  between  melodrama 
and  comedy-drama,  by  the  use  of  slides  or  announcement  - 
from  the  stage. — J.  R.  M. 

"FURY"  (First  National)  is  a  stirring  tale  of  the 
sea  with  heart  touches,  sobs  and  laughter  nicely  inter- 
mingled. Richard  Barthelmess  is  the  star  and  Dorothy 
Gish,  Tyrone  Power,  Pat  Hartigan,  Jesse  May  Arnold 
and  others  render  excellent  support.  The  sea  scenes  and 
the  London  Limehouse  district  are  realistic  and  there  is 
action  every  foot  of  the  way. 

"LOST  IN  A  BIG  C  ITY"  (  Arrow)  is  the  latest  of 
the  old-time  melodramas  to  reach  the  screen.  John  Lowell 
enacts  the  leading  role  and  is  supported  by  a  very  capable 
cast.  The  picture  was  made  under  the  direction  of  George 
Irving  and  is  in  eight  reels.  It  has  been  so  carefully  made 
as  to  lift  it  away  out  of  the  class  of  ordinary  program 
pictures. 

"THE  SUPER  SEX"  (American  Releasing),  adapted 
from  a  story  by  Frank  R.  Adams,  furnishes  light  entertain- 
ment, although  at  no  time  does  it  delve  very  deeply  into 


human  emotions.  Robert  Gordon  plays  the  lead,  and  h 
given  good  assistance  by  Tully  Marshall  and  Charlotte 

1  'ierce. 

"OUTCAST"  (Paramount)  presents  Elsie  Ferguson 
in  a  screen  version  of  Hubert  Henry  Davis'  stage  success," 
in  which  she  also  starred.  The  film  was  evidently  madf 
with  an  eye  on  the  censors  of  the  country  and  for  that 
reason  lacks  the  punch  of  the  stage  play.  It  concerns  a 
poor  girl  who  saves  a  wealthy  youth  from  "going  to  the 
dogs." 

"THE  GHOST  PATROL"  (Universal)  with  an  all- 
star  cast  makes  good  entertainment.  It  is  well  acted,  well 
directed  and  should  prove  a  good  attraction  wherever 
stories  with  sentiment,  love  interest  and  pathos  are  appre- 
ciated. George  Nichols,  Bessie  Love  and  Ralph  Graves 
have  the  principal  roles. 

"OMAR  THE  TENTMAKER"  (First  National), 
adapted  from  Richard  Walton  Tully 's  stage  success  and 
with  Guy  Bates  Post  playing  the  role  of  Omar,  is  an 
artistic  and  entertaining  picture  of  the  Persian  poet.  It 
is  too  long,  however,  and  much  of  the  drama  has  been  lost 
in  transferring  the  stage  play  to  the  screen. 

"THE  WOMAN  CONQUERS"  (First  National) 
tells  the  story  of  a  society  girl's  adventures  in  the  Hudsor 
Bay  country,  where  she  is  pitted  against  enemies  pra> 
ticed  in  the  ways  of  deceit.  Katherine  MacDonald  give; 
one  of  her  best  performances  as  the  girl,  while  Bryan 
Washburn,  June  Elvidge,  Mitchell  Lewis,  Clarissa  Sel 
wynne,  Francis  McDonald  and  Boris  Karloff  lend  strong 
support.  Some  splendid  snow  stuff  is  presented,  and  th< 
scenario  writer  has  contributed  admirable  continuity.  Ton 
Forman  directed.    The  story  was  written  by  Violet  Clark 

"SALOME"  (United  Artists)  is  a  fantastic  screei 
adaptation  of  Oscar  Wilde's  play,  which  had  a  more  o 
less  tempestuous  career  upon  the  speaking  stage.  Th 
picture  is  entirely  Nazimova,  and  is  presented,  asid 
from  two  cut-backs,  in  one  scene.  Charles  Bryant  di 
rected. 


Three  interesting  scenes  from  "The  Face  on  the  Barroom  Floor"  the  William  Fox  special  directed  by  Jack  Ford,  with  Hen 
B.  Walthall,  Ruth  Clifford,  Alma  Bennett  and  Walter  Emerson  in  the  cast. 
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RICHARD  BARTHELMESS  IN 

FURY 

i  FIRST  NATIONAL) 
A  great  sea  yarn  with  all  the  thrills,  love  and  pathos  usually 
associated  with  a  Henry  King  production.  It  is  a  story  that 
arouses  the  interest  at  the  start  and  holds  it  throughout  the 
8,700  feet  and  will  appeal  to  all  who  enjoy  virile  tales  of  the  deep, 
with  no  false  morals  or  over-sentimentality.  Advertise  the  re- 
turn of  Dorothy  Gish  as  Barthelmess'  leading  woman.  The  story 
was  written  by  Edmund  Goulding  and  photographed  by  Roy 
Buerbough. 


THE  CAST 

"Dog"  Leyton,  Capt.  "Lady  Spray"... 

 Tyrone  Power 

Morgan,  First  Mate  Pat  Hartigan 

"Boy"  Leyton"  Richard  Barthelmess 

"Looney"  Luke  Barry  Macollum 

Mr.  Hop  Harry  Blackmore 

Yuka   Adolph  Milar 

Zece  Ivan  Linow 

Mathilda  Brent  Emily  Fitzroy 

Tillie  Jesse  May  Arnold 

Minnie  Dorothy  Gish 

Mrs.  Ross,  Proprietress  "The  Thistle" 

 Lucia  Backus  Seger 

"Looney"  Luke's  Girl  Patterson  Dial 


kwT}URY"  is  another  tale  of  the  sea  and 
la  good  one.  It  has  the  virtue  of  a 
simple,  well-told  story,  is  well  acted  and 
produced  on  a  scale  worthy  of  the  star 
and  his  support.  There  is  good  character 
drawing  and  everyone  contributes  his 
best  performance. 

The  fight  in  a  sailors'  inn  and  another 
on  board  ship  in  the  last  reel  are  scenes 
you  won't  forget  for  many  moons.  Every 
title  has  a  punch,  every  scene  advances 
the  story,  and  the  well-written  continuity 
is  a  splendid  example  of  photoplay  writ- 
ing. 

Barthelmess,  as  "Boy"  Leyton,  the  timid 
son  of  a  domineering,  hard-hearted  sea 
captain,  plays  with  that  quiet  restraint 
that  has  won  for  him  an  enviable  place 
among  America's  foremost  screen  stars. 
Tyrone  Power,  as  ''Dog"  Leyton,  scores 
a  distinct  hit  in  the  role  of  Captain  of  the 
'Lady  Spray."  Dorothy  Gish  as  Minnie, 
a  little  slavey  in  a  rough  boarding  house, 
engaged  to  "Boy,"  plays  with  spirit  the 
poor  little  waif.  Pat  Hartigan  has  an  im- 
portant role,  that  of  Morgan  the  first 
mate,  and  Barry  MacCollum.  an  English 
ictor,  makes  his  debut  in  screen  work  as 
'Looney"  Luke,  the  cook.  Many  other 
splendid  character  roles  add  to  the  pic- 
ture's value  as  entertainment,  especially 
that  of  Jessie  May  Arnold  as  "Boy's" 
nother. 

"Boy"  Leyton  is  the  timid  second  mate 
)f  the  "Lady  Spray,"  whose  rough  old 
father,  the  captain,  hates  him  for  his 
locility.  The  whole  nature  of  "Boy"  un- 
lergbes  a  sudden  change,  however,  when 
)ld  "Dog"  Leyton,  learning  of  his  son's 
:ontemplated  elopement  with  a  Lime- 
louse  boarding  house  slavey,  casts  asper- 
sions upon  Minnie.  The  enraged  lad 
springs  at  his  father  and  the  captain, 
Jverjoyed  at  his  son's  display  of  courage. 
;eizes  him  to  his  breast.  Captain  Leyton 
-uffers  a  heart  stroke  and,  dying,  exacts 
»  promise  from  "Boy"  to  avenge  his 
nother,  who  has  been  mistreated  by  the 
nan  she  had  run  away  with.  This  must 


be  done  before  he  marries  Minnie. 
Though  the  news  breaks  the  heart  of  the 
girl,  "Boy"  is  determined  to  carry  out 
his  father's  wish.  He  finds  his  mother  in 
Glasgow,  Scotland,  then  at  sea  comes  the 
gripping  climax  with  "Boy"  and  the  man. 

The  sea  "shots"  on  the  "Lady  Spray" 
are  the  last  word  in  striking  marine  pho- 
tography and  constitute  some  of  the  best 
features  of  this  well-made  motion  picture. 
—J.  R.  M. 


A  SOCIAL  ERROR 

(HODKIXSON) 

A  sprightly  little  comedy  with  the  cus- 
tomary' slap-stick  situations,  in  which  the 
action  is  kept  at  a  good  pace  all  the  way 
through.  It  concerns  a  socially  ambitious 
wife  and  her  uncouth  husband.  It  is  well 
staged  and  Charlie  Murray  is  the  center 
of  the  fun  making.  Raymond  McKee  and 
Flora  Finch  lend  good  support.  It  is  a 
C.  .C.  Burr  production  in  two  reels. 


IN  DUTCH 

(EDUCATIONAL) 

This  Christie  comedy,  with  Bobby  Ver- 
non. William  Irving  and  Charlotte  Stevens 
in  the  principal  roles,  is  first  class  enter- 
tainment. It  is  clean  and  represents  a  lot 
of  work  to  get  the  out-of-doors  action.  The 
story  is  not  exactly  new,  concerning  two 
suitors  for  the  hand  of  a  pretty  maiden, 
and  one  irate  father.  But  the  second  half 
is  really  funny,  where  the  youngest  of  the 
two  to  win  a  "frat"  pin  parades  the  streets 
of  a  large  city  clad  in  a  twenty-year  old 
bathing  suit  and  umbrella  and  sings  songs 
to  traffic  policemen.  The  usual  chase  ensues 
and  the  outcome  is  unexpected  and  pleasing. 


Bobby  Vernon  in  the  Christie-Educational  comedy 
"In  Dutch" 


NAZIMOVA  IN 

SALOME 

(UNITED  ARTISTS) 

A  faithful  screen  representation  of 
Oscar  Wilde's  play,  "Salome." 
Not,  in  its  fullest  sense,  a  photo- 
play, but  an  interesting  depart- 
ure. Directed  by  Charles  Bryant. 
Scenario  by  Peter  M.  Winters. 
About  six  reels  in  length. 


THE  CAST 

Salome,  daughter  of  Herodias  Nazimova 

Herodias  Rose  Dione 

Herod,  Tetrarch  of  Judea     Mitchell  Lewis 

Jokanaan,  the  Prophet  Nigel  de  Brulier 

The  Young  Syrian,  Captain  of  the  Guard 

 Earl  Schenck 

The  Page  of  Herodias  Arthur  Jasmina 

Naaman,  the  Executioner .  Frederick  Peters 
Tigelinus,  a  young  Roman.  .Louis  Dumar 

Soldiers,   Nubians,  Jews,  Nazarenes,  and 
Slave  Girls  of  the  Princess  Salome 


Nazimova  has  transferred  Oscar 
Wilde's  "Salome"  to  the  screen,  the  re- 
sult being  somewhat  that  of  an  animated 
impressionistic  picture,  rather  than  what 
we  have  come  to  expect  of  a  photoplay. 
The  sets,  by  Natacha  Rambova  (Mrs. 
Rudolph  Valentino)  add  to  the  illusion. 
There  is  a  wierd.  but  immovable,  moon 
partly  obscured  by  wierd  and  motionless 
clouds.  The  entire  play  takes  place  in  one 
set,  with  the  exception  of  one  or  two 
flash-backs. 

It  is  entirely  Nazimova,  the  play  re- 
volving around  her  altogether.  Mitchell 
Lewis  as  "Herod"  is  gross  and  bestial 
and  therefore  satisfactory,  and  Rose 
Dione  as  "Herodias"  fills  her  role,  but 
honors,  outside  of  the  performance  of  the 
great  Russian  herself,  go  to  Nigel  de 
Brulier,  who,  as  the  fanatic  "Jokanaan," 
or,  as  we  more  familiarly  know  him, 
"John  the  Baptist."  gives  a  remarkable 
performance.  Earl  Schenck  as  a  young 
Syrian  does  satisfactory  work. 

The  story  follows  the  play  by  Wilde. 
Salome,  daughter  of  Herodias.  attracts 
the  attention  of  her  sensual  step-father, 
the  Tetrarch,  Herod,  causing  her  to  be- 
come jealous.  Her  indifference  only  in- 
flames Herod.  John  the  Baptist  is  a 
prisoner  of  Herod's.  His  wife  urges  him 
to  give  Jokanaan  over  to  the  Jews  who 
clamor  for  his  blood,  as  he  constantly 
hurls  insults  at  her,  knowing  she  was  the 
instigator  of  the  death  of  Herod's 
brother,  her  husband.  But  Herod  fears 
to  give  the  word  for  the  slaying  of  this 
strange  man  who  claims  to  be  the  emis- 
sary of  God. 

Salome  discovers  the  ascetic  in  his 
dungeon,  and  at  once  falls  in  love  with 
him.  He  repulses  her.  Salome,  whose 
nature  is  passionate,  impulsive,  and  in- 
nately cruel,  is  angered.  Finding  Joka- 
naan impervious  to  her  charms,  she  turns 
against  him.  and  when  Herod  bids  her 
dance  for  him.  offering  her  anything, 
even  to  the  half  of  his  kingdom  if  she 
will  so  favor  him.  she  dances,  then  de- 
mands as  her  reward  the  head  of  John. 
Herod  at  last  yields.  When  Salome  holds 
the  head  of  the  man  she  loves  on  a  silver 
charger  and  kisses  the  lips  which  refused 
her  caress,  she  becomes  hateful  even  to 
Herod  and  he  orders  her  death.  Her  last 
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words  are,  "The  mystery  of  love  is 
greater  than  the  mystery  of  Death." 

As  a  novelty,  this  version  of  "Salome" 
may  find  favor.  As  a  perpetuation  of 
Oscar  Wilde's  drama  in  celluloid,  it  de- 
serves commendation,  but  as  a  motion 
picture — well,  it  is  open  to  argument. 
Nazimova  gives  a  satisfactory  perform- 
ance, although  there  are  too  many  close- 
ups,  and  too  little  variety  in  her  charac- 
terization. Undoubtedly  the  star's  name 
has  a  box-office  pull,  and  to  those  who 
demand  something  different  in  screen 
fare,  this  should  appeal. 


SPECIAL  CAST  IN 

THE  SUPER-SEX 

(AMERICAN  RELEASING) 

Light  entertainment  of  a  pleasing 
variety.  The  good  direction  and 
uniformly  excellent  acting  help 
materially  in  getting  it  over. 
Adapted  from  a  story  by  Frank' 
R.  Adams.  Direction  by  Lambert 
Hillyer.    Six  reels. 

There  is  moderate  entertainment  pro- 
vided in  this  tale  of  a  youth  who  has  a 
falling  out  with  his  best  girl,  a  scrap  with 
his  father  who  employs  him  in  his  lum- 
ber yard,  and  a  general  turning  against 
him  at  home,  who  invests  money  in  an 
oil  well,  increases  his  capital  two  hun- 
dred per  cent  and  is  taught  a  lesson  by 
his  fond  old  grandmother. 

Robert  Gordon  plays  the  youth,  Miles 
Brewster,  Charlotte  Pierce  is  Irene  Hayes, 
the  girl,  and  Tully  Marshall  gives  his  usual 
splendid  performance  as  the  father,  Hig- 
gins.  Gertrude  Claire  scores  in  the  role 
of  Grandma  Brewster  and  Albert  Mac- 
Cjuarrie  is  a  good  Cousin  Ray.  Mr.  Gor- 
don gives  a  Charlie  Rayish  interpreta- 
tion of  the  principal  role,  and  Miss  Pierce 
was  charming  as  the  girl.  It  is  light  in 
story  interest  and  appeal,  but  clean  and 
wholesome  in  plot  and  will  doubtless 
serve  as  a  diverting  hour's  entertainment. 


JOHN  LOWELL  IN 

LOST  IN  A  BIG  CITY 

(ARROW) 
This  is  one  of  the  best  offerings  to 
the  state  right  market  this  season 
and  should  prove  a  bigger  find  for 
exhibitors  than  Lowell's  "Ten 
Nights  in  a  Bar  Room,"  which 
broke  box  office  records  all  over 
the  country.     Eight  reels. 


THE  CAST 

Harry    Farley  John  Lowell 

Florence,  his  niece   Baby  Ivy  Ward 

Helen,  his  sister  Jane  Thomas 

Sidney  Heaton,  alias  Richard  Norman 

 Charles  Beyer 

Blanche  Maberly  Evangeline  Russell 

Simeon  Maberly,  her  father  

 Charles  Mackay 

Dick  Watkins  James  Phillips 

Salvatori   Edgar  Keller 

Cuboni.  his  nephew  Whitney  Haley 

Trooper  Ned  Livingston  

 Edward  Phillips 

Mrs.  Leary  Anne  Brody 

"Raisin"  Jackson  .    .  .Charles  A.  Robbins 

Jasper   Jules  Cowles 

Mandy  Mrs.  Mary  Smith 

Hunchback   Zeb  Darcy 


A  scene  from  the  Universal  production, 
"Kindled  Courage,"  in  which  Hoot 
Gibson  is  starred. 


The  latest  of  the  old-time  melodramas 
to  be  converted  to  the  uses  of  the  screen 
is  "Lost  in  a  Big  City,"  made  by  Blazed 
Trail  Productions  for  Arrow  distribution. 
The  screen  adaptation  is  by  L.  Case  Rus- 
sell, the  picture  directed  by  George  Irv- 
ing, and  the  result  is  a  production  which 
stands  out  as  one  of  unusual  merit. 

The  cast  is  exceptionally  well  balanced. 
To  John  Lowell,  whose  work  as  Joe 
Morgan  in  "Ten  Nights  in  a  Bar  Room" 
brought  to  the  screen  a  new  star  who 
will  long  be  remembered.  In  "Lost  in  a 
Big  City"  he  fits  into  the  character  of  the 
strong,  virile,  and  at  the  same  time  lov- 
able, Harry  Farley  perfectly. 

Evangeline  Russell,  charming,  young 
and  in  entire  sympathy  with  her  part  as 
Blanche  Maberly,  is  comparatively  a 
newcomer  in  the  bid  for  stellar  honors 
and  her  work  stamps  her  as  a  girl  with  a 
future.  Among  the  others  in  the  cast  are 
a  number  who  were,  with  John  Lowell  in 
his  former  big  production,  these  being 
Baby  Ivy  Ward,  Charles  Beyer,  James 
Watkins  and  Charles  A.  Robins.  Others 
whose  work  is  more  than  pleasing  are 
Jane  Thomas,  Leatta  Miller,  Edgar  Kel- 
ler, Anne  Brody,  Edgar  Phillips,  and  last 
but  by  no  means  least,  little  Whitney 
Haley,  a  youngster  who  is  a  real  actor. 

The  action  of  the  story  is  rapid,  mov- 
ing swiftly  from  scene  to  scene  so 
smoothly  and  quickly  as  to  keep  the  sus- 
pense close  to  fever  heat  at  all  times. 
The  story  abounds  with  heart  interest 
and  thrilling  situations,  all  of  which  are 
handled  by  Director  Irving  and  his  capa- 
ble cast  in  a  masterly  manner. 

No  small  part  of  the  merit  of  the  pro- 
duction is  due  to  the  photography,  some 
of  the  effects  being  most  strikingly  beau- 
tiful and  startlingly  realistic.  The  night 
scenes  in  New  York  are  especially  clever, 
and  by  his  handling  of  the  camera  in  this 
production  Joseph  Settle  establishes  him- 
self as  an  artist  of  first  rank. 

The  story  is  an  appealing  one.  Helen 
Farley,  a  country  girl,  marries  a  young 
city  man  who  later  deserts  her  and  her 
blind  baby.  Her  brother,  Harry  Farley, 
is  a  miner  in  Alaska,  where  he  makes  a 
fortune.  Returning,  accompanied  by  his 
partner,     "Raisin"     Jackson,  Farley 


searches  for  his  sister.  Learning  that  she 
has  gone  to  the  city  to  search  for  her 
husband,  Farley  follows  and  finds  the 
sister  just  as  she  is  dying.  Swearing  re- 
venge he  seeks  the  man  who  deserted 
her,  and  after  a  series  of  thrilling  adven- 
tures in  the  underworld,  during  which 
the  blind  niece  is  kidnaped,  Farley  finally 
overtakes  the  man  he  is  seeking  in  the 
mountains. 

After  deserting  Helen  and  her  baby 
the  husband  has  taken  another  name  and 
married  the  daughter  of  a  wealthy  man 
his  name  now  being  Heaton.  The  latter' 
being  blackmailed  by  a  crook  who  knows 
his  past  becomes  mixed  up  with  a  band 
of  bootleggers.  Through  Farley's  efforts 
the  band  of  bootleggers  is  broken  up 
Heaton  is  killed  in  an  automobile  acci- 
dent and  the  girl  marries  the  man  she 
really  loves  one  of  the  troopers  who  aids 
in  the  breaking  up  of  the  gang  of  crooks 

l  .."    •..  L,ost  in  a  Big  Ci,y" is  so 

carefully  and  cleverly  made,  both  as  to 
story,  direction  and  acting,  as  to  lift  it 
away  out  of  the  class  of  ordinary  pro- 

?.rS,E?  .J? 'CtU/eS  a"d  n'KhtfulIy  Rain  for 
itself  the  often  misused  title  of  "special" 
It  should  prove  a  big  money  maker  for 
any  exhibitor. 


ELSIE  FERGUSON  I  \" 

OUTCAST 

(PARAMOUNT) 
Picture-goers  generally  will  find 
fairly  pleasing  entertainment  in 
this  story  of  the  struggles  of  a 
poor  girl  to  get  up  in  the  world. 
Adapted  from  the  play  by  Hubert 
Henry  Davis  it  presents  Miss 
Ferguson  in  the  same  role  in 
which  she  appeared  upon  the 
stage.  Chet  Withey  directed.  Six 
reels. 

The  principal  talking  point  here  is  the 
work  of  Elsie  Ferguson.  It  is  one  of 
those  regeneration  stories  more  or  less 
familiar  to  film  patrons  and  aside  from  a 
melodramatic  finish  in  which  a  seaplane 
is  employed  to  rescue  the  heroine,  who 
has  determined  to  commit  suicide  from 
an  ocean  liner,  it  has  no  startling  cli- 
maxes. 

Miss  Ferguson,  as  the  outcast  of  so- 
ciety, gives  a  convincing  interpretation 
of  the  role  made  familiar  to  many  upon 
the  stage.  Second  in  interest  is  the  work 
of  David  Powell,  as  Sherwood.  William 
David  plays  Tony  Hewlitt  and  Mary 
MacLaren  is  the  girl  who  marries  wealth 
but  fails  to  find  happiness.  William 
Powell  does  well  as  DeValle,  the  sales- 
man from  South  America,  and  Tedd> 
Sampson  is  equally  well  cast  as  Nellit 
Essex. 

Adequate,  but  not  elaborate,  sets  an 
used  and  the  piece  is  well  directed  anc 
photographed. 

The  story  concerns  Miriam,  deserte( 
by  her  husband,  who  becomes  a  model 
Because  she  can't  pay  her  room  rent  sh> 
is  evicted  from  her  lodging  room.  Sh 
meets   Geoffrey  Sherwood,  who  havini 
been  jilted  by  Valentine  Moreland,  de 
termines  to  drink  himself  to  death.  Sh 
becomes  his  partner,  he  establishes  he 
in  a  fashionable  apartment  and  event 
ually  they  plan  a  trip  to  South  Americ 
on  business.    Valentine,  however,  havin 
grown  weary  of  her  old  and  grey-haire 
husband,  attempts  to  win  Geoffrey  awa 
from   Miriam.     Miriam  sails  for  Sout 
America,  but  sends  a  note  to  Geoffre 
that  she  will  jump  overboard  at  sea.  B 
hires   a   seaplane   and  rescues  her  an 
there  follows  the  usual  happy  ending. 
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KATHERINE  MacDONALD  IN 

WOMAN  CONQUERS 

(FIRST  NATIONAL) 

Easily  the  best  of  the  star's  recent 
vehicles.  Story  of  a  society  girl's 
adventures  in  the  North  country. 
A  good  cast  in  support.  Splendid 
snow  stuff.  Some  snappy  sub- 
titles and  consistent  humor  in  ac- 

•  tion.  Written  by  Violet  Clark. 
Directed  by  Tom  Forman.  In 
six  reels.  . 

Three  well  written  introductory  titles 
;ad  to  a  first  part  laid  in  ultra-society 
lew  York,  where  a  reel  or  two  is  pleas- 
ntly  and  elegantly  disposed  of,  then  the 
ction  shifts  to  the  fur  country,  trans- 
orting  the  major  members  of  the  cast, 
/here  the  remainder  of  the  story  is 
.orked  out.  It  is  a  good  story,  not 
xceptional  but  satisfying. 

Bryant  Washburn  is  prominent  in  sup- 
ort  as  a  society  man  in  love  with  the 
ociety  girl  portrayed  by  the  star.  Mit- 
hell  Lewis  is  his  usual  forceful  North, 
ountry  character.  June  Elvidge  is  a 
ealistic  society  girl.  Clarissa  Selwynne 
haperones  admirably.  Francis  McDon- 
Id  is  convincing  as  a  persecuted  Indian. 

Miss  MacDonald  portrays  a  society 
irl,  tired  of  the  social  whirl,  who  goes 
j  the  Hudson  Bay  country  to  assume 
ersonal  direction  of  a  fur  trading  busi- 
•ess  willed  to  her  by  her  dying  uncle, 
'he  role  gives  her  many  opportunities 
d  appear  at  her  best  in  the  finer  habili- 
lents  of  the  city  and  the  picturesque 
ostumes  of  the  far  north.  She  is  stead- 
y  the  center  of  interest  and  achieves 
istinction  in  her  depiction  of  varying 
motions. 

As  foreman  in  charge  of  the  business 
ntil  her  arrival  and  ardent  suitor  there- 
fter  Mitchell  Lewis  is  vividly  realistic, 
'he  action  involves  a  blizzard  which 
rings  heroine,  villain  and  hero  to  bay 
i  a  deserted  cabin,  where  Washburn 
nd  Lewis  engage  in  battle  over  the  girl. 
L  subsequent  dash  through  the  tempest 
ack  to  the  trading  post,  with  Miss  Mac- 
'onald  alone  directing  the  dog  team, 
rings  on  one  of  the  most  effective  snow 
;quences  in  recent  production. 

The  picture  has  many  elements  of 
opular  appeal  and  the  star  never  ap- 
eared  to  better  advantage  nor  more 
ampetently.  It  should  give  adequate 
itisfaction  to  audiences. 


SPECIAL  CAST  IN 

["HE  GHOST  PATROL 

(UNIVERSAL) 

his  story  by  Sinclair  Lewis  makes 
quite  good  entertainment  and  be- 
cause it  has  well-acted  situations 
and  a  sentimental  and  intriguing 
theme  will  prove  a  good  drawing 
card.  There  is  good  character 
drawing  and  the  plot  moves  along 
smoothly  and  pleasingly.  Di- 
rected by  Nat  Ross.    Five  reels. 

Sentiment,  love  interest  and  not  a  little 
ama  are  nicely  combined  in  this  well- 
rected  Sinclair  Lewis  story,  written 
ound  the  pathetic  figure  of  an  old 
>liceman  in  East  Side,  New  York.  It 
is  in  addition  to  a  surprise  climax  and 
ell-staged  scenes,  an  all-star  cast  in- 
uding  Ralph  Graves,  Bessie  Love  and 
eorge  Nichols. 

Nichols  repeats  his  recent  successful 
terpretation  of  the  "old  man"  in  "The 


Flirt"  in  "The  Ghost  Patrol."  He  is  a 
policeman,  Don  Dorgan,  given  to  settling 
family  difficulties  in  his  own  way,  and 
when  he  is  finally  retired  from  the  force, 
patrols  his  beat  at  night  in  his  old  grey 
uniform  and  ministers  to  his  life-time 
friends.  Bessie  Love  is  Effie  Kugler  in 
the  picture,  a  pathetic  little  character,  in 
love  with  an  ex-crook,  Terry  Rafferty, 
the  role  played  by  Ralph  Graves. 

The  picture  has  a  certain  appeal  that 
is  irresistible  and  it  should  prove  a  good 
business  getter  in  any  house. 

Don  Dorgan  is  called  into  many  a  fam- 
ily circle  to  settle  an  argument  and  he 
watches  over  his  neighbors  like  a  good 
shepherd.  When  he  is  retired  from  the 
force  he  still  clings  to  his  old  grey  uni- 
form and  in  the  shadow  of  doorways  and 
alleys  patrols  his  former  beat.  He  helps 
Terry  Rafferty  in  his  love  affair  with 
Effie  Kugel,  daughter  of  a  pawn  broker, 
and  in  the  end  sees  them  happily  mar- 
ried. The  old  patrolman  is  made  happy 
with  a  captaincy  which  permits  him  to 
wear  a  new  uniform  and  star  in  the  final 
reel. 


GUY  BATES  POST  IN 

OMAR  THE 

TENTMAKER 

(FIRST  NATIONAL) 
As  an  adaptation  of  and  by  Richard 
Walton  Tully's  successful  stage 
production,  "Omar"  is  an  artistic 
eyeful.  As  dramatic  screen  en- 
tertainment though  it  is  too  long 
and  lacks  the  appeal  of  the  stage 
play.  In  transferring  the  story  to 
the  screen  much  of  the  drama  has 
been  lost  although  photographic- 
ally it  is  a  gem.  Directed  by 
James  Young.    Length  8,090  feet. 

Richard  Walton  Tully's  colorful  ro- 
mance of  Persia  with  Guy  Bates  Post  in 
the  role  of  Omar,  in  which  he  starred  for 
four  years  on  the  stage,  has  been  care- 
fully reproduced  as  screen  entertainment. 
It  presents  a  series  of  beautiful  scenes, 
the  whole  in  sepia  tone,  has  the  appeal  of 
a  well  told  romance  and  the  characters 
are  well  drawn.    Apart  from  this  there 


are  spectacular  scenes  although  the  dra- 
matic possibilities  of  the  story  seem  to 
have  been  submerged  for  artistic  effect. 
Little  details,  which  are  interesting  in 
themselves,  such  as  the  potter  at  work, 
the  arrival  and  departure  of  the  Shah's 
emmissaries  and  the  love-making  of 
Omar,  tend  to  slow  up  the  action  and  de- 
tract from  the  main  theme.  Then,  too, 
there  is  a  long  lapse  of  time  in  the  story 
and  it  digresses  at  one  point  to  follow 
the  trials  of  Shireen  and  her  baby,  the 
life  of  Hassan  and  of  Nizam.  Quota- 
tions from  "The  Rubaiyat"  are  sprinkled 
through  the  subtitles  to  establish  the  fact 
that  Omar  was  a  philosopher. 

The  story,  briefly  concerns  Omar,  a 
young  philosopher  who  falls  in  love  and 
hastily  married  the  beautiful  Shireen.  He 
and  his  two  friends,  Nizam  and  Hassan, 
are  studying  under  the  Holy  Iman  and 
pledges  lifelong  friendship.  Iman  sur- 
renders Shireen  to  Shah,  who  has  heard 
of  her  great  beauty,  but  she  pleads  with 
him  to  give  her  her  freedom.  A  baby 
is  born  in  prison  where  she  has  been  cast 
and  both  are  ordered  executed.  The  maid 
escapes  with  the  child  and  Shireen  is  sold 
into  slavery.  Nizam  becomes  the  all- 
powerful  Vizier  on  the  death  of  the  Shah 
and  he  makes  Hassan  governor  of  the 
city.  He  orders  Hassan  to  find  Omar  but 
he  does  not  do  so,  fearing  Omar  will  ex- 
pose him.  Shireen  by  chance  comes  to 
the  city  and  meets  Omar  again  while  he 
is  defending  a  Christian  from  the  Mo- 
hammedan mob.  Omar  is  arrested  and 
ordered  to  be  flogged  to  death.  Nizam 
rushes  to  Omar's  aid.  Omar  and  Shireen 
are  reunited  and  Little  Shireen  is  re- 
stored to  her  mother.  She  then  con- 
fesses her  love  for  the  Christian  and  Omar 
gives  his  consent. 

Guy  Bates  Post's  masterful  interpreta- 
tion of  Omar,  both  as  a  young  man,  and 
later  as  the  ill-treated  old  tent-maker,  is 
the  best  thing  he  has  ever  done  for  the 
screen.  The  second  half  of  the  film  was 
by  far  the  best.  Virginia  Brown  Faire  was 
adequate  as  Shireen  and  Patsy  Ruth 
Miller  a  vivacious  little  Shireen.  Noah 
Berry  gave  a  comic  opera  tinge  to  the 
role  of  the  Shah,  while  Nigel  de  Brulier 
was  more  convincing  as  Nizam.  Douglas 
Gerrard  was  excellent  as  Hassan,  Maurice 
B.  "Lefty"  Flynn  was  the  Christian  and 
Edward  B.  Kimball,  Omar's  father.  Prac- 
tically an  all-star  cast. 


Scene  from  "A  Social  Error,"  the  two  reel  C.  C.  Burr  comedy  featuring  Charles 
Murray,  Mary  Anderson  and  Raymond  McKee.  Distributed  through  W.  W. 
Hodkinson  Corporation. 
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Depression  Is  Over 
Says  Arrow  Official 

W.  Ray  Johnston  Sees  1923  As 
Biggest  Year  in  History 
for  Independents 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  16.— The  industry's 
period  of  depression  is  over. 

This  is  the  certain  conviction  of  W. 
Ray  Johnston,  vice  president  of  Arrow 
Film  Corporation,  who  not  only  declares 
that  lit'S-i  will  be  the  biggest  year  in  the 
history  of  his  company  but  the  biggest 
year  the  independent  market  has  ever 
seen  as  well. 

Add  to  Office  and  Sales  Units 

Not  only  has  the  office  force  of  Ar- 
row been  increased  in  anticipation  of  the 
growth  of  business  during  the  year  but 
the  field  force  as  well  has  been  expanded 
by  the  addition  of  George  llamp  and  R. 
I.  Robinson. 

Eight  big  pictures  on  Arrow's  pro- 
gram are  to  be  published  at  once,  Mr. 
Johnston  announced.  They  arc  "Night 
Life  in  Hollywood,"  "The  Streets  of 
New  York,"  "Man  and  Wife."  "Who 
Shall  Judge,"  "Lost  in  a  Big  City," 
"Jacqueline,"  "The  Broken  Violin"  and 
"The  Little  Red  School  House." 

Schedules  New  Serial 

On  its  short  subject  program  Arrow 
will  issue  a  new  two  reel  series  of  twelve 
called  "Tom  and  Jerry";  twenty-six 
Bobby  Dunn-Mirthquake  comedies;  thir- 
teen Broadway  comedies;  Eddie  Lyons 
in  a  new  series  of  two-reel  comedies  and 
several  features  and  a  new  serial  titled 
"Adventures  of  the  South  Seas,"  star- 
ring Peggy  O'Day. 


Davies  to  Appear 
in  Costume  Plays 

What  is  called  "the  cream  of  the 
costume  plays"  has  been  purchased 
for  Marion  Davies  by  Cosmopoli- 
tan Productions.  So  tremendous 
was  the  success  of  Miss  Davies  as 
Princess  Mary  Tudor  in  "When 
Knighthood  Was  in  Flower"  that 
interest  in  costume  plays  was  re- 
vived all  over  the  country,  says 
Cosmopolitan,  in  declaring  that 
costume  plays  are  back  to  stay. 

Miss  Davies  is  now  at  work  on 
the  first  of  these  forthcoming  pic- 
tures, "Little  Old  New  York," 
adapted  to  the  screen  by  Luther 
Reed  from  the  stage  play  by  Rida 
Johnson  Young.  Other  costume 
plays  in  which  she  will  star  are 
"Alice  of  Old  Vincennes,"  a  Revo- 
lutionary story;  "The  Forest  Lov- 
ers," by  Maurice  Hewlett;  "Yo- 
landa,"  Charles  Major's  story  of 
1476;  "La  Belle  Marseillaise,"  by 
Pierre  Berton,  a  story  of  Napole- 
on's period;  another  Revolutionary 
period  story,  "Hearts  Courageous," 
by  Hallie  Erminie  Rives 


Popular  Players  Engaged 
For  Sacramento  Feature 

With  the  acquisition  of  Kenneth  Harlan 
through  the  courtesy  of  B.  P.  Schulbcrg 
with  whom  this  star  is  under  a  long 
term  contract,  and  the  signing  of  Mildred 
Davis,  Sacramento  Pictures  Corporation 
believes  that  it  has  made  an  auspicious 
beginning  in  its  first  production,  "Tem- 
porary Marriage." 


Axe-handles  or  Xylophones? 

If  you  want  to  tell  the  story  of  your  product  in  motion  pictures 
we  can  help  you. 

No  matter  what  your  story  we  can  bring  pulsating  life  to  it. 
We  can  make  it  interesting. 

May  we  tell  you  what  we  have  done  for  others?  It  will  prove 
what  we  can  do  for  you. 

NEGATIVES  STORED  FREE 
Write  for  full  particulars 

Developing 
Printing 
Tinting 
Toning 
Editing 
Titling 


Ordinary  film  reduced  to  American  Stand- 
ard Safety  Size. 

(Absolutely  fireproof  film  passed  by  all 
fire  underwriters). 

We  have  a  film  printing  capacity  of  one 
million  feet  weekly. 

AMERICAN  FILM  CO.,  Inc. 

6227  Broadway,  Chicago,  111. 

and 

London,  England 
SAMUEL  S.  HUTCHINSON,  Pre*. 


American  10  Points 

QUALITY.  Print*  known  for  bril- 
liancy and  clearness.  Expert  staff 
trained  by  years  of  experience,  as- 
sures highest  quality  prints  obtainable. 
REPUTATION.  Gained  in  10  years 
of  experience. 

RESPONSIBILITY.    A  concern  of 
strong  financial  standing. 
LOCATION.     In  the  proper  geo- 
graphical  location,    assuring  quick 
delivery  anywhere. 
EQUIPMENT.    All  of  the  most 
modern  obtainable. 
CLEANLINESS.  Within  two  blocks 
of  Lake  Michigan.    Away  from  dirt 
and  dust. 

SAFETY.  Plant  approTed  by  both 
city  of  Chicago  and  Board  of  Fire 
Underwriters. 

PROMPTNESS.      Accustomed  to 
serve  exacting  requirement*. 
PRICES.    Reasonable  and  com- 
petitive. 

GUARANTEES.  Write  for  our 
unique  guarantee  of  quality  work. 


Players  Get  Stock  As 
Salary  in  Cooperative 
Producing  Organization 

(.Special  to  Exhibitors  Herald) 

SAN  FRANCISCO,  CAL.,  Jan.  16- 
When  pay  day  rolls  around  for  players 
and  other  workers  of  the  Co-operative 
Motion  Picture  I'roduction  Company 
they  will  receive  lor  their  efforts  certifi- 
cates of  stock  instead  of  cash.  This , 
company,  which  received  its  charter  last' 
month,  is  the  lastest  to  try  out  a  co- 
operative method  of  production.  Ivor 
McFadden,  producer  and  former  actor, 
is  head  of  the  enterprise. 

Stock  in  the  company,  which  is  not  for 
sale,  will  be  issued  for  salaries,  to  pay 
the  rent  and  other  purposes.  It  is  in 
denominations  of  50  cents  a  share.  VVhen 
the  picture  is  marketed  the  stockholders 
will  receive  their  salary  and  profit. 

"With  the  actors,  director,  cameraman 
and  others  as  shareholders,  and  having 
to  wait  for  their  money  until  the  picture 
is  sold,  there  is  little  wasted  time  in 
making  a  picture."  says  Mr.  McFadden. 
The  production  to  be  made  is  called 
"The  Curse  of  Prohibition."  Ed  Gam-' 
mons,  San  Francisco  man,  also  is  inter- 
ested in  the  venture.  Seymour  Zeliff  will 
direct  the  feature. 


Quits  Film  Post  to 

Resume  Law  Practice 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  16.— Hewlings 
Mumper,  who  for  the  past  three  years 
has  been  associated  with  Benjamin  B. 
Hampton,  has  discontinued  his  associa- 
tion with  the  latter  to  resume  law  prac- 
tice in  partnership  with  Judge  Victor  E. 
Shaw  of  Los  Angeles. 

In  returning  to  his  old  calling  again 
Mr.  Mumper  takes  with  him  an  intimate 
knowledge  of  the  financial,  executive  and 
business  side  of  the  motion  picture  busi- 
ness, gained  during  his  association  with 
Mr.  Hampton. 


Louis  B.  Mayer  Makes 
Wales  Business  Chief 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  16.— Welling- 
ton Wales,  long  a  prominent  figure  in 
West  Coast  film  production,  has  been 
made  business  manager  of  the  Louis  B. 
Mayer  organization. 

Mr.  Wales  has  held  important  posi- 
tions with  several  of  the  big  producer.-, 
his  most  recent  association  being  with 
Marshall  Neilan  in  the  capacity  of  busi- 
ness manager. 


"Birth  of  a  Nation"  not 
Booking  in  Massachusetts 

Through  a  typographical  error  an- 
nouncement was  made  in  an  advertise- 
ment published  in  motion  picture  trade 
journals  that  the  D.  W.  Griffith  feature 
"The  Birth  of  a  Nation,"  may  now  b( 
booked  in  the  state  of  Massachusett.1 
through  United  Artists  Corporation  ex 
changes. 

This  picture  is  not  being  offered  b\ 
United  Artists  to  exhibitors  in  Massa 
chusetts  but  can  be  booked  by  theatn 
owners  in  the  following  states:  New 
York.  Pennsylvania,  Michigan,  Indiana 
New  Jersey,  Maryland.  Missouri,  Okla 
homa,  Arkansas,  Texas,  Mississipp' 
Louisiana.  Alabama,  Tennessee,  Florida 
Georgia,  South  Carolina.  North  Carolina 
Virginia  and  Kentucky. 
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Production  Progress 


fa 


1 1 1  T  I  AM    FARNU  M    in    the    Fax  Production 
"Brass     Commandments,"     directed     by  Lynn 
Reynolds. 

:  Paramount  : 

R.  KENT  announces  that  the  greatest 
exploitation  campaign  ever  given  a 
aramount  picture  is  in  preparation  for 
le  James  Cruze  production,  "The  Cov- 
ed Wagon."  The  general  manager  of 
stribution  states  that  all  exhibitors 
joking  the  picture,  regardless  of  their 
hereabouts  or  the  size  of  their  theatres, 
ould  benefit  by  the  campaign.  Teaser 
id  display  advertising  in  the  Saturday 
venmg  Post;  cooperation  of  D.  Apple- 
•n  &  Company,  publishers  of  the  novel; 
;tensive  billboard  display;  tieup  with 
nion'  Pacific  Railroad;  cooperative  tie- 
is  with  Boy  Scouts,  Gir!  Scouts,  Par- 
n-Teachers  Associations  and  kindred 
elfare  organizations  are  among  the  fea- 
res  of  the  campaign. 

+   +  + 

'HILE  IN  PANAMA  making  scenes 
for  "The  Ne'er-Do-Well,"  Thomas 
eighan  was  the  guest  of  honor  at  a 
inquet  at  the  Union  Club.  Many  prom- 
ent  people,  including  President  Beli- 
rio  Porras  of  the  republic  were  in  at- 
ndance. 

+    +  + 

NTONIO  MORENO  will  be  co- 
starred  with  Bcbe  Daniels  in  "The 
xciters,"  which  will  be  made  at  Para- 
ount's  Long  Island  studio.  Since  going 
ith  F.  P.-L.,  Moreno  has  played  oppo- 
;e  both  Gloria  Swanson  and  Mary 
iles  Minter  in  "My  American  Wife" 
id  "The  Trail  of  the  Lonesome  Pine." 
+   +  + 

OM  J.  GERAGHTY  is  returning  to 
the  Lasky  studio  on  the  Coast  after 
pervising  six  productions  at  the  Long 
land  plant.  E.  Lloyd  Sheldon,  his  as- 
lant, will  assume  his  duties  at  the 
istern  studio. 

+   +  + 

iCK  HOLT  has  finished  his  production 
of  the  "Far  East,"  based  upon  an  origi- 
1  story  by  Jack  Cunningham.  Joseph 
enabery  directed  it.  Eva  Novak  is 
idini?  woman.  Many  of  the  situations 
this  picture  border  upon  the  melo- 
amatic,  it  is  said. 

+   +  + 

EPRODUCTION  of  the  New  York 
stock  exchange  is  one  of  the  big  scenes 
George  Melford's  latest  Paramount 
ture,  "You  Can't  Fool  Your  Wife." 
or  Law  of  the  Lawless,"  starring  Dor- 
>y  Dalton,  a  complete  Tartar  village 
<s    reproduced.     The    French  actor. 


Charles  de  Roche  supports  the  star  in 
this  film. 


:  Al  Lichtman  : 


EXCEPTIONAL  PHOTOPLAY  COM- 
MITTEE of  the  National  Board  of 
Review  has  selected  the  Al  Lichtman- 
Preferred  picture, 
"The  Hero,"  as 
one  of  the  out- 
standing films  of 
the  year.  This  is 
a  Gasnier  pro- 
duction and  is 
based  on  the  Gil- 
bert Emery  play. 
Gaston  Glass, 
Barbara  La  Marr, 
John  Sainpolis, 
Frankie  Lee, 
Martha  Mattox, 
David  Butler  and 
Doris  Pawn  are 
in  the  cast. 
+  +  + 

"SHADOWS,"  starring  Lon  Chaney, 
played  to  an  entire  week  of  capacity 
business  at  the  Apollo  theatre,  Indianap- 
olis, says  advice  received  by  Lichtman 
officials  from  the  theatre  management. 
Tom  Forman  directed  the  feature. 
+   +  + 

"THE   GIRL   WHO    CAME  BACK," 

Tom  Forman's  next  picture  for  Licht- 
man-Preferred,  is  nearing  completion  at 
the  B.  P.  Schulberg  studios.  Gaston 
Glass,  Miriam  Cooper,  Kenneth  Harlan. 
Joseph  Dowiing  and  Zasu  Pitts  comprise 
the  cast.  It  is  a  spring  publication. 
+    +  + 

"THE  THEATRE,"  says  Mae  Tinee 
writing  in  the  Chicago  Tribune,  "would 
be  patronized  more  often  by  many  who 
seldom  go  there  if  they  made  a  practice 
of  showing  more  films  on  a  par  with 
'Shadows.' " 


Louis  Gasnier 


Universal 


THREE  STORIES  have  been  purchased 
for  production  by  Universal  Pictures 
Corporation.  One  is  "Souls  That  Pass  in 
the  Night,"  an 
original  by  Wil- 
liam J.  F  1  y  n  n. 
former  chief  of 
the  United  States 
secret  service. 
This  picture. 
Universal  states, 
will  be  an  expose 
of  fake  spiritual- 
ism. A  second 
story  is  "T  h  e 
Self-Made  Wife," 
a  Saturday  Even- 
ing Post  yarn  by 
Elizabeth  Alex- 
ander. It  will  be 
all-star  spe 


*s  If 
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Gladys  Walton 


cial.  The  third  story  is  "Blinky,"  written 
by  Gene  Markey.   It  has  a  Boy  Scout 
tieup  which  will  be  utilized  by  "U." 
+    +  + 

"THE  LOVE  LETTER,"  Gladys  Wal- 
ton's first  picture  of  the  new  year,  has 
been  completed  and  heralded  by  Univer- 


Distribution  News 


A  scene  from  "Mighty  Lak  a  Rose,"  an  Edwin 
Carewe  production   for  First  National  distribu- 
tion. 

sal  officials  as  the  star's  most  ambitious. 
It  is  an  adaptation  of  Bradley  King's 
"The  Madonna  of  Avenue  A."  King 
Baggot  directed  it.  The  picture  will  be 
published  on  February  12,  Lincoln's 
birthday.  It  is  described  as  a  comedy- 
drama  filled  with  human  incidents,  some 
pathos  and  "honest-to-goodness  human 
beings." 

+    +  + 

"GOSSIP"  has  been  selected  as  Gladys 
Walton's  next  Universal  picture.  This 
adaptation  of  Edith  Barnard  Delano's 
story,  "When  Carey  Came  to  Town." 
will  be  made  by  King  Baggot. 


:  :  First  National  :  : 

A  BIG  CAST,  including  Jack  Mulhall, 
Lew  Cody,  Eileen  Percy,  Joseph  Kil- 
gour,  Helen  Ferguson,  Tom  Ricketts, 
Warde  Crane  and  DeWitt  Jennings,  will 
support  Norma  Talmadge  in  her  produc- 
tion of  "Within  the  Law."  Frank  Lloyd 
will  direct  the  piece.  This  is  a  Bayard 
Yeiller  play  in  which  Jane  Cowl  starred. 
+    +  + 

"WHITE  FANG,"  a  Jack  London  story, 
has  been  selected  as  the  next  vehicle 
for  Strongheart.  This  Jane  Murfin  and 
Lawrence  Trimble  production  will  be  a 
First  National  attraction.  Work  on  the 
feature  has  commenced  at  Bamff,  Can- 
ada. 

+    +  + 

BIG  EXPLOITATION  plans  have  been 
announced  for  "Mighty  Lak  a  Rose," 
the  Edwin  Carewe  picture  which  First 
National  will  distribute.  Music  and  pho- 
nograph dealers  will  have  an  opportunity 
to  tieup  with  the  feature.  Advertising 
will  be  carried  in  the  Saturday  Evening 
Post.  One  feature  of  the  campaign  has 
not  been  disclosed,  but,  according  to 
First  National,  this  feature  undoubtedly 
will  be  used  by  every  exhibitor  who 
plays  the  picture. 


:  Associated  Exhibitors : 

MADGE  BELLAMY  has  selected  the 
cast  for  "The  Tinsel  Harvest,"  her 
first  production  for  Associated  Exhib- 
itors. The  players  include  John  Bowers, 
James  Corrigan,  Hallam  Cooley,  Billy 
Bevan,  Ethel  Wales,  Otis  Harlan  and 
others.   Regal  Pictures,  Inc.,  is  the  name 
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of  her  producing  organization.  William 
A.  Seiter  will  direct  this  feature. 

+    +  + 

LIGHT  DRAMA  of  the  type  that  will 
please  and  entertain  is  promised  by 
Playgoers  in  "A  Pauper  Millionaire," 
which  will  be  published  on  February  11. 
This  feature  is  replete  with  snappy  ac- 
tion and  comedy,  the  company  declares. 
+   +  + 

BETTER  THAN  THE  PLAY.  This  is 
the  opinion  of  Mrs.  William  J.  Gaudi- 
neer,  New  York  City,  of  "A  Bill  of  Di- 
vorcement," in  which  Constance  Binney 
is  featured.  Mrs.  Gaudineer,  together 
with  400  members  of  the  Theatre  Club, 
Inc.,  recently  viewed  the  Associated  Ex- 
hibitors film  at  the  Hotel  Astor,  after 
which  it  was  unofficially  endorsed  by 
the  body. 


:  :  Weber  &  North  :  : 

WILL  NIGH'S  SECOND  production 
for  L.  Lawrence  Weber  and  Bobby 
North  will  be  based  on  a  story  by  former 
Ambassador  Gerard,  screen  rights  to 
which  have  been  obtained  by  the  director. 


'  V 


Edward  (Hoot)  Gibson  in  a  scene  from  his  Uni- 
versal attraction  "Kindled  Courage." 

The  title   of  the  story  is  not  revealed 
but  it  is  stated  that  it  appeared  several 
months  ago  in  a  national  magazine. 
+    +  + 

"NOTORIETY,"  Nigh's  initial  feature 
for  Weber  &  North,  is  being  boosted 
by  the  clergy,  press,  welfare  organiza- 
tions and  women's  clubs,  according  to 
the  distributors.  As  a  result  of  this  in- 
terest the  picture  is  being  accorded  much 
desirable  publicity  in  cities  where  it  is 
showing. 

+    +  + 

A  SUCCESSFUL  WEEK  was  enjoyed 
by  "Notoriety"  at  the  Rialto  theatre, 
Passaic,  N.  J.,  which  is  the  largest  thea- 
tre on  the  Rosenthal  circuit  and  the  only 
one  in  the  city  playing  full  week  pro- 
grams. 


Aywon 


NATHAN  HIRSH,  president  of  Aywon 
Film  Corporation,  states  that  he  has 
completed  negotiations  for  the  produc- 
tion of  four  pictures,  the  first,  "The  Pur- 
ple Dawn."  now  nearing  completion. 
Bessie  Love,  featured  in  the  production, 
is  supported  by  Edward  Peil  and  Bert 
Sprotti.  This  picture  will  be  ready  for 
the  state  right  buyers  shortly.  The  four 
will  be  published  at  intervals  of  one  a 
month. 


:  :  :  Cosmopolitan :  :  : 

ALMA  TELL,  well  known  screen 
player;  Louis  Wolhcim,  star  in  "The 
Hairy  Ape,"  and  Elizabeth  Murray,  vaude- 
v  i  1 1  e  headliner, 
have  been  added 
to  the  cast  of  Ma- 
rion Davies  next 
Cosmopoli- 
tan  picture,  "Lit- 
tle Old  New 
York."  The  pic- 
ture will  boast  an 
imposing  cast. 

+  +  + 
BAYARD 
V  E  I  L  L  E  R, 
distinguished  au- 
thor and  play- 
wright, has  been 
engaged  by  Cos- 
mopolitan as  a 
member  of  its  scenario  department. 
Other  members  of  the  department,  of 
which  Verne  H.  Porter  is  editor-in-chief, 
are  Luther  Reed,  Frances  Marion  and 
John  Lynch. 

+    +  + 

JOSEPH  URBAN,  noted  scenic  artist, 
has  created  a  replica  of  the  magnificent 
gardens  of  the  Villa  Maryland  for  Cos- 
mopolitan's production  of  the  Vicente 
Blasco  Ibanez  story,  "The  Enemies  of 
Women."  Lionel  Barrymore  has  a  fea- 
tured role  in  the  opus.  He  is  supported 
by  Alma  Rubens,  Gareth  Hughes,  Wil- 
liam "Buster"  Collier,  Jr.,  and  others. 
Alan  Crosland  is  director. 


Bayard  Veiller 


:  :  :  :  Christie  :  :  :  : 


HAZEL  DEANE  has  been  engaged  by 
Al  Christie  to  play  in  his  comedies  be- 
ginning with  the  next  which  he  personally 
will  direct.  Miss  Deane,  who  hails  from 
Vancouver,  is  one  of  the  rising  young 
leading  women  of  the  screen,  although 
she  has  been  in  '  pictures  only  eleven 
months. 

+    +  + 

DUANE  THOMPSON  is  another  new 
leading  woman  under  the  Christie  ban- 
ner. She  is  now  playing  the  lead  with 
Ncal  Burns  in  a  comedy  under  the  direc- 
tion of  Harold  Beaudine.  Recently  she 
finished  work  in  another  Christie  com- 
edy under  Scott  Sidney's  direction. 


:  :  :  Hodkinson  :  :  : 

CONSTRUCTION  of  a  New  England 
wood  is  under  way  at  Biograph  studios 
where  Glenn  Hunter's  next  Film  Guild 
production,  "The  Scarecrow,"  distributed 
by  W.  W.  Hodkinson  is  being  filmed.  A 
special  lighting  effect  worked  out  by  pro- 
duction manager  Fred  Waller  reproduces 
the  leaves  and  foliage  shadows  on  the 
forest  floor.  It  is  said  to  be  one  of  the 
first  times  that  this  combination  of  dec- 
orative, yet  natural,  designs  in  light  and 
shadow,  has  been  attained. 

+   +  + 

"ROD  AND  GUN"  series,  the  sporting 
reel  distributed  by  Hodkinson  which 
is  produced  by  Elting  F.  Warner,  pub- 
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lisher  of  Field  and  Stream,  is  meeting 
with  much  success,  Hodkinson  reports. 
McVickers  theatre,  Chicago,  and  the 
Missouri,  St.  Louis,  are  among  the  many 
first  run  houses  that  have  booked  the" 
scries. 

+    +  + 

"BULL  DOG  DRUMMOND"  enjoyed 

novel  exploitation  when  the  manage- 
ment of  Elcctra  theatre,  Brooklyn,  N.  Y., 
pasted  a  sticker  which  read  "Get  Bull 
Dog  Drummond  Dead  or  Alive"  on  let- 
ters and  post  cards.  This  feature  is 
adapted  from  the  stage  play  "Sapper," 
and  is  one  of  the  big  attractions  on  the 
Hodkinson  program. 

+    +  + 

AN  ALL  COMEDY  bill  is  being  pre- 
sented by  Interstate  Amusement  Com- 
pany at  its  chain  of  houses  in  connection 
with  the  vaudeville  program.  The  first 
show  comprised  the  Bray  comedy  "Hee- 
za  Liar's  Treasure  Island,"  the  Bra> 
romance,  "The  Mystery  Box,"  and  the 
All  Star  comedy,  "Faint  Hearts." 


Scene   from   "Border   Law"    in    the   Range  Ridi 
scries   featuring    Leo    Maloney   and   issued  t 
Pathe  January  21. 

: :  Personnel  Changes : 

CHOICE  PROMOTIONS  to  deservir 

employes  —  Carl  Laemmle's  policy  • 
has  brought  the  following  changes  in  tl 
sales  organization  of  Universal  Pictur 
Corporation:  Harry  Bernstein  succeec 
Maurice  A.  Chase  as  Buffalo  manage 
Chase  has  gone  abroad  as  Laemmlc 
continental  general  representative.  Ro 
ert  Epperson  has  been  appointed  S; 
Lake  City  manager,  succeeding  F. 
McNamee,  who  has  returned  East. 
+   +  + 

G.  R.  AINSWORTH  has  been  appoint 
branch  sales  manager  for  W.  W.  He 
kinson  Corporation  at  Pittsburgh,  rcpl; 
ing  A.  W.  Carrick,  who  assumes  tl 
position  in  Buffalo. 


:  :  :  :  Metro  :  :  : 

HERE'S  SOMETHING  that  speaks  wj 
for   the   popularity   of   "Peg  O'  . 
Heart,"   the   J.    Hartley    Manners  P  [ 
which  Metro  has  filmed  with  Laurf ' 
Tavlor  in  the  leading  role.    "Peg  O 
Heart"  is  a  novel,  an  acted  comedv  ' 
printed    play   and    a   photoplay.  £ 
comes  the  announcement  that  Hugo  r<v 
is  writing  the  music  which  will  transfc  i 
it  into  an  operetta.     And,  by  the  w  • 
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the  picture  is  said  to  be  one  of  the  finest 
produced. 

+   +  + 

CLARA  KIMBALL  YOUNG  has  com- 
pleted her  new  Metro  production,  "The 
Woman  of  Bronze,"  which  King  Vidor 
.directed.    This  Harry  Garson  picture  is  a 
"film  version  of  the  play  in  which  Mar- 
garet Anglin  scored  a  success. 

+    +  + 

REX  INGRAM'S  next  production  for 
Metro  will  be  a  picturization  of  Rafael 
Sabatini's  novel.  "Scaramouche,"  through 
arrangement  with  Charles  L.  Wagner. 
The  director  has  just  completed  "Where 
the  Pavement  Ends."  After  "Scara- 
mouche" has  reached  the  screen,  Ingram 
will  go  abroad  to  produce  his  next. 

:  Film  Booking  Offices  : 

"FIGHTING  BLOOD,"  the  new  H.  C. 

Witwer-Colliers  Weekly  stories,  will  be 
presented  to  the  trade  for  the  first  time 
by  F.  B.  O.  at  the  Astor  theatre,  New 
York  on  January  16.  "Fighting  Blood" 
is  the  name  of  the  first  round  from  which 
the  entire  series  takes  its  name.  The  sec- 
ond and  third  rounds  are  "The  Knight 
in  Gale"  and  "Six  Second  Smith."  George 
O'Hara  and  Clara  Horton  have  the  lead- 
ing roles  in  these  fight  stories,  which,  in- 
cidentally, introduce  a  number  of  real 
pugilistic  celebrities  in  some  of  the 
rounds. 

+    +  + 

F.  B.  O.  ISSUES  two  new  comedies  the 
latter  part  of  this  month.  They  are 
"Pop  Tuttle*s  Long  Shot,"  a  Plum  Cen- 
ter comedy,  and  ''A  Ringer  for  Dad." 
sixth  of  the  Carter  DeHaven  comedies. 
+    +  + 

ETHEL  CLAYTON'S  newest  produc- 
tion for  t.  B.  O..  temporarily  titled 
"The  Greater  Glory."  has  been  completed. 
It  is  a  post-war  drama  and  was  directed 
by  James  W.  Home. 

+   +  + 

VALUABLE  PUBLICITY  is  being  ob- 
tained for  "The  Remittance  Woman," 
starring  Ethel  Clayton,  through  publica- 
tion of  the  story  of  the  picture  in  a  "fan" 
magazine.  Originally  the  story  was  pub- 
lished in  the  Blue  Book. 


:  :  :  :  Pathe  :  :  :  : 

"PLUNDER,"  the  new  serial  starring 
Pearl  White  heads  the  list  of  pictures 
which  will  be  issued  on  January  2S.  The 
following  pictures  are  also  scheduled  for 
publication  on  the  same  date:  "The 
Champeen."  one  of  the  Our  Gang  come- 
dies; Paul  Parrott  in  "Don't  Sav  Die"; 
the  final  episode  of  "Speed."  as  'well  as 
Aesop's  Film  Fable:  Pathe  Review  Num- 
ber 4;  and  Screen  Snapshots 
+    +  + 

CHANGE  OF  THE  name  of  Ruth  Ro- 
od's next  serial  from  "The  Riddle  of 
the  Range"  to  "Haunted  Valley"  is  an- 
nounced by  Pathe.    This  serial  follows 
blunder    in  order  of  publication. 

NATIONAL  EXECUTIVES  of  the 
fii™  ..-fu°utT?  o{  -^erica  viewed  Pathe's 
th.  pi  £oy  Scouts  of  America,"  at 
tne    Blue    Ridge    conference  recentlv, 

\\W!t  *£S  S£0wn  at  the  L>-ric  theatr'e. 
im£e«-'  °'  T£e  picture  made  a  deep 
'mpression  on  the  scout  leaders  as  indi- 


Inimitable  Johnny  Jones  in  a  scene  from  his  new  feature,  "Luck,"  which  is  one  of 
C.  C.  Burr's  "big  six." 

C.  C.  Burr  Presents — 


Scenes 
from 
Four 
Specials 
Offered 
Independent 
Market 
by 

Mr.  Burr 


James  Kirkwood  and  Russell 
Griffin  in  scene  from  "Fires 
of  Youth." 


Cartnel   Myers    and  Milton 
Sills  m  the  Burr  Film,  "The 
Last  Hour." 


Mary  Carr  in  "Fires  of  Youth,"  which 
was  written  and  directed  for  Burr  by 
Edgar  Lewis. 


One  of  the  big  scenes  for  Willie  Col- 
lier, Jr.,  in  "Secrets  of  Paris,"  pro- 
duced by  Whitman  Bennett. 
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cated  in  a  letter  from  R.  O.  Liebich, 
Wooster  scout  executive. 

+    +  + 

CINCINNATI  HEALTH  authorities 
prepared  to  run  down  a  supposed 
"quack"  when  they  read  the  advertise- 
ment "Dr.  Jack,  Specialist."  Their  effort 
took  them  to  the  Strand  theatre  where 
they  found  "Dr.  Jack"  on  the  screen  in 
the  person  of  Harold  Lloyd. 

:  Producers  Security  : 

W.    W.     HODKINSON  CORPORA- 
TION has  acquired  tile  distribution  of 
Producers  Security's  "The  Lion's  Mouse." 

starring  W  y  n  d- 
h  a  m  Standing 
and  Margurriii 
Marsh.  This 
melodrama  was 
made  in  Holland 
under  the  direc- 
tion   of  Oscar 

Apfcl. 

+  +  + 

THOMAS 
DIXON'S  new 

picture,  "T  h  e 
Beast,"  is  now 
ready  for  distri- 
bution. Producers 
Security 
Thomas  Dixon  announces.    T  h  c 

author  of  "The  Birth  of  a  Nation"  di- 
rected the  picture  and  wrote  the  story 
upon  which  it  is  based.  Madelenc  Claire 
has  the  featured  feminine  role. 

+    +  + 

"THROUGH   THE   SKYLIGHT,"  the 

Hamilton  Smith  production  for  Pro- 
ducers Security,  will  be  completed 
shortly.  This  is  described  as  a  fast  mov- 
ing farce  with  Henry  Hull  and  Mary 
Thurman  in  the  leading  roles.  Syracuse 
Motion  Picture  Corporation  produced  the 
film. 


V 


:  :  :  :  Goldwyn  :  :  :  : 

"THE  MERRY  WIDO  W,"  Franz 
Lehar's  comic  opera  has  been  pur- 
chased by  Goldwyn  as  the  second  produc- 
tion for  Eric  von  Strohcim.  At  present 
von  Strohcim  is  completing  the  continu- 
ity on  "McTeague"  from  Frank  Norris' 
novel,  his  first  film  for  the  company.  A 
big  picture  is  predicted  for  "The  Merry 
Widow,"  based  on  the  success  it  has 
achieved  on  the  stage. 

+    +  + 

TWO  SUCCESSFUL  stage  plays  are 
scheduled  for  production  by  Goldwyn. 
King  Vidor  will  make  "Three  Wise 
Fools,"  the  Austin  Strong  play  which 
had  a  season's  run  on  Broadway  and  is 
now  on  tour.  Casting  will  soon  be 
started.  Edward  E.  Rose's  mystery  play 
"Reel  Lights,"  now  being  presented  in  the 
East  will  be  directed  by  Clarence  Badger 
who  has  been  engaged  for  this  produc- 
tion. Carey  Wilson  is  making  the  screen 
adaptation. 

+    +  + 

"BROKEN  CHAINS,"  the  Goldwyn  pic- 
ture from  a  story  which  won  first  prize 
in  a  scenario  contest  conducted  by  the 
Chicago  Daily  News  played  to  some  of 


Herbert  Rawlinson  in  a  scene  from  "The  Scarlet 
Car,"  a   Universal  production. 

the  biggest  houses  in  the  history  of  liala- 
ban  &  Katz's  Chicago  theatre.  All  the 
Chicago  newspapers  were  laudatory  in 
their  reviews  of  the  picture. 

<•    <•  < 

RUPERT  HUGHES'  latest  production 
for  Goldwyn  "Gimme!"  is  booked  at 
the  Capitol  theatre  lor  the  week  of  Janu- 
ary 21.  Mrs.  Hughes  collaborated  with 
her  husband  in  the  continuity  of  the 
feature  which  he  directed.  Helene  Chad- 
wick  and  Gaston  Giass  have  the  leading 
roles. 


: :  State  Right  Sales  : : 

"YANKEE  DOODLE,  JR.,"  has  been 
sold  by  George  M.  A.  Fecke,  28  Pied- 
mont street,  Boston,  to  DeLuxe  Film 
Corporation  for  distribution  in  Washing- 
ton, D.  C,  territory;  Vimy  Film  Corpora- 
tion for  Pittsburgh  district,  and  Niagara 
Pictures  Corporation  for  Buffalo  terri- 
torv. 


:  :  :  :  Century 


CENTURY  FILM  CORPORATION  is 

reverting  back  to  the  program  basis  in 
its  distribution  of  Baby  Peggy  comedies 
which  Universal  handles.  This  was  an- 
nounced following  conferences  in  New 
York  between  Julias  Stern  and  Carl 
Laemmle. 

These  pictures  will  not  be  sold  as  spe- 
cials, but  must  be  booked  by  the  theatres 
in  blocks  of  six.  They  will  be  published 
one  a  month. 

Following  is  the  lineup  of  Baby  Peggy 
comedies:  "Peg  o'  the  Movies,"  published 
on  March  14;  "Sweetie,"  April  11;  "The 
Kid  Reporter,"  May  16;  "Carmen,  Jr.," 
June  13;  "Taking  Orders,"  July  18;  and 
"Tips,"  August  18. 

Owing  to  a  series  of  misfortunes — fire, 
sickness,  and  others — Century  announces 
that  "Little  Red  Riding  Hood"  has  been 
taken  definitely  off  the  schedule. 

(Pictures  from  several  of  Baby  Peggy's 
comedies  published  in  the  "Pictorial  Sec- 
tion.") 


Burr  Nickle 


BURR  NICKLE,  head  of  Burr  Nickle 

Productions,  Story  building,  Los  An- 
geles, announces  the  first  eight  of  his 
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twelve  features  for  1923  as  follows 
"Sunken    Rocks,"    mystery  drama; 

"Tansy,"  starring  Alma  Taylor;  "Bar- 
gains," absorbing  drama  with  many 
scenes  in  Australian  gold  camps;  "Once" 
Aboard  the  Lugger,"  comedy-drama; 
"The  Kindsman,"  "Cobwebs,"  "Reputa- 
tion," and  "Aylwyn." 

The  company,  it  is  announced,  is  fast 
establishing  its  own  exchange  organiza- 
tions throughout  the  country. 

Among  the  authors  represented  by  the 
company's  productions  are:  E.  Phillips 
Oppcnhcim,     A.     S.     M.  Hutchinson, 

Thomas  Cobb,  George  Dewhurst,  Tick- 
ner  Edwards  and  E.  Temple  Thurston 


:  :  :  Vitagraph  :  :  : 

EARLE  WILLIAMS  will  have  one  oi 
the  most  important  roles  in  Vitagraph'; 
all-star   special,   "Master   of   Men,"  th< 
Morgan  Robert- 


son novel  of  the 
sea.  Wanda  Haw- 
ley,  as  announced 
previously,  also 
will  be  a  fea- 
tured player. 

+  +  + 
"ONE  STOLEN 
NIGHT,"  the 
new  Vitagraph 
li  i  c  turc  starring 
Alice  Calhoun, 
has    been  com- 
pleted. Through- 
out   this  picture 
is  found  the  at- 
mosphere of  the 
desert,  these  scenes, 
■^raph  officials, 
ceived. 

+    +  + 

VITAGRAPH  is  convinced  that  it  ha 
in  "A  Front  Page  Story"  an  accural 
reflection  of  newspaper  life.  Because 
is  confident  of  this  the  newspaper  me 
of  New  York  have  been  invited  to  a  pr 
vate  showing  which  will  be  held  at  tl 
Newspaper  Club,  New  York.  Edwai 
Horton  has  the  lead  in  this  Jess  Robbii 
production,  with  James  Corrigan,  Llo) 
Ingraham  and  Edith  Roberts  in  suppoi 


Earle  Williams 

according  to  Vita 
having  been  finely  cor 


Fox 


"THE  TOWN  THAT  FORGOT  GOE 

William  Fox  special,  will  be  publish 
on  February  11.  It  has  just  closed  a  n 
of  ten  weeks  at  the  Astor  theatre,  Nc 
York.  This  feature,  directed  by  Har 
Millarde,  was  praised  highly  by  Nc 
York  press  reviewers. 

+   +  + 

CLYDE  COOK  is  in  production  on  I 
forthcoming  Fox  comedy.  "The  A 
ist."    "Slim"  Summerville  is  directing  i 

piece. 

+    +  + 

FOX  OFFICIALS  announce  that  th 
version  of  A.  S.  M.  Hutchinson's  no\ 
"If  Winter  Comes,"  will  be  presented 
a  Broadway  theatre  shortly.  Accordi 
to  the  company  "the  public  will  have  j 
first  opportunity  to  see  the  picture  wh  i 
boasts  not  a  single  scene  not  descriH 
by  the  author  of  the  story." 
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With  the  Procession  in  Los  Angeles 

By  Harry  Hammond  Beall 


r\  UMORS  have  it  that  Warner  Baxter. 
t%  former  local  stage  favorite  and  one 
f  the  newest  leading  men  of  the  screen,  is 
oon  to  be  starred  in  Robertson-Cole  pro- 
uctions  under  the  direction  of  Emile 
hautard. 

*  *  * 

Jeff  Lazarus,  recently  arrived  from  the 
ast,  is  in  charge  of  publicity  advertising 
nd  exploitation  for  the  local  Paramount- 
irauman  interests.  "That  fine  boy,"  Artie 
Venzel,  Grauman  press  representative  for 

number  of  years,  is  taking  Jeff  in  tow 
nd  introducing  him  to  the  Los  Angeles 
nd  Hollywood  newspaper  men. 

*  *  * 

First  she  entertained  the  public — now 
le  feeds  'em!  Truly  Shattuck,  Orpheum 
eadliner  fcr  years,  has  broken  into  pic- 
ires  through  the  avenue  of  the  kitchen, 
he  has  opened  the  Studio  Cafe  on  the 
fayer-Schulberg  lot  where  she  is  serving 
ishes  "like  mother  used  to  make."  Miss 
oattuck's  chief  aim  is  to  give  a  new  dig- 
ity  to  custard  pies  in  pictures,  she  says, 
id  she  requests  all  doubting  Thomases  to 
catch  her  smcke." 

*  *  * 

The  ghosts  of  yesteryear  are  to  invade 
ar  old  Lunnon  town.  Sol  Lesser  is  send- 
g  one  of  the  prints  of  the  original  version 
:  "Oliver  Twist,"  filmed  many  years  ago 
id  featuring  Nat  Goodwin,  to  England 
here .  it  is  to  be  exhibited  in  the  music 
dls  in  comparison  with  Sol  Lesser's 
odern  pitcturization,  starring  Jackie 
Dogan.  Walter  Anthony  has  written  new 
rick"  titles  for  the  ancient  print  which 
ay  appeal  to  British  sense  of  humor. 

*  *  * 

Metro  is  to  release  and  distribute  the 
nema  production  of  Fred  Neblo  and  Regi- 
vld  Barker  we  are  told.  Both  director- 
oducers  are  now  working  on  the  Mayer- 
rhulberg  lot  "The  Famous  Mrs.  Fair" 
to  be  Niblo's  initial  production  under  the 
;w  arrangement  while  Barker's  first 
etro  release  will  be,  "Hearts  Aflame,"  an 
laptation  of  "Timber"  the  novel  by  Harold 
itus. 

*  *  * 

Joltos  Stern,  president  of  Century  Com- 
ies,  has  returned  from  New  York  and 
s  first  official  act  after  resuming  his 
udio  duties  was  to  engage  Jim  Davis, 
teran  comedy  director,  to  make  pictures 
r  Century.  He  also  appointed  Jerry  Ash 
chief  of  the  camera  division. 

*  *  * 

Al  St.  John-.  Fox  comedy  star,  has  pur- 
ased  an  addition  to  his  fleet  of  six  auto- 
obiles.  The  funny  fellow  persuaded  Sid 
-auman  to  part  with  his  fancy  National 
u3  C3r  tnat  on8'nal'y  cost  well  over 
B  thousand  berries.  Al  is  a  nut  on 
otors  and  flying  machines  and  he  savs 
at  his  next  purchase  is  going  to  be "  a 
andard  Pacific  biplane  from  the  govern- 
ed air  station  in  San  Diego.  The  Fox 
JJ  now  possesses  a  bicycle,  seven  autos 
d  a  trick  motorcycle. 

«"  *  * 

Blanche  Sweet  is  spending  a  fortnight 
so  on  a  milk  ranch,  where  she  is  en- 
avonng  to  take  on  weight.  Miss  Sweet 
s  just  staged  a  triumphant  comeback  to 
J  screen  in  the  Sawyer-Lubin  production 
r  Metro,  Quincy  Adams  Sawyer."  The 
le  star  is  not  as  yet  ready  to  announce 
r  tnture  plans  as  her  chief  aim  at  the 
-sent  writing  is  to  improve  her  health 


After  Katherine  MacDonald  completes 
her  contract,  which  will  be  at  the  end  of 
her  current  picture,  B.  P.  Schulberg  will 
sign  up  no  more  stars,  he  declares.  Fea- 
tured players  are  all  right,  according  to  the 
producer,  but  so  far  as  he  is  concerned,  the 
star  system  is  out  for  good  and  all. 

*  *  * 

Charlie  Chaplin  is  going  to  reissue  his 
former  great  screen  successes  in  the  near 
future.  The  come- 
dian's contract 
with  First  Na- 
tional, now  termi- 
named,  permits  of 
this  departure  so 
we  are  to  have 
nice  new  prints  of 
"A  Dog's  Life" 
and  "Shoulder 
Arms"  ere  long. 
By  the  terms  of  the  agreement  with  the 
distributing  organization,  it  is  said,  all  of 
the  pictures  made  for  that  organization  are 
leased  for  a  term  of  five  years,  at  the  end 
of  which  time  all  rights  revert  to  Chaplin. 

*  *  * 

"A  Front  Page  Story."  Jesse  Robbins 
delightful  comedy-drama  featuring  Edward 
Everett  Horton,  former  leading  man  with 
a  local  stock  company,  was  previewed  one 
evening  last  week  by  a  group  of  screen 
celebrities  who  were  entertained  at  dinner 
at  the  Writer's  Club  by  the  producer  and 
his  wife.  Covers  were  laid  for  forty-  and 
Horton  was  the  guest  of  honor.  The  oc- 
casion was  to  celebrate  the  actor's  advent 
into  motion  pictures,  and  was  indeed  a  very 
enjoyable  affair. 

*  *  * 

Mack  Sennett  has  definitely  decided  to 
road  show  his  spectacular  production  star- 
ring Mabel  Normand,  "Suzanna,"  through 
all  Spanish  speaking  countries.  A  mammoth 
atmospheric  prelude  is  to  accompany  the 
picture  on  its  tour.  Fifty  selected  singers 
and  dancers  will  present  the  prologue  to 
Sennett's  immortalization  of  Castilian  rule 
in  California.  Special  music  for  the  foreign 
showing  is  now  being  written  and  arranged 
by  Bert  Lewis,  assistant  organist  at  the 
Mission  theatre,  where  the  Normand  pic- 
ture is  playing  in  the  fourth  week  of  its 
world  premier.  Mack  Sennett  is  person- 
ally preparing  the  book  for  the  big  act. 

*  *  * 

That  local  newspapers  fully  appreciate 
the  import  of  motion  picture  news  as  a 
circulation  builder  is  evidenced  by  the  fact 
that  the  two  morning  publications  here 
have  assigned  representatives  to  cover  the 
studios  exclusively.  This  is  a  new  depart- 
ure in  Los  Angeles  newspaperdom  and  the 
press  agents  of  Hollywood  are  rejoicing  in 
the  move. 

*  *  * 

Allen  Holubar  and  Dorothy  Phillips. 
who  are  producing  "The  White  Frontier" 
fcr  Associated  First  National  recently  gave 
a  North  Pole  party  on  Stage  No.  2  at  the 
United  Studios,  where  an  ice  skating  rink 
has  been  constructed  for  important  scenes 
in  the  big  special.  A  large  number  of  the 
film  colony  attended  the  affair  and  suc- 
cessfully demonstrated  the  fact  that  a  Cali- 
fcrnian  can  shake  a  wicked  ice  shoe  despite 
the  belief  that  natives  of  the  Golden  state 
have  never  seen  a  snowstorm.  The  ice 
rink  built  for  the  Holubar  production  rep- 
resented a  cost  of  several  thousands  of 


dollars  and  is  one  of  the  very  few  plants 
of  its  kind  constructed  in  Los  Angele*. 

*  *  « 

Doug  Fairbank's  next  picture  is  to  be 
directed  by  Raoul  Walsh  it  has  been  an- 
nounced. The  noted  star-producer  will  not 
attempt  to  direct  himself  in  the  forthcom- 
ing pirate  production,  it  is  said,  because  his 
role  is  too  heavy  a  part  to  permit  other 
interests.  The  story  which  is  to  be  pic- 
turized  is  a  pretentious  one  of  adventure, 
thrills  and  explorations. 

*  *  * 

Mrs.  Adeline  Burns,  mother  of  Gloria 
Swanson,  the  Paramount  star,  will  receive 
$75,000  by  terms  of  a  will  settlement  out 
of  court  Relatives  sued  when  Burns,  a 
shoe  dealer  left  his  entire  $100,000  estate  to 
Mrs.  Burns,  his  wife. 

*  *  * 

J.  L.  Frothingham,  well  known  inde- 
pendent producer,  will  resume  production 
activities  in  Hollywood  after  over  a  year's 
absence  from  the  studios.  During  the  in- 
terim, Frothingham  has  been  preparing 
stories  and  was  otherwise  active  in  an- 
ticipation of  his  present  move.  His  first 
picture  of  the  new  series  to  be  produced 
shortly  is  "The  Dice  Woman,"  an  origi- 
nal story  bv  Harvey  Gates. 

*  *  * 

Attention,  ladies!  Bull  Montana  is 
going  to  appear  as  Buster  Brown  for  some 
of  the  scenes  in  his  new  comedy,  "The  Two 
Twins,"  which  Hunt  Stromberg  is  now  pro- 
ducing at  the  Metro  studios.  "The  Bool" 
in  knee  pants  and  bobbed  hair,  promises  to 
be  as  funny  as  an  Easterner's  idea  of  "wild 
and  woollv  Hollywood." 

*  *  * 

Phil  Goldstone,  the  well  known  inde- 
pendent producer  of  this  city,  has  retained 
William  K.  Howard,  who  directed  "Captain 
Fly  by  Night"  and  other  screen  successes, 
to  wield  the  megaphone  for  another  big 
special.  Howard  directed  "Deserted  at  the 
Altar"  for  Goldstone. 

*  *  * 

Some  admirer  sent  Larry  Semon  a  new 
costume  as  a  Yuletide  gift.  It  was  some- 
what of  a  deviation  from  the  familiar  out- 
fit in  which  the  comedian  has  been  per- 
forming his  antics  for  the  past  few  years, 
so  after  regarding  it  fondly  for  a  few  mo- 
ments, he  hung  it  in  the  studio  wardrobe 
and  donned  his  old  familiar  suit  "It  can't 
be  done."  savs  Larry. 

*  *  * 

Sol  Lesser  and  his  associates  in  Princi- 
pal Pictures  will  handle  the  distribution  of 
the  product  of  the  Sacramento  Pictures 
Corporation,  a  recently  organized  produc- 
ing company  now  working  at  the  Fine  Arts 
studio.  William  H.  Jobleman,  erstwhile 
press  agent  who  heads  the  new  producing 
unit  signed  a  contract  with  Lesser  this 
week  giving  Principal  Pictures  the  exclu- 
sive right  to  market  the  films  of  the  Sacra- 
mento concern.  With  this  announcement 
it  is  learned  that  the  Lesser  organization 
will  not  only  produce  cinema  products  that 
will  release  the  finished  pictures  of  other 
companies  as  well. 

*  *  * 

Chet  Withey  has  recently  returned 
from  New  York  where  he  has  been  di- 
recting films  for  Famous  Players-Lasky. 
He  is  now  indulging  in  a  well-earned  rest 
between  pictures  and  can  be  found  most 
anytime  on  one  of  the  several  attractive 
golf  courses  in  and  about  this  city.  Withey 
says  that  he  has  no  announcement  to  make 
at  this  time  nor  does  he  care  to  talk  shop 
until  he  has  had  his  full  vacation. 

*  *  * 

Actual  filming  of  "The  Hunchback  of 
Notre  Dame,"  Universal's  million  dollar 
production,  marks  the  beginning  of  that 
company's  most  elaborate  production  pro- 
gram in  years,  according  to  Irving  Thal- 
berg,  general  manager  at  Universal  City. 
Lon  Chaney  is  to  star  in  the  Victor  Hugo 
classic 
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PURELY 
Personal 

Interesting  news  about  exhibitors 
and  people  with  whom  they  come 
into  direct  contact.  Readers  are  in-, 
vited  to  contribute  items  for  publi- 
cation in  this  column.  Address 
them  to  "Purely  Personal" 


Joseph  G.  Gavin,  manager  of  the  Lyric 
theatre  since  1919,  has  resigned  and  has 
gone  to  California  where  he  will  live. 
* 

H.  E.  Wilkinson  of  Albany  has  been 
made  manager  of  the  Lincoln  theatre  at 
Troy,  N.  Y.  Mr.  Wilkinson  succeeds  Ed- 
ward H.  Crawford  who  has  returned  to 
New  York. 

* 

Spyros  Skouras  and  wife  were  hosts  at 
a  New  Year's  Eve  party  at  Hotel  Jeffer- 
son. The  guests  included:  Mr.  and  Mrs. 
Gene  Rodemich,  Mr.  and  Mrs.  Dave  Sil- 
verman, Mr.  and  Mrs.  Harry  Weiss.  Mr. 
and  Mrs.  Norman  Kankow,  Mr.  and  Mrs. 
Charles  Skouras  and  Mr.  and  Mrs.  Hill. 
* 

Joseph  Mogler,  president  of  the  Motion 
Picture  Exhibitors  League  of  St.  Louis 
and   Eastern    Missouri,   will   depart  for 
New  York  within  the  next  few  days. 
* 

Spyros  Skouras  plans  a  trip  to  New 
York  within  the  next  few  days.  He  will 
spend  a  week  in  the  "Big  Village"  on  the 
Hudson. 

• 

F.  S.  Russell  has  been  named  manager 
of  the  Yale  theatre,  Anna,  111.,  which  was 
recently  taken  over  by  the  lllmo  Amuse- 
ment Company. 

Jack  Johnson,  manager  of  the  I  sis  thea- 
tre, Augusta,  Kan.,  knows  how  to  obtain 
the  support  of  his  community.  Last  week 
Mr.  Johnson  effected  a  tie-up  with  the 
local  editor  and  a  local  minister,  the  Rev. 
Daniel  Smith,  in  staging  a  party  for  800 
children.  The  minister  acted  as  Santa 
Claus,  the  editor,  Kenneth  Leatherock, 
provided  the  publicity,  and  Mr.  Johnson 
furnished  the  meeting  place,  his  theatre, 
and  provided  the  entertainment.  And  in 
Augusta  the  citizens  are  100  per  cent  for 
Jack. 

* 

G.  B.  Howe,  service  manager  for  the 
Universal  branch  at  Kansas  City,  doesn't 
believe  in  applying  the  word  "service"  to 
theoretical  phases.  Last  week,  through  a 
delay  in  shipment,  Lee  Jones  of  the  Audi- 
torium theatre,  Marshall,  Mo.,  was  with- 
out any  film.  Mr.  Howe  promptly  sent 
a  telegram  to  Mr.  Jones,  telling  him  to 
cover  his  motor  car  with  a  white  sheet 
and  get  out  in  a  field  near  his  town.  This 
done,  negotiations  were  made  with  an  air- 
craft company  for  the  prompt  delivery  of 
the  film,  the  white  top  on  Mr.  Jones'  car 
serving  as  a  "landing  signal"  for  the  pilot. 

* 

It  was  a  narrow  escape  that  Edward 
Green,  Goldwyn  salesman  out  of  Kansas 
City,  had  last  week.  While  making  the 
"rounds"  his  motor  car  rolled  down  a 
steep  embankment,  but  luckily  "Eddie" 
was  uninjured. 

Al  Kahn,  manager  of  the  Crescent  ex- 
change, Kansas  City,  who  returned  from 
New  York  last  week,  announced  that  he 
had  purchased  a  fifteen  episode  serial, 
"Nan  of  the  North,"  featuring  Ann  Little. 

Fortune    was    with    Tommy  Taylor, 

Hodkinson  salesman  out  of  Kansas  City, 


FILM   LAUGHS  FROM 

TOPICS  THE 

SELECTED  BY 

TIMELY   FILMS  INC. 


Scene  from  "While  Paris  Sleeps,"  Mau- 
rice Tourneur  production  featuring 
Lon  Chaney,  Mildred  Manning  and 
Jack  Gilbert.  Issued  by  W.  W.  Hod- 
kinson, January  4. 

last  week  when  his  motor  car  collided 
with  a  passenger  train  near  Richmond, 
Mo.  The  worst  Tommy  received  was  a 
sprained  wrist. 

* 

Just  to  express  his  appreciation  of  the 
patronage  for  the  year,  J.  A.  Townsley 
of  the  Odeon  theatre,  Lyons,  Kan.,  gives 
a  free  show  each  year.  His  last  show  of 
this  type  was  last  week  and  he  called  it 
L'nivcrsal  Day,  playing  a  complete  pro- 
gram of  Universal  short  subjects. 


Claims  "Salome"  Hit  New 
Mark  at  N.  Y.  Criterion 

Nazimova  in  "Salome,"  it  is  claimed 
by  Manager  Charles  Bryant,  broke  all 
records  at  the  Criterion  theatre,  N.  Y., 
Sunday  and  Monday,  New  Year's  Eve 
and  New  Year's  night.  The  midnight 
presentation  of  "Salome"  given  on  New 
Year's  Eve  brought  in  $1,311.25,  which 
established  a  new  house  record,  but  the 
very  next  night,  New  Year's  night,  extra 
standing  room  seats  were  sold,  bringing 
the  gross  up  to  $1318.75 — a  new  motion 
picture  record  for  this  house  at  $1.50 
prices. 

Presentations  of  "Salome"  are  given 
twice  daily,  2:30  and  8:30. 


Mary  Carr  Has  New  Role 

In  Latest  Fox  Feature 

In  her  newest  Fox  production  "The 
Custard  Cup,"  Mary  Carr,  famous  mother 
in  "Over  the  Hill"  has  a  role  radically 
different  from  the  one  she  portrayed  in 
that  photoplay.  As  Mrs.  Penfield  in  her 
latest  film  she  plays  a  cheery,  self-sacri- 
ficing little  woman  who  is  always  ready- 
to  help  her  friends  and  neighbors. 

The  picture  is  based  on  a  story  by 
Florence  Bingham  Livingston  and  was 
published  in  McCall's  magazine.  A  steam- 
boat explosion  is  one  of  its  thrilling 
moments.  The  cast  includes  little 
Miriam  Battista,  Myrta  Bonillas,  Jerry 
Devine,  Henry  Sedley,  Richard  Collins 
and  others. 


Her  roommate — Why  do  you  always  look 
under  the  bed  to  see  if  a  man's  hiding 

there?   You'll  never  find  one. 

Miss  Oldsmith — No,  I  suppose  not.  I 
never  was  lucky. — Kansas  City  Star. 

*  *  * 

Anthony — It's  the  unexpected  that  hap- 
pens. 

Adele — Yes,  especially  when  we  are  ex- 
pecting good  luck. — "Topics  of  the  Day' 
Films. 

*  *  * 

"Why  is  'E'  an  unfortunate  letter?" 
"I  have  no  idea,  Mr.  Tambo." 
"Because  it's  never  in  luck  and  always  ir 
debt." — New   York   Evening  World.. 
»    *  * 

Kay — Will,  I  am  going  over  to  the  hos 
pital  to  be  operated  on  tomorrow. 

May — Good  luck  to  you.  I  hope  every 
thing  comes  out  all  right. — "Topics  of  th. 

Day"  Films. 

*  *  * 

"Can  you  keep  a  secret,  Peggy?" 

"I  can;  but  it's  just  my  luck  to  tell  thing 
to  other  girls  who  can't." — New  York  Urn 
versity  Alumnus. 

*  *  * 

Mrs.  Speedo — I  really  believe  I'm  in  luc 
this  time.  My  new  maid  is  a  perfect  trea* 
lire — clean,  energetic,  economical,  easil 
managed  and  capable  as  can  be. 

Mrs.  Peppo — Ah  !  And  how  long  hav 
you  had  her  Mrs.  Speedo? 

Mrs.  Speedo — She's  coming  tomorrow- 
"  Topics  of  the  Day"  Films. 

*  *  * 

"Did  your  wife  go  for  you  when  yo 
got  home  late  last  night?" 

"No;  for  once  I  was  in  luck.  The  peop 
in  the  fiat  next  door  were  having  a  sp; 
and  my  wife  was  busy  listening—  Guelf 
Evening  Mercury. 

*  *  * 

Ray,  a  very  small  boy  with  a  very  larj 
gun,  was  standing  in  a  country  road. 
"What  are  you  hunting,  bubs?"  asked 

passerby. 

"I  dunno,"  little  Ray  replied  frankly, 
ain't  seen  it  yet." — "Topics  of  the  Da 
Films. 

*  *  * 

A  big  game  hunter  had  just  returned  frc 
the  hills  and  was  recounting  some  of  1 
adventures. 

"The  most  astonishing  experience  I  ha< 
he  said,  "was  when  I  fired  my  last  bul 
at  a  bear  and  missed  him." 

"Did  the  bear  give  you  a  chase?"  ask 
one  of  the  listeners. 

"No.  You  see  he  knew  me  by  my  re[ 
tation  and  was  so  surprised  at  my  miss; 
him  that  he  fainted  dead  away." — Amerii 
Legion  Weekly. 

*  *  * 

Speedo — When  a  hunter   is  about 
worth  money  to  a  farmer  to  have  his  c 
act  like  a  deer. 

Peppo — Yes,  and  she's  dear  to  the  hun 
who  shoots  her. — "Topics  of  the  Di 
Films." 

*  ♦  * 

"Now,  are  you  sure  this  is  genuine  cro- 
dile  skin,"  she  inquired  critically  examin ! 
a  neat  little  satchel. 

"Quite,  madam,"  was  the  reply.  "V 
sec,  I  shot  the  crocodile  myself." 

"It  looks  rather  dirty,"  remarked  the  c  - 
tomer,  hoping  to  get  a  reduction  in  ter  ■■ 

"Yes,  madam,"  replied  the  shopkee ■'. 
"that  is  where  the  animal  struck  the  gro  i 
after  it  fell  off  the  tree." — London  T  - 
graph. 


The  Honor  Roll 

If  the  editor  of  the  "Fremont 
(Neb.)  Evening  Tribune"  never 
wrote  another  editorial  on  the  mo- 
tion picture  vs.  reform  situation,  his 
message  published  on  this  page 
this  week  would  place  him  in  an 
enviable  position  among  those  who 
are  doing,  and  have  done,  their  ut- 
most to  counteract  the  abuse  of 
the  hypocrites. 


PUBLIC 
RIGHTS 
LEAGUE 


Screen  Message  No.  91 

"This  practice  of  declaring  an 
open  season  on  the  movies  all  the 
year  round  has  become  disgusting. 
There  are  thousands  of  people  em- 
ployed in  this  giant  industry.  Less 
than  a  score  have  been  involved  in 
the  so-called  scandals  of  Holly- 
wood. What  other  great  industry 
or  profession  can  show  that  good 
a  percentage  in  favor  of  morality 
and  decency  ?"— F  R  E  M  O  N  T 
(Neb.)  EVENING  TRIBUNE. 


iere's  Your  Answer  to  the 
Reform  Element — Read 
It  and  Use  It 

Here  is  a  newspaper  editor  with  a  message. 
We  don't  know  his  name. 

We  wish  we  did  so  that  we  might  properly  express  our  gratitude  for  the 
gical  and  sane  manner  in  which  he  has  presented  his  subject,  which  you  will 
ad  shortly. 

It  is  not  enough  that  every  exhibitor  should  read  the  appended  editorial 
hich  was  published  in  the  "Fremont  (Neb.)  Evening  Tribune."  The  theatre 
an  who  fails  to  bring  it  to  the  attention  of  his  patrons  through  the  various 
ediums  he  possesses  is  lax  in  his  duty  to  the  industry  and  to  the  public. 

Here  is  the  editorial,  read  it : 


3pen  Season  on 
the  Movies 

If  the  world  applied  the  same  attitude 
morals  to  itself  as  it  is  trying  to  app'.y 

the  members  of  the  motion  picture 
lustry,  particularly  in  the  Hollywood 
mmunity  where  the  industry  is  cen- 
ed,  there  might  be  better  reason  for 
:  storm  of  abuse  that  is  sweeping  from 
fc  four  corners  of  the  earth  upon  that 
;er-grown  village.  If  there  were  no 
uor  law  violators  or  drug  addicts  or 
■c  perversionists  in  New  York  or  Chi- 
'?o  or  Omaha  or  Fremont,  we  would 
'  more  justified  in  turning  our  shocked 
'?s  toward  that  beautiful  colony  which 
U  become  the  world's  amusement  fac- 
i  y  almost  overnight. 
This  practice  of  declaring  an  open  sea- 
m  on  the  movies  all  the  year  round  has 
home  disgusting.  There  are  thousands 
1  people  employed  in  this  giant  indus- 
r.  Less  than  a  score  of  this  multitude 
(  men  and  women  have  been  involved 
i  the  so-called  scandals  of  Hollywood, 
hat  other  great  industry  or  profession 
<i  show  that  good  a  percentage  in  favor 
'  morality  and  decency? 

-very  time  a  film  worker  steps  out  of 
t  straight  and  narrow  path,  the  rest  of 
'  world  tries  to  kick  props  from  under 
j  thousands  of  people  who  happen  to 
t  making  a  living  in  the  same  channel 
J  h  him.  There  have  been  plentv  of 
1  tances  in  the  current  news  where 
I  achers,  lawyers,  newspaper  men,  doc- 


tors, etc.,  were  implicated  in  criminal  pro- 
ceedings, but  there  has  been  no  vitupera- 
tive clamor  from  the  multitude  for  the 
disintegration  of  any  of  these  professions. 
What  manner  of  reasoning  is  it  that  im- 
pels us  to  vent  our  righteous  indignation 
upon  the  unfortunates  who  seek  a  liveli- 
hood on  the  screen? 

There  hasn't  been  a  scandal  in  the  film 
colonies  in  the  past  five  years  that  has 
not  been  duplicated  a  hundred  times  over 
in  other  parts  of  the  country.  The  "party" 
which  resulted  in  the  death  of  Virginia 
Rappe  and  the  banishment  of  Roscoe 
Arbuckle  has  had  its  counterpart,  and 
many  times  with  even  more  fatalities,  in 
every  city  of  any  size  in  America,  but 
this  is  the  first  time  one  of  the  partici- 
pants was  exiled  from  his  profession. 
Jury  acquittal,  evidence  that  he  was  a 
victim  of  blackmailers,  none  of  these 
things  could  save  Arbuckle,  because  he 
was  a  movie  star! 

There  have  been  many  divorces  among 
the  movie  folk,  but  what  in  the  world 
would  happen  to  poor  old  Dodge  county. 
Nebraska,  if  our  long  list  of  sensational 
divorces  were  blazoned  to  the  gaping 
public  as  the  divorces  of  Los  Angeles 
county  have  been?  There  was  a  bank 
robbery  at  Piru,  California,  recently,  in 
which  a  few  "extras"  of  the  film  industry- 
were  implicated,  and  the  event  was  im- 
mediately heralded  as  "another  movie 
scandal."  How,  in  the  name  of  reason, 
can  this  insignificant  little  affair  be  set 
above  the  $200,000  mint  robbery  in  Den- 
ver or  any  one  of  the  thousands  of  sen- 
sational bank  and  messenger  robberies  of 
the  past  few  months? 

If  we  really  feel  that  the  criminal  and 


moral  conditions  of  this  country  need 
reforming,  and  God  knows  they  do,  let's 
lay  off  Hollywood  for  a  while  and  start 
paying  a  little  more  attention  to  condi- 
tions at  home.  We  are  acting  like  the 
farmer  who,  when  he  discovered  that  his 
house  was  afire,  rushed  out  into  the  back 
yard  and  started  throwing  water  on  the 
hen  house. 

If  we  would  just  quit  shouting  about 
Hollywood  for  a  while  we  would  very 
probably  hear  a  few  very  distinct  whis- 
pers about  a  few  thousand  Main  Streets 
throughout  this  indignant  land.  There 
appears  to  be  no  reason,  nor  no  evidence, 
that  bootleg  whiskey  should  flow  any 
freer  along  the  Pacific  seaboard  than  it 
does  in  the  Rocky  mountains  or  along 
the  Atlantic  Coast.  Pretty  women  have 
no  greater  appeal  for  impressionable 
members  of  the  opposite  sex  in  Cali- 
fornia than  in  any  other  state  of  the 
Union.  The  "happy  needle"  does  not 
work  any  faster  in  Los  Angeles  than  it 
does  in  Brooklyn  or  Topeka. 

A  lot  of  glass  houses  are  being  smashed 
all  to  pieces  in  this  throwing  of  stones 
in  the  direction  of  the  motion  picture  in- 
dustry, and  there  is  a  strong  suspicion 
that  a  lot  of  us  are  shouting  so  lustily 
about  the  sins  of  Hollywood  in  the  hope 
that  some  of  our  own  indiscretions  may 
be  overlooked  in  the  shuffle. 

We  would  all  be  a  lot  better  off  if  we 
would  stay  at  home  and  wash  up  our  own 
dirty  dishes  instead  of  leaning  over  the 
back  fence  all  day  blaspheming  our 
neighbors.  We  can't  use  a  dirty  broom 
to  sweep  up  the  mud  the  cat  drags  in. 
If  we  clean  our  own  individual  lives,  it  is 
surprising  what  an  altogether  different 
view  we  get  of  the  other  fellow's  charac- 
ter. Xo  man  is  better  fitted  to  discern 
immorality-  in  his  comrade  than  the  man 
who  is  immoral  himself. 


Since  the  writing  of  the  above  editorial 
has  come  the  news  of  the  reinstatement 
of  Roscoe  Arbuckle  by  Will  H.  Hays, 
commander-in-chief  of  the  movies.  No 
more  fitting  observance  of  the  holiday 
period  could  ever  have  been  devised  by 
the  leaders  of  the  industry  who  are  seek- 
ing to  reestablish  the  film  folk  and  their 
art  in  the  confidence  of  the  public. 

There  are  many  obvious  reasons  why 
the  banishment  of  Arbuckle  has  been  an 
injustice  to  him  and  his  profession,  but 
the  most  important  reason  of  all  is  that 
a  jury  acquittal  in  a  regularly  constituted 
court  of  law  restored  to  him  all  the  con- 
stitutional rights  of  citizenship,  and  these 
should  have  included  the  right  of  resum- 
ing the  professional  activities  that  were 

(Continued  on  page  89) 
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LETTERS 
From  Readers 

A  forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion  on 
matters  of  current  interest.  Brevity 
adds  forcefulness  to  any  statement. 
Unsigned  letters  will  not  be 
printed. 


The  Arbuckle  Case 

OTTUMWA,  IA.— To  the  Editor: 
As  you  are  one  editor  who  to  date  has 
not  taken  a  definite  stand  on  Fatty  Ar- 
buckle, 1  am  writing  you  with  the  touch 
of  the  people  back  of  me  in  a  city  of 
25,000,  expressing  a  view  that  is  country 
wide  and  this  is  it. 

In  my  contact  with  people  at  the  doors 
of  my  theatres  and  with  association  with 
the  people,  I  know  they  will  hold  it 
against  the  industry  if  Fatty  Arbuckle  is 
returned  to  the  screen.  It  isn't  that  it  is 
a  point  of  local  option  as  I  know  exhibi- 
tions would  be  stopped  in  this  city,  but 
it  counts  as  a  sore  against  the  "movies" 
by  the  best  minded  people,  the  very 
people  we  must  have  back  of  us  in  our 
business  even  if  they  do  contribute  the 
smallest  amount  or  percentage  of  your 
box  office  money. 

The  box  office  has  been  a  year  recov- 
ering some  of  the  trade  it  lost  through 
the  Arbuckle  escapade  and  now  no  editor 
will  take  a  stand  against  this  intent  to 
recirculate  Arbuckle  film.  No  editor 
should  be  afraid  to  take  a  stand  against 
an  advertiser  as  all  advertisers  are  keep- 
ing an  ear  to  the  ground  to  see  which 
trade  paper  has  the  bona  fide  exhibitor 
circulation  and  when  we  arc  all  saying 
"you,"  believe  me  you  will  always  get 
your  share  of  the  advertising. 

It  is  not  the  idea  that  any  exhibitor, 
any  trade  paper  editor,  any  community 
should  set  themselves  as  judge  of  Fatty's 
misdemeanors,  but  this  point  sticks  out 
like  a  sore  thumb  to  the  industry — that 
his  was  a  vicious  life  of  carousing  but 
when  he  is  sober,  makes  pictures  and  we 
ask  the  parents  of  our  community  to 
send  their  children  to  see  Fatty — that  he 
is  an  idea!  and  reformed  man  now  but 
had  a  misfortune  one  time. 

The  Chicago  Tribune  in  a  recent  edi- 
torial said  we  should  think  more  of  the 
Bible  in  dealing  with  Fatty  but  the  Chi- 
cago Tribune  misses  the  point  in  that 
the  screen  and  the  stars  of  the  screen 
have  a  constant  debt  to  the  public — that 
they  are  competent  and  worthy  and 
speak  of  the  better  things  of  life — and 
when  the  screen  and  its  stars  cease  to 
function  in  that  manner,  it  will  be  throt- 
tled by  its  enemies  and  the  box  office  will 
suffer  as  it  did  in  the  fall  of  1921. 

I  can  see  the  sentiment  in  my  city  and 
as  per  enclosure,  I  gave  my  patrons  my 
view  early  in  December.  Since  then, 
there  has  been  very  bitter  articles  in 
the  papers  and  1  enclose  one  that  has 
been  written  by  the  editor  of  the  Lee 
Syndicate  papers  of  this  city.  Pick  up  a 
newspaper  anywhere  and  it's  the  same 
line  and  I  contend  that  this  is  harmful. 
I  picked  up  a  tank  town  Oklahoma 
paper.  There's  the  line  on  Fatty  from 
McAlester.  We  mustn't  get  too  sympa- 
thetic with  Arbuckle  and  Schenck  and 
Paramount  and  hurt  our  own  business. — 
Dwight  B.  Baker,  Circle  Amusement 
Corporation,  Ottumwa,  la. 

Advocates  a  Little  Privacy 

WICHITA  FALLS,  TEX.— To  the 
Editor:  The  funniest  thing  of  my  14 
years'  career  is  the  muddle  about  "clean- 
up" in  pictures  and  admitting  it  to  the 


public.  Acknowledging  the  fact  to  the 
public,  if  it  was  or  is  necessary,  was  the 
worst  thing  that  ever  happened  to  the 
industry.  This  is  really  not  the  "funni- 
est" but  the  "meanest"  experience. 

This  is  the  only  industry  that  publishes 
everything  concerning  its  business.  Why 
is  it  necessary  for  the  neighbors  to  all 
know  when  you  clean  house?  Confi- 
dence, won,  has  been  set  back  two  or 
three  years.  We  are  now  about  where 
we  were  in  the  days  when  the  theatre 
was  a  pretty  bad  place  to  go,  in  the  eyes 
of  the  ministers.  When  things  go  wrong, 
why  not  a  private  house  cleaning? 

Let's  not  make  all  the  people  "theatre- 
shy."  Too  many  of  us  poor  devils  to 
starve  now.  Too  many  million  dollar 
kings  to  manage  us.  Jones  pays  the 
freight.  Why  not  induct  a  little  business 
and  experience  or  ability  instead  of  so 
many  "made  over  night,  know  all"  high 
salaried  men?  We  have  drifted  frorq, 
"The  Amusement  of  the  Masses"  to  the 
"Entertainment  of  the  Classes." 

This  word  "cleanup"  has  about  cleaned 
the  industry  financially.  Too  much 
noise.  The  -world  thinks  we're  bad 
enough  as  it  is.  Why  make  them  think 
we're  worse?  There  are  bad  ones  in 
every  trade.  Let's  forget  the  cleanup 
and  just  cleanup,  and  forget  the  noise. 
Too  much  noise.  Let  Fatty  come  back. 
If  he  hasn't  a  right  to  a  living,  he  should 
have  been  hung  instead  of  acquitted. — 
W.  J.  Wilke,  Plaza  theatre,  Wichita  Falls. 
Tex. 

Must  Work  to  Make  Money 

ENFIELD,  N.  H.— To  the  Editor:  I 
am  enclosing  some  reports  and  more  to 
come.  I  consider  your  trade  paper  by 
far  the  best  in  the  field  and  "What  the 
Picture  Did  for  Me"  about  the  best  idea 
I  have  seen  in  my  19  years  of  exhibitor 
experience. 

I  am  in  a  pretty  small  town — about 
1,200  people  and  run  three  nights  per 
week  but  want  to  say  that  I  think  the 
ordinary  program  picture  is  doomed  as 
the  whole  trouble  or  mostly  so  today 
with  exhibitors  is  "How  cheap  can  I  buy 
film?" 

Now  I  claim  that  in  order  to  keep  the 
public  interest  in  pictures  and  keep  them 
coming,  you  must  keep  everlastingly  at 
it  and  make  positively  sure  that  every 
single  picture  and  show  you  give  is  there 
and  give  them  their  money's  worth. 
Don't  figure  all  the  time  how  cheap  a 
show  you  can  buy  .but  how  great  a  show 
you  can  give  them  and  still  make  a  fair 
profit.  Use  your  head.  Remember  if 
you  don't  give  them  the  very  best,  some 
other  fellow  will  come  along  some  day 
and  will. 

Insure  your  own  business  by  at  all 
times  treating  your  public  absolutely 
square.  Then  you  have  nothing  to  fear 
from  any  outside  element. 

I  run  only  the  pick  that  the  market 
affords  at  al!  times.  It's  always  the  only 
question  with  me  "Can  I  afford  to  buy 
that  big  one  and  get  a  little  profit?"  I 
have  run  all  the  big  ones  and  with  only 
a  few,  very  few,  exceptions,  made  a  fair 
profit. 

I  claim  to  have  a  model  theatre  for  a 
small  town  seating  400  people,  with  a 
Wurlitzer  $5,000  Model  K  organ  and  a 
single  man  playing  same  and  giving  much 
better  results  than  the  ordinary  six  or 
eight  piece  orchestra;  two  Simplex,  latest 
type  motor  driven  machines,  and  claim 
to  have  one  of  the  finest  and  most  up-to- 
date  equipped  theatres  outside  the  very 
big  cities.  That's  what  you  have  got 
to  show  today  to  do  any  business. 

The  day  has  gone  by  when  any  old 
piano  and  one  machine  jumping  pic- 
tures all  over  the  screen,  will  do,  gentle- 
men. The  picture  business  today  is  the 
healthiest  in  my  opinion  it  has  ever  been 


but  you  have  got  to  have  a  decent,  clean 
orderly  theatre  first,  good  projection,  good 
music,  not  any  old  tin  pan  piano — and 
last,  pick  from  the  best  pictures  out 
Then  you  will  get  them. — C.  L.  Beede 
Reede's  theatres,  Canaan  and  Enfield 
N.  H. 

His  Funniest  Experience 

OWOSSO,  MICH.— To  the  Editc* 
The  funniest  thing  in  the  seven  years  as 
a  theatre  owner  was  when  we  were  fool- 
ish enough  to  sign  a  franchise  with  Firs^ 
National.  At  this  writing,  their  pictures 
are  50  per  cent  higher  than  anyone  we 
do  business  with.  Ha !  Ha  I  —  L.  D 
Brewer,  Strand  theatre,  Owosso,  Mich 

Disagrees  With  Editorial 

WASHINGTON,  IND.— To  the  Edi- 
tor: It  does  seem  to  us  like  you  have 
gone  a  long  ways  out  of  your  way  in 
your  Christmas  issue  of  the  Herald  in 
your  attempt  to  belittle  Frank  Rembusch 
of  Indiana.  We  cannot  believe  thai  his 
letter  to  Mr.  Hays  deserves  the  publica- 
tion of  such  an  article  as  above  referred 
to  and  given  a  place  on  the  editorial  page 

Mr.  Rembusch  may  have  made  some 
mistakes  in  his  time  but  on  the  other 
hand,  he  has  been  a  tireless  and  energetic 
worker  in  the  ranks  of  the  exhibitors 
for  many,  many  years  and  we  feel  that 
he  is  entitled  to  a  great  deal  of  credit  for 
the  good  work  he  has  done  and  under  no 
circumstances,  such  criticism  and  in  such 
language  as  you  have  used  in  this  article. 

Undoubtedly  Mr.  Rembusch  is  entitled 
to  more  consideration  than  you  seem 
willing  to  give  him.  Furthermore,  your 
holiday  number  should  never  have  con 
tained  such  an  unkind  statement  against 
any  person.  One  looks  for  and  expects  tc 
find  more  of  a  Yuletide  spirit  in  the 
Christmas  number  of  trade  publications 
— L.  H.  O'Donnell,  0'Donnell-Eskridg( 
Amusement  Co.,  Washington,  Ind. 

He  Holds  the  Sack 

PEKIN,  ILL.— To  the  Editor:  Fif 
teen  years  in  the  movie  business  as  ai 
exhibitor.  Don't  remember  anythin; 
funny  happening  in  that  time  in  regard 
to  the  business.  Kept  me  awake  2 
hours  per  day  to  keep  head  above  watei 
It  looks  to  me  as  if  the  whole  busines 
from  stars  and  other  actors  down  to  th 
exhibitor  is  a  magnificent  steal.  Whe 
it  gets  to  the  exhibitor,  he  holds  the  sac 
for  all  and  what  he  has  left  won't  bu 
him  a  Ford. — Dreamland  theatre,  Pekii 
III. 

Ifs  Hard  to  Please 

BROKEN  BOW,  ARK.  —  To  th 
Editor:  My  funniest  experience  as  a  1! 
year  exhibitor  is  trying  to  please  ever) 
one  and  have  them  compliment  the  pi< 
tures  as  they  come  out  when  I  pay  a  bi 
price  for  the  film,  advertise  it  big,  recon 
mend  it  personally  to  patrons  and  tl 
picture  does  not  come  up  to  expectation 
I  have  learned  that  you  cannot  judge 
picture  by  the  price  you  pay  for  it  and  .' 
per  cent  of  the  so-called  specials  shou 
be  classed  as  program  pictures. 

A  picture  may  go  well  in  the  larg1 
cities  but  fall  down  in  the  small  towr 
The  main  thing  is  to  read  the  commen 
in  the  Herald  from  the  other  exhibito 
in  towns  your  size  and  class.  But 
you  fall  down  on  them  get  up  and  ( 
after  the  other  one  stronger  than  ever. 
S.  B.  Callahan,  Arrow  theatre,  Brok 
Bow,  Okla. 


Jaspers — My  brother  has  been  in  Afn 
for  the  last  year,  and  has  just  come  hon 
He  has  been  hunting  tigers. 

Bubbs — How  exciting!  Did  he  have  a 
luck? 

Jaspers — Rather — Rather  !  He  never  i 
any  tigers. — "Topics  of  the  Day"  Films 
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"What  the  Picture  Did  For  Me" 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1922 


You  are  especially  invited  to  contribute  regularly  to  this  department. 
It  is  a  co-operative  service  FOR  THE  BENEFIT  OF  EXHIBITORS. 

TELL  US  WHAT  THE  PICTURE  DID  FOR  YOU  and  read  in  the  HERALD  every  week  what  the  picture 
did  for  the  other  fellow,  thereby  getting  the  only  possible  guide  to  box  office  values.  Address  "What  The 
Picture  Did  For  Me."  EXHIBITORS  HERALD.  417  S.  Dearborn  St.,  Chicago. 


American  Releasing 

My  Old  Kentucky  Home,  with  a  spe- 
cial cast. — Fine.  Liked  by  all  patrons. 
Ran  this  as  a  special  at  ten  and  thirty 
cents. — G.  Durbin,  Majestic  theatre, 
Perry,  111. — Neighborhood  patronage. 

Jan  of  the  Big  Snows,  with  a  special 
cast. — A  poor  offering.  Not  as  good  as  a 
lot  of  other  Curwoods. — Scenic  theatre, 
Appleton,  Minn. — Neighborhood  patron- 
age. 

Associated  Exhibitors 

Up  in  the  Air  About  Mary,  with  a  spe- 
cial cast. — Plenty  of  comedy  to  this  one. 
Ran  this  one  at  fifteen  and  twenty-five 
cents.  Book  it. — T.  J.  Hulsey,  Unique 
theatre,  Peacock,  Tex. — Neighborhood 
patronage. 

Grandma's  Boy,  with  Harold  Lloyd. — 
We  showed  this  at  a  loss  as  far  as  money 
is  concerned,  but  are  not  sorry,  because 
we  consider  that  we  never  had  a  more 
satisfied  audience  and  it  is  a  big  adver- 
tisement for  any  theatre.  Especially 
smaller  towns. — A.  W.  Sage,  Masonic 
theatre,  What  Cheer,  Iowa. — Neighbor- 
hood patronage. 

Grandma's  Boy,  with  Harold  Lloyd. — 
Hardly  average  business  for  three  days. 
A  Lester  Cuneo  western  in  my  Arcade 
theatre  outdrew  Grandma's  Boy.  The 
showing  of  this  picture  here  was  one  of 
those  mysteries  of  the  show  business. 
VVe  expected,  and  had  a  right  to  expect, 
Dig  business,  with  every  kind  of  adver- 
tising used  in  the  business,  but  failed  as 
i  box  office  attraction.  But  of  course  did 
iot  fail  from  entertainment  standpoint, 
is  the  story  and  production  is  100  per 
:ent— W.  H.  Brenner,  Cozy  theatre, 
Winchester,  Ind.— General  patronage. 

F.  B.  O. 

In  the  Name  of  the  Law,  with  a  special 
:ast. — Fine  picture  with  a  magnetic  title, 
-veryone  pleased.  Four  days  to  record- 
breaking  business.  I  screened  the  next 
■•  B.  O.,  The  Third  Alarm.  Oh,  boy, 
■vhat  a  picture — a  knockout. — C.  J. 
'9?tz.  Beverly  theatre.  Janesville,  Wis. 
-Neighborhood  patronage. 

In  the  Name  of  the  Law,  with  a  special 
ast.— A  good  program  picture.  Adver- 
ting possibilities  will  get  them  in.  Don't 
>ay  too  much.— J.  A.  Holmes,  Arcade 
heatre,  Holtville,  Cal.— Neighborhood 
'atronage. 

In 'the  Name  of  the  Law,  with  a  special 
•ast.— Ran  three  days  after  changing 
lates  twice,  which  ran  us  into  Christmas 
veek  with  Christmas  programs  in  oppo- 
ltion.  Had  small  house.  100  per  cent 
•leased.  Best  picture  for  a  long  time, 
>ut  lost  money.— I.  J.  Kendell,  Victory 
heatre,  Milledgeville,  111.— Neighborhood 
atronage. 

Son  of  a  Wolf,  with  a  special  cast.— 
nothing  to  it.  If  you  pay  more  than 
•rogram   price   you   get   stung.— J.  A. 


Holmes,  Arcade  theatre,  Holtville,  Calif. 
— Neighborhood  patronage. 

Son  of  a  Wolf,  with  a  special  cast. — 
Poorest  picture  I  ever  ran.  Lay  off  of 
it.  Not  worth  express  charges  on  it. — G. 
G.  May,  Isis  theatre,  Kanopolis,  Kans. — 
Small  town  patronage. 

My  Dad,  with  Johnny  Walker. — Made 
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|  March  Issue 
|  Composition  | 
In  Progress  | 


Composition  of  the  "Box  Office 
Record"  for  March,  1923,  which  will 
include  several  new  service  features, 
is  in  progress.  Suggestions  by  read- 
ers received  before  February  75  may 
be  acted  upon. 


Havre  de  Grace,  Md. 
Jan.    4.  1923. 

Gentlemen: 

I  wish  to  tell  you  that  your  "Box  Office 
Record"  has  been  very  valuable  to  me  in 
helping  me  to  make  a  selection  of  pic- 
tures. You  can  talk  to  a  salesman  much 
better  when  you  pull  the  "Record"  on 
him. 

J.  W.  BAUER, 
Willow  Theatre. 

Fernaudina,  Fla. 
Dec.    19,  1922. 

Gentlemen: 

1  received  this  morning  the  "Box  Office 
Record,"  with  which  I  am  more  than 
pleased.  Am  sorry  I  have  not  had  it  all 
the  past  year,  my  first  year  in  the  busi- 
ness. 

L.  A.  BOYD, 

Rex  Theatre. 

Creston,    B.  C. 
Dec    21,  1922. 

Gentlemen : 

I  wish  to  thank  you  for  the  copy  of  the 
"Box  Office  Record"  and  I  want  to  say 
right  here  that  it  is  the  best  out  and  the 
biggest  help  that  an  exhibitor  could  have. 
I  certainly  work  mine  overtime  and  find 
that  it  pays. 

F.  C  RODGERS, 
Grand  Theatre. 

Jackson,  Wis. 
Jan.   10,  1923. 

Gentlemen: 

Kindly  send  me  by  return  mail  the  lat- 
est copy  of  the  "Box  Office  Record."  I 
have  the  March,  1922,  copy  and  have 
found  it  to  be  worth  "its  weight  in  gold," 
as  a  box  office  and  booker's  hand  book. 
Have  booked  most  of  my  pictures  with 
the  aid  of  this  record  and  have  found  it 
to  be  well  worth  twice  its  price. 

GRAND  THEATRE. 


a  big  hit  with  holiday  audience.  Johnny 
Walker  is  excellent. — J.  B.  Laughlin, 
Bart's  Mecca,  Midland,  Mich. — Neigh- 
borhood patronage. 

At  the  Stage  Door,  with  a  special  cast. 
— A  fine  picture  for  those  that  like  a  ro- 
mantic type.  Went  over  big  here. — T.  J. 
Hulsey,  Unique  theatre,  Peacock,  Tex. — 
Neighborhood  patronage. 

At  the  Stage  Door,  with  a  special  cast. 
— Good  story.  Pleased.  Title  good. — G. 
F.  Sharp,  Princess  theatre,  Oconto,  Wis. 
— General  patronage. 

The  Bigamist,  with  a  special  cast.— 
Played  this  as  a  substitute.  Picture  only 
fair.  The  English  cast  seems  odd  and 
the  direction  different.  The  juvenile 
shakes  hands  with  his  left  hand.  Ivy 
Duke,  the  feminine  lead,  very  pretty. — 
Auditorium  theatre,  Sugar  Land,  Tex.— 
Neighborhood  patronage. 

The  Sting  of  the  Lash,  with  Pauline 
Frederick. — A  good,  clean  little  semi- 
Western  program  picture  that  can  be 
bought  at  a  reasonable  rental;  especially 
good  for  small  towns. — A.  W.  Sage,  Ma- 
sonic theatre,  What  Cheer,  Iowa- 
Neighborhood  patronage. 

Gay  and  Devilish,  with  Doris  May.— 
Fine  picture.  A  tonic  for  any  show 
Bought  this  one  right.— T.  J.  Hulsey, 
Unique  theatre,  Peacock,  Tex.— Neigh- 
borhood patronage. 

Big  Happiness,  with  Dustin  Farnum.— 
About  two  reels  of  this  seven-reel  picture 
have  been  cut  out  from  breakage,  al- 
though_  they  still  have  it  on  seven  reels. 
This  picture  could  have  probably  been  a 
fair  one  if  it  had  been  properly  directed, 
although  you  can  "get  by"  with  it.  It 
is  nothing  to  boost  on. — Wood  &  Webb. 
Star  theatre,  Corinth,  Miss.— Neighbor- 
hood patronage. 

The  Understudy,  with  Doris  May- 
One  of  the  season's  hits.  My  patrons  en- 
joyed this  fine.  Plenty  of  comedy  and 
plot  very  thick.  Best  we  have  had  for 
some  time. — T.  J.  Hulsey,  Unique  thea- 
tre, Peacock,  Tex.— Neighborhood  pat- 
ronage. 

Queen  of  the  Turf,  with  a  special  cast. 
—Do  not  see  why  they  sold  it  to  us  at 
super-feature  price  when  it  won't  pass  as 
a  good  program  picture.— W.  M.  Ward, 
Starlight  theatre,  Corning,  Ark.— Neigh- 
borhood patronage. 

The  First  Woman,  with  Mildred  Har- 
ris.— Rather  a  mystery  story.  My  pa- 
trons did  not  grasp  it.  Only  fair. — T.  J. 
Hulsey,  Unique  theatre,  Peacock,  Tex. — 
Neighborhood  patronage. 


First  National 


The  Hottentot,  a  Thomas  H.  Ii  ice  pro- 
duction—Full of  pep.  Plenty  of  action 
of  the  kind  that  enthuses  audience.  One 
of  the  season's  best. — Rosenfield,  Hopp 
&  Co.,  Fort  Armstrong  theatre,  Rock 
Island,  111. — General  patronage. 

The  Hottentot,  a  Thomas  H.  Ince  pro- 
duction.— A   steeple   chase   race  in  this 
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Poet  Laureate  Ballot  Complete  ; 
Cast  Vote  for  Choice  Next  Week 

With  19  entries  representing  14  states  and  Canada,  nomination 
of  candidates  for  election  to  the  chair  of  Poet  Laureate  to  "What 
I  the  Picture  Did  For  Me"  is  brought  to  a  close  this  week. 

Next  week,  in  this  space,  a  ballot  bearing  the  names  of  the  19 
contributors,  several  of  whom  modestly  disclaimed  intention  of  enter- 
ing the  contest,  will  be  presented  for  your  convenience  in  indicating 
your  selection. 

The  following  week  or  as  soon  thereafter  as  votes  may  be 
jj  counted  results  will  be  recorded. 

On  account  of  space  requirements  it  will  be  impossible  to  re- 
I  print  any  of  the  contributions.     Your  "Herald"  file  contains  the 
complete  works  of  all  the  claimants. 

The  ballot  will  appear  but  once. 

Votes  indicated  in  any  other  manner  cannot  be  counted. 
DON'T  MISS  NEXT  WEEK'S  ISSUE. 


theatre,  Mobridge,  S.  Dak. — Small  town 
patronage. 

Hurricane's  Gal,  with  Dorothy  Phillips. 
— One  of  the  kind  that  makes  you  know 
you've  seen  a  real  picture.  While  it  is 
melodrama,  yet  it  contains  the  stuff  that 
pleases,  and  that's  what  we  want  to  show. 
Good  in  every  way. — Chas.  W.  Lewis,  I. 
O.  O.  F.  theatre,  Grand  Gorge,  N.  Y.— 
Small  town  patronage. 

Sonny,  with  Richard  Barthelmcss. — 
Good. — Rex  theatre,  Virden,  III. — Gen- 
eral patronage. 

The  Masquerader,  with  Guy  Bates 
Post.. — Audience  not  entirely  pleased 
with  this  picture.  Supporting  cast  very 
poor. — J.  E.  Kirk,  Grand  theatre,  Omaha. 
Xebr. — Neighborhood  patronage. 

The  Eternal  Flame,  with  Norma  Tal- 
madge. — Lacked  a  great  deal  of  being 
another  Smilin'  Through.  Good  business 
first  two  days  of  a  three-days  run. — R. 
V.  Erk,  Temple  theatre,  Ilion,  N.  Y. — 
General  patronage. 

The  Eternal  Flame,  with  Norma  Tal- 
madge. — As  near  100  per  cent  perfect  as 
a  picture  can  be  made.  Lots  and  lots  of 
nice  compliments.  Splendid  business  two 
days.  Made  some  money  with  an  ad- 
vance in  admission.  Book  it  by  all  means. 
— W.  E.  Elkin,  Temple  theatre,  Aber- 
deen, Miss. — Neighborhood  patronage. 

The  Silent  Call,  with  Strongheart. — A 
real  good  picture,  different  from  anything 
run  here  before.  Dog  sure  wonderful. 
Everyone  praised  it.  Can't  go  wrong. 
Book  it. — H.  G.  Schmidt,  Palace  theatre. 
Long  Pine,  Nebr. — General  patronage. 

Peaceful  Valley,  with  Charles  Ray. — 
An  old  one,  but  good.  Ray  goes  good 
here. — R.  E.  Atkins,  Lyric  theatre,  Elk- 
ville,  111. — Small  town  patronage. 

The  Sign  on  the  Door,  with  Norma 
Talmadge. — A  little  old,  but  nevertheless 
a  good  picture  and  a  good  business 
bringer.  Rental  reasonable. — C.  A.  Riva, 
Pastime  theatre,  Tilton,  N.  H. — Small 
town  patronage. 

Fools  First,  a  Marshall  Neilan  produc- 
tion.— Would  class  it  fair. — Rex  Theatre, 
Virden,  111. — General  patronage. 

Dinty,  a  Marshall  Neilan  production. — 
A  good  picture.  Will  please  people  gen- 
erally.     Would    say     100%     picture. — 


picture  that  is  worth  the  price  of  admis- 
sion alone.  Full  of  comedy  and  it  will 
sure  please  them.  Madge  Bellamy  very 
good  in  female  role.  Boost  it  big  and  it 
will  back  up  your  recommendations. — 
Chas.  H.  Ryan,  Garfield  theatre.  Chicago, 
111. — Neighborhood  patronage. 

Brawn  of  the  North,  with  Strongheart. 
— Print  supplied  me  somewhat  dark  in 
places,  otherwise  better  than  The  Silent 
Call.  Good  business  on  both  pictures. — 
Harry  Holland,  Bishop  theatre,  Bishop, 
Calif. — Neighborhood  patronage. 

Brawn  of  the  North,  with  Strongheart. 
— A  very  pleasing  drama  with  a  good 
story.  Don't  be  afraid.  It  will  please  any 
audience. — Ralph  D.  Kinrade,  Merimac 
theatre,  West  Bend,  Wis. — Neighborhood 
patronage. 

Brawn  of  the  North,  with  Strongheart. 
— A  good  picture,  but  not  as  good  as  The 
Silent  CalL  Will  please,  though,  at  regu- 
lar prices. — J.  A.  Holmes,  Arcade  theatre, 
Holtville,  Cal. — Neighborhood  patronage. 

Omar  the  Tent  Maker,  with  Guy  Bates 
Post. — As  a  production,  good;  as  enter- 
tainment, poor. — Rex  theatre,  Virden, 
111. — General  patronage. 

Kindred  of  the  Dust,  with  Miriam 
Cooper. — This  is  an  excellent  production 
and  drew  good  business.  Advertise  it 
strong  and  it  will  make  you  money  as 
well  as   friends. — L.   F.   Stacy,  Mascot 


Unique  theatre,  Bricelyn,  Minn. — Neigh- 
borhood patronage. 

What  Women  Love,  with  Annette  Kel- 

lcrman.  —  Good  comedy-drama  with 
splendid  under-water  scenes.  It  pleases 
all. — Auditorium  theatre,  Sugar  Land, 
Tex. — Neighborhood  patronage. 

The  Sky  Pilot,  with  a  special  cast.— 
This  and  Harold  Lloyd  in  Get  Out  and 
Get  Under  made  a  fine  Christmas  pro- 
gram and  drew  good  business.  Neither 
film  was  in  Al  shape,  from  Buffalo.— 
Johnson  Bros.,  Johnsonian  theatre,  Rip- 
ley, N.  Y. — Small  town  patronage. 

Molly  O,  with  Mabel  Normand— Old 

picture,  but  good.  Had  a  new  print  and 
many  favorable  comments.  Don't  be 
afraid  to  boost  it. — M.  J.  Babin,  Fairyland 
theatre,  White  Castle,  La. — Neighborhood 
patronage. 

A  Question  of  Honor,  with  Anita  Stew- 
art.— This  picture  contains  good  story,  ac- 
tion, comedy  and  pleased  very  well. — 
Bert  Norton,  Kozy  theatre,  Eureka,  111. 

— General  patronage. 

Married  Life,  a  Mack  Sennett  produc- 
tion.— A  good  comedy.  Starts  off  slow, 
but  redeems  itself  in  the  next  three  reels. 
Will  make  them  all  laugh. — Auditorium 
theatre,  Sugar  Land,  Tex. — Neighborhood 
patronage. 

The  Ten  Dollar  Raise,  with  a  special 
cast. — They  don't  make  them  any  better. 
It  is  good  comedy  and  good  entertain- 
ment.— H.  L.  Burrill,  Garrick  theatre, 
Hawley,  Minn.  —  Neighborhood  patron- 
age. 

Lying  Lips,  a  Thomas  H.  Ince  produc- 
tion.— This  picture  sure  has  the  punch. 
Could  not  get  a  better  title.  Shipwreck 
scene  very  good.  Book  it  and  push.  It 
will  please. — S.  A.  Berger,  Star  theatre, 
Jasper,  Ind. — Neighborhood  patronage. 

Hail  the  Woman,  a  Thomas  H.  Ince 
production. — Repeated  this  on  Christmas 
day  to  good  business.  Received  many 
compliments.  You  can  not  go  wrong  on 
this,  boys;  book  it. — L.  R.  Stacy,  Mascot 
theatre,  Mobridge,  S.  Dak. — Small  town 
patronage. 

Hail  the  Woman,  a  Thomas  H.  Ince 
production.  —  Good.  —  Rex  theatre,  Vir- 
den, III. — General  patronage. 

Hail  the  Woman,  a  Thomas  H.  Ince 
production. — This  is  some  picture.  Played 
on  Christmas  day  and  is  a  good  one  for 
the  day.  Received  compliments  on  hav- 
ing a  picture  like  it  for  Christmas.  Very 
good  attendance  and  am  sorry  1  did  not 
play  two  days. — S.  A.  Berger,  Star  thea- 
tre, Jasper  Ind. — Neighborhood  patron- 
age. 

Salvation  Nell,  with  Pauline  Starke  — 
Played  this  for  benefit  of  church  and  am 
glad  we  did.  A  very  good  picture,  but 
one  that  will  not  appeal  to  the  average 
audience.  Good  for  church  people. — Chas. 
W.  Lewis,  I.  O.  O.  F.  theatre,  Grand 
Gorge,  N.  Y. — Small  town  patronage. 

Bob  Hampton  of  Placer,  a  Marshall 
Xeilan  production. — Well  liked  by  all  but 
me.  I  got  a  bum  print  and  that  sure  will 
take  the  joy  out  of  a  picture,  but  they 
charge  just  the  same  for  a  bad  print  as 
a  good  one. — C.  A.  Kelley,  Rex  theatre. 
Custer,  Okla. — Small  town  patronage. 

The  Song  of  Life,  with  a  special  cast. 
— An  excellent  mother  picture  that  re- 
ceived many  compliments. — Bert  Norton. 
Kozy  theatre,  Eureka,  111. — General  pat- 
ronage. 

Playthings  of  Destiny,  with  Anita  Stew- 
art.— Fine  picture.  A  little  old,  but  you 
make  no  mistake  in  running  it  if  you  have 
not  already  had  it.  It  will  please. — J.  W 
Andresen,  Rialto  theatre,  Cozad,  Nebr  — 
Neighborhood  patronage. 

A  Midnight  Bell,  with  Charles  Ray- 
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Excellent  picture. — Bert  Norton,  Kozy 
theatre,  Eureka,  111. — General  patronage. 

Tol'able  David,  with  Richard  Barthel- 
mess. — Here  is  a  picture  that  is  splendid, 
and  one  that  they  will  discuss  favorably 
for  some  time  afterwards.  Acting  of  prin- 
cipal characters  extra  fine.  —  Adolph 
Kohn,  Pastime  theatre,  Granville.  X.  \ . 
—General  patronage. 

Mamma's  Affair,  with  Constance  Tal- 
madge.— They  said  this  was  no  good,  and 
after  the  first  night  they  stayed  away  so 
I  agree  with  them.  It's  the  poorest  of  a 
•  lot  of  poor  ones  that  Constance  has  made 
of  late— Steve  Farrar,  Orpheum  theatre, 
Harrisburg,  III.  —  Neighborhood  patron- 
age. 

The  Golden  Snare,  with  a  special  cast. 
—Another  Curwood  knockout.  Ran  this 
Sunday  and  Christmas  and  had  packed 
houses  at  all  shows. — H.  C.  Reinhardt, 
Victory  theatre,  Bay  City,  Mich. — Neigh- 
borhood patronage. 

Peck's  Bad  Boy,  with  Jackie  Coogan. — 
Drew  good  business. — Rex  theatre,  Vir- 
den,  111. — General  patronage. 

The  Barnstormer,  with  Charles  Ray. — 
Positively  in  a  class  by  itself.  The  poor- 
est thing  by  way  of  entertainment  we 
ever  perpetrated  on  our  unsuspecting 
public.  A  miserable  production. — R.  V. 
Erk,  Temple  theatre,  Ilion,  N.  Y. — Gen- 
eral patronage. 

The  Wonderful  Thing,  with  Norma 
Talmadge. — Not  so  good.  Will  please 
those  who  like  Norma,  but  she  has  made 
several  better  pictures  than  this  one. — 
Steve  Farrar,  Orpheum  theatre,  Harris- 
burg, 111. — Neighborhood  patronage. 

Go  and  Get  It,  a  Marshall  Neilan  pro- 
duction.— A  picture  with  a  punch.  It  holds 
the  interest  throughout. — Auditorium  the- 
atre, Sugar  Land  ,  Tex. — Neighborhood 
patronage. 

R..  S.  V.  P.,  with  Charles  Ray— Not  so 
good  and  not  so  bad.  If  they  like  Ray 
real  well,  it  will  go  over,  but  oh,  how  this 
boy  is  losing  his  popularity  in  this  town. 
A  few  more  bad  ones  and  he  is  done. — 
Steve  Farrar.  Orpheum  theatre,  Harris- 
burg, III. — Neighborhood  patronage. 

Smilin'  Through,  with  Norma  Talmadge. 
— Christmas  and  two  following  days. 
Grandma's  Boy  last  of  the  week.  Largest 
week's  business  in  the  history  of  the 

|  A  Perfect  | 
|  New  Year  s 
Resolution  | 

1      The  greatest  aid  to  the  small  ex-  g 

1   hibitor  is  your  "What  the  Picture  g 

_    Did    For    Me"    department,    espe-  | 

§    cially    during    these    hard    times  I 

j  when   we   can't   get    to    the    ex-  g 

j  changes  and  see  some  of  the  pic-  g 

1  tares  we  buy.  g 

=      I  have  been  careless  about  re-  g 

§  porting,  but  as  a  New  Years  resp-  g 

|   lution  1  will  report  more  often,    I  g 

f  may  be  the  means  of  saving  soma  g 

|   Brother  Exhibitor  the  humiliation  g 

§   of  a  punk  show  or  helping  him  to  g 

I   a  good  one.  g 

g      I  am  not  a  poet,  so  can't  verse  m 

j   my  thoughts  as  some  do,  but  I  am  g 

|   with  the  exhibitors,  one  and  all,  g 

|  for  better  pictures.  Tell  us  of  the  1 
|   good  ones  and  the  bad  ones. 

H.  L.  BURRILL, 

Garrick  theatre,  Hawley,  Minn.  §§ 


house.  Full-page  ad  in  one  paper,  quar- 
ter-page in  two  others,  and  six-inch  lo- 
cal in  four  outside  papers,  besides  posters 
and  lobby,  did  the  business.  If  you  can't 
burn  'em  up  with  these  two  programs 
then  you  have  got  an  asbestos  audience, 
that's  all.  Smilin'  Through  is  all  that  it 
is  claimed  for  it  and  leaves  an  impression 
that  lingers.  Norma  is  excellent.  By 
Gum,  she's  a  dinger;  that's  what  she  is. 
Grandma's  Boy  satisfies,  but  would  have 
been  just  as  well  in  three  spools.  It 
fails  to  measure  up  to  the  press  agent's 
dream;  no  better,  in  my  judgment,  than 
Never  Weaken  or  A  Sa  lor  Made  Man. 
If  you  buy  it.  buy  it  right.  Don't  pay  a_ 
long  price.  It's  worth  just  three  reels  of 
excellent  comedy,  that's  all.  In  contract- 
ing for  pictures  now  days  I  have  learned 
to  figure  the  discount  on  press  agent's 
statements  and  find  that  it  pays.  Barnum 
wasn't  in  it. — J.  C.  Jenkins,  Auditorium 
theatre.  Neligh,  Nebr.  —  General  patron- 
age. 

Smilin'  Through,  with  Norma  Talmadge. 
— We  are  near  Omaha.  Many  saw  pic- 
ture there  and  saw  it  for  the  third  time. 
A  picture  near  the  perfection  point — clean 
and  inspiring. — C.  E.  Byars.  Opera  House, 
Valley.  Nebr. — General  patronage. 

Smilin'  Through,  with  Norma  Talmadge. 
— The  most  artistic  and  best  acted  pic- 
ture I  ever  played.  Also  the  greatest 
lemon  at  the  box  office.  Good  business 
first  night,  nothing  the  second,  which  is  a 
sure  sign  the  picture  did  not  please.  It 
you  have  a  high  class  audience,  play  this. 
Made  only  for  those  who  think. — Steve 
Farrar.  Orpheum  theatre,  Harrisburg. 
111. — Neighborhood  patronage. 

Smilin'  Through,  with  Norma  Talmadge. 
— It  is  the  best  picture  ever  shown  in  this 
house.  It  pleased  all;  even  the  rough- 
necks had  to  admit  that  it  was  a  real 
picture.  Some  of  my  hardest  patrons  so 
pleased  came  back  and  saw  it  the  second 
night.  If  such  pictures  could  be  gotten 
at  a  price  so  as  to  show  them  oftener,  the 
show  business  would  sure  take  a  boom. 
The  ministers  of  this  town  got  back  of 
me  on  this  picture  and  insisted  that  all 
the  people  should  see  it  as  it  would  do 
them  more  good  than  any  sermon  that 
they  could  preach,  and  I  sure  got  results, 
as  it  broke  all  house  records  for  me. 
Every  exhibitor  owes  this  to  his  patrons. 
Book  it  by  all  means,  then  get  set  for 
your  reward. — H.  G.  Schmidt.  Palace 
theatre.  Long  Pine,  Nebr. — General  pat- 
ronage. 

Fox 

Tom  Mix  in  Arabia,  with  Tom  Mix. — 
Entirely  good.  Something  different. 
Plenty  of  action.  Fine  settings.  It  will 
please  most  all  kinds  of  audiences.  Not 
to  be  taken  seriously,  but  entertainment. 
— C.  L.  Beede.  Beede's  theatre.  Enfield, 
New  Hampshire. — Small  town  patronage. 

Moonshine  Valley,  with  Will;am  Far- 
num. — This  picture  I  class  as  good  and 
pleased  here.  —  Adoloh  Kohn.  Pastime 
theatre.  Granville.  N.  Y. — Small  town  pat- 
ronage. 

Moonshine  Valley,  with  Farnum. — The 
best  Farnum  in  a  long  time,  but  nothing 
like  the  pictures  that  made  him  a  box 
office  attraction.  Why  don't  they  get 
some  red-blooded  stories  for  this  guy? 
He  is  losing  out  just  because  he  doesn't 
make  the  right  kind  of  pictures. — Steve 
Farrar.  Orpheum  theatre.  Harrisburg.  111. 
— Neighborhood  patronage. 

West  of  Chicago,  with  Charles  Jones. 
— As  good  as  anything  Jones  has  made. 
If  they  like  "Buck"  this  one  will  please 
them.  Plenty  of  action  and  gun  play. — 
Steve  Farrar.  Orpheum  theatre,  Harris- 
burg, 111. — Neighborhood  patronage. 

Just  Tony,  with  Tom  Mix. — This  is 
some  picture.    Boost  it,  raise  admission 


|  Good  Lists 
Serve  More 
Exhibitors  | 

g       We    have    seen    in    the    columns  g 

g    of   "What    the    Picture    Did    For  1 

Ij    Me"   lists    of  pictures    that    made  g 

g    money   for  exhibitors.     The   three  7- 

g    pictures    listed    below    are    some  g 

that  we  lost  money  on  because  of  g 

g    their  immoral   and   suggestiveness.  g 

g   Any    exhibitor    working    for    the  H 

g    father,  mother  and  children  busi-  g 

g  ness  should  give  these  wide  berth,  g 
g       "The   Devil's  Garden," 

g  "A  Woman  of  No  Importance,"  g 
g       "One  Arabian  Night." 

CROSBY  BROTHERS,  1 

Lily  theatre,  Buffalo,  N.  Y.  g 

¥..:■■  ■"Tzrrrrz.i rrr  "   ii  i iiiiiiiu  iih  hi  'i—T 

price,  and  it  will  make  you  money. — L. 
R.  Stacy,  Mascot  theatre,  Mobridge,  S. 
Dak. — Small  town  patronage. 

Mixed  Faces,  with  William  Russell. — 
A  program  picture  that  did  not  go  over 
here,  but  Russell,  with  the  right  kind  of 
story,  such  as  The  Crusader,  is  a  very  fine 
star  for  my  house. — C.  L.  Beede.  Beede's 
theatre,  Enfield,  N.  H. — Small  town  pat- 
ronage. 

Gleam  o'  Dawn,  with  John  Gilbert. — 
This  is  my  second  Gilbert.  Both  pictures 
good.  This  is  a  dandy,  as  they  told  me 
so. — Wm.  Thacher,  Royal  theatre,  Salina. 
Kans. — General  patronage. 

The  Last  Trail,  with  a  special  cast. — 
This  is  the  kind  of  a  picture  that  should 
pack  any  house.  Good  in  every  particular. 
Story,  action,  photography  and  direction 
all  O.  K.  If  you  haven't  as  yet,  by  all 
means  book  it. — H.  C.  Reinhardt.  Victory 
theatre.  Bay  City,  Mich. — Neighborhood 
patronage. 

A  Self  Made  Man,  with  William  Rus- 
sell.— This  was  pretty  good.  Quite  a  few 
laughs. — Adolph  Kohn.  Pastime  theatre, 
Granville.  N.  Y. — Small  town  patronage. 

Men  of  Zanzibar,  with  William  Rus- 
sell.— This  is  a  very  good  program  pic- 
ture. If  your  patrons  like  Russell,  they 
will  like  this  one. — J.  S.  Roche,  Empire 
theatre.  Rainy  River,  Ont.,  Canada. — 
Small  town  patronage. 

To  a  Finish,  with  Charles  Jones. — If 
you  want  action,  you  find  it  in  this  one. 
It's  a  dandy.  Play  it.  Went  big.  Some 
new  stuff.  Good  fights.  Some  good 
scenes.  It's  O.  K. — Wm.  Thacher,  Royal 
theatre,  Salina.  Kans. — General  patronage. 

Trooper  O'Neil,  with  Charles  Jones. — I 
class  this  as  a  very  good  picture  and  one 
that  will  please  all  Jones  admirers.  The 
kind  my  people  here  want. — Adolph 
Kohn.  Pastime  theatre.  Granville,  N.  Y. 
— General  patronage. 

Whatever  She  Wants,  with  Eileen 
Percy. — Good  program  picture.  Percy 
liked  here. — G.  Durbin,  Majestic  theatre, 
Perry,  111. — Neighborhood  patronage. 

Bar  Nothing,  with  Charles  Jones. — 
Very  good.    Lots  of  excitement.  Jones  is 
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A   dramatic   incident   from   "The  World's  Appause"  with  Adolph   Menjou,  Bebt 
Daniels  and  Lewis  Stone.  (Paramount). 


a  coming  star.  Draws  well  in  the  West- 
ern stories. — Lloyd  &  Mcllraith,  Veteran 
Star  theatre,  Durham,  Ont.,  Canada. — 
Neighborhood  patronage. 

A  Rough  Diamond,  with  Tom  Mix. — 
A  peach  of  a  Mix  picture.  Lots  of  good 
comedy  and  action.  Have  played  a  num- 
ber of  his  pictures,  but  this  is  one  of  the 
best.  Boost  this  one  and  tell  them  a 
week  in  advance.  We  ran  this  two  days. 
Business  good  first  day.  Fell  off  the  sec- 
ond day  to  half. — Win.  Thachcr,  Royal 
theatre,  Salina.  Kans. — General  patronage. 

Play  Square,  with  Johnny  Walker. — 
Fair  program  picture.  Prints  eaten  up. 
Subtitles  too  short  to  read.  Lay  off  fit 
the  Fox's  Twentieth  Century  stuff.  Not 
much  to  them. — W.  F.  Straub,  Strand  the- 
atre, Wiggins,  Miss. — Small  town  patron- 
age. 

Extra,  Extra,  with  Johnnie  Walker  and 
Edna  Murphy. — Very  good  program  pic- 
ture. These  stars  take  very  good  here. — 
H.  C.  Reinhardt,  Victory  theatre,  Bay 
City,  Mich. — Neighborhood  patronage. 

The  Yellow  Stain,  with  John  Gilbert. — 
Some  liked  this  one  and  some  did  not. 
Personally  I  did  not  fancy  it  very  much. 
Not  nearly  as  good  as  Arabian  Love. 
Fox  News  very  well  liked  here. — G.  R. 
Williams,  Avon  theatre,  Cincinnatus,  N. 
Y. — General  patronage. 

Up  and  Going,  with  Tom  Mix. — Among 
the  best  Northerners  we  ever  ran.  Get 
it  for  your  Mix  patrons. — G.  Durbin, 
Majestic  theatre.  Perry,  III. — Neighbor- 
hood patronage. 

Up  and  Going,  with  Tom  Mix. — The 


usual  Mix  Western  picture.  This  star 
seems  to  make  the  picture  go<id  whether 
i lure  is  a  story  to  it  or  not. — J.  S.  Roche, 
Empire  theatre,  Rainy  River,  Ont.,  Can- 
ada.— Small  town  patronage. 

Riding  with  Death,  with  Charles  Jones. 
—Some  picture  all  right.  They  all  like 
"Buck"  here  very  much.  Believe  I  could 
fill  the  house  with  one  reel  if  it  showed 
this  star  in  a  good  Western. — G.  R.  Wil- 
liams, Avon  theatre,  Cincinnatus,  N.  Y. 
— General  patronage. 

Chasing  the  Moon,  with  Tom  Mix. — A 
good  show  that  will  please.  Not  a  West- 
ern, but  has  good  action  all  of  the  time. 
You  do  not  need  to  be  afraid  of  this  one. 
— W.  T.  Biggs,  Unique  theatre,  Anita. 
Iowa. — Small  town  patronage. 

Chasing  the  Moon,  with  Tom  Mix. — 
Not  much  of  a  story,  but  the  star's  act- 
ing puts  plenty  of  pep  into  the  picture 
and  it  will  please  your  audience. — J.  S. 
Roche,  Empire  theatre,  Rainy  River, 
Ont.,  Canada. — Small  town  patronage. 

Queen  of  Sheba,  with  Betty  Blythe  — 
An  old  one  that  you  can  make  some  real 
dough  on.  It's  the  best  picture  of  its 
kind  I  ever  saw.  Pleased  them  all.  Had 
several  ministers  in  to  see  it  and  all  said 
it  was  good.  You  sure  need  not  be  afraid 
of  this  one. — Steve  Farrar,  Orpheum 
theatre,  Harrisburg,  III. — Neighborhood 
patronage. 

Shackles  of  Gold,  with  William  Far- 
num. — This  is  a  Farnum  title,  but  not  a 
Farnum  picture.  While  the  picture  is 
good  in  a  way,  Farnum  is  out  of  place  as 
an  inside  business  man.  Give  him  a  blue 
shirt  and  two  six-shooters. — C.  H.  Pow- 
ers, Strand  theatre,  Dunsmuir,  Cal. —  R. 
R.  town  patronage. 

Shackles  of  Gold,  with  William  Far- 
num.— Some  seem  to  think  Farnum  is  no 
good  unless  he  is  in  a  Western  type  of 
picture.  But  we  consider  this  one  of  the 
best  pictures  we  have  shown  in  this  house 
for  real  acting.  We  made  more  money 
on  this  feature  than  anything  we  have 
ever  run.  They  had  to  be  turned  away 
at  the  night  show.  It  had  a  good  story 
which  was  directed  as  it  should  be.  The 
patrons  left  both  the  matinee  and  night 
show  feeling  that  they  had  seen  a  real 
picture.  One  that  will  stick  in  the  minds 
and  hearts  for  many  days  to  come.  And 
the  beauty  part  about  it,  Fox  did  not  ask 
us  to  buy  it,  but  rented  it. — Wood  & 


Webb.    Star    theatre,    Corinth,  Miss- 
Neighborhood  patronage. 

Any  Wife,  with  Pearl  White.— So  long, 
Pearl.  They  say  you  have  gone  back  to 
your  first  love — Pathc  serials.  Here's 
hoping  you  stay  there  the  rest  of  your 
natural  life.  You  sure  slipped  us  some 
lemons  in  Fox  features. — R.  W.  Hickman, 
Lyric  theatre,  Greenville,  111. — Neigh- 
borhood patronage. 

The  Night  Horseman,  with  Tom  Mix 
— Just  a  common  Mix  picture.  Nothing 
to  rave  about. — Liberty  theatre,  Kalispell,  - 

Mont. — Neighborhood  patronage. 

Over  the  Hill,  with  a  special  cast.— 
If  there  is  an  exhibitor  anywhere  that 
has  not  played  this  picture,  he  should  get 
it  now.  Will  make  money  for  any  man 
anywhere  any  time.  If  you  can't  get  a 
crowd  with  this  one,  close  the  house  and 
quit  the  business.  You  can  buy  it  cheap 
now,  and  the  St.  Louis  office  has  new 
prints.  Grab  it,  boost  it,  cash  in  — Steve 
Farrar,  Orpheum  theatre,  Harrisburg,  III 
— Neighborhood  patronage. 

Over  the  Hill,  with  a  special  cast.— 
Very  good  picture.  Makes  a  man  appre- 
ciate his  mother  more.  Business  O.  K 
for  two  days. — R.  E.  Atkins,  Lyric  thea- 
tre, Elkville,  III. — Small  town  patronage 

A  Virgin  Paradise,  with  Pearl  White.— 
This  is  the  best  serial  Pearl  ever  made 
It's  all  in  eight  reels,  and  she  gives  them 
all  she  has.  She  is  no  good  for  me  in 
features,  but  this  one  pleased  better  than 
any  she  made.  Will  please  people  who 
fall  for  serials. — Steve  Farrar.  Orpheum 
theatre.  Harrisburg,  III. — Neighborhood 
patronage. 

Goldwyn 

Brothers  Under  the  Skin,  with  a  special 
cast. — Fine  comedy-drama.  Acting  and 
direction  good. — S.  M.  Southworth,  The 
American  theatre,  Canton,  N.  Y. — Neigh- 
borhood and  college  patronage. 

Remembrance,  with  a  special  cast.— A 
splendid  picture  and  some  good  acting 
by  Gillingwater  as  "pop  "  Has  no  draw- 
ing power,  but  if  you  get  them  in  they 
will  surely  be  satisfied. — Ralph  Kinrade, 
Merrimac  theatre,  West  Bend,  Wis. — 
Neighborhood  patronage. 

The  Dust  Flower,  with  Helene  Chad 
wick. — I  didn't  expect  much  from  this, 
but  was  agreeably  disappointed,  as  it 
stood  up  well  with  the  Saturday  night 
crowd.  No  business  to  speak  of,  as  I 
played  it  just  before  Christmas. — Roy  W 
Adams,  Pastime  theatre,  Mason,  Mich- 
Small  town  patronage. 

Sherlock  Holmes,  with  John  Barry 
more. — A  five-reeler  put  on  ten  spools 
Failed  to  draw  or  to  please  those  whe 
saw  it.  A  bigger  slap  in  the  face  thar 
Remembrance.  Lost  money. — R.  V.  Erk 
Temple  theatre,  Ilion,  N.  Y. — Genera 
patronage. 

Voices  of  the  City,  with  Lon  Chaney 
— A  good  production  of  the  heavier  type 
Your  patrons  will  have  a  hard  time  pick 
ing  flaws  in  this  well  made  drama  of  th 
underworld.  My  patrons  praised  it. — S 
M.  Southworth,  The  American  theatre 
Canton,  N.  Y. — Neighborhood  and  col 
lege  patronage. 

Yellow  Men  and  Gold,  with  a  sped? 
cast. — Very  good.  One  that  can  be  ru 
as  a  special. — G.  G.  May,  Isis  theatre 
Kanopolis,  Kans. — Small  town  patronag* 

Yellow  Men  and  Gold,  with  a  speci; 
cast. — The  first  Goldwyn  picture  th; 
made  us  money  in  ages.  A  real  goo 
picture  that  pleased  everyone. — R-  V.  Er! 
Temple  theatre,  Ilion,  N.  Y.— Gener; 
patronage. 

The  Girl  with  a  Jazz  Heart,  with  Madj 
Kennedy. — Nothing  wrong  with  this  pi 
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ture.  No  business,  however. — G.  F.  Re- 
diske,  Star  theatre,  Ryegate,  Mont. — 
Small  town  patronage. 

The  Glorious  Fool,  with  a  special  cast. 
— An  extra  fine  program  picture  that 
should  please  anywhere. — Adolph  Kohn, 
Pastime  theatre,  Granville,  X.  Y. — Gen- 
eral patronage. 

Jes'  Call  Me  Jim,  with  Will  Rogers.— 
Highly  pleasing.  A  lesson  to  any  audi- 
ence.— T.  J.  Hulsey,  Unique  theatre.  Pea- 
rock,  Tex. — Neighborhood  patronage. 

"  The  Man  from  Lost  River,  with  House 
Peters. — This  is  a  good  picture  and  the 
cind  that  takes  here.  Story  of  the  lumber 
:ountry. — Adolph  Kohn.  Pastime  theatre. 
Granville,  N.  Y. — Small  town  patronage. 

The  Ace  of  Hearts,  with  a  special  cast. 
—One  different  from  the  ordinary  run  of 
)lot.  Pleased  the  majority  of  patrons. — 
W.  M.  Ward,  Starlight  theatre,  Corning, 
\rk. — Neighborhood  patronage. 

His  Own  Law,  with  Hobart  Bosworth. 
—Too  rough  for  the  ordinary  people. — 
3.  L.  Burrill,  Garrick  theatre,  Hawley. 
Minn. — Neighborhood  patronage. 

The  Man  from  Lost  River,  with  House 
Peters. — A  fine  program  picture. — Bert 
Silver,  Silver  Family  theatre.  Greenville, 
Uich. — Neighborhood  patronage. 

Theodora,  with  a  special  cast. — Big 
production  with  wonderful  sets,  but  not  a 
mall  town  picture.  Too  deep  for  'em. — 
liberty  theatre,  Kalispell.  Mont. — Neigh- 
)orhood  patronage. 

Theodora,  with  a  special  cast. — No  good 
or  small  town. — Rex  theatre.  Virden,  111. 
—Small  town  patronage. 

When  Romance  Rides,  with  Claire 
\dams. — A  good  picture.  Good  pulling 
>ower.  Pleased  most  everyone. — Harry" 
rlobolth.  Liberty  theatre,  Marlette,  Mich. 
—Small  town  patronage. 

Pardon  My  French,  with  a  special  cast. 
—A  good  comedy-drama  that  pleased. 
3ood  as  a  program  picture. — W.  M. 
Yard,  Starlight  theatre.  Corning,  Ark. — 
Neighborhood  patronage. 

Prisoners  of  Love,  with  a  special  cast. 
—A  good  program  picture  and  pleased  all 
vho  saw  it  One  of  the  best  I  have  run 
rom  Goldwyn  in  some  time. — H.  A. 
relps,  Gem  theatre,  Wood  River,  Nebr. 
—Small  town  patronage. 

Watch  Your  Step,  with  Cnllen  Landis. 
-Here  is  a  dandy.  One  of  the  best  we 
ave  had  from  Goldwyn.  Plenty  of  ac- 
tion sprinkled  with  comedy. — H.  C.  Rein- 
ardt  Victory  theatre,  Bay  City.  Mich  — 
neighborhood  patronage. 

The  Night  Rose,  with  a  special  cast. — 
i  good  clean  program  picture. — W.  M. 
Vara,  Starlight  theatre,  Corning,  Ark. — 
ieneral  patronage. 

!  If«  a  Great  Life,  with  a  special  cast. — 
nst  an  average  picture.  A  Marv  Roberts 
Jinehart  story  of  college  life.  Will  get 
y.  but  no  boosters. — Unique  theatre, 
Iricelyn.  Minn  — Neighborhood  patror- 
ge. 

Golden  Dreams,  with  a  special  cast. — 
oorest  Zane  Grey  picture  we  have  ever 

on.  Not  up  to  standard. — Liberty  thea- 
e,  Kalispell.  Mont. — Neighborhood  pat- 

oaage. 

Honest  Hutch,  with  Will  Rogers.— Ju-t 
,  tair  picture,  that's  all. — H.  A.  Febs. 
•em  theatre.  Wood  River,  Nebr.— Small 
pwn  patronage. 

.  Don't  Neglect  Your  Wife,  with  a  spe- 
f  c"t~Verv  P<xw  offering.  This  kind 
•  a  play  would  go  all  right  in  the  sixties, 
ut  is  no  good  now.— H.  C.  Reinhardt, 
'-ctory  theatre.  Bay  City  Mich— Neigh- 
orhood  patronage. 

An  Unwilling  Hero,  with  Will  Rogers. 


We  Hope  You 
Didn't  Miss 
Any  R  eports 

The  "Exhibitors  Herald"  failed 
to  show  up  Saturday,  which  is  the 
usual  day  it  arrives  here,  and  has 
not  to  this  date  and  we  are  won- 
dering why.  If  the  subscription 
has  expired  kindly  advise  us  to 
that  effect.  We  really  have  for- 
gotten our  previous  subscription 
date. 

We  would  appreciate  it  very 
much  if  you  would  send  us  the 
last  issue,  and  let  them  come  for- 
ward as  usual,  because  we  do  not 
want  to  miss  a  single  issue.  I 
have  been  like  a  fish  out  of  water 
this  week,  just  because  I  haven't 
had  the  "Herald." 

WILLIAM  D.  WEBB. 
Star    theatre.    Corinth.  Miss. 


— Just  a  fair  picture.  Rogers  does  not 
take  very  well  here. — H.  A.  Felps,  Gem 
theatre,  Wood  River.  Nebr. — Small  town 
patronage. 

Snowblind,  with  a  special  cast. — Good 
picture  of  North  woods  Snow  and  wood 
scenes  good.  Went  over  good  here.  All 
spoke  well  of  it. — H.  G.  Schmidt.  Palace 
theatre.  Long  Pine,  Nebr. — General  pat- 
ronage. 

Snowblind,  with  a  special  cast. — A  very 
good  picture — one  that  will  please  all.— 
H.  A.  Felps.  Gem  theatre.  Wood  River. 
Nebr. — Small  town  patronage. 

Dangerous  Curve  Ahead,  with  a  special 
cast. — It  was  good.  You  cannot  go  wrong 
in  booking  this. — R.  G.  Risen,  Scenic 
theatre,  Appleton.  Wis.  —  Neighborhood 
patronage. 

Dangerous  Curve  Ahead,  with  a  special 
cast. — Lay  off  this  so-called  special.  They 
held  me  up  with  a  gun  for  $20.00  on  this 
fair  program  picture.  Had  to  play  same 
in  order  to  play  The  Old  Nest  It  is  not 
fit  for  children  to  see,  and  very  few 
grownups  liked  same.  They  walked  out. 
Such  pictures  as  this  hurts  the  movie 
business. — W.  F.  Straub,  Strand  theatre. 
Wiggins.  Miss. — Small  town  patronage. 

Dangerous  Curve  Ahead,  with  a  special 
cast. — This  picture  will  please  them  all. 
Some  fine  acting  on  the  part  of  Miss 
Helene  Chadwick.  She  is  some  doll.  Sh! 
don't  tell  the  Mrs. — G.  R.  Williams,  Avon 
theatre,  Cincinnatus,  N.  Y. — General  pat- 
ronage. 

The  Old  Nest,  with  a  special  cast. — 
Are  running  this  December  30th  and  Jan- 
uary 1st.  No  Sunday  show.  Man}-  favor- 
able comments  from  a  small  Saturday 
night  crowd,  with  New  Years  day  yet 
to  hear  from. — Johnson  Bros..  Johnsonian 
theatre.  Ripley.  X.  Y. — Small  town  pat- 
ronage. 

The  Old  Nest,  with  a  special  cast. — A 
very  fine  picture.  A  picture  that  is  true  to 
life.  One  that  will  be  remembered. — R. 
G.  Risch,  Scenic  theatre,  Appleton,  Minn. 
— Neighborhood  patronage. 

The  Old  Nest,  with  a  special  cast — 
Ye  Gods,  boys,  print  No.  164.  from  Buf- 
falo, last  part  of  picture  gone  where  the 
children  return  home.  Everyone  disap- 
pointed. Lost  money,  believe  due  to  this 
fault.  Matinee  patrons  told  everyone, 
"Picture  not  all  there." — G.  R.  Williams, 
Avon  theatre.  Cincinnatus,  N.  Y. — Gen- 
eral patronage. 


Hodkinson 


Free  Air,  with  a  special  cast. — Dandy- 
cast.  —  Dandy  picture.  Pleased  full 
house.  Quite  a  few  comments.  Hod- 
kinson pictures  all  seem  to  draw  and 
rental  right— C.  A.  Riva.  Pastime  the- 
atre. Tilton.  N.  H. — Small  town  patron- 
age. 

Affinities,  with  Colleen  Moore. — Per- 
sonally thought  it  was  a  good  comedy 
drama,  but  many  of  my  patrons  did  not 
agree  with  me.  Went  O.  K.  with  the 
flappers.— S.  M.  Southworth.  The  Amer- 
ican theatre.  Canton,  N.  Y. — Neighbor- 
hood and  college  patronage. 

Cameron  of  the  Royal  Mounted,  with 
Gaston  Glass. — Drew  a  wonderful  crowd 
on  Christmas  for  two  days,  and  more 
than  pleased.  Hodkinson  sure  delivers 
the  goods. — J.  B.  Laughlin,  Bart's  Mecca. 
Midland.  Mich. — Neighborhood  patron- 
age. 

The  Headless  Horseman,  with  Will 
Rogers.— The  kiddies  liked  it  fine  and 
some  of  the  older  people,  but  many 
couldn't  or  wouldn't  appreciate  it.  Mv 
patrons  like  up-to-date  stuff. — S.  M. 
Southworth.  The  American  theatre. 
Canton.  N.  Y. — Neighborhood  and  col- 
lege patronage. 

The  U.  P.  Trail,  with  a  special  cast. 
— A  very  good  Western.  Full  of  action 
and  a  good  story-— R  G.  Risch.  Scenic 
theatre,  Appleton.  Minn.  —  Neighbor- 
hood patronage. 

East  Lynne,  with  a  special  cast. — A 
little  old.  but  apparently  still  a  favorite 
judging  by  attendance  "  Pleased. — C.  A. 
Riva.  Pastime  theatre.  Tilton.  N.  H. — 
Small  town  patronage. 

The  Mysterious  Rider,  with  a  special 
cast — Best  we  have  had  in  a  long  time. 
Everybody  pleased.  Regular  patrons 
saw  it  second  da}.— O.  W.  McClellan. 
Dreamland  theatre,  Pekin,  I1L — Neigh- 
borhood patronage. 


Metro 


Seeing's  Belie 

Will  get  by  as 
promise  a  grea 
and  did  not  drs 
Orpheum  thea 
Neighborhood  { 

The  Prisoner 

production. — W< 
kind  (costume), 
the  box  office. 


ig,  with  Viola  Dana. — 
rogram  picture.  Don't 
leaL  Has  a  bad  title 
for  me. — Steve  Farrar. 
,     Harrisburg.     Ill  — 

Zenda,  a  Rex  Ingram 
terful  production  of  its 
at  does  not  register  at 
'aid  too  much  rental. 


Small  town,  lay  off. — Liberty  theatre. 
Kalispell.  Mont. — Neighborhood  patron- 
age. 

Broadway  Rose,  with  Mae  Murray. — 
First  Mae  Murray  that  failed  to  draw 
good  business.  Picture  similar  to  all 
other  Murrays.  Attendance  below  aver- 
age.— R  V.  Erk,  Temple  theatre.  Ilion, 
N.  Y. — General  patronage. 

Turn  to  the  Right  a  Rex  Ingram 
production. — One  of  the  best  and  most 
satisfying  pictures  ever  seen  in  this  town. 
Good  business  two  days  during  dull 
week  before  Christmas— Price  and  Dal- 
rymple,  Home  theatre.  Oblong.  ML — 
Neighborhood  patronage. 

Turn  to  the  Right  a  Rex  Ingram  pro- 
duction.— A  picture  you  can  stake  your 
repntation  on.  There  is  something  in  it 
that  will  please*  alL—T.  S.  Roche.  Err- 
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pire  theatre,  Rainy  River,  Ont.  Canada. 
— Small  town  patronage. 

Turn  to  the  Right,  a  Rex  Ingram  pro- 
duction. Extra  good  show.  Got  the  pep. 
Cannot  boost  too  hard.  Got  just  the 
right  amount  of  comedy  in  it  to  make 
good  one.  It's  the  best  this  year.  Bet- 
ter than  The  Four  Horsemen  for  me. — 
F.  N.  Harris,  Amuse  theatre,  Hart,  Mich. 
— Small  town  patronage. 

Fascination,  with  Mae  Murray. — Ex- 
cellent. Just  what  my  patrons  want. 
Give  us  more  like  this  one. — Keeling 
Bros.,  Best  theatre,  Santa  Anna,  Tex. — 
Neighborhood  patronage. 

They  Like  'Em  Rough,  with  Viola 
Dana. — If  your  patrons  like  'em  rough 
this  one  will  more  than  please  them,  for 
it's  a  rough  and  tumble  all  the  way. 
Starts  with  a  football  game,  ends  with  a 
fight.  A  story  of  the  big  Northwoods. 
Pleases. — Steve  Farrar,  Orpheum  the- 
atre, Harrisburg,  111.  —  Neighborhood 
patronage. 

The  Stroke  of  Midnight,  with  a  special 
cast. — It  doesn't  pay  to  go  opposite  from 
what  they  say  in  the  "What  the  Picture 
Did  for  Me"  department.  I  played  this 
one,  and  am  sorry  for  it  now.  Keep 
away  from  it. — H.  L.  Burrill,  Garrick  the- 
atre, Hawley,  Minn. — Neighborhood  pat- 
ronage. 

The  Stroke  of  Midnight,  with  a  special 
cast. — The  acting  is  excellent  and  some 
of  the  photography  unusually  good,  but 
the  tragic  story  called  forth  a  loud  roar 
from  my  patrons.  Very  few  liked  it. 
Played  to  fair  one  day  business. — E.  L. 
Franck,  Oasis  theatre,  Ajo,  Ariz. — 
Neighborhood  patronage. 

Treat  'Em  Rough,  with  Viola  Dana. 
— A  good  little  program  picture.  Will 
get  by  nicely,  but  don't  brag  about  it. — 
S.  M.  Southworth,  The  American  the- 
atre, Canton,  N.  Y. — Neighborhood  and 
college  patronage. 

The  Conquering  Power,  with  Rodolph 
Valentino. — A  very  good  program  picture 
that  will  please  the  Valentino  fans.  No 
super-special.  However,  did  very  good 
business  on  it. — H.  D.  Wharton.  Pastime 
theatre,  Warren,  Ark. — Neighborhood 
patronage. 

Peacock  Alley,  with  Mae  Murray. — A 
very  good  picture,  but  there  are  spots  in 
the  picture  where  the  star  was  a  little 
short  on  raiment,  but  your  patrons  will 
like   it. — J.   S.   Roche,    Empire  theatre, 


Rainey  River,  Ont.  Canada. — Small  town 
patronage. 

Peacock  Alley,  with  Mae  Murray.— Do 
not  raise  admission  on  this.  It  will 
please  some,  but  not  all  No  complaints. 
Good  acting  and  photography.  Monte 
Blue  feature  in  this  picture. — S.  A.  Ber- 
ger,  Star  theatre,  Jasper,  Ind. — Neigh- 
borhood patronage. 

A  Trip  to  Paradise,  with  Bert  Lytell. 
— Just  as  poor  as  a  picture  could  be 
made.  Many  left  before  half  over.  Story 
very  boresome.  Failed  to  draw  and  did 
not  please. — W.  E.  Elkin,  Temple  the- 
atre, Aberdeen,  Miss.  —  Neighborhood 
patronage. 

The  Four  Horsemen,  with  a  special 
cast. — Wonderful.  Play  it  and  make 
money. — H.  L.  Burrill,  Garrick  theatre, 
Hawley,  Minn. — Neighborhood  patron- 
age. 

The  Right  that  Failed,  with  Bert  Ly- 
tell.— For  me  the  best  Lytell  I  have  had. 
It's  a  dandy  prize  fight  picture.  Your 
pugs  will  like  it,  and  it  will  not  offend 
your  regular  fans. — Steve  Farrar,  Or- 
pheum theatre,  Harrisburg,  111. — Neigh- 
borhood patronage. 

Paramount 

When  Knighthood  Was  in  Flower,  with 
Marion  Davies. — I  scraped  up  all  the 
loose  change  I  could  get  hold  of  and 
booked  this  picture  for  the  first  three 
days  of  1923.  I  borrowed  a  few  extra 
dollars  from  my  wife  for  extra  adver- 
tising matter.  She  kicked  on  letting  me 
have  it,  and  said  I  should  have  taken  the 
money  I  paid  for  the  picture  and  bought 
a  new  Ford.  I  had  the  picture  pretty 
well  advertised,  and  on  New  Years  night 
I  went  down  to  the  show  "all  set"  for 
the  usual  costume  flop.  Like  most  of  the 
small  town  exhibitors  I  had  but  very 
little  faith  in  costume  pictures.  The  show 
was  scheduled  to  start  at  7:45  p.  m. 
About  dark  they  started  to  come,  the 
lame,  the  halt,  the  rich  and  the  poor — 
in  automobiles,  vehicles  and  on  foot. 
They  seemed  to  come  from  every  direc- 
tion, and  most  all  of  them  at  once.  At 
7:15  the  standing  room  was  all  sold  and 
we  were  turning  them  away.  In  my  ten 
years  as  an  exhibitor  I  have  never  shown 
a  picture  that  give  the  general  satisfac- 
tion that  this  one  did.  I  had  nothing 
but  praise  from  all  who  saw  it.  Mr. 
Exhibitor,  if  you  want  a  picture  that  will 
give  your  house  more  prestige  than  it 


has  ever  had,  I  advise  you  to  get  this 
one.  It's  worth  every  cent  you  pay  for 
it,  if  you  don't  make  a  dime  on  it.  The 
attendance  held  up  each  night  and  for 
one  matinee. — R.  W.  Hickman,  Lyric  the- 
atre, Greenville,  111. — Neighborhood  pat- 
ronage. 

When    Knighthood    Was    In  Flower, 

with  Marion  Davies. — Big  business  at  a 
dollar  top.  Not  a  knock  was  heard. 
Some  said  The  Prisoner  of  Zenda  or  To 
Have  and  to  Hold  were  just  as  good  or 
better,  but  admitted  that  "Knighthood' 
was  a  great  picture.— E.  L.  Franck,  Oasir 
theatre,  Ajo,  Ariz. — Neighborhood  pat- 
ronage. 

When    Knighthood   Was   In  Flower, 

with  Marion  Davies. — A  wonderful  pro- 
duction, produced  lavishly.  The  best 
Marion  Davies  has  ever  done.  Don't 
let  them  ask  too  much  for  it. — A.  S 
Widaman,  Centennial  theatre,  Warsaw. 
Ind. — General  patronage. 

Back  Home  and  Broke,  with  Thoma? 

Meighan. — Best  Meighan  picture  -  this 
season.  Everybody  loud  in  his  praise 
Went  over  big. — Eluyn  M.  Simms,  New 
Family  theatre,  Adrian,  Mich.— Genera 

patronage. 

Back  Home  and  Broke,  with  Thoma1 
Meighan. — Another  weak  story  mad( 
strong  by  Meighan.  This  picture  is  9f 
per  cent  entertaining  and  clean.  Buy  i 
and  please  your  patrons. — A.  S.  Wida 
man,  Centennial  theatre,  Warsaw,  Ind 
— General  patronage. 

Making  A  Man,  with  Jack  Holt.—.' 
good  picture  that  will  prove  a  nice  eve 
ning's  entertainment.  Story  teaches  . 
good  moral.  Equally  as  good  as  Whei 
Satan  Sleeps.— Chas.  H.  Ryan,  Garficl 
theatre,  Chicago,  III. — Neighborhood  pat 
ronage. 

Singed  Wings,  with  a  special  cast.- 
Holiday  gave  this  extra  push,  but  as 
whole  not  so  pleasing. — Eluyn  M.  Simm: 
New   Family    theatre,    Adrian,  Mich- 
General  patronage. 

The  Old  Homestead,  with  Theodot 
Roberts. — Old  and  young  will  enjoy  i 
Cyclone  scene  very  realistic.  Robcr 
fits  character  which  he  portrays.— Cha 
H.  Ryan,  Garfield  theatre,  Chicago,  I 
— Neighborhood  patronage. 

The  Old  Homestead,  with  Theodo 
Roberts. — One  of  the  wonderful  41,  b 
as  wonderful  as  all  that.  We  got  t! 
experience,  the  producer  got  the  mone 
— Liberty  theatre,  Kalispell,  Mont 
Neighborhood  patronage. 

The  Ghost  Breaker,  with  Wallace  Re 
— A  pleasing  program  picture,  but  pa 
too  much  money  for  it.  I  got  stung  • 
the  "Famous  41." — J.  A.  Holmes,  Area 
theatre,  Holtville,  Cal. — Nc-ighborho 
patronage. 

A  Daughter  of  Luxury,    with  Agr 

Ayres. — Clever  semi-crook  society  pi: 
Seemed  to  please,  and  fair  business 
Eluyn  M.  Simms,  New  Family  theat 
Adrian,  Mich. — General  patronage. 

Manslaughter,  a  Cecil  B.  De  Mille  p 
duction. — A  real  honest  to  goodness  f 
ture.  Many  favorable  commer 
Pleased  everyone.  Good  attendance.— 
V.  Erk,  Temple  theatre,  Ilion,  N.  Yt 
General  patronage. 

Manslaughter,  a  Cecil  B.  DeMille  pl- 

duction. — This  is  a  winner.  Get  It- 
Will  Steige,  Liberty  theatre,  Great  Fe  . 
Mont. — Neighborhood  patronage. 

Manslaughter,  a  Cecil  B.  De  Mille  f- 
duction. — One  of  the  most  timely  * 
best  super-specials  we  have  ever  ran  i 
we  have  run  most  all  of  the  big  o  ; 
It's  a  picture  sure  to  appeal  to  all  ki  S 
of  people. — C.   L.   Beede,  Beede's 
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.tre,  Enfield,  N.  H. — Small  town  pat- 
onage. 

\  Blood  and  Sand,  with  Rodolph  Valen- 
mo. — A  special  in  every  sense. — Bert 
;:lver,  Silver  Family  theatre,  Greenville, 
.lich. — Neighborhood  patronage. 

A  Bachelor  Daddy,  with  Thomas 
leighan. — Here  is  one  which  pleases  the 
adies  and  children  and  the  men,  with 
ot  a  kick.  Drew  good  for  two  days. — 
*  R.  Matson,  Crystal  theatre,  Fland- 
eau,  S.  Dak. — General  patronage. 

The  World's  Champion,  with  Wallace 
Uid. — Just  an  average  picture.  Not  up 
a  the  usual  Raid  type.  Has  good  draw- 
ig  title,  etc.,  and  pleased,  however,  the 
teid  fans. — H.  D.  Wharton,  Pastime 
heatre.  Warren,  Ark. — Neighborhood 
atronage. 

To  Have  and  to  Hold  with  a  special 
ast. — Record  business  tor  Christmas 
how.  Greatest  number  of  admissions  in 
ne  day  for  over  two  years.  Excellent 
icture  in  every  way.  Enjoyed  by  all. — 
L  L.  Franck,  Oasis  theatre,  Ajo,  Ariz. 
-Neighborhood  patronage. 

Enchantment,  with  Marion  Davies. — 
'ery  fine. — Frank  E.  Lee,  Lee's  theatre. 

hree  Oaks.  Mich. — Neighborhood  pat- 
Dnage. 

Across  the  Continent,  with  Wallace 
'.eid. — Best  of    all    late    Reid  pictures. 

'.eased  fair  sized  crowds.  Lots  of  pep 
nd  action. — R.  V.  Erk,  Temple  theatre, 
lion,  N.  Y. — General  patronage. 

Across  the  Continent,  with  Wallace 
leid — Drew  full  house  and  pleased. — 
L  A.  Riva,  Pastime  theatre,  Tilton,  N. 
I. — Small  town  patronage. 

Is  Matrimony  a  Failure.  (Paramount), 
'ith  a  special  cast. — A  very  good  com- 
iy  although  with  no  moral  or  lesson. — 

A.  Holmes,  Arcade  theatre.  Holtville. 
aL — Neighborhood  patronage. 

Rent  Free,  with  Wallace  Reid. — Here's 
lother  one  of  those  high-cost-of-produc- 
k>n  pictures.  It  must  '  have  cost  three 
t  four  hundred  dollars  to  make  this  one. 
>ne  half  the  picture  was  made  on  the 
3oi  of  a  tenement  house  after  which 
le  cast  of  three  gathered  up  a  few  traps 
id  proceeded  to  finish  the  rest  of  the 
icture  without  leaving  one  room. — R. 
.*.  Hickman,  Lyric  theatre,  Greenville. 

1- — Neighborhood  patronage. 

For  die  Defense,  with  Ethel  Clayton. 
-Hurrah  for  Ethel.  She's  the  bread  win- 
sr.  She  doesn't  fail  to  draw  the  crowds. 
-Roy  L.  Dowling.  Ozark  theatre.  Ozark, 
la. — Neighborhood  patronage. 

For  the  Defense,  with  Ethel  Clayton  — 
t  very  good  program  picture— Bert 
orton.  Kozy  theatre.  Eureka,  111. — Gen- 
al  patronage. 

The  Idol  of  the  North,  with  Dorothy 


Ethel  Clayton  in  a  sorne  from  MThe  Remittance 
Woman,"  a  new  Film  Booking  Office  production. 

Dalton. — Booked  The  Sheik.  They  sent 
me  The  Idol  of  the  North   •  -- . 

a  heavy  mailing  list  advertising  The 
Sheik.  Imagine  our  disappointment.  And 
yet  they  can  pull  stunts  like  this.  Old 
barroom  dances  is  ancient  history  here. 
— R.  K.  Lang.  Lyric  theatre,  Cobb. 
Wis. — Small  town  patronage. 

The  Idol  of  the  North,  with  Dorothy 
Dalton. — A  very  fair  picture  of  the  North. 
Will  please  the  average  audience. — 
Unique  theatre.  Bricelyn,  Minn. — neigh- 
borhood patronage. 

The  Idol  of  the  North,  with  Dorothy 
Dalton. — A  splendid  picture,  even  though 
it  is  getting  old. — A.  W.  Sage,  Masonic 
theatre,  What  Cheer,  Iowa. — Neighbor- 
hood patronage. 

The  Good  Provider,  a  Cosmopolitan 
production. — Very  good  feature,  but  not 
as  good  as  Humoresque.  Cannot  class 
as  a  special. — S.  A.  Berger,  Star  theatre, 
Jasper,   Ind. — Neighborhood  patronage. 

Saturday  Night,  a  Cecil  B.  De  Mille 
production. — Very  fine  entertainment. — 
Frank  E.  Lee,  Lee's  theatre,  Three  Oaks. 
Mich. — Neighborhood  patronage. 

Saturday  Night,  a  Cecil  B.  De  Mille 
production. — It  is  too  bad  they  did  not 
give  this  picture  a  better  title.  Did  not 
draw  as  it  should  on  this  account.  A 
very  good  production. — P.  R.  Matson. 
Crystal  theatre,  Flandreau,  S.  Dak. — 
General  patronage. 

Saturday  Night,  a  Cecil  B.  De  Mille 
production. — Was  a  dandy.  Push  it.  but 
don't  pay  too  much. — F.  N.  Harris, 
Amuse  theatre,  Hart,  Mich. — Small  town 
patronage. 

One  Glorious  Day,  with  Will  Rogers. 
— This  picture  is  no  drawing  card.  Con- 
sider it  the  poorest  we  have  had  for  some 
time. — A.  W.  Sage.  Masonic  theatre. 
What  Cheer.  Iowa. — Neighborhood  pat- 
ronage. 

Don't  Tell  Everything,  with  a  scecia! 
cast. — Very  nice  picture. — Frank  E. 
Lee,  Lee's  theatre,  Three  Oaks,  Mich. — 
Neighborhood  patronage. 

Don't  Tell  Everything,  with  a  special 
cast. — Society  comedy  just  to  make  it 
a  good  Sunday  night  picture.  You  can't 
go  wrong  on  this  for  a  small  town  if  the 
rent  isn't  too  much.  I  paid  too  much. — 
A.  W.  Sage.  Masonic  theatre,  What 
Cheer,  Iowa. — Neighborhood  patronage. 

The  Ordeal,  with  Agnes  Ayres. — This 
is  a  fine  program  picture,  above  the  av- 


erage, and  Miss  Ayres  makes  good  with 
our  patrons.— C.  H.  Thompson,  Platts- 
burg Opera  House,  Plattsburg,  Mo. — 
Neighborhood  patronage. 

Beyond,  with  Ethel  Clayton. — Some 
said  it  was  good. — Frank  E.  Lee,  Lee's 
theatre,  Three  Oaks,  Mich.— Neighbor- 
hood patronage. 

Beyond,  with  Ethel  Clayton. — Clayton 
always  pleases.  Patrons  liked  this  pic- 
ture. Did  not  see  it  myself. — S.  A.  Ber- 
ger. Star  theatre,  Jasper,  Ind. — Neigh- 
borhood patronage. 

Moran  of  the  Lady  Letty,  with  Dor- 
othy Dalton. — All  Dorothy  Dalton's  pic- 
tures get  them  .and  even  in  stormy 
weather.  This  one  no  exception,  and 
pleased— C.  A.  Riva  Pastime  theatre, 
Tilton,  N.  H. — Small  town  patronage. 

Moran  of  the  Lady  Letty,  with  Dor- 
othy Dalton. — Good  sea  story.  Cast  also 
has  Rodolph  Valentino.  This  is  not  a 
special,  but  will  get  by  as  a  good  pro- 
gram show.  Very  good  photography. — 
t  ^SSs,    Unique    theatre,  Anita, 

Iowa. — Small  town  patronage. 

Forbidden  Fruit,  a  Cecil  B.  De  Mille 
production.— It  is  a  dandy.  Fine  acting. 
As  good  a  picture  as  I  have  used.  Gets 
the  money,  but  do  not  pay  fancv  price. — 
F.  N.  Harris,  Amuse  theatre,  Hart,  Mich. 
— Small  town  patronage. 

Beauty's  Worth,  with  Marion  Davies. 
— Wonderful  picture  and  should  go  over 
everywhere.— Liberty  theatre,  Kalispell, 
Mont — Neighborhood  patronage. 

Beauty's  Worth,  with  Marion  Davies. 
—This  is  a  real  production.  Fine  and 
will  appeal  to  all  better  class  of  patrons. 
Paramount  made  an  error  in  not  making 
this  one  of  their  super-specials  as  it's 
much  better  than  manv  of  their  so-called 
specials.— C.  H.  Thompson,  Plattsburg 
Opera  House,  Plattsburg,  Mo.— Neigh- 
borhood patronage. 

O'Malley  of  the  Mounted,  with  William 
S.  Hart. — Good  picture.  An  extra  good 
fight  scene— H.  L.  Burrill,  Garrick  the- 
atre, Hawley,  Minn.— Neighborhood  pat- 
ronage. 

O'Malley  of  the  Mounted,  with  William 
b  Hart .— \\  ill  please  the  Hart  fans  and 
all  that  like  Westerns.  Had  nice  busi- 
ness on  this  feature. — S.  A.  Berger.  Star 
theatre,  Jasper,  Ind— Neighborhood  pat- 
ronage. 

The  City  of  Silent  Men,  with  Thomas 
Meighan.— A  picture  that  should  please 
all  classes— C.  A.  Kelley,  Rex  theatre. 
Custer,  Okla. — Small  town  patronage. 

The  City  of  Silent  Men,  with  Thomas 
Meighan. — This  picture  pleased  a  good 
Saturday  night  crowd  Meighan  plavs 
a  good  part  in  this  picture. — S.  A  Ber- 
ger, Star  theatre,  Jasper,  Ind— Neigh- 
borhood patronage. 

The  Love  Special,  with  Wallace  Reid. 
— \\  as  a  clean  wholesome  picture  which 
drew  good  interest.— C.  E.  Byars,  Opera 
House,  \  alley,  Nebr.— General  patron- 
age. 

The  Love  Special,  with  Wallace  Reid. 
— ^ay.  boy.  here  is  comedv,  interest  and 
a  good  story.  My  patrons  came  bv  sav- 
ing, "Good  show,"  "A  dandy."  "  Will 
please    any    audience. — Unique  theatre. 
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— A  very  good  picture. — Frank  E.  Lee, 
Lee's  theatre,  Three  Oaks,  Mo. — Gen- 
eral patronage. 


Path* 


DRAMATIC  SCENE  in  the  new  George  Fitzmaurice  production  for  Paramount, 
"Kick  In."  Betty  Compson,  Bert  Lytell  and  May  McAvoy  are  featured. 


Bricelyn,  Minn. — Neighborhood  patron- 
age. 

Fool's  Paradise,  a  Cecil  B.  De  MUle 
production. — From  an  artistic  standpoint 
this  picture  has  few  equals.  Drew  good 
business  and  gave  splendid  satisfaction. — 
P.  R.  Matson,  Crystal  theatre,  Flandreau. 
S.  Dak. — General  patronage. 

Fool's  Paradise,  a  Cecil  B.  Dc  MUle 
production. — A  little  old,  but  another  one 
of  the  real  super-specials,  and  one  of  the 
very  best  of  the  big  pictures,  and  will 
suit  both  the  highbrow  and  the  others. — 
C.  L.  Beede,  Beede's  theatre,  Enfield,  N. 
H. — Small  town  patronage. 

Ladies  Must  Live,  with  Betty  Comp- 
son.— Patrons  didn't  like  it. — Frank  E. 
Lee,  Lee's  theatre,  Three  Oaks,  Mo. — 
General  patronage. 

Experience,  with  Richard  Barthelmess. 
— Here  is  a  picture  that  is  as  near  100 
per  cent  as  a  picture  can  be.  Every 
young  man  should  see  this  picture  as  it 
carries  a  great  lesson.  A  good  matinee 
put  the  night  show  over  and  we  actually 
made  some  money.  Book  it  and  boost 
jt_W.  E.  Elkin,  Temple  theatre,  Aber- 
deen, Miss. — Neighborhood  patronage. 

Get-Rich-Quick  Wallingford,  a  Cos- 
mopolitan production. — No  one  said  they 
liked  it. — Frank  E.  Lee,  Lee's  theatre, 
Three  Oaks,  Mich. — Neighborhood  pat- 
ronage. 

The  Pride  of  Palomar,  a  Cosmopolitan 
production. — Held  up  big  for  four  days. 
People  raved  about  it. — Eluyn  M.  Simms, 
New  Family  theatre,  Adrian,  Mich. — 
General  patronage. 

Sentimental  Tommy,  with  a  special 
cast. — Another  long  drawn  out  feature 
to  Paramount's  credit.  Had  two  patrons 
say  they  liked  it.  Too  long  and  tire- 
some.— C.  A.  Kelley,  Rex  theatre,  Custer, 
Okla. — Small  town  patronage. 

The  Hell  Diggers,  with  Wallace  Reid. 
— Good.  Better  than  most  Reids. — J.  W. 
Andresen,  Rialto  theatre,  Cozad,  Nebr. — 
Neighborhood'  patronage. 

White  and  Unmarried,  with  Thomas 
Meighan.  —  Good  program  picture.  — 
Frank  E.  Lee,  Lee's  theatre,  Three  Oaks, 
Mich. — Neighborhood  patronage. 

The  False  Road,  with  David  Powell. 


— If  I  ever  book  another  English  or  any 
foreign  play,  it  will  be  because  I  do  not 
know  it  at  the  time.  While  this  is  fair, 
we  do  not  want  them  out  here. — C.  A. 
Kelley,  Rex  theatre,  Custer,  Okla. — 
Small  town  patronage. 

King,  Queen,  Joker,  with  Sidney  Chap- 
lin.— Just  five  reels  of  junk.  No  story, 
no  plot.  Everyone  disgusted  and  walked 
out  on  it.  Leave  it  alone. — H.  G. 
Schmidt,  Palace  theatre,  Long  Pine, 
Nebr. — General  patronage. 

Find  the  Woman,  a  Cosmopolitan  pro- 
duction.— A  good  mystery  picture. 
Pleased  those  that  saw  it,  but  failed  to 
draw. — W.  E.  Elkin,  Temple  theatre,  Ab- 
erdeen,  Miss. — Neighborhood  patronage. 

The  Conquest  of  Canaan,  with  Thomas 
Meighan. — Well  liked  by  the  few  that 
saw  it.  Paramount  made  so  many  long 
draggy  features  in  '21  that  it  is  hard  to 
get  a  good  one  any  more.  They  used  too 
much  film  for  the  features. — C.  A.  Kelley, 
Rex  theatre,  Custer,  Okla. — Small  town 
patronage. 

Back  Pay,  a  Cosmopolitan  production. 
— Good. — Frank  E.  Lee,  Lee's  theatre. 
Three  Oaks,  Mich. — Neighborhood  pat- 
ronage. 

The  Law  and  the  Woman,  with  Betty 
Compson. — A  good  picture  with  a  good 
cast.  Pleased  those  that  saw  it.  Busi- 
ness only  fair.  Nothing  unusual,  how- 
ever, as  business  is  still  off  with  us  about 
•r>0  per  cent. — W.  E.  Elkin,  Temple  the- 
atre. Aberdeen,  Miss. — Neighborhood 
patronage. 

The  Gilded  Lily,  with  Mae  Murray. — 
You  get  a  kick  out  of  this  one  for  it  does 
not  end  like  you  think  it  is  going  to. 
Mae  can  sure  dance,  and  she  wears  her 
clothes,  be  they  many  or  few,  just  like 
they  grew  on  her.  Fair  business. — R. 
Ross  Riley,  Wigwam  theatre,  Oberlin, 
Kans. — General  patronage. 

Cappy  Ricks,  with  Thomas  Meighan. 
— Did  not  draw  as  well  as  it  should.  It 
is  a  first  class  picture  in  our  estimation. 
— Johnson  Bros.,  Johnsonian  theatre, 
Ripley,  N.  Y. — Small  town  patronage. 

Always  Audacious,  with  Wallace 
Reid. — A  very  fine  picture.  Reid  is  a  real 
actor. — Scenic  theatre,  Appleton,  Minn. 
— Neighborhood  patronage. 

Under  the  Lash,  with  Gloria  Swanson. 


Her  Unwilling  Husband,  with  Blanche 
Sweet. — Good  program  picture. — R.  K. 
Lang,  Lyric  Theatre,  Cobb,  Wis. — Small 
town  patronage. 

Nanook  of  the  North,  with  a  special 
cast. — A  remarkable  picture,  but  patrons 
will  enjoy  it  better  in  warmer  weather 
than  in  winter.  Had  lots  of  good  com- 
ments.— W.  M.  Ward,  Starlight  Theatre. 
Corning,  Ark. — Neighborhood  patronage. 

Without  Benefit  of  Clergy,  with  a  spe 
cial  cast. — Nothing  to  it.  Old  as  the 
hills.  Played  this  with  a  Harold  Lloyd 
comedy  and  got  by  financially. — R.  K 
Lang,  Lyric  Theatre,  Cobb,  Wis. — Small 
town  patronage. 


Playgoers 


Through  the  Storm,  with  Edith  Stock- 
ton.— A  good  clean  entertaining  pleasing 
picture.  Better  than  average  program 
picture. — J.  A.  Holmes,  Arcade  Theatre, 
Holtville,  Cal. — Neighborhood  patronage 

One  Night  in  Paris,  with  a  special  cast. 
— Patrons  did  not  like  this  one.  Very 
deep. — T.  J.  Hulsey,  Unique  Theatre,  Pea- 
cock, Tex. — Neighborhood  patronage. 

The  Hills  of  Missing  Men,  with  J.  P. 

McGowan. — A  good  western.  If  your 
trade  likes  Westerns  get  this  one. — J.  A 
Holmes,  Arcade  Theatre,  Holtville,  Cal. 

— Neighborhood  patronage. 

A  Pasteboard  Crown,  with  a  special 
cast. — This  is  nothing  but  a  poor  one. 
Lay  off. — T.  J.  Hulsey,  Unique  Theatre, 
Peacock,  Tex. — Neighborhood  patronage. 

Tracks,  with  a  special  cast.— A  very 
good  clean  western  program  picture.— J 
A.  Holmes,  Arcade  Theatre,  Holtville. 
Cal. — Neighborhood  patronage. 

Realart 

Dawn  of  the  East,  with  Alice  Brady.— 
A  very  good  program  picture  with  an  ex- 
ceptionally good  story,  but  that's  about 
all.  Business  below  normal  on  this  one. 
— H.  D.  Wharton,  Pastime  Theatre,  War- 
ren, Ark. — Neighborhood  patronage. 

Room  and  Board,  with  Constance  Bin- 
ney. — Good. — Frank  E.  Lee,  Lee's  Thea- 
tre, Three  Oaks,  Mich. — Neighborhood 
patronage. 

Such  a  Little  Queen,  with  Constance 
Binney.— Nothing  to  it.— C.  A.  Kelley 
Rex  Theatre,  Custer,  Okla.— Small  town 
patronage. 

The  Truthful  Liar,  with  Wanda  Haw 
ley. — A  fair  program  picture  which  show; 
Hawley  off  to  advantage,  but  not  up  tc 
her  other  productions. — Auditorium  Thea 
tre,  Sugar  Land,  Tex.— Neighborhoo< 
patronage. 

The  Speed  Girl,  with  Bebe  Daniels- 
Patrons  liked  this  one— Frank  E.  Lee 
Lee's  Theatre,  Three  Oaks,  Mich.-j 
Neighborhood  patronage. 

A  Heart  to  Let,  with  Justine  Johnstone 
The  best  Johnstone  picture  we've  eve 
shown.  Lots  of  favorable  comments.— x 
T.  Burford,  Princess  Theatre,  Doniphai 
"Mo.— Neighborhood  patronage. 

Selznick 

Love  Is  An  Awful  Thing,  with  Owe 

Moore. — A  good  comedy  drama,  prow 
ing  clean  entertainment.  Patrons  ei 
joyed  it  alniost  as  much  as  Report! 
Missing.-A.    S.    Widaman,  Center.ni 
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Theatre,  Warsaw,  Ind. — General  patron- 
age. 

The  Referee,  with  Conway  Tearle. — A 
very  good  program  picture.  Five  reels 
Mm  in  good  condition.  Pleased  about  95 
per  cent.  Business  fair  considering  con- 
ditions.— Chas.  Vondra,  Rainbow  Thea- 
:re,  Mahnomen,  Minn.— Neighborhood 
latronage. 

Reported  Missing,  with  Owen  Moore. 
Dne  of  the  best  pictures  of  the  year.  One 
:ontinuous  laugh.  By  all  means  play  it. 
—Auditorium  Theatre,  Sugar  Land,  Tex. 
-Neighborhood  patronage. 

Reported  Missing,  with  Owen  Moore. 
]ood  comedy  drama  and  will  please  90 
>er  cent.  Tom  Wilson  the  whole  show. 
-Liberty  Theatre,  Kalispell,  Mont. — 
Neighborhood  patronage. 

Chivalrous  Charlie,  with  Eugene 
)'Brien. — A  dandy  picture.  Lots  of 
omedy,  and  one  of  O'Brien's  best  we 
ave  run. — W.  M.  Ward,  Starlight  Thea- 
re,  Corning  Ark. — Neighborhood  patron- 
ge. 

Chivalrous  Charlie,  with  Eugene 
)'Brien. — A  good  comedy  that  pleases 
Id  and  young. — Auditorium  Theatre, 
•ugar  Land,  Tex. — Neighborhood  pat- 
onage. 

Up  the  Road  with  Sally,  with  Constance 
almadge.- — Fair  comedy  picture. — J.  W. 

loatwright,  Radio  Theatre,  Ozark,  Mo. 

-Neighborhood  patronage. 

A  Fool  and  His  Money,  with  Eugene 
I'Brien. — A  good  picture.  Film  old,  shot 
)  pieces,  and  could  not  show  it  all. — W. 
'.  Lyford,  Gem  Theatre,  West  Helena, 
.rk. — Neighborhood  patronage. 

Conceit,  with  a  special  cast. — One  good 
ne  and  several  comments.  Not  any 
owd.  Lost  money.  Paid  five  bucks  for 
icture.  (Coupon).  Sure  is  a  card  and 
orth  the  money  you  bet. — J.  W.  Boat- 
right,  Radio  Theatre,  Ozark,  Mo. — 
eighborhood  patronage. 

Poppy,  with  Norma  Talmadge. — Fine 
icture.  Filled  the  House  Christmas 
ght. — W.  T.  Lyford,  Gem  Theatre, 
/est  Helena,  Ark. — Neighborhood  pat- 
>nage. 

The  Lone  Wolf,  with  a  special  cast. — 
nyone  that  doesn't  know  any  better 
an  to  play  such  an  old  one  ought  to  get 
ung.  I  did  and  paid  for  it  by  having 
ts  of  kicks.  Photography  so  dark 
mldn't  see  anything. — -Harry  Hobolth, 
axine  Theatre,  Imlay  City,  Mich. — 
nail  town  patronage. 

United  Artists 

The  Man  Who  Played  God,  with 
eorge  Arliss. — Fine  acting  and  appeal- 
g  plot.  Went  over  good. — Rosenfield, 
opp  &  Co.,  Fort  Armstrong  Theatre, 
ock  Island,  111. — General  patronage. 
The  Man  Who  Played  God,  with 
eorge  Arliss. — An  extra  good  feature 
th  good  acting  story.    Pleased  all.  Ran 


other  amusing  bit  from  "The  Ninety  and  Nine" 
(Vitagraph) 


it  during  Christmas  and  the  Christmas 
spirit  of  the  picture  appealed  to  all.  Good 
business. — H.  D.  Wharton,  Pastime  Thea- 
tre, Warren,  Ark. — Neighborhood  patron- 
age. 

The  Ruling  Passion,  with  George  Ar- 
liss.— A  splendid  picture.  Title  poor. 
Didn't  draw. — G.  F.  Sharp,  Princess 
Theatre,  Oconto,  Wis. — General  patron- 
age. 

The  Ruling  Passion,  with  George  Ar- 
liss,— While  this  picture  is  not  a  big 
drawing  card  it  is  one  that  pleases  and 
should  be  shown  in  every  theatre  owing 
to  the  good  moral  it  teaches. — P.  R.  Mat 
son,  Crystal  Theatre,  Flandreau,  S.  Dak. 
— General  patronage. 

Orphans  of  the  Storm,  a  D.  W.  Grif- 
fith production.  — Pretty  good  picture  of 
its  kind  (costume),  but  rental  too  high. — 
Liberty  Theatre,  Kalispell,  Mont. — 
Neighborhood  patronage. 

A  Tailor  Made  Man,  with  Charles  Ray. 
— This  is  the  best  Ray  picture  I  ever  ran. 
Played  to  good  business  two  days.  Boost 
it  and  it  will  make  you  money. — L.  R. 
Stacy,  Mascot  Theatre,  Mobridge,  S.  D.— 
Small  town  patronage. 

Dream  Street,  a  D.  W.  Griffith  produc- 
tion.—-I  haven't  seen  much  about  this  pic- 
ture in  these  columns  so  I  thought  I 
would  tell  you  that  it  is  very  good  and 
you  should  get  it  for  program  price  as  it 
is  a  little  old.  It  is  in  nine  reels. — J.  S. 
Roche,  Empire  Theatre,  Rainy  River. 
Ont.,  Canada. — Small  town  patronage. 

Universal 

The  Kentucky  Derby,  with  Reginald 
Denny. — Fast  action  melodrama  with 
story  well  worked  together.  Horse  race 
scenes  exciting.  Book  it  and  don't  be 
afraid  to  advertise  it. — Chas.  H.  Ryan, 
Garfield  Theatre,  Chicago,  111. — Neigh- 
borhood patronage. 

The  Kentucky  Derby,  with  Reginald 
Denny. — Ran  this  two  days.  Lost  money 
first  day,  but  business  nearly  doubled 
second  dav.  Pleased  all  who  came. — C. 
A.  Riva,  Pastime  Theatre,  Tilton,  N.  H. 
— Small  town  patronage. 

The  Altar  Stair,  with  Frank  Mayo. — 
A  fair  picture,  that's  all. — Harry  Hobolth. 
Liberty  Theatre,  Marlette,  Mich.— Small 
town  patronage. 

Under  Two  Flags,  with  Priscilla  Dean. 
— A  very  good  picture,  well  done  and 
scenery  good.  But  like  any  other  special 
high  priced. — H.  L.  Burrill,  Garrick 
Theatre,  Hawley,  Minn. — Neighborhood 
patronage. 

Under  Two  Flags,  with  Priscilla  Dean. 
— Very  good  picture.  Pleased  and  drew 
good  business.  A  special  in  every  way. 
Can't  go  wrong  on  this  one.  — C.  J. 
Goetz,  Beverly  Theatre,  Janesville,  Wis. 
— Neighborhood  patronage. 

Under  Two  Flags,  with  Priscilla  Dean. 
— A  good  one.  Push  it  hard  and  get  the 
money.  Went  fine  with  us. — F.  N.  Har- 
ris, Amuse  Theatre,  Hart,  Mich. — Small 
town  patronage. 

The  Lavender  Bath  Lady,  with  Gladys 
Walton. — Fair  program  picture.  Walton 
pictures  not  as  good  as  they  used  to  be. 
— J.  W.  Andresen,  Rialto  Theatre,  Cozad, 
Neb. — Neighborhood  patronage. 

The  Lavender  Bath  Lady,  with  Gladys 
Walton. — A  good  entertaining  program 
picture.  Pleased  the  majority  of  our  pa- 
trons.— W.  M.  Ward.  Starlight  Theatre. 
Corning,  Ark. — Neighborhood  patronage. 

Forsaking  All  Others,  with  a  special 
cast. — Cullen  Landis,  June  Elvidge  and 
Colleen  Moore.  Universal  sure  fooled 
us  all  on  this  one.    Three  good  stars  with 


Lon  Chaney  and  Malcolm  McGregor  in  "All  the 

Brothers  Were  Valiant"  (Metro) 

no  story  to  work  on.     Patrons  walked 
out.    Poor  program  picture. — Harry  Ho 
bolth,  Liberty  Theatre,  Marlette,  Mich  - 
Small  town  patronage. 

Another  Man's  Shoes,  with  Herbert 
Rawlinson. — Rather  familiar  plot  with 
citizens  of  the  usual  mythical  kingdom 
over  in  the  U.  S.,  but  so  well  put  over 
by  Rawlinson  and  Barbara  Bedford  and 
good  directing  that  it  was  thoroughly 
pleasing. — P.  G.  Estee,  Fad  Theatre, 
Brookings,  S.  D. — Neighborhood  patron- 
age. 

Broad  Daylight,  with  Lois  Wilson. — A 
real  good  program  picture  which  pleased 
my  patrons.  All  comments  were  favor- 
able.— Adolph  Kohn,  Pastime  Theatre. 
Granville,  N.  Y. — Small  town  patronage. 

The  Black  Bag,  with  Herbert  Rawlin- 
son.— Very  good  program  feature.  Should 
please  the  majority. — C.  A.  Kelley,  Rex 
Theatre,  Custer.  Okla. — Small  town  pat- 
ronage. 

The  Black  Bag,  with  Herbert  Rawlin 
son. — As  all  others  of  his  pictures,  up  to 
our  expectations,  and  pleased  a  small 
crowd  at  ten  and  twenty  cents.  No 
money  down  this  way  in  circulation. 
Some  fine  weather. — J.  W.  Boatwright, 
Radio  Theatre,  Ozark,  Mo. — Neighbor- 
hood patronage. 

Don't  Shoot,  with  Herbert  Rawlinson. 
— A  good  picture  and  pleased  my  patrons. 
— Adolph  Kohn,  Pastime  Theatre,  Gran- 
ville. N.  Y. — Small  town  patronage. 

Don't  Shoot,  with  Herbert  Rawlinson. 
— A  lively  crook  melodrama  tha*  pleased 
the  crowd. — Roy  W.  Adams,  Pastime 
Theatre.  Mason.  Mich. — Small  town  pat- 
ronage. 

Don't  Shoot,  with  Herbert  Rawlinson 
— A  good  picture. — H.  A.  Felps,  Comet 
Theatre,  Shelton.  Neb. — Small  town  pat- 
ronage. 

Wolf  Law,  with  Frank  Mayo. — A  good 
outdoor  picture  with  a  fine  part  for  Mayo. 
"When  you  going  to  have  Frank  Mayo?" 
is  all  I  hear  nowadays. — Roy  W.  Adams. 
Pastime  Theatre,  Mason,  Mich. — Small 
town  patronage. 

Human  Hearts,  with  House  Peters, 
— Not  as  much  drawing  power  as  The 
Storm,  but  seemed  to  please  better.  Bad 
weather,  but  good  business.  A  good  clean 
picture. — Price  and  Dalrymple,  Home 
Theatre,  Oblong,  111. — Neighborhood 
patronage. 

Human  Hearts,  with  House  Peters. — 


Watch  Out  For 

A  FRONT  PAGE  STORY 

THE  TRUTH  ABOUT  GORHAM 


UNANIMOUS! 

THEY'RE  all  agreed — press  critics,  exhibitors,  public— EVERYBODY  »y» 
MARIE  CORELLPS  Immortal  Love  Drama  is  a  truly  marvelous  produi M ai 
unparalleled  attraction — all  state  that  the  greatest  theatrical  property  sine  the 
of  the  theatre  has  been  made  into  a  picture  without  an  equal  in  its  power  puJ- 

please. 


E  W  T£" A  TA  iNlMQ  f 


\cking  'Em  In 

TMELMA"  is  sweeping  the  country  from  Coast  to 

1  oast — from  boundary  to  boundary.  In  the  smallest 
•atis  in  the  farthest  "sticks"  and  in  the  most  palatial 
jatis  in  the  biggest  cities  "THELMA"  is  drawing  and 
asijj  millions.  The  answer  is  simple.  "THELMA"  is 
•  v  to  every  man,  woman  and  child  who  can  read  or 
ir.  the  book  has  been  read  by  countless  legions.  These 
Bt  are  spending  money  to  see  it  and  are  recommend- 
»itb  further  and  further  millions.   Get  YOUR  SHARE 

th  e  millions  into  YOUR  THEATRE  NOW  while 
HE  MA'S"  praises  are  being  spread  like  wildfire — NOW, 
lile  will  carry  your  theatre  on  a  tidal  wave  of  certain 
ifit 

LM  gOOKING  QFFICES 

OF  AMERICA,  Inc. 

2  3  S  _ev  enth  Avenue,  New  Yo  r  k 

EXCHANGES  EVERYWHERE 


EXTRAORDINARY 

EXPLOITATION 


FD     f\ *»  super-showmanship  again  blazes   forth  in 
•  O  a  conflagration   of  practical  ideas  in  the 

"Thelma"  press  book — an  exhibitor's  treasure-ship  loaded  to 
the  gunwales  with  a  red-hot  cargo  of  sure-fire  material — 
smashing  ads,  crashing  posters,  electrifying  exploitation 
stunts,  drag  'em  in  heralds,  resistless  novelties — EVERY- 
THING! 

Get  a  Copy  of  the  Big  Press  Sheet 


eser  Bennett 
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DUSTIN  FARNUM  gets  the  drop  on  his  adversary  in  his  William  Fox  production, 
"Three  Who  Paid."  Colin  Campbell  directed. 


One  you  can't  go  wrong  on.  Book  and 
boost  it. — W.  M.  Ward,  Starlight  Thea- 
tre, Corning,  Ark. — Neighborhood  pat- 
ronage. 

The  Lone  Chance,  with  Hoot  Gibson. 
— A  good  western  and  is  100  per  cent 
picture.  Book  it.  Hoot  takes  well  here 
with  the  kids. — H.  A.  Felps,  Comet  Thea- 
tre, Shclton,  Neb. — Small  town  patronage. 

The  Trap,  with  Lon  Chaney. — I  agree 
with  the  boys  who  call  this  merely  a  pro- 
gram picture.  Chaney 's  work  is  good,  but 
the  wolf  fight  is  a  frost — simply  someone 
chasing  a  team  of  lightning  bugs  around 
in  the  dark.  The  story  is  rather  heavy 
and  depressing  and  needs  a  good  comedy 
to  balance  it  up.  No  comments  on  it 
either  way  here. — Roy  W.  Adams,  Pas- 
time Theatre.  Mason,  Mich. — Small  town 
patronage. 

The  Storm,  with  House  Peters. — 
Broke  house  records  first  night.  Good 
house  second  night.  Pleased  about  all. 
Admission  twenty  and  thirty-five  cents. 
— Price  and  Dalrymple,  Home  Theatre. 
Oblong,  111. — Neighborhood  patronage. 

The  Storm,  with  House  Peters. — A  very 
good  picture,  but  rated  too  high.  It  will 
get  the  business,  but  are  disappointed  as 
they  are  led  to  look  for  something  that 
never  turns  up.    Do  not  pay  too  much. 


Barbara  Tennavil' 

From  Ific  famous  stage  Success  '  < 

PHIL  GOLX)STOMB 

-SPECIAL,  TTOODUCTlON- 


—  K.  (i.  Risch,  Scenic  Theatre,  Appleton. 
Minn.    Neighborhood  patronage. 

The  Storm,  with  House  Peters. — One 
of  the  best  pictures  produced  by  any 
company.  Will  go  over  better  the  sec- 
ond day  than  the  first. — W.  M.  Ward, 
Starlight  Theatre,  Corning,  Ark. — Neigh- 
borhood patronage. 

The  Storm,  with  House  Peters. — A 
very  good  north  woods  picture,  out  don't 
pay  too  much  for  it  like  I  did. — J.  S. 
Roche,  Empire  Theatre,  Rainy  River, 
Ont.,  Canada. — Small  town  patronage. 

The  Married  Flapper,  with  Marie  Prc- 
vost. — A  good  one.  All  well  pleased  with 
it.  My  people  like  the  Universal.  Pro- 
gram mixed  up  just  right. — F.  N.  Harris, 
Amuse  Theatre,  Hart,  Mich. — Small 
town  patronage. 

A  Wonderful  Wife,  with  Miss  Du  Pont. 
— Good  picture  and  one  thev  should  like. 
— W.  M.  Ward.  Starlight  Theatre,  Corn- 
ing. Ark. — Neighborhood  patronage. 

The  Bear  Cat,  with  Hoot  Gibson.— Just 
like  all  Gibsons — good,  but  failed  to  draw. 
— J.  W.  Boatwright.  Radio  Theatre, 
Ozark  Mo. — Neighborhood  patronage. 

Kissed,  with  Marie  Prevost. — Very 
good.  Should  please  as  a  program  pic- 
ture.— C.  A.  Kclley,  Rex  Theatre,  Custer, 
Okla. — Small  town  patronage. 

Kissed,  with  Marie  Prevost. — A  very 
good  program  picture  with  lots  of  com- 
edy.—W.  M.  Ward,  Starlight  Theatre. 
Corning,  Ark. — Neighborhood  patronage. 

The  Trouper,  with  Gladys  Walton. — 
Have  played  worse  features  than  this,  and 
have  played  many  better  pictures  with 
this  star.  Will  get  by. — C.  A.  Kelley,  Rex 
Theatre,  Custer,  Okla. — Small  town  pat- 
ronage. 

The  Trouper,  with  Gladys  Walton. — A 
good  comedy  drama  that  should  please 
all  classes.— W.  M.  Ward,  Starlight 
Theatre,  Corning,  Ark. — Neighborhood 
patronage. 

The  Long  Chance,  with  Henry  B.  Walt- 
hall.— They  have  changed  this  somewhat 
since  I  ran  it  four  years  ago  as  a  Univer- 
sal Bluebird  with  Frank  Keenan  in  the 
central  role,  but  it's  a  good  picture  yet. — 
Roy  W.  Adams,  Pastime  Theatre,  Mason, 
Mich. — Small  town  patronage. 

The  Scrapper,  with  Herbert  Rawlinson. 
— One  of  the  best  we  have  ever  run.  Book 
it  and  you  will  please  at  least  80  per  cent 


ot  your  crowd — New  Theatre,  Manila, 

Ark. —  Neighborhood  patronage. 

Step  On  It,  with  Hoot  Gibson.— This 
is  by  far  the  poorest  Gibson  we  have  had. 
Usually  he  is  exceptionaly  good,  but  can- 
not see  where  this  one  got  its  title.  An- 
other thing,  the  photography  is  too  dark. 
It  is  hard  to  see  it  on  the  screen.  You 
are  all  wrong,  Mr.  Laemmle,  in  making 
so  many  dark  pictures. —  C.  H.  Powers, 
Strand  Theatre,  Dunsmuir,  Calif. — R.  R, 
town  patronage. 

Ridin'  Wild,  with  Hoot  Gibson— Ha 
Hoot  in  the  role  of  a  Quaker  youth. 
Good  western  and  phased.  Edna  Mur- 
phy was  excellent  support. — P.  G.  Estee, 
Fad  Theatre,  Brookings.  S.  D. — Neigh- 
borhood patronage. 

Trimmed,  with  Hoot  Gibson.— This  is 
a  good  one,  in  fact  all  of  the  Universal 
programs  I  have  run  have  got  me  fair 
money  as  to  cost. — F.  N.  Harris,  Amuse 
Theatre,  Hart,  Mich. — Small  town  pat-  • 
ronage. 

Afraid  to  Fight,  with  Frank  Mayo.—  m 
The  kind  of  picture  that  pleases  every- J 
body. — W.  T.  Lyford,  Gem  Theatre,  West 
Helena,   Ark. — Neighborhood  patronage. 

The  Man  Who  Married  His  Own  Wife, 

with  Frank  Mayo. — Good  story,  good 
plot  and  good  photography,  plus  the  per-fj| 
sonality  of  the  star,  makes  this  a  good! 
subject  to  play. —  Clyde  Allen,  Casino) 
Theatre,  Antwerp,  N.  Y.  Neighborhood 
patronage. 

Opened  Shutters,  with  Edith  Roberts. 
-Played  to  a  good  house.    Ninety  per 
cent  phased.    One  of  Miss  Roberts'  best 
►k  it,  brother. —I.  J.  Kendcll,  Victory 
Theatre,     Milledgeville,     III. — Neighbor- 
hood patronage. 

Second  Hand  Rose,  with  Gladys  Wal- 
ton A  vcn  good  program  picture. — W 
\[     Ward.    Starlight    Theatre,  CorninglJ 

Ark. — Neighborhood  patronage.  ' 

Out  of  the  Silent  North,  with  Franl! 
Mayo. —  Have  played  Mayo  in  far  bettei 
features    than    this,   while    this  is  fair.— jK 
C.  A.  Kclley.  Hex  Theatre.  Custer,  Oklaj 

— Small  town  patronage. 

Out  of  the  Silent  North,  with  Fran! 

Mayo. — Very  good  Mayo  a  favorit' 
here.  Drew  well  two  nights.  J.  B 
Laughlin,  Bart's  Mecca,  Midland,  Mich 

-Neighborhood  patronage. 

Conflict,  with  Priscilla  Dean. — A  pic 
turc  full  of  thrills,  but  ended  too  abruptly 
Audience  pleased  if  good  attention  is  an 
sign.— I.  J.  Kendell,  Victory  Theatr. 
Milledgeville,  111. — Neighborhood  patron 
age. 

Headin'  West,  with  Hoot  Gibson- 
They  don't  make  them  better.  Action- 
chock  full.  If  you  want  a  picture  full  c 
pep  book  this  one. — W.  F.  Straub,  Stran 
Theatre,  Wiggins,  Miss. — Small  tow 
patronage. 

Headin'  West,  with  Hoot  Gibson.— At 
other  good  one  of  Hoot's;  all  of  thei 
are  good.  Haven't  found  a  bad  on 
Pleased  95  per  cent.— E.  L.  Golden,  M 
\ ernon  Theatre,  Tallassee,  Ala—  Neigl 
borhood  patronage. 

Headin'  West,    with    Hoot  Gibson.- 
Peppy  western  comedy  drama  that  w;  _ 
well  received.    Fair  business,  and  aud 
ence  00  per  cent  men. — E.  L.  Franc 
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Wallop  As  Certain 
As  To-morrow's 
Sunrise 
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'esented  and 
'itien  by 

'ilford  W.  Howard 


Big— New— Different ! 

That's  what  you've  been  asking  for — and  that's  just  what  F.  B.  O. 
offers  you  in  this  latest  showman's  special — new  ideas,  new  angles, 
new  twists— a  NEW,  BIG  and  DIFFERENT  drama  built  upon 
the  universally  appealing  theme  of  man's  regeneration  and  woman's 
love — so  wonderfully  produced  as  to  be  entertainment  of  the  high- 
est order  and  a  box-office  attraction  par  excellence. 

Backed  by  F.  B.  O.  Showmanship 

Wonderfully  posters — marvelous  accessories — exceptionally  strik- 
ing aids  of  every  kind  will  be  found  described  in  detail  in  F.  B.  O.'s 
big  press  sheet.  Get  a  copy — look  over  that  sure-fire  seat-selling 
campaign  surcharged  with  super  showmanship — see  for  yourself 
just  what  you  can  do  with  this  picture.  Book  it — boost  it — and 
gather  in  the  dough. 


DISTRIBUTED  BY  F.  B.  O. 


FILM  BOOKING  OFFICES 

OF  AMERICA,  Inc. 
Main  Offices — F.  B.  O.  Building,  723— 7th  Ave.,  N.  Y.  C. 
EXCHANGES  EVERYWHERE 


A 

Finis  Fox 
Production 
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Oasis  Theatre,  Ajo,  Ariz.— Neighborhood 
patronage. 

The  Shark  Master,  with  Frank  Mayo. 
— A  very  good  picture.  Pleased  90  per 
cent  of  patrons.  You  can't  go  wrong  on 
this  picture.— I.  J.  Kendell,  Victory  Thea- 
tre, Milledgeville,  III  — Neighborhood  pat- 
ronage. 

Foolish  Wives,  with  Eric  Von  Stro- 
hcim.— You  won't  miss  much  if  you  never 
run  it.— J.  S.  Roche,  Empire  Theatre, 
Rainy  River,  Ont.,  Canada.— Small  town 
patronage. 

Foolish  Wives,  with  Eric  Von  Stro- 
hcim. — Very  good  production  and  bought 
it  right  and  made  me  money.  I  would 
advise  _all  small  towns  to  play  this  one. 
It  is  not  too  strong.  It  will  please  aver- 
age fan.— W.  F.  Straub,  Strand  Theatre. 
Wiggins,  Miss.— Small  town  patronage. 


Vitagraph 


When  Danger  Smiles,  with  William 
Duncan.— A  good  Saturday  night  picture. 
Not  much,  but  clean,  and  Duncan  pleases 
them  here. — A.  S.  Widaman,  Centennial 
Theatre,  Warsaw,  I nd— General  patron- 
age. 

The  Silent  Vow,  with  William  Duncan. 
— Drew  good  business  and  pleased.  See 
Duncan  is  planning  on  re-entering  serial 
field.  Always  drew  well  in  serials. — C.  A. 
Riva,  Pastime  Theatre,  Tilton,  N.  H. — 
Small  town  patronage. 

The  Man  From  Downing  Street,  with 
Earlc  Williams.— A  good  program  pic- 
ture You  won't  have  any  kicks  on  this. 
Book  it.— H.  G.  Schmidt.  Palace  Thea- 
tre, Long  Pine,  Neb.— General  patron- 
age. 

The  Prodigal  Judge,  with  Jean  Paige. 
— One  of  the  better  kind  of  pictures  that 
pleased  all.  It  is  good  any  time  and  any 
place.— W.  M.  Ward,  Starlight  Theatre, 
Corning,  Ark. — Neighborhood  patronage. 

The  Prodigal  Judge,  with  Jean  Paige. 
—A  mighty  fine  picture.  The  judge  is  a 
real  character.  Don't  believe  any  one 
who  saw  this  was  disappointed.  Price 
was  reasonable.— R.  Ross  Riley.  Wigwam 
Theatre,  Oberlin.  Kans. — General  pat- 
ronage. 

The  Prodigal  Judge,  with  Jean  Paige. 

 You  will  make  no  mistake  in  booking 

this  one.  A  good  picture.— H.  A.  Fclps. 
Comet  Theatre,  Shelton,  Neb— Small 
town  patronage. 

My  Wild  Irish  Rose,  with  a  special 


cast. — One  the  majority  will  like,  but  not 
a  super-special  by  any  means.  Played  on 
Christmas  to  capacity  house.— W.  M. 
Ward,  Starlight  Theatre,  Corning,  Ark. 
— Neighborhood  patronage. 

Flower  of  the  North,  with  Pauline 
Starke.— This  picture  should  please  all, 
as  it  is  A  No.  1  in  every  detail. — H.  A. 
Felps,  Comet  Theatre,  Shelton,  Neb.— 
Small  town  patronage. 

The  Sheik's  Wife,  with  a  special  cast. 
—One  of  the  poorest  ones  we  ever  ran. 
Absolutely  -nothing  to  it.— W.  M.  Ward, 
Starlight  Theatre,  Corning,  Ark  — Neigh- 
borhood patronage. 

The  Sheik's  Wife,  with  a  special  cast. 
—No  good  here.  Excuse  me  from  for- 
eign stuff.  You  have  to  have  a  star  to 
go  here.— Keeling  Bros.,  Best  Theatre, 
Santa  Anna,  Tex— Neighborhood  patron- 
age. 

Rainbow,  with  Alice  Calhoun.— Good 
program  picture.  Much  better  than  av- 
erage —Price  and  Dalrymple.  Home  I  ne- 
atre,  Oblong,  111.— Neighborhood  patron- 
age. 

Island  Wives,  with  Corinne  Griffith.— 
\  pleasing  picture  well  worth  the  rental. 
—Royal  Theatre,  Malvern,  Ark.— General 
patronage. 

Single  Track,  with  Corinne  Griffith  — 
We  find  Vitagraph  pictures  consistently 
good,  and  this  one  was  especially  good. 
Plenty  of  thrills.— R.  Ross  Riley,  Wig- 
wam Theatre,  Oberlin,  Kans.— General 
patronage. 

The  Little  Minister,  with  Alice  Calhoun. 
—A  good  plot  and  the  title  will  draw. 
With  any  other  title  the  picture  would 
not  do  half  so  well.  Calhoun  is  good  for 
the  part— Auditorium  Theatre,  Sugat 
I  and  Tex.— Neighborhood  patronage. 


State  Rights 


Milton  Sills  and  Carmel  Myers  in  a  scene  from 
"The  Last  Hour,"  the  C.  C.  Burr-Mastodon  pro- 
duction. 


Heroes  of  the  Street  (Warner  Bros.), 
with  Wesley  Barry.— A  good  picture. 
Above  the  average  so-called  special.  Has 
variety  and  public  pleased.— Roscnficld. 
Hopp"  &  Co..  Fort  Armstrong  Theatre, 
Rock  Island,  111.— General  patronage. 

The  Country  Flapper  (Prod.  Sec.), 
with  Dorothy  Gish.— Can't  say  much  for 
it  Would  have  made  a  good  two-reel 
comedy,  sums  it  up  about  right.— b  M. 
Southworth,  The  American  Theatre,  Can- 
ton, N.  Y.— Neighborhood  and  college 
patronage. 

Sure  Fire  Flint  (Affil.  Dist.).  with 
lohnnv  Hines.-A  good  clean  comedy 
that  will  please  100  per  cent-Ralph  V. 
Kinrade.  Merimac  Theatre,  West  Bend, 
Wis.— Neighborhood  patronage. 

Sure  Fire  Flint  (Affil  Dist),  with 
lohnnv  Hines.-This  is  a  rapid  fire  com- 
edy There  is  something  doing  .every 
minute  and  it  should  please  any  kind lot 
an  audience.  It  did  ours.-Clyde  Allen, 
Casino  Theatre.  Antwerp,  N.  Y.-Ne.gh- 
borhood  patronage. 

What's  Wrong  with  the  Women 
(Equity),  with  a  special  cast.-Is  one  ot 
the  best  human  stories  we  have  hacl  tne 
pleasure  of  showing.  Don  t  be  afraid  to 
boost  it.— W.  M.  Ward,  Starlight  Thea- 
tre, Corning,  Ark.— Neighborhood  pat- 
ronage. 

Rags  to  Riches  (Warner  Bros.),  with 
Weslev  Barry.— Everything  that  goes  to 
make  good  entertainment.  An  old-tasn- 
ioned  melodrama.  Pleased  everyone  who 
saw  it,  but  it  failed  to  draw.— R.  V.  Erk 
Temple  Theatre,  Ihon,  N.  Y.— General 
patronage. 

Barbed  Wire  (Sunset),  with  Jack  Hoxie. 
The  first  of  a  new  series  of  Hoxie  s 


A   scene  from  the  Hodkinson  special  production 
"Down  to  the  Sea  in  Ships,"  a  picturesque  and 

impressive  film. 

which  pleased  all.  Hoxie  always  takes 
good  here. — H.  C.  Reinhardt.  Victory 
Theatre,  Bay  City,  Mich. — Neighborhood 

patronage. 

Ten  Nights  in  a  Bar  Room  (Arrow) 

with  John  Lowell. — Drew  the  best  crowd 
of  the  season  at  advanced  prices  and  gave 
entire  satisfaction. — G.  E.  Wendel,  Open 
House.  Smithland,  Iowa— Small  towr 
patronage. 

Ten  Nights  in  a  Bar  Room  (Arrow) 
with  John  Lowell. — One  hundred  per  ceni 
production.  Pleased  everybody.  Big 
drawing  card.  Photography  good  —  G.  F 
Sharp,  Princess  Theatre,  Oconto,  Wis.-i 
General  patronage.  j 

Putting  It  Over  (Goldstone),  witl 
Richard  Talmadge.— As  good  as  am, 
Douglas  Fairbanks  picture  that  I  ewj 
saw,  with  possible  exception  of  The  Main 
of  Zorro.  That  boy  is  sure  there,  and  hi[ 
made  a  hit  here. — J.  J-  Kudlacek,  Swar 
Theatre,  Swanton,  Neb. — Ncighborhoo< 
patronage. 

School    Days    (Warner    Bros.),  with 
Wesley  Barry. — Went  over  with  a  bang  I 
Ran  special  school  matinee  and  playej 
picture  two  days.    Pleased  all,  young  a«H 
old.— C.  A.  Riva,  Pastime  Theatre,  TiltorJ 
N.  H.— Small  town  patronage.  I 
Mid-Channel     (Equity),     with  Clar| 
Kimball  Young.— Just  fair.    Not  up  t 
this  star's  standard.    Miss  Young's  wor 
as  usual — good. — Adolph  Kohn,  Pastirr 
Thcatre,   Granville,   N.  Y.— Small  tow 
patronage. 

Why  Girls  Leave  Home  (Warm 
Bros.),  with  Anna  Q.  Nilsson.— Had  I 
play  this  picture  without  any  paper 
all,  but  people  came  out  just  the  sam 
Do  not  pay  too  much  for  it.  Cannot  1, 
classed  as  a  special— S.  A.  Berger,  St1 
Theatre,  Jasper,  Ind— Neighborhood  pa 
ronage. 

Why    Girls    Leave    Home  (Warn 

Bros.),  with  Anna  Q.  Nilsson.— I  cla 
this  as  a  good  picture  with  good  explo 
ation  possibilities.  Lady  patrons  we 
very  much  pleased.  Star  did  good  wot 
but  some  of  the  characters  were  weak. 
Adolph  Kohn.  Pastime  Theatre,  Gra 
ville,  N.  Y.— Small  town  patronage. 

Watch  Him  Step  (Goldstone),  w 
Richard  Talmadge.— The  kind  of  P»ctt 
we  like.  Good  enough  for  any  theat 
The  star  is  popular  here— E.  L.  Gold. 
Mt.  Vernon  Theatre,  Tallassee,  Ala 
Neighborhood  patronage. 

White  Masks  (Canyon),  with  Frankl 
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A  FRONT  PAGE  STORY 
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Dr.  Reisenfeld  is  one  of  the  biggest  showmen  in  the 
world.  He's  paid  a  mighty  big  sum  for  knowing 
his  business — for  knowing  how  to  attract  and  please 
the  most  critical  audiences  in  America.  And  be- 
cause he  knows  his  business  Dr.  Reisenfeld  has 
booked  "Pop  Tuttle's  Long  Shot,"  latest  number 
of  the  famous  Plum  Center  Comedies,  starring  old 
Dan  Mason,  who  won  country-wide  fame  in  the 
"Toonerville  Trolley"  series.  Take  a  tip  from  a 
man  who  knows — book  this  and  every  other  Plum 
Center  Comedy,  and  you'll  be  giving  your  box- 
office  the  most  able  and  certain  assistance  it  ever 
had.   NOW  is  the  best  time  to  do  it ! — Shoot ! 

DISTRIBUTED  BY  F.  B.  O. 

FILM  BOOKING  OFFICES 

OF  AMERICA,  Inc. 
Main  Offices— F.  B.  O.  Building,  723— 7th  Ave.,  N.  Y.  C. 
EXCHANGES  EVERYWHERE 
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Three  scenes  from  the  new  Cosmopolitan  production,  "The  Enemies  of  Women,"  by  Vincente  Blasco  Ibanez.    The  production 
was  directed  by  Alan  Crosland.    Lionel  Barrymore  and  Alma  Rubens  are  featured  in  a  distinguished  cast  of  players. 


Farnum. — Interesting.  Photography  very 
poor  in  spots. — Chas.  W.  Lewis,  I.  O.  O. 
F.  Theatre,  Grand  Gorge.  N.  Y. — Small 
town  patronage. 

Out  of  the  Dust  (McCarthy),  with 
Robert  McKim. — An  unusual  and  artistic 
type  of  western  picture  with  some  of  the 
most  beautiful  natural  settings  ever  pho- 
tographed. Story  suggested  by  the 
paintings  of  the  famous  artist,  Frederic 
Remington. — J.  E.  Kirk.  Grand  Theatre, 
Omaha,  Neb. — Neighborhood  patronage. 

Trapped  in  the  Air   (W.  P.  E.  C), 

with  Lester  Cunco. — Once  in  a  while  we 
run  in  a  cheap  western  in  order  to  curb 
rentals,  but  we  were  fooled.  Here  is  a 
picture  well  acted  and  with  lots  of  pep. 
Far  better  than  a  good  many  we  have 
paid  twice  the  amount  for. — W.  E.  Elkin. 
Temple  Theatre,  Aberdeen,  Miss. — Neigh- 
borhood patronage. 

Bubbles,  (Pioneer),  with  Mary  Ander- 
son.— This  is  a  bubble  all  right.  It  was 
represented  as  a  second  Mickey,  and  be- 
cause it  was  priced  cheap,  I  took  a  shot 
at  it.  I  thought  the  price  was  cheap,  but 
I  see  now  I  paid  twice  what  it  was  worth. 
— J.  J.  Kudlacek,  Swan  Theatre,  Swan- 
ton,  Neb. — Neighborhood  patronage. 

The  County  Fair  (Toumeur),  with  a 
special  cast. — This  old  one  is  a  good  pro- 
gram picture.  Drew  fair  business  on  the 
Saturday  before  Christmas. — Johnson 
Bros.,  Johnsonian  Theatre,  Ripley,  N.  Y. 
— Small  town  patronage. 

The  Birth  of  a  Race  (B.  R.  Co.).  with 
a  special  cast. — A  good  one.  Did  good. 
People  liked  it.  Price  right.  A  good 
finish.  Print  not  in  the  best  of  condition. 
— F.  N.  Harris,  Amuse  Theatre,  Hart, 
Mich. — Small  town  patronage. 

Dangerous  Paths  (Associated  Photo- 
plays), with  Neva  Gerber. — Here  is  one 
of  the  finest  and  cleanest  little  program 
pictures  we  have  had  the  pleasure  to  run. 
It  has  one  of  the  best  lessons  in  it  a  pic- 
ture ever  had.  If  you  have  any  church 
element,  be  sure  to  give  them  this.  It  is 
no  special,  but  better  than  some  specials. 
It  raps  scandal  mongers  and  is  censor 
proof. — C.  H.  Powers,  Strand  Theatre, 
Dunsmuir,  Calif. — R.  R.  town  patronage 

Serials 

Speed  (Pathe),  with  Charles  Hutchi- 
son.— Am  on  the  third  chapter,  and  if  it 
holds  out  like  it  has  started  it  will  be  a 
dandy.  —  New  theatre,  Manila.  Ark.  — 
Neighborhood  patronage. 

Speed  (Pathe),  with  Charles  Hutchi- 
son.— Started  first  four  episodes  fine. 
Show  two  reel  comedy  and  two  reel 
Western.  Makes  a  good  program. — W. 
T.  Lyford,  Gem  theatre,  West  Helena, 
Ark. — Neighborhood  patronage. 

Perils  of  the  Yukon  (Universal),  with 


William  Desmond. — Just  finished  this 
serial  to  a  good  business.  Went  over 
good.  Fine  scenes  and  good  action  in 
this  one.  Can't  see  how  you  will  go 
wrong  on  this. — Wm.  Thacher,  Royal 
theatre,  Salina,  Kans. — General  patron- 
age. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — Got  a  bad  start,  but  is  gaining 
on  third  episode.  Looks  good.  This 
is  one  serial  I  have  not  seen  a  bad  report 
on. — C.  A.  Kclley,  Rex  theatre,  Custer. 
(  •  U la. — Small  town  patronage. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — Ninth  episode  and  going  good. 
Run  it  with  Aesop's  Fables  and  Pathe 
Playlets. — R.  Ross  Riley,  Wigwam  the- 
atre. Oberlin,  Kans. — General  patronage. 

The  Timber  Queen  (Pathe).  with  Ruth 
Roland. — Personally  I  think  this  the  best 
serial  I  have  ever  run,  and  this  covers  a 
period  of  about  ten  years.  A  swiftly 
moving  story  of  adventure  and  thrill  and 
one  that  will  ring  the  bell  on  every  epi- 
sode. Book  it,  boost  it,  and  profit. — 
John  N.  Stewart.  Wonderland  theatre. 
Kaufman,  Tex. — Neighborhood  patron- 
age. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — We  have  shown  two  episodes, 
and  everything  good  the  other  fellow 
exhibitors  have  said  good  about  it  is 
simply  our  sentiments  too.  We  have 
played  every  serial  this  star  has  made 
but  one,  and  this  starts  out  to  beat  them 
all.  Some  real  action  and  acting  in  this 
one. — Wood  &  Webb,  Star  theatre,  Cor- 
inth,  Miss. — Neighborhood  patronage. 

The  Timber  Queen  (Pathe).  with  Ruth 
Roland. — As  good  a  serial  as  I  have  run. 
On  the  ninth  episode  and  going  good. — 
F.  N.  Harris,  Amuse  theatre,  Hart.  Mich. 
— Small  town  patronage. 

In  the  Days  of  Buffalo  Bill  (Univer- 
sal), with  Art  Acord. — A  good  historical 
serial.  If  handled  right  should  prove  a 
money  getter.  Going  good  for  us. — W. 
M.  Ward,  Starlight  theatre.  Corning. 
Ark. — Neighborhood  patronage. 

In  the  Days  of  Buffalo  Bill  (Univer- 
sal) with  Art  Acord. — Best  serial  ever 
made.  Book  it  or  you  lose. — Liberty 
theatre.  Great  Falls.  Mont. — Neighbor- 
hood patronage. 

In  the  Days  of  Buffalo  Bill  (Univer- 
sal), with  Art  Acord. — I  gave  this  serial 
a  poor  send-off  by  starting  it  early  in 
December  when  business  always  slumps 
here.  Just  ran  the  sixth  episode  and  it 
has  proven  so  far  a  consistent  drawing 
attraction.  The  Western  stuff  with  Buf- 
falo Bill  and  the  redskins  biting  the  dust, 
etc..  is  fully  up  to  the  fans'  expectations, 
and  the  historical  events,  such  as  Lee's 
surrender  and  the  assassination  of  Lin- 
coln are  of  real  educational  value.  They 
are  historicallv  accurate  and  of  absorb- 


ing interest  even  to  those  who  care  mon 
for  action  than  for  instruction  in  a  pic 
ture. — Roy  W.  Adams,  Pastime  theatre 
Mason,   Mich. — Small  town  patronage 

Short  Subjects 

Aesop's  Fables  (Pathe). — Each  one  ot 
these  short  reel  subjects  are  of  extremely 
high-class  nature  and  will  fit  into  any 
program  in  need  of  something  uplifting. 
A  truly  wonderful  single  reel.  A  special 
without  the  slightest  doubt  and  it  ha^ 
never  been  done  before.  Book  it  and 
give  your  patrons  a  treat  they  will  long 
remember. — John  N.  Stewart,  Wonder- 
land theatre.  Kaufman,  Tex. — Neighbor- 
hood patronage. 

Century    Comedies    (Universal),  wit! 

I.ee  Moran. — Can't  see  this  Moran.  Dir 
not  please.  —  J.  B.  Laughlin,  Bart'? 
Mecca,  Midland,  Mich.  —  Neighborhoot 

patronage. 

Keaton  Comedies  (F.  N.).  —  Thes< 
comedies  are  what  you  want. — Frank  E 
I.ee,  Lee's  theatre,  Three  Oaks,  Mich.- 
Xeighborhood  patronage. 

The  Leather  Pushers  (Universal),  witl 
Reginald  Denny. — Just  played  Roun< 
Four  of  the  first  scries,  and  busines 
shows  a  gain  with  every  round.  I  mad 
the  mistake  of  booking  them  fortnightly 
but  have  just  bought  the  second  serie 
to  run  weekly. — Roy  W.  Adams,  Pastim 
theatre.  Mason,  Mich. — Small  town  pat 
ronage. 

Our  Gang  Comedies  (Pathe).  — Be; 
comedies  of  the  year  for  all,  young  a 
well  as  old. — H.  L.  Burrill,  Garrick  th< 
atre,  Hawley,  Minn. — Neighborhood  pa 

ronage. 

Pathe  News. — My  favorite  news  ret 
— W.  M.  Ward,  Starlight  theatre,  Con 
ing.  Ark. — Neighborhood  patronage. 

Pathe  Review.— Good  for  a  change  < 

to  run  with  a  program  picture. — W.  J 
Ward,  Starlight  theatre,  Corning,  Ark- 

X'eighborhood  patronage. 

Range  Rider  Series  (Pathe"),  with  L 
Maloney. — Have  run  four  of  these  Wes 
erns.  They  are  good,  and  Pathe  mak 
the  price  right.  You  can't  go  wrong  < 
these  if  you  want  good  clean  two  re 
Westerns. — Wm.  Thacher,  Royal  theati 
Salina,  Kans. — General  patronage. 

Christmas  (F.  B.  O.),  with  Mr.  ai 
Mrs.  Carter  De  Haven. — Very  approp 
ate  comedy  for  the  holidays.  Rather  u 
usual  and  good  all  the  way  through  a 
the  only  kick  I  have  is  that  they  charg 
me  too  much  for  it,  for  I  am  buying  b< 
ter  comedies  for  much  less.  Bought 
account  of  the  holiday  spirit. — J.  J.  Ki 
lacek.  Swan  theatre,  Swanton,  Neb. 
Neighborhood  patronage. 

A  Messy  Christmas  (Fox).  Mutt  a 
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The  profits  of  your  house 


Amperes 

25  to    50  .  . 


50  to 
65  to 

70  to 


6v 


70. 


85 

85  to  100  . 
100  to  120  . 
120  to  140  . 


Recommendations 

Columbia  Silvertip  Carbons 
Proper  Size  to  Use — Direct  Current  Only 
The  following  table  has  been  worked  out  to  show  the  besc 
combinations  for  various  operating  conditions: 
Carbon  Diameter 
I  /gxi2"  Columbia  Cored  Upper 
\  y3sx  6"  Silvertip  Solid  Lower 
I  3  4xii"  Columbia  Cored  Upper 
I  jix  6"  Silvertip  Solid  Lower 
I  ^3X12"  Columbia  Cored  Upper 
\  jjx  6"  Silvertip  Solid  Lower 
(  Columbia  Cored  Upper 

i  %x  6"  Silvertip  Solid  or  Cored 
(  Lower 

t  1  xi 2"  Columbia  Cored  Upper 
V  T7sx  6"  Silvertip  Cored  Lower 
I  1  xi 2"  Columbia  Cored  Upper 
^'jx  6"  Special  W-5  Silvemp 
(  Cored  Lower 

j  1 1x12"  Columbia  Cored  Upper 
\Yii  6"  Special  W-5  Silvertip 
Cored  Lower 

Combinations  for  higher  currents  can  be  furnished  upon 
request.  Carbons  muse  be  damped  firmly  in  both  the 
special  adaptor  and  the  holder.  Adaptor  and  holder 
should  be  clean.  Set  carbons  in  line  with  lower  slightly 
ahead  of  upper. 

Columbia  White  Flame  AC  Carbons — 
Special  Combinations 
Proper  Size  to  Use — Alternating  Current  Only 
■The  following  table  shows  the  proper  combinations  to  be 
used  with  the  various  current  requirements: 
Amperes  Carbon  Diameter 

40  or  less  than   60  Combination 

60  or  less  than   75  H"  Combination 

75  or  less  than  100  .   '/%"  Combination 

High  Intensity  Trims 

For  G.  E.  Lamps 

Proper  Size  to  Use 

Car'  on  Diameter 

9m  mxi8"  Columbia  H.  I. 

White  Flame  Projector 

54x9"  Columbia  Silvertip  Cored 

Projector 

f  Iim/mxi8 "  Columbia  H.  I. 

White  Flame  Projector 

!  ,X9"  Columbia  Silvertip  Cored 

Projector 

13.6m  mxt8"  Columbia  H.  I. 

White  Flame  Projector 
loo  to  120 .  .        -      t,  c        1  Wr  1      1  • 

,5x9    Special  w-5  Columbia 

I      Silvertip  Cored  Projector 
For  Sunlight  Arc  I  Sperry)  Lamps 
Proper  Size  to  Use 
Amperes  Carbon  Diameter 

I  9m,  mxi8"  Columbia  H.  I. 
[   ,3jx6"  Columbia  Silvertip  Cored 

50  \       Projector,  or 

i%xg"  Columbia  Silvertip  Cored 

Projector 
11m  mxi8 "  Columbia  H.  L 

White  Flame  Projector 
I r  lx6"  Columbia  Silvertip  Cored 

Projector,  or 
J5X9"  Columbia  Silvertip  Cored 

Projector 
13.6m  mxi8"  Columbia  H.  I. 

White  Flame  Projector 
3  gx6"  Columbia  Silvertip  Cored 

Projector,  or 
%xg"  Columbia  Silvertip  Cored 
Projector 


Amperes 


5° 


75 


I 


75 


100  to  120 


THE  profits  you  take  out  of  your  house  de- 
pend upon  the  highlights  you  put  into 
your  pictures.  After  all,  you  have  but  the  one 
thing  to  sell — pictures  in  light.  Inferior  lighting 
degrades  the  best  picture  in  the  world  to  worse 
than  mediocrity;  an  ordinary  good  reel,  it  re- 
duces to  a  fizzle.  The  most  you  give  your 
patrons  for  their  money — what  you  provide  to 
interest,  to  amuse,  to  educate,  to  thrill  —  they 
get  through  their  eyes!  And  they  won't  keep 
coming  back  to  see  dark  pictures.  Poor  light- 
ing makes  every  pidure  poor,  and  will  work 
more  to  keep  people  out  of  a  theater  than  any 
other  factor  in  the  industry.  The  direct,  road 
to  bright,  brilliantly  highlighted  pi&ures  is  — 
Columbia  Projector  Carbons. 

On  Direcl  Current:  Columbia  Silvertip  Combina- 
tion Carbons  present  richer  color  values ;  and  the 
narrow  diameter  of  the  silvertip  negative  lower 
permits  it  to  burn  to  a  sharp  point,  holding  the 
arc  steady  and  also  keeping  the  shadow  off  the 
lens  and  screen. 

On  Alternating  Current:  Columbia  White  Flame 
A.  C.  Special  Carbons  yield  a  sharp  and  pure- 
white  light,  steady,  brilliant,  absolutely  silent. 

Use  Columbia  Projector  Carbons  to  double  the 
enjoyment  of  what  you  are  showing  and  keep  the 
profits  of  your  house  up  to  where  they  belong. 

Columbia  Projector  Carbons  are  the  most  satisfac- 
tory source  of  motion  picture  light  in  the  world ! 

IV rite  for  information 

NATIONAL  CARBON  COMPANY,  Inc. 

Cleveland,  Ohio  San  Francisco,  Cal. 
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USE  THIS  BLANK 

Box  Office  Report*  Tell  the  Whole 
Story. 

Join  in  This  Co-operative  Service 
Report  Regularly  on 
Picture*  You  Exhibit 
And  Read  in  The  Herald 
Every  Week  What  Picture* 
Are  Doing  for  Other  Exhibitor* 

Pill  in  this  blank  now  and  send 
to  Exhibitors  Herald,  417  8.  Dear- 
born St,  Chicago 

Title   

Star   

Producer   .... 

Remarks  _  - 

Titls   «. . 

Star  

Producer    ............ 

Remarks    ........... 

Exhibitor  _ 

Name  of  Theatre  

Transient  or  Neighborhood  Pat- 
ronage  

City  

State    


Jeff  cartoon. — If  you  have  ever  shown 
the  Aesop  Fables  in  your  house,  then 
expect  a  big  disappointment  in  the  Mutt 
and  Jeff  cartoons,  for  they  are  not  in  the 
class  with  the  fable.  There  is  simply  no 
comparison  whatever. — Wood  &  Webb, 
Star  theatre,  Corinth,  Miss. — Neighbor- 
hood patronage. 

A  Punctured  Prince  (Metro),  with 
Bull  Montana. — A  very  good  comedy, 
but  Bull's  comedies  arc  not  what  the 
salesmen  claimed  so  far.  Maybe  they 
will  get  better.— J.  A.  Holmes,  Arcade 
theatre,  Holtville,  Cal.— Neighborhood 
patronage. 

The  Pirate  (Fox),  with  Lupino  Lane. 
— A  good  two  part  comedy  that  brought 
forth  much  laughter.  Lupino  Lane  is 
very  clever— Adolph  Kohn,  Pastime  the- 
atre, Granville,  N.  Y— General  patron- 
age. 

Some  Baby  (Pathe),  with  Snub  Pol- 
lard.—Some  seem  to  think  this  one  among 
Snub's  best,  but  personally  it  seemed 
only  fair.— Wood  &  Webb,  Star  theatre, 
Corinth,  Miss. — Neighborhood  patronage! 

Now  or  Never  (A.  E.),  with  Harold 
Lloyd. — A  very  good  comedy.  Film  in 
good  condition.  Lloyd  draws  good  here. 
— R.  K.  Lange,  Lyric  theatre,  Cobb,  Wis. 
— Small  town  patronage. 

The  Weak  End  Party  (Metro.),  with 
Stan  Laurel.— One  of  the  best  two  reel- 
ers  I  ever  ran.  Get  Laurel's  comedies 
and  they  will  please  — J.  A.  Holmes,  Ar- 
cade theatre,  Holtville,  Calif.— Neighbor- 
hood patronage. 

Among  Those  Present  (A.  E.),  with 
Harold  Lloyd.— After  the  first  reel  there 
is  a  laugh  in  every  foot.  A  good  com- 
edy. Better  than  the  average. — H.  L. 
Burrill,  Garrick  theatre,  Hawley,  Minn. 
— Neighborhood  patronage. 

Wedding  Pumps  (Universal),  with 
Brownie. — This  is  a  dandy  two  reel  com- 
edy. Brownie,  dog.  fine  in  this  one. 
Advertise  Brownie  if  you  get  this  one. 
He  does  fine  work  in  this  one. — Wm. 
Thacher,  Royal  theatre,  Salina,  Kans.— 
General  patronage. 

The  Sawmill  (Yitajs'raph),  with  Larry 
Semon. — If  you  need  a  good  slapstick 
comedy,  you  cannot  find  a  better.  In 
fact,  you  can  pick  Semon  comedies  with 
your  eyes  closed;  they  are  all  good.  Also 
Vitagraph  is  to  be  complimented  on  the 
way  they  sell  them.  —  J.  J.  Kudlacek, 
Swan  theatre,  Swanton,  Neb. — Neighbor- 
hood patronage. 

Torchy  a  la  Carte  ( Educational),  with 
Johnny  Hines. — A  splendid  two  reel 
comedy  that  will  fill  any  bill.  Lots  of 
laughs  and  should  go  over  well. — W.  E. 
Elkin,  Temple  theatre,  Aberdeen,  Miss. — 
Neighborhood  patronage. 

True  Blue  (Universal),  with  Queenie. 
— Queenie,  horse,  sure  human.  This 
horse  is  great.  Pleased  all. — Wm.  Tha- 
cher, Royal  theatre,  Salina,  Kans. — Gen- 
eral patronage. 

Let's  Go  (Pathe),  with  Harold  Lloyd. 
— If  Lloyd  wanted  to  please  those  who 
saw  this  one  reeler — he  certainly  had  his 
wish  fulfilled  with  one,  and  your  patrons 
will  tell  you  so  like  ours  did  if  you  buy 
it. — Wood  &  Webb,  Star  theatre,  Cor- 
inth, Miss. — Neighborhood  patronage. 

Just  Dogs  (Universal),  with  Brownie. 
— As  a  diversity  this  is  good  comedy, 
featuring  a  cast  of  animals.  —  W.  M. 
Ward,  Starlight  theatre,  Corning,  Ark. — 
Neighborhood  patronage. 

The  Big  Ranger  (Universal),  with 
Elmo  Lincoln. — More  comedy  than  rough 
stuff  in  this  two  reel  Western.  It  held 
up  a  weak  feature  for  two  nights. — Roy 
W.  Adams,  Pastime  theatre,  Mason, 
Mich. — Small  town  patronage. 

Derby  Day  (Federated),  with  Monte 
Banks. — Good   clean   comedy,   with  lots 


of  laughs.  First  one  of  his  new  stuff. 
All  like  this  will  be  O.  K.— Wm.  Tha- 
cher, Royal  theatre,  Salina,  Kans. — Gen- 
eral patronage. 

The  Hare  and  the  Tortoise  (Pathe).— 
We  ran  this  with  Mutt  and  Jeff  and  there 
was  not  a  single  sound  until  the  fable 
was  flashed  on  the  screen  and  then  the 
fun  started.  This  well  known  fable  was 
well  received.  Don't  try  Mutt  and  Jeff 
if  you  have  played  the  fable. — Wood  & 
Webb,  Star  theatre,  Corinth,  Miss.  — 
Neighborhood  patronage. 

High  and  Dizzy  (Pathe),  with  Harold 
Lloyd. —  Local  Christmas  program  got 
the  crowd,  but  the  comedy  was  good. 
Can't  go  wrong  on  this  one. — G.  F.  Redi- 
ske,  Star  theatre,  Ryegate,  Mont. — Small 
town  patronage. 

Spring  Fever  (Pathe),  with  Harold 
Lloyd. — One  of  the  best  reissued  one 
reelers  we  have  had  yet,  although  they 
are  usually  always  good. — H.  C.  Rein- 
hardt,  Victory  theatre,  Bay  City,  Mich. — 
Neighborhood  patronage. 

The  City  Slicker  (Pathe),  with  Harold 
Lloyd. — They  all  laughed  at  this  one. 
Lloyd's  comedies  are  always  different 
and  never  fail  to  get  the  laughs  and  that 
is  what  is  wanted  in  a  comedy. — Wood 
&  Webb,  Star  theatre,  Corinth,  Miss.— 
Neighborhood  patronage. 


BULL  DOG 
FILM  CEMENT 

DLL  D06]    "the  old  reliable' 
Your  Supply  Dealer  ha*  It 


The  Grtaltsl  Achiarmenl 
in  Tktatre  Orian  Building 

SMITH  UNIT  ORGAN  CO. 

Manufacturers  of  High -Grade  ELECTRO- 
PNEUMATIC  PIPE  ORGANS  for 
Theatre  and  Home. 
413-419  W.  ERIE  ST.  CHICAGO,  ILL. 


CLASSIFIED 


Five  Cents  per  Word  Payable 
in  Advance.  Minimum  Charge, 
$1.00 


SITUATION  WANTED 

WANTED:  Motion  Picture  Operator  with  six 
years'  experience  wants  position.  Will  guarantee 
to  handle  any  equipment.  ReTerences  furnished 
Edward  Craig,  Heyworth,  111. 


SALESMAN  WANTED 

WANTED:  Salesman,  experienced,  to  sell  movie 
theatre  supplies  for  Wisconsin.  Illinois,  Indiana, 
Iowa.  State  experience.  H.  B.  Johnston.  538  So. 
Dearborn  St.,  Chicago,  III. 


USED  THEATRE  CHAIRS 

FOR  SALE:  As  we  are  rebuilding  the  Blinr. 
Theatre,  we  have  for  sale  350  upholstered  chairs 
250  veneer  chairs.  Good  chance  to  reseat  youi 
theatre  for  little  cost.  Must  be  sold  quickly.  Ad 
dress  Sam  Carlton,  manager,  Strand  Theatre 
Frankfort,  Indiana. 

U.  S.  GOVERNMENT  UNDERWEAR 

2,500.000  pc.  New  Government  Wool  Under 
wear  purchased  by  us  to  sell  to  the  public  dir*^' 
at  75c  each.  Actual  retail  value  $2.60  each.  Al 
sizes,  Shirts  34  to  46 — Drawers  30  to  44.  Sen' 
correct  sizes.  Pay  postman  on  delivery  or  send  u 
money  order.  If  underwear  is  not  satisfactory 
we  will  refund  money  promptly  upon  request 
Dept.  24,  The  Pilgrim  Woolen  Co.,  1476  Broadway 
New  York,  N.  Y. 


January  27,  1923 


EXHIBITORS  HERALD 


85 


THEATRE  CONSTRUCTION 
AND  EQUIPMENT 


Film  An  uaints  Audience  With  • 

Intricacies  of  Organ  Playing 

Picture  to  Be  Provided   by  Manufacturer    Gives  Wide 
Exploitation  to    New    Instrument    and  Establishes 
Patron  Appreciation  of  Organist  s  Requirements 


Suggestions  for 
Building  a  Safe 
Projection  Room 

Concerning  projection  booths,  the  Na- 
tional Board  of  Fire  Underwriters  in  a 
booklet  dealing  with  safety  measures  in 
the  operator's  room,  makes  the  following 
recommendations : 

Every  picture  machine  using  inflam- 
mable film  shall  be  installed  or  operated 
within  a  booth,  to  be  not  less  than  6x3 
feet  in  size  and  7  feet  high.  The  booth 
shall  be  built  of  brick,  tile,  or  plaster 
blocks,  plastered  on  both  sides,  or  of  con- 
crete, or  of  metal  frame  of  angle  iron 
not  less  than  V/2  inch  by  V/2  inch  by  % 
inch,  properly  braced  to  secure  rigidity, 
and  sheathed  and  roofed  with  sheet  iron 
of  not  less  than  No.  20  U.  S.  metal  gauge, 
or  with  %  inch  hard  asbestos  board  se- 
curely riveted  or  bolted  to  the  angle  iron 
frame;  or  2  inches  of  solid  metal  lath  and 
Portland  cement  plaster  mav  be  used. 

*  *  * 

The  entrance  door  into  the  booth  shall 
be  at  least  2  feet  by  5  feet,  of  the  same 
construction  as  the  booth,  and  so  ar- 
ranged as  to  close  automatically  by  metal 
(Tope  and  weight  attachment,  or  by  a 
spring  of  sufficient  strength  and  tension 
'to  keep  the  door  securely  closed. 

The  orifice  or  opening  for  the  opera- 
tor's'view,  or  through  which  the  picture 
lis  thrown,  shall  not  be  larger  than  6 
inches  by  12  inches,  and  shall  be  pro- 
vided with  a  gravity  door  of  the  same 
construction  as  the  booth,  which  door 
shall  be  held  open  by  fusible  links  placed 
•in  series  with  fine  cords,  so  arranged  that 
one  of  the  links  is  suspended  directly  over 
the  film  when  in  the  slide  of  the  appa- 
ratus, or  the  door  shall  be  so  arranged  as 
to  be  normally  closed  and  held  open  by 
pressure  of  the  operator's  foot, 
j  All  shelves,  furniture  and  fixtures 
within  the  booth  shall  be  constructed  o: 
'incombustible  material,  and  no  combustible 
[material  of  any  sort  whatever  shall  be 
permitted  or  allowed  to  be  within  such 
booth,  except  the  films  used  in  the  opera- 
tion of  the  machine. 

*  *  * 

Each  booth  must  have  an  opening  not 
less  than  twelve  inches  in  diameter,  for 
ventilation,  which  must  be  flanged  to 
tarry  standard  conductor  pipe  for  ex- 
hausting the  hot  air  generated  in  oper- 
ating the  machine.  Connection  for  ven- 
tilation should  vent  to  chimney  or  outside 
~>i  building,  in  order  to  carry  off  hot  air 
■>r  explosive  gases. 

W.  H.  Mueller  Will  Open 
New  Theatre  Next  Month 

A  new  theatre  costing  S150.000  will  be 
opened  in  Jefferson  Citj-,  Missouri,  some 
ime  in  February  by  William  H.  Muel- 
er.  It  will  be  known  as  the  Miller  thea- 
re  and  is  located  on  High  between  Mon- 
oe  and  Adams  streets. 

The  house  comprises  a  single  large 
•uditorium  and  when  completed  it  will 
>e  among  the  finest  in  that  section  of  the 
tate.  Arrangements  are  now  being 
lade  for  the  installation  of  a  large  pipe 
■rgan. 


Are  your  patrons  fully  impressed  with 
the  importance  of  organ  music  at  your 
theatre? 

Have  they  any  idea  of  the  amount  3-ou 
invested  to  provide  them  with  this  enter- 
tainment? Do  they  appreciate  and 
understand  to  any  extent  the  dexterity 
and  training  necessary  to  properly  play 
the  instrument  of  which  you  are  justly 
croud " 

If  your  patrons  are  not  awake  to  these 
facts  the  chances  are  you  are  not  draw- 
ing their  full  appreciation  of  your  organ 
music. 

*    *  * 

The  reason  may  be  one  of  several. 
Possibly  it  was  not  introduced  with  suffi- 
cient exploitation  -at  its  inception.  Its 
importance  was  not  fully  impressed  upon 
your  public.  Neglect  of  continued  men- 
tion in  your  program,  house  organ  and 
newspaper  advertising  may  be  other  con- 
tributing factors. 

To  properly  introduce  a  new  instru- 
ment at  a  theatre  a  novel  method  has 
been  inaugurated  at  American  Photo 
Player  Company.    A  300  foot  film  is  to 


be  provided  by  the  company.  This  pic- 
ture is  run  before  the  overture  and  il- 
lustrates the  various  hand  and  foot  opera- 
tions of  the  organist. 

The  film  was  first  used  at  the  Strand 
theatre,  San  Francisco,  where  a  new 
Robert  Morton  instrument,  played  by 
Eddie  Sellen,  was  installed.  So  pro- 
nounced was  the  interest  in  the  picture 
that  American  Photo  Player  Company 
has  announced  its  intention  of  loaning  a 
similar  film  to  all  theatres  at  the  installa- 
tion of  a  new  instrument.  Slides,  which 
have  been  furnished  in  the  past  to  serve 
a  similar  purpose,  will  be  discarded. 


The  value  of  such  a  film  in  introduc- 
ing an  organ  at  a  theatre  is  readily  ap- 
parent. Not  only  does  it  serve  to  arouse 
immediate  interest  in  the  instrument  but 
with  equal  effectiveness  gives  the  audi- 
ence a  better  understanding  of  playing 
requirements  that  will  be  reflected  in 
greater  interest  in  organ  music. 

While  such  a  film  could  not  be  used 
indefinitely  it  appears  that  as  a  novelty 
it  can  be  advantageously  run  for  a  week 
or  ten  days.    At  a  later  date,  if  desirable, 


EDDIE  SELLEN  at  the  console  of  the  Robert-Morton  organ  installed  by  Amer- 
ican Photo  Player  at  the  Strand  theatre,  San  Francisco,  where  the  film  showing 
the  organist's  hand  and  foot  movements  was  presented  to  exploit  the  new 
instrument 
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it  could  be  recalled  to  again  serve  as  a 
stimulant  in  the  music  entertainment. 
*    *  * 

The  Strand  theatre  organ  was  widely 
advertised.  Not  only  was  the  film  men- 
tioned used  at  the  theatre,  but  the  man- 
agement featured  it  in  bill  board  and  ex- 
tensive newspaper  advertising  space  as 
well.  As  a  result  the  playing  of  Organist 
Sellen  is  proving  a  big  factor  as  a  box 
office  attraction. 

Advertising  theatre  music  is  profitable 
showmanship  many  exhibitors  are  prov- 
ing each  day. 


rower  s  Multiple 
Co.l  Rh  eostat 


By  WESLEY  TROUT 
Projection  Engineer 
The  Power's  multiple  coil  rheostat  is 
so  much  superior  to  the  old  style  grid 
rheostat  that  the  Powers  people  have 
discontinued  manufacturing  the  latter. 
The  multiple  coil  rheostat  weighs  less 
than  about  one-third  of  the  old  style  grid 
rheostat  and  can  be  very  easily  moved 
by  one  man.  The  multiple  coil  units  arc 
connected  across  two  heavy  brass  bus 
bars,  one  coil  carrying  five  amperes  and 
the  balance  carrying  ten  amperes  each. 
The  current  carried  through  the  rheostat 
is  very  easily  varied  in  five  or  ten  am- 
peres steps  by  the  means  of  knife 
switches. 

♦  ♦  * 

Loss  of  one  coil  does  not  effect  the 
others,  and  if  entire  capacity  of  the  rheo- 
stat is  not  being  used,  a  new  coil  may  be 
immediately  switched  in.  Coils  are  of  a 
special  non-corrosive  wire  and  may  be 
replaced  in  a  few  minutes  without  diffi- 
culty. They  are  exceptionally  strong  and 
operate  at  an  exceedingly  low  tempera- 
ture. As  each  coil  carries  a  low  amperage 
(not  more  than  ten  amps.)  a  wire  of  very 
small  cross-section  is  used  which  per- 
mits perfect  connections  to  be  made  to 
the  bus  bars. 

*  *  * 

Following  is  a  table  of  the  sizes  that 
these  rheostat  can  be  furnished  by  the 
Powers  Company: 

30-  55  amperes  110-115  volts 

40-  75  amperes  110-115  volts 

60-  95  amperes  220-230  volts 

80-125  amperes  220-230  volts 

I  advise  every  projectionist  or  exhibi- 
tor to  purchase  one  of  these  rheostat  if 
you  are  using  the  old  style  grid  rheostat. 
The  same  guarantee  goes  with  this  rheo- 
stat as  with  all  other  Power's  products. 
They  are  well  worth  the  money  and  in 
the  end  they  will  save  the  exhibitor  a  lot 
of  money. 

Ownership  Changes 

Fort  Plain,  N.  Y.— W.  C.  Smalley  of 
Cooperstown  has  acquired  the  lease  of 
the  Rialto  theatre  and  property  adjoining 
from  Fort  Plain  Theatre  Company. 
* 

Petaluma,  Calif. — Mrs.  S.  A.  Poulsen 
and  D.  C.  Poulsen,  owners  of  the  Poulsen 
shoe  store,  have  purchased  the  Rose  thea- 
tre from  Mrs.  Josephine  Jacks.  It  is  re- 
ported that  the  building  may  be  re- 
modeled at  a  future  date. 

* 

Alliance,  Neb. — D.  O'Bannon  has  pur- 
chased the  Opera  House  in  this  city. 

Waco,  Tex. — K.  H.  Aynesworth  has 
purchased  the  Victory  theatre  building 
from  H.  Suilbert  of  Dallas. 


Main  floor  foyer  of  the  Pantheon  theatre,  Chicago,  showing  it  in  its  new  dress.  The 

decorative  scheme  is  described  in  the  accompanying  story. 

Ha  rmonious  Effect  Is  Ach  ieved  in 

Redecoration  of  Pantheon  Theatre 


The  Pantheon  theatre,  Chicago,  one  of 
the  most  important  houses  in  the  Lub- 
liner  &  Trinz  circuit,  has  undergone  a 
process  of  redecorating  in  the  main  floor 
and  balcony  foyers  involving  an  expendi- 
ture of  $30,000  and  making  these  two  sec- 
tions of  the  theatre  among  the  most 
artistically  executed,  to  be  found  in  any 
of  the  finest  playhouses  throughout  the 
country.  Work  completed  thus  far  is  but 
the  beginning  of  many  more  improve- 
ments to  be  made  at  the  Pantheon,  which 
will  be  started  later  in  the  year,  accord- 
ing to  Manager  Martin  Saxe 

*  *  * 

The  redecoration  of  the  foyers  com- 
mands special  attention  because  of  the 
singularly  harmonious  effect  obtained  in 
colors,  lighting  fixtures  and  furniture. 
Walls  and  ceiling  have  been  done  in 
ornamental  plaster  of  gray  and  dull  gold 
wrought  in  artistic  design  of  the  Pom- 
pciian  order.  Along  the  walls  are  spe- 
cially wrought  fixtures  of  the  type  known 
as  the  "old  philosophers"  lamps,  each 
holding  three  lamps  giving  a  canary  color 
light. 

Further  harmonizing  with  the  subdued 
and  dignified  tone  of  the  decorations,  yet 
unobstrusively  conspicuous  arc  new  Glo- 
Letr  direction  signs  installed  by  the 
Frank  E.  Plowman  Company,  Chicago. 
These  are  placed  at  each  aisle  entrance 
leading  to  the  auditorium  and  balcony 
and  are-  of  the  kind  which  attracted  con- 
siderable attention  at  the  opening  of  the 
McVickers  theatre  recently. 

*  *    *  * 

Special  furniture  which  is  in  keeping 
with  the  decorations  has  also  been  in- 
stalled. Lobby  doors  and  doors  leading 
into  the  auditorium  have  been  done  in  a 
bronze  effect. 

A  huge  medallion  is  to  be  painted  in 


one  of  the  larger  panels  of  the  ceiling. 
During  the  summer  the  auditorium  will 
be  completely  redecorated.  A  playroom 
and  nursery  lor  children  is  to  be  provided 
in  the  basement,  under  direction  of 
Architect  W.  W.  Alschlager,  who  has 
supervised  the  foyer  decorations. 


'  0l|fi 


Glo-Letr  Signs  in  Ix>bby  of  Pantheon 
Theatre,  Chicago 

Every  Day 

In  a  Better  Way 

Plowman  Glo-Letr  signs  are 
showing  the  way  to  Aisles, 
Restrooms,  Check  Rooms, 
Balconies,  Nurseries  etc.— in 
modern  theatres  everywhere. 


Illustrated  folder  sent  free 
on  request 

Frank  E.  Plowman  Co. 

400  Michigan  Ave. 
Chicago 
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Theatre 
Construction 
News 


Exhibitors  are  invited  to  report  to  this  depart- 
■  ment    changes    of    ownership,    next  theatres 
planned,    remodeling    contemplated,  openings, 
etc. 

New  Projects 

Chicago,  111.  —  A  school  building  at 
Sheridan  Road  and  Albion  avenue  has 
been  sold  to  Marks,  Goodman,  Marks  & 
Harrison,  which,  together  with  adjoining 
property,  will  be  the  site  for  a  new  thea- 
re.  In  conjunction  with  stores  and  of- 
ices  it  will  cost  $1,500,000. 

* 

Santa  Barbara,  Calif.  —  A  seven-story 
jffice  and  theatre  building  will  be  con- 
structed in  Santa  Barbara  by  Edward  A. 
Fohnson  and  associates  in  the  1200  block 
)n  State  street.  Plans  for  the  structure 
lave  been  prepared  by  Architect  A.  B. 
Rosenthal,  Los  Angeles. 

Enid,  Okla. — Work  of  rebuilding  the 
Criterion  theatre  here  will  be  started 
oon,  according  to  Mr.  Weil,  who  will 
igain  hold  the  lease. 

Albany,  N.  Y. — W.  W.  Berinstein  of 
sew  York  has  taken  over  the  Palace 
heatre  at  Troy,  N.  Y.,  and  is  spending 
:5,000  in  remodeling  the  house. 

Los  Angeles,  Calif. — Agnes  M.  Dam- 
ree  is  preparing  to  erect  a  brick  theatre 
nd  s-tore  building  at  West  Adams  and 
"alais  street.    The  theatre  will  seat  900. 


Massena,  la. — Alterations  of  the  Holi- 
ay  building  has  been  started  here  which, 
*rhen  completed,  will  convert  the  struc- 
ure  into  a  motion  picture  theatre  to  be 
ccupied  by  Frank  Berrv. 

* 

Grand  Rapids,  Mich.  —  The  Orpheum 
leatre,  operated  by  Consolidated  Thea- 
'es  of  Grand  Rapids,  was  destroyed  by 
re  recently,  and  it  is  reported  that  im- 
mediate steps  will  be  taken  for  building 

new  theatre  on  the  site. 


jenings 

Duncan,  Okla. — The  Folly  theatre  was 
pened  recently.  It  is  modern  in  every 
articular  and  has  a  seating  capacity  of 
:>out  500. 

* 

Wichita  Falls,  Tex.— The  Wichita  thea- 
e  has  been  reopened  after  being  com- 
letely  renovated.  The  seating  capacity 
as  also  greatly  increased. 

Alpine,  Tex.— The  Big  Bend  theatre 
as  reopened  a  few  weeks  ago  by  C.  D. 
ewart. 

* 

Goulsbush,  Tex.  —  L.  H.  Griffith  has 
>ened  the  Movie  theatre  here. 

Victoria,  Tex. — F.  S.  Fergison  has  re- 
ined the  Royal  theatre.  Newest  in 
eatre  equipment  has  been  installed. 

Graham,  Tex. —  The  National  theatre 
11  reopen  soon  after  being  closed  several 
-eks  during  extensive  remodeling  and 
e  installation  of  new  equipment. 
* 

Stuttgart,  Ark.  — The  Garden  theatre 
s  just  been  completed  and  has  been 
ened. 


= 


97  Years'  Experience 
Behind  This  Line 


NEARLY  a  century's  experience  in  building 
fine  furniture  enables  Heywood- Wake- 
field to  offer  theatre  chairs  of  proven  quality. 
Among  theatres  now  using  Heywood- Wake- 
field chairs  are: 


Strand  Theatre 
Pantages  Theatre 
Delmonte  Theatre 
Liberty  Theatre 
Ambassador  Theatre 
E.  F.  Albee's  Theatre 
Pantages  Theatre 
Shubert's  Theatre 
Garden  Theatre 
Elmwood  Theatre 


Minneapolis,  Minn. 
Los  Angeles,  Cal. 
St.  Louis,  Mo. 
Great  Falls,  Mont. 
Philadelphia,  Pa. 
Providence,  R.  I. 
Kansas  City,  Mo. 
New  York  City. 
Baltimore,  Md. 
Buffalo,  N.  Y. 


For  further  information  write  our  nearest  warehouse 


WAREHOUSES 


Baltimore,  Md. 
Buffalo,  N.  Y. 
Chicago,  111. 
Kansas  City,  Mo. 
Los  Angeles,  Cal. 


Winter  Hill,  Mass. 


New  York,  N.  Y. 
Philadelphia,  Pa. 
Portland,  Ore. 
San  Francisco,  Cal. 
St.  Louis,  Mo. 
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Chicago  Trade  Events 


"Fabiola"  Opens  at 

Auditorium  Jan.  21 

Anthony  Matre  Heads  Firm 
Which  Is  Handling 
Picture 

"Fabiola,"  the  story  of  Rome  which 
was  written  by  Nicholas  Cardinal  Wise- 
man, will  have  its  premier  American 
presentation  as  a  photoplay  on  January 
21  at  the  Auditorium,  Chicago. 

Plan  Special  Prologue 

Special  orchestration  and  prologue  fea- 
tures will  accompany  the  showing,  which 
will  be  under  the  direction  of  Fabiola 
Photoplay  Corporation,  78  West  Lake 
Street,  Chicago.  Anthony  Matre  is  presi- 
dent of  the  company  handling  distribu- 
tion. 

Admission  prices  for  the  Chicago  pres- 
entation will  range  from  55  cents  to  $1.65, 
the  latter  price  entitling  one  to  box  or 
main  floor  seats. 

Produced  in  Europe 

"Fabiola"  was  produced  abroad  and  in- 
cludes in  its  settings  the  Fountain  of 
Treve,  the  Thermae,  Mamertine  prison, 
reproductions  of  homes  of  wealthy  pa- 
tricians of  the  time  and  many  other  beau- 
tiful scenes.  Roman  actors  portray  the 
characters  of  the  opus. 

The  story  on  which  the  picture  is  based 
depicts  the  conflict  of  cruel  pagan  power 
and  Christian  courage.  In  a  letter  to 
President  Matre,  Archbishop  Mundelein 
gives  his  first  endorsement  to  a  motion 
picture,  and  urges  that  every  Christian 
see  it. 


Goldwyn  Introduces 

"Celluloid  Salesman" 

James  R.  Grainger,  vice  president  and 
general  manager  of  distribution,  Gold- 
wyn, spent  a  couple  of  days  in  Chicago 
with  district  supervisor  George  A. 
Hickey,  last  week.  This  was  the  first  lap 
of  Mr.  Grainger's  tour  of  twenty-seven 
Goldwyn  exchanges  and  while  here  he 
conferred  with  several  prominent  exhibi- 
tors. 

As  an  aid  to  the  salesmen  the  Goldwyn 
company  now  has  what  it  calls  "The 
Celluloid  Salesman,"  a  1,000-foot  film 
showing  the  important  scenes  and 
punches  of  its  forthcoming  productions. 
The  strip  of  film  also  shows  the  acces- 
sories and  novelties  available  with  each 
picture  and  besides  avoiding  a  lot  of  sales 
talk,  gives  the  exhibitor  a  graphic  illus- 
tration of  just  what  the  picture  contains. 

These  "Celluloid  Salesmen"  will  be  is- 
sued for  each  Goldwyn  production  com- 
mencing with  "The  Strangers'  Banquet," 
Mr.  Grainger  announced. 


M.  P.  T.  O.  Luncheon 

The  members  of  the  Board  of  Direc- 
tors of  Illinois  Motion  Picture  Theatre 
Owners  Association  have  arranged  a 
luncheon  for  Thursday,  Jan.  18,  at  Eu- 
gene Malloy's  restaurant,  in  honor  of 
their  president,  L.  M.  Rubens.  The 
luncheon,  which  is  to  be  at  1  o'clock,  will 
be  followed  by  the  first  regular  meeting 
of  the  Board  for  the  new  year. 


Walter  Hiers 
Comes  To  Town 

Walter  Hiers,  Famous  Players- 
Lasky's  new  star,  stopped  off  in 
Chicago  last  Wednesday,  and  made 
two  personal  appearances  at  the 
New  McVickers  theatre,  before 
leaving  for  Syracuse,  N.  Y.,  where 
he  was  married  on  Friday. 

The  chubby  comedian's  little  talk 
was  greatly  enjoyed  by  the  large 
crowds  at  the  J.  L.  &  S.  house. 

He  said,  among  other  things,  that 
now  that  he  was  a  star,  he  wanted 
the  fans  to  write  him,  ask  for  his 
picture,  and  if  they  ever  came  to 
Hollywood,  inquire  for  him  at  the 
Lasky  studios, — and  try  to  get  in. 

He  said  Chicago  was  one  water 
front  city  without  a  light  house — it 
has  the  Stock  Yards. 

Hollywood,  according  to  Hiers, 
has  the  advantage  of  Chicago  be- 
cause it  is  located  near  the  Mexi- 
can border,  only  a  four-hours  ride, 
and  going  down  the  scenery  is 
beautifuL  He  didn't  know  so  much 
about  it  coming  back. 

He  has  just  completed  "Mr.  Bil- 
lings Spends  His  Dime"  and  his 
next  picture  will  be  "Seventy-Five 
Cents  an  Hour." 


Asst.  Manager  Marries 

Wedding  bells  rang  out  in  Boston. 
Mass.,  on  Wednesday,  Jan.  17,  for  Matt 
Patrick  Cavanaugh,  assistant  manager  to 
Sid  Meyers,  Fox  film  exchange,  Chicago, 
when  he  was  married  to  Miss  Ethel 
Kelleher  at  St.  Anthony's  church. 

Mr.  Cavanaugh  left  last  Friday  for  the 
Hub  City  and  following  a  wedding  trip 
through  the  East  will  return  to  Chicago 
in  about  two  weeks.  The  employes  of 
the  exchange  presented  the  newly-weds 
with  a  beautiful  nine-piece  silver  set  for 
the  dressing  table.  The  Herald  extends 
to  the  happy  couple  its  congratulations. 


Smith  in  Town 

Albert  E.  Smith,  wife  and  three  chil- 
dren, Vitagraph  president,  passed  through 
Chicago  on.  Wednesday,  Jan.  10,  and  dur- 
ing the  few  hours  between  trains  visited 
the  local  exchange.  Mr.  Smith  and  fam- 
ily are  on  their  way  to  California  for  the 
balance  of  the  winter,  where  he  will  take 
over  complete  charge  of  production. 


R.  J.  Delly  Retires 

The  Edward  theatre,  2419  Wentworth 
avenue,  changed  hands  last  week  when 
R.  J.  Delly  sold  the  house  to  S.  Levin. 
Mr.  Delly  will  leave  in  about  ten  days  for 
California  where  he  will  take  a  long 
vacation. 


Fox  Official  Here 

Jack  Leo,  vice-president  of  Fox  Film 
Corporation,  was  in  Chicago  on  Monday. 
He  left  via  the  Santa  Fe  Monday  night 
for  Los  Angeles. 


Chicago  Operators 

Get  Wage  Increase 

Under  New  Agreement  Men 
Will  Get  $83  Weekly  at 
Deluxe  Houses 

An  agreement  was  reached  on  January 
10  between  the  Illinois  Motion  Picture 
Theatre  Owners  and  representatives  of 
the  operators'  union  granting  members 
of  the  latter  organization  an  increase  in 
wages. 

Averts  Threatened  Strike 

Settlement  of  the  controversy  avertet 
a  threatened  strike. 

Under  the  new  scale  the  operators  wil 
be  paid  a  minimum  weekly  salary  o 
$52.50  at  outlying  theatres,  while  oper 
ators  working  at  the  so-called  delaxi 
houses  will  receive  $83. 

This  is  an  increase  of  $3  a  week.  Thi 
new  agreement  extends  to  January  10 
1924. 

Now  Highest  Paid 

Thomas  J.  Reynolds,  president  of  th. 
Chicago  operators'  union,  states  that  th' 
new  agreement  makes  the  Chicago  oper 
ators  the  highest  paid  in  the  country 

In  former  years  operators  rcceivec 
from  $10  to  $18  a  week  and  worked  fron 
ten  to  twelve  hours.  Under  present  con 
ditions  the  hours  have  been  cut  in  bal 
and  many  theatres  have  to  employ  thre 
or  four  operators  to  keep  their  show- 
in  continuous  operation. 


Benjamin  Now  F.  B.  O. 

Special  Representativi 

William  Benjamin  has  been  appointe 

Mid-West  special  representative  of  Filr 
Booking  Offices.  His  headquarters  wi 
be  in  New  York  city.  For  the  first  fou 
weeks  Mr.  Benjamin  will  devote  most  c 
his  time  to  the  Kansas  City  territory. 

Mr.  Benjamin,  because  of  his  geni; 
manner  and  square  shooting  method 
won  a  host  of  friends  among  the  exhib 
tors  of  the  Des  Moines  territory,  whi 
manager  of  the  F.  B.  O.  office  and  it 
with  sincere  regret  the  exchangemen  an 
exhibitors  lose  him.  Since  the  inceptic 
of  the  Des  Moines  office  Mr.  Benjam 
has  placed  the  F.  B.  O.  product  in  evei 
key  city  in  his  territory.  Fred  Youn 
manager  of  the  Kansas  City  branch  F.  1 
O.,  succeeds  Mr.  Benjamin  at  D> 
Moines. 


John  R.  Thompson,  Chicago  resta 
rant  man,  has  taken  over  the  Laraii 
theatre,  at  Hoopston,  111.  Manager  Cur 
mings  is  now  in  charge. 

*    *  * 

A  rough-and-ready  Westerner  visit 
Paul  Terry  up  at  the  studios  of  "Aeso] 
Film  Fables."  Terry  commented  upon  t 
visitor's  keen  sense  of  observation  of  thin 
in  general. 

"What  is  your  idea  about  the  ethics 
modern  business  men?"  asked  Terry. 

"Well,  they  remind  me  of  hunter  frien  .  i 
of  mine  who  when  out  deer  hunting  1- 
only  fawns  and  does,"  returned  the  visit 

"How's  that?"  inquired  the  cartoonist. 

"Why,"  chirped  the  hunter,  "they're 
ways  passing  the  buck!" — "Topics  of 
Day"  Films. 


First  Simple  Nimrod — Hey,  don't  she 
Your  gun  isn't  loaded. 

His  Partner — Can't  help  that,  the  b 
won't  wait — Toledo  Blade. 
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i  CHICAGO  PERSONALITIES  J 

 By  J.  R.  M.  j 


FLOYD  BROCKELL.  general  manager  in 
charge  of  distribution,  First  National, 
eft  for  St.  Louis,  after  a  three  days'  sales 
inference  here.  R.  C.  Seery.  district  man- 
iger,  accompanied  him  and  will  call  on 

ither  exchanges  in  his  territory- 

*  *  * 

The  Peerless  theatre,  Kewanee,  111.,  suf- 
ered  a  loss  of  $1,500  on  Sunday,  Jan.  7, 
vhen  burglars  broke  oDen  the  safe. 

*  *  * 

L.  Rosexfield,  of  the  firm  of  Rosenfield, 
iopp  &  Co..  Rock  Island,  was  in  town  last 
i-eek.  He  looked  at  "Fury,"  the  new  Rich- 
xd  Barthelmess-First  National  attraction 
-and  booked  it  for  Feb.  4. 

*  *  « 

Sid  Decker,  who  has  just  completed  a 
ircuit  of  the  key  cities  for  Universal,  re- 
crts  that  the  new  Moline  theatre  will  open 
etween  Mar.  15  and  April  L  Sam  Levin, 
orrnerly  with  Jones,  Linick  &  Schaefer, 
.ill  become  resident  manager.  Business  in 
loline  is  picking  up,  according  to  Mr. 
)ecker.  ,   ,  , 

DeKalb's  new  theatre  will  open  about 
lay  1.  It  is  announced  Mr.  Leifheit,  one 
f  DeKalb's  leading  business  men,  will  be 
ie  manager. 

*  *  * 

Clarence  Wagxer  of  the  Bugg  theatre, 
;  a  strong  believer  in  electric  lights.  His 
isplay  on  "Rags  to  Riches"  and  "Mud  and 
■and"  could  be  seen  for  blocks.    Must  be 

orking  for  Commonwealth  Edison  Com- 
anv  on  the  side. 

*  *  * 

The  Empire  theatre,  Aledo,  111.,  is  closed 

nd  will  be  dismantled. 

*  *  * 

The  First  National  boys  are  becoming 
<cpert  bowlers,  if  all  the  stories  of  scores 
lade  are  true.  Gradwell  Sears  scored  1T0. 
Tat  Wolf  147,  and  Eddie  Brichetto  179,  one 
ay  last  week.    Now  bring  on  those  Para- 

ount  boys. 

*  *  * 

The  Paris  theatre,  Decatur,  is  closed, 
hile  the  Pekin  theatre,  Springfield,  is  re- 
ined, which  evens  things  up. 

*  *  * 

Adam  Derxbach,  of  the  Grand  theatre, 
"heaton.  III.,  who  was  suffering  from  poi- 
■ning  for  about  ten  days,  is  up  and  around 
rain. 

■  *   *  * 

I.  Mayxard  Schwartz,  the  Educational 
xhange  manager,  appearing  on  the  Rialto 
st  week  with  one  of  those  poke  wing  coi- 
rs, a  trick  tie  and  colored  shirt,  that  had 
e  other  beau  brummels  gasping  for 
eath. 

*  *  * 

Tohx  Ditmax,  of  Freeport,  111.,  was  a 
Her  along  Film  Row  during  the  week. 

*  *  * 

J.  H.  Holland  and  wife,  the  First  National 
untry  salesman,  are  touring  together 
rough  this  territory  and  from  the  flood  of 
ntracts  he's  hitting  on  all  four  cylinders. 
H.  sent  in  a  contract  for  even-  town  he 
ide.  Bill  Brumberger  reports.  But  speak- 
?  of  louring,  have  you  seen  Holland's  car? 
.  you  haven't,  you  ain't  seen  nothing  yet. 
ectric  lights,  heaters,  cigar  lighters,  win- 
w  washers,  automatic  signals,  sirens,  stop 
vices,  etc  etc. 

*  *  * 

Baby  Peggy,  the  Universal  baby  grand 
;r.  is  to  make  a  personal  appearance  at 
:  new  Tivoli  theatre.  Michigan  City,  when 
opens  Feb.  1.  and  give  an  afternoon  re- 
nkm  to  the  kiddies. 

*  *  * 

Iohx  G.  Hahx,  secretary'  of  the  Roth- 


acker  Film  Mfg.  Company,  is  back  from 
California,  where  he  has  been  installing  a 
new  service  system  at  the  Hollywood  plant. 

*  *  * 

"Haxk"  Goldsox,  of  the  Julian  theatre, 
is  doing  all  he  can  to  help  the  Kazbo  indus- 
try. He's  giving  away  coupons  that  entitle 
patrons  to  bottles  of  the  buckwheat  cake 
dressing,  and  now  the  factory's  working 
overtime. 

*  *  * 

The  Edward  theatre.  2419  Wentworth 
avenue,  has  changed  hands.  R.  J.  Delly  has 
sold  his  interest  in  the  house  to  S.  Levin. 
Mr.  Delly  will  leave  in  a  week  or  ten  days 
for  a  long  vacation  in  California.  It's  a 
hard  life,  mates,  this  theatre  biz. 

*  *  * 

The  boys  of  the  Ascher  Bros,  circuit 
pulled  a  little  surprise  on  Harry  Ascher  last 
Thursday,  the  occasion  being  his  birthday, 
and  presented  him  with  a  large  cake  with 
40  candles  thereon.  Sid  Smith,  the  cartoon- 
ist, also  presented  Mr.  Ascher  with  a  nifty 
sketch  showing  Harry  sparring  with  Jack 
Dempsey.  Those  who  participated  in  wish- 
ing the  West  Englewood  manager  another 
bigger  and  better  year  were  Nate  Ascher, 
Max  Ascher,  Louis  Newhafer,  Bennie 
Cohen,  and  the  Misses  Shanaha,  Quilty, 
Flaver  and  Cranich. 

*  *  * 

"Happy-"  Meixixger,  of  the  Frolic  theatre, 
who  had  a  serious  attack  of  pneumonia,  is 
back  on  the  job. 

*  *  * 

Fraxk  Siem  is  now  booking  the  Ideal 
theatre,  69th  street  and  Marshfield  avenue, 
adding  one  more  to  his  string  of  houses. 
Yes,  getting  to  be  a  regular  "magnet." 
»   *  * 

Charlie  Miller  and  A.  G.  Spexcer,  F.  B. 
O.  boys,  to  settle  a  fierce  argument,  have 
posted  $25,  which  is  to  go  to  the  winner  of 
the  great  moustache  contest,  now  in  prog- 
ress. The  two  salesmen  got  off  to  a  flying 
start  last  Monday  and  it  is  to  run  for  60 
days,  the  holder  of  the  largest  moustache  at 
the  end  of  that  time  being  declared  the 
winner.  The  F.  B.  O.  salesmen,  stenograph- 
ers and  your  humble  servant  are  the  judges. 
»    *  * 

Max  Hermax,  of  the  Photoplay  adver- 
tising company,  is  on  the  still  hunt  for  a 
stenog.    Must  be  pretty  and  full  o'  pep. 

*  *  * 

Harry"  Phillips,  special  representative  of 
"U"  exchange,  is  the  handsome  guy  seen 
with  the  "Flirt"  models  on  another  page,  in 

case  you  don't  know. 

*  *  * 

Johx  Silha.  of  the  Stadium  theatre,  is 
in  Columbus,  Ohio,  attending  the  Ohio  ex- 
hibitors' convention,  held  Jan.  16-17. 

*  *  * 

Miss  Sophie  Losiff,  booker  at  the  Fox 
exchange,  is  to  be  married  Sunday.  Jan.  21. 
The  feminine  members  of  the  exchange  gave 
her  a  shower  of  beautiful  linen  last  week. 

*  *  * 

Jack  Willis,  the  genial  Trailer  man  of 
Film  row,  who  can  "remember  'way  back 

when  "  is  advising  his  exhibitor  friends 

to  "get  out  of  the  magic  lantern  class"  and 
"can"  the  obsolete  slides. 

*  *  * 

Universal  exchange  manager.  Herman 
Stern,  is  arranging  a  special  trade  showing 
of  Priscilla  Dean's  latest  feature.  "The 
"Flame  of  Life,"  and  two  of  Baby  Peggy's 
latest  specials,  on  Thursday,  Jan.  IS,  at  1 :30. 

Evervbodv's  invited. 

*  *  * 

Ray  Eddy,  exploiteer-salesman  for  Uni- 


Scenes  from  "A  Prince  of  Lovers,"  an 
English  picture  produced  by  Gaumont 
Company,  Ltd.  The  picture,  which 
will  be  brought  to  America  soon,  has 
met  with  gTeat  success  in  London. 

versal.  called  on  LaPorte,  Ind.,  exhibitors 
and  started  things  humming  for  "The  Flirt," 

*  *  * 

Julius  Sterx  of  the  Century  Comedies, 
paused  at  the  L'niversal  exchange  last  Tues- 
day, en  route  to  the  West  Coast. 

*  *  * 

Walter  Altmax  has  left  Goldwyn  to  join 
the  Hodkinson  sales  staff. 

*  *  * 

A.  G.  Spexcer.  F.  B.  O.  salesman,  besides 
selling  "The  Third  Alarm"  in  Dixon,  111., 
got  enough  publicity  over  in  the  newspapers 
to  make  Harry  Reichenbach,  or  any  other 
exploitation  man,  green  with  envy. 

*  *  * 

R.  C.  Williams,  of  Streator,  111.,  called 
at  the  First  National  exchange  and  spent 
the  whole  day  with  W.  W.  Brumberg,  coun- 
try sales  manager. 


Public  Rights  League 

(.Continued  from  page  65) 


interrupted  by  the  famous  series  of 
trials. 

The  most  fundamental  principle  of 
American  justice  is  based  upon  the  as- 
sumption that  a  man  is  innocent  until 
proven  guilty  and  that  an  acquital  by  a 
jury  amounts  to  a  complete  vindication 
of  the  accused  person.  When  we  depart 
from  this  principle,  as  has  been  done  in 
the  Arbuckle  case,  we  are  in  effect  hold- 
ing the  dignity  of  the  courts  in  disrepute. 
The  state  of  California  spent  thousands 
of  dollars  in  attempts  to  prove  the  guilt 
of  the  famous  comedian  and  failed.  Ac- 
cording to  our  recognized  standards  of 
justice,  therefore,  he  must  be  considered 
entirely  innocent  of  the  charges  and  re- 
stored as  far  as  possible  to  his  former 
status. 

The  banishment  of  Arbuckle  in  spite  of 
his  acquital  was  the  result  of  the  demand 
of  a  prejudiced  and  uninformed  public. 
He  has  paid  dearly  for  whatever  faults 
he  may  have  had  and  is  entitled  to  an 
opportunity  to  regain  the  fame  and  for- 
tune which  have  been  taken  from  him. 
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Short  Subjects 


COMEDIES 

ARROW  FILM  CORP. 
BROADWAY,  with  Eddie  Barry 
CRUELLY  WED,  Lilie  Leslie. 
BPEED,  Charlotte  Merriam. 
MIRTHQUAKES.  Bobby  Dunn 
SPOTLIGHT,  one  reel. 

ASSOCIATED  EXHIBITOR* 

I  DO,  with  Harold  Lloyd. 

SEVER  WEAKEN,  with  Harold  Lloyd 

SOW  OR  NEVER,  with  Harold  Lloyd 

AMONG  THOSE  PRESENT,  with  Harold  Lloyd 

1TWON  FILM  CORP. 
JOY  COMEDIES. 

C.  B.  C.  FILM  SALES 
■ALL  ROOM  BOYS  COMEDIES,  two  realt 
SCREEN  SNAPSHOTS,  one  reel,  twice  a  moat* 
CARNIVAL   COMEDIES,    two    reels,    twice  a 

month     Polly  Moran  and  Smiling  B1U  Jones 
SUNRISE   COMEDIES,   two   reels,   with  Billy 
West. 

CELEBRATED  PLAYERS 

1  EL  E  BRAT  ED  COMEDIES. 

DOMINANT  PICTURES.  INC 

NIW-WED  COMEDIES,  one  real 

EDUCATIONAL  FILM  CORP 

CAMPBELL  COMEDIES 
A  False  Alarm. 
Circus  Daya. 
A  Ring  Tail  Romance. 

CHRISTIE  COMEDIES,  two  red. 
Fair  Enough. 
Any  Old  Port. 
Cold  Feet. 
A  Hickory  Hick. 
Bucking  Broadway. 
Mile  a  Minute  Mary. 
That  Son  of  a  Sheik. 
Pardon  My  Glove. 

TORCHY   COMEDIES,  two  reels 
Torchy's  Holdup. 
Torehy  Steps  Out. 
Torchy's  Nut  Sunday. 
Torchy's  Feud. 

MERMAID  COMEDIES,  two  reel* 

Poor  Boy. 

Rapid  Fire. 

Treasure  Bound. 

Look  Out  Below. 
VANITY  COMEDIES,  one  reel 
-IAVFTV  roMEDIES.  one  reel 
TOONERVILLE  TOPICS,  two  reels,  by  FonUin 

Fox. 

HAMILTON  COMEDY,  The  Speeder,  two  reels 

FILM   SALES  •  n 
BILLY  RUGE  COMEDIES,  ooe  reel 
JOLLY  (  OMEDIES.  one  reel 
flLM  SPECIAL  COMEDIES,  one  reel 

FIRST  NATIONAL 

CHARLES  CHAPLIN  COMEDIFS 

A  Dog's  Life,  three  reels 

A  Day's  Pleasure,  two  reeli 

Bhoalder  Arms,  two  reels 

Bunnyside.  two  reels 

The  Kid,  six  reels. 

The  Idle  Class,  two  reela. 
BEN  TURPIN  COMEDIES,  two  reels 

Love  &  Doughnuts. 

Bright  Eyes. 
BUSTER  KEATON  COMEDIES,  two  reels 

The  Boat. 

The  Paleface. 

Cops. 

My  Wife's  Relations. 
MACK  SENNETT  COMEDIES,  two  reds. 

Be  Reasonable. 

By  Heck 

FILM   BOOKING  OFFICES 
CARTER  DEHAVEN  COMEDIES,  two  reels 

Their  First  Vacation. 

Twin  Husbands. 

Entertaining  the  Boss. 

Christmas. 

PLUM  CENTER  COMEDIES,  two  reels. 

Pop  Tuttle's  Movie  Queen. 

Pop  Tuttle's  Clever  Catch. 

The  Fire  Fighter. 

Pop  Tuttle's  Grass  Widow. 

FOX  FILM  CORP. 
CLYDF  COOK  COMEDIES,  two  reels 

Hot  Dog. 
AL  ST.  JOHN  SERIES,  two  reels. 

The  Happy  Pest. 

The  Studio  Rube. 
LUPINO  LANE  SERIES,  two  reds. 

The  Broker. 
SUNSHINE  COMEDIES,  two  reels 

Try  and  Get  It. 

False  Alarm. 

Hold  the  Line. 

Please  Be  Careful. 


NATIONAL  EXCHANGES 

KING  COLE  COMEDIES,  two  reds. 
RAINBOW  COMEDIES,  two  reela. 

PATHS  EXCHANGE,  INC. 
VANITY  FAIR  GIRLS  COMEDIES,  one  reei 
ROLIN  COMEDIES,  one  red. 
ROLIN  TWO  REELERS.  two  reels 
HAL  ROACH  COMEDIES,  one  reel 
GAYLORD  LLOYD  COMEDIES,  ons  reel 
HAROLD  LLOYD  COMEDIES,  two  reels 

PACIFIC  FILM  COMPANY 

Folly  Comedies. 

PHOTO  PRODUCTS  EXPORT 

FLAGG  COMEDY  RENEWALS,  one  red 

PINNACLE    PRODUCTIONS,  INC. 
DAM  FOOL  TWIN  COMEDIES,  two  reels 
PINNACLE   COMEDIES,   two   reels,    -its  Mae 
Roberts 

RADIN  PICTURES,  INC. 

IOHNNY  DOOLEY  COMEDIES 


UNIVERSAL  FILI 


IFG.  CO 


L ENTURY  COMEDIES,  two  reels 
STAR  COMEDIES,  one  reel 

V  IT A  GRAPB 

LARRY  SEMON  COMEDIES,  two  r.els 
The  Bell  Hop 
The  Sawmill 
The  Show. 
A  Pair  of  Kings 

JIM   AUBREY  COMEDIES,   two  reels 
The  Riot. 
The  Applicant. 
The  Messenger. 
A  Charmed  Life. 
The  Chicken  Parade. 

WAHNRR  PICTURES 

MONTY  BANKS  COMEDIES 
Clean  and  dry. 

DRAMAS 

AHROV7  FILM  CORP. 
BLAZED    TRAIL    PRODUCTIONS,    one  every 

other  week,  two  reels 
ARROW  NORTHWOOD  DRAMAS,  two  reds 

C.  B.  C.  FILM  SALES 

STAR    RANCH    WESTERNS,    two    reda.  W 

monthly. 

DOMINANT  PICTURES,  INC. 
vVESTER  H  5TAB  DRAMAS    two  reds 
EDUCATIONAL  FILM  CORP. 

ADVENTURES  OF  SHERLOCK  HOLMES,  two 

reels  each. 

W.  W.  HODKINSON  CORF. 
THE  BEGGAR  MAID,  two  reels  (Mary  Aster) 
THE    BASHFUL    SUITOR,    two    reels  (Mary 

Brandon). 

THE    YOUNG    PAINTER,    three    reels  (Mary 
Astor  and  Pierre  Gendron). 

PATHS 

ADVENTURES  OF  BILL  AND  BOB,  one  red. 
TOM  SANTSCHI  WESTERNS,  two  reels. 
HOLMAN  DAY  SERIES,  two  reda. 
MAJ.  JACK  ALLEN  SERIES,  one  red 

P I O  N  II  II 

■     K  C  ARTER  SERIES,  two  reda 

C.  B.  PRICE  CO. 
INDIAN      DRAMAS.      featuring     Mons  Dark 
feather,  one  red. 

RUSSELL  PRODUCTIONS 
FRANK  BRAIDWOOD.  in  two  red  Westerns. 
8ELIG-RORK  PHOTOPLAYS 
The  White  Mouse,  two  reds. 

UNIVERSAL  FILM   MPG.  CO 
RED  RIDER  SERIES  (Leonard  Chapman),  two 
reels. 

WESTERN    AND    RAILROAD    DRAMAS,  tws 
reels. 

COLLIER  SERIES,  "The  Leather  Pushers,"  two 
reels 

GOING  STRAIGHT,  two  reds,  Mary  Pickford. 
SCENICS 

EDUCATIONAL — Robert  C.  Brace  Scenles  Be*« 

tiful,  one  reel  (every  two  weeks) 
EDUCATIONAL — Chester    Outing    Scenics  o» 

reel  (every  week). 
EDUCATIONAL — Screenics,  one  reel  (every  raw 

EDUCATIONAL — Sketchografs    one  reeL 
Fr»TT<~ ATION AL — World    Wanderings,   ons  -ft.*. 
GOLDWYN— Sport  Review,  one  reel 

In  the  Pink. 

Drawing  Cards 

Self  Defense. 

Centaurs  of  the  Field. 

Winter  Pep. 

A  Rex  Beach  Weekend. 

Taking  the  Air. 

By-Way  Champions 

"Forel" 


PARAMOUNT— Burton  Holmes  Travel  (Met area 

one  reel  (every  week). 
Sante  Fe— the  City  Different 
Seeing  San  Marino. 
Watching  the  Warands 
In  Old  Granada. 
A  Fairy  Foreland. 

SPECIAL    PICTURES— Sunset    Burred  Beesus 

Stories. 

TRUART   FILM   CORP. — One  red  BarUnghea 

Monkey  Land  up  the  Barito  River. 
An  Alpine  Ride  Up  the  Stanzeruem. 
Jungle  Belles  of  Borneo. 

An  Arctic  Hike  on  the  Great  Aletaeh  Glader 
A  Wedding  Feast  Among  the  Bemee  Dymka 
Perilous  Ascent  of  the  Zinal  Rothera. 

Pelican  Island. 

NATIONAL  EXCHANGES— Kineto  Review,  eee" 
reel  issued  weekly. 

MISCELLANEOUS 

ARROW— Sport  Pictorids,  one  red. 

C  B.  C.  SALES — Screen  snapshots,  owe  red. 

I  OMM  ON  WEALTH — Spanuta's   Origind  Vet* 

Vil  Movies. 

COMMONWEALTH— Spanuth'a  Sermenettes 

EDUCATIONAL,  one  red. 
Wilderness  Tales,  by  Robert  C.  Brace. 

y  AMOL'S  PLAYERS— Paramount  Magazine  taw 

reel  (weekly). 

HODKINSON— Kineto  Co.  of  America. 

The  Four  Seasons,  four  reds. 

Great  American  Authors,  one  reeL 

Official  Urban  Movie  Chats,  one  red. 

Kineto  Reviews,  one  reel,  once  a  week. 

Fun  From  the  Press,  one  red,  once  a  week. 
I-ATHE—  Topics  ol  the  Day 
HATHE— Pathe  Review,  one  red. 
PATHE — Aesop's  Fables  Cartoons,  two-thirds  rest 
PRIZMA-Nsture's  Colors. 

Sunbeams. 

Ruins  of  Angkor. 

Magic  Gems. 

Away  Dull  Care. 

Seeing  the  Unseen. 

Nippon. 

HIONKER— Luke  McLuke's  Film-Osopay 
RADIN— Brind's  Wonders  of  Nature. 
F.  B.  O. — Hy  Mayer  Traveloughs,  one  every  tws 
weeks. 

Starland  Review,  one  every  two  weeks. 
STOREY  PICTURES — Shadowland  Screen  Review. 

one  reel  every  two  weeks. 
STORY  PICTURES— Burlesque  Photoplays,  tws 

reds. 

WEISS  BROS  — The  expose  of  Sawing  a  Lady  Is 

Half,  length  1476  feet. 

SERIALS 

ADVENTURES  OF  TARZAN  SERIAL  SALBB— 

Adventures  of  Tarzan  (Elmo  Lincoln). 
ARROW  —  Thunderbolt  Jack  (Jack  Hotrie) 

The  Blue  Fox  (Ann  Little). 

Nan  of  the  North  (Ann  Little). 
C.  B.  C.  FILMS—  Canitain  Kidd  (Eddie  Polo) 
EXPORT  &  IMPORT  FILM  CO. — The  J 

Goddess  (Elinor  Field  and  Truman  Van 
FOX — Fantomaa:  Bride  II. 
FEDERATED— Miracles  of  Jungle. 
PATHE— The   Sky    Ranger    (Geo.   B.   Sdta  an 

June  Caprice). 
PATHE— Hurricane  Hutch  (Charles  Hutduasoa) 
PATHE— The  Yellow  Arm  (Ruth  Roland). 
NATIONAL  EXCHANGES— The  Great  Beware 
SELZN1CK— The  Whirlwind. 

The  Branded  Four. 
UNIVERSAL— The     Diamond     Queen  (His* 

Sedgwick). 

UNIVERSAL— The  White  Horseman  (Art  Acorf 
UNIVERSAL— Do  or  Die  (Eddie  Polo). 
UNVERSAL— Winners  of  the  West  (Art  Acer* 
UNIVERSAL— The  Secret  Four  (Eddie  Poio). 
UNIVERSAL— Adventures   of   Robinson  Crnsc 

(Harry  Myers). 
VITAGRAPH— Breaking  Through. 
V ITAGRAPH — The     veiled     Mystery  (Ante* 

Moreno) 
WARNER— The  Lost  City. 

Miracles  of  Jungle. 

NEWS  REELS 

FEDERATED  (once  a  week)  Ford  Weddj. 
FOX  NEWS  (twice  s  week)  at  Fox  exchaiafas. 
INTERNATIONAL  NEWS  (Mondays  and  That 

days)  at  Universal  exchanges. 
KINOGRAMS  (twice  a  week)  at  Edacatlosuvl  « 

changes. 

PATnE  NEWS  (Wednesdsys  and  Saturdays) 

Pathe  Exchange. 
SELZNICK  NEWS  (twice  a  week)  at 
changes. 

ANIMATED  CARTOONS 

AESOP'S  FABLES  (Pathe). 
THE  GUMPS  (Celebrated  Players) 
MUTT  AND  JEFF  (Fox). 
EDUCATIONAL — Sketchografs,  one  red. 

SPECIALS 

EDUCATIONAL  FILM  CORP. 
Tony  Sargs  Almanac,  one  red. 
Art  of  Diving,  with  Annette  Kellertnaa. 
The  Race  of  the  Age  (Man  o'  Wart. 
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Baby  Peggy's  chubby  legs  wcrr 
never  meant  to  attempt  a  Span- 
ish Fandango — that's  one  of  the 
things  that  makes  this  a  con- 
tinual eale  of  latifirhter. 


TAKING  ORfik 


W  In  ii  hi  r  iltntisl  dad  I 
sh  .rt  of  patients  Baby  Pi 
comes  to  the  rescue  wit 
him  h  room   in  which,  the: 


PECro'Me  MOVIES 


Picture  adora 

ble    Baby  Peggy 

doing  imitat 
Chaplin  and  o 
scream  from 

ions     of  Lloyd, 
ther  favorites!  A 
start  to  finish. 

The  Pictures  the 
whole  Country 
is  waiting  for! 

The  latest  Releases  of 


Take  a  tip  from  Baby  Peri 
see  her  as  the  pert  bellhoa 
this  langhmaker!  Af  catr 
role  as  she  ever  had — clean  j 

clever  I 
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Baby  Peppy 


Sold  In  A  Series  Of  Six 

Released  One  aAionthj 

MILLIONS  are  waiting  for  these  releases — cash  in  on  the  pat- 
ronage that  will  come  to  your  house  when  you  announce  that 
you've  got  them!  Each  subject  is  worthy  of  being  featured  BIG — 
the  more  you  exploit  them,  the  more  business  you  are  going  to  get 
with  this  most  remarkable  Child  Star! 

[SEE  THEM  AT  YOUR  UNIVERSAL  EXCHANGE 

PrintsAbx*  at  your  Universal  Exchange 
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i  INVENTOR  WORKED  SEVEN 

YEARS"  FOR  COLOR  FILM 

|  Yountr  Professor  Danier  F.  Comstock,  With  Col-| 
league.  Professor  Herbert  D.  Kalmus,  Per- 
fected Color  Camera  atid  Tints. 
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vhen  Technicolor  Holds 

The  Mirror  Up  to  v.-. 
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Ruth  Hale's  Afot7> 
/   Pictures  Come  of  Age 
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Grentf  Bennett,  in  the  New  York  American. 

The  exhibitor  who  books  it  will  be  giving 

his  patrons  a  real  treat— Laurence  Reid,  in 

the  Motion  Picture  News. 

Judging  from  the  applause  ...  at  the 
Rialto  ...  it  is  destined  to  be  a  big  success 
— C.  S.  Sewell,  in  the  Moving  Picture  World. 
Will-  not  only  interest  but  astound  and 
delight  evcrv'  spectator — Exhibitor's  Trade 
Review. 
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Directed  byCHEfTER  MFRANKLW 
Story  by  FRANCE  f  MARION 

ThotiHjrafyhLc  direction  by  J  A'BALL 

Produced  by  TECHNICOLOR  MOTION  PICTURE  COR  N 
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At  thcRIALTO,New\orkt 
standing  room  was  th* 
Standing  order  of  thing? 
during  the  rtm 


THE  TOLL 
OF  THE^EA 


Troduced  by  the 
TECHNICOLOR 


New  Yo rlc  picturefcoeu/4 
wanted  to  s*y  they  had 
seen  the  fic#*  MATURAL 
color  photoplay.  They 
didf  and  told  their 
friends  too  

ybuv  patrons  will  do 
the  yame  
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EXHIBITORS  HERALD 


The  HERALD'S  best—  and  only  neces- 
sary— argument  for  the  interest  and  co- 
operation of  the  motion  picture  industry 
is  the  publication  itself. 

Compare  the  HERALD,  department  by 
department  and  page  by  page,  with  its 
contemporaries  and  you  will  realize  the 
reasons  for  its  phenomenal  progress. 

You  will  also  realize  that  the  HERALD 
has  become  the  editorial  standard  of  the 
field,  with  each  of  its  contemporaries 
seeking  to  immitate  its  unique  style, 
make-up  and  contents. 


EXHIBITORS  HERALD 


February  3,  1923 


FACTS 


About 


About 


the 


"The  Covered  Wagon" 

3,000  actors  spent  three  months  on  location,  eighty 
miles  from  a  railroad. 

Nine  states  were  searched  for  locations. 

1,000  Indians  were  brought  from  reservations  hun- 
dreds of  miles  away,  with  their  horses,  tepees,  and  com- 
plete equipment. 

Eight  truckloads  of  supplies  a  day  had  to  be  taken 
over  the  rough  desert  roads. 

Three  hundred  wagons  were  built.  40,000  square 
feet  of  canvas  used  to  cover  them. 

100  oxen  broken  to  the  yoke. 

3,000  costumes  of  the  period  made. 

Water  backed  up  three  miles  for  river  scene;  dam 
broke  and  flooded  camp,  tearing  down  tents. 

500  horses  brought  from  Oregon  for  buffalo  hunt 
scenes,  which  required  particularly  strong  animals.  500 
ordinary  horses  also  used. 

500  buffaloes  used  in  the  hunt;  the  only  large  herd 
in  existence. 

Nine  square  miles  of  territory  burned  up  for  prairie 
fire  scene. 

Seventy  trees  felled  and  transported  eighty  miles 
for  building  of  ferries. 

Sixty  wagons  hauled  material  daily  for  six  weeks 
to  build  replica  of  Fort  Bridger. 

Mile-wide  river  forded  by  300  wagons;  men  and 
animals  had  to  swim;  this  was  really  dangerous,  as  bot- 
tom was  quicksand. 

Every  department  of  studio  represented  on  loca- 
tion: wardrobe,  property,  scenario,  publicity,  film  labo- 
ratory, construction,  bookkeeping,  auditing,  steno- 
graphic and  doctor's  office. 

Electric  light  plant  built  and  light  supplied  to  all 
tents. 

Complete  commissary  department  employing  sev- 
eral hundred  fed  the  crowds.  Mess  tent  held  1,000  at 
a  time. 

These  facts  give  you  some  idea  of  the 


BIGNESS  of  "The  COVERED  WAGCMI 

A  James  Cruze  Production 
Adapted  by  Jack  Cunningham  from  the  novel  by  Emerson  Hough 

CC  (paramount  (picture 
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EXHIBITORS  HERALD 
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BYRON  MORGAN'S 
first  story  for  a 
woman  star.  This  one 
will  be  as  big  as  Mor- 
gan's Wallace  Reid 
stories. 

An  automobile  story, 
full  of  thrills  and  real 
love  interest,  with  the 
greatest  race  scene  ever 
staged,  culminating  in  a 
terrific  smashup,  with 
Agnes  Ayres  driving  the 
winning  car. 

Theodore  Roberts  and 
Richard  Dix  are  featured 
in  support,  and  Robert 
Cain  plays  the  heavy. 

This  one  is  a  novelty 
and  is  bound  to  be  a  sen- 
sation. 

By  Byron  Morgan 
Adapted  by  Will  il.  Rilchey 
Directed  by  Paul  Powell 


MS 


idvertisement  is  made  from  the  4-coIumn  cut  that  you  can  get  at  your  exchange. 
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Motion    Picture  News 


THERE  has  been  no  fanfare  of  trumpets  ushering  in 
Vitagraph's  very  human  picture  of  newspaper  life  in  a 
small  city,  namely,  "  A  Front  Page  Story,"  but  we  afe  of  the 
opinion  that  the  company  should  toot  its  horn  in  giving  us 
such  a  pleasing  slice  of  reality,  the  plot  of  which  revolves 
around  a  conflict  between  the  local  editor  and  the  mayor. 
Jess  Robbins  is  the  director  who  put  over  this  neat  little 
document.  He  is  the  man  who  produced  "  Too  Much  Busi- 
ness," and  his  latest  opus  indicates  that  he  has  a  firm  grasp 
upon  what  constitutes  the  intimate  touch. 

Most  directors  have  erred  in  presenting  an  accurate  por- 
trayal of  a  newspaper  office.  We  go  on  record  in  saying  that 
many  of  them  don't  know  what  the  inside  of  a  newspaper 
office  looks  like.  They  will  send  their  cub  reporter  out 
equipped  with  pads.  And  these  fledglings  take  down  their 
notes  and  are  never  seen  writing  up  their  stories.  Jess  Rob- 
bins  gives  us  a  small  newspaper  plant  which  is  complete 
even  to  the  composing  room.  And  James  Corrigan  as  the 
editor  is  a  genuine  type. 

The  picture  also  presents  Edward  Horton,  who  is  as  gifted 
a  comedian  as  there  is  on  the  screen  today.  He  puts  over  his 
comedy  in  all  seriousness — as  all  comedy  should  be  played. 
Ask  Willie  Collier,  he  knows.  But  because  he  doesn't  dress 
himself  up  like  a  Christmas  tree  and  play  to  the  gallery  he 
is  not  getting  the  recognition  which  he  deserves.  Horton 
is  human  and  an  everyday  sort  of  fellow.  There  is  nothing 
of  the  strutting  actor  about  him.  The  feature  has  another 
rich  character  in  the  mayor,  played  with  small  town  pomp  by 
Lloyd  Ingraham. 

We  would  like  to  see  Jess  Robbins  putting  out  all  the 
stories  of  small  town  life  which  are  flavored  with  comedy. 
His  humor  is  subtle  and  novel  and  appealing.  And  he  never 
exaggerates.  If  you  don't  think  he  knows  his  business  look 
over  "  A  Front  Page  Story  "   There's  nothing  picturey  about 


it — it  is  real. 


f 


THE 


Sunday,  December  17,  1922 


DAILY 


Jess  Robbins'  Third  a  Fine,  Glean-Cut  Comedy  That  Is  Real  Entertainment 

Arthur  Goodrich's  story  is  one  of  the  best  news- 
paper yarns  that  has  come  to  the  screen.  It  is  original 
and  bright  with  novel  situations  and  any  number  of 
clever  comedy  twists  that  make  it  an  unusually  whole- 
some and  entertaining  feature.  They  pull  some  more 
or  less  familiar  stuff  with  a  Ford  but  otherwise  the 
gags  are  new  and  thoroughly  amusing. 

Jess  Robbins  proves  that  he  has  a  keen  sense  of 
humor  in  the  way  he  has  handled  the  story.  And  he 
hasn't  spent  a  lot  of  money  to  do  it  either.  The  pic- 
ture is  most  unpretentious  as  far  as  production  is  con- 
cerned, but  when  it  comes  to  laughs  and  sure-fire  en- 
tertainment, "A  Front  Page  Story"  is  there.  Robbins 
has  secured  a  fine  supporting  cast  for  Horton  that 
includes  Lloyd  Ingraham,  erstwhile  director,  in  a 
mighty  fine  characterization  as  Mayor  Gorham,  Edith 
Roberts  as  daughter  of  the  village  editor  and  James 
Corrigan  as  the  editor.  The  sub-titles  are  numerous 
but  they  are  very  good. 


This  is  the  third  and  best  of  the  Jess  Robbins  pro- 
ductions for  Vitagraph.    They  have  all  been  comedies 
but  there  are  more  laughs  and  original  comedy  busi- 
ness in  "A  Front  Page  Story"  than  in  the  other  two 
put  together.    Robbins  and  Edward  Horton  team  up 
ideally  in  the  making  of  humorous  entertainment  and 
after  "Too  Much  Business"  and  "The  Ladder  Jinx" 
Horton  has  finally  secured  stellar  prominence  which 
his  work  in  the  first  two  certainly  gained  for  him. 
•  Horton  has  individuality  and  a  different  comedy 
talent  that  makes  his  work  all  the  more  interesting. 
He  is  very  real  and  his  characterizations  so  natural 
that  they  make  the  parts  seem  thoroughly  convincing. 
Another  bit  of  good  fortune,  as  far  as  Horton  is  con- 
cerned, is  the  fact  that  he  has  been  lucky  enough  to 
have  roles  particularly  well  fitted  to  his  personality. 
As  Rodney  Marvin,  Horton  will  surely  gain  many  ad 
mirers.    He  certainly  injects  a  lot  of  pep  and  enter- 
tainment into  his  performance. 

Promises  Are  In  Order  For  This  O 

You  should  be  able  to  do  fine  business  with  "A  Front 
Page  Story"  because  it  is  a  really  delightful  comedy 
offering  that  contains  sure-fire  humorous  situations 
avd  plenty  of  laughs  if  they  want  to  laugh.  And  it  is 
wholesome.  You  can  promise  them  the  funniest  and 
best  newspaper  story  they  have  seen  in  a  long  time 
and  in  case  you  played  Jess  Robbins'  two  previous 
productions  in  which  Horton  appeared,  recall  the  titles, 
and  promise  them  a  much  better  entertainment  in  his 


ne  and  You  Can  Be  Sure  They'll  Laugh 

latest,  "A  Front  Page  Story."  They'll  surely  like 
Horton's  work  in  this. 

Where  they  like  good  wholesome  comedies  you 
won't  want  Id  miss  this  one.  It  Iras  a  lot  of  clever 
touches  and  original  comedy  gags  that  are  going  to 
send  them  out  happy  and  unmindful  of  the  time  it 
takes  to  run  off  the  six  reels.  You  can  safely  make 
promised  and  feel  sure  of  pleasing  them.  Let  them 
know  Edith  Roberts  is  in  the  cast  also. 


VING    PICTURE  WORLD 

"A  Front  Page  Story" 

itayraph     Preient*     Excellent     Cast  in 
Exceptionally  Good  Comedy  Drama 
Reviewed  by  Mary  Kelly 

This  is  an  exceptionally  good  comedy 
rama    As  a  newspaper  story,  >t  is  distinctly 

perior  and  Vitagraph  is  to  be  congrat- 
lated  for  its  production.  In  any  community 

should  be  a  success  and  live  up  to  i's  title, 
roving  to  be  "A  Front  Page  Story"  in  your 

eatre  records 

Politics  -and  th»  Small  town  newspaper 
rove  lively  subject  matter.  There  if  so 
inch  good  comedy  in  the  picture  that  it  will 
popular  for  this,  if  for  no  other  reason, 
at  there  are  other  reasons,  such  as  a 
ipable  oast,  expert  directing  and  smooth 
ratio  adj. 

The  comedy  is  derived  from  very  human, 
itural  situations.  For  instance,  the  carriage 
a  faithful  flivver  parts  company  with  the 
heels  just  when  the  owner  is  down  to  his 
st  cent;  the  mayor  ard  the  editor  of  the 
azette  never  meet  without  threatening 
ich.  other's  lives;  the  nero  who  is  obliging 
out  everything  except  firing  himself 
rings  them  together  against  their  will  and 
3P  has  a  flashlight  taken  when  they  shake 
inds.  It  is  done  with  a  snap  and  originality 
at  anyone  will  appreciate. 
A_  few  shots  of  a  composing  room  and 
alistic  settings  throughout  give  the  picture 
i  atmosphere  that  is  the  more  enjoyable 
ecause  so  frequently  missing  from  news- 
ip*r  stories.  The  cast  has  an  abundance 
fine  talent.  Edward  N'orton  goes  about 
e  business  of  being  a  co-editor  of  a  news- 
iper  with  a  manner  of  agreeable  stubborn- 
ess  that  is  most  entertaining.  His  acting 
delightfully  natural.  The  maror  and  the 
ibhsher  are  played  by  Lloyd  Ingraharr.  ard 
imes  Corrigan,  respectively,  and  their  im- 
:rsonarions  of  the  two  unfriendly  enemies 
HI  appeal  to  anyone  with  a  sense  of  humor 
j5_  £ooerts  "S  wistful  and  charming, 
uddy  Messenger  adds  his  enthusiastic  bit. 
verywhere  there  is  evidence  of  imagination 
id  good  workmanship. 

Caat 

oaaey  Xirrli  

•Tot  Gorkam 
**<  Haywar* 
Irrlala  Hayward 

Caatea  

■iT.   

»a,  Gara-mi  

<««■■«  Gorkaaa 
>ek  Peeler  


tdward  Horton 
.   Lloyd  Ingrrnhnm 
Jamea  Corrlcan 

 Edith  Robert* 

.  .W.  E.  Liwrence 
.  Baddy  Messencer 
Mntbilde  Brnndage 

 Uaa  Leslie 

Tom  McGulre 


Story  by  Arthur  Goodrich 
Sreaarlo  by  F.  W.  Beenee 
Direction  by  Jen  Rnbblnx 
Pkotorrnphy  by  Vernon  Walker 
Length.  HM9  feet 


Motion    Picture    X  ew  s 
A  Front  Page  Story  " 
\  itagraph — Six  Reels 

'Rei  ieued  by  Laurence  Reid) 

A REGULAR  slice  of  life  is  this  little  doc- 
ument from  Vitagraph — a  slice  of  small 
city  politics  which  revolve  around  the  glass 
top  desk  of  the  mayor  and  the  swivel  chair 
of  the  editor  of  the  local  paper.  You  all  rec- 
ognize this  bit  of  enmity  which  puts  color  in 
our  smaller  communities,  and  Jess  Robbins, 
the  director  of  this  picture  has  brought  forth 
all  its  vitality — all  its  humanities  and  realism. 
Trust  Robbins  to  make  no  mistake  when  it 
comes  to  incorporating  lifelike  incident.  He 
showed  a  sample  of  his  skill  with  "Too  Much 
Business,"  and  in  "  A  Front  Page  Story  "  he 
makes  his  picture  so  human — so  interesting 
that  is  stands  out  a  conspicuously  fine,  little 
document. 

The  comedy  note  is  dominant  because  it  is 
introduced  by  Edward  Horton,  a  comedian 
with  a  sure  grasp  upon  the  qualities  which 
create  humor.  He  plays  in  a  deadly  serious 
manner  the  part  of  a  lackadaisical  youth  de- 
termined to  get  a  job.  He  rides  into  the 
town  at  the  wheel  of  a  flivver  and  puts  an  ad 
in  the  local  paper.  There  is  some  deft  comedy 
introduced  witn  the  car — which  is  not  of  the 
slapstick  brand — even  though  the  car  is  al- 
ways a  good  prop  for  hokum.  And  by  using 
his  head  and  taking  advantage,  of  opportun- 
ity when  it  knocks  he  eases  himself  into  a 
partnership  with  the  editor. 

The  rest  of  the  story  has  to  do  with  patch- 
ing up  the  feud  between  his  elder  partner  and 
the  mayor — and  he  does  this  by  sheer  bluff. 
The  front  page  story  is  nothing  but  a 
screaming  scarehead  announcing  that  the 
mayor  will  be  exposed.  It  precipitates  a  deal 
of  anxiety  for  all  concerned — even  for  the 
partner  whose  ideas  of  journalism  follow  the 
orthodox  channels.  The  old  man's  daughter 
is  a  handy  girl  about  the  office.  And  aside 
from  acting  as  a  foil  here  and  there  it  is  her 
object  to  carry  the  romance. 

Robbins  has  uncovered  a  real  old  time  job 
printing  plant.  The  place  may  be  small  but 
it  looks  like  the  real  thing.  In  fact  the  atmos- 
phere and  background  axe  genuine  through- 
out. Horton  gives  a  sincere  portrayal  of  the 
youth  who  acts  as  peacemaker,  while  Lloyd 
Ingraham  and  James  Corrigan  as  the  mayor 
and  editor,  respectively,  not  only  look  real, 
but  manage  to  extract  the  utmost  amount  of 
color  and  humor  from  their  characters. 
The  Cast 

Rodney  Marvin  Edward  Horton 

Mayor  Got  ham  Lloyd  Ingraham 

Virginia  Hayward   Ei::h  Roberta 

Matt  Hayward  .James  Corrigan 

Don  Coates  W.  E  Lawrence 

Tommy  Buddy  Messenger 

Mrs.  Gorhara  Mathilde  Brimdagt 

Suzanne   Gotham  Lila  LesHe 

Jack  Pedler  Tom  McGmra 

By  Arthur  Goodrich.  Scenario  by  F.  \V.  Beebee. 
Directed  by  Jess  Robbins.    Photographed  by 

Vernon  Walker.    Produced  by  Vitagraph. 

The  Story — Youth  in  search  of  work  rides 
into  small  city  at  wheel  of  dilapidated  fliwer. 
Puts  ad  in  local  paper  and  by  using  his  wits 
becomes  partner  of  editor.  His  object  is  to 
patch  up  the  quarrel  between  the  editor  and  the 
mayor — which  he  does  by  bluffing  with  a  scare- 
head  story  on  front  page  of  paper.  Wins  the 
editor's  daughter. 

Classification — Comedy-drama  of  political  life 
in  small  cits- — with  humor  rich  and  novel. 

Production  Highlights — The  exceptional  di- 
rection in  getting  every'  possible  situation  and 
idea  from  story.  The  fine  acting  by  Edward 
Horton.  James  Corrigan  and  Lloyd  Ingraham. 
The  splendid  atmosphere.  The  human  interest. 
The  convincing  detail. 

Exploitation  Angles — This  title  suggests  a 
smart  campaign  to  co-operate  with  local  editors. 
Put  out  teasers,  briefs,  etc.  Play  up  Horton  as 
a  comer.  Treat  it  lightly.  Bill  it  as  one  of 
the  most  human  and  lifelike  stories  of.  the 
screen. 

DrcrjL-ing  Power — Once  seen  will  be  adver- 
tised by  word  of  mouth.  Make  a  play  to  get 
the  crowds  in  on  this  one,  as  it  deserves  patron- 
age.   Good  for  any  locality. 


A  FRONT  PAGE  STORY 

(VITAGRAPH) 

This  is  one  of  the  best  comedy- 
dramas  of  the  season  and  should 
go  over  well  in  every  locality.  It 
is  full  of  good  laughs,  has  an  en- 
tertaining story  and  pleasant  lo\-e 
interest.  Skilfully  directed 
throughout  its  entire  six  reels. 

Many  pictures  have  been  built  around  a 
newspaper  office  but  seldom,  if  ever,  does 
a  director  catch  and  hold  the  newspaper 
atmosphere  as  has  Director  Jess  Robbins 
in  the  making  of  "A  Front  Page  Story," 
the  latest  offering  of  Vitagraph. 

The  picture  moves  along  rapidly,  is  de- 
void of  the  thrills  deemed  so  important 
by  many  directors,  but  in  its  stead  is 
good,  clean  comedy  in  such  a  -steady 
stream  as  to  bring  an  almost  constant 
succession  of  laughs. 

An  excellent  cast  was  gathered  together 
for  the  making  of  this  newspaper  picture, 
among  the  well-known  names  being 
Edward  Horton.  Edith  Roberts.  Jamej 
Corrigan,  Lloyd  Ingraham.  Buddy  Mes- 
senger and  Lila  Leslie.  As  the  daughter 
and  co-partner  of  the  old  newspaper 
editor.  Edith  Roberts  is  especially  well 
cast,  and  her  piquancy  and.  charm  lend 
no  small  part  to  the  excellence  of  the 
picture. 

The  story,  which  is  by  Arthur  Good- 
rich, is  built  around  the  feud  of  long 
stand. ng  between  the  editor  of  a  small 
town  newspaper  and  the  mayor,  who  is 
the  political  despot  of  the  district.  James 
Corrigan  gives  an  excellent  portrayal  of 
the  old  and  impecunious  editor,  and  Lloyd 
Ingraham  is  equally  good  as  the  mayor. 

With  the  feud  at  its  height  Rodney 
Marvin  (Edward  Horton)  arrives  in  the 
town  driving  a  trick  fliwer,  and  inserts 
an  advertisement  for  a  position.  Receiv- 
ing no  answers  he  starts  for  the  next 
town,  his  car  is  wrecked  and  he  is  given 
a  ride  in  a  truck  to  a  farm  house  where 
he  arrives  just  in  time  to  intercept  an 
agent  of  the  mayor  who  is  trying  to 
secure  an  option  on  land  that  is  wanted 
for  a  town  park. 

The  farmer,  an  Italian,  does  not  under- 
stand English  so  young  Marvin  acts  as 
interpreter,  finally  having  the  option 
made  out  in  his  own  name.  With  this 
he  holds  up  the  maror  for  S5.000  and 
buys  a  note  for  that  amount  which  is  to 
be  used  by  the  mayor  in  forcing  his  old 
enemy,  the  editor,  out  of  business.  Un- 
able to  pay  Marvin,  the  editor  gives  him 
a  half  interest  in  the  paper. 

Marvin  starts  out  as  a  reporter  but 
determines  to  bring  to  an  end  the  feud 
between  the  mayor  and  the  editor.  This 
he  accomplishes  by  a  series  of  laugh-pro- 
voking adventures  which,  at  times,  gets 
so  complicated  as  to  lead  to  wonderment 
as  to  how  they  can  be  unscrambled. 

This,  however,  is  done  through  the 
medium  of  a  much  heralded  ''front  page 
story'"  which  has  every'one  but  Marvin 
guessing  until  the  denouement.  The 
printing  of  this,  which  promised  to  pro- 
long the  feud,  has  the  opposite  effect. 
The  feud  is  called  off,  every'one  becomes 
friends,  and  the  editor's  daughter  and 
young  Marvin  more  than  that. 

All  in  all  "A  Front  Page  Story"  looks 
like  splendid  entertainment  and  a  good 
money  maker  for  exhibitors. 


EXHIBITORS  HERALD 


February  3,  1923 


Fifty  Thousand 

Featuring 

DOROTHY 
DEVORE 

*  I  I     H  I  til:'  "'    I    '         "  1  i  III  IP  HI 

One  of  the  Twenty 

Qhristie 

Comedies 


"THE  SPICE  OF  THE  PROGRAM " 


February  3.  1923 


EXHIBITORS  HERALD 


9 


Dollar  Title 


A  comedy  and  title  to  play  up 
big — which  will  live  up  to  every 
bit  of  advertising  you  can  give  it. 

You  can  sell  this  comedy  to  the 
public  as  big  as  any  feature. 

Audiences  are  ready  to  howl 
with  joy  at  this  satire  of  the 
movies. 

Play  it  up  and  take  advantage  of 
an  unusual  box  office  bet. 


Ghfistio 
Comedies 
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JACK  PICKFORD 


in 


GARRISON'S  FINISH 

J3ased  on  W.  J2.771.  3erdusons  nocref  of  the  same  name 
Supervision  and  screen  version  by  Clmei'  J-farris 
Direction  by  CrthurPosson  •  Photography  by  J-farofd  Posson 


An  Impartial  Verdict! 

"Garrison's  Finish"  marks  Jack  Pickford's  return 
to  the  screen  in  one  of  the  best  vehicles  he  has  ever 
had,"  says  the  Exhibitor's  Herald. 

"There  is  an  irresistible  appeal  about  racing  mel- 
odramas, and  'Garrison's  Finish'  is  sure  to  meet 
popular  favor.  For  it  is  one  of  the  best  that  has  ever 
been  screened.  It  opens  with  an  exciting  and  well- 
staged  race  and  the  concluding  reel  pictures 
another  race  with  one  of  the  most  exciting  finishes 
ever  photographed  on  a  track. 

"There  is  a  good,  consistent  plot  to  the  tale  and 
enough  melodramatic  situations  to  fairly  raise  an 
audience  out  of  its  seats.  The  escape  of  the  jockey 
and  the  race  horse  from  a  burning  barn.  Then 
follows  the  race.  And  such  a  race!  Never  has  a 
more  complete  or  thrilling  event  been  screened! 


"Jack  Pickford  fits 
jockey  as  though  it 


into  the  part  of  the  little 
had  been  specially  written 
for  him.  He  is  natural  and  effective  in  the 
big  scenes.  Opposite  him  appears  the  pleas- 
ing Madge  Bellamy  who  has  added  another 
hit  to  her  list. 

"Photographically  the  picture  is  perfect. 

"There  are  a  great  many  unique  stunts, 
that  can  be  staged  to  put  this  picture  over.V 

"Sure  to  meet  popular  favor!" 


dllied  Producers  and  Distributors  Corporation^ 

72$  Seventh  Oisenue,  Mear  C/oi-k  City 
-0  Branch  Office  located  in  each  United  Qrtistr  Corporation  Cxchonq*— 
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W.  GRIFFITH! 


Love,  Laughter,  Mystery,  Thrills!  mk> 

Everything  For  Every  Audience! 

"The  most  exciting  picture  ever  witnessed^  with  a  breath-taking  climax." — N.  Y.  Times. 

"  'One  Exciting  Night'  it  is,  with  7328  thrills  in  two  hours,   and  the  storm  still   raging.-"  Morning 

Telegraph.  ;    -i^v^f  .  v 

"If  you  don't  die  of  fright,  you'll  laugh  yourself  to  death.     Tense  moments  when  one  thin] 
heart  just  can't  last  another  yard." — N.  Y.  Sun.  _■< 
"Absolutely  different." — Boston  Traveller.     "A  great  many  enormously  funny  bjts*  were 
iously  received." — N.  Y.  Globe.     "A  surging  sea  of  laughter  and  mystery." — N.  Y.  Telegram 

Don't  forget  the  storm;  a  streaming,  screaming  climax  that  brings  the  piorure  to  a. whirling,  wh 
ing  end." — N.  Y.  Times.  ^tift^\V  sifl 

"A  thrilling,  melodramatic  climax.     Compares  writrT'dfcher  storms  as  a  terrific  cyclone  to  a  zephy 
— N.  Y.  Mail.  E 

-     "The  tornado  is  indescribably  dramatic." — N.  Y.  American.     "The  most  reaiHic  storm  scene  that 

;•    ever  was  produced."  N.  Y.  Telegram. 

V    Onslaughts  of  comedy  that  congest  the  theatre."  N.  Y.  Sun.      'Griffith  has  added  the  funniest 

type  of  fiegro  comedian," — N.  Y.  Journal     "The  negro  Romeo' s^comedy  is  broad  and  busy.  BUT 

Lhe's  funty." — N.  Y.  Times.  B\  ^ 

\-  That  Something  New;  Something  Different, 

»       Every  Exhibitor  Is  Always  Looking  For. 


\ 


0: 


NOW  BOOKING/ 


UNITED  ADTLTTT  CONDONATION 

MARY  DICKFORD    •  CHARLIE  CMADUN   -    DOUGLAJ*  FAIROANKJ~  •  D.  W.  GRimTT-l 
HIRAM    AOIIAMJ:  PaE^IDCNT 
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SECOND  FIDO 


Wriiten  and  directed  by 
FRANK  TUTTLE 
Photographed  and  supervised 
bvf  FRED.  WALLER  JR. 

a  TUTTLE -WALLER 
PRODUCTION 


He 

Qlways  Pin 

SECOM 
FIDDIE 


and  finally  took  his  girl  / 


Herbert  Bradley  arrived  3m< 
from    college,    handsome,  pol- 
ished, and  possessing  all  t!  so« 
cial    graces.    His  awkvird 
brother,  Jim,  who  had  always  be  re- 
garded as  a  "Second  Fiddle,"  warele- 
gated  to  the  background. 

Herbert  immediately  took  posssion 
of  Jim's  room  and  threw  out  all  1  be- 
longings, to  which  Jim  said  nothi 

Jim  permitted  his  automobile  )  be 
monopolized  by  the  egotistical  Herbert,  who  u  izeri 
it  to  take  Jim's  sweetheart  driving. 

Finally,  Herbert  tried  to  steal  Jim's  sweethtrt. 

BUT — the  worm  turned! 

Just  how  Jim  finally  asserts  himself  and  pro\5.hi5 
manhood  in  a  crucial  test,  and  wins  the  girl  t  ws 
dreams,  is  told  in  this  enthralling  and  grippin  film 

drama. 


PICTURES 


This  attractive  four  column  advertisement  can  be  obtained  in  mat  form   at  any  Hodkinson  Exchange. 
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MOTION  PICTURE  NEWS:  "Second 
Fiddle"  may  be  put  down  as  a  likely  at- 
traction. 

MOVING  PICTURE  WORLD:  This 
is  a  feature  that  should  please  every 
class  of  patrons.  It  has  heart  interest, 
thrilling  suspense,  and  Glenn  Hunter  in 
a  most  appealing  role.  It  is  a  superior 
attraction  that  promises  satisfaction  to 
the  box-office. 

EXHIBITORS  TRADE  REVIEW: 
There  is  no  doubt  in  our  minds  that  it 
will  be  well  received  wherever  shown. 

MORNING  TELEGRAPH :  Glenn 
Hunter  does  his  usual  splendid  work  as 
Jim  Bradley,  the  "Second  fiddle."  He  is 
an  actor  who  possesses  unusual  charm, 


rare  intelligence  and  an  acute  sense  of 
comedy. 

EXHIBITORS  HERALD:  "Second 
Fiddle"  has  the  appeal  of  a  well-told 
story,  natural  and  picturesque  New 
England  scenery,  and  it  will  please  the 
majority  of  picture-goers. 

FILM  DAILY :  Has  elements  that  will 
appeal  to  a  good  majority.  Contains  ef- 
fective thrills,  enough  action,  a  first- 
rate  atmosphere  and  a  cast  that  does 
very  good  work. 

HARRISON'S  REPORTS:  "Second 
Fiddle"  is  so  well  handled,  and  so  ap- 
pealing in  its  humanness,  that  it  is  a 
thoroughly  pleasing  offering.  Glenn 
Hunter  does  good  work;  the  same  is 
true  of  Mary  Astor. 


Patrons 
Wilt  like  it! 


HODKINSON 

PICTURES 


The  Biggest  Hi 

PLAYED  35  REGULA 
LAST  WEEK  TO  RIC01 

Book  now  before  yo 


BIGGER  THAN 
OVER  THE  HILL 


lllll 

WILLIAM 


FORGOT 


FOX  FILM  CORPORATION 


)f  The  Season! 

OTION  PICTURE  HOUSES 

REARING  BUSINESS 

ate  this  Attraction 

A  BOX  OFFICE 
SENSATION 


THAT 


DIRECTED 

HARRY 

MIUARDE 

WHO  STAGED 

OVER  THE  H 1U 

PRINTS 
NOW  IN 
BRANCHES 


OX  FILM  CORPORATION 


WILLIAM  FOX        FOUR  SUPER 


e  good  ludh  pictm 


V*  VI LLAC 


Jl  1925  Melodrama  f 
from  LONGFELLOWS FMoas  m» 


UUPINO  LANE  m 


super  cornea 


as  the  bluebiiis 


JINEW  TYPE OF STORY 
FOR  MARY  CARR 


Romance 


WOT  >t  NOTABLE  CAST  INCLUDING- 
HENRY  B .WALTHALL-^  RUTH  CLIFFORD- 
ALMA  BENNETT  AND  OTHERS — - 


FOX  FILM  CORPORATION 


SPECIALS  FOR  IMMEDIATE  BOOKING 


FOX  FILM  CORPORATION 
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NOTHING  COUNTS 
MORE  in  appraising  the 
true  advertising  value  of 
a  publication  than  its 
proof  of  reader  interest. 

AND— 

WHERE  IN  THE 
WORLD  can  you  find 
proof  of  greater  reader 
interest  than  in  the 
HERALD'S  exhibitor- 
written  departments* — 


"What  the  Picture  Did  for  Me" 
"Money  Making  Ideas" 
"Letters  from  Readers" 
"Theatre  Letters" 


*  The  HERALD  receives  and  prints  more  complimentary  letters 
from  exhibitors  than|all  the  other  national  trade  papers  combined. 


A  PICTURE  THAT 
WILL  LIVE  FOREVER 


4 

M0TI3I 
ACHHl 

DIRECTED  BV 

RALPH 
I  NCI 


THE-  TOAST 


Distributors  ar  iiA 

MURRA\  J 

522-5ttAve.Nevorrt 


THE-  MAN   U/HO  LOST 


A  Screen 
adaptation  of  the 
famous  play 

UCCESS 

of  which  the  critics  said  — 

NEW  YORK  AMERICAN:- 

"Success",  greatest  play  since  the  Music 
Master. 

BOSTON  GLOBE:- 

'Success"  has  rare  heart  interest. 

'IITSBURGH  PRESS:- 
A  strong  heart  story  with  tht 
proper  mingling  of  pathos 
and  humor. 
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LEGITIMATE  THEATRES 


I 


G 


OLDWYN  is  in  receipt  of 
letters  from  legitimate  thea- 
tres offering  to  book  THE 
CHRISTIAN  for  extended  runs  at 
advanced  prices. 


It  is  not  the  intention  of  the  Gold- 
wyn  Company  to  allow  the  cream 
of  profit  to  be  removed  from  this 
picture  before  it  reaches  the  exhi- 
bitors of  America. 


We  therefore  advise  legitimate  the- 
atre men  that  no  contracts  whatso- 
ever have  been  made  or  will  be 
made  for  legitimate  showings. 

We  take  this  means  of  announcing 
that  THE  CHRISTIAN,  already 
hailed  as  the  big  picture  of  the  year, 
will  be  distributed  by  Goldwyn 
through  its  regular  channels  to  ex- 
hibitors. 


1 


w 


LOST  IM 


A  BLAZED  TRAIL 
PRODUCTION 


*1 


1  <xk  ^ 


42 


10. 


30^ 


P_  &ltaiUlbU  a/  Ltading  lndeptndtnl  Ml 

ARROW  FILM  CORPCfll 

220  West  42nd  Street,  Newl 

<Duiribul*ti  for  Umud  Kit*' 
lnter-Ocen  Photoplays  Ltd.,  1*2  W»nlo" 


PC  Air 

•v:i 


BIG  CITY 

itarring  John  Lowell 

supported  by  Baby  Ivy  Ward 


:r:en  version  By 

..(ASE  RUSSELL       DIRECTED  BY 

GEORGE  IRVING 


FROM  THE  PLAY  BY 
N.S.WOODS 


C 


I J J     THEY  CAME-THEY SAW- THEY  WIRED 

First  time  in  history  of  pictures  that  all  critics 
have  indorsed  a  production  in  unison. 


EXHIBITORS 
TRADE 

REVIEW 


EXHIBITORS 
HERALD 


MOVING 
PICTURE 
WORLD 
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K  X  1 1  I  P>  T  T  ( )  R  S    II  E  R  A  L  D 
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"Eddie  Fay,  Back  in  Providence,  Moon 


SIXTH  BECPION, 


THE  PROVIDENCE  8UNI  Y 


□ 


SHOW  STARTS  DAILY  AT  I2(N00N)  CONTINUOUS 


EE 


MATINEE  PRICES  I  BALCONY  10c  ORCHESTRA  25c 


Beat  everything  that  ever  played  the  B.  S.  Moss'  C; 

MASTODON      FILMS     INC.,     C.    C.     BURR,  Presi 


February  3,  1923 


EXHIBITORS  HERALD 


23 


Moving  Picture  World 


)VHBER  12.  1922 


DAYS  a  HOLIDAYS  SHOV  STARTS  AT  II  A  M  ||[ 


,  DOLORES 
ICASSINELLI 


MOMTAGUE 
LOVE 


IS' 


)STER 
-UER 


JANE 
THOMAS 


HARRY 
SOTHERMl 


PARIS 


ill  Kremka  Johnny  Jones 
Tri  I  Brothers  Comedy 

stic  Sensational  Pathe  News 
bee  Gymnasts  |  Movie  Chats 


THE  GREAT  CAST 

Buster  Collier 
Rose  Coghlaui 
Effie  Shannon 
Harry  «$afchern 
Bradley  Barkgr 
Jane  Thomas 


PRICES :  BALCONY  20c  ORCHESTRA    4-Oc  ll[  ] 


Y,  except  "Peacock  Alley"  and  "Sherlock  Holmes" 

3-135    -    137      West      44th      Street,      NEW  YORK 
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QxiiiAj^nt,  He  doe&  the  Jawi  mUta  k 
oiJueA,  (Mm  and  matt  mattes 

/touj^  and,  /oiewG/      ^u+v  ," 

(Dewed  JtluMrn,  aw-d  y^atl  (JtuJMs. 
GL  Quifrt  ^attovia£  (RcZoctul 


JJtlillioti  Jolisof  laughter  J 


The  San  Francisco 
Exam  in  e  r  Says: 

"Buster  Keaton 
shocks  the  risibilities 
into  a  million  jolts  of 
laughter  with  The 
Electric  House. '  It  is  a 
nonsensical  contraption 
invented  for  laughing 
purposes  and  which  ful- 
fills its  mission  to  the 
nth  degree." 


Jtsike 
cats,  , 
sparks! 


Jcseph  M.SchencR^ 

yresenbs 

BUSTER 


3&  Elec 


UitlUiss Guy  of 
w  2  Jleel  features 

m  Wife's  Relations"  "Cops" 
re  Boat"  "The  Blacksmith" 

"T;  Frozen  North"  "Day  Dreams" 
Te  Playhouse"        "The  Paleface" 

Written  and  Directed  by 
Buster  Keaton  and  Eddie  Cline 


A  JirAt  national  Picture 


HIS  BIGGEST 


The  same  producer,  the  same 
star,  the  same  director,  and 
the  same  writer  who  made 
"Tol'able  David*'  an  out- 
standing f  e  a  t  u  r  e  .  made 
"Fury."  and  they  have  made 
of  it  an  even  greater  picture. 
Presented  by 
Inspiration  Pictures,  Inc. 
Charles  H.  Duel),  President 

Roy  F.  Overbough,  Cameraman 
Robert    M.    Haas,    Art  Director 


■>.** 


1 
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RICHARD  BARTHELMESf 


m 


A3ir6t  national 
"Picture 


Story  by  Edmund  Gouldinq 


m  Miss  Dorothy  Gish 


t 


Greeted  by    HENRY  KING 


6709  feet  oF 
Iremendous  drama- 
made  before  the 
mast  Ihe  utmost  in 
the  qip  and  grandeur 
of  the  surging  sea . 


c 


Everything  for  the  Box  Office 


A  tale  of  tempestuous  love 
desert  places — strong  in  them  and 
tense  dramatic  appeal,  and  rich  in 
oriental  atmosphere. 

Norma  Talmadge,  the  screen's 
greatest  emotional  actress,  in  one 
of  her  finest  dramatic  roles. 

Eugene  O'Brien,  one  of  the  most 
popular  screen  idols,  heading  a  sup- 
)orting  cast  which  includes  such 
sterling  players  as  Edwin  Stevens, 
Winter  Hall,  Claire  Du  Brey  and 
Lillian  Lawrence. 

A  story  known  to  millions  through 
Robert  Hichens'  famous  novel  and 
stage  success. 

Produced  with  the  touch  and  the 
finish  of  a  master  artist,  Frank 
Lloyd,  director  of  "Smilin'  Through," 
who  personally  directed  and  super- 
vised this  picture. 

Adapted  by  one  of  the  most  suc- 
cessful scenario  writers,  Frances 
Marion. 

Photographed  by  Antonio  Gaudio 
and  Xorbert  Brodin. 

You've  got  everything  to  bring  them 
in,  and  the  picture  will  send  them 
out  happy. 


A  stolen  kiss — and  her 
husband  stepped  in ! 
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Relief  Needed 

The  existing  extreme  situation  of  the 
small  town  exhibitor,  to  whieh  we  have 
frequently  referred,  is  brought  out  in 
sharp  relief  in  a  very  interesting  and 
forcible  communication  whieh  has  been 
received  from  Mr.  A.  K.  Bennett  of  the 
Strand  and  Liberty  theatres,  Muneie, 
Ind. 

Mr.  Bennett  declares  that  the  small 
town  exhibitor  is  right  now  fighting  for 
his  commercial  existence,  with  his  back 
to  the  wall.  He  points  out  that  patrons, 
disappointed  because  of  the  failure  of 
theatres  to  reduce  admission  prices  in 
line  with  various  commodity  reductions 
that  have  taken  place,  are  staying  away 
from  theatres  in  such  numbers  that 
gross  attendance  has  been  seriously  cur- 
tailed. Despite  the  smaller  attendance, 
Mr.  Bennett  says,  the  exhibitor's  cost 
of  doing  business  has  been  increasing, 
principally  due  to  larger  film  bills. 

Mr.  Bennett  points  out  that  the  ex- 
hibitoi ,  small  as  well  as  large,  must  be 
kept  in  a  healthy  condition  or  else  the 
whole  industry  cannot  be  kept  from  the 
rocks — a  fact  which  cannot  be  disputed. 

Mr.  Bennett's  case  is  not  without 
much  merit.  His  communication,  which 
is  printed  elsewhere  in  this  issue,  is  sin- 
cere, conservative  and  convincing.  The 
smaller  exhibitors  are  being  made  to 
pay  for  the  exactions  of  the  large  ones 
who  are  in  a  position  to  dictate.  They 
must  be  given  relief  because  the  the- 
atres in  such  towns  as  Muncie,  Ind.,  for 


instance,  are  even  more  necessary  for 
the  stability  :.>>i\  development  of  this 
industry  than  such  theatres  as  the 
Si  l  and  on  Broadway. 

We  are  glad  of  this  opportunity  to 
direct  attention  again  to  this  situation 
which  needs  prompt  and  understanding 
attention. 

*  *  * 

Money  Lenders 

Certain  weaker  individuals  and 
groups  in  the  industry  are  being  vic- 
timized by  a  crew  of  lecherous  and 
thoroughly  reprehensible  money-lend- 
ers. The  celebrated  usurers  and  ex- 
tortionists of  history  become  legitimate 
bankers  when  compared  with  some  of 
the  hold-up  outfits  that  are  now  prey- 
ing upon  the  picture  business. 

Production  of  pictures  ami  also  dis- 
trihution,  but  particularly  production, 
requires  elaborate  financing  and  as  a  re- 
sult frequently  throws  companies  and 
individuals  operating  on  limited  Capita] 
into  the  hands  of  these  money-lend- 
ers. The  possibilities  of  profit  in  pro- 
duel  inn  may  seem  at  limes  to  make  pos- 
sible or  even  justify  an  exorbitant  rate 
of  interest,  both  in  the  form  of  interest 
and  also  of  bonus  extractions,  but  this 
all  amounts  to  an  illusion. 

Profits  on  a  single  winning  picture 
are  great  but  motion  picture  produc- 
tion cannot  escape  the  established  laws 
of  economics  because  no  producer  can 
consistently  make  big  winning  pictures 
and  the  stronger  ones  must  carry  the 
weaker  ones. 

The  exorbitant  demands  of  these 
money-lenders  should  not  be  tolerated 
and  condoned  but,  on  the  contrary, 
should  be  vigorously  opposed.  To  deal 
with  them  is  fatal,  eventually  if  not 
immediately.  They  arc  a  financial 
plague,  disastrous  to  everything  they 
touch. 

*  *  * 

Supply  of  Product 

Scarcity  of  product  is  not  a  problem 
which  (be  exhibitor  will  have  to  eon- 
tend  with  during  the  coming  year. 
Although  an  apprehension  was  ex- 
pressed in  certain  quarters  that  a  more 
or  less  organized  effort  was  being  made 
to  limit  the  output  of  pictures  so  ma- 
terially that  theatremen  would  be  com- 
pelled to  accept  practically  anything 
that  would  be  offered  to  them,  and  at 
practically  any  price  asked,  develop- 
ments indicate  that  there  are  no  good 
grounds  for  this  apprehension. 

On  the  contrary,  product  announce- 
ments of  the  past  few  weeks  present 
to  the  exhibitor  a  greater  and  more 
definite  list  of  pictures  than  he  has  ever 
previously  had  offered  to  him.  What 
the  product  will  amount  to,  of  course, 
remains  to  be  seen  but  a  sufficient 
quantity  of  it  is  going  to  be  available. 


Re -Takes 

J.  R.  M. 


Emile  Coue  isn't  going  any  farther  West 

than  Chicago. 

»    *  * 

He's  probably  seen  so  many  pictures  of 
"out  thar  in  the  big  open  spaces,  where  men" 
are  men"  he's  convinced  they  can't  get  any 

better. 

*  *  » 

It's  funny  though  how  that  Coue  thing 
has  spread.  Trapshooters  arc  now  using  it 
according  to  Pastern  papers,  and  their 
scores  day  by  day  in  every  way  are  getting 
better  V  better.  Probably  the  score  keeper 
uses  the  same  dope. 

»    »  * 

When  it  comes  to  golf  though  you.can't 
cheat  like  that — not  when  it  costs  the  other 
guy  a  dollar  a  hole. 

*  *  * 

Slogans 

What  a  lot  of  fun  they  arc.  Kverybody 
seems  to  be  going  in  for  'em.  One  eastern 
film  paper  with  delightful  candor  asks  it; 

readers  to  "Watch  the           in  I'Ju'.'l." 

*  ♦  * 

Well,  they  ought  to  know  what's  neces- 
sary. Personally  wc  have  a  clear  con- 
science. \\  e  may  adopt  this  slogan,  it  al 
depends :    "You  don't  have  to  watch  Tm 

1  If.rald." 

*  »  * 
Rumors 

One  of  the  best  rumors  that's  been  circir 
lated  lately  is  the  one  that  Mary  Pickford 
Doug.  Pairbanks  and  Charlie  Chaplin  an 
going  to  retire  from  the  screen.  We  can' 
for  the  life  of  us  see  why  they  didn't  in- 
clude I).  W.  (iriffith.  Cecil  B.  deMille 
Adolph  Zukor,  Carl  Lacmmlc,  Hull  Mon 
tana.  Harry  Carey  and  all  the  others,  am 
call  it  a  day. 

»    *  * 

Need  'Em  Again 

If  that  transport  doesn't  hurry  back  wit 
our  soldier  boys  there'll-  be  no  use  of  un 
loading  'em  with  a  new  war  starting  o 

the  same  grounds. 

*  *  * 

Bootlegger  Will  Be  Next 

Detroit  unveiled  a  beautiful  monument  t 
a  gambler  the  other  day,  thus  showing  th; 
even  that  branch  of  our  social  life  is  bein 
recognized. 

*  *  * 

And  won't  the  news  reel  fellows  have  fu 
photographing  it  and  writing  snappy  title 

*  *  * 

Dangerous  Practice 
The  other  day  all  the  trade  paper  write 
were  invited  to  Red  Squirrel  Farm,  Ne 
York,  to  sec  how  the  Lee-Bradford  filr 
are  made.  Dr.  Lillian  Powers  showed  the 
about  the  place  and  it  is  reported  all  r 
turned  to  the  city  safely. 

*  *  * 

When  you  take  a  bunch  of  nuts  like  th 
and  turn  'em  loose  on  a  squirrel  farm,  ; 

most  anything  is  liable  to  happen. 

*  *  * 

Not  Yet 

Didja  ever  see  a  comedian  crawl  und  . 
an  automobile  to  fix  it  that  didn't  get 
couple  of  quarts  of  gooey  oil  smeared 
over  his  map. 

*  *  * 
Perennial 

There's  a  revival  of  the  "I  don't  book  a 
mal  pictures"  joke  now  that  "The  Hou 
of  the  Baskervilles"  is  turned  loose. 

*  *  * 

Lot  of  'em  Here 

Can't  understand  why  they  bring  sh 
loads  of  monkeys  from  Africa  to  t 
country  every  day. 
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Evans  Opens  Up  On  Cohen 
In  Resigning  from  M.  P.  T.  O. 


THINK  THIS  OVER 

There  ere  fourteen  imitations  of  the 
"What  the  Picture  Did  for  Me"  depart- 
ment of  Exhibitors  Herald. 

These  imitators  have  gene  to  extraor- 
dinary effort  to  try  to  obtain  reports  from 
exhibitors.    Yet — 

Ech  week.  Exhibitors  Herald  prints 
more  reports  in  its  department  than  are 
printed  in  the  fourteen  imitations  com- 
bined. 

When  the  question  of  bona  fide  circula- 
tion and  of  reader  interest  and  loyalty 
is  raised — 

THINK  THIS  OVER 


Doet  Laureate 
Ballot  Appears 
In  This  Issue 

This  week  the  Herald  presents  on 
age  83  a  ballot  form  for  exhibitors'  use 
i  the  election  of  a  Poet  Laureate  to 
What  the  Picture  Did  For  Me." 

The  warmly  contested  competition  of 
hich  this  marks  the  conclusion  has 
een  the  center  of  reader  attention  dur- 
lg  the  weeks  elapsed  since  H.  G.  Stett- 
lund.  Odeon  theatre.  Chandler.  Okla.. 
amed  Philip  Rand.  Rex.  Sa'rjion.  Idaho. 
Dr  the  chair  only  to  be  greeted  by  a  host 
f  nominations  from  every  part  of  the 
otintry- 

The  first  break  in  the  stream  of  nomi- 
ations  occurred  last  w-eek  and  the  be- 
inning  of  the  balloting  was  announced, 
t  was  necessary,  therefore,  to  exclude 

om  the  form  the  names  of  those  whose 
ivmed  contributions  reached  the  Herald 
ffice  after  closing  date  of  the  January 
7  issue. 

The  ballot  will  not  be  reprinted  and 
rompt  mailing  of  votes  is  urged. 


ixhibitor  Meets  Death 
When  Car  Turns  Turtle 

(Special  to  Exhibitors  Herald) 

ORLANDO.  OKLA..  Jan.  23. — A.  T. 
ook,  owner  of  the  Lyric  theatre  at 
'erry,  Oklahoma,  was  killed  in  an  auto- 
lobile  accident  near  here  last  week. 

Mr.  Cook  was  returning  from  a  busi- 
'ess  trip  to  Guthrie  and  it  is  believed  he 
ad  turned  from  the  center  of  the  road 
i  enable  another  car  to  pass  when  his 
wn  machine  over-turned,  pinning  him 
nderneath  and  killing  him  instantlv. 


Would  Eliminate  Need 
-  For  Fireproof  Booth 

(Special  to  Exhibitors  Herald) 

PIERRE.  S.  D..  Jan.  23. — A  bill  which 
ould  repeal  the  law  requiring  a  fire- 
roof  projection  booth  has  been  intro- 
uced  before  the  state  legislature.  The 
leasure  provides  that  if  a  "standard  non- 
'.fiammable  film"  is  used  a  fire  resistive 
)°ni  or  booth  is  not  compulsory  in  the 
<nibition  of  motion  pictures. 

The  bill  is  scheduled  to  come  up  for 
iscussion  in  the  near  future. 


Challenges  National 

President  to  Debate 

Declares  "Movie  Chats"  and  " Music  Tax"  Require 
A  Great  Deal  of  Explaining 

John  S.  Evans,  prominent  Philadelphia  exhibitor  and  for  years  a  leader 
in  theatre-owner  organization  affairs,  has  broken  the  silence  he  maintained 
after  his  open  break  with  Sydney  S.  Cohen,  president  of  the  M.  P.  T.  O.  A., 
in  Philadelphia.  December  23. 

In  a  five-page  letter  to  the  officers  and  members  of  the  M.  P.  T.  O.  A. 
of  Eastern  Pennsylvania,  southern  New  Jersey  and  Delaware,  the  former 
"wonderful  lieutenant  of  Cohen's" — as  he  terms  himself — discusses  various 
matters  which  apparently  brought  about  his  decision  to  not  only  resign 
as  an  officer,  but  as  a  member  of  the  organization  as  well. 

Willing  to  Engage  Cohen  in  Public  Debate 

Evans  points  out  that  at  the  meeting.  December  23,  Cohen  spoke  one 
hour  and  fourteen  minutes,  devoting  most  of  his  time  to  "shafts  driven  at 
me,"  and  continues : 

"You  graciously  allowed  me  three  minutes  to  respond  to  him.  It  was 
long  enough,  boys. — those  three  minutes  to  prove  that  he  would  have  a 
hard  time  to  answer  the  arguments  and  the  documentary  evidence  that  I 
possess  of  numerous  things  that  show  his  dereliction  as  a  leading  officer. 
.  .  .  .  You  can  invite  him  to  an  open  debate  at  any  place  he  chooses 
and  I  will  take  him  word  for  word." 


John  S.  Evans 


Indicating  that  he  touches  only  the 
"high  points"  in  his  statement  and  that 
he  has  more  to  say  when  the  occasion 
demands.  Evans  devotes  most  of  his 
statement  to  Cohen's 
handling  of  "Movie 
Chats"  and  the  music 
tax  situation. 

No  Profit  on  "Chats" 

He  declares  that  the 
""Movie  Chats."  for 
which  he  was  origi- 
nally one  of  the  most 
enthusiastic,  has  turned 
out  to  be  "a  means  of 
using  our  screens  to  enable  one  partv  of 
the  contract,  through  his  subsidiaries,  for 
an  advertisement  and  to  enable  him  to 
sell  in  the  neighborhood  of  $2,000,000 
worth  of  stock." 

"The  national  organization  have 
admitted  that  they  never  received  a 
penny  from  'chats,' "  he  continues. 
"I  don't  know  who  got  it  all,  but  at 
least,  I  think  a  thorough  explanation 
in  writing  should  be  given  regarding 
it." 

He  charges  that  exhibitors  generally 
took  the  stand  that  because  of  running 
"chats."  they  were  members  of  the  ex- 
hibitor organization  and  ignored  requests 
for  payment  of  their  proper  assessments. 

Scores  "Music  Tax"  Action 

In  regard  to  the  "music  tax."  Evans 
makes  a  strong  point  of  the  fact  that 
while  Cohen  paid  the  tax  himself,  he 
urg-ed  other  exhibitors  to  fight  payment. 

He  declares  that  when  a  group  of  Phil- 
adelphia exhibitors  decided  to  fight  the 
tax.  Cohen  pledged  financial  and  moral 
support  and  continues:  "We  have  never 
received  a  penny  financially  but  we  have 
received  oodles  of  moral  support — what- 
ever that  is." 

He  is  particularly  incensed  at  Cohen 
going  before  the  Federal  Trade  Commis- 
sion without  consulting  exhibitors  in  va- 
rious parts  of  trie  country  and  the  attor- 


neys  who  had  studied  the  music  situation 
for  several  years. 

Organization  Is  Divided? 
The  Evans-Cohen  split  is  said  to  have 
had  an  immediate  effect  on  the  Pennsyl- 
vania organization.  Only  sixteen  mem- 
bers are  reported  to  have  attended  the 
meeting  of  the  association  January  19, 
at  which  officers  were  elected  and  Evans' 
letter  of  resignation  received.  The  let- 
ter is  as  follows: 

"At  the  last  regular  meeting.  Friday.  January 
5.  when  I  tendered  my  resignation  from  your 
unit  and  the  national  unit  in  all  capacities,  it 
was  with  the  understanding  that  it  was_  to  be 
accepted  in  that  manner. 

"You  accepted  my  resignation  as  a  member  of 
the  board  of  managers :  and  then  on  top  of  this, 
refused  to  accept  my  resignation  as  a  member 
of  the  rank  and  file  of  your  unit.  While  I  ap- 
preciate the  fellowship  and  the  spirit  of  your 
move,  yet  I  insist  upon  my  resignation  being 
accepted  in  every  manner,  and  that  you  remove 
the  names  of  the  Manheim.  Drury  and  Dreamland 
theatres  from  your  list  of  membership  as  well 
as  the  Tioga  controlled  by  G.  M.  Miller. 

"I  greatly  feel  the  appreciation,  courtesies  and 
kindness  of  the  rank  and  file  as  well  as  the 
action  of  the  board  of  directors  requesting  me 
to  present  a  bill  for  expenses  incurred  during 
my  term  of  national  representative  for  two  years : 
but.  as  per  my  statement  to  you.  I  am  glad 
that  you  just  apply  it  to  the  credit  of  the  four 
theatres  above  mentioned,  which  will  leave  them 
in  good  standing  for  the  resignation  to  date, 
and  no  further  asking  or  demands  will  be  made 
by  me. 

Will   Satisfy   President  Cohen 

"My  attitude  for  these  actions  is  attributed 
chiefly  to  the  fact  of  Mr.  Cohen  making  direct 
charges  to  me  on  the  open  floor  at  your  meet- 
ing. Friday.  December  23.  to  the  fact  that 
since  my  affiliation  with  you  that  I  had  never 
done  anything  for  the  advancement  of  the  or- 
ganization, and  that  my  purposes  were  destru/- 
tive.  and  that  I  prevented  the  better  class  and 
the  higher  inspired  men  in  this  business  from 
affiliating  with  you  as  long  as  I  was  connected. 

"The  quickest  way  to  satisfy  Mr.  Cohen  is 
to  take  the  action  that  I  have  done,  and  this 
will  allow  you  to  work  freely  to  boost  the 
membership   and   make   progress   as   you  desire. 

"In  rebuttal  testimony.  I  want  to  say  that 
from  my  connection  with  your  unit  and  the 
national,  that  any  and  everything  I  did  was  only 
for  what  I  thought  was  right,  not  alone  for 
you.  but  for  every  exhibitor  in  the  United  States, 
and  especially  the  little  independent  fellow. 

"I  never  chose  nor  aspired  for  a  halo  or  a 
crown,  but  simply  for  the  satisfaction  that  I 
(Continuedd  on  following  page) 
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By  C.  W.  IRVIN 
(Imperial  Theatre,  Columbia,  S.  C.) 

This  experience  did  not  happen  to  me, 
but  it  was  so  funny  as  told  to  me  by  a 
brother  exhibitor  that  I  am  going  to  send 
it  in  for  you  to  publish,  if  you  see  fit. 

Everyone  who  has  ever  managed  a 
theatre  in  a  small  town  knows  how  often 
patrons  ask  to  go  in  to  look  for  some- 
body. So  often  is  this  requested  that  it 
has  to  be  permitted. 

One  hot  day,  a  day  on  which  the  thea- 
tre had  tied  up  with  the  merchants  on 
"Dollar  Day"  and  the  house  was  packed, 
a  small  boy,  about  10  years  old,  asked  the 
doorman  to  let  him  go  in  to  look  for 
his  brother.  The  docrman  could  see  no 
harm  in  this,  so  he  let  him  in. 

The  little  fellow  walked  down  the  cen- 
ter aisle  downstairs  several  times  and, 
not  finding  his  brother,  went  in  the  bal- 
cony. He  couldn't  find  him  there,  so 
leaned  over  the  balcony  and  yelled: 

"Frye!"  "Frye!" 

Well,  you  know  the  rest.  The  patrons 
tore  up  three  rows  of  seats  getting  out. 

But  how  was  a  doorman  expected  to 
know  this  kid's  brother's  name  was 
"Frye"? 


By  W.  J.  JOHNSON 
(Palace  Theatre,  Long  Beach,  Cal.) 

We  were  showing  "Brewster's  Mil- 
lions" and  using  imitation  ten  dollar  bills 
in  the  advertising  campaign,  having  a 
table  in  the  foyer  a  week  in  advance 
covered  with  these  "bills."  Some  one 
passing  out  had  looked  at  one  of  the 
"bills"  and  dropped  it  in  the  lobby. 

This  being  in  the  winter,  the  front 
doors  were  kept  closed  and  the  curtains 
on  the  doors  kept  one  from  seeing  in- 
side, but  the  doorman,  of  course,  could 
see  out.  He  discovered  a  big  fat  lady 
eye  this  "bill"  laying  on  the  floor,  give 
it  the  once  over  and  look  all  about  her. 
Seeing  no  one  apparently  watching,  she 
proceeded  to  pick  up  the  "bill,"  raised 
her  dress  and  quickly  crammed  said 
"bill"  in  her  stocking,  thinking  she  made 
a  lucky  find. 


BULL  MONTANA  in  "Rob  Em  Good," 
hit  travesty  on  Douglas  Fairbanks 
newest  special,  will  give  your  audi- 
ences a  half  hour  of  pleasure.  It's  a 
Metro  publication. 


Evans  Opens  Up  on  Cohen 
in  Resigning  from  M.  P.  T.  O. 

(Continued  from  page  }i) 


thought  [  w-as  doing  right  and  trying  to  Better 
his  business  as  well  as  eliminate  many  of  the 
irregularities  that  existed  and  still  exist,  which 
no  douht  the  new  officers  will  attempt  to  do, 
and  I  hope  succeed.  It  does  not  matter  what 
course  they  choose  nor  how  they  do  it,  but 
let  us  all  hope  that  it  will  be  done. 

"At  the  meeting  on  December  23,  Mr.  Cohen's 
speech  occupied  one  hour  and  fourteen  minutes — 
chiefly  with  shafts  driven  at  me;  and  you  graci- 
ously allowed  me  three  minutes  to  respond  to 
him.  It  was  long  enough,  boys — those  three 
minutes,  to  prove  that  he  would  have  had  a 
hard  time  to  answer  the  arguments  and  the 
documentary  evidence  that  I  possess  of  numerous 
things  that  show  his  dereliction  as  a  leading 
officer.  I  do  not  care  to  go  into  lengthy  writing 
at  this  time,  but  I  have  a  copy  of  all  accusa- 
tions he  made  and  with  my  respects,  you  can 
invite  him  to  an  open  debate  at  any  place  he 
chooses  and  I  will  take  him  word  for  word. 

"At  least,  there  was  some  little  good  done 
by  me.  and  I  will  cite  a  few  instances  that 
may  meet  with  your  approval  or  not — I  hope 
they  do. 

Points  to   Membership  Increase 

"When  I  was  elected  national  representative 
at  Cleveland  in  1920,  your  organization  had 
about  sixty-five  contributing  members;  and  from 
that  time  until  the  term  of  my  presidency  ended 
in  January,  1922,  you  had  293,  exclusive  of  the 
Comerford  Circuit.  What  you  exactly  have  now. 
I  do  not  know ;  but  a  copy  can  be  had  from 
your  secretary  and  you  can  sec  how  things 
stand.  While  I  was  president,  every  bill  an- 
tagonistic to  movie  interests  introduced  at  Harris- 
burg  in  1921  was  defeated.  I  don't  claim  to 
be  responsible  nor  that  my  influence  was  of 
any  value  in  having  this  done,  and  ,>robably  it 
may  have  been  more  a  matter  of  luck  than  good 
reasoning  or  headwork. 

"This  is  about  all  I  have  ever  done  good 
for    the    local.      Mr.    Cohen    even  wanted 
to  deprive  me  of  these. 
"I   am  now   going  to  tell   you  of   two  things 
that   I   feel  it  would  be  well  for  you  to  recog- 
nize, study   and  analyze ;   and   when   you   do,  it 
will    show    how    you    have    been    placed    in  a 
position    by    the    National    organization  where 
you    are    losing    both    money    and    time  rather 
than  gain. 

"MOVIE  CHATS:  I  was  one  of  the  original 
signers  of  this  famous  document  in  New  York 
in  November  of  1921.  and  can  remember  quite 
a  lot  .that  was  contained  in  it,  but  I  requested 
on  three  occasions  from  Mr.  Cohen  a  copy  of 
this  original,  which  I  was  promised,  but  which 
I  never  received,  even  when  I  was  in  the  good 
graces  and  such  a  wonderful  lieutenant  of  Mr. 
Cohen  (as  he  has  admitted  on  numerous  oc- 
casions). I  thought  this  was  a  wonderful  docu- 
ment, and  it  looked  as  though  the  exhibitors 
throughout  the  I'nited  States  were  set  good  on 
a  plan  that  would  net  them  untold  amounts  of 
money  to  function,  but: 

"Little  did  I  think  or  even  dream  that  that 
document  and  that  deal  was  going  to  turn  out 
to  be  a  means  of  using  our   screens  to  enable 


one  part  of  the  contract,  through  his  sub- 
sidiaries, for  an  advertisement  and  to  enable  him 
to  sell  in  the  neighborhood  of  $2,000,000  worth 
of  stock  upon  what  1  term  unsuspecting  public 
and  our  thcaties  were  used  as  the  selling  point 
and  all  we  poor  exhibitors,  instead  of  getting 
about  $3  a  day  for  running  an  advertising  or 
a  scheme  reel,  we  instead  were  also  feeding  the 
distributor  by  paying  our  good,  cold  cash  for 
it.  My  contention  on  this  is,  because  the  Na- 
tional organization  have  admitted  they  have 
never  received  a  penny  from  the  'chats.'  I  don't 
know  who  got  it  all,  but  at  least  I  think  a  thor 
ough  explanation  in  writing  should  be  given 
regarding  it.  Furthermore: 

Hampered  Units.  He  Declares 
"The  manner  in  which  this  reel  was  booked 
had  a  tendency,  and  if  delved  into,  it  will  be 
found  that  it  seriously  hampered  every  unit  in 
the  United  States  from  functioning  properly  for 
itself,  because  the  majority  of  men  who  pur 
chased  it  took  the  stand  that  by  using  it.  tnry 
were  considered  a  member  of  the  organization 
and  ignored  requests  to  most  of  their  units 
for  the  payment  of  their  proper  assessments;  in 
fact,  there  arc  many  men  in  this  section  who 
have  taken  this  attitude  to  this  moment.  Again, 
there  are  many  units  throughout  the  United 
States  that  the  circulation  of  it  can  be  counted 
on   the  hands  of  one  person. 

"When  this  stock  selling  scheme  was  found 
out  by  myself,  Mr.  Cohen  was  notified,  and  hi* 
answers  were  evasive,  saying  he  could  not  realm 
or  imagine  such  a  thing  was  true  and  that  h< 
would  look  it  up  in  due  time :  for  two  months 
he  evaded  close  questioning,  and  in  that  time 
the  stock  was  marketed,  whereas  if  he  had 
given  proper  action  as  a  leading  official,  ht 
would  have  stopped  it  immediately  and  saved 
our  screens  from  being  used  to  float  and  sell 
securities,  the  value  of  which  is  problematic,  and 
in  four  instances  out  of  five  (taken  from  statu 
tics)  never  pay  the  holder  anything,  and  in 
many  instances  prove  a  total  loss.  I  don't  Man' 
by  this  statement  that  investor's  have  worthies! 
stock,  but  I  doubt  if  there  are  very  few  mcr 
in  the  movie  business  that  would  have  invested 
a   dollar   in  it. 

"I  may  be  right  or  I  may  be  wrong  in  my 
contentions ;  but  if  this  business  wants  to  cop 
tinue  and  go  ahead,  the  screens  of  the  country 
cannot  be  used  for  exploitation  or  activities  alonf 
these  lines. 

"MUSIC  TAX:  I  first  call  your  attentior 
when  I  was  quizzing  Mr.  Cohen  in  person,  re- 
garding this,  that  his  direct  answer  to  me  was 
that  he  had  been  double-crossed.  No  member  a 
this  meeting  can  deny  this  statement.  Befon 
hand,  I  called  him  aside  and  requested  him,  ir 
view  of  the  fact  of  the  expose  in  a  certain  tradi 
journal  of  him  having  paid  the  music  tax  am 
having  been  doing  so  for  years,  that  every- 
thing would  be  more  pleasant  for  him  not  ti 
mention  it  or  talk  upon  it,  inasmuch  as  ou 
boys  had  been  martyrs  and  had  been  induced  t< 
defy  the  music  tax  people  and  stand  the  suit 
at  his  suggestion. 

"Mr.  Cohen's  remark  of  being  doublecrosse< 
would  be  construed  by  moot  people  to  the  effec 
that  he  had  been  crossing  the  exhibitors  b; 
urging  them  to  fight  every  time  he  had  a  chanc 
to  send  out  a  published  statement. 

"He  made  a  claim  that  he  had  been  mis 
represented  in  the  matter,  and  that  he  had  bee 
continually  shouting  from  the  house-tops  an 
from  the  rostrums  for  the  men  to  fight  th 
music  tax  and  that  be  stated  and  told  them  tha 
he  was  paying  it  at  the  same  time. 

Challenges  Cohen  to  Give  Facts 
"Mr.  Cohen  is  wrong — positively,  and  I  cha 
lenge  him  to  give  the  facts  in  writing  or  prt 
ducc  evidence  or  any  trade  paper  articles  ovt 
his  signature  wherein  he  has  slated  to  the  e> 
hibitors  throughout  the  United  States  or  an 
portion,  that  he  was  paying  the  music  ta: 
In  fact: 

"On  the  contrary,  your  secretary,  Mr.  Geor? 
P.  Aarons  and  myself  visited  Mr.  Cohen  i 
February  of  1921  and  went  into  council  regar< 
ing  the  attitude  of  the  music  publishers  at  th; 
time  threatening  suit  and  spoke  to  him  aboi 
the  agreement  made  with  Mr.  Schwalbe  for 
test,  and  he  informed  us  at  the  time  it  wi 
the  best  move  the  Pennsylvania  exhibitors  h* 
ever  made  and  urged  us  to  go  through  -A-ith  i 
and  at  that  time  led  us  to  believe  that  he  wi 
not  paying  the  music  tax. 

"I  am  now  convinced  from  developments  In 
occurred  later  on  that  Mr.  Sydney  Cohen  »i 
not  so  much  interested  in  us  fighting  the  rr>us 
tax  direct,  as  he  was  of  trying  to  have  a  cham 
to  open  up  a  fight  on  a  certain  film  company 
this  industry,  and  took  advantage  of  this  situ 
tion. 

"Myself  and  a  few  more  stalwart  exhtbito 
took  the  gaff,  stood  the  test  which  culminati 
into  thirty-nine  suits  and  we  are  still  fightin 
and  Mr.  George  P.  Aarons,  your  secretary  ai 
attorney,  informs  me  that  wonderful  proge 
has  been  made,  and  that  eventually  verdic 
will  be  given  in  behalf  of  the  exhibitors. 

"Mr.  Cohen  for  the  past  year  and  a  n: 
promised  he  would  bend  every  effort  and  eneri 
within  him  to  aid  Pennsylvania,  both  in  mor 
and  financial  support.  We  have  never  receiT' 
a  penny  financially  but  we  have  received  oodi 
of   moral   support — whatever  that  is. 

Says  National  Chief  Blundered 

"Over   a    year   ago,    I    learned  authoritative 
that  Mr.  Cohen  was  payin'g  the  music  tax  ai 
(Continued  on  page  }4) 
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May  Bar  Carnivals 
From  Entire  County 

(Special  to  Exhibitors  Herald) 

ELGIN,  ILL.,  Jan.  23.— The 
American  Legion,  which  a  year  ago 
brought  a  carnival  here  under  its 
auspices,  has  voted  to  abandon  this 
form  of  benefit,  as  carnivals  "take 
too  much  money  out  of  town." 
Simultaneously,  State's  Attorney 
Charles  L.  Abbott  announced  that 
he  would  take  steps  to  bar  carnivals 
from  the  entire  county. 

After  hearing  of  the  Legion's  de- 
cision, a  local  motion  picture  thea- 
tre owner  offered  his  theatre  any 
night  the  Legion  wanted  to  put  on 
a  benefit  performance. 


iax  Linder  Reported 
Near  Death  Following 
Fall  from  Swiss  Peak 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  23.— Max  Linder, 
mous  comedian,  is  near  death  at  Lausanne, 
•vitzerland,  as  a  result  of  a  fall  when  he 
as  hurled  from  a  mountain  peak  down 
)00  feet  by  an  avalanche,  according  to  a 
blegram  received  here  by  Robert  Florey, 
nder's  Hollywood  representative. 
It  is  stated  that  the  star  sustained  frac- 
res  of  both  arms,  suffered  serious  internal 
juries  and  is  believed  to  have  broken  the 
rtebrae  in  his  neck. 

Mr.  Linder  was  attending  a  celebration  in 
nnection  with  an  international  skiing  con- 
st at  the  time  of  the  accident.  Prepara- 
)ns  for  his  return  to  Hollywood  had  been 
ider  way  for  some  time  as  he  had  re- 
Tved  passage  for  the  United  States  and 
is  expected  on  the  West  Coast  by  Feb.  10. 


*aramount  to  Give  Big 
Film  to  City  As  a  Gift 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO.,  Jan.  23.— Fa- 
lous  Players-Lasky  Corporation  is  to 
ake  Kansas  City  a  present  of  its  new 
m,  "The  Covered  Wagon,"  which  is 
aring  completion,  and  which  features 
me  of  the  city's  early  history. 
S.  R.  Kent,  general  manager  of  distri- 
ition,  wired  Frank  L.  Newman,  owner 

the  Newman  theatres  in  this  city,  of 
3  purpose  to  present  Kansas  City  the 
st  film,  and  Mayor  Frank  Cromwell, 
r.  Newman  and  others  will  see  that 

has  a  fitting  reception. 


Burr  Family  Increased 

(Special  to  Exhibitors  Herald) 
NEW  YORK,  Jan.  23. — A  third  son 
d  heir  was  born  to  Mr.  and  Mrs.  C.  C. 
irr  last  week.  Mr.  Burr  reports  that 
e  first  cries  of  the  youngster  were 
idly*  in  praise  of  the  latest  Burr  fea- 
res. 


Joins  Boston  Exhibitor 

(Special  to  Exhibitors  Herald) 

BOSTON,  MASS.,  Jan.  23.— Leon  Net- 
',  formerly  special  representative  of  Al 
:htman  Corporation,  has  joined  the  or- 
nization  of  Nathan  Gordon,  owner  of  a 
mber  of  theatres,  and  will  work  with  Mr. 
irdon  here. 


Women  May  Back  Move  to 
Abolish  Censorship  in  Ohio 

Martin  G.  Smith  Re-elected  President  of  Theatre 
Owners  Organization  of  State— True  Presents 
Cohen  Exhibitor  Distributing  Plan 

(Special  to  Exhibitors  Herald) 

COLUMBUS,  O.,  January  23. — Ohio  exhibitors  are  looking  forward 
to  the  day  when  they  will  have  a  free  screen  in  their  state,  a  screen  un- 
hampered by  political  censorship  as  at  present. 

That  day  may  never  come,  although  at  the  present  writing  prospects 
are  bright. 

Cooperation  Precludes  Necessity  of  Censorship 

If  censorship  is  abolished  in  this  state  it  will  be  due  in  a  great  measure 
to  the  efforts  of  the  women.  This  was  made  clear  in  an  address  before  the 
Motion  Picture  Theatre  Owners  of  Ohio  in  convention  last  week.  Mrs. 
O.  J.  Gurwell,  first  vice-president  of  the  Cleveland  Cinema  Club,  stated 
emphatically  that  the  cooperation  of  the  women's  clubs  of  the  state  had 
made  censorship  virtually  unnecessary.  She  agreed  to  bring  the  question 
of  a  referendum  before  the  Cinema  Club  and  if  possible  have  the  matter 
acted  upon  at  the  present  session  of  the  legislature. 


Censorship  was  but  one  important 
phase  of  the  annual  conclave. 
The  members  discussed  non-theatrical 
competition,  and 
in  a  resolution 
protested  against 
this  practice.  It 
was  said  that  the 
theatre  owners 
of  the  state 
would  be  pro- 
tected against 
this  "evil,"  i  f 
continued,  al- 
though the  action 
to  be  taken  in 
such  cases  was 
left  open  for  fur- 
t  h  e  r  considera- 
tion. 

Martin  G.  Smith  Tn    t}jjs  respect 

the  resolution  pointed  out  that  it  is  un- 
necessary for  exchanges  to  rent  films  to 
non-theatrical,  non-taxable  institutions 
because  the  theatres  themselves  will  "as- 
sist in  procuring  for  such  institutions 
choice  programs  of  vocational  guidance, 
industrial,  travel  and  what  are  known  to 
the  trade  as  'straight  educational  pic- 
tures.' " 

Hit  Protracted  Protection 

Protection  by  distributing  companies 
of  more  than  four  weeks  on  "productions 
.designated  as  specials  or  supers"  was 
protested,  the  exhibitors  declaring  that 
"such  a  protection  .  .  .  would  have  the 
effect  of  establishing  a  precedent"  and 
"such  a  precedent  would  seriously  im- 
pair the  success  and  standing  of  every 
other  house  except  the  first  run  theatres." 

Producers  distributing  in  Ohio  were 
petitioned  not  to  enter  into  contracts 
granting  longer  than  four  weeks. 

In  line  with  the  announced  policy  of 
officials  of  the  Theatre  Owners  Distrib- 
uting Corporation  to  visit  all  key  cen- 
ters in  advancing  the  organization.  Pres- 
ident W.  A.  True  along  with  W.  D. 
Burford  and  Harry  Davis,  both  officials, 
were  present  to  present  their  proposi- 
tion. 

True  Says  Success  Assured 

True,  in  explaining  the  purposes  of  the 
distributing  concern,  presented  figures 
and  other  data  which  he  said  showed  that 
the  future  of  the  new  organization  was 
entirely  assured.  Regional  directors  and 
members  of  the  zone  committees  were 
appointed,  these  representing  theatres  in 
key  centers  of  the  state.     It  was  an- 


nounced by  the  distributing  corporation 
executives  that  sectional  meetings  would 
be  held  through  the  state  in  furtherance 
of  the  movement. 

About  200  theatres  were  represented 
at  the  convention.  Martin  G.  Smith  of 
Toledo  was  honored  with  re-election  to 
the  presidency.  This  wil!  be  his  second 
term  in  office.  In  a  resolution  the  mem- 
bers expressed  their  appreciation  of  his 
accomplishments  during  the  past  year. 
Serving  in  Mr.  Smith's  cabinet  during 
the  coming  year  will  be: 

Vice-president  at  large,  A.  G.  Hette- 
sheimer,  Cincinnati;  vice-presidents, 
David  L.  Shumann,  Cleveland,  William 
M.  James,  Columbus,  and  James  P.  Dun- 
levy,  Akron;  secretary,  Al  F.  Kinzeler, 
Dayton,  and  treasurer,  John  T.  Kumler, 
Toledo. 

Cohen  Principal  Speaker 

On  the  executive  committee:  Judge 
G.  H.  Foster,  Marion;  Henry  Biebeison, 
Jr.,  Delaware;  West'.ey  H.  Preil,  Nor- 
walk;  Fred  N.  Tynes,  Portsmouth;  John 
A.  Schwalen,  Hamilton,  and  Joseph  W. 
Trunk,  Youngstown. 

The  feature  of  the  convention,  which 
was  held  at  the  Hotel  Chittenden,  was 
the  banquet  on  the  opening  night.  Pres- 
ident Sydney  S.  Cohen  of  the  Motion 
Picture  Theatre  Owners  of  America,  was 
billed  as  the  principal  speaker. 

It  was  immediately  following  President 
Cohen's  address,  in  which  he  dwelt  par- 
tially upon  the  defeat  of  censorship  in 
Massachusetts,  that  Mrs.  Gurwell 
pledged  her  support  in  an  effort  to  end 
the  reign  of  dictatorship  over  the  screens 
of  this  state. 

M.  J.  O'Toole,  chairman  of  the  Na- 
tional Public  Service  Committee  of  the 
M.  P.  T.  O.  A.,  was  toastmaster. 
Praise  Governor's  Action 

Expression  of  gratification  at  the  ac- 
tion being  taken  by  Governor  Smith  of 
New  York  to  abolish  censorship  in  that 
state  was  given  in  a  resolution  adopted 
by  the  convention. 

In  presenting  his  report  for  the  past 
year,  Treasurer  John  T.  Kumler  said  that 
the  financial  conditions  were  fair,  al- 
though not  entirely  satisfactory. 

While  discussing  ways  and  means  of 
financing  the  organization,  a  resolution 
declaring  "that  no  theatre  owner  in  Ohio 
is  deserving  of  the  services  of  the  associ- 
ation unless  he  has  paid  at  least  one 
year's  dues  in  advance"  was  adopted. 

The  report  of  Sam  Bullock  of  Cleve- 

(Continued  on  page  44) 
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Cohen  Gets  Wisconsin's  O.  K. 
to  Distributing  Plan 

Censorship,  Non-Theatrical  Competition  and  Rentals  Are 
Discussed    President  McWilliams  III 

(Special  to  Exhibitors  Herald) 

MILWAUKEE,  Wis.,  January  23.— Sydney  S.  Cohen's  exhibitor 
distribution  plan  has  the  support  of  the  Motion  Picture  Theatre 
Owners  of  Wisconsin.  By  a  standing  vote  those  in  attendance  at 
the  convention  held  last  week  resolved  to  "endorse  its  service  proposals," 
pledge  the  support  of  the  Wisconsin  league  and  urge  all  other  exhibitors 
to  give  the  corporation  "the  fullest  measure  of  assistance." 


f~\  I'll  IK  than  this  i  isolation  it  is  not 
^-'divul^cd  to  what  extent  members  of 
the  organization  are  determined  to  go  in 
supporting  the  Theatre  Owners  Distrib- 
uting Corporation. 

President  W.  A.  True  of  the  corpora- 
tion and  W.  D.  Burford,  one  of  the  offi- 
cials, outlined  their  plan  of  placing  the 
exhibitor  in  the  distribution  field.  Presi- 
dent Cohen  and  M.  J.  O'Toole  of  the 
national  organization  also  were  in  attend- 
ance. 

*  *  * 

Like  other  state  units  in  recent  conven- 
tions, Wisconsin  went  on  record  as  un- 
alterably opposed  to  the  rental  of  films 
to  non-theatrical  institutions. 

Data  presented  by  Walter  F.  Baumann. 
executive  secretary  of  the  league,  re- 
vealed a  serious  situation  throughout  the 
state.  He  said  that  at  the  present  time 
there  were  50  per  cent  more  non-theatri- 
cal organizations  exhibiting  pictures  than 
there  were  licensed  theatres. 

While  a  number  of  suggestions  for 
eliminating  this  evil  were  offered,  no 
concrete  plan  of  action  will  be  taken  un- 
til Mr.  Baumann  has  completed  his  sur- 
vey of  conditions.  One  plan  which  met 
with  special  favor  was  that  of  offering 
theatres  gratis  to  the  various  non-theat- 
rical groups  which  at  present  are  renting 
and  exhibiting  their  own  pictures.  The 
advisab.lity  of  this  plan  will  be  taken  un- 
der consideration. 

Another  subject  of  vital  concern  at  this 
time  to  Wisconsin  exhibitors  is  that  of 
censorship.  The  legislative  committee 
reported  that  the  retorm  element  was 
planning  the  introduction  of  a  coactive 
measure  at  Madison.  Members  in  attend- 
ance were  of  the  opinion  that  a  publicity 
campaign,  as  well  as  direct  contact  with 
the  state  law-makers,  would  offer  the 
most  effective  defense. 

*  *  * 

Film  rentals  came  in  for  their  share  of 
attack.  In  this  connection  a  direct  attack 
was  made  on  competitive  bidding. 

When  report  was  received  of  the  death 
of  Wallace  Reid,  the  following  resolution 
was  framed,  adopted  and  wired  to  Mrs. 
Dorothy  Davenport  Reid: 

"Motion  Picture  Theatre  Owners  of 
Wisconsin,  assembled  in  Mid  Winter 
convention  at  the  Hotel  Wisconsin,  Mil- 
waukee, have  just  learned  of  the  sad  death 
of  Wallace  Reid  and  express  to  you  their 
sincere  sympathy  and  regret  upon  his 
untimely  death  because  of  the  fact  that 
the  industry  has  lost  an  eminent  screen 
artist  whose  pictures  have  always  been 
100  per  cent  clean." 

*  *  * 

Here's  the  resolution  relative  to  the 
distributing  corporation: 

"Whereas,  the  board  of  directors  of  the 
Motion     Picture     Theatre     Owners  of 


America,  have  endorsed  the  formation  of 
an  independent  exhibitor-owned  distribu- 
tion corporation,  and  whereas,  motion 
picture  theatre  owners  everywhere  are  in 
favor  of  such  a  move  as  a  matter  of  busi- 
ness protection, 

"Therefore,  be  it  resolved,  by  the  Mo- 
tion Picture  Theatre  Owners  of  Wiscon- 
sin, in  meeting  assembled  at  Milwaukee, 
Friday.  January  19,  1923.  that  we  heartily 
commend  the  formation  of  the  Theatre 
Owners  Distributing  Corporation,  en- 
dorse its  service  proposals,  and  pledge 
the  support  of  this  organization  to  the 
furtherance  of  these  purposes,  and  urge 
all  theatre  owners  in  Wisconsin  and  else- 
where to  give  the  fullest  measure  of  as- 
sistance to  this  corporation." 

Owing  to  the  illness  of  President  F.  J. 
McWilliams,  Vice  President  J.  H.  Silli- 
man  presided  at  the  sessions. 

"The  Christian"  Given 
Premiere  at  Capitol 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Jan.  2:i— Goldwyn's  Kreetl 
version  of  Sir  Hall  Cainc's  novel  "The 
Christian"  was  given  its  world  premiere 
here  today  at  the  Capitol  theatre. 

The  showing  of  the  Maurice  Tourneur 
production  was  held  at  10:15  o'clock  in  the 
morning  before  a  large  invited  audience. 


The  Best  Tonic 
On  the  Market 

"I  do  r>"t  know  when  my  sub- 
scription expires,  but  please  keep 
it  coming.  A  notice  will  bring 
back  my  check  promptly  as  I  don't 
care  to  miss  a  single  number. 

"I  consider  the  Herald  by  far 
the  best  exhibitor's  tonic  on  the 
market  today.  I  enjoy  it  very 
much.  The  'What  the  Picture  Did 
for  Me'  department  is  very  fine 
and  I  consider  it  one  of  the  fea- 
tures of  the  Herald's  greatness. 
It  gives  the  small  town  fellows 
some  idea  of  how  things  are  going 
in  larger  places. 

"I  also  greatly  enjoy  the  letters 
from  various  exhibitors,  which 
contain  much  useful  information. 
So  please  consider  me  on  your 
'regular  list.'  " 

PAUL  E.  GOSSETT,  Mgr., 

The  Pike  Theatre, 
Coldwater,  Kansas. 


Evans  Opens  Up  on  Cohen 
in  Resigning  from  M.  P.  T.  O. 

(Continued  from  page  $2) 


rather  than  discourage,  but  more  (or  the  better, 
to  keep  up  the  spirits  of  the  men  in  the  Penn- 
sylvania unit,  have  refrained  from  divulging  thti 
information.  I  may  be  censored  for  this,  in  a 
way,  but  I  feel  the  majority  of  men  will  say 
that  I  did  the  right  thing. 

"The  most  serious  blunder  in  my  estimation* 
that  a  national  leader  like  Mr.  Cohen  made  was 
to  file  a  bill  in  December  before  the  Federal 
Trade  Commission  without  consulting  lawyers 
and  representatives  of  the  exhibitors  throughout 
the  United  States  that  were  posted  fully  op  to 
the  minute  as  to  how  to  fight  this  proposition. 

"Was  Mr.  Aarons,  your  local  counsel,  or  Mr. 
Goldman,  of  Missouri,  exhibitors,  or  the  attorney 
for  the  Kansas  exhibitors,  ever  consulted,  or 
where  did  he  get  his  information  to  file  his 
complaint,  and  why  was  it  that  he  ignored  mm 
who  had  more  experience  than  he?  Again,  why 
does  he  keep  this  document  or  a  copy  of  it 
from  the  different  attorneys  representing  nicture 
theatre  owners  as  well  as  from  the  exhibitors  at 
large?  In  a  matter  of  this  kind,  there  is  no 
secrecy,  and  the  sooner  the  cloak  is  removed 
and  big  things  done  in  the  open  (which  they 
should),  the  greater,  quicker  and  better  will 
things  be  accomplished. 

"A  wise  leader  usually  consults  with  all  his 
lieutenants  and  aides  ami  gets  all  information 
possible  before  starting  something,  whereas  id 
this  instance  he  made  a  blunder,  serious  indeed, 
ard  up  to  the  present  no  one  kno.ws  why  he  did 
not  even  get  recognition.  When  the  industry 
learns  of  this  document,  which  it  should  de- 
mand, it  will  be  better  for  all. 

"IYniis>  l\ ania  Unit  has  three  of  the  roost 
learned  attorneys  at  this  minute  on  the  music 
tax.  I  think,  in  the  I'nitcd  States,  and  it  is 
because  they  like  you  and  are  fighting  for  what 
they  think  is  right  thai  you  are  getting  their 
services  so  cheap,  and  to  them  you  owe  allegiance, 
and  I  hope  you  ever  will  stand  by  them. 

"I  am  not  try  mn  to  overlook  many  good  things 
Mr.  Cohen  has  done;  we  know  them  and  will 
admit  ;  but  on  certain  of  the  biggest  thing!  ill 
the  industry  In  has  made  blunders  that  are 
hardly  excusable. 

"MV  PANTING:  I  part  with  you  boys  the 
best  of  (riends.  with  no  malice,  hatred  or  ran- 
cor for  anyone  in  this  industry,  big  or  smalt,' 
exhibitor  or  exchange-man.  No  apologies  hare 
I  to  offer,  because  I  played  square  as  I  thought 
while  I  was  with  you.  No  deed  emanated  from 
me  for  personal  gain  or  anything  on  the  side, 
but  what  was  done  by  me  was  for  the  spirit  ol 
progress  and  aid  in  trying  to  eliminate  irregu- 
larities and  bring  better  and  more  equitable 
methods  into  this  business,  which  must  come. 

"The  removal  of  myself.  I  trust,  will  be  ol 
benefit  to  Mr.  Cohen,  the  Pennsylvania  Unit  as 
well  as  all  other  units  throughout  the  United 
States,  and  that  it  will  enable  all  to  grow  biggti 
and  larger,  and  that  you  may  enroll  all  the  bet 
tcr  men  in  all  sections  into  your  fold.  Anything 
I  have  said  in  this  letter  and  all  statement; 
mad.e  are  not  to  be  construed  against  a  persor 
direct  but  only  as  to  the  position  they  hold  ant 
the  methods  under  which  they  operate. 

"To  the  incoming  officers,  as  well  as  to  th< 
outgoing.  I  wish  the  best  of  success  and  hopi 
this  letter  will  spur  them  on  to  activities  tha 
know  no  bounds.  My  associations  while  v itl 
you  will  ever  revere  in  my  memory  and  be  cher 
ished,  and  I  go  back  to  my  business  to  give  i 
personal  attention,  under  which  I  hope  it  wil 
increase    and  expand." 


Bronx  Theatre  Men 
Make  Whittman  Head 
For  Eleventh  Term 

(Special  to  Exhibitors  Herald) 
NEW  YORK,  Jan.  23— The  Bron; 
Motion  Picture  Theatre  Owners  Asso 
ciation  held  its  installation  banquet  on  Janu 
ary  22  at  Daubert's  Club  Rooms,  Gram 
Course  and  Fordham  Road. 

Officers  for  the  new  year  are:  Presi 
dent.  John  J.  Wittman;  vice-president 
John  C.  Bolte;  executive  secretary.  Henr 
Cole:  treasurer.  Henry  Suchman;  trus 
tee,  Morris  Ginsberg,  and  sergeant-at 
arms,  William  Wilson. 

An  unusual  feature  is  that  Wittman  i 
now  serving  his  eleventh  term  in  tn 
president's  chair,  and  Cole  is  serving  hi 
tenth  as  executive  secretary. 
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Irving  Lesser 


Big  Year  Ahead  for 

Lessers-Rosenberg 

Major  Portion  of  Business 
to  Be  Directed  from 
New  York  City 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  23.— Irving  Lesser 
is  back  from  Coast  conferences  with  Sol 
Lesser  and   Michael   Rosenberg.    As  a 
result    of  these 
conferences  Prin- 
cipal Pictures  has 
before   it  an  ac- 
tive  year  during 
which  twelve  fea- 
ture productions 
will  be  placed  on 
the  market. 

Among  the  1923 
output  will  be 
three  Harold  Bell 
Wright  pictures, 
three  Irving  Cum- 
m  i  n  g  s  produc- 
tions and  four  "de 
luxe  offerings" 
from  a  producer 
whose  name  is  being  withheld  for  the 
present. 

The  Lesser-Rosenberg  organization,  in 
outlining  its  pro- 
duction policy 
states  that  story 
and  cast  must 
come  first  with 
sets  secondary.  In 
commenting  upon 
this  policy,  Mr. 
Rosenberg,  busi- 
ness manager  of 
production,  says: 
"The  film  exec- 
utives of  today 
can  easily  apply 
the  strict  business 
■  principles  vised  in 
other  businesses, 
and  if  these 
methods  are  adapted  to  the  silent  drama 
as  they  are  in  other  industries  everything 
for  the  coming  year  should  work  out  in 
a  most  satisfac- 
tory manner." 

One  of  the  an- 
nouncements of 
interest  is  that 
while  the  execu- 
tive offices  have 
been  located  on 
the  West  Coast, 
this  coming  year 
will  see  a  major 
portion  of  the 
business  directed 
from  the  X  e  w 
York  end.  A  pub- 
licity and  exploi- 
tation department 
.  is  to  be  estab- 
lished here  which  will  work  in  coopera- 
tion with  the  Coast  department. 

Among  the  early  productions  of  the 
company  will  be  Cummings  "East  Side, 
West  Side"  and  George  M.  Cohan's  "The 
Meanest  Man  in  the  World." 


Sol  Lesser 


Michael  Rosenberg 


Heads  Directors  in  East 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Jan.  23.  — Kenneth 
Webb  has  been  elected  director  of  the 
Eastern  branch  of  the  Motion  Picture 
Directors  Association.  The  office  cor- 
-esponds  to  that  of  president.  Mr.  Webb 
directed  "Secrets  of  Paris"  for  C.  C. 
Burr. 


Valentino  May  Work, 
But  Court  Ties  String 
To  Modification  Order 

(Special  to  Exhibitors  Herald) 

"NEW  YORK,  Jan.  23.— Rodolph  Val- 
entino last  week  obtained  a  modification 
of  the  Famous  Players-Lasky  injunction, 
but  he  still  is  in  the  air  as  to  whit  he 
may  do  to  earn  a  living.  He  wants  to 
accept  an  offer  of  $5,000  a  week  to  do  a 
dancing  act  over  the  Keith  circuit. 
Whether  or  not  he  will  be  in  contempt 
of  court  if  he  tries  this  is  a  question  that 
apparently  only  an  attempt  to  do  it  will 
solve. 

On  the  plea  of  the  player's  attorney 
that  Valentino  was  getting  near  the  end 
of  his  bankroll,  the  appellate  division  of 
the  supreme  court  ordered  the  striking 
out  of  these  words :  "or  rendering  any 
services  for  himself  or  on  his  account" 
and  "or  any  other  business  of  any  kind 
or  class  whatsoever." 

The  injunction,  however,  still  restrains 
Valentino  from  doing  work  in  pictures 
or  on  the  speaking  stage  during  the  pe- 
riod of  his  Paramount  contract.  Whether 
or  not  dancing  in  vaudeville  would  be 
appearing  on  the  speaking  stage  is  the 
question  that  is  bothering. 


Field  Sales  Chiefs 

Empowered  by  "U" 

Man  at  Head  of  Each  Division 
Will  Have  Full  Control 
Under  New  System 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Jan.  23— A  sales  reor- 
ganization, far-reaching  in  its  scope,  is  to 
be  put  into  effect  by  Carl  Laemmle  at 
Universal,  it  has  been  learned.  Accord- 
ing to  reports  from  the  home  office  the 
company's  sales  in  the  future  will  come 
under  the  jurisdiction  of  a  "sales  cabinet" 
which  will  consist  of  General  Sales  Man- 
ager Art  Schmidt  and  group  of  assistant 
sales  managers. 

Has  Power  on  Contracts 

Under  the  new  plan  each  assistant 
sales  manager  will  be  in  charge  of  a  ter- 
ritory or  division  for  which  he  will  be 
held  responsible  and  in  which  he  will  be 
supreme  sales  head.  He  will  make  his 
headquarters  first  in  one  exchange  and 
then  in  another,  thus  keeping  in  close 
touch  with  exhibitors  and  conditions 
throughout  his  division. 

The  assistant  sales  manager  will  have 
the  final  power  to  pass  upon  all  contracts 
in  his  territory.  This  feature  of  the  plan, 
it  is  declared,  means  the  saving  of  much 
time  both  to  the  company  and  to  exhibi- 
tors. In  addition,  the  power  vested  in 
the  assistant  sales  manager  will  include 
complete  control  of  all  salesmen  in  his 
unit. 

Makes  for  Direct  Contact 

It  is  the  belief  of  Universal  that 
through  this  system,  it  will  not  only  be 
able  to  keep  in  constant  touch  with 
changing  conditions  in  every  territory  of 
the  country  but  it  will  be  able  to  estab- 
lish a  greater  direct  contact  with  exhibi- 
tors in  the  matter  of  sales,  contracts, 
service  and  any  other  matters  where  di- 
rect authoritative  action  is  desirable. 

Selection  of  the  personnel  of  the  sales 
directing  group  is  now  under  way  and 
it  is  said  that  present  territory  or  division 
managers  are  probable  incumbents  in 
the  new  cabinet. 


Distinctive  Pictures 
Plans  Big  Production 

President  Arthur  S.  Friend 
Takes  Long  Term  Lease  on 
Biograph  Plant  in  East 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan  23. — A  long  term 
lease  was  signed  last  week  for  the  Bio- 
graph Studios  by  Arthur  S.  Friend,  presi- 
dent of  Distinc- 
tive Pictures  Cor- 
poration, giving 
the  company  full 
possession  of  the 
big  building.  Im- 
mediate acquisi- 
tion of  such  a 
tremendous  pro- 
duction space  was 
made  necessary 
by  the  plan  of  Mr 
Friend  and  Henry 
M.  Hobart,  vice- 
president,  for  the 
production  within 
the  next  few 
months  of  at  least 
five  big  feature  films.  Th«  first  two  of 
these  are  "Backbone"  and  "The  Ragged 
Edge." 

Will  Remodel  Plant 

The  Distinctive  Corporation  will  pro- 
ceed at  once  with  an  elaborate  rearrange- 
ment of  the  vast  floor  area  at  its  disposal 
in  the  Biograph  building.  J.  N.  Naulty, 
studio  manager  for  Distinctive,  has  made 
plans  for  this  rearrangement  and  for  the 
instalation  of  the  new  lighting  and  me- 
chanical equipment  which  will  be  needed 
for  the  forthcoming  productions. 

Along  with  the  development  of  the 
physical  facilities  requisite  for  their  big 
production  schedule,  Mr.  Friend  and  Mr. 
Hobart  are  arranging  for  the  augmenta- 
tion of  the  personnel.  Mr.  Naulty  will  be 
assisted  by  Joseph  Nadel. 

Sloman  Making  Interiors 

Harmon  Weight,  who  directed  the 
Arliss  picture.  "The  Ruling  Passion,"  and 
"The  Man  Who  Played  God,"  is  one  of 
the  permanent  members  of  the  directing 
staff  of  Distinctive  Pictures  Corporation. 
He  is  now  making  "The  Ragged  Edge." 
Edward  Sloman  is  completing  interior 
scenes  for  "Backbone,"  the  Clarence 
Budington  Kelland  storv. 


Arthur  S.  Friend 


Educational  to  Make 
Coue  Film;  All  Other 
Offers  Turned  Down 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  23.— Emile  Coue, 
famous  French  apostle  of  autosuggestion, 
is  putting  his  message  on  the  screen. 
The  little  druggist  of  Nancy  began  work 
today  on  a  two  reel  subject  for  Educa- 
tional Film  Exchanges,  which  will  be 
published  as  this  company's  next  short 
subject  special. 

This  will  be  the  only  film  made  by  M. 
Coue  or  authorized  by  him  during  his 
stay  in  the  United  States.  He  hopes 
through  this  picture  to  carry  his  message 
to  the  millions  throughout  the  world  who 
are  unable  to  hear  his  lectures  or  attend 
his  clinics.  His  share  of  the  receipts  will 
go  toward  founding  a  Coue  Institute  in 
New  York  City. 

Since  his  arrival  here  M.  Coue  has  been 
flooded  with  offers  from  motion  picture 
producers.  One  came  from  A!  Lichtman, 
who  offered  the  French  druggist  $5,000 
a  week  for  his  services.  The  Educational 
picture  is  being  made  at  the  studio  of 
Motion  Picture  Arts  at  New  Rochelle 
under  the  direction  of  John  L.  Mc- 
Cutcheon. 
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Exhibitors  in  Mood  to  Fight  for 
Shorter  Features 

Survey  of  "What  the  Picture  Did  for  Me"  Shows  General 
Objection  to  Length    Christie  Endorses  Editorial 

DETERMINED  effort  on  the  part  of  theatre  owners  to  get  producers 
back  to  five  reels  as  the  standard  length  for  features  is  in  prospect. 
Two  weeks  ago,  the  "Herald"  printed  an  editorial  by  Martin  J. 
Quigley  on  the  subject,  "Five  Reels,"  in  which  the  exhibitors'  side  of  the 
case  was  presented.  Since  then,  there  have  been  dozens  of  congratulatory 
letters  from  showmen  received. 


A  SURVEY  of  theatre  owner's  reports 
**  to  the  "What  the  Picture  Did  for 
Me"  department  for  the  past  six  months 
emphasized  the  importance  of  the  mat- 
ter. Practically  fifty  per  cent  of  the  com- 
plaints against  pictures  could  be  sum- 
marized in  the  phrase  "too  long." 

'  What  the  Picture  Did  for  M«,"  con- 
taining 20,000  reports  annually,  and  con- 
tributed to  by  more  than  2,500  exhibitors, 
is  without  question  the  one  barometer  of 
exhibitor  opinion  on  picture  subjects. 

Report  after  report  is  found  to  contain 
such  criticism  as  "would  have  been  better 
in  five  reels,"  "too  much  padding,"  "a 
good  five  rceler  spoiled  in  8,000  feet," 
"patrons  slept  through  the  extra  three 
reels,"  "cutting  would  have  helped  this 


"Come  Back"  Pastor 
Invites  Arbuckle 

(Special  to  Exhibitors  Herald) 

Centralia,  111.,  Jan.  23.— Rev. 
John  E.  Shea,  pastor  of  St. 
John's  Episcopal  Church,  Cen- 
tralia, is  a  clergyman  who  believes 
that  it  is  the  duty  of  men  of  the 
cloth  to  practice  as  well  as  preach 
Christianity.  In  a  letter  to  the 
Centralia  Sentinel  he  bitterly 
scored  ministers  and  others  who 
are  opposing  Arbuckle  in  his  efforts 
to  come  back. 

His  letter  reads:  "In  many  of 
our  newspapers  ministers  of  the 
Gospel,  heads  of  teachers'  associa- 
tions and  others  are  expressing 
their  objection  to  the  come-back  of 
'Fatty'  Arbuckle  to  the  'movies.' 
Arbuckle  has  publicly  declared  his 
regret  for  his  manner  of  living  in 
the  past.  He  says  that  he  has 
learned  his  lesson,  and  he  is  asking 
for  a  chance  to  make  good.  Mr. 
Hays,  to  my  mind,  could  not  justly 
have  done  less  than  he  did:  and  by 
doing  as  he  did  he  showed  himself 
to  be  of  that  spirit  of  which  true 
Christians  are  made.  The  Christ, 
who,  according  to  his  own  teach- 
ing, would  not  destroy  a  small  tree 
till  it  has  a  fourth-time  chance,  is 
not  going  to  be  heedless  of  the  plea 
of  one  who  is  of  infinitely  more 
value  than  many  trees — not  'till 
seventy  times  seven.' 

"It  would  be  a  gracious  act  on 
the  part  of  all  those,  men  and 
women,  who  feel  the  need  of  for- 
giveness, should  they  send  just  a 
one-cent  card  to  Roscoe  Arbuckle, 
Hollywood,  Cal.,  with  these  words: 
'Come  on  back  "Fatty";  I'll  go  to 
your  show.' " 


one,"  "left  out  one  reel  entirely  and  they 
never  missed  it." 

*  *  * 

AI  E.  Christie  of  the  Christie  Film 
Company,  Inc.,  in  a  letter  to  the  Herald 
states  that  the  editorial  "Five  Reels" 
strikes  the  greatest  problem  not  only  of 
the  exhibitor  but  also  of  the  producer  of 
short  subjects.    He  says: 

"Mr.  Quigley 's  editorial  under  the 
heading  'Five  Reels'  in  the  Exhibitors 
Herald  of  January  20  strikes  the  great- 
est problem,  not  only  of  the  exhibitor 
who  tribes  to  run  a  well  balanced  show, 
but  also  of  the  producer  of  short  sub- 
jects. 

"In  this  connection,  it  is  interesting 
to  know  that  seventy-two  per  cent  of  all 
the  exhibitors  in  the  United  States  and 
Canada  have  expressed  their  desire  to 
run  two-reel  comedies  in  connection  with 
their  features.  At  the  same  time  actual 
statistics  show  that  the  average  length  of 
a  bill  in  a  motion  picture  theatre  is  eight 
reels. 

"These  facts  show  that  it  is  absolutely 
impossible  for  exhibitors  to  run  any  of 
the  short  subjects  that  they  want  badly 
when  features  are  handed  to  them  in 
seven,  tight,  nine,  ten  and  sometimes 
twelve  reels. 

*  *  * 

"Speaking  for  myself,  I  may  be  allowed 
to  say  that  we  have  devoted  all  our 
efforts  and  our  entire  organization  to 
making  nothing  but  a  limited  number  of 
two-reel  pictures.  Several  other  pro- 
ducers are  doing  the  same  thing  and  de- 
voting every  effort  to  bringing  up  the 
quality  of  two-reel  pictures  to  a  hundred 
per  cent  in  entertainment  value. 

"The  exhibitors  realize  this  and  want 
to  take  advantage  of  the  improvement  in 
short  subjects,  but  in  many  cases  their 
hands  are  absolutely  tied  because  they 
are  handed  pictures  that  prevent  them 
from  running  a  well  balanced  show. 

"I  want  to  thank  you  for  bringing  this 
most  important  problem  to  the  attention 
of  the  industry  because  it  seems  that 
from  every  angle  the  way  points  to 
shorter  features." 


Talmadge-  Valentino  to 
Play  Romeo  and  Juliet 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  23.— Joseph  M. 
Schenck  has  admitted  that  his  future 
plans  include  filming  of  "Romeo  and 
Juliet"  with  Rodolph  Valentino  and 
Norma  Talmadge  in  the  title  roles. 


Manages  Mexico  Office 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  23.— William  C. 
Winship,  has  been  made  manager  of 
Paramount's  offices  in  Mexico  City  by 
E.  E.  Shauer,  director  of  the  foreign  de- 
partment. He  wras  recently  a  salesman 
at  the  Los  Angeles  exchange. 


Force  Theatre 
Out  of  Business 

(Special  to  Exhibitors  Herald) 

MILAN,  IND.,  Jan.  23.— This 
city  is  going  to  be  without  a  mo- 
tion picture  theatre  as  a  result  of 
the  attacks  of  reformers. 

About  a  year  ago  the  lid  was 
clamped  on  Sunday  shows  here, 
and  the  proprietor  agreed  to  dis- 
continue Sabbath  operations.  The 
loss  of  the  Sunday  patronage,  how- 
ever, so  reduced  receipts  that  last 
week  he  announced  his  intention  of 
again  giving  Sunday  shows.  The 
question  was  put  up  to  a  vote  of 
the  people  and  was  defeated  by  a 
majority  of  twenty-three  votes. 

As  a  result  it  has  been  an- 
nounced that  the  theatre  will  be 
closed,  not  only  on  Sunday,  but- 
every  day  of  the  week  as  well. 


Production  Outlook  Is 
Brightest  in  History 
J.  G.  Bachmann  Finds 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Jan.  23.— One  good 
story,  one  good  director,  a  company  of 
good  actors,  all  to  be  well  flavored  with 
good  advertising, 
publicity  and  ex- 
ploitation. This 
is  the  present 
recipe  for  mak- 
ing a  big  box  of- 
fi  c  e  attraction, 
says  J.  G.  Bach- 
mann, treasurer 
of  Al  Lichtman 
Corporation  and 
Preferred  P  i  c  - 
tures,  who  has 
just  returned 
from  a  trip  to  the 
West  Coa>t. 

"Never  before 
in  the  history  of 
the  industry  has  the  outlook  for  pictures 
been  better"  is  Mr.  Backmann's  opinion. 
This  he  attributes  to  the  fact  that  excel- 
lent stories,  interpreted  by  excellent 
players,  are  prevailing  in  production. 
"Guess-work  in  making  pictures  is  being 
done  away  with  by  level-headed  produc- 
ers," he  says. 

Mr.  Lichtman  went  to  the  coast  to 
consult  B.  P.  Schulberg,  president  of 
Preferred,  about  financial  plans  for  the 
ensuing  fiscal  year.  Among  the  vivid 
impressions  he  gained  of  the  Schulberg 
workers  "was  the  compactness  of  the 
organization,  the  feeling  of  cooperation 
between  Mr.  Schulberg  and  all  employes 
and  the  enthusiasm  of  those  taking  part 
in  productions." 


J.  C.  Bachmann 


Canada  Film  Officials 
View  Newest  Production 

(Special  to  Exhibitors  Herald) 

ST.  JOHN,  N.  B.,  CANADA,  Jan.  23. 
— Directors  and  stockholders  of  New 
Brunswick  Films,  Ltd.,  met  at  St.  John 
last  week  to  view  for  the  first  time  the 
production  of  "Blue  Water"  from  the 
book  of  the  same  name  by  Captain  Fred- 
erick William  Wallace.  David  M.  Hart- 
ford directed  the  feature  which  Ernest 
Shipman  will  exploit. 

The  picture  will  be  published  to 
Canadian  and  American  theatres  some 
time  in  February  it  was  announced. 
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Slories  Told 

by 

the  Camera 


All  those  intricacies  of  the  radio  have  been  mastered  by  "Bool"  Montana, 
that  comedian  of  the  cauliflower  ears  whose  latest  Metro  comedy  is  "Glad 
Rags."  "Booh"  like  all  radio  bugs,  had  his  difficulties  as  you  will  see,  but 
persistence  will   win.     We  know   for  we   have  two   (bugs)   in  our  office. 


You  know  they're  happy.  And  why  shouldn't  they  be?  You're  right,  it'* 
Walter  Hiers,  Paramount's  fat  comedian  upon  whom  F.  P.-L.  has  just 
bestowed  stellar  honors,  and  his  bride,  who  was  Miss  Ada  McWilliams  of 
Syracuse,  N.  Y.  The  newlyweds  are  now  touring  the  country  on  their 
honeymoon,  a  gift  from  Jesse  L.  Lasky. 


o 


Phil  E.  Meyer,  member  of  New 
York  sales  branch  of  Associated 
Exhibitors,  is  elected  president  of 
Motion  Picture  Salesmen,  Inc.,  a 
social  and  benevolent  organization. 
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After  many  temptations  covering  a  period  of  years,  David  Belasco,  one  of  America's  grea'.est  theatrical  producers,  has 
at  last  become  interested  in  the  screen  Credit  for  bringing  the  impresario  into  the  film  world  must  go  to  Warner  Broth- 
ers, independent  producers  and  distributors.  Under  the  terms  of  the  agreement,  Warner*  will  get  many  of  Belasco'i 
stage  successes  and  the  theatrical  producer  will  supervise  in  translating  them  to  the  screen.  "The  Cold  Diggers"  will  be 
the  first  produced.    Above  are,  left  to  right:  Abe  Warner,  Harry  M.  Warner,  Mr.  Belasco,  S.  L.  Warner  and  j.  L.  Warner, 


Such  a  rousing  welcome  awaited  Lupino  Lane  on  his 
recent  visit  to  London,  his  home,  that  he  was  forced  to 
take  refuge  in  a  manhole.  Perhaps  we  should  add,  that's 
a  "hole  '  lot  of  welcome.  Lane  has  made  a  five-reel  fea- 
ture comedy  for  Fox,  "A  Friendly  Husband." 


Baby  Peggy,  tiny  4  year  old  Century  comedy  star,  was 
chosen  from  among  scores  of  youngsters  to  represent 
Hollywood  at  Pasadena's  1923  Tournament  of  Roses. 
May  McAvoy  was  queen  of  the  float  Baby  Peggy  rode 
on.  Baby  Peggy's  current  picture  is  "Peg  o'  the  Movies." 
Universal  distributes  it. 


One  of  the  big  street  scenes  erected  for  the  Selznick 
special,  "Rupert  of  Hentzau."  You  see  here  Bert  Lytell, 
one  of  the  featured  players,  talking  wi'.h  Victor  Heer- 
man.  the  director,  and  Glenn  MacWilliams,  the  camera- 
man. This  attraction  is  being  produced  on  the  West 
Coast  by  Selznick  organization. 


Wallace  Worsley  almost  wrecked  Universal  Ci'.y  when 
he  sought  to  launch  construction  on  the  replica  of  the 
Cathedral  of  Notre  Dame  by  shattering  a  bottle  of  fine 
champagne.  Worsley  wiil  direct  Lon  Chaney  as  the 
hunchback  in  this  version  of  the  Victor  Hugo  opus  for 
Universal. 
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A  ii  tie  boy's  bad  dreams  is  what  this  looks  like,  and 
that's  just  what  it  is  in  one  of  L  reversal's  new  series  of 
Mboy  1  comedies.  Remember  way  back  when  you  ate  one 
too  many  green  apples  and  mother  pulled  every  kind  cf 
a  bottle  from  the  medicine  chest? 


This  is  what  the  narrow  minded  reformers  try  to  make 
scandals  of.  You  see  here  Douglas  MacLean,  star  in 
Thomas  H.  Ince's  First  National  attraction  "The  Hotten- 
tct.'  and  his  wife  spending  a  quiet  Sunday  a":  home.  The 
only  scandalous  part  is  Doug,  reading  the  funnies. 


Louis  J.  Gasnier,  producing  Pre- 
ferred pictures  for  Al  Lichtman, 
has  returned  to  the  Coast  from 
New  York  to  begin  production  on 
"Mothers-in-Law."  The  director 
made  the  trip  East  to  visit  his 
daughter. 


J.  D.  Williams'  latest  photograph. 
A  new  photograph  and  a  new  com- 
pany, for  Mr.  Williams  has  just 
organized  Ritz  Carlton  Pictures 
which  will  provide  a  distribution 
medium  for  producers  of  inde- 
pendent attractions. 


Ramon  Ncvarro  has  just  signed  a 
long  term  contract  to  star  in 
Metro  pictures.  In  the  Rex  In- 
gram production,  "Where  the 
Pavement  Ends,"  Novarro  is  co- 
starred  with  Alice  Terry.  He  ap- 
pears  next  in  "Scaramouche." 
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A  CENTURY  BEAUTY 


Here's  an  exhibitor  to  look 
up  when  you're  in  Cleveland, 
Ohio.  It's  Earl  McBride, 
manager  of  the  Ezella  thea- 
tre there. 


F.  M.  Kenny,  manager  of  the 
Lucier  theatre  at  Cleveland. 
"F.  M."  has  been  an  exhibitor 
for  something  like  twelve 
years. 


Ena  Gregory  is  one  of  the  beauties  appearing 
in  Century  comedies,  which  Universal  distrib- 
utes. Miss  Gregory,  signed  by  Julius  and  Abe 
Stern,  is  one  reason  why  Century  comedies 
are  easy  on  the  eyes. 


Big  German  square  rigger 
used  in  First  National's 
"Fury,"  starring  Richard  Bar- 
thelmess.  Pictures  of  this 
important  "prop"  have  been 
published  in  many  dailies  and 
in  National  Geographical 
Society  magazine. 


Cover  of  the  striking  campaign  book  com- 
piled by  Nat  G.  Rothstein  on  F.  B.  O.'s  new 
special,  "The  Third  Alarm,"  which  is  playing 
at  the  Astor  theatre,  New  York.  Forty  prac- 
tical exploitation  ideas  are  described  and  illus- 
trated in  the  book  which  is  proving  of  ines- 
timable value  to  exhibitors. 


Boys,  keep  your  eye  on  that 
wicked  right,  the  girl  means 
business.  This  is  Grace  Dar- 
mond  as  she  appears  in  the 
new  Universal  Pictures  at- 
traction, "The  Midnight 
Guest." 


y 
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VITAGRAPH'S  CLEVELAND  FORCE.  Top  row,  left 
to  right:  D.  W.  Phillips,  J.  E.  Beck,  branch  manager  for 
company,  R.  O.  Flemm,  D.  C.  Stearns,  G.  W.  Moore. 
Lower  row,  left  to  right:  J..  Shear,  S.  Warren,  M.  Bach- 
man,  R.  Whitney,  R.  F.  Emig,  J.  H.  Bates. 


FOX  EXCHANGE  force  at  Cleveland.  Top  row,  left  to 
right:  L.  A.  Heinrich,  E.  Epstein,  H.  Pritsh,  A.  C. 
Hoganson,  J.  F.  Bruce,  E.  H.  Brauer.  Bottom  row,  left 
to  right:  E.  Smith,  F.  Shier,  H.  Fosbender,  Robert  Cot- 
ton, manager,  A.  Chapman,  William  Rosenthal  and  D.  S. 
Davidson. 


■us  Cook,  Crystal  theatre,  Dundee,  111.,  has  been  down  in  Old  Mexico  and  Arizona  on  another  one  of  his  big  game  hunts, 
fere's  what  he  writes:  "I  shot  a  big  brown  bear  that  measured  six  feet  long  and  weighed  around  500  pounds.  Also 
hot  white  tailed  deer  and  wild  bull.  Had  great  sport  shooting  Mexican  quail,  ducks,  wild  pigeons,  jack  rabbits  and  wild 
urkeys.  Came  back  via  Los  Angeles,  San  Francisco  and  Denver.  Visited  'terrible  Hollywood'  and  found  it  just  as 
uiet  as  any  other  town  of  that  size."    The  four  pictures  were  taken  during  the  hunt. 
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9/ieWEEK  inNEWYORK 


AFTER  fiddling  around  several  months 
trying  to  catch  John  Flinn  in  town  long 
enough  to  install  him  in  office  as  president 
of  the  A.  M.  P.  A.  they  are  going  to  install 
him  Thursday  night  whether  they  catch 
him  or  not. 

Every  time  they  get  themselves  all 
framed  up  for  this  installation  thing  Flinn 
gums  up  the  works  by  being  sent  out  of 
New  York  by  Paramount.  First  it  was  to 
escort  Pola  Negri  to  the  coast;  then  on  a 
long  jaunt  to  Mexico.  Now  he's  off  to  the 
coast  again,  probably  to  see  how  that  Negri 
girl  is  standing  the  winter  or  something. 

Victor  Shapiro,  President  Ftinn's  only 
vice,  who  has  acquired  such  skill  wielding 
the  gavel  during  his  chiefs  absence  that  he 
can  do  it  with  either  hand  and  with  one  eye 
closed,  spoke  right  up  in  meeting  last 
Thursday  and  announced  that  the  installa- 
tion dinner  would  be  projected  Thursday 
night  at  Cafe  Boulevard  whether  or  not 
the  feature  attraction  arrived. 


And  Shapiro,  in  making  the  announce- 
ment, laid  stress  .m  the  fact  that  the  dinner 
will  be  for  members  only.  To  make  it  sink 
in  deeper  Vic  said  it  a  couple  of  times. 
Wonder  what  he  means  "for  members 
only."  _ 


This  is  merely  a  suggestion.  In  the  event 
of  President  Flinn  not  returning  for  the 
dinner,  Harry  Reichenbach  might  be  able 
to  persuade  his  friend,  Gem  Denakcr.  the 
prominent  exhibitor  from  Pneumonia. 
Nevada,  to  remain  over  and  understudy  .Mr. 
Flinn. 

*  »  * 

A  recent  recruit  to  the  forces  of  D.  W 
Griffith  at  his  Marmaroneck  studios  is 
Basil  Wilson,  a  young  plaver  from  whom 
big  things  are 
expected.  Born 
in  New  York,  a 
lineal  descendant 
of  Martha  Wash- 
ington, Mr.  Wil- 
son's experience 
in  acting  has 
been  confined  to 
motion  pictures. 
He  had  a  promi- 
nent  part  in 
'Broadway  Rose" 
with  Mac  Mur- 
ray. In  "When 
the  Desert  Calls" 
he    made    a  dis- 


Basil  Wilson 


tinct  mark  and  played  the  part  of  a 
Roman  prince  in  "Madonnas  and  Men 
He  was  leading  man  of  "The  Girl  and 
the  Law"  and  has  been  seen  on  Broad- 
way, besides,  in  "Burn  'Em  Up  Barnes." 
"If  Women  Only  Knew"  and  other  suc- 
cesses. A  young  man.  his  work  has  in 
every  case  "been  highly  commended  for 
its  sincerity  and  forcefulness  and  Mr. 
Wilson  has  a  personality  with  a  strong 
appeal. 

Jack  Meador.  of  Metro  (who  is  some 
mathematical  sharp)  is  working  overtime 
with  a  pencil  in  each  hand  and  two  boys 
carrying  him  copy  paper,  trying  to  do  a  lit- 
tle figuring.  What  he  is  after  is  the  dope 
on  bookings  for  "Peg  o'  My  Heart,"  in 
which   Laurette  Taylor  made  her  screen 


debut  this  week,  to  make  the  number  of 
screen  showings  equal  that  of  the  famous 
stage  play  in  a  given  period. 

And  he  has  to  go  some.  "Peg"  was  per- 
formed more  than  15,000  times  as  a  stage 
play.  Outside  of  New  York"  it  was  given 
more  than  7,000  times  in  America;  outside 
of  London-  the  English  performances  to- 
talled nearly  "».000.  It  was  played  1">2  times 
in  Holland.  65  times  in  India,  20  in  the  Far 
Fast,  229  in  South  Africa.  114  times  in 
France,  with  Hawaii.  Scandinavia.  Free- 
port,  L.  I.,  and  Derby,  Conn.,  still  to  be 
heard  from. 

Meador  says  if  he  doesn't  get  it  doped 
out  by  Saturday  night  he  is  going  to  try  to 
hire  Old  Kid  Calculus  to  finish  the  job  for 

him.  • 

*  *  * 

John  S.  Robertson,  director  of  "The 
Bright  Shawl"  recently  returned  from  Cuba 
where  the  exteriors  were  filmed.  On  the 
trip  he  carried  a  little  typewriter  on  which 
he  practiced  up  by  writing  some  letters  to 
friends.  Sometimes  he  hit  the  right  keys. 
On  his  return  he  met  one  of  these  friends 
who  said  : 

"Got  your  letter,  John,  but  listen.  After 
this  would  you  mind  handwriting  your  stuff. 
It's  a  lot  easier  to  read." 

*  *  * 

Tom  Wiley,  secretary  of  the  A.  M.  P.  A., 
mav  have  been  readiug  something  aliout  ex- 
hibitor organization  politics  before  sending 
out  the  call  for  the  last  week's  meeting. 
The  letter  finished  up  with  "Yours  for  ex- 
hibitor enigmas." 

*  *  * 

Hugo  Riesenfeld  was  invited  to  give  a 
special  performance  at  Sing  Sing  prison 
last  Friday  evening,  which  he  did.  putting 
6n  an  excellent  entertainment  made,  up  of 
musicians,  special  music  scores  and  films 
from  the  Rialto  and  Rivoli  tncatres. 

After  the  performance  they  let  Dr.  Rie- 
senfeld out,  which  is  a  lot  more  than  they 
dti  for  some  people  they  invite  to  Sing 
Sing. 

*  *  * 

Hedda  Hopper,  popular  stage  and  screen 
actress,  sailed  Saturday  on  the  Olympic  for 
a  six  weeks'  visit  abroad,  which  is  Miss 
Hopper's  way  of  taking  a  rest  after  months 
of  strenuous  activity.  She  will  visit  Paris. 
London.  Nice.  Moiite  Carlo.  St.  Moritz  and 
the  Riviera.  On  her  return  in  March  she 
will  go  to  Hollywood  to  start  production 
under  a  new  screen  contract. 

*  *  * 

If  the  prognostications  of  Richard  A. 
ROWLAND  are  to  he  relied  on— and  history 
shows  thev  are — parlous  times  are  ahead  for 
head  line 'writers  of  daily  paners.  Did  any 
copy  reader  ever  overlook  describing  as  a 
"beautiful  movie  actress"  any  young  woman 
who  ever  appeared  in  pictures,  even  for  fifty 
feet  of  a  mob  scene?  If  so  he  hasn't  been 
discovered. 

And  now  the  general  manager  of  hirst 
National  predicts  that  the  film  queens  of 
the  future  will  be  homely  girls.    Says  he  in 
an  interview  on  his  return  from  the  coast 
where  he  has  been  studying  producing  con- 
ditions: .     .  ... 
"The  popular  girl  of  pictures  will 
not  be  the  pretty,  doll-faced  type.  She 
will  be  the  ordinary  appearing  young 
woman  who  plays  the  leading  role  in 
melodrama,  because  melodrama  is  go- 
ing to  be  the  principal  screen  fare,  and 
in  this  form  of  picture  facial  beauty 
does  not  count  for  much.    In  almost 
every  case  out  West  the  studios  are  get- 
ting ready  for  a  series  of  these  plays. 

Johx  S.  Spargo. 


Till:  \i«  Xv.iv  was  indeed  a  happ 
one  for  E.  Mason  Hopper.  Ml 
Hopper  needs  little  if  any  introdw 
tion  to  the  film  world.  He  has  directe 
,ome  fine  film  successes  and  the  new  ye? 
brought  with  it  the  fact  that  each  an 
every  picture  Hopper  directed  durin 
i'ir:  had  been  a  tremendous  success  bot 
from  an  artistic  and  a  box  office  viev 
point. 

Hopper  started  his  megaphone  wot 
many  years  ago  with  the  old  Essan: 
company  in  Chicago.  Prior  to  that  tin 
he  had  appeared  in  vaudeville  as  a  fa 
crayon  artist.  He  won  the  name 
"Lightnin'  Hopper"  due  to  the  fact  I 
could  sketch  a  subject  in  quicker  tir 
than  any  one  in  the  same  profession. 

He  has  directed  feature  productio 
for  Goldwyn  and  many  other  big  film  c 
ganizations.  His  most  recent  Broadw 
offering  was  "Hungry  Hearts,"  refcas 
on  the  Goldwyn  banner. 

Hopper  will  shortly  have  another 
on  the  silver  sheet  in  Jackie  Cooga 
forthcoming  production.  "Daddy,"  wh 
is  to  follow  the  "Oliver  Twist"  prod' 
tion. 

Hopper  may  well  be  classed  as 
versatile  director.     He  is  an  expert 
golf,  can  play  an  excellent  game  of  ba 
ball    (having'  been   on   a   major  leap 
three  years),  can  cook  a  dinner  that  ; 
Ritz  chef  would  envy,  is  an  inventor: 
no  small  repute,  is  an  author,  and  .1 
but  far  from  least,  can  direct  a  picti  • 

Rumor  has  it  to  the  effect  Hopper  > 
signed  a  new  contract  with  a  big  V 
ducing  organization  and  that  he 
shortly  pav  Gotham  a  visit.  This  v 
be  his  first  eastern  jaunt  for  some  ti  . 
his  duties  having  kept  him  close  to  - 
west  coast  studios. 

Hopper's  greatest  aim  in  life  is  nol-> 
make  all  the  good  pictures  shown  on  < 
silver  sheet  but  to  make  some  of  tl" 
and  to  mix  in  with  this  the  thought 
he  is  doing  good  for  all — that  he  is  n -• 
ing  new  friends— that  he  is  bringing  ^; 
shine  into  dark  corners  of  life— that; -• 
Mason  Hopper. — J.  S.  S. 
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City  Chief  Assumes  Role  of 
Dictator;  Bans  All  Serials 

Reform  Issue  Is  Live  in  Many  Localities— Defeated 
Free  Screen  Measure  May  Be  Offered  Again 
At  Constitutional  Convention 

Autocratic  rule  in  this  country  did  not  cease  with  the  signing  of  the 
Declaration  of  Independence. 

Superior,  Wis.,  has  a  mayor,  F.  A.  Baxter  by  name,  who  has  clothed 
himself  with  absolute  dictatorial  powers.  He  has  barred  from  the  screens 
of  that  city  Universal's  serial,  "In  the  Days  of  Buffalo  Bill." 

Here's  Sample  of  Logic  Propounded  by  Reformer 

This  is  Baxter's  logic  in  defining  his  reasons  for  not  permitting  exhibi- 
tion of  the  chapterplay:  "If  I  allow  one  theatre  to  run  serial  pictures,  I'll 
have  to  allow  them  all.  Of  course  I  know  the  picture  I  stopped  from  run- 
ning was  a  good  one  in  all  respects,  but  the  next  serial  might  not  be  so 
good  and  therefore  all  must  refuse  to  run  them." 


'allace  Reid,  famous  screen  star  whose 
death  the  industry  is  mourning. 

'assing  of  Reid  Is 
Mourned  by  Industry 

housands  Pay  Last  Respects 
to  Popular  Star — Funeral 
Is  Held  Saturday 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  23— Thousands 
lid  tribute  at  the  bier  of  Wallace  Reid, 
hose- body  lay  in  state  for  four  hours 
iturday  at  the  First  Congregational 
hurch.  The  funeral  was  held  in  the 
ternoon  with  Rev.  Neal  Dodd  officiat- 
g.  Local  Elks  lodge  was  in  charge  of 
rvices. 

Body  to  Be  Cremated 

The  body  is  to  be  cremated  as  re- 
lested  by  the  star  and  the  remains  to 
:  buried  at  Forest  Lawn  cemetery  of 
lendale. 

Active  pallbearers  were  William  Des- 
ond,  William  S.  Hart,  Edward  Brady, 
oah  Beery,  Eugene  Pallette  and  Ben- 
min  Frazee.  Honorary:  Jack  Holt, 
im  Wood,  Theodore  Roberts,  Conrad 
agel,  Antonio  Moreno  and  Victor  H. 
arke. 

Messages  of  condolence  to  Mrs.  Reid 
>ured  in  from  all  sections  of  the  coun- 
y.  Sydney  S.  Cohen,  on  behalf  of  the 
otion  Picture  Theatre  Owners  of 
merica,  sent  the  following  telegram 
rough  Vice-President  Glenn  Harper  of 
ds  Angeles. 

"Please  accept  the  heartfelt  sympathy 
id  condolence  of  the  Motion  Picture 
neatre  Owners  of  America  on  the  loss 
m  sustained  in  the  death  of  your  hus- 
.nd.  His  pictures  were  of  an  edifying 
id  elevating  character  and  a  credit  to 
s  profession." 

Death  Ends  Hard  Fight 
Reid's  death  came  after  a  valiant  battle 
r  his  life  of  more  than  a  month  at  a 
nitafium  following  a  nervous  collapse, 
he  direct  cause  was  ascribed  by  physi- 
ins  as  due  to  congestion  of  the  lungs 
d  kidney. 


Tyrol  Forms  Company 

(Special  to  Exhibitors  Herald) 
NEW  YORK,  Jan.  23.— Jacques  Tyrol 
oductions,  Inc.,  a  New  York  Corpora- 
>n  has  been  formed  to  produce  pic- 
res.  Offices  have  been  established  in 
sew's  State  building. 


It  appears  now  as  though  Baxter  in  as- 
suming the  role  of  a  monarch  is  courting 
a  stiff  legal  battle.  He  has  taken  a  step 
which  no  legalized  censorship  board  has 
dared  take. 

Opinions  have  been  expressed  quite 
openly  that  in  assuming  the  role  of  a  dic- 
tator, Baxter  is  forcing  an  early  end  to  his 
political  career.  Upholding  these  opinions 
is  the  fact  that  when  the  first  episode  of  the 
Universal  serial  was  presented  at  the  Capi- 
tol theatre  the  biggest  business  in  months 
was  reported.  So  it  would  seem  that  the 
Superior  public  wants  its  serials. 

A  trade  angle  that  must  not  be  over- 
looked, is  that  Roy  McMinn  of  the  Capitol, 
because  of  the  mayor's  action,  can  be  held 
liable  to  his  contract  with  the  film  com- 
pany. 

Former  Ambassador 
Flays  Hypocrites 

(Special  to  Exhibitors  Herald) 

ST.  LOUIS,  MO.,  Jan.  23.— The  liberty 
of  the  individual  once  held  sacred  by  the 
"spirit  of  the  Constitution"  is  being  beaten 
down  and  the  right  of  the  man  to  govern 
himself  is  being  defeated  by  the  continued 
encroachment  upon  the  Constitution  by  a 
code  of  statutes  to  regulate  the  habits  and 
the  morals  of  Americans,  John  W.  Davis, 
president  of  the  American  Bar  Association 
and  former  ambassador  to  Great  Britain,  as- 
serted in  an  address  at  the  annual  banquet 
of  the  Bar  Association  at  Hotel  Chase,  St. 
Louis,  on  January  18. 

Although  Davis  did  not  mention  censor- 
ship in  his  hour's  address  there  was  no 
doubt  of  his  reference  to  such  restrictive 
laws  in  his  frequent  references  to  "too 
much  law"  and  the  tendency  "to  ignore  the 
mandates  of  the  Constitution  as  they  were 
originally  intended."  His  remarks  directed 
against  the  setting  up  of  "a  mysterious 
being  called  the  state  to  the  abandonment 
of  the  spirit  of  individual  liberty"  were 
construed  by  those  present  as  a  subtle 
blow  and  the  so-called  reforms  and  re- 
formers. 

At  the  very  outset  he  pleaded  with  the 
bar  to  stem  the  tide  of  excess  government. 
"I  would  advise  you  to  preserve  the  image 
of  God  in  man,  rather  than  to  set  up  the 
image  of  man  in  the  state,"  he  said. 

He  charged  the  reformers  with  attempt- 
ing to  change  the  Constitution  from  a  docu- 
ment of  direction  over  government  into  a 
code  of  statutes  to  control  the  habits,  cus- 
toms and  morals  of  Americans  :  secondly,  to 
so  alter  the  Constitution  to  do  away  with 
the  fundamental  principles  underlying  it. 
To  not  only  deprive  it  of  its  spirit  but  its 
very  life  as  well. 


Committee  of  50 
Introduces  Bill 

(Special  to  Exhibitors  Herald) 

JEFFERSON  CITY,  MO.,  Jan.  23.— 
During  the  past  week  the  Committee  of 
Fifty  of  St.  Louis  presented  its  censorship 
bill  to  the  Missouri  legislature  at  Jefferson 
City.  The  reformers  claim  that  the  meas- 
ure has  the  backing  of  numerous  Protestant 
and  Catholic  religious  organizations 
throughout  the  state. 

Its  principal  requirements  are :  Creation 
of  commission  of  two  men  and  one  woman, 
each  to  be  paid  83,000  a  year,  to  review  and 
censor  all  motion  pictures  produced  or 
shown  in  Missouri.  That  it  shall  be  un- 
lawful to  sell,  lease,  lend,  exhibit  or  use 
any  film  unless  it  has  been  reviewed  and 
passed  by  the  board.  Violation  of  this 
provision  shall  be  a  misdemeanor  punish- 
able by  a  fine  of  not  to  exceed  $50  and  im- 
prisonment for  not  more  than  thirty  days 
or  both  such  fine  and  jail  term.  To  break 
any  other  provision  carries  a  maximum  fine 
of  $500  and  a  term  of  sixty  days  in  jail. 

A  fee  ef  $2  for  views  of  1,200  feet  or 
less  and  $1  for  each  duplicate  print  shall 
be  charged.  Any  member  or  employe  of 
the  board  may  enter  any  place  where  a 
film  is  exhibited  and  may  prevent  the  ex- 
hibition of  a  film  not  approved  by  the 
board.  The  board  may  examine  any  ban- 
ner used  for  advertising  purposes. 

The  board  will  also  appoint  a  chief  clerk, 
two  stenographers,  two  clerks,  two  inspect- 
ors, two  operators,  two  assistant  operators, 
and  such  other  employes  as  the  board  and 
the  governor  shall  agree  on.  Offices  of  the 
board  shall  be  maintained  in  Jefferson  City. 

Will  Sponsor  New 
Free  Screen  Bill 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO.,  Jan.  23.— Despite 
the  active  work  of  reformers,  who  have 
introduced  a  censorship  bill  at  the  present 
session  of  the  Missouri  legislature,  there  is 
little  worry  among  the  exhibitors,  especially 
in  the  western  half  of  the  state.  The  reform 
organization,  led  by  the  Rev.  Billman  from 
St.  Louis,  appears  to  be  staging  its  hard- 
est fight  in  many  years. 

However,  so  little  are  the  fangs  of  the 
reformers  feared  that  A.  A.  Speer,  presi- 
dent of  the  First  National  Bank  at  Jeffer- 
son City,  the  state  capital,  and  a  prominent 
delegate  to  the  Constitutional  convention, 
which  has  adjourned  until  spring,  has  an- 
nounced that  he  again  will  ask  for  the  con- 
sideration of  a  measure  placing  the  screen 
and  press  upon  the  same  basis,  should  he 
return  to  the  convention.  Mr.  Speer,  _  a 
staunch  champion  of  the  exhibitors  in  Mis- 
souri and  a  man  of  thorough  knowledge  of 
political  movements,  does  not  regard  _  the 
present  proposed  censorship  bill  as  serious. 
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Kane  Opens  Campaign  to  Sell 
Direct  to  Public 

Associated  Exhibitors  Chief  Plans  in  This  Way  to  Create 
Wider  Demand  as  Aid  to  Box  Office 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  January  23. — President  Arthur  S.  Kane  has  taken  two 
new  steps  to  increase  public  interest  in  the  product  of  Associated 
Exhibitors.  First,  he  is  launching  a  national  magazine  advertising 
campaign.  Second,  he  is  assigning  the  name  "Encore  Pictures"  to  the 
product  so  advertised. 


IN  the  words  of  the  distribution  official 
himself:  "Associated  is  entering  upon 
an  aggressive,  vigorous  and  incessant  on- 
slaught: 

T  h  t  Saturday 
Evening  Post,  be- 
ginning with  the 
February  3  issue, 
will  carry  the 
greater  share  of 
this  advertising. 
Other  magazines 
through  which  the 
company's  prod- 
uct wiM  be  pro- 
moted are  Photo- 
play, Motion  Pic- 
ture, Picture  Play 
and  Motion  Pie- 
lure  Classic. 

Initial  plans 
call   for  a  year's 
campaign  of  this  nature.     In  tact,  all 
contracts  have  been  let  for  that  period. 
*    *  * 

President  Kane  makes  it  plain  that  this 
direct  to  the  public  appeal  will  in  no  wise 
mean  the  slightest  letup  in  trade  paper 
advertising.  The  national  campaign  is 
merely  an  amplification  of  the  company's 
present  drive. 

Pictures  to  receive  the  benefit  of  the  ini- 
tial advertisements  are:  "A    Bill  of  Di- 
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Arthur  S.  Kane 


vorcement,"  with  Constance  Binney; 
"The  Woman  Who  Fooled  Herself,"  the 
Edward  MacManus  feature  starring  May 
Allison,  and  Martin  Johnson's  "Head 
Hunters  of  the  South  Seas." 

Later  will  come  "The  Tent  of  Allah." 
"Breaking  Home  Ties."  "Alice  Adams." 
"The  Tinse!  Harvest,"  "Going  Up"  and 
others. 

Mr  Kane's  statement  follows  in  part: 
"In  meditating  the  question  of  becom- 
ing national  advertisers  we  considered 
the  project  from  the  standpoint  of  an 
tut  ire  year's  drive  or  none  at  all.  I  am 
convinced  that  continuity  is  the  greatest 
factor  for  success  in  any  advertising. 
Whether  you  deal  in  soap  or  in  collars, 
in  breakfast  foods  or  in  motion  pictures, 
in  house  furnishings  or  in  works  of  art. 
whatever  you  place  on  the  market  and 
whatever  its  market  may  be  it  is  the 
established  product,  backed  by  a  name 
that  has  become  known  and  has  won  the 
public's  respect  and  confidence,  that 
counts  and  appeals. 

*    *  * 

"We  feel  that  our  direct  appeal  to  the 
public  will  result  in  a  most  definite  bene- 
fit to  the  exhibitor.  It  is  bound  to  bring 
'patrons  to  his  house  when  showing  such 
pictures.  With  a  demand  already  cre- 
ated on  which  he  can  build  his  results  on 
these  subjects  will  be  even  better  than 


MONEY  MAKING  IDEAS 

Which  Have  Been  Used  Successfully  by 
Exhibitors    to    Build    Up    Their  Patronage 


By  J.  F.  HILEMAN 

(Broadway  Theatre,  Mt.  Pleasant, 
Mich.) 

I  think  the  use  of  trailers  is 
the  best  and  cheapest  way  to 
advertise  a  coming  special. 
All  they  cost  is  the  postage, 
and  are  obtainable  on  nearly 
every  him.  Some  that  we 
have  used  and  that  have  at- 
tracted attention  are  as  fol- 
lows: "Molly  (),"  "Trouble." 
"The  Masquerader."  "In  the 
Days  of  Buffalo  P.ill"  and 
others. 

By  W.  RAY  ERNE 
(Rialto  Theatre,  Charlotte,  Mich.) 

We  are  trying  out  one  cheap 
price  night  a  week,  and  so  far 
it  lias  been  rather  successful. 
We  are  calling  this  one  "Vari- 
ety Night."  as  we  give  them  a 
dramatic  feature,  a  two-reel 
Western  and  a  two-reel  com- 
edy, something  to  suit  every 
patron.    Our  regular  prices  of 


10  and  25  cents  are  reduced  to 
5  and  15  cents  for  this  one 
night  only.  Any  more  would 
be  foolish. 

By  E.  D.  KEILMANN 
(Grand  Theatre,  Topeka,  Kans.) 
I  enclose  a  herald,  furnished 
me  by  the  exchange,  showing 
how  1  handled  it.  You  will 
notice  that  I  increased  the  ef- 
fectiveness of  the  appearance 
of  the  fake  bank  book  by  hav- 
ing the  imprint  of  a  local  bank 
thereon.  -For  this  advertising, 
the  bank  paid  the  cost  of  the 
herald  and  my  ad  on  the  back. 
I  sent  2.000  through  the  mail 
to  members  of  the  Chamber  of 
Commerce  and  the  Y.  W.  and 
Y.  M.  here,  getting  a  good 
story  in  one  of  the  local  papers 
for  a  "unique  cooperative  ad- 
vertising: idea." 

EDITOR'S  NOTE— The  bank  book  re- 
ferred to  is  one  of  the  effective  exploita- 
tion aids  furnished  by  Warner  Brothers  for 
their  picture  "Your  Best  Friend,"  published 
on  the  state  right  market. 


now.  It  is  to  the  dealer's  interest,  as  to 
ours,  'to  give  the  pi  ople  what  they  want.' 
and  through  this  closer  contact  with  th< 
peajjlc,  the  establishment  of  a  more  inti- 
m  1 1 <  relationship,  we  also  expect  the 
public  to  make  its  wants  known  more 
easily  and  readily.  In  fact,  in  our  copy 
we  arc  inviting  the  public  to  cooperate  in 
every  way  with  the  exhibitor.  I  want  to 
repeat  with  emphasis  that  there  will  be 
tin  curtailment  in  our  advertising  with 
the  dealer  himself.  We  purpose,  merely, 
to  widen  our  market,  both  with  the  pub-" 
lie  and  with  the  exhibitor." 


Steffes  Wants  Special 
Drive  to  Revive  Habit 
of  Going  to  Theatres 

(Special  to  Exhibitors  Herald) 

M  IXNFAPOI.IS.  MINX..  Jan.  23.- 
William  A.  Steffes,  president  of  the 
Minnesota  ur.tt  of  the  M.  P.  T.  O.  A., 
has  no  light  with  the  Minneapolis  Film 
Board  of  Trade,  and  what's  more,  he 
doesn't  want  one  tor  he  believes  that 
harmony  and  cooperation  between  the 
two  bodies  will  bring  "more  concrete 
and  beneficial  results  to  the  exhibitor." 
As  a  means  of  encruraging  this  co- 
operative spirit.  Steffes  says  that  within 
thirty  flays  a  joint  board  of  arbitration 
will  be  appointed. 

President  Steffes  touches  upon  other 
phases  of  the  business  in  a  statement 
just  issued.  He  proposes  a  special 
week — the  first  week  in  Feburary — for  a. 
drive  to  get  people  back  in  the  habit  of 
attending  the  theatre.  He  says  it  can  be 
done  but  not  with  a  one  sheet  stuck  up 
in  the  lobby,  or  presentation  of  pictures 
two  years  old.  It  will  require  real 
showmanship,  he  says. 


Women  May  Back  Move  to 
Abolish  Censorship  in  Ohio 

(Continued  from  page  33) 


land,  field  representative,  was  very  opti 
mistic.  He  said  that  in  his  travels  ovc 
the  state  he  had  found  the  sentimen 
very  favorable  toward  the  organization 
He  predicted  that  during  1923  many  ad 
ditional  members  would  be  enrolled. 

Committees  Are  Named 

President  Smith  named  standing  committees  a 

follows: 

Legislative  and  nominating:  A.  G.  Hettscheimei 
Cincinnati;  J.  J.  Hurbnir.  Cincinnati;  F. 
Zehnder.  Dayton;  F.  H.  Staup.  Delphos;  J.  I 
Cangney.  Bryan;  Fred  J.  Tynet.  Portsmoutl 
Frank  Murphv.  Wilmington;  W.  K.  Richard 
Findlay;  J.  W.  Spurlock,  Ottawa;  E.  E.  Byer 
Athens;  C.  E.  Oberle.  Logan;  lohn  Swain.  Colun 
bus;  W.  F.  Scitz.  Sanduskv:  W.  J.  Powell.  Wei 
ington;  Earie  Eveland  McConneljvillc;  H.  ' 
Steuve.  Canton;  Cieorge  Teaberg  Newark;  C.  I 
Mack.  Sebring;  John  Steinberg.  Youngstown;  A 
bert  Ptak.  Cleveland;  Harrv  Horwitz,  Clcvelan 
and  L.  Isreal.  Cleveland.  There  was  one  membi 
from  each  congressional  district  in  the  state. 

Resolutions:  G.  H.  Foster.  Marion;  L.  F.  Lesli 
Cincinnati;    William    F.    Seitz.    Sandusky;  P. 
Zehnder.  Dayton;  W.  K.  Richards.  Findlay.  Joh 
Swain.  Columbus  and  George  Spragg,  Bellairc. 

The  auditing  committee  consisted  of  Lemott 
Smith  Alliance:  H.  E.  Horwitz.  Cleveland  an 
C.  H.  Brown.  Zanesvillc. 

Credentials:  Henry  Biebcrsnn  Jr..  Delawan 
W.  II.  Price,  Xorwalk;  A.  C.  Hettescheimrr,  Ci 
cinnati;  A.  J.  Paul.  Gabon;  George  Revelli 
Coshocton;  Albert  Ptak.  Cleveland  and  John  Mu 
rav.  Warren. 

Grievance:  W.  A.  Partello.  Mansfield,  chairmai 
C.  A.  Smith,  Chillicothe;  F.  H.  Staup.  Delpho 
Elmer  Fritz.  Urbana;  R.  J.  Harmon.  Columbu 
G.  R.  Moore.  Bellevue  and  J.  T.  Hibbert.  Xema. 

Wavs  and  Means:  Jas.  P.  Dunlevy.  Akro 
chairman;  F.  A.  Kellev.  Massillon:  F.  C.  Co 
stant.  Steubenville:  Sam  E.  Lind.  Zanesville; 
V.  Smoote.  Mt.  Vernon;  L.  F.  Eick.  Marti 
Ferry;  R.  S.  Wallace.  Alliance;  D.  L.  Schuman 
Cleveland,  and  Jos.  Tuend.  Youngstown. 
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THE  THEATRE 

A  department  of  practical  showmanship 

"What  Have  6ExploiteersJ 
Done  for  You?"  Answered 

By  Letter  in  This  Issue 


Market  Notes 


Press  time  reports,  too  late 
to  illustrate,  on  exploitation  of 
the  new  attractions. 


Oliver  Twist 

HARTFORD,  CONN.— The  Princess 
eatre  variously  awarded  all  children  in 
e  city  whose  birthday  coincided  with 
at  of  Jackie  Coogan,  winning  thirty 
>lumns  of  publicity  for  the  run  of  "Oli- 
■r  Twist." 

To  Have  and  to  Hold 

MILWAUKEE.— R.  C.  Gary,  exploi- 
er,  advertised  for  a  '"jury"  of  1,500  peo- 
e  to  judge  the  merits  of  "To  Have  and 
Hold,"  specifying  that  these  people 
ould  be  in  the  audience  on  the  last 
ght  that  "Thirty  Days"  was  shown  and 
lould  give  their  opinion  of  the  succeed- 
g  attraction,  which  would  be  exhibited 
imediately  thereafter. 

Re-Play  Week 

EUGENE,  ORE.— A.  H.  McDonald, 
ex  theatre,  experienced  excellent  results 
ith  "Re-Play  Week,"  during  which 
ue  he  exhibited  for  one  day  each  the 
x  attractions  that  had  won  most  favor- 
)le  comment  in  the  past  six  months. 
>mi]in'  Through"  was  the  first  attrac- 
ts. 

Robin  Hood 

BOSTON. — Pete  Smith,  representing 
)oug!as  Fairbanks  in  Robin  Hood,"  in- 
rmed  the  management  of  a  Graflex 
niera  dealer  that  every  still  made  in 
inflection  with  the  production  had  been 
lotographed  by  that  instrument.  The 
ore  installed  a  window  display  denot- 
jg  the  statement. 

East  Is  West 

LINCOLN,  N  E  B. — Twelve  drug 
ores  installed  window  displays  of  Pack- 
's Tar  Soap  in  connection  with  the  ex- 
bition  of  "East  Is  West,"  in  which  the 
oduct  appears  briefly,  at  the  Lyric  the- 
re. 

The  Pride  of  Palomar 

BALTIMORE.— Personal  ( ?)  letters 
bm  Marjorie  Daw  to  patrons  of  the 
etropolitan  theatre,  where  "The  Pride 
Palomar"  was  shown,  were  mailed  to 
ew  York  for  re-mailing  to  Baltimore, 
'slie  F.  Whelan.  exploiteer.  wrote  the 
:tcrs  and  engineered   the  undertaking. 

The  Eternal  Flame 

DANVILLE,  ILL— A  night  float,  a  flat 
uck  .dressed  up  in  red  and  drawn  by 
>rses  in  red  trappings,  was  used  by  the 
isher  ^theatre  to  exploit  "The  Eternal 
lame,"  an  artificial  red  light  flame  seem- 
g  to  arise  from  the  center  of  the  float 
icircled  by  crimson  streamers. 

The  Kentucky  Derby 

PEORIA,  ILL.— Attractive  young 
>men  dressed  as  jockeys  rode  horse- 
ck  about  the  streets  of  the  citv  during 
e  run  of  "The  Kentucky  Derby"  at  the 
adison  theatre. 


J.  P.  Lannon's  query  as  to  the  average  exhibitor's  experience  with 
professional  exploitation  men,  published  in  this  department  last  week,  is 
replied  to  by  F.  E.  Johnston,  Court  theatre,  Wheeling,  W.  Va.,  in  his 
Theatre  Letter  in  this  issue. 

Mr.  Johnston  is  not  an  "average"  exhibitor.  He  is,  in  fact,  manager 
of  a  theatre  devoted  to  both  pictures  and  stage  productions,  a  condition 
which  has  important  bearing  upon  his  experience  with  Bill  Robson,  "Gold- 
wynner,"  the  subject  of  his  communication. 

The  Court  exhibited  "Sherlock  Holmes."  It  was  an  important  point 
for  consideration  in  the  exploitation  campaign  that  patrons  must  not  con- 
fuse the  film  production  with  the  stage  play.  The  theatre  was  prepared  to 
go  to  considerable  expense  to  finance  the  advertising  of  the  engagement. 

In  his  letter  Mr.  Johnston  gives  full  details  of  the  very  comprehensive 
billing  used.  It  is  notable  that  the  picture  was  not  advertised  as  "Not  a 
Stage  Play,"  a  negative  but  important  virtue  of  the  campaign. 

His  closing  statement  is  to  the  effect  that,  "Business  picked  up  con- 
sistently throughout  the  week,"  but  the  entire  letter  should  be  read. 

Thus  the  second  recorded  experience  with  professional  exploitation 
men.  And  another  vote  for  their  maintenance  and  use  of  their  services 
by  exhibitors. 

If  it  is  generally  true  that  exchange  representatives  make  for  bigger 
theatre  profits  there  is  much  room  for  development  in  this  branch  of  service. 
What  have  the  "exploiteers"  done  for  you? 


A  Better  Theatre  Platform 


7.    Sign  Grammar 


A  man's  first  words  catalogue  him. 

What  he  says  is  usually  important,  generally  an  acknowledgment  of 
an  introduction,  but  the  manner  of  expression,  the  words  employed,  give 
you  instant  index  to  his  personality. 

First  impressions  endure. 

A  theatre's  sign  is  its  mouthpiece.  The  first  words  that  it  conveys  to 
your  consciousness  influence  you  favorably  or  unfavorably.  You  are  at- 
tracted or  repelled. 

In  the  case  of  the  theatre  the  first  impression  is  even  more  likely  to 
endure,  as  the  theatre  does  not  enjoy  occasion,  in  most  cases,  to  amplify 
and  correct  an  unfortunate  introduction. 

The  need  for  grammatical  theatre  sign  copy  is  evident. 

Grammar,  a  forbidding  word,  is  used  here  because  none  other  applies. 
The  best  theatre  signs  are,  without  exception,  grammatical. 

A  portion  of  the  public  grasps  the  import  of  slang  readily.  A  portion 
interprets  improvised  abbreviations  with  ease.  But  the  entire  reading 
public,  these  portions  and  all  others,  understand  the  grammatical.  Inci- 
dentally, everybody  respects  good  English. 

Sign  language  has  improved  steadily  with  the  advent  of  new  and 
better  sign  equipment  with  greater  and  greater  capacity  and  flexibility. 
There  is  still  much  room  for  improvement. 

As  the  seventh  plank  in  this  better  theatre  platform  The  Theatre 
advocates  observance  of  a  hard  and  fast  rule  to  the  effect  that  every  line 
of  sign  copy  run  in  lights  must  conform  scrupulously  to  the  elemental 
laws  of  English  grammar. 
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CHICAGO'S  LIVEST  SPOT  is  the  advertised  description  of  the  Hotel  Morrison's  Terrace  Gardens,  where  Ruth  Fischer. 
"The  Girl  with  the  Golden  V  oice."  in  "Ching  Ching  Chinaman,"  a  cabaret  number  of  the  revue  presented  by  Charles  Bohler 
and  the  Century  Screnaders,  ends  the  feature  with  the  above  tableau,  a  direct  tie-up  with  the  run  of  the  Al  Lichtman  feature, 

"Shadows,"  at  Barbee's  Loop  theatre. 


VISUALIZED  DISASTER  increases  in  popularity  as  an  exploitation  eye-get-  "RAGS    TO  RICHES, 

ter.    The  Kinema.  Los  Angeles,  used  this  float,  built  along  unusual  lines,  to  Warner  Brothers  production 

advertise  First  National's  "The  Dangerous  Age."  The  stunt  can  be  applied  to  was   presented   with   an  ex- 

several  contemporary  attractions.  ceotional    prologue    by  the 

new  theatre,  Baltimore. 


NEW  YEAR'S  DAY,  at  8  o'clock,  this  photograph  was  taken  of  the  Chicago  theatre  front.   Goldwyn's  "Broken  Chains," 
then  opening,  was  one  of  the  most  intensively  and  variously  exploited  attractions  in  the  history  of  the  theatre. 
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1  Sh*do*s 


SECOND 

fi  ci 

SHADOWS 


,L0-ND  BIG  wfc. 


SUPERB  "MftE  TIHEE  . 

>  SHADOWS 


SIGN  LANGUAGE  of  exceptional  eloquence  character- 
izes the  front  of  Barbee's  Loop  theatre,  Chicago,  as  it 
appeared  during  the  run  of  "Shadows."  Foster  Moore, 
Lichtman  special  representative,  directed  the  exploitation. 
(Story  on  page  89.) 


A  BUILT-IN  TIE-UP  marked  the  frontal  exploitation 
of  "Shadows"  at  the  Strand,  Newark,  a  Chinese  restau- 
rant sign  next  door  fitting  nicely  into  the  scheme  of  things. 
The  picture  is  reported  as  doing  that  theatre's  best  business 
in  six  months. 


FIRE!  FIRE!  The  populace  of  Dixon,  111.,  rushed  into  the  street  to  see  the  fire  department  in  realistic  demonstrations  ^ 
made  in  the  interest  of  "The  Third  Alarm,"  F.  B.  O.,  shown  at  the  Dixon  theatre.  Complete  story  of  the  campaign  ap-  Jg 
pears  on  page  51,  this  issue.  P 


A  STELLAR  TIE-UP  with  Colleen  Moore  perfume  and 
Goldwyn's  "Broken  Chains"  the  principals  produced  this 
drug  store  window  when  the  picture  was  shown  at  the 
Granada  theatre,  San  Francisco. 


PERIOD  USHERS  are  eminently  suitable  for  use  with 
period  pictures,  as  the  experience  of  the  American  thea- 
tre, Butte,  with  Paramount's  Cosmopolitan  picture,  "When 
Knighthood  Was  in  Flower,"  attests. 
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Theatre  Letters 

Personal  Accounts  of  Constructive  Showmanship 
Contributed  by  Readers  of  "Exhibitors  Herald" 
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TOTAL  COST  of  this  display  for  "The  Silent  Call"  amounted  to  less  than  five 
dollars,  writes  R.  A.  Gill  in  his  Theatre  Letter  giving  details. 


R.  A.  GILL,  Erie  theatre,  Hugo  Okla.,  used  this  lobby  for  "Polly  of  the  Fol- 
lies," the  whole  costing  li  tie.     H.'s   letter  explains. 


Letter,  Photo, 
Show  "Herald" 
Service  Valw 

The  Theatre,  built  for  service,  hat  n 
other  guide  than  exhibitorial  statemet 
of  results  gained  by  which  to  fashion  i 
contents. 

When  Theatre  Letters  like  the  follov 
ing  are  received  The  Theatre  believes  thi 
it  is  being  conducted  in  conformity  wit 
exhibitor   requirements  of  the  day. 

That  is  its  aim  and  its  reward. 

THEATRE  EDITOR, 
Exhibitors  Herald. 
Dear  Sir : 

Am  sending  you  a  photograph  of  01 
lobby  on  the  Jack  Holt  and  Dorothy  Daltc 
picture,  "On  the  High  Seas." 

I  received  this  front  idea  from  one  " 
your  F.XHiiiiToKS  Hkkai.ii  and  had  it  paintf 
The  cost  was  $15  but  it  was  well  won 
the  money.  The  people  could  sec  this  froi 
above  everything  else,  doing  by  in  aut< 
mobiles,  one  glance  and  it  told  the  story. 

Harry  Van  Nov, 
Riviera  theatre.  Anderson.  Ind. 

+    +  + 

DBAS  MR.  VAN  NOV 

It's  a  great  front,  say  wo.  In  fact  we  like 
'O  well  that  »t  spread  it  all  over  the  page.  \ 
are  confident  that  we  treat  it  properly  in  so  don 
for  if  the  idea  is  so  Rood  that  you  applied  it  tr 
profitably,  certainly  your  photograph  makes 
l-osstfile  for  others  to  do  likewise.  That  is  r 
service  to  readers,  and  that  is  what  The  Thta 
is  for.  Glad  you  had  such  good  success  and  s' 
to  have  figured,  however  slightly,  therein. — W. 
W. 


THE  INTIMATE  TOUCH  is  the  special  forte  of  George  Rea,  producer  of  the 
above  stand  advertising  Paramount's  "The  Man  Who  Saw  Tomorrow." 


Gill  Combines 
Sales  Lobbies 
And  Economic 

Almost    anybody    can    create   a  selli 
lobby  if  he  spends  enough  money, 
gain    sales    strength    without  sacrifice 
economic    soundness    is    another  matt 
commonly   called  showmanship. 

R.  A.  Gill,  returning  to  the  circle 
Theatre  Letter  writers  after  a  long  I 
sence,  does  just  that  thing  and  tells  ho 

THEATRE  EDITOR. 

Exhibitors  Herald. 
Dear  Sir : 

Under  separate  cover  I  am  mailing  y 
photos  of  two  lobby  displays  that  I  US 
recently,  "Polly  of  the  Follies"  and  "1 
Silent  Call." 

The  "Polly  of  the  Follies"  display  c 
less  than  a  five  spot,  including  the  thr 
sheet  display.  It  is  a  regular  three-sh 
size  with  a  12-inch  drop  in  the  back  to  g 
depth,  wire  for  two  lights  at  the  top  ant 
flasher  at  the  bottom.  Prepared  with  w 
paper  for  a  background  and  used  curta 
in  front  for  additional  effect. 

"The  Silent  Call"  expense  was  for 
cost  of  the  beaver-board  and  six-sheet  n 
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HARRY  VAN  NOY,  steady  reader  of  and  contributor  to  these  pages,  fashioned  this  front  for  Paramount's  "On  the  High 
Seas"  after  a  photograph  published  in  The  Theatre.     His  letter,  printed  this  week,  tells  about  it. 


t  ary  for  the  cutout.  Photo  shows  display 
fy  plainly. 

\ssuring  you  again  that  I  appreciate  your 
i  )artment  very  much  and  thanking  you 

;  your  interest  in  letters  I  have  submitted 
I  vou  before.  I  remain. 

R.  A.  Gill, 
Erie  theatre.  Hugo,  Okla. 

+    +  + 
1  AR  MR.  GILL: 

Ve  wonder,  after  looking  over  the  photos,  why 
) 've  been  among  the  missing  for  so  long.  Glad 
t  have  you  back  in   the  circle. 

'or  union  of  economy  and-  effect,  a  difficult 
c  binatior.,  we  rate  your  displays  highly.  Let 
i  have  more,  regularly. — W.  R.  W. 


Vhat  Have  the 
"Exploiteers" 
Done  for  You? 

Last  week  J.  P.  Lannon,  Isis  theatre, 
(dar  Rapids,  told  of  his  experience  with 
( arles  Raymond,  Goldwynner,  in  ex- 
\  iting  "The  Sin  Flood''  and  expressed  a 
Ciire  to  know  how  other  showmen  fare 
1  h  professional  exploitation  aid. 

This  week  F.  E.  Johnston,  Court  thea- 
t ,  Wheeling,  W.  Va.,  tells  his  experience 
'  h  Bill  Robson,  another  Goldwynner,  in 
oloiting   "Sherlock  Holmes." 

What  have  exploiteers  done  for  you? 

IEATRE  EDITOR, 
Exhibitors  Herald. 
lar  Sir: 

The  Court  theatre  plays  road  shows 
a  lost  exclusively.  When  we  do  play  a 
[ture*we  have  to  feel  sure  that  it  will 
y  the  type  that  will  likely  please  our 
entele,  and  the  advertising  and  ex- 
1'itation  is  always  a  difficult  matter  be- 
C»se  people  think  of  the  Court  in  con- 
'  :tion  with  spoken  shows  with  live 
Dple. 

Jur  recent  engagement  of  "Sherlock 
I'lmes,"  Goldwyn's  big  picture  starring 
Jin  Barrymore,  was  very  successful  in 
i  ting  our  exploitation  campaign  over 
t  the  people  of  this  vicinity. 

>Ve  used   exceptionally   heavy  news- 


paper advertising,  using  the  very  attrac- 
tive layouts  furnished  in  Goldwyn's  press 
book.  We  used  a  large  number  of  post- 
ers and  window  cards,  in  fact  all  the 
stands  available. 

One  of  the  best  accessories  we  used 
was  a  reproduction  of  the  finger  print 
record  card  used  by  the  Bertillon  sys- 
tem of  the  police  department  showing 
the  finger  prints  and  the  criminal  record 
of  the  villain  in  the  play,  Moriarity.  the 
greatest  criminal  of  all  time.  In  the 
center  was  the  caption.  "See  how  Sher- 
lock Holmes  captured  this  criminal  at 
the  Court  theatre.  Wheeling.  W.  Va., 
week  of  Jan.  8,  with  John  Barrymore  in 
th'e  title  role."  People  saved  these  cards 
as  curiosities. 

In  this  and  other  stunts  we  used  we 
had  the  help  of  Bill  Robson,  Goldwynner 
from  the  exploitation  department  of 
Goldwyn.  We  had  window  displays  in 
a  number  of  book  store  windows  where 
the  book  was  on  sale.  Mr.  Robson  also 
arranged  with  the  chief  of  police  for  a 
private  showing  of  the  picture  for  the 
police  department  and  the  members  of 
the  sheriff's  staff.  We  found  it  hard  to 
get  them  all  out,  but  it  gave  us  the  pub- 
licit  y  in  the  newspapers  which  was  our 
reason  for  holding  it.  The  reason  it  is 
hard  to  get  the  policemen  out  to  a  private 
showing  is  because  a  good  many  of  them 
are  able  to  see  the  show  at  other  times, 
as  we  always  extend  courtesy  to  them. 

Another  good  stunt  which  Mr.  Robson 
tried  to  put  over  was  to  send  a  telegram 
to  the  chief  of  police  that  Sherlock 
Holmes  would  be  in  town  all  week  to 
try  to  find  the  Mer  Rouge  Louisiana 
murderers  and  wanted  the  help  of  the 
townspeople,  but  remembering  the  sad 
outcome  of  the  fake  suicide  incident  he 
went  to  the  chief  first  and  the  chief 
would  not  stand  for  it.  He  said  it  would 
make  him  look  foolish  in  the  eyes  of  the 
newspapers  and  his  superior  officers,  so 
Mr.  Robson  wired  the  manager  of  the 
theatre  from  Pittsburgh  and  we  used  the 
telegram  in  the  lobby  with  good  results. 

We  were  especially  pleased  with  the 
results  of  the  campaign  as  we  not  only 
did  satisfactory  business,  in  fact  better 
than  we  expected,  but  did  not  have  any 
patrons  coming  up  to  the  box  office  dis- 
appointed or  not  understanding  just  what 
kind  of  a  show  we  had.    As  a  result  of 


this  campaign  the  business  picked  up 
consistently  throughout  the  week. 

F.  E.  Johnston, 
Court  theatre.  Wheeling,  W.  Va. 

•  -F  +  + 

DEAR  MR.  JOHNSTON: 

Congratulations  for  not  using  the  line:  "Net 
A  Stage  Play.'*  We've  always  considered  that 
and  its  antecedent.  "Not  a  Motion  Picture,"  the 
lowest  form  of  ad  copy.  Certainly  if  a  show- 
man can't  get  across  the  identity  of  his  attraction 
he  should  "~tick  to  his  knitting." 

Vou  and  Mr.  Robson  left  little  undone  to  pur 
"Sherlock  Holmes"  ever.  Perhaps  the  best  thing 
you  left  undone  was  the  Mtr  Rouge  stunt.  Our 
unimportant  opinion  is  that  you  shouldn't  have 
used  even  the  lobby  telegram  on  it.  but  you  say 
results  were  good,  so  that's  that.  You  know 
Wheeling  better  than   we  do. 

The  Theatre  is  glad  to  include  you  in  its  circle 
of  Theatre  Letter  writers.  Will  you  not  let  us 
hear  from  you  often? — W.  R.  W. 


Theatre-Store 
Page  Converts 
"Hard"  Editor 

"Hard"  editors  do  not  merit  that  ad- 
jective. They  are,  in  reality,  friends  of 
the  theatre,  ruling  out  cheap  advertising 
and  thus  building  up  the  character  of 
copv  carried  in  their  newspapers. 

Further,  a  hard  editor,  once  converted 
to  a  policy  favoring  the  theatre,  adheres 
to  it  invariably. 

George  Rea  made  such  an  editor  a 
permanent  theatre  friend  with  one  good 
theatre-merchant  advertisement. 

THEATRE  EDITOR. 

Exhibitors  Herald. 
Dear  Sir: 

Enclosed  find  cop}-  of  first  merchant- 
theatre  ad  ever  in  the  Washington  Daily 
Herald. 

This  paper  is  very  rich  and  inde- 
pendent. Have  tried  to  get  ad  on  front 
page.  Nothing  doing.  When  I  ap- 
proached him  with  this  he  inquired  why 
I  did  not  buy  out  the  works,  that  I  was 
always  wanting  the  entire  paper.  Said, 
"We  won't  allow  our  paper  to  be 
peddled.  We  do  not  solicit  any  ads. 
You're  not  in  Hillsboro  now." 

Then  I  told  him  that  I  came  from  some 
place  bes;des  Hil'sboro,  that  I  came  from 
Winchester,  population  1.000,  but  that  I 
had  been  around  the  world  four  times. 
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Sherlock  Holmes 

Cipturtd  Thii  i  nunil 

Court  Theatre 
WEEK  OF  JAN.  8 

John  Barrymore 


FRONT  AND  REVERSE  side  of  the  card  used  by  F.  E.  Johnston,  Court  theatre.  Wheeling,  in  exploiting  Goldwyn's 
"Sherlock  Holmes."    His  letter,  giving  his  experience  with  Bill  Robson,  "Goldwynner,"  is  presented  this  week,  in  effect 

a  reply  to  J.  P.   Lannan's  inquiry  in  the  January  27th  issue. 


That  got  him,  and  after  it  was  all  set  up 
I  carried  in  a  proof  for  his  once-over 
and  he  said,  "Boy,  that's  the  best  looking 
ad  ever  in  the  Herald.  Hot  Dawg!" 

I  was  not  turned  down  by  a  single  one 
I  called  on.  Most  of  them  paid  in  ad- 
vance and  this  page  just  cost  me  $3. 

George  Rea, 
Colonial  theatre, 
Washington  C.  H.,  O. 
+    +  + 

DEAR  MR.  RF.A: 

Now  that  the  paper  lias  been  converted,  let 
the  Rood  work  go  on.  No  doubt,  in  view  of  his 
satisfaction  with  the  initial  page,  the  editor  will 
make  things  much  easier  for  you  from  now  on. 
Congratulations  on  pioneering  well  done. — W.  R. 
VV. 


"Every  Day  in 
Every  Way"  Is 
Browne  Chorus 

Not  wishing  to  be  the  only  medium  in 
the  world  not  to  have  borrowed  from 
Coue  for  a  headline,  we  beg  Frank  L. 
Browne's  pardon  for  attaching  the  above 
to  his  prosperity  opus. 

Business  is  great  at  Browne's. 

Read  about  it. 

THEATRE  EDITOR, 
Exhibitors  Herald. 
Dear  Sir: 

Here  I  am  again,  but  I  haven't  done 
a  solitary  thing  that  deserves  mention 
except  the  fact  that  I  am  pleased  to  say 
my  box  office  reports  still  continue  to 
prove  highly  satisfactory  to  all  parties 
concerned. 

The  week  of  December  24  I  had  the 
pleasure  of  playing  "Trifling  Women." 
I  say  pleasure  because  it  is  a  pleasure 
when  a  picture  makes  money  for  you. 

Knowing  that  the  day  before  Christ- 
mas and  the  holiday  itself  are  considered 
two  of  the  poorest  show  days,  I  refused 
to  accept  that  as  a  fact  and  made  up  my 
mind  that  I  was  going  to  experiment,  so 
I  put  out  some  extra  paper  (100  one- 
sheets  and  10  stands)  in  addition  to  my 
regular  amount  of  window  cards,  got 
busy  with  the  newspapers  and  got  about 
two  hundred  dollars  more  on  my  open- 
ing day  than  I  had  really  expected  to 


get.  Christmas  Day  was  another  sur- 
prise to  me  and  as  the  balance  of  the 
week  held  up  quite  well  I  found  that  the 
extra  money  I  had  spent  to  get  a  good 
opening  was  a  very  good  investment. 

My  next  attraction  was  "East  Is 
West,"  opening  with  it  on  December 
31st,  and  on  the  opening  night  I  found  it 
necessary  to  telephone  to  the  police  de- 
partment and  they  sent  me  a  man  in  uni- 
form to  help  me  control  my  line-up. 

New  Year's  Day  was  equally  as  good 
and  th«  picture  held  up  so  well  during 
the  week  that  I  was  forced  to  hold  it 
over  for  a  second  week,  now  playing. 
And  all  in  the  face  of  the  stiffest  opposi- 
tion I  have  experienced  for  some  time. 
One  of  the  other  houses  was  playing 
Mary  Pickford  in  "Tess  of  the  Storm 
Country"  and  during  the  week  another 
house  opened  with  "When  Knighthood 
Was  in  Flower." 

For  "East   Is  West"   I  used   10  28- 
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LONG  BEACH  OFFICE 
127  W  Ocean.  Tel  643-234 


Reproduction  of  novelty  used  by 
Frank  L.  Browne  in  exploitation 
of  "East  Is  West,"  First  National, 
and  mentioned  in  his  letter. 


sheets,  400  window  cards,  and  also  got  ; 
big  sign  up  on  the  principal  corner  o 
the  city.  The  sign  was  on  the  roof  o 
a  building,  being  thrown  on  a  screen  t>5 
a  stereopticon.  This  could  only  be  seei 
at  night  but  it  was  a  great  ad. 

I  also  put  out  5,000  slips  like  the  om 
enclosed.  The  cut  is  from  the  pres: 
book.  I  simply  adapted  it  to  my  owi 
idea. 

I  had  five  drug  store  tie-ups  on  th> 
strength  of  there  being  a  scene  in  th' 
picture  where  Packer's  Tar  Soap  is  usee 
The  Packer's  Company  cooperated  o: 
this  stunt,  offering  prizes  to  those  wh 
would  tell  in  twenty  words  or  less  wh 
they  liked  Packer's  Tar  Soap. 

1  had  all  my  usher  girls  and  cashier 
dress  in  Chinese  uniforms  and  the  lobb 
was  decorated  with  Chinese  flags,  lar 
terns,  draperies  and  other  atmospher: 
articles.  Oh,  yes,  we  burned  incens' 
but  I  was  careful  not  to  overdo  it,  an 
had  a  real  Chinese  copper  urn  to  bur 
it  in.  This  lobby  stunt  got  me  a  lot  < 
extra  newspaper  space,  for  we  have  nev< 
gone  in  for  these  things  before  and  : 
it  was  a  new  thing  for  Long  Beac 
everyone  sat  up  and  took  notice. 

You  will  have  to  pardon  me  for  n> 
writing  any  more  just  now,  as  my  a 
sistant  has  just  telephoned  up  to  rr 
office  that  it  is  time  to  close  the  bt 
office  and  he  wants  me  to  help  him  car 
the  receipts,  remarking  that  it  is  t< 
much  for  him  to  handle  alone. 

Pictures  like  "East  Is  West"  general 
cost  more  monev.  but  they're  worth 
Frank  L.  Browne, 
Liberty  theatre,  Long  Beach,  Cal. 

+    +  + 
DEAR  MR.  BROWNE: 

If  there  were  a  single  note  of  distress  or 
touch  of  hard  luck  anywhere  in  your  letter,  w 
try  our  best  to  think  of  something  to  do  ab 
it  and  suggest  a  remedy.  As  there  isn  t,  the  t 
we  can  do  is  extend  congratulations  and  our  6 
that  the  good  business  continues. — W.  R.  W. 


A  theatre  is  a  good  deal  like  a  depa 
ment  store.  It  isn't  difficult  to  sell  fo 
and  clothes,  necessi'ies,  but  the  n 
money  is  made  in  selling  the  lesser  > 
tides,  mainly  luxuries,  which  bring  I 
food  and  clothing  customers  to  the  sto 

A  little  department  store  principle 
merchandising  the  theatre  program 
worth  while. 
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Organ  Trailer 
"Sells"  Music 
To  the  Public 

"Theatre  Construction  and  Equipment" 
printed  last  week  the  story  of  a  motion 
picture  reel  supplied  to  customers  of  the 
American  Photo  Player  company  for  use 
'in  "selling"  their  musical  accompaniment 
to  the  public.  The  stunt  has  been  tried 
out  in  practical  theatre  operation  with 
excellent  results. 

The  prestige  value  of  the  thing  is  ap- 
parent. The  theatre  organ  is  a  little 
understood  device  and  exposition  of  its 
intricacies  serves  less  to  simplify  it  for 
the  public  than  to  impress  upon  the  pub- 
lic mind  its  magnitude.  Therewith  goes 
respect,  which  is  another  name  for  pres- 
tige. 

So  much  for  the  organ.  It  can  be  "sold'' 
very  effectively  by  this  means. 

But  why  stop  with  the  organ. 

Why  cannot  the  projection  machine, 
the  fly  loft,  the  mechanical  side  of  the 
theatre  generally,  as  well  as  the  drilling 
and  training  of  the  personnel,  be  ex- 
ploited in  precisely  the  same  manner? 

It  can. 

In  all  such  undertakings  the  disclo- 
sures made  should  be  of  such  character 
as  to  suggest  rather  than  outline  in  de- 
tail the  mass  of  matters  complex  to  the 
lay  mind. 

Thus  is  the  imagination  put  to  work, 
and  the  imagination  is  a  prodigious 
builder. 


"Third  Alarm" 
Measures  Up  to 
Campaign  Book 

"The  Third  Alarm,"  F.  B.  O.,  lived  up 
to  promise  made  by  the  remarkable  cam- 
paign book  prepared  by  Nat  G.  Rothstein 
and  discussed  in  this  department  some 
weeks  ago  in  its  performance  at  the 
Dixon  theatre,  Dixon,  111.,  where  Louis 
Kremer,  of  the  F.  B.  0.  exchange  at 
Chicago,  put  the  press  book  campaign 
into  application  with  brilliant  results. 

The  Dixon  Daily  Telegraph  gave  the 
picture  the  first  publicity  and  cooperation 
accorded  a  motion  picture  in  8  years;  the 
Western  Union  Telegraph  Company 
contributed  a  tie-up;  the  mayor  and 
various  clubs  endorsed  the  picture;  the 
fire  department  cooperated  to  the  extent 
of  giving  sign  space  on  every  fire  box, 
adopting  "The  Fire  Laddy"  as  the  offi- 
cial song  at  the  fire  chief's  convention 
then  in  session  and  making  two  exhibi- 
tion runs. 

The  first  run  terminated  at  the  the- 
atre, where  the  firemen  rushed  to  the  top 
of  the  building  by  ladder  and  posted  a 
special  banner.  The  second  run  led  the 
populace  to  the  river  bank,  where  an- 
other demonstration  was  made. 

Superintendents  of  the  high  buildings 
in  the  city  gave  space  for  banners,  a 
great  number  of  windows  were  dedicated 
to  the  purposes  of  the  campaign  and  the 
picture  was  shown  to  the  500  fire  chiefs 
attending  the  convention  at  a  special 
screening. 


To  advance  the  quality  of  short  sub- 
jects, as  of  any  other  quantity,  it  is  but 
necessary  to  buy  the  best. 

The  cost  of  the  implied  encourage- 
ment is  a  good  investment  as  well. 


Watch  Your  Saturday  (paramount  Q>vXuns  Evening  Po«t  For 
Paramount'i  Announcement  of  the  Super  39 

THE  COLONIAL 


Just  a  Few  of  the  Super  39 
"When  Knighthood  Was  In  Flower" 
"My  American  Wife" 
•The  Ne'er  Do  Well" 
"Adam's  Rib" 

"The  Trail  of  the  Lonesome  Pine" 
"Glympsea  of  the  Moon" 
"Hollywood" 


SELECTED  PHOTOPLAYS 
Where  Paramount  Picture*  Prevail 

THIS  IS  THE  BIG  EVENT 

The  management  of  the  Colonial  u  proud  of  the  fact 
that  Washington  Court  House  is  the  first  dty  in  the 
world  of  it's  size  to  see. 

"■When  Knighthood  Was  In  Flower" 

ALWAYS  GLAD  TO  SEE  YOU 


Just  a  few  of  the  Paramount  stars  who 
will  be  presented  In  their  new  Para- 
mount Productions  at  The  Colonial: 


Gloria  Swan:  on 
Marioo  Dav.es 
Jacqueline  Logan 
UU  Lee 
Bebe  Daniels 
Nita  Naidi 
Agnes  Ayers 


Thomas  Meighan 
Theodore  Roberts 
Walter  Heirs 
Elliott  Dexter 
Jack  Holt 
Conway  Tearle 
Conrad  Nagel 


Wondrous  Music    ^paramount Qiclures     Wurlitzer  Organ 

Great  Stories,  Great  Books. 
Great  Producers,  Great  Directors 


ARCADE 

See  our  1923  Models 
at  our  Sales  Room 

We  also  have 

BARGAINS 

USED  CARS 

Johnson-Buick  Co. 

FLOWERS 

Baking  Company 

Sn7  /Too/  Sen  l-ird  Bra  S^fir 
OH'  HOW  GOOD 

Zt.i~-,  i                     -j-r:  ■  -j'  -t  ■ 

Have  you  tried  our  Knight- 
hood Rower  Cakes?  Just 
fine — Visit  us. 

0.  S.  TOBIN 

Tobin's  Real 
1  Ice  Cream 

Tobin's  lce_  Cream  and 
"Ebb  Tide"  the  talk  of 
Court  Street 

BROWN'S 

BENZOIN 
CREAM 

u  trceOta  pttoaiwrna   tor  BSSSSBrf 
itftU.  roof  b  uuti  coJd  um  aatf  tttet 

Large  Bottle  25c 

Brown's  Drug  Store 

Whan  Ton  Build  Build  Right 

Wbcs  rn  &JSJ.UJ— b»»'<d  nrt"  ■ppba  not  cwly  t» 
jrovrbcexr  i»i  ilwio  u>}  SbMmc  \\k«)«»«feo 
a  itraanrc  y»  *»  so  *>th  the  itfca  'tut  tiHMbe 
■■■■■■■lit;    iImi  yam  ma  act  ha**  to  r«  tmii  to 

Thca  r»  tS-JtjM  to*  ffwt  ear*      <h*  ^Wtisoa 
ol  roof  bsnUtac  «uie«a>i    \cm  ifcoaM  w*  itai  jt» 
(tt  tpnirti  mtvt-ub — ttM-.iltr*  m  <fct  tomd  ito 
wtlt  tustd  rhr             «i  iw*r  tod  lb*  eV— 

Oar  t>s»il»«n  TU'criih  fc»>c  f*c»«*d1  Waskoff 
toe  C  H  btrSdrri  to            jan     C*jr  wit-nafe 
tare  gut*  ik*  iflsR  tfcil  Ate  Nimll;  t«p*rt» 

Slagle  Lumber  Ccmpany' 

SEE  THE  FIGHT  WITH  THE  OCTOPUS 

THE    COLONIAL  Sev(asonsthriUmgstor>ofth« 

l— «cd  Eagacfct            South  Seas  produced  with  all  its 
|      4  DAYS  ONLY  4         tingtig  adventure,  its  colorful 
Wed.  Thur,  Fri,  Sat        love  ;  cenes— and  look  at  the 
January  17.  IS,  19,  20        marvelous  cast.   It  is  not  often 

Deluxe  Hasa      fVrfersum*  «t       ODC  lies  Such  B  cast  assembled 

*  PrVti  for  **t  Me  rw  tarto4*a       ■  one  photoplay. 

OTTIS  T.  STOOKEY 
JEWELER 

126  N  Fayette  Street 

WATCHES  CLOCKS 
JEWELRY 

Reapo-s  all  rralt m  of  watches 

PALMER'S 

REDUCED 
PRICES 

"~  OB 

Quality  Merchandise 

for 
January 
233  E.  Court  Street 

A  Knighthood  Flower  Smile 
and  a  Good  Cigar  at 

JIMMIES 

Any  1-lb-  bjox  of  Candy  for 
One  Dollar 

Jimmie  Miller 

PRICE  ELECTRIC  CO 

r-teae  rtU' 
C effort  Cw  tod  Mtta  Sitmi 

Electric  Wiring  and 
,  Contracting  a  Specialty 

Electric  Estate  Toasters 
American  Beauty  Iron 
Premier  Electric  Cleaner 
ABC  Washing  Machine 

Say  h  Electrically 

Bailey's  /or  Victrolas  and 
Edison  Phonographs 

Vkxm  m  W  >:i;-  . 
Piuci  tad  P'jyrt  Pi*ae* 

Bailey's  Music  Store 

THE  PARAMOUNT  39  and  "When  Knighthood  Was  in  Flower"  were  used 
by  George  Rea  to  produce  the  first  cooperative  page  in  the  history  of  his  theatre 
and  to  permanently  sell  the  idea  to  a  "hard"  newspaper  editor.    Read  his  letter. 


J5he  Theatre  Visitor 

By  HARRY  E.  NICHOLS 

Field  Representative,  EXHIBITORS  HERALD 


'"PHIS  is  not  a  theatre  visit,  in  the  usual 
sense  of  the  word,  nor  can  I  illustrate 
it,  even  with  my  reliable  snapshooter. 
This  is  a  blanket  reply  to  the  question  I 
hear  every  day,  East,  West,  South,  North, 
wherever  my  service  car  takes  me. 

"You  get  around  a  lot,"  remark  ex- 
hibitors with  striking  uniformity,  "You 
ought  to  know  what  the  people  want. 
Tell  us." 

The  simple  answer  is,  "Good  pictures," 
but  it  isn't  as  simple  as  it  sounds. 

Everybody  wants  to  know  what  kind 
of  pictures,  what  type  of  stories,  what 
amount  of  short  subject  support  and 
what,  if  any,  added  attractions. 

If,  as  those  who  inquire  seem  to  take 
for  granted,  a  continuous  tour  of  the 
country  covering  a  period  of  years  is 
indication  of  authority,  then  the  fact 
must  be  that  it  doesn't  make  a  great  deal 


of  difference  what  kind  of  pictures  are 
shown,  nor  what  proportion  of  the  pro- 
gram is  short  subject  nor  what  added  at- 
tractions are  included,  though  it  is  my 
belief  that  added  attractions  are  in  reality 
little  more  than  added  expense. 

There  is  just  one  point  upon  which  the 
theatre  patrons  of  the  nation  agree;  and 
that  point  is  that  motion  pictures  must 
possess  merit. 

The  big  successes  that  I  have  found 
among  American  theatres  are  what  may 
be  termed  merit  houses.  They  play  the 
best  pictures  that  can  be  bought,  regard- 
less of  type.  They  are  known  as  good 
picture  theatres.  They  prosper  evenly 
throughout  the  years. 

Such  institutions  are  not  touched  by 
fads  or  momentary  favoritisms.  They  are 
just  what  I  have  called  them,  good  pic- 
ture theatres,  and  in  the  end  a  good 
picture  theatre  is  just  what  every  exhibi- 
tor wants. 
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SHORT  SUBJECTS 


CUTOUTS  AND  STILLS  from  "The  Educator",  Educational  comedy,  were 
used  in  the  above  manner  by  the  Strand,  Seattle,  one  of  the  scattered  theatres 
where  short  subjects  get  their  due. 


Wagner  Letter  Gives  Views 
On  Short  Subjects;  Argues 
For  Thorough  Exploitation 

C.  F.  Wagner,  Bugg  theatre,  Chicago,  advertises  short  subjects  for 
what  they  are  worth.   His  policy  is  one  of  thorough-going  exploitation. 

In  the  following  letter  to  "J.  R.  M."  inspired  by  a  note  in  the  January 
issue  of  the  "Herald"  he  outlines  his  method  and  gives  sterling  reasons 
therefor. 

He  leaves  no  room  for  argument  as  to  the  soundness  of  his  policy. 

"J.  R.  M.," 

Exhibitors  Hkrald. 
Dear  Sir: 

In  your  paper  of  the  27th  I  noticed  a 
very  neat  little  write-up  in  regard  to 
"Rags  to  Riches"  and  "Mud  and  Sand." 
Here  is  the  dope,  right  from  the  shoulder, 
and  you  can  publish  it  if  you  wish. 

Most  theatres  have  a  four-line  attrac- 
tion board  the  same  as  I  have,  but  in- 
stead of  using  all  the  space  possible  they 
seem  to  try  to  use  as  little  as  possible. 
Of  course,  most  managers  of  theatres  do 
not  change  their  own  attraction  boards 
as  I  do.  but  I  want  the  public  passing  my 
theatre  to  know  just  as  much  as  I  can  tell 
them  in  electric  lights. 

It  doesn't  cost  any  more  to  fill  your 
board  up  with  -letters  that  tell  a  story  to 
the  public  than  it  does  to  fill  up  with 
spaces.  It's  just  a  matter  of  a  little  more 
work,  and  that  is  one  thing  that  never 
bothers  me,  just  as  long  as  the  public 
keeps  coming. 

When  it  comes  to  telling  the  people 
what  I  have  let  me  ask  you  this: 

How  many  theatres  advertise  on  their 
boards  when  they  have  a  '.ate  news?  I 
do,  and  our  good  friend  Chick  Kepler  of 


Pathe  can  verify  my  statement.  That 
attraction  board  is  always  as  full  of  good 
news  for  the  public  as  it  will  hold  in  let- 
ters. 

C.  F.  Wagner. 
Bugg  theatre,  Chicago.  111. 

"Fun  From  the 
Press"  Regular 
Missouri  Copy 

"Fun  From  the  Press,"  Hodkinson's 
reel  of  humor  from  the  Literary  Digest, 
is  a  permanent  feature  of  sign  copy  at 
the  Missouri  theatre.  St.  Louis.  A  pho- 
tograph reproduced  herewith  shows  the 
manner  of  billing. 

The  Missouri  is  numbered  among  the 
nation's  representative  theatres  in  all 
modern  lists.  Its  programs  are  compre- 
hensive and  high  class,  including  staged 
features  in  themselves  worthy  of  electric 
sign  notation,  as  well  as  the  big  feature 
pictures  of  the  day  and  an  orchestra  of 
numbers  and  accomplishments. 

The  example  of  the  Missouri  is  a 
meaningful  one.  a  convincing  testimonial 
to  the  profit  in  short  subject  exploitation. 


E-  ALL   COMEDY  BH.L 
jKfljfEL'IX   THE  CAT 
JnppfiN^FROM  PRESS 

lk'-'SWIt|.|NUS  BANDS 


'FUN  FROM  THE  PRESS," 
Hodkinson,  is  regularly  advertised 
in  lights  by  the  Missouri  theatre, 

St.  Louis. 

"Educator"  Is 
Seattle  Strand 
Lobby  Feature 

Lobby  exploitation  by  stil!  and  cutout 
was  accorded  "The  Educator,"  Educa- 
tional Hamilton  comedy  featuring  Lloyd 
Hamilton,  by  the  Strand  theatre.  Seattle. 
In  a  close-up  of  the  front  received  the 
short  subject  advertising  all  but  obscures 
thf  feature  picture  representation. 

\'ot  many  showmen  go  to  the  expense 
of  making  or  buying'  cutouts  for  short 
subjects.  Xot  many  exhibitors  make  use 
of  the  stills  supplied  with  the  product. 
Practically  none  do  both.  The  Strand 
is  the  exception  explaining  the  "practi- 
cally." 

The  reproduction  of  the  photograph  is 
adequate  description  of  the  display.  It 
sets  up  a  high  standard  of  short  subject 
exploitation  for  other  showmen  to  rival. 

First  National 
Offers  Mats  on 
Short  Subjects 

The  First  National  press  sheet  for 
"The  Balloonatic."  Buster  Keaton  com- 
edy, includes  mats  for  newspaper  adver- 
tising that  reduce  the  matter  of  properly 
exploiting  the  attraction  to  utmost  sim- 
plicity. Single  and  double  column  adver- 
tisements suitable  for  use  in  any  news- 
paper are  provided,  as  well  as  general 
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ft  ritlen  and 
directed  b\ 
Buster  Keaton  and 
Eddie  Chnc 


Cut  No.  3.    Cvt,  35c:  Mat.  10c 

Honeymoon  begins  to  shape 
up  like  funny-moon  when 
balloon  runs  out  of  gas. 


FIRST  NATIONAL  PICTURES 


SINGLE  COLUMN  ad  mat  from  the 
?irst  National  press  sheet  for  exhibitors 
ising  "The  Balloonatic." 

nformation  and  various  publicity  mate- 
ial. 

The  business  of  marketing  the  attrac- 
ion  to  the  public  is  put  squarely  up  to 
he  exhibitor.  The  material  required  is 
ilaced  within  his  reach.  The  way  to  pro- 
ved is  made  thoroughly  clear. 

The  vogue  of  Keaton  comedies  in  the 
>ast  year  certainly  is  sufficient  to  warrant 
lse  of  special  newspaper  space  for  the 
advertising  of  his  products.  It  is  not.  but 
hould  be.  the  course  of  common  proce- 
lure  to  bill  good  comedies  and  good  fea- 
ure  pictures  proportionately.  The  First 
National  service  makes  it  easy  to  start 
he  practice  with  this  subject. 


Educational  Subjects 

On  Best  Picture  List 

James  W.  Dean,  editor  of  the  "Daily 
■lovre  Service."  furnished  by  the  News- 
aper  Enterprises  association  to  hun- 
reds  of  American  newspapers,  included 
our  Educational  attractions  in  his 
ecently  published  list  of  "twelve  best 
hort  subjects."  "And  Women  Must 
Veep,"    Robert    C.    Bruce  Wilderness 

ale.^  headed  the  list. 

A  "worthy  of  mention"  list  which  fol- 
nved  included  the  Educational  subjects. 
In  Dutch."  "Via  Radio,"  "Cold  Feet," 
Kailroadinp."  "Tony  Sard's  Almanac," 
Torchy's  Ghost."  and  "My  Country." 


Edwin  C.  Hill 
Appointed  Fox 
News  Director 

Edwin  C.  Hill,  "the  best  reporter  in 
America,"  has  left  the  New  York  Herald 
to  become  direc- 
tor general  of 
Fox  News.  Mr. 
Hill's  qualifi- 
cations for  the 
post  are  sug- 
gested by  the  de- 
s  c  r  i  p  t  i  v  c  nick- 
name applied  by 
his  associates  in 
Park  Row. 

Mr.  Hill  is  a 
veteran  news- 
paper man.  bis 
experience 
including  the  re- 
porting of  many 
o£  the  greatest 
news  events  of 
modern  tinies  for 
the  New  York  Herald,  the  New  York  Sun 
and  the  New  York  Sun-Herald. 

The  sinking  of  the  Titanic,  the  Re- 
public disaster,  the  murder  of  Herman 
Rosenthal,  the  political  conventions  of 
1912,  1916  and  1920  are  a  few  of  his  as- 
signments. He  also  accompanied  Presi- 
dents Roosevelt.  Taft,  Wilson  and  Hard- 
ing on  cross-country  trips  and  has  been 
referred  to  by  the  latter,  because  of  the 
friendship  between  them,  as  "of  my  un- 
official cabinet." 

Well  fitted  by  his  long  and  varied 
news-gathering  experience  for  the  task 
of  building  a  newspicture  upon  a  sub- 
stantial foundation  of  news  interest,  Mr. 
Hill  is  looked  to  for  a  new  standard  of 
newspicture  content  matter. 


Hot-air  romance  gets  lovers  up 
in  the  air 


H*  wm  cru7  about  i 


EDWIN  C.  HILL 


DOUBLE  COLUMN  ad  mat  from  the 
First  National  press  sheet  for  exhibitors 
using  "The  Balloonatic." 

lessly  lessen  the  money-producing 
power  of  the  advertisements. 

Numerous  theatres  gain  and  hold 
prestige  and  patrons  by  exploiting  their 
orchestras. 

The  orchestra  is  never  more  important 
than  the  short  subject  and  seldom  as 
dependable. 

If  a  good  orchestra  is  not  a  part  of 
the  program  the  same  results  may  be 
obtained  by  exploiting  the  short  subject. 

If  both  orchestra  and  short  subjects 
are  on  the  program,  the  latter  should  be 
given  premiere  position  for  the  reason 
that  a  short  subject  is  a  motion  picture 
and  an  ad  for  the  screen  form  of  en- 
tertainment. An  orchestra  is  only  a 
band,  with  trimmings,  and  the  opposi- 
tion can  hire  it  away  if  it  is  willing  to 
pay  enough. 


Short  subject  titles  are  especially  sig- 
nificant. The  character  of  the  product 
admits  of  wide  range  in  selection.  The 
result  is  timeliness,  punch  and  color. 

To  omit  mention  of  a  short  subject 
.  itle  in  advertising  a  program  is  to  need- 


It  is  easier  to  write  a  treatise  than  a 
really  funny  story. 

It  is  easier  to  find  a  good  novel  than  a 
funny  joke. 

It  is  easier  to  sell  a  public  whose  daily 
life  is  mainly  dramatic  a  funny  short 
subject  than  a  dramatic  masterpiece. 

A  good  comedy  ad  is  worth  its  weight 
in  gold. 


NEWSPICTURES 


FOX  NEWS  No.  30:  San  Francisco  Cross- 
City  Race  Run —Ohio  Governor  Inaugurated — 
World's  Highest  Concrete  Building  at  Dallas — 
French  Occupy  Ruhr — Woman  Ohio  Supreme 
Court  Judge — General  Ivonoff  Here — -Washington 
Bridge  Collapse  Fatal— Santa  Fe  Flier  Wrecked 
at  Orlando,  Okla. — Chicagoan,  57.  Bathes  in  Icy 
Lake — Torpedo  Planes  Join  Fleet  — Russian  Ref- 
ugees Barred  from  China — Horse  Rescued  from 
Newark  Sewer  at  Cost  of  $4.000— Other  Features. 

FOX  NEWS  No.  31:  Oklahoma  Governor  In- 
augurated— Largest  Pigeon  Farm  at  Hayward, 
Cal. —  Barkentine  Waterlogged  Off  Seatlle— Con- 
necticut Cats  Enioy  Winter  Sports — Rum  Fleet 
Raided  Off  New  York — Argentine  Amhassador  Ar- 
rives in  Spain — River  Seine  Rises — Winter  Carni- 
val at  Manchester — Steeplejack  Inspects  33-Story 
Building — Other  Features. 

INTERNATIONAL  NEWS  No.  7:  Hayward, 
Cal.,  Pigeons  Ready  for  Contest — Rich  Indians 
Call  at  White  House — Girl  Scout  Wins  Bravery 
Medal — Oklahoma  Governor  Inaugurated — Iden- 
tify San  Francisco  Dogs  by  Nose  Prints — Coast 
Guard  Saves  Sinking  Shio — Winter  Carnival  at 
Manchester — Willamette  River  Overflows  Banks 
— Territorial  Specials. 

INTERNATIONAL  NEWS  No.  8:  Coast 
Guard  Life  Savers  Cast  Into  Sea  During  Drill — 
Los  Angeles  Monkey  Studies  Music — Winter 
Carnival  at  Greenfield,  Mass. — German  Reichs- 
wehr  Mass  at  French  Advance — Territorial  Spe- 
cials. 

KINOGRAMS  No.  2216:  Oklahoma  Gov- 
ernor Inaugurated — San  Antonio  Onens  Munici- 
pal Pool — Smallest  Typewriter  Philadelphia  In- 
vention—Paris Starts  Curb  Jewel  Market — Britain 
and  V.    S.   in   Debt  Parley — Winter  Carnival  at 


Manchester — Name  New  Federal  Reserve  Board 
Head — Cleveland  Names  New  Driveway  for  George 
Arliss — Territorial  Specials. 

KINOGRAMS  No.  2217:  Climb  Glacier  Point 
— Indians  Protest  Land  Bill — Gladys  Cooper  in 
U.  S. — U.  S.  Repairs  Ocean  Buoys — Doughboys 
on  Rhine  in  Farewell  Fox  Hunt — Ski  Jumpers 
Compete  at  Grand  Beach,  Mich. — Territorial 
Specials. 

PATHE  NEWS  No.  6:  Indians  Protest  Land 
Bill— Coon  Hunting  Season  On — Snows  Harass 
Lumbermen — Dogs  Race  in  Florida  Resorts — 
Paris  from  the  Air — Fascisti  Hails  Mussolini — 
French  Occupy  Ruhr — Chinese  River  Overflows 
— Dallas  Has  Highest  Concrete  Building — Win- 
ter Carnival  at   Manchester— Territorial  Specials. 

PATHE  NEWS  No.  7:  New  Boat  Aids  Coast 
Guard — Play  Snowshoe  Baseball  at  Manchester — 
Los  Angeles  Monkey  Studies  Music — Willamette 
River  Overflows — London  Unemployed  in  Protest 
— Greek  Prince  Here — Chinese  Fish  by  Hand — 
Dayton  Has  Smallest  Plane — Skaters  Race  at 
Plattsburgh — Territorial  Specials. 

SELZNICK  NEWS  No.  1110:  Paris  Beats 
London  at  Rugby — Sail  to  Cring  U.  S.  Soldiers 
Home — Women's  Supplement — Frisco  Has  Infant 
Athlete — Women  Meet  in  Washington — Dogs 
Race  at  Florida  Resorts— With  Troops  in  Cob- 
lenz — Oklahoma  Governor  Inaugurated — Greek 
King  Visits  Orphans. 

SELZNICK  NEWS  No.  1111:.  Indians  Prot?st 
Land  Bill — Paris  Has  Flood  Scare — Los  Angeles 
Monkey  Studies  Music— Will  Rogers  on  News  of 
Day — Winter  Fishermen  Carry  Houses — Summer 
at  Miami  —  Valentino  Visits  Boston  —  Greek 
Prince  Here — Ski  Jumpers  Compete  at  Grand 
Beach,  Mich. 
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Digest  of  Pictures  ^Week 


THOMAS  H.  INCE,  in  an  open  letter  addressed  to  ex- 
hibitors, says  that  if  exhibitors  will  shop  more  for  pic- 
tures, the  millions  of  theatre-goers  will  be  forced  to  "shop" 
less.  He  puts  the  responsibility  for  "bigger  and  better  pic- 
tures" up  to  the  theatre  owners  of  America,  and  declares 
there  are  plenty  of  good  pictures  to  be  had  right  now.  Mr. 
Ince  says : 

"Is  there  not  a  tendency  on  the  part  of  many  exhibitors 
to  accept  the  productions  they  book  without  having  thor- 
oughly 'sold'  themselves  on  them?  I  am  hoping  that  this 
tendency  is  not  growing ;  it  would  be  a  bad  day  for  pictures. 

"There  are  good  pictures  in  plenty  now  being  released. 
And  if  exhibitors  will  shop  for  them,  picture-goers  will  be 
forced  to  shop  less. 

"The  exhibitor  who  shops  for  his  pictures  is  the  big- 
gest asset  my  studios  have,  in  fact,  he  is  the  biggest  asset 
the  entire  motion  picture  industry  has." 

From  observation  it  would  seem  that  more  and  more 
exhibitors  are  doing  just  what  Mr.  Ince  urges  and,  as  a 
consequence  the  results  of  their  shopping  tours  of  the  ex- 
changes is  reflected  in  better  shows  and  better  attendance. — 
J.  R.  M. 

"THE  CUSTARD  CUP"  (Fox)  presents  Mary  Carr 
in  a  pleasing  story  replete  with  humorous  situations,  dram- 
atic moments  and  sentimental  appeal.  It  was  adapted  from 
a  story  by  Florence  Bingham  Livingston,  and  directed  by 
Herbert  Brenon.  Ralph  Spence  wrote  the  subtitles  and 
many  of  these  are  quite  humorous. 

"GIMME"  (Goldwyn)  is  another  one  of  those  delight- 
ful Rupert  Hughes  productions  which  picture  patrons  have 
grown  to  look  forward  to  with  more  than  the  usual  interest. 
It  was  written  and  directed  by  the  author  assisted  by  his 
talented  wife  and,  because  of  its  human  appeal,  will  live 
long  in  the  memory  of  picture  fans. 


"BELLBOY  13"  (First  National)  is  a  Thomas  H. 
Ince  production  with  Douglas  MacLean  in  the  stellar  role. 
It  presents  amusing  bits  of  fun  of  a  light  order,  bordering 


Herbert  Rawlinson  and  support  in  a  scene  from  "The  Scarlet 
Car,"  a  new  Universal  feature 


on  slapstick,  and  while  not  uproariously  funny,  achieves  its 
purpose  as  a  diverting  five-reel  feature.  There  are  unique 
exploitation  angles  that  will  put  it  over  also. 

"NOBODY'S  MONEY"  (Paramount)  is  a  new  and 
better  Jack  Holt  vehicle,  as  good  as  "Making  a  Man"  in 
every  respect,  and  better  in  most.  The  star  is  supported 
by  Wanda  Hawley,  Julia  Faye,  Charles  Clary,  Lucien  Little- 
field  and  a  host  of  other  competent  players.  The  story  is  a 
snappy  yarn  about  crooked  politicians  and  just  plain  crooks. 
It  doesn't  permit  a  break-down  in  interest  in  the  six  reels. 

"ONE  STOLEN  NIGHT"  (Vitagraph)  starring 
Alice  Calhoun,  is  another  "sheik"  story  and  for  audiences 
not  grown  tired  of  this  style  of  photoplay  it  should  answer 
every  purpose.  The  story  is  light  and  amusing  and  al- 
though well  photographed  and  well  staged,  it  only  fairly 
succeeds  in  holding  the  interest. 

"AS  A  MAN  LIVES"  (American  Releasing),  another 
regeneration  story  with  several  unusual  twists.  There  is 
good  action,  plenty  of  suspense  and  a  stirring  climax.  Rob- 
ert Frazer,  Gladys  Hulette,  Frank  Losee  and  J.  Thornton 
Baston  in  the  principal  roles  give  intelligent  performances. 

"THE  FLAME  OF  LIFE"  (Universal),  Priscilla 
Dean,  Robert  Ellis  and  W  allace  Beery  are  in  the  cast  of  this 
dramatic  production  from  Frances  Hodgson  Burnett's 
story.  It  is  filled  with  tense  situations,  moves  fast  and  is 
screen  entertainment  of  a  high  order. 

"MY  AMERICAN  WIFE"  (Paramount)  ranks 
above  the  majority  of  Gloria  Swanson's  vehicles  in  story 
value,  losing  nothing  in  richness  of  investiture  and  scenic 
interest.  It  is  a  story  of  South  American  horse  racing 
and  politics,  with  Antonio  Moreno  effectively  present  a.c 
the  chief  support.  A  large  and  well  balanced  cast  aid  the 
principals  in  discharge  of  their  roles.  It's  a  wholly  inter- 
esting photoplay  that  should  give  wholly  satisfactory  box 
office  account  of  itself. 


John   Gilbert   in   a  dramatic   scene  from   "Truxton  King," 
forthcoming  Fox  production 
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SPECIAL  CAST  IN 

GIMME 

(GOLDWYN— RUPERT  HUGHES) 

)ne  of  those  pictures  that  make 
,  you  glad  you're  in  the  industry. 
Regular  folks  in  a  human  story. 
Written  by  Adelaide  and  Rupert 
Hughes.  Directed  by  Rupert 
Hughes.  Excellent  photography. 
Length,  5,770  feet. 


THE  CAST 

Fanny  Daniels  Helene  Chadwick 

Clinton  Ferris  Gaston  Glass 

Mrs.  Roland  Ferris  Kate  Lester 

Clothilde  Kingsley  Eleanor  Boardman 

Claude  Lambert  David  Imboden 

Mrs.  Cecily  McGimsey  May  Wallace 

Miss  Annabel  Wainwright  

 Georgia  Woodthorpe 

John  McGimsey  H.  B.  Walthall 

Lizzie  Jean  Hope 


It  is  more  than  gratifying  to  be  priv- 
eged  to  see  such  a  film  as  "Gimme,"  a 
loldwyn  picture,  written  and  directed  by 
Rupert  Hughes.  The  most  prejudiced 
ritic  of  the  "movies"  would  have  to 
dmit  that  here  is  a  genuine  story  told  in 
lotion  pictures,  and  told  entertainingly 
nd  convincingly.  That  a  writer  of 
Lupert  Hughes'  ability  should  turn  his 
nquestioned  talent  to  writing  a  story 
irectly  for  the  screen,  and  then  direct  it 
3  entertainingly,  should  make  everyone 
i  the  business  feel  proud. 
A  capable  cast  illustrates  the  Hughes 
ory.  Headed  by  Helene  Chadwick  as 
anny  Daniels  and  Gaston  Glass  as 
linton  Ferris,  with  Kate  Lester  playing 
linton's  haughty  mother;  H.  B.  Wal- 
lall  as  John  McGimsey;  Eleanor  Board- 
lan  as  Clothilde  Kingsley,  a  society 
10b;  David  Imboden  portraying  an 
motional  interior  decorator,  Claude 
ambert;  Georgia  Woodthorpe  as  a  rich 
Id  maid,  and  May  Wallace  as  Mrs.  Mc- 
iimsey,  the  cast  is  eminently  satisfac- 
>ry. 

The  theme  is  an  ever-present  one 
mong  married  folks — the  ancient  and 
ever-yet-universally-settled  one  of  just 
ow  money  shall  be  handled  so  that 
either  the  wife's  pride  nor  the  husband's 
ocketbook  suffer  unduly.  A  girl  who 
as  earned  money  and  had  the  handling 
t  it  before  marriage  finds  it  desperately 
ird  to  have  to  ask  her  husband  for 
ioney  after  the  minister  has  kissed  the 
'ide.  As  for  the  story, — Fanny  Daniels 
:ts  a  job  with  Claude  Lambert,  an  in- 
rior  decorator  at  forty  dollars  a  week, 
laudc  would  like  to  include  pleasure, 
ich  as  hand-holding,  with  business  but 
anny  rebuffs  him  and  he  promises  to 
:  good. 

Clinton  Ferris  falls  in  love  with  Fanny, 
'  the  disgust  of  Clothilde  Kingsley,  who 
ould  have  no  aversion  to  spending  the 
erris  millions,  and  to  the  dismay  of  his 
other,  who  can  see  in  Fanny  only  a 
rtune  hunter.  Clinton  marries  Fanny, 
king  his  mother's  refusal  to  give  him 
cent,  philosophically,  and  manages  to 
'ake  a  living  on  the  curb.    He  has  never 


had  to  think  about  money  and  it  doesn't 
occur  to  him  that  his  wife  is  humiliated 
every  time  she  has  to  ask  for  money  to 
pay  bills.  She  has  borrowed  five  hun- 
dred dollars  from  her  former  employer 
who  becomes  revengeful  when  he  dis- 
covers what  she  has  used  it  for — a 
trousseau  to  wed  his  rival.  Clinton,  off 
on  business,  gives  Fanny  a  blank  check, 
which  she  later  fills  in  for  Lambert,  as 
he  is  getting  ugly  about  the  money.  Clin- 
ton misunderstands:  she  leaves  him  and 
goes  back  to  her  old  job. 

There  are  some  very  natural  touches 
in  this  separation,  in  fact  the  entire  story 
is  unfolded  with  commendable  natural- 
ness and  restraint,  and  enlivened  with 
Rupert  Hughes'  human  comedy. 

Drama  comes  into  its  own  when  the 
husband  follows  his  wife  and  Lambert  to 
an  empty  house  and  there  trembles  in 
the  air  a  portent  of  tragedy,  but  explana- 
tions come  in  time,  and,  comprehending 
the  rock  on  which  their  matrimonial 
barque  almost  split,  Clinton  agrees  to 
treat  her  as  a  partner. 

Delightfully  done,  and  a  credit  to  the 
industry. 


JACK  HOLT  IN 

NOBODY'S  MONEY 

(PARAMOUNT) 

A  snappy  crook-politics  comedy 
drama  without  a  break  in  inter- 
est or  amusement.  An  up-to-date 
picture  of  an  up-to-date  story  by 
William  LeBaron.  Scenario  by 
Beulah  Marie  Dix.  Directed  by 
Wallace  Worsley.   Six  reels. 

Jack  Holt's  steadily  building  popular- 
ity should  take  added  impetus  from  this 
photoplay.  It  is  as  good  as  "Making  a 
Man,"  in  many  respects  better.  It  is  a 
realistic  story  of  American  municipal 
politics  with  adventure,  physical  violence, 
craft  and  cunning  interwoven  in  nice  ad- 
mixture. The  thing  gets  off  to  a  flying 
start  and  never  lags  for  a  moment. 

Jack  Holt  is  easily  the  big  figure,  but 


a  host  of  excellent  players  set  a  warm 
pace  for  him.  Julia  Faye  is  effectively 
though  briefly  present.  Charles  Clary  is 
calmly  potent  as  the  heroine's  father,  the 
heroine's  obligations  being  adequately 
discharged  by  Wanda  Hawley.  The  bulk 
of  the  work  falls  to  a  number  of  male 
players  who  in  every  case  satisfy. 

Any  small  American  city  is  the  back- 
ground. Any  small  politician  is  the  vil- 
lain, and  any  upright  citizen  is  the  hero, 
in  this  case  unidentified  until  the  last 
subtitle.  A  more  or  less  reformed  crook, 
others  who  have  not  reformed,  and  sev- 
eral plain  people  make  up  the  immediate 
circle  of  principals. 

The  introduction  is  novel  and  amusing. 
And  throughout  the  action  of  the  picture 
that  humorous  note  is  maintained  con- 
stantly. The  story  is  never  taken  too 
seriously,  though  always  seriously  enough 
to  insure  wrapt  attention. 

Jack  Holt's  advance  during  recent 
months  has  been  a  constant  one.  Para- 
mount seems  to  have  found  just  the  type 
of  material  he  requires  and  there  seems 
no  end  to  the  supply.  This  picture  should 
be  widely  advertised.  It  has  ample  quali- 
fications for  satisfying  patrons  such  ad- 
vertising attracts. 


CASEY  JONES  JR. 

(EDUCATIONAL) 
This  Mermaid  comedy,  produced  by  Jack 
White,  starring  Lige  Conley,  resembles  a 
serial  in  the  number  of  hair-raising  stunts 
performed  by  the  comedian  and  his  com- 
pany. There  is  a  comical  looking  locomo- 
tive, an  exciting  chase  with  bandits,  and  a 
sure-fire  finish  that  equals  anything  ever 
staged  by  a  comedy  director.  Lige  is  com- 
missioned to  speed  up  the  service  of  the 
Speed-Ball  Express,  a  train  that  gathers 
much  moss  as  it  rolls  along.  A  bandit  gang 
robs  the  express  car  but  Lige  saves  the 
money  by  riding  over  the  car  tops  on  a  bicy- 
cle and  unhooks  the  engine.  Finally  he 
drives  the  locomotive  through  a  building 
and  carries  the  bandits  away  stunned,  on 
the  cowcatcher. 


Jack  Holt  and  Wanda  Hawley  in  a  scene  from  "Nobody's  Money"  (Paramount) 
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DOUGLAS  MACLEAN  IN 

BELLBOY  13 

(FIRST  NATIONAL) 

Entertainment  of  a  light  order  in 
this  comedy,  which,  while  not 
uproariously  funny,  will  keep 
most  audiences  pleasantly  amused. 
It  was  directed  by  William  Seiter, 
from  a  story  by  Austin  McCall. 
It  is  in  five  parts. 

This,  as  the  posters  state,  is  "a  story 
of  a  wise  cracking  hellhoy  whose  life  is 
just  one  pretty  girl  after  another."  It 
has  a  fairly  well  conceived  plot  that 
never  gets  beyond  the  bounds  of  plausi- 
bility and  the  story  is  fairly  well  worked 
out.  However,  it  is  not  in  a  class  with 
Thos.  H.  Ince's  recent  success  "The  Hot- 
tentot." 

The  story  concerns  a  young  man  in 
partnership  with  an  irritaldc  uncle.  The 
uncle  would  have  him  attend  to  business, 
while  he  prefers  love-making.  He  is 
ousted  from  th-c  firm  until  he  can  make 
good  at  something.  He  becomes  a  bell- 
boy in  a  large  hotel,  and  it  is  here  most 
of  the  fun,  of  a  slap-stick  variety,  takes 
place  with  the  uncle,  the  boy's  swect- 
Iveart  and  the  hotel  guests  all  involved. 

The  story  does  not  leave  a  lasting  im- 
pression but  is  quite  amusing  and  has  an 
air  of  general  whimsicality  that  will  get 
over  with  comedy-loving  audiences. 

Mac  Lean  and  the  other  players  make 
the  most  of  their  opportunities. 


ALICE  CALHOl'N  I  \ 

ONE  STOLEN  NIGHT 

(VITAGRAPH) 

Audiences  who  have  not  tired  of 
"sheik"  pictures  will  doubtless 
find  amusement  in  this  story  of 
the  desert,  of  an  American  girl  in 
love  with  an  officer  in  Arabia,  and 
his  novel  manner  of  winning  her 
love  and  confidence.  Light  but 
amusing  entertainment.  Directed 
by  Robert  Ensemble.    Five  reels. 

Although  there  are  some  points,  such 
as  attractive  scenery  and  a  charming 
star,  to  this  tale  of  the  desert  country,  it 
is  not  the  best  of  Miss  Calhoun's  star- 
ring vehicles.  The  theme,  that  of  an 
American  society  girl  of  Puritanical  an- 
cestry who  falls  in  love  with  a  man  who 
rescues  her  from  an  Arab  mob  and  be- 
comes fired  with  the  romance  of  the 
desert,  is  not  very  original,  although 
there  is  an  unexpected  twist  to  the  plot 
that  partly  saves  it  near  the  end. 

The  story  opens  fairly  well  and  suc- 
ceeds in  holding  the  interest  until  the 
"sheik"  angle  is  introduced,  thence  it 
only  creates  mild  curiosity  as  to  how 
everything  will  end,  until  the  hero,  who 
proves  to  be  the  "sheik."  comes  on  and 
declares  his  love. 

Alice  Calhoun  looks  as  attractive  as 
ever  and  is  given  good  support  by  a 
small  but  competent  cast.  The  desert 
stuff  is  well  done,  the  interiors  are  good 
and  well  lit  and  one  or  two  night  scenes 
particularly  effective.  Herbert  Heyes 
appears  opposite  Miss  Calhoun. 

There  are  interesting  scenes  of  dance 
halls  and  bazaars,  peopled  with  gro- 
tesque figures  in  flowing  costumes,  and 
the  usual  thrilling  chase  between  outlaws 
of  the  desert  and  the  hero  on  horseback. 
The  dyed-in-the-wool  Calhoun  fans  will 
doubtless  like  it  but  you  can't  promise 
them  much  in  the  way  of  novelty  in  this 
film. 


Douglas  MacLean  in  a  scene  from  the  Thomas  H. 
Ince  co.-neiy  "Bellboy  13"  (First  National) 

SPECIAL  CAST  IN 

AS  A  MAN  LIVES 

(AMERICAN  RELEASING; 

Another  story  of  the  regeneration 
type.  Contains  good  action,  thrills 
and  some  suspense.  Story  not 
over  strong  but  told  in  interest- 
holding  manner.  Paris  under- 
world stuff  well  staged.  Story  by 
Bob  Dexter.  Direction  by  J. 
Searle  Dawley.    Length,  six  reels. 

There  has  been  quite  a  run  on  regen- 
eration stories  and  "As  a  Man  Lives," 
made  by  the  Achievement  Films  Inc. 
lor  American  Releasing  Corp.  measures 
up  to  the  others  in  thrills,  suspense  and 
story  interest.  It  skips  around  quite  i 
bit,  the  action  starting  in  New  V'ork. 
thence  moves  to  Paris  and  later  to  Utah 
in  the  mining  district. 

Acting  honors  of  the  piece  go  to  Rob- 
ert Frazer.  as  a  young  man  of  wealth, 
who  decides  to  drink  himself  to  death 
When  a  little  bookstore  clerk  refuses  him, 
and  Frank  Losee.  as  an  eccentric  surgeon 
of  Paris.  Gladys  Hulette  was  pleasing 
as  the  girl  and  Frazer  adequate  as  the 
hero  of  the  piece.  J.  Thornton  Baston 
and  Kate  Manskv  appear  in  important 
role-.. 

A  thrilling  climax  is  furnished  when 
a  youngster  sets  off  a  blast  which  blows 
up  the  gold  mine  and  a  mountain  side. 
Another  is  thrown  in  for  good  measure 
where  the  girl  is  hanging  from  a  rope  in 
the  mine  shaft,  is  saved  by  the  villain  of 
the  piece,  who  drops  to  the  pit  below 
when  the  rope  is  seen  to  be  too  weak  to 
hold  them  both.  The  scenes  in  the  cafe 
in  Paris  are  particularly  well  handled, 
especially  the  Apache  dance. 

Sherry  Mason  is  sent  to  France  by  hi.-, 
father  on  a  business  deal  and  to  forget 
Naida.  a  little  girl  in  a  book  store  with 
whom  he  has  fallen  in  love.  He  becomes 
implicated  in  the  death  of  a  dancer  and 
when  he  returns  to  America  and  goes  to 
a  mine  belonging  to  his  father  in  Utah, 
the  Apache  whose  enmity  he  earned  in 
Paris  follows.  Inspectors  threaten  to 
expose  Mason's  partner  in  the  mine  deal 
and  they  plan  to  blow  it  up.  Sherry  is 
saved  from  death  by  a  kind  hearted  phy- 
sician who  befriended  him  in  Paris  and 
the  happy  ending  follows. 


"HAS  THE  WORLD  GONE  MAD?" 

the  latest  Equity  special,  has  been  pur- 
chased for  the  Southern  New  Jersey  and 
Eastern  Pennsylvania  territory  by  Ben 
Amsterdam  of  Masterpiece  Film  Attrac- 
tions. Mr.  Amsterdam  had  an  option  on 
this  second  Daniel  Carson  Goodman  pro- 
duction, and  was  also  entitled  to  refuse 
it  if  it  did  not  measure  up  to  his  approval 
as  a  special  production.  Apparently  he 
is  satisfied  that  it  is  everything  Equity 
claimed  for  it  as  indicated  by  the  pur- 
chase which  followed  its  screening. 


GLORIA  SWANSON  IN 

MY  AMERICAN  WIFE 

(PARAMOUNT > 

An  elaborate  picturization  of  a  first- 
rate  story.  Incidentally,  a  verita- 
ble fashion  show.  Action  laid  in 
South  America,  with  prominent 
horse  race  element.  Plot  well  knit 
and  logical.  Interest  constant. 
Star  and  support  good.  By  Monte, 
M.  Katterjchn.  Directed  by  Sam 
Wood.  Six  reels. 

Antonio  Moreno,  playing  opposite 
Gloria  Swanson,  satisfies  all  expectations 
as  the  South  American  statesman  layer 
in  "My  American  Wife."  He  looks  and 
acts  the  part  well  nigh  perfectly.  Josel 
Swickard,  Erie  Mayne,  particularly  good 
as  the  villain.  Edythe  Chapman,  Walter 
Long,  Loyal  Underwood.  Eileen  1'ringle 
and  F.  R.  Butler  are  others  who  •con- 
tribute bright  bits  in  support. 

The  story  is  of  a  Kentucky  girl,  owner 
of  a  winning  race  horse,  whose  winning 
of  a  turf  classic  in  a  South  American 
capital  brings  her  into  contact  with  a 
powerful  but  inactive  young  statesman  of 
ancient  lineage.  Love  follows,  but  the 
machination^  of  his  political  and  personal 
rival,  together  with  the  opposition  of  his 
mother  to  the  match  of  his  choice,  pre- 
cipitate complications.  A  duel  with  pis- 
tols, a  race  track  sequence  which  will 
stand  considerable  advertising,  some  cafe 
passages  with  an  unnamed  extra  dancing 
a  la  Valentino  for  atmosphere  and  an 
explosive  denouement  are  big  moments 
that  punctuate  an  evenly  spun  narrative 

I  hi  dress,-,  of  the  star  represent  what 
seems  to  be  even  more  than  the  custo- 
mary huge  outlay.  The  feminine  portion 
of  an  audience  should  be  adequately  en 
tertained  by  this  phase  alone,  and  th< 
investiture  throughout  is  in  keeping.  Th< 
background  is  authoritative  in  mass  am 
detail.  The  majority  of  the  scenes  revca 
crowds  of  cast  members  who  know  ho^ 
to  act  and  look  as  required. 

As  a  whole  the  production  register 
distinctly  above  the  tenor  of  Glori; 
Swanson's  starring  vehicles.  It  has  al 
that  the  best  of  them  has  had,  plus  stor 
value  that  all  have  not  possessed  in  lik 
degree. 


TEA  'N  TEA 

(EDUCATIONAL) 

A  single  reel  comedy  with  enough  actio 
to  satisfy  the  most  ardent  slap-stick  hounc 
It  concerns  a  young  engaged  couple  who- 
plans  to  give  a  birthday  party  are  upsi 
by  a  rival.  The  rival  gets  the  servants  t 
quit.  They  hire  a  lanky  negro  who  messi 
things  up  and  the  rival  puts  T.  N.  T.  i 
the  cake  and  when  the  candles  are  lit  th 
T.  N.  T.  destroys  the  house. 


"NANOOK   OF   THE   NORTH,"  tl 

Eskimo  picture  distributed  by  Path 
apparently  is  assured  of  long  exhibitio  j 
having  received  endorsement  from  educ 
tors  and  exhibitors  everywhere.  The  late 
to  commend  this  picture  is  Roy  S.  Corw 
supervisor  of  extension  of  the  public  m  • 
seum  at  Milwaukee.    Says  he:  "Nearly  ; 
films  can  be  said  to  teach  something 
other;  but  "Nanook  of  the  North'  is  a  ve 
superior  teacher." 

+    +  + 

JULIUS  STERN  has  engaged  Jim  Dav 

well  known  short  subject  director, 
handle  the  megaphone  on  Century  coir 
dies.     His  first  subject  will  be  a  come 
starring  Brownie.     Zion  Myers,  broth 
of  Carmel.  will  assist  Dav's. 
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MARY  CARR  IX 

THE  CUSTARD  CUP 

<FOX) 

^  very  entertaining  and  amusing 
picture  which  will,  with  its  vari- 
ety cf  emotions,  appeal  to  most 
audiences.  Good  characterization 
and   interesting   story    with  the 

•  pathetic  note  dominating  are  its 
principal  talking  points.  Story 
by  Florence  Bingham  Livingston. 
Seven  reels. 


feiters  arrest  Penzie,  and  the  children 
are  kidnaped  to  keep  them  quiet.  It  all 
ends  happily,  however,  when  the  waif 
from  the  city  dump  apprehends  the  lady 
and  turns  her  over  to  the  police;  her 
husband  is  arrested,  and  Penzie  is  made 
happy  by  the  proposal  of  her  husband's 
oldest  friend. 


THE 

CAST 

Mrs.  Penfield,  "Penzie**  Mary  Carr 

Ltltic   

 Miri.m  Battista 

Crjnk   

 Jerry  Devine 

Thcd   

Jeitmich  Wlrston 

Frederick  Esmelton 

Cussic   B  csley  

 Myrta  Bonillas 

Alccncan  Curry  

 Louis  Hendricks 

Mr.  Wopp!e  

 Edwin  Boring 

Length, 

6,166  feet 

"The  Custard  Cup"  has  these  qualities 
humor,  dramatic  moments  and  senti- 
icntal  appeal  in  large  measure  and  for 
<is  reason  it  will  appeal  to  the  ma- 
nly of  film  patrons.  Although  it  has 
it  a  slight  story  and  is  rather  d-awn 
jt,  it  has  been  handled  with  skill  and 
e  very  intelligent  performances  of 
ary  Carr,  little  Miriam  Batista  and  a 
ell-chosen  supporting  cas;,  lift  it  aoove 
e  average  in  entertainment  value.  The 
ry  common  fault  of  spinning  out  the 
otage  is  noticeable  and  accounts  for 
ost  of  the  duller  moments  in  the  pro- 
iction.  Judicious  cutting  would  help 
considerable,  especially  one  scenj  in 
e  garden  with  the  waif  and  the  old 
an  fooling  with  the  hose.   This  is  entirely 

0  long. 

-Mary  Carr,  as  "Penzie."  appears  in  a 
rt  for  which  she  is  exactly  suited — a 
rt  of  "Mrs.  Wiggs  of  the  Cabbage 
itch"  role — and  it  is  largely  due  to 
r  efforts  that  "The  Custard  Cup"  is 
e  big  picture  that  it  is.  Miriam  Batista 
nies  in  for  second  honors  as  the  ur- 
in  of  the  slums. 

The    subtitling    was    done    by  Ralph 
ence.    Many  of  these  are  funny,  but 
ere  are  far  too  many  of  them,  and 
ite  a  few  to  no  purpose.    For  instance, 
:  first  title  reads:  "A  nickel  is  better 
in  a  dollar  because  it  goes  to  church 
tery  Sunday."    It  is  chock  full  of  these 
d  many  expressions  of  hoirrely  philos- 
hy.     The    photography    is  excellent 
•  d  a  well-handled  pleasure  boat  disaster 
nished  the  usual  movie  thrill. 
Mrs.    Penfield.    known    in    the  "Cus- 
d  Cup"  district  as  "Penzie,"  after  the 
•ath  of  her  husband  and  three  children, 
ds   pleasure    in    mothering  homeless 
'•its  in  her  humble  little  cottage.  She 
■'they  and  feeds  three  youngsters  and 
eir  pets  on  the  slight  income  from  her 
operties,  is  called  into  consultation  by 
:  the  neighbors  and  befriends  a  voung 
limed  couple— the  head  of  a  counter- 
Xing  ring.    She  takes  her  little  brood 

1  an  Alderman's  outing,  and  when  the 
i  interfeiter's  wife  gives  her  money  to 
spnd,  Penzie  innocently  becomes  their 
1  1  in  passing  the  "queer."  The  boat 
<  ches  fire  and  they  are  rescued  by  a 
I  sing  hydroplane,  manned  by  a  "flv 
l>  from  the  "Custard  Cup.""  Detec- 
,cs  get  on  the  trail  of  the  counter- 


PRISCILLA  DEAX  IX 

THE  FLAME  OF  LIFE 

i  UNIVERSAL) 
Here  is  a  production  that  bristles 
with  the  dramatic  and  has  a 
climax  that  is  suspenseful  to  the 
last  degree.  Capable  players  in 
vivid  roles,  combined  with  a  star 
that  has  a  large  following  makes 
it  fine  entertainment  for  any 
screen.  Directed  by  Hobart  Hen- 
ley.   Length,  5,700  feet. 

This  new  Universal  production  is 
Frances  Hodgson  Burnett's  story.  "That 
Lass  o'  Lowrie's."  adapted  to  the  screen. 
It  is  a  picture  that  bubbles  over  with 
suspenseful  incidents  and  there  is  a  res- 
cue in  a  flooded  coal  mine  that  will  make 
the  patrons  grip  their  seats.  Fast  mov- 
ing from  start  to  finish,  its  interest  is  un- 
faltering. 

Priscilla  Dean  gives  her  usual  excel- 
lent performance  with  Robert  Ellis  and 
W  allace  Beery  in  the  important  support- 
ing roles.  Beery  especially  is  cast  in  a 
part  which  he  carries  off  to  perfec- 
tion— that  of  the  Dan  Lowrie.  the  cruel 
father  of  Joan  Lowrie.  Robert  Ellis  is. 
Fergus  Derrick,  the  over-man  at  the 
mines.  And  if  you  don't  believe  women 
can  stage  a  fight  for  the  screen  that  is 
equal  in  thrills  to  any  ever  put  on  by  the 
"stronger  sex"  you  should  see  Priscilla 
Dean  and  a  fellow  mine  worker  mix  it  in 
a  rough  and  tumble  affair.  It  makes  a  lot 
of  film  battles  look  like  pink  tea  parties. 

Followers  of  the  star  may  be  dis- 
appointed in  the  fact  that  with  very  few 
exceptions  is  she  seen  in  anything  but 
her  old  shabby  clothes,  hair  pulled 
straight  back,  and  her  face  well  smudged 
with  coal  dust.  Also,  those  who  like  a 
strong  dish  of  romance  in  a  tale  of  this 
type  will  probably  find  the  amount 
served  somewhat  insufficient. 

But  these  are  really  less  important  con- 
siderations and  are  overshadowed  by  the 
many  big  and  dramatic  scenes.  On  the 
whole  it  is  a  strong,  fast  moving  story 
that  should  jar  any  audience  with  the 
force  of  its  appeal  and  its  excellent  char- 
acterizations. 

The  story  tells  of  Joan  Lowrie.  who 
with  the  other  girls  working  at  the  coal 
mines  in  England  is  preiudiced  against 
her  employers.  The  kindness  of  the 
over-man  eventually  wins  her  trust  and  in 
a  thrilling  rescue  she  saves  his  life  from 
a  disaster  caused  by  her  father,  who  had 
previously  been  discharged. 


BIGGEST  BUSINESS  in  many  months. 

and  surpassed  by  only  two  pictures,  is 
the  record  announced  for  "Secrets  of 
Paris"  during  its  engagement  at  the 
Cameo  theatre  in  Xew  York.  This  film 
is  presented  by  C.  C  Burr,  president  of 
Mastodon  Films,  Inc.  The  two  pictures 
which  surpassed  it  in  box  office  receipts 
were  Mae  Murray  in  "Peacock  Alley" 
and  John  Barrymore  in  "Sher'ock 
Holmes."  Mastodon  officials  attribute 
this  remarkable  bus:ness  to  the  unusuallv 
exciting  story  told  in  "Secrets  of  Paris," 
which  is  an  adaptation  of  Eugene  Sue's 
"The  Mysteries  of  Paris."  Remarkable 
business  is  reported  also  from  Philadel- 
phia and  Los  Angeles  where  the  picture 
played  at  the  Victoria  and  Symphony 
theatres  resoectivelv. 


Was  This  Lobby 
Display  Junked? 


IF  SO— WHY? 


Hundreds  of  exhibitors  are 
going  to  play  this  same 
production  and  they  are 
going  to  exploit  it ! 

It  cost  you  money  to  build 
this  lobby  display.  Some 
other  exhibitor  could  use 
this  same  set  and  he  would 
pay  for  the  use  of  it. 

Tell  Him 

through  Exhibitors  Herald 
Classified  Advertising 
What  you  have  and  How 
much  he  can  get  it  for. 


Exhibitors  Herald 
Classified  Advertisements 


5c  a  word  $1.00  Minimum 

Payable  in  Advance 


Cost  you  little 
Get  you  a  lot 
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Grauman's  New  Metropolitan 


Interior  of  the  new  Metropolitan  showing  a  corner  of  Sid  Grauman  standing  at  one  of  the  massive  portals  in 

the  ornate  proscenium  arch.    This  structure  represents  his  new  motion  picture  theatre.     The    house   will  be 

an  expenditure  of  approximately  $4,000,000.  It  is  a  com-  opened  on  January  26.    The  new  Metropolitan  is  con- 

bination  office  and  theatre  building,  six  stories  in  height.  sidered  one  of  the  finest  theatres  in  the  country.  It 

Photo  copyright:  Edw.  S.  Curtis  Studios.  seats  more  than  4,000  people. 


Interior  of  Grauman's  Metropolitan.  In  tlie  picture  is 
Sylvia  ll'oollctt,  daughter  of  the  architect,  wearing  the 
Greek  costume  of  the  usherettes. 


The  main  switchboard  in  Grauman's  new  Metropolitan 
in  Los  Angeles.  This  is  said  to  be  the  largest  ever  con- 
structed for  theatre  use. 
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HEATREGOERS  soon  will  have  an  opportunity  to  see  Pola  Negri  in  another  of  her  foreign-made  productions.  This  time  it 
is  "Mad  Love,"  which  Goldwyn  will  distribute.    Three  dramatic  scenes  from  the  attraction  are  presented  herewith. 

:  :  :  <Ihe  FILM  MART  :  :  :  : 


Production  Progress 


Distrib  u tion  Ne  zvs 


:  Warner  Brothers :  : 


:DNEY  FRANKLIN,  who  directed 
"Brass"  for  Warner  Brothers  and  who 
ndled  the  megaphone  on  "East  Is 
est"  with  Constance  Talmadge  and 
;milin'  Through"  with  Norma  Tal- 
adge,  has  been  signed  for  a  number  of 
ars  by  the  Warner  organization,  to 
oduce  under  the  supervision  of  Harry 
ipf. 

+    +  + 

ECORDS  FOR  A  period  of  four  years 
were  shattered  at  the  Beacon  and  Mod- 
n  theatres,  Boston,  by  "The  Beautiful 
d  Damned,"  according  to  Warner 
•others.  Marie  Prevost  is  one  of  a 
iraber  of  stars  in  this  feature. 
+   +  + 

DPHER  PRAIRIE  was  represented 
by  500  persons  at  the  Warner  studios 
r  the  first  scene  filmed  in  the  produc- 
j>n  of  Sinclair  Lewis'  popular  novel, 
jlain  Street."  Harry  Beaumont  is  di- 
eting. Monte  Blue  is  Dr.  Kennicott 
Id  Florence  Vidor  is  playing  Carol. 
+   +  + 

iE  BIG  FLOAT  of  Warner  Brothers 
advertising  its  attractions  is  doing 
rvice  on  its  tour.  It  is  now  equipped 
th  a  radio  and  is  giving  concerts  on 
ominent  corners  in  various  cities. 
+    +  + 

EW  ELECTRICAL  equipment  has 
been  installed  at  the  Warner  plant  at  a 
st  of  $40,000  and  four  and  one  half 
res  added  to  the  studio.  A  150  kilo- 
itt  generator,  mounted  on  a  nine  ton 
liler,  is  being  built  for  location  work. 

: .:  :  Arrow  :  :  :  : 

OEWS  FOUR  THEATRES  in 
Cleveland — Alhambra,  Liberty,  Metro- 
'htan  and  Mall  booked  the  Arrow- 
irton  King  special  "The  Streets  of 
ew  York,"  for  simultaneous  showing 
January  18,  19  and  20.  Circle  theatre, 
eyeland,  and  played  "Night  Life  in 
ollywood"  for  week  of  January  14. 
iles  theatre,  Cleveland,  will  play  the 
n  Wilson  picture,  "Chain  Lightning," 
e  week  of  January  22.    J.  S.  Jossev  of 


Progress  Pictures  of  Ohio  handles  the 
Arrow  product. 

+    +  + 

A  SPECIAL  SONG  will  be  published  by 
Irving  Mills  to  exploit  the  Arrowplays 
DeLuxe  special.  "Lost  in  a  Big  City." 
Previous  success  with  song  tieups 
prompted  Arrow  to  include  this  phase  of 
exploitation  in  its  campaign  on  the  new 
picture. 

+    +  + 

BURTON  KING'S  special  which  will  be 
published  under  the  brand  of  "Arrow- 
plays  Deluxe."  has  had  its  title  changed 
from  "Shylock  of  Wall  Street"  to  "None 
So  Blind."  Zena  Keefe,  Edward  Earle, 
Enders  Randolf  and  Maurice  Costello  are 
included  in  the  cast  of  this  Leota  Mor- 
gan story.  Elaborate  advertising  and  ex- 
ploitation plans  have  been  made. 

+   +  + 

ARROW  OFFICIALS  have  placed  their 
O.  K.  on  the  latest  William  Fairbanks 
Western,  "The  Devil's  Dooryard."  which 
was  produced  by  Ben  Wilson.  This  is 
the  fourth  of  the  Fairbanks  series.  It  is 
based  on  a  storv  bv  W.  C.  Tuttle. 


Al  Lichtman 


HARRY  T.  NOLAN,  prominent  Colo- 
rado exhibitor  and  distributor,  has  be- 
come a  franchise  holder  in  A!  Lichtman 
Corporation  and  will  handle  the  product, 
of  Preferred  Pic- 
tures in  the  Den- 
ver territory.  No- 
lan succeeds  E.  J. 
Drucker. 

+  +  + 
YOU  REMEM- 
BER "Rich 
Men's  Wive  s." 
Al  Lichtman  an- 
nounces that  its 
companion  piece, 
"Poor  Men's 
Wives,"  will  be 
published  on  Feb- 
ruary 15.  This 
attraction.  her- 
alded as  the  most 

ambitious  of  the  first  series  of  eight,  was 
written  by  Frank  Dazey  and  Agnes  C. 
Johnston  and  directed  by  Gasnier.  Bar- 


Harry  T.  Nolan 


bara  La  Marr,  David  Butler  and  Zasu 
Pitts  are  featured. 

+    +  + 

FAMOUS  PLAYERS  of  Canada  has 
signed  with  Lichtman  to  handle  four 
Preferred  pictures.  "Shadows."  "The 
Hero,"  "Thorns  and  Orange  Blossoms" 
and  "Are  You  a  Failure?"  in  the  Dom- 
inion. 

:  :  :  Hodkinson  :  :  : 

GOVERNOR  EDWARD  I.  ED- 
WARDS, of  New  Jersey,  foe  of  the 
"blue  laws"  and  advocate  of  liberal 
legislation,  was  the  guest  of  W.  W. 
Hodkinson  Corporation  at  their  offices 
recently  where  he  was  entertained  by  a 
private  showing  of  the  Hodkinon  special 
"Down  to  the  Sea  in  Ships."  The  Gov- 
ernor was  accompanied  by  his  secretary 
Harry  Foley. 

*    +  + 

After  the  showing  of  the  picture,  an 
informal  reception  was  held  in  the  pro- 
jection room.  Among  those  present  were 
the  officials  of  the  Hodkinson  Corpora- 
tion, the  director  and  producer  of  the 
film  drama,  Elmer  Clifton  and  Raymond 
McKee,  who  played  the  leading  male  role. 

The  Governor  was  enthusiastic  about 
the  picture  and  declared  it  to  be  one  of 
the  most  marvelous  screen  productions 
he  had  ever  witnessed. 

He  inquired  about  the  stars  in  the  pic- 
ture and  learned  from  McKee  that  Miss 
Marguerite  Ceurtot  had  been  operated  on 
for  appendicitis  and  was  at  present  in 
St.  Michael's  hospital.  Newark,  N.  J. 
Turning  to  his  secretary,  he  instructed 
him  to  send  her  a  big  box  of  flowers 
with  this  message: 

+    +  + 

"I  have  just  witnessed  your  splendid 
performance  in  "Down  to  the  Sea  in 
Ships"  and  am  grieved  to  hear  of  your 
illness.  I  wish  you  a  speedy  recovery 
and  a  long  and  successful  career." 
+    +  + 

PUBLICATION    DATE   of   two  new 

features  are  announced  by  W.  W. 
Hodkinson.  On  January  2S  "Dollar 
Devils,"  first  of  the  Victor  Schertzinger 
productions,  will  be  issued.  Among 
those  in  the  cast  are  Cullen  Landis.  Eva 
Novak,  Hallam  Cooley  and  Lydia  Knott. 
On  February  4  "The  Lap  of  Luxury," 
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Production  Progress 

featuring  Glenn  Hunter  supported  by 
Martha  Mansfield,  will  be  issued. 

+    +  + 

SAENGER  AMUSEMENT  company, 
it  is  announced,  has  contracted  for  the 
AM  Star  comedies  produced  by  C.  C. 
Burr  and  featuring  Charles  Murray, 
Raymond  McKee  and  Mary  Anderson, 
for  their  entire  circuit  of  houses. 


Universal 


CAPITAL  SERIES  is  the  name  of  the 
new  block  of  pictures  which  Universal 
will  offer  the  exhibitors  beginning  on 
February  26.  Success  of  the  Laemm'e 
Nine,  the  com- 
pany announces, 
encouraged  it  to 
offer  this  new  ser- 
ies. Here's  the 
lineup  for  the  new 
group :  "The  Pris- 
oner," George 
Barr  McCutcheon 
story  starring 
Herbert  Rawlin- 
son,  published  on 
February  26 ; 
"The  Bolted 
Door,"  George 
Gibbs'  story  feat- 
uring Frank 
Mayo,  March  5; 
"Gossip,"  a  Gladys  Walton  picture  based 
on  an  Edith  B.  Delano  story.  March  12; 
"The  Midnight  Guest,"  produced  by 
George  Archainbaud  with  Grace  Dar- 
mond  in  the  leading  role;  "Single 
Handed,"  starring  Edward  (Hoot)  Gib- 
sen,  March  26;  "His  Good  Name,"  a  Wil- 
liam   Slavins    McNutt    story,   April  2, 


Herbert  Rawlinson 


"Nobody's  Bride,"  another  Rawlinson  pic- 
ture, April  9;  "Trimmed  in  Scarlet,"  all 
star  picture,  April  16,  and  another  Hoot 
Gibson  attraction  for  April  23. 

+    +  + 

UNIVERSAL  for  the  first  time  in  six 
years  has  gone  onto  the  open  market 
for  a  picture.  It  has  purchased  Charles 
Brabin's  attraction,  "Driven,"  for  publi- 
cation as  a  Jewel.  Universal  says  that 
the  picture  is  being  hailed  as  one  of  the 
strongest  of  the  season.  Burr  Mcintosh, 
Charles  Emmett  Mack,  Elinor  Fair, 
George  Bancroft  and  Emily  Fitzroy  are 
in  the  cast. 

♦    +  + 

"THE  FLIRT,"  Hobart  Henley's  Jewel 
production,  has  had  a  successful  run  at 
the  Randolph  theatre,  Chicago.  News- 
papers in  Chicago  said  of  it:  "'The  Flirt' 
is  intensely  real.  It  throbs  with  human- 
ity."— Chicago  Evening  American.  "It 
is  without  doubt  one  of  the  best  offerings 
ever  put  out." — Chicago  Tribune.  Others 
were  equally  as  praiseworthy. 

f  B  C 

•       •      •       V»     !/•      V*      •      •  • 

A  "SHOPGIRL"  is  to  be  given  an  op- 
portunity to  play  in  C.  B.  C.  Film  Sales 
Corporation's  next  picture,  "Temptation." 
The  process  of  selection  is  this:  Ex- 
changes handling  the  company's  "Only 
a  Shopgirl,"  working  in  conjunction  with 
theatres  playing  the  feature,  will  select 
the  "shopgirl" — she  must  be  a  "shopgirl," 
C.  B.  C.  announces — considered  the  best 
screen  material.  In  turn  a  committee 
comprised  of  Estelle  Taylor,  Mae  Busch. 


;    Distribution  News 


Joe  Brandt,  Harry  Cohn,  Director  Ed- 
ward I.eSaint  and  others  will  select  from 
the  entire  group  the  one  considered  best 

fitted  for  a  role  in  "Temptation."  i 


Paramount 


INCREASING  PRODUCTION  at  the 

Eastern  plant  of  Paramount  is  under 
way,  while  on  the  West  Coast  things  are 

less     active  fol-  

lowing  comple- 
tion of  five  pro- 
ductions and  the 
launching  of  new 
ones.  This  lull 
is  a  forerunner 
of  capacity  pro- 
duction shortly. 
In  the  East 
George  Melford 
is  making  "You 
Can't  Fool  Your 
Wife,"  Walder- 
mar  Young's 
story,  and  Allan 
Dwan  "Glimpses 
of  the  Moon," 
by  Edith  Wharton. 
"The  Exciters,"  to 
and  "Fog  Bound," 
Dalton 


John  C.  Flfan 


CAN  YOU  IMAGINE  the  roars  of  laughter  this  will  bring?  It  is  a  scene  from  "The 
Champeen,"  second  of  the  series  of  Our  Gang  comedies  produced  for  Pathe  by 
Hal  Roach.  It  will  be  published  on  January  28. 


In  preparation  are 
star  Bebe  Daniels, 
featuring  Dorothy 
'Dark  Secrets"  with  Dorothy 
Dalton  and  "The  Leopardess"  with  Alice 
Brady  are  now  being  edited.  On  the 
West  Coast  only  four  companies  are 
working:  William  de  Mille  is  making 
"Grumpy,"  Mary  Miles  Minter  is  featuring 
in  "The  Trail  of  the  Lonesome  Pine,' 
Gloria  Swanson  is  starring  in  "Prodiga 
Daughters"  and  Dorothy  Dalton  in  "Tht 
Law  of  the  Lawless."  Within  the  nex 
few  days  "The  Rustle  of  Silk"  wit! 
Betty  Compson;  "Contraband"  witt 
Agnes  Ayres;  "The  Cheat"  with  Pol; 
Negri  and  other  pictures  wil!  be  started 
Thomas  Meighan  and  Company  are  it 
Panama  making  "The  Ne'er-Do- Well.' 
while  Alice  Brady  and  Director  Henr; 
Kolker  are  in  Canada  making  "The  Snov 
Bride." 

+    +  + 

BIG  THINGS  ARE  promised  by  Para 
mount  in  "The  Covered  Wagon,"  bein; 
completed  by  James  Cruze.  John  C 
Flinn  has  left  for  Los  Angeles,  where  h 
will  confer  with  Jesse  L.  Lasky  on  ex 
ploitation  features  of  the  production,  an 
expects  to  bring  a  print  back  to  Ne> 
York  with  him  by  February.  No  publ 
cation  date  has  been  set  for  this  Emerso 
Hough's  epic  of  the  great  west  a'.thougl 
through  arrangement  with  A.  Appleto 
&  Co.,  publishers,  an  extensive  boo 
dealers  tieup  is  being  launched.  Th 
production  will  probably  be  shown  ; 
advanced  prices  in  New  York,  Chicag 
and  Los  Angeles  before  being  publishe 

: :  Associated  Pictures : 

BOOKLET    OF   REVIEWS   is  beir 

issued  by  S  L  Pictures  as  an  aid 
exhibitors  in  promoting  the  SL-Meti 
special,  "Quincy  Adams  Sawyer."  Tl 
brochure  contains  full  page  reproduced 
of  reviews  from  the  trade  journals  ar 
clippings  from  newspapers  in  New  Yoi 
and  San  Francisco.  There  also  will 
a  reproduction  of  the  prologue  used  I 
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The  FILM  MART  :  :  :  : 


Production  Progress 

S.  L.  Rothafel  in  presenting  the  special 
it  the  New  York  Capitol. 

+   +  + 

ARTHUR    H.    SAWYER,  supervising 

director  of  S  L  Pictures,  produced  by 
Associated  Pictures  for  Metro,  is  in  San 
Diego  supervising  construction  of  the 
irst  stage  of  the  new  S  L  studios,  which 
■.vhen  complete  will  have  fourteen  work- 
ing stages.  The  company's  new  picture. 
Your  Friend  and  Mine.''  has  been  com- 
pleted with  Willard  Mack.  Enid  Bennett 
and  Allene  Ray  in  the  leading  roles. 
Shortly  the  company  will  launch  produc- 
tion on  "The  Shooting  of  Dan  McGrew." 
with  Lon  Chaney,  Willard  Mack  and 
Barbara  La  Marr. 

+    +  + 

'QUINCY    ADAMS    SAWYER"  will 

have  its  premiere  presentation  in  the 
Middle  West  at  the  Chicago  theatre  on 
January  29.  An  extensive  billboard  cam- 
paign has  been  launched  by  the  Chicago 
ixchange  of  Metro.  Bert  Ennis  will  be  in 
Chicago  to  aid  in  promoting  the  attrac- 
tion, which  has  had  successful  runs  at  a 
number  of  theatres. 


Scene  from  Equity's  new  Daniel  Carson  Goodman 
attraction,  "Has  the  World  Gone  Mad?"  which 
s  ready  for  independent  market. 


Equity 


HAS  THE  WORLD  GONE  MAD?" 

Equity  Pictures  Corporation  announces 
that  it  has  selected  this  exploitation  title 
tor  its  next  "special  with  an  all  star  cast." 
which  Daniel  Carson  Goodman  wrote 
and  produced.  It  was  made  under  the 
working  title  of  "Something  for  Noth- 
ing." but  was  renamed,  the  company  an- 
nounces, by  a  committee  composed  cf 
executives,  exhibitors,  exchange  men  and 
the  author. 

In  the  cast  of  the  attraction  are  Charles 
Richman.  Robert  Edeson.  Vincent  Cole- 
man, Mary  Alden.  Elinor  Fair,  Hedda 
Hopper  and  Lyda  La!o. 

This  picture  is  expected  to  surpass 
Mr.  Goodman's  previous  production. 
AVhat's  Wrong  With  the  Women?" 
Equity  says  the  picture  will  be  greeted 
by  independent  exchanges  as  a  great  sen- 
sation. 

:  :  :  :  Metro  :  :  :  : 

YOUR  FRIEND  AND  MINE,"  the 
Willard  Mack  sketch  which  Sawyer- 
Lubin  is  producing  for  Metro,  will  be  a 
->ri!liant  production,  the  distributors  de- 
clare. Clarence  G.  Badger  is  directing 
it  One  of  the  high  spots  in  the  feature 
will  be  a  "death  dance"  performed  by 


Frederic  Ko'Yert.  for  which  he  has  de- 
signed an  unusual  costume  consisting  of 
5.000  pieces.  In  the  cast  are  Enid  Ben- 
nett. J.  Herbert  Frank,  Willard  Mack. 
Huntley  Gordon.  Otto  Lederer.  Rose- 
mary Theby  and  others. 

+    +  + 

"THE  FOG,"  William  Dudley  Pelley's 
story,  will  be  started  late  this  month 
under  the  supervision  of  Max  Graf  and 
H.  H.  Van  Loan.  The  author  has  been 
making  daily  visits  to  the  Metro  plant, 
■where  another  of  his  stories.  "Her  Fatal 
Millions."  is  being  filmed  with  Viola 
Dana  as  the  star. 


Distribution  News 

Enemies  of  Women."  under  the  direction 
of  Alan  Crosland.  This  attraction  fea- 
tures Lionel  Barrymore  and  Alma  Ru- 
bens. In  this  picture  are  revealed  the 
wild  extravagances  of  European  aristoc- 
racy prior  to  the  war. 


Fox 


HERE'S  A  FEATURE  to  keep  in  mind 
in  advertising  the  William  Fox  pro- 
duction. "The  Face  on  the  Barroom 
Floor."  Interest- 
ing interior  and 
exterior  views  of 
the  famous  San 
Quentin  prison 
are  seen  in  the 
special,  which  is 
published  this 
month.  Jack 
Ford  directed 
Henry  B.  Wal- 
thall, Ruth  Clif- 
ford, Alma  Ben- 
nett and  others 
in  this  picture. 

+    +  + 

TWO  PLAY- 
ERS who  have 
been  stars  in  their  right,  Wanda  Hawley 
and  Tom  Santschi.  support  William  Far- 
num  in  his  current  Fox  publication. 
"Brass  Commandments,"  which  wi'l 
reach  the  theatres  on  January  28.  In 
this  Charles  Kenyon  story  Farnum  again 
is  the  outdoor  Westerner  in  quest  of 
justice  and  willing  to  use  his  fists  and 
firearms  in  its  fulfillment. 

+    +  + 

AL  ST.  JOHN  COMEDIES  are  sched- 
uled as  follows:  "Young  and  Dumb." 
January  23.  and  "The  Salesman,"  March 
11.  Previous  publication  dates  announced 
on  these  were  January  21  and  March  4. 


William  Farnum 


Would  you  believe  it  ?  Yes,  it's  Bobby  Vernon  In 
his  new  Educational -Christie  comedy,  "Second 
Childhood." 

:  American  Releasing  : 

THE  NEW  FUGAZI  theatre,  situated 
in  New  Y'ork's  populous  Italian  dis- 
trict, is  preparing  for  a  gala  event  on 
January  2S  when  "The  Sign  of  the  Rose" 
will  be  the  attraction  for  two  weeks. 
George  Beban  and  his  company  of  play- 
ers will  offer  their  combination  of  spoken 
drama  and  motion  picture  entertainment 
exactly  as  performed  at  the  professional 
presentation  given  at  the  Earl  Carroll 
theatre.  There  will  be  three  perform- 
ances daily  during  the  run  at  the  Fu- 
gazi. 

:  :  Thomas  H.  Ince  :  : 

"HER  REPUTATION"  is  the  first  of  a 
series  of  new  Thomas  H.  Ince  specials 
for  the  1923-24  season,  on  which  rapid 
progress  is  being  made.  It  is  a  story*  of 
newspaper  life  with  McAvoy  in  the  lead 
role  supported  by  Cullen  Landis.  The 
production  is  being  made  from  an  orig- 
inal story  by  Bradley  King,  under  the 
direction  of  John  Griffith  Wray. 


:  Cosmopolitan :  :  :  :  :  United  Artists  : 


A  MAMMOTH  SET  measuring  300 
feet  by  200  feet  and  covering  a  floor 
space  of  60.000  square  feet  has  been  con- 
structed by  Cosmopolitan  for  its  produc- 
tion of  "Little  Old  New  York."  which 
Sidney  Okott  is  directing.  It  was  nec- 
essary to  erect  the  set  in  the  23rd  Reg- 
iment Armory  in  New  Y'ork,  because  no 
studio  of  required  size  was  available. 
The  set  represents  the  Battery  and 
Bowling  Green  as  it  looked  a  century 
ago.  Joseph  Urban  designed  it.  Forty- 
five  sunlight  arcs  of  1,000.000  candle 
power  each,  twenty-four  domes,  thirty- 
six  banks  and  thirty  spotlights  illuminate 
the  set.  Luther  Reed  adapted  this  Rida 
Johnson  Young  story. 

+    +  + 

EILEEN  CHRISTIE,  well  known  on 
musical  and  dramatic  stage,  makes  her 
screen    debut    in    Cosmopolitan's  "The 


BIGGEST  FIRST  NIGHT  in  the  his- 
tory" of  the  Pitt  theatre,  Pittsburgh,  is 
the  boast  for  "Douglas  Fairbanks  in 
Robin  Hood."  which  opened  at  that 
house  on  January"  15.  A  throng  of  not- 
ables attended  the  premiere,  among  them 
being  Mayor  Magee  who  really  acted  in 
the  capacity  of  master  of  ceremonies.  A 
comprehensive  exploitation  campaign,  di- 
rected by  Pete  Smith,  preceded  the 
opening. 

+    +  + 

UNITED  ARTISTS  reports  capacity 
business  during  the  engagement  of  D. 
W.  Griffith's  mystery  picture.  "One  Ex- 
citing Night."  at  the  Garrick  theatre, 
Minneapolis.  The  picture  ran  simul- 
taneously at  the  Empress.  St.  Paul.  The 
advance  campaign  was  carried  on  mainly 
through  liberal  newspaper  space. 
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With  the  Procession  in  Los  Angeles 

By  Harry  Hammond  Beall 


PAUL  N.  WILSON,  short  story  writer 
and  former  newspaperman  of  this  city, 
has  just  completed  the  titling  and  editing 
of  "The  Midnight  Guest,"  an  original  story 
by  Rupert  Julian,  directed  by  George 
Archainbaud  for  Universal. 

*  *  * 

In  order  to  successfully  film  scenes  of 
the  interior  of  a  submarine,  a  complete  U 
boat  has  been  constructed  at  the  United 
Studios  for  the  forthcoming  Maurice  Tour- 
neur  production  of  "The  Isle  of  Dead 
Ships."  More  correctly  speaking,  a  half  of 
a  submarine  has  been  built,  for  the  big  sub 
is  cut  in  half  lengthwise.  Another  realistic 
set  recently  constructed  at  the  same  studio 
is  the  huge  ice  skating  rink  built  for  Allen 
Holubar's  special  starring  Dorothy  Phil- 
lips, "The  White  Frontier." 

*  *  * 

If  Hunt  Strom  berg's  comedy,  "Rob-'Em 
Good,"  a  burlesque  on  Doug.  Fairbanks' 
cinema  classic,  is  advertised  after  the  fash- 
ion of  "Robin  Hood  in  Hollywood,"  when 
it  is  shown  in  the  foothill  suburb,  we  may 
wake  up  some  morning  to  be  confronted  by 
billboards  reading  "Rob-'Em  Good  in  Holly- 
wood," and  some  of  our  local  merchants 
will  undoubtedly  leave  town  at  once.  At 
any  rate  the  comedy  classic  featuring  the 
"Bool"  will  have  to  be  exploited  with  kid 
gloves. 

*  *  * 

Phil  Goldstone's  big  production  and 
thrill-o-drama,  "His  Last  Race,"  directed 
by  Howard  Mitchell  and  Reaves  Eason,  will 
shortly  be  released  on  the  state  right  mar- 
ket. The  cast  of  the  special  includes  such 
well  known  names  as  Pauline  Starke. 
Noah  Beery,  Bob  McKim.  Tully  Marshall 
and  others.  "Snowy"  Baker,  the  well 
known  Australian  sportsman,  plays  a  fea- 
tured role  in  the  picture  which  will  prob- 
ably be  Goldstone's  most  pretentious  re- 
lease in  many  a  day. 

*  *  * 

Grauman's  Metropolitan  Theatre,  which  is 
rapidly  ncaring  completion,  was  the  scene 
of  unusual  activity  the  other  night  when 
Sid  Grauman  escorted  an  invited  group  of 
newspaper  and  magazine  writers  on  a  tour 
of  inspection  of  the  structure  which  will  be 
formally  opened  on  January  26. 

*  *  * 

Mr.  and  Mrs.  Peri.ev  Poore  Sheehan 
were  dinner  hosts  recently  to  Thomas  Pat- 
ten, western  representative  for  Will  Hays 
and  Mrs.  Patten,  Mr.  and  Mrs.  Charles  Ey- 
ton  and  Irving  Thalberg,  director  general 
of  Universal. 

*  *  * 

Are  Charlie  Chaplin  and  Pola  Negri  se- 
cretly married?  This  is  the  question  that 
is  being  asked  by  members  of  the  Holly- 
wood picture  colony.  It  was  recently 
learned  that  the  famous  stars  spent  the 
week-end  at  Santa  Barbara's  idyllic  "Honey- 
moon House"  otherwise  known  as  the  Ho- 
tel Samarkand — but  apparently  it  didn't 
mean  anything  as  both  Charlie  and  Pola 
have  issued  strong  denials.  Anyway  it's 
fodder  for  the  village  gossips  and  the  yel- 
low journals. 

*  *  * 

Every  motion  picture  star  in  Los  Angeles 
will  be  asked  to  aid  in  a  scheme  for  nation- 
ally advertising  the  American  Historical 
Revue  and  Motion  Picture  Exposition  to 


be  staged  in  this  city  next  summer.  Every 
answer  to  every  fan  letter  will  be  rubber 
stamped  like  this :  "Are  You  Coming  to 
the  International  Exposition  that  the  film 
industry  will  hold  in  Los  Angeles  next 
summer?"  It  will  be  signed  by  the  star. 
The  plan  has  already  been  adopted  by  sev- 
eral of  the  film  luminaries. 


Allen"  Holubar  is  considering  a  number 
of  suggestions  for  a  permanent  title  for  his 
second  First  National  production  starring 
Dorothy  Phillips.  The  picture  now  carries 
the  working  title,  "The  White  Frontier," 
but  as  our  friend  Rube  Goldberg,  the  emi- 
nent cartoonist  would  say,  "it  doesn't  mean 
anything,"  hence  the  director-producer  is 
seeking  a  more  fitting  name  for  his  big  pro- 
duction of  the  Canadian  Northeast.  As  no 
prizes  or  cash  bonuses  are  offered  for  a 
new  title,  professional  contest  advisers  and 
"sure  thing"  title  writers  are  asked  to  lay 
off. 

♦    *  * 

Blanche  Sweet  is  to  play  the  title  role 
in  "Mickey"  Neilan's  production  of  "Tess 
of  the  D'L'rbcrvilles,"  the  Thomas  Hardy 
novel  which  is  to  be  picturized  for  Gnld- 
wyn.  The  new  film  will  probably  be  under 
way  in  about  five  or  six  week  at  the  latest 
and  as  many  of  the  scenes  have  already 
been  shot  in  England  it  will  not  be  long  be- 
fore the  special  will  be  ready  for  publica- 
tion. The  marriage  of  Miss  Sweet  and 
N'eilan  was  a  notable  event  of  last  summer. 


Connie  Talmadge  now  has  plenty  of  di- 
rectors but  she  is  sadly  in  need  of  a  suit- 
able story.  Then  she'll  go  to  work.  Two 
directors  for  the  talented  star  were  signed 
recently  by  Joseph  Schenck,  producer.  They 
are  Sid  Franklin  and  Vic  Heerman.  the 
former  recently  having  directed  sister 
Norma  and  the  latter  for  many  months  on 
the  Selznick  staff.  The  important  thing  now 
is  to  secure  a  story  that  will  fit  the  little 
star's  rare  personality. 

*  .  *  * 

Pretty  Marie  PrkTOST,  erstwhile  comedy 
star,  has  been  signed  to  interpret  the  lead- 
ing feminine  role  in  "Red  Lights,"  the  cin- 
ema version  of  the  notable  mystery  play, 
"The  Rear  Car."  which  but  recently  closed 
a  long  run  at  a  local  stock  theatre.  The 
picturization  is  to  be  made  by  Goldwyn  and 
preparation  of  the  script  is  now  in  the 
htnds  of  Carey  Wilson. 

*  *  * 

Bonnie  Wilson,  who  is  now  doing  pub- 
licity and  hand  shaking  lor  Mike  Levee  at 


Scene  from  the  Fox  comedy  "Youn?  and  Dumb," 
which  features  AJ  St.  John. 


the  United  Studios  and  also  for  Maurice 
Tournier,  the  producer,  was  formerly  press 
representative  of  the  Palace  Hotel  of  San 
Francisco.  Hence  bonnie  Bonnie  knows 
how  to  "put  it  over"  and  as  a  result  has 
been  welcomed  by  the  local  scribes  with 
open  arms. 

*  *  * 

Mark  Larkin,  news  editor  of  the  Pick- 
ford-Fairbanks  studio,  drops  the  hint  that 
Marilynn  Miller,  famed  stage  beauty  and 
wife  of  Jack  Pickford,  will  soon  join  her 
husband  in  his  picture  work  here  as  the 
happy  young  couple  greatly  dislike  the  en-' 
forced  separation  as  a  result  of  their  indi- 
vidual occupations.  Miss  Miller  will  give 
up  her  musical  comedy  work  for  a  place  in 
Jack  Pickford  productions  in  the  not  dis- 
tant future  if  we  may  believe  all  we  read 
in  the  manner  of  press  agent  material. 

*  *  * 

The  Irish  arc  to  have  their  innings  at  the 
P.  B.  Schulberg  studio.  "April  Showers,'' 
the  picture  already  termed  "The  Irish  Hu- 
moresquc,"  is  to  go  into  production"  with 
Tom  Forman  as  director,  Colleen  Moore  as 
feminine  lead  and  Kenneth  Harlan  playing 
opposite  her.  Every  other  player  in  the  casl 
will  have  to  trace  his  ancestry  to  the  neigh- 
borhood of  Dublin  Castle  before  he  will  bci 
permitted  to  sign  on  the  dotted  line.  The 
production  will  be  published  by  Al  Licht- 
man. 

*  *  * 

Work  has  been  started  on  "Main  Street' 
at  the  Warner  Brothers  studio.  Haju« 
I'iF.ai  mont  is  wielding  the  megaphone  ant 
in  the  cast  arc  Florence  Vidor,  Monte  Blue 
Robert  Gordon,  Noah  Beery,  Louise  Fa 
zenda,  Harry  Myers,  Otis  Harlan  and  Jo- 
sephine Crowcll.  This  is  not  the  complete 
personnel  but  just  the  cast  up  to  date.  Somi 
line-up,  eh  ? 

*  *  * 

Walter  Hiers,  rotund  comedian  who  re 
ccntly  became  a  benedict,  is  expected  honr 
from  his  wedding  tour  this  week  and  wil 
at  once  begin  production  on  his  new  Para 
mount  picture.  "Seventy-five  Cents  ai 
Hour."  "Walt"  will  be  met  at  the  depo 
with  a  brass  band  and  his  bride  will  be  pre 
sented  with  a  key  to  the  studios  by  the  fa 
fellow's  many  admirers. 

*  *  * 

An  important  change  in  production  polic 
has  been  announced  by  Goldwyn  throug 
Abraham  Lehr,  vice  president  in  charge  o 
production.  Hereafter  the  unit  system  wi 
be  employed  in  making  the  big  feature  pic 
tures  to  which  the  company  has  committe 
itself.  Each  director  will  have  his  ow 
staff  and  will  be  given  every  facility  i 
putting  into  his  productions  his  own  ind 
viduality  and  personality.  He  will  ha\ 
the  co-operation  of  the  department  heads  c 
the  studio  but  each  unit  will  be  separai 
unto  itself,  the  announcement  declares. 

*  *  * 

Excitement  is  running  high  and  wild  n 
mors  are  afloat  as  the  election  of  new  oft 
ccrs  for  the  "Wampas"  near  the  dead-lin 
Two  tickets  will  be  in  the  field,  we  are  ir 
formed,  one  headed  by  Joe  Jackson.  Gol< 
wyn  press  representative,  and  the  other  I 
Harry  Wilson,  Sol  Lesser  publicist.  Torcl 
light  parades,  election  cigars  and  other  pr 
polling  requisites  are  being  practiced  1 
the  contesting  factions.  The  ballot  box 
will  be  closely  guarded,  however,  and  eai  , 
voter  will  be  scrutinized  before  being  pe 
mitted  to  stuff  the  can. 

*  *  * 

Hollywood  now  has  its  initial  caban 
restaurant.  The  Montmarte,  recent 
opened  by  Eddie  Brandstatter,  promine 
local  restaurateur,  occupies  a  palatial  ne 
building  on  Hollywood  Boulevard  ne 
Highland  avenue,  and  here  each  nig 
gather  the  luminaries  of  the  movie  firm 
ment  to  trip  the  light  fantastic  and  to  enj 
palatable  food. 


Have  You 


Below  is  published  a  list  of 
questions.  These  questions  infer 
the  activities  necessary  to  a  strong 
defense  against  the  reform  element. 
Read  these  and  see  if  you  can 
answer  each  in  the  affirmative.  If 
you  cannot  you  have  not  done  your 
utmost  in  the  dr>e  for  a  free 
screen. 


PUBLIC 
RIGHTS 
LEAGUE 


Screen  Message  No.  92 

The  mayor  of  a  Wisconsin  city 
has  barred  from  the  screens  a  cer- 
tain picture.  He  admits  the  picture 
is  above  criticism,  but  says  that 
others  of  the  same  type  may  not 
be,  therefore  all  must  be  prohibited. 
That's  the  logic  of  a  reformer. 
Censorship  is  conceived  in  the 
minds  of  such  persons.  That's  why 
it  is  dangerous  to  the  welfare  of  the 
country. 


!  [ 


[lave  You — ? 

Have  you  done  YOUR  UTMOST  to  maintain  a  FREE  SCREEN"  ? 

Have  you  utilized  EVERY  AVAILABLE  MEANS  at  your  command  to 
ard  off  censorship? 

Have  you  DEN  OTED  YOUR  SCREEN  to  tree  screen  propaganda? 

Have  vou  devoted  space  in  YOUR  PROGRAM  to  anti-censorship  argu- 
ents? 

Have  you  endeavored  to  WIX  THE  SUPPORT  of  prominent  people  in 
•ur  communitv? 

Have  you  ENCOURAGED  THE  SUPPORT  of  vour  local  newspaper  ? 
Have  you  devoted  space  in  your  NEWSPAPER  ADVERTISEMENTS 
anti-censorship  talks? 
Have  you  established  your  theatre  as  a  COMMUNITY  CENTER ? 
Have  you  COOPERATED  in  civic  enterprises? 

Have  you  given  SPECIAL  PROGRAMS  which  would  encourage  the 
pport  of  various  individuals  and  organized  groups  in  your  community? 

Have  you  endeavored  to  bring  the  MINISTERS  into  your  theatre? 

Have  you  IDENTIFIED  yourself  with  the  community,  or  are  you 
triply  "the  man  that  runs  the  theatre  down  the  street?" 

Have  you  BEEN  ACTIVE  in  your  local  COMMERCIAL  CLUB? 

Have  you  established  your  theatre  as  an  INSTITUTION? 

Have  you  told  the  people  of  your  communitv-  of  the  EDUCATIONAL 
OSSIBILITIES  of  motion  pictures? 

Have  you  advised  vour  patrons  that  the  MASSACHUSETTS  PUBLIC 
EFEATED  CENSORSHIP  ? 

Have  you  illustrated  the  UTTER  FOLLY  OF  CENSORSHIP ? 

Have  you  UTILIZED  the  Public  Rights  League  messages  printed  on  this 
ge? 

Have  you  SAVED  the  newspaper  and  exhibitor  editorials  and  stories 
ntributed  by  other  Public  Rights  League  members  for  your  benefit? 

Have  you  PERMITTED  other  exhibitors  to  help  you  through  this  de- 
rtment  ? 

Have  you  PREPARED  yourself  for  any  emergency  that  may  arise? 

Have  you  BLTLT  A  DEFENSE  or  are  you  courting  disaster  by  idly 
lowing  agitators  to  mass  their  forces  against  vou  ? 

Have  you  INVESTIGATED  the  condition,  the  public  sentiment,  in  your 
mmunity  ? 

Have  vou  MADE  FRIENDS  for  vour  theatre  that  are  not  merelv  of  the 
MR  WEATHER  variety  ? 

Have  you  "In  time  of  PEACE  prepared  for  WAR?'' 

Have  vou  operated  vour  theatre  as  a  BUSINESS  or  as  a  hobby? 

Have  vou  profited  by  the  MISTAKES  OF  OTHERS? 

Have  you  bECL  RED  vour  theatre  against  attack .' 

Have  you  SAFEGUARDED  vour  means  of  livelihood? 

Have  you  maintained  a  HIGH  STANDARD  in  your  advertising? 

Finally — 

HAVE  YOU  PROMOTED  A  FREE  SCREEN  ? 


An  affirmative  answer  to  each  and 
everyone  of  these  questions  means  that 
the  theatre  men  of  the  country  have  built 
a  strong  first  line  defense  in  their  war 
on  intolerance. 

A  strong  defense  is  imperative  at  this 
moment. 

Nebraska.  Indiana.  Missouri.  Iowa. 
Idaho.  Washington  and  other  states 
again  face  the  possibilities  of  censorship 
enactment. 

The  thoroughness  of  advanced  prepara- 
tions may  determine  the  success  of  your 
fight  against  fanatical  aggressiveness. 

Eleventh  hour  methods  may  succeed, 
but  the  chances  are  a  hundred  to  one 
against  you. 

The  legislator  says:  "II  you  are  not 
interested  in  your  own  welfare,  why 
should  I  aid  you?" 

And  the  lawmaker  is  right  in  assuming 
that  attitude. 

Exhibitors  of  the  country  have  had 
every  available  means  at  their  command 
to  perfect  an  organized  force  against 
reform  interference. 

Sentiment  against  censorship  is  becom- 
ing widespread.  Judicious  effort  on  the 
part  of  exhibitors  should  have  enabled 
them  to  mold  a  workable  defense  out 
of  this  fast  crystallizing  public  thought. 

That  the  public  is  drastically  opposed 
to  legal  regulation  of  the  screen  was  il- 
lustrated clearly  by  the  Massachusetts 
referendum.  That  vote  may  be  regarded 
— and  rightly — as  a  stern  rebuke  to  the 
reformer. 

Did  you  present  the  facts  and  figures 
of  the  Massachusetts  referendum  to  your 
patrons?  If  you  did  not  you  overlooked 
your  greatest  opportunity  to  present  the 
strongest  argument  against  censorship  yet 
offered. 

Read  again  the  questions  introducing  this 
article.  See  if  you  can  give  an  affirma- 
tive answer  to  each.  Judge  for  yourself 
whether  or  not  you  have  made  an  effort  to 
protect  yourself  and  your  fellow  exhibitors. 


Shift  State  Unit  Office 


Lr/ii.i;.  rj  .L:  i" r  j  .  j 


TOPEKA.  KAX.,  Tan.  23.— With  the 
opening  of  the  Kansas  state  legislature 
the  M.  P.  T.  O.  Kansas  is  maintaining 
an  office  in  the  National  hotel.  Topeka. 
for  the  purpose  of  keeping  exhibitors 
throughout  the  state  posted  on  the  activ- 
ities during  the  legislative  program.  C. 
E.  Cook,  business  manager  of  the  Kansas 
organization,  will  be  in  charge. 
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LETTERS 
From  Readers 

A  forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion  on 
matters  of  current  interest.  Brevity 
adds  forcefulness  to  any  statement 
Unsigned  letters  will  not  be 
printed. 


The  Small  Town  Situation 

M UNTIE,  IND. — To  the  Editor:  As 
a  small  town  exhibitor  with  his  entire 
capital  invested  in  his  theatre,  who  is  de- 
pending upon  it  to  provide  the  necessities 
and  a  few  modest  luxuries  for  himself 
and  family  and  to  offer  for  them  a  com- 
petence in  their  old  age,  I  read  in  your 
Holiday  Issue  of  the  Herald  your  edi- 
torial comment  on  the  letter  in  behalf  of 
the  exhibitor  written  recently  by  Frank 
J.  Rembusch  of  Indianapolis  to  Mr.  Will 
H.  Hays,  in  which  he  makes  an  appeal 
in  the  exhibitor's  behalf.  It  was  less  in 
anger  than  with  a  feeling  of  regret  at 
your  inability  to  grasp  the  situation  from 
the  viewpoint  of  the  "ultimate  consumer" 
in  the  moving  picture  industry  that  I  read 
jour  editorial. 

I  am  not  speaking  idly  nor  with  exag- 
geration when  I  declare  that  the  average 
exhibitor,  not  alone  in  Indiana,  but  in 
every  state  in  the  Union,  is  now  fighting 
with  his  back  to  the  wall.  Daily  we  in 
Indiana,  and  I  speak  advisedly  for  I 
know  personally  the  majority  of  the  ex- 
hibitors in  the  state,  are  trying  to  figure 
not  "What  can  I  do  to  add  to  my  service 
to  the  public?"  but  "Where  can  I  make 
another  cut  on  my  overhead  in  order  to 
meet  my  increasing  expenses?"  and 
"How  long  can  I  hold  out?" 

Daily  the  public  demands  to  know 
when  admission  prices  are  to  be  reduced 
and  our  inability  to  give  people  cheaper 
amusements  when  the  prices  in  other 
commodities  have  fallen  long  ago,  is 
largely  responsible  for  the  adverse  criti- 
cism that  has  been  noted  with  growing 
alarm  by  all  persons  connected  with  any 
branch  of  the  industry.  Decreased  at- 
tendance has  been  an  inevitable  result 
and  this  is  a  blow  which  has  struck  the 
exhibitor  directly  and  which  the  producer 
and  the  distributors  do  not  feel. 

While  we  have  heard  much  of  a  pro- 
gram of  economy  being  exercised  by  the 
producers,  while  the  salaries  of  stars  are 
being  cut  and  the  business  generally  is 
being  systematized  on  a  basis  bound  to 
reduce  expenses,  the  exhibitors  have 
naturally  looked  for  a  lessening  of  their 
burden  also.  But  the  reverse  has  proven 

triFilm  rentals  have  increased.  New  rul- 
ings have  become  effective  forcing  us 
oftentimes  to  take  pictures  we  know  in 
advance  will  not  appeal  to  our  particular 
community  or  clientele.  We  are  receiv- 
ing constantly  less  and  less  consideration 
from  those  from  whom  we  buy,  until  to- 
day there  are  hundreds  of  motion  picture 
theatre  owners  facing  bankruptcy  and 
hoping  against  hope  for  a  chance  to  un- 
load their  theatres  and  quit  the  business 
for  all  time  to  come. 

Please  understand  that  in  writing  this 
letter  I  am  making  no  bid  for  publicity 
as  Mr.  Rembusch  was  accused  of  doing. 
Neither  have  I  an  axe  to  grind.    T  am 


This  Maurice  Tourtieur  production,  "While  Paris 
Sleeps,"  was  published  by  W.  W.  Hodlonson  on 
January  14. 


simply  seeking  to  help  you  understand 
things  as  we  face  them  and  hoping  to 
enlist  your  aid  in  reaching  some  solution 
that  will  not  only  react  to  the  benefit  of 
the  exhibitors  but  to  the  entire  industry 
as  well.  Is  it  not  true  that  in  the  bsl 
analysis,  it  is  the  exhibitor  upon  whom 
the  entire  industry  rests?  Motion  pic- 
tures are  produced  to  sell  and  the  exhibi- 
tor is  the  buyer.  Motion  picture  maga- 
zines are  not  essential  to  the  industry. 
They  could  cease  to  exist  and  the  indus- 
try would  go  on  undisturbed.  High  offi- 
cials in  the  industry  could  step  aside  and 
their  place  could  be  tilled.  High-salaried 
stars  could  be  replaced  by  others. 

The  exhibitor  is  the  backbone  of  the 
industry.  He  pays  the  bills;  he  exploits 
the  stars  and  the  ptoductions;  strives  to 
make  each  producer's  name  a  household 
word  in  every  home  in  his  community. 
He  alone  suffers  when  a  snowfall  or  a 
rainstorm  keeps  the  folks  at  home  on  the 
night  when  he  has  a  special  feature 
booked.  He  suffers  from  the  highly  or- 
ganized business  methods  which  are  re- 
moving any  benefit  that  he  might  have 
at  one  time  enjoyed  through  competition 
on  the  part  of  rival  companies.  To  him 
the  industry  is  becoming  more  and  more, 
the  mighty  octopus  stretching  out  its 
arms  to  draw  him  in  and  crush  him. 

The  exhibitor  today  is  fighting  hard. 
T'erhaps  he  should  not  be  altogether  dis- 
couraged. Certainly  there  should  be 
cause  for  hope  that  the  great  minds 
which  have  conceived  and  made  the  mo- 
lion  picture  industry  the  great  institution 
which  it  is  today,  will  yet  prove  capable 
of  realizing  the  one  thing — the  rights  of 
the  exhibitors— which  they  seem  to  have 
overlooked.  9 

May  we  rely  on  you  to  help  us  bring 
this  matter  to  their  attention  more  forci- 
bly that  we  may  all  enjoy  a  greater  bene- 
fit from  the  business  in  which  we  are  all 
so  vitally  interested?— A.  E.  Bennett. 
Strand  and  Liberty  theatres,  Muncie,  Tnd. 

Special  Number  Pleases 

CROFTON,  NEB.  — To  the  Editor: 
The  comments  on  "What  the  Picture  Did 
for  Me"  I  always  read  first  and  I  am  en- 
closing some.  I  only  run  Saturday  nights 
now.  I  make  more  this  way  than  open- 
ing Wednesday  also. 

I  wish  to  make  a  comment  on  an  out- 
side company.  Do  not  know  whether 
you  publish  those  or  not.  Hope  you  do 
this  one:  .  ., 

Last  Fall,  I  put  or.  "Shepherd  of  the 
Hills"  with  the  Glass  Novelty  Trio.  The 
picture  was  very  good.  The  music!  Oh. 
baby!  That  was  good.  They  all  said: 
"Best  music  this  burg  ever  listened  to. 
They  work  on  percentage  basis  and  they 
acted  the  gentlemen  about  everything.  I 
would  sav  to  all  exhibitors  who  have  the 
chance  to  play  this:  "Grab  them  quick. 
You  will  not  regret  it,  nor  will  your  pa- 
trons kick  on  the  prices.  The  worst 
kickers  were  pleased."— Helen  Drf.xler, 
Star  theatre.  Crofton.  Neb. 


PURELY 
Personal 

Interesting  news  about  exhibitors 
and  people  with  whom  they  come 
into  direct  contact.  Readers  are  in-> 
vited  to  contribute  items  for  publi- 
cation in  this  column.  Address 
them  to  "Purely  Personal'' 


Any  exhibitor  want  a  good  cat?  "Gib" 
Gibbons  "of  the  Murray  theatre,  Kansas 

City,  Mo.,  lost  his  "house  cat"  last  week 
and  advertised  that  he  would  give  a  ticket 
to  the  show  to  any  boy  or  girl  who  re- 
turned the  cat.  The  next  day  about  fort\ 
children  armed  with  cats  of  all  descrip 
tion  were  waiting  at  the  theatre  for  Mr 
Gibbons. 

* 

Fred  G.  Sliter,  Associated  First  Na 
tional  field  manager,  stopped  off  in  Al 
bany  last  week  long  enough  to  supervisi 
construction  of  a  home  which  he  is  build 
ing  in  one  of  the  suburbs.  He  left  fo; 
the  west  in  the  interests  of  the  short  sub 
jects  department. 

Lew  Nathason,  who  operates  the  Gen 
theatre  at  Topeka,  Kan.,  has  turned  filn 
salesman,  having  been  assigned  to  th' 
city  territory  for  F.  B.  O.  He  will  con 
tinuc  to  operate  the  theatre. 

* 

Frank  L.  Newman,  owner  of  the  Roya 
Newman  and  Twelfth  Street  theatres 
Kansas  City,  gave  his  annual  good  fcl 
lowship  party  for  members  of  his  organi 
zation  which  included  employees  of  th 
three  theatres.  The  event  was  held  in  th 
Colonial  room  of  the  Hotel  Muehlebacl 
beginning  at  11:15  o'clock  at  the  close  c 
the  last  show  at  the  theatres.  About  30 
persons,  including  250  employees  an 
personal  friends  of  Mr.  Newman,  a 
tended.  Special  novelty  stunts  and  mi 
sical  numbers  were  presented  by  men 
bers  of  the  Newman  organization,  whi 
old-time  dances,  including  the  Virgin 
reel,  as  well  as  the  latest  ball  roo 
dances,  were  featured.  This  is  the  thit 
annual  party  which  Mr.  Newman  h: 
given  his  organization. 

W.  Benjamin,  former  Universal  sale 
man  in  Kansas  City,  who  recently  w 
appointed  F.  B.  O.  branch  manager 
Omaha,  again  has  been  promoted,  tr 
time  to  the  position  of  special  F.  B.  < 
representative.  Mr.  Benjamin,  after  g 
ing  to  Omaha,  was  sent  to  Des  Moint 
la.,  where  he  made  a  record  that  qualifi 
him  for  his  present  position. 

* 

George  T.  Cruzen  has  been  appoint 
manager  of  the  Plaza  theatre,  Sioux  Ci 
Iowa,  by  Hosteller  Amusement  Coi 
pany. 

A  new  precedent  has  been  establish 
by  the  Apollo  theatre,  one  of  Kan< 
City's  larger  suburban  houses,  owned 
O.  D.  Rose.  Heretofore  the  policy  of  t 
Apollo  has  been  a  change  of  progr; 
each  night,  but  last  week  "Oliver  Twi 
showed  the  entire  week  and  did  a  grea 
business  the  last  night  than  it  did 
first.    In  the  future  there  will  be  or 
two  changes  of  program,  Mr.  Rose  ; 
nounced. 

* 

The  Motion  Picture  Exhibitors  Leap 
of  St.  Louis  and  Eastern  Missouri  hi 
a  house-warming  for  their  new  offi« . 
3308  Olive  street,  on  Tuesday.  Januan  • 
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"What  the  Picture  Did  For  Me" 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1922 


You  are  especially  invited  to  contribute  regularly  to  this  department. 
It  is  a  co-operative  service  FOR  THE  BENEFIT  OF  EXHIBITORS. 

TELL  US  WHAT  THE  PICTURE  DID  FOR  YOU  and  read  in  the  HERALD  every  week  what  the  picture 
did  for  the  other  fellow,  thereby  getting  the  only  possible  guide  to  box  office  values.  Address  "What  The 
Picture  Did  For  Me,"  EXHIBITORS  HERALD.  417  S.  Dearborn  St.,  Chicago. 


American  Releasing 

Timothy's  Quest,  with  a  special  cast. — 
.  fine  picture.  Carries  the  story.  In 
ict  it  has  everything  to  make  an  evening 
f  entertainment. — W.  L.  Landers,  Gem 
leatre,  Batesville,  Ark. — Neighborhood 
atronage. 

My  Old  Kentucky  Home,  with  a  spe- 
al  cast. — A  wonderful  picture.  Came  as 
ear  pleasing  everybody  as  any  picture 
•e  ever  ran.  Some  very  clever  comedy, 
tory  and  directing  good.  Title  could  be 
o  better.  Ran  in  opposition  to  Grand- 
ta's  Boy  and  made  money. — J.  F.  Hile- 
lan,  Broadway  theatre,  Mt.  Pleasant, 
lich. 

My  Old  Kentucky  Home,  with  a  spe- 
al  cast. — A  100%  picture  for  small 
nvns.  Advertise  it  big  and  cash  in.  You 
in't  go  wrong  on  this  one.  Can  be 
ought  at  a  live  and  let  live  price. — E.  L. 
i'ood,  Liberty  theatre,  Lakeview,  Mich. 
-Small  town  patronage. 

Jan  of  the  Big  Snows,  with  Warner 
ichmond. — A  very  interesting  Curwood 
:0ry. — W.  L.  Landers,  Gem  theatre, 
atesville,   Ark. — Neighborhood  patron- 

His  Wife's  Husband,  with  Betty 
lythe. — Political  picture.  Fair  business. 
-G.  Strasser  Sons,  Emblem  theatre, 
uffalo,  N.  Y. — Neighborhood  patronage. 

The  Three  Buckaroos,  with  a  special 
ist. — If  you  are  looking  for  a  real  West- 
n  you  can't  go  wrong  on  this  one.  It 
full  of  action  from  start  to  finish. — W. 
.  Landers,  Gem  theatre.  Batesville,  Ark. 
-Neighborhood  patronage. 

Blue  Beard,  Jr.,  with  Mary  Anderson. — 
air  comedy-drama.  Fair  busines. — G. 
trasser  Sons,  Emblem  theatre,  Buffalo, 

.  Y. — Neighborhood  patronage. 

Associated  Exhibitors 

Woman  Wake  Up,  with  Florence 
idor. — Dandy  picture.  Play  it.  It  will 
ease  any  audience. — Royal  theatre,  Mal- 
:rn,  Ark. — General  patronage. 

Grandma's  Boy,  with  Harold  Lloyd. — 
n  A-l  picture  and  a  real  tonic  for  the 
ues.  More  power  to  Lloyd  and  may  he 
;ep  himself  in  shape  and  make  more 
3od  .clean  pictures. — Y.  M.  C.  A.  thea- 
e,  Lake  Geneva,  Wis. — General  patron- 

Grandma's  Boy,  with  Harold  Lloyd. — 
ery  good  comedy.  Will  get  the  money 
id  please. — P.  G.  Morris,  Regent  thea- 
e,  Cleveland,  Miss. — General  patronage. 

Grandma's  Boy,  with  Harold  Lloyd. — 
icked  them  in  for  two  nights  and  it 
eased  everyone.  The  only  trouble  is 
ey  ask  too  much  for  it.  If  you  buy  it 
?ht  show  it  and  boost  it  and  it  will 
ake  you  money. — A.  A.  Brollier,  Kay- 


pee  theatre,  Mt.  Gilead,  Ohio. — General 
patronage. 

F.  B.  O. 

Thelma,  with  Jane  Novak. — Beautiful 
picture.  Many  came  because  of  reading 
book,  which  is  followed  closely. — A.  J. 
Inks,  Crystal  theatre,  Ligonier,  Ind. — 
Small  town  patronage. 

Good  Men  and  True,  with  Harry 
Carey. — If  your  patrons  like  Westerns, 
book  this  one.  Lots  of  pep  to  it. — F.  L. 
Anderson,  Queen  theatre,  Marfa,  Tex. — 
General  patronage. 

Good  Men  and  True,  with  Harry 
Carey. — Extra  good  program.  Not  a 
special  but  pleased  a  very  light  attend- 
ance. All  comments  were  good.  Cold 
weather  prevents  attendance,  although 
best  pictures  are  used. — H.  J.  Longaker, 
Howard  theatre,  Alexandria,  Minn. — Gen- 
eral patronage. 

In  the  Name  of  the  Law,  with  a  special 
cast. — Picture,  print,  star  are  all  great. 
Made  money  with  it  for  two  days.  F.  B. 
O.  is  giving  us  wonderful  service.  We 
used  two  cutouts  on  two  principal  corners 
of  main  street  and  they  did  the  work. — 
Carroll  &  Miller,  Gayety  theatre,  Amory. 
Miss. — Neighborhood  patronage. 

In  the  Name  of  the  Law,  with  a  special 
cast. — Absolutely  a  first  class  picture.  We 
rate  it  almost  as  high  as  we  do  Over  the 
Hill.  It  has  a  mother  love  theme  that 
gets  them.  Fine  acting,  good  cast. 
Pleased  a  good  attendance. — C.  H.  Pow- 

piiiiiiiiiiiiiiiiM 

|  Ballot  for  | 
j  Title  Vote  I 
I     On  Page  83  j 

1  A  ballot  for  your  conven-  j= 
1  ience  in  voting  for  the  election  §j 
1  of  a  Poet  Laureate  to  "What  | 
1  the  Picture  Did  for  Me"  ap-  | 
m  pears  on  page  83  of  this  issue,  a 
1  This  ballot  will  not  appear 
1  again  and  voters  are  urged  to  1 
1  mail  their  returns  at  once  in  I 
§j  order  that  the  final  result  may  | 
m  be  determined  at  the  earliest  7 
(  possible  date. 

J  The  form  has  been  so  placed  1 
(  that  it  can  be  cut  from  the  §§ 
1  page  without  sacrifice  of  re-  jj 
(j  ports. 

1  Turn  now  to  page  83  and  jj 
1  vote  for  your  favorite  poet. 

IiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiiniiiiiiiiiiiiiiiiiiM 


ers,  Strand  theatre,  Dunsmuir,  Calif. — 
R.  R.  town  patronage. 

The  Kick  Back,  with  Harry  Carey. — 
The  first  Carey  picture  for  a  long  time 
and  it  went  over  big.  Bought  it  right 
and  made  money. — J.  H.  Ebersole,  Majes- 
tic theatre,  Avoca,  la. — Small  town  pat- 
ronage. 

The  Kick  Back,  with  Harry  Carey. — 
Good.  Good  attendance.  Admission  fif- 
teen and  thirty  cents. — A.  C.  Betts, 
Powers  theatre,  Red  Creek,  N.  Y. — Small 
town  patronage. 

Gay  and  Devilish,  with  Doris  May. — 
Only  fair  entertainment. — W.  L.  Landers, 
Gem  theatre,  Batesville,  Ark. — Neighbor- 
hood patronage. 

Gay  and  Devilish,  with  Doris  May. — 
Fair  comedy  drama.  Light — not  much  to 
it.  Business  good,  being  Sunday. — J.  B. 
Hunter,  Regent  theatre,  Charlotte,  Mich. 
— Small  town  patronage. 

My  Dad,  with  Johnny  Walker. — A 
good  picture.  Will  please  95%.  A  little 
dark  in  places. — D.  A.  White,  Cozy  the- 
atre, Checotah,  Okla. — Neighborhood  pat- 
ronage. 

My  Dad,  with  Johnnie  Walker. — This 
is  a  dandy  good  picture,  but  did  not  draw 
a  very  large  audience. — A.  C.  Betts,  Pow- 
ers theatre.  Red  Creek,  N.  Y. — Small 
town  patronage. 

Up  and  At  'Em,  with  Doris  May.— 
Doris  always  gets  good  business  here. 
This  one,  though,  is  not  quite  up  to  i 
usual  standard. — E.  D.  Keilmann,  Grand 
theatre,  Topeka,  Kans. — General  patron- 
age. 

The  Glory  of  Clementina,  with  Pauline 
Frederick. — The  worst  picture  that  we 
ever  showed.  Almost  everybody  left  be- 
fore the  show  was  over. — F.  L.  Anderson. 
Queen  theatre,  Marfa.  Tex. — General 
patronage. 

The  Glory  of  Clementina,  with  Pauline 
Frederick. — I  consider  this  the  poorest 
picture  it  has  ever  been  our  misfortune  to 
show.  Nothing  to  it.  Pay  for  it  and 
shelve  it.  Will  never  book  another. 
Pauline  Frederick,  goodbye!  Goodnight! 
— M.  L.  Guier,  Auditorium  theatre.  Slater, 
Mo. — Small  town  patronage. 

At  the  Stage  Door,  with  a  special  cast. 
— Received  this  as  a  substitute  and  it  was 
very  good.  The  comedy  sprinkled 
throughout  is  good  and  helps  to  make 
it  what  it  is. — H.  A.  Larson,  Majestic 
theatre,  Oakland,  Neb. — Small  town  pat- 
ronage. 

Queen  of  the  Turf,  with  a  special  cast. 
— Nothing  to  it.  Same  old  race  stuff. 
Not  a  program  picture. — Lyric  theatre, 
Earlville.   111. — Neighborhood  patronage. 

Silent  Years,  with  a  special  cast. — They 
said  it  was  punk  on  their  way  out.  Did 
not  seem  to  please  one.  My  advice  is — 
don't  buy  it. — L.  M.  Rothweiler,  Palace 
theatre.  Bison,  Kans. — Neighborhood  pat- 
ronage. 
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First  National 

Lorna  Doone,  a  Maurice  Tourneur  pro- 
duction.— This  one  did  a  fairly  good  busi- 
ness considering  the  fact  that  it  was 
shown  during  Christmas  Week  with 
rather  unfavorable  weather  conditions. — 
David  Harding,  Liberty  theatre,  Kansas 
City,  Mo. 

Oliver  Twist,  with  Jackie  Coogan. — 
Opened  big  on  New  Year's  Day,  but 
failed  to  stand  up  for  three  days.  Pleased 
about  half.  A  remarkable  picture. — H. 
A.  McClurc,  Strand  theatre,  Emporia, 
Kans. — General  patronage. 

Oliver  Twist,  with  Jackie  Coogan. — 
Good  picture  that  pleased,  but  we  paid 
too  much  for  it.  If  you  can  buy  it  right 
all  O.  K. — C.  R.  Sullivan.  Pair  theatre, 
Amarillo,  Tex. — General  patronage. 

White  Shoulders,  with  {Catherine  Mac- 
Donald. — This  is  the  first  MacDonald 
picture  ever  played  in  my  theatre  that 
patrons  ever  said  they  liked  as  they 
passed  out.  It  is  very  good  and  a  good 
card. — Grand  theatre,  Jackson,  Wis. 

The  Light  in  the  Dark,  with  Hope 
Hampton. — Good  picture.  Play  up  the 
story  about  the  Holy  Grail. — C.  F. 
Krieghbaum,  Paramount  theatre, 
Rochester,  Ind. — General  patronage. 

The  Light  in  the  Dark,  with  Hope 
Hampton. — Beautiful  to  look  at.  b.ut  not 
a  catching  story.  The  star  has  no  draw- 
ing power  whatever  in  my  city  and  the 
show  was  a  very  poor  box  office  card. — 
Grand  theatre,  Jackson,  Wis. 

The  Bond  Boy,  with  Richard  Barthel- 
mess. — Dick  Barthelmcss  can  always  be 
depended  on  to  deliver  the  goods  if  a 
good  story  is  to  be  worked  upon  and  most 
of  the  features  he  has  been  in  have  been 
A  No.  1  The  Bond  Boy  is  as  good  as 
Tol'able  David,  or  at  least  the  people  who 
saw  it  thought  so.  I  find  Barthelmcss 
pictures  drawing  better  than  many  others, 
although  none  draw  very  good. — H.  J. 
Longaker,  Howard  theatre,  Alexandria, 
Minn. — General  patronage. 

Alias  Julius  Caesar,  with  Charles  Ray. 
— Better  than  the  last  few  Ray  pictures. 
— W.  A.  Dutton,  Plaza  theatre,  Manches- 
ter, Iowa. — General  patronage. 

Alias  Julius  Caesar,  with  Charles  Ray. 
— This  picture  went  over  good  and  did  a 
good  business  for  a  week's  run.  Charles 
Ray  is  popular  here. — David  Harding, 
Liberty  theatre,  Kansas  City,  Mo. 

East  is  West,  with  Constance  Tal- 
madge. — It  has  been  months  since  we  ran 
a  picture  that  give  the  satisfaction  this 
did.  100%  production. — C.  R.  Sullivaff, 
Fair  theatre,  Amarillo,  Tex. — General 
patronage. 

East  is  West,  with  Constance  Tal- 
madgc. — Good  picture.  Pleased  every- 
one. Rental  too  high  for  us  to  make 
money. — E.  S.  Brewer,  Strand  theatre, 
Owosso,  Mich. — -Neighborhood  patron- 
age. 

East  is  West,  with  Constance  Tal- 
madge. — Constance  has  redeemed  herself 
with  all  who  had  tired  of  her  former 
shallow  pictures  by  demonstrating  in 
East  Is  West  that  she  is  capable.  The 
plot  was  different  to  most  features  and 
direction,  photography  and  continuity  all 
that  could  be  asked.  It  is  real  entertain- 
ment with  plenty  of  comedy.  It  also  has 
its  thrills.  Attendance  just  fair. — H.  J. 
Longaker.  Howard  theatre,  Alexandria, 
Minn. — General  patronage. 

The  Masquerader,  with  Guy  Bates  Post. 
— No  good  for  small  towns.  Did  not  pay 
out  on  it,  but  must  say  that  picture  is 
good.— A.  J.  Inks,  Crystal  theatre.  Ligo- 
nier,  Ind. — Small  town  patronage. 

The  Masquerader,  with  Guy  Bates  Post. 
— Very  good  attraction  without  box  office 


The  End  Is 

In  Sight  J 

j§       Now  look  here,  Mr.  HERALD, 

Do  you  want  to  ruin  me? 
H        Since  you   folks   went   and  published 

In  the  "Picture  Did  For  Me" 
H        A  little  bit  of  poetry 

About  this  thing  and  that, 
I  haven't  had  a  quiet  night 

Nor  had  a  littie  nap. 
For   Bollman,   Stettmund;  fellows 

(Of  splendid  taste  I'll  state) 
Suggested  that  1   wear  the  wreath 

Of  Poet  Laureate; 
Of  course  I   being  modest 

Had   to  pass   it  by, 
And  thought  that  ended  everything; 

But  sleeping  dogs  don't  die; 
For  up  jumps  my  old  rival 

Of  Beauty  Contest  fame. 
And  throws  his  hat  within  the  ring 

And  says,  "Bring  on  your  game; 
"I'll  match  my  wits  or  picture  show 

"Against  that  sage-brush  guy 
"And  want  you  mighty  well  to  know 

"I'll  wear  that  crown  or  die." 
Now  since,  Oh  Mr.  HERALD, 

J.  C.  put  up  that  boast. 
The  telegrams  are  pouring  in 

From   mountain,   plain  and  coast. 
I've  had  to  put  a  mortgage 

On  my  home  and  on  the  Rex 
Because  these  thousand  telegrams 

Came  C.  O.  D.  to  vex. 
The  trains  from  all  directions 

Now  do  carry  extra  mail. 
The  secretaries  I  employ 

Are  growing  wan  and  pale 
But   though   I'm  nearly  ruined 

By  the  cost  of  this  great  heap 
Of  letters  pouring  in  on  us 

My  heart  is  prone  to  leap 
Because  in   this   they  all  agree: — 

Your  servant  from  the  west 
Should  the  Poet -Laureate  be ; 

Sic  ita,  bonum  est. 
They  say  that  J.  C.  Jenkins 

Is  spending  lots  of  dough 
And  buying  votes  up  right  and  left 

In  convention  now  you  know. 
They  say  that  Jenkins,  Meyer,  Sprague 

Have  framed  a  wicked  slate 
And  all  will  help  the  other  out 

To  me  eliminate. 
They  say  that  old  Nebraska's  sold 

That  Sprague  has  Kansas  bought 
And  Indiana's  next  in  line 

While  old   Missouri's  caught 
With  fifty  thousand  votes  or  more 

A  dark  horse  then  they'll  show 
Who  will  come  out  for  Laureate 

In  one  Fred  Meyer.  O. 
§§        Now  that  is  bad.  but  there  is  more — 

They  play  a  clever  game 
B        To  get  their  names  up  in  the  world 

And  get  a  lot  of  fame — 
For  two  years,  next  election  time 

When  leaders  pitch  their  tent 
J.  C.  will  be  a  running  mate 

For  Meyer,  President; 
But  sure  as  sun  is  shining 

With  scores  of  friends  at  hand 
I'll  block  that  race  for  president 
And  go  and  stump  the  land; 
H        And  when  I  get  through  telling 

Of  the  story  'bout  that  pelf, 
P_        I'll  just  step  out  and  thence  become  b 
The  President,  myself. 

PHILIP  RAND, 

Rex  theatre,  Salmon,  Idaho.  = 
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value  for  small  town.  First  National  has 
their  classification  boosted  double  the 
equitable  rental.  Can't  come  out  on  First 
National  releases  at  present  exhibition 
values.  We  bought  franchise  for  the 
promise  of  lower  rentals,  but  First  Na- 
tional has  betrayed  our  confidence,  as 
rentals  have  increased  more  than  75% 
since  purchasing  franchise,  and  business 
has  fallen  off.  Result,  we  are  working 
for  First  National  when  w-e  play  their 
pictures.  Six  more  months  and  then  we 
hope  for  relief. — P.  G.  Morris,  Regent 
theatre,  Cleveland,  Miss. — General  pat- 
ronage. 

The  Eternal  Flame,  with  Norma  Tal- 
madge. — Splendid  entertainment.  Rental 
too  high.  First  National  has  Captain  Kidd 
stopped. — E.  S.  Brewer,  Strand  theatre, 
Owosso.  Mich. — Neighborhood  patronage. 

The  Eternal  Flame,  with  Norma  Tal- 


madge. — Very  good,  but  I  don't  consider 

it  as  good  as  Smilin'  Through.  C.  F. 

Krieghbaum,  Paramount  theatre, 
Rochester,  Ind. — General  patronage. 

The  Seventh  Day,  with  Richard  Bar- 

thelmess. — Very  good,  but  not  as  strong 
as  Tol'able  David.  Worth  the  money 
asked  for  it. — Lyric  theatre,  Earlville,  111. 

— Neighborhood  patronage. 

A  Question  of  Honor,  with  Anita 
Stewart. — Star  draws  better  than  average 
business  for  us.  Lots  of  favorable  com- 
ments on  this  one.  It  ought  to  please 
any  audience.  Used  a  five-piece  orchestra. 
— J.  F.  Hileman,  Broadway  theatre,  Mt. 
Pleasant,  Mich. — Neighborhood  patron- 
age. 

The  Seventh  Day,  with  Richard  Bar- 
thelmcss.— Nothing  to  it.  Barthelmess 
deserves  better  story  material. — Crosby 
Bros.,  Lily  theatre,  Buffalo,  N.  Y.— 
Neighborhood  patronage. 

Sonny,  with  Richard  Barthelmcss.— A 
dandy  picture  enjoyed  by  all.  Good  clean 
comedy  and  a  few  sobs. — Clifford  L. 
Niles,  Grand  theatre,  Anamosa,  Iowa.— 
General  patronage. 

The  Deuce  of  Spades,  with  Charles 
Ray. — Good  picture.  Good  business.— 
G.  Strasser  Sons,  Emblem  theatre, 
Buffalo,  N.  Y. — Neighborhood  patronage! 

The  Deuce  of  Spades,  with  Charles 
Ray. — Stay  away  from  this  one.  N'oth- 
ing  to  it.— W.  A.  Dutton,  Plaza  theatre, 
Manchester,  Iowa. — General  patronage. 

The  Primitive  Lover,  with  Constance 
Talmadge. — One  of  Connie's  best  for 
some  time.  Better  with  Harrison  Ford 
back  with  her. — Lyric  theatre,  Earlville, 
III. — Neighborhood  patronage. 

The  Infidel,  with  Katherinc  MacDon- 
ald.— Fair  picture.  Fair  business.— G. 
Strasser  Sons,  Emblem  theatre,  Buffalo. 
N.  Y. — Neighborhood  patronage. 

Rose  of  the  Sea,  with  Anita  Stewart- 
Not  so  much.  Used  this  December  24th 
and  25th  and  it  flopped  for  Christmas  day 
— W.  Ray  Erne,  Rialto  theatre,  Charlotte 
Mich. — Small  town  patronage. 

Tol'able  David,  with  Richard  Barthel 
mess. — Very  good  picture  that  pleasct 
the  few  who  saw  it,  but  no  fault  of  pic 
ture,  in  fact  our  mistake  for  running  i 
the  week  before  Christmas. — Crosbj 
Bros.,  Lily  theatre,  Buffalo,  N.  Y.- 
Neighborhood  patronage. 

Tol'able  David,  with  Richard  Barthel 
mess. — Very  good,  but  we  got  a  bad  prin 
on  it.  Several  stops  on  same. — Olen  Rev 
nolds.  Pearl  theatre,  Hymera,  Ind- 
Small  town  patronage. 

One  Clear  Call,  with  a  special  cast- 
Good.  A  real  picture  and  you  won't  b 
afraid  to  face  your  patrons  when  the 
come  out. — E.  Gailey,  Crystal  theatn 
Wayne,  Neb. — General  patronage. 

One  Clear  Call,  with  a  special  cast.- 
Much  better  than  the  average.  Please 
at  advanced  admission. — W.  A.  Duttoi 
Plaza  theatre,  Manchester,  Iowa. — Ger 
eral  patronage. 

Penrod,  a  Marshall  Neilan  productioi 
— A  great  picture  for  the  children  an 
they  enjoyed  it  immensely.  It  drew- 
well  not  so  good. — Crosby  Bros.,  Lil 
theatre,  Buffalo,  N.  Y. — Neighborhoo 
patronage. 

Blind  Hearts,  with  Hobart  Bosworth- 
Fairly  good  picture,  in  fact  it's  like  a 
of  Bosworth's,  but  not  his  best. — H.  / 
Larson,  Majestic  theatre,  Oakland,  Ne 
— Small  town  patronage. 

The  Last  of  the  Mohicans,  with  a  sp' 
cial  cast. — A  fine  production.  Withe 
practically  any  advertising  it  drew  goc 
business  two  days. — J.  C.  Rowton,  Orpl 
eum  theatre,  Quinton,  Okla. — Neighbo 
hood  patronage. 

The  Sign  on  the  Door,  with  Norn 
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Talmadge. — This  proves  again  that 
Norma  is  a  wonderful  actress — a  very 
versatile  one.  A  gripping  drama  that 
pleased  very  much  here. — Sudie  I.  Haney, 
Liberty  theatre,  Des  Moines,  N.  M. — 
Small  town  patronage. 

Peck's  Bad  Boy,  with  Jackie  Coogan. 
— Ran  this  for  benefit  of  M.  E.  Sunday 
School.  Cost  $25.00.  Charged  twenty- 
five  and  thirty-five  cents.  Received  poor 
print  and  queered  us  with  patronage. — ■ 
A.  C.  Betts,  Powers  theatre,  Red  Creek, 
\\  Y. — Small  town  patronage. 

My  Boy,  with  Jackie  Coogan. — It  drew 
a  good  house  and  pleased.  Ran  Semon 
in  The  Agent  with  it.  Result — two  days 
of  good  business. — M.  L.  Guier,  Audi- 
torium theatre,  Slater,  Mo. — Small  town 
patronage. 

The  Song  of  Life,  with  a  special  cast. — 
Fine  picture.  Good  story,  acting  and 
photography.  Big  business. — J.  B.  Hun- 
ter, Regent  theatre,  Charlotte,  Mich. — 
Small  town  patronage. 

The  Half  Breed,  with  a  special  cast. — 
Good  picture  with  a  wrong  title.  Pa- 
trons thought  it  a  Western. — G.  Strasser 
Sons,  Emblem  theatre.  Buffalo,  N.  Y. — 
Xeighborhood  patronage. 

Two  Minutes  to  Go,  with  Charles  Ray. 
—Only  fair.  Nothing  to  rave  over,  but 
nothing  in  particular  to  kick  about. — R. 
M.  Harrington.  Star  theatre,  Lathrop, 
Mo. — Small  town  patronage. 

Fools  First,  a  Marshall  Neilan  produc- 
tion.— Considered  this  a  very  good  crook 
picture. — C.  F.  Krieghbaum,  Paramount 
theatre,  Rochester,  Ind. — General  patron- 
ige. 

The  Golden  Snare,  with  a  special  cast. 
—Very  good  Northern.  Play  satisfied 
ind  drew  well. — H.  A.  Larson,  Majestic 
heatre,  Oakland,  Neb. — Small  town  pat- 
•onage. 

The  Golden  Snare,  with  a  special  cast, 
filfllllllllllllllliim^ 

I  kk  A  "",  1 

I  Anonymous  j 
I  Contributes 

I  So  popular  has  become  the  poetic  rage  H 

1  that  even  that  famous  composer,  "Anony-  m 

I  mous,*'  signer  of  more  works  than  Shake-  m 

|  speare,   has  submitted   the   following,   re-  g 

1  reived  in  a  regulation  envelope  bearing  a  ^ 

|  lacerated  post   mark   on  which  the   only  g 

|  discernible  word  is  "Minn." 

"THE  OLD  HOMESTEAD" 

1  Oh  the  average  little  showman, 

|  In  the  average  little  town, 

I  Has  a  devil  of  a  time  getting  hy. 

1  Some  are  doing  fairly  well,  ^ 

|  Others  weathering  the  speli, 

I  While  quite  a  few  are  lying  high  and  dry.  = 

I  But  the  towns  that  1  have  seen, 

|  Small  or  big  or  in  between, 

I  All  demand  consistent  pictures  you  can  = 

I  bet.  m 

=  And  in  order  to  compete  = 

1  With  other  showmen  on  the  street 

1  You  have  got  to  get  the  super  specials 

'  ret.  = 


Of  the  big  ones  I  have  run 
I  have  picked  the  winning  one — 
It  is  "The  Old  Homestead"  from  Para- 
■  mount. 
N ot  a  melodramic  scheme, 
But  a  good  old-fashioned  theme; 
Tell  you.  Boys,  it's  pictures  like  this  that  || 
we  want.  = 

When  each  patron  left  the  bouse  H 
He  was  quiet  as  a  mouse; 
Was   he   thinking   of   a   homestead  far 
aw^y  ? 

Any w.iy,  they  thought  it  great.  M 
And  I  loved  to  count  the  gate.  j= 
I  sincerely  wish  they  made  them  every 
day 

—ANONYMOUS.  = 


— A  splendid  picture — one  you  can  boost 
and  it  will  hold  up.  Pleased  1007o.  Did 
not  do  much  business,  but  no  fault  of 
picture. — D.  A.  White,  Cozy  theatre, 
Checotah,  Okla. — Neighborhood  patron- 
age. 

The  Crossroads  of  New  York,  a  Mack 
Sennett  production. — Poor.  Too  dis- 
connected to  be  followed  easily,  and 
nothing  to  story  at  that.  First  National 
is  too  high  priced  for  small  town.  Can- 
not make  money  on  many  of  their  pic- 
tures.— A.  J.  Inks,  Crystal  theatre,  Ligo- 
nier,  Ind. — Small  town  patronage. 

The  Crossroads  of  New  York,  a  Mack 
Sennett  production. — Good  melodrama, 
and  Sennett  couldn't  keep  from  throwing 
in  some  good  comedy — C.  F.  Kriegh- 
baum, Paramount  theatre,  Rochester, 
Ind. — General  patronage. 

Lying  Lips,  a  Thomas  H.  Ince  produc- 
tion.— Seven  reels,  of  which  two  were 
short  ones.  An  excellent  story,  well 
played  with  very  good  direction.  Satis- 
fied our  patrons  generally. — Horn  and 
Morgan,  Star  theatre,  Hay  Springs,  Neb. 
— Small  town  patronage. 

The  Sky  Pilot,  with  a  special  cast. — An 
excellent  production.  Not  lavish,  but 
about  as  good  an  evening's  entertainment 
as  we  have  had  this  Fall. — R.  M.  Harring- 
ton, Star  theatre,  Lathrop,  Mo. — Small 
town  patronage. 

The  Girl  in  the  Taxi,  with  De  Havens. 
— From  previous  reports  we  thought  we 
had  a  lemon  in  this,  but  our  people  liked 
it  and  told  us  so.  More  power  to  you. 
De  Havens. — Crosby  Bros..  Lily  theatre, 
Buffalo,  N.  Y. — Neighborhood  patronage. 

The  Woman  He  Married,  with  Anita 
Stewart. — Just  got  by.  A  fair  program 
picture. — Clifford  L.  Niles.  Grand  theatre, 
Anamosa.  Iowa. — General  patronage. 

Star  Dust,  with  Hope  Hampton. — 
Above  the  average.  Has  some  good 
comedy  and  holds  up  well  clear  through 
the  whole  picture.  We  class  this  as  extra 
good. — Robert  M.  Harrington,  Star  thea- 
tre, Lathrop,  Mo. — Small  town  patronage. 

Hail  the  Woman,  a  Thomas  H.  Ince 
production. — Great.  A  real  picture  and 
enjoyed  by  all. — Clifford  L.  Niles,  Grand 
theatre,  Anamosa,  Iowa. — General  pat- 
ronage. 

Hail  the  Woman,  a  Thomas  H.  Ince 
production. — Great.  A  real  picture  and 
enjoyed  by  all. — O.  Trover,  Lyric  thea- 
tre, Rugby,  N.  D. — General  patronage. 

Hail  the  Woman,  a  Thomas  H.  Ince 
production. — Ran  this  Christmas  night  to 
a  good  business.  All  that  has  been  said 
of  it. — Olen  Reynolds.  Pearl  theatre* 
Hymera,  Ind. — Small  town  patronage. 

Smilin'  Through,  with  Norma  Tal- 
madge.— Finest  picture  I  ever  saw. 
Every  patron  satisfied. — -Bert  Silver.  Sil- 
ver Family  theatre,  Greenville,  Mich. — 
General  patronage. 

R.  S.  V.  P.,  with  Charles  Ray.— Fair 
program  picture.  Ray  out  of  place  in 
this.  Paramount  supplied  him  with  suit- 
able story  material  and  it's  unfortunate 
that  he  can  not  or  will  not  get  better 
stories. — Crosby  Bros.,  Lily  theatre. 
Buffalo.  N.  Y. — Xeighborhood  patronage. 

Sowing  the  Wind,  with  Anita  Stewart. 
— Anita  Stewart  popular  here  and  this 
gave  satisfaction  although  we  were  rained 
out. — R.  M.  Harrington.  Star  theatre. 
Lathrop,  Mo. — Small  town  patronage. 

The  Woman  Gives,  with  Norma  Tal- 
madge.— Title  poor,  but  picture  pleasing. 
-■ — L.  M.  Rothweiler,  Palace  theatre, 
Bison.  Kans. — Neighborhood  patronage. 

A  Beautiful  Liar,  with  Katherine  Mac- 
Donald. — Katherine  MacDonald  should 
get  better  stories.  Nothing  to  this. — 
Crosby  Bros..  Lily  theatre,  Buffalo,  N. 
Y. — Neighborhood  patronage. 
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Attention 
Mr  Oldham 


This  comedy  is  rather  old,  but  my  com- 
ment is  for  the  benefit  of  the  gentleman 
from  Tennessee  who  complained  recently 
that  the  reports  were  on  such  new  pic- 
tures that  they  were  of  no  benefit  to 
him.  This,  I  believe,  will  prove  that  the 
HERALD  and  its  contributors  will  give 
its  subscribers  anything  they  ask  for. 

"THE  BOAT" 
Buster  Keaton  built  himself  a  boat, 

To  sail  upon  the  briny  water; 
Said  he:     "She  ought  to  float, 

"For  she's  built  just  like  an  otter. 

"I'll  sail  upon  the  raging  main, 
"And  get  some  outdoor  sport, 

"Go  around  the  world  and  home  again, 
"And  touch  at  every  foreign  port." 

Then  he  pushed  it  into  the  placid  river, 
And  the   darned  thing  began  to  float. 

But  my  old  timbers  you  may  shiver, 
If  she  didn't  act  up  like  a  goat. 

He  jumped  upon  her  shining  deck, 
Just   as   she  turned  a  somerset, 

And  he  began  to  swear,  by  heck, 
For  the  water  might  be  wet. 

Then  it  turned  its   bottom  upper 
And  almost  killed  Buster  dead, 

For  he  fell  into  her  scupper 
Upon   his   alabaster  head. 

"I  wish  you'd  be  a  little  circumspect, 
"Really  now,  you  must  behave, 

"For  I   do  not  feel  like  being  wrecked, 
"It's  enough  to  make  the  heathen 
rave." 

Then  she  blew  up  with  a  roar, 
For  she  broke  a  piston  ring. 

It  shook  the  earth  and  ocean  floor; 
Oh  death,  where  is  thy  sting? 

Said  Buster:     "Here  our  ways  must  part, 
"Of  intelligence  you  had  not  a  gleam; 

"That  old  boat  almost  broke  my  heart, 
"At  least  it's  ripped  at  every  seam. 

"A  sailor's  life  has  no  charms  for  me, 

"I   much   prefer   dry  land ; 
"No  more  I'll  sail  the  raging  sea 

"Without    a    life    preserver    in  every 
hand." 

WM.  H.  CREAL. 
Suburban  theatre,  Omaha,  Neb. 
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Dinty,  a  Marshall  Neilan  production.— 
A  good  picture  which  did  a  fair  business. 
Barry  does  not  please  extra  well  here. — 
R.  M.  Harrington,  Star  theatre,  Lathrop, 
Mo. — Small  town  patronage. 

Mamma's  Affair,  with  Constance  Tal- 
madge.— Here's  where  Connie  is  differ- 
ent and  they  liked  it.    Only  for  an  abrupt 
"nding  it  is  very  good. — L.   M.  Roth- 
weiler,   Palace   theatre,    Bison,  Kans.— 
Neighborhood  patronage. 

Wedding  Bells,  with  Constance  Tal- 
madge.— Good  comedy  and  kept  them 
chuckling  for  an  hour  and  a  half. — Crosby 
Bros..  Lily  theatre,  Buffalo,  N.  Y. — 
Neighborhood  patronage. 

Not  Guilty,  with  a  special  cast. — Better 
than  I  expected.  One  that  did  not  fail 
to  please.  Book  it. — L.  M.  Rothweiler, 
Palace  theatre.  Bison,  Kans. — Neighbor- 
hood patronage. 

One  Arabian  Night,  with  Pola  Negri. — 
Not  suitable  for  neighborhood  houses. 
Pola  Negri  gets  the  knife  as  usual. — 
Crosby  Bros.,  Lily  theatre,  Buffalo,  N. 
Y. — Neighborhood  patronage. 

The  Jack  Knife  Man,  with  a  special 
cast. — Nothing  big,  but  just  a  good  aver- 
age picture.  Photography  dark.  I  gave 
it  extra  advertising,  but  it  failed  to  reg- 
ister at  the  box  office,  as  I  didn't  take  in 
enough  to  pay  for  the  picture. — K.  A. 
Bechtold,  Opera  House,  Martinsville,  111. 
— Small  town  patronage. 

Serenade,   with    George   Walsh. — Fair 
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program  picture  that  got  by. — Crosby 
Bros.,  Lily  theatre,  Buffalo,  N.  Y. — 
Neighborhood  patronage. 

45  Minutes  From  Broadway,  with 
Charles  Ray. — A  fair  comedy-drama. 
Keeps  the  audience  in  good  humor  most 
of  the  time.  I  used  extra  advertising  on 
this  one. — K.  A.  Bechtold.  Opera  House, 
Martinsville,  111. — Small  town  patronage. 

I  Am  Guilty,  with  Louise  Glaum. — 
Good  picture.  Star  well  liked  by  my 
patrons  and  did  good  business  on  it. — 
Edw.  W.  Werner,  Windsor  theatre,  Can- 
ton, Ohio. — Neighborhood  patronage. 

THE  HOTTENTOT,  a  Thomas 
H.  Ince  production. — A  corking 
good  picture.  Has  all  the  action, 
laugh  thrills  and  spills  anyone 
could  possibly  desire.  Placed  it  on 
closing  position  of  program,  then 
listened  to  enthusiastic  praise  at 
patrons  passed  out.  Heard  more 
boost*  for  this  one  than  on  any 
for  months.  Get  it,  boost  it  and 
be  sure  to  put  it  on  closing  posi- 
tion. Playing  repeat  next  month. 
— C.  L.  ROSER,  AI.  Ringling  The- 
atre, Baraboo,  Wis. — Small  town 
patronage. 

Nomads  of  the  North,  with  a  special 
cast. — Wonderful  production.  Bear  and 
dog  are  fine  and  there  is  just  enough 
comedy  in  the  picture  to  be  good.  It 
should  appeal  to  all  classes.  Extra  ad- 
vertising on  this. — K.  A.  Bechtold,  Opera 
House,  Martinsville,  111. — Small  town  pat- 
ronage. 

Polly  of  the  Storm  Country,  with  Mil- 
dred Harris. — Good  title  and  picture,  but 
star  is  not  liked  by  my  patrons. — Edw. 
W.  Werner,  Windsor  theatre.  Canton. 
Ohio. — Neighborhood  patronage. 

Fox 

The  Yosemite  Trail,  with  Dustin  Far- 
num. — A  good  picture  that  will  pleas* 
the  majority.  This  star  not  a  good  draw- 
ing card  here. — J.  R.  Ullman,  Orpheum 
theatre,  Ada,  Minn. — Neighborhood  pat- 
ronage. 

The  Yosemite  Trail,  with  Dustin  Far- 
num. — Very  good  program  picture 
Would  not  make  much  of  a  special.  Star 
does  good  work. — Lyric  theatre,  Earlville, 
111. — Neighborhood  patronage. 

Boss  of  Camp  4,  with  Charles  Jones. — 
Good  because  the  public  likes  Jones.  That 
is  what  counts.    Business  just  fair.    \  er. 
cold. — J.    B.    Hunter,    Regent  the? 
Charlotte,  Mich. — Small  town  patronage. 

gnsjIMniff^^ 

The  Same 

S  To  You  I 

B  Our  house  has  burned  down  and  g 

■  have  had  no  show  since,  but  I  still  §| 
=  enjoy  getting  the  best  motion  pic-  B 
g  ture  journal  published. 

B  We  hope  to  be  able  to  build  us  - 

■  a  house  some  time  during  this  year,  jj 
=  and  if  we  do  I  will  be  glad  to  con-  B 
m  tribute  to  "What  the  Picture  Did  g 
j  for  Me."  This  one  feature  of  the  B. 
S  "Herald"  alone  is  worth  to  the  ex-  B 
B  hibitor  several  times  the  cost  of  §§ 
H  subscription. 

:       Wishing  the  "Herald"  much  sue-  p. 
E  cess  for  1923,  I  am 

W.  J.  FISH, 

Dumas,  Ark.  E 
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In  Arabia,  with  Tom  Mix. — Good,  but 
no  better  than  other  Mix  pictures.  They 
are  all  fine  and  draw  better  than  any 
other  star  on  Saturday  night. — A.  J. 
Inks,  Crystal  theatre,  Ligorier.  Ind.— 
Small  town  patronage. 

Mixed  Faces,  with  William  Russell. — 
Good  comedy  drama  with  political  twist 
in  which  Russell  does  some  really  won- 
derful work  in  a  dual  role. — P.  G.  Estec. 
Fad  theatre,  Brookings,  S.  D. — Neighbor- 
hood patronage. 

Mixed  Faces,  with  William  Russell. — 
Good  picture  with  the  star  in  a  dual  role. 
Quite  an  amount  of  comedy  in  it. — C.  F. 
Krieghbaum,  Paramount  theatre,  Ro- 
chester, Ind. — General  patronage. 

Fighting  Blood,  with  John  Gilbert. — 
If  they  like  Westerns  give  them  this  one. 
100%  Western.— D.  A.  White,  Cozy  tin 
atre,  Checotah,  Okla. — Neighborhood  pat- 
ronage. 

Lights  of  New  York,  with  Bstelli 
lor   and    Marc   McDcrmott. — No  good. 
Lost  money.    Lay  off,  boys.    Don't  run 
it. — E.   Gailey,   Crystal  theatre.   Wa  i 
Xeb. — General  patronage. 

Lights  of  New  York,  with  Estelle  Tay- 
lor and  Marc  McDcrmott. — One  of  the 
Fox  specials  that  proved  a  pleasant  sur- 
prise as  it  contained  none  of  the  gruesome 
sensational  stuff  that  was  present  in 
When  New  York  Sleeps  with  these  stars. 
In  fact  Lights  of  New  York  was  a  good 
sermon  in  places  and  irreproachable  all 
through.  McDermott  did  some  fine  work, 
but  few  opportunities  were  given  Miss 
Taylor  to  display  her  ability. — P.  G.  Es- 
tee,  Fad  theatre,  Brookings,  S.  D. — 
Neighborhood  patronage. 

Moonshine  Valley,  with  William  Far- 
num. — One  of  his  best  pictures.  Poor 
title,  as  it  won't  draw  the  women,  though 
it's  a  good  clean  picture.  The  child  does 
some  real  acting. — J.  R.  Ullman,  Orph- 
eum theatre,  Ada,  Minn. — Neighborhood 
patronage. 

Moonshine  Valley,  with  William  Far- 
mim. — It  will  please  William  Farnum's 
followers. — M.  L.  Guier,  Auditorium  the- 
atre. Slater,  Mo. — Small  town  patronage. 

The  Love  Gambler,  with  John  Gilbert. 
— This  was  my  first  picture  of  this  star 
and  from  the  remarks  that  I  heard  I 
think  that  the  next  John  Gilbert  will 
draw  well. — B.  W.  Merrill,  The  Lyric 
theatre,  Edgar,  Neb. — General  patronage. 

My  Friend  the  Devil,  with  a  special 
cast. — No  good.  None  of  the  Fox  spe- 
cials this  year  are  any  good  for  small 
town  except  The  Fast  Mail.  Have  two 
more  yet  to  play. — Olen  Reynolds.  Pearl 
theatre,  Hymera,  Ind. — Small  town  pat- 
ronage. 

The  New  Teacher,  with  Shirley  Mason. 
— A  very  pleasing  picture.  You  can  al- 
ways depend  on  a  clean  show  when  you 
have  Shirley  booked. — J.  R.  Ullman. 
Orpheum  theatre,  Ada,  Minn. — Neigh- 
borhood patronage. 

The  New  Teacher,  with  Shirley  Mason. 
— Fair  picture.  Nothing  big,  but  will 
please  all  who  venture  out  to  see  it.  Star 
getting  to  be  very  popular  in  this  city. — 
H.  E.  Swan,  Empress  theatre,  Kearney, 
Xeb. — Neighborhood  patronage. 

The  New  Teacher,  with  Shirley  Mason. 
— A  picture  that  has  lots  more  action 
and  thrills  than  its  title  would  indicate. 
Miss  Mason  is  at  her  best.  A  very  good 
popular  priced  program  picture. — Ben.  L. 
Morris,  Olympic  theatre,  Bellaire,  Ohio. 
— General  patronage. 

The  Fast  Mail,  with  Charles  Jones.— 
Good  picture.  Will  glue  them  to  their 
seats  from  start  to  finish.  If  you  want 
action,  boys,  this  one  has  everything  you 
ever  read  about  and  a  little  bit  more. 
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Welcome  To 
The  Circle 

-        Enclosed  please  find  my  first  contribu- 
tions   to    "What    the    Picture    Did  For 

M  Me." 

Do  not  know  whether  you  will  be  able 
^    to  decipher  them,   but  then  I've  a  good 
reason. 

_       You  sec,  I  have  been  in  bed  for  over 
:    a    month    having    a    nice    vacation    with  s 
pleurisy,    and    believe    me    the    "Herald**  = 
looks   good   to  me  every  week,  although  1 
^|    1   was   forced   to   let   business   go  to  the  §j 
~M  deuce. 

1  am  fortunate  to  have  a  younger  H 
brother  and  father  to  run  the  show  itself  1 
and  part  of  the  business,  but  of  course  S 
they  do  not  do  as  you  would  and   I  am  I 

j=I    anxious  to  get  up  and  at  'em  again. 

is  Of  course  when  1  was  lying  in  bed  1  = 
had  lots  of  time  to  write  nice  poetry  as  = 
Messrs.  Rand,  Jenkins  and  the  family  = 
of  artists  do,  but  you  know  I'd  try  and*  ^ 
get  about  three  stanzas  written  and  then  |i 
I'd  get  mad  to  think  of  some  of  the  M 
things  we  have  to  face,  especially  in  =1 
small  towns,  and  I'd  say,  "Poetry  is  W 
nice,  but  let  me  up   for  action."     If  I'd  I 

"**  attempt  to  put  some  of  the  things  that  = 
happen  to  small  town  exhibitors  in  poetry  =1 
— 1  hate  to  think  of  the  proper  language  H 
to  use. 

I  couldn't  do  without  a  subscription  to  M 
I   your  paper. 

HOWARD  SPRAGUE, 
Park   theatre.   Nashville,  Mich. 
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Stood  them  out  for  three  days  on  it. — 
H.  E.  Swan,  Crescent  theatre,  Kearney, 
Xeb. — Neighborhood  patronage. 

The  Fast  Mail,  with  Charles  Jones.— 
We  are  all  out  to  boost  a  good  show  and 
I  join  in  boosting  this  both  as  a  good 
show  and  as  a  tip-top  attraction.  I  got 
back  the  money  they  and  the  public 
rolled  me  for  when  I  played  Monte 
Cristo,  which,  too,  was  very  good,  in 
fact  too  high  class  and  wouldn't  draw. 
— Grand  theatre.  Jackson,  Wis. 

THE  LADY  FROM  LONG- 
ACRE,  with  William  Russell- 
Here  is  a  good  picture,  but  would 
like  to  know  where  Fox  got  the 
name  for  it.  They  must  have  put 
a  lot  of  names  in  a  hat  and  shaken 
them  up  and  drawn  one  out  and 
used  it  for  the  name  of  this  pic- 
ture—CRAWFORD  &  NEARY, 
Idle  Hour  Theatre,  Utica,  III.— 
Small  town  patronage. 

Nero,  with  a  special  cast. — Just  another 
Queen  of  Sheba  and  twelve  reels  of  it. 
No  good  for  small  town. — Olen  Reyn- 
olds, Pearl  theatre,  Hymera,  Ind.— Small 
town  patronage. 

Silver  Wings,  with  Mary  Carr. — A 
good  picture,  but  not  worth  the  money 
Fox  asks  for  it.  This  goes  for  Monte 
Cristo  and  Nero  also. — Proctor  &  Wade, 
Sultana  theatre,  Williams,  Ariz. — Neigh- 
borhood patronage. 

Silver  Wings,  with  Mary  Carr. — This 
is  a  so-called  special  in  nine  reels  and 
should  have  been  put  in  five  or  six  reels. 
It  fell  flat  for  me.  I  ran  it  on  Friday  and 
Saturday  and  only  had  about  half  the  . 
usual  Saturday  business  and  it  was  not 
the  fault  of  anything  but  the  picture,  foi 
it  is  not  there  and  only  pleased  a  few 
If  you  buy  this  buy  it  at  the  price  of  2 
program  picture  and  don't  blow  too  much 
about  it.— B.  W.  Merrill,  The  Lyric  the 
atre,  Edgar,  Neb. — General  patronage. 

Youth  Must  Have  Love,  with  Shirle) 
Mason. — Just  on  an  average  of  he' 
others. — Olen  Reynolds,  Pearl  theatre 
Hymera,  Ind. — Small  town  patronage. 

West  of  Chicago,  with  Charles  Jones 
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 A  good  picture,  but  Jones  is  like  Mix. 

belongs  only  in  Western  cowboy  pictures. 
There  they  shine. — Lyric  theatre,  Earl- 
ville,  111. — Neighborhood  patronage. 

West  of  Chicago,  with  Charles  Jones. 
— A  good  Western  with  quite  a  bit  of 
comedy. — C.  F.  Krieghbaum,  Paramount 
theatre.  Rochester,  Ind. — General  patron- 
age. 

Up  and  Going,  with  Tom  Mix. — Did 
not  please  as  well  as  most  of  his  pictures. 
People  look  for  more  action,  but  a  good 
6tory  well  acted. — -J.  H.  Ebersole,  Majes- 
tic theatre.  Avoca.  Iowa.— Small  town 
patronage. 

Up  and  Going,  with  Tom  Mix. — One 
of  the  best  Mix  pictures  that  we  ever 
ran.  Mix  may  be  getting  a  little  old. 
but  he  is  there  with  the  action.  And  we 
will  not  overlook  his  horse,  Tony,  as  he 
is  as  near  human  as  anything  could  be. — 
Crawford  &  Neary,  Idle  Hour  theatre. 
Utica,  111. — Small  town  patronage. 

Up  and  Going,  with  Tom  Mix. — I  my- 
self did  not  like  this  one.  but  it  pleased 
our  patrons  and  therefore  I  should  worry. 
Mix  is  a  great  favorite  here  and  I  can 
always  get  them  out  to  see  Tom. — A.  A. 
Brollier,  Kaypee  theatre.  Mt.  Gilead. 
Ohio. — General  patronage. 

Just  Tony,  with  Tom  Mix. — The  best 
Western  oi  the  year.  Horse  wonderful. 
Book  it  and  boost  it. — Lyric  theatre. 
Eariville,  111. — Neighborhood  patronage. 

Just  Tony,  with  Tom  Mix. — Very  good 
Western.  Broke  my  Saturday  box  office 
record.  Tom  is  some  actor. — C.  F. 
Krieghbaum.  Paramount  theatre.  Ro- 
chester, Ind. — General  patronage. 

Honor  First,  with  John  Gilbert. — War 
drama.  Fell  flat. — G.  Strasser  Sons. 
Emblem  theatre.  Buffalo.  N.  Y. — Neigh- 
Dorhood  patronage. 

Shirley  of  the  Circus,  with  Shirley 
Mason. — Very  good  snappy  little  picture. 
Broke  the  house  record  with  it.  Good 
:or  you  if  you  can  buy  it  right.  Wonder- 
:ul  paper.  Take  a  chance  on  this  one. — 
T.  B.  Hunter,  Regent  theatre.  Charlotte. 
Mich. — Small  town  patronage. 

Oath  Bound,  with  Dustin  Farnum. — 


|  A  Jenkins 

|  Suggestion 

g  Am     holding     my     breath     for    "The  ;^ 

g  Prisoner  o<  Zenda."    Why?    Because  Rex  g 

p  Ingram  directed  it. 

H  Have   both   eyes    focused    on   "Quincy  ^ 

g  Adams   Sawyer."     Why?     Because   who  F 

M  ever   heard    that   Clarence    Badger    ever  — 

H  failed  in  direction? 

g  There    is   a   way   to    pick   a    program  g 

^  that's    right.     Watch    the   director    and  EE 

H  story  and  not   the  press  agent  and  film  || 

=  peddler. 

^  Why  not  report  on  the  director? 

=  He's    the    brains    of    the    whole    show.  — 

^|  To  whom  should  we  give  credit  for  "Ben  EZ 

F  Hur,"  Lew  Wallace  or  the  publisher  of  ^ 

g  the  story? 

m  J.  C.  JENKINS, 

Auditorium  theatre,  Neligh,  Neb.  g 


Good  picture.  Good  business. — G.  Stras- 
ser Sons.  Emblem  theatre.  Buffalo.  N.  Y. 
— Neighborhood  patronage. 

Do  and  Dare,  with  Tom  Mix. — Differ- 
ent from  other  Mix  pictures.  Will  get 
many  laughs.  It  also  has  a  few  good 
thrills. — J.  R.  LTlman,  Orpheum  theatre. 
Ada,  Minn. — Neighborhood  patronage. 

Arabian  Love,  with  John  Gilbert. — 
Good  "Sheik"  picture. — C.  F.  Kriegh- 
baum. Paramount  theatre,  Rochester. 
Ind. — General  patronage. 

Gleam  o*  Dawn,  with  John  Gilbert. — 
A  fair  Western,  but  nothing  to  enthuse 
over  and  star  not  well  known  here. — 
Chas.  L.  Hyde.  Grand  theatre,  Pierre,  S. 
D. — Small  town  patronage. 

The  Strength  of  the  Pines,  with  Will- 
iam Russell. — Very  good  Russell  subject. 
If  you  like  action  and  thrills,  you'll  get  it 
in  this  one.  A  fine  Saturday's  subject. 
Will  go  in  any  house  where  Westerns  or 
Northern  pictures  get  by. — H.  E.  Swan. 
Crescent  theatre.  Kearney,  Neb. — Neigh- 
borhood patronage. 

Bar  Nothing,  with  Charles  Jones. — 
"Buck"  lived  up  to  his  reputation  in  this 
one.  You  can  bet  your  life  it  is  the  kind 
of  Western  that  will  satisfy  all  Western 
fans.  Full  of  action,  and  "Buck"  -is 
there  in  every  one. — Wood  &  Webb,  Star 
theatre,  Corinth,  Miss. — Neighborhood 
patronage. 

Shackles  of  Gold,  with  William  Far- 
num.— An  extra  good  picture  with  extra 
good  business.  Another  Fox  star  that  is 
well  liked  here.  This  is  a  good  story 
with  wonderful  settings  and  photography. 
— J.  B.  Hunter,  Regent  theatre,  Char- 
lotte, Mich. — Small  town  patronage. 

Rough  Shod,  with  Charles  Jones.-1 
One  with  plenty  of  action  and  that  is 
what  "Buck's"  fans  want.  Very  good. — 
Russell  Armentrout.  K.  P.  theatre.  Pitts- 
field,  111. — General  patronage. 

Arabian  Love,  with  John  Gilbert. — 
Good  picture.  Will  please  most  every- 
body. Ran  it  with  Al  St.  John  in  Happy 
Pest,  which  was  a  good  comedy. — R.  D. 
Troutman,  Ethel  theatre,  Ethel,  Mo. — 
Neighborhood  patronage. 

The  Fighting  Streak,  with  Tom  Mix- 
Good  enough,  but  oh,  what  a  print.  Fox 
prints  are  always  poor. — W.  Ray  Erne. 
Rialto  theatre.  Charlotte,  Mich. — Small 
town  patronage. 

The  Devil  Within,  with  Dustin  Far- 
num.— Here  is  a  good  picture  for  a  Sat- 
urday for  small  town  houses,  as  this  pic- 
ture sure  has  pep  and  action.  After  sec- 
ond reel  your  patrons  will  be  either  hold- 
ing their  breaths  or  standing  up  waiting 


for  something  else  to  happen.  If  you 
have  not  run  it,  book  it,  as  you  can  buy  it 
right. — Crawford  &  Neary,  Idle  Hour 
theatre,  Utica,  111. — Small  town  patron- 
age. 

A  Connecticut  Yankee,  with  Harry 
Myers. — A  real  entertainment  and  did 
good  business  at  Fox's  scale  of  twenty- 
five  and  thirty-five  cents. — W.  Ray  Erne, 
Rialto  theatre,  Charlotte,  Mich. — Small 
town  patronage. 

A  Connecticut  Yankee,  Queen  of  Sheba 
and  Over  The  Hill. — Played  Fox's  three 
giants.  After  booking  them  and  reading 
comments  I  thought  Fox  had  slipped  me 
a  bunch  of  lemons  along  with  some  other 
boys.  Played  them  straight  through  at 
25  and  50  cents  and  put  them  over  good. 
Each  a  first  class  evening's  entertainment 
of  its  kind.  Pleased  all.  Only  mistake 
thought  made  (possibly  not;  used  a  two 
reel  Lloyd  or  Semon  with  each.  Made 
program  too  long. — Elwood  Singer,  Isis 
theatre,  Broadwater,  Neb. 

Western  Speed,  with  Charles  Jones. — 
Good  Western.  Picture  such  as  pleases 
Saturday  night  house.  Almost  as  good 
card  as  Mix.  A  life  saver. — J.  W.  May, 
Grand  theatre,  Shawneetown,  111. — Small 
town  patronage. 

Western  Speed,  with  Charles  Jones. — 
Very  good  Western.  Sure  to  please  Sat- 
urday crowds.  Jones  generally  holds 
them. — D.  A.  White.  Cozy  theatre,  Che- 
cotah,  Okla. — Neighborhood  patronage. 

Western  Speed,  with  Charles  Jones. — 
Think  this  the  best  Jones  picture  I've 
run.  Lots  of  comedy  in  it  also. — C.  F. 
Krieghbaum,  Paramount  theatre,  Ro- 
chester, Ind. — General  patronage. 

Queen  of  Sheba,  with  Betty  Blythe. — 
A  good  one.  Ran  two  days  and  church 
people  came  out,  but  commented  very 
critically  on  Sheba's  scanty  costume. 
That  seemed  to  be  all  they  saw. — Jensen 
Bros.,  Victory  theatre,  Pauls  Valley. 
Okla. — General  patronage. 

Queen  of  Sheba,  with  a  special  cast. — 
Historical.  Biblical  romance  in  ten  reels 
where  seven  would  be  far  better.  Gor- 
geous sets,  impressive  but  slow.  Chariot 
race  interesting;  attack  of  Jersusalem 
very  fair.  Spectacular  effects.  There  is 
a  love  plot  of  first  magnitude  which 
makes  it  interesting.  The  acting  of  all  is 
very  fine.  Betty  Blythe  as  the  queen  is 
beautiful.  Her  costume,  however,  is  too 
bold.  Fox  shows  his  insatiable  greed  by 
the  terrific  price  demanded.  Many  will 
like  this,  especially  school  children, 
church  people  and  nearly  all  the  women; 
the  male  Western  fans  will  fall  asleep. 
Small  towns  had  better  think  carefully 
before  booking.  We  charged  50  and  25 
cents  to  about  our  regular  Sunday  crowd. 
— Philip  Rand,  Rex  theatre,  Salmon, 
Idaho. 

The  Roof  Tree,  with  William  Russell. — 
This  one  seems  to  hold  the  interest  well 
all  the  way  through. — C.  F.  Krieghbaum, 
Paramount  theatre,  Rochester,  Ind. — 
General  patronage. 

Sky  High,  with  Tom  Mix. — Good  pic- 
ture as  usual.  Lots  of  action.  Scenery 
wonderful.  A  lot  of  good  comedy.  Mix 
« always  has  been  a  good  star  for  our  box 
office. — Crawford  &  Neary,  Idle  Hour 
theatre.  Utica,  111. — Small  town  patron- 
age. 

Sky  High,  with  Tom  Mix. — Verjhgood. 

Will  go  over  with  a  bang.    Lots  ofsplen- 
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did  comments  and  good  patronage. — F. 
E.  Sabin,  Majestic  theatre,  Eureka,  Mont. 
— Small  town  patronage. 

Iron  to  Gold,  with  Dustin  Farnum. — 
Here  is  a  peach.  Will  suit  even  those 
who  do  not  like  Western  pictures,  as  it 
is  a  different  kind  of  Western.  Has  a 
lot  of  pep  and  the  scenery  is  great.  It 
you  have  not  run  it,  book  it,  as  you  can 
buy  it  right. — Crawford  &  Neary,  Idle 
Hour  theatre,  Utica,  III. — Small  town 
patronage. 

Iron  to  Gold,  with  Dustin  Farnum. — 
Action  very  slow.  Story  drawn  out. 
Could  have  been  told  "in  the  first  reel. 
The  poorest  Dustin  Farnum  subject  for 
months. — H.  E.  Swan,  Crescent  theatre, 
Kearney,  Neb. — Neighborhood  patron- 
age. 

The  Primal  Law,  with  Dustin  Farnum. 
— A  picture  which  pulled  in  a  fair  house 
and  pleased  everyone,  as  it  is  a  good  pic- 
ture of  its  kind. — Russell  Armentrout,  K. 
P.  theatre,  Pittsfield,  111. — General  pat- 
ronage. 

Thunderclap,  with  Mary  Carr. — A  truly 
remarkable  picture.  Good  for  anyone  to 
see.  Go  after  these  kind. — J.  W.  May. 
Grand  theatre,  Shawneetown,  III. — Small 
town  patronage. 

Coldvv)  n 

Remembrance,  with  a  special  cast. — 
Consider  it  nothing  more  than  a  good 
program  picture,  but  as  it  was  sold  to  us 
right  wc  have  no  kick,  but  if  you  liked 
The  Old  Nest  you  will  like  it  better  after 
seeing  Remembrance. — Carroll  and  Mil- 
ler, Gayety  theatre,  Amory,  Miss. — 
Neighborhood  patronage. 

Remembrance,  with  a  special  cast. — 
A  really  fine  picture  and  it  is  hard  to 
understand  why  it  has  not  gone  stronger. 
Price  too  high  considering  pulling  power. 
— Y.  M.  C.  A.  theatre,  Lake  Geneva,  Wis. 
— General  patronage. 

Remembrance,  with  a  special  cast. — 
Fair  program  picture,  but  not  a  special. 
Xot  at  all  in  The  Old  Nest  class. — Jack 
Tiller,  Temple  theatre,  Mt.  Gilead,  Neb. — 
General  patronage. 

Remembrance,  with  a  special  cast. — 
Fair  picture.  Very  much  overrated  by 
the  producers.  Lacks  the  appeal  of  The 
Old  Nest.  Lost  money  for  me. — W.  A. 
Dutton,  Plaza  theatre,  Manchester,  Iowa. 
— General  patronage. 

The  Wall  Flower,  with  Colleen  Moore. 
— Old,  but  a  good  comedy  drama.  Print 
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|  But  Voting  | 
|  Has  Begun 

=        I   want   to    nominate   Philip   Rand    for  j 

H  Poet  Laureate   of  your  department  and  -:_ 

;  make  a  motion  that  you  parcel  post  the  - 

g  laurel  wreath  to  him  at  once. 
H        Judging  from  the  frequency  with  which  g 

H  he  sends  in  poetical  contributions  he  can  = 

^  make   'em   up   between   reels   or  after  he  ^ 

=  gets  through  counting  up  his  money  at  e|| 

g  night.      Personally,    I    lost    two    nights  g 

=  sleep  and  missed   three  meals  in  the  in-  = 

g  terest  of  art,  but  no  crown,   poetical  or  || 

g  kingly,    is   worth    the   loss    of   a   night's  :  ; 

e||  sleep. 

g       Somebody  start  another  contest.  They  if 

=  are  lots  of  fun. 

A.  N.  MILES, 
Eminence  theatre,  Eminence,  Ky.  g 

j  P.  S. — For  fear  Mr.  Rand   will   get   the  ■ 
"big     head"     and     some    of    our     other  = 

^  contestants  get  their  feelings  hurt  I  want  H 

H  to  add  that  I  didn't  choose  him  because  ^ 

g  his   verses   are   the   best   but  because  I  = 

^  have  a   small  son,  nine  years  old,  who  = 

H  is    also    named    Philip    and    1    consider  §§ 

^  there's  great  promise  in  that  name. 

A.  N.  M.  H 


in  fine  condition.  Showed  to  a  good 
business. — J.  B.  Hunter,  Regent  theatre, 
Charlotte,  Mich. — Small  town  patronage. 

Earthbound,  with  a  special  cast. — 
Opinion  divided  on  this  one,  but  major- 
ity didn't  like  it.  Too  much  spirit  stuff. 
Protestants  did  not  like  it.  Said  too 
much  Catholic  stuff  in  it.  Excellent  act- 
ing. Used  ten  piece  orchestra  with  it 
and  charged  ten  and  forty  cents. — S.  G. 
Hide,  Photoplay  theatre,  Ashland,  Kans. 
— Small  town  patronage. 

When  Romance  Rides,  with  a  special 
cast. — Fine  picture  taken  from  Zane 
Grey's  story  "Wildfire."  Should  be  ad- 
vertised as  "Wildfire." — Neil  Clifford, 
Regent  theatre,  Deckerville,  Mich. — 
Small  town  patronage. 

The  Voice  in  the  Dark,  with  a  special 
cast. — One  that  will  please  the  majority, 
but  nothing  to  rave  about. — P.  J.  Bur- 
ford,  Princess  theatre,  Doniphan,  Mo. — 
Neighborhood  patronage. 

Yellow  Men  and  Gold,  with  a  special 
cast. — Reported  as  very  good. — Y.  M.  C. 
A.  theatre,  Lake  Geneva,  Wis. — General 
patronage. 

Made  In  Heaven,  with  Tom  Moore. — 
A  peach  of  a  picture.  Star  well  liked. 
Plenty  of  comedy. —  Edw.  W.  Werner. 
Windsor  theatre,  Canton,  Ohio. — Neigh- 
borhood patronage. 

Made  In  Heaven,  with  Tom  Moore. — 
Very  good  comedy.  Helcne  Chadwick 
excellent  as  leading  lady — Sudie  I. 
Hancy,  Liberty  theatre,  Des  Moines.  X 
M. — Small  town  patronage. 

Made  In  Heaven,  with  Tom  Moore. — 
A  good  picture.  Tom  Moore  a  good 
drawing  star  here. — L.  B.  Grcenhaw, 
Strand  theatre,  Leslie,  Ark. — Small  town 
patronage. 

Honest  Hutch,  with  Will  Rogers.— 
Worth  going  back  and  digging  up.  Peo- 
ple liked  it  and  the  picture  doesn't  show 
its  age. — Chas.  L.  Hyde,  Grand  theatre, 
Pierre,  S.  D. — Small  town  patronage. 

Watch  Your  Step,  with  Cullen  Landis. 
— A  good  snappy  picture. — Emprize  the- 
atre, Cedar  Springs,  Mich. — Neighbor- 
hood patronage. 

Mr.  Barnes  of  New  York,  with  Tom 
Moore. — Not  so  good. — J.  H.  Ebersole. 
Majestic  theatre,  Avoca,  Iowa. — Small 
town  patronage. 

His  Back  Against  the  Wall,  with  Ray- 
mond Hatton. — A  mild  and  pleasant 
Western  free  from  the  usual  impossible 
Western  stunts.  Seemed  to  please. — Y. 
M.  C.  A.  theatre,  Lake  Geneva,  Wis. — 
General  patronage. 

Scratch  My  Back,  with  a  special  cast. 
— Fine  picture  and  show.  It  kept  my 
patrons  laughing  and  that  is  what  I  like. 
— O.  Troyer,  Lyric  theatre,  Rugby,  N.  D. 
— General  patronage. 

Be  My  Wife,  with  Max  Linder.— Will 
please,  although  it  is  close  to  slapstick, 
but  for  a  change  would  advise  you  to 
play  it  as  it  is  different  from  the  general 
run. — Russell  Armentrout,  K.  P.  theatre. 
Pittsfield,  111. — General  patronage. 

The  Old  Nest,  with  a  special  cast. — 
Should  be  played  in  every  theatre.  Will 
draw  in  people  that  never  go. — J.  R. 
Ullman,  Orpheum  theatre,  Ada,  Minn. — 
Neighborhood  patronage. 

The  Old  Nest,  with  a  special  cast. — 
A  wonderful  picture  and  a  sure  fine  at- 
traction. Can't  help  but  please. — R.  M. 
Harrington,  Star  theatre,  Lathrop,  Mo. — 
Small  town  patronage. 

A  Poor  Relation,  with  Will  Rogers. — 
Here  is  one  that  pleased  100%.  Will 
Rogers  grows  right  along. — Giacoma 
Bros.,  Crystal  theatre,  Tombstone,  Ariz. 
— General  patronage. 

The  Glorious  Fool,  with  a  special  cast. 
— A  very  pleasing  light  comedy  drama. 
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They  W,ll 
Do  That 

g       I  have  copies  of  the  "Herald"  in 
file  since  1919. 

H       Please   send    me   a   copy   of  the 
"Box  Office  Record,"  for   the  old 
one  has  been  lost  or  stolen.  The 
last  time  it  was  seen  a  film  sales-  | 
man  was  looking  up  a  few  reports.  I 
Am   enclosing  a   few   reports  of  :; 
pictures  run  here. 

H.  E.  HOLBEN, 
Olympic  theatre,  Lennox,  la. 
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N'othing  big,  but  gave  satisfaction  to 
audience.— R.  M.  Harrington,  Star  thea- 
tre, Lathrop,  Mo. — Small  town  patron- 
age. 

The  Penalty,  with  a  special  cast.— 
Good  picture.  Had  a  number  of  good 
comments  and  no  bad  ones.  But  failed 
to  pay  expense  for  a  single  day's  run.— 
O.  Troyer,  Lyric  theatre,  Rugby,  N.  D.— 
General  patronage. 

Mr.  Barnes  of  New  York,  with  Tom 
Moore. — One  of  the  biggest  lemons  I've 
run  in  some  time.  Am  sorry  I  ran  it, 
and  am  sorry  an  exchange  is  so  hard  up 
they  have  to  sell  pictures  like  this  — 
Harry  Hobolth,  Maxine  theatre,  Imlay 
City,  Mich. — Small  town  patronage. 

Dangerous  Curve  Ahead,  with  a  spe- 
cial cast. — Good  program  picture.  Noth- 
ing to  cause  them  to  comment. — Neil 
Clifford.  Regent  theatre,  Deckerville. 
Mich. — Small  town  patronage. 

Dangerous  Curve  Ahead,  with  a  spe- 
cial cast. — Get  this.  Good,  and  a  new 
print  on  same. — Olcn  Reynolds,  Pearl 
theatre,  Hymera,  Ind. — Small  town  pat- 
ronage. 

Dangerous  Curve  Ahead,  with  a  spe- 
cial cast. — Very  entertaining  comedy 
drama,  being  a  take-off  on  a  young 
couple's  married  life. — R.  M.  Harrington, 
Star  theatre,  Lathrop,  Mo. — Small  town 
patronage. 

The  Dust  Flower,  with  Helene  Chad- 
wick.— Our  patrons  rather  disappointed 
in  this. — J.  Winninger,  Davison  theatre. 
Waupun,  Wis. — Small  town  patronage. 

Boys  Will  Be  Boys,  with  Will  Rogers 
— Good,  but  did  not  draw  on  account  o! 
an  awful  cold  night. — A.  C.  Betts,  Pow 
ers  theatre,  Red  Creek,  N.  Y. — Smal 
town  patronage. 

Bunty  Pulls  the  Strings,  with  a  specia 
cast. — Nothing  to  this  one.  Lay  off 
brothers. — O.  Troyer,  Lyric  theatre 
Rugby,  N.  D. — General  patronage. 

An  Unwilling  Hero,  with  Will  Roger? 
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— Very  good  picture  of  the  usual  Rogers 
ype.  Played  this  on  Christmas  and  fea- 
ured  the  fact  that  it  was  adapted  from 
).  Henry's  "Whistling  Dick's  Christmas 
locking,"  which  brought  out  a  good 
rowd. — Clyde  Allen,  Casino  theatre, 
Antwerp,  N.  H. — Neighborhood  patron- 
ge- 

The    Little    Shepherd    of  Kingdom 

)ome,  with  Jack  Pickford. — Some  liked  it 

ne  and  some  said  it  was  a  good  picture. 

-O.  Troyer,  Lyric  theatre,  Rugby,  X.  D. 

-General  patronage, 
i 

Hodkinson 

The  Headless  Horseman,  with  Will 
ogers. — Wish  more  pictures  of  this  sort 
ere  produced.  The  Headless  Horseman 
a  good  subject  well  done. — Y.  M.  C. 
.  Theatre,  Lake  Geneva,  Wis. — General 
itronage. 

Free  Air,  with  a  special  cast. — This  is 
picture  any  manager  can  face  his  audi- 
lce  with  his  head  up.  It  pleases  99  per 
;nt. — Harry  Hobolth,  Maxine  Theatre, 
nlay  City,  Mich. — Small  town  patron- 
*e. 

Free  Air,  with  a  special  cast. — This  is 
real  automobile  comedy  drama  and  if 
"ally  Reid  was  in  it  someone  would 
ant  a  million  dollars  for  it.  It  has 
ughs,  thrills,  romance  done  right  and 
■ts  over  with  the  house  immense.  It 
lis  right. — B.  L.  Morris,  Elk  Grand 
heatre,  Bellaire,  Ohio. — General  patron- 

Free  Air,  with  a  special  cast. — Whole- 
■me  and  pleasing  to  all. — Y.  M.  C.  A. 
heatre.  Lake  Geneva,  Wis. — General 
itronage. 

The  Veiled  Woman,  with  a  special  cast. 
No  good.  Don't  book  it  at  any  price, 
ist  a- nice  big  hunk  of  cheese.  Just  so 
uch  film  wound  on  so  many  spools. — 
.  E.  Swan,  Crescent  Theatre,  Kearney. 
«br. — Neighborhood  patronage. 

No  Trespassing,  with  Irene  Castle. — 
)od  clean  picture  and  pleasingly  done. 
Y.  M.  C.  A.  Theatre,  Lake  Geneva, 
is. — General  patronage. 

No  Trespassing,  with  Irene  Castle. — 
at  as  good  as  French  Heels,  but  a  good 
ogram  bet.  Will  please  75  per  cent. — 
W.  Filson,  Opera  House,  Scott  City, 
ins. — Neighborhood  patronage. 

The  Kentucky  Colonel,  with  a  special 
st. — A  good  picture  of  Kentucky  life 
d  scenes  and,  though  old,  doesn't  show 
in  any  way. — Chas.  L.  Hyde,  Grand 
leatre,  Pierre,  S.  D. — Small  town  pat- 
nage. 

A  Certain  Rich  Man,  with  a  special 
'St. — Very  poor  picture.  No  plot,  no 
;tion.  Boys,  if  you  don't  pay  the  money 
;u  can't  expect  to  get  the  "goods"  and 
'  mot  do  the  business.  (This  picture 
pves  it.)— H.  E.  Swan.  Empress  The- 
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a  t  r  e  ,  Kearney,  Nebr.  —  Neighborhood 
patronage. 

The  U.  P.  Trail,  with  Roy  Stewart.— 
This  kind  of  a  picture  seems  to  please 
my  patrons.  They  are  calling  for  more. 
Zane  Grey's. — C.  M.  Vail,  Benton,  Wis. 
— Neighborhood  patronage. 

Cameron  of  the  Royal  Mounted,  with 
Gaston  Glass. — One  of  the  very  best 
Northerns.  No  fake  in  this.  Beautiful 
scenes,  fine  acting,  good  story,  full  of 
action,  absorbing  and  entertaining.  We 
had  a  good  second  night.  Charged  thir- 
ty-five and  fifteen  cents.  Six  reels.  This 
is  certainly  worth  booking. — Philip  Rand, 
Rex  Theatre.  Salmon,  Idaho. — General 
patronage. 

Keeping  Up  With  Lizzie,  with  Enid 
Bennett. — Not  very  good.  It  was  sup- 
posed to  be  a  comedy,  but  there  were  few 
laughs  in  it. — C.  F.  Krieghbaum.  Para- 
mount Theatre,  Rochester,  Ind. — General 
patronage. 

Down  Home,  with  a  special  cast. — 
Played  this  picture  Christmas.  Drew 
well  and  everybody  pleased. — J.  N.  Phil- 
lips. Ideal  Theatre.  Table  Rock,  Nebr. — 
Neighborhood  patronage. 

The  Coast  of  Opportunity,  with  J. 
Warren  Kerrigan. — Not  very  good. — C. 
F.  Krieghbaum,  Paramount  Theatre, 
Rochester,  Ind. — General  patronage. 

The  Man  of  the  Forest,  with  a  special 
cast. — A  very  entertaining  picture.  The 
comedy  is  well  worked  in.  Film  in  good 
condition. — C.  M.  Vail,  Blende  Theatre. 
Benton.  Wis. — Neighborhood  patronage. 

The  Brute  Master,  with  Hobart  Bos- 
worth. — Not  so  bad.  A  pretty  good  pic- 
ture.— C.  F.  Krieghbaum,  Paramount 
Theatre,  Rochester,  Ind. — General  pat- 
ronage. 

French  Heels,  with  Irene  Castle. — 
Pretty  fair  production.  Castle  draws 
rather  than  the  picture. — C.  M.  Vail, 
Blende  Theatre,  Benton,  Wis. — Neigh- 
borhood patronage. 

The  Mysterious  Rider,  with  a  special 
cast. — All  of  Zane  Grey's  take  well  with 
my  patrons.  This  is  no  exception. — C. 
M.  Vail,  Blende  Theatre,  Benton,  Wis. — 
Neighborhood  patronage. 

Lichtman 

Shadows,  with  Lon  Chaney. — One  of 
the  real  pictures  of  1922. — Clifford  L. 
Niles,  Grand  Theatre,  Anamosa.  Iowa. — 
General  patronage. 

Shadows,  with  Lon  Chaney. — Lon  Cha- 
ney, as  usual,  makes  good.  Shadows  is 
splendid  entertainment  and  with  some 
comedy  injected  at  intervals  it  would 
have  been  a  real  special.  It  is  rather 
sombre  as  it  is  at  present. — H.  J.  Long- 
aker,  Howard  Theatre,  Alexandria.  Minn. 
— General  patronage. 

Rich  Men's  Wives,  with  a  special  cast. 
— -A  good  picture  which  drew  fairly  good 
business. — W.  A.  Dutton,  Plaza  Theatre. 
Manchester,  Iowa. — General  patronage. 

Metro 

June  Madness,  with  Viola  Dana. — Cute 
little  picture.  Not  much  to  story,  but  the 
kind  they  like  to  see  the  star  in.  Her 
dancing  pleases. — A.  J.  Inks,  Crystal 
Theatre,  Ligonier,  Ind. — Small  town  pat- 
ronage. 

June  Madness,  with  Viola  Dana. — A 
smooth  running  comedy-drama  with 
plenty  of  high  spots  to  sustain  interest. 
Cast  very  capable  throughout  the  entire 
piece.  Viola  Dana  carries  away  the 
honors,  but  is  supported  by  Bryant 
Washburn  in  a  most  pleasing  manner. 
Production  is  lavish  and  should  prove  to 
be  excellent  entertainment  for  the  best 
class  patronage.    Three  days  to  average 


business  at  regular  admission  price. — W. 
H.  Brenner,  Cozy  Theatre,  Winchester, 
Ind. — General  patronage. 

The  $5  Baby,  with  Viola  Dana. — Very 
good  picture  to  pleased  audiences.  Could 
be  shortened  to  advantage.  Nice  Christ- 
mas program. — F.  E.  Sabin,  Majestic 
Theatre,  Eureka,  Mont. — Small  town  pat- 
ronage. 

The  Stroke  of  Midnight,  with  a  spe- 
cial cast. — This  is  a  production  made  in 
Sweden.  As  this  is  a  Swedish  commu- 
nity it  drew  fairly  well.  It's  not  a  big 
picture,  but  being  different  it  took  well. 
— H.  A.  Larson.  Majestic  Theatre,  Oak- 
land, Nebr. — Small  town  patronage. 

The  Hands  of  Nara,  with  Clara  Kim- 
ball Young. — Fair  picture.  Fell  flat  two 
days. — G.  Strasser  Sons,  Emblem  The- 
atre, Buffalo.  N.  Y. — Neighborhood  pat- 
ronage. 

Glass  Houses,  with  Viola  Dana. — Very 
good  comedy-drama.  Sure  kept  them  in 
good  humor.  Good  attendance. — H.  A. 
Larson,  Majestic  Theatre.  Oakland, 
Nebr. — Small  town  patronage. 

Turn  to  the  Right,  a  Rex  Ingram  pro- 
duction.—A  100  per  cent  attraction  that 
will  make  money  for  any  town.  Played 
New  Year's  day  to  a  big  crowd. — H]  T. 
Trainer,  Pastime  Theatre,  Blue  Mound, 
111. — Small  town  patronage. 

Turn  to  the  Right,  a  Rex  Ingram  pro- 
duction.— Better  than  many  higher  priced 
so-called  specials.  Can't  p  o  s  s  i  b  1  v  go 
wrong  on  this.— P.  G.  Morris.  Regent 
Theatre,  Cleveland,  Miss. — General  pat- 
ronage. 

Forget  Me  Not,  with  Bessie  Love  and 
Gareth  Hughes. — Will  not  draw  but  will 
please  those  who  come.  A  few  like  this 
one  is  a  good  flavor  for  the  mixture  now 
being  served  us. — Jack  Tiller,  Temple 
theatre,  McCook,  Nebr. — General  pat- 
onage. 

The  Fourteenth  Lover,  with  Viola 
Dana. — What  a  blessed  relief  to  have  a 
play  that  pleases  everybody.  Why  can't 
we  have  more  of  these  real  entertaining 
comedy-dramas  and  less  of  the  society 
and  morbid  dramas?  Come  again,  Miss 
Dana.  My  patrons  are  all  for  you  strong 
just  as  long  as  you  continue  to  secure 
good  plays  such  as  The  Fourteenth 
Lover. — Philip  Rand.  Rex  theatre.  Sal- 
mon, Idaho. — General  patronage. 

Seeing's  Believing,  with  Viola  Dana. — 
One  of  her  good  ones.  Just  as  good  as 
The  Fourteenth  Lover  and  Glass  Houses. 

— Olen  Reynolds.  Pearl  theatre,  Hy- 
mera,  Ind. — Small  town  patronage. 

Fascination,  with  Mae  Murray. — Start- 
ling production.  Good  entertainment. 
Mae  is  a  little  too  jazzy. — L.  P.  Charles. 
Grand  theatre.  Chetek.  Wis. — Neighbor- 
hood patronage. 

Fascination,  with  Mae  Murray. — Splen- 
did picture,  and  the  rental  is  fair.  One- 
third  the  price  of  The  Eternal  Flame. — 
E.  S.  Brewer.  Strand  theatre,  Owosso. 
Mich. — Neighborhood  patronage. 

Alias  Ladyfingers,  with  Bert  LytelL — 
Just  a  fair  program  picture  which  gives 
satisfaction. — P.  G.  Held,  Sterling  the- 
tre.  Fairmont.  Nebr. — Neighborhood  pat- 
ronage. 

There  Are  No  Villains,  with  Viola' 
Dana. — A    delightful    little    drama  that 
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seemed  to  please  a  fair  sized  audience. — 
Clyde  Allen,  Casino  theatre,  Antwerp, 
N.  Y. — Neighborhood  patronage. 

Peacock  Alley,  with  Mae  Murray. — 
Good  picture,  but  oversold. — J.  \V.  May, 
Grand  theatre,  Shawneetown,  111. — 
Small  town  patronage. 

Peacock  Alley,  with  Mae  Murray. — 
Very  good.  Pleased  most  everyone  at 
an  advanced  admission. — J.  H.  Ebersole, 
Majestic  theatre,  Avoca,  Iowa. — Small 
town  patronage. 

Peacock  Alley,  with  Mae  Murray. — 
Metro  is  making  good  pictures  and  they 
are  fair  with  rental. — E.  S.  Brewer. 
Strand  theatre,  Owosso,  Mich. — Neigh- 
borhood patronage. 

Fighting  Mad,  with  William  Desmond. 
— A  dandy  good  picture  liked  by  all. 
The  best  drawing  card  I  had  for  a  long 
while  in  a  program  picture.  Stood  up 
fine  for  two  days  and  made  me  some 
money  at  ten  and  twenty-five  cents. — P. 
G.  Held,  Sterling  theatre,  Fairmont, 
Nebr. — Neighborhood  patronage. 


Paramount 


Back  Home  and  Broke,  with  Thomas 
Meighan. — A  very  pleasing  offering  that 
met  with  the  approval  of  all  who  saw  it. 
We  played  Back  Home  and  Broke  as  our 
Christmas  attraction,  three  days  in  all, 
and  did  a  most  satisfactory  business  at 
the  box  office.  This  Paramount  picture 
met  with  enough  approval  on  the  part 
of  our  patrons  to  warrant  a  return  en- 
gagement, which  we  anticipate  for  the 
near  future.  Exhibitors  can't  go  wrong 
on  this  offering.  It  will  appeal  to  masses 
and  classes  alike. — Fred  S.  Meyer,  Palace 
theatre,  Hamilton,  O. 

The  Impossible  Mrs.  Bellew,  with  Glo- 
ria Swanson. — This  is  a  good  mother 
story  picture. — Dan  Buss,  Star  theatre, 
Tonawanda,  N.  Y. — Neighborhood  pat- 
ronage. 

The  Young  Rajah,  with  Rodolph  Val- 
entino.— Failed  to  draw  only  half  the 
business  Blood  and  Sand  did.  Picture 
pleased  those  who  came. — H.  A.  Mc- 
Clure,  Strand  theatre,  Emporia,  Kans. — 
General  patronage. 

The  Young  Rajah,  with  Rodolph  Val- 
entino.— Big  city  critics   say  not  much 
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to  this,  but  for  the  small  places  it  will 
please  better  than  Blood  and  Sand.  A 
most  elaborately  produced  picture  with 
Valentino  in  a  great  lover  part. — Ben  L. 
Morris,  Olympic  theatre,  Bellaire,  Ohio. 
— General  patronage. 

The  Man  Who  Saw  Tomorrow,  with 
Thomas  Meighan. — Not  up  to  Meighan 
standard  on  account  of  dream  stuff.  Pa- 
trons don't  like  it.  Meighan  a  good  bet 
if  given  suitable  stories. — H.  A.  McClure, 
Strand  theatre,  Emporia.  Kans. — General 
patronage. 

The  Old  Homestead,  with  Theodore 
Roberts. — Book  this  picture  and  boost  it 
as  it  is  just  the  right  kind  for  a  small 
town.  Pulled  a  full  house  the  second 
night  through  a  heavy  snowstorm.  Many 
liked  it  better  than  Over  the  Hill. — Rus- 
sell Armentrout,  K.  P.  theatre,  Pittsfield, 
111. — General  patronage. 

The  Old  Homestead,  with  Theodore 
Roberts. — Exceptionally  good  and  pleased 
all.  Drew  good. — Crosby  Bros.,  Lily 
theatre,  Buffalo,  N.  Y. — Neighborhood 
patronage. 

The  Old  Homestead,  with  Theodore 
Roberts. — Good  cast,  good  picture,  good 
business. — W.  A.  Dutton,  Plaza  theatre, 
Manchester,  Iowa. — General  patronage. 

The  Old  Homestead,  with  Theodore 
Roberts. — Fine  production.  Dust  off  the 
S.  R.  O.  sign.  You'll  need  it. — J.  J. 
Crowell,  Star  theatre,  Middleport,  N.  Y. 
— Small  town  patronage. 

Outcast,  with  Elsie  Ferguson. — Fergu- 
son docs  not  draw,  although  picture  as 
good  as  any  she  has  made.  Light  busi- 
ness.— H.  A.  McClure,  Strand  theatre, 
Emporia,  Kansas. — General  patronage. 

Outcast,  with  Elsie  Ferguson. — This  is 
a  good  picture  for  most  houses,  but  not 
suited  for  this  house. — Dan  Buss,  Star 
theatre.  Tonawanda,  N.  Y. — Neighbor- 
hood patronage. 

On  the  High  Seas,  with  Dorothy  Dal- 
ton. — A  picture  which  will  give  good  sat- 
isfaction. Has  a  shipwreck  which  is  one 
of  the  best. — Russell  Armentrout,  K.  P. 
theatre,  Pittsfield,  111. — General  patron- 
age. 

On  the  High  Seas,  with  Jack  Holt.— A 
worth  while  picture  in  every  respect.  A 
story  that  combines  romance  on  land  and 
sea  most  pleasantly  with  an  ending  that 
is  a  surprise.  Pleased  big  for  three  days. 
— Ben  L.  Morris,  Temple  theatre,  Bel- 
laire, Ohio. — General  patronage. 

Clarence,  with  .  Wallace  Reid. — Darn 
good  show,  but  it  didn't  do  a  whale  of  a 
business.  Thank  Heaven  Paramount  sold 
this  rather  reasonable. — W.  Ray  Erne. 
Rialto  theatre,  Charlotte,  Mich. — Small 
town  patronage. 

Clarence,  with  Wallace  Reid. — Better 
than  the  average  Reid,  but  not  a  special. 
Pleased  large  Christmas  Day  business. — 
H.  A.  McClure,  Strand  theatre,  Emporia, 
Kans. — General  patronage. 

Over  the  Border,  with  Betty  Compson. 
— Considered  this  a  very  good  Northern 
picture. — C.  F.  Krieghbaum,  Paramount 
theatre,  Rochester,  Ind. — General  patron- 
age. 

The  Ghost  Breaker,  with  Wallace  Reid. 
■ — This  is  one  of  Wallace  Reid's  best  pic- 
tures.— Dan  Buss,  Star  theatre,  Tona- 
wanda, N.  Y. — Neighborhood  patronage. 

The  Ghost  Breaker,  with  Wallace  Reid. 
— Below  Reid's  average. — Jack  Tiller, 
Temple  theatre,  McCook,  Nebr. — General 
patronage. 

The  Ghost  Breaker,  with  Wallace  Reid. 
— Although  not  much  to  it,  gave  good 
satisfaction  as  it  was  what  they  expected 
of  Wallie. — Russell  Armentrout,  K.  P. 
theatre,  Pittsfield,  111. — General  patron- 
age. 

For  the  Defense,  with  Ethel  Clayton. 
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Replying  to 
Mr.  Stocker 


I  wish  to  take  issue  with  Brother  S 
Stocker  of  the  Myrtle  theatre,  Detroit,  § 
when  he  says  he  thinks  that  people  won't  g 
walk  out  if  pictures  are  properly  pro-  g 
jeeted  on  a  good  screen. 

Now  I  do  not  wish  the  Brother  to  B 
think  I  disbelieve  him,  in  his  locality,  g 
but  let  me  say  this:  That  if  he  don't  g  ' 
believe  they  will  walk  out  in  other  B 
towns  for  him  to  visit  Dunsmuir  some  g 
time  when  we  get  a  flivver  and  he  will  H 
see  them. 

While  we  have  two  machines,  good  g 
screen,  steady  projection,  a  50-Ampere 
light,  D.  C,  that  makes  the  screen  look  I 
like  sunshine,  here  in  our  little  town,  it  g 
the  picture  isn't  "there"  they  won't  wast*  1 
their  time. 

I   do  not  mean  to  say   they  will  walk  1 

out  100  per  cent.     No,  as  all  people  do  g 

not   like  the   very   same  kind   of  plays.  1 

Here  are  two  that  our  people  walked  B 

out  on:    "Footfall*,"  from  Fox,  and  "Th»  § 

Ace  of  Hearts,"  from  Coldwyn,  and  bo-  B 

lieve  me  Brother  I  never  fail  to  report  I 

on  one  that  they  walk  out  on.    However,  I 

I   try   to   be   fair   to   the   picture,  as  it  H 

might  suit  some  other  town.    "Footfalls"  g 

was  too  slow  in  action  to  suit  our  pa-  B 

trons.    "The  Ace  of  Hearts"  is  an  Italian  B 
play,  very  slow  in  action. 

I,    myself,    would    like    to    hear    from  g 

some  other  exhibitor  and  get  his  views,  g 

If  there  is  any  way  to  stop  them  from  1 

walking   out   we   sure   would   be  glad  to  B 

get  hold  of  the  remedy  when  we  get  a  B 
bad  picture. 

C.  H.  POWERS,  | 
Strand  theatre,  Dunsmuir,  Cal. 
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— A  good  picture,  but  this  star  doesn': 
get  any  money  and  this  picture,  thougi 
good,  didn't  draw.— Chas.  L.  Hyde 
Grand  theatre,  Pierre,  S.  D. — Small  towi 

patronage. 

The  Pride  of  Palomar,  a  Cosmopolitai 

production. — A  real  show  containing 
little  of  everything.  They  called  me  u 
to  tell  how  good  it  was.  Used  Decerabe 
31  and  January  1.— W.  Ray  Erne.  Rialt 
theatre,  Charlotte,  Mich— Small  tow 
patronage. 

If  You  Believe  It  It's  So,  with  Thorn: 

Meighan. — Excellent  picture  that  dre 
well  and  pleased  all.  These  kind  of  pi' 
tures  will  help  strengthen  Meighan's  ho 
as  a  star. — Bert  Norton,  Kozy  theatr 
Eureka,  111. — General  patronage. 

The  Man  From  Home,  with  Jam 
Kirkwood.  —  Very  good  entertainraei 
beautiful  and  interesting  scenes  mal 
this  highly  desirable. — Custer  Carlan 
Victoria  theatre,  Frankfort,  Mich. — Ge 
eral  patronage. 

The  Man  From  Home,  with  Jam 
Kirkwood.  —  Wonderful  production 
every  way.  100  per  cent  entertainme 
value.  Get  it  and  boost  it.  More  fave 
able  comments  than  on  any  other  p 
ture  in  a  long  time. — J.  J.  Crowell,  S' 
theatre,  Middleport,  N.  Y. — Small  to' 
patronage. 

North  of  the  Rio  Grande,  with  J.- 
Holt. —  Fairly  good  Western. — C. 
Krieghbaum,  Paramount  theatre,  Roch 
ter,  Ind. — General  patronage. 

Manslaughter,  a  Cecil  B.  De  Mille  p  ■  j 
duction. — It  stood  'em  up  for  two  nig-' 
and  not  an  adverse  critcism.  A  reali:; 
production  that  appeals  to  the  masse:  - 
Crosby  Bros.,  Lily  theatre,  Buffalo,  N.  • 
— Neighborhood  patronage. 

Manslaughter,  a  Cecil  B.  De  Mille  [  - 
duction. — Good  box  office  attraction  1 
will  please  the  majority  of  patron  - 
J.  J.  Crowell,  Star  theatre,  Middlep 
N.  Y. — Small  town  patronage. 

While  Satan  Sleeps,  with  Jack  Hoi- 
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This  is  a  first  class  picture  in  every 
espect. — Dan  Buss,  Star  theatre,  Tona- 
,-anda,  N.  Y. — Neighborhood  patronage. 

Her  Gilded  Cage,  with  Gloria  Swan- 
on. — Good  crowds.  Good  picture,  liked 
y  every  lady.  Did  not  have  one  dissat- 
;fied  patron.  (They  know  the  good 
tuff — all  you  got  to  do  is  to  get  it  and 
len  advertise.) — H.  E.  Swan,  Empress 
heatre,  Kearney,  Nebr. — Neighborhood 
atronage. 

Across  the  Continent,  with  Wallace 
!eid. — Good  racing  story.  Theodore 
loberts  is  good  in  this  one. — J.  R.  Ull- 
lan,  Orpheum  theatre,  Ada,  Minn. — 
,'eighborhood  patronage. 
Across  the  Continent,  with  Wallace 
eid. — Book  this,  and  don't  be  afraid  of 
Did  a  very  fine  business  for  us. 
eid  always  goes  over  big  here. — Barber 
ros.,  Legion  theatre,  Vermontville. 
[ich. — Small  town  patronage. 
A  Bachelor  Daddy,  with  Thomas 
leighan. — Surely  a  real  picture.  One 
lat  sends  them  out  smiling.  Lots  of 
sod  comments. — J.  H.  Ebersole.  Majes- 
z  theatre,  Avoca,  Iowa. — Small  town 
itronage. 

A  Bachelor  Daddy,  with  Thomas 
leighan. — Our  patrons  liked  this  one 
le.  We  would  like  to  buy  a  lot  more 
<e  this  one.  Absolutely  will  go  over 
any  town,  large  or  small. — Barber 
ros.,   Legion   theatre,  Vermontville. 

ich. — Small  town  patronage. 

Her  Husband's  Trademark,  with  Glo- 
i  Swanson. — Did  not  see  this  one.  but 
id  some  good  comments  on  it. — J.  H. 
bersole.  Majestic  theatre,  Avoca.  Iowa 
Small  town  patronage. 

Just  Around  the  Corner,  a  Cosmopoli- 
n  production. — Thought  this  was  a  very 
>od  picture. — C.  F.  Krieghbaum,  Para- 
ount  theatre.  Rochester,  Ind. — General 
tronage. 

A  Daughter  of  Luxury,  with  Agnes 
vres. — Best  picture  starring  Agnes 
iramount  has  released.  Pleased  all  be- 
use  it  was  not  so  heavy  as  The  Ordeal 
d  Borderland. — H.  A.  McClure,  Strand 
eatre,  Emporia.  Kans. — General  patron- 
re. 

Is  Matrimony  a  Failure?  with  a  special 


cast. — Good  comedy  of  program  type.  It 
isn't  a  special  at  all,  but  will  please  Sat- 
urday night  crowds. — Bert  Norton,  Kozy 
theatre,  Eureka,  111. — General  patronage. 

Beyond,  with  Ethel  Clayton. — Ladies 
will  enjoy  this  picture.  Men  didn't  care 
for  it.  Spiritualist  angle. — F.  E.  Sabin, 
Majestic  theatre,  Eureka,  Mont. — Small 
town  patronage. 

Enchantment,  with  Marion  Davies. — 
Nice  clean  little  picture,  but  not  much 
to  get  excited  about.  Isn't  worth  much 
and  the  exchange  doesn't  charge  much.— 
Emprize  theatre,  Cedar  Springs,  Mich. — 
Small  town  patronage. 

After  the  Show,  with  a  special  cast. — 
Fair.  A  good  program  picture. — Clifford 
L.  Niles,  Grand  theatre.  Anamosa,  Iowa. 
— General  patronage. 

After  the  Show,  with  Jack  Holt. — Yery 
good.  Should  have  raised  my  admission. 
It  will  stand  it. — J.  H.  Ebersole.  Majes- 
tic theatre,  Avoca,  Iowa. — Small  town 
patronage. 

The  Dictator,  with  Wallace  Reid.— 
Fair  picture  that  will  please  Reid  fans, 
and  they  are  legion  here.  Not  as  good 
as  most  of  Reid's  pictures.  Walter  Long 
handles  the  comedy  in  this  to  perfection. 
Did  better  than  average  business. — J.  F. 
Hileman.  Broadway  theatre,  Mt.  Pleas- 
ant, Mich. — Neighborhood  patronage. 

Moran  of  the  Lady  Letty,  with  Doro- 
thy Dalton. — A  dandy  good  sea  story 
with  a  real  cast.  Don't  see  why  Valen- 
tino wasn't  mentioned  on  the  paper. — 
J.  H.  Ebersole.  Majestic  theatre,  Avoca. 
Iowa. — Small  town  patronage. 

Moran  of  the  Lady  Letty,  with  Doro- 
thy Dalton. — This  production  gave  the 
best  of  satisfaction,  but  Dorothy  Dalton 
was  not  the  star,  as  she  showed  up  the 
poorest  in  this  picture  of  any  that  I  have 
seen  her  in. — Custer  Carland,  Victoria 
theatre,  Frankfort.  Mich. — General  pat- 
ronage. 

The  Ghost  in  the  Garret,  with  Doro- 
thy Gish. — About  the  cheapest  made  pic- 
ture I  have  shown.  Nothing  to  it.  Lay 
off,  brothers. — O.  Trover,  Lyric  theatre. 
Rugby,  N.  D. — General  patronage. 

The  Ghost  in  the  Garret,  with  Dorothy 
Gish. — Absolutely  nothing  to  it.  but  had 
them  all  yelling  with  joy — so  who  cares 
whether  they  are  uplifted  or  not  so  long 
as  they  are  happy?.  "Violet"  was  some 
actor  himself. — Sudie  I.  Haney,  Liberty 
theatre,  Des  Moines,  N.  M. — Small  town 
patronage. 

The  Woman  God  Changed,  a  Cosmo- 
politan production. —  Excellent  produc- 
tion. Patrons  went  out  of  their  way  to 
compliment  us  on  this  one.  Plot  un- 
usual and  cleverly  handled.  Don't  be 
afraid  of  this  one. — H.  G.  Sweet.  Royal 
theatre.  Royal  Centre.  Ind. — Small  town 
patronage. 

The  Woman  God  Changed,  a  Cosmo- 
politan production. — Old.  but  very  good. 
In  fact,  a  real  picture.  I  would  say.  Big 
business. — J.  B.  Hunter,  Regent  theatre, 
Charlotte,  Mich. — Small  town  patronage. 

The  Inside  of  the  Cup,  a  Cosmopolitan 
production. — This  picture,  if  it  has  never 
been  played,  is  one  of  the  best  produc- 
tions and  will  make  you  a  lot  of  new 
friends.  You  can't  go  wrong  on  this 
one.— E.  L.  Wood,  Liberty  theatre.  Lake- 
view,  Mich. — Small  town  patronage. 

Blood  and  Sand,  with  Rodolph  Valen- 
tino.— Good  drawing  card  and  good  pic- 
ture, but  doesn't  have  universal  appeal. 
While  no  knocks  were  heard  several 
stated  they  didn't  care  for  this  type  of 
picture. — Bert  Norton.  Kozy  theatre. 
Eureka.  111. — General  patronage. 

Three  Word  Brand,  with  William  S. 


A  funny  moment  in  "Mr.  Hyppo,"  the 
one-reel  Hal  Roach  comedy  with  Paul 
Parrott  and  Jobyna  Ralston,  issued  by 
Pathe,  Jan.  21. 


Hart. — Hart  very  good  in  this  one. — J. 
H.  Ebersole,  Majestic  theatre,  Avoca. 
Iowa. — Small  town  patronage. 

Three  Word  Brand,  with  William  S. 
Hart. — Hart  always  goes  pretty  good 
with  us,  but  this  was  not  quite  as  good 
as  some  we  have  had.  Don't  pay  fancy 
prices  for  program  pictures.  The  exhib- 
itor in  small  town  knows  best  what  he 
ought  to  pay,  but  exchanges  don't  think 
so. — Emprize  theatre.  Cedar  Springs, 
Mich. — Small  town  patronage. 

Three  Word  Brand,  with  William  S. 
Hart. — This  is  a  good  picture  and  Hart 
again  shows  that  he  is  a  Western  actor 
who  really  can  act.  It  pleased  well  and 
drew  the  usual  Western  fans. — B.  W. 
Merrill,  The  Lyric  theatre.  Edgar,  Nebr. 
— General  patronage. 

The  Little  Minister,  with  Betty  Comp- 
son. — Nothing  but  praise  from  patrons. 
Book  and  boost  it.  A  better  picture  in- 
deed.— F.  E.  Sabin.  Majestic  theatre.  Eu- 
reka, Mont. — Small  town  patronage. 

The  Little  Minister,  with  Betty  Comp- 
son. — Gave  excellent  satisfaction.  Very 
high  grade  production. — C.  M.  Vail, 
Blende  theatre,  Benton,  Wis. — Neighbor- 
hood patronage. 

Fool's  Paradise,  a  Cecil  B.  De  Mille 
production. — Absolutely  the  best  thing 
we  have  had  in  months.  Patrons  liked  it 
and  told  us  so  and  we  made  a  little 
money.  Once  in  a  while  they  let  us  make 
a  bit  for  our  trouble. — Emprize  theatre. 
Cedar  Springs,  Mich.  —  Neighborhood 
patronage. 

One  a  Minute,  with  Douglas  MacLean. 
A  pleasing  comedy.  But  MacLean  doesn't 
draw  for  me. — J.  H.  Ebersole.  Majestic 
theatre,  Avoca,  Iowa. — Small  town  pat- 
ronage. 

One  a  Minute,  with  Douglas  MacLean. 
— It's  great  to  run  pictures  like  this  one. 
You  will  not  have  any  trouble  keeping 
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the  wolf  away  from  the  door  with  pic- 
tures like  this  one.— B.  \V.  Merrill,  The 
Lyric  theatre,  Edgar,  Nebr. — General 
patronage. 

Cappy  Ricks,  with  Thomas  Meighan. — 
Good.  The  story  is  by  Peter  B.  Kyne, 
so  you  can  expect  a  good  one. — C.  G. 
Krieghbaum,  Paramount  theatre,  Roches- 
ter, Ind. — General  patronage. 

Cappy  Ricks,  with  Thomas  Meighan. — 
Very  good,  although  it  differs  from  stage 
version. — C.  M.  Vail,  Blende  theatre, 
Benton,  Wis. — Neighborhood  patronage. 

The  Beauty  Shop,  with  Raymond 
Hitchcock. — The  cast  in  this  looks  like 
a  world  beater  and  drew  some  business. 
The  story  is  awful — the  worst  ever.  As 
a  picture  to  please  your  audience  it  is 
not  worth  one  dollar  rental. — Ben  L. 
Morns,  Olympic  theatre,  Bcllaire,  Ohio. 
— General  patronage. 

Behold  My  Wife,  with  a  special  cast. 
— Good  picture.  I  think  it  would  please 
anywhere. — O.  Troyer,  Lyric  theatre, 
Rugby,  N.  D. — General  patronage. 

Behold  My  Wife,  with  a  special  cast. 
— Extra  good  picture.  Good  enough  for 
a  special.  Should  please  any  audience. 
Pleased  100  per  cent  with  us.  Good  Sun- 
day night  picture  for  small  town.  One 
sheet,  three  sheets,  photos,  slide. — A.  W. 
Sage,  Masonic  theatre,  What  Cheer, 
Iowa. — Neighborhood  patronage. 

The  Lane  That  Had  No  Turning,  with 
Agnes  Ayrcs. — A  high  class  audience  pic- 
ture which  should  not  be  played  up  to 
the  kids.  It  is  an  out  of  the  ordinary 
heavy  drama  suitable  for  the  older  pa- 
trons who  can  appreciate  it. — Ryan  & 
Kundert,  Empress  theatre,  Bcresford, 
S.  D. — Neighborhood  patronage. 

The  Good  Provider,  a  Cosmopolitan 
production. — One  of  Paramount's  good 
ones.  Played  to  good  business.  Print 
was  good. — Olen  Reynolds,  Pearl  the- 
atre, Hymera,  Ind. — Small  town  patron- 
age. 

The  Good  Provider,  a  Cosmopolitan 
production. — An  excellent  picture  with 
good  appeal.  It  hasn't  much  drawing 
power,  but  will  please  if  you  get  them 
in. — Bert  Norton,  Kozy  theatre,  Eureka, 
111. — General  patronage. 

Experience,  with  Richard  Barthelmcss. 
— A  fine  picture  for  a  Sunday  night  and 
one  that  will  go  any  night  though  a  lit- 
tle heavy  for  the  average  movie  crowd. 
— Chas.  L.  Hyde,  Grand  theatre,  Pierre, 
S.  D. — Small  town  patronage. 

Saturday  Night,  a  Cecil  B.  De  Mille 
production. — Cecil  B.  De  Mille  puts  the 
pep  in  his  pictures.  They  are  all  good 
and  this  was  no  exception.  Pleased  100 
per  cent.  Book  it,  Boy,  and  boost  it. — 
D.  A.  White,  Cozy  theatre,  Checotah, 
Okla. — Neighborhood  patronage. 

Saturday  Night,  a  Cecil  B.  De  Mille 
production. — A  fine  picture,  but  did  not 
draw  for  a  small  town  second  night's  run. 
— Chas.  L.  Hyde,  Grand  theatre,  Pierre, 
S.  D. — Small  town  patronage. 

At  the  End  of  the  World,  with  Betty 
Compson. — Did  a  nice  business  with  the 
rain  coming  down  in  torrents  all  evening. 
Our  people  all  like  Betty  Compson  and 
Milton  Sills.  You  cannot  go  wrong  on 
this  one. — A.  A.  Brollier,  Kaypee  the- 
atre, Mt.  Gilead,  Nebr. — General  patron- 
age. 

The  Crimson  Challenge,  with  Dorothy 
Dalton. — One  of  the  best  Westerns.  If 
you  like  excitement,  book  this  one,  but 
don't  pay  too  much.  It's  a  good  pro- 
gram only. — J.  A.  Weisbeck,  Liberal 
theatre,  Alden,  N.  Y. — Small  town  pat- 
ronage. 

The  Crimson  Challenge,  with  Dorothy 
Dalton. — Five  full  reels.     A  real  blood 


Starting  the 
Year  Rigfht 

I   want  to  try  and  start  the   New  Yrar  f 
right   by  sending   in  some  reports  on  pic- 
9  tures. 

11       I   wish   to  say   also  the   HERALD   has  3 
I    nude  us  some  good  money  since  we  began 
^    taking  it.    We  have  had  some  mighty  good 
g    shows   lately   by   reading   "What   the  Pic- 
g    ture  Did  for  Me"  and  booking  accordingly,  g 
Before    we    were    just    drifting,  taking 
them  as  they  came  and  not  knowing  the 
good  from  bad.    But  you  can  tell  the  world 
B    it  is  different  now. 

I  enjoy   reading  your  editorials,  as  well 
§§    mm  the  poems  by  some  exhibitors. 

One  thing  I  notice  in  my  locality — as 
long  as  we  show  good  pictures  and  are  not 
afraid  to  tell  them  so  we  do  pretty  good. 
People  are  not  afraid  to  tell  us  about  it 
when  we  have  a  bad  one,  just  the  same  as 
they  tell  us  when  we  show  a  good  one, 

I  think  it  is  every  exhibitor's  duty  to  1 
report   on   pictures,   for   there  is  not  any 
f|    use  in  groping  in  the  dark  this  day  and 
§|  time. 

I  am  sure  you  will  keep  the  good  work 
up,   and   wishing   you   a  happy   and  pros- 

perous  year,  I  am. 

W.  M.  WARD. 
Starlight   theatre.  Corning,  Ark. 

and  thunder  Western  feature.  Subtitle 
stated  of  the  present  day.  We  cannot 
imagine  a  condition  existing  of  this  na- 
ture less  than  fifty  years  ago.  Dorothy 
better  let  her  bobbed  hair  grow  out 
again.  It  will  improve  her  looks.  Think 
it  pleased  50  to  60  per  cent. — Horn  & 
Morgan,  Star  theatre,  Hay  Springs,  Nebr. 
— Small  town  patronage. 

The  Cradle,  with  Ethel  Clayton.— This 
is  a  high  class  picture  with  a  lesson  to  it. 
— R.  L.  Dowling,  Ozark  theatre,  Ozark. 
Ala. — Neighborhood  ^patronage. 

The  Man  Unconquered,  with  Jack  Holt. 
— Jack  Holt  new  to  our  patrons.  Picture 
well  liked. — J.  Winninger,  Davison  the- 
atre, Waupun,  Wis. — Small  town  patron- 
age. 

The  Devil's  Pawn,  with  Pola  Negri. — 
The  plot  was  O.  K.,  but  the  acting  was 
poor.  It  pleased  about  fifty-fifty. — R.  L. 
Dowling,  Ozark  theatre,  Ozark,  Ala. — 
Small  town  patronage. 

White  Oak,  with  William  S.  Hart.— 
Regular  old  time  Western.  Gamblers, 
guns,  Indians,  and  everything.  Pleases. 
— J.  Winninger,  Davison  theatre,  Wau- 
pun, Wis. — Small*  town  patronage. 

Bought  and  Paid  For,  with  Jack  Holt. 
— A  good  one,  but  my,  the  print  was  pure 
old  junk;  caused  some  to  walk  out  be- 
fore it  was  over. — R.  L.  Dowling,  Ozark 
theatre,  Ozark,  Ala. — Small  town  patron- 
age. 

Beyond  the  Rocks,  with  Gloria  Swan- 
son. — The  poorest  Paramount  special  I 
ever  played.  Impossible  story.  No 
chance  for  stars  to  do  any  work.  Should 
be  on  a  program  basis. — J.  Winninger, 
Davison  theatre,  Waupan,  Wis. — Small 
town  patronage. 

Dr.  Jekyll  and  Mr.  Hyde,  with  John 
Barrymore. — Some  of  our  patrons  didn't 
like  this.  Said  it  gave  'em  the  "willies"; 
others  liked  it.  Personally,  it's  the  great- 
est piece  of  work  we  ever  witnessed  on 
the  screen,  by  any  actors. — Clyde  Allen, 
Casino  theatre,  Antwerp,  N.  Y. — Neigh- 
borhood patronage. 

The  Affairs  of  AnatoL,  a  Cecil  B.  De 
Mille  production. — A  big  attraction.  A 
swell  picture.  Well  played  by  all  the 
stars. — Edw.  W.  Werner,  Windsor  the- 


atre, Canton,  Ohio.— Neighborhood  pat- 
ronage. 

Footlights,    with    Elsie    Ferguson.  A 

stage  story  about  an  American  girl  who 
impersonates  a  Russian  actress.  Good. 
Pleases.— J.  Winninger,  Davison  theatre, 
Waupun,  Wis. — Small  town  patronage. 

An  Amateur  Devil,  with  Bryant  Wash- 
burn—My    patrons    sure    knocked  this 

one.     It  also   was  a  poor  picture.  0 

Troyer,  Lyric  theatre,  Ruby,  N.  D.— Gen- 
eral patronage. 

The  Charm  School,  with  Wallace  Reid. 
— A  mighty  good  pleaser  with  our  audi- 
ence.— J.  Winninger,  Davison  theatre, 
Waupun,  Wis. — Small  town  patronage. 

A  Full  House,  with  Bryant  Washburn. 
— Not  a  good  Washburn  picture.  He 
seems  to  be  slipping  here. — O.  Troyer, 
Lyric   theatre,   Rugby,   N.   D. — General 

patronage. 

The  Young  Diana,  with  Marion  Davies. 
— Bosh.  Clothes  and  nothing  else.— W. 
Ray    Erne,    Rialto    theatre,  Charlotte,! 

Mich. — Small   town  patronage. 
Get-Rich-Quick  Wallingford,  a  Cosmo-' 

politan  production. — Good  picture.  Pleas- 
ed audience. — J.  Winninger,  Davison  the- 
atre, Waupun,  Wis. — Small  town  patron- 
age. 

The  Testing  Block,  with  William  S. 
Hart. — About  the  poorest  Hart  picture  I 
have  ever  shown.  Sure  didn't  draw  at 
the  box  office  for  me. — O.  Troyer,  Lyric 
theatre,  Rugby,  N.  D.— General  patron- 
age. 

Our  Leading  Citizen,  with  Thomas 
Meighan. — A  great  one.  Pleased  100  per 
cent.  Theodore  Roberts  deserves  men- 
tion in  this  one.  Thomas  Meighan  seems 
to  always  please. — Proctor  &  Wade,  Sul- 
tana theatre,  Williams,  Ariz. — Neighbor- 
hood patronage. 

Idols  of  Clay,  with  Mac  Murray.— Bet- 
ter leave  this  one  alone  as  it  is  poor 
N'o  satisfaction  to  it  at  all. — O.  Troyer 
Lyric  theatre,  Rugby,  N.  D. — Genera 
patronage. 

Sham,  with  Ethel  Clayton. — Impossi 
ble  story  is  saved  by  the  comedy  of  Wal 
ter  Hiers  and  Theodore  Roberts.  Thes* 
two  players  make  the  audience  like  th' 
picture  and  therefore  I  recommend  it  a 
a  good  attraction. — H.  J.  Trainer,  Pas 
time  theatre,  Blue  Mound,  III. — Sma 
town  patronage. 

Something  to  Think  About,  a  Cecil  E 
De  Mille  production. — They  praised  thi 
picture  as  they  left  the  theatre,  but  faile 
to  draw  them  in  like  Paramount  claim 
— O.  Troyer,  Lyric  theatre,  Rugby,  N.  I 
— General  patronage. 

The  Wild  Goose,  a  Cosmopolitan  pre 
duction. — Good  program  picture.  Stor 
interesting  and  pleased  majority. — H.  ( 
Sweet,  Royal  theatre,  Royal  Centre,  In* 
— Small  town  patronage. 

Three  Live  Ghosts,  a  Cosmopolite 
production. — Did  not  give  satisfactio 
Poor  entertainment  value. — Custer  Ca 
land,  Victoria  theatre,  Frankfort,  Mich- 
General  patronage. 

Too  Much  Speed,  with  Wallace  Rei 
— They  rode  me  ragged  after  showit 
this  picture.  Not  a  bad  picture,  but  > 
drawing  power  at  the  box  office. — ' 
Troyer,  Lyric  theatre,  Rugby,  N.  D. 
General  patronage. 

The  City  of  Silent  Men,  with  Thorn 
Meighan. — Picture  will  please  both  m 
and  women.  A  good  prison  picture.— 
R.  Ullman,  Orpheum  theatre,  Ada,  Mir 
— Neighborhood  patronage. 

The  Witching  Hour,  with  Elliott  De 
ter. — This  program,  print  and  servi 
like  most  Paramounts  that  we  have  be 
unfortunate  enough  to  play,  was  rotl 
with  a  big  "R."— Carroll  &  Miller,  G; 
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'?o  scenes  from  the  forthcoming  Selznick  special,  "The  Common  Law,"  co-starring 
Corinne  Griffith,  Conway  Tearle  and  Elliott  Dexter,  supported  by  a  cast  of 
capable  players.  It  is  from  Robert  W.  Chambers'  story. 


e  theatre,  Amory,  Miss. — Neighbor- 
lid  patronage. 
The  Home  Stretch,  with  Douglas  Mac- 
Ian. — Not  a  bad  picture,  but  failed  to 
r;ister  at  the  box  office. — O.  Troyer, 
Iric  theatre,  Rugby,  N.  D. — General 
p  ronage. 

The  Price  of  Possession,  with  Ethel 
(  yton. — Just  an  ordinary  program  pic- 
t  e  that  will  please  the  majority.  It 
t  es  a  good  two  reel  comedy  to  put  this 
c:r  in  good  shape.  Admission  ten  and 
t  :nty-five  cents. — P.  G.  Held,  Sterling 
t  atre,  Fairmont,  Nebr. — Neighborhood 
F  ronage. 

'he  Whistle,  with  William  S.  Hart. — 
ley  liked  this  Hart  picture  here,  al- 
t  ugh  it  wasn't  much  of  a  picture  from 
t  box  office. — O.  Troyer.  Lyric  theatre, 
fgby,  N.  D. — General  patronage. 

?he  Prince  Chap,  with  Thomas  Meig- 
hi. — Good  picture,  quite  old,  but  will 
pase  the  most  of  them. — P.  G.  Held, 
5  rling  theatre,  Fairmont,  Nebr. — 
Nghborhood  patronage. 

forbidden  Fruit,  a  Cecil  B.  De  Mille 
p  duction. — Not  bad,  but  failed  to  pull 
a  the  box  office. — O.  Troyer,  Lyric  the- 
ae,  Rugby,  N.  D. — General  patronage. 

'oo  Wise  Wives,  with  a  special  cast. — 
S  reels  of  pictures  only,  the  poorest 
I  amount  picture  I  have  played.  I 
di't  see  why  Paramount  doesn't  junk 
s  ff  like  that.— P.  G.  Held,  Sterling  the- 
aa,  Fairmont,  Nebr. — -Neighborhood 
P  ronage. 

leliotrope,  with  a  special  cast. — Some 
s  1  it  was  better  than  Humoresque,  but 
it  ailed  to  register  as  Paramount  claims 
ilvilL — O.  Troyer,  Lyric  theatre,  Rugby, 
^  D. — General  patronage. 

"he  World's  Champion,  with  Wallace 
T  d. — Great.  Had  a  number  of  people 
t'  me  it  was  the  best  show  they  had 
s  n  in  ages.  Pleased  everyone  who  saw 
i'  Charged  ten  and  twenty-eight  cents. 
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— S.  G.  Hide.  Photoplay  theatre,  Ashland. 
Kans. — Small  town  patronage. 

What  Happened  to  Jones,  with  Bryant 
Washburn. — A  good  comedy  -  drama. 
Print  in  good  shape. — P.  G.  Held,  Ster- 
ling theatre,  Fairmont,  Nebr. — Neighbor- 
hood patronage. 

The  Law  and  the  Woman,  with  Betty 
Compson. — Best  Compson  we  have  used 
since  The  Miracle  Man.  Everyone  liked 
it.  Charged  ten  and  twenty-eight  cents. 
— S.  G.  Ihde,  Photoplay  theatre,  Ash- 
land. Kans. — Small  town  patronage. 

Pathe 

Dr.  Jack,  with  Harold  Lloyd. — A  good 
drawing  card  which  made  a  b'g  hit  with 
patrons  and  did  a  good  business  for  a 
week's  run. — David  Harding,  Liberty 
theatre,  Kansas  City,  Mo. 

The  Killer,  with  a  special  cast. — A  very 
good  picture  and  pleased  a  good  attend- 
ance. Ran  ad  with  two  col.  cut  draw- 
ing attention  to  name.  "Do  not  let  title 
mislead  you."  Startling  melodrama, 
clean  as  a  spring,  and  they  sure  came 
out. — A.  C.  B«tts,  Powers  theatre,  Red 
Creek.  N.  Y.- — Small  town  patronage. 

Playgoers 

Across  the  Divide,  with  a  special  cast. 
— Photography  very  bad.  Too  many 
night  scenes  and  they  were  so  dark  could 
hardly  tell  what  they  were  at  times.  Ad- 
vertising, paper,  photos  and  slid-e. — K.  A. 
Bechtold,  Opera  House.  Martinsville,  111. 
— Small  town  patronage. 

The  Ruse  of  the  Rattler,  with  P.  Mc- 
Gowan. — Very,  very  good.  Certainly 
pleased.  Good  attendance.  Admission 
10-17-28  cents. — A.  C.  B«tts.  Powers  the- 
atre, Red  Creek,  N.  Y. — Small  town  pat- 
ronage. 

They  Shall  Pay,  with  Lottie  Pickford. 
— Just  another  ordinary  program  picture. 
Nothing  to  rave  over.  No  comments 
either  way.  Advertising  regular. — K.  A. 
Bechtold,  Opera  House,  Martinsville,  111. 
■ — Small  town  patronage. 

Anne  of  Little  Smoky,  with  a  special 
cast. — A  dandy  little  picture  with  good 
stars.  Dolores  Cassinelli  and  Winifred 
Westover  are  good.  Plenty  of  action  if 
that  is  what  you  want. — -K.  A.  Bechtold. 
Opera  House,  Martinsville,  111. — Small 
town  patronage. 


Realart 

•  South  of  Suva,  with  Mary  Miles  Min- 
ter. — Good  picture  and  pleased  many  of 
Miss  Minter's  friends  among  our  people. 
— Crosby  Bros.,  Lily  theatre,  Buffalo,  N. 
Y. — Neighborhood  patronage. 

Nancy  from  Nowhere,  with  Bebe  Dan- 
iels.— Just  an  ordinary  picture.  Not  up 
to  Miss  Daniels'  former  pictures. — P.  J. 
Burford,  Princess  theatre,  Doniphan,  Mo. 
— Neighborhood  patronage. 

Selznick 

One  Week  of  Love,  with  Elaine  Ham- 
merstein. — Fine.  Pleased  all  classes.  If 
producers  would  make  more  pictures  like 
this  one  business  would  be  better. — A.  J. 
Inks,  Crystal  theatre,  Ligonier,  Ind. — 
Small  town  patronage. 

A  Wide  Open  Town,  with  Conway 
Tearle. — This  was  a  very  good  picture. 
Have  s«en  better  of  this  star,  but  will 
please. — W.  L.  Landers,  Gem  theatre, 
Batesville  Ark. — Neighborhood  patron- 
age. 

A  Wide  Open  Town  with  Conway 
Tearle.  —  Very  good  picture.  Good 
business. — G.  Strasser  Sons,  Emblem 
theatre,  Buffalo,  N.  Y. — Neighborhood 
patronage. 

Love  Is  an  Awful  Thing,  with  Owen 
Moore. — Very  poor.  Booked  this  on 
strength  of  Reported  Missing  and  badly 
disappointed.  Patrons  said  this  was  one 
of  the  poorest  we  have  shown. — H.  G. 
Sweet,  Royal  theatre,  Royal  Centre,  Ind. 
— Small  town  patronage. 

Why  Announce  Your  Marriage?  with 
Elaine  Hammerstein. — I  did  not  see  this, 
but  it  must  have  be-en  a  corker.  We  like 
Elaine  here.  You  can  always  depend  on 
her. — Sudie  I.  Haney,  Liberty  theatre, 
Des  Moines,  N.  M. — Small  town  patron- 
age. 

Bucking  the  Tiger,  with  Conway 
Tearle. — Plot  good.  Photography  poor. 
Played  to  a  fair  house  on  a  Sunday.  Not 
enough  action.  About  50  per  cent  liked 
it.  Nothing  to  rave  over. — Crawford  & 
Neary,  Idle  Hour  theatre,  Utica,  II!. — 
Small  town  patronage. 

A  Man's  Home,  with  a  special  cast. — 
Poor.  Not  a  special,  just  junk,  that's  all. 
You  would  think  it  was  raining  on  the 
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screen  on  account  of  the  film  in  such  a 
poor  condition. — R.  D.  Troutman,  Ethel 
theatre,  Ethel,  Mo. — Neighborhood  pat- 
ronage. 

A  Man's  Home,  with  a  special  cast. — 
This  is  sure  a  big  picture.  Played  to  a 
nice  business.  You  will  make  no  mis- 
take in  booking  this  one. — J.  N.  Phillips, 
Ideal  theatre,  Table  Rock,  Neb. — Neigh- 
borhood patronage. 

A  Man's  Home,  with  a  special  cast. — 
While  this  picture  is  no  special  it  has  a 
good  cast  and  it  will  please  fairly  well. 
The  acting  is  good  and  the  production 
O.  K. — H.  J.  Trainer,  Pastime  theatre, 
Blue  Mound,  111. — Small  town  patron- 
age. 

John  Smith,  with  Eugene  O'Brien. — 
Nice  comedy  well  received.  Fair  busi- 
ness prevailing. — W.  L.  Landers,  Gem 
theatre,  Batesville,  Ark. — Neighborhood 
patronage. 

Out  of  the  Snows,  with  a  special  cast. 
— Nothing  to  rave  over,  but  as  good  as 
lots  that  are. — Sudie  I.  Haney,  Liberty 
theatre,  Des  Moines,  N.  M. — Small  town 
patronage. 

Reported  Missing,  with  Owen  Moore. 
— Thrills,  suspense,  comedy  'n  everything. 
The  producer  makes  apologies  for  its 
faults  in  the  beginning  so  no  one  has  to 
take  it  seriously.  Owen  Moore  seemed 
very  good  as  the  star,  but  the  negro 
walked  off  with  the  show.  Pauline 
Garon  seems  to  show  promise. — Sudie  ['. 
Haney,  Liberty  theatre,  Des  Moines,  N. 
M. — Small  town  patronage. 

Reported  Missing,  with  Owen  Moore. 
— Not  a  big  special  as  called.  Not  a  box 
office  magnet.  Tom  Wilson  is  very 
good.  Saved  the  picture.  Cost  too 
much. — Lyric  theatre,  Earlville,  II!.  — 
Neighborhood  patronage. 

Love's  Masquerade,  with  Eugene 
O'Brien.  —  Very  interesting  story  well 
produced.  Carries  much  comedy. — W. 
L.  Landers,  Gem  theatre.  Batesville,  Ark. 
— Neighborhood  patronage. 

Clay  Dollars,  with  Eugene  O'Brien. — 
Good  program  picture  that  will  please 
everybody.  We  ran  it  on  a  Sunday  and 
did  a  fair  business  with  it,  as  all  the 
ladies  seem  to  like  this  star. — Crawford 
&  Neary.  Idle  Hour  theatre,  Utica,  111.— 
Small  town  patronage. 

Poor  Dear  Margaret  Kirby,  with  Elaine 
Hammerstein. — Poor.  Such  stuff  will 
drive  them  away.  Bought  it  because  was 
cheap.  Should  have  received  1922  stuff 
and  was  cut  off  with  that. — R.  D.  Trout- 
man,  Ethel  theatre,  Ethel,  Mo. — Neigh- 
borhood patronage. 

Conceit,  with  a  special  cast. — Fair  pic- 
ture. Beautiful  scenery.  Look,  then 
book. — Harry  Hobolth,  Maxine  theatre. 
Iralay  City,  Mich. — Small  town  patron- 
age. 

The  Referee,  with  Conway  Tearle. — 
Nothing  extra.  Nothing  to  the  fight 
scene. — C.  F.  Krieghbauin,  Paramount 
theatre,  Rochester,  Ind. — General  patron- 
age. 

A  Wide  Open  Town,  with  Conway 
Tearle. — Just  another  progTam  picture, 
but  makes  an  average  offering.  Adver- 
tising, photos,  slide  and  paper. — K.  A. 
Bechtold,  Opera  House,  Martinsville,  111. 
— Small  town  patronage. 

Red  Foam,  with  a  special  cast.— This  is 
one  of  those  common  ordinary  kind  that 
no  one  makes  any  fuss  about,  but  that  is 
a  splendid  picture — if  you  can  make  your 
patrons  believe  so  beforehand.  I  couldn't 
with  that  title.  Why  did  they  give  it 
such  a  title? — Sudie  I.  Haney,  Liberty 
theatre,  Des  Moines.  N.  M. — Small  town 
patronage. 

Remorseless  Love,  with  Elaine  Ham- 
merstein.— Good  program  picture.  Prin* 
in  fine  shape.     Pleased  90  per  cent.  Ran 


it  on  a  Sunday. — Crawford  &  Neary, 
Idle  Hour  theatre,  Utica,  111. — Small  town 
patronage. 

Channing  of  the  Northwest,  with  Eu- 
gene O'Brien. — Handsome  Eugene  is 
handsome  as  ever.  This  is  as  good  as  I 
have  seen  him  in  some  time.  Gladden 
James  does  well  in  his  part  as  the  weak- 
ling brother. — Sudie  I.  Haney,  Liberty 
theatre,  Des  Moines,  N.  M. — Small  town 
patronage. 

Experimental  Marriage,  with  Constance 
Talmadge. — Nice  little  comedy  drama. 
One  of  the  best  of  her  reissues.  Seemed 
to  please  the  few  who  saw  it.  Advertis- 
ing paper,  photos  and  slide. — K.  A.  Bech- 
told, Opera  House,  Martinsville,  IH. — 
Small  town  patronage. 

Happiness  a  la  Mode,  with  Constance 
Talmadge. — Something     different  from 

piiiimiuiniiiin 

Do  We  Hear 
A  Second  ? 

Through  "What  the  Picture  Did  for  Me" 
I  the  exhibitors  have  joined  in  giving  tn- 
^-j  formation  to  their  Brother  Exhibitors,  the 
value  of  which  will  never  be  known.  It 
is  getting  bettrr  every  week,  yet  we  have 
a  suggestion  to  make  which  we  feel  would 
fill  a  long  desired  want  and  answer  a  ques- 
tion which  in  many  cases  cannot  be  other- 
wise learned. 

Beginning  with  this  week's  report  it  will 
be  our  policy  to  state  after  the  title  and 
star  the  number  of  reels  of  which  the  pic- 
ture was  composed  WHEN  WE  USED  IT 
and  whether  or  not  any  of  these  reels 
were  small  ones. 

We   do   not    know   how   other  exhibitors 
feel   about   this  matter,   but   we  do  know 
that   in   many   cases   it   would   help  us  to 
judge  the  length  of  the  short  subjects  to  I 
-      be  used  and  also  give  us  some  idea  whether 
I  _    or  not    the  picture   had   been  cut    to  any 
:      extent  when  we  used  it. 

Trusting   th.it   this  suggestion  will  meet  || 
with  your  approval  and  assuring  you  that 
it  is  our  desire  to  assist  in  making  "What 
^    the   Picture  Did  for  Me"  even  more  val- 
g  uable. 

PAUL  C.  MORGAN.  g 
Horn  Sl  Morgan,  Star  theatre. 

Hay  Springs,  Neb.  B 
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usual  pictures.  Well  liked.  Good  busi- 
ness.— G.  Strasser  Sons,  Emblem  theatre, 
Buffalo,  N.  Y. — Neighborhood  patronage. 

Shadows  of  the  Sea,  with  Conway 
Tearle. — Good  program  picture.  Wi!l 
please  80  per  cent.  Acting  good.  Scen- 
ery wonderful.  Film  in  poor  shape.  Pho- 
tography poor. — Crawford  &  Neary,  Idle 
Hour  theatre,  Utica,  111. — Small  town 
patronage. 

One  Way  Trail,  with  a  special  cast. — 
Old,  but  it  will  get  by.  Bad  weather,  but 
enjoyed  by  those  who  saw  it. — Sudie  I. 
Haney,  Liberty  theatre,  Des  Moines,  N. 
M. — Small  town  patronage. 

United  Artists 

A  Tailor  Made  Man,  with  Charles  Ray. 
— One  of  Ray's  best.  Just  the  kind  our 
patrons  like  to  see.  Abounding  with 
laughs  and  thrills,  romance  and  simple 
home  stuff.  Good  for  any  theatre. — E. 
W.  Werner,  Warwick  theatre,  Kansas 
City,  Mo. 

A  Tailor  Made  Man,  with  Charles  Ray. 
— The  best  picture  I  have  ever  seen  this 
star  do  and  way  above  his  recent  pro- 
ductions. A  real  story  well  handled  and 
people  liked  it  100  per  cent. — Chas.  L. 
Hyde,  Grand  theatre,  Pierre,  S.  D.  — 
Small  town  patronage. 

A  Tailor  Made  Man,  with  Charles  Ray. 
—Ray's  best  picture.     To  light  business 


on  account  of  week  before  Christraai 
Should  be  exploited  heavily  on  accoun 
of  slump  in  last  few  Ray  pictures.— H.  / 
McClure,  Strand  theatre,  Emporia,  Kat 
— General  patronage. 

The  Ruling  Passion,  with  George  Ai 
liss. — Very  good.  Bought  four  picture 
of  United  Artists  and  this  one  was  th 
only  one  worth  the  money,  includin 
Fairbanks  and  Pickford. — Olen  Reynold 
Pearl  theatre.  Hymcra,  Ind. — Small  tow 
patronage. 

The  Iron  Trail,  with  a  special  cast- 
Very  good  Alaskan  railroad  story.  Ga\ 
satisfaction. — Y.  M.  C.  A.  theatre,  LiV 
Geneva,  Wis. — General  patronage. 

Through  the  Back  Door,  with  Mar 

Pickford. — Very  good.  Print  was  not  i 
A  1  condition,  subtitles  being  too  shor 
Business  fair  for  two  days. — W.  L.  Lai 
ders,  Gem  theatre,  Batesville,  Ark.  - 
Neighborhood  patronage. 

Orphans  of  the  Storm,  a  D.  W,  Gri 

fith  production. — Have  just  completed 
three  days'  showing  of  this  wonderf 
production,  and  will  say  the  same  prove 
to  be  big  from  box  office  standpoint  ; 
we  did  capacity  business  for  three  da) 
at  raised  admission  prices.  This  offtrir 
received  nothing  but  praise  from  tl 
patrons,  and  personally  think  it  gre. 
from  historical,  literary  and  even  abo' 
these  two,  it  is  outstanding  as  a  wonde 
ful  evening's  entertainment  to  all  classe 
Our  advertisement  was  as  big  as  an 
thing  we  have  done. — W.  H.  Brenne 
Cozy  theatre,  Winchester,  Ind. — Gener 
patronage. 

The  Three  Musketeers,  with  Dougl 

Fairbanks. — It  is  a  privilege  for  any  th 
atre  to  play  this  production.    This  pi; 
reflects   real   art   in   pictures.  —  L. 
Charles,  Grand  theatre,  Chetek,  Wis. 

Neighborhood  patronage. 

The    Three    Musketeers,  with  Dou 

las  Fairbanks.. — Well  produced.  Exo 
lent  acting  and  holds  interest  throug 
out.  Played  on  percentage  and  ma 
nothing.  Caused  by  revival  meeting 
largest  local  church. — R.  M.  Harringtt 
Star  theatre,  Lathrop,  Mo. — Small  to\ 
patronage. 

The  Three  Musketeers,  with  Doug 
Fairbanks. — I  lost  on  first  showii 
Thought  it  was  the  heat.  Brought 
back  for  the  cool  customers.  Lostaga 
But  here  is  the  situation.  Fairbanks  1 
made  his  wad  and  gone  in  for  art  instt 
of  wanting  to  please  the  masses,  and 
will  be  off  the  map  in  my  city  (25,00 
Art  is  nice,  but  I  am  just  near  enough 
the  lower  crust  that  I  would  rather  b> 
screen  hero  to  the  masses  in  popular  a 
light  refreshing  plays  than  playing  to 
"art"  world  with  the  plumage  pictui 
"Art"  won't  pay  film  rentals  or  the  lai 
lord  out  in  the  sticks  and  even  so- 
larger  places. — Grand  theatre,  Jacks. 
Wis. 

Way  Down  East,  a  D.  W.  Griffith  p- 

duction. — Splendid    family   circle  ent 
tainment.     United  Artists  are  leaders  i 
the  art.— L.  P.  Charles,  Grand  thea  . 
Chetek,  Wis. — Neighborhood  patrons  • 

Way  Down  East,  a  D.  W.  Griffith  pl- 
duction.  —  A  splendid  picture,  ij ' 
rounded  out,  and  a  sure  fire  bo<  of? 
attraction  still.  Played  on  percent;  - 
Admission  ten  and  thirty-five  cents.  \ 1 
make  you  money. — R.  M.  Harring1  . 
Star  theatre,  Lathrop.  Mo.— Small  td 
patronage. 

Way  Down  East,  a  D.  W.  Griffith  { • 
duction.— Very  good,  but  holidays  me 
me  poor  business.  Spent  too  much  n 
advertising. — F.  Paulick.  Paulick  thea:. 
Muscoda,  Wis.  —  Neighborhood  pati  - 
age. 

Way  Down  East,  a  D.  W.  Griffith  in- 
duction.— Great  picture.     Price  too  hi- 
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Y.  M.  C.  A.  theatre,  Lake  Geneva,  Wis. 
General  patronage. 

Dream  Street,  a  D.  W.  Griffith  produc- 
,n. — A  good  picture  that  will  please. 
Dwever,  second  night  flopped  with  me. 
rst  night  good  business. — W.  L.  Lan- 
,rs,  Gem  theatre,  Batesville,  Ark.  — 
iighborhood  patronage. 

The  Nut,  with  Douglas  Fairbanks. — 
ell  named.     They  sure  called  me  a 
1 1  for  playing  it. — Clifford  L.  Niles,  Ana- 
nsa,  Iowa. — General  patronage. 

the  Nut,  with  Douglas  Fairbanks. — 

ley  liked  this  one  very  well,  as  a  little 
itnedy  gets  them  all  nowadays.  Price 
c    this   too   high   for   small  town.— F. 

ulick,  Paulick  theatre,  Muscoda,  Wis. — 

•ighborhood  patronage. 

The  Nut,  with  Douglas  Fairbanks. — 
xvt  run  everything  by  Doug  since  the 
t\  Triangle  days  and  this  is  the  worst 
i  all.  Business  good,  but  believe  it  will 
rt  for  the  future. — H.  F.  Sembler, 
ulonial  theatre,  Radford,  Va.  —  Small 
i.vn  patronage. 

Pollyanna,  with  Mary  Pickford.  — 
aited  two  years  for  the  price  to  come 
nvn  on  this  and  now  after  I  bought  it 
i.ht  I  made  money.  Will  please  the 
•iinen  and  children  and  will  also  get 
me  new  customers.  —  H.  J.  Trainer, 
stime  theatre.  Blue  Mound,  111. — Small 
|vn  patronage. 

His  Majesty  the  American,  with  Doug- 
]  Fairbanks. — Good  picture  and  pleased 
; . — A.  C.  Betts,  Powers  theatre,  Red 
'  eek.  N.  Y.— Small  town  patronage. 

Pollyanna,  with  Mary  Pickford. — This 
ctainly  was  good  and  pleased  a  large 
idience. — A.  C.  Betts,  Powers  theatre, 

•d  Creek,  N.  Y. — Small  town  patron- 
|e. 

The  Love  Flower,  a  D.  W.  Griffith 
oduction. — This  was  liked  very  much 
:d  think  a  good  program  picture.  Some 
od  high  diving  and  swimming  that  put 
over.  Good  comments. — F.  Paulick, 
ulick  theatre,  Muscoda,  Wis. — Neigh- 
rhood  patronage. 

The  Love  Light,  with  Mary  Pickford. 
Is  not  a  money  getter  and  too  long 
3\vn  out.  Could  cut  out  two  reels. — 
ric  theatre,  Earlville,  111.- — Neighbor- 
ed patronage. 
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Universal 

Another  Man's  Shoes,  with  Herbert 
Rawlinson. — A  dandy  picture  with  a  good 
cast.  Don't  be  afraid  to  advertise.  — 
Harry  Hobolth,  Liberty  theatre,  Mar- 
lette,  Mich. — Small  town  patronage. 

The  Altar  Stairs,  with  Frank  Mayo. — 
Seemed  to  get  by  all  right  with  our  peo- 
ple, but  personally  did  not  care  for  it. 
Too  many  of  these  South  Sea  stories 
with  same  ingredients:  booze,  cigarettes, 
brown  women,  profanity,  everything  that 
we  detest  and  protest  against.  Frank 
Mayo  too  good  for  that.  Pleases  for  us 
in  up-standing  young  American  parts.  In 
this  Mayo  was  clean  enough  but  the 
background  too  much  of  the  other. — 
P.  G.  Estee,  Fad  theatre,  Brookings,  S. 
D. — General  patronage. 

Wolf  Law,  with  Frank  Mayo. — A  good 
picture.  Drew  a  full  house  for  me  and 
pleased  everybody.— J.  N.  Phillips.  Ideal 
theatre,  Table  Rock,  Neb. — Neighborhood 
patronage. 

Wolf  Law,  with  Frank  Mayo.— Fine 
action  picture  with  good  cast.  Drew 
fine  house  and  pleased  all. — F.  E.  Sabin, 
Majestic  theatre,  Eureka,  Mont.— Smali 
town  patronage. 

Wolf  Law,  with  Frank  Mayo.— Al- 
though this  is  a  very  good  picture,  it  is 
not  quite  up  to  the  Mayo  standard.  It 
falls  a  little  short  on  story. — J.  W.  An- 
dresen,  Rialto  theatre,  Cozad,  Neb.  - 
Neighborhood  patronage. 

Broad  Daylight,  with  Lois  Wilson.— 
Just  fair  but  good  enough.  Used  this 
with  two  reel  LTniversa!  Western  and 
two  reel  Universal  comedy  on  variety 
night  at  ten  cent  drop  in  prices.  Fair 
business.— W.  Ray  Erne,  Rialto  theatre, 
Charlotte,  Mich. — Small  town  patronage. 

Broad  Daylight,  with  Herbert  Rawlin- 
son.— A  mighty  fine  picture.  Interest- 
ing from  start  to  finish.  Went  over  big. 
— H.  A.  Larson,  Majestic  theatre,  Oak- 
land, Neb. — Small  town  patronage. 

Broad  Daylight,  with  Herbert  Raw- 
linson.— Interesting,  well  done  melo- 
drama that  seemed  to  please  the  many 
who  came  to  see  it.  Not  a  great  pro- 
duction.—Ben  L.  Morris.  Olympic  the- 
atre, Bellaire,  Ohio. — General  patronage. 

The  Black  Bag,  with  Herbert  Rawlin- 
son.— This  would  have  been  a  good  pic- 
ture if  it  had  all  been  there.  About  400 
feet  of  the  last  reel  gone. — L.  B.  Green- 
haw.  Strand  theatre,  Leslie,  Ark. — Small 
town  patronage. 

The  Black  Bag,  with  Herbert  Rawlin- 
son.— A  very  good  mystery  story.  Not 
much  detective  in  it.  Picture  was  a 
little  dark,  but  story  is  so  interesting 
that  may  be  overlooked.  Pleased  100 
per  cent.  Poor  attendance — not  fault  of 
picture.  One  sheet,  three  sheet,  photos. 
—  A.  W.  Sage,  Masonic  theatre,  What 
Cheer,    Iowa. — Neighborhood  patronage. 

Afraid  to  Fight,  with  Frank  Mayo  — 
This  is  good.  Ran  with  Leather  Push- 
ers No.  4  and  had  plenty  of  prize  fight- 
ing.— Olen  Reynolds,  Pearl  theatre,  Hy- 
mera,  Ind. — Small  town  patronage. 

Afraid  to  Fight,  with  Frank  Mayo. — 
Extra  good  program  picture.  Has  a 
good  prize  fight.  One  sheet,  three 
sheets,  photo,  slide. — A.  W.  Sage.  Ma- 
sonic theatre,  What  Cheer,  Iowa. — Neigh- 
borhood patronage. 

Out  of  the  Silent  North,  with  Frank 
Mayo. — A  good  picture  that  will  please 
the  masses  as  well  as  the  classes. — W.  L. 
Landers,  Gem  theatre,  Batesville,  Ark. — 
Neighborhood  patronage. 

Out  of  the  Silent  North,  with  Frank 
Mayo. — One  of  the  best  Northern  pic- 
tures on  the  market.  Mayo  is  one  of  my 
best  drawing  cards  among  the  male  stars. 
— Edward  W.  Warner,  Windsor  theatre, 
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Scene  from  "Pest  of  the  Storm  Coun- 
try," Educational-Mermaid  comedy 
made  by  Jack  White  Productions  and 
featuring  Louise  Fazenda. 


Canton,  Ohio. — Neighborhood  patronage. 

Out  of  the  Silent  North,  with  Frank 
Mayo. — Played  this  on  a  Sunday  night 
and  drew  a  little  extra  business.  Nothing 
wrong  with  the  picture. — G.  F.  Rediske, 
Star  theatre,  Ryegate,  Mont. — Small  town 
patronage. 

Out  of  the  Silent  North,  with  Frank 
Mayo. — A  good  Northern  picture. — C.  F. 
Krieghbaum,  Paramount  theatre,  Ro- 
chester, Ind. — General  patronage. 

Human  Hearts,  with  House  Peters.— 
One  that  every  theatre  should  show.  Buy 
it  right  and  get  behind  it  and  boost  it  to 
the  sky.  In  mv  opinion  as  good  as 
The  Old  Nest  or  Over  the  Hill.  Safe  in 
saying  it  pleased  100  per  cent  of  our 
patrons. — A.  A.  Brollier,  Kaypee  theatre, 
Mt.  Gilead,  Ohio. — General  patronage. 

Top  o'  the  Morning,  with  Gladys  Wal- 
ton.— One  of  Miss  Walton's  best.  Drew 
big  crowd  on  cold  stormy  night.  Can't 
miss  on  this. — R.  G.  Stanley,  Crystal  the- 
atre, Crystal  River,  Fla. — Neighborhood 
patronage. 

Top  o'  the  Morning,  with  Gladys  Wal- 
ton.— Just  an  average  program  show. — 
Olen  Reynolds,  Pearl  theatre,  Hymera, 
Ind. — Small  town  patronage. 

Caught  Bluffing,  with  Frank  Mayo.— 
A  good  outdoor  action  picture  with  a 
poor  title.  Very  interesting  to  the  end. — 
H.  J.  Longaker,  Howard  theatre,  Alexan- 
dria, Minn. — General  patronage. 

Paid  Back,  with  Gladys  Brockwell. — 
Miss  Brockwell  has  made  a  win  with  my 
people.  The  Universal  are  to  be  praised 
for  such  work. — R.  G.  Stanley,  Crystal 
theatre.  Crystal  River,  Fla. — Small  town 
patronage. 

The  Long  Chance,  with  a  special  cast. 
— Another  good  Universal  picture.  Drew 
well  and  pleased  everybody.  Good  print. 
Good  paper,  but  rent  too  high.  Small 
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town  picture. — Jensen  Bros.,  Victory  the- 
atre, Pauls  Valley,  Okla— General  pat- 
ronage. 

The  Girl  Who  Ran  Wild,  with  Gladys 
Walton. — Another  good  one  and  at  a 
price  you  can  make  money. — Royal  the- 
atre, Malvern,  Ark. — General  patronage. 

The  Girl  Who  Ran  Wild,  with  Gladys 
Walton. — A  dandy  picture.  This  star 
can  sure  pull  the  crowd  for  me.  I  would 
be  glad  to  put  the  O.  K.  on  this  picture. 
—J.  N.  Phillips,  Ideal  theatre,  Tabic 
Rock,   Neb. — Neighborhood  patronage. 

The  Loaded  Door,  with  Hoot  Gibson. 
—Had  to  repeat  on  this  one.  The  crowd 
was  nearly  twice  the  second  showing. 
Boost  and  you  will  win  out  with  Hoot. 
Play  the  Prosperity  Nine.  They  are  all 
winners.  You  can't  go  wrong  on  this 
clean  up.— R.  G.  Stanley,  Crystal  theatre, 
Crystal  River,  Fla.— Neighborhood  pat- 
ronage. 

The  Fox,  with  Harry  Carey— Good 
Western  picture  and  will  please  some 
who  are  not  strong  on  Westerns.  Print 
was  in  bad  shape.     Pleased  90  per  cent. 

 U.  A.  White,  Cozy  theatre,  Checotah, 

Okla. — Neighborhood  patronage. 

The  Trouper,  with  Gladys  Walton.  — 
Poorest  picture  ever  shown  on  my  screen. 
Some  patrons  said,  "Worse  than  rotten.' 
—J.  J.  Crowell,  Star  theatre,  Middleport, 
N.  Y.— Small  town  patronage. 

One  Wonderful  Night,  with  Herbert 
Kawlinson.— Failed  to  please— J.  Win- 
ninger,  Davison  theatre,  Waupun,  Wis. 
—Small  town  patronage. 

The  Trap,  with  Lon  Chaney.  —  Fine 
scenery.  Good  cast.  Chaney  at  his  best. 
Good  story.— Giacoma  Bros.,  Crystal  the- 
atre, Tombstone,  Ariz. — General  patron- 
age. 

The  Trap,  with  Lon  Chancy.— Chaney 
does  some  good  work,  together  with  Stan- 
ley Gothals,  but  it's  too  much  of  a  one- 
man  picture.— J.  Winninger,  Davison 
theatre,  Waupun,  Wis.— Small  town  pat- 
ronage. 

The  Trap,  with  Lon  Chaney. — This  is 
a  trap.  Beware!  Did  not  please.  Did 
not  draw  the  second  night  at  all.  Play- 
is  dull  and  sad,  though  the  acting  and 
scenario  is  good.  This  is  not  entertain- 
ment. Universal  has  unlimited  cheek  to 
call  this  a  special  and  charge  the  prices 
they  do  for  it  when  their  regular  pro- 
gram pictures  give  better  entertainment. 
Sorry  I  booked  it.  Advise  you  not  to. 
More  complaints  on  this  than  any  play  I 
have  run  this  winter. — Philip  Rand,  Rex 
theatre,  Salmon,  Idaho.— General  patron- 
age. 

The  Galloping  Kid,  with  Hoot  Gibson. 
— Just  say  Hoot  Gibson  in  my  town  and 
all  hands,  young  and  old,  are  out.  This 
is  a  fine  one.  Play  Gibson  up.  A  sure 
winner. — R.  G.  Stanley,  Crystal  theatre, 
Crystal  River,  Fla. — Small  town  patron- 
age. 

The  Scrapper,  with  Herbert  Rawlin- 
son. — This  is  a  good  program  picture  if 
you  run  it  in  a  town  where  there  is  no 
Swedish  population.  Cracking  good  Irish 
picture  and  will  get  good  money  it"  well 
advertised.  —  Crawford  &  Neary,  Idle 
Hour  theatre,  Utica,  111.  —  Small  town 
patronage. 

Headin'  West,  with  Hoot  Gibson. — 
Dandy  good  Western.  Plenty  of  action 
and  convedy  in  every  reel.  Holds  your 
audience  all  the  way  through.  You  can't 
beat  it  for  a  Western. — R.  D.  Troutman, 
Ethel  theatre.  Ethel,  Mo. — Neighborhood 
patronage. 

Headin'  West,  with  Hoot  Gibson. — 
Oh,  boy,  this  one  is  sure  there  if  they 
like  Western  action.  Starts  out  with 
aeroplane  action  and  does  not  stop  until 


the  finish. — C.  H.  Powers,  Strand  theatre, 
Dunsmuir,  Calif. — R.  R.  town  patronage. 

The  Storm,  with  House  Peters. — Ex- 
cellent production  will  please  100  per 
cent  if  they  like  good  pictures.  It  has 
good  acting,  good  story,  some  wonderful 
scenery,  everything  that  makes  a  good 
picture.  I  did  not  make  any  money  on 
this  as  I  paid  too  much  rental  for  my 
town,  but  will  advise  every  exhibitor  in 
the  country  to  run  this  as  it  will  raise 
your  house  to  a  higher  standard.  Worth 
playing  at  -advanced  admissions. — G.  G. 
May,  Isis  theatre,  Kanopolis,  Kans.  — 
Small  town  patronage. 

The  Storm,  with  House  Peters.— Had 
this  one  booked  New  Years,  but  it  went 
astray  and  had  a  dark  house,  but  got 
good  publicity  out  of  it  and  the  S.  R.  O. 
out  the  following  night  long  before^  time 
to  start  the  show. — Clyde  Allen,  Casino 
theatre,  Antwerp,  N.  Y. 

The  Storm,  with  House  Peters. — A  real 
picture.  Best  business  for  months,  in 
spite  of  a  snowstorm  the  first  night. 
Book  it  and  boost  it. — J.  W.  Andresen, 
Rialto  theatre,  Cozad,  Neb.— Neighbor- 
hood patronage. 

Step  on  It,  with  Hoot  Gibson. — A  good 
picture.  Too  much  night  scene.  Too 
dark.  No  fault  of  star.  Always  takes 
well.  —  R.  G.  Stanley,  Crystal  theatre, 
Crystal  River,  Fla. — Small  town  patron- 
age. 

Step  on  It,  with  Hoot  Gibson. — Very 
good  scmi-comcdy  Western  with  Hoot, 
the  boy  who  always  gets  the  money.  His 
famous  smile  reflects  from  the  screen 
right  into  the  box  office. — F.  E.  Sabin, 
Majestic  theatre,  Eureka,  Mont. — Small 
town  patronage. 

Step  on  It,  with  Hoot  Gibson. — Fair 
picture.  In  fact  is  O.  K.  for  program 
picture.— Harry  Hobolth,  Liberty  theatre, 
Marlette.  Mich. — Small  town  patronage. 

Action,  with  Hoot  Gibson. — Fair  pic- 
ture. Not  to  be  compared  with  Tom 
Mix  or  "Buck"  Jones,  as  Hoot  has  not 
got  the  pep  in  his  pictures  that  these 
other  two  birds  have.  —  Crawford  & 
N'eary.  Idle  Hour  theatre,  Utica,  111. — 
Small  town  patronage. 

Don't  Shoot,  with  Herbert  Rawlinson. 
— One  of  this  star's  best  and  a  picture 
that  will  touch  the  heartstrings  of  many. 
Let  us  have  more  like  this. —  R.  G.  Stan- 


ley, Crystal  theatre.  Crystal  River,  Fla.— 

Neighborhood  patronage. 

The  Rowdy,  with  Gladys  Walton.— 
Personally  thought  this  a  "lemon."  Too 
draggy,  too  many  close  ups  of  star  and 
leading  man.  No  pep.  Charged  ten 
and  twenty-eight  cents. — S.  G.  Ihde,  Pho- 
toplay theatre,  Ashland,  Kan.  —  Small 
town  patronage. 

La  La  Lucille,  with  Eddie  Lyons  and 
Lee     Moran. — A    very    good  comedy. 
Pleased  about  50  per  cent. — L.  B.  Green- 
haw.  Strand  theatre,  Leslie,  Ark— Small  ■ 
town  patronage. 
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You  Never  Know,  with  Karle  Williams. 
— A   very   consistent   program.  Heard 
plenty  of  laughter  and  everyone  cameootl 
with  a  smile.    Looked  good  to  me. — D. 
A.  White,  Cozy  theatre.  Checotah,  Okla.! 
— Neighborhood  patronage. 

A  Girl's  Desire,  with  Alice  Calhoun.— . 
Here's  a  good  picture  that  is  above  the  J 
average  program  picture.  Miss  Calhoun 
always  plea-i  -  our  patron*.  This  picture 
will  please  any  audience  and  it  can  be 
bought  right. — Ander-on  &  Weatherbf, 
Gem  theatre,  Omaha,  N'ebr.—  Neighbor- 
hood patronage. 

*  A  Girl's  Desire,  with  Alice  Calhoun/— 
A  good  program  pictun  with  some  pretty 
wood  comedy. — J.  W  Andresen,  Kialto 
theatre,  Cozad.  Nel.r — Neighborhood 
patronage. 

The  Fighting  Guide,  with  William  Dun- 
can. —  Fair  picture.  I'ooi  business.— G. 
Strasser  Sons.  Emblem  theatre.  Buffalo, 
N.  Y. — Neighborhood  patronage. 

My  Wild  Irish  Rose,  with  a  special 
cast. — Fine  picture  that  is  a  special  in 
every  sense  of  the  word.  1'ut  this  01 
with  special  music  and  had  a  lady  to 
sing  "My  Wild  Ir-h  Rose.''  It  went 
over  great.  Played  two  days  to  good 
business.  Book  it. ---Anderson  &  Weath- 
erby.  Gem  theatre.  Omaha,  Nebr.— 
Neighborhood  patronage. 

My  Wild  Irish  Rose,  with  Paulim 
Starke.— A  picture  that  will  please  all  an. 
especially  the  Irish,  but  will  please  othen 
as  well.  A  very  satisfactory  picture 
Book  it  —  E  L.  Wood,  Liberty  theatre 
Lakeview,  Mich. — Small  town  patronage 

My  Wild  Irish  Rose,  with  a  specia 


A  dramatic  scene  in  "Tansy,"  a  Burr  Nickle  production  from  the  novel  by  Tickne 
Edwards.  This  company  is  now  organizing  its  own  franchise  exchanges.  Aim 
Taylor  is  a  featured  player  in  "Tansy." 
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cast. — This  is  a  real  good  picture.  I 
played  same  three  days  to  good  business. 
Nice  clean  entertainment  all  the  wav 
through  as  near  as  I  could  hnd  out.  It 
pleased  them  all.  Print  in  A  1  shape  — 
P.  G.  Held,  Sterling  theatre,  Fairmont, 
Nebr. — Neighborhood  patronage. 

Princess  Jones,  with  Alice  Calhoun. — * 
This  is  one  of  those  sweet  little  pictures 
and  pleased  everyone  that  saw  it.  Print 
in  No.  1  shape. — P.  G.  Held,  Sterling 
theatre,  Fairmont,  Nebr. — Neighborhood 
patronage. 

Island  Wives,  with  Corinne  Griffith  — 
Fair  picture.  Patrons  did  not  stay  for 
finish.  Poor  business. — G.  Strasser  Sons, 
Emblem  theatre,  Buffalo,  N.  Y. — Neigh- 
borhood patronage. 

The  Inner  Chamber,  with  Alice  Joyce. 
— Very  good  program  picture.  One  sheet, 
three  sheets,  photo,  slide. — A.  W.  Sage, 
Masonic  theatre,  What  Cheer,  Iowa. — 
Neighborhood  patronage. 

Too  Much  Business,  with  a  special 
cast. — Very  good  comedy-drama.  Well 
liked.  Very  good  business. — Clyde  Allen, 
Casino  theatre,  Antwerp,  N.  Y. — Neigh- 
borhood patronage. 

Too  Much  Business,  with  a  special 
cast. — Can't  understand  why  some  ex- 
hibitors knock  this  picture.  We  found  it 
pleased  our  patrons  very  much.  Tully 
Marshall's  acting  very  good,  also  the  rest 
of  the  cast.  Photography  very  good. — 
J.  Koopman,  Amenia  Opera  House, 
Amenia,  N.  Y. — Small  town  patronage. 

The  Prodigal  Judge,  with  a  special 
cast. — Very  good,  bul  did  not  seem  to 
please  some. — Y.  M.  C.  A.  theatre,  Lake 
Geneva,  Wis. — General  patronage. 

The  Prodigal  Judge,  with  a  special 
cast. — Macklyn  Arbuckk  puts  this  over. 
Will  please  majority.  Scenery  and  pho- 
tography good.  Don't  advance  prices. — 
F.  E.  Sabin,  Majestic  theatre,  Eureka, 
Mont. — Small  town  patronage. 

The  Prodigal  Judge,  with  a  special 
cast. — Good  picture,  but  not  a  Special. 
Don't  pay  too  much  and  you  are  all  right. 
— S.  W.  Flison,  Opera  House,  Scott  City, 
Kans. — Neighborhood  patronage. 

The  Heart  of  Maryland,  with  Catherine 
Calvert. — Good  picture,  but  did  not  draw 
for  me.     My   patrons  do  not  like  any 
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picture  that  has  any  war  scenes  in  it. — 
P.  G.  Held,  Sterling  theatre,  Fairmont, 
N  ebr. — Neighborhood  patronage. 

The  Heart  of  Maryland,  with  Catherine 
Calvert. — Seemed  to  give  good  satisfac- 
tion.— Y.  M.  C.  A.  theatre,  Lake  Geneva, 
Wis. — General  patronage. 

The  Silent  Vow,  with  William  Duncan. 
— Good  program  picture. — J.  W.  May. 
Grand  theatre,  Shawnectown,  111. — Gen- 
eral patronage. 

Divorce  Coupons,  with  Corinne  Grif- 
fith.— Fair  program  picture.  Ran  it  two 
days,  but  it  was  the  Larry  Semon  com- 
edy, A  Pair  of  Kings  thai  drew  'em. — E. 
D.  Keilmann,  Grand  theatre,  Topeka, 
Kans. — General  patronage. 

Where  Men  Are  Men,  with  William 
Duncan. — The  picture  was  good  enough, 
but  the  print  on  this  was  bad.  The 
sooner  the  film  corporations  will  realize 
that  the  prints  must  be  kept  in  good 
shape  the  better  it  will  be  for  exhibitors. 
— P.  G.  Held,  Sterling  theatre,  Fairmont, 
Nebr. — Neighborhood  patronage. 

Her  Lord  and  Master,  with  Alice 
Joyce. — Very  pleasing  picture.  All 
seemed  to  be  satisfied  and  I  was. — J.  W. 
May,  Grand  theatre,  Shawneetown,  III. — 
Small  town  patronage. 

Wid  Gunning,  Inc. 

Our  Mutual  Friend,  with  a  special  cast. 
— Patrons  claim  no  story  to  picture.  Very 
poor  business. — G.  Slrasser  Sons,  Em- 
blem theatre,  Buffalo,  N.  Y. — Neighbor- 
hood patronage. 

White  Hands,  with  Hobart  Bosworth. 
— A  fair  picture  and  worth  the  price  they 
ask  for  it. — Chas.  L.  Hyde,  Grand  theatre, 
Pierre,  S.  D. — Small  town  patronage. 

Alias  Phil  Kennedy,  with  Bill  Patton. 
— Very  clean  detective  drama.  Very  well 
liked.  Good  business. — G.  Strasser  Sons, 
Emblem  theatre,  Buffalo,  N.  Y. — Neigh- 
borhood patronage. 

The  Blue  Mountain  Mystery,  with  a 
special  cast. — Good  picture.  Very  well 
liked.  Very  good  photography.  Good 
business. — G.  Strasser  Sons,  Emblem  the- 
atre, Buffalo,  N.  Y. — Neighborhood  pat- 
ronage. 

State  Rights 

Ten  Nights  in  a  Bar  Room  (Arrow), 
with  John  Lowell. — While  the  picture  is 
O.  K.  it  is  not  much  of  a  picture  for  a 
small  town  at  the  present  time  when  the 
saloons  are  gone  and  forgotten. — P.  G. 
Held.  Sterling  theatre,  Fairmont,  Nebr. — 
Neighborhood  patronage. 

Ten  Nights  in  a  Bar  Room  (Arrow), 
with  John  Lowell.  A  No.  1.  Played  New 
Years  and  went  over  good.  Did  not 
take  in  as  much  as  expected,  but  busi- 
ness is  a  little  slow. — F  Paulick,  Paulick 
theatre,  Muscoda,  Wis. — Neighborhood 
patronage. 

When  East  Comes  West  (Goldstone), 
with  Franklin  Farnum. — Farnum  is  a  new 
*tar  with  us  and  did  not  draw  very  large 
attendance  on  Saturday,  but  this  picture 
seemed  to  please  all  who  saw  it.  Perhaps 
he  will  draw  when  better  known. — Ander- 
>or.  &  Weatherby,  Gem  theatre,  Omaha, 
Nebr. — Neighborhood  patronage. 

The  Worldly  Madonna  (Equity),  with 
Clara  Kimball  Young. — Good  program 
picture. — Giacoma  Bros.,  Crystal  theatre, 
Tombstone,  Ariz. — General  patronage. 

Rags  to  Riches  (Warner  Bros.),  with 
Wesley  Barry. — Good  picture.  Better 
than  School  Days.  Business  off  on  ac- 
count of  before  Christmas. — H.  A.  Mc- 
Clure,  Strand  theatre,  Emporia,  Kans. — 
General  patronage. 

Up  in  Mary's  Attic  (Fine  Arts),  with 


Eva  Novak. — Advise  all  exhibitors  to  lay 
off  of  ihis  one.  A  few  more  like  this  one 
and  we  will  wonder  where  our  business 
has  gone. — Carroll  and  Miller,  Gayer/ 
theatre,  Amory,  Miss. — Neighborhood 
pi  tronage. 

Cyclone  Bliss  (Arrow),  with  Jack 
Hoxie. — A  "shoot  'em  up  Western"  that 
pleased  most  of  Western  fans.  An  old 
one,  but  will  get  over  where  they  like 
Westerns.  Charged  ten  and  twenty-eight 
cents. — S.  G.  Ihde,  Photoplay  theatre, 
Ashland,  Kans. — Small  town  patronage. 

The  Unknown  (Goldstone),  with  Rich- 
ard Talmadgc. — It's  surprising  how  these 
productions  draw.  Have  used  practically 
all  of  them  and  they  get  the  business  and 
satisfy  the  patrons.  Can  always  bank  on 
a  full  house  with  the  Talmadge  pictures. 
Lots  of  action  and  pep  to  every  one. — 
H.  E.  Swan,  Empress  theatre,  Kearney. 
Nebr. — Neighborhood  patronage. 

Price  of  Youth  (Arrow),  with  Neva 
Gerber. — Have  not  used  many  independ- 
ent made  films,  but  this  one,  like  the  few 
I  have  played,  compares  favorably  with 
the  productions  made  by  "big  time"  com- 
panies.—-Levi  G.  Durepo,  Browne  the- 
atre, Limestone,  Me. — Small  town  pat- 
ronage. 

Lone  Hand  Wilson  (W.  P.  E.  C),  with 

Lester  Cuneo. — Just  a  fair  Western  pic- 
ture. Don't  care  to  recommend  it  very 
highly. — A.  W.  Sage,  Masonic  theatre. 
What  Cheer,  Iowa. — Neighborhood  pat- 
ronage. 

Frivolous  Wives  (Fidelity),  with  a  spe- 
cial cast. — Lay  off  of  this  one.  It  is  a 
lemon  unless  you  get  a  high  brow  crowd. 
— Plaza  theatre,  Phoenix,  Ariz. 

The  Fall  of  Babylon  (D.  W.  G),  a  D. 
W.  Griffith  production. — Excellent.  Did 
30  percent  more  than  Queen  of  Sheba  and 

the  rental  was  only  half  as  much. — J.  G 
Rowton,  Orpheum  theatre,  Quinton, 
Okla. — Neighborhood  patronage. 

The  Fall  of  Babylon  (D.  W.  G.),  a  D. 
W.  Griffith  production. — Played  this 
several  years  ago  but  thought  I'd  chance 
a  repeat.  Did  fairly  well  financially  at 
35  and  20  cents,  three  day  run.  Picture 
too  ancient  to  have  audience  appeal. 
They  want  more  modern  stuff.  Picture- 
very  elaborate  and  spectacular  but  bib- 
lical and  ancient  history  subjects  not 
suited  to  1923  ideas  of  entertainment.— 
J.  C.  Jenkins,  Auditorium  theatre,  Ne- 
ligh,  Nebr. 

Dangerous  Toys  (Federated),  with  a 
special  cast. — An  unusual  picture  with  a 
good  moral  and  a  fine  ending,  but  don't 
see  how  it  wasn't  ruled  out  by  the  board. 
I  held  my  breath  every  time  a  new  reel 
was  put  on — it  was  so  rank  in  places. 
On  the  whole  the  audience  liked  it.  One 
sheet,  three  sheets,  photos,  slide. — A.  W. 
Sage,  Masonic  theatre,  What  Cheer, 
Iowa. — Neighborhood  patronage. 

The  Lure  of  Gold  (Steiner),  with  Neal 
Hart. — A  fair  Western  and  better  horse- 
manship and  exhibition  riding  that  any 
Western  I  have  run  for  some  time. — 
Chas.  L.  Hyde.  Grand  theatre,  Pierre, 
S.  D. — Small  town  patronage. 

The  Devil's  Ghost  (W.  P.  E.  C),  with 
Lester  Cuneo. — Of  all  the  bunk  I  ever 
played  this  is  it.  This  Cuneo.  alias  the 
Dare  Devil,  will  never  make  the  grade  in 
features. — J.    Winninger,    Davison  the- 
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State  Rights  Now  Selling 

On  Daniel  Carson  Goodman's  latest  and  greatest  screen  classic — a 
mighty  photodramatic  epic  destined  to  set  the  country  aflame  with 
word-of-mouth  [advertising — a  tremendous  picture  which  will  rc!l 
wave  upon  wave  of  profits  into  the  tills  of  the  exhibitors  who  book  it 
— a  thundering  replyjto  the  cry  for  pictures  that  tell  something  and 
mean  something.    Go  after  it- 
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Scenes  from  the  William  Fox  production  "The  Face  on  the  Barroom  Floor"  arc  shown  above.    The  production  was  directed 
by  Jack  Ford.    In  the  cast  of  prominent  players  are  Henry  B.  Walthall,  Alma  Bennett  and  Ruth  Clifford. 


atre,  Waupuvt,  Wis. — Small  town  patron- 
age. 

Hearts  of  the  World  (I)  W.  G.),  a  D. 
W.  Griffith  production. — Knocked  them 
cold  with  this  big  Griffith  production. 
Drew  as  heavy  as  the  first  run,  which 
was  shown  at  this  theatre  some  three 
years  ago.  Used  the  Hal  Homes  Ex- 
ploitation service  out  of  Omaha.  This 
alone,  will  boost  any  production  50  per- 
cent.— H.  E.  Swan.  Empress  theatre, 
Kearney,  Nebr. — Neighborhood  patron- 
age. 

Boomerang  Justice  (Russell),  with 
George  Larkin. — A  real  Western  that 
carries  the  kick.  Plenty  of  action  and  will 
go  good  in  any  Western  house. — W.  L. 
Landers,  Gem  theatre,  Batesville,  Ark. — 
Neighborhood  patronage. 

Big  Stakes  (Bond  I'botoplay  Corp.). 
with  J.  B.  Warner. — Good  business.  Good 
picture. — G.  Strasser  Sons,  Emblem  the- 
atre, Buffalo,  N.  Y. — Neighborhood  pat- 
ronage. 

The  Crow's  Nest  (  \  rrow),  with  Jack 
Hoxie. — Jack  is  growing  to  be  a  favorite 
in  my  house.  His  pictures  arc  all  clean 
and  carry  the  punch. — W.  L.  Landers, 
Gem  theatre,  BatesvilK,  Ark. — Neighbor- 
hood patronage. 

The  Apple  Tree  Girl  (Graphic  Reis- 
sue), with  Shirley  Mason. — Patrons  sur- 
prised. All  ask  how  a  picture  can  be 
made  without  a  revolver  or  a  fight  in  it. 
Patrons  ask  for  more  like  it.  Good  busi- 
ness.— G.  Strasser  Sons,  Emblem  theatre, 
Buffalo,  N.  Y. — Neighborhood  patronage. 

Two  Fisted  Jefferson  (Arrow),  with 
Jack  Hoxie. — Good  picture  full  of  pep  and 
comedy.  Ran  this  one  with  Larry  Semon 
in  The  Saw  Mill.  Go  to  Semon,  Broth- 
ers. They  are  money  getters  and  you 
can  buy  them  right  from  Yitagraph. — 
H.  F.  Sembler,  Colonial  theatre,  Radford, 
Va. — Small  town  patronage. 

The  Desert  Crucible  (Arrow),  with 
Jack  Hoxie. — As  poor  a  Western  picture 
as  we  ever  ran.  No  pep  or  action.  Too 
much  posing  in  front  of  the  camera.  Did 
not  please  over  25  percent  as  there  were 
too  many  impossibilities. — Crawford  & 
Neary,  Idle  Hour  theatre,  Utica,  111. — 
Small  town  patronage. 

When  Dawn  Came  (Prod.  Sec),  with  a 
special  cast. — A  very  good  picture. 
Played  to  small  attendance  due  to  Christ- 
mas being  so  near. — A.  C.  Betts,  Powers 
theatre,  Red  Creek,  N.  Y. — Small  town 
patronage. 

Shadows  of  the  West  (Niagara),  with 
Hedda  Nova. — Yery  good  Western.  Well 
liked.  Good  business. — K.  A.  Bechtold, 
Opera  House,  Martinsville,  111. — Small 
town  patronage. 

Heart   of  the   North  (Brandt-Davis), 


with  a  special  cast. — This  is  a  very  good 
picture  and  pleased. — A.  C.  Betts,  Pow- 
ers theatre.  Red  Creek,  N.  Y. — Small 
town  patronage. 

Go  Get  Him  (Pioneer),  with  William 
Fairbanks. — Fine  Western  picture.  One 
of  the  best  fight  scenes  I  have  ever  wit- 
nessed in  a  picture.  Don't  be  afraid  to 
boost  it. — K.  A.  Bechtold,  Opera  House, 
Martinsville,  III. — Small  town  patronage. 

Wise  Husbands  (Pioneer),  with  Gail 
Kane. — I  didn't  think  very  much  of  this 
one.  Print  was  in  poor  condition.  Ad- 
vertising paper,  photos  and  slide. — K.  A. 
Bechtold,  Opera  House,  Martinsville,  III. 
— Small  town  patronage. 

The  Barbarian  (Pioneer),  with  Monroc 
Salisbury. — Fine  picture  of  the  North- 
west. Wonderful  scenery.  Good  acting 
in  this.  Good  for  any  audience.  Advertis- 
ing regular. — K.  A.  Bechtold,  Opera 
House,  Martinsville,  III. — Small  town 
patronage. 

Serials 

Speed  (Pathe).  with  Charles  Hutch- 
ison.— Here  is  one  that  is  true  to  its  name. 
It  is  holding  up  fine.  So  far,  so  good. — 
W.  L.  Landers,  Gem  theatre,  Batesvillc, 
Ark. — Neighborhood  patronage. 

Robinson  Crusoe  (Universal),  with 
Harry  Myer-.. — Queer  how  this  held  up 
for  twelve  straight  episodes  without  a 
break.  This  gave  us  a  good  crowd  every 
Saturday  with  our  usual  Western  pic- 
ture. This  took  much  better  with  us 
than  any  serial  we  have  attempted. 
What  I  think  of  it  or  my  select  crowd 
thinks  has  little  weight,  for  enough  peo- 
ple liked  it  to  make  it  pay  and  that  is  the 
proof  of  the  pudding. — Philip  Rand,  Rex 
theatre,  Salmon,  Idaho. — General  patron- 
age. 

Captain  Kidd  (Serial  Sales),  with  Eddie 
Polo. — On  Episode  Fifteen.  This  serial 
has  been  just  fair.  Too  much  padding 
with  previous  episodes.  Why  can't  they 
get  away  from  this  padding?  It  is  one 
of  the  things  that  is  killing  the  serial 
game. —  H.  V.  Sembler,  Colonial  theatre, 
Radford.  Ya. — Small  town  patronage. 

In  the  Days  of  Buffalo  Bill  (Universal), 
with  Art  Acord. — Am  just  getting  started 
in  this  serial  and  is  taking  big.  Will 
prove  a  winner.  In  fact,  the  Universal 
lead  all  in  serials. — R.  G.  Stanley,  Crys- 
tal theatre,  Crystal  River,  Fla. — Small 
town  patronage. 

The  Secret  Four  (Universal),  with 
Eddie  Polo. — Lay  off  this  serial.  A  real 
lemon.  I  lost  money  on  every  episode. — 
Plaza  theatre,  Phoenix,  Ariz. 

Breaking  Through  (Vitagraph),  with 
Carmel  Myers. — On  Episode  Eleven  and 
holding  up  fine.   In  fact  it  is  one  of  the 


best  I  have  had  for  some  time  and  I  run 
two  serials  a  week.  Vitagraph  is  as 
white  as  they  make  'em.  Serial  has  plenty 
of  action  and  comedy. — H.  F.  Sembler, 
Colonial  theatre,  Radford,  Ya. — Small 
town  patronage. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — Finished  fifth  chapter  to  in- 
creased attendance.  It's  the  best  serial 
I've  shown.  Fairly  logical  and  splendid 
scenery  and  photography.  Ruth  and  Don 
good  types. — F.  E.  Sabin,  Majestic  thea- 
tre, Eureka,  Mont. — Small  town  patron- 
age. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — On  the  twelfth  episode  and 
want  to  say  that  this  is  the  only  serial  in 
the  past  two  years  that  has  held  up  in 
attendance  with  me.  You  can't  go  wrong 
on  this. — J.  W.  Andrcsen,  Rialto  theatre, 
Cozad.    N\br — Neighborhood  patronage. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. —  Started  out  good  business.  On 
Episode  Twelve  and  business  off  half. 
Patrons  says  outside  of  one  thrill  and  the 
scenery  in  each  episode  nothing  to  it. 
Wish  it  were  over.  Trying  one  more 
serial  after  this.  Miracles  of  the  Jungle 
which,  if  like  The  Lost  City,  will  go  good 
here. — Olen  Reynolds,  Pearl  theatre,  Hy- 
mera,  Ind. — Small  town  patronage. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — All  in  all  a  good  serial.  All 
serials  are  impossible  stories,  but  this  one 
holds  interest. — J.  Winninger,  Davison 
theatre,  Waupun,  Wis. — Small  town  pat- 
ronage. 

Short  Subjects 

Aesop's  Fables  (Pathe). — Good  enter 
tainment  with  a  good  moral. — G.  E.  Wen- 
del,  Opera  House,  Smithland,  Iowa.  — 

Neighborhood  patronage. 

Al  St.  John  Comedies  (Fox).— He  i 
funny  and  his  comedies  please  the  kid 
and  are  clean. — Chas.  L.  Hyde,  Grant 
theatre,  Pierre,  S.  D. — Small  town  pat 

ronage. 

Felix  the  Cat  Cartoons  (Winkler).- 

Yery  good  single  reelers. — Clifford  L 
Niles,  Grand  theatre,  Anamosa,  Iowa.- 

Genera'  patronage. 

Hal  Roach  Comedies  (Pathe),  witl 
Snub  Pollard. — Fin«  comedies  and  clean 
— G.  E.  Wendel,  Opera  House,  Smith 
land,   Iowa. — Neighborhood  patronage. 

Harold  Lloyd  Comedies  (A.  E.).  witl 
Harold  Lloyd. — Considered  in  a  class  b: 
themselves.  Best  bet  on  the  market.  W 
can  get  along  without  Arbuckre. — C.  M 
Yail.  B'ende  theatre,  Benton,  Wis.  - 
Neighborhood  patronage. 

Harold  Lloyd  Reissues  (Pathe).— Hav 
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I    used  these  for  three  months  and  find  they 
are  the  best  bet  on  the  market.  The 
■   second  time  they  have  been  run  in  my 

•  theatre  and  the  nights  they  are  shown 

•  my  business  has  increased  over  30  per 
cent.     A  good  bet  for  any  exhibitor. — 

.  H.  E.  Swan,  Empress  theatre,  Kearney, 
i  Neb. — Neighborhood  patronage. 

Harold  Lloyd  Reissues  (Pathe). — Har- 
old Lloyd  two  reelers  are  standing  a  sec- 
ond showing,  though  they  don't  draw  as 
they  undoubtedly  would  if  first  run.  They 
»  do  please  even  when  people  have  seen 
1  them  before. — Chas.  L.  Hyde,  Grand  the- 
atre, Pierre,  S.  D. — Small  town  patron- 
age. 

The  Leather  Pushers  (Universal),  with 
Reginald  Denny. — A  few  men  and  boys 
come  to  see  this.  Good  of  its  kind  if 
you  don't  pay  any  more  for  it  than  a 
regular  comedy. — Olen  Reynolds,  Pearl 
theatre,  Hymera,  Ind. — Small  town  pat- 
ronage. 

Mermaid  Comedies  (Educational).  — 
One  of  the  best  slapstick  comedies  on 
the  market.  Absolutely  clean  and  if  they 
don't  get  the  laughs  your  audience  must 
be  paralyzed. — H.  G.  Sweet.  Royal  the- 
atre. Royal  Centre.  Ind. — Small  town 
patronage. 

Our  Gang  Comedies  ( Pathe). — These 
comedies  sure  get  the  laughs,  but  the 
company  wants  a  lot  of  money  for  them. 
— J.  R.  L'llman,  Orpheum  theatre.  Ada. 
Minn. — Neighborhood  patronage. 

Our  Gang  Comedies  fPathe). — Played 
the  first  one.  Fire  Fighters,  and  if  the 
others  keep  up  with  this  one.  will  say 
they  are  knockouts. — J.  Winninger,  Da- 
vison theatre.  Waupun.  Wis. — Small  town 
patronage. 

Our  Gang  Comedies  (Pathe). — People 
enjoy  the  kid  comedy  stuff  and  come  to 
see  it. — Chas.  L.  Hyde.  Grand  theatre. 
Pierre,  S.  D. — Small  town  patronage. 

Pathe  Review. — A  splendid  magazine 
single  reel  that  is  educational  as  well  as 
entertaining. — J.  C.  Rowton.  Orpheum 
theatre.  Quinton.  Okla. — Neighborhood 
patronage. 

Sunshine   Comedies   (Fox). — All  very 
good. — J.  W.  May,  Grand  theatre,  Shaw- 
i  neetown.  111. — General  patronage. 

The  Toreador  (Fox),  with  Al  St.  John. 


does  Competition 
Taurt  you  ? 


vill  place  y*i  a&ove 
competition  / 


— The  two  reel  Fox  comedies  are  all 
good.  They  will  take  in  any  kind  of  a 
house. — Plaza  theatre,  Phoenix,  Ariz. 

The  Reporter  (Fox),  with  Lupino 
Lane. — Here  is  a  new  comedian  that  is 
most  refreshing.  His  style  is  not  exag- 
gerated burlesque  and  gets  over  by  his 
stunts.  This  comedy  gets  more  continued 
laughs  than  any  recently  shown.  It  looks 
like  a  good  thing. — Ben  L.  Morris,  Tem- 
ple theatre,  Bellaire,  Ohio.— General  pat- 
ronage. 

Mud  and  Sand  (Metro),  with  Stan 
Laurel. — Title  gets  them  in  even  though 
you  have  not  run  Blood  and  Sand.  Get 
'em  in.  That's  what  we  all  want. — Ryan 
&  Kundert,  Empress  theatre,  Beresford, 
S.  D. — Neighborhood  patronage. 

Kiss  Me  Caroline  (Educational),  a 
Christie  comedy.  One  of  the  best  I  ever 
saw.  Can't  go  wrong  on  this  one.  One 
sheet. — A.  W.  Sage.  Masonic  theatre, 
What  Cheer,  Iowa. — Neighborhood  pat- 
ronage. 

A  Punctured  Prince  (Metro),  with 
Bull  Montana. — One  of  the  real  high 
class  comedies  and  which  has  sets  built 
better  than  some  features.  Lots  of 
laughs. — Ryan  &  Kundert,  Empress  the- 
atre. Beresford,  S.  D.  —  Neighborhood 
patronage. 

Torchy's  Ghost  (Educational),  with 
Johnny  Hines. — Very  good.  The  best 
of  the  Torchy  comedies  I've  run  yet. — 
C.  F.  Krieghbaum,  Paramount  theatre. 
Rochester,  Ind. — General  patronage. 

For  Rent— Haunted  (Pathe),  with 
Johnny  Jones. — A  good  two  part  dra- 
matic subject  that  will  please  all  children 
and  teach  a  good  lesson.  A  few  com- 
edy situations.  However,  as  a  comedy 
not  in  a  class  with  "Our  Gang"  or  Snub 
Pollard  two  reelers  for  laughing  pur- 
poses.— Adolph  Kohn,  Pastime  theatre, 
Granville,  N.  Y. — General  patronage. 

For  Land's  Sake  (Educational),  with  a 
special  cast. — About  the  funniest  com- 
edy we  have  had  for  some  time.  New 
stunts  that  make  them  laugh. — R.  Ross 
Riley,  Wigwam  theatre.  Oberlin,  Kan. — 
General  patronage. 

The  Newly  Rich  (Pathe),  with  Snub 
Pollard". — A  good  two  part  comedy  with 
many  a  hearty  laugh  throughout.  The 
kind  of  comedies  that  are  liked  here. — 
Adolph  Kohn,  Pastime  theatre,  Granville, 
N.  Y. — General  patronage. 

One  Jump  Ahead  (Pathe).  with  Leo 
Maloney. — The  best  two  reeler  ever  put 
on  the  screen.  Yes,  it  is  a  Western. — 
Wood  &  Webb,  Star  theatre,  Corinth, 
Miss. — Neighborhood  patronage. 

Loaded  Dice  (Pathe),  with  Frank  Kee- 
nan. — Cutting  from  five  to  three  reels 
sure  puts  lots  of  pep  and  action  in  these 
features.  There  are  a  lot  of  five  to  ten 
reel  features  on  the  market  that  would 
be  lots  better  trimmed  down  this  way. 
Keeps  the  people  awake. — R.  Ross  Riley. 
Wigwam  theatre,  Oberlin,  Kans. — Gen- 
eral patronage. 

The  Fire  Fighters  (Pathe).— Our  Gang 
corned}-. — A  good  two  part  kid  comedy. 
So  far  all  the  two  part  "Our  Gang"  kid 
comedies  have  been  good.  The  Johnny 
Jones  comedies  do  not  take  so  good. — 
Adolph  Kohn.  Pastime  theatre,  Gran- 
ville. N.  Y. — Small  town  patronage. 

The  Big  Flood  (Pathe).— This  fable  is 
about  Noah  and  the  Ark,  and  funny, 
well  I  should  say  so,  and  your  patrons 
will  certainly  enjoy  it.  Ours  did. — Wood 
&  Webb.  Star  theatre,  Corinth.  Miss. — 
Neighborhood  patronage. 

Hook,  Line  and  Sinker  (Pathe),  with 
Snub  Pollard. — A  good  two  reel  comedy 
that  pleased  here. — Adolph  Kohn,  Pas- 
time theatre,  Granville,  N.  Y.  —  Small 
town  patronage. 

Among  Those  Present  (A.  E.),  with 


VOTE  HERE  FOR 
POET  LAUREATE 

Nomination  of  candidates  for 
election  to  the  post  of  Poet  Laur- 
eate to  "What  the  Picture  Did  For 
Me"  closed  with  the  January  27 
issue  of  the  "Herald." 

This  ballot,  provided  for  your 
convenience  in  casting  your  vote, 
will  not  be  reprinted. 

Counting  of  votes  will  begin  with 
receipt  of  the  first  ballots  and 
standing  of  candidates  will  be 
printed  weekly  until  a  sufficient 
period  for  return  of  ballots  by  the 
most  distantly  located  readers  has 
elapsed,  when  final  result  will  be 
published. 

Ballots  must  bear  signature  of 
voters  to  be  counted. 

Signatures  will  not  be  made  pub- 
lic and  the  secrecy  of  the  ballot 
box  will  be  held  inviolate. 

Place  a  cross  (x)  in  the  box  op- 
posite the  name  of  the  candidate 
you  favor  for  the  title  and  mail 
ballot  to  "Exhibitors  Herald,"  417 
South  Dearborn  St.,  Chicago,  111. 

BOLLMAN,  V.  G  '□ 

Castalia  theatre, 
Castalia,  la. 

CREAL,  W.  H  □ 

Suburban  theatre, 
Omaha,  Neb. 

FORD,  C.  S  Q 

Princess  theatre, 
Reinbeck,  la. 

GRIBBLE,   R.   R  Q 

Grand  theatre. 
New  Hamburg,  Ont. 

HAYES.    L  □ 

Dawn  theatre, 
Hillsdale,  Mich. 

HORNUNG,  A.  □ 

Victor  theatre, 
Victor,  Mont. 

HYDE,  C.  L.  □ 

Grand  theatre, 
Pierre,  S.  D. 

JENKINS,    J.    C  □ 

Auditorium  theatre, 
Neligh,  Neb. 

KENDALL,  I.  J  □ 

Victory  theatre, 
Milledgeville,  HI. 

LYNCH,    C.    H  □ 

Gem  theatre, 
Peoria,  111. 

MEYER,  F.  S  □ 

Palace  theatre, 
Hamilton,  O. 

MILES,  A.  N  □ 

Eminence  theatre, 
Eminence,  Ky. 

PILLIOD,  L.  A.  □ 

Photo  Play  theatre, 
Grand  Rapids,  O. 

RAND,    P  □ 

Rex  theatre, 
Salmon.  Idaho. 

RICH,   F.  M  □ 

Strand  theatre, 
Perry,  Mo. 

RILEY,    R  □ 

Wigwam  theatre, 
Oberlin,  Kan. 

RIVA,   C.   A.  □ 

Pastime  theatre, 
Tilton.  N.  H. 

SPAINHOUR,    C  □ 

Auditorium  theatre, 
Greensburg,  Kan. 

STETTMUND,  H.  G.  □ 

Odeon  theatre. 
Chandler,  Okla. 

THOMPSON.  H.  P  □ 

Liberty  theatre, 
Pardeeville,  Wis. 

(Signed) 

Exhibitor  .   

Theatre   

City   

State   
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USE  THIS  BLANK 


Box  Office  Reports  Tell  the  Whole 
Story. 

Join  in  This  Co-operative  Service 
Report  Regularly  on 
Pictures  You  Exhibit 
And  Read  in  The  Herald 
Every  Week  What  Pictures 
Are  Doing  for  Other  Exhibitors 

Fill  in  this  blank  now  and  send 
to  Exhibitors  Herald,  417  S.  Dear- 
born St.,  Chicago. 


Title   

Star   

Producer   

Remarks   

Title   

Star   

Producer   

Remarks   

Exhibitor   

Name  of  Theatre  

Transient    or    Neighborhood  Pat- 
ronage   

City   

State   


Harold  Lloyd. — Fine.  No  better  come- 
dies are  made  than  those  made  by  Lloyd. 
— R.  M.  Harrington,  Star  theatre,  Lath- 
rop,  Mo. — Small  town  patronage. 

A  Ladies'  Man  (Metro),  with  Bull  Mon- 
tana.— Another  high  class  comedy  for 
people  who  appreciate  real  stuff.  Bui! 
would  have  scored  better  in  this  if  it  had 
been  two  reels  instead  of  three. — Ryan  & 
Kundert,  Empress  theatre,  Bercsford,  S. 
D. — Neighborhood  patronage. 

I  Do  (A.  E.),  with  Harold  Lloyd- 
Fine.  All  Lloyd's  are  good.  Showed 
with  Tropical  Love,  which  is  a  pleasing 
little  picture  needing  the  Lloyd  to  put 
the  program  over. — R.  M.  Harrington, 
Star  theatre,  Lathrop,  Mo. — Small  town 
patronage. 

My  Wife's  Relations  (F.  N.),  with  Bus- 
ter Keaton. — Here's  Buster  at  his  best. 
It  brought  more  laughs  than  The  Pale- 
face. Boys,  run  this  one. — R.  L.  Dow- 
ling,  Ozark  theatre,  Ozark,  Ala. — Small 
town  patronage. 

A  Dark  Horse  I  Universal),  with  a  spe- 
cial cast. — First  one  I  have  played  of  this 
brand  for  a  long  time.  The  horse  was 
good  and  all  in  all  pulled  down  several 
outbursts  of  laughter. — G.  F.  Rediske. 
Star  theatre,  Ryegate,  Mont. — Small  town 
patronage. 

Neighbors  (Metro),  with  Buster  Kea- 
ton.— Very  good  comedy. — C.  F.  Kriegh- 
baum,  Paramount  theatre,  Rochester,  Ind. 
— General  patronage. 

Don't  Be  Foolish  (N'u-Art),  with  Bil- 
lic  West. — Two  reel  Billie  West  comedy. 
Good. — A.  C.  Betts,  Powers  theatre,  Red 
Creek,  N.  Y. — Small  town  patronage. 

A  Day's  Pleasure  (F.  N.),  with  Charles 
Chaplin. — This  is  a  reissue  and  the  poor- 
est Chaplin  comedy  I  ever  saw. — C.  F. 
Krieghbaum.  Paramount  theatre,  Ro- 
chester, Ind. — Genera!  patronage. 

The  Sap  (Nu-Art),  with  Billie  West.— 
This  was  good,  but  You'll  Be  Surprised 

was  a  scream. — A.  C.  Betts,  Powers  the- 
atre, Red  Creek.  N.  Y. — Small  town  pat- 
ronage. 

The  White  Moose  (Educational),  with 
Lewis  Stone. — A  prettv  good  two  reeler. 
— C.  F.  Krieghbaum,  Paramount  theatre, 
Rochester,  Ind. — General  patronage. 

Merry  'Xmas  (Fox). — Good  short  sub- 
ject. This  is  great. — A.  C.  Betts.  Pow- 
ers theatre,  Red  Creek,  N.  Y.  —  Small 
town  patronage. 

Love  and  Doughnuts  (F.  N.).  with  Ben 
Turpin. — A  pretty  good  comedy. — C.  F. 
Krieghbaum,  Paramount  theatre,  Roches- 
ter, Ind. — General  patronage. 

Torchy's  Knighthood  (Educational), 
with  Johnny  Hines. — This  was  very  good. 
You  should  have  heard  them  laugh. — A. 
C.  Betts,  Powers  theatre,  Red  Creek,  N. 
Y. — Small  town  patronage. 

The  Agent  (Yitagraph),  with  Larry 
Semon. — A  100  per  cent  comedy.  Good 
old  slapstick  and  the  best  there  is.  Keep 
it  up,  Larry. — M.  L.  Guier,  Auditorium 
theatre,  Slater,  Mo. — Small  town  patron- 
age. 

A  Bed  of  Red  Roses  (Pathe),  with  Paul 
Parrott. — This  is  a  very  promising  star 
and  this  one  reel  comedy  is  very,  very 
entertaining.  Book  it.  Our  patrons 
liked  it.— Wood  &  Webb,  Star  theatre, 
Corinth,  Miss. — Neighborhood  patronage. 

Ocean  Swells  (Educational),  a  Christie 
comedy. — Quite  a  bit  better  than  the 
general  run  of  comedies.  Well  directed 
and  wel!  acted.  All  at  seashore  or  house 
boat. — H.  J.  Longaker,  Howard  theatre, 
Alexandria,  Minn. — General  patronage. 

A  Quiet  Street  (Pathe),  with  Our  Gang. 
These  are  the  very  best  comedies  that  we 
have  used  in  a  long  time.  They  appeal 
to  young  and  old.     If  you  can  buy  'em 


right,  you  can't  go  wrong.— Clyde  Allen, 
Casino  theatre,  Antwerp,  N.  Y. — Neigh 
horhood  patronage. 

A  Rural  Cinderella  (  Educational),  with 
a  special  cast. — Like  most  of  the  Educa- 
tional comedies,  this  is  a  good  one. — J.  C. 
Rowton,  Orpheum  theatre,  Quinton, 
( )kla. — Neighborhood  patronage. 

Game  Birds  (C.  B.  C),  with  Hallroom 
Boys. — This  was  one  of  the  best  come- 
dies I  have  seen  in  many  a  day;  in  fact, 
I  find  that  all  the  Hallroom  comedies 
please. — Sudie  I.  Haney,  Liberty  theatre, 
Des  Moines,  N.  M. — Small  town  patron- 
age. 


Go  It  Alone— Do  Your  Own  Thinking 

Invest  2  cents  per  review  and  guarantee 
a  saving  of  thousands  in  rentals. 
Learn  how  by  reading 

Scrcenopinions 

A  Sure  Investment  CHICAGO,  ILL. 


BULL  DOG 
FILM  CEMENT 

DLLDOfij  "the  old  reliable" 
\  tuaij 

Your  Supply  Dealer  has  It 


Tke  GrtaUtt  Ackmrmtm 
in  Theatre  Organ  Building 

SMITH  UNIT  ORGAN  CO. 

Manufacturer*  of  High-Grid*  ELECTRO- 
PNEUMATIC  PIPE  ORGANS  for 
Theatre  and  Home. 
413-419  W.  ERIE  ST.  CHICAGO,  ILL. 


CLASSIFIED 


Five  Cents  per  Word  Payable 
in  Advance.  Minimum  Charge, 
$1.00 


SITUATION  WANTED 

WANTED:  Motion  Picture  Operator  with  six 
years'  experience  wants  position.  Will  guarantee 
to  handle  any  equipment.     References  furniihed. 

Edward  Craig,  Heyworth,  111. 


SALESMAN  WANTED 

WANTED:  Salesman,  experienced,  to  sell  movie 
theatre  supplies  for  Wisconsin.  Illinois,  Indiana. 
Iowa.  State  experience.  H.  B.  Johnston.  538  So. 
Dearborn  St.,  Chicago,  111. 


U.  S.  GOVERNMENT  UNDERWEAR 

2,500.000  pc.  New  Government  Wool  Under- 
wear purchased  by  us  to  sell  to  the  public  direc' 
at  76c  each.  Actual  retail  value  $2.50  each.  AU 
sizes,  Shirts  34  to  46 — Drawer*  80  to  44.  Send 
correct  sizes.  Pay  postman  on  delivery  or  send  ns 
money  order.  If  underwear  is  not  satisfactory 
we  will  refund  money  promptly  upon  request 
Dept  24,  The  Pilgrim  Woolen  Co.,  1476  Broadway. 
New  York,  N.  Y. 

THEATRE  MANAGER  AVAILABLE 

WANTED:  Thoroughly  experienced  manager 
seeks  position  with  good  motion  picture  theatre  or 
motion  pictures  and  vaudeville;  five  years  expe- 
rience in  both  in  first  run  theatres.  P.  S.  Honey- 
man,  6  St.  Ledger  Apartments,  Cincinnati,  Ohio. 

GENERATOR  SET  FOR  SALE 

FOR  SALE:  60  Ampere  110  V.  or  220  V  6( 
Cycle — one  phase — Hallberg  Motor  Generator  Set 
$275.00  if  taken  at  once.  H.  J.  Winchell,  ««• 
Hecker  Ave.,  Cleveland,  Ohio. 
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If  it  is  in  the  negative,  you  will  get  it  in  the 
print,  on 

EASTMAN 
POSITIVE  FILM 

Detail  in  highest  highlight  or  deepest  shadow, 
with  every  step  of  gradation  in  between, — 
Eastman  Positive  Film  reproduces  it  all  and 
carries  the  quality  of  the  negative  through 
to  the  screen. 

Eastman  Film,  both  regular  and 
tinted  base — now  available  in  nine 
colors,  is  identified  throughout  its 
length  by  the  words  "Eastman" 
"Kodak"  stenciled  in  black  letters 
in  the  transparent  margin. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 


Interior  of  EASTMAN  THEATRE  from  Stage 
Rochester,  N.  Y. 

Russell  B.  Smith  Engineers— Architects  Seating  by  the  American  Seating  Company 

Qjn  Jlmericas  ^oremo^^Ihtatres 

1V/TERE  splendor  in  outward  appearance  will  not  make  a  theatre 
A  chair.  There  must  also  be  those  less  apparent  but  none  the 
less  essential  qualities  of  correct  construction,  skilled  workmanship 
and  sound  materials  that  make  for  dependable  and  satisfactory  service 
over  a  long  period  of  time.  With  so  large  and  important  an  invest- 
ment as  seating  for  auditorium  and  theatre,  years,  not  weeks  and 
months,  must  be  the  measure  of  value. 

Theatre  owners  and  managers  of  longest  experience  know  well 
that  underneath  the  beauty  and  good  taste  of  American  Seating 
Company  theatre  chairs  are  present  always  those  sterling  qualities 
of  enduring  value  and  strength  that  make  for  lasting  satisfaction 
and  long  wear. 

.Hmrrirau  grating  Qrapnj) 

NEW  YORK  CHICAGO  BOSTON  PHILADELPHIA 

114  W.  41st  St.        12  E.  Jackson  Blvd.       65-D  Canal  St.       252  S.  Broad  St. 
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THEATRE  CONSTRUCTION 
AND  EQUIPMENT 

Exchange  of  Exploitation  Equipment 
Would  Turn  Loss  Into  Profit 


ACTIVITIES  IN 
REVIEW 


A  Challenge 
to  Architects 

Are  the  theatre  architects  of  the 
country  lacking  in  a  knowledge  of 
the  requirements  of  the  projection 
room — its  size,  location,  capacity, 
type  of  equipment  that  must  be 
provided  for  and  many  other  fea- 
tures? 

This  question  put  to  equipment 
distributors  and,  in  many  instances 
manufacturers  as  well,  of  various 
makes  of  projectors  will  be  an- 
swered in  the  affirmative  in  the 
great  majority  of  cases.  And  few, 
if  any,  even  among  the  prominent 
theatre  builders  of  the  country  are 
absolved  of  the  charges. 

Generally  speaking  here  are  some 
of  the  things  you  would  hear  on 
the  subject: 

Do  you  know  that  the  'Whoo- 
zis'  theatre  was  completed  and 
about  ready  to  open  before  they 
discovered  that  the  projection  room 
had  been  left  out? 

D"d  you  know  that  at  such  and 
such  a  theatre  provision  in  the 
drawings  was  only  made  for  one 
projection  room  when  they  need 
three,  not  *ro  mention  spotlights 
and  other  stuff? 

Did  you  know  that  at  another 
theatre  the  operator  would  have 
been  squeezed  tc  death  if  he  had 
tried  to  walk  between  the  projec- 
tion machine  and  the  rear  wall? 

Did  you  know  that  they  had  to 
rebuild  the  projection  room  at  the 
"Blank"  theatre  because  you 
couldn't  begin  to  put  the  necessary 
equipment  in  there? 

These  are  typicaL  The  longer 
you  stay  the  more  you  will  hear. 
And  the  funnier—or  sadder — they 
will  become. 

Architects  of  the  country  need 
no  spokesman.  The  modern  and 
beautiful  homes  of  the  cinema  in 
every  section  bespeak  their  pro- 
gressiveness  and  ingenuity. 

But,  what  is  the  answer  to  these 
insinuations? 


Who  pays  for  your  exploitation? 

If  you  pay  for  it  in  cold  cash,  time  and  labor  and  "junk"  it  when  the 
picture  is  gone,  you  know  it  costs  a  lot  of  money.  You  know  that  you 
don't  use  as  much  of  it  as  you  would  if  you  could  make  it  pay  for  itself. 

The  elaborate  palanquin  prepared  for 
exploitation  of  "Omar  the  Tentmaker" 


and  reproduced  complete  and  in  drawing 
upon  this  and  a  following  page  is  one  of 
the  things  you  wojld  like  to  use — if  it 
didn't  cost  so  much  to  construct. 
It  is  expensive. 

But  you  can  get  your  money  back. 
*    *  * 

If  First  National  didn't  sell  "Omar  the 
Tentmaker"  to  anybody  but  you,  you'd 
have  to  sell  your  theatre  to  pay  the 
rental. 

But  First  National  sells  it  to  a  subse- 
quent run  of  houses. 

For  some  inexplicable  reason  exhibi- 
tors have  not  until  now  followed  this 
logical  procedure.   The  point  is  clear. 

This  paper,  truly  the  exhibitors' 
medium  of  exchange  in  the  matter 
of  business  reports,  policy  discussion, 
etc.,  offers  a  precisely  identical  opportu- 
nity for  the  disposition  of  used  exploita- 
tion material. 

It  is  clearly  the  course  of  wisdom  and 
economy  for  the  exhibitor  who  has  gone 
to  the  expense  of  building  such  a  struc- 
ture as  the  palanquin  cited  to  dispose  of 
it  to  another  exhibitor  when  he  no  longer 
has  use  for  it.  He  may  thus  retrieve  a 
great  portion  of  the  cost  represented  in 
material  and  time  of  construction  which 
would  otherwise  be  totally  lost.  He 
would  also  be  helping  a  brother  exhibi- 


tor to  whom  the  palanquin  would  be 
equally  valuable  during  the  picture's 
presentation  at  his  theatre. 


This  material  has  not  been  sold  in  this 
manner  to  any  great  extent  previously. 
The  palanquin  cited  here  is  but  typical  of 
quantities  of  similar  special  exploitation 
or  "supplemental  equipment"  evolved  by 
various  exhibitors  from  week  to  week 
which  could  be  circulated  to  equal  ad- 
vantage. 

The  "Theatre  Construction  and  Equip- 
ment" department  believes  that  such  ex- 
change is  wholly  in  line  with  good  thea- 
tre economics  and  directs  the  thought  of 
theatre  men  to  the  proposition. 

It  is  apparent  that  the  contact  for  the 
marketing  or  exchanging  of  such  supple- 
mental equipment  must  be  economical, 
centralized  and  far-reaching. 

*    *  * 

This  paper  suggests  that  it  has  such  a 
medium  in  its  "Classified  Advertising" 
column  where,  at  a  small  cost,  exhibitors 
may  carry  on  these  transactions,  turning 
a  long-time  waste  into  profit  in  the  ex- 
ploitation of  pictures  involving  special 
equipment  where  that  equipment  is  of  no 
further  use  after  the  picture  is  gone. 


Pittsfield,  Mass. — Sam  Goldstein  of 
Springfield  has  taken  over  the  Majestic 
theatre  here  and  will  rename  it  the 
Palace. 


The  palanquin  suggested  by  First  National  for  use  in  exploitation  of  "Omar  the  Tent- 
maker." Working  drawings  are  published  on  another  page  in  this  department. 


88 


EXHIBITORS  HERALD 


Eebruarv  3,  1923 


=3 


o 


J)  FAIL       "f  ?AlAN$UlN 

6UY   BATES  TOST 
M 

OMAR  THE  TENTMAKEI? 


Above  drawings  show  how  to  make  the  palanquin  for  exploiting  First  National's  "Omar  the  Tentmaker."  It  has  been  outlined  on 
a  basis  of  five  feet  long,  two  feet,  ten  inches  wide  and  about  four  and  one  half  feet  high.  The  cost  is  estimated  at  from  $15 
to  $300  according  to  wood,  draperies  and  furnishings  used. 


New  Projects 

New  York — It  is  rumored  that  con- 
struction of  a  theatre  and  office  building 
is  contemplated  by  Universal,  the  struc- 
ture to  house  the  company's  executive 
offices  and  the  playhouse  to  accommo- 
date 3,500. 

* 

Byesville,  O. — Contract  for  the  con- 
struction of  the  new  Luna  theatre  here 
has  been  let  to  John  W.  Little  of  Cam- 
bridge. Those  interested  in  the  project 
include  George  Brown,  manager  of  the 
Luna,  Tom  Coins,  Lyric  theatre,  Cam- 
bridge and  Chacos  Bros.,  Pastime  and 
Utana  theatres,  Coshocton.  John  Adams 
Quincy,  Columbus,  is  architect.  The 
house  will  seat  800. 

* 

Texarkana,  Ark. — Plans  are  in  prepara- 
tion by  Saenger  Amusement  Company 
for  the  construction  of  a  theatre  on 
property  which   the  company  owns  at 


State  and  Third  streets  here,  according 
to  a  letter  received  by  the  chamber  of 
commerce  from  E.  M.  Clarke,  special 
representative  of  the  company. 

* 

Muskogee,  Okla. — Dan  Myers,  former 
owner  of  the  Broadway.  Strand  and  Or- 
pheum  theatres  will  operate  a  theatre  to 
be  remodeled  from  present  property  at 
208  Broadway. 

* 

Steubenville,  O.  —  Tri  -  State  Amuse- 
ment Company,  operating  the  Strand 
and  Olympic  theatres,  has  purchased 
property  at  Fourth  and  Adams  street  for 
the  building  of  a  motion  picture  theatre 
to  cost  $500,000. 

* 

Glendale,  Cal. — Work  has  been  started 
on  the  new  Gateway  theatre  by  Winter 
Construction  Company.  It  will  scat  900. 
Fred  Miller  of  the  California  and  other 
Los  Angeles  theatres  is  one  of  the  parties 
interested  in  the  project. 

* 

Fullerton,  Cal. — Plans  are  Hearing 
completion  by  Architect  Eugene  Durfee 
for  a  $100,000  theatre  here  at  Whiting 
avenue  and  Spadra  road  which  will  be 
leased  by  Harry  Wilber  and  erected  by 
Stanlev  Chapman. 

* 

Elmira,  N.  Y. — Myles  G.  Kelly,  repre- 
senting Harton  Theatre  Company  an- 
nounces the  purchase  of  a  site  measuring 
80  by  120  feet  which  will  be  used  for  the 
purpose  of  doubling  the  seating  capacity 
of  the  Regent  theatre  at  a  cost  of  $150,- 
000. 

* 

Kansas  City,  Mo. — Plans  have  been 
completed  for  a  theatre  to  cost  $125,000 


for  Star  Amusement  Company  of  this 

city. 


THEATRE 
CONTRACTS 
AWARDED 

During  the  month  of  December 
contracts  were  awarded  for  the 
construction  of  12  new  theatres  in 
the  districts  shown  in  the  follow- 
ing table: 


No.  Square 


District 

Projects  Feet 

Cost 

Boston 

2 

47,400 

$250,000 

New  York 

4 

23,800 

159,000 

Philadelphia 

.  2 

5,000 

29,000 

Pittsburgh 

1 

2,900 

15,000 

Chicago 

.  3 

12,300 

87,000 

Minneapolis 

Total .  . 

.  12 

91,400 

$540,000 

These  figures  are  compiled  and 
published  through  the  courtesy  of 
the  F.  W.  Dodge  Company,  New 
York  City.  The  states  embraced 
by  the  districts  named  include  the" 
following:  Maine,  New  Hampshire, 
Vermont,  Massachusetts,  Connec- 
ticut, Rhode  Island,  New  York, 
Pennsylvania,  New  Jersey,  Dela- 
ware, Virginia,  West  Virginia, 
North  Carolina,  South  Carolina, 
Ohio,  Kentucky,  Tennessee,  Michi- 
gan, Indiana,  Illinois,  Wisconsin, 
Minnesota,  Iowa,  Missouri,  North 
Dakota,  South  Dakota,  and  half  of 
Kansas. 
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Chicago  Trade  Events 


Council  Is  Split  on 

Sunday  Show  Issue 

Theatre  Men  Seek  Attitude 
on  Proposition  at 
W  a  t  s  e  k  a 

Sunday  shows  have  had  their  inning 
in  the  city  council  of  Watseka,  III. 

They  didn't  win  and  neither  did  they 
lose. 

Placed  Before  Council 

The  Sunday  opening  issue  was  placed 
before  the  council  by  Shobe  and  Robert- 
son of  the  Palace  theatre  with  the  idea 
of  ascertaining  the  attitude  of  that  body 
as  well  as  the  sentiment  generally 
throughout  the  city. 

There  are  seven  members  in  the  coun- 
cil. Three,  in  discussing  the  question, 
favored  Sunday  shows.  Three  were  an- 
tagonistic and  a  seventh  was  noncom- 
mittal. 

Aldermen  Hickman.  Evans  and  Moore 
argued  that  maintaining  a  closed  Sunday 
in  Watseka  was  forcing  business  to  sur- 
rounding towns,  such  as  Kankakee  and 
Danville. 

"No  Reason,"  Says  Opposition 

The  councilmen  opposing  Sunday 
shows  offered  the  argument  that  there 
was  no  reason  for  Sunday  shows  any 
more  than  there  was  reason  for  othe; 
merchants  operating  seven  days  a  week 
At  this  juncture  it  was  pointed  out  that 
other  business  houses  could  open  on  the 
Sabbath  in  so  far  as  the  law  was  con- 
cerned. 

Whether  or  not  the  question  will  be 
pushed  has  not  been  indicated  by  the 
theatre  owners. 


Harrisburg  Plans 
Benefit  Shows 

The  Harrisburg.  111.,  band  wants  a 
series  of  Sunday  shows  at  the  local  mo- 
tion picture  theatres  to  increase  its 
finances.  The  council  will  be  requested  to 
grant  the  privilege  of  holding  these  per- 
formances which  will  consist  of  pictures 
and  concerts. 


Putting  On  Campaign 

Bert  Ennis.  director  of  publicity  and 
advertising  for  S-L  Pictures,  whose 
special  feature  "Quincy  Adams  Sawyer" 
is  being  distributed  through  Metro, 
arrived  in  Chicago  on  the  Century.  Fri- 
day, and  called  on  District  Manager  S.  A. 
Shirley  at  the  local  Metro  exchange. 


Producer  Visits  Chicago 

Edgar  Lewis,  producer  and  director, 
accompanied  by  Mrs.  Lewis  stopped  off 
in_  Chicago  last  week  on  their  way  to  the 
West  Coast  where  Mr.  Lewis  will  work 
on  "Right  of  the  Stronger"  for  Zenith 
Pictures  Corporation.  He  has  recently 
completed  a  production  for  C.  C.  Burr. 


Flinn  Passes  Through 

John  C.  Flinn  of  Famous  Players- 
Lasky  Corp..  called  at  the  Chicago  ex- 
:hange  last  Wednesday.  He  was  en 
oute  to  Los  Angeles. 


The  new  Star  theatre.  Whiting.  Ind.. 
ind  office  building,  is  nearing  completion. 
It  will  seat  900. 


JOE  BONOMO,  modern  Apollo  and 
strong  man,  prize  winner  in  New  York 
Daily  News  perfect  man  contest, 
passed  through  Chicago  last  week  en 
route  to  Universal  City  where  he  will 
play  in  "The  Hunchback  of  Notre 
Dame."  The  young  man  and  the  young 
ladies  he  is  holding  are  members  of 
"Chicago  Tribune's"  organization. 

Sales  Contest 

Sales  manager  Herman  Stern,  of  Uni- 
versal exchange.  Chicago,  has  organized 
two  sales  teams  for  a  competitive  sales 
campaign  and  prizes  of  considerable 
value  will  be  awarded  the  winners.  This 
campaign  will  also  stimulate  work  being 
done  in  the  Universal  sales  drive  for  the 
gold  watches  to  be  awarded  by  President 
Carl  Laemmle. 

Already  Sid  Decker,  J.  P.  Denton.  W. 
H.  Tracy  and  the  other  salesmen  of  the 
"U"  exchange  are  out  after  one  of  these 
time  pieces. 


Sunday  Shows 

W.  Lyons  of  the  Castle  theatre.  Bloom- 
ington,  111.,  advises  he  is  now  entertain- 
ing Bloomington  citizens  Sunday  nights 
by  giving  shows  under  the  auspicies  of 
several  social  clubs  of  the  city,  which  is 
one  way  of  getting  around  the  Sunday 
closing  nuisance. 


Wallerstein's  New  Theatre 

The  beautiful  new  Tivoli  theatre. 
Michigan.  City.  Ind.,  is  nearing  comple- 
tion and  it  is  expected  will  be  formally 
opened  Feb.  1.  Abe  Wallerstein  is 
pleased  with  the  wonderful  progress 
made  on  his  new  palace  and  when  com- 
pleted it  will  be  one  of  the  show  places 
of  Michigan  City. 


"Shadows"  Is  Given 
Wide  Presentations 

Important  Bookings  Follow 
Successful  Premiere  at 
Barbee's  Loop 

Following  unanimous  approval  from 
Chicago  newspaper  critics  and  a  highly 
successful  premiere  showing  at  Barbee's 
Loop  theatre,  "Shadows,"  the  Al  Licht- 
man  Corporation  production,  has  been 
assured  one  of  the  widest  bookings  ac- 
corded a  picture  by  Chicago  theatres  dur- 
ing the  present  season. 

Four  Weeks  in  the  Loop 

Originally  set  in  Barbee's  for  one  week, 
the  reception  given  the  picture  made  it 
almost  compulsory  to  rearrange  the  the- 
atre's schedule  to  permit  a  second  week. 
The  two  week's  run  closed  January  21 
with  attendance  still  holding  up. 

Monday,  January  22.  it  was  moved  to 
the  Castle  theatre  in  the  loop  and  the 
week  following  will  be  presented  at  the 
Rose. 

Simultaneously  with  the  opening  of 
second  down-town  run  at  the  Castle,  the 
picture  was  set  in  Balaban  and  Katz 
Tivoli  trteatre.  the  big  neighborhood 
house  on  the  South  side.  Feburary  19,  it 
will  open  simultaneously  at  the  Senate 
theatre  of  the  West  side  and  the  Pan- 
theon on  the  North  side.  March  4.  it  is 
booked  at  Balaban  and  Katz  Central 
Park. 

Booked  by  Chain  Houses 

The  film  has  also  been  obtained  by 
Ascher  Brothers  for  their  fifteen  houses 
and  by  Lubliner  and  Trinz  for  their 
chain  of  sixteen.  It  will  also  play  over 
the  Hammond  circuit  of  three  houses. 
Many  other  bookings  for  individual 
houses  have  been  closed. 

Foster  Moore,  special  representative  of 
Al  Lichtman.  assisted  in  arranging  the 
premiere  showing  of  the  picture.  Cele- 
brated Players  Film  Corporation  is  the 
Al  Lichtman  exchange  in  the  Chicago 
territory. 


Stork  Visits  Ryans 

A  ten-pound  boy  was  born  to  Mr.  and 
Mrs.  Charles  H.  Ryan  on  Sunday,  Janu- 
ary 21.  Both  mother  and  son  are  doing 
well,  according  to  the  proud  father  who 
is  managing  director  of  the  Garfield  thea- 
tre. 2844  West  Madison  street. 


Ragland  in  Town 

J.  C.  Ragland.  secretary  of  Associated 
Exhibitors,  was  a  caller  at  the  local 
Pathe  exchange  last  week.  Mr.  Ragland 
was  on  his  way  to  Los  Angeles  to  confer 
with  a  number  of  independent  producers. 


Arrest  Berlin  Film  Man 

Stephen  J.  von  Lorthy,  an  official  of 
the  United  Film  Company  of  Berlin,  was 
arrested  Jan.  19.  charged  with  being  a 
confidence  man.  The  film  company  has 
a  branch  office  at  2939  So.  Wabash  ave.. 
Chicago. 


Laemmle  Goes  West 

Carl  Laemmle.  and  his  secretary. 
Harry  Zehner.  were  Chicago  visitors  at 
Universal  exchange  for  two  days  last 
week,  leaving  on  Sunday  for  California. 
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'i     this  house,  as  well  as  the  Charm  theatre. 


•  By  J.  R.  M, 


HARRY  HATFIELD,  of  Hatfield's 
Grand  theatre.  Green  Bay,  Wis.,  was  a 
caller  at  the  Vitagraph  exchange  last 
Thursday.  It's  8  degrees  below  zero  up  at 
Green  Bay  and  they  have  lots  of  snow,  but 
business  is  good,  so  Mr.  Hatfield  is  not 
worrying. 

*  *  * 

Jack  Young,  Detroit  manager  of  Vita- 
graph,  called  upon  district  manager,  J.  M. 
Duncan,  and  branch  manager,  J.  A.  Stein- 
son,  Monday,  Jan.  15. 

*  *  * 

T.  \V.  Taif,  assistant  branch  manager  of 
Vita,  made  a  flying  trip  to  Waukegan  last 
week  and  closed  with  Walter  Spoor,  at  the 
Academy  theatre,  for  "Ninety  and  Nine." 
He  also  made  Champaign,  111.,  and  came 
back  with  a  nice  contract. 

*  *  * 

District  Manager  J.  M.  Duncan,  in  a 
circle  of  his  territory  called  on  managers 
at  Kansas  City  and  St.  Louis  Vitagraph 
exchanges. 

*  *  * 

S.  T.  Marks  and  C.  O.  ROBERTS,  who  arc 
handling  the  North  Side  territory  for  Vita- 
graph, closed  with  eighty- four  houses  on 
"A  Front  Page  Story"  and  "Ninety  and 
Nine"  in  three  clays,  which  is  some  record. 
"Contracts  are  plentiful  but  there  are  not 
enough  play  dates  in  the  year."  according 
to  these  boys. 

*  *  * 

The  great  moustache  contest  between  A. 
G.  Spencer  and  Charlie  Mii.i.er.  P,  B.  O. 
salesmen,  is  growing  apace.  Miller  at  the 
end  of  the  first  week  led  by  a  hair.  The 
one  with  the  heaviest  coffee  strainer  at  the 
end  of  thirty  days  is  to  be  declared  winner 
of  the  $25,  which  is  on  deposit  in  a  down- 
town bank. 

*  *  * 

J.  J.  Clark  has  been  added  to  the  Amer- 
ican Releasing  sales  staff,  covering  the  In- 
diana territory. 

*  *  ♦ 

Paul  H.  Bush  has  been  selling  films  for 
Si  Greiver. 

*  *  * 

Larry  Wagner,  who  has  been  doing  im- 
personations of  Larry  Semon  at  local  thea- 
tres, has  left  for  St.  Louis.  Sam  Lamonsky, 
who  was  booking  him  hereabouts,  is  back 
at  his  old  job  shipping  Vita,  films. 

*  *  * 

J.  F.  Young,  former  Vitagraph  salesman, 
has  returned  to  the  Goldwyn  exchange. 
Frank  feels  right  at  home,  as  he  was  with 
Goldwyn  three  and  a  half  years. 

*  *  * 

W.  Spanuth  has  taken  over  the  Lyceum 
theatre  at  Cottage  Grove  and  39th  street. 

*  *  * 

"Bill"  Danziger,  Paramount's  hustling 
exploiteer,  is  in  Duluth.  Minn.,  putting  over 
"When  Knighthood  Was  in  Flower,"  and 
filling  the  vacancy  caused  by  the  death  of 
Mr.  Doolittle. 

*  *  * 

Tom  Delaney,  the  genial  Fox  salesman, 
has  been  absent  from  his  usual  place  of 
business,  due  to  illness. 

*  *  * 

L.  J.  Roher,  of  Dixon  Theatre,  Dixon, 
111.,  was  a  Film  Row  caller  last  Tuesday. 

*  *  * 

The  Randolph  theatre,  Universale  down- 
town first-run  house,  is  playing  the  Fox 
special,  "Monte  Cristo,"  for  two  weeks. 

*  *  * 

Cress  Smith,  former  manager  of  the 
Chicago  United  Artists'  exchange,  and  now 


in  charge  of  exchanges  throughout  the  U. 
S.  A.,  left  with  his  wife  and  two  children 
for  Australia  last  Wednesday. 

*  *  * 

.  Carl  Leserman,  "U"  salesman,  is  back  on 
the  job  after  a  month's  serious  illness. 

*  »  * 

Harry  Phillips  has  a  new  Cadillac 
coupe.  Business  must  be  good  around  the 
Universal  exchange. 

*  *  » 

W.  H.  Tracy  was  covering  the  north  side 
for  Universal  during  the  illness  of  Carl 

Leserman. 

*  *  * 

Over  7.">o  children  nearly  wrecked  the 
Auditorium  theatre  at  Berwyn,  111.,  last 
week  when  Ed.  Johnson  played  "In  the  days 
of  Buffalo  Bill."  "Eddie,"  the  Indian,  and 
his  squaw  were  extra  added  attractions.  It's 
the  first  time  a  serial  has  played  this  house 
in  twelve  years. 

*  *  * 

The  Jefferson  theatre,  S.'ith  street,  owned 
by  the  Apollo  Theatre  Corp.,  opened  Fri- 
day, Jan.  IS,  playing  a  solid  Universal 
program. 

*  *  * 

Mas.  Yf.rn  Lam.iorii,  wife  of  the  man- 
ager of  Lucille  theatre,  was  taken  to  the 
hospital  last  Thursday  and  was  operated 

upon. 

*  *  * 

Mrs.  Henry  Goi.dson,  wife  of  the  man- 
ager of  the  Julian  theatre  on  Belmont  ave- 
nue, was  taken  to  the  Garfield  Park  Hos- 
pital last  week  and  operated  upon  for 
appendicitis.  "Hank"  reports  that  she  is 
getting  along  nicely. 

*  *  * 

J.  P.  Denton  and  Lipton  Astrachan,  "U" 
salesmen  ( must  be  something  in  that  name 
Lipton),  have  developed  into  racing  demons 
with  their  Fords.  They  challenge  the  Row 
for  long  distance  records,  and  have  I-ouis 
Laemnue  to  back  them  up. 

*  *  * 

Jas.  Coston  has  added  the  Triangle 
theatre  to  his  string.    He  is  now  booking 


Jackie  Coogan  in  a  scene  from  "Daddy," 
directed  by  E.  Mason  Hopper  for  dis- 
tribution by  First  National. 


Eli  Ettelson  of  the  Hyde  Park  theatre, 
who  fell  through  a  canopy  not  long  ago,  if 

"letting  George  do  it"  these  days  when  it 
comes  to  climbing  around  this  part  of  hit 

house. 

*  *  * 

Harry  Brunhold  of  the  Shakespeare 
theatre,  left  last  Friday  for  Jacksonville, 
Fla. 

*  •  * 

Mrs.  Stepenack,  of  the  Lynn  theatre,  is 

vacationing  in  Florida  for  four  weeks. 

*  *  * 

I.  Leserman  called  on  Walter  Spoor  of 
the  Capitol  theatre,  Waukegan,  last  week 
and  sold  him  "The  Flirt,"  Universale  big 

Jewel  special. 

*  *  * 

Charles  Kamp,  the  general  manager  of 
the  Madlin  and  Ashland  theatres,  was  re- 
cently installed  as  commander  of  the  Forges 
Post  No.  176,  American  Legion.  Charley 
extends  an  invitation  to  all  of  the  film  boys 
to  join  and  assures  them  all  of  interesting 
times  ahead. 

*  «  « 

Vincent  Quarto,  of  the  DeLuxe  theatre, 
Lake  Forest,  111.,  called  at  the  Universal 
exchange  and  demanded  service  last  week. 
1 1  e  got  it,  too. 

*  »  * 

Joe  Woleson,  who  recently  purchased  the 
Southport  theatre  from  Joe  Pastor,  has  re- 
decorated the  house  and  made  many  other 
improvements. 

*  *  * 

Charles  Lamp,  of  Palm  theatre,  Rock- 
ford,  111.,  dropped  into  the  Universal  ex- 
change last  Wednesday  and  looked  at  "The 
Flirt"  and  some  Baby  Peggy  pics. 

»    *  * 

S.  J.  Gregory,  of  the  Parthenon  theatre, 
Hammond,  Ind.,  and  bis  managers  of  the 
Parthenon.  Hammond,  Grand  and  Cosmo, 
Gary,  Ind.,  were  Film  Row  callers  last 
weik.  Mr.  Gregory  is  planning  a  month's 
rest  at  Hot  Springs.  He  arranged  with  the 
Universal  exchange  to  play  "The  Flirt"  and 
use  the  six  attractive  flirts  recently  em- 
ployed by  the  Randolph  theatre  for  its  ad- 
vertising campaign.  Hook  store  tie-ups  have 
also  been  arranged.  Jim  Craighton  and 
Pete  Kalaris  returned  to  Hammond  with 
Mr.  Gregory. 

*  *  * 

Paul  Roscoe  is  managing  the  Sccley  and 
Hamlin  theatres  for  Mrs.  E.  B.  Rice,  widow 

of  the  late  northwest  side  exhibitor. 

*  *  * 

Louis  Kramer,  F.  B.  O.'s  live-wire  ex- 
ploitation man,  is  back  from  a  three  days' 
campaign  which  he  put  over  at  LaPorte  for 

"The  Third  Alarm." 

*  *  * 

As  a  mark  of  the  hospitable  spirit  of  the 
Ascher  Brothers,  Harry  Crawford,  manager 
of  the  Metropolitan  theatre,  allows  all  the 
soldier  boys  from  the  47th  Street  Hospital 
to  attend  any  performance  at  this  popular 
south  side  house  free  of  charge.  Mr.  Craw- 
ford also  admits  the  crippled  children  from 
the  Home  nearby  any  time  they  wish  to  at- 
tend, free  of  charge,  also  the  inmates  from 
the  Orphans'  Home,  Grand  boulevard. 

*  *  * 

E.  Thomas  Beatty  has  purchased  the 
Triangle    theatre,    73rd    and  Wentworth 

avenue. 

*  *  * 

An  epidemic  of  black  eyes  prevailed  on 
Film  Row  last  week.  Prominent  among 
those  exhibiting  them  were  Simon  Simansky 
and  Chris  Heinen,  of  the  Crescent.  J.  Paley 
of  the  Empire  also  was  seen  slightly  bruised. 
Evidently  some  of  the  exhibitors  have  found 
it  hard  to  get  around  the  corners.  Simon 
refuses  to  give  any  information  about  his 
mishap,  but  Chris  is  truthful — he  fell  while 
skating,  he  says. 
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Joseph  Swickard  and 
others  ina  story  of  strange 
and  exotic  Mystery  Ad- 
venture and  Romance 
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TICTOR  HUGO'S 
Immortal  Masterpiece 
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NOTRE  DAME 
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Directed  by 
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BOX-  OFFICE  BLUES  ! 
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"DOLLAR  DEVILS"  is  a  production 
that  is  better  than  80°..  of  the  pictures 
released  to-day.  It  is  one  of  those  clean, 
wholesome,  intensely  interesting  and 
well  made  pictures  that  break  box-office 
records,  build  patronage  and  go  such  a 
long  way  in  increasing  theatre  prestige. 

Every  first  run  theatre  in  the  country 
needs  such  a  feature  as  "DOLLAR 
DEVILS".  Ask  for  a  screening  at  once. 
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Its  Here ! 
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%e  Greatest  of  All 

From  the  play  by  Chas.  E.  Blaney  and  book  by  Marion  Russell 
Story  and  Scenario  by  Olga  Printzlaa         Directed  by  William  A.  Seitcr 


A  Notable  Cast 
Includes:  


CLAIRE  WINDSOR 
KENNETH  HARLAN 
PAULINE  STARKE 
HOBART  BOSWORTH 
WALTER  LONG 
CYRIL  CHADWICK 
ALEX  FRANCIS 


WINTER  HALL 
MARGARET  SEDDEN 
GEORGE  COOPER 
STANTON  HECK 
FRED  STANTON 
WINSTON  MILLER 
MARY  JANE  IRVING 


lomanticModramas 


FIFTH  OF  WARNER  BROS. 

"CLASSICS  OF  THE  SCREEN"  ' 




Twenty 
million 
people 

will  read  this 
announce 
ment! 
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And  They'll  Look  for  the  Theati 
That  shows  the  Super  Thirty-Nin< 

THIS    double-page    announcement    runs    in  t: 
SATURDAY  EVENING  POST,  January  27th,  I 
TWO  COLORS,  and  in  all  the  national  fan  mat 


It  will  be  seen  and  read  by  almost  everybo ' 
who  goes  to  motion  pictures. 

It  tells  the  readers  what  they  may  look  forwel 
to  for  the  new  season.  It  starts  them  looking  If 
the  theatres  that  show  "The  Super  39." 

Here  is  advertising  worth  thousands  of  dollars 
without  cost  to  the  exhibitor.  All  you  have  to  do 
tell  them  that  you're  showing  these  pictures. 


Cparamount  Cpictum 
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February  10,  1923 


EXHIBITORS  HERALD 
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Here's  the  Picture  youVe 
asked  for,  Mr.  President! 


"Next  to  studying  history  by  living  through 
its  epochs  is  seeing  its  actors  and  evolutions 
presented  before  our  eyes.  This  might  be  ac- 
complished by  a  proper  use  of  the  motion 
picture." 

WARREN  G.  HARDING. 

(In  a  recent  letter  to  Will  H.  Hays) 


IN  a  two  thousand  word  letter,  President  Harding  pleads  for  motion  pictures  which 
shall  make  the  great  epochs  of  history  live  again,  in  all  their  romance  and  drama. 
And  Paramount,  simultaneously  with  his  appeal,  has  produced  "The  Covered  Wagon. 

Here  is  the  most  romantic  period  in  all  American  history,  the  days  of  49  —  a 
period  in  which  thousands  of  men  and  women  braved  hardship,  danger  and  death  and 
opened  up  America  to  civilization. 

Three  thousand  actors  spent  three  months  in  the  desert,  eighty  miles  from  a  rail- 
road, to  make  it.  Everything  in  it  is  real — a  thousand  Indians  were  used  in  the  attack 
scene;  nine  square  miles  of  prairie  grass  Wire  burned  for  the  prairie  fire;  five  hundred 
bison  were  used  for  the  buffalo  hunt;  scores  of  actors  were  nearly  drowned  in  the 
scene  where  300  wagons  ford  a  mile-wide  torrent. 

Great  in  theme,  in  love  story,  in  production,  "The  Covered  Wagon"  marks  a  new 
epoch  in  film  history,  and  is  destined  to  be  the  biggest  box  office  attraction  ever  made. 

It  is  a  James  Cruze  production,  adapted  by  Jack  Cunningham  from  the  novel  by 
Emerson  Hough. 


10 


K  X  ]  1  I  III  T  ORS    M  F  K  A  LI) 


February  10,  1923 


Friend8; 


because  ^fe<.Prai>arlng  to  ~ 

°°*  offiCfl  ^fca  our  recent-  COffl°ine  our  r^*  that  thla 
wM=b  will  *°7jeC°rt'  4^tfcC^e  »«-«*  Of 


It  i.  **  ^audeviiT    made  b^  our  inTf8' 

-  ^^•ou°rf '«« ou,  r  auai9nces-  " 

snSagamenta  0°°.f.C.9r"«9l  fact 


eo»  11 18  —  act        00  "aB  a  "  Wie9.^9  *•» 

engagement  a  on  f?  Certlfi«i  fact  fe. 

«  £  rf^^^^K  b- Of  ^ 

v  Pictur  tor^OUt  thT 

^  sSyE  &V2sr~ - «.  f,, 

♦•Mr.  ke7  for  to,  of  the  Vi"1  aK>ear  „tt 

ttoe  available  be„8;    ,e  B0Qid  UtoT„*?  one  '^atre  In  artlsts  1= 
Ie  »«ooob  pictured  **  io  «>»  but  tw?  ?f* ,<* 

s  ls  all  tbe 


Preferred 


Distnbuted  by 

AL-LICHTMAN 

CORPOFLATIO  N 

o 


1650  BROADWAY  | 


NEW  YORK  CITY 


Rich  Mens  Wives 
Shadows 


<5y  'Cx,       ^       ^  <5, 


Thorns  and  Orange 
Blossoms 


The  Hero 


<4».  N^r 


<iy         ^5s-        <b«  <2> 


Poor  Men's  Wives  - 
Are  You  A  Failure  9 

The  Girl  Who  Came 
Daclc 

April  Showers  «.  ~  . 


I 


A  PROFITABLE 
CONNECTION 


A  HE  TEST  of  a  producing  and  distribut- 
ing organization  is  its  ability  to  supply 
good   consistent   motion   pictures  continu- 
ously. 

There  is  nothing  more  important  to  the 
exhibitor  than  a  permanent  source  of  supply 
of  good  motion  pictures. 

It  is  no  less  important  for  the  producer 
to  have  a  permanent  outlet  in  every  town 
and  neighborhood  in  the  country. 

When  Ben  Schulberg,  Jack  Bachmann 
and  myself  organized  this  business,  we  de- 
termined to  build  an  organization  that  would 
soon  be  recognized  for  its  Quality  and  De- 
pendability. 

Our  producing  organization  consists  of 
a  staff  of  picture  creators,  whose  sincerity 
of  purpose,  loyalty,  ability  and  efficiency  will 
assure  exhibitors  a  steady  flow  of  profitable 
motion  pictures. 


There  is  no  guess  work  or  waste  in  our 
Studios.  We  try  to  make  every  dollar  look 
like  two  on  the  screen. 

In  distribution,  we  have  allied  ourselves 
with  the  foremost  independent  exchanges 
in  the  United  States.  They  know  your  prob- 
lems and  are  in  business  to  serve  you. 

We  offer  our  first  eight  now.  Seven  of 
them  are  finished.  They  are  all  good — some 
are  great!  Each  is  sold  at  a  price  proportion- 
ate to  its  value. 

We  are  doing  big  things,  and  will  do 
bigger  things,  with  the  exhibitors'  support. 


Exhibitors  know  we  stand  squarely  in 
back  of  every  contract.  They  will  always 
make  money  with  us. 


BOOK  THE 
FIRST 
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B.  P.  SCHULBERG 


Al  Lichtman  Corporation 


fi  PICTURIZATION  of  the  famous  stage 
play  as  presented  at  the  Belmont  Theatre, 
Mew  York,  by  Sam  H.  Harris.  Declared  by 
:ritics  the  best  written  play  of  1921. 

A.n  exposition  of  heroism  of  two  kinds;  one 
that  thrives  on  the  blare  of  trumpets  and 
:he  plaudits  of  the  mob  and  the  other  that 
s  marked  by  deeds  of  valor  for  home  and 
amily. 


Aslice  of  humanness  depicting  the  lives  of  real  Americans1. 


It's  a  Preferred  Picture 


ARE  YOU  A 

FAILURE 


A  comedy-drama  of  youth,  love  and  strug  | 

by 

LARRY  EVANS 

A  Tom  Forman  Productio 

Presented  by 
B.  P.  SCHULBERG 

with  an  exceptional  cast  including 

Madge  Bellamy  Lloyd  Hug  s 

Tom  Santschi  Hal  Cooley 

Hardee  Kirkland 


Al  Lichtman  Corporation 


"W"OU  never  suspected  Tom  Forman 
A  to  be  a  great  master  of  comedy. 
Gales  of  laughter  will  sweep  through 
/our  theatre  like  a  tornado,  when  you 
show  "Are  You  A  Failure?"  You  will 
want  to  embrace  winsome,  demure,  en- 
hancing Madge  Bellamy  and  help  Lloyd 
Hughes  win  her! 

And  what  a  title  for  exploitation! 


It's  a  Preferred  Picture 


B.  P.  Schulberg 
presents 

A 

G  ASNIER 
PRODUCTION 


RMEN 
WV1E 


Tortrayed  by 

Barbara  La  Marr  Betty  Francisco 
David  Butler  Richard  Tucker 

Zasu  Pitts  and  The  Heavenly  Twins 

/COMBINES  the  heart  pull  of  "Humoresque,"  the  subtle,  but 
uproarious  comedy  of  a  Sidney  Drew,  the  gorgeousness  of  "Rich 
Men's  Wives,"  and  the  indefinable,  directorial  touch  of  Gasnier 

Lavishly   Produced  —  Our  Biggest  Picture! 


Al  Lichtman  Corporation 


B.  P.  Schulberg  presents 


TUORNSand 

ORANGt 
SLOSSOfl\S  * 

Adapted  from  the  novel  and  stage  play  bv 


BERTHA  M.  CLAY 


*l  GASNIER  PRODUCTION 


FOR  thirty  years  "Thorns  and  Orange 
Blossoms"  has  been  known  and  read  by 
the  American  people.  Millions  of  copies  of 
the  novel  have  been  sold.  In  play  form,  it  is 
part  of  every  stock  company's  repertoire. 
Familiar  alike  to  grandmother,  mother  and 
daughter.  Produced  in  motion  pictures  with 
a  pictorial  sweep  that  is  startling! 


Featuring 
a  typical  Preferred  cast 


Estelle  Taylor 
Kenneth  Harlan 
Edith  Roberts 
Evelyn  Selbie 
Carl  Stockdale 
John  Cossar 
Arthur  Hull 


€ 


It's  a  Preferred  Picture 


B.  P.  Schulberg  presents 


A  GASNIER 

PRODUCTION 

with  one  of  the  greatest 
casts  ever  assembled 

Claire  Windsor 
House  Peters 
Gaston  Glass 
Rosemary  Theby 
Myrtle  Stedman 
Charles  Clary 
Carol  Holloway 
Baby  Richard  Headrick 
Mildred  June 
Martha  Mattox 


AT  a  record !  C  r 
*  *  of  the  outstandi; 
money-makers  for  exhi- 
tors  all  over  the  world!  1 
big  towns,  small  town<- 
e  very  where  "Rich  Me; 
Wives"  packs  them  in! 


Al  Lichtman  Corporation 


7}M 


A  Tom  Forman  Production 

Presented  by  B.  P.  Schulberg 


featuring 
Lon  Chaney 

Marguerite  De  La  Motte 
Harrison  Ford 
John  Sainpolis 
Buddy  Messenger 
Walter  Long 
Priscilla  Bonner 
Frances  Raymond 

ACCLAIMED  the  best  pic- 
XX  ture  of  the  year  by 
America's  leading  critics!  A 
picture  you  will  never  forget! 
Chaney 's  performance  is  a 
milestone  in  the  advancement 
of  the  photoplay  art.  Playing 
to  smashing  business  every- 
where. 


B.  P.  Schulberg  presents 


fie  Girl  J\)ho 


Can 


ach 


b 

Charles  E.  Blaney 
and 

Samuel  R.  Golding 

Tom  Forman  Production 

With  a  stupendous  cast 


Miriam  Cooper 
Kenneth  Harlan 
Gaston  Glass 
Zasu  Pitts 


Joseph  J.  Dowling 
Ethel  Shannon 
Fred  Malatesta 
Mary  Culver 


T  TERE  S  the  type  of  story  tha 
Tom  Forman  does  best.  D( 
you  remember  his  "The  City  o 
Silent  Men  "?  In  "The  Girl  Whc 
Came  Back,"  he  excels  his  previou: 
efforts.  It  is  powerful.  It  is  grip 
ping.  It  is  tense.  It  is  punchy 
It's  great! 


Al  Lichtman  Corporation 


It's  a  Preferred  Picture 


PROOF 

9fie  box-office  tells  the  story 


"  'Shadows'  broke  all  records  for  at- 
tendance since  the  house  was  built." 

Melba  Theatre, 
Dallas, Texas. 

"  'Shadows'  did  a  turn-away  business 
almost  every  night  with  matinees  cor- 
respondingly large." 

Victoria  Theatre, 
Philadelphia,  Pa. 


"Have  made  special  trip  your  s  dio 
to  preview  'Hero,'  'Are  You  A  Fairt 
'Poor  Men's  Wives,'  and  'Girl  Who  ami 
Back.'     Immediately    booked  all  ou: 
Ben  Schulberg's  indefatigable  wo  a 
studio  presages  Lloyd's  insurance  f  fu 
ture  productions.  Congratulations 
Eugene  H.  Roth, 
Granada,  Californ:  anc 
Imperial  Theatre 
San  FrancisccCal 


"  'Shadows'  did  the  best  business  in  six 
months." 

Strand  Theatre, 
Newark,  N.  J. 


'The  Hero'  is  a  knockout." 

J.  L.  Friedman, 
Chicago,  U. 


"  'Shadows,'  Chaney's  masterpiece.  The 
only  theatre  in  Cleveland  that  did  S. 
R.  O." 

Read's  Hippodrome, 

Cleveland,  Ohio. 

(4,400  seats) 


"  'Rich  Men's  Wives'  pleased  a  tin 
women. — Will  stand  raised  adn  sia 
prices." 

C.  F.  Buckley, 
Princess  Theatr 
Superior,  '  is. 


"  'Rich  Men's  Wives'  crowded  the 
theatre  to  capacity  every  night." 

Lafayette  Square  Theatre, 

Buffalo,  N.  Y. 


"  'Rich  Men's  Wives.'  Is  a  wonderful 
production  and  a  beautiful  picture  in  every 
respect.  A  great  audience  picture ;  will 
please  all  who  see  it." 

George  J.  Ehlers, 
Grand  Theatre, 
Worthington,  Minn. 


"  'Thorns  and  Orange  Blosson  fflj 
creased  box-office  receipts  daily.  Lw| 
have  more  like  this." 

Silverman's  Strar 
Altoona  3a. 

"  'Rich  Men's  Wives'  packed  theioui| 
from  beginning  to  end.  The  bes  busi- 
ness getter  in  weeks." 

Leland  Theat , 
Albany,  ^  Y- 


The  Next 


Preferred 


Distributed  J>y 

AL-LICHTMAN 

CORPOHATIO  N 

o 


1650  BROADWAY  | 


NEW  YORK  CITY 


Mothers-in-Law 


-^y  Xy 


The  Broken  Winfi^ 
The  Parasite 


^  s& 


Mv  Ladys  Lips  ~ 

The  Aristocrat .  „ 
The  Satin  Ionian 


Frivolity 


<y  -<s/  <Cy 


A  Mansion  Of 
Aching  Hearts 


AL  LICHTMAN 

EXCHANGES 


Boston,  Mass  37  Piedmont  Street 

New  Haven,  Conn  134  Meadow  Street 

Portland.  Maine  85  Market  Street 

Buffalo,  New  York  265  Franklin  Street 

Albany,  New  York  676  Broadway 

Chicago,  111  810  South  Wabash  Avenue 

Milwaukee,  Wise  406  Toy  Building 

Indianapolis,  Ind  144  W.  Vermont  Street 

Cleveland,  Ohio  217  Sloan  Building 

Detroit,  Mich  Elizabeth  and  John 

Cincinnati,  Ohio  Broadway  and  Pioneer 

Pittsburgh,  Pa  1018  Forbes  Avenue 

Denver,  Colorado  2104  Broadway 

Salt  Lake  City,  Utah  147  Regent  Street 

Des  Moines,  la  303  Second  Street 

Kansas  City,  Mo  1712  Wyandote  Street 

Omaha,  Nebr  2036  Farnam  Street 

Minneapolis,  Minn  409  Loeb  Arcade  Bldg. 

New  Jersey  729  Seventh  Avenue,  New  York  City 

New  York  729  Seventh  Avenue,  New  York  City 

Philadelphia,  Pa  1329  Vine  Street 

San  Francisco,  Cal  209  Golden  Gate  Avenue 

Los  Angeles,  Cal  915  So.  Olive  Street 

St.  Louis,  Mo  3319  Locust  Street 

Seattle,  Washington  308  Virginia  Street 

Atlanta,  Ga  106  Walton  Street 

Dallas,  Texas  308  South  Harwood  Street 

New  Orleans,  La  1401  Tulane  Avenue 

Washington,  D.  C  916  "G"  Street,  N.  W. 

DOMINION  OF  CANADA 
Famous  Players  Film  Service,  Limited 

Toronto  21  Dundas  Street,  East 

Montreal  Albee  Bldg.,  12  Mayor  Street 

St.  John  87  Union  Street 

Winnipeg  Robinson  Block,  Rupert  Street 

Calgary  405  Eighth  Avenue 

Vancouver  Orpheum  Bldg. 

UNITED  KINGDOM  OF  GREAT  BRITAIN 
Walturdaw  Company,  Ltd.,  46  Gerrard  Street,  London,  W.  I. 


February  10,  1923  EXHIBITORS  HERALD 


GARRISON'S  FINISH 

J3ared  on  ID.  jQl777.  3ercfusons  novel  of  the  same  name 
Supervision  and  screen  version  by  Clmer  Marrir 
Direction  by  Grthur&osson  •  /^otoqyaphy  by  Jfarofd JZosson 

CI  Hied  Producers  and  Distributors  Corporation^ 

729  Seventh  Ouenue,  Mear  Qork  City 
—Q  J3rar>ch  Office  located  in  each  United  Orfirtr  Corporation  Exchange— 


*4 


William  Fox 

PRESENT  S 


WILLIAM 


u*. 


Jigged  Heh 
Storp that Lis 
With  a  Mi^ij 
Struggle For :i 
in  the  Fuy 
of  a  Blittdi'l 
Desert  Sand  Sw 


Story  by 

CHARLES  ALDEN  SEIZEF 

Directed  by 

LYNN  REYNOLD 


FOX    FILM    COR  PO  RAT  I O 


I 


Breaking  box  office 
records  everywhere 


NOT  ONLY 


Turning  crowds  away  at  every 
performance  inevery  theatre  it  plays 

NOT  ONLY 


9he 

rowN  T 


William  FoX 
Special  Production 


Placing  longer  engagements  in  many 
theatres  than  any  picture  ever  released 

NOT  ONLY 

Smashing  audience  rec- 
ords made^'OvertlieHill 


T 


ORGOT  GOtf 

Ts  giving  American  cIheatregoers  the  Greatest 
ever  Shown  upon  (he  Screen 

IDKCTED  BY     HARRY  MILLARDE  WHO  STAGEd"OvER  THE  H«LL 

flX   FILM  CORPORATION 

OOOft*-    IF    WINTER    COM  ES  — 


oved  Box  Office  Success ! 


RECORDS 
SMASHED 

5MULTME0USLY 

ffiTHEMRES 

Ms  Wonderful  line  of 
Punchy  Posters' 
grantees  YOUI^ 
TIEATRE  a  record 
siqslmig  BUSINESS. 

(fhc 

mm  that 

FORGOT 

L  GOD 

it 


////dm  ~rOX~" Present  <r^ 


the  Town 

THAT 

Forgot 
God 


the  Town 

Forgot  Gop 


^Directed  by  Marry  JMif/arde 

sroRy  ay  MrX,' scenario  by  Paul  HSioase 


x  Film  Coru  oration 


^doh- IF  WINTER  COMES! 


^STBENgg- 


lrom 


VILIAGE 

BIACKSMITH 

WNGFELWWS 

famous  poem 

jf thrilling 1923 

mdodrama 

cDirede4 

JACK.  FORD 


7*  FACE 
ON  THE 
BARROOM 
FLOOR 

powerful,  romantic 
drama  v)ith  a  notable 
ca$  inducting 

HENRY  B.  WALTHALL 
RUTH  CLIFFORD  -ALMA  BENNETT 
unci  others 

*■¥  JACK  FORE 

Scenario  by  ^  Jjarion  Burton 


FOX  FILM  CORPORATION 


I 


ILLIAM  FOX  SUCCESS  SPECIALS 


I  ■  ' — i ' 1  ■ ' '  ■ — 1,1  1  i:.      ■  ■  Avv 

I 

H 

m  i 

>  > 

i 

1 


CUSTARD 

V^vAr  of sToi&  mm 
XARY  CARR 

and  a  notable  ca$  inducting^- 
MIRIAM  BATTISTA -JERRY  DEVINE- 
PEQQy  SHAW 
and  FREDERICK  ESMELTON 

$  &orj>  bubbling  with 
joy  and  sunlhim 

from  FLORENCE  BINGHAM 
u  LIVINGSTON'S  novel 

<hurt«iby  HERBERT  BRENOfl 

Scenario  by  (j  Jjarion  Burton 


(tflgughter 
LUPINO  LANE 

ill 

A  FRIENDLY 
HUSBAND 

yjfee  comedy 
special  supreme 


JACK 
7  BLYSTOflE 


FOX  HIM  CORPORATION 


|8  INDEPENDENCE} 
^STRENGTH 


ASSOCIATED 


FOREIGN  REPRESENTATIVE 
SIDNEY  GARRETT 


jnlroduceA^) 


ARTHUR  S.  KANE. 


rhiahonally  Advertised 


in 


THE  SATURDAY 
EVENING  POST 

and  in  four  bi$  fan  publications 

Photoplay  •  Motion  Picture  Classi 
Motion  Picture  ■  Picture-play 

A  constructive  plan  of  interesting 
your  public,    national  in  scope, 
local  in  effect 


EXHIBITORS 


1 


President. 


Physical  Distributors 


PaTMK  EXCHAKCt 


wo  full  pages  in 
THE  S/ITUUPJIY  EVENING  POST 

FEBRUARY  3rd,  1924 

first  of  a  years 
Campaign 


The  left  hand  page  also  appears 
in  the  March  issue  (out  in  Feb- 
ruary) of  Photoplay,  Motion 
Picture  Classic,  Motion  Picture, 
Picture  Play. 

Constance  Binney  in  "A  Bill  of  Divorcement" 
"The  Woman  Who  Fooled  Herself"  with  May  Allison  and  Robert  Ellis. 

Martin  Johnson's  "Head  Hunters  of  the  South  Seas" 

Saturday  Evening  Post,  March  3rd  and  April  fan  magazines 
(out  in  March)  Monte  Blue  and  Mary  Alden  in  "The  Tents 
of  Allah."  "Breaking  Home  Ties"  inspired  by  the  heart  song 
of  centuries  "Eli.  Eli." 


Coming:- 


22 
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Were  you  there? 


Goldwyn 

presents 
Maurice  Tourneur's 

Mammoth  Production  of 

Sir  Hall  Caine's 

Immortal  Masterpiece 

THE 
CHRISTIAN 

Photographed  on 
authentic  locations 

The  motion  picture 
that  is  eagerly  awaited 
on  five  continents 


Did  you  attend  the  special  morning 
showing  of  "The  Christian'  Tuesday? 


Every  important  exhibitor  in  the  East  was  present  and 
the  vast  audience  of  3,500  combined  to  give  a  great 
picture  a  reception  unprecedented  in  screen  annals. 

"The  Christian"  was  acclaimed  the  greatest  box-office 
attraction  in  years.  Attractive  booking  offers  were 
made  on  spot  immediately  after  showing. 

The  opinion  was  unanimous  that  the  widely  heralded 
book  and  play  had  been  made  even  more  dramatic  in 
pictures  by  Goldwyn. 

Here's  what  the  industry's  great  editors  said  right  after 
the  showing.  These  are  men  who  weigh  their  words, 
for  their  editorial  opinion  is  precious  to  them  and  they 
call  a  spade  a  spade! 


WM.  A.  JOHNSTON,  Editor  Motion  Picture  News: 
"Goldwyn's  big  production,  'The  Christian,'  will  go 
down  in  history  as  a  masterpiece!" 

L.  W.  BOYNTON,  Editor  Exhibitor's  Trade  Review: 
"  'The  Christian'  is  a  screen  marvel.  It  takes  its  place 
with  the  acknowledged  classics  of  the  motion  picture. 
Unquestionably  the  biggest  box-office  picture  Goldwyn 
has  ever  released." 

ROBERT  E.  WELSH,  Editor  Motion  Picture  World: 
"'The  Christian'  is  a  really  great  picture  without  an 
'if  or  a  'but.'  It  will  make  a  pile  of  money." 

JOHN  SPARGO,  N.  Y.  Editor  Exhibitor's  Herald: 
"'The  Christian'  will  clean  up.    It  has  everything!" 


Goldwyn  announces:  Despite  numerous  offers  from  legit' 
imate  theatres  "The  Christian"  will  not  be  road  showed! 

Exhibitors  First! 


EXHIBITORS  HERALD 


"What  the  Picture  Did  For  Me" 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1922 


A  Pair  of  Kings  i  Yitagraph),  with 
Larry  Semon. — Larry  always  gets  the 
dough.  He  brings  the  crowds  and  laughs, 
too.  Absolutely  the  best  on  the  market. — 
Roy  L-  Dowling,  Ozark  theatre,  Ozark, 
'  Ala. 

Larry  Semon  Comedies  I  Yitagraph). — 
If  you  are  not  playing  the  Semon  Come- 
dies you  sure  owe  it  to  yourself  to  play 
them,  as  there  are  no  better  comedies 
made.    I  have  booked  all  of  them.  After 

you  play  one  you  will  play  them  all.  A. 

E.  Berlin,  Jr.,  Lvric  theatre,  Rock  Falls, 
I1L 

Larry  Semon  Comedies  (Yitagraph). — 
Not  one  but  all  of  these  a  tonic  for  a 
sick  box  office  if  you  give  these  to  your 
people.  The  king  of  slapstick  comedies, 
well  made,  fast  and  laughs  in  all  of  them. 
— Bowen  &  Charles  Theatre  Circuit. 
Yader.  Wash. 

The  Fall  Guy  (Y),  with  Larry  Semon. 
— If  your  patrons  like  slapstick,  give 
them  all  the  Semons.  This  one  brought 
the  house  down.  Play  these  with  fea- 
tures, and  how  they  eat  'em  up. — R.  A. 
Botts,  Grand  theatre,  Carrington,  N.  D. 

The  Bell  Hop  (Vita.),  with  Larry  Se- 
mon.— A  great  comedy. — G.  W.  Sum- 
mers, Royal  theatre,  Unionville,  Mo. 

The  Grocery  Clerk  (Yitagraph'),  with 
Larry  Semon- — One  of  the  best  comedies 
ever  made.  A  laugh  in  every  foot. — A. 
G.  Miller,  Miller  theatre,  Atkinson,  Neb. 

The  Agent  (Yitagraph),  with  Larry 
Semon. — A  comedy  that  is  a  scream  from 
beginning  to  end,  and  the  barrel  stuff  is 
the  best  thing  done  in  corned}'  for  some 
time.  There  is  action  to  who  tied  the 
pup  and  keeps  the  audience  in  an  uproar. 
W.  H.  Brenner,  Cozy  theatre,  Winches- 
ter, Ind. 

Hie  Hick  (Yitagraph),  with  Larry 
Semon.— I  never  heard  people  laugh  as 
heartily  as  they  did  over  this  one.  And 
how  could  they  help  it?  Many  came 
back  to  see  it  .the  second  night.  Exploit 
it  good.  It  will  meet  your  highest  ex- 
pectations.— Mrs.  W.  H.  Heifer,  Itasca 
theatre,  Alice,  Tex. 

Larry  Semon  Comedies  (  Yitagraph). — 
The  exhibitor  who  fails  to  play  these 
comedies  is  sure  overlooking  a  good  bet. 
Have  played  them  all  and  not  a  bad  one 
yet. — E.  O-  Ford,  Broadway  theatre, 
Brooklyn.  Ia. 

Golf  (Yitagraph),  with  Larry  Semon. 
— Oh,  Boy.  what  a  comedy.  Just  one 
explosion  after  another.  It's  Semon's 
best.  Am  paying  too  much  for  him, 
though. — C.  R.  Sullivan,  Fair  theatre, 
Amarillo.  Tex. 

The  Saw  Mill  (Yitagraph),  with  Larry 
Semon. — A  very  good  comedy.  Larry  is 
all  right. — X.  O.  Foster,  Elite  theatre, 
Otsego,  Mich. 

Dew  Drop  Inn  (Y.),  with  Larry  Se- 
mon.— Best  of  the  Larry  Semon  come- 
dies I  have  run.  Semon  has  brought  me 
business.  When  I  don't  have  Semon  I 
have  from  seven  to  ten  children.  When 
I  do  have  him  I  get  from  forty  to  sixty. 
—A.  Names.  Strand  theatre.  McCracken. 
Kan. 

The  Star  Boarder  ("Yitagraph),  with 
Larry  Semon. — Semon  comedies  draw 
oetter  than  serials.  Pack  the  house  with 
svery  Semon  comedy.  Brother,  book 
Semon  for  big  box  office  receipts. — M.  L. 
Steinberg.  Dreamland  theatre.  Xorris, 
Okla. 


The  Sawmill  I  Yitagraph),  with  Larry 
Semon. — If  you  need  a  good  slapstick 
comedy,  you  cannot  find  a  better.  In 
fact,  you  can  pick  Semon  comedies  with 
your  eyes  closed;  they  are  all  good.  Also 
Yitagraph  is  to  be  complimented  on  the 
way  they  sell  them. — J.  J.  Kudlacek,  Swan 
theatre,  Swanton,  Xeb. 

Golf  (Yitagraph),  with  Larry  Semon. 
— A  good  comedy.  It  will  please  the 
public  as  it  is  different  from  ordinary 
comedies. — Walter  Gerrib,  Eagle  theatre, 
Westville,  111- 

The  Grocery  Clerk  |  Yitagraph).  with 
Larry  Semon. — A  howling  success  in  the 
way  of  a  two  reel  corned}-.  One  thing 
happens  right  after  another  and  you'll 
laugh  at  them  all. — W.  P.  Perry,  Rialto 
theatre,  Cheyenne  Wells,  Colo. 

The  Show  (Yitagraph),  with  Larry  Se- 
mon.— One  of  his  best.  Lots  of  new  stuff 
in  this  one.  Play  this  one  strong.  They 
will  eat  it  up.  You  can't  play  it  too 
strong.  Tell  them  that  you  got  a  real 
comedy  coming.  — ■  William  Thacher, 
Royal  theatre,  Salina,  Kan. 

The  Hick  (Yitagraph),  with  Larry  Se- 
mon-— Larry  sure  delivers  the  laughs. 
Have  run  a  number  of  his  comedies  and 
have  not  had  a  poor  one.  We  consider 
these  the  best  comedies  on  the  market, 
because  they  sure  get  the  laughs. — H.  G. 
Stettmund,  Jr.,  Odeon  theatre,  Chandler. 
Okla. 

Larry  Semon  Comedies  V.  . — Good 
consistent  comedies  that  always  give  the 
best  of  satisfaction. — Custer  Carland,  Vic- 
toria theatre,  Frankfort,  Mich. 

Golf  (V.),  with  Larry  Semon. — If  you 
are  not  playing  Semon  comedies  you  are 
losing  monev.  This  one  is  a  knockout. 
—J.  W.  Crouch.  Elite  theatre.  St.  Paul. 
Xeb. 

The  Sawmill  ("Yitagraph"),  with  Larry 
Semon. — Semon's  greatest  comedy,  and 
I  have  run  them  all. — Harry  Threde. 
Scenic  theatre,  Holstein,  Ia. 

Semon  Comedies  (V-). — Just  half 
through  with  a  series  of  ten  Semon  come- 
dies. Consider  them  the  best  comedies 
for  the  money  I  ever  booked. — L.  W. 
Smith.  Fraternity  theatre,  Henry,  S.  Dak. 

The  Sawmill  (Yitagraph).  with  Larry 
Semon. — Semon  always  good  for  here. 
Went  over  like  a  house  afire. — S.  R. 
Peake.  Pastime  theatre,  Maquoketa.  Ia. 

The  Agent  (Yitagraph),  with  Larry 
Semon. — A  dandy  comedy,  and  pulled  a 
good  crowd.  Patrons  were  more  than 
satisfied. — X.  Calbeck,  Auditorium  the- 
atre, Xappanee.  Ind. 

The  Grocery  Clerk,  with  Larry  Semon. 
— This  is  my  first  Semon.  I  have  been 
afraid  of  them  on  account  of  the  price 
in  a  small  town,  but  believe  me  they  are 
worth  it.  Every  inch  a  laugh. — R.  S. 
Moore,  Gem  theatre,  Snyder,  Okla. 

The  Bell  Hop  (Yitagraph).  with  Larry 
Semon. — A  good  comedy  with  many  good 
stunts.  One  of  his  best. — E.  S.  Sutter, 
Columbia  theatre,  Kansas  City,  Mo. 

The  Bell  Hop  (Yitagraph").  with  Larry 
Semon. — When  we  have  a  rather  flat 
program  we  always  wish  we  had  a  Semon 
booked  with  it.  These  are  getting  better 
with  each  release.  How  they  roared  and 
laughed  and  then  asked  when  the  next 
one  would  be  here. — T.  W.  Joerger  and 
H.  M.  Maloney,  O-  K.  theatre,  Enter- 
prise. Ore. 


The  Bell  Hop  (Yitagraph),  with  Larry 
Semon. — Boys,  here  is  a  comedian  that 
draws  and  pleases.  His  comedies  are  the 
best  rough  and  tumble  I  have  ever  seen. 
They  are  100  per  cent  pure.  The  Bell 
Hop  is  extremely  funny. — W-  E.  Elkin, 
Temple  theatre,  Aberdeen,  Miss. 

The  Rent  Collector  I  Yitagraph),  with 
Larry  Semon. — Excellent.  One  of  the 
greatest  comedies  ever  produced.  They 
won't  only  laugh,  they  will  scream. — J.  X. 
Schwartwalder,  Lniversal  theatre,  Au- 
burn, X.  Y. 

Solid  Concrete  (V.),  with  Larry  Semon. 
— 100  per  cent  entertainment.  Kept  my 
audience  in  an  uproar  from  start  to  fin- 
ish. If  you  are  not  running  Semon  come- 
dies, you  are  standing  in  .your  own  light- 
— D.  A.  White.  Cozv  theatre.  Checotah. 
Okla. 

The  Saw  Mill  (V.),  with  Larry  Semon. 
— A  riot  from  start  to  finish.  Larry's 
the  slap-stick  king. — W.  Ray  Erne,  Ri- 
alto theatre,  Charlotte,  Mich. 

A  Pair  of  Kings  (Yitagraph").  with 
Larry  Semon. — Larry  is  always  good,  as 
we  used  to  say  about  the  stuff  sold  in  our 
younger  days,  "but  some  are  better  than 
others."  and  the  same  with  Larry.  Play 
it,  it  will  please. — D.  Filizola.  Empress 
theatre.  Fort  Scott,  Kan. 

Larry  Semon  Comedies  i  Yitagraph")  — 
Consistently  the  best  comedies  to  be  had. 
— M.  L.  Guier.  Auditorium  theatre,  Sla- 
ter, Mo.  ( 

Larry  Semon  Comedies  Yitagraph). — 
Any  exhibitor  can  see  them  and  be  bet- 
ter off  for  doing  so. — Frank  E.  Lee,  Lee's 
theatre.  Three  Oaks,  Mich. 

The  Show  (Yitagraph),  with  Larry 
Semon. — The  best  comedy  of  his  ca- 
reer, and  one  of  the  best  ever  produced. 
Contains  as  many  thrills  as  the  average 
serial. — W.  W.  White,  Jefferson  theatre, 
Jefferson  City,  Tenn. 

The  Bell  Hop  (Yitagraph)  with  Larry 
Semon. — Larry  is  a  genuine  '"big  league" 
comedy  star  with  our  audiences.  We 
have  played  every  Larry  Semon  comedy 
that  Yitagraph  has  ever  released.  In 
fact,  we  used  the  first,  second  and  third 
groups  twice.  This  one  contains  one  of 
the  most  thrilling  stunts  of  any  previous 
Semon  comedy,  and  it  fairly  took  the  ca- 
pacity audience  right  up  out  of  their 
seats.  Fact  is,  Larry's  comedies  get  bet- 
ter with  every  one  he  makes. — Harry  M. 
Palmer.  Libertv  theatre,  Washington. 
Ind. 

The  Bell  Hop  (Yitagraph),  with  Larry 
Semon. — A  sure  riot  of  fun.  Best  Semon 
comedy  run  to  date.  Semon  in  a  class 
by  himself. — A.  H.  McLaughlin,  Criterion 
theatre.  Oklahoma  City,  Okla. 

Semon  Comedies  (Y.'l — Good  slapstick 
comedies.  To  get  a  good  laugh  book 
Semon  Comedies.  Well  liked  here — L. 
A.  White,  Majestic  theatre,  Sherwood. 
X.  D. 

Solid  Concrete  ('YitagTaph).  with  Larry 
Semon. — We  have  used  ten  of  Semon's 
latest  comedies.  Have  found  them  all 
good  laugh  producers.  Try  them  with  a 
mixed  program. — J.  S.  Wasserman, 
Rialto  theatre.  Pecos,  Tex. 

The  Saw  Mill  (Yitagraph"),  with  Larry 
Semon. — This  is  the  best  Semon  comedy 
to  date.  Have  run  eight  of  his  comedies 
and  all  were  good-  He  sure  gets  the 
laughs.  Book  them. — A.  A.  Xeese,  Beat- 
rice theatre,  Haw  River,  X.  C. 
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New  System  Needed 

Some  arrangement  must  be  effected — 
sooner  or  later — to  enable  a  greater 
part  of  the  motion  picture  public  to  see 
pictures  in  the  continuity  in  which  they 
were  produced. 

We  are  not  unaware  that  this  merely 
re-echoes  what  has  been  repeatedly  de- 
clared for  many  years. 

Yet  nothing  has  been  accomplished 
toward  this  end,  although  the  necessity 
for  an  improvement  of  the  condition, 
which  was  from  the  start  very  great,  is 
constantly  growing  more  intense. 

Producers  and  distributors,  consider- 
ing merely  their  own  interests,  are,  of 
course,  unanimous  as  to  what  should  be 
done.  Quite  generally  they  assume  the 
position  that  the  exhibitor  should  ar- 
range to  have  his  audience  in  the  the- 
atre for  the  opening  of  his  show. 
Nothing  beyond  that,  and  nothing  of 
any  possibly  constructive  nature,  is 
offered  to  the  theatre  owner  in  his  diffi- 
culty, the  gravity  of  which  he  appreci- 
ates as  well  as  anyone  else. 

No  one  will  deny  that  it  is  nothing 
short  of  butchering  a  picture  to  have  it 
viewed  from,  say,  the  middle  to  the  end 
and  then  from  the  beginning  to  the  part 
already  seen. 

It  is  beyond  question  that  the  enter- 
tainment and  interest  values  of  even  the 
greatest  pictures  are  materially  reduced 
by  this  procedure. 

And  unless  a  person  is  singularly 


dense  as  to  the  consequences  of  the  pro- 
cedure, he  must  admit  that  something 
should  be  done  about  it. 

Hut  tlie  difficulties  surrounding  an 
adjustment  of  the  matter  are  tremen- 
dous. 

Theatre  owners  naturally  have  in  a 
measure  resented  agitation  tending  to- 
ward the  establishment  of  a  system  un- 
der which  shows  would  be  advertised  to 
commence  at  stated  intervals.  They 
have  clung  to  the  drop-in  arrangement 
which  grew  up  in  the  early  days  of  the 
business.  They  have  deliberately  re- 
frained from  advertising  the  starting- 
time  of  their  shows  in  order  that  large 
numbers  of  their  patrons  would  not  hold 
back,  or  hurry  Dp,  in  order  to  enter  the 
theatre  at  a  particular  hour. 

It  is  asserted — and  ample  proof  is 
introduced — that  under  any  system 
other  than  the  existing  one  many  less 
patrons  could  be  taken  care  of,  for  the 
simple  reason  that  if  tile  show  was  ad- 
vertised to  commence  at  a  stated  hour 
the  patrons  of  a  theatre,  almost  with- 
out exception,  would  seek  to  gain  en- 
trance to  the  theatre  at  that  hour  and 
in  event  of  failure  to  do  so  they  could 
not  be  expected  to  wait  throughout  a 
full  show.  Hence,  regardless  of  tin- 
attraction  only  one  show  would  be  well 
attended  and  attendance  earlier  and 
later  than  this  one  show  would  be  very 
poor. 

#    »  » 

All  of  this  comprises:  the  difficulty 
which  is  encountered,  but  none  of  it 
affords  an  adequate  reason  for  deny- 
ing the  public  the  right  of  seeing  pic- 
tures in  the  continuity  in  which  they 
were  intended  to  be  seen. 

The  representative  motion  pictures  of 
the  day  are  worked  over  laboriously 
from  the  very  start  to  the  finished  print. 
Generally  speaking,  characterizations 
are  carefully  developed  in  order  that 
the  spectator  may  be  given  an  accurate 
idea  of  what  the  character  is  supposed 
to  be.  Likewise,  situations  arc  carefully 
budded,  one  on  another,  and  an  effort 
is  made  to  carry  a  story  along  logically 
and  convincingly.  But  these  laborious 
and  costly  efforts  are  largely  wasted 
when  a  spectator  is  dashed  into  the 
middle  of  a  picture  without  introduction 
as  to  characters,  plot  or  settings. 

Regardless  of  the  difficulties  with 
which  the  existing  situation  is  weighted 
down,  something  must  be  done  toward 
correcting  it;  otherwise,  it  must  be 
recognized  that  we  are  deliberately 
tolerating  a  condition  which  in  itself  is 
sufficiently  serious  to  undermine  the 
public's  interest  in  pictures  and  to  stop 
the  industry's  development. 


Re -Takes 

J.  R.  M. 


Pity  the  poor  exhibitor.  He  toils  and 
toils,  to  get  the  wherewithal  to  buy 
hlluni.  Then  turns  around  and  gives  it 
to  the  producer.  Who  in  turn  spends  it 
on  riotous  living.  We  just  sheok  hands 
with  one  the  other  day  who  runs  iour  » 
theatres.  He  wept  on  our  shoulder,  then 
bid  us  good-bye.  He  was  in  a  hurry.  On 
his  way  to  catch  the  Santa  Fe  for  Cali- 
tornia.  Where  he'll  take  a  two  months' 
vacation.   Pity  the  poor  exhibitor. 

*  *  * 

Far  from  Such 

"The  Toreadors"  is  the  name  of  a  new 
press  agents'  club  out  on  the  w.  k.  west 
coast.  Uid  somebody  remark  that  .the 
club  was  so  called  because  they  toss  the 
bull,  er  what? 

*  *  * 

Two  Stories  Grew 

New  York  doesn't  have  a  corner 
on  the  rumor  market,  not  by  a  jug  lull,  as 
was  clearly  demonstrated  last  week  when 
the  dailies  carried  columns  about  Doug 
opposing  Will  Hays.  Later  these  reports 
were  promptly  denied  by  all  hands, 
which  made  another  story. 

*  *  » 
Still  Fighting 

I  sec  the  ex-Kaiser  and  his  bride  are 
spatting.  If  she  ever  commences  to. 
throw  the  royal  plate  at  the  "royal"  pate, 
there  won't  be  any  Wilhelm,  and  that 
Doom  town  will  fade  out  in  the  public 
prints. 

*  *  * 
Spoofing  Us 

Harrison  is  scolding  because  he  says 
Marshall  Neilan  made  "Gimme"  and  put 
two  pictures  of  New  York  banks  in  it. 
And  we  thought  all  along  Rupert 
Hughes  made  that  picture. 

*  »  * 

He  also  predicts — you  know  of  course 
he's  one  of  our  best  little  predicters— 
that  Paramount  won't  make  any  money 
on  "Declasse"  with  Pola  Negri,  because 

"the  name  is  unpronounceable." 

*  *  * 

Real  News 

Isn't  it  wonderful  how  the  sports 
writers  run  down  the  news  in  the  win- 
ter time  and  keep  the  interest  up,  with 
the  snow  flying  and  everybody  wishing 
they  was  going  South  to  train  like  the 
lucky  ball  players?  For  instance  there's 
that  report  that  Babe  Ruth  is  wearing 
suspenders.  Didn't  you  get  a  thrill  outa 
that? 

*  *  * 

All  Doped  Out 

And  Babe  knows  how  to  crash  into  the 
newspapers,  too,  on  his  own  hook.  He 
predicts  he'll  make  62  home  runs  thi; 
year.  He's  uncertain  about  the  number 
of  suspensions  he'll  draw. 

*  *  * 

Folks  We  Like  to  Meet 

William  Duncan  and  his  charming  wife 
Kdith  Johnson. 

*  *  * 

Get  the  Men  Higher  Up 

Chicago  stick-up  men  believe  in  ele 
vating  the  game.  They  take  their  victim 
to  the  Wrigley  Tower  to  rob  'em. 

*  *  * 
Possibly 

They've  discovered  a  bug  in  the  Philip 
pines  whose  bite  causes  intoxication 
Wonder  if  it's  a  home  brew  bug? 
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Lesser  Buys  T.  &  D.  Chain; 
Schenck  Joins  Organization 

Deal  by  Which  West  Coast  Theatres  Acquires  40 
Coast  Houses  and  Additional  First  National 
Franchises  Involves  Millions 

(Special  to  'Exhibitors  Herald) 

LOS  ANGELES,  January  30. — West  Coast  Theatres,  Inc.,  the  Lesser- 
Gore-Ramish  chain,  has  purchased  the  Turner  &  Dahnken  circuit  of  forty 
houses  in  California,  the  First  National  franchise  for  Northern  and  Central 
California,  the  Educational  franchise  for  the  state  and  the  First  National 
franchise  for  New  York. 

On  the  heels  of  the  announcement  of  this  deal,  which  is  one  of  the1 
largest  in  the  history  of  the  industry,  comes  the  important  announce- 
ment that  Joseph  M.  Schenck,  producer  of  the  Norma  and  Constance  Tal- 
madge  attractions  and  the  Buster  Keaton  comedies,  has  become  a  fifth 
partner  in  the  West  Coast  Theatres  organization. 

$5,000,000  Involved  in  Deal,  According  to  Report 

No  figures  have  been  mentioned  officially  in  connection  with  the  big 
transaction,  but  it  is  understood  that  the  transfer  of  properties  involves 
something  like  S5.000.CXX).  The  deal  increases  the  Lesser-Gore-Ramish 
holdings  on  the  West  Coast  to  100  theatres,  located  in  cities  extending 
along  the  coast,  from  Eureka  to  San  Diego. 


"Last  Report"  Is 
Filed  by  New  York 

Board  of  Censors 

(Special  to  Exhibitors  Herald) 

ALBANY,  X.  Y.,  Jan.  30.— What  is 
generally  regarded  as  the  "last  report" 
of  the  New  York  Censorship  Commis- 
sion has  been  filed  with  Governor  Alfred 
E.  Smith. 

,  Some  time  soon,  machinery  in  the  legis- 
lature will  be  put  in  motion  to  abolish  the 
commission,  which  in  its  own  report 
shows  that  it  cost  $150,000  to  operate 
during  the  past  twelve  months. 

Aside  from  the  figures  showing  elim- 
inations and  expenses,  the  greater  part 
of  the  report  is  given  over  to  excusing 
the  existence  of  the  commission  and  urg- 
ing its  continuance. 

Bill  Names  Fine  for 

Drawing  Color  Line 

(Special  to  Exhibitors  Herald) 

DES  MOINES.  I  A.,  Tan.  30.— In  a  bill 
introduced  by  Representative  Diltz  of  Polk 
county  before  the  Ohio  legislature  is  a 
clause  which  fixes  a  definite  penalty  for 
violation  of  the  civil  rights  statute.  The 
penalty  is  a  fine  of  $100  or  thirty  days  im- 
prisonment. 

The  present  statute  makes  refusal  to  ad- 
mit a  colored  person  to  a  theatre,  cafe,  ho- 
tel, and  the  like  a  misdemeanor,  but  be- 
cause the  statute  does  not  fix  a  specific  pen- 
alt}'  the  general  penalty  clause  of  a  year  in 
jail  or  $500  fine  is  applicable. 

Exhibitor  Convicted 

On  Charge  of  Arson 

(Special  to  Exhibitors  Herald) 

MINNEAPOLIS.  MINN..  Jan.  30.— 
First  conviction  of  a  theatre  manager  in 
the  Northwest  on  arson  charges  occurred 
this  week  at  Pipestone,  Minn.,  when 
(Jerry  Hines.  Pipestone  exhibitor  was 
found  guilty  of  arson  in  the  third  degree 
in  connection  with  the  burning  of  the 
$80,000  Orpheum  theatre  at  Pipestone. 
Nov.  14,  1921. 

It  was  the  second  trial  of  Hines  on  the 
arson  charge.    The  first  jury  disagreed. 

Freed  on  Fire  Charge 

(Special  to  Exhibitors  Herald  J 

ST.  LOUIS,  MO.,  Jan.  30.— Arthur 
Robinson,  owner-manager  of  the  Hick- 
ory theatre,  who-  was  arrested  by  the 
Police  following  a  fire  at  his  theatre,  Jan- 
tary  7,  was  released  by  Judge  Hochdoer- 
er  of  the  Court  of  Criminal  Correction 
md  was  exonerated  of  all  blame  in  con- 
lection  with  the  fire.  He  said  he  carried 
io  fire  insurance. 

Moreno  Is  Married 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES.  Jan.  30.  —  Antonio 
•loreno,  Paramount  star,  has  been  married 
o  Daisy  Canfield  Danziger.  daughter  of 

anfield,  the  California  oil  king. 

Miss  Dana  Under  Knife 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  30.— Viola  Dana, 
opular  Metro  star,  is  undergoing  an  op- 
ration  for  appendicitis. 


Officials  of  West  Coast  Theatres.  Inc., 
are  Sol  Lesser,  A.  L.  and  Michael  Gore 
and  Adolph  Ramish.  For  the  present  A. 
L.  Gore  will  go  to  San  Francisco  where 
he  will  remain  until  permanent  adjust- 
ments between  the  two  organizations 
have  been  made.  It  is  likely  that  Joseph 
Samuels  then  will  be  the  West  Coast  rep- 
resentative in  the  Golden  Gate  city. 
Arthur  Remains  Manager 

Harry  C.  Arthur  remains  general  man- 
ager of  the  entire  string  of  houses,  while 
Dave  Bershon  will  have  supervision  over 
the  bookings  of  all  theatres. 

The  T.  &  D.  houses  acquired  will  be 
remodeled  and  altered  to  conform  to  the 
high  standard  of  motion  picture  presen- 
tation established  by  the  West  Coast 
organization. 

The  theatres  which  the  deal  brings  un- 
der the  control  of  the  West  Coast  com- 
pany are  located  at  Oakland.  Berkeley. 
Richmond,  Watsonville,  Salinas,  Stock- 
ton, Sacramento.  San  Jose,  San  Fran- 
cisco, and  other  houses  in  Southern  Cali- 
fornia. 

Controls  Big  Distribution 

West  Coast  Theatres  now  control  the 
distribution  of  First  National  attractions 


Iowa  Exhibitor 
Threatens  Suit 

C.  J.  Latta,  manager  of  the  Lyric 
Theatre,  Harlan,  la.,  values  the 
HERALD  so  highly  that  he  thre  atens 
suit  if  he  misses  a  single  copy.  He 
writes: 

"Will  you  kindly  advise  where 
your  records  show  my  subscription 
to  the  HERALD  is  paid  up  to  ? 

"I  wish  to  assure  you  right  now 
that  if  it  ever  expires  while  I  am  in 
the  motion  picture  business  and  you 
stop  sending  me  the  HERALD,  I  am 
immediately  going  to  bring  suit  for 
damages. 

"To  run  a  theatre  without  the 
HERALD  would  be  as  difficult  as  to 
attempt  to  run  one  without  a 
motion   picture  machine." 


in  California.  Nevada,  Arizona,  Hawaii 
and  New  York. 

Commenting  upon  the  deal.  Mr.  Lesser 
said: 

"Such  a  consolidation  as  this  is  ad- 
vantageous not  oniy  to  the  industry  and 
to  the  artists  but  to  the  public  as  well. 
By  controlling  such  a  chain  of  theatres 
we  can  afford  to  buy  the  best  talent 
available  and  bring  it  to  our  patrons. 
The  number  of  our  houses  permits  us  to 
offer  artists  and  performers  of  all  kinds 
a  tour  of  at  least  thirty  weeks  and  at 
remunerative  salaries.  This  brings  to  us 
the  cream  of  acts  and  our  patrons  get 
the  benefit.  It  is  the  same  with  art  di- 
rectors, ballet  masters  and  the  like.  We 
can  hire  the  best  and  keep  them  profit- 
ably busy  staging  acts  for  presentation 
over  our  circuit,  thus  bringing  into  the 
smaller  towns  acts  of  metropolitan  qual- 
ity and  seldom  otherwise  seen  outside  the 
largest  cities. 

Control  150  Booking  Days 

"We  propose  to  have  at  the  head  of 
each  of  our  producing  departments  the 
most  distinguished  experts  available  and 
that  is  one  reason  for  Mr.  Gore's  early 
departure  for  New  York  where  he  will 
enter  into  contracts  with  these  specialists. 
Los  Angeles  gets  the  benefit  too  by  rea- 
son of  its  vastly  extended  artistic  colony. 
We  shall  help  to  make  this  southern  me- 
tropolis the  center  of  the  artistic  life  of 
the  west  if  not  indeed  of  the  nation." 

According  to  reports  the  deal  gives  the 
\\  est  Coast  combine  more  than  150 
booking  days  throughout  the  state.  This 
includes  first  runs  in  cities  all  along  the 
Coast. 

Musicians  Union  Files 
Suit  Against  Exhibitor 

(Special  to  Exhibitors  Herald) 

SEATTLE.  WASH..  Jan.  30.— Be- 
cause of  statements  alleged  to  have  been 
made  by  John  Danz  on  December  28  in 
which  he  declared  union  men  were  re- 
sponsible for  the  placing  of  stink  bombs 
in  his  theatres.  Musicians'  Association. 
Local  "6.  has  filed  a  libel  suit  for  $25,000 
against  the  exhibitor. 

E.  H.  Bailey,  trustee  of  the  Musicians' 
Association,  signed  the  complaint  and  it 
is  said  that  the  union  will  have  the  sup- 
port of  the  Washington  State  Federation 
of  Labor  in  the  fight. 
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Expect  Uniform  Contract 
To  Be  Realized  This  Week 

Meeting  Called  for  February  2  at  Which  Remain- 
ing Differences  Are  Expected  to  Be  Settled 
and  Agreement  Signed 

By  JOHN  S.  SPARGO 
(New  York  Editor,  Exhibitors  Herald) 
NEW  YORK,  Jan.  30. — In  spite  of  the  denials  and  secrecy  which 
always  accompanies  any  big  deal  or  important  movement  in  the  film  in- 
dustry, it  can  be  stated  as  a  fact  that  the  much  talked  of  exhibitors' 
"equitable  contract"  has  been  agreed  upon  by  all  concerned  and  will  be 
ratified  by  the  end  of  the  present  week. 

Meeting  Called  for  Friday  Afternoon 

For  the  purposes  of  ratification,  a  meeting  has  been  called  for  2 
o'clock  Friday  afternoon  at  the  office  of  Will  Hays,  head  of  the  Motion 
Picture  Producers  and  Distributors  of  America.  At  this  meeting,  in 
addition  to  Mr.  Hays  and  the  board  of  directors,  attorneys,  etc.,  of  the 
Hays  organization  will  be  the  executive  committees  of  the  Motion  Pic- 
ture Theatre  Owners  of  America,  headed  by  President  Sydney  S.  Cohen  ; 
of  the  Motion  Picture  Theatre  Owners  of  New  York,  headed  by  President 
Charles  L.  O'Reilly ;  and  of  the  Theatre  Owners'  Chamber  of  Commerce, 
headed  by  President  William  Landau. 


Complete  accord  on  all  the  provisions 
of  the  contract,  with  one  minor  excep- 
tion, is  said  to  have  been  reached  last 
week.  Then  came  the  question  as  to 
which  of  the  three  exhibitor  organiza- 
tions should  take  the  lead  in  affixing  the 
signatures  to  the  document  which  would 
make  it  official. 

Notify  Exhibitor  Leaders 

Mr.  Hays  suggested  that  owing  to  the 
importance  of  the  action  to  be  taken,  he 
thought  it  advisable  for  the  highest  offi- 
cialsj  boards  of  directors  or  executive 
committees  to  meet  with  the  executive 
committee  of  his  organization  for  the 
purpose  of  signing. 

This  was  agreed  upon  and  notices  have 


been  sent  to  these  officials  of  the  three 
exhibitor  bodies  to  assemble  in  Mr.  Hays' 
office  on  Friday.  This  will  be  the  first 
time  since  the  rupture  of  relations  be- 
tween the  Sydney  Cohen  organization 
and  the  New  York  exhibitors  at  the 
Washington  convention,  that  the  warring 
factions  have  assembled  in  one  room. 
History  will  be  made  by  the  signing  of 
the  famous  contract,  and  it  is  believed  to 
be  not  without  the  bounds  of  possibil- 
ity, that  history  may  be  made  in  other 
ways  at  the  gathering  of  the  battling 
clans. 

One  of  the  most  baffling  points  in 
working  out  the  contract  in  a  manner 
that  would  be  equitable  to  both  sides  and 
at  the  same  time  be  legally  binding,  was 
in  the  matter  of  the  arbitration  clause, 
aimed   to  do  away   with   the  old  Hoy 


system,  which  in  many  ways  was  objec- 
tionable to  distributor  and  exhibitor  alike. 

The  matter  of  how  this  arbitration 
should  be  conducted  was  easily  decided 
upon — the  system  which  has  worked  so 
satisfactorily  for  the  past  year  between 
the  T.  O.  C.  C.  and  the  F.  I.  L.  M.  Club 
in  New  York,  being  practically  adopted. 
The  question  which  caused  the  trouble 
was  the  method  of  putting  teeth  in  the 
arbitration  rules  which  would  make  them 
equally  binding  on  distributor  and  pro- 
ducer, and  at  the  same  time  be  legally 
sound.  'i 

For  many  months  this  particular  clause 
has  been  in  the  hands  of  what  are  con- 
sidered to  be  among  the  best  legal  lumi- 
naries in  New  York.  Many  times  what 
was  believed  to  be  a  solution  was  arrived 
at,  only  to  be  upset  when  the  attorneys 
for  the  distributors  and  those  of  the  three 
exhibitor  bodies  got  together  to  consider 
the  newest  proposed  solution. 

Even  the  toughest  knot  may  be  untied 
and  agreement  on  all  except  the  minor 
point  in  this  clause,  it  is  said,  has  been 
reached.  It  is  also  expected  that  this 
minor  point  will  be  speedily  settled  at  the 
meeting  Friday. 

Everyone  Is  Jubilant 

While  no  one  with  intimate  knowledge 
of  the  details  of  the  contract  would  talk, 
both  sides — in  fact  all  four  sides — are  ju- 
bilant over  the  results  reached  and  the 
prediction  is  freely  made  that  the  adop- 
tion of  the  contract  will  do  much  to  wipe 
out  the  strife  which  has  existed  for  years 
between  the  distributors  and  the  exhib- 
itors. 

One  of  the  first  actions  of  importance 
by  Mr.  Hays  after  becoming  the  head  of 
the  producers  and  distributors  organiza- 
tion was  to  proffer  to  the  exhibitors  a 
contract  that  should  be  mutually  agreed 
upon  as  equitable.  This  he  believed 
would  do  much  towards  bringing  to  the 
industry  the  peace  and  harmony  so  neces- 
sary for  its  advancement  towards  stabil- 
ization. 

At  the  time  of  the  inception  of  this 
movement  all  was  peace  and  harmony  in 
the  ranks  of  the  exhibitors  and  little  diffi- 
culty was  anticipated  in  getting  the  two 
important  branches  of  the  industry  to- 
gether on  a  program  of  mutuality.  Then 
came  the  now  historical  rupture  in  ex- 
hibitor ranks  at  the  Washington  conven- 
tion, and  instead  of  dealing  with  one  body 
of  exhibitors  in  working  out  the  contract. 
Mr.  Hays  found  he  was  compelled  to  deal 
with  three,  two  of  which  were  not  on 
speaking  terms  with  the  other. 

Exhibitor  Split  Is  Handicap 

Since  then  many  meetings  were  held  be- 
tween the  Hays  organization  represents 
tives  and  the  three  exhibitor  bodies — it 
being  necessary  to  hold  three  separate 
conferences  every  time  it  was  deemed  ad- 
visable to  consider  any  clause  of  the  con- 
tract as  the  document  was  being  built  up 

To  the  necessity  of  these  many  con 
fcrences  is  due  much  of  the  delay  in  get- 
ting the  contract  into  completed  form 
However  this  has  finally  been  done  ane 
it  is  confidently  expected  by  all  con 
cerned  that  early  in  February  all  busi- 
ness being  done  between  distributors  an< 
exhibitors  will  be  under  the  new  forrr 
of  contract. 


Addresses  College  Club 

(Special  to  Exhibitors  Herald) 

ST.  LOUIS,  MO.,  Jan.  30.— Courtlam 
Smith,  secretary  of  the  Motion  Picturi 
Producers  and  Distributors  of  America 
addressed  members  of  the  College  Clul 
of  St.  Louis  Monday  evening.  January  2G 
at  the  Artists  Guild.  He  told  of  the  wor! 
of  his  organization  and  also  touched  oi 
the  evils  of  state  censorship. 


BACK  FROM  SAN  FRANCISCO  where  they  closed  one  of  the  biggest  deals  in  the 
history  of  the  industry.  Left  to  right:  Harry  C.  Arthur,  Jr.,  general  manager  of 
West  Coast  Theatres,  Inc.,  David  Croft,  auditor  of  the  company,  Sol  Lesser,  vice- 
president,  and  A.  L.  Gore,  secretary.  The  picture,  by  J.  C.  Milligan,  was  taken 
at  the  station  in  Los  Angeles. 
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Iowa  Theatre  Man  Charges 
Cohen  League  Is  Negligent 

Declares  Exhibitors  Who  Paid  Money  Into  Treasury 
of  Association  Are  Receiving  No  Support 
and  Xo  Benefits  From  It 

A  direct  charge  that  the  Motion  Picture  Theatre  Owners  of  America 
is  negligent  in  its  duty  to  exhibitors  of  the  country,  and  that  members 
of  the  organization  are  not  receiving  the  support  pledged  them  when 
they  paid  their  money  into  the  treasury  is  made  in  a  communication 
addressed  to  the  editor  of  Exhibitors  Herald  by  Frederick  V.  Hinds,  man- 
ager of  the  Cresco  Theatre,  Cresco,  la. 

No  Move  Made  to  Fight  Drastic  Tax  Bill 

Mr.  Hinds'  complaint  at  this  time  is  promped  by  the  fact  that  in 
the  face  of  drastic  tax  legislation  now  before  the  state  legislature  no 
move  has  been  made  by  the  M.  P.  T.  O.  to  defeat  it.  If  this  legislation 
is  enacted,  he  says,  many  theatre  men  of  the  state  will  be  forced  to 
darken  their  houses. 

Hundreds  of  Iowa  exhibitors  have  paid  thousands  of  dollars  for 
protection  against  such  legislation,  Mr.  Hinds  says,  but  thus  far  the 
exhibitors'  organization  has  not  raised  a  hand  to  combat  the  measures 
now  being  considered. 


Paramount  Closes 

Lynch  Transaction 

Sum  of  $1,900,000  Is  Paid 
To  Lynch  Firm — Get 
F.  P.  L.  Stock 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Jan.  30.— The  contracts 
whereby  Famous  Players-Lasky  Corpor- 
ation takes  over  the  management  of  the 
theatres  and  exchanges  of  S.  A.  Lynch 
of  Atlanta  and  his  associates  has  been 
closed.  Famous  Players-Lasky  Cor- 
ation  paid  to  S.  A.  Lynch  Enterprises 
Finance  Corporation  approximately  $1.- 
900,000  which  appeared  on  the  company's 
consolidated  balance  sheet  as  a  liability. 
Issue  15,000  Shares  of  Stock 

Of  this  sum.  $1,500,000  was  paid  by 
Famous  Players'  agreeing  to  issue  to 
Mr.  Lynch  and  his  associates  15,000 
shares  of  Famous  Players-Lasky  Cor- 
poration's common  stock. 

The  five  exchanges  of  Southern  Enter- 
prises will  be  operated  under  the  same 
management  as  other  Famous  Players' 
exchanges,  while  the  theatres  will  be 
brought  into  close  alignment  with  theatre 
department  of  the  company. 

Rumors  that  Famous  Players-Lasky 
Corporation  contemplated  refinancing 
were  ernphaticaily  denied. 

Officers  Are  Elected 

Officers  of  Southern  Enterprises 
Elected  are  as  follows:  President.  Fred- 
eric G.  Lee;  vice-president,  Harold  B. 
Franklin;  secretary  and  treasurer.  Fred- 
irick.  Metzler.  Daniel  Michalove,  direc- 
:or  of  theatres,  will  be  in  active  charge 
3t  theatre  operations  under  the  super- 
vision of  Harold  B.  Franklin,  and  A.  S. 
Barnard  is  retained  as  general  counsel. 

Exhibitor,  73 ,  Dies  at 
Rice  Lake,  Wisconsin 

(Special  to  Exhibitors  Herald) 

RICE  LAKE.  WIS,  Jan.  30.— Eugene 
C  Newell,  73  years  old,  part  owner  with 
Jeorge  Minor  ot  Ladysmith,  \Vis„  in  the 
lialto  and  Majestic  theatres  here,  died 
it  the  home  of  his  niece,  Mrs.  Fred 
Tompkins. 

Mr.  Newell  was  one  of  the  leading  busi- 
less  men  of  the  city  and  came  here 
rom  Excelsior.  Minn-  purchasing  the 
tialto  theatre,  in  which  he  recently  sold 
lalf  interest  to  George  Minor  and  ac- 
quired a  half  interest  in  Mr.  Minor's 
•lajestic  theatre.  Mr.  Newell  acted  as 
aanager  of  both  houses.  A  son  living 
1  New  Jersey  survives  him. 

"airbank  's  Brother  Is 
Stricken  by  Paralysis 

(Special  to  Exhibitors  Herald) 

LOS  AXGELES,  Jan.  30. — Stricken  with 
iralysis  following  a  breakdown  from  over- 
ork,  John  Fairbanks,  brother  of  Douglas 
id  manager  of  the  Douglas  Fairbanks  Pic- 
ire  Corporation,  lies  at  death's  door  at 
is  home,  1725  Camino  Palmero,  Holly- 
ood. 

Fairbanks  was  stricken  last  Wednesday 
oming  after  he  had  awakened  from  a 
stless  slumber.  Physicians  were  immedi- 
ely  summoned  but  there  was  nothing  they 
nld  do  as  the  stroke  had  already  para- 
zed  the  right  side  following  which  he 
st  the  power  of  speech. 


Mr.  Hinds  letter  to  the  Herald  follows : 
"Editor,  Exhibitors  Herald, 
"Chicago,  111. 
"Dear  Sir: 

"Just  where  is  the  Motion  Picture  The- 
atre Owners  Association?  Drastic  legisla- 
tion— legislation  which,  if  passed,  will,  in 
all  probability,  put  a  large  percentage  of 
Iewa  theatres  out  of  business,  is  now  pend- 
ing in  the  state's  legislative  bodies  with 
what  many  of  us  believe  to  be  a  strong 
chance  of  oassing.  The  principal  thing — 
or  one  of  the  principal  reasons  for  the  or- 
ganization of  this  exhibitor  body — was  to 
protect  exhibitors,  as  far  as  possible,  from 
just  this  sort  of  legislation.  None  of  us 
can  find  any  record  of  any  participation  of 
this  association  in  the  fight  against  this  bill. 
Has  No  Membership  Record 

"Not  very  long  ago  one  of  the  'Paramount 
Twins'  gathered  in  a  huge  basket  of  mem- 
berships in  Iowa  by  charging  merchants 
three  times  the  actual  value  of  a  slide  serv- 
ice— which  is  about  as  valuable  to  the  mer- 
chant as  seven  tails  are  to  a  cat.  Naturally, 
the  sale  was  made  with  the  assistance  or 
the  exhibitor,  for  which  he  was  given  mem- 
bership in  the  association. 

"Personally  we  receive  two  or  three  com- 


Why  They  All 
Read  It 

The  following  letter  from  A.  C. 
Smead,  manager  of  the  Majestic 
Theatre,  Council  Bluffs,  Ia„  explains 
in  a  measure  why  the  HERALD  Is 
"the  paper  that  is  read.''  He  writes: 

"Although  all  of  the  trade  maga- 
zines were  sent  copies  of  newspapers 
regarding  the  experience  of  the 
theatres  in  this  city  with  vandals 
who  darkened  the  city  for  over  two 
hours,  causing  the  death  of  one  per- 
son, the  throwing  of  "stink  bombs" 
in  the  theatres  and  a  reign  of  crime 
that  resulted  by  the  pulling  of  the 
electric  light  switches  that  controlled 
the  current  here,  the  EXHIBITORS 
HERALD  is  the  only  trade  publica- 
tion to  date  that  seems  to  sense  the 
value  of  NEWS  that  affects  exhibi- 
tors throughout  the  country. 

"I  look  unon  your  magazine  as 
the  only  NEWS  magazine  published 
in  the  interest  of  exhibitors." 


munications  (mimeographed)  a  year,  ad- 
dressed to  the  president  of  the  board  of 
directors  of  this  building — just  as  we  did 
before  the  membership  was  taken  out. 
They  don't  even  know  this  theatre  is  a 
member. 

"With  hundreds  of  members  in  Iowa, 
from  whom — or  because  of  whom — thou- 
sands of  dollars  have  been  received  for  a 
protection  from  such  legislation,  no  action 
whatever  has  been  taken  at  this  date  to  fight 
the  proposed  addition  of  a  10  per  cent  state 
tax.  While  the  proposed  tax  is  confined  to 
a  single  state  it  intends  to  force  theatres 
to  pay  20  PER  CENT  as  a  total  tax.  The 
theatre  would  receive  19  cents  out  of  the  25 
cents  collected ! 

Assurances  Were  Given 

"Assurances  were  made  us  that  the  as- 
sociation would  even  go  so  far  as  to  fight 
LOCAL  battles  for  exhibitors.  Here's  a 
STATE-WIDE  proposition  of  the  most 
drastic  nature  we  have  had  to  contend  with 
since  the  imposition  of  the  federal  tax. 

"And  Iowa  exhibitors  who  paid,  or 
directly  caused  to  be  paid  So 7  each  into  the 
treasury  of  this  association,  are  receiving 
no  support  from  it  whatever. 

"Yours  very  truly. 

(  Signed)  "F.  C.  Histk." 

Latest  news  from  Des  Moines,  la.,  re- 
ports that  a  censorship  measure  also  has 
been  introduced  in  the  state  legislature. 

Valentino  Can't  Appear 
At  Theatres,  He  States 

(Special  to  Exhibitors  Herald) 

ST.  LOUIS,  MO..  Jan.  30.— Just  what 
liberties  to  work  Rodolph  Valentino  has 
at  present  is  made  clear  in  a  telegram 
received  by  Fred  L.  Crownwell  of  the 
Delmonte  theatre  in  which  the  star  de- 
nies signing  a  contract  to  appear  in  vaude- 
ville.  In  his  wire  he  says : 

"Rumor  of  my  vaudeville  engagement 
totally  incorrect.  If  I  could  appear  in 
theatres.  I  would  appear  first  at  the  Del- 
monte, true  to  my  promise.  Modification 
of  order  only  allows  dancing  in  large  res- 
taurants or  hotels,  but  not  on  the  stage." 


Stars  in  Neilan  Film 

(Special  to  Exhibitors  Herald) 
LOS    ANGELES.    Jan.    30.  —  Blanche 
Sweet  will  star  in  "Tess  of  the  DUrber- 
villes"'  to  be  directed  by  Marshall  Neilan 
for  Goldwyn. 
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Fairbanks  Terms  Hays  "Fixer;" 
It's  Meat  for  Editors 

Newspapers  All  Over  Country  Carry  Columns  When 
Star  Attacks  Head  of  M.  P.  P.  D.  A. 
By  HARRY  HAMMOND  BEALL 

(West  Coast  Representative  of  the  Herald) 

LOS  ANGELES,  CAL.,  January  30. — Is  Douglas  Fairbanks  trying  to 
label  Former  Postmaster  Will  H.  Hays,  now  the  czar  of  the  film  in- 
dustry, as  second-class  matter? 

Does  he  regard  his  as  a  dead  letter  so  far  as  being  the  uplifter  of  the 
picture  industry  is  concerned? 


THAT  is  what  the  local  screen  colony 
is  asking  as  the  result  of  an  interview 
published  in  a  Friday  morning  paper,  ii> 
which  Fairbanks  is  quoted  as  saying  Mr 
Hays  has  nothing  whatever  to  do  with 
the  art  or  morals  of  the  motion  picture 
industry — that  flic  is  simply  the  hired 
intermediary  or  "fixer" — that  he  has  done 
wonderful  work  in  straightening  out  the 
censorshio  tanele  hut  that  and  only  that 
is  his  function. 

"When  Mr.  Hays  was  here  last  month, 
I  told  him  the  public  ought  to  be  in- 
formed that  moral  uplift  was  not  his  true 
role,"  Fairbanks  is  quoted  as  saying,  "I 
admire  his  ability  and  admire  Mr.  Hays 
but  I  believe  his  true  status  should  be 
made  known." 

*  *  * 

Answering  Fairbanks'  statement,  Jesse 
L.  Lasky  says,  "Will  Hays  is  a  great 
benefactor,"  and  while  declining  to  enter 
into  any  controversy,  eulogized  Hays  and 
declared  his  faith  in  the  "Little  Napoleon 
of  Pictures." 

"Mr.  Hays'  record  is  unimpeachable 
and  his  integrity  indisputable,"  said  Mr. 
Lasky.  "Since  he  has  been  the  leader  of 
the  motion  picture  business,  tne  morale  of 
the  •entire  industry  has  been  uplifted.  Will 
Hays  is  a  great  benefactor  and  I  hav<«  fhe 
uttermost  faith  in  him.  All  businesses 
need  a  leader  and  the  film  industry  is  a 
nationally  organized  business." 

*  *  * 

The  attack  on  Hays  attributed  to  Fair- 
banks was  the  result  of  his  being  asked 
to  comment  on  the  proposed  organization 
of  leading  stars  of  filmdom,  including 
Fairbanks,  the  Pickfords.  Chaplin,  Pola 
Negri,  Harold  Lloyd  and  others  to  give 
the  photoplay  patrons  "art  instead  of  what 
the  parasites  of  the  industry,"  as  Mr. 
Fairbanks  terms  them  "think  is  art." 

The  plan  called  for  independent  tran- 
sactions direct  to  the  exhibitors  from 
these  independent  stars  with  their  own 
producing  companies. 

Six  Incorporations  at 
Albany  Made  Last  Week 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  Jan.  30.— Six  new 
motion  picture  companies  came  into  ex- 
istence in  New  York  State  the  past  week, 
receiving  charters  from  the  Secretary  of 
State. 

These  were:  American  Life  Pictures, 
capitalization,  $1,500,  incorporators,  S.  C. 
Hodge,  Edward  Marshall,  N.  Lemon,  all 
of  New  York  City;  Maysny  Amusement 
Company,  $50,000,  Belle  Robins,  Charles 
Warner  and  B.  E.  Boss,  New  York;  Lee 
Moran  Corporation,  $5,000,  Arthur  Skill- 
man,  E.  Kraychie  and  H.  G.  Liese,  New 
York;  Broadway  and  Forty-Third  Street 
Amusement  Company,  $5,000,  T.  F.  Gar- 


rity,  J.  G.  Griffin,  G.  Brock,  New  York; 
Hail  and  Farewell,  Inc.,  $15,000,  W.  G. 
Lovatt,  Alibel  Corey  and  Sylvia 
Schwartzman,  New  York;  Talking  Pub- 
licity Corporation,  $5,000,  Ruth  Vogel. 
Etta  London  and  L.  I.  Fink  of  New  York 
City. 

Wisconsin  Film  Body 

Elects  New  Officers 

(Special  to  Exhibitors  Herald)  ' 

MILWAUKEE,  WIS.,  Jan.  30.— 
George  Levine  of  Universal  was  elected 
president  of  the  F.  I.  L.  M.  Association 
of  Wisconsin  at  a  meeting  here  last 
week. 

Other  officers  appointed  for  the  ensu- 
ing year  are  William  A.  Ashman,  Pathe, 
vice-president;  Robert  A.  Hess,  secretary 
and  attorney;  Arthur  Grey,  treasurer, 
and  Tom  Norman  of  Fox  Film  Corpora- 
tion, sergeant  at  arms. 

New  Theatre  in  Strand 
Chain  to  Open  Feb.  22 

(Special  to  Exhibitors  Herald) 

TROY,  N.  Y.,  Jan.  30.— The  tentative 
date  for  the  opening  of  The  Troy,  an- 
other of  the  Strand  chain  of  theatres,  in 
process  of  construction  has  been  fixed 
for  February  22.  There  is  rumor  to  the 
effect  that  Uly  Hill,  manager  of  the  Mark 
Strand  in  Albany,  may  be  given  the  man- 
agement of  the  Troy  house. 

The  Troy,  when  completed,  will  rep- 
resent an  investment  of  about  $350,000. 

New  Schenectady  House 
Cuts  Admission  Charge 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  Jan.  30.— In  an  effort 
to  increase  its  patronage,  the  State  in' 
Schenectady,  N.  Y.,  newest  of  the  Strand 
chain  of  houses,  has  dropped  its  admis- 
sion prices. 

Shortly  after  the  opening  of  the  State, 
the  Barcli  announced  a  drop  in  prices. 


Manages  Boston  Houses 

(Special  to  Exhibitors  Herald) 

BOSTON,  MASS.,  Jan.  30.— Arrange- 
ments have  been  completed  here  whereby 
the  Boston  unit  of  theatres  of  New  Eng- 
land Theatres,  Inc.,  will  be  operated  under 
the  direction  of  William  P.  Gray.  He  has 
operated  theatres  for  the  company  in  Maine 
and  New  Hampshire.  No  change  of  owner- 
ship is  planned  and  present  officials  will 
continue  in  office. 


February  10,  1923 


By  F.  M.  CROOP 

(Crescent    Theatre,  Leonardsville, 
N.  Y.) 

Would  it  seem  possible  that  in  this 
day  and  age  of  the  morion  picture  in- 
dustry, with  the  wide  distribution  in  every 
section,  and  the  literature  distributed 
throughout  the  rural  districts — I  say 
would  it  seem  possible  that  you  could 
find  one  man,  woman  or  child  who  did 
not  understand  how  the  motion  picture 
was  produced  on  the  screen? 

Last  season,  we  played  "Rebecca  ol 
Sunny  Brook  Farm,"  and  as  you  know 
this  is  a  great  picture,  one  which  gets  tc 
the  old  and  young  alike,  and  it  was  oui 
privilege  to  have  in  the  house  the  older 
people  who  never  attended  a  motion  pic 
ture  show  before  and  who  have  nevet 
been  since. 

The  day  following  the  presentation,  tfu 
writer  was  stopped  on  the  street  by  one 
of  the  older  residents  of  the  village  (whe 
attended  the  show)  and  remarked  to  mt 
that  it  was  very  wonderful  and  that  the> 
enjoyed  it  very,  very  much,  but  she  alsc 
advised  me  that  she  had  laid  awake  nearly 
all  night  trying  to  figure  out  how  I  man- 
aged to  keep  such  a  large  company  of 
players  in  so  small  a  town,  and  won 
dered  if  the  local  hotel  could  accomodate 
so  many  on  short  notice. 

At  first  I  though  she  was  joking,  but 
finally  found  out  that  it  was  all  in  earn- 
est and  that  this  particular  party  (who 
by  the  way,  is  very  well  posted  on  thing: 
in  general)  really  thought  that  it  wa: 
necessary  to  have  all  of  the  people  anc 
stage  setting  back  of  the  screen  in  ordei 
to  produce  the  picture  which  she  wai 
looking  at. 

It  took  some  little  time  for  me  to  il 
lustrate  to  this  party  how  impossible  he: 
method  would  be,  and  I  was  also  som< 
time  in  explaining  and  making  clear  jus 
how  the  picture  was  really  produced  or 
the  screen.  To  this  poor  lady  in  ques 
tion  my  explanation  seemed  just  as  im 
possible  and  I  think  she  is  still  of  thi 
impression  that  I  was  talking  for  m; 
own  amusement. 


Studio  Experts  Will 

Light  Hotel  for  Bal 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  30.— Under  th 
supervision  of  the  Motion  Picture  Illumi 
nating  Engineers,  headed  by  Harry  Brown 
their  president,  the  Hotel  Alexandria  is  tt 
be  lighted  as  never  before,  for  the  annua 
ball  of  the  Motion  Picture  Directors  Asso 
ciation  which  will  be  staged  Saturday  eve 
ning,  Feb.  17. 

Inside  and  outside  the  Alexandria  will  b 
illuminated  by  the  highest  salaried  electri 
cians  in  the  world.  The  directors  are  spar 
ing  no  expense  in  making  this  year's  bal 
one  that  will  be  long  remembered  by  th' 
people  of  the  industry. 


February  10,  1923 
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$4,000,000  Theatre 
Opened  by  Grauman 

Prominent  People  in  Industry 
Attend  Premier  Show 
in  Los  Angeles 

(Special  to  Exhibitors  Herald)  , 

LOS  ANGELES,  Jan.  30.— Grauman's 
Metropolitan  theatre,  three  years  in  the 
building  at  an  expenditure  of  more  than 
$4,000,000,  and  for  years  the  dream  of 
Sid  Grauman  and  his  father,  the  late  D. 
J.  Grauman,  was  opened  last  Friday  night 
to  a  brilliant  assemblage  of  stars,  authors, 
producers  and  civic  officials. 

This  is  Grauman's  fourth  Los  Angeles 
theatre.  The  admission  charge  was  $5 
i  seat. 

Continuous  Show  Is  Policy 

A  continuous  show  from  11  a.  m.  to 
11  p.  m.  will  be  the  policy  at  the  Metro- 
politan. Pictures  will  be  supplemented 
jy  elaborate  prologue  acts  and  musical 
:reations. 

i  California  militia  guards  were  neces- 
sary to  handle  the  huge  crowd  that  was 
m  hand  for  the  opening. 

The  principal  address  of  the  evening 
vas  made  by  Federal  Judge  Bledsoe  who 
vas  introduced  by  Theodore  Roberts. 
Then  in  rapid  succession  a  number  of 
lilm  celebrities  appeared,  among  them  be- 
ing Jackie  Coogan,  Ruth  Roland,  Allen 
iolubar,  Dorothy  Phillips,  Al  St.  John, 
lichard  Dix,  Jack  Holt,  Larry  Semon, 
iryant  Washburn,  Antonio  Moreno,  Ho- 
>art  Bosworth  and  many  others. 
■  The  real  beauty  of  the  stage  back- 
;round  was  disclosed  in  a  dance  produc- 
ion  directed  and  supervised  by  Anita 
.Vright  called  "Fantasy  of  the  Woods." 
n  this  a  luminous  and  shimmering  white 
xpanse  was  viewed  by  the  spectators.  In 
,ront  of  this  the  dancers  passed,  with 
olored  lights  playing  upon  their  bodies 
s  they  dashed  to  and  fro  and  panto- 
aimed  a  lyric  story. 

Musicians  Rise  to  View 
The  theatre  was  appropriately  dedicated 
a  the  public  with  the  playing  of  the 
■tar  Spangled  Banner.  When  the  or- 
hestra  started  the  musicians  were  invis- 
)le  but  gradually  they  came  into  view  in 
font  of  the  stage  as  the  platform  on 
•  hich  they  were  seated  was  raised. 
(A  description  of  the  Metropolitan  will 
e  found  in  "Theatre  Construction  and 
Equipment"  on  page  93.) 

Neighbor  Towns  Stage 
Fight  for  Patronage 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  Jan.  30.— There  is  a 
ierry  little  fight  now  being  staged  be- 
veen  the  exhibitors  of  Glens  Falls  and 
tudson  Falls,  two  New  York  towns  a 
-w  miles  apart,  and  a  fight  which  may 
entually  include  the  film  exchanges  of 
lbany,  supplying  both  places. 
The  trouble  started  with  the  opening  of 
ie  new  house  in  Hudson  Falls  the  other 
ght.  The  company  behind  the  Hudson 
alls  house  is  advertising  in  the  Glens 
alls  papers-  and  it  now  looks  as  though 
ie  Glens  Falls  houses  would  refuse  pic- 
tres  booked  to  the  Hudson  Falls  house. 


Extras  Organize 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  30.— Feeling  that 
cause  of  their  lack  of  organization  they 
e  getting  the  worst  of  it  from  producers, 
pernumeraries  of  the  films  are  forming 
e  "Extra  Motion  Picture  Players  Associa- 
>n"  and  have  applied  for  a  state  charter. 


Fairbanks  Mixes  In 


Mr.  Douglas  Fairbanks'  dissatisfaction  with  Mr.  Will  H.  Hays  broke 
from  the  privacy  of  his  immediate  circle  last  week  and  became  common 
property  with  a  newspaper  statement  which  characterized  Mr.  Hays  in  a 
manner  that  doubtlessly  was  most  pleasing  to  the  enemies  of  the  screen 
and  the  picture  business. 

Because  of  the  phase  of  the  motion  picture  business  with  which  Mr. 
Fairbanks  is  chiefly  concerned  it  probably  should  not  be  surprising  that 
Mr.  Fairbanks  was  not  warned  away  from  the  action  he  took  by  a  realiza- 
tion of  the  desperate  conditions  facing  the  business  and  the  serious 
consequences  which  his  action  might  entail. 

Mr.  Fairbanks  has  been  and  is  far  from  the  firing  line  where  the 
industry  is  constantly  being  assailed  by  various  types  of  persons  and  asso- 
ciations which  seek  either  to  control  or  wreck  the  business  and  who  can- 
not but  find  much  help  and  encouragement  in  the  condition  of  an  industry 
divided  against  itself  which  he  has  endeavored  to  publicize.  Mr.  Fairbanks 
has  been  fortunate  in  having  had  elements  in  the  business  make  straight 
and  smooth  a  great  deal  of  the  way  he  has  traveled  as  a  producer  and 
distributor  but  apparently  he  now  feels  that  all  of  this  has  come  about  in 
a  natural  way  and  that  he  has  no  one  to  thank  for  it. 

Mr.  Fairbanks  seems  to  feel  that  he  and  his  interests  rest  securely 
far  above  the  small  business  with  which  Mr.  Hays  is  concerned.  He  ap- 
pears to  believe  that  any  offer  of  help  from  Mr.  Hays  is  presumptuous, 
that  in  reality  he  is  quite  able  to  help  himself  and  if  the  occasion  presented 
itself  he  could  also  help  Mr.  Hays  in  the  meantime  without  much  additional 
effort. 

We  do  not  assume  to  defend  Mr.  Hays  nor  the  work  he  has  in  hand. 
We  feel  that  Mr.  Hays  is  thoroughly  able  to  defend,  when  necessary,  him- 
self and  his  activities.  But  we  do  feel  that  the  Fairbanks  criticism  of  Hays 
which  can  accomplish  nothing  of  a  constructive  nature  but  will  serve  only 
to  encourage  the  assailants  of  the  screen  and  to  embarrass  Mr.  Hays  in 
many  important  matters  he  is  working  upon  should  not  pass  unnoticed. 

Mr.  Fairbanks  resents  the  leadership  of  Mr.  Hays.  Opposing  this  he 
would  set  up  an  association  of  independent  producers  and  stars  who  would 
be  fortunate  enough  to  receive  Mr.  Fairbanks'  approval.  In  this  new  asso- 
ciation, we  presume  Mr.  Fairbanks  would  play  general.  All  of  which,  it 
seems  to  us,  presents  a  situation  which  speaks  eloquently  for  itself. 

There  is  much  in  the  Hays  program  to  which  we  do  not  subscribe. 
We  do  not  approve,  for  instance,  of  the  elaborate  effort  to  gain  "he  good 
will  of  certain  types  of  persons  whose  good  will  never  stays  put  very  long 
— and  which  would  not  be  worth  much  even  if  it  did — but  we  feel  that 
nothing  but  a  singular  case  of  mental  obtuseness  could  prevent  anyone 
in  good  faith  not  realizing  that  the  Hays  program  already  has  accomplished 
immeasurable  good  for  the  motion  picture  industry  in  every  branch  and  in 
every  aspect. 

It  will  be  remembered  that  while  Mr.  Fairbanks  has  been  very  busy 
making  his  pictures — good  and  great  as  they  have  been  but  still  his  own 
private  interest — much  has  been  accomplished  without  even  a  gesture  from 
him  which  he  subsequently  has  enjoyed  to  the  full.  Censorship,  Blue 
Laws,  tariff  matters  and  various  other  questions,  all  have  had  their  quota 
of  attention  while  Mr.  Fairbanks  has  been  confining  his  attention  to  his 
own  lot  out  in  California. 

The  "Parasites  of  the  Business,"  as  Mr.  Fairbanks  appears  to  charac- 
terize film  company  executives  generally,  have,  as  the  records  show,  devoted 
their  time,  effort  and  money  to  these  questions. 

Mr.  Fairbanks  is  particularly  wrathful  about  the  interest  attributed  to 
Mr.  Hays  in  the  improvement  in  moral  conditions  in  the  professional  end 
of  the  business.  Well,  the  whole  world  knows  that  with  or  without  reason 
these  conditions  have  not  been  considered  consistently  ideal  and  if  a  man 
of  Mr.  Hays'  prominence  and  reputation  sees  fit  to  cast  a  supervising  eye 
over  these  conditions  we  can  find  no  grounds  for  a  disclaimer  in  the  public 
press. 

We  don't  like  Mr.  Fairbanks  in  this  new  role:  He  is  much  more 
constructive  and  convincing  in  grease-paint. 

MARTIN  J.  QUIGLEY. 
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Bon  Voyage — 


Many  friends  were  on  hand  to  bid  bon  voyage  to  Julian  H.  Saenger  head  of  Saenger 
Amusement  Company,  and  General  Manager  E.  V.  Richards  and  Mrs.  Richards  on  their 
cruise  around  the  world.  Above,  left  to  right,  are:  Mrs.  Moe  Mark.  Moe  Mark,  Mrs.  Shearer 
of  New  Orleans,  Julian  H.  Saenger,  Miss  S.  Schiller,  Mrs.  E.  V.  Richards,  Mrs.  E.  A.  Schiller, 
E.  V.  Richards  and  E.  A.  Schiller. 


"Herald"  Staff 
Photographer 

was  on  the  job  and  made  these 
pictures  of  Julian  H.  Saenger 
and  Mr.  and  Mrs.  E.  V.  Rich- 
ards as  they  started  on  a 
cruise  around  the  world  aboard 
the  S.  S.  Samaria.  They  are 
going  to  cover  35,000  miles  and 
it  will  be  months  before  they 
return.  Below  is  the  ship 
leaving  New  York  harbor. 


Julian  H.  Saenger  and  Mr.  and  M«-c.  E.  V. 
Richards  ready  to  board  the  S.  S.  Samaria. 
Apparently  the  big  steamer  is  about  ready 
to  start  and  they're  waving  last  farewell 
to  their  guests. 


JCyrE^l  r"  -  •Mr:. 

Hp 


Bushman  and  Bayne 
Will  Appear  in  Act 
With  New  Photoplays 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  30.— Following  two 
years  in  vaudeville  on  the  Keith  and  Orph- 
eum   circuits    Francis   X.    Bushman,  well 

known  screen 
player  has  an- 
nounced that  he 
will  again  resume 
work  before  the 
camera  with  Bev- 
erly Bayne  as  his 
leading  lady. 
It  is  Mr.  Bush- 


Beverly  Bayne 


Francis  X.  Bushman 

man's  plan  to 
make  about  three 
big  pictures  a  year 
in  which  he  and 
Miss  Bayne  and 
other  members  of 
the  cast  will  ap- 
pear on  the  stage 
and  personally 


"act"  one  reel  of  the  picture.  The  picture 
will  be  complete  without  the  act,  but  will 
be  so  made  that  the  personal  appearance  of 
the  players  can  be  substituted  for  the  reel 
in  first  run  houses  where  this  may  be 
desirable. 

It  is  said  that  his  personal  appearances  in 
the  act  of  the  picture  will  he  limited  as  he 
plans  to  appear  in  a  Broadway  play  in  the 
future  and  also  appear  in  vaudeville  from 

time  to  time. 


Sacramento  Pictures 
Has  Popular  Cast 
For  Its  First  Feature 

(Special  to  Exhibitors  Herald) 
LOS  ANGELES,  Jan.  30.— An  auspici- 
ous beginning  in  its  first  production  "Tem- 
porary Marriage"  has  been  made  by  Sacra- 
mento Pictures  Corporation.  Through  the 
courtesy  of  B.  P.  Schulbcrg  Kenneth  Har- 
lan has  been  acquired  for  the  leading  male 
role  and  in  addition  to  this  the  company 
has  signed  a  long  term  contract  with  Mil- 
dred Davis,  who  will  have  the  feminine 
lead. 

Lambert  Hillyer  has  been  engaged  to 
direct  the  production.  Besides  Harlan  and 
Miss  Davis  the  cast  will  include  Tully 
Marshall,  Myrtle  Steadman,  Stuart  Holmes 
and  Maude  George. 

B.  F.  Zeidman  is  a  partner  in  the  enter- 
prise and  has  charge  of  production.  John 
Stumar  is  the  cinematographer. 


Thalberg  Quits 
Universal;  Will 
Form  Own  Unit 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  30.— Irving 
Thalberg,  for  a  number  of  years 
general  manager  at  Universal  City, 
has  resigned  to  head  an  independent 
unit  which  will  produce  under  the 
Louis  B.  Mayer  banner. 
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Reformers  in  Hard  Fight  to 
Control  Screens  of  Country 


It's  Time  to 
Get  Busy 


Below  are  published  reports  showing  the 
local  activities  of  reformers  who  are 
endeavoring  to  clamp  blue  laws  and 
cersorship  upon  the  country.  These  re- 
ports illustrate  clearly  that  the  prin- 
ciples which  the  Public  Rights  League 
has  been  sponsoring  must  be  applied  if 
a  free  screen  is  to  be  maintained. 


Lose  Fight,  But — 

{Special  to  Exhibitors  Herald) 
BERESFORD,  S.  D„  Jan.  30.— E.  W.  Kundert 
and  M.  B.  Ryan  of  the  Empress  theatre  lost 
their  fight  to  operate  on  Sunday,  and  as  a  result 
of  a  jury  trial  last  week  were  fined  S50  and  costs 
for  showing  pictures  on  the  Sabbath.  As  a 
result  of  this  trial  Beresford  is  air-tight  on 
Sunday.  As  one  paper  put  it,  "about  the  only 
thing  a  fellow  could  get  was  three  meals  and  a 
clear  conscience."  On  the  first  closed  Sunday 
which  Beresford  has  experienced  in  years,  a  flag 
was  raised  over  the  city  which  read:  "Beres- 
ford came  to  life  in  1883,  and  died  on  January  21, 
1923/' 

(A  letter  from  Mr.  Kundert  telling  of  his  fight 
against  the  blue  law  advocates  is  published  in 
the  Public  Rights  League.) 

Measure  Is  Shelved 

(.Special  to  Exhibitors  Herald} 
CANTON,  O.,  Jan.  30.— The  city  council  shelved 
by  a  vote  of  eight  to  five  a  proposed  ordinance 
which  would  have  prohibited  operation  of  theatres 
here  on  Sunday. 

People  Will  Vote 

(Special  to  Exhibitors  Herald) 
ARCADIA,   CAL.,  Jan.  30.— A  special  election, 
at  which  the  question  of  Sunday  shows  will  be 
voted  upon,   will   be  held  here  on   February  L 
In  1917,  Arcadia  voted  against  Sunday  pictures. 

Greater  Power  Voted 

(Special  to  Exhibitors  Herald) 
PALO  ALTO,  CAL.,  Jan.  30.— The  city  council 
has  vested  greater  powers  in  the  Advisory  Board 
of  Commercial  Amusements.  Under  the  new  or- 
dinance the  board  becomes  a  censorship  proposi- 
tion, as  it  is  empowered  to  refuse  approval  of 
the  license  application  when  presented  by  the 
theatre  if  the  picture  in  question  is  considered 
improper  for  public  exhibition. 

| 

Urge  Censorship 

(.Special  to  Exhibitors  Herald) 
WEST  PALM  BEACH,  FLA,  Jan.  30.— City 
Manager  Riddle  is  gathering  data  on  both  cen- 
sorship and  Sunday  closing  ordinances  following 
requests  made  by  ministers  and  others  that  such 
laws  be  enacted  here.  Manager  Riddle  said  he 
did  not  believe  that  the  theatres  could  be  closed 
under  present  statutes. 


A  Magazine 
Sold  on  Merit 

No  greater  compliment  to  the 
editorial  contents  of  a  magazine 
could  be  paid  than  the  following  let- 
ter from  T.  R.  Jessie,  manager  of  the 
Humphreys  Theatre,  Humphreys, 
Mo.: 

"I  am  enclosing  a  check  to  cover 
a  two  years'  subscription  to  EX- 
HIBITORS HERALD. 

"I  have  only  seen  one  copy  but 
I  am  convinced  that  no  exhibitor 
should  be  without  it.  Send  me  all 
the  back  numbers  to  January  1st  if 
possible." 


Bills  Seek  to  Retard 

Progress  of  Industry 

Icwa  Measure  Provides  That  All  Films  Be  Cut  to 
the  Standard  of  the  Child  Mind 

While  the  legislative  situation  appears  rather  dark  at  the  first  glance, 
a  complete  digest  of  news  reports  received  from  many  sections  of  the 
country  discloses  a  strong  opposition  to  coactive  measures  among  law- 
makers and  others  who  refuse  to  be  rushed  off  their  feet  by  the  prattle 
of  the  reform  element,  which  reaches  the  height  of  its  activity  at  each 
convening  of  a  legislature. 

An  insight  into  the  situation  in  a  number  of  states  is  reviewed  briefly 
in  the  adjoined  symposium  : 


Iowa 


(Special  to  Exhibitors  Herald) 

DES  MOIXES,  IA.,  Jan.  30.— Iowa's 
censorship  bill  appeared  in  the  lower 
house  last  week,  being  introduced  by 
Representative  J.  P.  Gallagher,  Wil- 
liamsburg farmer.  Gallagher  goes  one 
better  than  the  sponsors  of  measures  in 
other  states,  and  proposes  to  call  the 
censorship  body  the  ''Iowa  Board  of 
Standardization  of  Motion  Pictures." 
Other  than  its  name,  it  bears  the  same 
earmarks  of  all  censorship  measures. 
That  is,  it  would  charge  §2  for  reviewing 
each  1,000  foot  reel  including  originals 
and  copies.  Board  members  would  re- 
ceive S3, 000  each  annually.  A  drastic 
clause  of  the  bill  is  that  which  provides 
that  all  pictures  be  cut  to  the  standard 
of  the  child  mind.  Violation  would  bring 
a  $25  fine.  Subsequent  offenses  would  be 
punishable  by  fines  of  not  less  than  $100 
nor  more  than  S500.  or  from  thirty  days 
to  six  months  in  jail. 


Alabama 


(Special  to  Exhibitors  Herald) 

MONTGOMERY,  ALA.,  Jan.  30  — 
The  state  senate  has  not  been  impressed 
by  the  wails  of  the  reformers  who  are 
seeking  a  Sunday  closing  law  in  the 
state.  By  a  vote  of  18  to  17,  the  upper 
house  tabled  indefinitely  the  measure 
which  would  have  forced  a  "sour"  Sun- 
day upon  the  state. 

North  Carolina 

(Special  to  Exhibitors  Herald) 

PIXEHURST,  X.  C.,  Jan.  30.— The 
club  women  of  this  state  w-ill  not  sup- 
port any  effort  to  enact  censorship  for 
at  least  the  next  two  years.  This  de- 
cision was  reached  at  the  meeting  here 
of  the  State  Federation  of  Women's 
Clubs  when  a  resolution  was  adopted 
recommending  to  the  Legislative  Coun- 
cil of  Women  that  action  on  censorship 
be  delayed  at  least  two  years. 


Ohio 


record  in  favor  of  (1)  prohibition  of 
Sunday  pictures,  (2)  active  fight  by 
churches  against  move  to  repeal  censor- 
ship, (3)  fight  to  prevent  question  of 
censorship  being  puf^'to  a  vote  of  the 
people,  (4)  voluntary  local  inspectors  to 
see  that  state  censor  law  is  not  violated, 
(5)  fight  to  prevent  a  combination  of  ex- 
cftanges  refusing  to  rent  film  to  non- 
theatrical  exhibitors.  (6)  permanent 
barring  of  Arbuckle  film  from  Ohio,  (7) 
endorsement  of  policy  of  Vernon  Riegel 
as  head  of  censor  board,  (8)  national 
censorship,  and  (9)  additional  legislation 
providing  penalties  for  the  showing  of 
films  detrimental  to  the  public  welfare. 


Indi 


ana 


(Special  to  Exhibitors  Herald) 

IXDIAXAPOLIS.  IND.,  Jan.  30  — 
After  a  three  hour  debate  the  senate 
committee  on  public  morals  decided  to 
report  without  recommendation  the  bill 
designed  to  establish  censorship.  A  sim- 
ilar measure  is  up  in  the  house.  Two 
hundred  ministers  attending  the  interde- 
nominational evangelistic  meeting  here 
adopted  resolutions  urging  censorship. 
The  Legislative  Council  of  Indiana 
Women  also  is  sponsoring  this  coactive 
legislation.  The  Indiana  Indorsers, 
headed  by  Mrs.  Fred  L.  Pettijohn,  is- 
fighting  the  movement. 


Oklahoma 


(Special  to  Exhibitors  Herald) 

TOLEDO.  O.,  Jan.  30.— Ohio  minis- 
ters, meeting  here  last  week,  went  on 


(Special   to  Exhibitors  Herald) 

OKLAHOMA  CITY,  OKLA.,  Jan. 
30. — A  drastic  Sunday  closing  measure 
has  been  introduced  in  the  state  legisla- 
ture. This  discriminatory  bill,  which 
would  permit  shows  in  churches  and 
the  like  where  no  admission  price  is 
charged,  provides  for  a  fine  of  from  $50 
to  $500  for  violation,  the  amount  to  be 
doubled  on  second  conviction,  with  the 
offender  forfeiting  his  license  to  do  busi- 
ness one  year. 

Another  drastic  measure  before  the 
legislators  would  make  it  unlawful  to  ex- 
hibit or  transport  pictures  showing  the 
conduct  of  any  person  of  criminal  repu- 
tation or  immoral  character,  or  any  per- 
son convicted  of  crime.  The  measure 
also  would  prohibit  exhibition  or  trans- 
portation of  films  showing,  or  purporting 
to  show,  sex  relations  in  such  manner  as 
(Concluded  on  page  48) 
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They  Say — ! 


OPINIONS  on  two  subjects  of  concern  to  the  industry  have  been 
voiced  during  the  past  week  by  two  men  prominent  in  the  affairs  of 
the  business.  President  Carl  Laemmle,  of  Universal,  has  attracted 
no  little  interest  and  prompted  widespread  comment  by  his  statement 
that  "box  office  admission  prices  are  too  high  in  many  instances."  The 
question  is  considered  a  vital  one  by  exhibitors,  some  of  whom  support 
Mr.  Laemmle's  opinion,  and  others  who  believe  the  time  inopportune  for 
such  a  change. 

Touching  on  an  entirely  different  phase  of  the  business  is  the  state- 
ment of  John  Emerson,  president  of  the  Actors  Equity  Association,  who 
has  returned  East  after  a  conference  in  Hollywood  on  the  proposed  stand- 
ard motion  picture  actor's  contract.  Mr.  Emerson's  report  to  those  who 
would  place  a  morality  clause  in  the  actor's  contract  is  that  such  a  clause- 
apply  likewise  to  managers  as  well. 

subsidized  managers'  agency  which  now 
dominates  Hollywood.  In  many  studios  an 
actor  must  pay  a  commission  to  this  agency 
even  if  he  has  already  paid  a  commission  to 
his  own  private  agent.  He  must  pay  it 
whether  the  managers'  agency  gets  him  the 
job  or  not. 


Says  Mr.  Laemmle: 

I  don't  want  to  put  myself  in  the  way  of 
seeming  to  tell  any  man  how  to  run  his 
business  but  if  my  advice  were  asked  by 
any  exhibitor  dissatisfied  with  his  profits, 
the  first  thing  I  would  say  to  him  would  be, 
"Maybe  your  admission  price  is  too  high !" 

He  might  flinch  at  the  statement,  and  he 
might  cast  it  aside  as  utterly  foolish.  I  know 
it  sounds  revolutionary,  but  just  listen  to 
this: 

*  *  * 

The  Central  theatre  in  Detroit  has  multi- 
plied its  attendance  by  four  through  cut- 
ting its  admission  price  in  half.  Formerly 
the  admission  price  was  20  cents.  It  was 
cut  to  10  cents.  Immediately  four  times  as 
many  customers  entered  the  theatre. 

This  may  be  the  thing  for  every  exhibitor 
to  do  and  it  may  not  be.  I  don't  pretend  to 
know  the  individual  problems  of  every  ex- 
hibitor, but  one  thing  I  do  know.  That  is 
that  the  exhibitor  who  is  losing  money  or 
who  is  not  making  what  he  should,  must 
hop  to  it  and  do  something  radical  in  order 
to  improve  his  business. 

Adding  vaudeville  to  pictures  does  not 
seem  like  the  sound' thing  to  do.  Spending 
excessive  amounts  for  advertising  does  not 
seem  like  the  sane  thing.  After  all,  it  is 
pictures  the  people  want,  and  they  are  will- 
ing to  pay  up  to  a  certain  price  for  them. 
It  is  up  to  the  individual  exhibitor  to  find 
out  where  the  right  price  point  is  for  his 
locality. 

*  *  » 

The  Detroit  theatre  mentioned  is  a  house 
of  551  seats.  During  a  ten  weeks'  period  a 
year  ago  it  was  doing  about  $450  a  week  at 
an  admission  of  20  cents.  During  a  similar 
period  recently  it  ran  its  business  up  to  $900 
a  week  with  a  10  cents  admission  price. 

I  know  of  another  theatre  which  in- 
creased its  business  $300  a  week  by  cutting 
its  admission  prices,  and  of  others  which 
built  up  better  business  by  similar  means. 

I  am  interested  in  hearing  the  results  of 
such  experiments,  and  will  esteem  it  a 
great  personal  favor  if  exhibitors  will  write 
to  me  about  their  business  before  and  after 
admission  price  cuts. 

*  *  * 

Says  Mr.  Emerson: 

A  morality  clause  is  an  insult  to  actors 
everywhere.  However,  we  are  willing  to 
insert  one  in  the  proposed  standard  contract 
providing  there  is  also  a  managers'  mor- 
ality clause.  Morality  is  a  broad  term  and 
is  just  as  estimable  in  employers  as  it  is  in 
employes. 

One  of  our  chief  purposes  in  asking  for 
the  new  contract  is  to  do  away  with  the 


We  hope  to  bring  about  a  reorganization 
of  the  service  bureau  which  attends  to  the 
hiring  of  extras.  Instead  of  being  paid  at 
the  studio  when  their  day's  work  is  done, 
they  now  are  obliged  to  go  into  Los  An- 
geles the  next  day  to  collect  the  pay  for  the 
preceding  day,  thus  having  to  waste  hours 
of  their  time,  and,  in  the  majority  of  cases, 
lose  the  next  day's  work. 

And  even  then  they  don't  get  their  full 
pay,  but  have  7  per  cent  taken  out,  simply 
because  the  producer  insists  that  they  shall 
secure  their  work  through  an  agency  desig- 
nated by  him.  This  is  one  of  the  worst 
conditions  which  the  Equity  will  endeavor 
to  correct. 

In  regard  to  the  forty-eight  hour  week, 
the  Equity  feels  this  would  be  an  excellent 
thing  for  the  producer  as  well  as  the  actor, 
as  it  would  greatly  increase  the  efficiency 
of  the  work  and  cut  down  the  present 
enormous  cost  of  overtime  paid  to  the  tech- 
nical staff  and  others. 

»    *  * 

"There  are  certain  unscrupulous  produc- 
ers who  plan  to  make  their  actors  work 
fourteen  to  sixteen  hours  every  day,  and 
under  present  conditions  they  are  able  to 
do  so.  In  thus  squeezing  from  the  actor 
practically  two  weeks'  work  for  one  week's 
pay,  these  producers  are  competing  un- 
fairly with  the  honest,  fair-minded  produc- 
ers who  work  their  people  a  reasonable 
length  of  time.  Every  honest  producer 
should  see  the  disadvantage  to  himself  in 
such  a  condition,  and  help  to  correct  it. 


Increase  of  " Chains" 
Is  Seen  In  New  York 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y„  Jan.  30.— The  way 
things  are  now  going  in  New  York  State, 
next  year  or  so  will  find  a  half  dozen  or 
more  "chains"  or  "circuits,"  controlling 
some  hundreds  of  houses.  The  last  few 
weeks  have  been  marked  with  activity 
along  that  line,  as  William  Smalley, 
Myer  Schine,  "Nate"  Robbins  and  Wil- 
liam Berinstein  have  acquired  a  number 
of  houses. 

It  is  known  that  Mr.  Schine  is  dicker- 
ing for  houses  in  Cortland  and  a  num- 
ber of  other  places,  while  Mr.  Smalley 
is  equally  as  alert.  The  latest  Smalley 
house,  located  in  Fort  Plain,  opened  last 
Friday  night. 


Has  Directed 
47  Productions 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  30.  —  The 
publication  by  Fox  Film  Corpora- 
tion on  February  25  of  "The  Net" 
is  of  particular  significance  to 
Director  J.  Gordon  Edwards.  With 
this  picture  Mr.  Edwards  will  have 
contributed  to  theatres  his  forty- 
seventh  screen  production. 

Among  the  films  to  his  credit  are 
Theda  Bara's  "Salome,"  "Queen  of 
Sheba,"  "Nero,"  "The  Shepherd 
King"  which  is  forthcoming,  and 
many  others.  Barbara  Castleton 
has  a  leading  role  in  his  latest, 
"The  Net." 


Film  Export  Growing 
Bureau  of  Commerce 
Compilations  Indicate 

{Washington  Bureau.  Exhibitors  Herald) 

WASHINGTON,  D.  C,  Jan.  30— Our 
foreign  trade  in  motion  picture  films  is  in- 
creasing steadily,  according  to  figures  pre- 
pared by  the  Bureau  of  Foreign  and  Do- 
mestic Commerce,  exports  for  November 
totaling  nearly  $650,000.  During  the 
month,  the  bureau's  report  shows,  we  ex- 
ported 3,102,148  linear  feet  of  unexposed 
film,  with  a  total  value  of  $83,988,  of 
which  1.050.3R9  feet,  valued  at  $29,102, 
went  to  Japan,  and  1,005,409  feet,  valued 
at  $2S,26i,  to  England. 

Exports  of  negatives  totaled  328,122  feet, 
with  a  value  of  $40,937,  of  which  202,203 
feet,  valued  at  $33,327,  went  to  England, 
the  next  heaviest  importer  of  this  class  of 
film  being  Mexico,  with  51,082  feet,  valued 
at  $2,540. 

Positives  to  the  total  of  12,604,101  feet 
and  valued  at  $510,980  were  also  exported, 
the  heaviest  importers  being  Australia, 
with  1,710,622  feet,  valued  at  $71,304;  Can- 
ada, with  1,645,255  feet,  valued  at  $77,915; 
Argentina,  with  1,486,111  feet,  valued  at 
$44,997;  and  England,  with  1,052,061  feet, 
valued  at  $44,585. 


Ince  Urges  Exhibitors 

To  Shop  for  Pictures 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  30.— "There 
are  good  pictures  in  plenty  now  being 
released.  And  if  exhibitors  will  shop 
for  them,  picture  goers  will  be  forced 
to  shop  less." 

Th  is  is  the  opinion  of  Thomas  H.  Ince, 
who  sees  in  the  exhibitor  a  medium  for 
bringing  about  bigger  and  better  pic- 
tures. "The  exhibitor  who  shops  for  his 
pictures  is  the  biggest  asset  my  studios 
have,"  he  declared.  "He  is  the  biggest 
asset  the  entire  industry  has." 


Pantages  Cuts  Charge 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO.,  Jan.  30.— A  cut  in 
the  price  for  the  thousand  balcony  seats  for 
week  night  performances  has  been  made  by 
the  Pantages  theatre,  a  combination 
vaudeville  and  motion  picture  house.  The 
reduction  will  be  from  50  cents  to  25  cents, 
including  tax,  Saturdays  and  Sundays  not 
included. 
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Stories  Told 
by 

the  Camera 


Conrad  Nagel  and  his  "second  best"  girl. 
This  is  the  first  time  you  have  met  his 
little  daughter,  Ruth.  Nagel  is  a  featured 
player  and  member  of  the  Paramount 
stock  company. 


Stars, 
Directors 

and 
Producers 
of  the 
Future 


And  here's  another  member  of  Paramount 
stock  company  photographed  with  his 
"next  best"  girl.  This  is  Milton  Sills, 
member  of  the  Paramount  stock  company, 
and  his  daughter,  Dorothy. 


Has  anybody  got  spunk  enough  to  say  that  Harry  Beau- 
mont hasn't  his  hands  full?  Mr.  Beaumont  is  the  proud 
daddy  of  twins.  He  has  been  engaged  to  direct  "Main 
street,"  the  Sinclair  Lewis  story,   for  Warner  Brothers. 


Harry  Rapf,  who  is  producing  on  the  West  Coast  for 
Warner  Brothers,  is  joined  by  his  family.  Mr.  Rapf  is 
the  producer  of  the  Wesley  Barry  vehicles  and  other  at- 
tractions for  independent  distribution  by  the  Warner  or- 
ganization. 
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The  masked  dancers  appearing  in  the  elaborate  produc- 
tion of  "Enemies  of  Women,"  the  Vicente  Blasco  Ibanez 
story  which  Cosmopolitan  is  adapting  to  the  screen.  Alan 
Crosland  is  directing  the  piece.  Lionel  Barrymore  is  one 
of  the  featured  players. 


The  West  Virginia  football  team  on  its  jaunt  to  California 
dropped  in  on  the  Selznick  production  forces  and  was  re- 
ceived by  Elaine  Hammerstein  and  Director  Victor  Herr- 
man    on    one    of    the    mammoth    sets    for    "Rupert  of 

Hentzau." 


Baby  Peggy,  Century  star,  is 
a  full-fledged  saleswoman. 
She  is  selling  "Peggy  dolls" 
to  aid  Peggy  Wheeler,  Los 
Angeles  crippled  girl. 


Here's  something  for  aspiring  screen  stars  to 
think  about.  For  instance,  Nell  Shipman  in 
"The  Grub-Stake,"  American  Releasing  picture, 
is  on  friendly  terms  with  many  wild  animals,  in- 
cluding "Brownie,"  the  bear. 


frit 


Two  of  Pittsburgh's  finest  meet  H.  D.  Buckley 
and  "Robin  Hood"  film  at  depot  and  escort 
them  through  city  to  bank  vaults  for  safe  keep- 
ing prior  to  premiere  of  Douglas  Fairbanks'  pic- 
ture at  Pitt  theatre. 


Viola  Dana,  Metro  star  in 
"Miss  Emmy  Lou,"  in  role 
of  Puck  in  "A  Midsummer 
night's  D  r  e  a  m,"  given  in 
Hollywood  for  Actor's  Fund 
benefit. 
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Believe  it  or  not,  but  these  primeval  forest  scenes  from  Cecil  B.  DeMille's  new  Paramount  production,  "Adam's  Rib,"  were 
photographed  inside  the  Lasky  studio.  If  your  eyes  are  sharp  you  can  see  the  steel  framework  of  the  studio  structure  at 
the  top  of  the  center  picture.  This  is  not  discernible  in  the  film,  however.  Picture  at  the  left  shows  Pauline  Garon  in  the 
prehistoric  caveman  forest.  At  the  right  is  Julia  Faye  as  the  "mischievous"  one  in  the  prehistoric  scenes  of  this  new  De- 
Mille  special. 


Here  are  officials  of  Ohio 
Amusement  Company  at 
Cleveland.  Left  to  right,  they 
are:  Dave  L.  Schumann, 
Abe  Kramer,  M.  S.  Fine  and 
John  D.  Kalafat. 


Meet  H.  J. 
Mandelbaum  of 
the  Virginia 
theatre  at 
Cleveland,  O. 


CORP. 


7it>;utU.  of  3M«**% 


Above,  half  million  dollar  check  which  Jackie  Coogan  received 
from  Metro  for  his  name  on  the  dotted  line.  Left,  little  star 
watches  "daddy  dear"  put  finishing  touches  on  the  contract 
while  Joseph  M.  Schenck,  Mrs.  Coogan,  Neil  McCarthy,  Joe 
Engel  and  Edwin  Loeb  look  on.  The  contract  is  for  four 
Metro  attractions. 


William  Duncan  has  signed 
to  make  "super  serials"  for 
Universal.  Edith  Johnson, 
the  star's  wife,  also  joins 
Universal  production 
forces^ 


Esther  Ralston,  new  lead- 
ing woman  at  Universal 
City,  is  playing  opposite 
William  Desmond  in  "The 
Phantom  Fortune,"  a  new 
serial. 
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A  busy  producer  must  play  once  in  awhile.  Here 
U  Thomas  H.  Ince  pausing  for  a  chat  with  Madge 
Bellamy,  Ince  star,  and  Hottentot.  Both  Miss  Bel- 
lamy and  the  horse  play  important  roles  in  that 
fine  Ince-First  National  comedy,  "The  Hottentot." 


"Speaking  of  expansion.  How  about 
opening  an  exchange  at  the  North 
Pole  this  year?"  E.  E.  Shauer  (left), 
director  of  Paramount's  foreign  depart- 
ment, asks  John  Cecil  Graham,  general 
foreign  agent  in  charge  of  Paramount 
British  organization. 


If  you  know  flags  of  various  nations  you  know 
extent  of  Fox  Film  Corporation's  world-wide  dis- 
tribution. The  flags  of  these  countries  are  kept 
in  this  showcase  in  reception  room  of  New  York 
office. 


Allen  Holubar  went  out  after  realism  in  "Slander  the  Woman," 
First  National  attraction  starring  Dorothy  Phillips.  He  built 
mammoth  ice  rink  on  largest  stage  at  United  Studios.  Top  shows 
producer  examining  ice  plant  which  was  installed.  Below  is  a 
section  of  the  rink. 
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When  Marcus  Loew,  Metro  president,  was  in  San  Fran- 
cisco, city  presented  him  with  key  large  enough  to  unlock 
the  Golden  Gate.  Left  to  right:  Dan  O'Brien,  police 
chief;  Fred  Voight,  Metro  manager;  Mr.  Loew,  Ed  Schil- 
ler, Max  Graf  and  Edwin  Rainey,  mayor's  secretary. 


Wesley  (Freckles)  Barry,  star  in  Warner  Brothers  "Heroes 
of  the  Street,"  was  given  golden  key  to  city  of  Boston 
by  Mayor  James  M.  Curley.  "Freckles"  says  this  is  the 
'steenth  key  he  has  received  from  city  and  state  executives. 


Howard  Reif, 
Scoville,  E  s  - 
sick  &  Reif 
Company 
at  Cleveland, 
Ohio. 


Staff  of  Lande  Film  Distributing 
Company  at  Cleveland,  O.  Left 
to  right:  A.  Gorrel,  N.  Bigelson, 
J.  Davidson,  manager,  and  J. 
Laurence. 


Professor  Daniel  G.  Comstock,  who 
with  Herbert  D.  Kalmus,  invented 
*ne  Technicolor  process  used  in  pro- 
ducing "The  Toll  of  the  Sea,"  the 
Metro  picture  in  color  which  has 
received  enthusiastic  praise. 


Corinne  Griffith  has  arrived  in  New 
York  to  confer  with  Charles  R. 
Rogers  and  Edward  Small  on  selec- 
tion of  her  first  vehicle  for  Hodkin- 
son  distribution.  Several  Broadway 
plays  are  being  considered. 


Harry  C.  Witwer,  author  of  "Fight- 
ing Blood,"  whose  stories  for  the 
next  five  years  will  be  brought  to 
the  screen  by  Film  Booking  Offices. 
"Julius  Sees  Her"  will  be  the  first. 
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9/wWEEK  inNEWYORK 


CONFESSION  is  said  to  be  good  for  the 
soul,  and  that's  probably  why  Herb 
Crooker  is  trying  to  ease  his.  A  couple  of 
weeks  ago  we  had  something  to  say  about 
the  mystery  of  the  identity  of  the  A.  M. 
P.  A.  press  agent.  Herb  was  it.  Now  he 
isn't.  Get  this — his  confession: 
Dear  John  : 

I  am  sitting  in  a  pool  of  tears  with 
the  latest  copy  of  the  Herald  floating 
through  the  window,  open  at  the  page 
wherein  is  contained,  "The  Weak  in 
New  York."  At  the  same  time,  I  am 
gloating  lacrimously  over  the  appoint- 
ment of  Fred  Baer  as  press  agent  for 
the  AMPA. 

Oh,  the  irony  of  being  caught.  And 
the  unfairness  of  the  press  in  disclos- 
ing another  scandal  in  filmdom  that 
might  have  been  hushed  up !  For  I 
was  that  press  agent  shrouded  in  mys- 
tery. But  Grant's  Tomb!  I  was  sup- 
posed to  have  three  (3)  assistants,  and 
they  weren't  even  shrouded  in  mystery. 
They  just  weren't!  Each  one  was  as- 
signed the  story  for  the  week,  and 
when  it  came  to  me,  I  wrote  mine.  But 
alas,  they  grew  weaker,  and  so  did  I, 
and  lo,  it  came  to  pass  that  you  were 
lucky  to  get  a  story  every  fourth  week. 

But  here's  the  explanation!  Hist! 
You  see  the  "Naked  Truth  Dinner"  is 
coming  along,  and  as  that  is  always 
shrouded  in  mystery  before  it  breaks  out, 
I  put  my  wits  together !  I  decided  to 
become  a  Teaser  Campaign  for  the  af- 
fair— as  mysterious  as  the  soup  at  the 
dinner !  I  meant  to  tease  you  all  by 
writing  nothing.  (For  the  only  Xmas 
present  /  got  was  some  cigars  from  the 
printer!)  But  Great  God!  I  got  so 
mysterious  and  Fred  Baer  became  so 
open  faced  he  resembled  an  Ingersoll. 
He  got  the  job. 

From  now  on,  you  will  probably  be 
well  posted  as  to  Who  Starved  at  the 
Cafe  Boulevard  (fill  in  date).  But 
don't  forget  the  Naked  Truth  Dinner ! 

Herb  Crooker. 

*  *  * 

And  speaking  of  press  agents,  alias  pub- 
licity directors,  Louie  Gardy  wields  a 
wicked  Corona,  as  witness: 

"From  far  away  Assuan  on  the  Nile,  via 
the  most  exotic  theatres  of  Paris  to  Broad- 
way, comes  Princesse  Nyota-Nyoka  to 
make  her  American  debut  under  the  direc- 
tion of  Hugo  Riesenfeld  at  the  Rialto  the- 
atre. 

"Princess  Nyota-Nyoka  is  the  personifica- 
tion of  the  dance  of  the  Egyptians,  the 
terpsichorean  art  of  the  ancient  times  which 
was  the  basis  of  the  dances  that  came  later 
pp  the  Greek  classic  dance,  the  many  Eu- 
ropean forms  and  finally  our  own." 

Don't  know  just  what  that  "pp  the  Greek 
classic  dance"  but  it's  probably  something 
pretty  good. 

*  *  * 

George  Melfqrd  is  making  "You  Can't 
Fool  Your  Wife"  for  Paramount.  There 
are  a  lot  of  people  right  in  this  film  indus- 
try to  whom  that  title  will  not  be  any 
news. 

*  *  * 

As  is  customary  when  a  new  star  or  di- 
rector is  signed  up  First  National  gave  a 
luncheon  (with  usual  Earl  Hudson  trim- 
mings) at  the  Ritz-Carlton  one  day  last 
week  in  honor  of  the  acquisition  of  Frank 
Borzage  to  the  directorial  ranks. 

After  partaking  of  what  was  provided  to 
be  partaken  of  Harry  Reichenbach  ex- 
pressed the  hope  that  Dick  Rowland's  or- 
ganization would  increase  its  output. 

*  *  * 

Mary  Thurman,  motion  picture  actress, 
and  Allan  Dwan,  motion  picture  director, 


were  much  surprised  to  learn  that  during 
their  absence  from  New  York  on  two  dif- 
ferent film  productions  recently,  an  an- 
nouncement had  been  made  of  their  engage- 
ment to  each  other. 

Miss  Thurman  and  Mr.  Dwan  have  made 
denials  of  this  erroneous  report.  At  first, 
due  to  the  nature  of  the  announcement,  they 
intended  to  let  the  statement  die  a  natural 
death,  but  as  it  grew  more  persistent  and 
increased  in  circulation  they  decided  to 
make  formal  denials. 

It  happens  that  Miss  Thurman  is  an  ad- 
mirer of  Mr.  Dwan's  pictures  and  that  she 
is  one  of  the  favorite  motion  picture  players. 
This  is  probably  the  fifth  or  sixth  un- 
founded rumor  concerning  engagements  or 
forthcoming  marriages  of  rather  prominent 
motion  picture  folk  within  the  past  year. 

*  *  * 

Tito  Schipa,  tenor  of  the  Chicago  Grand 
Opera  Company,  Galli  Curci  and  Tito  Ruffo 
were  visitors  at  the  Til  ford  studio  this 
week,  to  pay  their  respects  to  John  Robert- 
son, who  is  directing  Richard  Barthelmess 
there  is  "The  Bright  Shawl."  Mr.  and  Mrs. 
Robertson  were  guests  at  the  christening  of 
a  new  arrival  at  the  Tito  Schipa  home  last 
week.  Tito  Ruffo  and  Galli-Curci  were  the 
distinguished  Godparents. 

*  *  » 

The  National  Board  of  Review  will  hold 
its  annual  get-together  in  the  ballroom  of 
the  Waldorf-Astoria  next  Saturday.  This 
year  the  National  Committee  for  Better 
Films  which  is  affiliated  with  the  National 
Board  is  joining  in  the  event.  The  topic 
for  the  luncheon.  "The  Future  of  the  Ex- 
ceptional Photoplay,"  will  be  discussed  by 
a  brilliant  group  of  speakers.  They  include 
Everett  Dean  Martin,  until  recently  Chair- 
man of  the  National  Board;  Walter  Prich- 
ard  Eaton,  Essayist;  Clayton  Hamilton, 
author ;  Kenneth  MacGowan,  dramatic 
critic  of  the  New  York  Globe  and  former 
director  of  Goldwyn's  scenario  department! 
Senator  James  J.  Walker,  majority  leader 
of  New  York  Senate,  Rex  Ingram,  Regi- 
nald Warden  and  Ferdinand  Pinner  Earle. 


Joseph  Unger  was  last  week  elected 
president  of  the  F.  I.  L.  M.  Club,  succeed- 
ing Sam  Zierlcr.  who  resigned.  Unger,  who 
is  with  First  National,  has  been  secretary 
of  the  club  and  is  succeeded  in  this  office 
by  Al.  Herman,  of  Universal. 

*  .  *  * 

Paul  Mooney  and  Harry  Reichenbach 
lunched  together  Saturday  at  the  Astor. 
Much  of  the  time  was  spent  in  admitting 
to  each  other  that  "The  Dangerous  Age," 
which  opened  at  the  Strand  on  Sunday,  is  a 
real  good  picture. 

*  *  * 

S.  L.  Rothafel  believes  if  a  man  works 
hard  he  is  entitled  to  a  short  vacation  every 
nine  years.  And  following  that  belief  he  is 
now  on  the  raging  main,  headed  for  Eu- 
rope, where  he  will  give  London  and  Paris 
the  once  over.  During  the  seventeen  days 
he  will  be  away  he  will  leave  the  Capitol  to 
struggle  along  as  best  it  can  with  "Robin 
Hood"  and  "The  Christian."  This  is  the 
first  vacation  Mr.  Rothafel  has  taken  since 
assuming  charge  of  the  big  picture  house. 

*  *  * 

Sir  Charles  Hicham,  managing  director 
of  Alliance  Film  Corporation,  of  London, 
who  has  many  friends  in  the  film  industry 
in  the  United  States,  will  arrive  in  New 
York  on  the  Mauretania  next  Saturday.  Sir 
Charles,  who  is  known  as  the  only  man  who 
ever  advertised  himself  into  the  British 
Parliament,  is  making  the  trip  to  this 
country  to  attend  advertising  conventions. 

John  S.  Spargo. 


TLTARMOX  WEIGHT,  the  young  direc- 
■*■  tor  who  wielded  the  megaphone  foi 
Distinctive  Pictures  Corporation  in  the 
making  of  "The  Man  Who  Played  God,' 
with  George  Arliss  as  star,  comes  to  the 
directorial  field  by  a  route  that  is  as  in- 
teresting as  it  was  circuitous.  Like  man) 
other  directors,  he  served  a  long  term  or 
the  legitimate  stage.  But  before  h( 
arrived  on  the  stage,  Mr.  Weight  was  ; 
member  of  no  less  a  romantic  organiza 
tion  than  a  circus  troupel 

This  was  in  his  extreme  youth.  H< 
was  a  trapeze  artist,  cutting  didoes  fron 
the  high  top  of  the  canvas  roof  of  Walte 
L.  Main's  show  to  the  depths  of  the  saw 
dust  ring  far  below,  and  all  that  sort  o 
thing. 

Harmon  Weight  left  the  circus  to  joii 
a  theatrical  company,  and  before  he  wa 
twenty-two  he  had  his  own  repertoir 
company  in  the  West.  Besides  managing 
directing,  acting  anything  from  the  small 
est  to  the  leading  role,  Weight  also  too; 
a  hand  at  any  of  the  various  jobs  o 
property  man,  electrician,  etc. 

Along  came  the  motion  picture.  Weigh 
took  the  Southern  Pacific  to  Los  Angele: 
He  got  a  job  there — a  small  job.  But  h 
was  determined  to  learn  the  motion  pic 
ture  business  from  the  production  angl< 
He  became  assistant  to  a  number  of  irr 
portant  directors. 

Mr.  Weight's  original  association  wit 
Mr.  Arliss  was  as  assistant  to  Directc 
Henry  Kolker,  who  made  "Disraeli."  _M 
Kolker  went  to  Rome,  and  Mr.  Weigl 
was  given  the  second  Distinctive  pre 
duction  starring  Mr.  Arliss,  "The  Rulin 
Passion,"  to  direct.  The  great  success  c 
this  picture  resulted  in  the  offer  froi 
Distinctive  Pictures  to  make  their  late: 
picture,  "The  Man  Who  Played  God." 

This  picture  is  the  first  one  to  be  e> 
ploited  by  the  Better  Pictures  Associ; 
tion  of  the  World  as  their  initial  offerim 
It  is  adapted  from  the  play,  "The  Silei 
Voice"  which  Jules  Eckert  Goodma 
dramatized  from  the  Gouveneur  Morr 
story,  "The  Man  Who  Played  God"  whic 
ran  in  the  Cosmopolitan  Magazine.  M 
Weight  is  certainly  to  be  congratulate 
on  the  instantaneous  success  of  this  pr< 
duction,  and  we  shall  await  his  ne: 
achievement  with  keen  pleasurable  antic 
pation. — J.  S.  S. 
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Arbitration  Body  Disbands; 
League  Charges  Overt  Act 

Agreement  Between  New  York  City  Exhibitors  and 
Exchanges  Brought  to  Abrupt  End  After  Being 
in  Existence  More  Than  a  Year 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  January  30. — After  an  existence  of  more  than  a  year, 
during  which  time  more  than  4,000  disagreements  between  exhibitors  and 
distributors  have  been  amicably  settled,  the  joint  board  of  arbitration  of 
the  Theatre  Owners  Chamber  of  Commerce  and  the  F.  I.  L.  M.  Club 
of  New  York  has  ceased  operation. 

The  end  to  what  was  generally  considered  the  most  forward  step  in 
the  relations  between  distributor  and  exhibitor  came  last  Wednesday, 
when  Secretary  S.  A.  Moross  of  the  T.  O  C.  C.  walked  into  a  session 
of  the  arbitration  board  and  dramatically  brought  the  agreement  between 
the  two  bodies  to  a  conclusion  by  instructing  the  T.  O.  C.  C.  members 
to  withdraw. 

End  Comes  Abruptly.    Rules  Were  Being  Revised 

The  end  came  abruptly  and  unexpectedly.  For  some  time  past,  a 
joint  committee  of  the  two  bodies  has  been  at  work  on  a  revision  of  the 
rules  under  which  the  arbitration  proceedings  were  conducted.  It  was 
generally  believed  that  these  rules  could  be  revised  to  mutual  satisfaction. 


Governor  Gets  Machine 
And  Stages  Film  Show 
For  Family  and  Guests 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  Jan.  30.— Governor 
and  Mrs.  Alfred  E.  Smith  played  hosts 
to  managers  of  film  exchanges  and  the 
newspapermen  of  Albany  last  Thursday 
night  at  the  Executive  Mansion.  The 
occasion  came  about  through  the  recent 
installation  of  a  projection  machine  in 
the  Mansion.  The  film  men  marched  in  a 
body  to  the  governor's  home  where  they 
were  greeted  by  Governor  and  Mrs. 
Smith.  The  governor's  entire  family  was 
present. 

The  evening's  program  consisted  of 
I  several  comedies,  as  well  as  the  picturiza- 
tion  of  a  trip  which  the  governor  took 
some  time  ago  through  "Movieland"  on 
the  West  Coast.  It  is  planned  to  give 
similar  affairs  often.  Every  exchange  in 
Albany  has  promised  the  governor  that 
it  is  ready  to  supply  him  without  cost 
the  latest  and  best  pictures. 

Among  those  present  at  Thursday's 
affair  were  Frank  Tierney  and  Grover 
Woodard  of  the  Fox  company;  C.  R. 
Halligan  of  Universal;  Frank  Bruner  of 
Pathe;  Miss  Marie  Wheeler  of  Merit; 
Marvin  Kempner  of  Paramount;  Frank 
Hopkins  of  Universal;  Victor  Bendell  and 
Earl  Kramer  of  F.  B.  O.,  and  Charles 
Walder  of  Goldwyn. 

Fine  Arts  Studio  Is 
Damaged  by  Flames; 
Film  Loss  $150,000 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  30.— Entailing  a 
loss  of  over  $150,000  in  uncompleted  films 
and  damaging  the  laboratory  and  other 
structures  on  the  grounds  to  the  extent  of 
$50,000,  fire  last  week  swept  through  the 
Fine  Arts  Studio,  one  of  the  oldest  and 
most  historic  studios  in  Hollywood,  en- 
dangering the  lives  of  three  firemen  who 
were  nearly  caught  in  the  flames. 

The  explosion  of  an  electric  heater  used 
to  dry  films  in  the  laboratory  is  believed  by 
police  and  firemen  to  have  caused  the  blaze, 
which  was  extinguished  only  after  a  stub- 
born fight  of  several  hours  by  six  Los 
Angeles  fire  companies. 

The  laboratory  building  was  destroyed  in 
its  entirety  together  with  a  large  amount 
of  equipment.  Of  the  $150,000  in  developed 
film  destroyed  a  large  amount  was  repre- 
sented in  the  production,  "Tea,  With  A 
Kick,"  being  filmed  by  Halperin  Produc- 
tions Co.  According  to  John  Pikkleman, 
secretary  and  treasurer  of  the  holding  com- 
pany, the  plant  will  be  rebuilt. 

Moreno  Gets  Five-  Year 
!  •  Contract  With  F.P.-L. 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jam  30.— Antonio 
•  Moreno  is  the  latest  actor  to  affix  his  sig- 
nature to  a  long  term  contract  with  Fa- 
mous Players-Lasky  Corporation.  Jesse 
L.  Lasky  has  announced  that  Mr.  Moreno 
has  been  engaged  for  five  years  to  play 
leading  roles  in  Paramount  pictures. 

His  first  picture  under  the  new  contract 
will  be  "The  Exciters,"  in  which  he  will 
co-star  with  Bebe  Daniels  under  direc- 
tion of  Richard  Ordynski  in  the  East. 


At  last  Tuesday's  session  of  the  T.  O. 
C.  C.  the  charge  was  made  that  some  of 
the  exchanges  whose  managers  are  mem- 
bers of  the  F.  I.  L.  M.  Club,  were  at- 
taching riders  to  contracts  which,  in  the 
event  of  a  dispute,  permitted  the  ex- 
changes to  name  a  board  of  arbitration. 
In  these  riders  no  mention  was  made 
as  to  the  personnel  of  the  board  nor  was 
there  a  provision  that  the  exhibitor  or- 
ganization should  have  representation  on 
it.  This  alleged  practice  by  the  exchanges 
was  termed  an  overt  act  by  the  exhibitors. 

Resolutions  ending  the  negotiations 
with  the  F.  I.  L.  M.  Club  were  adopted 
and  Secretary  Moross  was  delegated  to 
notify  the  exchange  organization  and  to 
withdraw  the  exhibitors  from  the  arbi- 
tration board  meetings. 

Delivers  Exhibitors'  Message 

The  following  day,  while  the  arbitra- 
tion board  was  convening  for  its  weekly 
sessions,  Mr.  Moross  made  his  appear- 
ance. 

N.  Y.  Exhibitors  May 
Hold  Meet  at  Albany 

ALBANY,  N.  Y.,  Jan.  30.— There  is 
talk  here  these  days  that  the  coming  con- 
vention of  the  Motion  Picture  Theatre 
Owners  of  New  York  State  may  be  held 
in  the  city.  Last  year's  gathering  was 
held  here. 

At  that  time  the  date  and  place  of  this 
year's  convention  was  left  undecided. 
Members  of  the  Albany  Theatrical  Man- 
agers Association  are  none  too  kindly  in- 
clined to  the  proposition  of  holding  an- 
other gathering  here,  saying  that  some 
other  city  in  the  State  should  share  the 
burden  of  work  and  expense  which  at- 
taches itself  to  a  convention  of  this  sort. 

Hughes  Has  Hard  Luck 
In  Present  Production 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  30.— A  producer's 
life  is  not  just  one  long  smooth  row. 
Rupert  Hughes,  for  instance  is  having  his 
share  of  hard  luck  in  making  his  "Souls 
for  Sale"  for  Goldwyn  here. 

Frank  Mayo  who  has  the  male  lead  is 
suffering  from  Kleig  eyes.  Mae  Busch  is 
confined  to  her    home    recovering  from 


bruises  sustained  when  she  was  struck  by 
an  automobile  while  crossing  Hollywood 
boulevard.  And  on  top  of  this  Carmelite 
Geraghty  was  injured  while  practicing 
ba-let  steps  for  a  cabaret  scene. 


Second  National  Adds 
Four  New  Branches  to 
Its  Distribution  Units 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  30.— Work  of  re- 
organizing the  distribution  system  of  Sec- 
ond National  Pictures  is  being  rapidly  com- 
pleted. Last  week  the  company  established 
four  new  exchanges.  They  are  Strand 
Film  Service,  New  Jersey  and  K.  streets, 
Washington,  D.  C. ;  Standard  Film  Ex- 
change, 1030  Forbes  street,  Pittsburgh ; 
Greenwald-Griffith  Film  Exchange,  East 
21st  &  Payne  avenue,  Cleveland,  and  Hart- 
hill  Pictures,  Inc.,  732  S.  Wabash  avenue, 
Chicago. 

Dale  Hanshaw,  field  representative  of  the 
company,  is  in  charge  of  the  work  and  is 
visiting  important  distribution  centers. 

At  present  Second  National  is  publish- 
ing seven  feature  productions  and  two 
short  subjects. 


Made  Canadian  Manager 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  30.— Louis  Bache, 
manager  of  First  National's  branch  in 
Washington  has  been  made  district  man- 
ager for  the  company  in  Canada  by  Floyd 
M.  Brockell,,  manager  of  distribution. 
Walter  E.  Lusk,  Cleveland  manager  suc- 
ceeds Mr.  Bache  in  Washington  while  G. 
W.  Erdman,  assistant  manager,  has  been 
promoted  at  Cleveland. 


Leaves  for  Havana 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  30— Accompanied  by 
Chester  E.  Sawyer  of  Caribbean  Film  Com- 
pany, Paramount  distributors,  E.  E.  Shauer, 
director  of  the  foreign  department  of 
Famous  Players-Lasky  Corporation  has 
left  for  a  business  trip  to  Havana  to  be 
gone  about  two  weeks. 
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Exchanges-Salesmen 
Talk  Better  Methods 

St.  Louis  Men  Would  Improve 
Sales  Practices — Form 
Temporary  Society 

(Special  to  Exhibitors  Herald) 

ST.  LOUIS,  MO.,  Jan.  30.— At  a 
meeting  of  exchange  managers  and  sales- 
men at  the  St.  Louis  Film  Board  of  Trade 
headquarters  here  last  Saturday  definite 
steps  toward  better  selling  methods  in  % 
the  St.  Louis  territory  and  a  general  up- 
lifting of  the  industry  in  this  district  was 
taken.  The  affair  was  in  the  nature  of  a 
luncheon  given  by  the  exchange  heads  for 
the  men  in  the  field,  with  C.  D.  Hill, 
Hodkinson  manager,  and  Joseph  Des- 
berger  of  American  Releasing,  in  charge 
of  arrangements. 

Must  Honor  Promises 

The  trend  of  all  addresses  made  was 
that  pictures  should  be  sold  in  the  St. 
Louis  trade  territory  strictly  on  their 
merits;  that  a  salesman  should  not  boost 
his  own  product  by  knocking  some  other 
exchange's  product,  and  that  above  every- 
thing else  he  should  not  make  any  prom- 
ise to  an  exhibitor  that  he  did  not  intend 
to  keep  or  was  not  in  a  position  to  ful- 
fill. The  salesmen  were  advised  that  im- 
mediately upon  returning  to  the  exchange 
office  they  should  advise  the  management 
cf  the  conditions  under  which  films  had 
been  sold  so  that  any  promises  they  may 
have  made  the  exhibitor  could  be  taken 
care  of. 

Following  the  luncheon  the  salesmen 
held  a  meeting  of  their  own  and  per- 
fected a  temporary  organization.  Tom 
McKean  of  F.  B.  O.  was  named  tempo- 
rary chairman,  and  Lester  Bona  of  First 
National,  temporary  secretary. 


The  tentative  plans  of  the  salesmen  or- 
ganization call  for  the  drafting  of  a  rigid 
set  of  rules,  setting  forth  the  ethics  of 
the  profession.  "Sell  your  own  pictures 
and  don't  unsell  the  other  fellow's"  will 
be  their  motto.  They  will  appoint  a 
grievance  committee  which  will  hear 
complaints  against  members  violating 
the  rules  of  the  organization. 

Those  Who  Were  Present 

Exchange  managers  and  salesmen  who  attended 
the  meeting  were:    W.  W.  HODKINSON:   C  D. 
Hill,   manager,   L.   A.    I^PIante,   U.   M.  Dailey, 
Maurice  Aron,  Walter  Light;  EDUCATIONAL: 
Harry   Hines.   manager,    W.   C.    Wiethoff,   L  E 
Tally;    ENTERPRISE    DISTRIBUTING  COR- 
PORATION:   J.  B.  Underwood,  manager;  FIRST 
NATIONAL:      Harry     Weiss,     manager;  Billy 
Weiss,  Lester  J.  Bona,  Al  Bartlctt,  J.  A.  Laurent; 
FOX:   George  McKean,  manager,  F.  B.  Fissinger, 
Louis  V.  Stevens,  G.  A.  Wagnor,  J.  A.  Feld.  C. 
W.   McKean,  A.  H.   Kliene;    F.   B.  O.:  Milton 
Simon.     manager,     Tom     McKean;  FAMOUS 
PLAYERS:  R.  J.  McManus.  manager,  M.  New 
man,  F.  L.  Collins,  W.  F.  DeFrenne,  T.  T.  Mc 
Bride;  EXHIBITORS   FILM  EXCHANGE-  Pat 
Collins,    manager;    UNITED    FILM  SERVICE: 
Sam  Werner,  manager.  L.  W.  Brown;  SELECT 
PICTURES:  Floyd  Lewis,  manager,  Roy  Dickson 
J.  F.  Duthie;  UNIVERSAL:  J.  H.  Sarfaty.  Lewis 
Stall;   AMERICAN    RELEASING:   Joseph  Des 
herger,  manager;  METRO:  R.  F.  Worth;  VITA 
ORAPH:  George  H.  Ware,  manager;  T.  H.  Gibbs 
Henry  Sanders,  Paul  Hayncs,  Harry  L.  Pitner 
UNITED    ARTISTS:    William    Salit.  manager 
Gene    Goldsmith;    MID-STATES  DISTRIBUT 
ING   CORP.:   Florence   Patke   and   Miss   L.  B. 
Schofield,  Secretary  of  Film  Board  of  Trade,  and 
Eddy  Dustin,  Film  Board  of  Trade. 


Wanda  Haw  ley  to  Star 
In  European  Pictures 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  30.  —  Wanda 
Hawley  will  leave  for  Europe  where  she 
is  to  be  featured  in  pictures  produced  by 
Gaumont  of  London  and  Paris,  to  be 
directed  by  Tom  Terriss. 

J.  Stewart  Wilkinson  will  accompany 
her  as  business  manager. 


MONEY  MAKING  IDEAS 

Which   Have  Been 
Exhibitors    to  Build 


Used   Successfully  by 
Up    Th  eir  Patronage 


By  W.  M.  WARD 
(Starlight  Theatre,  Corning,  Ark.) 

For  the  small  town  exhibi- 
tor with  a  weekly  newspaper, 
the  following  scheme  works 
pretty  good,  especially  in 
starting  a  serial  in  bad 
weather : 

A  week  before  showing,  get 
enough  merchants  to  go  in  and 
buy  so  many  tickets  and  let 
them  give  them  out  free.  Run 
a  page  ad  with  each  merchant's 
insert.  This  has  proved  a 
drawing  card  on  several  se- 
rials for  us. 

I  have  tried  to  economize 
on  my  electric  bill  in  winter 
by  cutting  out  some  of  the 
lights,  but  I  also  find  a  drop 
at  the  box  office.  A  theatre 
with  plenty  of  lights,  used 
wisely,  is  a  good  drawing  card 
the  year  around. 

By  S.  M.  SOUTHWORTH 

(American  Theatre,  Canton,  N.  Y.) 

Most  companies  ship  the  pic- 
tures  two  days-  ahead.  Occas- 


ionally, when  the  morrow's 
feature  is  in  the  day  before,  I 
screen  the  first  reel.  If  the 
first  half  of  the  first  reel  is  ex- 
ceptionally interesting,  run  it 
for  a  trailer  until  the  action 
and  story  get  the  customers ; 
then  cut  it  off  and  run  a  slide 
saying  "To  be  shown  tomor- 
row." I  nearly  doubled  my 
receipts  by  doing  this  on  one 
occasion. 

By  WILLIAM  McNAMAR 
(Rex  Theatre,  Virden,  111.) 

In  a  small  town,  avoid  over 
exploitation. 

Realize  that  the  demand  for 
your  commodity  (motion  pic- 
tures) is  a  staple  quantity  and 
varies  only  as  it  is  affected  by 
outside  influence,  such  as 
weather,  financial  conditions 
and  other  attractions,  etc.  It 
is  presumed,  of  course,  that 
you  present  a  standard  line  of 
pictures  that  are  satisfactory 
to  the  class  of  people  you 
cater  to. 


Victor  Seastrom  Is 
Engaged  by  Goldwyn 

Prominent  Swedish  Director 
Brought  Here  by  Godsol 
To  Make  Big  Pictures 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Jan.  30.— Victor  Sea- 
strom, Swedish  director,  regarded  by 
many  as  one  of  the  greatest  directors  in 
the  industry  has  arrived  in  New  York 
and  is  preparing  to  start  for  the  Gold- 
wyn studios  on  the  West  Coast  where 
he  will  begin  direction  of  big  pictures 
for  the  company.  Negotiations  by  Presi- 
dent F.  J.  Godsol  which  were  recently 
completed  brought  the  Scandinavian  pro- 
ducer here  and  it  is  the  intention  of  Gold- 
wyn to  offer  him  every  opportunity  for 
fulfilling  his  ideals. 

Made  Swedish  Dramas 

During  the  past  ten  years  Mr.  Seastrom 
has  won  fame  as  the  director  of  Swedish 
Biograph  dramas.  Among  his  produc- 
tions are  "Jerusalem,"  "Eyvine  of  the 
Hills,"  "The  Secrets  of  the  Monastery," 
"The  Stroke  of  Midnight,"  and  others. 

Although  the  director's  prominence  has 
been  closely  associated,  in  this  country, 
with  strong  dramas,  beautifully  photo- 
graphed, he  has  had  striking  success  in 
his  own  land  with  comedies.  It  has  been 
said  of  him  that  he  is  an  artist  who  has 
the  faculty  of  getting  life's  own  tempo 
into  pictures. 

Visited  America  in  1905. 

In  addition  to  being  a  director  Mr. 
Seastrom  has  also  gained  prominence  as 
an  actor  and  stage  director.  He  made  a 
previous  visit  to  America  in  1905. 


Buys  Two  Stage  Plays 

(Special  to  Exhibitors  HcraldJ 

NEW  YORK,  Jan.  23.— Graham- 
Wilcox  Productions,  Ltd.,  of  London, 
through  its  American  representative  Louis 
Lee  Arms,  has  acquired  film  rights  to 
"Chu  Chin  Chow"  and  "Loyalties"  which 
will  be  filmed  this  year.  Charles  Willox 
is  expected  in  America  soon. 


Reformers  in  Hard  Fight  to 
Control  Screens  of  Country 

(Concluded  from  page  39) 


to  suggest  immoral  practices  or  conduct, 
or  where  ministers  are  shown  in  a  ludi- 
crous or  degrading  light.  Violation 
would  bring  a  fine  of  from  $100  to  $1,000. 


Kansas 


(Special   to   Exhibitors  Herald) 

TOPEKA,  KAN.,  Jan.  30.— A  chil- 
dren's code  bill  which  would  require  a 
guardian  for  children  under  16  years  of 
age  attending  a  theatre  at  night  has  been 
introduced  in  the  state  legislature. 


Missouri 


(Special  to  Exhibitors  Herald) 

ST.  LOUIS,  MO.,  Jan.  30.— C.  C. 
Pettijohn,  representative  of  Will  H. 
Hays,  last  week  fired  the  opening  gun 
against  censorship  in  addresses  before 
various  women's  organizations  at  the 
headquarters  of  the  League  of  Women 
Voters.  It  has  been  estimated  that  cen- 
sorship would  cost  the  state  $50,000  an- 
nually, with  the  salaries  absorbing  be- 
tween $21,000  and  $30,000  of  that 
amount. 
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THE    T  H  EAT  R  E 

A  department  of  practical  showmanship 


Market  Notes 


Press  time  reports,  too  late 
to  illustrate,  on  exploitation  of 
the  new  attractions. 


Hungry  Hearts 

NEW  YORK. — Through  arrangements 
made  by  Edward  Carrier,  Goldwynner 
at  Cleveland,  and  Eddie  Bonns,  manager 
of  exploitation  for  Goldwyn,  84  Amer- 
ican newspapers  will  carry  a  double 
truck  Sunday  magazine  feature  on 
"Hungry  Hearts." 

Minnie 

BURLINGTON,  IA.— "New  Traffic 
Rules"  was  the  wording  on  an  envelope 
motorists  found  tied  to  their  parked 
cars  and  "Beware  of  the  extra  heavy 
traffic  around  the  Palace  theatre  while 
'Minnie'  is  there"  was  the  message  they 
read  within.  Girls  named  Minnie  were 
admitted  free  by  L.  F.  Blank,  manager, 
and  10,000  paper  napkins  bearing  in  red 
ink  a  scribbled  "love  note"  signed  Min- 
nie were  distributed  to  restaurants. 

Shadows 

WOONSOCKET,  R.  I.— A  dozen  of 
Woonsocket's  fairest  young  women  par- 
ticipated in  the  shadow  contest  arranged 
by  Phil  Kahn,  of  American  Feature 
Film  company,  for  the  Al  Lichtman  fea- 
ture, "Shadows,"  at  the  Park  theatre. 
Each  posed  in  turn  back  of  a  back- 
lighted sheet  hung  at  the  footlights,  the 
mayor  acting  as  judge  in  selecting  the 
prettiest  silhouette. 

None  So  Blind 

NEW  YORK.— A  phonograph  record 
bearing  a  message  from  W.  E.  Shallen- 
berger  to  buyers  of  "None  So  Blind," 
Arrowplay  DeLuxe,  is  being  distributed 
by  Arrow  Film  Corporation. 

Broadway  Rose 

ST.  PAUL. — In  connection  with  the 
New  Astor  engagement  01  "Broadway 
Rose"  original  designs  for  a  new  danc- 
ing costume  for  Mae  Murray  were  solic- 
ited by  the  Daily  News. 

Oliver  Twist 

STREATOR,  ILL.— Streator  mothers 
were  invited  by  the  Free  Press  to  con- 
tribute suggestions  to  Jackie  Coogan's 
mother  regarding  his  proper  upbringing. 
The  Majestic  theatre  played  "Oliver 
Twist." 

Omar  the  Tentmaker 

NEW  YORK.— "Lucky  salt  from 
Egypt,"  in  a  little  red  bag  tied  to  a  lit- 
tle red  tag,  focused  comment  on  the 
Strand  theatre  run  of  "Omar  the  Tent- 
maker."  Fifty  thousand  tags  were  dis- 
tributed. 

Only   a  Shopgirl 

NEWARK,  N.  J.— The  Shopgirls 
League  of  Newark  is  the  name  of  an  or- 
ganization formed  by  shopgirls  of  this 
ity  at  the  suggestion  of  William  Kraft, 
Apollo  Exchange.  New  York,  handling 
'Only  a  Shopgirl,"  C.  B.  C.  feature.  The 
>icture  was  shown  at  the  Strand  thea- 
re. 


"Theatre  Letter"  Writers 
Build  Bulwark  of  Defense 
For  National  Box  Office 

Contributors  of  Theatre  Letters  to  this  department  have  builded  and 
are  weekly  strengthening  for  the  national  box  office  an  impregnable  defense 
against  ill  fortune  from  any  source.  Consider  the  list  of  showmen  repre- 
sented in  this  issue: 

A.  H.  DODGE,  Palace  theatre,  Capac,  Mich. 

C.  H.  POWERS,  Strand  theatre,  Dunsmuir,  Cal. 

J.  E.  STOCKER,  Myrtle  theatre,  Detroit,  Mich. 

H.  A.  ALBRIGHT,  Rialto  theatre,  Bremerton,  Wash. 

FRED  PAULICK,  Paulick  theatre,  Muscoda,  Wis. 

C.  R.  SULLIVAN,  Fair  theatre,  Amarillo,  Tex. 

A.  R.  BENDER,  Olympic  theatre,  Cleveland,  Okla. 

P.  R.  MATSON,  Crystal  theatre,  Flandreau,  S.  D. 

G.  A.  REA,  Colonial  theatre,  Washington  C.  H.,  O. 

THOMAS  S.  DALEY,  Casino  theatre,  Halifax,  N.  Y. 

The  communications  of  these  theatremen  are  laden  with  constructive 
ideas,  tried  in  theatre  practice  and  found  practical,  contributed  for  the 
"welfare  of  theatremen  generally.  In  "Theatre  Letters"  from  week  to  week 
are  presented  the  findings  of  practical  showmen  diligently  endeavoring  to 
perfect  the  science  of  theatre  administration. 

Each  individual  letter  contains  information  that  may  be  turned  into 
money  by  other  exhibitors.  Co-operation  is  the  unwritten  watchword  of 
the  contributing  circle  and  exchange  of  observations  and  experiences  is  the 
common  aim. 

Collectively,  the  Theatre  Letters  of  a  year  constitute  a  practically 
infallible  guide  to  theatre  administration. 

Members  of  the  circle,  and  unrepresented  readers  as  well,  receive 
through  this  exhibitor  conducted  service  sufficient  exploitation,  presenta- 
tion and  managerial  data  to  operate  a  theatre  to  a  profit  indefinitely.  The 
occasional  local  depression,  as  well  as  the  general  let-down  that  comes  with 
the  warm  weather,  has  little  terror  for  the  showman  with  a  multitude  of 
money  making  stunts  and  devices  at  his  disposal. 

A  Better  Theatre  Platform 


8.    A  Single  Standard 

The  theatre  prospers  on  a  single  standard — good  pictures  for  every- 
body, always. 

Where  this  rule  is  most  rigidly  enforced  biggest  crowds  are  in  evi- 
dence, business  is  most  substantial,  the  screen  attains  its  present  utmost. 

Where  picture  quality  varies,  where  treatment  of  patronage  is  differ- 
entiated in  catering  to  a  designated  element,  where  let-down  in  morale  is 
permitted  for  any  reason,  screen,  box  office  and  administration  pays. 

Good  pictures  for  everybody,  always,  is  a  tenable  standard.  At  times 
it  costs  more ;  it  is  always  worth  more ;  it  always  pays  more. 

In  time  of  prosperity  it  yields  maximum  returns.  In  time  of  adversity 
it  operates  as  box  office  insurance,  reducing  damage  to  a  minimum. 

It  eliminates  inferior  product  and  supplies  incentive  for  picture  im- 
provement, elevating  the  screen  by  the  one  sound  means — regulation  of 
supply  and  demand. 

Big  business  successes  in  any  line  may  be  traced  to  source  in  an 
identical  policy.  The  theatre,  capable  of  yielding  the  biggest  business 
successes,  can  observe  no  more  reliable  rule. 
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SEVEN  LITTLE  TEASERS 
TO  TICKLE  THEIR 
CURIOSITY! 

Each  2)^2  Inches  by  1  Column 
Start  them  seven  days  ahead  of  your  showing  of 


•BELLBOY  13' 


They  Have  An  Accumulative  Value 


TEASER  NO.  1 


TEASER  NO.  2 


What's  Behind 
the  Keyhole? 
—It's  AMAZING! 


(Cut  No.  5  Cut  26c  Mat  6c) 
Look  Again  Tomorrow 


Got  you  Guessing? 
—It  s  THRILLING' 


(Cut  No.  «  Cut  lie  '  il at  6c) 
You'll  know  more  Tomorrow! 


TEASER  NO.  3 


TEASER  NO.  4 


(Cu(  No.  1    Cut  25c    Hot  5c) 
Can't  tell  yon  the  secret  yet! 


TEASER  NO.  5 


Wonder  what  he  Saw? 
—Its  TERRIBLE! 


(Cut  No.  9    Cut  25c    Slat  5c) 
Don't  get  excited 
you'll  find  out! 


(Cut  No.  8  Cut  25c  Mat  6c) 
Don't  die  before  Sunday  or 
you'U  Mlaa  il! 


TEASER  NO.  6 


StUI  a  Secret! 
—It  s  DANGEROUS ' 


(Cut  No.  10    Cut  25c    Jfot  5c) 
Keep  your  eyes  peeled  or  you'U 
miss  il! 


TEASER  NO.  7 


You  can  see  everything 
•  he  saw! 
—It's  WONDERFUL ! 


(Cut  No.  11    Cut  25o    Mat  6c) 
Leave  the  dishes  in  the  sink  and 
go  to  the  ....  early  tomorrow! 


TEASER  ADS,  attempted 
by  many  and  well  done  by 
few,  are  provided  in  the 
press  book  for  "Bellboy 
13,"  forthcoming  Thomas 
H.  Ince  production  for  first 
National  in  such  orderly 
and  constructive  routine  as 
to  warrant  adoption  by  all 
who  use  the  picture.  The 
reproduction  shows  the  ser- 
ies up  to  the  point  where  it 
breaks  in  a  splash  an- 
nouncement. Few  cam* 
paign  books  give  showmen 
a  total  campaign  as  good 
as  this  phase  of  the  present 
work. 


(Lf, ChicacO 


Or  rHF  MUfLD  -  SOCO  SEATS 


SEijf  —  FU  chard 

f?8artneimess 

£P  Dorotlr/" 
GtS 


Taylor. 

MfcAtoa  H.iftllt»*.  Itfttf  Qrtj  Tarry.  NifM  tarrf. 


»#  IIV) 

H 


MON- 
AY 


5  WELTER.    TENDERER.    FVNNIER    THAN  WHEM 
rLAYEB    1I.0O0    TIMES   ON    THE  ,  STAQX. 


TWO-COLUMN   Chicago   Theatre  ad   on   First  National's 
"Fury,"    showing    method    of    breaking    gradually  into 

announcement  of   coming  attraction. 


Vidian  Synakony  Ore  belt  i 
]  .  tfjul  Sue*  Prueotatlon 

Y  V  ETT  E 

»cd    He*    Manhattu  Sr*^vit*n 
— C»m,n%  Ma*stav— 
GLORIA  SWANtOH 


TWO    COLUMNS    used    by    McVickcrs    theatre    in  same 
edition    as   Chicago   ad,   advertising   Paramount's  "The 

World's  Applause.** 


TWO  COLUMNS  were  used  in  this  edition  also  by  Bar- 
bee's  Loop  theatre,  advertising  the  Lichtman  feature, 
"Shadows.'*    The  ads  presented  dominated  the  edition. 
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premiere 
tomorrow 
nijjht 


THE 
SENSATION 
OF  THE 

CINEMA  WORLD 

~r 


DOUGLAS 


GREATEST 
fILMSHOW 
ON 

EARTH  / 


from  tfie  LEADERS  tf 
ike  HffnON  PICTURE 
INDUSTRY 

'A  magni6cent  production.  A  great  contribution 
to  oar  Cause."  —Will  H.  Hays. 

The  most  wonderful  motion  picture  I  have  ever 
seen"  — John  Barrymore. 

"Stupendous.    I  am  still  gasping  and  inarticulate." 

— Thos  H  Ince. 

"The^  most  beautiful  picture  ever  made.  I  bail 
Mr.  Fairbanks  as  master  "  — William  C  DeMille. 
-The  greatest  nhn  show  on  earth  is  correct — and 
then  some."  — Marshall  Neilan. 

"Robin  Hood  is  a  triumph  for  the  star  and 
psodu&er.'i  — Fred  Niblo. 

NEVER  BEFORE  HAVE  THE  LEAD- 
ERS OF  THE  PHOTOPLAY  IN- 
DUSTRY SO  ACCLAIMED  THE 
ACHIEVEMENT  OF  AN  ASSOCIATE! 


WH»  Its  prttasttH"  "r*  <•'  ■••111  Its  irimi 
■  mini  H  tie  LtH<  Tisttsr,  ■»  Tsrt  t 


PITT^HEATRt 

TWICf  DAIW  ~MnT5.50'TO'l.» 
EV6S.5<yT»'I.M  All  SWTS  BfSBiVtg 

Directed  by  Allan  Dwan 


TWO  COLUMNS  introducing  "Douglas 
Fairbanks  in  Robin  Hood"  to  Pittsburgh. 


tm  first  s*a— s  ■  uy  ««a  -oiw  ■ 
the  CTHEB  BAasn.  •   r  1  >  *•  — . ...  . 


JLSOK'!  Program  for  )bu  This  Week 


ARLISS 


MR. 

3EORGE. 

^itn  Aflfl  Form*  ia  G  oar  em  far  Morris'  S«tu&boa*ti  Story 

Played  Gc 


HaJ  Roach's 
Our  Gang 

IwdiM  T  lliwj" 
A*  malw        .  HanM 


SIX  COLUMN  spread  introducing  and  closing  United  Artists  productions 
in  Los  Angeles  theatres. 


BALA3A2S"  £.  K7.T! 


•OJE  EXCmNG  tflOTTvill  be 
sr^sented  with  all  the  original 
XVOaiTnH  musical  and  scenic 

owhos.id-.m^rvr- 


TWO  COLUMN  display  from  the  Mark- 
Strand,  Brooklyn,  always  a  well  ad- 
vertised theatre. 


ROOSEVELT 

STATS  STKtaa  VASHINGTC* 

IMARY 

PICKFORD 

in  her  Greatest  Tfiuwp)i 


mm® 

W  THE  GREATEST 
f  ILMSHOK  CTI  EARTll- 

ROBIN 
HOOD 


Denoting    admirable    program  sequence. 


POPULAR, 


/laking  National  History!! 


ow  commencing 
rth 

week 


of  the  most 
phenomenal 
success  ever 
known! 


Well— what 

would  You  do?  <  

Som  day  expect  to  f  around  to  thawing  u- 
«W  partwo.  ■•  -  .*  worn  oat  one  print  of  this 
■kvttty.  ud  the  arfunsl  pUyi  the  ram,  none  in 
Wdeep. 

BUT       rtWui  ptvpletawit  Ital  week  tkm* 
K*—t*TrKrrotnflodoibt>mt  it? 
Y**-wt  omv  «r  Mirf  IV  tarrf*  anrf  rt/IA  mb 
■MWIrtaWtart.  Vricm'rMvtrtAasrat-Wc-l 

n»**a»«ertfTTxiw»BtUito.  Certainly  more 
people  «M  tio.  week  thao  [a*  week  wel  hold  it 

ftWWW  i  pjwtly »  W  f>»  gft  ni,  M„ 

havaViat 


CAN  YOU  IMAGINE  IT? 


six  weeks: 


<6RAU  MAN'S 


FoLirtceiith  Week 

of  Qorioos  Success 


Adolph  Znk^r  )cro 

AGerage  fitzmaurice 
u  Production 

TO  HAVE  , 
AND  TO  HOLD 

*m  a  .  Jim  - 

Iwt  gVTn^hrrifc-  Hv> 

Betty  Compson 
Ben  Lytell 

ThQDTaGie  faofcK  Rjt7TTT.-gv1  rfanaTT. 

Walter  Loi  •-  end  \ooo  ..   >  - 


DOUGLAS 
FAIRBANKS 

ROBIN  HOOD' 


Added  Atnacfaon 

MISCHA  VIOLIN 

3«r  sensauonaJ  Russian 
Violin  Virtuoso 


A  coofho.  ben*ecn 

■B  I      I  ■ 

and  the  pocrryof 
a.  daiiiiZ,  heart 


Elsie  Ferguson 
OUTCAST" 


2oMiuuces  at  the 

"Oie  Plantation" 


HE.VRY  MUKTAGH 


"DR.  JACK,"  Pathe,  made  this  5  column 
record  at  Seattle.    Read  it. 


PAGE  WIDE  Grauman  spread  covering  attractions  holding  the  screen  at  Grauman's  Million 
Dollar,  Rialto  and  Hollywood  theatres.     Constantly  in  use,  the  method  pays. 
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iHATS,  SHOES,  SILKS,  BISCUITS,  CHOCOLATES,  DOLLS,  sheet  music,  phonograph  records,  cards  and  books  were 

lused  in  cooperative  exploitation  ot  the  Mack  Sennett  United  Artists  production,  "Suzanna,"  in  its  premiere  showing  at  the 

Mission  theatre,  Los  Angeles.  More  than  sixty  business  houses  took  part  in  the 
campaign.  The  engagement  stands  as  additional  proof  of  the  merit  that  lies  in 
pre-publication  cooperative  exploitation  arrangements.  All  the  articles  used 
were  made  available  in  this  manner.  The  policy  of  advance  exploitation  prepara- 
tion in  cooperation  with  national  manufacturers  has  borne  up  under  test  by  several 
leading  companies.  A  good  beginning  has  been  made  in  a  work  which  should  be- 
come in  time  a  fixed  practice. 


'SUZANNA"  windows. 


THE  OBVIOUS  IS  THE  EFFECTIVE  in  this  lobby  for  "The  Third  Alarm," 
F.  B.  O.,  used  by  J.  W.  Billings,  Billings  theatre,  Norman,  Okla.  The  picture 
readily  gains  the  support  of  local  firemen,  and  the  required  hose  should  be  eas- 
ily acquired.  There  are  many  obvious  expansions  of  the  idea  that  will  occur  to 
showmen  who  will  use  the  picture. 


I 


FINDERS  of  chestnuts  hidden  by  the  Isis,  Denver, 
saw  "The  Village  Blacksmith,"  Fox,  free  of  charge. 
Here  they  are. 


"LOOK,"  fairly  shrieks  the  guardian  cutout  used 
by  the  New  theatre,  Baltimore,  with  "When  Knight- 
hood Was  in  Flower." 
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December 

first  "Motional  jfllotrth 

at  the  Liberty 
.    Qierc  are  o  few  of  the  stars 


FIRST  NATIONAL  MONTH  was  observed 
by  the  Liberty  theatre,  Yakima,  Wash.,  in  im- 
pressive manner.  The  above  photographs 
show  the  theatre's  scare  banners,  its  foyer  and 
a  panel  in  close-up.  Each  successive  special 
month  or  week  seems  to  be  handled  in  more 
distinctive  style.  Their  influence  upon  theatre 
practice  is  stimulative  in  the  extreme.  Good 
habits  accumulated  endure. 


NEW  ORLEANS  FIREMEN  grouped  in  front  of  the  Tudor  the- 
atre after  a  special  screening  of  the  F.  B.  O.  feature,  "The  Third 
Alarm."  enjoying  firemen's  cooperation  wherever  shown.  Showmen 
have  shown  general  willingness  to  follow  the  press  book,  one  of  the 
really  good  ones,  with  extremely  gratifying  results.  The  New  Orleans 
case  is  not  exceptional. 


EVERYTHING  BUT  THE  SAWDUST  that  goes  with  the  circus 
was  used  by  the  Plaza  theatre,  Wheeling,  W.  Va.,  in  its  lobby  dis- 
play for  "Shirley  of  the  Circus,"  Fox  feature.  Note  highly  effective 
center-piece     made  from 
stock    paper    and  recall 


paper 

dozens  of  cases  where  Fox 
paper  has  been  used  with 
like  profit.  Clearly  the 
company  understands  the 
value  of  useful  accessories 
and  is  governed  by  it. 


"BROADWAY  ROSE,"  Metro,  won  this  unique  display  from  the  Rivoli  thea- 
tre, Columbia,  S.  C.  The  feature  figures  with  increasing  prominence  in  theatre 
news. 


"SHADOWS,"    Lichtman,  at 
Castle  theatre,  Chicago'. 


the 
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Theatre  Letters 

Personal  Accounts  of  Constructive  Showmanship 
Contributed  by  Readers  of  "Exhibitors  Herald" 


"PAL  NIGHT" 

Friday,  January  12  1923 

Olympic  Theatre 

"The  Pick  o'  the  Pictures" 

A  BIG  DOUBLE  BILL 


8L- 

LEATHER- 
PUSHERS 

'  Gtcituio  DeW  ^ 

r  ^ 


HOOT  GIBSON 

'The  Gal  lupin  Kid' 

At  brttiy  and  awtft 
a.  <h.  nam. 

Prices 

1  Adul'  25c 

2  Adults      -  30c 

3  Adulf  55c 

4  Adults  60c 

And  so  on. 

Children:     10c  each- 


Come- — Bring  a  Friend 


THROWAWAY  used  by  A.  R. 
Bender,  Olympic  theatre,  Cleve- 
land, Okla.,  for  Pal  Night,  intro- 
ducing "The  Leather  Pushers." 
His  letter  appears  in  this  issue. 


THIS  CARD  and 

SEVEN  CENTS 

will  admit  ONE  school  child 
to  the  MYRTLE  THEATRE 
1 7th  and  Myrtle 

SUNDAY,  JAN.  7 

TO  SEE 

Around  the  World  In  18  Days 


In  addition  there  will  also  be  two  good 
comedies  and  a  fine  feature  picture 


A  Wonderful  Show  Sunday 


CARD  introducing  Universal  serial 
for  J.  E.  Stocker,  Myrtle  theatre, 
Detroit,  who  writes  of  event  this 
week. 


T 


HE  MANAGEMENT  of  the  Myrtle  Theatre.  17th 
and  Myrtle  Si*.,  invite*  the  principal  and  teacher*  i 
of  thi*  school  for  a  ipeoal  showing  or 

"Hie  Four  Seasons" 

Tuesday,  December  1 9th,  1 922 

Ai  +  li  P  M. 
THERE  WILL  BE  NO  ADMISSION  CHARGE 


THE  FOUR  SEASONS"  fa  one  ol  the  im 
instructive  and  entertaining  motion  picture,  ever 
ahown 


J.  E.  STOCKER  made  a  feature  of 
the  Educational  short  subject,  "The 
Four  Seasons,"  distributing  this 
card  invitation  to  a  private  show- 
ing.  (See  letter.) 

Business  Men's 

Quintette  Adds 
To  Film  Public 

In  his  "Business  Men's  Quintette,"  de- 
scribed in  his  letter,  A.  H.  Dodge  finds  a 
means  of  increasing  patronage  during  a 
temporary  depression  and  simultaneously 
adding  perceptibility  to  his  theatre  pub- 
lic by  bringing  new  patrons  to  his  the- 
atre. 

Either   end  justifies   the  means. 
Read   his  explanation. 

THEATRE  EDITOR: 
Exhibitors  Herald. 
Dear  Sir : 

As  I  have  been  enjoying  the  Theatre 
Letters  and  "What  the  Picture  Did  For 
Me"  in  the  HeraLd,  I  am  enclosing  a 
bill  on  a  stunt  that  I  am  working.  It 
pans  out  fine.  I  thought  maybe  some 
other  exhibitors  might  profit  by  it,  as 
business  is  kind  of  dull  after  the  holidays. 

I  call  it  the  Business  Men's  Quintette. 

Go  to  your  merchants  and  tell  them 
you  wil]  give  them  theatre  tickets  good 
to  any  regular  show,  they  to  pay  25 
cents  each  or  whatever  the  price  is  and 
allow  only  one  merchant  in  any  one  kind 
of  business.  Now  you  have  started  some- 
thing, as  they  will  fight  to  get  the  tickets. 

They  give  one  away  free  with  each  $2 
purchase  of  goods.  By  doing  this  stunt 
you  get  new  patrons  in  your  theatre  and 
create  new  interest. 

Have  a  contract  made  out  and  signed 
by  each  merchant  that  they  are  to  pur- 
chase so  many  tickets  ,-ach  week. 

Hoping  this  will  help  some  other 
Brother  Exhibitor, 

A.  H.  Dodge, 
Palace  tb«atre,  Capac,  Mich. 

+       +  + 

DEAR  MR.  DODGE: 

As  described  in  your  letter  and  borne  out  by 
the  bill,  your  proposition  seems  eminently  sound. 
The  new  patron  interest  angle  is  especially  good, 
we  think.  Thanks  for  permitting  us  to  convey  it 
to  other  showmen.  Undoubtedly  it  will  be 
adopted  by  many. — W.  R.  W. 


FREE  THEATRE 

Tickets 


TICKETS  TO  THE  PALACE  THE- 
ATRE, CAPAC,  WILL  BE  GIVEN 
FREE  TO  THE  CUSTOMERS  OF 
THE  FOLLOWING  CAPAC 
STORES. 


WILLIS  &  SONS 

Ed.  S.  McKay 
R.  T.  Willoughby 
Percy  Carpenter 
Lints'  Rexall  Store 


THE  REGULAR  PRICE  OF  THESE 
TICKETS  IS  25c.  AND  YOU  MAY  OBTAIN 
ONE  WITH  EACH  82  00  PURCHASE  AT 
THE  ABOVE  STORES. 

THESE  TICKETS  ARE  GOOD  FOR 
CRM  K  \l  \DMISSION.  HI  r  IX)  NOT  IN- 
CLUDE "WAR  TAX,"TOANY  SHOW  GIVEN 
IN  THIS  THEATRE  NOT  ADVERTISED 
AS  SPECIAL. 

MANAGER  DODGE  HAS  PROMISED  A 
FINE  PROGRAM  OF  NEW  SHOWS  FOR 
THE  NEXT  FEW  MONTHS. 

START  TODAY  AND  GET  A  TICKET 
FOR  EVERY  SHOW. 

CAPAC  BUSINESS  QUINTETTE 


A.  H  DODGE  uses  this  herald  to 
exploit  his  Business  Men's  Quin- 
tette, a  business-building  body.  His 
letter  gives  details  of  the  stunt. 

THE  PAULICK  THEATER 

Muscoda,  Wisconsin 


Oth  tk»  Baal  »Vl« 
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FRONT  PAGE  of  Fred  Paulictfs 
profitable  program,  described  in  his 
Theatre  Letter. 
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Exploits  Most 

Costly  Picture 
With  "Herald" 

Use  of  matter  quoted  from  the  "Her- 
ald" in  theatre  advertising  has  been 
demonstrated  a  device  of  utmost  depend- 
ability. 

C.  H.  Powers,  a  newcomer  to  the  circle 
of  Theatre  Letter  writers,  describes  this 
,  week's   method   of  exploiting   the  most 
costly  attraction  he  has  used  in  this  man- 
ner: 

His  letter  follows: 

THEATRE  EDITOR : 
Exhibitors  Herald. 
Dear  Sir: 

We  recently  played  "Smilin'  Through" 
and  as  we  paid  such  a  heavy  rental  we 
decided  to  go  after  it  stronger  than  any- 
thing we  have  heretofore  played.  We  are 
sending  you  the  full  page  ad  used  in  our 
local  paper.  Would  like  you  to  criticize 
any  part  or  all  of  it  so  we  will  know  bet- 
ter how  next  time. 

We  also  bought  500  of  the  post  cards 
(one  enclosed)  and  mailed  them.  Used 
500  heralds,  200  cutouts  for  telephone 
mouth-pieces,  and  believe  me,  we  did  the 
largest  business  since  we  took  over  this 
theatre,  April  1st,  1922. 

Of  course  the  regular  lobby  display  of 
11x14  photos,  1-sheets,  3-sheets,  6-sheets 
and  a  24-sheet  was  used. 

C.  H.  Powers, 
Strand  theatre.  Dunsmuir,  Cal. 


+ 


- 


.  DEAR  MR.  POWERS: 
Welcome  to  The  Theatre. 

Your  initial  contribution  bears  out  our  impres- 
sion of  your  showmanship  formed  through  read- 
ing your  reports  to  "What  the  Picture  Did  For 
Me."-  Your  treatment  of  the  expensive  attrac- 
tion was  nearly  what  we  would  have  expected. 

Our  one  suggestion  is  that  you  might  have  en- 
dowed your  page  ad  with  additional  strength 
had  you  denoted  the  source  of  the  reports  quoted. 
This  procedure  is  followed  by  Balaban  &  Katz  and 
other  leading  theatre  advertisers  in  quoting  from 
this  paper  and  lends  to  their  advertisements  the 
authority  of  a  national  publication.  You  see  the 
point. 

The  use  of  the  reports,  of  course,  is  splendid 
judgment,  as  countless  tests  by  exhibitors  have 
demonstrated. 

Let  us  hear  from  you  again. — W.  R.  W. 


Stocker  Finds 
Public  Contact 
Vital  Element 

Public  contact  is  revealed  as  a  vital 
element  in  theatre  success  in  the  letter 
and  cards  contributed  this  week  by  J.  E. 
Stocker,  Myrtle  theatre,  Detroit. 

From  a  full  knowledge  of  his  clientele 
Mr.  Stocker  draws  guidance  in  his  ad- 
vertising plans. 

Read  his  letter. 

THEATRE  EDITOR : 

Exhibitors  Herald. 
Dear  Sir: 

The  enclosed  cards  are  partly  self-ex- 
planatory. 

I  secured  "The  Four  Seasons"  a  day 
ahead  of  regular  showing  to  show  to 
teachers.  After  viewing  it  the  teachers 
were  so  enthusiastic  about  it  that  they  an- 
nounced it  to  their  pupils  the  following 
day. 

I  cannot  praise  "The  Four  Seasons"  too 
highly.  _  This  picture  you  ought  not  to 
class  with  short  subjects.  It  is  in  four 
reels  and  in  my  opinion  ought  to  be  used 
is  a  full  length  feature  with  another  pic- 
ure.    I  used  another  five  reeler  with  it. 

Brother  Exhibitors,  go  the  limit  with  it 
tt  is  absolutely  in  a  class  by  itself.  Busi- 


Norma  Talmadge 

 IN  

"Smilin,  Through" 

E^lSj»l  ;i  i  fail».WMH:J  trS*n  »  f 

Your  Norma 
Our  Norma 
Alkhe- World's  Norma 

in  her  greatest  production. 

As  Mocnyeen.  girl  of  "WtertUjr;  ti  Kathleen, 
r.rl  of  today. 

In  romance  and  traged  c  <s  drama;  in  tweetest 
lore. 

Cocce  Smilin*  Through  the  Cite;  of  Cladrreu — 

Eight  Reels  of  Sform  and  Sunshine 


STRAND  THEATRE 

Thursday  and  Friday,  January  11  and  12 
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TO   OUR  PATRONS: 

We  have  undoubtedly  secured  the  greatest  picture  of  1922,  in  "Smilin'  Through,"  with 
Norma  Talmadge;  it  is  so  clean,  wholesome  and  sweet    It  sure  is  the  screens  best  treat 

We  ask  you  to  read  what  others  have  to  say  in  regard  to  the  production,  which  is  true  facts.  You  may  write 
any  of  these  theatres  a  personal  letter  at  the  addxsss  given. 

We  are  trying  to  put  this  pictwe  before  oar  aKbc  in  order  to  be  able  to  play  more  of  this  standard.  It  cost  a 
small  fortune  to  secure  this  picture  and  we  are  compelled  to  raise  our  admission  prices  as  follows;  Gallery,  35c; 
Lower  Floor,  40c;  Loges,  45c;  Wicker  Ruckers,  55c;  Children,  20c.  The  picture  has  played  most  ail  th* 
theatres  at  25c  and  50c  and  all  who  have  seen  it  say  that  it  is  worth  every  cent  of  the  price  charge1. 

Yours  for  better  pictures, 

STRAND  THEATRE. 


Smilin'  trough  f^fc 


Strand  Theatre 

DUNSMUIR 

Thursday  and  Friday,  January  11  and  12 

"Here's  the  world's  most  famous  smile" 


PAGE  AD  quoting  "Herald"  reports  and  post  card  used  by  C.  H.  Powers  with 
great  success  and  explained  in  his  Theatre  Letter  in  this  issue. 
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"I'M   A    DOG  -  GONE 
DANGEROUS  GIRL'' 


FIRST  UNIT  in  Thomas  S. 
Daley's  campaign  for  Universal's 
"The  Flirt." 

ness  with  it  was  very  good  considering 
that  I  showed  it  just  a  couple  of  days  be- 
fore Christmas. 

The  cards  on  "Around  the  World  in  18 
Days"  I  passed  in  front  of  the  schools  in 
my  neighborhood,  with  results  more  than 
satisfactory;  and  what's  more,  when  I 
showed  Part  Two  a  week  later  business 
was  also  very  good.  About  the  serial  it- 
self, I  only  hope  they  make  more  like  it. 

As  a  rule  I  don't  run  serials  on  Sun- 
day, but  after  screening  a  couple  of  chap- 
ters I  decided  to  use  it  on  Sunday  and  so 
far  it  sure  has  made  good. 

I  suggest  to  Brother  Exhibitors  who 
may  decide  on  a  similar  card  to  pass  out 
to  school  children  to  pass  them  as  the 
children  come  out,  for  if  the  children  re- 
ceive them  as  they  go  in  many  are  apt  to 
throw  them  on  the  floor  and  raise  such  a 
commotion  as  to  annoy  the  teachers. 

J.  E.  Stocker. 
Myrtle  theatre,  Detroit,  Mich. 
*    *  * 

DEAR  MR.  STOCKER: 

Your  card  composition,  as  well  as  your  letter, 
impresses  us  as  reflecting  exceptionally  close  con* 
tact  with  your  clientele.  It  is  very  clear  that  you 
know  the  character  of  your  public  thoroughly  and 
are  guided  by  that  knowledge. 

Probably  nothing  in  the  whole  science  of  cxhibi- 
bition  is  more  important  than  that.  Congratula- 
tions.   Write  again. — \V.  R.  \V. 


Albright  Comes 
Back;  Describes 
"Melody  Night" 

H.  A.  Albright,  pioneer  contributor  to 
The  Theatre,  comes  back  to  the  circle 
this  week  with  a  real  idea,  "Melody 
Night."  His  descriptive  plot  and  the 
cards  reproduced  make  it  an  easy  matter 
to  adapt  the  idea  to  any  theatre.  Its 
merits  are  apparent. 
THEATRE  EDITOR. 

Exhibitors  Herald. 
Dear  Sir : 

Herewith  cards  used  in  connection  with 
"Melody  Night,"  and  plot  for  Wednesday, 
January  10. 

Slide  on  screen  reading :    This  is  Melody 


UNION 
RAM 


NEW  TOUL  N  Y-  IttlA.  Jut  II.  Iffi 

.  I  MACADAM. 

CASINO  THEATRE. 
HALIFAX.  NOVA  SCOTIA 

WANT  TO  CONGRATVLATI  tot  ON  VOt  R  ENTERPRISE 
IS  SECVRING  BOOTH  TARKINGTON-S  MASTERPU*  E.  Till 
KURT*  FOR  ITS  FIRST  SHOWING  IN  CANADA.  I  BELIEVE  IT 
TO  BE  THE  GREATEST  PICTVRE  I  MVERKAL  EVER  MADE. 
AND  KNOW  THAT  TOl'  AND  VOIR  PATRON*.  WILL  AGREL' 
THAT  IT  IS  ONE  OP  THE  FINEST  PRODUCTIONS  OP  AMERI- 
CAN LOT  EVER  SCREENED  VOI  R  PATRONS  WILL  AP- 
PREC1ATE  IT.  I  KNOW 

CARL  LAEMMLE.  PRESIDENT. 

I'NIVERSAL  FMTI  RES  CORP 


SECOND 
campaign, 


UNIT  in  "The  Flirt" 
a    four-column  space. 


Night — a  brand  new  idea  that  we  think 
you'll  like. 

Lavender  spot  on  organist. 

Slide  on  screen  reading :  Roller  at  the 
organ  playing  Harry  Sprague's  Favorite 
Melody,  "When  You  and  I  Were  Young, 
Maggie." 

Organ  plays  "Maggie"  through  once, 
then  changes  organ  combinations,  using 
human  voice  in  organ  loft  humming  air 
with  now  and  then  the  suggestion  of  a  syl- 
lable. Tibia  obligato  against  air  blending 
so  that  the  human  voice  is  not  too  easily 
recognized  as  being  actual. 

Bow. 

Operator  retains  spot  on  organist. 

Slide:  Here's  Mr.  Roller's  idea  of  Henry 
Ford's  favorite  melody.  (This  for  comedy 
touch.)  Faint  klaxon  blast  back  stage,  fol- 
lowed by  distant  rumbling  of  tin  cans  in- 
creasing to  loud  shaking  of  thunder  sheet, 
closing  with  Chinese  crash  instantaneous 
with  bass  drum  wallop. 

Brake  full  organ  with  romiquc  synco- 
pated "Get  Out  and  Get  Under."  Use  just 
chorus  and  twice  through  to  judgment. 

Bow. 

Operator  kills  spot. 

Slide:  What's  Your  Favorite  Melody? 
Organist  Roller  is  anxious  to  feature  your 
old  favorite  as  well  as  the  other  fellow's. 
Get  a  card.    Fill  it  out.    Join  the  fun. 

Drop  plush  and  continue  with  regular 
program.  « 

H.  A.  Albright, 
Rialto  theatre.  Bremerton,  Wash. 

+    +  + 
DEAR  MR.  ALBRIGHT: 

Welcome  home. 

It's  like  the  good  old  days  of  "way  back  when" 
to  include  you  again  in  the  circle  of  active  mem- 
bers. And  if  you've  been  doing  things  like  "Mel- 
ody Night"  during  the  long  silence  we  think  the 
circle  should  be  empowered  to  assess  a  suitable 
fine. 

The  idea  is  a  decided  "hit"  with  us,  and  your 
cards  and  the  plot  make  it  an  easy  matter  for 
other  showmen  to  adopt  it.    Thanks  for  passing  it 

along. 

Again,  welcome  back. — \V.  R.  \V. 


House  Program 
Pays  and  Cuts 
Down  Overhead 

The  house  organ  published  by  Fred 
Paulick  pays  for  itself  and  cuts  down 
theatre  overhead  by  diminishing  the  ad- 
vertising expense.  Such  a  program  is  a 
distinct  asset. 

Details  follow. 

THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir : 

Here  is  the  way  I  cut  a  big  expense  in 
the  theatre.  That  is  your  advertising,  the 
largest  item. 

I  get  out  and  get  the  ads  from  the  stores 
and  business  places  in  town  for  programs. 
They  pay  all  the  printing  and  I  have  some 
left  for  mailing  list.  The  first  month  cost 
me  some  money,  but  the  rest  is  free. 

Get  a  mailing  list  from  your  post  office. 


SHE  WAS  A  LIAR  

SHE  WAS  A  HYPOCRITE 
SHE  WAS  A  TYRANT — 
SHE  WAS  A  CHEAT  

find  bt-->UrtU-.r> 

YET   NO   ONE   LIFTED  A 

HAND     At.UN.sl  llr.it  

WHY? 

"THE  FLIRT" 

WTU.  TKI.L  TIM'  WHT  AT 
THE   <'Wt,    NEXT.  WEEK 


THIRD  UNIT,  in  two  columns, 
advancing  interest. 

Get  post  cards  and  have  them  printed: 
Please  send  in  post  card  with  name  and 
address  and  we  will  send  you  every  month 
or  two  weeks,  as  you  like,  a  program. 

Fred  Patlick, 
Paulick  theatre,  Muscoda,  Wis. 

+    +  + 
DEAR  MR.  PAULICK: 

You  seem  to  have  reduced  the  "red  tape"  that 
usually  goes  with  the  publication  of  a  self  sus- 
taining house  organ  to  the  ultimate  degree  ol 
simplicity.  Simplicity  is  efficiency,  and  an  effi- 
cient program  is  a  consistent  money  maker.  That 
is  as  it  should  be  —  W.  R.  W. 


"Hottentot"  a 

Theatre  Film, 

Says  Sullivan 

C.  R.  Sullivan,  Fair  theatre,  Amarillo, 
Tex.,  chats  amiably  of  current  product 
in  the  following  letter,  naming  "The  Hot- 
tentot" the  best  picture  in  years  and  des- 
ignating other  product  less  favorably. 

THEATRE  EDITOR. 

Exhibitors  Herald. 
Dear  Sir : 

We  have  just  finished  an  engagement  on 
Thomas  Incc's  "The  Hottentot."  Taken  by 
points  from  every  angle,  title,  story,  stars, 
sets,  action,  thrills  and  comedy,  this  is  the 
best  picture  the  writer  has  looked  at  in 
years  and  I  want  to  make  a  prediction  right 
now:  "If  "The  Hottentot'  does  not  head  the 
list  of  good  pictures  of  1923  it  won't  fall 
short  much." 

I  would  like  to  own  a  print  of  "The  Hot- 
tentot." I  would  take  it  out  and  run  it 
every  week,  just  to  myself,  for  the  next  52 
weeks,  and  at  the  end  of  the  fifty-second 
week  I'll  bet  I  would  still  get  a  kick. 

We  have  just  screened  Mack  Sennett's  2 
reel  comedy.  "Home  Made  Movies,"  in 
which  Scnnett  attempts  to  burlesque  mov- 
ing pictures  by  showing  some  studio  stuff. 

The  public  knows  too  much  now  about 
actors,  actresses  and  studios  without  at- 
tempting to  put  them  wise  to  how  they  are 
made.  If  it  were  not  for  a  bear  chasing 
some  fish  in  a  tank  in  "Home  Made 
Movies"  there  would  not  be  a  single  laugh. 

If  anybody  directed  this  comedy  you 
can't  tell  it  by  looking  at  it.  The  bear  didn't 
need  much  directing,  and  maybe  that  is  re- 
sponsible for  a  few  laughs  from  the  bear. 
Let's  leave  all  the  actors  and  studios  out 
of  the  films  used  in  this  manner. 

C.  R.  Sullivan. 
Fair  theatre,  Amarillo,  Tex. 

+    +  + 
DEAR  MR.  SULLIVAN: 

We  saw  "The  Hottentot"  at  the  Chicago 
theatre  recently  and  the  4.999  who  saw  it  with  us 
got  about  the  same  sort  of  kick  that  you,  and  we. 
did;  so  there  seems  to  be  no  question  about  the 
picture's  theatre  fitness. 

We   haven't    seen    "Home   Made   Movies,"  but 
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When  Romance  Rides 

toar>  so  >  ciran  ; 


(9C*I>  PIATTUS  WITH  TO  FUKT* 
NMrtfepi  Dm 

OSE  MORE  K'fSS" 


THREE  DAYS  STARTING  MONDAY,  THE  FIRST  SHOWDVGS  IN  CANADA  OF 

^BOOTH  T^RKINGTON'S  Masterpiece 


FOURTH    UNIT,    five  columns, 
giving  definite  information. 

since  reading  your  estimate  of  it  we  intend  looking 
it  over. 

What  kind  of  a  campaign  did  you  use  on  "The 
Hottentot?"  We  haven't  received  one  to  date 
and  the  picture  certainly  deserves  exploitation. — 
W.  R.  W. 


FIFTH  UNIT,  in  eight  columns,  delivering  the  "wallop"  of  the  campaign. 
Thomas  S.  Daley's  constructive  campaigns  for  attractions  shown  at  the  Casino 
theatre,  Halifax,  are  unsurpassed.  "The  FLrt"  was  the  subject  of  a  representa- 
tive drive. 


Receipts  Show 

J      "Pal  Night"  a 

Reliable  Stunt 

Box  office  receipts  constitute  the  real 
test  of  a  stunt.  "Pal  Night,"  reported 
by  A.  R.  Bender,  stood  up  under  that 
test. 

Mr.  Bender  gives  details  in  his  first 
Theatre  Letter. 

THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir : 

Men,  listen. 

And  women  too. 

If  you  do  not  think  price  counts  try  a 
"Pal  Night."  I  started  the  new  series  of 
"The  Leather  Pushers"  off  with  one.  I  am 
enclosing  a  throwaway  which  will  explain 
how  I  worked  it. 

The  results  were  that  I  showed  to  about 
10  per  cent  more  gross  business  with  these 
prices  than  regular,  for  that  night  I  had  a 
double-header  basket  ball  game  at  the  high 
school  for  opposition. 

Try  it. 

The  idea  is  not  original  with  me,  so  I 


give  the  originator  due  credit,  but  I  do  not 
know  his  name. 

A.  R.  Bender. 
Olympic  theatre,  Cleveland,  Okla. 

+    +  + 

DEAR  MR.  BENDER: 

Neither  do  we  know  the  name  of  the  originator, 
but  credit  for  reporting  the  stunt  in  order  that 
other  exhibitors  may  use  it  certainly  is  due  to 
you.  The  result  you  note  is  ample  proof  of  its 
adequacy. 

Glad  to  have  you  a  member  of  the  circle.  Write 
again  often. — W.  R.  W. 


Strong  Herald 

Boosts  Comedy 

As  Attraction 

A  strong  bit  of  exploitation  for  a 
strong  production  generally  results  in  an 
attraction  of  satisfying  proportions.  P. 
R.  Matson,  Crystal  theatre,  Flandreau, 
S.  D.,  reports  use  of  such  a  bit,  a  herald, 
for  a  comedy  that  produced  "best"  bus- 
iness. 

THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir : 

We  are  enclosing  a  sample  of  the  herald 


we  used  with  the  showing  of  the  Lloyd 
comedy,  "A  Sailor  Made  Man,"  and  had 
splendid  results.  Our  slide  and  newspaper 
advertising  also  featured  the  Si. 00  reward. 
You  will  note  the  heading  is  in  red  and  the 
figure  $1  is  so  spaced  as  to  look  at  first 
sight  as  $100. 

We  have  shown  nearly  all  of  the  Lloyd 
comedies  but  have  never  been  able  to  do 
much  more  than  an  average  business  with 
them.  Did  the  best  business  on  "A  Sailor 
Made  Man"  of  any  picture  we  have  shown 
in  months  and  believe  the  advertising  is 
what  did  most  of  it. 

Three  people  called  for  the  reward.  I 
think  this  line  of  advertising  could  be  used 
as  successfully  in  connection  with  the 
showing  of  "Grandma's  Boy." 

P.  R.  M.vrsox, 
Crystal  theatre,  Flandreau,  S.  D. 


DEAR  MR.  MATSOX: 

It  is  indeed  unfortunate  that  the  herald  con- 
cerned in  your  first  Theatre  Letter  should  have 
failed  to  reach  us,  limiting  but  certainly  not 
nullifying  the  adaptability  of  your  stunt.  Better 
luck  next  time,  and  by  all  means  let  there  be  a 
next  time. — W.  R.  W. 


What's  Your  Favorite  Melody? 


fOST  everyone  has  a  favorite  melody — whether  it  be 
"Kentucky  Home."  "Old  Erin,"  "Nellie  Gray,"  a  jazz 
number  or  grand  opera.  Haven't  you  ever  noticed 
that  at  times  when  you  feel  like  singing  or  whistling  that 
the  first  tune  that  pops  into  your  head  is  that  "old  favor- 
ite?" (  Perhaps  you'd  like  to  hear  this  melody  played  on 
the  Rialto's  big  organ.  In  other  words:  Maybe  you'd  like 
to  "show  the  ol'  tune  a  good  time."  The  effect  might  be 
surprising.  At  any  rate,  we'll  wager  it  will  be  mightv 
PLEASING!  T  The  Rialto  management  and  Organist  Wil- 
liam Roller  have  arranged  a  plan  whereby  these  favorite 
melodies  will  play  a  prominent  part  on  the  Wednesday  and 
Thursday  night  programs.  r  On  the  opposite  side  of  this 
card  is  a  simple  form.  Fill  it  out  and  return  to  any  house 
attache  or  mail  to  theatre.  Your  request  will  receive 
prompt  attention  and,  furthermore.  YOU  WILL  BE  NOTI- 
FIED WHEN.  AND  WITH  WHAT  FEATURE.  YOUR 
FAVORITE  WILL  BE  PLAYED.  r  Everybodv  is  invited  to 
join  in  the  fun.  MELODY  NIGHT  comes  every  WEDNES- 
DAY and  THURSDAY  at  the  RIALTO  THEATRE. 


MR.  ROLLER,  Rialto  Theatre  Organist  — 

PLEASE  PLAY  

(Name  of  Selection) 

REQUESTED  BY.....  

(Your  Name  Written  Plainly) 

ADDRESS  

PHONE  No  

Note — None  but  properly  signed  cards  will  receive  attention. 


MANAGER  H.  A. 


ALBRIGHT. 

(Over) 


RIALTO  MELODY  NIGHT 

EVERY  WEDNESDAY 
AND  THURSDAY 
Time  :  About  8  :30 


#7T    These  cards  may  be  pro- 
\jj    cured  at  all  times  from 
any   house  attache.  Fill 
out  and  hand  to  them  or 
mail  to  the  theatre. 


FACE  AND  REVERSE  of  card  distributed  by  H.  A.  Albright,  Rialto  theatre,  Bremerton,  Wash.,  for  "Melody  Night." 
Mr.  Albright  contributes  to  this  issue  a  complete  plot  of  the  feature  as  executed  on  January  10th.  The  idea  may  be  adopted 
with  little  cost  by  any  theatre. 
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HENRY,  constant  aid  to  George  Rea 
decorated  for  Paramount's  "Ebb  Tide." 

Neighbors  Use 

Ballyhoo  Made 

"Service  Car' 

George  Rea's  "Henry,"  at  he  calli  it, 
is  a  double  ballyhoo.  It  advertises  Col- 
onial attractions  and  serves  the  neigh- 
bors as  a  service  car.  There's  a  typical 
Rea  idea  in  that. 

Incidentally,  it  is  our  privilege  to  pre- 
sent this  week  a  picture  of  '.he  man  who 
put  Washington  Court  House,  Ohio,  on 
the  theatre  map  of  the  United  States  in 
red. 

Gentlemen:     Mr.  George  Rea. 

THEATRE  EDITOR: 
Exhibitors  Hkrald. 
Dear  Sir : 

Here's  a  picture  of:  "The  Colonial.  Se- 
lected Photoplays,  Washington.  C.  H..  O.. 
Advance  Car  No.  2."  I  could  net  get 
along  without  this  Henry.  It's  always  on 
the  street  and  usually  carries  two  and 
three  cutouts,  three 
ones  and  three  win- 
dow cards. 

It  never  kicks  so 
long  as  it's  working 
a  big  picture.  On  a 
special  it  will  carry 
two  six-sheets. 

All  the  neighbors 
are  welcome  to  use 
this  Henry  to  run 
errands  and  so  on. 
The  only  rule  is 
that  they  do  not 
molest  any  of  the 
signs. 

The  first  day  of 
"Ebb  Tide"  Henry 
was   lit   up   like  a 
sore  thumb.    It  car- 
ried a  banner:    "Just  Married.    Lila  Lee 
and  James  Kirkwood  in  Ebb  Tide.  Now 
Playing.    The  Colonial,"  with  all  the  t;n 
cans  and  old  shoes  tied  on  streamers. 

Now  just  a  word  for  "Ebb  Tide."  With 
appropriate  music  "Ebb  Tide"  is  one  of 
the  real  big  pictures  from  every  angle 
of  the  year. 

George  Rea, 
Colonial  theatre,  Washington  C.  H.,  O. 

+    +  + 

DKAR  MR.  REA: 

If  the  neighbors  really  use  the  car.  it  ought 
to  be  one  of  those  better  ballyhoos  o  e  hears 
about  and  sees  sometimes.    But  don't  the  neigh- 


GEORGE  REA 


in  explo  t  ng  attractions  exhibited,  as 
Mr.  Rea  writes  about  Henry  this  week. 


I«rs  run  the  upkeep  pretty  high'  Of  course  it 
doesn't  matter,  in  view  of  the  added  interest. 

You  tell  the  present  story  so  well  that  we  won't 
attempt  to  comment,  but  what  became  of  our 
budding  controversy  on  Sunday  openings?  Didn't 
we  even  make  an  interesting  case? 

Hi  st  of  luck  to  you,  and  Henry.— W.  R.  W. 


Daley  At  Best 


Advertises  "Flirt' 


Thomas  S.  Daley  is  revealed  at  his  ex- 
cellent best  in  h's  newspaper  campaign 
f  o  r  "The  Flirt." 
presented  in  this 
issue.  A  leader  in 
theatre  newspaper 
a  d  v  e  r  tising,  Mr. 
Daley  has  supplied 
this  department  at 
regular  int  e  r  v  al  s 
with  specimens  of 
campaigns  unsur- 
passed  in  any 
quarter. 

A  thorough 
knowledge  of  news- 
paper values,  ad 
composition  and 
reader  reception  is 
clearly  responsible 
lor  the  striking 
success  of  Mr. 

Daley's  copy.  The  Casino,  Halifax,  bene- 
ficiary of  the  space,  is  known  to  readers 


THOMAS  DALEY 


of  "What  the  Picture  Did  for  Me"  as  a 
theatre  of  consistent  business.  The  con- 
nection is  obvious. 

The  "Flirt"  newspaper  campaign  is  re- 
produced practically  complete  in  tbil  is- 
sue  because  of  its  logical  development,  its 
admirable  sequence  and  apparent  produc- 
tivity, attributes  that  facilitate  and  urge 
adaptation  by  other  theatre  advertisers. 


Moore  Publicity 

Sells  "Shadows" 

Distinctive  publicity  methods  practiced 
by  Foster  Moore,  special  representative 
of    A  I  Lichtman 
corporation,  has 
sold  "Shadows"  to 
the  Chicago  public 
in  an  uniquely 
thorough  manner. 
Opening    with  a 
two  weeks'  run  -in 
Barbee's  Loop  the- 
atre and  moving 
thence  to  the  Cas- 
tle, on  the  "world's 
busiest  corner," 
and    the  dominant 
residential  theatre 
chains  throughout 
the    city,    the  pic- 
ture is  well  along 
its  way  to  a  Chi- 
cago record. 
Cleanliness,    fairness    and    honesty  in 
dealings  with  the  press  and  the  populace 
achieved  these  results.  Not  all  who  visit 
Chicago  to  introduce   pictures  use  like 
tactics.  Certainly  few  attain  like  success. 
Mr.  Moore's  performance  endows  the  city 
with  a  valuable  bit  of  exploitation  history 
that  should  be  reflected  in  future  pro- 
cedure. 


Wv/ 

WW! 


FOSTER  MOORE 


On  Short  Subjects 

The  short  subject  proposition  is  less 
complex  than  popularly  supposed.  It  is 
in  reality  a  merit  proposition. 

The  best  short  subjects  cost  more, 
mainly  because  they  are  worth  it.  In 
this  they  parallel  feature  length  attrac- 
tions. 

Unlike  the  latter,  however,  they  are 
sold  to  the  theatre  public  in  job  lots. 
Herein  lies  the  key  to  the  whole  matter. 

When  short  subjects  are  not  only 
bought  but  also  sold  by  the  exhibitor  on 
a  merit  basis  there  will  be  public  appre- 
ciation of  values  as  there  now  is  in  re- 
gard to  the  long  production.  The  theatre 
will  be  markedly  enriched  through  the 
change. 


15 he  Theatre  Visitor 

By  HARRY  E.  NICHOLS 

Field  Representative,  EXHIBITORS  HERALD 


YOU,  too,  have  visited  this  theatre. 
The  front  rows  are  carpeted  with 
peanut  husks.    The  drapes  carry  a  dull 
gray  coat  of  dust.  Three  organ  stops  are 
defunct. 

The  ticket  man's  uniform  needs  press- 
ing. The  ticket  chopper  is  tarnished.  The 
furnace  pounds. 

It  is  chilly  within  until  a  crowd  has 
gathered,  when  it  becomes  damp.  The 
projectionist  cuts  the  first  reel  short  and 
leaves  a  white  gap  between  two  and 
three.  You've  seen  the  comedy  half  a 
dozen  times.  There  is  no  news. 


Two  of  six  announcement  slides  are 
cracked;  all  bear  finger  prints.  Exit  signs 
are  dull  red  blots  against  black.  The 
audience  is  immobile. 

The  picture  is  good,  but  you  don't  be- 
lieve it. 

You  don't  like  the  theatre. 

Nobody  does. 

Next  day  it  closes. 

Yet  the  visit  is  worth  while — giving 
you  a  five-foot  library  on  "What  Not  To 
Do  to  Make  the  Theatre  Pay." 

There  is  some  good  in  everything. 


February  10,  1923 
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SHORT  SUBJECTS 


Australian  Exploitation  of 

Fox  Short  Subject  Sets  High 
<   Standard  for  World  Showmen 

Exploitation  accorded  "The  Eskimo,"  Fox  comedy  featuring  Clyde 
Cook,  by  the  Hoy  theatre,  Sydney,  Australia,  gives  showmen  of  the  world 
a  high  standard  to  equal  in  the  treatment  of  short  subjects. 

A  photograph  showing  the  mechanical  lobby  piece  installed  at  the  Hoy 
is  reproduced  on  this  page. 

Its  equal  in  effort  involved  and  appreciation  of  comedy  values  is  seldom 
seen  in  this  country. 


The  Hoy  lobby  display  was  of  me- 
chanical construction.  While  full  details 
are  not  available,  the  photograph  indi- 
cates that  the  cutout  eskimo  probably 
moved  his  baton  rhythmically  and  in 
time  with  oscillations  of  the  cutout  heads 
of  man  and  seals.  Certainly  this  arrange- 
ment is  practicable  and  in  line  with 
known  Australian  methods. 

Just  what  the  result  of  direct  duplica- 
tion in  an  American  lobby  might  be  is 
somewhat  problematical,  but  the  applica- 
tion of  the  underlying  principle,  capitali- 
zation of  short  subject  program  content 
in  program  exploitation  is  eminently 
commendable. 

Humor  is  no  more  in  demand  in  Aus- 
tralia than  in  the  United  States.  "The 
Eskimo"  is  worth  no  more  in  Sydney 
than  in  any  American  city.  Yet  a  Syd- 
ney theatre  spends  as  much  money  in 
exploiting  "The  Eskimo"  as  the  majority 
of  American  exhibitors  spend  in  exploit- 
ing feature  and  short  subject  combined. 

On  the  face  of  the  matter  it  would 
seem  that  Australian  showmen  are  in  ad- 
vance of  American  exhibitors  in  short 
subject  exploitation.  We  do  not  believe 
that  is  actually  the  case,  but  we  do  be- 
lieve that  Australian  enterprise  can  be 
idopted  by  American  showmen  to  a 
irofit. 


impersonal 
the  cash 


made  clear  to  them  in  the 
and  authoritative  word  of 
drawer. 

This  department  directs  attention  to 
the  Short  Subject  division  of  "What  the 
Picture  Did  For  Me"  in  this,  a  repre- 
sentative issue,  and  suggests  participa- 
tion in  the  good  work  there  being  done. 


Educational  to 

Supply  Ad  Mats 

Free  service  of  mats  for  publicity  and 
advertising  purposes  is  to  be  inaugurated 
by  Educational  Film  Exchanges,  Inc., 
beginning  with  its  February  product. 

Hereafter  all  publicity  and  advertising 
layouts  prepared  for  use  in  connection 
with  its  short  subjects  will  be  offered  by 
Educational  without  charge  to  exhibitors 
booking  these  subjects.  This  applies  to 
all  two-reel  comedy  and  special  issues. 

Press  sheets  are  issued  for  use  of  ex- 
hibitors on  all  Hamilton,  Christie,  and 
Mermaid  Comedies  published  through 
Educational  Exchanges  beginning  with 
"Extra!  Extra!"  in  the  Hamilton  Comedy 
series;  "Second  Childhood"  in  the  Chris- 
tie group;  and  "Pest  of  the  Storm  Coun- 
try" in  Mermaid  Comedies.  All  publicity 
and  advertising  pictures  or  sketches  il- 
lustrated in  these  press  sheets  can  be  had 
at  the  Educational  branch  exchanges  for 
the  asking. 


MECHANICAL  LOBBY  exploitation  for  the  Fox  comedy,  "The  Eskimo,"  used 
by  the  Hoy  theatre,  Sydney,  Australia.  Cutout  figures  in  upper  background 
were  in  constant  motion. 


Reports  Prove 
Short  Subject 
Screen  Values 

Exhibitors  reporting  on  short  subjects 
o  "What  the  Picture  Did  For  Me"  prove 
lefinitely  the  screen  values  of  the  various 
)roduct  offered  on  the  market.  Individ- 
lally  and  collectively  the  various  brands 
>f  product  are  assayed  by  the  acid  test  of 
he  box  office  and  a  scale  of  values  of 
nestimable  worth  to  exhibitor,  producer 
nd  performer  is  created.  "The  Box 
)ffice  Record"  presents  the  completed 
cale  semi-annually  in  compact  and  per- 
lanent  forpi. 

No  greater  force  for  the  advancement 
f  the  short  subject  could  be  contrived. 

Here  the  exhibitor  is  given  access  to 
n  utterly  dependable  source  of  informa- 
ion  as  to  the  satisfying  power  of  every 
hort  subject  product. 

Here  the  producer  is  told  what  "is 
oing"  and  what  is  not,  what  lines  to 
:>l!ow  in  making  new  product  and  what 
nes  to  abandon. 

Here  short  subject  actors  and  direc- 
ts learn  their  virtues  and  their  faults, 
heir  successes   and    their   failures  are 


NEWSPI 

FOX  NEWS  No.  32:  Rum  Fleet  Defies  U.  S. 
— Tokyo  Revives  Ancient  Game— Pinchot  Inau- 
gurated Pennsylvania  Governor — Brandon  Inau- 
gurated Governor  of  Alabama — Greek  Prince 
Here — Celebrate  Papal  Proclamation  in  Spain — 
Race  Horses  Romp  in  Snow  at  Belmont  Park — 
Valparaiso  Firemen  in  Field  Day — Los  Angeles 
Monkey  is  Musician — Frisco  Life  Savers  in  Dem- 
onstration— New  Jersey  Governor  Inaugurated — 
Other  Features. 

FOX  NEWS  No.  33:  Shriners  Inspect  Dallas 
Hospital — Blizzard  Ties  up  Syracuse — President 
Inspects  Valparaiso  Graduates — Gale  Wrecks  Coal 
Schooners — New  Salmon  Net  Success — Police 
Dog  Exhibition  at  Ithaca — Austria  Celebrates 
Fourth  Birthday  of  Republic — U.  S.  Helicopter 
Success — Ski   Meet  in  Vermont — Other  Features. 

INTERNATIONAL  NEWS  No.  8:  Frisco 
Life  Savers  Drill — Los  Angeles  Monkey  Musi- 
cian— Skating  Dancers  at  Ice  Carnival — German 
Reichswehr  Masses  at  Westphalia — Territorial 
Specials. 

INTERNATIONAL  NEWS  No.  9:  Views  of 
Britain's  New  War  on  Indian  Frontier — Winter 
Rains  Flood  Croton  Water  System — J.  J.  As  tor 
in  Fox  Hunt — Long  Island  St.  Bernards  Rival 
Swiss — U.  S.  Helicopter  Flies — Ski  Record 
Broken  in  Vermont  Meet — Navy  Tests  White 
Smoke  Screen  Off  San  Diego. 

INTERNATIONAL  NEWS  No.  10:  Gary 
Scene  of  Great  Ski  Meet — Flivver  Skating  New 
Snort — Scrap  Battleshins  at  Oakland — Mexican 
Bull    Fight   Season  Ends — Night   Explosion  Fires 


CTURES 

Turkish  Oil  Shin  Off  Constantinople — French 
Conquest  of  the  Ruhr — Territorial  Specials. 

KTNOGRAMS  No.  2218:  Philadelphia  Honors 
Benjamin  Franklin — California  Farmers  Clear 
Lands  with  Tractors — Longest  High  Power  Cable 
Laid  Across  San  Francisco  Bay — 53  Inches  of 
Snow  at  Portland,  Me. — Florence  Leeds  ^Sails — 
British  Debt  Mission  Head  Goes  Home — N.  V. 
Mayor  Hylan  Greet's  Canada's  and  America's 
Prettiest  Girls — Col.  George  Harvey  in  Close  Up 
— U.  S.  Helicopter  Flies — Oakland  Woman 
Chimney    Painter — Territorial  Specials. 

PATHE  NEWS  No.  8:  Winter  Grips  Maine 
Fishing  Boats — Play  Golf  with  Bow  and  Ar- 
row in  Florida — Flames  Destroy  English  Town 
— U.  S.  Helicopter  Flies — Oakland  Woman 
Chimney  Painter — Seattle  Girls  Shine  Shoes — 
Japanese  Adopt  Physical  Culture — Crew  of  27 
Saved  After  27  Hours  on  Storm  Tossed  Ocean — 
Five  Foot  Snow  in  Portland,  Me. — Danish 
Cruiser  Plows  Path  Through  Ice  Bound  North 
Atlantic— Clipped  Air  Plane  Is  Ice  Boat. 

PATHE  NEWS  No.  9:  Thousands  at  Gary 
Ski  Meet — Condemned  U.  S.  Destroyers  at  San 
Diego — New  York  Stages  Baby  Health  Contest 
— Animated  Drawing — U.  S.  Cavalry  Patrols 
Mexican  Border — Clear  Mountain  Roads  of 
Snow  in  Washington — French  Army  Enters 
Ruhr. 

SELZNICK  NEWS  No.  1112:  Argentine 
Warships  at  Buenos  Aires — Sally  Milgrim  Fash- 
ions— Harvey  Returns  to  England — Storm v  Win- 
ter Perils  Atlantic  Traffic — Winter  on  the  Bal- 
tic— Chicago  Chorus  Girl  Bathes  in  Ice — Judge 
Parker  Married — I".  S.  Destroyers  Manoeuvre  off 
San  Diego. 
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Digest  of  Pictures  of  ^Week 


HE  CHRISTIAN"  Hall  Caine's  famous  novel  has 
been  made  into  aa  intensely  interesting  film  for 
Goldwyn.  Maurice  Tourneur  has  made  a  superb  produc- 
tion of  this  dramatic  story  and  it  is  undoubtedly  the  crown- 
ing achievement  of  this  director's  career.  It  was  made  on 
the  original  locations  and  every  detail,  photography,  acting 
and  sets  are  in  keeping  with  the  story. 

"DOWN  TO  THE  SEA  IN  SHIPS"  (Hodkinson) 
is  a  remarkably  interesting  picture  in  many  ways.  It  gives 
an  insight  into  the  whaling  industry  that  is  at  once  educa- 
tional and  exciting,  and  a  pretty  love  story  is  woven  into  the 
story  that  holds  your  attention  all  the  way  through.  Some 
of  the  most  interesting  and  thrilling  scenes  depict  the  catch- 
ing and  handling  of  immense  fish  of  the  deep  amid  the 
hard  life  led  by  these  men  before  the  days  of  motor  boats 
and  steam  craft. 

"THE  FIRST  DEGREE"  (Universal)  an  adapted 
Saturday  Evening  Post  story  by  George  Pattullo,  and  one 
which  gives  Frank  Mayo  excellent  opportunity  to  display 
his  histrionic  ability.  It  was  directed  by  Edward  Sedgwick 
who  has  managed  to  keep  the  interest  centred  on  the  star 
and  at  no  time  does  it  lag. 

"THE  PILGRIM"  (First  National)  with  Charles 
Chaplin  may  not  prove  a  riot,  but  it's  awfully  good  fun. 
Every  scene  is  nicely  timed  and  there  are  several  excru- 
ciatingly funny  bits  that  are  worth  anybody's  time  and 
money.    It  is  in  four  reels. 

"DARK  SECRETS"  (Paramount)  presents  Dorothy 
Dalton  badly  handicapped  by  an  automatic  story.  She 
spends  most  of  her  time  in  a  wheel  chair,  the  remainder 
in  trying  to  offset  that  disadvantage.  Rol)ert  Ellis  is  very 
unreal  as  the  hero.  Jose  Reuben  is  a  mail  order  Egyptian 
villain.  The  story  is  by  Edmund  Goulding,  of  whom  bet- 
ter things  are  expected,  and  Victor  Fleming  directed. 

"HUNTING  BIG  GAME  IN  AFRICA"  (Roth)  is 
a  tremendously  interesting  and  instructive  picture  of  wild 
animal  life  in  Africa.    The  real  mission  of  the  camera  is 


here  brought  to  the  fore — the  educational  value  as  against 
pure  entertainment.  It  represents  painstaking  care  and 
patience  on  the  part  of  II.  A.  Snow  and  his  son  Sidne\ 
Snow  who  photographed  the  film. 

"WHAT  A  WIFE  LEARNED"  (First  National)  is 
a  delightful  story  by  Bradley  King,  and  a  thoroughly  con- 
vincing and  well  acted  screen  play.  Out  of  ordinary  mate 
rial — the  story  of  a  wife  who  seek>  a  career  as  a  writer 
and  drifts  away  from  her  husband — director  John  Griffith 
Wray  has  made  an  intensely  interesting  and  amusing  pic- 
ture. 

"WHILE  PARIS  SLEEPS"  (Hodkinson)  is  a  com 
monplace  story  with  several  sordid  incidents  that  will  repe 
many.  It  was  directed  by  Maurice  Tourneur  and  i; 
mechanically  efficient  in  this  respect.  Lon  Chaney  and  ; 
competent  cast  appear  in  it  and  it  has  the  correct  Parisiar 
atmosphere. 

'  "FOOTLIGHT  RANGER"  (Fox)  is  a  conventions 
tale  of  a  cowboy  who  becomes  infatuated  with  a  little 
actress  and  follows  her  to  the  city  where  be  saves  he: 
from  the  clutches  of  a  designing  wealthy  man.  Not  th< 
type  of  play  suited  to  Charles  Jones  and  because  of  th< 
roadhouse  incident  not  particularly  wholesome. 

"THORNS  AND  ORANGE  BLOSSOMS"  (Licht 
man)  presented  with  a  special  cast,  including  Estelle  Taylor 
Kenneth  Harlan  and  Edith  Roberts  is  an  adapted  Berth: 
M.  Clay  story,  popular  in  the  early  90's.  As  present-da 
material  it  holds  little  interest  for  picture  fans,  because  it  i 
too  conventional  and  lacking  in  suspense. 

"THE  SCARLET  CAR"  (Universal)  has  little  to  d 
with  automobiles,  but  a  great  deal  to  do  with  entertainment 
It  offers  Herbert  Rawlinson  a  chance  to  do  the  things  be? 
and  he  has  ample  assistance  from  his  support.  Richar- 
Harding  Davis  wrote  the  story,  which  ought  to  be  recorr 
mendation  for  anybody.  It  is  all  that  the  author's  nam 
promises.  Stuart  Paton  directed  well.  The  picture  is  df 
cidedly  worth  seeing,  not  big,  but  good. 


Three  important  scenes  from  the  Goldwyn  production  "The  Christian"  with  Richard  Dix  and  Mae  Busch  in  the  leading  role 
The  picture  was  directed  by  Maurice  Tourneur  from  Sir  Hall  Caine's  book,  and  scenes  were  taken  on  the  Isle  of  Man. 


February  10,  1923 


EXHIBITORS 


HERALD 


61 


w  s 


R  E  V  I  E 

SPECIAL  CAST  IN 

THE  CHRISTIAN 

(GOLDWYN) 

A  superb  production,  based  upon  the  famous  novel  by  Sir 
rlall  Caine.  Splendidly  directed  by  Maurice  Tourneur,  in  au- 
hentic  locations.  Looks  like  one  of  the  big  winners  of  the  year, 
length  about  seven  reels. 


THE  CAST 

John  Storm  Richard  Dix 

Glory  Quayle  Mac  Busch 

Brother  Paul  Gareth  Hughes 

Polly  Love  Phyllis  Haver 

Lord  Robert  Ure  Cyril  Chadwick 

Horatio  Drake  Mahlon  Hamilton 

Father  Lampleigh  Joseph  Dowling 

Lord  Storm  Claude  Gillingwater 

Parson  Quayle  John  Herdman 

Liza  Beryl  Mercer 


rHIS  is  a  picture  of  which  the  Gold- 
wyn  Company  may  well  be  proud. 
The  production,  by   Maurice  Tour- 
eur,  based  upon  Hall  Caine's  well  known 
ovel,    is    eminently    satisfactory  from 
very  angle,  and  the  crowning  achieve- 
lent  of  this  director's  carter  to  date, 
"he  cast,  while  they  satisfy,  yet  seem 
ot  quite  to  measure  up  to  the  direction, 
hotography,  English  locations  and  de- 
til.    Perhaps  this  is  unfair,  but  the  char- 
ters -of  this  particular  story'  are  so  vivid 
i  the  novel  itself,  that  their  screen  protc- 
.•pes  must  have  a  hard  time  living  up 
p  their  realism.    Richard  Dix,  it  must 
e  admitted,  became  moie  and  more  the 
inatical  '"John  Storm"  as  the  story  pro- 
ressed.    In  the  later  sequences,  he  was 
lfficrently  stern  and  hollow-eyed  to  por- 
ay  the  tempestuous  apostle. 
Mae  Busch  portrays  "Glory  Quayle." 
here  is  something  lacking — a  tire  and 
iscination   that   one   expects   from  the 
< vid  "Glory"  of  the  novel,  and  yet  Miss 
usch  appeared  to  play  intelligently. 
Phyllis    Haver    as    the  untortunate 
Polly  Love"  was  most  appealing  and 
Dnvincing.  and  Gareth  Hughes  did  hi^ 
est   as    her    intense    brother,  "Paul." 
'yril  Chadwick  as  "Lord  Robert  Ure" 
emed.  of  all  the  cast,  nearest  to  type, 
hile    Mahlon    Hamilton    is    good  as 
oratio  Drake. 

The  London  street  scenes,  especially 
lose  showing  the  mob  the  night  the 
odd  is  expected  to  come  to  an  end.  are 
;tremely  good.  It  is  a  pleasure  to  see  a 
cture  of  English  life  with  the  scene 
aced  in  authentic  locations.  The  atmos- 
lere  throughout  is  excellent.  The  story 
too  well  known  to  need  repeating  in 
tail.  The  theme,  that  of  the  man  of 
day  trying  to  live  the  life  Christ  lived 
i  earth.  an,d  the  reception  accorded  his 
If-sacrifice,  is  not  new.  but  the  treat- 
ent,  with  the  World  and  its  pleasures 
pified  by  Glory  Quayle.  and  the  result- 
it  clash,  makes  never-cloying  material. 
Dix  is  particularly  good  in  the  sequence 
owing  him.  after  having  taken  monastic 
ws,  struggling  vainly  against  his 
>rldly  love  for  a  woman,  and  his  subse- 
ent  renunciation  of  those  vows  that  he 
ly  be  near  her.  There  is  something  so 
rinsically  fine  in  this  character  of  "John 
prm"  that  it  jars  when,  in  his  zealous 
;nzy,  he  comes  perilously  close  to  be- 
ming  merely  a  selfish  and  self-deluded 
iatic,  as  when  he  goes  to  her  rooms  to 


"kill  her  body  to  save  her  soul."  Glory, 
however,  knows  him  better  than  he  knows 
himself,  and  convinces  him  that  love  is 
not  all  of  the  flesh,  that  real  love  is  of  the 
spirit  as  well. 

From  the  wealth  of  excellent  material 
certain  portions  stand  forth.  The  scene 
where  "Polly  Love"  is  haled  before  the 
righteous  members  of  the  Board  of  Gov- 
ernors of  the  hospital  and  publicly  ques- 
tioned and  humiliated,  while  the  man 
responsible  for  her  shame.  Lord  Robert 
Ure,  one  of  the  honored  members  of  this 
same  board,  sits  silent.  The  scene  in  the 
Mission  when,  out  of  revenge  because 
John  Storm  has  caused  his  wife,  unknow- 
ingly, to  adopt  his  own  child.  Polly's  baby. 
Lord  Ure  comes  to  tell  him  that  he  has 
bought  the  building  over  his  head,  and  in- 
tends to  convert  it  into  a  music  hall;  the 
flashes  of  the  Derby,  with  Royalty  and 
Coster-land  attending:  the  contrasting 
bits  which  illustrate  Storm's  reason  for 
renouncing  the  world,  these  are  but  a  few 
of  the  strong  sequences  that  come  to 
mind. 

All  in  all.  a  most  creditable  production 
of  a  great  novel. — J.  S.  S. 


CHARLIE  CHAPLIN  is  back  with  us 
after  too  long  an  absence.  This  time 
it  is  in  "The  Pilgrim,"  a  First  National 
attraction. 


CHARLES  CHAPLIN"  IX 

THE  PILGRIM 

(FIRST  NATIONAL) 

A  rib-tickler  that  sets  a  fast  pac» 
for  two  and  a  half  reels  and  then 
slows  up  a  bit.  The  funny  feet, 
the  trick  moustache  and  the 
baggy  pants  are  in  it  and  that's 
all  some  folks  care  about.  Amus- 
ing throughout  and  excruciatingly 
funny  in  several  scenes.  Written 
and  directed  by  Charles  Chaplin. 
Four  reels. 

"The  Pilgrim"  is  worth  the  price  of 
admission  for  the  derby  incident  alone. 
Anyone  who  doesn't  get  a  laugh  out  of 
that  and  feel  that  his  money  has  been 
well  spent,  isn't  human  or  normal,  that's 
all. 

The  trouble  with  Chaplin  comedies 
seems  to  be  they  suffer  in  comparison 
with  "The  Kid"  and  "Shoulder  Arms." 
Everyone  says,  "It's  not  as  good  as  'The 
Kid.'  "  And  perhaps  Chaplin  would  agree 
with  them  but  there's  this  to  be  said — 
Chaplin's  poorest  is  so  much  better  than 
a  lot  of  other  "bests"  that  some  allow- 
ances must  be  made.  His  name  in  front 
of  a  theatre  insures  a  good  time  within, 
and  that's  worth  something.  He  is  still 
our  cleverest  comedian. 

The  present  picture  depends  for  its  fun 
upon  the  antics  of  an  escaped  convict, 
posing  as  a  minister,  and  waited  upon  by 
an  expectant  public.  He  is  met  at  the 
train  by  a  committee  of  churchgoers  and 
escorted  to  the  Brown's  home  and  there 
meets  their  pretty  daughter.  Callers  ar- 
rive, and  a  mischievous  little  boy  is 
placed  in  his  arms  by  a  doting  mother. 
The  youngster  gives  the  minister  a  bad 
fifteen  minutes  by  playfully  slapping  his 
face  and  finally  gets  mixed  up  in  fly- 
paper, which  is  transferred  to  his  papa's 
face  and  thence  to  the  back  of  his 
mother's  dress.  The  minister  helps 
daughter  with  the  dinner,  the  kid  puts 
papa's  hat  over  the  blanc  mange  and 
Chaplin  decorates  it  with  whipped  cream 
and  cherries.  The  dinner  scene  following 
is  the  high  spot  of  the  picture  where  the 
minister  attempts  to  cut  the  pudding 
while  papa  searches  everywhere  for  his 
derby.  Another  extremely  funny  bit  is 
where  Chaplin  delivers  a  sermon  on  "Da- 
vid and  Goliath."  waits  for  the  applause 
at  its  conclusion  and  exits  bowing,  then 
comes  back  for  "curtain  bows."  There  is 
a  wild  finish  where  a  former  cell  mate 
arrives  in  town  and  attempts  to  steal  the 
mortgage  money  from  the  Browns  and 
Chaplin's  strenuous  efforts  to  prevent 
htm.  He  finally  proves  to  the  villagers 
that  he  is  honest  and  wins  the  pretty 
daughter. 

Edna  Purviance  appears  in  the  role  of 
the  Brown  girl:  Sidney  Chaplin  is  effec- 
tive as  the  father  of  the  obstreperous 
youngster.  The  others  in  the  cast  were 
well  chosen  for  their  respective  roles. 
Most  of  the  action  takes  place  in  the 
Brown  home. 
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HUNTING  BIG 

GAME  IN  AFRICA 

(EUGENE  H.  ROTH) 

Tremendously  interesting  and  in- 
structive pictures  of  wild  animal 
life  in  Africa.  Will  prove  a  big 
box-office  feature  when  released 
through  regular  channels  after  a 
period  of  road  showing.  Photo- 
graphed by  Sidney  Snow.  About 
ten  reels. 

Many  of  the  "million  dollar"  fiction 
stories  presented  on  the  screen  pale  into 
insignificance  when  compared  with  this 
record  of  real  life,  obtained  by  the  exer- 
cise of  great  physical  discomfort,  of  un- 
remitting watchfulness  and  patience  on 
the  part  of  father  and  son,  H.  A.  Snow, 
the  hunter,  and  Sidney  Snow,  photogra- 
pher. 

The  real  mission  of  the  camera  is 
forcibly  brought  to  mind — the  educa- 
tional value  as  against  that  of  pure  en- 
tertainment. No  one  can  fail  to  be  en- 
tertained and  the  great  majority  of 
people  who  see  this  picture  will  admit 
that  their  knowledge  of  natural  history 
has  been  tremendously  enlarged. 

Two  years  were  spent  by  these  in- 
trepid Snows  in  obtaining  this  record  in 
the  heart  of  Africa.  In  that  country 
alone  the  expedition  traveled  60,000  miles 
and  exposed  125,000  feet  of  negative  film. 
Over  fifty  distinct  species  of  animal  lift 
are  shown.  It  is  hard  to  say  which  are 
the  most  interesting,  but  a  herd  of  ele- 
phants in  the  shallow  crater  of  an  ex- 
tinct volcano,  including  a  close-up  of  a 
huge  specimen  with  amazingly  large 
ears:  a  herd  of  giraffe  pursued  by  a  fliv- 
ver in  which  the  hunter  and  cameraman 
traveled  the  African  plains;  thousands  of 
penguin  bathing  in  the  surf;  views  of 
hippos  and  rhinos;  a  regiment  of  baboons 
at  their  drinking  place;  a  hyena  worn  out 
by  the  pursuit  of  the  Ford,  turning  vi- 
ciously on  its  adversary,  are  only  a  few 
of  the  exceedingly  interesting  bits  that 
come  to  mind. 

The  hardships  that  the  cameraman 
must  undergo  in  the  humid  tropical  heat, 
hidden  in  his  blind  for  days  to  get  a  pic- 
ture of  the  wary  jungle  beasts,  the  fact 
that  all  the  developing  of  the  negative 
had  to  be  done  at  night,  as  the  day  time 
temperature  was  at  times  125  degrees — 
enough  to  melt  the  emulsion  on  the  film 
— all  this  makes  these  pictures  of  more 
than  ordinary  value.  Every  educational 
institution  in  the  country,  from  the  pri- 
mary grades  to  the  universities,  could 
well  utilize  these  unusual  educational 
scenes. 


LON  CHANEY  IN 

WHILE  PARIS  SLEEPS 

(HODKINSON) 
This  unoriginal  and  somewhat  sor- 
did tale  has  little  appeal  and  its 
entertainment  qualities  are  slight. 
A  commonplace  story  which  has 
had  quite  good  production.  Di- 
rected by  Maurice  Tourneur,  from 
a  story  by  "Pan."   Five  reels. 
A  Maurice  Tourneur  production,  but 
not  one  of  his  recent  ones.    It  was  made 
in    the  days    before    Lon    Chaney  had 
gained  his  reputation  for  superb  charac- 
ter parts,  and  in  "While  Paris  Sleeps"  he 
is  cast  as  an  artist  and  given  little  oppor- 
tunity to  display  his  histrionic  talents. 
Mildred  Manning,  Jack  Gilbert,  Harden 


Three  beautiful  scenes  from  "Wilderness  Tales,"  being  distributed  through 

Educational. 


Kirkland,  F.  Farrell  Mac  Donald  and  Jack 
MacDonald  appear  in  effective  support 
but  the  material  calls  for  nothing  in  the 
way  of  real  ability. 

There  is  a  commonplace  plot,  that  of  a 
girl  being  forced  to  give  up  the  son  of  a 
rich  man,  to  prove  to  him  her  devotion 
and  satisfy  his  father's  whim.  She  pre- 
tends to  be  in  love  with  a  sculptor,  who 
bargains  with  an  insane  man  to  kill  the 
rich  man's  son.  Santados,  the  artist, 
relents  when  he  learns  that  the  man  is 
being  tortured  to  death  and  they  hasten 
to  save  him. 

The  scenes  in  the  torture  chamber  are 
gruesome  and  there  is  considerable  foot- 
age devoted  to  a  trip  through  a  wax 
works. 


DOROTHY  DALTON  IN 

DARK  SECRETS 

(PARAMOUNT) 
Automatically  performed  mystic 
narrative,  more  automatic  than 
mystic.  Just  a  picture.  Dorothy 
Dalton  in  a  wheel  chair,  Robert 
Ellis  in  British  uniform  obviously 
obeying  a  director,  and  exactly 
the  incidents  throughout  that  you 
expect  after  the  first  reel.  Victor 
Fleming  director.  Story  by  Ed- 
mund Goulding.    Six  reels. 

Dr.  Lorenzo,  the  Austrian  physician, 
who  attained  some  newsprint  mention  on 
his  recent  visit  to  this  country,  is  men- 
tioned in  a  subtitle  of  this  picture.  One 
observer  also  mentioned  Coue.  hinting 
that  his  vogue  might  be  capitalized  in  ex- 
ploitation. The  picture  does  not  war- 
rant such  procedure. 

It  is  a  very  dull  story  featuring,  if  any- 
thing, an  Egyptian  physician,  portrayed 
by  Jose  Reuben  in  stereotyped  fashion, 
who  causes  an  American  girl  to  be  crip- 
pled in  order  that  he  may  exact  his  own 
reward  for  curing  her.  The  girl  is  played 
by  Dorothy  Dalton,  who  doesn't  do  so 
well  in  a  wheel  chair,  and  her  fiancee,  a 
British  officer,  is  visualized  disjointedly 
by  Robert  Ellis. 

For  six  reels  these  and  other  colorless 
characters  do  just  what  the  observer  ex- 
pects them  to  do,  the  end  leaving  all  the 
pictured  people  happy  save  the  deceased 
physician  and  the  observer  somewhat 
confused  as  to  just  what  it  is  all  about 
and  why. 

Miss  Dalton  and  the  Paramount  trade 
mark  seem  out  of  place. 


WILDERNESS  TALES 

(EDUCATIONAL) 

During  the  past  year  the  popular  "Wil- 
derness Tales"  series  made  by  Robert  C. 
Bruce  for  educational  distribution,  proved 
to  be  classics  of  the  short  subject  field 
With  the  first  three  of  the  second  series 
which  are  not  ready  for  market,  as  the 
criterion,  Mr.  Bruce  will  greatly  enhance 
the  enviable  fame  he  now  has  as  a  maker 
of  wonder  pictures. 

The  best  of  the  first  three  of  the  new 
series — if  it  is  possible  to  select  a  bes 
from  three  almost  perfect  picture  gems- 
is  called  "Jenkins  and  the  Mutt."  This  i 
the  story  of  a  henpecked  man  of  kindb 
heart,  who  befriends  a  stray  dog,  and  oi 
taking  it  home  is  ordered  by  his  wife  ti 
take  it  away  and  lose  it  and  not  com 
home  until  he  does. 

He  tries  to  lose  the  dog  but  can't.  An. 
he  doesn't  go  home.  The  travels  of  th 
man  and  the  mutt  are  utilized  by  Mi 
Bruce  for  the  showing  of  some  of  th 
most  beautiful  and  wonderful  scenic  ef 
fects  yet  recorded  on  the  screen.  An 
the  story  of  the  man  and  the  dog  i 
blended  in  with  these  scenes  in  such 
way  as  lend  a  pathos  and  lovableness  t 
both  man  and  mutt. 

Another  of  the  "Wilderness  Tales" 
called  "By  Lantern  Light,"  and  is  an  ir 
tensely  interesting  and  holding  story  ( 
two  small  boys  lost  among  the  rocks  ( 
a  rugged  Oregon  sea  coast.  The  a 
night  search  for  the  youngsters  permi: 
of  much  photography  of  wondroi 
beauty. 

The  third  picture  is  "Moonblind,"  an! 
is  built  about  the  adventures  of  tw 
prospectors  in  the  wild  north  land.  Th. 
also  is  prolific  in  most  entrancin 
photography. 

In  these  "Wilderness  Tales"  Mr.  Brui 
and  his  able  photographer  John  M.  L 
mond  have  set  a  high  mark  for  other  ma' 
ers  of  scenic  pictures,  and  the  secor 
series  of  these  delightful  pictures  shou 
prove  an  even  greater  attraction  for  e 
hibitors  that  did  the  first  series. 


MARY   PICKFORD  will  produ 

"Faust"  before  "Dorothy  Vernon 
Haddon  Hall."  Ernest  Lubitsch  w 
direct  this  picture,  which,  it  is  expectf 
will  represent  the  star's  most  ambitio 
undertaking.  Filming  of  "Faust."  in  whi 
Miss  Pickford  will  portray  Margueri 
will  defer  production  on  "Dorothy  V< 
non"  until  summer. 
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SPECIAL  CAST  IX 

DOWN  TO  THE  SEA  IN  SHIPS 

(HODKIXSOX) 

This  picture  of  whaling  days  in  New  England  is  one  of  the 
most  remarkable  productions  of  the  season  and  will  undoubtedly 
prove  a  box  office  sensation.  Based  on  an  interesting  love  story 
it  has  some  of  the  most  exciting  and  spectacular  scenes  yet  given 
to  a  film  entertainment.    Nine  reels. 

credit  on  Alex  G.  Penrod,  Paul  Allen. 
Maurice  Kains  and  Albert  Boubrava,  whose 
work  it  is. 

The  story  is  built  around  the  attempts  of 
a  couple  of  villains  to  steal  the  ship  and 
daughter  of  Charles  Morgan,  head  of  a 
whaling  fleet.  Morgan  is  a  stern  old 
Quaker  and  pledges  his  daughter  Patience 
not  to  marry  a  man  who  is  not  a  Quaker 
or  a  whaleman. 

Patience  has  a  playmate,  Thomas  Allen 
Dexter,  not  of  the  Quaker  faith,  and  is 
forbidden  to  play  with  him.  The  children 
separate  and  after  growing  up,  renew  their 
childhood  friendship,  which  ripens  into 
love.  Dexter  determines  to  go  to  sea,  be- 
come a  whaleman  and  thus  remove  the  only 
ground  upon  which  the  girl's  father  objects 
to  him. 

Dexter  is  shanghaied  on  one  of  Morgan's 
vessels  by  the  scheming  mate,  and  then  fol- 
lows a  long  voyage  during  which  the  mate 
kills  the  captain,  assumes  command,  the 
crew  mutinies,  the  whales  are  caught,  and 
finally  after  a  terrific  storm  the  vessel  re- 
turns to  the  home  port  in  time  for  Dexter 
to  rescue  Patience  from  being  married  to 
the  second  schemer  who  has  remained 
ashore  and  wormed  himself  into  the  good 
graces  of  the  girl's  father. — J.  S.  S. 


THE  CAST 

Charles  Morgan  William  Walcott 

"Scuff  Smith"  Leigh  R-  Smith 

Patience  Morgan  Marguerite  Courtot 
Baby  Patience  Morgan  Elizabeth  Foley 
Thomas  Allen  Dexter  Raymond  McKee 
Baby  Thomas  A.  Dexter..  .Thomas  White 

Nahoma  Clarice  Vance 

The  Town  Crier  Curtis  Pierce 

uHenny"  Clark  Ada  Laycock 

"Dot"  Morgan  Clara  Bow 

Jimmie  James  Turiler 

Jake  Finner  Patrick  Hartigan 

Samuel  Siggs  J.  Thornton  Baston 

The  Captain  Capt.  James  A  Tilton 


DIRECTOR  Elmer  Clifton  set  out  to 
make  for  the  Whaling  Film  Corpora- 
tion, of  New  Bedford,  Mass..  a  film  pro- 
duction different  from  anything  before 
attempted.  That  he  has  succeeded  in  a 
manner  more  than  satisfactory,  there  can 
be  no  question.  "Down  To  the  Sea  In 
Ships"  is  a  production  that  stands  in  a  class 
by  itself  and  one  that,  with  proper  exploita- 
tion, should  set  many  a  new  box  office 
record. 

Taking  as  his  theme  a  delightful  love 
story  of  Quaker  life  in  the  whaling  city, 
when  New  Bedford  was  the  headquarters 
of  that  industry,  Director  Clifton  has 
cleverly  transformed  it  into  a  film  epic. 
The  photography  is  nothing  short  of  re- 
markable and  gives  rise  to  wonder  as  to 
how  much  of  it  could  be  accomplished. 

The  big  scene  shows  a  terrific  chase  after 
a  school  of  whales,  the  harpooning  of  a 
bull  whale  which  wrecks  a  boatload  cf 
whalers  in  its  death  struggles.  Just  where 
die  cameramen  kept  themselves  while 
securing  these  remarkable  scenes  is  fully 
as  interesting  a  question  as  where  and  how 
the  picture  makers  found  the  school  of 
mammals  upon  which  to  practice  their  art. 
However,  the  production  is  evidence  that 
the  whales  were  found  and  that  the  camera 
caught  the  battle  between  the  giant  fish  and 
the  whalers.  All  through  the  picture  the 
photography,  while  not  so  remarkable  as 
in  the  scenes  showing  the  capture  of  the 
whale,  is  of  a  high  order,  and  reflects  great 


SPECIAL  CAST  IN 


A  scene  from  the  Hodkinson  Special,  "Down  to 
the  Sea  in  Ships." 


THORNS  AND 
ORANGE  BLOSSOMS 

(PREFERRED-LI  CHTMAN) 
This  adapted  Bertha  M.  Clay  story 
is  conventional  film  material,  lack- 
ing in  suspense  and  conviction. 
Director  Gasnier  has  done  the  best 
he  could  with  a  competent  cast, 
lavish  sets  and  a  poor  story. 
Length,  6,970  feet. 

This  is  a  Preferred  Pictures  production, 
made  from  one  of  Bertha  M.  Clay's 
novels,  by  Louis  J.  Gasnier.  The  sce- 
nario was  written  by  Hope  Loring  with 
many  of  the  flowery"  sentences  of  the 
original  Clay  story  used  for  subtitles. 

Estelle  Taylor  plays  with  spirit  the 
leading  role,  that  of  an  impetuous  Span- 
ish dancer,  Rosita  Mendez.  Kenneth 
Harlan  is  the  much  sinned  against  hero. 
Alan  Randolph.  Arthur  Hull  is  Ramsey 
and  Edith  Roberts  plays  Violet  Beaton 
with  a  blond  wig.  Carl  Stockdale.  John 
Cossar,  and  Evelyn  Selbe  complete  the  cast. 

As  drama  of  the  paper  back  type  it 
may  satisfy  in  the  smaller  houses,  but  its 
various  situations  are  so  obvious  it  will 
not  interest  critical  audiences. 

Alan  Randolph  is  engaged  to  be 
married  to  a  Southern  belle.  Violet  Bea- 
ton, when  he  meets  Rosita  Mendez.  a 
Spanish  dancer  and  singer.  He  returns 
to  America  when  he  finds  himself  falling 
in  love  with  Rosita.  The  Spanish  girl 
follows  and  in  a  quarrel  she  is  shot.  She 
accuses  Randolph  which  results  in  a  five 
years  sentence  to  jaiL  When  she  learns 
Randolph  has  been  secretly  married  to 
Violet  and  that  her  home  has  been 
blessed  with  a  child,  Rosita  writes  a  con- 
fession that  clears  Randolph  and  he  is 
pardoned  by  the  Governor. 


SPECIAL  CAST  IN 

WHAT  A  WIFE 

LEARNED 

(FIRST  NATIONAL) 
A  thoroughly  convincing  and  well- 
acted  melodrama.  The  characters 
are  well  drawn  and  the  work  of 
the  entire  company  brings  out 
various  situations  in  the  best 
light.  The  story  is  both  inter- 
esting and  amusing  and  has  good 
lighting  and  artistic  settings. 
Directed  by  John  Griffith  Wray 
from  a  story  by  Bradley  King. 
Seven  parts. 

Out  of  quite  an  ordinary  theme  the 
producer  of  "What  a  Wife  Learns,"  has 
made  an  intensely  interesting  play  of  the 
"society"  type.  The  centre  of  interest  is 
fastened  upon  three  characters  and  it  is 
all  the  more  praiseworthy  that  the  situa- 
tions and  acting  create  such  good  enter- 
tainment. 

John  Bowers,  in  the  role  of  Jim  Rus- 
sell, is  well  fitted  for  the  part.  He  acts 
with  restraint  and  is  very  effective  as 
the  young,  struggling  engineer.  Mar- 
guerite de  la  Motte  has  an  equally  im- 
portant part  as  Sheila  Dome,  an  author- 
ess and  playwright  who  finds  a  husband 
rather  a  nuisance  when  she  goes  after  a 
career.  Milton  Sills  plays  the  role  of 
the  producer  of  plays,  Rudolph  Martin, 
with  his  usual  reserve  and  conviction. 
Esther  Russell,  a  crippled  girl,  is  played 
by  Evelyn  McCoy;  Harry  Tedd  is  Tracy 
McGrath  and  Aggie  Herring.  Maggie 
McGrath. 

Jim  Russell  falls  in  love  with  Sheila 
Dome,  the  village  school  mistress  and 
upon  a  promise  not  to  interfere  with  her 
ambition  to  become  a  playwright,  she 
marries  him.  They  move  to  the  city 
where  a  producer  accepts  Sheila's  first 
play  and  while  it  is  being  gotten  into 
shape,  the  two  drift  apart.  Jim  in  his 
jealous  rage  dismisses  a  party  of  friends 
calling  upon  Sheila,  and  asks  her  to  re- 
turn to  the  country  town  with  him.  She 
has  about  decided  to  do  so.  but  she  re- 
minds him  of  his  promise,  and  remains  to 
see  her  play  produced.  Finally  the  two 
are  drawn  together  and  it  ends  happily 
when  Jim  completes  a  big  engineering 
project  and  saves  the  life  of  the  play 
producer  in  a  raging  torrent. 


PEST  OF  THE 

STORM  COUNTRY 

(EDUCATIONAL) 

You've  seen  burlesques  and  burlesques 
but  you  haven't  seen  nothin'  yet,  until  you 
see  "Pest  of  the  Storm  Country  "  It's  a 
Christie,  made  by  Jack  White  under  the 
direction  of  Robert  Kerr,  and  it's  a  wow! 

It  has  Louise  Fazenda.  Harry  Gribbin. 
Jack  Lloyd  and  some  other  Christie  fun- 
makers  in  it,  and  all  in  all  is  about  the 
funniest  thing  that  has  been  produced  by 
this  or  any  other  company. 

Louise  has  a  persistent  lover,  who  plays 
various  musical  instruments,  rain  or  shine, 
and  hangs  around  her  cottage  door. 
Finally,  one  night,  when  an  awful  storm 
comes  up.  she  invites  him  to  stay  all 
night,  and  while  she's  fixing  the  spare 
room  in  the  shed  he  runs  home  for  his 
pajamas.  Not  new.  No.  But  funny. 
And  such  a  storm.  Twice  as  many  trees 
fall  as  in  "One  Exciting  Night"  and  the 
wind  blows  twice  as  hard.  Louise's  pet 
dog  just  floats  through  the  air  at  the  end 
of  its  leash.  There  are  plenty  of  laughs 
in  this  two  reeler.  Our  advice  is  to  hop 
out  and  get  it.   And  advertise  it 
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FRANK  MAYO  IN 

THE  FIRST  DEGREE 

(UNIVERSAL) 
A  dramatic  and  emotional  tale  of 
injustice  done  one  man  by  his 
half    brother.      Based    on  the 
"Saturday   Evening  Post"  story 
"The  Summons"  by  George  Pat- 
tullo.    Directed  by  Edward  Sedg- 
wick from  a  scenario  by  George 
Randolph  Chester.    Five  reels. 
This  is  practically  a  one  man  picture, 
Frank  Mayo  occupying  the  centre  of  the 
stage  most  of  the  time.     It  is  replete 
in  action,  however,  and  is  one  of  the  best 
things  this  Universal  star  has  done  of 
late.    Mayo  contributes  a  strong  charac- 
terization in  the  role  of  Sam  Bass,  a  man 
hounded  by  an  unnatural  and  venomous 
brother,  and  Philo  McCullough  was  ef- 
fective in  the  latter  role.    Sylvia  Breamer 
appears  opposite  Mayo  in  a  small  but 
convincing  part,  that  of  Mary,  a  girl  who 
does    not   lose    faith    in    her  sweetheart. 
George  A.  Williams  is  the  Sheriff  and 
Harry  Carter  the  district  attorney. 

The  story  is  told  by  a  series  of  flash- 
backs to  the  Grand  Jury  room  of  a  small 
town,  where  Sam  Bass,  who  has  been 
summoned  before  that  body  to  testify  in 
a  sheep  stealing  cas«,  confesses  to  a  mur- 
der he  believes  he  committed  the  da-- 
before.  His  recital  of  the  injustice  done 
him  by  his  own  brother  holds  the  jury- 
men spellbound,  and  when  he  completes 
his  story,  they  are  ready  to  acquit  him 
of  all  blame.  The  blackmailing  brother 
is  then  brought  in.  having  been  captured 
while  stealing  sheep,  and  the  law  takes 
its  course,  punishing  Will,  and  bringing 
peace  and  rest  to  Sam. 

FIGHTING  BLOOD 

(F.  B.  O.) 

F.  B.  O.  offers  a  rare  treat  to  theatre- 
goers in  this  series  of  two-reel  subjects 
under  the  general  title  of  "Fighting 
Blood,"  the  first  three  "rounds"  of  which 
were  shown  for  the  first  time  last  week. 
The  pictures,  which  are  a  departure 
from  anything  yet  offered  in  the  short 
subject  field,  were  adapted  by  Beatrice 
Van  from  H.  C.  Witwer's  popular  stories 
published  in  a  national  weekly  magazine. 
In  all  there  will  be  twelve  pictures  in 
the  series. 

The  stories,  each  of  which  is  complete 
in  itself,  but  with  the  same  characters 
figuring  in  each,  have  been  transformed 
by  Director  Mai  St.  Clair  into  most 
pieasing  as  well  as  blood-stirring  bits  of 
screen  entertainment. 

The  cast  selected  for  the  series  is  ex- 
cellent. George  O'Hara  is  a  dashing 
and  athletic  hero  and  in  addition  is  an 
actor  who  merits  more  than  passing  at- 
tention. His  work  in  the  fight  scenes  is 
so  realistic  as  to  indicate  that  he  would 
be  no  mean  adversary  in  a  real  scrap. 

Pretty  little  Clara  Horton  is  all  that 
could  be  desired,  her  spirited  portrayal  of 
the  part  of  the  sweetheart  of  the  fighting 
youth  lending  no  small  amount  of  charm 
to  the  pictures,  while  her  winsomeness 
makes  her  well  worth  fighting  for. 

Interspersed  throughout  the  interest- 
ing stories  is  good  clean  comedy,  and 
while  there  is  many  a  tense  moment, 
there  are  also  plenty  of  laughs.  These 
pictures  should  go  very  big. 


CHARLES  JONES  IN 

FOOTLIGHT  RANGER 

(FOX) 

Conventional  from  start  to  finish  is 
this  Jones  vehicle,  with  the  star 
in  rather  inharmonious  settings. 
Only  an  average  program  pic- 
ture, lacking  in  dramatic  suspense 
and  logic.  Story  by  Dorothy 
Yost.  Directed  by  Scott  Dunlap. 
Five  reels. 

There  is  very  little  to  be  said  in  favor 
of  this  slight  story  of  a  Western  youth 
who  falls  in  love  with  a  pretty  actress, 
rescues  her  from  unwelcome  attentions 
of  several  men  and  finally  marries  her. 
The  whole  thing  lacks  the  general  appeal 
it  should  have.  Jones  is  practically 
wasted  on  such  a  plot,  and  its  unsavory 
turn,  where  the  wealthy  New  Yorker 
takes  her  to  a  road  house  and  attacks 
her  in  a  private  dining  room,  has  been 
used  far  too  frequently  in  pictures  for 
their  own  good. 

Jones  does  good  work  as  the  lazy 
youth,  a  returned  soldier,  and  is  given 
good  support  by  Fritzi  Brunette,  as  a 
selfish,  aggressive  actress,  and  she  meets 
the  demands  of  her  role.  The  other 
characters  were  well  cast.  James  Mason 
made  a  good  AI  Brownley,  Lillian  Lang- 
don  a  typical  wardrobe  lady,  and  Henry 
Barrows  a  disgusting  David  Marsh,  the- 
atrical promoter. 

The  Fox  press  book  for  "The  Foot- 
light  Ranger,"  contains  a  story  they 
might  use  for  Charles  Jones  some  time, 
all  about  a  young  man  who  makes  a  for- 
tune in  oil  and  goes  on  the  stage  in  small 
parts,  but  it  has  little  relation  to  this 
story. 

Bill  Moreland  meets  Janet  Ainsley 
when  the  company  in  which  she  is  star 
becomes  stranded  in  a  Western  town. 
He  sells  his  German  police  dogs  to  buy 
tickets  for  the  troup  to  New  York  and 
promises  to  meet  Janet  there.  Later 
Bill  goes  to  work  in  New  York  as  a 
riveter.  He  is  injured  while  working  on 
a  skyscraper,  and  Janet  sends  him  flow- 
ers. David  Marsh,  who  is  backing  a 
show  in  which  Janet  is  to  be  the  star, 
forces  unwelcome  attentions  upon  her  in 
a  road  house.  Her  theatre  companion 
takes  Bill  to  the  road  house,  where  he 
administers  a  good  beating  to  Marsh. 
The  next  day  he  takes  a  train  for  home 
and  discovers  Janet  in  a  seat  across  the 
aisle,  also  going  to  his  home  town. 


HERBFRT  RAWLINSON  IN 

THE  SCARLET  CAR 

(UNIVERSAL) 
A  rapid-fire  melodrama  with  politics 
as  a  background.  Herbert  Rawl- 
inson  effectively  brusque  as  usual 
in  a  returned  college  boy  hero 
role.  Tom  McGuire  a  dominant 
figure  in  support.  A  good  cast  in 
a  good  picturization  of  the  Rich- 
ard Harding  Davis  story.  Di- 
rected by  Stuart  Paton.  Five 
reels. 

A  Richard  Harding  Davis  story  is  al- 
ways good  advertising  capital,  and  in  this 
case  the  picture  that  has  been  made  from 
it  will  back  up  the  copy.  Herbert  Raw- 
linson  heads  a  good  cast  in  its  depiction 
and  Stuart  Paton  has  kept  action  hum- 
ming from  the  beginning  to  the  end. 

Tom  McGuire,  whose  name  has  not 
been  printed  generally  in  type  as  big  as 
his  performance  in  this  case,  holds  the 
attention  almost  as  constantly  as  the  star 
in  the  picture.  He  will  bear  watching  if 
given  a  chance. 

Claire  Adams  is  briefly  the  heroine,  the 
story  having  little  to  do  with  the  femin- 
ine members  of  the  cast.  Marc  Robbins 
does  a  dissolute  father  that  repels  in  the 
approved  manner,  a  difficult  creation. 

The  story  has  to  do  with  a  young  man 
sent  home  from  college  who  finds  his 
former  sweetheart  about  to  marry  a 
political  aspirant  whose  record  is  well 
concealed  but  not  unsmirched.  The 
young  man's  discovery  and  disclosure  of 
the  facts  in  the  case  make  up  the  body 
of  the  story. 

A  great  deal  of  action  is  bound  up  in 
the  narrative,  much  of  it  in  the  form  of 
fistic  combat,  not  of  the  ring  variety  but 
no  less  thrilling.  Rawlinson  and  Mc- 
Guire engage  briefly  at  arm's  length,  with 
the  conventional  result,  but  McGuire 
doesn't  suffer  through  the  punishment. 

The  yarn  is  one  of  the  healthy  variety 
that  gave  Richard  Harding  Davis  his 
hold  upon  the  American  public.  It  has  no 
subtlety,  no  finesse,  as  the  Drama 
Leaguers  say,  but  it  has  a  whole  lot  of 
that  spirit  that  makes  people  like  good 
motion  pictures. 

The  automobile  has  little  to  do  with 
it,  but  enough  to  warrant  the  title,  which 
is  a  good  line  and  denotes  a  picture  that 
will  not  disappoint. 


In  Loving  Memory 

JOSEPH  KAUFMAN 

Died  February  1,  1918 

ETHEL  CLAYTON  KAUFMAN 


Frank  Mayo  and  Sylvia  Breamer  in  a  dramatic  bit  from  "The  First  Degree,"  a  new 

Universal  feature. 
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FILM  MART  :  :  :  : 


Production  Progress 

:  :  :  :  Metro  :  :  :  : 

BUSTER  KEATON  has  selected  "Three 
Ages"  as  his  first  feature  length  com- 
edy for  Metro.  This  has  practically  been 
determined  by  Joseph  M.  Schenck  and 
Metro  officials.  According  to  Mr.  Schenck 
"no  expense  will  be  spared  in  making 
this  one  of  the  best  comedies  ever  made." 
Margaret  Leahy,  English  prize-winning 
beauty,  will  appear  in  the  film.  "Three 
Ages"  was  written  by  the  comedian  and 
Jean  C.  Havez,  Thomas  J.  Gray,  Joe 
Mitchell  and  Clyde  Bruckman.  Eddie 
Cline  will  direct. 

+    +  + 

CLARA  KIMBALL  YOUNG'S  next 
vehicle  will  be  "Cordelia  the  Magnifi- 
cent," by  Leroy  Scott.  Metro  also  an- 
nounces that  the  famous  Robert  W. 
Service  poem,  "The  Shooting  of  Dan 
McGrew."  is  to  be  produced  by  the  com- 
pany. Bull  Montana's  next  Hunt  Strom- 
berg  comedy  for  Metro  is  to  be  "The 
Two  Twins."  Chuck  Reisner  is  the  other 
twin.   Albert  Austin  will  direct. 

+   +  + 

FRED  NIBLO  has  completed  "The 
Famous  Mrs.  Fair"  for  Metro.  He  and 
his  wife,  Enid  Bennett,  are  now  enjoying 
a  belated  honeymoon.  Louis  Burston  has 
commenced  production  on  "Desire"  at 
the  Metro  plant,  Rowland  Lee  directing. 

:  :  First  National  :  : 

A  ROTOGRAVURE  SECTION  of  four 
pages  is  being  distributed  to  exhibitors 
by  First  National  as  an  exploitation  fea- 
ture for  "Omar  the  Tentmaker,"  the  Guy 
Bates  Post  vehicle  produced  by  Richard 
Walton  Tully.  Hand  these  to  your  ed- 
itor.  He'll  be  glad  to  use  them. 

+   +  + 

YOU'LL  SEE  J.  Warren  Kerrigan,  Syl- 
via Breamer  and  Russell  Simpson  in 
"The  Girl  of  the  Golden  West"  which 
Edwin  Carewe  will  start  shooting  soon 
|  at  United  Studios,  as  his  second  First 
National  attraction.  Carewe  plans  to 
make  this  the  most  ambitious  picture  of 
his  career. 

+    +  + 

THE  NEW  Allen  Hblubar-Dorothy 
Phillips  picture  for  First  National  will 
j  be  published  under  the  title.  "Slander  the 
Woman."  It  was  made  under  the  tempo- 
rary title.  "The  White  Frontier."  It  will 
be  published  in  April. 

+    +  + 

FEBRUARY  PUBLICATIONS  an- 
nounced by  First  National  follow: 
"What  a  Wife  Learned,"  a  Thomas  H. 
Ince  picture;  "Mighty  Lak'  a  Rose,"  pro- 
duced by  Edwin  Carewe;  "The  Sunshine 
Trail,"  an.  Ince  feature  starring  Douglas 

i  MacLean,   and   "The   Pilgrim,"  Charlie 

|  Chaplin's  new  comedy. 

:  :  :  Universal  :  :  : 

"NAUGHTY  MARIETTA,"  popular 
musical  comedy  of  a  few  years  back,  is 
to  be  filmed  by  Universal.  Virginia 
Valli  in  all  probability  will  draw  the 
stellar  role  in  the  piece  which  was  writ- 
ten by  Rida  Johnson  Young.  Victor  Her- 
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bert  composed  the  music  for  the  stage 
attraction.  Universal  will  take  advantage 
of  the  music  tieup  possibilities  in  exploit- 
ing the  picture. 

+    +  + 

THIS  YEAR  is  to  see  the  screen  take 
its  place  with  the  stage  and  literature 
as  a  fully  matured  art.  That  is  Carl 
Laemmle's  opinion.  The  Universal  chief 
says  that  motion  picture  art  today  is  un- 
dergoing the  same  transformation  as  the 
arts  of  literature,  painting  and  music  did 
during  the  Renaissance. 

+    +  + 

"UNIVERSAL  PICTURES,  The  Pleas- 
ure Is  All  Yours."  That's  Universal's 
new  slogan  which   it  will  popularize 

throughout  the  civilized  world.     It  was 

suggested  by  George  Greenberg,  New 
York  business  man. 

:  Associated  Exhibitors : 

AN  APPEALING  ROMANCE,  '  When 
Civilization  Failed."  starring  Leah 
Baird,  is  announced  for  publication  on 
March  11  by  Associated  Exhibitors.  It 
is  an  adaptation  of  the  play,  "All  Mine," 
by  Dorian  Neve. 

+    +  + 

BUSY  TRAVELERS,  hundreds  of  them. 

mixed  pleasure  with  business  by  view- 
ing Harold  Lloyd  in  "Grandma's  Boy" 
in  the  motion  picture  show  at  the  Union 
Station,  St.  Louis.  The  feature  ran  for 
three  weeks  at  the  station-theatre,  where 
the  performances  were  we!!  attended  by 
transients. 

+    +  + 

DOUGLAS  MACLEAN  has  "Going 
Up,"  his  first  Associated  Exhibitors 
production,  well  under  way  at  the  Holly- 
wood studios.  With  Marjorie  Daw  in 
support  and  Hallam  Cooley,  Hughie 
Mack,  Edna  Murphy,  Wade  Boteler  and 


CONSTANCE  BINNEY  who  scores  a 
distinct  hit  in  the  Associated  Ex- 
hibitors problem  play  "A  Bill  of 
Divorcement." 


.•    Distribution  News 


others  in  the  cast,  production  of  this  fea- 
ture, which  is  from  the  stage  play,  is 
advancing  rapidly. 

:  :  :  Educational  : 

THREE  NEW  "Wilderness  Tales"  sub- 
jects have  been  completed  and  edited 
by  Robert  C.  Bruce.  They  are  "By  Lan- 
tern Light,"  a  sea  picture  depicting  the 
life  of  a  family  of  coast  dwellers;  "Moon- 
blind,"  a  forest  fire  story;  and  "Jenkins 
and  the  Mutt"  a  tale  of  a  dog's  devotion. 
+    +  + 

HUGO  RIESENFELD  has  contract  for 
the  full  series  of  Educational-Hamil- 
ton comedies  to  be  issued  this  year,  for 
the  Tivoli  and  Rialto  theatres,  New 
York.  He  has  already  played  "The 
Speeder."  "The  Educator,"  "No  Luck," 
and  "Extra!  Extra!"  are  among  those 
coming  in  the  series. 

:  :  :  :  Christie  :  :  :  : 

COMEDY  PRODUCERS  are  wandering 
far  and  wide  seeking  correct  atmos- 
phere and  background  for  humorous  films. 
For  instance  Al  Christie  went  to  Hono- 
lulu to  make  scenes  for  "A  Hula  Honey- 
moon." Now  says  Mr.  Christie  "This 
Honolulu  expedition  is  only  a  start. 
When  I  make  my  European  vacation  trip 
next  May  I  will  take  Neal  Burns  along 
to  London  and  make  the  comedy  of  a 
London  omnibus  which  struck  me  over 
there  last  Spring  as  a  wonderful  idea." 
+    +  + 

KATHLEEN  CLIFFORD,  stage  and 
screen  star,  has  been  engaged  by 
Christie  for  future  comedies.  Her  boy 
characterizations  have  won  her  a  name 
as  the  "best  dressed  boy"  of  the  stage. 
Miss  Clifford's  work  in  Ziegfeld  revues 
is  well  known. 

:  :  :  Hodkinson  :  :  : 

"HEADLESS  HORSEMAN,"  featuring 
Will  Rogers,  received  the  distinction 
of  being  placed  at  the  head  of  a  list  of 
photoplays  recommended  as  wholesome 
recreation  by  a  joint  committee  of'  the 
Illinois  Council  Parent  Teachers  Asso- 
ciation. Illinois  League  of  Women  Vot- 
ers and  the  Woman's  City  Club  of  Chi- 
cago. 

+    +  + 

MINIATURE  VIOLINS,  mounted  on  a 
card  are  popular  novelties  supplied  by 
Hodkinson  in  exploitation  of  "Second 
Fiddle"  featuring  Glenn  Hunter  which 
Hodkinson  declares  is  creating  much 
interest. 

+    +  + 

MARGUERITE  COURTOT  has  recov- 
ered sufficiently  from  an  operation  for 
appendicitis  to  permit  her  removal  from 
a  hospital  in  Newark  to  her  home.  She 
has  the  fenvnine  lead  in  "Down  to  the 
Sea  in  Ships." 

:  :  Warner  Brothers :  : 

"LUCRETIA  LOMBARD"  by  Kathleen 
Norris  is  the  newest  novel  acquired  by 
Warner  Brothers  for  screen  production. 
(Continued  on  page  67) 
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CLEVELAND  FILM  BOARD  OF  TRADE — Seated,  left  to  right:  Mr.  Davidson.  Lande  Film  Distributing  Company;  H.  R.  Skirboll.  Ohio  exchange 
for  Education  Films;  Robert  Cotton,  Fox  Film  Corporation  and  president  of  the  board;  C.  E.  Almy,  Metro  Pictuies  Corporation  and  treasurer 
of  the  board;  Nat  Barach,  Goldwyn;  Mark  Goldman,  Select  Pictures  Corporation,  and  W.  N.  Skirboll,  Skirboll  Bros.  Gold  Seal  Productions.  Stand- 
ing,  left  to  right:  Tom  Colby,  Universal  Film  Exchange;  C.  E.  Penrod,  Film  Booking  Offices  of  America;  J.  E.  Beck,  Miss  S.  Black  stenographer, 
F.  B.  of  T.;  C.  L.  Peavey,  W.  W.  Hodkinson;  H.  W.  Christ  man,  secretary  of  the  board;  J.  E.  Fontaine,  Famous  Players-Lasky ;  F.  B.  Rogers, 
Pathe,  vice-president  of  the  body;  M  A.  Lebensburger,  Standard  Film  Service  Company;  E.  C.  Fielder,  Progress  Pictures;  Miss  B.  Leibson,  Amer- 
ican Releasing;  J.  S.  Jossey,  Progress  Pictures  and  Walter  Lusk,  Associated  First  National ;  George  P.  Jacobs,  Western  Pictures,  another 
member   is  absent. 


W.  W.  HODKINSON  CORPORATION— Other  exchanges  of  the  Hodkin- 
son organization  will  have  to  "step  on  it'*  if  they  are  going  to  keep 
pace  with  the  Cleveland  branch.  This  is  the  warning  of  the  staff  shown 
above.  They  are:  Henry  C.  Fleming,  booker;  Leona  E.  Myer,  book- 
keeper; L.  A.  Getzler,  salesman;  Gertrude  R.  Sledz,  stenographer;  E.  R. 
Litte,  from  the  New  York  office,  and  C.  L.  Peavey,  who  is  manager 
of  the  branch. 


AMERICAN  RELEASING  CORPORATION— Here  we  have  the  staff  of 
American's  Releasing's  "go-getters"  who  are  setting  a  pace  for  this 
company.  They  are,  left  to  right:  William  Quigley,  salesman;  George 
S.  Spencer,  salesman;  Miss  B.  Leibson,  manager  (or  should  it  be  man- 
ageress); J.  Auslet,  salesman  and  William  K  Selman,  also  of  the  sales 
staff.  There's  nothing  pessimistic  about  their  appearance,  and  they 
say  they're  reay  for  a  big  year. 


FAMOUS  PLAYERS-LASKY — Left  to  right  are:  I.  G.  Becksted,  booker; 
F.  K  Little,  booking  manager;  S.  G.  Sladdin,  exploitation  representa- 
tive; R.  N.  Morris,  salesman ;  Mr.  Conway,  salesman ;  J.  E.  Fontaine, 
manager  of  the  branch;  H.  Fink,  salesman;  M.  S.  Cummings,  accessories 
manager,  and  A.  D.  Wayne,  salesman.  That  business  is  good  is  not  a 
surprise  judging  from   this  aggressive   looking  group. 


METRO — First  row,  left  to  right:  R.  M.  Andrews,  biller;  Miss  E.  E 
Moss;  C.  E.  Almy,  manager;  Miss  A.  V.  Dare;  J.  Greenbaum,  Opera 
House,  Mansfield.  Second  row:  S.  Shellew;  E.  V.  Eller;  E.  Baxter 
M.  Fondo;  C.  T.  Michner.  booker;  A.  L.  Erhlich,  office  manager;  S.  J 
Andrews;  C.  C.  DeardourfT,  publicity  man.  Third  row:  Paul  Mooney 
New  York  City;  T.  P.  Kelley,  salesman;  A.  Fletcher,  assistant  manager 
and  L.  Jones. 


F.  P.  O. — Top  row,  left  to  right :  Mary  Carano;  Gertrude  Aikens; 
Evelyn  Stone;  Frank  Jene,  booking  manager;  Helen  Bell;  Florence  Stoldt; 
Bertha  Marquardt  and  Edna  Johnson.  Bottom  row:  George  Lefko, 
salesman ;  Harold  Dunn,  salesman ;  William  Sipe,  salesman;  Louis 
Geiger,  salesman;  E.  W.  Penrod,  assistant  branch  manager;  Jule  Rowe, 
booker;  Ben  Gordon,  poster  clerk  and  Howard  Dennison,  shipping  clerk. 


GOLDWYN — Top  row,  left  to  right:  Eleanor  Moells,  Janet  Neimai 
Hilma  Steam  and  Florence  McKenna.  Bottom  row,  left  to  right  an 
J.  D.  Mooney,  salesman;  S.  A.  Gerson,  salesman;  H.  W.  Starrett,  assis 
ant  manager;  Nat  Barach,  resident  manager;  Eddie  Carrier,  exploitatio 
D.  Klein,  salesman,  and  W.  J.  Brandt,  salesman.     These  hustlei 


man; 


are  predicting  a  big  year  for  Goldwyn's  group  of  big  pictures. 


A 
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It  is  being  adapted  by  Sada  Cowen  and 
will  be  a  Harry  Rapf  production. 
+    +  + 

TWO  NEW  PRODUCTIONS  on  the 
Warner  program  have  been  completed. 
Executives  in  the  East  have  received  a 
print  of  "The  Little  Church  Around  the 
Corner"  while  a  print  of  "Brass"  from 
Charles  G.  Norris'  novel  is  expected  any 


THE  STORY  OF  "The  Beautiful  and 
Damned,"  Warner  production  now  un- 
der way,  is  running  serially  in  the  New 
York  Daily  News  and  in  hundreds  of 
newspapers.  In  addition  to  this  the  book 
is  pronounced  one  of  its  best  sellers  by 
Charles  Scribner's  Sons,  publishers. 

+    +  + 

WESLEY  BARRY  not  only  got  the 
glad  hand  from  everybody  in  Boston 
when  he  appeared  in  person  at  the  Mod- 
ern and  Beacon  theatres  in  connection 
with  his  "Rags  to  Riches"  but  also 
swelled  box  office  receipts  considerably 
according  to  the  exhibitors. 

: :  Playgoers  Pictures :  : 

THREE  PICTURES  are  announced  for 
February  publication  by  Playgoers 
Pictures.  They  are:  "A  Pauper  Million- 
|aire,"  February  11;  "A  Clouded  Name," 
February  18,  and  "The  Supreme  Pas- 
sion," February  25.  The  first  reveals 
the  London  adventures  of  a  penniless 
.New  York  millionaire".  The  second  is 
marked  by  action,  romance  and  beautiful 
scenic  effects.  The  third  is  founded  on 
the  poem,  "Believe  Me  If  All  Those  En- 
dearing Young  Charms." 

+    +  + 

"A  PAUPER  MILLIONAIRE"  has, 
I  been  set  for  publication  by  Playgoers, 
pn  February  11.  It  is  from  a  novel  by 
\ustin  Fryers  and  depicts  the  trials  of 
in  American  millionaire  who  loses  his 
'eady  money  and  identity  while  in  Lon- 
fon. 

:  :  :  Vitagraph  :  :  : 

3ALABAN  &  KATZ  theatres  in  Chi- 
cago  have  booked  the  Urban  Popular 
-lassie  "Abraham  Lincoln"  for  Lincoln's 
•irthday  week.    The  next  Urban  Classic 

0  be  issued  is  called  "Roving  Thomas  in 
"anada."  The  Strand,  Buffalo,  is  among 
he  first  houses  to  book  Vitagraph's  "One 
'tolen  Night,"  featuring  Alice  Calhoun. 

+   +  + 

1  COMEDY  MADE  in  1905  called  "Li- 
cense No.  13"  and  featuring  the  late 

ohn  Bunny,  was  Vitagraph's  contribu- 
[on  to  a  bill  at  the  Selwyn  theatre.  New 
"ork,  called  "Thirty  Years  of  Motion 
'ictures." 

+   +  + 

AVORABLE  COMMENT  and  praise 
is  being  accorded  "A  Front  Page 
tory,"  the  new  Jess  Robbins  production 
id  its  special  "The  Ninety  and  Nine" 
itagraph  reports.  The  former  feature 
as  commended  at  a  special  showing  at 
ie  Newspaper  Club,  New  York. 


•  •••••• 


REALISM?  Plenty  of  it  in  Pearl  White's 
new  serial,  "Plunder,"  which  Pathe 
will  publ'sh  on  January  28. 

:  :  Principal  Pictures  : : 

THINGS  ARE  ACTIVE  again  at  the 
King  Yidor  studios  which  have  been 
taken  over  by  Principal  Pictures  Cor- 
poration, the  Sol  Lesser  organization. 
The  company  has  established  its  head- 
quarters at  the  plant  which  is  located  on 
Santa  Monica  boulevard.  Hollywood.  Oc- 
cupying offices  in  the  main  administration 
building  in  addition  to  Mr.  Lesser  are 
Michael  Rosenberg,  secretary-treasurer; 
Arthur  L.  Bernstein,  studio  manager: 
Walter  Anthony,  scenario  department 
head;  Harry  D.  Wilson,  director  of  -ex- 
ploitation and  publicity,  and  E.  H.  Mes- 
ser,  chief  auditor.  Irving  Lesser,  vice- 
president,  makes  his  headquarters  in  New- 
York. 

+    +  + 

"DADDY"  will  be  Jackie  Coogan's  pro- 
duction to  follow  "Oliver  Twist."  This 
is  announced  by  Sol  Lesser.  First  Na- 
tional will  distribute  it.  The  story  of 
"Daddy"  is  the  work  of  the  star's  par- 
ents. 

+    +  + 

WORK  SHOULD  START  shortly  at 
Principal  Pictures  studio  on  the  first 
of  the  George  M.  Cohan  plays.  This 
will  be  "The  Meanest  Man  in  the  World." 
Mr.  Cohan  will  go  to  the  Coast  to  coop- 
erate in  the  production  of  the  picture. 
+   +  + 

RIGHTS  TO  "East  Side.  West  Side." 

Broadway  stage  play,  have  been  pur- 
chased by  Principal.  It  is  announced 
that  Principal  will  distribute  four  pic- 
tures to  be  produced  by  Sacramento  Film 
Corporation.  "Temporary  Marriage" 
will  be  the  first.     The  deal  with  Sacra- 


:  .  Distribution  News 


mento  was  made  through  Benny  Zeid- 
man. 

:  :  :  :  :  Fox  :  :  :  :  : 

PRE-PUBLICATION  SHOWINGS  in 

first  run  and  neighborhood  houses  in 
New  York  and  vicinity  has  established 
"The  Town  That  Forgot  God,"  as  a 
money  making  box  office  attraction,  ac- 
cording to  Fox  Film  Corporation.  This 
feature,  which  had  its  premiere  at  the 
Astor  in  the  metropolis,  will  be  pub- 
lished on  February  11.  In  many  ways, 
says  the  company,  this  picture  has  sur- 
passed "Over  the  Hill,"  which  is  now  in 
its  third  year.  Harry  Millarde  directed 
both  these  films.  The  storm  and  flood 
scenes  in  "The  Town  That  Forgot  God" 
have  received  high  praise. 

+   +  + 

A  TERRIFIC  SAND  STORM  is  one  of 

the  interesting  highlights  of  the  new 
William  Farnum  production,  "Brass  Com- 
mandments." Wanda  Hawley  appears 
in  this  picture.  Peggy  Shaw,  former 
Follies  girl,  has  been  signed  to  a  contract 
by  Fox  because  of  her  exceptional  work 
in  "The  Net." 

+    +  + 

AN  ELABORATE  ARRAY  of  acces- 
sories is  announced  by  Fox  for  the 
company's  seven  specials:  "The  Village 
Blacksmith,"  "A  Friendly  Husband," 
"The  Custard  Cup,"  "The  Face  on  the 
Barroom  Floor,"  "The  Net,"  "Does  It 
Pay?"  and  "The  Town  That  Forgot  God." 
The  material  includes  press  books,  half 
tone  cuts,  posters,  lobby  displays,  mats, 
etc. 

:  :  George  H.  Wiley  :  : 

IMPORTANT  CIRCUITS  and  first  run 
houses  are  completing  negotiations  for 
the  showing  of  Malcolm  Strauss'  "Sa- 
lome," according  to  George  H.  Wiley, 
Inc.,  which  is  handling  the  distribution  of 
this  picture  on  the  independent  market. 
Mr.  Wiley  states  that  exchange  men 
throughout  the  country  have  advised  him 
that  there  is  a  big  demand  for  this  type 
of  picture.  In  connection  with  bookings 
by  circuits  and  first  run  theatres,  ar- 
rangements are  being  entered  into  for  the 
personal  appearance  of  Diana  Allen, 
former  Ziegfeld  Follies  girl,  who  plays 
the  role  of  Salome  in  the  picture.  Mr. 
Wiley  will  tour  the  Middle  West  and 
South  shortly  in  the  interest  of  the 
feature. 

:  Distinctive  Pictures  : 

"THE  GREEN  GODDESS,"  William 
Archer's  melodrama  in  which  George 
Arliss  has  been  making  a  triumphal  tour 
of  the  country,  has  been  bought  for  pro- 
duction by  Distinctive  Pictures  Corpora- 
tion. Arthur  S.  Friend,  president  of  the 
company,  announces  also  that  he  has 
purchased  the  screen  rights  to  the  new 
Clarence  Buddington  Kelland  romance, 
"Barred  Doors."  It  is  planned  to  pro- 
duce "The  Green  Goddess"  on  an  elab- 
orate scale.  Both  pictures  will  be  filmed 
at  the  Distinctive-Biograph  studios.  "The 
Green  Goddess"  has  been  regarded  as  one 
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of  the  most  valuable  stage  properties  of 
the  last  two  years,  and  Distinctive  offi- 
cials consider  themselves  fortunate  in  ac- 
quiring it. 

:  :  :  Norca  Pictures  :  : : 

"THE  RED  TRAIL"  will  be  the  third 
production  of  Norca  Pictures.  Inc. 
Nora  Swinburne  is  featured  in  the  attrac- 
tion, which  the  company  believes  will 
meet  with  the  same  success  as  its  two 
previous  films,  "Just  a  Mother"  and 
"Love's  Old  Sweet  Song."  Lesley  Mason 
is  author  of  "The  Red  Trail." 

+    +  + 

AYWON  HAS  ACQUIRED  Korea's 
"Love's  Old  Sweet  Song"  for  distribu- 
tion in  the  New  York  and  Northern  New 
Jersey  territory.  Melvin  Hirsch  of 
Aywon  is  conducting  an  extensive  adver- 
tising campaign  on  In-half  of  the 
attraction. 


H.  Leiber  Company.  Indianapolis,  "The 
World's  a  Stage";  Midwest  Film  Ex- 
change, Milwaukee.  "The  World's  a 
Stage"  and  "Environment";  Renown  Pic- 
tures Exchanges,  Albany  and  Buffalo, 
"The  World's  a  Stage"  and  "Environ- 
ment"; A.  H.  Blank,  Des  Moines,  "Ac- 
cording to  Hoylc"  and  "The  Milky  Way"; 
Southern  States  Film  Company,  Atlanta 
and  New  Orleans,  Dick  Hatton  series: 
Finklestein  &  Rubin.  Minneapolis,  fhne 
Irving  Cummings  Mounted  Police  North- 
westcrns.  and  Navy  Department,  Bureau 
of  Motion  Pictures.  "The  World's  a 
Stage."  "Man  from  Hell's  River,"  "En- 
vironment" and  "Flesh  and  Blood." 

+    +  + 

C.  C.  BURR  lias  sold  "Secrets  of  Paris" 
to  Sam  Zierler  of  Commonwealth  Film 
Corporation  of  New  York  City.  It  is 
expected  that  contracts  for  the  few  re- 
maining unsold  territories  will  be  signed 
within  the  next  few  days.  Commonwealth 
will  handle  the  picture  in  New  York  State 
and  Northern  New  Jersey. 


:  :  George  H.  Davis  :  :  .  .  .  .  Goldwyn  :  : :  : 


H.  G.  WELLS'  "The  Passionate  Friend" 
has  been  picturized  by  George  H 
Davis,  who  announces  that  the  feature  is 
now  ready  for  publication.  Plans  for 
distribution  of  the  picture  are  being  con- 
sidered and  an  early  announcement  is 
expected.  This  is  believed  to  be  the  first 
Wells'  story  to  be  filmed. 

•  *  *  F»  B.  0* 

FOUR  WEEKS  to  increasing  business  is 
the  report  sent  out  bv  Film  Booking 
Offices  relative  to  the  run  of  "The  Third 
Alarm,"  at  the  Astor  theatre.  New  York. 
F.  B.  O.  assigns  this  increasing  popular- 
ity to  the  tremendous  amount  of  word 
of  mouth  advertising  accorded  this  Emory 
Johnson  feature.  The  Fox  circuit  will 
play  "The  Third  Alarm."  following  the 
Astor  run. 

+    +  + 

DAN  MASON'S  forthcoming  Plum  Cen- 
ter comedy  for  F.  B.  O.  is  "Pop  Tut- 
tte's  One  Horse  Play."  Pop  is  a  theatri- 
cal producer  in  this  subject.  Paul  Ger- 
son  produces  these  pictures.  In  Febru- 
ary, F.  B.  O.  will  publish  its  Finis  B. 
Fox  attraction,  "The  Bishop  of  the 
Ozarks."  This  picture,  featuring  Mil- 
ford  W.  Howard,  the  author,  deals  with 
the  regeneration  of  a  criminal  by  the 
power  of  love. 

+    +  + 

H.  C.  WITWER'S  "Fighting  Blood" 
pictures  which  F.  B.  O.  will  distribute 
are  something  to  look  forward  to  in  the 
opinion  of  the  New  York  reviewers  who 
"-ere  enthusiastic  in  their  acclaim  of 
these  short  subjects  following  a  trade 
preview  at  the  Astor.  The  first  three 
rounds  were  shown. 

: :  State  Right  Sales  : : 

PRINCIPAL  PICTURES  announces  the 
following  sates  to  state  right  buyers: 
Si  Griever,  Chicago.  "Environment"  and 
"The  World's  a  Stage";  Drucker  Film 
Corporation.  Chicago,  "Environment": 
"World's  a  Stage"  and  "Flesh  and  Blood"; 


Mar  Busch 


MAE  BUSCH  has  been  signed  to  a  long 
term  contract  with  Goldwyn,  due  it  is 
said  to  her  fine  work  in  "The  Christian" 
and  "Souls  for  Sale."  William  Orla- 
inoml.  character 
actor,  is  another 
player  who  has 
also  been  handed 
a  long  term  docu- 
ment by  the  com- 
pany. 

+    +  + 

CONWAY 
TEARLE,  Wil- 
liam Desmond. 
Richard  Dix.  Wil- 
liam Farnum. 
Gaston  Glass. 
W  illiam  S.  Hart. 
Jack  Kerrigan. 
Bert  L  y  t  e 1  1 
Thomas  Meighan, 

Antonio  Moreno.  Ramon  Novarro,  Mil- 
ton Sills.  Forrest  Stanley  and  Rodolph 
Valentino  are  strong  contenders  to  play 
the  role  of  "Ben  Hur" — votes  received 
by  Goldwyn  thus  far  indicate. 

+    +  + 

"MAD  LOVE,"  starring  Pola  Negri,  will 
be  issued  by  Goldwyn  March  4.  and  it 
is  said  to  be  the  star's  greatest  produc- 
tion. Officials  also  announce  that  Jean 
Hersholt,  Sylvia  Ashton.  and  Daje  Fuller 
have  been  chosen  for  roles  in  "Mc- 
Teague,"  Frank  Norris'  novel  which  Eric 
von  Stroheim  will  make. 

+    +  + 

HOW  DID  THE  CAPITOL  theatre 
exploit  the  picture?  This  question  as 
well  as  information  as  to  exploitation  of 
Goldwj-n  features  in  other  important  the- 
atres is  contained  in  a  new  booklet  of 
Exploitation  Aids  worked  out  by  Eddie 
Bonns.  exploitation  manager,  and  W.  R. 
Ferguson.  It  tells  how  the  picture  was 
exploited  at  the  first  theatres,  contains 
newspaper  reviews,  biographies  of  play- 
ers, describes  accessories  and  contains 
numerous  suggestions  of  value  to  exhib- 
itors and  salesmen.  Goldwyn  has  also 
issued  an  unusual  press  book  on  "Lost 


Distrib  u  t  ion  Ne  ws 


and  Found,"  R.  A.  Walsh's  South  Seas 
production. 

+    +  + 

"CAPTAIN  OF  SOULS,"  the  story  by 
Edgar  Wallace,  has  been  purchased  for 
screen  production  by  Goldwyn.  Rights  to 
"Brush  Fire"  by  Evelyn  Campbell  have 
also  been  acquired  by  the-  company. 
*j.    *}.  ■}* 

FIRST  RUN  BOOKING  at  Balaban  & 

Katz  Chicago  theatre  for  February  12 
or  19  of  Marshall  Neilan's  "The  Stran- 
ger's Banquet"  is  reported  by  Goldwyn 
Simultaneously  it  is  stated  that  Dorothy 
Parnum  has  completed  the  adaptation'ot 
Thomas  Hardy's  "Tess  of  the  D'Uber- 
villes"  for  Ncilan  and  that  at  present  Mr. 
Neilan  is  making  hospital  scenes  on  his 
own  photoplay  "The  Ingrate"  in  Los 
Angeles.  While  in  Chicago  James  R. 
Grainger  also  arranged  for  the  presenta- 
tion of  "The  Christian"  at  the  Chicago 
theatre  beginning  March  12. 

+    +  + 

CLAUDE  GILLING WATER  has  been 

engaged  by  Goldwyn  to  the  cast  of 
"Three  Wise  Fools,"  a  screen  version  of 
Austin  Strong's  play.  King  \  idor  will 
direct  this  feature. 

+    +  + 

HERE'S  THE  CAST  in  Rupert  Hughes' 
Goldwyn  picture  "Souls  for  Sale": 
Barbara  La  Marr.  Richard  Dix,  Prank 
Mayo,  Lew  Cody,  Mae  Busch  and 
Eleanor  Boardman.  Again  Mr.  Hughes  is 
both  author  and  director. 

+    +  + 

THREE  BIG  GOLDWYN  production^ 
"The  Stranger's  Banquet,"  "The  Chris- 
tian" and  "Broken  Chains,"  will  play 
Ascher's  Merrill  theatre  at  Milwaukee  on 
a  percentage  arrangement.  Ascher's  have 
contracted  for  "Look  Your  Best"  and 
"Gimme"  for  their  circuit  in  addition  to 
"The  Christian"  and  "Broken  Chains." 


:  :  Pathe  :  : 


HERE'S  WHAT  you  mav  book  from 
Pathe  for  February  4:  Second  episode 
of  the  Pearl  White  serial.  "Plunder";  "A 
Rough  Winter."  in  which  Snub  Pollard 
gives  you  many  laughs  in  his  effort  to 
emulate  Santa  Claus;  "Smoked  Out,"  re- 
vealing some  fast  riding  ana  hard  right- 
ing by  Leo  Maloney;  "Once  Over,"  a 
new  slant  at  barber  shop  comedy  fea- 
turing Paul  Parrott  and  Jobyn.1.  R.ilston: 
Pathe  News  Numbers  12  and  13;  Topics 
of  the  Day  Number  5:  Pathe  Review 
Number  5.  showing  real  "flappers"  of 
Japan,  and  Aesop's  Film  Fable,  "A 
Raisin  and  a  Cake  of  Yeast."  Sounds 
interesting. 

+    +  + 

HAROLD  LLOYD  has  a  new  comedy 

out.  It  is  "Safety  Last."  Elmer  Pear- 
son, Pathe  general  manager,  describes  it 
as  "the  funniest  comedy  ever  made.' 
Mr.  Pearson  says  he  does  not  hesitate 
in  giving  that  strong  endorsement 

+    +  + 

SNUB  POLLARD'S  second  series  of 
two  reel  comedies  is  announced  by 
Pathe  with  "Before  the  Public"  scheduled 
for  publication  on  March  4.  Hal  Roach 
produces  the  Pollard  subjects. 
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Lichtman  and  Preferred  Officials 

! Grouped  About  the  Officials  Are  the  Men  Distributing  the 
Licht man-Preferred  Product 


J.  G.  Bachmarm,  treasurer  of  Preferred  Pic-       Al  Lichtman,  president  of  Al  Lichtman  Cor-        B.   P.   Schulberg,  president  of  Preferred  Pic- 
tures  and   Al    Lichtman   Corporation.  poration  and  vice-president  of   Preferred  Pic-        lures     and     vice-president     of    Al  Lichtman 

tures.  Corporation . 


Herman  F.  Jans,  No. 
New  Jersey. 


Spyros    Skouras,  St. 
Louis. 


Henry  G'nsberg,  sales  man- 
ager, Al  Lichtman  Corporation. 


Louis  Hyman,  California. 


E.   V.   Richards,  Jr., 
New  Orleans 


Al   Rosenberg,    Seattle.         Sam  Zierler,   New  York 


Ben    Amsterdam,    Phila-         J.   F.   Cubberley,  Min- 
delphia.  neapolis 


Richard     Hildreth,  comptroller, 
Al   Lichtman  Corporation 


! 


A.   H.   Blank,  Des 
Moines. 


Harry   L.  Chamas, 
Cleveland 


Harry    T.  Nolan 
^Denver 
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"Pictures  That  Pay"  Discussed  by 
Lichtman  and  Schulberg 


By  Al  Lichtman 


By  B.  P.  Schulberg 


(  President  of  Preferred  Pictures  and  Vice-President 
of  Al  Lichtman  Corporation) 

Preferred  Pictures  are  made  by  experts  in  even 
line  of  production,  who  are  working  enthusiastically 


(President  of  Al  Lichtman  Corporation  and  ]' ice-President 
of  Preferred  Pictures 

The  successful  exhibitor  is  the  sound-minded  busi- 
ness man  who  looks  ahead.     He  wants  assurance  of 

material  that  pays  him  and  satisfies  his  patrons.  He  to  bring  them  to  the  utmost  perfection.  Thoroughness 
doesn't  want  to  hear  a  long  speech  of  empty  promises,  in  preparation,  values,  in  story  material  chosen,  popu- 
larity of  the  players  cast  in  them  all  make 
for  their  success  at  the  box  office  and  their 
appeal  to  the  picture  patron.  The  exhibi- 
tor's angle — which  is  that  of  popular  ap- 
peal— is  our  angle  in  every  stage  of  the 
production. 

A  summary  of  current  and  future  pro- 
ductions reveals  that  each  has  an  indis- 
putable guarantee  of  success: 

"Rich  Men's  Wives" — a  picture  which  has 
made  money  for  every  exhibitor  who  has 
shown  it.  A  story  that  is  full  of  heart 
interest  and  a  cast  including  Claire  Wind- 
sor, House  Peters,  Gaston  Glass,  Rose- 
mary Theby,  Myrtle  Stedman,  Mildred 
June  and  Baby  Richard  lleadrick. 


He  wants  to  find  an  organization  that 
gives  him  the  right  product  and  then  he'll 
come  back  for  more.  We  let  our  pic- 
tures speak  for  themselves.  We  are 
young  but  we  feel  that  the  exhibitor 
knows  we  have  something  of  exceptional 
value  to  offer.  Our  features  that  are  now 
current  are  features  that  we  made  to  net 
him  profits,  and  they  have  proven  their 
own  worth.  All  our  future  releases  will 
be  made  along  these  same  lines. 

Our  organization,  comprising  Preferred 
Pictures.  Inc.,  and  Al  Lichtman  Corpora- 
tion, is  founded  on  the  solid  rock  of 
quality  and  square  dealing.  We  were 
formed  to  create  and  distribute  "reat 
motion  pictures.  We  are  doing  it.  With 
the  first  anniversary  of  our  organization 
close  at  hand  we  are  prepared  to  offer 
exhibitors  fifteen  of  the  best  box  office 
attractions  in  the  history  of  the  screen. 

*  *  * 

Seven  of  the  first  eight  are  now  com- 
pleted. "Rich  Men's  Wives."  our  first 
release,  directed  by  Gasnicr.  tells  its  own 
story  of  big  profit?  for  the  houses  where 
it  was  shown.  "Shadows."  a  Tom  For- 
man  production,  is  another  tremendous 
success.  "Thorns  and  Oranee  Blossoms," 
a  Gasnicr  oroduction.  is  a  third.  And  so 
it  goes,  with  "The  Hero."  "Poor  Men's 
Wives."  "Are  You  a  Failure?"  "The 
Girl  Who  Came  Back."  "April  Showers." 
ready  to  blaze  their  own  trail  of  picture 
house  prosperity.  Then  will  come  our 
second  groiin  of  eight  big  pictures  with 
more  to  follow.  Our  releases  are  on  a 
basis  of  one  a  month 

We  make  no  pretensions.  We  stand 
as  an  energetic,  successful,  wide  awake 
picture  producing  and  releasing  organ- 
ization. Whv?  Because  the  men  in  it 
are  experienced  in  every  angle  of  the  in- 
dustry. B.  P.  Schulberg.  president  of 
Preferred  Pictures,  Inc..  who  is  in  charge 
of  production,  knows  how  to  produce  the 
verv  best.  We  have  under  contract  two 
of  **tc  foremost  directors  in  the  industry 
— Louis  Gasnier  and  Tom  Forman. 

*  *  * 

Our  sales  manager,  Henry  Ginsberg, 
needs  no  introduction.  He  is  known  to 
every  exhibitor. 

Traveling  throughout  the  country  as 
exploitation  and  service  directors  for  our 
pictures  we  have  four  men  of  great 
proven  ability.     They  are: 

Foster  Moore,  who  for  many  years  has 
been  an  invaluable  part  of  the  Jans  Film 
Corporation. 

Joseph  Klein,  formerly  manager  of 
Metro's  New  York  exchange  and  after- 
ward with  F.  B.  O.  as  direct  manager. 

Edward  Grossman,  formerly  with  Par- 
amount and  Associated  Producers. 

B.  P.  Whitaker.  formerly  with  Art- 
craft,  Select  and  Thomas  H.  Ince. 


Select  Fine  Cast 
for  New  Feature 

An  unusually  fine  cast  is  an- 
nounced for  "April  Showers"  a  Pre- 
ferred Picture  production,  published 
by  Al  Lichtman  Corporation.  Tom 
Forman  is  the  director. 

Those  who  will  be  seen  in  the 
production  according  to  B.  P. 
Schulberg,  president  of  Preferred 
Pictures,  are  Coleen  Moore,  Ken- 
neth Harlan,  Myrtle  Vane,  Priscilla 
Bonner,  Harriet  Hammond,  Tom 
McGuire,  Matt  Gallagher. 


Franchise  Holders— 

The  men  who  stand  back  of  the  Schul- 
berg product  and  the  Lichtman  selling 
plan  are  amongst  the  foremost  of  the  in- 
dustry. They  arc  responsible  in  a  large 
measure  for  the  progress  made  by  the  Al 
Lichtman  Corporation  in  placing  Pre- 
ferred Pictures  in  the  best  houses 
throughout  the  country.  Al  Lichtman 
made  a  personal  tour  of  the  selling  cen- 
ters in  the  United  States  when  his  organ- 
ization was  formed  and  allied  himself 
with  prominent  picture  men  in  all  these 
cities  who  became  his  franchise  holders 
and  managers. 

*    *  * 

As  a  result  of  this  tour,  Mr.  Lichtman 
allied  with  his  organization  these  men: 
Boston.  Harry  Asher:  Chicago,  J.  L. 
Friedman;  Cleveland.  Harry  L.  Charnas; 
Harry  T.  Nolan;  Des  Moines,  A.  H. 
Blank;  Minneapolis.  J.  F.  Cubberly; 
New  Jersey,  H.  F.  Jans;  New  York,  Sam 
Zeirler;  Philadelphia.  Ben  Amsterdam; 
San  Francisco.  Louis  Hyman;  St.  Louis, 
Spyrous  Skouras:  Seattle,  Al  Rosenberg; 
Atlanta,  E.  V.  Richards. 

In  addition  to  these  cities  there  are  ex- 
changes in  New  Haven,  Portland.  Al- 
bany, Milwaukee,  Indianapolis,  Cleveland. 
Detroit,  Cincinnati,  Pittsburgh.  Salt  Lake 
City.  Kansas  City.  Omaha.  Los  Angeles, 
Washington,  Dallas,  Oklahoma  City, 
Xew  Orleans  and  Toronto.  The  Walter- 
daw  Film  Company  represents  Al  Licht- 
man Corporation  in  Great  Britain. 


"Ours  is  the  only  practical  form  of  dis- 
tribution." said  Mr.  Lichtman  in  discuss- 
ing the  Al  Lichtman  exchange  system. 
"This  is  because  of  the  calibre  of  the  men 
with  whom  we  are  associated.  They  are 
men  who  believe  that  good  will  counts  90 
per  cent  in  salesmanship,  and  who  sell 
pictures  to  the  exhibitors  with  the  idea 
of  returning  and  selling  them  more  of 
our  product." 


"Shadows" — Tom  Forman's  picturization 
of  Wilbur  Daniel  Steele's  prize  story, 
"Ching,  Ching,  Chinaman."  Chosen  by  the 
National  Board  of  Review  as  an  excep- 
tional photoplay ;  unanimously  praised  by 
trade  papers,  newspapers  and  picture  mag 
zincs.  Lon  Chancy  heads  its  cast,  sup- 
ported by  Harrison  Ford,  Marguerite  De  La 
Motte,  Walter  Long  and  John  Sainpolis. 
"Thorns  and  Orange  Blossoms" — Gasnier's 
production  of  Bertha  M.  Clay's  story  and 
stage  play,  which  has  reached  an  audience 
of  thirty  million  before  its  translation  to 
the  screen.  This  widely  known  work  has 
been  filmed  with  a  cast  headed  by  Estelle 
Taylor,  Edith  Roberts  and  Kenneth  Har- 
lan. 

"The  1  lero" — a  picturization  of  Gilbert 
Emery's  celebrated  play  which  Sam  H. 
Harris  presented  last  season  on  the  Broad- 
way stage.  Under  the  direction  of  Gas- 
nier, it  has  been  made  into  a  picture  that 
is  at  once  a  subtle  character  study,  a  tre- 
mendously human  story  with  a  spectacular 
climax.  Gaston  Glass,  Barbara  La  Marr, 
Doris  Pawn,  John  Sainpolis  and  David 
Butler  are  in  the  cast. 

"Poor  Men's  Wives" — a  screen  original 
by  Frank  Dazey  and  Agnes  Christine  John- 
ston. A  companion  piece  to  "Rich  Men's 
Wives,"  though  a  totally  different  story. 
Its  players  include  Barbara  La  Marr,  David 
Butler.  Zasu  Pitts,  Richard  Tucker  and 
Betty  Francisco. 

*    *  * 

"Are  You  A  Failure  ?"— the  first  Pre- 
ferred Picture  with  a  comedy  vein.  Larry 
Evans  is  the  author  of  the  piece.  His  first 
work  for  Preferred,  which  has  lately 
placed  him  under  contract,  was  Katherine 
MacDonald's  vehicle,  "Money,  Money, 
Money."  Through  a  special  arrangement 
with  Thomas  Ince.  Lloyd  Hughes  and 
Madge  Bellamy  have  the  featured  roles, 
supported  by  Tom  Santschi,  Hardee  Kirk- 
land  and  Hallam  Cooley. 

"The  Girl  Who  Came  Back"— a  film  ver- 
sion of  the  play  by  Charles  E.  Blaney  and 
Samue!  Ruskin  Golding,  the  popularity  of 
which  has  been  sustained  on  the  stage  sea- 
son after  season. 
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With  the  Procession  in  Los  Angeles 


By  Harry  Hammond  Beall 


DAVID  BELASCO,  foremost  of  all 
theatrical  producers,  became  person- 
ally identified  with  motion  pictures  last 
week  following  the  closing  of  a  big  deal 
with  the  Warner  Brothers  for  the  produc- 
tion of  a  number  of  his  famous  stage  suc- 
cesses, the  first  three  of  which  are  "The 
Gold  Diggers"  by  Avery  Hopwood,  "De- 
burau,"  by  Sacha  Guitry,  and  "Daddies," 
by  Lcssing  Hubble. 

*  *  * 

The  second  Hollywood  story  to  be  filmed 
by  Fred  Caldwell  at  the  Fine  Arts  Studio 
is  "The  Deacon  of  Hollywood." 

*  *  * 

John  C.  Raclaxd,  secretary  of  As- 
sociated Exhibitors,  Inc.,  is  a  visitor  in  the 
city.  He  is  here  to  give  the  various  pro- 
ducing units  of  his  organization,  •perating 
in  the  vicinity,  the  "once  over."  While  in 
Los  Angeles  Ragland  will  confer  with  the 
producing  heads  and  stars  of  A.  E.  includ- 
ing Arthur  Beck,  Leah  Baird.  Florence 
Vidor,  Madge  Bellamy,  Douglas  McLean. 
Harold  Lloyd  and  a  couple  of  others  who 
are  soon  to  be  announced. 

*  *  * 

Norman  Manning  has  been  retained  by 
Sol  Lesser  to  rebuild  the  old  King  Vidor 
studio  in  Hollywood  recently  acquired  by 
the  producer.  The  rehabiliation  work  will 
start  immediately  and  when  completed  the 
Lesser  studio,  it  is  said,  will  be  one  of  the 
most  modern  and  best  equipped  motion 
picture  producing  plants  in  the  country. 

*  *  * 

Mrs.  Monte  Blue  is  to  return  to  the 
screen  where  she  made  her  first  appearance 
many  years  ago  under  the  direction  of  D. 
W.  Griffith.  She  is  cast  now  in  the  new 
Charles  Ray  production.  "The  Courtship  of 
Miles  Standish." 

*  *  * 

Rumor  has  it  that  Guy  Bates  Post,  stage 
and  screen  star,  has  severed  his  connections 
with  Richard  Walton  Tully,  producer,  and 
•  will  not  appear  in  the  picturization  of 
"Trilby,"  the  forthcoming  Tully  production, 
as  originally  planned. 

The  breach  was  caused  by  an  argument, 
it  is  said,  with  reference  to  publicity.  Post 
claims  that  Tully  failed  to  give  him  due 
publicity  in  the  financial  end  of  their  part- 
nership and  although  he  had  been  con- 
sistently featured  as  an  actor,  few  people 
were  aware  that  he  had  a  financial  interest 
in  Tully's  plays. 

*  *  * 

Marie  Prevost,  of  the  prominent  flapper 
allure,  has  been  assigned  the  leading  feminine 
role  in  the  Goldwyn  Company's  production 
of  "Red  Lights,"  which  Clarence  Badger 
will  direct.  "Red  Lights"  is  the  '  screen 
version  by  Carey  Wilson  of  the  mystery 
melodrama,  "The  Rear  Car,"  which  had  its 
premier  and  a  long  and  successful  run  in 
Los  Angeles. 

*  *  * 

Somewhere  in  the  middle  of  the  Pacific 
on  the  "Express  of  Australia,"  sails  Henry 
McRae,  director  and  independent  producer, 
who,  with  his  staff,  is  bound  for  the  Orient 
to  make  a  series  of  motion  pictures  whose 
themes  find  their  inspiration  in  the  environ- 
ment, present  and  past,  of  the  inhabitants 
of  China,  Japan,  Siam  and  the  Philippines. 

McRae  will  be  absent  the  better  part  of 
a  year  for  the  makingr  of  these  productions. 

*  *  * 

Lew  Cody,  who  plays  the  part  of  "Ru- 


pert"  in  "Rupert  of  Hentzau,"  may  have 
recently  shaved  off  his  mustache  for  art's 
sake,  but  he  has  nothing  on  Elliott  Dexter, 
who  is  growing  a  very  conspicuous  pair  of 
"sideburners"  for  the  role  of  Jose  Querida 
in  the  Selznick  all-star  production  of  "The 
Common  Law." 

*  *  * 

In  line  with  the  recently  announced  in- 
tention of  the  Selznick  Company  to  move 
its  entire  distribution  organization  to  Los 
Angeles,  F.  B.  Cole  assistant  to  the  Vice- 
President  of  the  company,  has  arrived  in 
Los  Angeles  from  the  East  to  assist  Vice- 
President  David  O.  Selznick  and  A.  George 
Volck,  in  the  preparatory  work  of  making 
the  big  change  of  residence. 

*  *  * 

John  F.  Sejtz,  cameraman,  and  Tom 
Storey,  laboratory  expert  for  Rex  Ingram 
have  arrived  in  Hollywood  from  New 
York.  Seitz  and  Mr.  Storey  worked  on 
"Where  the  Pavement  Ends,"  Ingram's  next 
production  for  Metro. 

*  *  * 

Mak  Murray  has  completed  her  work  in 
"Jazzmania,"  Rol>ert  Z.  Leonard's  newest 
production  for  Metro  in  which  she  is 
barred,  and  has  gone  to  San  Francisco  for 
a  short  vacation  before  starting  her  next 
picture. 

*  *  * 

Max  Gkakk  has  returned  to  Hollywood 
after  spending  two  weeks  in  San  Francisco 
preparing  for  the  filming  of  "The  Fog" 
which  will  be  his  next  production  for 
Metro.  It  will  be  made  at  the  San  Mateo 
studios. 

*  *  » 

Ei>m  k  Case  WE,  the  producer  director  of 
"The  Girl  of  the  Golden  West,"  recently 
acted  as  host  to  Gene  Sarazen,  the  Ameri- 
can open  golf  "champ."  Care  we,  Sarazen 
and  E.  Mason  Hopper  formed  a  threesome 
and  held  a  match  on  the  Hollywood  Country 
Club  links.  The  golf  "champ"  met  Carewe 
in  New  York  a  few  months  ago,  while  the 
latter  was  filming  "Mighty  Lak  a  Rose," 
for  First  National. 

*  *  * 

Rupert  Julian,  whose  "Beast  of  Berlin," 
is  yet  remembered,  and  director  of  "Merry 


Go  Round,"  has  just  sold  another  story  to 
Universal.  The  new  one  is  for  Herbert 
Rawlinson  and  it  bears  the  temporary  title 
of  "Help!  Help.'  Another  of  Julian's 
stories,  "Flesh."  was  completed  a  few- 
weeks  ago. 

*  *  » 

Bull  Montana  carried  a  print  of  "Rob- 
'Em-Good"  out  to  the  Fairbanks  home  in 
Beverly  Hills  one  night  last  week  and 
screened  it  for  a  select  audience  that  in- 
cluded Mary  Pickford,  Douglas  Fairbanks, 
and  Charlie  Chaplin.  And  you  should  see 
the  smile  Hunt  Strombcrg's  star  is  wearing 
now. 

*  *  * 

Protean  Arts  has  loaned  Cecil  Hollakd 
and  Raymond  Cannon,  star  and  director 
respectively  of  Protean  Productions,  to  the 
bred  Caldwell  Productions  for  the  comedy 
drama  "Knightwood  in  Hollywood." 

*  *  • 

Charles  Seeling  left  for  New  York  this 
week  to  complete  releasing  arrangements. 
He  has  "Big  Boy"  Williams  under  long 
contract  and  will  also  have  comedy  units. 

*  *  * 

The  published  rumor  that  Lois  Wilson 
and  J.  Warren  Kerrigan  are  engaged  isi  J 
emphatically  denied  in  a  statement  given 
nut  by  the  popular  Paramount  actress.  Miss 
Wilson  and  Mr.  Kerrigan  recently  finished 
playing  the  featured  roles  in  "The  Covered 
Wagon,"  the  Emerson  Hough  epic  story  of 
the  West,  transferred  to  the  screen  as  '< 
James  Cruze  production  for  Paramount 
and  Miss  Wilson  believed  the  rumor  startec 
l>ecause  the  two  were  brought  together  ii 
the  making  of  this  picture. 

*  *  * 

The  New  year  marked  the  terminatioi 
of   Kathryn   McGuire's  contract  with  th<  \ 
Scnnett  Studios. 

»    *  * 

Rowland  V.  Lee,  who  is  directing  th 
Metro  production,  "Desire"  has  receive 
word  that  "The  Dust  Flower,"  in  nove  j 
form,  is  attaining  the  proportions  of  a  best 
seller,  and  if  the  demand  for  the  boo 
continues  to  accelerate,  another  edition  wi 
be  issued.  Lee  directed  "The  Dust  Flcwer, 
as  an  original  Basil  King  story  for  Gold 
wyn.  So  successful  was  his  motion  pictut 
version  that  Harper  and  Brothers  arrange 
with  King  to  write  the  story  into  a  nove 
thereby  reversing  the  usual  form  of  basin 
the  picture  on  the  book. 

*  *  * 

When  S.  L.  Warner  and  Harry  Rai 
leave  for  the  east  next  week  they  will  tal 
along  with  them  the  master  prints  i 
"Brass"  and  "Little  Church  Around  tl 

Corner." 


1 


Mrs.  Reid  to  Play  in 
Anti- Narcotic  Pictut 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Jan.  30.  —  Dorotl 
Davenport,  widow  of  Wallace  Reid,  will  r 
turn  to  the  screen  in  an  anti-narcotic  fil 
to  be  produced  by  Thomas  H.  Ince. 

According  to  Mrs.  Reid  the  proceeds 
the  production  will  be  devoted  to  a  san 
torium  to  be  known  as  the  Wallace  Rf 
Memorial  sanatorium.  It  is  aimed  to  ma 
a  picture  that  will  teach  a  great  mot 
lesson. 


William  H.  Strauss  and  Brenda  Moore  in  a  scene 
from  "Solomon  in  Society."  (American  Releasing) 


Watterson  R.  Rothacker 
Reelected  Head  of  Fin 

At  the  annual  election  of  officers  of  t 
Rothacker  Film  Manufacturing  Compai 
Watterson  R.  Rothacker  was  reelect 
president,  H.  J.  Aldous  was  elected  vi< 
president,  and  C.  E.  Pain,  Jr.,  treasur 

John  Hahn  was  reelected  secretary  a 
Edward  H.  Seifert,  assistant  secreta 
J.  G.  Mammoser  will  be  the  new  assist; 
secretary,  and  with  Douglas  D.  Rothad 
they  will  constitute  the  board  of  directc 


Think  This  Over 

Ohio's  film  dictator  has  barred 
Marshall  Neilan's  "The  Stranger's 
Banquet"  from  the  screen  of  that 
state  because  of  the  protest  of 
union  labor.  A  majority  of  the  pub- 
lic is  disregarded  Think  that  over. 
If  you  haven't  been  doing  your 
share  in  fighting  the  reformers, 
don't  you  think  it's  time  that  you 
get  busy? 


EP 


PUBLIC 
RIGHTS 
LEAGUE 


Screen  Message  No.  93 

Censorship  "means  a  piling  up  of 
expense,  not  only  to  serve  no  use- 
ful purpose,  but  to  impose  upon  the 
state  a  vicious  and  indefensible 
theory  of  government."  —  Omaha 
(Neb.)  World-Herald. 


From  E.  W.  Kundert 


Editor,  Public  Rights  League, 
Exhibitors  Herald, 
Chicago,  111. 
Dear  Sir : 

We  are  greatly  indebted  to  you  for  your  cooperation  in  letting  us  have  copies  of  laws, 
etc.,  also  clippings,  etc.  Same  are  herewith  returned.  We  have  been  convicted  after  a 
second  trial  of  the  terrible  crime  of  Sabbath  breaking  and  fined  $50  and  costs  which  by 
the  way  are  considerable.    However,  we  paid  it. 

We  expect  to  now  enforce  all  state  laws  in  force  against  any  reformer  we  catch ;  also 
ill  city  ordinances,  and  the  game  bag  will  be  full.  Our  trouble  here  was  caused  by  the 
foreign  language  ministers  who  have  absolute  control  of  the  city  council.  We  have  always 
:ontended  that  the  screen  is  an  instrument  by  which  100  per  cent  Americanism  is  taught 
md  that  under  the  Constitution  of  the  United  States  and  the  State  of  South  Dakota  a 
nan  could  spend  his  Sabbath  as  he  pleased  so  long  as  he  did  not  interfere  with  the 
•ights  of  his  neighbor. 

We  had  the  best  legal  talent  available  but  the  jury  was  not  with  us.  The  city  is 
•venly  divided  on  the  question.  The  operators  in  the  employ  of  the  telephone  company 
:laim  they  will  strike  Sunday.  In  other  words  we  have  a  "Little  Hell"  all  our  own  in 
3eresford.  We  expect  to  smoke  out  all  hypocrites  before  the  final  gun  is  fired.  You  will 
gain  hear  from  us  regarding  the  matter. 

Yours  truly. 

E.  W.  Kuxdert, 

Empress  theatre. 
Beresford.  S.  D. 

M.  B.  Ryan  is  associated  with  Mr.  Kundert  in  the  operation  of  the  Empress.  The 
tory  of  their  conviction  is  published  in  the  news  section  of  this  issue. 


From  William  H.  Creal 


ditor.  Public  Rights  League, 
xhibitors  Herald, 
hicago.  111. 
ear  Sir: 

I  hand*  you  herewith  a  clipping  from 
e  Omaha  World-Herald,  which  may  be 

interest  to  your  readers.  This  paper 
owned  and  published  By  United  States 
:nator  Gilbert  M.  Hitchcock,  whose 
•inions  should  have  some  influence  with 
e  present  administration  in  Nebraska 

the  governor  is  of  the  same  political 
ith  as  the  "senator. 

Thanking  your  paper  for  former  cour- 
ses, I  am 

Sincerely  yours, 
William  H.  Creal. 
Suburban  theatre, 

Omaha,  Neb. 

*    *  * 

The  clipping  (an  editorial)  enclosed  bv 
■.  Creal  follows: 

No  Censors  Are  Needed 
A  bill  for  the  censorship  of  motion 


pictures  is  again  before  the  legislature, 
and  it  is  to  be  hoped  that  this,  like  prior 
similar  measures  in  Nebraska,  will  meet 
with  merited  defeat. 

Its  purpose  is  to  provide  for  a  new- 
board  of  three  each  to  draw  a  $3,000  sal- 
ary, with  power  to  appoint  clerks,  inspec- 
tors, etc.,  all  at  the  public  expense,  to 
decide  what  pictures  Nebraska  people 
may  and  may  not  be  permitted  to  see. 
It  means  a  piling  up  of  expense,  not  only 
to  serve  no  useful  purpose,  but  to  impost 
upon  the  state  a  vicious  and  indefensible 
theory  of  government. 

There  is  no  place  in  a  free  government 
for  censorship.  A  free  government  is  a 
government  by  law,  and  the  law  provides 
punishment  for  the  showing  of  improper 
and  immoral  pictures  just  as  it  provides 
punishment  for  other  offences.  No  three 
people,  eager  to  regulate  the  lives  of  all 
their  fellow  citizens,  are  so  wise,  so  broad 
minded,  so  catholic  in  their  sympathies 
and  so  infallible  in  their  tastes  and  judg- 
ment, as  to  be  permitted  to  say  what 


literature,  what  arts,  what  amusements, 
are  to  be  open  to  the  people  and  what 
are  to  be  banned. 

So  far  as  the  motion  pictures  are  con- 
cerned there  is  far  less  than  ever  before 
any  excuse  for  singling  them  out  for  cen- 
sorship. In  the  last  two  years  the  qual- 
ity of  the  pictures  has  shown  very  great 
improvement,  in  art.  in  good  taste,  and  in 
every  way.  This  result  has  been  brought 
about  by  the  steadily  applied  pressure  of 
a  healthy  public  opinion.  The  people  do 
not  need  Meddlesome  Matties  to  ride 
herd  on  them,  and  are  quite  competent, 
in  these  and  many  other  matters,  to  take 
care  of  themselves. 


St.  Louis  Civic  Units 
Request "  Family  Night" 

( Special  to  Exhibitors  Herald) 

ST.  LOUIS,  MO.,  Jan.  30.— Motion 
picture  exhibitors  of  St.  Louis  will  be 
asked  to  set  aside  Friday  evenings  as 
"Family-  Nights"  with  programs  of  films 
of  "approved  artistic  and  educational 
value"  by  the  St.  Louis  Council  on  Mo- 
tion Pictures,  formed  at  a  recent  meet- 
ing of  women's  civic  and  welfare  organ- 
izations. The  meeting  was  held  under 
the  auspices  of  the  College  Club. 

Exhibitors  will  also  be  asked  to  give 
special  matinees  for  small  children  on 
Saturday  mornings.  A  voluntary  re- 
viewing committee  will  also  be  organized 
and  a  bureau  of  information  about  films 
for  the  benefit  of  schools,  churches  and 
other  organizations. 

The  officers  are:  Mrs.  J.  Bretzfelder. 
4738  Westminster,  president;  Mrs.  Albert 
Spaulding,  Parent-Teachers'  Association, 
first  vice-president;  Mrs.  John  S.  Payne. 
Eighth  District  Federated  Women's 
Clubs,  second  vice-president;  Mrs.  Doug- 
las Corner.  College  Club,  secretary,  and 
Mrs.  T.  G.  Ratcliff.  Wednesday  Club, 
treasurer. 


Browne  on  West  Coast 
Theatre  Control  Board 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES.  Jan.  30.— Frank  L. 
Browne.  Liberty  theatre.  Long  Beach,  has 
l)een  appointed  to  the  advisory  lioard  of  the 
West  Coast  Theatres,  Inc.  Mr.  Browne  has 
been  active  in  theatre  management  for  over 
sixteen  years,  his  experience  including 
direction  of  playhouses  in  Boston.  Los 
Angeles,  where  he  formerly  managed 
Clune's  Broadway,  and  other  cities.  He  has 
been  identified  with  the  Liberty  at  Long 
Beach  since  1920. 
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LETTERS 
From  Readers 

A  forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion  on 
matters  of  current  interest.  Brevity 
adds  forcefulness  to  any  statement- 
Unsigned  letters  will  not  be 
printed. 


More  "Funny"  Stories 

ASHLAND,  OHIO.— To  the  Editor: 
Our  funniest  experience  has  been  spend- 
ing gobs  of  money  trying  to  sell  a  pic- 
ture, that  was  absolutely  line,  to  self- 
styled  cultural  ladies  who  absolutely 
refuse  to  see  a  picture  unless  they  had 
read  the  story  in  a  book  thirty  years  ago. 
Clark  &  Edwards,  Palace  theatre,  Ash- 
land, Ohio. 

EUREKA.  MONT.— To  the  Editor:  I 
really  haven't  seen  anything  tunny  about 
this  game  since  1  took  over  the  Majestic 
in  1920  but  since  December  2."j.  1  have 
unearthed  my  dormant  sense  of  humor, 
or  rather,  it  surged  to  the  top  involun- 
tarily, caused  by  an  acute  swelling  of  the 
till.  It's  a  brand  new  disease  but  1  hope 
it  becomes  chronic.  I  have  diagnosed  it 
as  being  contagious  and  1  hope  all  my 
brother  exhibitors  contract  it.  Symptoms: 
An  expansive  grin  punctuated  by  loud 
guffaws. — F.  E.  Sabin,  Majestic  theatre, 
Eureka,  Mont. 

* 

RUGBY,  NO.  DAK.— To  the  Editor: 
The  funniest  thing  that  has  happened  to 
me  in  the  motion  picture  business: 

Why  do  nearly  all  exchanges  C.  O.  D. 
your  last  picture  on  your  contract  no 
matter  if  it  is  paid  for  or  not?  Fox  did 
it  to  me,  and  Paramount  is  C.  O.  D. 
crazy.  Now  if  they  want  extra  business, 
let  them  be  fair  with  you. 

And  another  funny  thing  is,  why  don't 
we  North  Dakota  exhibitors  organize 
and  get  rid  of  these  Sunday  Chautau- 
quas?  If  anyone  can  show  nle  why  a 
"Chautauqua"  has  a  perfect  right  to  op- 
erate on  Sunday  and  charge  admission, 
I  am  ready  to  go  to  the  river  with  a  big 
stone  tied  to  my  neck.  The  reason  they 
get  away  with  it  is  because  they  arc  or- 
ganized. Why  don't  we  organize  and  get 
to  be  of  some  power,  boys?    Let's  go. 

I'll  go  the  limit;  work  like  and  spend 

some  good  American  money  to  get  rid 
of  the  Sunday  Chautauqua—  Oscar  Trover, 
Lyric  theatre,  Rugby,  No.  Dak. 

* 

ABERDEEN,  MISS.— To  the  Editor: 
Brother,  my  funniest  experience  during 
1922  was  trying  to  keep  the  old  doors 
open.  The  hardest  of  all  was  keeping 
the  exchanges  from  getting  all  the  jack 
that  was  taken  in.  No  doubt  all  of  you 
had  this  same  experience.  Some  might 
say  it's  comedy,  but  to  me  it  was  drama. 
Here's  hoping  business  soon  gets  normal 
so  that  all  of  us  can  buy  shoes  for  the 
baby. — W.  E.  Elkin,  Temple  theatre,  Aber- 
deen, Miss 

* 

GREENVILLE,  MICH.— To  the  Edi- 
tor: My  whole  seven  years  in  the  picture 
show  business  has  been  one  big  joke. — 
Bert  Silver,  Silver  Family  theatre,  Green- 
ville, Mich. 


Clip  the  "Knocks"  and  Be  All  Set  for 
Them 

ELGIN,  NEBR.— To  the  Editor:  It 
amuses  me  to  read  some  of  the  "What 
the  Picture  Did  for  Me"  reports.  I  be- 
lieve it  is  all  right  to  say  that  this  picture 


was  good  or  bad,  whichever  it  happens 
to  be.  But  to  swell  up  and  run  over 
about  a  picture  like  my  personal  friend 
Jenkins  did  about.  "The  Four  Horse- 
men" and  Friend  Rand  about  the  picture 
"Turn  to  the  Right"  is  not  the  proper 
thing  to  do,  in  my  estimation,  as  every 
lilm  peddler  on  the  road  is  loaded  down 
with  extracts  from  "What  the  Picture 
Did  for  Me." 

1  have  before  me  now  an  extract  with 
sixteen  reports  on  it  which  were  copied 
from  the  Herald  and  other  trade  papers. 
This  is  on  one  star  only.  The  film  com- 
panies are  using  this  to  induce  the  ex- 
hibitor to  buy  their  service. 

You  may  be  sure  that  they,  have  not 
copied  any  of  the  reports  which  panned 
their  pictures.  I  had  a  film  peddler  in 
my  office  the  other  day  and  the  first 
thing  he  did  was  to  pull  out  a  bundle  of 
reports,  then  tore  down  my  stacks  of 
Heralds  trying  to  convince  me  that  he 
had  the  great  and  only  eagle-eyed  star 
on  the  market.  And  the  price  he  made 
me  on  one  of  his  pictures  (which  made 
me  think  of  my  grandmother  when  I  was 
a  boy)  was  sure  going  to  reimburse  him 
for  all  his  troubles  showing  me  the  re- 
ports. 

The  film  companies  are  using  those 
reports  right  back  at  us  to  squeeze  more 
money  out  of  us;  also  as  a  club  to  make 
us  buy.  Show  me  the  lilm  peddlers  who 
are  packing  a  report  which  pans  their 
pictures.  Think  it  over. — F.  J.  O'Hara. 
manager,  Community  theatre,  Elgin. 
Nebr. 


Coogan's  New  Contract 

HESPELER,  ONT.,  CANADA.— To 
the  Editor:  I  note  in  the  Herald  that 
Jackie  Coogan  has  been  signed  by  Metro 
for  a  salary  that  makes  the  average  ex- 
hibitor green  with  envy.  As  an  exhibitor 
of  many  years  standing,  I  feel  these 
enormous  salaries  are  fundamentally 
wrqng.  Why  in  the  name  of  common 
sense  should  a  person  at  one  end  of  the 
game  receive  such  fabulous  sums,  and  the 
fellow  at  the  other  end  take  a  big  chance, 
whether  he  gets  as  much  back  as  he  pays 
for  his  pictures.  If  we  had  a  Habc  Ruth 
in  the  game  who  would  swat  these  big 
items,  he  would  receive  the  gratitude  of 
thousands.  Boy.  page  Will  H.  Hays! — 
Walter  H.  Musson,  Queen's  theatre. 
Hespeler.  Ontario,  Canada. 


Exhibitor  Issues  Warning 

AMARILLO,  TEX.— To  the  Editor: 
I  am  writing  you  in  reference  to  a  W. 
A.  Wallace  and  am  in  hopes  that  you 
will  help  to  locate  this  man. 

Mr.  Wallace  came  into  my  office  with 
excellent  recommendations  and  proposed 
to  make  a  local  motion  picture  and  work 
same  on  percentage.  We  signed  con- 
tracts and  as  part  of  the  contract  Mr. 
Wallace  was  to  make  eight  or  ten  adver- 
tising trailers  for  merchants  and  take 
that  part  of  receipts,  also  a  percentage 
on  picture. 

Wallace  was  busy  around  here  for 
about  ten  days — I  thought  taking  pic- 
tures— but  one  day  the  gentleman  dis- 
appeared. We  inquired  around  to  mer- 
chants and  found  he  had  sold  them 
advertising,  collected  for  same  and 
vamoosed.  Will  you  help  me  locate  this 
brother?. 

Here  is  a  description  of  Wallace: 
About  42  years  of  age,  height  5  ft.  6  in., 
weight  about  145  lbs.,  has  dark  brown 
hair,  rather  nervous  disposition,  very 
quick  motions  and  wears  glasses. 

Mr.  Wallace  left  here  driving  an  auto- 
mobile. If  any  exhibitor  reads  this  and 
knows  his  whereabouts,  wire  me  at  my 
expense. — C.  R.  Sullivan,  The  Fair  the- 
atre, Amarillo.  Tex. 


PURELY 
Personal 

Interesting  news  about  exhibitors 
and  people  with  whom  they  come 
into  direct  contact.  Readers  are  in, 
vited  to  contribute  items  for  publi- 
cation in  this  column.  Ad  drew 
them  to  "Purely  Personal." 


R.  D.  Miller  of  Genoa  Junction,  Wis., 
now  operates  a  motion  picture  theatre  as 
well  as  the  Palm  Ice  Cream  Parlor.  The 
motion  picture  theatre  is  a  new  wnture 
with  Mr.  Miller.  We  wish  him  success 
* 

J.  W.  Bengough  of  Buffalo  is  the  new 
manager  of  the  Jefferson  theatre,  Auburn, 
N.  Y.  For  many  years  Mr.  Bengough 
was   associated    with    the  Mark-Strand 

chain  of  theatres. 

Nicholas  Paikos  is  now  the  sole  owner 
of  the  Strand  at  Warsaw,  Ind.,  having 
purchased  the  interest  of  Mr.  Klontary. 
Mr.  Paikos  has  been  part  owner  of  the 
Warsaw  Candy  Kitchen  and  Mr.  Klon- 
tary has  held  an  interest  in  the  Strand. 
So  Mr.  Paikos  purchased  Mr.  Klontary's 
interest  in  the  theatre  and  sold  his  inter- 
est in  the  Warsaw  Candy  Kitchen  to 
Mr.  Klontary. 

» 

C.  J.  Doerr  is  now  managing  the  Audi- 
torium theatre  at  Waco,  Tex.,  and  is  a 
busy  man  these  days  making  a  lot  of  im- 
provements on  the  house. 

Samuel  Reider  of  St.  Louis  has  ar- 
rived in  Louisville,  Ky.,  where  he  will 
manage  the  Gayety  theatre.  He  is  suc- 
ceeding William  W.  Woolfolk,  who  has 

been  in  charge  for  five  years. 

C.  A.  Foster  has  sold  his  theatre  at 

Carthage,  Texas. 

* 

F.    T.   Welter,  of   the    Grand  Opera 
House,  Wausau,  Wis.,  writes  that  he  is  in 
the  market  for  some  state  right  produc- 
tions.    Here's  your  chance,  fellows. 
* 

Exhibitors  of  Kansas  City,  Kans.,  art 
planning  a  rabbit  dinner  for  all  film 
salesmen  of  Kansas  City.  The  problem 
of  the  whole  affair,  however,  according 
to  "Bones"  Smith,  the  220-pound  show 
man  of  Kansas  City.  Kans.,  is  "who  i: 
going  to  catch  the  rabbits?" 

J.  Dugger,  St.  Louis  manager  for  Gold 
wyn,  has  resigned  to  accept  an  executivf 
position    with    Famous    Players   in  the 

South. 

* 

Col.  "Bill"  Yoder  and  his  bride  an 
making  a  tour  of  the  Pathe  exchange? 
Yoder  is  Pathe  district  manager  and  ha: 

headquarters  in  Dallas,  Tex. 

* 

The  following  changes  in  managemcn 
of  theatres  in  the  Kansas  City  distric 
have   been   announced   during  the  las 

week: 

Pastime  theatre,  Ottawa,  Kan.,  pur 
chased  by  Scott  and  Goodel  from  R.  E 
Lawrence:  Strand  theatre,  Kansas  City 
purchased  by  Arthur  Crone,  from  Rober 
Leonard:  Rowley  Wilson  has  succeede 
Horace  Ulrich,  who  resigned  as  manage 
of  the  Orpheum  theatre,  Joplin.  Mo. 
H.  Beckley  has  succeeded  George  Cru 
zen  as  manager  of  the  Cozy  theatre,  Tc 
peka,  Kan.,  Cruzen  having  been  tram 
ferred  bv  the  Hostettler  Company  to  th 
Plaza  theatre,  Sioux  City,  la.;  Mozai 
theatre.  Kansas  City,  reopened  by  tn 
Central  Amusement  Company. 
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VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1922 


You  are  especially  invited  to  contribute  regularly  to  this  department. 
It  is  a  co-operative  service  FOR  THE  BENEFIT  OF  EXHIBITORS. 

TELL  US  WHAT  THE  PICTURE  DID  FOR  YOU  and  read  m  the  HERALD  every  week  what  the  picture 
did  for  the  other  fellow,  thereby  getting  the  only  possible  guide  to  box  office  values.  Address  "What  The 
Picture  Did  For  Me."  EXHIBITORS  HERALD,  417  S.  De  arborn  St.,  Chicago. 


American  Releasing 

The  Sign  of  the  Rose,  with  George 
Beban. — One  of  those  truly  "delightful" 
pictures,  giving  an  audience  a  great  star 
at  his  very  best.  I  do  not  believe  it  will 
be  a  big  money  getter  anywhere,  as  this 
sort  of  story  does  not  appear  to  draw 
them  in.  However,  it  is  a  pleasure  to 
play  a  production  of  this  kind,  regardless 
of  the  financial  return.  This  sort  cer- 
tainly never  injures  the  standing  of  a 
house. — John  B.  Ritch,  Myrtle  theatre, 
Lewistown,  Mont. — General  patronage. 

The  Three  Buckaroos,  with  a  special 
cast. — Satisfactory  Western  comedy- 
drama.  Bought  right  and  did  good  busi- 
ness.— R.  V.  Erk,  Big  Ben  theatre,  Ilion. 
N.  Y. — General  patronage. 

Moongold,  with  a  special  cast. — An 
allegorical  or  fairy  story  with  a  Pierrot 
and  Pierrette.  Represented  to  us  as  to  be 
a  thing  of  beaut}-.  Our  print  showed  so 
dark  we  did  not  know  what  it  was  all 
about,  and  might}-  uninteresting,  to  say 
nothing  of  lack  of  the  "beautiful  touches." 
Only  touch  was  patrons  walking  out. — 
P.  G.  Estee,  Fad  theatre,  Brookings,  S. 
D. — Neighborhood  patronage. 

The  Belle  of  Alaska,  with  Jane  Xovak. 
— A  program  picture.  Photography 
dark.  Will  please  where  they  are  not  too 
critical.  Should  have  good  comedy  to 
make  fair  program. — George  Zinsz,  Har- 
bor theatre,  Corpus  Christi,  Tex. — Gen- 
eral patronage. 

The  Cradle  Buster,  with  a  special  cast. 
Comment  on  this  picture  was  great. 
Everyone  seemed  to  enjoy  it.  Find  all 
American  Releasing  pictures  good. — J. 
F.  Sanderson,  Jr..  Strand  theatre,  Win- 
chester, Ya. — Neighborhood  patronage. 

The  Trail  of  the  Axe,  with  a  special 
cast. — Good  program  picture.  Will  get 
the  business.  Be  sure  and  use  the  six 
sheet. — M.  E.  Ames,  Pastime  theatre. 
Jefferson,  Ohio. — Neighborhood  patron- 
age. 

My  Old  Kentucky  Home,  with  a 
special  cast. — Fine  picture.  Played  two 
nights.  Not  a  big  picture,  as  they  say. 
Don't  pay  too  much  for  it.  The  title  has 
some  drawing  power. — A.  F.  Affelt,  Lib- 
erty theatre,  St.  Louis,  Mich. — Neighbor- 
hood patronage. 

My  Old  Kentucky  Home,  with  a  spe- 
cial cast. — Yery  good.  Patrons  will  like 
this. — M.  E.  Ames,  Pastime  theatre,  Jef- 
ferson,  Ohio. — Neighborhood  patronage. 

Associated  Exhibitors 

Grandma's  Boy,  with  Harold  Lloyd. — 
Wonderful  comedy  that  will  please  all. 
Did  nice  business  at  advanced  prices, 
but  did  not  smash  the  record  of  The 
Sheik.— S.  M.  Southworth.  The  Ameri- 
can theatre.  Canton,  N.  Y. — Neighbor- 
hood patronage. 

Grandma's  Boy,  with  Harold  Lloyd.— 
A  100%  comedy.  Had  the  people  roaring 


from  beginning  to  end.  Did  a  good 
business  on  New  Years. — E.  J.  Laqua, 
Gem  theatre,  Hankinson,  N.  D. — General 
patronage. 

Grandma's  Bey,  with  Harold  Lloyd. — 

piiiiiiiiiiiiiiiniiiiiiii^ 

|  Ballot  Jams 
I    Mail;  Staff  § 
Overcome  | 

I  The  staff  of  "What  the  Pic-  j 
1  ture  Did  for  Me"  was  tripled  g 
{§  last  week  when  the  flood  of  J 
g  ballots  naming  favorite  candi-  g 
j§  dates  for  the  post  of  Poet  g 
g  Laureate  jammed  "Herald"  g 
§§  mails  and  overflowed  the  desks  g 
g  of  the  permanent  personnel,  g 
g  Despite  the  overtime  efforts  of  J 
g  the  augmented  force,  it  is  im-  g 
g  possible  at  press  time  to  com-  Jj 
g  pile  even  a  semi-official  bulle-  g 
■  tin  of  returns. 

§j  Early  balloting  shows  a  §§ 
g  striking  disregard  for  party  jj 
j§  lines  and  promises  sensational  g 
g  surprises  when  the  final  count  j 
§j  is  recorded. 

g  Old  General  Apathy,  a  prom*  {j 
g  inent  figure  in  the  majority  of  g 
g  elections,  is  conspicuous  by  his  g 
g  absence.  Successive  mails  rep-  B 
p  resent  a  steadily  widening  ter-  g 
jj  ritory,  indicating  that  votes  g 
g  are  being  cast  promptly  upon  g 
g  receipt  of  ballot.  (The  staff  is  I 
jj  grateful.) 

g  Shifting  leads  noted  at  peri-  g 
§§  cdical  test  counts  are  marked  g 
1  by  slight  margins.  There  is  1 
g  positively  no  indication  that  | 
g  last-minute  charges  of  "elec-  g 
g  tioneering"  made  against  cer-  g 
g  tain  candidates  were  substan-  g 
1  tiable. 

g  So  prompt  has  been  receipt  § 
g  of  ballots  that  publication  of  g 
g  official  result  at  an  early  date  g 
g  is  expected.  Immediate  dis-  g 
g  patch  of  votes  not  yet  in  the  g 
g  mails  is  urged  in  the  interests  g 
g  of  candidates',  readers'  and  1 
g  staff  members'  nervous  sys-  g 
jj  terns. 


A  good  comedy  production  that  gave  ex- 
cellent satisfaction.  Business  fair. — R.  V. 
Erk,  Temple  theatre.  Ilion,  N.  Y. — Gen- 
eral patronage. 

Marry  the  Poor  Girl,  with  a  special 
cast. — Not  worth  running,  and  I  paid  a 
good  price  for  it,  too. — Vernon  Locey, 
Temple  theatre.  Howell,  Mich. — Small 
town  patronage. 

Don't  Doubt  Your  Wife,  with  Leah 
Baird. — A  picture  that  pleases  all  classes. 
Good  clean  story. — J.  A.  Holmes,  Arcade 
theatre,  Holtville,  Calif. — Neighborhood 
patronage. 

Handle  with  Care,  with  a  special  cast. 
— Wish  I  had  closed  up  that  night. 
Would  be  ahead  now. — Vernon  Locey, 
Temple  theatre,  Howell,  Mich. — Small 
town  patronage. 

F.  B.  O. 

Thelma,  with  Jane  Novak. — One  of 
the  best  from  every  angle.  Jane  Novak 
an  ideal  Thelma,  and  the  story  had  an 
appeal  for  all  classes. — P.  G.  Estee,  Fad 
theatre,  Brookings,  S.  D. — Neighborhood 
patronage. 

If  I  were  Queen,  with  Ethel  Clayton. 
— It  was  a  very  good  picture  having  fine 
scenery,  but  did  not  draw.  Good  bet  at 
right  price. — J.  S.  Rex.  Princess  theatre. 
\\  auseon,  Ohio. — Neighborhood  patron- 
age. 

In  the  Name  of  the  Law,  with  a  special 
cast. — A  very  good  picture.  A  money 
getter,  but  "not  as  good  as  boosted  up 
to  be.  Nevertheless  it's  worth  while 
showing. — J.  Carbonell,  Monroe  theatre, 
Key  West,  Fla. — Neighborhood  patron- 
age. 

THE  THIRD  ALARM,  with  a 
special  cast. — This  is  the  best  pic- 
ture I  have  ever  shown.  Could 
not  handle  all  the  people.  Ran 
two  days  to  largest  crowd  \n  his- 
tory of  theatre. — J.  S.  REX,  Prin- 
cess theatre,  Wauseon,  O. 

Son  of  the  Wolf,  with  a  special  cast. — 
Nothing  to  this  one.  but  the  name  of 
Jack  London.  Pass  it  up,  boys. — H.  F. 
Sembler,  Colonial  theatre.  Radford,  Va. 
— Small  town  patronage. 

Son  of  the  Wolf,  with  a  special  cast. — 
Good  for  a  double,  bill  night.  Otherwise 
don't  book  it.  If  you  do,  don't  guarantee 
to  please  the  majority.  Five  reels. — F. 
W.  Horrigan,  McDonald  theatre,  Philips- 
burg,  Mont. — Mining  town  patronage. 

Good  Men  and  True,  with  Harry 
Carey. — This  is  better  than  The  Kick 
Back,  but  far  from  being  a  special.  Your 
patrons  will  like  this  one  if  they  are  for 
Carey.  It  will  make  you  money  if  bought 
right. — Henry  Saubers.  Fad  theatre, 
Fairfax,  S.  D. — Neighborhood  patronage. 

Good  Men  and  True,  with  Harry 
Carey. — Good  picture,  but  poor  business. 
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Carey  is  not  as  well  liked  as  he  used  to 
be.  Not  enough  action  to  suit  his  former 
admirers. — Gus  Cook,  Crystal  theatre, 
Dundee,  111. — Neighborhood  patronage. 

Good  Men  and  True,  with  Harry 
Carey. — It's  a  program  picture,  not  by 
any  means  a  special.  Sorry  to  say  not  up 
to  his  previous  Jewels.  It's  worth  ten 
and  twenty-five  cents  at  the  box  office 
and  you  will  please  them  at  these  price*. 
Seven  reels. — F.  W.  Horrigan,  Mc- 
Donald theatre,  Philipsburg,  Mont. — 
Mining  town  patronage. 

The  Call  of  Home,  with  a  special  cast. 
— Good  picture  that  people  liked  and 
talked  about.  With  fair  drawing  power. 
— David  L.  Mickey,  Electric  theatre. 
Anderson,    Mo. — Small   town  patronage. 

The  Snowshoe  Trail,  with  Jane  Novak. 
Boys,  here  is  a  peach.  Book  it.  Went 
over  fine  and  made  some  dough.  WY 
bought  this  at  the  price  that  we  should 
pay  for  pictures. — Paul  Shew,  Rivo'i 
theatre,  Clinton,  Ind. — General  patronage. 

The  Snow  Shoe  Trail,  with  Jane  Novak 
— A  Northwest  picture  with  some  good 
scenery,  but  the  picture  drags.  It  won't 
take  where  they  like  action.  Roy  Stew- 
art is  in  this  one.  Six  reels,  but  ought  to 
be  cut  to  four. — Woed  &  Webb,  Star 
theatre,  Corinth,  Miss. — Neighborhood 
patronage. 

IN  THE  NAME  OF  THE  LAW, 
with  a  special  cast. — First  300  feet 
of  first   part  dark.     It  is   100  per 
cent.    The  Brother  Exhibitors  re- 
ported it  accurately  in  THE  BOX 
OFFICE      RECORD.  —  GEORGE 
MURPHY,    Majestic    theatre,  Ft. 
Sumner,  N.  M. 
The  Snowshoe  Trail,  with  Jam-  Novak. 
— A  fine  Northern  picture  that  pleased  a 
very  good  audience.  Wonderful  snow  and 
mountain     scenes. — Gus     Cook.  Crystal 
theatre,  Dundee,  III. — Neighborhood  pat- 
ronage. 

The  Kick  Back,  with  Harry  Carey- 
This  picture  is  very  weak.  My  patrons 
like  Carey,  but  not  in  this  one.  F.  B.  O. 
puts  this  out  as  a  special.  1  say  it's  just 
a  program  picture  and  must  be  bought 
as  such. —  Henry  Saubers,  Fad  theatre. 
Fairfax,  S.  D. — Neighborhood  patronage. 

Colleen  of  the  Pines,  with  Jane  Novak. 
— Very  good  Northern  play  that  pleased 
fairly  good  and  drew  very  good. — H.  C. 
Rcinhardt,  Victory  theatre,  Bay  City, 
Mich. — Neighborhood  patronage. 

Colleen  of  the  Pines,  with  Jane  Novak. 
— -Well  done  and  interesting  picture  of 
the  North.  Star  and  support  all  good. 
Does  not  drag. — S.  M.  South  worth.  The 
American  theatre.  Canton,  N.  Y. — Neigh- 
borhood and  college  patronage. 

Black  Roses,  with  Sessuc  Hayakawa. 
— This  picture  pleased  my  people,  though 
the  picture  is  not  as  good  as  "First  Born" 
and  others.— H.  F.  Sembler,  Colonial  the- 
atre, Radford,  Mo. — Small  town  patron- 
age. 

At  the  Stage  Door,  with  Billie  Dove. — 
Good  business  in  spite  of  blizzard,  and 
gave  good  satisfaction. — C.  A.  Riva,  Pas- 
time theatre,  Tilton,  N.  H. — Small  town 
patronage. 

Boy  Crazy,  with  Doris  May. — A  com- 
edy-drama that  did  not  register  for  us 
at  all.  Nothing  bad,  but  just  a  picture 
without  the  "get-over"  touch,  whatever 
it  is. — P.  G.  Estee,  Fad  theatre,  Brook- 
ings, S.  D. — Neighborhood  patronage. 

Billy  Jim,  with  Fred  Stone. — Nice 
little  Western  comedy-drama  that  went 
over  with  the  highbrows  as  well  as  the 
average.  Not  much  action,  mostly  acting 
and  comedy. — S.  M.  Southworth,  The 
American  theatre,  Canton,  N.  Y. — Neigh- 
borhood and  college  patronage. 

The  Fatal  Marriage,  with  a  special  cast. 


pHiniuiiiM 

Human  Crab 
Flays  Poetic 
Contestants 

I  have  wanted  to  write  you  a  letter  {or 
rem  time,  but  1  realized  it  would  have  to 
be  in  prose,  as  I  haven't  the  money  to  I 
hire  Rudyard  Kipling  to  report  on  my  pic- 
tures; neither  em  I  a  direct  descendant  of 
Shakespeare  or  Longfellow.  You  may  im- 
agine the  timidity  that  bids  me  hesitate 
as  I  approach  the  classic,  not  to  say 
learned,  portals  of  the  "What  the  Picture 
Did  for  Me"  department. 

It  is  evident  that  the  unprecedented  out- 
break of  near-poetry  followed  closely  on  | 
the  heels  of  near-beer,  and  at  the  hour  of 
going  to  press  I  am  undecided  as  to  which 
has  caused  the  most  suffering.  The  w.  k. 
business  depression  has  a  lot  to  answer 
for,  but  this  plague  of  alleged  poetry  is 
the  last  straw. 

It  started  like  this: 

When  the  slump  came,  some  exhibitor's  §| 
business  was  knocked  for  a  row  of  empty 
box  cars,  so  after  the  show  was  over  he 
went  home  and  meditated  on  the  state  of 
the  hollow  sounding  cash  till  until  he  was 
enveloped  in  great  gobs  of  gloom.  Sitting 
down  at  his  long  suffering  type  mill  he 
feelingly  indited  a  limping  sonnet  to  "Ex- 
hibitors Herald,"  and  right  here  1  would 
like  to  have  some  psychology  shark  explain 
the  subconscious  connection  between  rotten 
business  and  the  poetic  urge. 

Phil  Rand  has  existed  for  the  past  six 
months  with  his  head  among  the  "sun 
crimsoned  clouds"  where  the  "sheen  of 
glorious  moon  beams  kiss  the  rippling 
waters  of  the  brooding  lake."  (Rot!  Now 
you've  got  me  doing  it.)  Even  an  old 
hard-boiled  egg  like  Jenkins  is  rhyming  I 
pretty  little  nothings  with  the  abandon  of  7 
a  school  girl  with  her  first  love. 

How  in  Heck  can  an  exhibitor  run  his  §| 
business  with  his  head  full  of  the  fumes 
of  these  poetry  debauches?  1  presume 
that  when  Rand  sees  a  salesman  approach- 
ing he  strikes  an  attitude  and  says,  "Yon 
film  peddlar  hath  a  lean  and  hungry  look" 
— and  if  someone  tries  to  harpoon  Fred 
Meyer  for  a  $500  rental  for  a  $100  picture 
he  dreamily  leads  the  salesman  to  his  office  I 
and  reads  him  a  little  something  from 
Keats  or  Browning. 

When  a  patron  leaves  the  theatre  at  | 
Neligh,  Neb.,  and  kicks  to  Jenkins  about 
the  hum  show,  no  doubt  J.  C.  soothes  the 
customer's  wrath  by  making  up  an  extem- 
poraneous ditty  right  out  of  his  head!  This 
business  has  always  been  cluttered  up  with 
mush  and  bunk,  and  now  we  are  water 
logged  with  a  tidal  wave  of  punk  poetry.  |I 
g    What  next? 

Yours  truly. 
The  Human  Crab, 
(alias)  E.  E.  SPRAGUE,  I 
Lyric  theatre,  Goodland,  Kan.  § 
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—  This  reissue  has  not  much  pulling 
power.  It  is  interesting  only  in  that  it 
compares  favorably  as  to  direction  and 
treatment  with  pictures  of  today. — A.  S. 
Widaman,  Centennial  theatre,  Warsaw, 
Ind. — General  patronage. 

The  Duke  of  Chimney  Butte,  with  a 
>pecial  cast. — Wild  and  wooly  Western. 
Enjoyed  by  small  crowd.  Film  not  very 
good,  from  Buffalo. — Johnson  Bros.. 
Johnsonian  theatre,  Ripley,  N.  Y. — Small 
town  patronage. 

First  National 

The  Hottentot,  a  Thomas  H.  Ince  pro- 
duction.— The  type  of  picture  that  people 
like  best  Good  in  every  way.  Full  of 
life,  snappy,  good  comedy  mixed  with 
drama.  Brought  increased  business. — 
Rosenfield,  Hopp  &  Co.,  Majestic  the- 
atre, Rock  Island,  111.— General  patron- 
age. 

The  Hottentot,  a  Thomas  H.  Ince  pro- 
duction.— Positively  a   riot   and   one  of 


the  fastest  moving  comedies  we  nave 
ever  run.  You  can't  go  wrong  on  it 
from  the  box  office  or  the  patrons'  stand- 
point. It's  a  wonder  with  a  capital 
"W." — L*.  K.  Rice,  Auditorium  theatre, 
Winston-Salem,  N.  C. — Transient  pat- 
ronage. 

Lorna  Doone,  a  Maurice  Tourneur 
production. —  Personally  I  thought  this  to 
be  an  absolute  classic.  Those  who  have 
read  the  book  are  bound  to  like  this  pic- 
ture, and  who  hasn't  read  the  book?  The 
exhibitor  who  books  this  picture,  and  all 
of  them  will  in  time,  should  by  all  means 
tic  up  with  the  schools.  Maurice  Tour- 
neur may  well  be  proud  of  Lorna  Doone. 
— M.  M.  Hansen,  New  Victory  theatre, 
Oxnard,  Calif. — Small  town  patronage. 

East  Is  West,  with  Constance  Tal- 
madge. — Contains  excellent  entertain- 
ment qualities.  Star,  cast  and  settings 
good.  Used  prologue  with  special  set 
and  two  singers.  Pleased  100%.  Star, 
story  and  prologue  made  it  sure  fire  at- 
traction.— A.  V.  Stewart,  Majestic  tlie- 
atre,  Paris,  III. — General  patronage. 

Oliver  Twist,  with  Jackie  Coogan. — A 
screen  masterpiece  which  is  a  tribute  to 
the  direction  of  Frank  Lloyd  and  the 
wonderful  work  of  Jackie.  We  paid  more 
for  this  one,  but  it  was  worth  it.  Only 
objection,  a  few  dark  scenes. — U.  K. 
Rice.  Auditorium  theatre,  Winston- 
Salem,  N.  C. — Transient  patronage. 

Oliver  Twist,  with  Jackie  Coogan. — 
Sure  lire.  Coogan  always  draws.  All  you 
can  expect  of  any  picture.  Acting,  pho- 
tography and  directing  excellent. — A.  V. 
Stewart,  Majestic  theatre.  Paris,  III. — 
General  patronage. 

Sonny,  with  Richard  Barthelmess.— 
Heart  interest  picture  that  sure  pleased 
our  bunch,  yuite  a  few  stopped  to  tell 
me  how  good  it  was  and  that  they  cer- 
tainly enjoyed  it. — H.  G.  Stettmund,  Jr., 
Odeon  theatre,  Chandler,  Okla. — General 
patronage. 

SONNY,  with  Richard  Barthel- 
mess. — Everyone  kicked  about  this 
picture  as  they  left  the  theatre. 
But  the  reason  for  doing  so  was, 
they  said  it  should  have  lasted  at 
least  an  hour  longer.  Were  they 
pleased?  I  guess  yes. — E.  G.  HEN- 
SON,  Opera  House,  Charles  Town, 
W.  Va. 

Sonny,  with  Richard  Barthelmess. — 
Kxtra  good.  Play  it  if  you  can  buy  it 
right. — L.  D.  Jones.  Star  theatre,  Malad 
City,  Idaho.— Neighborhood  patronage. 

Sonny,  with  Richard  Barthelmess. — 
Wonderful  picture.  Good  acting  and 
good  photography.  Did  fine  business. 
Richard  Barthelmess  a  favorite  in  this 
town. — R.  L.  Behler,  Royal  theatre, 
Garrett,  Ind. — General  patronage. 

Sonny,  with  Richard  Barthelmess.— 
Wonderful  picture  if  your  patrons  like 
war  stuff.  To  poor  business  two  days. — 
W.  L.  Uglow.  Crystal  theatre,  Burling- 
ton, Wis. — General  patronage. 

The  Eternal  Flame,  with  Norma  Tal- 
madge. — Wrhen  it  comes  to  honest-to- 
goodness  acting  Norma  has  them  all 
backed  off  the  boards.  Pleased  all  who 
saw  it.  Should  have  done  more  business, 
but  played  it  the  week  before  Christmas. 
Norma  gets  by  in  costume  plays  where 
others  fall  flat.  Book  it.  One  of  the 
best  of  the  year. — A.  V.  Stewart.  Ma- 
jestic theatre,  Paris,  111. — General  pat- 
ronage. 

Kindred  of  the  Dust,  with  Miriam 
Cooper.— Splendid,  although  a  little  too 
long.  Would  have  been  better  in  five 
reels.— M.  W.  Mattecheck.  Liberty  the- 
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atre,  Kennewick.  Wash. — Neighborhood 
patronage. 

Kindred  of  the  Dust,  with  Miriam 
Cooper. — Worth  exploiting.  Good  busi- 
ness first  day  and  came  back  strong 
second  day.  It  you  book  it  play  it  up. — 
A.  V.  Stewart,  Majestic  theatre,  Paris. 
111. — General  patronage. 

Brawn  of  the  North,  with  Strong- 
heart. — Although  this  is  a  very  good  pic- 
ture, I  do  not  think  that  it  can  be  com- 
pared with  The  Silent  Call.  My  patrons 
who  had  seen  The  Silent  Call  were  dis- 

*  appointed.  Those  who  had  not  seen 
Strongheart's  previous  picture  thought 
this  a  knockout.  The  story  is  not  up  to 
the  story  or  The  Silent  Call  for  a  picture 
starring  the  dog.  Some  wonderfud  scenic 
shots,  and  stellar  work  by  Miss  Rich  and 
Lee  Shumway.    We  did  two  days'  good 

•  business  at  twenty-two  and  forty-four 
cents. — M.  M.  Hansen,  Victory  theatre, 
Oxnard,    Calif. — Small   town  patronage. 

Skin  Deep,_  a  Thomas  H.  Ince  pro- 
duction.— Played  two  days.  First  day 
fair;  second  day  much  better.  Picture 
advertised  itself.  Seemed  to  please  all 
who  saw  it.  Star  excellent — A.  V. 
Stewart,  Majestic  theatre,  Paris,  111. — 
General  patronage. 

Skin  Deep,  a  Thomas  H.  Ince  pro- 
duction.— This  one  sure  brings  them  in. 
A  picture  to  suit  the  masses.  You  can't 
go  wrong  with  this  one. — Mrs.  W.  J. 
Carter.  Maxine  theatre,  Croswell.  Mich. 
— General  patronage. 

Skin  Deep,  a  Thomas  H.  Ince  pro- 
duction.— Good  picture,  but  did  not  go 
over.  Can't  understand  the  reason. — 
Paul  L.  Shew,  Rivoli  theatre.  Clinton. 
.  Ind. — General  patronage. 

The  Bond  Boy,  with  Richard  Barthel- 
mess. — Very,  very  good.  We  liked  Tol- 
'able  David  better;  so  did  our  patrons. 
But  The  Bond  Boy  is  easily  a  special. 
Good  business  four  days  at  twenty-two 
and  forty-four  cents. — M.  M.  Hansen. 
Victory  theatre,  Oxnard.  Calif. — Small 
town  patronage. 

The  Primitive  Lover,  with  Constance 
Talmadge. — Regular  "Connie"  picture 
that  pleased  all  who  care  for  the  star. 
Good  clean  picture.  If  your  patrons 
like  Connie  it's  sure  fire. — A.  V.  Stewart. 
Majestic  theatre,  Paris.  111. — General 
patronage. 

Trouble,  with  Jackie  Coogan. — Why 
go  into  any  lengthy  details  about  this 
one?  Every  exhibitor  knows  Jackie  is  a 
puller  in  any  picture  he  is  in.  Trouble, 
the  title,  is  the  only  trouble  you  will 
have.  Plaj-  it. — E.  G.  Henson,  Opera 
House,  Charles  Town.  W.  Va. — Neigh- 
borhood patronage. 

Domestic  Relations,  with  Katherine 
MacDonald. — As  a  picture,  this  is  the 
Bunker  Hill.  She  has  made  worse,  but  I 
can't  remember  when. — M.  M.  Hansen. 
New  Victory  theatre.  Oxnard,  Calif. — 
Small  town  patronage. 

The    Masquerader,    with    Guy  Bates 

^■M^iiiuiniuiitmnn-TTinT-rT-T- ■uniiiiniit;  imnmmiiniinmmnmimmnnTnirninT^ 

1      Roll  Call  I 

j  Get  some  information  regard-  1 
1  ing  Famous  Players,  Para-  J 
i  mount,  Great  39  to  me  if  pos-  J 
|  sible.  m 
1  Thanks. 

El wyn  Simons, 
Family  theatre, 

Adrian,  Mich.  g 


Post. — Fairly  good.  Just  fair  business. — 
Jack  Cairns.  Brooklyn  theatre.  Detroit. 
Mich. — Neighborhood  patronage. 

The  Masquerader,  with  Guy  Bates 
Post. — An  excellent  picture.  Failed  to 
draw  the  second  day.  Twenty  and  thirty- 
five  cents. — W.  L.  Uglow,  Crystal  the- 
atre. Burlington.  Wis. — General  patron- 
age. 

Hurricane's  GaL  with  Dorothy  Phil- 
lips.— Above  the  average.  Lots  of  action. 
— J.  A.  Holmes,  Arcade  theatre.  Holt- 
ville,  Calif. — Neighborhood  patronage. 

Hurricane's  GaL  with  Dorothy  Phil- 
lips.— Splendid  sea  picture,  but  Phillips 
is  no  drawing  card  here.  You  can  boost 
the  "action  and  thrill"  stuff  to  the  limit 
on  this  one. — A.  V.  Stewart.  Majestic 
theatre,  Paris,  111. — General  patronage. 

Hurricane's  Gal,  with  Dorothy  Phil- 
lips.— Good  picture.  Here  is  one  full  of 
pep.  punch,  action  and  thrill.  Good  pho- 
tograph}'. Lse  plenty  of  advertising  and 
you  will  do  big  business. — R.  L.  Behler. 
Royal  theatre.  Garrett.  Ind. — General 
patronage. 

The    Crossroads    of    New    York,  a 

Mack  Sennett  production. — An  extra  fine 
high  class  comedy  that  pleases  old  and 
young.  Highly  recommended  and  fav- 
orable comments  from  my  patrons. — M. 
J.  Babin.  Fairyland  theatre.  White 
Castle.  La. — Neighborhood  patronage. 

The    Crossroads    of    New  York, 

Mack  Sennett  production. — Fine.  Lack- 
ing comedy  which  people  look  for  when 
made  by  Sennett. — M.  W.  Mattecheck. 
Liberty  theatre,  Kennewick.  Wash. — 
Neighborhood  patronage. 

The  Child  Thou  Gavest  Me,  with  a 
special  cast. — Here  is  a  picture  that 
should  please  any  audience.  The  title 
did  not  draw,  but  story  is  great.  The 
child  actor  is  wonderful. — H.  C.  Rein- 
hardt,  Victory  theatre.  Bay  City,  Mich. — 
Neighborhood  patronage. 

The  Child  Thou  Gavest  Me,  with  a 
special  cast. — One  of  the  greatest  pic- 
tures I  ever  ran.  and  pleased  lOOTc  Come 
on  with  more  just  like  this  one. — Chas. 
Elliott,  Jewel  theatre,  Sidell.  111. — Small 
town  patronage. 

The  Rosary,  with  a  special  cast. — As 
good  a  picture  as  I  ever  played.  Pleased 
everybody.  Exceptionally  good  Sunday 
show. — J.  A.  Holmes.  Arcade  theatre. 
Holtville,  Cal. — Neighborhood  patronage. 

The  Rosary,  with  a  special  cast. — Too 
much  Catholicism  and  sentiment  that 
doesn't  quite  hit  the  spot. — David  L. 
Mickey.  Electric  theatre,  Anderson,  Mo. 
— Small  town  patronage. 

Hail  the  Woman,  a  Thomas  H.  Ince 
production. — My  hat's  off  to  Tom  Ince. 
the  greatest  picture  ever  made,  barring 
none.  Ministers  and  priests  alike  urge 
pictures  of  this  type  to  bring  back  the 
industry  to  where  it  belongs.  Book  it  by 
all  means.  I  didn't  make  a  sou.  but  I 
should  worry.  It  pleased  those  who  saw 
it  immensely.  Eight  reels. — F.  W.  Hor- 
rigan.  McDonald  theatre,  Philipsburg. 
Mont. — Mining  town  patronage. 

My  Boy,  with  Jackie  Coogan. — Better 
than  Peck's  Bad  Boy.  Ran  this  for  bene- 
fit of  Boy  Scouts  and  pleased.  Good 
lesson  for  boys  in  it. — A.  C.  Betts.  Pow- 
ers theatre.  Red  Creek.  N.  Y. — Smal' 
town  patronage. 

My  Boy,  with  Jackie  Coogan. — Very 
good  indeed.  Will  please  any  class  of 
patronage.  Don't  hesitate  over  anything 
but  price. — J.  P.  Doyle.  New  Academy 
theatre.  Nunda.  N.  Y. — Neighborhood 
patronage. 

Bits  of  Life,  a  Marshall  Neilan  produc- 


I  For  Next 
|  Vacation 

jj  Here  are  ten  pictures  to  make  1 
H  you  money  for  your  vacation  § 
m  this  Summer: 

B         "The  Old  Homestead." 

jj         "The  Headless  Horseman." 

3         "Skin  Deep." 

"The  Storm." 
j  "Human  Hearts." 

S         "The  Impossible  Mrs.  Bellew." 
%         "Brawn  of  the  North." 
S         "Rags  to  Riches." 

"Who  Are  My  Parents?" 
m  "Manslaughter." 

1      Fire  up  your  boiler  and  use  1 

1  all  of  the  steam.    Put  pep  be-  ] 

1  hind  these  pictures  and  you  are  B 
§  bound  to  make  it  on  high. 

Charles  Blaine, 

Morgan  and  Yale  theatre,  jj 

Henryetta,  Old  a.  J 

tion. — Booked  for  two  days.  Pulled  after 
one  After  seeing  this  picture  the  people 
didn't  know  where  they  were  at.  Some 
of  them  started  out  the  back  door.  Ex- 
hibitors, lay  off. — J.  B.  Hunter,  Regent 
theatre,  Charlotte.  Mich.— Small  town 
patronage. 

Bits  of  Life,  a  Marshall  Neilan  produc- 
tion.— Absolutely  the  worst  picture  I 
have  ever  shown.  Nothing  to  it  at  all. 
Over  half  of  the  audience  walked  out.  I 
refunded  money  to  a  good  many.  Don't 
run  it  by  all  means. — W.  E.  Elk'in.  Tem- 
ple theatre.  Aberdeen.  Miss. — Neighbor- 
hood patronage. 

Tol'able  David,  with  Richard  Barthel- 
mess. — Wonderful  picture  with  great 
moral,  but  must  say  did  not  draw.  Lost 
money  both  days. — J.  S.  Rex,  Princess 
theatre.  Wauseon.  Ohio. — Neighborhood 
patronage. 

Tol'able  David,  with  Richard  Barthel- 
mess. — An  old  one  that  will  give  satis- 
faction—J.  P.  Doyle.  New  Academv 
theatre.  Nunda.  N.  Y. — Neighborhood 
patronage. 

Tol'able  David,  with  Richard  Barthel- 
mess. — Splendid.  None  better. — M.  W. 
Mattecheck,  Liberty  theatre,  Kennewick. 
Wash. — Neighborhood  patronage. 

Penrod,  a  Marshall  Neilan  production. 
— Thisis  a  dandy  kid  picture.  Clean  and 
full  of  laughs. — David  Hess,  Princess 
theater,  Del  Norte,  Colo. — General  pat- 
ronage. 

Smilin'  Through,  with  Norma  Tal- 
madge.— A  great  picture  that  will  please 
almost  everyone.  It  is  indeed  one  of  the 
best  pictures  on  the  market.  Get  the  best 
people  out  to  see  this  one.  It  will  help 
your  house. — J.  P.  Doyle.  New  Academy 
theatre.  Nunda.  N.  Y. — Neighborhood 
patronage. 

Smilin'  Through,  with  Norma  Tal- 
madge.— Best  picture  we  ever  ran.  Pleased 
105%.  (The  five  percent  was  the  theatre 
force.)  Was  surprised  at  smallness  of 
business,  but  equally  surprised  at  the 
fineness  of  the  picture. — David  L. 
Mickey.  Electric  theatre.  Anderson.  Mo. 
— Small  town  patronage. 

Smilin'  Through,  with  Norma  Tal- 
madge.— Everyone  pleased.  Did  a  good 
business,  but  the  exchange  got  almost 
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HEARTS  AFLAME  (Metro), 
with  Frank  Keenan. — Just  saw  this 
one  and,  Boys,  it's  a  real  honest- 
=   to-goodness  picture. 

Get  it  and  go  the  limit.    Get  them 
in  and  this  will  please  100  per  cent. 
—JACK  CAIRNS,  Brooklyn  thea- 
m  tre,  Detroit,  Mich. 

IlllilllilllllllllllllllllllllllllllllllM 

all  the  profit. — E.  J.  Laqua,  Gem  theatre, 
Hankinson,  N.  D. — General  patronage. 

Smilin'  Through,  with  Norma  Tal- 
madge. — The  box  office  receipts  on  thi-> 
picture  did  not  come  up  to  expectations, 
in  spite  of  a  great  deal  of  extra  adver- 
tising. The  picture  appeals  to  the  better 
class  of  patrons.  If  you  have  enough  of 
that  class  and  can  get  them  in,  it  is  cer- 
tainly worth  showing,  if  bought  at  a 
reasonable  price.  I  paid  $30  and  ran  it 
January  1  and  :i  and  did  more  advertising 
than  on  any  picture  since  The  Sheik.  We 
charged  fifteen  and  thirty-five  cents. — A. 
N.  Miles,  Eminence  theatre,  Eminence. 
Ky. — Small  town  patronage. 

Smilin'  Through,  with  Norma  Tal- 
madge. — It  is  everything  that  has  been 
said  about  it.  Sweet  story.  Acting  best 
ever.  Pleased  all.  Too  bad  we  can't 
show  more  pictures  like  this  one.  Show 
it  by  all  means.  Can't  go  wrong. — David 
Hess,  Princess  theatre,  Del  Norte,  Colo. 
— General  patronage. 

Smilin'  Through,  with  Norma  Tal- 
madge. — So  much  has  been  said  for  this 
production  that  I  cannot  find  words  to 
express  our  opinion.  It  is  as  great  a  pic- 
ture as  ever  made,  to  please  the  masses. 
We  advertised  it  heavily  and  it  stood 
up  to  all  the  expectations.  We  are  send- 
ing our  way  to  the  Hekald,  as  we  did 
a  wonderful  business. — C.  H.  Powers, 
Strand  theatre,  Dunsmuir,  Calif. — R.  R. 
town  patronage.  (See  Theatre  Depart- 
ment.) 

Scrambled  Wives,  with  Marguerite 
Clark. — Very  fair.  Pretty  light  stuff. 
Light  comedy,  but  did  hardly  average 
business. — C.  H.  Powers,  Strand  theatre. 
Dunsmuir,  Calif. — R.  R.  town  patronage. 

The  Half  Breed,  with  a  special  cast. — 
Women  did  not  like  this,  but  some  men 
said  it  was  good.  Very  much  divided  in 
opinion.  It  did  not  get  the  sympathy  of 
the  average  fan. — B.  C.  Brown,  Temple 
theatre,  Viroqua,  Wis. — General  patron- 
age. 

Devotion,  with  a  special  cast. — This  is 
one  I  had  to  buy  to  get  some  others 
that  I  wanted.  Never  again.  It's  the 
bunk. — A.  F.  Kehr,  Princess  theatre, 
Ogallala,  Nebr. — General  patronage. 

One  Clear  Call,  with  a  special  cast. — 
Our  patrons  certainly  enjoyed  this  pic- 
ture, and  hesitated  not  to  tell  us  so.  Com- 
ing, as  it  did,  at  the  time  of  all  the  K.  K. 
K.  trouble  in  Louisiana,  gave  us  plenty 
of  opportunity  to  hook  up  our  Night 
Riders  with  front  page  stories.  Walthall 
does  excellent  work  in  this,  as  do  Sills 
and  Miss  Windsor. — M.  M.  Hansen. 
Victory  theatre,  Oxnard,  Calif. — Small 
town  patronage. 

The  Silent  Call,  with  Strongheart. — 
Very  fine  picture.  The  dog  is  great  in 
this.  Do  not  be  afraid  of  this  one.  Boost 
it. — J.  W.  Andresen,  Rialto  theatre, 
Cozad,   Nebr. — Neighborhood  patronage. 

Courage,    with    a    special    cast. — Say, 


fellows,  a  special  at  a  program  price.  No 
kicks  here  from  Sunday  evening  crowd. 
Everyone  satisfied,  which  is  something. 
That  is,  no  one  said  that  they  thought 
otherwise  to  me. — Howard  R.  Sprague. 
Park  theatre,  Nashville,  Mich. — Small 
town  patronage. 

Nomads  of  the  North,  with  a  special 
cast. — Here  is  a  real  picture  that  will 
stand  a  raise  in  admission.  Can  be 
bought  at  a  price  to  show  a  profit.  It 
will  please  99'/r. — J.  P.  Doyle,  New  Acad- 
emy theatre,.  Nunda.  N.  Y. — Neighbor- 
hood patronage. 

45  Minutes  from  Broadway,  with 
Charles  Ray. — While  it  is  a  good  picture 
and  well  acted,  the  star  has  no  drawing 
power  in  my  neighborhood. — Edw.  W. 
Werner.  Windsor  theatre,  Canton,  Ohio. 
— Neighborhood  patronage. 

Dinty,  a  Marshall  Ncilan  production. — 
Good  picture,  but  First  National  prints 
are  all  poor.  They  make  good  pictures 
but  spoil  them  with  poor  prints. — L.  D. 
Jones,  Star  theatre,  Malad,  Idaho.- - 
Neighborhood  patronage. 

The  Lotus  Eaters,  with  John  Barry- 
more. — A  picture  hard  to  beat.  Don't 
fail  to  boost  this  one.  100%  picture. — 
Chas.  Elliott.  Jewel  theatre,  Sidell,  111. — 
Small  town  patronage. 

Molly  O,  with  Mabel  Normand. — First 
National  sold  us  this  old  baby  on  a  basis 
that  if  the  picture  did  not  make  good 
they  would.  First  National  is  going  to 
make  good  if  either  docs. — R.  V.  Erk, 
Temple  theatre.  Ilion,  N.  Y. — General 
patronage. 

The  Ten  Dollar  Raise,  with  a  special 
cast. — A  good  picture  that  failed  to  draw. 
In  fact,  we  lacked  $4  of  getting  film 
rental. — W.  E.  Elkin,  Temple  theatre, 
Aberdeen.  Miss. — Neighborhood  patron- 
age. 

Fox 

Monte  Cristo,  with  John  Gilbert. — 
Played  three  nights  in  a  regular  two  day 
town  against  big  advertising  campaign 
and  business  good  first  two  nights.  Fair 
last  night.  As  for  show  itself,  some  of 
patrons  remarked,  "Best  ever." — Howard 
R.  Sprague,  Park  theatre,  Nashville, 
Mich. — Small  town  patronage. 

Monte  Cristo,  with  John  Gilbert. — 
Pleased  100%.  One  of  the  best  pictures 
I  ever  ran. — L.  D.  Jones,  Star  theatre, 
Malad   City,   Idaho.— General  patronage. 

The  Bells  of  San  Juan,  with  Charles 
Jones. — Went  over  big.  Jones  always 
goes  at  my  house. — O.  VV.  McClellan. 
Dreamland  theatre.  Pekin,  111. — Neigh- 
borhood patronage. 

Lights  of  New  York,  with  a  special 
cast. — Let  it  alone.  Nothing  to  it  at  all. 
Worst  of  the  Fox  specials.  Played  Jan- 
uary 11.  In  six  reels. — Olen  Reynolds, 
Pearl  theatre,  Hymera.  Ind. — Small  town 
patronage. 

Lights  of  New  York,  with  a  special 
cast. — Nothing  to  it.  Leave  it  alone. — L. 
D.  Jones,  Star  theatre,  Malad  City, 
Idaho. — General  patronage. 

Lights  of  the  Desert,  with  Shirley 
Mason. — Star  well  liked  here.  This  pic- 
ture not  as  good  as  some  of  her  other 
pictures .  It  went  good  for  Saturday 
business.  You  need  not  be  afraid  of  this 
one. — H.  G.  Schmidt,  Palace  theatre. 
Long  Pine,  Nebr. — General  patronage. 

Lights  of  the  Desert,  with  Shirley  Ma- 
son.— Shirley  Mason  is  one  of  the  best 
actresses  we  have.  While  I  can't  say  the 
picture  is  the  best,  still  it  pleased  the 
audience,  as  Miss  Mason  always  has  a 


way  of  putting  it  over  so  that  it  takes 
good. — D.  L.  Pcarsall,  Nineveh  Coirf- 
munity  House,  Nineveh,  N.  Y. — Neigh- 
borhood patronage. 

Oathbound,  with  Dustin  Farnum.— A 
fine  action  picture.  Motor  boat  scene  of 
the  "Miss  Los  Angeles  II"  created  a  lot 
of  interest. — Gus  Cook,  Crystal  theatre. 
Dundee,   111. — Neighborhood  patronage. 

My  Friend  the  Devil,  with  a  special 
cast. — Good  picture  but  not  as  good  as 
Monte  Cristo. — L.  D.  Jones.  Star  theatre, 
Malad  City,  Idaho. — General  patronage. 

Money  to  Bum,  with  William  Russell 
— A  splendid  picture.  Exhibitors  need 
not  be  afraid  of  this.  Russell  is  certainly 
gaining  in  popularity  here. — D.  L.  Pear- 
sail,  Community  House,  Nineveh,  N.  Y. 
— Neighborhood  patronage. 

Trooper  O'Neil,  with  Charles  Jones.— 
A  real  picture  with  a  real  star.  Give  'em 
a  Mix  or  a  Jones  and  they'll  be  highly 
pleased. — G.  Durbin,  Majestic  theatre. 
Perry,  III. — Small  town  patronage. 

The  Fast  Mail,  with  a  special  cast.— 
Not  a  special  by  any  means.  Just  an 
over  grown  serial. — L.  D.  Jones,  Star 
theatre,  Malad  City.  Idaho. — General 
patronage. 

Riding  With  Death,  with  Charles 
Jones. —  Rather  spectacular,  but  that's 
what  Western  fans  want. —  Levi  G. 
Durepo,  Browne  theatre,  Limestone,  Me. 
— Small  town  patronage. 

Very  Truly  Yours,  with  Shirley  Ma- 
son.— Good  program  picture.  Mason  is 
sure  a  real  star. — G.  Durbin,  Majestic 
theatre,  Perry,  III. — Small  town  patron- 
age. 

Rough  Shod,  with  Charles  Jones. — On 
the  poorest  night  of  the  week,  Jones 
pulled  them  in  to  an  even  break.  A  good 
Western.  Regular  price  thirty  and  fif- 
teen cents. — Philip  Rand,  Rex  theatre. 
Salmon,  Idaho. — Small  town  patronage. 

Shame,  with  John  Gilbert. — Good  pic- 
ture, but  awfully  long.  Chinese  setting 
very  well  done  if  you  like  it.  Virgin's 
Paradise  took  better  with  our  patrons. — 
Geo.  VV.  Ferguson  &  Son,  Royal  theatre. 
Fairmount,  Ind. — Small  town  patronage. 

The  Last  Trail,  with  a  special  cast. — 
Splendid  picture.  Did  good  business  on 
two  day  run. — J.  S.  Rex,  Princess  the- 
atre, Wauseon,  Ohio. — Neighborhood 
patronage. 

Without    Fear,    with    Pearl    White  — 
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Fine.  They  all  will  like  this. — E.  G.  Wil- 
son, Opera  House.  Odell.  Nebr. — 
Neighborhood  patronage. 

A  Virgin  Paradise,  with  Pearl  White 
— Here  is  one  fine  picture.  Very  good 
story  sprinkled  with  comedy.  Pearl  is  a 
great  drawing  card  here,  although  her 
name  appears  on  none  of  the  advertising 
on  this  picture. — H.  C.  Reinhardt.  Vic- 
tory theatre.  Bay  City.  Mich. — Neighbor- 
hood patronage. 

A  Self  Made  Man,  with  William  Rus- 
selL — A  good  program  picture  that  will 
.please  all.  Enough  comedy  to  make  it 
good.  Don't  be  afraid  of  this  one. — H. 
G.  Schmidt,  Palace  theatre,  Lone  Pine. 
Nebr. — General  patronage. 

Over  the  Hill,  with  Mary  Carr. — Littlo 
late  in  running  this,  but  got  good  busi- 
ness in  spite  of  bad  weather. — M.  £.. 
Ames,  Pastime  theatre,  Jefferson.  Ohio. 
— Neighborhood  patronage. 

Men  of  Zanzibar,  with  William  Rus- 
sell— Gave  good  satisfaction  here.  Had 
several  compliments  on  it.  Print  good.- — 
M.  D.  Foster,  Gem  theatre.  Williamsburg. 
Kans. — Neighborhood  patronage. 
,  Men  of  Zanzibar,  with  William  Russell. 
— A  good  Saturday  night  picture.  Some- 
thing different,  too.  that  they  like. — G. 
Durbin.  Majestic  theatre.  Perry.  111. — 
5mall  town  patronage. 

Elope  if  You  Must,  with  Eileen  Percy. 
— Very  good  picture  that  is  all  action. 
Pleased  all. — H.  C.  Reinhardt.  Victory 
:heatre,  Bay  City.  Mich. — Neighborhood 
patronage. 

A  Stage  Romance,  with  William  Far- 
mm. — Poor.  Patrons  said  they  didn't 
ike  it. — E.  G.  Wilson,  Opera  House. 
Ddell.  Nebr. — Neighborhood  patronage. 

Up  and  Going,  with  Tom  Mix. — Mix 
ilways  draws  for  me.  Everybody  pleased. 
3rothers,  book  all  Mix  pictures. — O.  W. 
UcCIellan.  Dreamland  theatre.  Pekin. 
11. — Neighborhood  patronage. 

Queen  of  Sheba,  with  Betty  Blythe. — 
3iggest  and  best  surprise  I  ever  got  in 
how  business.  Both  as  for  picture  itself, 
vhich  I  thought  great  (so  did  patrons' 
.nd  also  broke  records  held  by  Over  the 
-ML  Three  nights  to  packed  houses 
Vhere  do  they  get  that  stuff  about  "no 
:ood  for  small  towns?"  Ideal. — Howard 
I  Sprague.  Park  theatre.  Nashville 
*lich. — Small  town  patronage. 

Goldwyn 

Brothers  Under  the  Skin,  with  a  spe- 
ial  cast. — As  keen  and  entertaining  a- 
itelligent  direction  and  capable  acting 
ould  make  it.  In  fact  it  scored  far  bet- 
|er  with  my  patrons  than  many  of  the 
lecent  '"specials"  I  have  shown.  I  class 
his  production  as  first  rate  entertain- 
ment.— John  B.  Ritch.  Myrtle  theatre. 
Lewistown.  Mont. — General  patronage. 

Brothers  Under  the  Skin,  with  a  spe- 
Jial  cast. — A  good  corned}-,  but  did  not 
raw  well  enough  to  make  a  good  showing 
|t  the  box  office.  The  title  failed  to  get 
nder  their  skin.  The  acting  good  and 
fttings  rich,  but  story  old.  A  very 
iitisfactory  picture,  however.  No  patrons 
rill    be    disappointed. — B.     C.  Brown. 

emple  theatre.  Viroqua.  Wis. — Genera! 
latronage. 

I  A  Blind  Bargain,  with  Lon  Chaney. — 
flayed  to  very  poor  business.  As  we 
'ave  said  before.  Chaney  is  a  wonderful 
fiaracter  actor,  but  not  good  for  a  sick 
->x  office.— U.  K.  Rice.  Broadway  the- 
atre. Winston-Salem.  X.  C. — Transient 
^tronage. 

Remembrance,  with  a  special  cast. — 
lthough  this  picture  seemed  to  please.  I 
nnot  class  it  as  a  special.  Xot  nearlv 
good  as  The  Good  Provider.  We 
lowed  it  on  Sunday  and  although  our 


patrons  were  pleased,  it  is  nothing  that 
they  will  ever  "write  home  about." — M. 
M.  Hansen.  Victory  theatre,  Oxnard. 
Calif. — Small  town  patronage. 

When  Romance  Rides,  with  He'.ene 
Chadwick. — Good,  if  your  patrons  like 
Zane  Grey. — T.  A.  Shea.  Palace  theatre. 
McGehee.  Ark. — Neighborhood  patron- 
age. 

When  Romance  Rides,  with  a  special 
cast. — A  dandv  picture  that  will  please 
nearly  100%.— J.  P.  Doyle.  New  Acad- 
emy theatre,  Nunda.  N.  Y. — Neighbor- 
hood patronage. 

Sherlock  Holmes,  with  John  Barry- 
more. — One  of  the  best  detective  dramas. 
A  real  London  picture  and  a  cast  that 
holds  one's  attention  from  beginning  to 
end.  Drawing  power  good. — B.  C. 
Brown.  Temple  theatre.  Viroqua.  Wis. — 
General  patronage. 

Hungry  Hearts,  with  a  special  cast. — 
As  far  as  this  one  is  concerned,  it  would 
have  been  better  left  in  the  can.  Maybe 
you  can  do  something  with  it;  we 
couldn't. — U.  K.  Rice.  Broadway  theatre, 
Winston-Salem.  X.  C. — Transient  patron- 
age. 

Wet  Gold,  with  a  special  cast. — Good 
program  picture.  Patrons  were  divided 
as  to  whether  good  or  bad.  Brothers, 
don't  pay  much  for  it. — O.  W.  McClel- 
lan.  Dreamland  theatre.  Pekin.  111. — 
Neighborhood  patronage. 

Wet  Gold,  with  a  special  cast. — Won- 
derful undersea  scenery-  Good  picture: 
good  business.  Bought  right  and  no  kick- 
from  my  people.  Everyone  seemed 
pleased. — H.  F.  Sembler.  Colonial  theatre. 
Radford.  Va. — Small  town  patronage. 

Hold  Your  Horses,  with  Tom  Moore. 
— This  is  clean  cut  wholesome  entertain- 
ment liked  by  everyone.  Good  picture. 
Henry  Saubers.  Fad  theatre.  Fairfax.  S. 
D. — Neighborhood  patronage. 

Bunty  Pulls  the  Strings,  with  a  special 
cast. — Xo  good.  Nothing  to  it.  Wasn't 
even  entertainment. — O.  W.  McClellan. 
Dreamland  theatre.  Pekin.  111. — Neigh- 
borhood patronage. 

The  Branding  Iron,  with  Barbara 
Castleton. — A  good  clean  story  that  will 
please  all.  Picture  of  Western  type. 
Don't  be  afraid  of  this  one.  It  will  go 
over  in  any  house. — H.  G.  Schmidt.  Pal- 
ace theatre.  Lone  Pine.  Xebr. — Genera" 
patronage. 

Watch  Your  Step,  with  Cullen  Landis. 
— Fine.  Everybody  pleased.  Star  a  fav- 
orite here. — J.  B.  Laughlin.  Bart's  Mecca. 


Midland.  Mich. — Neighborhood  patron- 
age. 

The  Poverty  of  Riches,  with  a  special 
cast. — A  good  clean  picture  and  will 
please  alL — J.  A.  Holmes.  Arcade  the- 
atre. Holtville,  Cal. — Neighborhood  pat- 
ronage. 

The  Poverty  of  Riches,  with  a  special 
cast. — Great  picture.  Better  than  many 
of  the  so  called  specials,  but  did  not 
draw.  Goldwyn  pictures  in  this  town  will 
not  go  over. — Paul  L.  Shew.  Rivoli  the- 
atre. Clinton.  Ind. — General  patronage. 

The  Man  with  Two  Mothers,  with 
Cullen  Landis. — Just  an  average  program 
picture,  although  stars  work  hard  to 
make  most  of  weak  story- — H.  C.  Rein- 
hardt. Victory  theatre.  Bay  City.  Mich. 
— Neighborhood  patronage. 

Dangerous  Curve  Ahead,  with  a  special 
cast. — Good  picture.  Drew  well,  but  have 
had  pictures  at  half  the  price  that  pleased 
as  well. — David  L.  Mickey.  Electric  the- 
atre. Anderson,  Mo. — Small  town  patron- 
age. 

Madame  X,  with  Pauline  Frederick. — 
Here  is  another  good  one.  Every  move 
and  act  a  meaning.  Every'  exhibitor 
should  shew  this  one. — Henry  Saubers, 
Fad  theatre.  Fairfax.  S.  D. — Neighbor- 
hood patronage. 

Madame  X,  with  Pauline  Frederick. — 
An  old  picture,  but  well  played  out.  But 
I  think  star  is  losing  her  drawing  power. 
— Edw.  W.  Werner.  Windsor  theatre. 
Canton.  Ohio. — Xeighborhood  patronage. 

The  Cabinet  of  Dr.  Caligari,  with  a 
special  cast. — Advertised  this  one  as  a 
punk  picture  and  told  them  to  stay  away. 
Had  one  of  the  best  days  of  the  season. 
If  you  know  the  picture  to  be  poor  just 
tell  them  so  and  you  will  make  friends 
and  good  patrons. — H.  F.  Sembler,  Co- 
lonial theatre,  Radford.  Va. — Small  town 
patronage. 

Roads  of  Destiny,  with  Pauline  Fred- 
erick.— Very  poor.  Did  not  please  50%. 
— H.  C.  Reinhardt.  Victory  theatre.  Bay 
City.  Mich. — Xeighborhood  patronage. 

The  Old  Nest,  with  a  special  cast. — So 
much  has  been  said  about  this  one  that 
about  all  we  can  add  is  that  no  better 
feature  has  been  produced.  Draws  like 
a  mustard  plaster  and  came  near  break- 
ing our  house  records.  Our  advice  is 
play  it.  You'll  clean  up. — C.  E.  John- 
son. Paramount  theatre.  Gibbon.  Xebr. — 
Xeighborhood  patronage. 

The  Old  Nest,  with  a  special  cast. — 
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Lost  hard  on  this.  Not  a  small  town  pic- 
ture. The  kind  of  a  picture  that  gets  lots 
of  praise  and  that's  about  all.  It's  worthy 
of  it.  but  it  makes  it  cost  too  much. — 
David  L.  Mickey,  Electric  theatre,  An- 
derson, Mo. — Small  town  patronage. 

Pardon  My  French,  with  Vivian  Mar- 
tin.— This  is  a  companion  picture  to  Mr. 
Barnes  of  New  York,  Head  Over  Heels 
and  Always  the  Woman.  That  is,  I  mean 
it  is  equally  as  bad  if  not  more  so.  This 
company  sure  dished  up  a  fine  bunch  of 
dill  pickles  on  the  tail  end  of  their  fran- 
chise last  year.  One  of  the  beauties  of 
a  franchise  is  that  it  enables  a  producer 
to  unload  all  the  old  junk  he  has  had 
shelved  for  years  on  an  innocent  and  un- 
suspecting exhibitor.  Also  when  said 
producer  has  what  he  thinks  is  an  extra 
good  one,  like  The  Sin  Flood  for  instance, 
he  hauls  it  back  and  holds  it  for  a  higher 
price.  Then  they  all  tell  us  we  ought  to 
get  together  and  dwell  in  brotherly  love. 
— Wm.  H.  Creal,  Suburban  theatre. 
Omaha.  Nebr. — Neighborhood  patronage. 


Hodkinson 


Bull  Dog  Drummond,  with  a  special 
cast.— On  the  order  of  a  serial.  Went 
over  good. — J.  B.  Laughlin,  Bart's 
Mecca,  Midland.  Mich. — Neighborhood 
patronage. 

The  Headless  Horseman,  with  Will 
Rogers. — A  very  pleasing  audience  pic- 
ture. The  director  has  given  much  at- 
tention to  costuming  and  to  proper 
staging.  I  regard  it  as  a  valuable  con- 
tribution to  our  collection  of  so-called 
"historical"  productions.  My  patrons 
liked  it  very  much. — John  B.  Ritch. 
Myrtle  theatre,  Lewistown,  Mont — Gen- 
eral patronage. 

The  Headless  Horseman,  with  Will 
Rogers— Fairly  good  offering.  Pleased 
about  90%.  Don't  raise  prices. — J.  H. 
Hungerford.  Family  theatre,  Friend. 
Nebr. — Neighborhood  patronage. 

Slim  Shoulders,  with  Irene  Castle. — 
Satisfactory  offering.  No  record  breaker, 
but  sold  at  a  fair  price.— R.  V.  Erk,  Big 
Ben  theatre,  Ilion,  N.  Y.— General  pat- 
ronage. 

Keeping  Up  with  Lizzie,  with  Enid 
Bennett. — A  good  comedy-drama  which 
draws  and  pleases.  Play  it  if  you  can 
get  a  good  print,  but  the  one  sent  us 
had  outlived  its  usefulness  long  ago. — 
C.  E.  Johnson,  Paramount  theatre,  Gib- 
bon. Nebr. — Neighborhood  patronage. 

Cameron  of  the  Royal  Mounted,  with  a 
special  cast. — Did  not  draw  as  well  as 
Zane  Grey  pictures.  A  dandy  picture. — 
Johnson  Bros.,  Johnsonian  theatre,  Rip- 
ley, N.  Y. — Small  town  patronage. 

At  the  Sign  of  the  Jack  O'  Lantern, 
with  a  special  cast. — Just  a  fair  program 
picture.  Fair  business  and  no  kicks. — H. 
F.  Sembler,  Colonial  theatre.  Radford. 
Va. — Small  town  patronage. 

Desert  Gold,  with  a  special  cast. — A 
good  picture  at  a  fair  price  that  drew 
real  business.  Made  money. — R.  V.  Erk. 
Big  Ben  theatre,  Ilion,  N.  Y.— General 
patronage. 

Riders  of  the  Dawn,  with  a  special 
cast. — This  is  one  of  the  popular  Zane 
Grey  stories  which  has  good  drawing 
power.  The  films  were  in  a  deplorable 
condition  and  should  have  been  junked 
a  long  time  ago— C.  E.  Johnson,  Para- 
mount theatre,  Gibbon,  Nebr. — Neigh- 
borhood patronage. 

The  Mysterious  Rider,  with  a  special 
cast. — This  picture  pleased  100%.  In 
fact,  anything  by  Zane  Grey  will  pull  for 
me.  You  cannot  go  wrong  on  this  one, 
and  Hodkinson  is  right  on  the  price. — H. 


F.  Sembler,  Colonial  theatre,  Radford, 
Va. — Small  town  patronage. 

The  Mysterious  Rider,  with  a  special 
cast. — Drew  well  and  pleased,  as  do  all 
Zane  Grey's.  We  do  not  get  extra 
good  film  from  Hodkinson.  The  ends  of 
the  reels  are  not  in  good  shape. — John- 
son Bros.,  Johnsonian  theatre,  Ripley,  N. 
Y. — Small  town  patronage. 

Lichtman 

Shadows,  with  Lon  Chaney. — A  real 
production,  to  fair  business.  Would  have 
knocked  them  over,  but  ball-up  made 
showing  week  late.  Everybody  who  sees 
it  will  boost.  Personally  believe  that 
"Yea  Sin"  greatest  characterization  ever. 
— George  Zinsz,  Harbor  theatre.  Corpus 
Christi,  Tex. — General  patronage. 

Rich  Men's  Wives,  with  House  Peters. 
— It's  a  good  picture,  but  not  worth  what 
they  make  the  exhibitors  pay  in  rental. — 
Vernon  Locey,  Temple  theatre,  Howell. 
Mich. — Small  town  patronage. 

Rich  Men's  Wives,  with  a  special  cast. 
— Pleased  all  who  came  to  see  it.  Work 
of  little  Dick  Headrick  wonderful.  Claire 
Windsor  also  docs  fine  work.  Business 
fair. — E.  J.  Laqua,  Gem  theatre,  Hankin- 
son.  N.  D. — General  patronage. 

Rich  Men's  Wives,  with  a  special  cast. 
— A  wonderful  picture.  Settings  gor- 
geous, and  characters  good.  This  is  an 
\1  picture  from  every  angle. — Mrs.  W.  J. 
Carter,  Maxinc  theatre.  Croswell,  Mich 
—General  patronage. 


Metro 

Quincy  Adams  Sawyer,  with  a  special 
cast. — Good  and  sold  to  us  at  a  fair 
price.  Best  picture  of  its  type  since  Way 
Down  East.  Pleased  everyone. — R.  V. 
Erk.  Big  Ben  theatre,  Ilion,  N.  Y.— Gen- 
eral patronage. 

Enter  Madame,  with  Clara  Kimball 
Young. — At  times  Clara  Kimball  regis- 
ters in  this  with  a  sincerity  that  gets  the 
attention  of  the  looker,  but  for  the  most 
part  the  picture  is  draggy  and  will  never 
go  over.  I  am  free  to  confess  that  I 
noticed  some  who  even  had  a  nice  sound 
sleep  during  the  showing.  It  is  a  crime 
the  way  we  are  handicapped  in  this  busi- 
ness, as  many  pre-reviews  said  this  was 
a  good  one.  Business  poor  two  days. — 
W.  H.  Brenner,  Cozy  theatre.  Winches- 
ter, Ind. — General  patronage. 

Turn  to  the  Right,  a  Rex  Ingram  pro- 
duction.— Strictly  100%  with  my  patrons. 
No  one  will  ever  regret  playing  this  one. 
You  can  boost  it  and  do  not  have  to 
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hide  when  show  is  over. — E.  G.  Henson, 
Opera  House,  Charles  Town,  W.  Va.— 
Neighborhood  patronage. 

Missing  Husbands,  with  a  special  cast 
— Poorest  picture  I  have  ever  run.  They 
are  still  telling  me  so,  a  week  after  I 
ran  it. — J.  H.  Hungerford,  Family  theatre, 
Friend,  Nebr. — Neighborhood  patronage. 

The  Prisoner  of  Zenda,  a  Rex  Ingram 

production. — Just  fine.  A  story  played  by 
capable  players.  It's  a  treat  to  show  this 
production,  even  though  I  didn't  make 
money  on  it. — Jack  Cairns.  Brooklyn . 
theatre,  Detroit,  Mich. — Neighborhood 
patronage. 

The  Prisoner  of  Zenda,  a  Rex  Ingram 
production. — One  of  the  best  pictures 
ever  made,  but  the  motion  picture  patron 
has  not  been  educated  to  accept  such 
endings.  Business  dropped  second  and 
third  day.  Great  attraction  for  the  pa- 
tron who  reads  the  best  of  literature  and 
can  take  logical  ending— A.  V.  Stewart. 
Majestic  theatre,  Paris,  111. — General 
patronage. 

The  Prisoner  of  Zenda,  a  Rex  Ingram 
production.— One  of  the  greatest  pictures 
made.  Stars  and  direction  unsurpassable. 
Photography  somewhat  dark  at  times  — 
J.  Carbonell,  Monroe  theatre,  Key  West, 
Fla. — Neighboring  patronage. 

The  Prisoner  of  Zenda,  a  Rex  Ingram 
production.— I  believe  this  is  one  of  the 
best  pictures  ever  thrown  on  our  screen 
However,  it  did  a  terrible  flop,  and  have 
not  recovered  as  yet.  Perfect  cast,  direc- 
tion and  acting  of  the  highest  type.  If 
your  town  will  stand  this  brand  of  pic- 
tures, book  it,  but  don't  pay  the  prices 
the"  ask.— F.  W.  Horrigan.  McDonald 
theatre,  Philipsburg,  Mont.— Mining  town 
patronage. 

Broadway  Rose,  with  Mae  Murray.— 
Not  up  to  other  recent  pictures  with 
same  star.  Business  poor  after  the  first 
night— R.  V.  Erk,  Big  Ben  theatre. 
Ilion,  N.  Y — General  patronage. 

Kisses,  with  Alice  Lake.— Am  a  little 
late  playing  this.  Nevertheless  it  pleased 
all  who  came.  Stormy  weather;  audience 
small.  We  have  only  had  twenty-twc 
storms  in  this  section  since  winter  came 
— C.  A.  Riva,  Pastime  theatre,  Tilton 
X.  H.— Small  town  patronage. 

Glass  Houses,  with  Viola  Dana.— Gooc 
comedy-drama  that  will  go  over  any 
where  Viola  Dana  is  very  good  in  this 
one— H.  G.  Schmidt,  Palace  theatre 
Long  Pine.  Nebr.— General  patronage. 

Seeing's  Believing,  with  Viola  Dana- 
One  of  the  best  and  most  pleasing  pro 
gram  pictures  we  have  run  Witt 
Leather  Pushers  (new)  and  Pathe  News 
program  pleased  everybody.  Fair  busi 
ness.-Georgc  Zinsz,  Harbor  theatre 
Corpus  Christi,  Tex.— General  patronage 
Fascination,  with  Mae  Murray.—.4 
wonderful  picture  in  every  sense  of  th. 
word.  Many  liked  it  better  than  Peacoct 
Alley.  Fair  business  and  no  profit,  a' 
the  exchange  got  all  the  money.  Boot 
it,  but  don't  pay  too  much.— W.  h. ■  t'Kin 
Temple  theatre,  Aberdeen,  Miss.- 
Neighborhood  patronage. 

Little  Eva  Ascends,  with  Garetl 
Hughes.— Title  injures  patronage  becaus. 
people  believe  it  a  fairy  story.  r"ictur< 
is  really  delightful,  but  box  office  return 
injured  because  badly  titled.— Rosenfield 
Hopp  &  Co..  Majestic  theatre,  Roc! 
Island,  111.— General  patronage. 

Little  Eva  Ascends,  with  Garetl 
Hughes.— A  dandy.  Brought  an  abund 
ance  of  favorable  comments.  Kept  then 
interested  and  made  them  laugh.— Uavn 
L.  Mickey,  Electric  theatre,  Anderson 
Mo. — Small  town  patronage. 
Peacock  Alley,  Fascination,  with  Ma 
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Murray. — Good  pictures,  but  not  the  type 
that  get  money  in  the  small  towns. 
Pleased  those  who  saw  them. — J.  P. 
Doyle.  New  Academy  theatre,  Xunda. 
\.  Y. — Neighborhood  patronage. 

Peacock  Alley,  Fascination,  with  Mae 
Murray. — Both  very  fine  attractions. 
I  Peacock  Alley  in  my  opinion  the  best  bet. 
although  Fascination  outdrew  Peacock 
Alley.  They're  both  fast  with  good  com- 
edy mixed  in.  Eight  reels  in  length. — 
F.  W.  Horrigan.  McDonald  theatre, 
Philipsburg.  Mont. — Mining  town  patron- 
■^ge. 

The  Conquering  Power,  with  a  special 
cast. — A  very  good  picture.  Well  directed, 
with  story  which  holds  interest  through- 
out.— J.  P.  Doyle.  New  Academy  the- 
atre, Xunda,  N.  Y. — Neighborhood  pat- 
ronage. 

The  Conquering  Power,  with  a  special 
cast. — If  you  can  get  this  at  a  program 
price,  get  it.  The  acting  of  main  char- 
acters, especially  Ralph  Lewis,  is  wonder- 
ful. Story  is  interesting  and  it's  a  Rex 
Ingram  production.  'Nuf  sed.  Six  reels. 
— F.  W.  Horrigan.  McDonald  theatre. 
iPhilipsburg.  Mont. — Mining  town  pat- 
ronage. 

PEG  O'  MY  HEART,  with  Lau- 
rette  Taylor. — Come  on  all  you 
producers  of  57  varieties,  and  try 
to  even  tie  this  one.  It  can't  be 
did.  It's  worth  the  price  of  the 
film  rental  to  the  poor  old  worn 
exhibitor  to  have  the  chance  to 
watch  his  audience  while  PEG  is 
being  run. 

They  chuckled  and  they  laughed, 
and  Ma  leans  over  and  nudges  Pa, 
and  Elmer  pats  Myrtle's  hand,  and 
the  younger  generation  howls  with 
glee,  for  they  are  seeing  something 
new  and,  Oh,  so  good  and  different. 
Next  night  the  rest  of  the  family 
comes,  and  if  you  run  it  long 
enough,  the  whole  town  will  see 
it,  for  it's  worth  it. 

I  say  to  every  exhibitor  this  jour- 
nal   reaches,    show    PEG    C  MY 
HEART  if  you  can  book  it.— JOHN 
B.  RITCH,  Myrtle  theatre,  Lewis - 
town,  Mont. 
Fighting  Mad,  with  William  Desmond. 
—An  action  picture  that  carries  a  good 
'ean  story,  one  that  entertains  from  be- 
inning  to  end.    While  a  Western  type. 
:  will  go  over  in  houses  that  cater  to 
he  so-called  better  class,  as  that  is  what 
ire  cater  to  and  it  went  over  big  here, 
business  average  first  day  to  better  than 
verage   the    second. — W.    H.  Brenner, 
"ozy  theatre.  Winchester.  Ind. — Genera', 
atronage. 

Uncharted  Seas,  with  Alice  Lake. — 
>ood  picture.  Valentino  playing  in  it 
elps  draw.  Film  was  in  bad  condition. — 
I.  C.  Reinhardt,  Victory  theatre.  Bay 
ity,  Mich. — Neighborhood  patronage. 

The  Right  that  Failed,  with  Bert  Ly- 
:1L — Pretty  fair  program  picture.  The 
ght  in  it  is  nothing  extra  as  the  photog- 
iphy  is  so  dark  in  the  first  part  of  it 
iat  75  amperes  would  not  bring  it  out: 
nd  the  light  is  D.  C.  too.— C.  H.  Pow- 
"S,  Strand  theatre.  Dunsmuir.  Calif. — R. 
'..  town  patronage. 

The  Man  Who,  with  Bert  Lytell.— 
tory  pretty  good.  It  is  one  of  the  high 
ast  of  living  after  the  war.  Just  another 
Id  one  that  Metro  makes  us  play  to  take 
-ir  deposit   money. — H.    C.  Reinhardt. 

ictory  theatre.  Bay  City,  Mich.— Neigh- 
orhood  patronage. 

The  Hole  in  the  Wall,  with  Alice  Lake. 
-Bad  weather.  A  very  good  picture,  well 
<ed  by  those  who  saw  it. — Edw.  W. 

ejner,  Windsor  theatre.  Canton.  Ohio. 

Neighborhood  patronage. 

The  Great  Redeemer,  with  a  special 


cast. — Western  drama,  a  good  one.  Ran 
on  Sunday  and  well  suited  for  same. — 
Star  theatre.  Sandusky.  Mich. — Small 
town  patronage. 

The  Four  Horsemen,  a  Rex  Ingram 
production. — All  that  has  been  said  is 
right.  It  is  a  box  office  bet.  Spent  real 
money  advertising  it  and  netted  mor  • 
than  is  customary  here. — J.  P.  Doyle. 
New  Academy  theatre.  Xunda.  X.  V. — 
Neighborhood  patronage. 

The  Four  Horsemen,  a  Rex  Ingram 
production. — Wonderful  picture  of  its 
kind,  but  did  not  get  me  any  money  ou 
account  of  high  rental.  It  is  liable  to 
create  war  prejudices  that  should  be  for- 
gotten. 1-3-6  sheets  very  poor  as  business 
getters.  Ending  of  play  brutal  and  dis- 
appointing. Two  cousins  facing  each 
other  on  battlefield  and  killed,  one  the 
hero  of  the  play.  Love  theme  in  play 
not  ideal,  heroine  being  married. — Star 
theatre.  Sandusky.  Mich. — Small  town 
patronage. 


Pathe 

Dr.  Jack,  with  Harold  Lloyd. — Some 
picture.  Exhibitors,  grab  it.  Advertise 
big.  and  you'll  do  big.  Advertised  bill 
boards,  newspapers;  24  sheet  makes  swell 
cut  out.  Good  stunt  picture. — R.  L.  Beh- 
ler.  Royal  Theatre.  Garrett,  Ind. — Xeigh- 
borhood  patronage. 

Without  Benefit  of  Clergy,  with  a  spe- 
cial cast. — Good  picture,  but  too  heavy 
for  small  town.  Pleased  about  50  per 
cent. — T.  H.  Hungerford,  Family  Theatre. 
Friend*   Neb. — Xeighborhood  patronage. 

Dice  of  Destiny,  with  H.  B.  Warner. — 
A  very  good  program  picture. — A.  C. 
Berts,  Powers  Theatre.  Red  Creek.  X.  Y. 
— Small  town  patronage. 

Nanook  of  the  North,  with  a  special 
cast. — Very  well  liked.  Something  out 
of  the  ordinarv.  Scenes  were  good. — 
David  Hess,  Iris  Theatre.  Monte  Vista. 
Colo. — General  patronage. 

The  Sage  Hen,  an  Edgar  Lewis  pro- 
duction.— Some  of  my  patrons  liked  this 
better  than  The  Three  Musketeers.  A 
verv  good  picture  and  very  touching. — 
A.  C.  Betts,  Powers  Theatre.  Red  Creek. 
X.  Y. — Small  town  patronage. 


Paramount 

Back  Home  and  Broke,  with  Thomas 
Meighan. — A  comedy  drama  of  the  type 
that  patrons  delight  to  see  and  boost,  and 
brings  in  extra  business. — Rosenfield. 
Hopp  &  Co..  Fort  Armstrong  Theatre, 
Rock  Island,  111. — General  patronage. 

When  Knighthood  Was  in  Flower, 
with  Marion  Davies. — This  picture  broke 
all  records  for  past  two  years.  A  won- 
derful production  and  could  have  held  it 
over  another  day. — A.  S.  Widaman,  Cen- 
tennial Theatre.  Warsaw.  Ind. — Genera) 
patronage. 

Singed  Wings,  with  Bebe  Daniels — As 
good  a  picture  as  could  be  made;  credit 
to  star,  producer,  director,  and  of  some 
prestige  to  the  theatre  that  shows  same. 
— J,  Carbonell.  Monroe  Theatre.  Key 
West.  Fla. — Xeighborhood  patronage. 

The  Outcast,  with  Elsie  Ferguson. — An 
average  picture  which  drew  much  better 
than  we  had  any  reason  to  expect.  Many 
thought  it  the  best  Ferguson  has  made 
for  quite  a  while. — U.  K.  Rice.  Broadway 


Theatre.  Winston-Salem.  X.  C. — Tran- 
sient patronage. 

The  Pride  of  Palomar,  a  Cosmopolitan 
production. — The  fact  that  the  race  track 
scene  was  made  in  this  county  helped  us 
materially  in  putting  this  picture  across 
for  two  days  to  good  business.  It  pleased 
the  majority.  In  places  where  the  Jap  is 
not  as  disliked  as  he  is  in  sections  of 
California,  it  may  not  interest  as  it  did 
here. — M.  M.  Hansen.  Victory  Theatre. 
Oxnard,  Calif. — Small  town  patronage. 

Anna  Ascends,  with  Alice  Brady. — Very 
good  picture  and  price  right.  Pleased 
about  all. — L.  D.  Jones,  Star  Theatre. 
Malad  City.  Idaho. — General  patronage. 

The  World's  Applause,  with  Bebe  Dan- 
iels.— Picture  is  above  average.  Direction 
and  photography  good.  Theme  all  right, 
but  of  the  kind  that  didn't  bring  "even 
up"  returns. — Rosenfield.  Hopp  &  Co.. 
Fort  Armstrong  Theatre.  Rock  Island. 
111. — General  patronage. 

Pink  Gods,  with  Bebe  Daniels. — Too 
much  film  wasted.  Story  should  be  told 
in  less  reels.  Don't  promise  too  much 
on  this  one.— T.  A.  Shea.  Palace  Theatre. 
McGehee.  Ark. — Xeighborhood  patron- 
age. 

The  Impossible  Mrs.  Bellew.  with  Glo- 
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YOU  MUST  SEE  "Casey  Jones,  Jr.," 
Educational-Mermaid  comedy  featuring 
Lige  Conley,  to  appreciate  this  pre- 
dicament. 


ria  Swanson. — Positively  the  hcst  work 
Swanson  has  ever  done.  Broke  house 
record  held  by  The  Eternal  Flame.  Why 
do  the  reviewers  all  pan  Swanson  when 
she  gets  the  long  green?  And  also  pleases 
the  fans? — U.  K.  Rice,  Auditorium  Thea- 
tre, Winston-Salem,  N.  C. — Transient 
patronage. 

The  Impossible  Mrs.  Bellew,  with  Glo- 
ria Swanson. — Showed  this  Christmas 
night  to  a  fair  house.  Was  well  liked. 
Scenes  were  fine  and  Gloria's  gowns  beau- 
tiful. She  is  liked  here. — David  Hess, 
Princess,  Del  Norte,  Colo. — General  pat- 
ronage. 

The  Impossible  Mrs.  Bellew,  with  Glo- 
ria Swanson. — One  of  Paramount's  best 
from  the  "41." — L.  D.  Jones,  Star  Thea- 
tre, Malad  City,  Idaho. — General  patron- 
age. 

The  Impossible  Mrs.  Bellew,  with  Glo- 
ria Swanson. — Has  story  value,  rich  set- 
tings, good  cast,  heart  appeal,  smart 
gowns,  and  good  direction.  Gave  us  per- 
fect satisfaction. — Chas.  H.  Ryan,  Gar- 
field Theatre,  Chicago,  111. — Neighbor- 
hood patronage. 

If  You  Believe  It,  It's  So,  with  Thomas 
Meighan. — Well  done  and  good  acting, 
but  seems  to  drag  along  slowly.  We  had 
hard  work  to  make  them  think  they  had 
had  their  money's  worth. — S.  M.  South- 
worth,  The  American  Theatre,  Canton, 
N.  Y. — Neighborhood  and  college  pat- 
ronage. 

Nice  People,  with  a  special  cast. — Good 
picture.  Pleased  about  50  per  cent.  Act- 
ing fine  of  whole  cast,  but  story  too  true 
to  present  life.  Poor  people  said  good. 
Rich  scowled.— Bert  Silver,  Silver  Fam- 
ily Theatre,  Greenville,  Mich. — General 
patronage. 

Nice  People,  with  a  special  cast. — ■ 
Hardly  up  to  Wally's  standard.  Ladies 
smoking  cigarettes  in  a  neighborhood 
house  in  a  small  town  does  not  make  a 
hit.  Ours  is  "Holy  City."— Clark  &  Ed- 
wards, Palace  Theatre,  Ashland,  Ohio. — 
Neighborhood  patronage. 

Nice  People,  with  a  special  cast. — Sec- 
ond Paramount  we  ran  out  of  Famous 


"41"  that  drew  or  pleased.  It  did  both 
and  we  have  wondered  ever  since  why  a 
sequel  to  Affairs  of  Anatol. —  R.  V.  Erk, 
Temple  Theatre,  llion,  N.  Y. — General 
patronage. 

The  Old  Homestead,  with  Theodore 
Roberts. — Good  picture,  but  not  for  small 
towns  at  $60.00. — L.  D.  Jones,  Star  Thea- 
tre, Malad  City,  Idaho. — General  patron- 
age. 

Manslaughter,  a  Cecil  De  Mille  pro- 
duction.— You  can't  boost  this  one  too 
much.  Work  of  Meighan  and  Joy  excel- 
lent. Story  is  far  above  average.  Pleased 
100  per  cent  and  played  to  good  business. 
— A.  V.  Stewart.  Majestic  Theatre,  Paris, 
111. — General  patronage. 

Manslaughter,  a  Cecil  De  Mille  pro- 
duction.— Ran  it  four  days  to  a  gradually 
increasing  business.  Very  fine  and  cre- 
ated lots  of  favorable  comment.  Every 
detail  taken  care  of  in  this  splendid  pic- 
ture.— Clark  &  Edwards.  Palace  Theatre, 
Ashland,  Ohio. — Neighborhood  patron- 
age. 

Manslaughter,  a  Cecil  B.  De  Mille  pro- 
duction.— A  real  100  per  cent  picture. 
Pleased  good  business  for  three  nights. 
Price  far  too  high,  only  trouble  with  pic- 
ture.—R.  V.  Erk,  Temple  Theatre,  llion, 
X.  V. — General  patronage. 

Burning  Sands,  with  a  special  cast. — 
Fair.  Nothing  to  rave  over.  Sills  was 
good,  but  Wanda  Hawley  was  miscast. 
Scenery  was  very  pretty.  Some  liked  it 
while  others  said  they  were  disappointed. 
—  David  Hess.  Iris  Theatre,  Monte  Vista. 
Colo. — General  patronage. 

The  Dictator,  with  Wallace  Reid. — We 
showed  this  picture  on  Thanksgiving  with 
Larry  Semon  in  The  Hick,  and  knocked 
them  dead.  This  feature  is  another  high 
class  production  and  the  star  is  in  hi 
old  time  form.  Walter  Long  is  also 
strictly  in  the  foreground  of  the  pictun 
at  all  times  and  almost  hogs  the  sh 
with  his  comedy  stuff.  You  didn't  know- 
he  is  a  comedian,  did  you?  Well,  just 
sec  this  one  and  make  another  guess. — 
Wm.  H.  Creal,  Suburban  Theatre, 
Omaha,  Neb. — Neighborhood  patronage. 

The  Dictator,  with  Wallace  Reid. — 
Way  above  the  average  feature.  Wally 
and  Walter  Long  provide  the  good  enter- 
tainment. You  can't  disappoint  the  folks 
if  you  book  it,  and  it  should  make  you  a 
little  jack.  Six  reels. — F.  W.  Horrigan. 
McDonald  Theatre,  Philipsburg,  Mont. — 
Mining  town  patronage. 

Blood  and  Sand,  with  Rodolph  Valen- 
tino.— We  lost  more  money  on  this  pic- 
ture than  any  other  we  ever  ran  except 
The  Three  Musketeers.  Failed  in  every- 
thing expected  of  an  extremely  high- 
priced  picture. — R.  V.  Erk,  Temple  Thea- 
tre, llion,  N.  Y. — General  patronage. 

The  Valley  of  Silent  Men,  a  Cosmopoli- 
tan production. — As  good  as  any  Cur- 
wood  I  ever  ran.  Pleased  well. — J.  A. 
Holmes,  Arcade  Theatre,  Holtville,  Cal. 
— Neighborhood  patronage. 

The  Valley  of  Silent  Men,  a  Cosmopoli- 
tan production. — Good  snow  scenes. 
Somehow  the  big  41  are  not  as  special 
as  we  were  led  to  believe. — Jack  Cairns, 
Brooklyn  Theatre,  Detroit,  Mich- 
Neighborhood  patronage. 

The  Valley  of  Silent  Men,  a  Cosmopoli- 
tan production. — This  isn't  the  best  Cur- 
wood  produced,  but  ranks  with  and  will 
possibly  get  more  business  than  his  other 
stories.  It's  done  up  in  Paramount  style, 
which  is  only  the  best.  The  exteriors  are 
the  best  ever  shown  on  any  screen.  Alma 
Rubens  and  Lew  Cody  very  good.  Good 
box  office  attraction.  Length  seven  reels. 
— F.  W.  Horrigan,  McDonald  Theatre", 


Philipsburg,  Mont. — Mining  town  patron- 
age. 

Enchantment,  with  Marion  Davies.— 
Dandy  good  picture. — Pleased  everyooay. 
— J.  H.  Hungerford,  Family  Theatre, 
Friend,   Neb. — Neighborhood  patronage. 

The  Top  of  New  York,  with  May  Mc- 
Avoy. — Everyone  I  talked  to  liked  this 
picture,  and  had  a  few  requests  for  hold 
over.  Priced  right  and  made  me  money. 
— P.  D.  Russell,  Russell  Theatre,  Somer- 
set, Ohio. — Small  town  patronage. 

The  Top  of  New  York,  with  May  Mc-  ' 
Avoy. — Very  good  entertainment.    It  will 
please. — Jack  Cairns,  Brooklyn  Theatre, 
Detroit,  Mich. — General  patronage. 

The  Bonded  Woman,  with  Betty  Comp- 
son. — Just  a  program  picture  and  should 
be  bought  as  such;  acting  and  story  both 
ordinary. — A.  V.  Stewart,  Majestic  Thea- 
tre, Paris,  111. — General  patronage. 

Clarence,  with  Wallace  Reid.— It 
pleased  about  half  the  usual  nunibejr  of 
Reid  fans.  The  recent  notoriety  kept  lots 
away. — David  Hess,  Iris  Theatre,  Monte 
Vista,  Colo. — General  patronage. 

Clarence,  with  Wallace  Reid. — Not  a 
special,  but  just  a  good  program  picture. 
—  L.  D.  Jones,  Star  Theatre,  Malad  City. 
Idaho. — Neighborhood  patronage. 

The  Young  Diana,  with  Marion  Davies 
Star  not  a  drawing  card  with  us.  Won- 
derful settings  and  gowns.  Story  im- 
probable.— A.  V.  Stewart.  Majestic  Thea- 
tre, Paris,  III. — General  patronage. 

The  Man  from  Home,  with  Jamt>  Kirk- 
wood. —  Better  than  average  program  pic- 
turc.  Pleased  all  who  saw  it. — J.  A. 
Holmes.  Arcade  Theatre,  Holtville,  Cal. 

— Neighborhood  patronage. 

The  Man  from  Home,  with  James  Kirk- 
wood. —  Is  a  fine  picture  and  pleased  well. 
Should  please  anywhere. — Geo.  W.  Fer- 
guson &  Son,  Royal  Theatre,  Fairmount. 
Ind. — Small  town  patronage. 

The  Brides  Play,  with  Marion  Davies 
— No  good  for  small  town.  Too  long, 
with  little  action.  Good  scenery  is  about 
all  it  has. — A.  A.  Spradling,  Opera  House. 
Merna,  Neb. — Neighborhood  patronage. 

The  Woman  Who  Walked  Alone,  with 

Dorothy  Dalton. — Good  program  picture. 
Not  a  special.  Won't  stand  raised  admis-  i 
sjon. — T.  A.  Shea.  Palace  Theatre,  Mc- 
Gehee,  Ark. — Neighborhood  patronage. 
The  Good   Provider,  a   Cosmopolitan  | 
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production. — Very  good.  Invited  the 
minister  and  his  wife  to  see  this  one. 
They  complimented  the  picture.  Busi- 
ness fair. — Ernest  Vetter,  Majestic  Thea- 
tre, Homer,  Mich. — Small  town  patron- 
age. 

The  Loves  of  Pharaoh,  with  a  special 
cast. — No  cheese  factory  should  be  with- 
out this  brand,  speaking  from  a  box  of- 
fice standpoint.  Would  go  all  right  in 
the  old  country,  but  our  patrons  don't 
like  this  "square-head"  square. — A.  V. 
Stewart,  Majestic  Theatre,  Paris,  111. — 
'General  patronage. 

The  Loves  of  Pharaoh,  with  a  special 
cast. — They  stayed  away  from  it,  as  it  is 
not  our  style,  but  the  sets  are  wonder- 
ful and  acting  adequate.  I  can't  put  over 
any  picture  of  this  kind. — S.  M.  South- 
worth,  The  American  Theatre,  Canton. 
N.  Y. — Neighborhood  and  college  pat- 
ronage. 

North  of  the  Rio  Grande,  with  Jack 
Holt. — Good  Western.  Failed  to  do  me 
any  good  financially,  however. — Ernest 
Vetter,  Majestic  Theatre,  Homer,  Mich. 
— Small  town  patronage. 

The  Face  in  the  Fog,  with  Lionel  Bar- 
rymore. — Fair  program  picture  if  your 
patrons  like  Blackie's  stories. — T.  A. 
Shea,  Palace  Theatre,  McGehee,  Ark. — 
Neighborhood  patronage. 

The  Face  in  the  Fog,  with  Lionel  Bar- 
rymore. — Very  poor  picture  for  my  town. 
Pleased  about  25  per  cent. — L.  D.  Jones, 
Star  Theatre,  Malad  City,  Idaho. — Gen- 
eral patronage. 

Her  Husband's  Trademark,  with  Glo- 
ria Swanson. — Pleased  those  who  saw  it. 
Lost  money  on  it,  but  it  was  not  the 
:ault  of  the  picture. — Ernest  Vetter,  Ma- 
estic  Theatre,  Homer,  Mich. — Small  town 
patronage. 

A  Bachelor  Daddy,  with  Thomas  Meig- 
nan. — This  is  one  of  those  worth-while 
pictures.  Very  good.  In  seven  reels. — 
Dlen  Reynolds,  Pearl  Theatre,  Hymera. 
(nd. — Small  town  patronage. 

A  Bachelor  Daddy,  with  Thomas  Meig- 
lan. — This  came  as  close  to  pleasing  100 
>er  cent  of  my  people  as  anything  I  have 
•ver  shown.  They  talked  about  it  for 
lays  after. — P.  D.  Russell,  Russell  Thea- 
re,  Somerset,  Ohio. — Small  town  patron- 
■ge. 

A  Bachelor  Daddy,  with  Thomas  Meig- 
lan. — About  as  good  as  you  can  find  to 
>lease  all  classes.  Good  clean  comedy 
hroughout,  with  a  good  moral. — A.  A. 
^pradling.  Opera  House,  Merna,  Neb. — 
\eighborhood  patronage. 

A  Bachelor  Daddy,  with  Thomas  Meig- 
iian. — A  very  pleasing  offering.  Gave 
00  per  cent  satisfaction.  Book  it.— J.  P. 
)oyle,  New  Academy  Theatre,  Nunda, 
J.  Y. — Neighborhood  patronage. 

Her  Gilded  Cage,  with  Gloria  Swanson. 
■-Just  program.  I  bought  it  for  a  spe- 
ial.  What  fools  we  mortals  be. — Jack 
lairns,  Brooklyn  Theatre,  Detroit,  Mich. 
[-Neighborhood  patronage. 

The  Siren  Call,  with  Dorothy  Dalton. 
-The  star  comes  back  into  her  own  in 
his  production,  it  being  the  best  North- 
m  picture  in  which  she  has  appeared 

nee  The  Flame  of  the  Yukon.  This 
llass  of  picture  is  exactly  suited  to  her 
j-yle  of  acting  and  she  just  ate  the  part 
jp.  Business  fair. — Wm.  H.  Creal.  Sub- 
rban  Theatre,  Omaha,  Neb. — Neighbor- 
pod  patronage. 

Is  Matrimony  a  Failure?  with  a  spe- 
al  cast. — Very  human,  with  lots  of  com- 
ly.  Play  this  one,  boys. — Walter  Mus- 
;>n,  Queen's  Theatre,  Hespeler,  Ont., 
inada. — Small  town  patronage. 

Is  Matrimony  a  Failure?  with  a  spe- 
al  cast. — This  went  over  well,  due  per- 
»ps  to  large  number  of  young  people 


in  the  audience.  Good  comedy. — C.  A. 
Riva,  Pastime  Theatre,  Tilton,  X.  H. — 
Small  town  patronage. 

Is  Matrimony  a  Failure?  with  a  spe- 
cial cast. — They  are  still  talking  about 
this  and  I  am  glad  I  played  it.  A  real  com- 
edy that  pleased  the  entire  audience.  Even 
the  operator  laughed.  Played  Buster 
Keaton  in  The  Electric  House,  so  had 
one  round  of  fun  for  all.  Fine  program. 
— B.  C.  Brown,  Temple  Theatre,  Viro- 
qua,  Wis. — General  patronage. 

A  Prince  There  Was,  with  Thomas 
Meighan. — Good  story  of  heart  interest 
type.  Acting  of  "Peaches"  Jackson 
pleased  adults  as  well  as  children. — Levi 
G.  Durepo,  Browne  Theatre,  Limestone, 
Me. — Small  town  patronage. 

The  Beauty  Shop,  with  R.  Hitchcock. 
— Punk.  As  a  screen  actor  this  gent  is 
off  color.  Lay  off  this  one. — Jack  Cairns, 
Brooklyn  Theatre,  Detroit,  Mich. — 
Neighborhood  patronage. 

The  Beauty  Shop,  with  Raymond 
Hitchcock. — Don't  buy  it;  it's  terrible. — ■ 
W.  L.  Uglow,  Crystal  Theatre,  Burling- 
ton, Wis. — General  patronage. 

Bought  and  Paid  For,  with  Jack  Holt. 
— Lacked  punch.  Special  only  in  price. 
Over  advertised. — M.  W.  Mattecheck, 
Liberty  Theatre,  Kennewick,  Wash. — ■ 
Neighborhood  patronage. 

Over  the  Border,  with  Betty  Compson. 
— Very  good.  Better  than  most  program 
pictures.  Dandy  snow  scenes. — Jack 
Cairns,  Brooklyn  Theatre,  Detroit,  Mich. 
— Neighborhood  patronage. 

Over  the  Border,  with  Betty  Compson. 
— Pleased  the  majority.  Good  scenery. 
The  story  is  an  anti-prohibition  one.  The 
bootleggers  get  the  sympathy  of  the  au- 
dience. Business  good. — Ernest  Vetter. 
Majestic  Theatre,  Homer,  Mich. — Small 
town  patronage. 

Room  and  Board,  with  Constance  Bin- 
ney.- — A  small  crowd  enjoyed  this  dandy 
comedy     very     much. — Johnson  Bros 
Johnsonian  Theatre,  Ripley,  N.  Y. — Small 
town  patronage. 

The  Great  Moment,  with  Gloria  Swan- 
son.— Played  this  Christmas  Day  with 
Harold  Lloyd  in  Number  Please  and  sat- 
isfied a  big  crowd  at  fifteen  and  thirty- 
five  cents.  Gloria  has  a  story  to  back  up 
her  looks  and  her  clothes  in  this  picture. 


— A.  X.  Miles,  Eminence  Theatre,  Emi- 
nence, Ky. — Small  town  patronage. 

The  Great  Moment,  with  Gloria  Swan- 
son.— If  this  star  is  known  to  your  pa- 
trons get  this  picture.  Pleased  100  per 
cent. — Edw.  W.  Werner,  Windsor  Thea- 
tre, Canton,  Ohio. — Neighborhood  pat- 
ronage. 

The  Spanish  Jade,  with  David  Powell. 
— They  will  like  this  picture,  if  you  can 
get  them  in  on  it.  I  couldn't. — W.  L. 
Uglow,  Crystal  Theatre,  Burlington,  Wis. 
— General  patronage. 

The  Call  of  the  North,  with  Jack  Holt. 
— As  good  as  most  Curwoods.  I  made  a 
cleaning  and  Paramount  does  not  ask  all 
they  expect  you'll  take  in. — Vernon  Lo- 
cey.  Temple  Theatre,  Howell,  Mich.— 
Small  town  patronage. 

Fool's  Paradise,  a  Cecil  B.  De  Mille 
production. — Good  picture.  Will  satisfy 
the  average  picture  fan.  We  raised  prices 
and  did  a  little  better  than  our  regular 
business. — Walter  Musson,  Queen's  The- 
atre, Hespeler,  Ont.,  Canada. — Small  town 
patronage. 

Fool's  Paradise,  a  Cecil  B.  De  Mille 
production. — One  of  the  best  ever  played 
in  my  house.  The  picture  pleased  every- 
one. When  you  get  a  show  like  this  one. 
dig  down  and  work — get  the  dear  public 
in,  and  they  will  be  glad  they  came. — E. 
G.  Henson,  Opera  House,  Charles  Town, 
W.  Va. — Neighborhood  patronage. 

Fool's  Paradise,  Saturday  Night,  Cecil 
B.  De  Mille  productions. — Two  of  the 
most  remarkable  pictures  ever  run.  En- 
tertainment value  far  above  the  average. 
Don't  buy  new  pictures  at  high  rental 
and  let  these  go  by.  Advanced  adult 
price  from  twnety-five  to  thirty  cents. 
Bought  reasonably  and  made  some 
money.  Ran  without  short  stuff  and  gave 
satisfaction. — Star  Theatre,  Sandusky, 
Mich. — Small  town  patronage. 

Deep  Waters,  with  a  special  cast. — 
Good.  Something  different,  they  all  say. 
— Helen  Drexler,  Star  Theatre,  Crofton, 
Neb. — Small  town  patronage. 

The  Ordeal,  with  Agnes  Ayres. — A  very 
good  program  picture. — J.  A.  Holmes. 
Arcade  Theatre,  Holtville,  Cal. — Neigh- 
borhood patronage. 

Experience,  with  Richard  Barthelmess. 
— Christmas  week  would  have  been  a 
losing  one  had  it  not  been  for  this  ex- 
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cellent    production,   ami    I    made  pome 
money  and  did  not  have  to  send  it  all 
to  the  exchange. — Vernon  Locey,  Tern- , 
pie  Theatre,  Howell.  Mich— Small  town 
patronage. 

Something  to  Think  About,  a  Cecil  Dc 
Milk-  production.— This  gave  them  some- 
thing to  think  ahout.  hut  said  they  liked 
it— Helen  Drexler,  Star  Theatre.  Crof- 
ton.  Neb. — Small  town  patronage. 

The  Gieen  Temptation,  with  Betty 
Compson. — A  very,  very  good  program 
picture.  Pleased  all.— J.  A.  Holmes.  Ar- 
cade Theatre.  Holtville.  Calif.— Ncighbor- 
hood  patronage. 

Above  All  Law,  with  a  special  cast.— 
They  do  not  like  German  made  features 
lure.  Settings  lavish,  but  did  not  get 
over.  Not  a  good  feature  for  small 
towns_ A.  S.  Widaman,  Centennial  The- 
atre. Warsaw,  Ind. — General  patronage. 

Boomerang  Bill,  with  Lionel  Barry- 
more.— Old,  but  very  good  program.— 
Jack  Cairns,  Brooklyn  Theatre,  Detroit, 
M  ich.—  Neighborhood  patronage. 

Under  the  Lash,  with  (iloria  Swanson. 
 A  verv  good  picture  that  pleased  ma- 
jority. 'Book  it. —  M.  D.  Foster,  Gem 
Thea'trc,  Williamsburg.  Kans.— Neighbor- 
hood patronage. 

Travelin'  On,  with  William  S.  Hart.— 
A  good  Western.  The  monkey  in  this 
pleased  all  the  children.  Good  for  Satur- 
day A  good  plot  in  this.  Advise  book- 
ing.—Philip  Hand.  Kex  Theatre.  Salmon. 
Idaho.— General  patronage. 

Midsummer  Madness,  with  a  special 
cast. — A  little  old.  but  played  this  on  a 
Sunday  evening,  and  for  a  small  town, 
lay  off.  Even  with  some  bad  situations 
we  usually  see  in  some  pictures,  •'this 
one  wins  the  berries.''  Kicks  from  all 
sides.  Production  and  acting  good,  but 
story  might  have  been  taken  from 
"Snappy  Stories."  No  good  for  my  Sun- 
day evening  crowd  in  small  town.— H.  A 
Sprague.  Park  Theatre.  Nashville.  Mich. 

The  Sheik,  with  Rodolph  Valentino  — 
Phis  is  a  good  drawing  card  and  will 
make  vou  money.  Very  interesting  all 
the  way  through.  Show  it.  It  will  make 
you  monev.— Henrv  Saubers.  Fad  Thea- 
tre. Fairfax.  S.  D. — Neighborhood  pat- 
ronage. 

Fotever,  with  Elsie  Ferguson  and  Wal- 
lace Reid.— No  good  for  small  towns. 
Lay  off  this  one. — M.  E.  Ames,  Pastime 
Theatre.  Jefferson.  Ohio.— Neighborhood 
patronage. 

Why  Change  Your  Wife,  a  Cecil  B.  I>< 


Mille  production. —  If  you  want  a  picture 
to  dray  out  a  crowd  play  this  one  and 
the  show  will  back  up  your  advertising. 
—A.  K.  Roth.  Crystal  Theatre.  Silver 
(  reek,  Neb. — Small  town  patronage. 

Footlights,  with  Elsie  Ferguson— M\ 
patrons  said  this  was  tine.  Brought  out 
more  favorable  comment  that  I  thought 
it  would.— B.  C.  Brown,  Temple  Theatre, 
Viroqua.  Wis.— General  patronage. 

Our  Leading  Citizen,  with  Thomas 
Mcighan. —  Patrons  did  not  like  this  and 
quite  a  few  walked  out  during  the  show- 
ing. Did  not  see  it  myself.— C.  A.  Riva. 
Pastime  Theatre.  Tilton,  N.  H.— Small 
town  patronage. 

Don't  Tell  Everything,  with  a  special 
cast— Played  with  Scmon  comedy  at  20 
and  35c  and  cleaned  up. — Vernon  Locey. 
Temple  Theatre,  Howell,  Mich.— Small 
town  patronage. 

Rent  Free,  with  Wallace  Reid. — W< 
were  afraid  that  all  the  recent  newspaper 
stories  about  Reid  and  his  narcotics  would 
hurt  the  drawing  power  of  this  picture, 
but  they  didn't.  The  picture  is  good  and 
the  receipt-,  were  good  at  ten  and  twenty- 
live  cents. — A.  N.  Miles.  Eminence  Thea- 
tre. Eminence,  Ky. — Small  town  patron- 
age. 

Three  Live  Ghosts,  a  Cosmopolitan 
production. — This,  with  Buster  Keaton 
in  One  Week,  pleased  a  large  Saturday 
business.  ( Men  Reynolds,  Pearl  Theatre. 
Hymera,  lnd. — Small  town  patronage. 

One  Glorious  Day,  with  Will  Rogers 
—Something  different  and  your  patrons 
will  like  it  at  regular  prices. — Vernon 
Locey,  Temple  Theatre,  Howell.  Mich. — 
Small  town  patronage. 

Always  Audacious,  with  Wallace  Reid. 
—  Reid  is  always  liked  here.  This  one 
was  verv  good.  Films  good. — Helen 
Drexler.  Star  Theatre,  Crofton.  Neb.— 
Small  town  patronage. 

The  Affairs  of  Anatol,  a  Cecil  B.  De 
Mille  production. — Advertised:  "Not  a 
wonderful  photoplay  nor  a  heavy  story, 
but  a  clever  light  comedy  drama  with  the 
greatest  stars  in  filmdom."  Charged  reg- 
ular admission,  got  a  full  house  and 
pleased  them.  Don't  boost  the  picture. 
Let  the  stars  draw  the  crowd.  Picture  is 
good  if  they  don't  expect  too  much. — 
David  L.  Mickey,  Electric  Theatre,  An- 
derson. Mo. — Small  town  patronage. 

The  Right  to  Love,  with  a  special  cast. 
—Good  feature  for  me.  Mac  Murray  and 
David  Powell  made  a  good  pair  in  this 
one—  Helen  Drexler,  Star  Theatre.  Crof- 
ton. Neb. — Small  town  patronage. 
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One  Week  of  Love,  with  Elaine  Ham- 
merstein. — Great  picture;  in  fact  it  is 
wonderful.  Stars  are  excellent.  Box  of- 
fice value  tine.  Give  us  more  like  this. 
—Paul  L.  Shew,  Rivoli  Theatre.  Clinton. 
Ind. — General  patronage. 

Pawned,  with  Tom  Moore. — A  very 
good  crook  picture  which  failed  to  draw 
at  all.  We  have  seen  Moore  in  better 
pictures,  more  suitable  to  his  style. — U. 
K.  Rice.  Broadway  Theatre,  Winston- 
Salem.  N.  C. — Transient  patronage. 

The  Referee,  with  Conway  Tearle.— 
Good.  Book  it.— E.  G.  Wilson,  Opera 
House.  Odell,  Neb— Neighborhood  pat- 
ronage. 

Bucking  the  Tiger,  with  Conway  Tearle. 
— Slow  moving  affair.  Too  much  gam- 
bling scenes.  Detrimental  to  industry. — 
George  Murphy.  Majestic  Theatre.  Ft. 
Sumner.  N.  Mex. — Neighborhood  patron- 
age- 

The  Man  cf  Stone,  with  Conway  Tearle. 
— Fair  program  picture.    Will  get  by  if 


A  BIT  OF  COMEDY  business  from  the 
new  William  Fox  Sunshine  picture, 
"The  Wise  Cracker." 

your  patrons  like  desert  scenes.  Com- 
ments fifty-fifty  on  this  one. — F.  E.  Hol- 
Inn,    Olympic    Theatre.    Lenox,  Iowa.— 

i  reneral  patronage. 

The  Way  of  a  Maid,  with  Elaine  Ham- 
merstein. — Good  picture.  Played  on  bad 
night  and  not  much  business,  but  no 
fault  of  picture.  Received  good  comments 
from  ones  that  saw  it. — Geo.  W.  Fergu- 
son &  Son,  Royal  Theatre,  Fairmount. 
Ind. — Small  town  patronage. 

Evidence,  with  Elaine  Hammerstein.— 
Well  dressed  and  interesting  picture  with 
very  little  action.  Cannot  get  them  in  to 
see  Hammerstein.  Must  have  action  and 
so  shown  on  the  posters.— P.  G.  Vaughan. 
Royal  Theatre,  Lees  Summit,  Mo- 
Neighborhood  patronage. 

Reported  Missing,  with  Owen  Moore. 

—  Fell   flat.     People  walked  out  on  it. 
The  first  time  in  history  of  house.— L.  D.  i 
Jones,  Star  Theatre.  Malad  City.  Idaho.— 

Neighborhood  patronage. 

John  Smith,  with  Eugene  O'Brien.— 
Very  good  comedy-drama  mystery  pic- 
ture. O'Brien  docs  not  draw  for  me.  but 
consider  this  the  best  I've  used.— P.  G. 
V  aughan.  Royal  Theatre,  Lees  Summit, 
ilo. —  Neighborhood  patronage. 

Experimental  Marriage,  with  Constance 
Talmadgc.— Reissue.  Nice  little  picture 
with  Harrison  Ford  and  Walter  Hier- 
doing  some  good  work.  This  star  pleases 
but  docs  not  draw  for  me. — P.  G.  Yaugh 
an.  Royal  Theatre.  Lees  Summit,  Mo.-. 
Neighborhood  patronage. 

The  New  Moon,  with  Norma  Talinadgi 
—Wonderful  picture.— E.  G.  Wilson.  Op- 
era House,  Odell.  Neb— Neighborhood 
patronage. 

Panthea,  with  Norma  Talmadge  —  Foot 
story.  Small  towns  do  not  like  this  kirn 
of  stuff,  regardless  of  star.— Will  L 
Beebe.  Candor  Theatre,  Candor,  N.  I  — 
Small  town  patronage. 

Silk  Stockings,  with  Constance  Tal 
madge.— Fair.  Some  comedy  in  fl«s 
People  said  it  wasn't  the  best.— L.  ^ 
Wilson.  Opera  House.  Odell.  Neb- 
Neighborhood  patronage. 
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Tess  of  the  Storm  Country,  with  Mary 
Pickford. — Grossed  more  than  any  pic- 
ture I  ever  played.  Three  days  to  won- 
derful business. — T.  A.  Walsh,  Sourwinc 
Theatre,  Brazil,  Ind. — Neighborhood  pat- 
ronage. 

The  Ruling  Passion,  with  George  Ar- 
liss. — Title  means  nothing.  One  of  the 
best  pictures  any  exhibitor  ever  ran. 
Many  patrons  declared  it  the  best  picture 
,  they  had  ever  seen.  Raise  your  admis- 
sion price. — J.  P.  Doyle,  New  Academy 
Theatre,  Xunda,  N.  Y. — Neighborhood 
patronage. 

A  Tailor  Made  Man,  with  Charles  Ray. 
— Clever  comedy  drama.  Excellent  busi- 
ness. Many  good  comments. — T.  A. 
Walsh,  Sourwinc  Theatre,  Brazil,  Ind. — 
Neighborhood  patronage. 

The  Love  Light,  with  Mary  Pickford. 
— First  time  I  ever  heard  majority  of 
patrons  show  enthusiasm  over  Pickford's 
work.  Because  she  played  "grown-up" 
part,  some  said. — Levi  G.  Durepo, 
Browne  Theatre,  Limestone,  Me. — Small 
town  patronage. 

Through  the  Back  Door,  with  Mary 
Pickford. — A  very  good  picture.    It  will 
please. — J.  P.  Doyle,  New  Academy  The- 
atre, Nunda,  N.  Y. — Neighborhood  pat- 
i  ronage. 

The  Three  Musketeers,  with  Douglas 
Fairbanks. — Ran  this  two  days.  First 
day  was  very  stormy  and  the  next  was 
fair,  but  did  not  do  the  business  we  ex- 
pected to  do  with  this.  Ran  fifty-fifty. — 
A.  C.  Betts,  Powers  Theatre,  Red  Creek. 
\T.  Y. — Small  town  patronage. 

The  Three  Musketeers,  with  Douglas 
Fairbanks. — Very  good  picture.  Did  big 
business  first  two  days,  but  fell  off  third. 
Enjoyed  by  all. — R.  L.  Behler,  Royal 
Theatre,  Garrett.  Ind. —  Neighborhood 
patronage. 

The  Three  Musketeers,  with  Douglas 
Fairbanks. — A  big  special  with  all  kinds 
of  action.  For  some  unknown  reason 
did  not  get  the  dough.  Played  percent- 
age and  had  to  charge  more  than  my  pa- 
trons want  to  pay. — J.  P.  Doyle,  New- 
Academy  Theatre,  Nunda,  N.  Y. — Neigh- 
borhood patronage. 

The  Three  Musketeers,  with  Douglas 
Fairbanks. — One  of  Doug's  best  pictures 
Went  over  good.  Small  attendance  for 
such  a  big  picture. — A.  F.  Kehr,  Princess 
Theatre,  Ogallala.  Neb. — General  patron- 
age. 

Way  Down  East,  a  D.  W.  Griffith  pro- 
duction.— A  wonderful  picture.  Grab  it 
off  and  then  boom  it  to  the  limit.  I  can- 
not think  of  any  class  that  will  not  like 
it.  Played  it  percentage.— J.  P.  Doyle. 
New  Academy  Theatre,  Nunda,  N.  Y. — 
Neighborhood  patronage. 

Universal 

The  Kentucky  Derby,  with  Reginald 
Denny. — One  of  the  best  Jewels  of  the 
>ast  season.  Of  course  race  horse  story 
s  the  same  as  the  general  line  of  stories 
)f  this  kind,  but  drew  to  a  good  box  of- 
ice  for  two  days. — E.  J.  Haley,  Hillside 
Theatre,  Chicago,  111. — Neighborhood 
>atronage.  * 

Another  Man's  Shoes,  with  Herbert 
(awlinson. — Good  picture,  good  plot  and 
•  lenty  of  humor.  The  work  of  Rawlin- 
on  and  Bedford  fine.  Can't  go  wrong  on 
his  for  a  good  program  picture. — E.  J. 
-aqua,  Gem  Theatre,  Hankinson,  N.  D. 
-General  patronage. 

Under  Two  Flags,  with  Priscilla  Dean. 
-Very  good  picture.  Worthy  of  raise 
i  admission  price.  Think  it  would  have 
>cen  still  better  had  a  few  scenes  near 
'id  been  cut  shorter. — J.  P.  Doyle.  New 


Academy  Theatre,  Nunda,  N.  Y. — Neigh- 
borhood patronage. 

Don't  Shoot,  with  Herbert  Rawlinson. 
— A  good  average  six-reel  program  show. 
— Olen  Reynolds,  Pearl  Theatre,  Hymera, 
Ind. — Small  town  patronage. 

Forsaking  All  Others,  with  Cullen  Lan- 
dis. — Way  above,  head  and  shoulders,  in 
fact,  the  ordinary  program  picture,  al 
though  we  bought  it  as  such.  Landis  is 
getting  to  have  quite  a  following  her 
and,  although  we  showed  this  on  out- 
poorest  night,  Monday,  we  showed  to  . 
business  and  pleased  the  majority. — } ' 
M.  Hansen,  Oxnard,  Calif. — Small  town 
patronage. 

THE  STORM,  with  House 
Peters.— Played  THE  STORM  in  a 
storm  to  tumaway  business.  Sec- 
ond night  almost  as  good.  Patrons 
pronounced  it  the  best  ever. — C.  A. 
RIVA,  Pastime  theatre,  Tilton, 
N.  H. 

Ridin'  Wild,  with  Hoot  Gibson. — A 
good  picture  but  not  the  usual  Gibson 
action.  The  only  action  is  in  the  last 
two  reels.  I'm  afraid  Universal  is  going 
to  do  to  Hoot  as  to  all  other  Western 
stars,  and  that  is  to  start  dressing  them 
up  in  dude  clothes. — J.  W.  Andresen,  Ri- 
alto  Theatre,  Cozad,  Neb. — Neighborhood 
patronage. 

The  Married  Flapper,  with  Marie  Pre- 
vost. — Good  little  picture  with  some 
drama,  some  fun  and  action. — S.  M. 
Southworth.  The  American  Theatre,  Can- 
ton, N.  V. — Neighborhood  and  college 
patronage. 

The  Long  Chance,  with  a  special  east. 
—Good  program  picture  that  pleased  all 
those  who  saw  it. — (ins  Cook,  Crystal 
Theatre,  Dundee,  111. — Neighborhood  pat- 
ronage. 

Wolf  Law,  with  Frank  Mayo. —  You 
will  have  to  hand  it  to  Frank  Mayo. 
He's  there  with  the  goods.  Can  always 
rely  on  shouts  with  the  manly  star.  In 
a  class  by  himself. — J.  F.  Sanderson,  Jr.. 
Strand  Theatre,  Winchester,  Ya. — Neigh- 
borhood patronage. 

Wolf  Law,  with  Frank   Mayo. — Only 


fault  I  have  to  find  with  this  picture  is 
that  the  lighting  is  poor  in  a  number 
of  places.  A  Missouri  story  that  seemed 
to  take  well  here.  Mayo  reminds  me  of 
Valentino  in  this  one.  Ladies  like  his 
looks.— P.  G.  Yaughan,  Royal  Theatre, 
Lees  Summit,  Mo. — Neighborhood  pat- 
ronage. 

The  Lcne  Hand,  with  Hoot  Gibson. — 
The  first  three  reels  were  a  riot.  Had 
half  a  house  when  show  started,  but  soon 
the  S.  R.  O.  sign  was  out.  Gibson  has 
a  100  per  cent  following  here. — F.  E. 
Holben,  Olympic  Theatre,  Lenox,  Iowa. 
— General  patronage. 

The  Lone  Hand,  with  Hoot  Gibson. — 
A  crackerjack  comedy  action  Western. 
A  very  good  Hood  scene  in  this  one.  Pho- 
tography very  good.  Did  not  draw,  as 
we  ran  it  week  before  Christmas,  and 
Hoot  a  new  one  for  me. — P.  G.  Vaughan. 
Royal  Theatre,  Lees  Summit,  Mo. — 
Neighborhood  patronage. 

The  Lone  Hand,  with  Hoot  Gibson. — 
Consider  this  one  of  the  best  Hoot  has 
made  and  have  run  them  all.  Plenty  of 
thrills,  action,  and  enough  comedy  to 
make  it  quite  entertaining. — E.  J.  Halev. 
Hillside  Theatre,  Chicago,  111. — Neigh- 
borhood patronage. 

Out  of  the  Silent  North,  with  Frank 
Mayo. — Good  picture  and  remarkable 
snow  scenes.  Pleased  a  good  sized  audi- 
ence, as  Universal  attractions  usually  do. 
— Clyde  Allen,  Casino  Theatre,  Antwerp, 
N.   Y. —  Neighborhood  patronage. 

Her  Night  of  Nights,  with  Marie  Pre- 
vost. — Dandy  little  picture.  Pleased. — J. 
B.  Laughlin,  Bart's  Mecca.  Midland, 
Mich. — Neighborhood  patronage. 

The  Storm,  with  House  Peters. — A 
very  good  picture,  but  paid  too  much 
money.  Better  than  program  picture  and 
is  worthy  of  extended  run. — J.  A.  Holmes. 
Arcade  Theatre,  Holtville,  Cal. — Neigh- 
borhood patronage. 

The  Storm,  with  House  Peters. — Very 
line.  Get  it  early  and  advertise  it  like  a 
circus.  Your  patrons  will  thoroughly  en- 
joy  it. — Jack  Cairns,  Brooklyn  Theatre. 


DOUGLAS  MacLEAN  inadvertently  walks  off  with  a  fireman's  hat  and  checks  it 
in  the  cloak  room.  A  scene  from  "Bell  Boy  13"  a  new  First  National  feature. 
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Detroit,  Mich. — Neighborhood  patron- 
age. 

The  Storm,  with  House  Peters. — Best 
of  the  year.  Went  strong  here.  Book 
it  strong. — E.  G.  Wilson,  Opera  House, 
Odell,  Neb. — Neighborhood  patronage. 

The  Storm,  with  House  Peters. — Don't 
be  afraid  to  go  after  this  one.  One  of 
the  best  pictures  Universal  has  released. 
— J.  P.  Doyle,  New  Academy  Theatre. 
Nunda,  N.  Y. — Neighborhood  patronage. 

The  Storm,  with  House  Peters. — Drew 
a  little  better  than  average  business  for 
two  nights,  week  after  Christmas,  against 
Legion  ball  game.  Scenery  and  forest 
fire  very  good.  Story  interesting.  Seemed 
to  please. — P.  G.  Vaughan,  Royal  Thea- 
tre, Lees  Summit,  Mo. — Neighborhood 
patronage. 

Trimmed,  with  Hoot  Gibson. — Good 
entertainment.  Comedy,  action  and  ani- 
mal life  enough  to  make  it  good.  Clear 
throughout  and  the  kind  of  a  picture 
small  town  patrons  like.  Play  it  up,  even 
to  a  free  kid  matinee,  and  give  your  peo- 
ple satisfaction. — Will  L.  Beebe,  Candor 
Theatre,  Candor,  N.  Y. — Small  town  pat- 
ronage. 

A  Dangerous  Game,  with  Gladys  Wal- 
ton.— Fair  program  picture.  Will  please 
the  Walton  fans.  Having  read  the  story 
I  find  that  they  have  left  out  some  of  the 
best  parts. — F.  E.  Holben,  Olympic  The- 
atre, Lenox,  Iowa. — General  patronage. 

Human  Hearts,  with  House  Peters. — 
Very  fine  old-time  melodrama.  Fine 
plot,  fine  scenes,  some  humor,  fine  act- 
ing. If  you  can  buy  this  as  a  lesser  spe- 
cial do  so;  if  you  have  to  pay  top  special 
prices  do  not.  We  charged  forty  and 
fifteen  cents,  but  high  cost  caused  us  to 
break  exactly  even. — Philip  Rand,  Rex 
Theatre,  Salmon,  Idaho. — General  pat- 
ronage. 

Human  Hearts,  with  House  Peters. — 
The  salesman  that  sold  me  this  at  $50.00 
surely  did  not  possess  a  human  heart. 
Not  worth  $5.00. — Vernon  Locey,  Temple 
Theatre,  Howell,  Mich. — Small  town  pat- 
ronage. 

Human  Hearts,  with  House  Peters  — 
No  fault  to  find  with  picture.  Ran  two 
days  to  poor  business.    Barely  made  ex- 


penses. Paid  too  much.  Cannot  use  high 
priced  pictures  in  a  small  town  without 
a  loss. — Ira  J.  Kendell,  Victory  Theatre, 
Milledgeville,  111. — Neighborhood  patron- 
age. 

Human  Hearts,  with  House  Peters. — 
Good  picture  with  story  that  holds  inter- 
est to  the  end.  Play  it. — J.  P.  Doyle, 
New  Academy  Theatre,  Nunda,  N.  Y. — 
Neighborhood  patronage. 

Man  to  Man,  with  Harry  Carey. — Fair 
picture.  Plenty  of  action,  but  not  enough 
humor  to  offset  blood  and  thunder.  It 
is  a  good  program  picture,  but  not  a  spe- 
cial. Would  not  advise  buying  it  at  high 
prices.  We  charged  thirty-five  and  fif- 
teen cents. — Philip  Rand,  Rex  Theatre, 
Salmon,  Idaho. — General  patronage. 

Nobody's  Fool,  with  Marie  Prevost. — 
A  good  comedy-drama.  Harry  Meyers 
as  the  woman  hater  is  fine,  and  Marie, 
well,  she  is  always  easy  to  look  at.  Pic- 
ture gave  general  satisfaction. — H.  G. 
Stettmnnd,  Jr.,  Odeon  Theatre,  Chand- 
ler, Okla. — General  patronage. 

Sure  Fire,  with  Hoot  Gibson. — Author 
a  former  resident  of  this  county.  Adver- 
tised that  strong  and  got  the  money. 
Hoot  goes  good  here  always.  Not  a 
world-beating  picture  but  better  than  a 
lot  of  specials  for  satisfaction. — Will  L. 
Beebe,  Candor  Theatre,  Candor,  N.  Y. — 
Small  town  patronage. 

Headin'  West,  with  Hoot  Gibson. — A 
pleasing  program  picture.  Hoot  is  a  fa- 
vorite here. — J.  A.  Holmes,  Arcade  Thea- 
tre, Holtville,  Cal. — Neighborhood  pat- 
ronage. 

Headin'  West,  with  Hoot  Gibson. — This 
is  a  very  good  program  picture.  Had  lots 
of  comments  and  no  kicks.  Did  a  good 
business. — A.  F.  Kehr,  Princess  Theatre. 
Ogallala,  Neb. — General  patronage. 

The  Trap,  with  Lon  Chaney. — I  paid 
too  much  for  this.  Nothing  more  than 
a  program  picture.  Will  please,  but  not 
stand  advance  in  price. — A.  F.  Aflfelt,  Lib- 
erty Theatre,  St.  Louis,  Mich. — Neigh- 
borhood patronage. 

The  Fire  Eater,  with  Hoot  Gibson. — 
Gibson  goes  good  here.  This  is  one  of 
his  best  ones.     Book  it  strong. — E.  G. 


Wilson,  Opera  House,  Odell,  Neb.— 
Neighborhood  patronage. 

Moonlight  Follies,  with  Marie  Prevost 
— Just  a  fair  program  picture.  No  com- 
ments  either  way,  so  take  it  most  all 
were  pleased. — Ira  J.  Kendell,  Victory 
Theatre,  Milledgeville,  111. — Neighbor- 
hood patronage. 

Foolish  Wives,  with  Eric  von  Stro- 
heim. — A  real  big  picture  with  beautiful 
settings  and — a  story.  Haven't  got  some 
of  my  regular  customers  back  yet.  Keep 
away.  Second  night  went  flat  Why  do 
they  spend  their  money  on  such  rot? — 
J.  P.  Doyle,  New  Academy  Theatre, 
Nunda,  N.  Y. — Neighborhood  patronage. 

Action,  with  Hoot  Gibson. — This  pic- 
ture is  rightly  named.  Not  a  dull  mo- 
ment in  it.  If  it  is  a  Gibson  you  can't 
go  wrong  on  booking  it. — Ira  J.  Kendell, 
Victory  Theatre,  Milledgeville,  111. — 
Neighborhood  patronage. 

Conflict,  with  Priscilla  Dean. — A  good 
picture  which  gave  pretty  good  satisfac- 
tion. Might  have  been  boiled  down  sonie, 
as  it  drags  somewhat.  A  little  slow  in 
getting  to  the  real  punch.  Lost  money 
on  this  one. — Will  L.  Beebe,  Candor  The- 
atre, Candor,  N.  Y. — Small  town  patron- 
age. 

The  Rowdy,  with  Gladys  Walton.— 
Miss  Walton  fills  the  role  of  rowdy  to  a 
"T."  Well  pleased  audience.  A  good 
program  picture.  Children  especially 
pleased. — Ira  J.  Kendell,  Victory  Theatre, 
Milledgeville,  III. — Neighborhood  patron- 
age. 

Vitagraph 

The  Little  Wildcat,  with  Alice  Cal- 
houn.— First  time  for  us  with  this  star, 
but  she  has  charm  and  character  that 
seemed  to  impress  patrons  as  it  did  us. 
Pretty  fair  story  to  work  in. — P.  G.  Estee, 
Fad  Theatre,  Brookings,  S.  D. — Neigh- 
borhood patronage. 

Too  Much  Business,  with  a  special 
cast. — Ran  this  Christmas  and  seemed  to 
please  good  crowd.  Held  the  attention 
and  works  up  to  a  good  climax  at  the 
end.  Don't  buy  it  for  a  special,  but  a 
good  program  picture. — P.  G.  Vaughan, 
Royal  Theatre,  Lees  Summit,  Mo. — 
borhood  patronage. 

The  Fighting  Guide,  with  William  Dun- 
can.— This  is  not  as  good  as  some  o!  the 
Duncan  pictures,  but  will  pass  as  an  ordi- 
nary program  picture.  Will  please  where 
Duncan  is  liked. — H.  G.  Schmidt,  Palace 
Theatre,  Long  Pine,  Neb. — General  pat- 
ronage. 

The  Angel  of  Crooked  Street,  with 

Alice  Calhoun. — Pleasing  program  pic- 
ture, but  small  audience.  Too  much  op- 
position in  small  town.  For  instance: 
Legion  Ball,  Rebekah  installation,  two 
church  entertainments  and  basket  ball 
game. — C.  A.  Riva,  Pastime  Theatre,  Til- 
ton,  N.  H. — Small  town  patronage. 

A  Woman's  Sacrifice,  with  Corinne 
Griffith. — This  picture  was  produced  once 
before  by  the  same  company  under  the 
name  of  God's  Country  and  the  Woman. 
Nevertheless  it  is  a  very  good  Northern 
picture. — Wm.  H.  Creal,  Suburban  Thea- 
tre, Omaha,  Neb. — Neighborhood  patron- 
age. 

The  Ladder  Jinx,  with  a  special  cast. 
— An  ordinary  comedy-drama  that_  is 
rated  as  a  special.  Plenty  of  advertising 
failed  to  produce  results. — J.  P.  Doyle, 
New  Academy  Theatre,  Nunda,  N.  Y.— 
Neighborhood  patronage. 

My  Wild  Irish  Rose,  with  a  special  cast. 
— This  is  a  good  clean  picture.  The  title 
is  the  only  drawing  power.  The  last  three 
reels  are  a  joke.  Buy  it  right  or  leave  it 
alone. — Henry  Saubers,  Fad  Theatre, 
Fairfax,  S.  D. — Neighborhood  patronage. 

My  Wild  Irish  Rose,  with  a  special 


LON  CHANEY,  MILDRED  MANNING  and  JACK  GILBERT  in  a  scene  from 
"While  Paris  Sleeps,"  a  new  Hodkinson  feature. 
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One  of  the  amusing  incidents  from  "A  Front  Page  Stcry,"  Vitagraph's  new  special. 


cast. — A  delightful  drama.  A  real  Irish 
drama  with  plenty  of  comedy  situations 
and  good  story  that  is  interesting.  Busi- 
ness above  average. — B.  C.  Brown,  Tem- 
ple Theatre,  Viroqua,  Wis.— General  pat- 
ronage. 

My  Wild  Irish  Rose,  with  a  special  cast. 
— A  splendid  picture  which  pleases.  Did 
nice  business  considering  unusual  oppo- 
sition. The  picture  will  deliver  the  goods 
if  you  can  get  them  in. — George  Zinsz. 
Harbor  Theatre,  Corpus  Christi,  Tex. — 
General  patronage. 

*  My  Wild  Irish  Rose,  with  a  special  cast. 
— A  good  production  with  a  real  draft. 
Use  trailer  and  lots  of  paper.  It  pays. 
You  cannot  go  wrong  on  this  one.  Book 
it  and  then  go  after  your  business. — J.  P. 
Doyle.  New  Academy  Theatre.  Xunda. 
N.  Y. — Neighborhood  patronage. 

The  Silent  Vow,  with  William  Duncan. 
— A  dandy  good  Western;  in  fact,  you 
cannot  go  wrong  on  anything  Duncan 
works  in,  and  your  people  like  his  class 
of  work. — H.  F.  Sembler.  Colonial  Thea- 
tre. Radford,  Va. — Small  town  patron- 
age. 

The  Silent  Vow,  with  William  Dun- 
can.— This  was  a  first-class  picture  of  the 
Xorth.    However,  the  press  book  says 
Duncan  does  some  double  exposure  that 
i    i  no  one  can  explain.    Any  amateur  pho- 
I  tographer  can  tell  how  it  is  done  and  do 
it.    He  passes  behind  a  chair  on  which 
ihe  is  sitting.    The  chair  is  of  dark  mate- 
,  rial.    Also  the  sleeve  of  his  coat  that  he 
i  puts  his  hand  on  is  dark,  and  it  was  only 
a  matter  of  measurements  and  timing  to 
get  the  effect.    I  am  still  waiting  to  see 
:a  man  pass  himself,  both  standing  up  and 
in  clear  view.    With  a  dark  ground  I  can 
show  a  man  in  three  positions  at  the 
same  table. — R.    Ross    Riley,  Wigwam 
Theatre,  Oberlin,  Kans. — General  patron- 
age. 

Where  Men  Are  Men,  with  William 
Duncan. — Showed  on  Christmas  day. 
Pleased  95  per  cent.  Good  enough  for 
any  theatre.  Showed  to  the  largest  house 
this  season.  E.  L.  Golden.  Mt.  Vernon 
Theatre,  Tallassee,  Ala. — Neighborhood 
patronage. 

Flower  of  the  North,  with  a  special 
cast. — Should  have  run  this  one  two  days, 
for  the  picture  is  good  and  pleased  my 
people.  You  can't  go  wrong  on  this  one. 
— H.  F.  Sembler,  Colonial  Theatre,  Rad- 
tord.  Va. — Small  town  patronage. 

The  Fortune  Hunter,  with  Earle  Wil- 
iams. — Did  not  draw  at  all.  Reports  con- 
flicting. Didn't  see,  but  would  judge  it 
was  very  fair.  Put  on  Semon  comedy, 
out  even  this  failed  to  pull. — Philip  Rand. 
i  Rex  Theatre,  Salmon,  Idaho. — Small 
own  patronage. 

When  Danger  Smiles,  with  William 
Duncan. — Good  Western  picture  that 
ileased  a  small  audience.  Duncan  not  n 
drawing  card  here. — H.  G.  Stettmund. 
fr.,  Odeon  Theatre,  Chandler,  Okla. — 
Seneral  patronage. 

Fortune's  Mask,  with  Earle  Williams. 
-Extra  good.    Ran  this  Christmas  with 

Santa  Claus.  Went  over  strong. — E.  G. 
Vilson.  Opera  House.  Odell  Neb. — 
Neighborhood  patronage. 

State  Rights 

The  Beautiful  and  Damned  (Warner 
•res.),  with  Marie  Prevost. — An  honest- 
o-goodness  picture  which  did  an  aver- 
ge  good  business  with  a  two-day  run. — 
.  K.  Rice.  Auditorium  Theatre.  Win- 
ton-Salem.  N.  C. — Transient  patronage. 
A  Motion  to  Adjourn  (Arrow),  with 
"m  t"0-'  Stewart. — A  good  picture  with  good 
:ory.  beautiful  setting  and  full  of  humor. 
|    Matrons  commented   favorably  on   it. — 


M.  J.  Babin.  Fairyland  Theatre,  White 
Castle,  La. — Neighborhood  patronage. 

Rags  to  Riches  (Warner  Bros.),  with 
Wesley  Barry. — Consider  it  much  better 
than  School  Days  and  a  mighty  good  au- 
dience picture.  Paid  too  much  for  it  and 
did  not  do  the  business  on  account  of 
pulling  a  bone  and  running  it  week  be- 
fore Christmas.  However,  I'd  say  run  it. 
— P.  G.  Yaughan,  Royal  Theatre,  Lees 
Summit,  Mo. — Neighborhood  patronage. 

What's    Wrong    With    the  Women? 

(  Equity  >,  with  a  special  cast. — Here  is  an 
all-star  cast  and  a  picture  that  will  get 
you  the  money  and  also  please  your  pa- 
trons. It  did  both  for  us  at  a  price  that 
we  could  afford  to  pay.  It  should  do  it 
for  anyone,  anywhere. — Clyde  Allen,  Ca- 
sino Theatre.  Antwerp,  N.  Y. — Neighbor- 
hood patronage. 

The  Country  Flapper  (Prod.  Sec),  with 
Dorothy  Gish. — This  was  a  flopper  for 
us.  Some  of  our  patrons  thought  it  ab- 
solutely silly  and  the  rest  just  didn't 
think.  This  picture  may  please  the  school 
girl  type,  since  some  of  the  titles  and 
sub-titles  are  nearly  as  funny,  but  don't 
promise  your  patrons  anything  but  five 
reels  of  picture  when  you  show  this,  if 
you  do. — M.  M.  Hansen,  Lyric  Theatre. 
Oxnard.  Calif. — Small  town  patronage. 

The  Innocent  Cheat  (Arrow),  with  Roy 
Stewart. — Another  good  picture  that 
pleased  all  who  saw  it.  A  whole  lot  bet- 
ter at  a  reasonable  rental  than  some  big 
so-called  super-specials. — M.  J.  Babin. 
Fairyland  Theatre.  White  Castle,  La. — 
Neighborhood  patronage. 

West  of  the  Pecos  (Steiner").  with  Neal 
Hart. — Packed  them  in  with  this,  but  then 
Western  pictures  all  draw  satisfactory 
business  here.  This  is  ah  average  West- 
ern.-— C.  A.  Riva.  Pastime  Theatre.  Til- 
ton,  N.  H. — Small  town  patronage. 

Smiling  Jim  ( Canyon  V  with  Franklyn 
Farnum. — Another  good  Farnum  picture. 
All  of  them  are  good.  My  patrons  like 
this  star. — E.  L.  Golden.  Mt.  Vernon  The- 
atre. Tallassee,  Ala. — Neighborhood  pat- 
ronage. 

Why  Girls  Leave  Home  (Warner 
Bros.),  with  Anna  Q.  Nilsson. — A  good 
pxture. — J.  P.  Doyle.  New  Academy  The- 


atre, Nunda.  N.  Y. — Neighborhood  pat- 
ronage. 

Hills  of  Hate  <  Arrow),  with  Jack 
Hoxie. — This  is  a  good  Western.  The 
patrons  said  so  as  they  went  out. — Geo. 
W.  Ferguson  &  Son.  Royal  Theatre,  Fair- 
mount.  Ind. — Small  town  patronage. 

Double  O  (Arrow),  with  Jack  Hoxie. 
— Hoxie  is  getting  more  popular  here 
every  time  we  show  his  productions.  His 
name  means  almost  as  much  as  that 
magic  word  "Mix." — Levi  G.  Durepo. 
Browne  Theatre,  Limestone,  Me. — Small 
town  patronage. 

When  Dawn  Came  (Prod.  Sec),  with 
a  special  cast. — Good  picture  for  any  class. 
Had  a  good  moral  and  should  be  given 
more  publicity.  Holds  the  audience  and 
pleases  any  person  who  loves  God. — M. 
J.  Babin,  Fairyland  Theatre.  White  Cas- 
tle. La. — Neighborhood  patronage. 

Burn  'Em  Up  Barnes  (Affil.  Dist.). 
with  Johnny  Hines. — Boys,  here's  the  best 
six  reel  comedy  action  picture  I've  seen 
in'  months.  An  all-star  cast  and  very 
fine  photography.  Drew  howls  of  laugh- 
ter. Ran  it'  with  Chaplin  reissue  A  Night 
in  the  Show,  which  is  another  scream. — 
P.  G.  Yaughan.  Royal  Theatre.  Lees  Sum- 
mit. Mo. — Neighborhood  patronage. 

Angel  Citizens  (Canyon),  with  Frank- 
lyn Farnum. — Al  Hart,  Peggy  O'Day  and 
Shorty  Hamilton  play  good  parts  in  this 
good  Western. — Helen  Drexler.  Star  The- 
atre, Crofton,  Neb. — Small  town  patron- 
age. 

His  Nibs  (Exceptional)  with  Chick 
Sale. — Novel,  different,  acting  good,  mild 
comedy.  Some  ate  it  up.  others  indiffer- 
ent. If  your  patrons  like  comedy  run  if. 
to  get  away  from  the  usual  stuff. — J. 
Christensen.  Star  Theatre.  Sandusky, 
Mich. — Small  town  patronage. 

Pals  of  the  West  (Film  Art),  with  a 
special  cast. — Fair  program  picture. 
Lacks  somewhat  in  story  interest.  Act- 
ing good. — J.  A.  Weisbeck.  Liberal  The- 
atre. Alden.  N.  Y. — Small  town  patron- 
age. 

Trapped  in  the  Air  (W.  E.  P.  C),  with 
Lester  Cuneo.— Lester  Cuneo  is  getting 
to  be  quite  a  favorite  with  us  here  in  his 
Westerns. — Helen  Drexler.  Star  Theatre. 
Crofton.  Neb. — Small  town  patronage. 

The  Man  From  Hells  River  i  W.  P.  E. 
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I.ON  CHANEY  in  a  dramatic  scene  from  "All  the  Brothers  Were  Valiant,"  pre 
sented  by  the  Metro  Pictures  corporation. 


C),  with  Irving  Cutnmings. — Consider 
this  a  weak  Curwood.  not  worth  the  price 
asked  for  it  here.  Just  a  five-reel  pro- 
gram picture,  not  a  special  by  any  means. 
Do  not  make  any  "noise"  about  tin  <1" 
Very  small  part. — P.  G.  Vaughan.  Royal 
Theatre.  Lees  Summit,  Mo.-  Neighbor- 
hood patronage. 

Putting  It  Over  ( (ioldstone  I.  with 
Richard  Talmadge.—  Consider  this  star's 
work  exceptionally  good.  Not  as  good 
in  this  picture  as  in  previous  four.  Busi- 
ness  fair. — C.  A.  Whitney.  Star  Theatre. 
( )ttavva,  Kans.  —  Neighborhood  patronage 

The  Masked  Avenger  (W.  P.  E.  C). 
with  Lester  Cuneo. — A  good  snappy 
Western.  All  will  like. —  Helen  Drexler. 
Star  Theatre,  Crofton,  Neb. — Small  town 
patronage. 

Where  Is  My  Wandering  Boy  To- 
night? (Equity),  with  a  special  cast. — 
All  that  is  claimed  for  it.  Especially 
suited  for  Sundays  or  holidays,  but  has 
all  the  essentials  of  a  successful  play  {or 
any  time.  A  truly  great  picture,  and  they 
do  not  rob  you  to  buy  it. — J.  Christcn- 
sen,  Star  Theatre,  Sandusky,  Mich. — 
Small  town  patronage. 

Where  Is  My  Wandering  Boy  To- 
night? (Equity),  with  a  special  cast. — A 
picture  that  will  get  you  more  money. 
Print  in  awful  shape.  See  that  you  get 
a  good  one. — .1.  F.  Sanderson.  Jr.,  Strand 
Theatre.  Winchester.  Va.  -Neighborhood 
patronage. 

Where  Is  My  Wandering  Boy  To- 
night? (Equity),  with  a  special  cast. — 
Best  drawing  card  we  have  had  in  two 
years.  Old  ladies  came  out  to  see  the 
"Wandering  Boy."  Advertise  it  well  and 
you  won't  go  wrong. — A.  F.  Aflfelt,  Lib- 
erty Theatre.  St.  Louis.  Mo. — Neighbor- 
hood patronage. 

Silver  Spurs  (W.  P.  E.  C).  with  Les- 
ter Cuneo. — Some  colorful  melodrama  of 
old  California  days.  They  sure  liked  this 
one. — Helen  Drexler.  Star  Theatre.  Crof- 
ton, Neb. — Small  town  patronage. 

Rangeland  (Steiner),  with  Neal  Hart  — 
The  poorest  of  his  pictures  we  have  ever 
had.  Action  was  very  slow,  and  no  plot. 
His  leading  lady  would  never  win  a 
beauty  contest.  Maybe  she  forgot  her 
makeup. — R.  Ross  Riley.  Wigwam  Thea- 
tre, Oberlin,  Kans. — General  patronage. 


Serials 

The  Timber  Queen  (Pa the),  with  Ruth 
Roland.— We  are  on  Episode  Twelve. 
Holding  up  line.  We  haw  run  serials 
lor  the  nast  four  years  and  consider  it 
one  of  the  i>est.— C.  A.  Whitney.  Star 
theatre,  Ottawa,  Kan. —Neighborhood 
patronage. 

Robinson  Crusoe  (Universal),  with 
Harry  Myers.  —  Playing  last  episode  to- 
day and.  contrary  to  reports  from  others, 
this  serial  made  many  friends.  Myers 
great. — J.  B.  Laughlin,  Mart's  Mecca. 
Midland.  Mich.— Neighborhood  patron- 
age. 

The  Fighting  Trail  (Vita graph),  with 
W  illiam  Duncan. — A  reissue  serial  thai 
is  supposed  to  be  great.  Just  finished 
l ni-  bunch  of  cheese.  If  it  drew  as  much 
a-  twenty  dollar-  I'M  buy  all  you  boys  a 
new  hat. —  H.  G.  Stettnuind,  Jr..  Odeon 
theatre,  (  handler.  Okla. — General  patron- 
age. 

In  the  Days  of  Buffalo  Bill  (  Univer- 
sal), with  Art  Acord. — Cleaning  up  on 
this  serial.  Every  episode  brings  on 
more  money.  Art  Acord  a  great  draw- 
ing card. — J.  F.  Sanderson,  Jr.,  Strand 
theatre.  Winchester,  Va. — Neighborhood 
patronage. 

In  the  Days  of  Buffalo  Bill  i  Univer- 
sal), with  Art  Acord. — A  mighty  good 
serial  and  one  of  the  l>est  film  invest- 
ments of  the  season. —  R.  V.  Erk.  Big 
Ben  theatre.  I  lion.  N.  V. — General  pat- 
ronage. 

Winners  of  the  West  (Universal),  w  ith 
Art  Acord. — Just  finished  the  last  cpi 
sode.  Held  good  attendance  from  start 
to  finish.  This  serial  drew  more  of  the 
older  patrons  than  the  kids. — F.  F..  Ilnl- 
ben.  Olympic  theatre.  Lenox.  Iowa.  — 
General  patronage. 

The  Son  of  Tarzan  (Serial  Sales),  with 
a  special  cast. — At  Sunday  matinee  only. 
Played  this  repeat  on  my  own  house  and 
doing  better  than  first  time.  It  sure  gets 
'em  here  young  and  o!d  alike. —  lake  J. 
Disch.  New  Majestic  theatre.  Cudahy. 
Wis. — Neighborhood  patronage. 

The  Son  of  Tarzan  (Serial  Saks),  with 
a  soecial  cast. — O.  K.  and  will  do  the 
business.      Kid-    delighted    with  animal 


stunts.  Title  great  drawing  card. — J. 
Chrislensen,  Star  theatre.  Sandusky, 
Mich. — Small  town  patronage. 

Short  Subjects 

Century  Comedies  (Universal).  —  The 
last  ten  used  have  all  been  A  1  comedies 
which  bring  a  big  laugh. — A.  F.  Kehr, 
Prince--  theatre.  OgaMala,  Neb. — Gen- 
eral patronage. 

Fun  from  the  Press  (  Hod.). — Judging 
from  the  laughter,  these  seem  to  go  over 
in  good  shape. — B.  C.  Brown,  I  emple 
theatre,  Viroqua.  Wis. — General  patron- 
age. 

Hall  Room  Boys  Comedies  (C.  B.  C). 

—  Using  some  of  these  and  so  far  all  have 
gone  over  very  nicelv,  and  they  don't 
ask  too  much  for  them,  either. —  C.  A. 
Riva.  Pa-time  thvatre.  Tilton,  N.  H. — 
Small  town  patronage. 

Harold  Lloyd  Comedies  (A.  E.).  — A 
great  drawing  card  for  me.  Pleases 
everybody. — Chas.  Elliott,  Jewel  the'atrc. 
Sidell.  III. — Small  town  patronage. 

ENTERTAINING  THE  BOSS, 
TWIN  HUSBANDS,  THEIR  VA- 
CATION (F.  B.  O  ),  with  Mr.  and 
Mn.  Carter  DeHaven. — Boys,  here 
are  three  at  clever  clean  comedies 
as  were  ever  made.  Good  story, 
lots  of  laughs,  and  as  clean  as  a 
ribbon,  and  sold  right. 

It's  a  pleasure  to  present  a  good 
clean  comedy  that  really  has  a 
good  story  and  is  a  comedy  with- 
out a  lot  of  vulgarity  in  it.  If  you 
want  good,  clean  stuff  that's  really 
funny,  try  these.— C.  A.  SPAIN- 
HOUR,  Auditorium  theatre,  Greens- 
burg,  Kan. 

The  Leather  Pushers  (Universal),  witr 
Reginald  Denny. — Just  as  good  but  nr 
better  than  the  first  series.  Can  see  nr 
reason  lor  any  advance  in  price. — R.  V 
F.rk,  Rig  lien  theatre.  I  lion.  N.  Y. — Gen 
<  ral  patronage. 

Our  Gang  Comedies  (  Pathe). — These 
comedies  are  popular  and  the  kids  ask 
"When  will  you  have  another?" — Clyd' 
Aflen,  Casino  theatre.  Antwerp,  N.  Y.— 

Neighborhood  patronage. 

Our  Gang  Comedies  (Pathe).  —  Th 
highest  class  comedies  or  short  subject 
of  any  kind  that  have  been  shown  in  m 
house.  I  have  shown  three. — P.  D.  Rus 
-ell.  Russell  theatre.  Somerset.  Ohio.- 
Small  town  patronage. 

Snub    Pollard    Comedies  (Pathe).—. 

good  comedy  if  you  want  plenty  of  pe| 
—Chas.  Elliott,  jewel  theatre.  Sidel!,  II 
— Small  town  patronage. 

Snub  Pollard  Comedies  (  Pathe).— E> 

ceptionally  fine  high  class  comedies.  TT 
kid-  went  crazy  over  The  Old  Sea  Do| 
— P.  D.  Russell.  Russel!  theatre,  Somci 
set.  Ohio. — Small  town  patronage. 

Urban  Movie  Chats  <  Hodkinson).  - 
One  of  the  best  single  rcelers  I  ha\ 
ever  seen.  Tt  has  such  a  variety  that 
can't  help  but  please  all. — H.  C.  Reii 
hardt,  Victor  Theatre,  Bay  City,  Mich. 
Neighborhood  patronage. 

Pop  Tuttle's  Movie  Queen  i  F.  B.  0. 
with  Dan  Mason.— When  a  comedy  lit 
this  will  draw  and  please,  anyone  c? 
make  a  comedy. — A.  A.  Spradling.  Opei 
House,  Merna.  Neb. — Neighborhood  pa 
ronage. 

The  Blacksmith  (F.  N.l.  with  Bust 
Keaton. — Not  as  good  as  his  previoi 
comedies. — E.  T.  Laqua,  Gem  theatr 
Hankinson.  N.  D. — General  patronage. 

The  Counter  Jumper  ( Yitagraph),  wj 
Larry  Semon. — An  action  comedy  wi 
the  usual  Semon  pep.  It  carries  y< 
along  at  a  great  rate  with  so  mu 
speed  that  you  are  in  a  whirl.  Semi 
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3  Telegrams  from  more  than 
56  already  received  and  it  hasn't 
hardly  opened. 

Watch  for  more  box  office  re- 
ports on  this  "Prize  Baby  for 
1923. 

Distributed  by 

X  can't  "Clean  Up"  with  -THE  THIRD  ALARM"  lock  FILM  BOOKING  OFFICES 
yur  house  and  throw  the  key  away   o/  America,  Inc. 

Ve  are  distributing  Profits  as  well  as  a  picture      m  eTchIngeI  ev^rvwhere'^ 
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has  them  all  beat  a  mile  for  trick  stuff 
that  seems  real.  We  always  welcome 
Semon  comedies. — W.  H.  Brenner,  Cozy 
theatre,  Winchester,  Ind. — General  pat- 
ronage. 

The  Fire  Fighters  (Pathe),  with  Our 
Gang. — One  of  the  best  two  ree!  come- 
dies we  have  ever  had.  Kept  the  house 
in  an  uproar.  People  went  out  of  the 
way  to  tell  me  how  much  they  enjoyed 
it.  Get  this  one  by  all  means.  Photog- 
raphy perfect.  Children  wonderful. — W. 
E.  Elkin,  Temple  theatre,  Aberdeen, 
Miss. — Neighborhood  patronage. 

The  Stork's  Mistake  (Educational),  a 
Christie  comedy. — Another  clever  animal 
comedy.  The  baby  show  was  great. — R. 
Ross  Riley,  Wigwam  theatre,  Oberlin, 
Kan. — General  patronage. 

Simple  Life  (Vitagraph),  with  Larry 
Semon.  —  Very  good.  Enough  laughs 
and  action  in  this  to  make  three  reels. 
Just  one  hearty  laugh  after  another. — 
E.  J.  Laqua,  Gem  theatre,  Hankinson,  N. 
D. — General  patronage. 

Simple  Life  (Vitagraph),  with  Larry 
Semon. — Didn't  see  it.  Reports  excel- 
lent.— Philip  Rand,  Rex  theatre,  Salmon, 
Idaho. — Small  town  patronage. 

A  Donkey  in  Lion's  Skin  (  Pathe),  an 
Aesop  Fable. — This  animated  cartoon 
was  a  knockout  and  was  a  welcome  relief 
after  so  many  so-called  comedies. — C.  E. 
Johnson,  Paramount  theatre.  Gibbon, 
Neb. — Neighborhood  patronage. 

Star  Comedies  (Universal). — I  see  some 
of  the  exhibitors  kicking  on  these,  but  I 
find  them  about  as  good  as  any  one  reel 
comedies.  Not  side  splitters,  but  a  few 
laughs  in  all  of  them.  A  good  fill  in. — 
C.  A.  Kcllcy,  Rex  theatre,  Custer,  Okla. 
— Small  town  patronage. 

School  Days;  The  Hick  (Vitagraph), 
with  Larry  Semon. — Very  good  for  slap- 
stick, though  not  in  the  same  class  with 
Lloyd  comedies. — C.  M.  Vail,  Blende 
theatre,  Benton,  Wis. — Neighborhood 
patronage. 

Jaws  of  Steel  (Universal),  with  Regi- 
nald Denny. — These  two  reel  Westerns 
are  about  as  good  as  you  can  get.  Denny 
is  very  popular  with  us  and  his  pictures 
always  please.  Most  of  all,  they  are 
clean     and     entertaining. — Anderson  & 


Weatherby,  Gem  theatre,  Omaha,  Neb. — 
Neighborhood  patronage. 

The  Electric  House  (F.  N.),  with  Bus- 
ter Keaton. — Quite  the  cleverest  comedy 
in  some  time,  but  Keaton's  stuff  goes 
over  the  heads  of  most  of  them. — W.  Ray 
Erne,  Rialto  theatre,  Charlotte,  Mich. — 
Small  town  patronage. 

His  Own  Law  (Pathe),  with  Leo  Ma- 
loney. — Action  slow  in  first  reel,  but  good 
in  second  reel. — G.  E.  Wendel,  Opera 
House,  Smithjand,  Iowa. — Neighborhood 
patronage. 

It's  a  Wild  Life  (Pathe),  with  Harold 
Lloyd. — Among  the  most  laughable  com- 
edies of  the  reissues  to  date.  Lloyd 
really  gets  them  all  laughing  in  this  one. 
— Wood  &  Webb,  Star  theatre,  Corinth, 
Miss. — Neighborhood  patronage. 

The  Saw  Mill;  The  Bakery  (Vita- 
graph), with  Larry  Semon. — Good  com- 
edies enjoyed  by  old  and  young. — J.  W. 
May,  Grand  theatre,  Shawneetown,  II!. — 
Small  town  patronage. 

The  Show  (Vitagraph).  with  Larry 
Semon. — Not  quite  as  good  as  The  Bak- 
ery and  yet  good  enough  for  any  house 
which  can  boast  of  patrons  who  are  real 
human  beings — who  are  not  so  "hard- 
boiled"  but  what  they  will  laugh  when 
something  really  funny  is  shown. — Levi 
G.  Durepo,  Browne  theatre,  Limestone, 
Me. — Small  town  patronage. 

A  Ladies'  Man  (Metro),  with  Bull 
Montana. — While  not  a  knockout  this 
comedy  has  a  good  many  laughs  and 
deserved  them.  It  is  out  of  the  ordi- 
nary comedy  and  is  a  fine  added  attrac- 
tion to  any  bill  and  would  prove  to  be 
even  more  than  that  if  put  on  with  a 
weak  feature. — W.  H.  Brenner,  Cozy 
theatre.  Winchester,  Ind. — General  pat- 
ronage. 

365  Days  (Pathe).  with  Snub  Pollard. 
— The  Snub  Pollard  comedies  always  go 
good  here.  This  one  very  good. — Clif- 
ford L.  Niles.  Grand  theatre,  Anamosa. 
Iowa. — General  patronage. 

A  Pair  of  Kings  (Vitagraph),  with 
Larry  Semon. — As  fine  a  comedy  as  you 
could  ask  for.  Full  of  laughs  and  well 
produced. — Custer  Carland.  Victoria  the- 
atre. Frankfort.  Mich. — General  patron- 
age. 

The   Agent    ( Vitagraph ).   with  Larry 


Semon. — Great  comedy.  Semon  always 
good  for  laughs.  This  above  average. — 
C.  R.  Sullivan,  Fair  theatre,  Amarillo, 
Tex. — General  patronage. 

Spooks  (Educational),  with  a  special 
cast. — These  Mermaids  have  been  sure 
winners  for  us  and  this  one  is  no  excep- 
tion.— Clifford  L.  Niles,  Grand  theatre, 
Anamosa,    Iowa. — General  patronage. 

Cops  (F.  N.),  with  Buster  Keaton.— 
About  like  all  of  Keaton's.  Very  good 
comedy,  but  not  worth  what  they  get 
for  it. — C.  R.  Sullivan,  Fair  theatre,  Ama- 
rillo, Tex. — General  patronage. 

The  Head  Waiter  (Vitagraph),  with 
I.arry  Semon. — This  is  not  one  of  the 
best  Semons,  but  was  enjoyed  by  most. — 
P.  G.  Held.  Sterling  theatre,  Fairmont, 
Neb. — Neighborhood  patronage. 

Sweetheart  Days  and  Wedding  Bells 
Out  of  Tune  (Paramount). — Absolutely 
poor.  Not  a  laugh  in  them. — Clifford  L. 
Niles,  Grand  theatre,  Anamosa,  Iowa.— 
General  patronage. 

The  Grocery  Clerk  (Vitagraph),  with 
Larry  Semon. — One  of  the  best  comedies 
I  ever  played.  This  one  sure  made  them 
laugh.  Larry  is  a  good  bet. — P.  G.  Held, 
Sterling  theatre,  Fairmont,  Neb. — Neigh- 
borhood patronage. 

The  Bakery  (Vitagraph)  with  Larry 
Semon.  —  A  very  good  comedy.  Well 
liked. — G.  Strasser  Sons,  Emblem  theatre, 
Buffalo,  N.  Y. — Neighborhood  patronage. 

Stolen  Glory  (Educational),  with  a 
special  cast. — A  good  comedy. — P.  G. 
Held.  Sterling  theatre,  Fairmont,  Neb. — 
Neighborhood  patronage. 

The  Rainmaker  (Educational),  with 
Lloyd  Hamilton. — A  good  comedy.  Full 
of  laughs.  Lloyd  Hamilton  well  liked 
here. — P.  G.  Held.  Sterling  theatre,  Fair- 
mont, Neb. — Neighborhood  patronage. 

Cold  Feet  (Educational),  a  Christie 
comedy. — Not  so  much  of  a  comedy,  but 
the  snow  scenes  in  this  one  are  fine. — 
P.  G.  Held,  Sterling  theatre,  Fairmont, 
Neb. — Neighborhood  patronage. 

Sawing  a  Lady  in  Half  (C.  B.  C), 

with  a  special  cast. — If  you  want  to  make 
a  little  extra  money  buy  this  two  reeler. 
Posters  unusually  good.  Will  make  you 
more  money  than  some  specials  and  satis- 
fies.— J.  Christensen,  Star  theatre.  San- 
dusky, Mich. — Small  town  patronage. 

Foolish  Monte  Carlo  (F.  B.  O.),  with  a 
special  cast. — Foolish  indeed. — J.  Carbo- 
nell,  Monroe  theatre.  Key  West,  Fla. — 
Neighborhood  patronage. 

365  Days  (Pathe),  with  Snub  Pollard. 
— The  first  of  his  two  reclers  and  a  sure 
knockout.  The  house  just  stood  up  and 
cheered  every  minute.  By  all  means 
book  it. — H.  C.  Reinhardt,  Victory  the- 
atre, Bay  City,  Mich. — Neighborhood 
patronage. 

The  Beggar  Maid  (Hod.),  with  a  spe- 
cial cast. — A  classy  two  reel  drama.  Ap- 
pealed to  the  better  class  of  patrons.— 
B.  C.  Brown,  Temple  theatre,  Viroqua, 
Wis. — General  patronage. 

The  Skipper's  Last  Resort  (Educa- 
tional), a  Toonerville  comedy. — Nothing 
extra.  Had  a  few  good  laughs. — M.  D. 
Foster,  Gem  theatre,  Williamsburg,  Kan. 
— Neighborhood  patronage. 

Made  in  the  Kitchen  (F.  N.),  a  Mack 
Sennctt  comedy,  with  a  special  cast. — 
All  about  home  brew.  Fairly  funny.  The 
child  in  this  saved  it.  Don't  book  it- 
Philip  Rand,  Rex  theatre,  Salmon,  Idaho. 
— General  patronage. 

The  Boy  and  the  Dog  (Pathe),  and 
Aesop  Fables. — Very,  very  good.  Run 
one  of  these  every  Wednesday  night  and 
they  are  a  dandy  filler  and  entertainment. 
—A.  C.  Betts,  Powers  theatre,  Red  Creek, 
N.  Y. — Small  town  patronage. 

The  Dumb  Bell   (Pathe),  with  Snub 


BUSTER  KEATON  goes  up  in  the  air  over  a  love  affair  in  his  new  comedy  for  First 

National,  "The  Balloonatic." 
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By  H.  H.  Van  Loan 
A  Robert  Thornby 
Production 


NOW  is  the  time  to  book  a  sea 
picture.  Put  your  ear  to  the 
ground  and  you'll  hear  the 
profit-rumblings  in  the  box- ' 
office  of  showmen  who  are 
playing  them.  Here's  the  new- 
est sea  drama — GRAB  IT.' 


A  sea  drama  whose  very  title  carries  to  a  jaded 
public  welcome  thoughts  of  red-blooded  drama — 
drama  whose  background  is  the  heaving  realm  of 
adventure  where  men  ever  have  lived  and  fought 
and  died  in  glory  and  ignominy — a  sea  drama 

Starring 

WALLACE  and  NOAH 

BEERY 

the  screen's  most  noted  character  actors.  W  hat  more  could 
anyone  ask  than  to  be  treated  to  a  view  of  these  two  noted 
stars  as  rivals  in  the  world  where  men  go  down  to  the  sea  in 
ships — as  strong,  hating,  scheming,  FIGHTING  rivals  for  the 
love  of  a  woman  whom  neither  of  them  wants  after  all?  Man, 
there's  drama  here — drama  and  thrill  and  spectacle  that's 
brought  out  to  the  full  by  the  Been.'  boys  and  a  sterling  sup- 
porting cast.    Book  it — NOW. 


DISTRIBUTED  BY 

FILM  BOOKING  OFFICES 

OF  AMERICA,  Inc. 
723  Seventh  Avenue,  New  York— EXCHANGES  EVERYWHERE 
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USE  THIS  BLANK 


Box  Office  Reports  Tell  the  Whole 
Story. 

Join  in  This  Co-operative  Service 
Report  Regularly  on 
Pictures  You  Exhibit 
And  Read  in  The  HeTald 
Every  Week  What  Pictures 
Are  Doing  for  Other  Exhibitors 

Fill  in  this  blank  now  and  send 
to  Exhibitors  Herald,  417  S.  Dear- 
born St.,  Chicago. 


Title    .  . . 
Star  ... 
Producer 
Remarks 


Title    .  . 

Star   

Producer 
Remarks 


Exhibitor   

Name  of  Theatre  

Transient    or    Neighborhood  Pat- 
ronage   

City   

State   


Pollard. — Vtrry  good  one  reel. — Wood  & 
Webb.   Star  theatre.   Corinth.   Miss.  — 
Neighborhood  patronage. 

Saving  Sister  Susie  <  Educational),  a 
Christie  comedy.  —  Another  winner. 
Christie  comedies  always  please  Irere.  I 
think  they  are  the  best  on  the  market 
today. — H.  C.  Rcinhardt.  Victory  theatre. 
Bay  City,  Mich. — Neighborhood  patron- 
age. 

The  Cat  and  the  Fish  (  Path<  I,  an 
Aesop  Fable. — This  was  good,  but  not  as 
funny  as  The  Boy  and  the  Dog. — A.  C. 

lietts,  Powers  theatre,  Red  Creek,  N.  V 
— Small  town  patronage. 

Food  for  Thought  (Goldwyn).  with  a 
special  <:ist. — This  is  a  twin  to  Nothing 
to  Think  About.  They  both  are  dandy 
and  full  of  entertainment.  These  cost 
me  $2  each. — A.  C.  Betts,  l'owers  theatre. 
Red  Creek,  N.  Y. — Small  town  patron- 
age. 

A  Ring  Tail  Romance  i  Educational),  a 
Campbell  comedy. — A  very  c!e\*er  com- 
edy with  good  laughs.  We  find  all  Camp- 
bell comedies  good  so  far. —  M.  D.  Foster. 
Gen  theatre,  Williamsburg,  Kan. — Gen- 
eral patronage. 

Nothing  to  Think  About  (Goldwyn), 
with  a  special  cast. — This  is  a  dandy.  Has 
a  little  negro  boy  in  that  takes  the  cake. 
Ran  this  with  My  Boy,  and  he  pleased 
better  than  Jackie  in  acting. — A.  C.  Betts. 
Powers  theatre.  Red  Creek,  N.  Y. — Small 
town  patronage. 

The  Desert  Wolf  (Pathe).  with  Tom 
SantM'hi. — An  old  picture,  but  will  please 
wherever  Santschi  pictures  are  liked. — 
Wood  &  Webb.  Star  theatre.  Corinth. 
M:ss. —  NViKhborhood  patronage. 

Spooks  (Educational),  with  Lloyd 
Hamilton. — If  wc  had  more  comedies 
like  this  one  the  world  would  have  more 
to  laugh  at.  This  comedy  is  life,  and 
real,  and  it  is  a  scream  from  beginning 
to  end. — Frank  Buckthorpe.  Rialto  the- 
atre, Jacksonville,  111. 

Hear  'Em  Rave  (Pathe).  with  Harold 
Lloyd. — Lloyd  gets  the  laughs  in  this 
one.  Among  some  of  the  best  reissues. 
— Wood  &  Webb,  Star  theatre,  Corinth. 
Miss. — Neighborhood  patronage. 

I  Do  (A.  E.),  with  Harold  Lloyd.— 
All  the  Lloyd's  arc  knockouts.  Best 
comedies  on  the  market. — J.  A.  Holmes. 
Arcade  theatre.  Holtville,  Cal.— Neigh- 
borhood patronage. 


«BULL  DOG 
FILM  CEMENT 

KlLLDOaj    "the  old  reliable" 
.  _  4     Your  Supply  Dealer  has  It 


Tht  Greattst  Achte9*meni 
in  Tktatre  Or  tan  Buildint 

SMITH  UNIT  ORGAN  CO. 

Manufacturer*  of  High-Grad*  ELECTRO- 
PNEUMATIC  PIPE  ORGANS  for 
Theatre  and  Home. 
413-419  W.  ERIE  ST.  CHICAGO,  ILL. 


CLASSIFIED 


Five  Cents  per  Word  Payable 
in  Advance.  Minimum  Charge, 
$1.00 


THEATRE  WANTED 

WANTED:  To  lease  moving  picture  theatre. 
Will  buy  or  lease  equipment.  Give  full  particular! 
in  first  letter  or  no  reply.  Address  Box  80,  care 
of  Exhibitors  Herald. 


THEATRE  CHAIRS  FOR  SALE 

FOR  SALE:  250  Theatre  Chairs  in  excellent 
condition.    Address  Lyric  Theatre,  Rock  Falls,  III. 


CAMERA  WANTED 

WANTED:  Will  buy  motion  picture  camera. 
Must  be  in  best  of  condition.  State  price,  make, 
etc..  in  first  letter.  P.  O.  Box  102.  Omaha.  Ne- 
braska. 

SITUATION  WANTED 

WANTED:  Motion  Picture  Operator  with  six 
years'  experience  wants  position.  Will  guarantee 
to  handle  any  equipment.  References  furnished. 
Edward  Craig,  Heywortb,  III. 

SALESMAN  WANTED 

WANTED:  Salesman,  experienced,  to  sell  movie 
theatre  supplies  for  Wisconsin.  Illinois,  Indiana, 
Iowa.  State  experience.  H.  B.  Johnston.  536  So. 
Dearborn  St.,  Chicago,  III. 

WANTED:  Salesman  acquainted  with  buyers 
and  who  can  obtain  orders  for  sales  check  hooka, 
can  make  favorable  commission  arrangements  witk 
leading  Chicago  concern  -in  this  line.  CHICAGO 
SALES  BOOK  CO.,  337  W.  Madison  St. 

U.  S.  GOVERNMENT  UNDERWEAR 

2,500,000  pc.  New  Government  Wool  Under- 
wear purchased  by  us  to  sell  to  the  public  direct 
at  75c  each.  Actual  retail  value  $2.60  each.  All 
sizes,  Shirts  84  to  46 — Drawers  80  to  44.  Seod 
correct  sizes.  Pay  postman  on  delivery  or  send  o» 
money  order.  If  underwear  is  not  satisfactory, 
we  will  refund  money  promptly  upon  request 
Dept.  24,  The  Pilgrim  Woolen  Co.,  1476  Broadway, 
New  York,  N.  Y. 


Charles  Murray  and  support  in  a  scene 
from  the  Hodkinson  two-reel  comedy, 
"Four  Orphans." 


NOTICE 

Matter  printed  in  "What  the 
Picture  Did  for  Me"  is  protected  by 
copyright  and  reproduction  without 
permission  is  prohibited. 

Exhibitors  are  cautioned  against 
giving  credence  to  printed  matter 
presented  in  the  typographical  style 
of  this  department  without  due  state- 
ment of  authority. 

Publisher, 
"Exhibitors  Herald." 
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THEATRE  CONSTRUCTION 
AND  EQUIPMENT 

Grauman  s  Metropolitan  Opened 

Newest  Theatre  and  Office  Building  in  Los  Angeles  Is  Six  Stories  High  and  Was 

Constructed  at  a  Cost  of  $4,000,000 


FEATURES  OF 
METROPOLITAN 


Grauman's  new  Metropolitan  Theatre, 
Los  Angeles,  is  a  combination  office 
building  six  stories  high,  costing  $4,000,- 
000. 

Its  seating  capacity  is  4,000.  The 
building  was  three  years  in  construction. 

Probably  the  longest  girders  and  con- 
crete trusses  ever  built  support  the  roof 
and  balcony. 

There  is  a  front  sectio>i  to  the  stage 
which  can  be  lowered  away  out  of  sight 
by  means  of  an  elevator. 

The  foundation  of  the  balcony  is  built 
at  an  upward  instead  of  the  customary 
downward  decline. 

The  cantilever  beams  supporting  the 
balcony,  resting  on  concrete  trusses,  are 
plainly  in  evidence  from  any  point  on 
the  mezzanine'. 

The  porscenium  arch  measures  42 
feet  in  height  and  60  feet  in  width. 

The  Wurlitzcr  Hope-Jones  Organ 
cost  $80,000  and  has  the  console  mounted 
on  an  elevator. 

Fifty-one  motors  are  required  for 
operation  of  the  ventilating  system 
which  cost  $115,000. 

A  remote  control  type  switchboard 
with  dimmer  attachment  cares  for  all 
the  lighting  effects. 

Current  is  received  through  a  double 
system  of  transformers,  giving  the  house 
two  sources  of  supply. 

Through  a  synehrometer  attached 
to  the  projection  machine  and  the  direc- 
tor's stand  and  organ  console  the  music 
leaders  can  regulate  the  tempo  of  their 
music  to  synchronize. 

Draperies  in  the  Metropolitan  are 
valued  at  $200,000  being  mostly  Japanese 
silk,  chiffon  and  velvets,  especially  de- 
signed. 

Twelve-  thousand  yards  of  material 
were  used  for  the  drapes  and  stage 
curtain,  and  required  15  months  in 
making. 

Over  2,500  tons  of  steel  were  used  in 
construction  of  the  house,  and  30,000 
barrels  of  cement  were  consumed. 

William  Lee  Woollett  was  the  archi- 
tect. 


FROM  a  realty  and  structural  point  of 
view,  Grauman's  new  Metropolitan 
theatre  at  Sixth  and  Hill  streets,  Los 
Angeles,  which  opened  its  doors  to  the 
public  Friday,  January  20,  represents  a 
unique  achievement.  In  it,  Los  Angeles 
possesses  the  ultimate  in  motion  picture 
theatre  construction  and  a  playhouse, 
the  beauty  and  grandeur  of  which  is  un- 
doubtedly not  exceeded  by  any  other 
such  structure  in  America  or  abroad. 

Cost  Is  $4,000,000 

The  deal  involved  the  tying  up  for 
three  years  of  one  of  the  most  valuable 
corners  in  the  very  heart  of  the  city  dur- 
ing the  construction  of  the  theatre.  The 
building,  involving  an  outlay  of  approxi- 
mately $4,000,000  to  build  and  equip,  is  a 
combination  of  theatre  and  offices,  six 
stories  in  height,  underlain  by  a  founda- 
tion capable  of  and  originally  intended  to 
support  a  structure  thirteen  stories  in 
height.  There  are  one  hundred  offices, 
many  of  which  will  be  occupied  by  the 
various  departments  and  officials  of  the 
theatre  business  branch. 

Structurally  speaking,  this  concrete 
realization  of  a  dream  of  Sid  Grauman, 
and  executed  by  the  best  architects, 
artists  and  contractors  under  his  guid- 
ing genius,  introduces  many  innovations 
in  theatre  building  and  equipment. 

If  Mr.  Grauman  and  his  architect,  Wm. 
Lee  Woollett.  intended  to  convey  that 
well  known  abstract  architectural  ideal — 
solidity  and  stability  in  this  structure,  they 
certainly  realized  their  aim,  for  the  the- 
atre, entirely  of  reinforced  concrete  con- 
struction, presents  this  idea  in  a  most  im- 
pressive fashion.  No  attempts  have  been 
made  to  cover  up  and  hide  the  giant 
trusses,  supports  and  the  strength  and 
solidity  of  the  concrete  construction,  as 
is  often  the  case.  The  rough  surface  and 
the  angles  of  construction,  however,  have 
been  so  deftly  decorated  by  the  master 
touch  of  William  Lee  Woollett,  decora- 
tive architect  and  his  experts  that  the 
very  stability  and  solidity  of  the  archi- 
tecture has  been  transformed  into  beauty 
and  highly  artistic  values  of  a  novel  and 
unique  nature. - 

Cantilever  Beams  Support  Balcony 

The  effect  of  the  massiveness  has  been 
conveyed  in  the  various  embellishments, 
the  hanging  pendants,  the  huge  circu- 
lar doily  at  the  top  of  the  vast  enclosure, 
the  colossal  columns  and  the  proscenium 
arch,  which  is  forty-two  feet  in  height, 
and  sixty  feet  wide. 

The  large  cantilever  beams  which  sup- 
port the  balcony  resting  on  the  longest 
reinforced  concrete  girder  ever  built,  are 
plainly  in  evidence  from  any  point  on 
the  mezzanine  floor  which  leads  to  the 
balcony.  These  girders  and  the  ten 
great  roof  trusses  stretch  clear  across  the 
theatre  enclosure  from  one  side  wall  to 
the  other. 

Because  this  is  a  virtually  new  type 
of  balcony  construction  and  sets  a  prece- 
dent in  this  type  of  architecture,  a  se- 
vere test  was  made  of  the  strength  of 
the  balcony  and  its  supports.      In  the 


early  stages  of  construction,  something 
like  two  million  pounds  of  weight,  over 
seven  times  the  combined  weight  of  all 
the  people  who  will  ever  be  seated  there- 
in were  piled  up  in  the  balcony. 

Stage  Is  Movable 

The  stage  is  another  innovation  in  the- 
atre stage  construction.  It  is  provided 
with  a  front  section,  some  fourteen  feet 
in  width,  which  can  be  lowered  away 
out  of  sight  by  means  of  elevator  ma- 
chinery, controlled  by  huge  motors.  This 
allows  for  the  lowering  of  the  orchestra 
when  this  section  of  the  stage  is  used 
as  an  orchestra  pit,  and  the  presentation 
of  special  effects,  the  performers  being 
able  to  enter  the  movable  section  from 
underneath  the  stage  and  then  come  up 
into  view  of  the  audience.  This  section 
may  be  raised  flush  with  the  remainder 
of  the  stage,  thus  providing  one  of  the 
largest  stages  in  the  world. 

The  organ  console  also  rests  on  an  ele- 
vator arrangement. 

Forty  built-in  dressing  rooms  back 
stage  have  been  provided  for  the  pro- 
logue and  accompaniment  performers. 
Underneath  the  stage  are  view  rooms,  a 
large  carpenter  shop  equipped  with  ma- 
chinery, the  system  of  wiring,  fuses, 
transformers,  motors  controlling  the  ele- 
vator systems,  ventilating  system,  etc. 

Ample  Ventilation  Assured 

The  ventilating  system  was  installed  at 
a  cost  of  $115,000  and  requires  for  its 
operation,  fifty-one  motors.  By  means 
of  this,  cool  air  in  summer  and  warm  air 


One  of  the  largest  organs  ever  built, 
costing  $80,000,  is  an  equipment  fea- 
ture of  Grauman's  New  Metropolitan. 
The  console  can  be  raised  or  lowered, 
being  mounted  on  an  elevator. 
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in  winter  is  distributed  to  all  parts  of 
the  house. 

The  organ,  a  specially  constructed  unit 
orchestra  is  the  largest  ever  built  and 
was  installed  at  a  cost  of  $80,000. 

The  multi-colored  light  effects,  in- 
stalled by  Holmes  &  Sanborn,  electrical 
engineers,  under  the  supervision  of  Wil- 
liam Woollett,  are  controlled  by  a  new 
remote  control  type  switchboard — a  com- 
pact innovation  which  although  only 
thirteen  feet  long,  is  possessed  of  the 
same  efficiency  as  an  old  type  board  of 
about  fifty  feet  in  length.  The  new 
board  can  be  operated  by  one  man,  due 
to  an  elaborate  system  of  master  and 
sub-master  switches.  It  is  provided  with 
Special  dimmer  apparatus  which  allows 
for  beautiful  effects,  by  the  gradual  dim- 
ming out  of  one  set  of  colored  light  ef- 
fects, simultaneous  with  the  gradual  in- 
creasing in  light  value  of  another  color 
combination.  According  to  the  engineers 
responsible  for  its  installation,  with  this 
system,  it  is  possible  to  get  a  greater 
variety  of  light  effects  than  with  any 
other  system  in  operation  in  the  United 
States. 

Two  Sources  of  Power 

The  electrical  current  comes  into  the 
theatre  through  a  double  system  of  trans- 
formers— six  transformers  to  each  sys- 
tem. Two  sources  of  current  are  thus 
available  so  that  in  case  either  is  im- 
paired, the  other  is  sufficient  to  supply 
the  house  with  current. 


Wausau,  Wis. — F.  T.  Welter  has  pur- 
chased the  Grand  Optra  House  here 
from  C.  S.  Cone.  He  announces  that  it 
will  be  remodeled. 


She— How  did  you  know  I  was  going  to 
wear  my  hair  curled  this  evening? 

He— T  saw  it  in  the  papers  this  morning. 
— Stray  Stories. 


Theatre 
Construction 

News 

Exhibitors  are  invited  to  report  to  thii  depart 
ment  changes  of  ownership,  new  theatres 
planned,  remodeling  contemplated,  openings 
etc. 

New  Projects 

Chicago,  111.  —  A  theatre  and  office 
building  to  cost  $1,200,000  is  planned  for 
Lincoln  avenue  and  Robey  street.  Jacob 
Horwitz  of  the  firm  of  Peters  &  Hor- 
witz  has  acquired  property  for  the  struc- 
ture for  this  firm.  The  theatre  will  seat 
3,500. 

* 

Columbus,  O.  —  The  Buckeye  State 
Huilding  and  Loan  Company,  leased  by 
Keiths,  has  been  sold  and  erection  of  a 
new  Keith  theatre  in  Columbus  is  now 
virtually  assured. 

* 

Miami,  Fla. — Plans  have  been  com- 
pleted for  the  construction  of  the  Miami 
Beach  Community  theatre,  at  Lincoln 
Road  and  Michigan  avenue.  Frank 
Smathers  is  attorney  for  the  interests. 
* 

Cincinnati,  O.  —  Construction  of  the 
Madison  theatre,  Ward  avenue  and  Madi- 
son Road,  Madisonville,  has  been  started. 
The  house  will  scat  750.  Stewart  & 
Stewart  are  architects. 

* 

Helena,  Ark. — A  theatre  to  cost  $25,000 
will  be  erected  here  bv  C.  N.  Jenkins  of 
Torcman.  Ark.,  and  Joy  White,  of  New 
Boston,  Tex. 

* 

San  Francisco,  Cal.  —  Work  will  be 
started  soon  on  a  new  theatre  at  Geary 
and  Eighteenth  avenue,  to,  be  erected  by 
Alex  E.  Levin. 

* 

Red  Oak,  la. —  Plans  for  the  erection  of 
a  modern  motion  picture  theatre  here 
are  under  consideration  by  Charles  Cal- 
lahan and  Ted  Samuelson. 

* 

Little  Falls,  N.  Y.— Work  has  been 
started  of  razing  present  property  to 
make  way  for  the  new,  theatre  to  be 
erected  on  Ann  street.  James  P.  Halli- 
nan  is  razing  the  structure. 

* 

Oswego,  Ore. — An  option  on  property 
at  Front  and  First  streets  has  been  taken 
by  Walter  S.  Wessling,  Western  division 
manager  of  Pathe  on  which  it  is  under- 
stood he  contemplates  erection  of  a  the- 
atre. 

♦ 

Fresno.  Cal.  —  A  committee  of  five 
composed  of  C.  E.  Daly,  chairman,  J.  P. 
Cackler,  F.  J.  Down.  S.  M.  Ray  and  Bert 
Harris  were  authorized  by  residents  of 
the  Bellevue  district  to  investigate  possi- 
bilities as  a  site  for  a  theatre. 

* 

Ponca  City,  Okla. — Ponca  City  Amuse- 
ment Company  which  has  recently  been 
chartered  has  announced  plans  to  build 
a  $100,000  theatre  in  this  city.  Fred  Pick- 
rell  will  be  manager. 

Santa  Barbara,  Cal. — The  Lobero  the- 
atre is  being  razed  under  the  supervision 
of  Architect  S.  L.  Hoffman  to  make  way 
for  a  new  playhouse  here. 

El  Monte,  Cal. — Work  has  been  started 


on  a  new  theatre  which  Walter  Temple 
is  erecting  on  West  Main  street. 

* 

Yuba,  Cal.  —  Frank  Atkins,  theatre 
owner  of  Marysvilie,  has  started  con- 
struction in  Yuba  of  a  theatre  at  the 
corner  of  Bridge  and  Second  streets.  It 
will  be  an  open  air  theatre  until  fall  when 
the  roof  will  be  placed. 

* 

Jefferson  City,  Mo. — Fred  Harper, 
owner  of  the  Dome  theatre,  has  pur- 
chased the  Merchants  Bank  Building  here 
which  will  lie  remodeled  into  a  motion 
picture  theatre  this  fall. 

* 

Oakland,  Cal.— Construction  of  a  new 
theatre  at  Twenty-third  avenue  and  East 
Fifteenth  street,  has  been  started  by 
Palace  Amusement  Company  of  which 
Allan  E.  King  is  president.  The  house 
will  seat  1,400. 

* 

Little  Falls,  N.  Y.— William  Berinstein 
of  New  York  and  Albany  has  acquired 
property  here  on  which  he  will  construct 
a  theatre  to  cost  $200,000  with  a  seating 
capacity  of  1,400. 

* 

Chicago,  111. — Work  has  been  started 
on  a  new  theatre  at  Monterey  and  Home- 
wood  avenues  which  will  cost  $100,000 
and  seat  1,000.    Burctt  H.  Stephens  is 

architect. 


Openings 

Council  Bluffs,  la. — The  new  Broad- 
way theatre,  owned  by  A.  H.  Blanks  of 
Des  Moines,  costing  $200,000  will  be 
completed  and  opened  in  March. 

* 

DeKalb,  111. — Present  progress  indi- 
cates that  the  new  DeKalb  theatre  will 

be  completed  here  by  May  1. 

* 

Grand    Junction,    Colo. — The  Avalon 

theatre  in  this  city  has  been  completed 

and  opened. 

* 

Benton,  111. —  The  Capitol  theatre  here, 
costing  almost  $200,000  has  been  opened 
bv  Reid.  Yemm  &  Hayes  of  DuQuoin. 
111. 

* 

Stockton,  Cal.— A  $75,000  theatre  seat- 
ing 1,000  has  been  opened  on  Central 
avenue  by  John  C.  Droge. 

* 

Charleston,   Ark. — A   new   theatre  in 

this  city  has  been  opened  by  C.  Porter. 

* 

Newton,  la. — Work  on  the  Newtonia 

theatre  is  nearing  completion  and  the 
house  will  be  opened  soon  by  Manager 
J.  G.  Eyerly. 


Ownership  Changes 

Opelika.  Ala. — The  Rainbow  theatre  in 
this  city  has  been  purchased  by  J.  W. 
Kramer  of  West  Point.  Miss. 

* 

Roodhouse.  111.— John  R.  McConathy 

and  Frank  H.  Davidson  have  acquired 
the  Dreamland  theatre  from  Ross 
Denney. 

Dawson,  Ga. — Robert  Wooten  has  pur- 
chased the  Palace  theatre  here  from  W. 
A.  Mitchell. 

Kansas  City,  Mo.— The  Highland  the 

atre.  a  suburban  house,  has  been  pur- 
chased by  C.  W.  Price  from  Tamef 
Foland. 

Woodland,  Cal.— Dr.  and  Mrs.  T.  H 
Dixon,  owners  of  the  Welcome  theatre,  a 
Knights  Landing,  have  purchased  th« 
Arbuckle  theatre. 


Are  You  Pleased? 

A  West  Virginia  Minusa  User  Writes: — 

Glen  Alum.  W.  Va. 
Jan.  13,  1923 

Gentlemen : — 

Words  cannot  express  how 
satisfied  we  arc  with  our  "Minusa 
Screen."  Absolutely  perfect  in 
every  way,  shape  or  form. 

We  are  very  small  exhibitors, 
this  being  only  a  mining  town, 
but  we  want  to  say  right  now 
that  we  are  mighty  glad  of  the 
investment  made  in  the  new 
screen. 

Will  be  glad  to  recommend 
your  screen  to  anyone.    We  are 
pleased.   WE  ARE  PLEASED. 
Very  truly  yours. 

Enterprise  Theatre, 
Jno.  Cleva,  Jr. 
Manager 

Samples  and  literature  upon  request 

MINUSA  CINE  SCREEN  CO. 

Morgan  at  Bomont  Saint  Louis 

■tyorld's  Largest  Producers^ 
Jvlotion  Picture  Screens. 
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If  it  is  in  the  negative,  you  will  get  it  in  the 
print,  on 

EASTMAN 
POSITIVE  FILM 

Detail  in  highest  highlight  or  deepest  shadow, 
with  every  step  of  gradation  in  between, — 
Eastman  Positive  Film  reproduces  it  all  and 
carries  the  quality  of  the  negative  through 
to  the  screen. 


Eastman  Film,  both  regular  and 
tinted  base — now  available  in  nine 
colors,  is  identified  throughout  its 
length  by  the  words  "Eastman" 
"Kodak"  stenciled  in  black  letters 
in  the  transparent  margin. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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A  New  Camera  and  Projector 

Motion  Picture  Outfit  for  Amateurs  Is  Developed  by  Eastman  Which  It  Is  Believed  Will 

Serve  to  Popularize  Screen  Entertainment 


HOME  "movies,"  among  other  things, 
will  act  as  feeders  to  motion  picture 
theatres,  according  to  the  Eastman  Kodak 
Company  which  has  just  announced  the 
successful  development  of  camera  and 
projector  for  amateurs.  Just  as  the  phono- 
graph for  example  has  helped  so  wonder- 
fully in  popularizing  opera  and  the  better 
things  in  music,  so  will  home  motion  pic- 
tures be  in  a  position  to  educate  popular 
taste  in  screen  offerings.  This,  at  least,  is 
the  belief  of  the  Eastman  organization, 
whose  stake  in  the  theatre  world  is  con- 
siderable. 

Weighs  Seven  Pounds 

The  amateur  outfit  developed  by  the 
Kodak  Company  consists  of  a  taking 
camera  and  a  projector.  The  taking 
camera  which  weighs  only  seven  pounds,  is 
daylight  loading  and  so  simplified  me- 
chanically as  to  enable  the  amateur  to  take 
motion  pictures  with  the  same  facility  as 
he  has  recorded  snapshots.  The  projector, 
equipped  with  a  two-inch  lens  for  ordinary 
home  use,  will  fill  a  screen  30  by  40  at  a 


TOP:  The  new  Eastman  Cine  Kodak  for 
amateurs.  Uses  a  narrow  film  11 '16 
wide  and  has  special  coating  for  mak- 
ing a  direct  positive. 

BOTTOM:  Projector  for  the  amateur 
outfit.  It  is  motor  drive  and  entirely 
automatic  in  operation. 


distance  of  18  feet  and  a  40  by  54  screen  at 
21  feet.  This  projector,  to  be  known  as 
the  Kodascopc,  is  motor  driven,  entirely 
automatic  in' operation  and  once  threaded 
requires  no  further  attention  until  the  reel 
is  exhausted. 

The  film  on  which  the  motion  picture 
Kodak  system  is  based  is  of  special  size, 
being  11/10  inches  in  width  as  against  the 
standard  width  of  lfji  inches  with  pictures 
1  c.  by  as  compared  with  standard  pic- 
tures of  1  inch  by  H  inches.  This  is  coated 
with  a  sj>ecial  emulsion  which,  by  a  reverse 
process,  yields  a  direct  positive. 

Film  Is  Non-inflammable 

These  prints  can  be  duplicated  in  a  spe- 
cial printer  and  can  also  be  enlarged  to 
standard  size  for  theatre  use.  This  special 
film  is  of  the  non-inflammable  type  made 
from  cellulose  acetate.  Five  pictures  on 
the  small  film,  it  will  be  seen,  will  occupy 
the  same  length  as  two  on  the  standard  so 
that  100  feet  of  Cine  Kodak  film  will  be 
equivalent  to  250  feet  of  standard  and  40o 
foot  reel  equal  to  a  thousand  foot  standard 
reel. 

The  diminutive  taking  camera,  to  be 
known  as  the  Cine  Kodak,  is  on  the  whole 
of  standard  type.  It  is  fitted  with  a  Kodak 
anastigmat  lens,  working  at  5.3.5,  permit- 
ting pictures  to  be  made  under  poor  light 
conditions.  The  finder  is  just  above  the 
lens  and  by  an  ingenious  attachment  changes 
the  position  of  its  image  as  the  lens  is  fo- 
cused. In  this  way  the  image  is  shown 
through  the  center  of  the  field  at  all  times. 
The  lens  has  a  focusing  lever  carried 
through  the  back  and  can  be  focused  for 
any  distance  from  infinity  to  four  feet.  The 
diaphragm  control  is  in  the  left  hand  cor- 
ner where  it  can  l>c  regulated  easily.  In 
the  center  of  the  back  is  a  footage  indi- 
cator. The  crank  turns  normally  twice  a 
second,  taking  pictures  at  the  standard  rate 
of  16  per  second.  After  exposure  the  film 
is  removed  in  its  magazine  and  sent  to  the 
Company  for  development  just  as  in  the 
early  days  of  the  roll-film. 

Viewed  by  Chemical  Body 

Two  factors  that  have  heretofore  ham- 
pered extension  of  motion  picture  photog- 
raphy to  the  amateur — the  burden  of  the 
equipment  and  the  cost — have  consequently 
been  overcome  in  the  new  outfit.  The  ease 
and  facility  of  operation  were  clearly  dem- 
onstrated before  the  American  Chemical 
Society  at  Rochester,  by  Dr.  C.  E.  Kenneth 
Mees,  Director  of  Eastman  Research 
Laboratory,  when  a  picture  of  some  of  the 
notables  present,  taken  at  the  opening  of 
the  meeting,  was  shown  on  the  screen  at 
the  close. 

$359,030  1  roy  Th  eatre 

To  Be  Opened  in  March 

The  new  Troy,  in  Troy,  N.  Y..  an- 
other Strand  house,  is  due  to  open  about 
March  1.  This  house  will  cost  when 
completed,  about  $350,000.  The  Strand 
in  Hudson  Falls,  X.  V..  opened  this 
week.     The  house  seats  9S0  persons. 


Yuba  City,  Cal. — According  to  F.  A. 
Shaw  of  the  Sutter  County  Chamber  of 
Commerce  San  Francisco  interests  are 
negotiating  for  a  site  for  the  construc- 
tion of  a  theatre  in  this  city. 


FILM   LAUGHS  FROM 

TOPICS  THE 

SELECTED  BY 

TIMELY   FILMS  INC. 


Our  own  opinion  i>  that  the  kangaroo  is 
just  one  of  Nature's  abortive  efforts  to 
produce  a  sale  pedc  trian. — Hallimore  Sun 

*  *  * 

Speedo — A  pedestrian  reminds  me  of  a 
famous  "Dickens"  character. 
Peppo — Name  it. 

Speedo — The  "Artful  Dodger." — "Topics 

of  the  Day"  Films. 

*  *  * 

"The  road  to  the  police  court."  mused 
the  motorist,  "is  paved  with  good  pedes- 
trians."—  The  Passing  Show. 

*  *  * 

Japers — Whom  do  pedestrians  work  for? 
Bubta— 1  dunno. 

Japers — Street  and  Walker. — "Topics  of 
the  flax"  Films. 

*  »  * 

Pedestrians  are  getting  so  particular  they 
want  to  be  run  over  by  an  expensive  car,  not 
a  cheap  car. — Flushing  (V  Y.  >  Journal. 

*  *  * 

"Dubson  doesn't  like  his  new  car." 
"Is  that  so?  What's  the  matter  with  it?" 
"lie  has  to  throw  it  in  low  gear  before  he 
tan  plow   through  the  pedestrians."— \'en- 

York  Sun. 

*  *  * 

If  pedestrians  will  watch  their  step  and 
motorists  will  take  care  in  stepping  on  the 
gas.  there  will  be  less  howling  over  of 
balled-tip  persons  on  the  streets  as  wi  ll  a< 
on  the  alleys. — "Topics  of  the  Day"  lilms. 

*  *  * 

"Papa,  what  is  a  pedestrian?" 

"An  individual,  my  son,  that  is  always 
found  in  front  of  automobiles."  -/.,-  Rire 
(  Paris). 

Mow  that  airplanes  can  travel  its  miles 
an  hour,  pedestrians  ought  to  be  glaii  that 
one  can  not  walk  on  air. — Daily  American 
Tribune. 

*  *  * 

\ll  the  pedestrians  it  is  predicted,  will 
become  motorists  sooner  or  later.  Perhaps 
It  the>   don't  liec  inc  ;imr<  Is  first.  -\'asl\- 

villt  Tennessean . 

*  *  * 

Mile.  Mayadelc— What  kind  of  a  curl 

do  you  want.  M;ss? 

Miss  Cookie— Oh.  I'd  like  one  of  those 
new  crime-waves  you  hear  so  much  about 

nowatimes. — "Topics  of  the  f>ay"  l  ilms. 

*  *  -* 

"Mamma,  why  has  papa  no  hair'" 
"Because  he  thinks  so  much,  my  dear 
"But  why  have  you  ?o  much?" 
"Because — go  awav  ;i»d  do  vour  lessons. 

you    naughty    boy !"—  W.v    York  Central 

Magazine. 

*  *  * 

Fay — Why.  what  makes  voif  hair  Kk.U 
so  peculiar  this  morning.     Is  it  Iwbbed? 

May  ( in  very  disheveled  state)— My  no 
dear.  It's  tommed ! — "Topics  of  the  Day' 
Films. 

*  *  * 

She  rent  the  air  with  piercing  note. 
She  found  a  hair  unon  his  coat. 
Her  poor  heart  bled  with  grave  concern 
The  hair  was  red  and  wasn't  her'n. 

—  Youngstonii  Telegram. 
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Chicago  Trade  Events 


Duncan  Here  on  His 
Way  to  West  Coast 

Star,  Accompanied  by  Wife. 
Will  Start  Production  of 
Serials  for  "U" 

William  Dqncan  and  his  pretty  wife. 
Edith  Johnson,  who  have  just  signed  a 
contract  to  make  a  series  of  chapter 
plays  for  Universal,  passed  through  Chi- 
cago Saturday,  enroute  to  the  West 
Coast,  where  he  will  soon  start  work  on 
his  first  serial. 

Wife  Will  Co-Star 

Miss  Johnson  will  appear  opposite  Mr. 
Duncan  as  his  leading  lady. 

Mr.  Duncan's  contract  with  Universal 
provides  that  he  shall  write,  direct  and 
star  in  his  own  serials,  and  he  is  de- 
termined to  make  them  a  series  of  the 
highest  class  pictures  ever  produced  by 
this  or  any  other  company.  He  is  anx- 
ious to  secure  the  rights  to  several  big 
stories  with  sufficient  plot  to  carry  the 
theme  through  a  ten  or  twelve  episode 
play,  and  already  has  several  in  view. 

Entertain  Press 

Mr.  Duncan  is  an  experienced  director 
as  well  as  a  sterling  actor  and  he  was 
assured  by  Carl  Laemmle.  president  of 
Universal,  that  he  would  have  full  scope 
in  working  out  his  ideas.  While  in  Chi- 
cago Mr.  Duncan  and  his  wife  met  news- 
paper folks  and  posed  for  photographs 
ind  both  proved  charming  hosts  at  an 
nformal  reception  held  in  the  Universal 
exchange  Saturday. 


Theatre  Activities 


The  Cozy  theatre.  Chatsworth.  111., 
ipened  Friday.  Jan.  19.  William  O'Ma!- 
ey  and  a  large  force  of  helpers  have 
>een  busy  for  a  week  moving  the  the- 
itre  equipment  from  the  old  location  to 
he  Burns  building  and  no  shows  have 
een  held  since  Jan.  15. 

According  to  Theodore  Stover.  Uni- 
ersal  salesman,  the  new  theatre  is  a  big 
mprovement  over  the  old.  being  roomier, 
team  heated,  having  high  ceilings  and  a 
ozy  lobby.  A  pretty  canopy  graces  the 
ront  of  the  house  and  Mr.  'O'Malley  has 
xpended  considerable  cash  fixing  up  the 
lew  place. 

*  *  * 

The  Xew  Moline  theatre,  at  Moline. 
11.,  is  nearing  completion  and  will  be 
•pened  between  March  15  and  April  1. 
"his  house  will  seat  2.000.  Samuel  Levin, 
ormerly  with  Jones.  Linick  &  Schaefer 
heatre  interests.  Chicago,  will  be  the 
esident  manager  of  the  new  theatre. 

*  *  * 

DeKalb.  III.,  has  a  new  theatre  under 
•  ay,  which  will  be  the  pride  of  the  town, 
nd  will  be  operated  under  the  manage- 
ment of  L.  Leifhart.  one  of  DeKalb's 
-eading  business  men.  It  will  be  opened 
'»out  May  1. 

*  *  * 

On  Feb.  7.  Max  Schwartz  and  his 
irtner  will  open  the  Capitol  theatre.  Al- 
any  Park  district,  Chicago.  The  theatre 
as  been  thoroughly  overhauled  and 
iade  modern  in  every  respect. 


Will  Break  Ground  Soon 
For  Xew  L.  &  T.  Theatre 
At  Belmont  and  Lincoln 

Another  large  motion  picture  house 
which  will  cost  in  the  neighborhood  of 
$2,000,000.  with  a  seating  capacity  of  4.000. 
will  be  erected  at  Belmont  and  Lincoln 
avenues,  it  is  announced  by  Lubliner  & 
Trinz. 

The  new  theatre  will  be  fully  equipped 
with  a  large  stage  suitable  for  vaudeville 
or  drama,  although  it  is  planned  to  oper- 
ate it  exclusively  as  a  picture  house  for 
the  present. 

Walter  Alschlaeger  is  the  architect  and 
Harry  Kusel  the  contractor.  The  prop- 
erty was  purchased  some  time  ago  and 
it  is  expected  ground  will  be  broken  in  a 
few  days.  The  building  will  be  ready  for 
occupancy  early  in  the  fall,  it  is  said. 


Sunday  Shows  to  Be 

Issue  in  Evanston 

Three  Candidates  for  Mayor 
Favor  Abolition  of 
Blue  Sabbath 

The  question  of  Sunday  picture  shows 
in  Evanston  is  to  be  made  an  issue  at 
the  April  election  for  Mayor  in  that 
suburb  of  Chicago. 

Mayor  Launches  Campaign 

Mayor  Harry  Pearsons,  the  present 
incumbent,  is  opposed  to  picture  shows 
on  Sunday  and  has  launched  a  campaign' 
against  them,  supported  by  the  various 
women's  clubs  and  civic  organizations. 
He  is  up  for  re-election. 

There  are  also  three  candidates  who 
declare  the  people  of  Evanston  want 
Sunday  amusement.  These  are  Judge 
H.  G.  Williams.  Roy  Metz.  Alderman 
Ernest  Palmer,  and  an  automobile  dis- 
tributor. Nine  other  candidates  are  lurk- 
ing in  the  offing,  it  is  declared,  ready  to 
throw  their  hats  into  the  ring. 

Says  People  Want  Shows 

"The  majority  of  Evanston  people 
want  Sunday  movies."  according  to  Roy 
Metz,  "and  would  have  had  them  long  ago 
if  the  mayor  hadn't  acceded  to  the  demands 
of  a  minority  of  Puritanical  reformers." 

Strong  Improvement  in 
Business  Is  Under  Way 
Ralph  Simmons  States 

There's  one  manager  who  has  an  opti- 
mistic outlook  on  business  around  Chi- 
cago. That  fellow  is  Ralph  Simmons, 
head  of  the  Hodkinson  exchange. 

With  the  assistance  of  Milton  Crandall. 
who  is  now  attached  to  the  Chicago  office 
as  special  representative,  and  a  crew  of 
energetic  salesmen,  the  contracts  are  pil- 
ing up  on  "Second  Fiddle."  "'The  King- 
dom Within."  "Bulldog  Drummond"  and 
other  Hodkinson  features  and  short  sub- 
jects, the  books  show. 

Manager  Simmons  reports  that  busi- 
ness conditions  in  and  around  Chicago 
are  much  improved,  and  exhibitors 
throughout  the  territory  are  shopping  for 
big  pictures  and  discovering  the  value  of 
the  Hodkinson  productions. 


Ennis  Ad  Campaign 
Reaches  High  Mark 

Novel  Letter  Series  Boosts 
Run  of  "Quincy  Adams 
Sawyer" 

A  high  mark  in  advance  newspaper  ad- 
vertising has  been  set  by  Bert  Ennis.  who 
has  been  in  Chicago  exploiting  the  pres- 
entation at  the  Chicago  theatre  this  week 
of  the  SL-Metro  production.  "Quincy 
Adams  Sawyer."  Mr.  Ennis  has  had  the 
co-operation  of  S.  A.  Shirley,  district 
manager  for  Metro. 

It  is  said  that  more  than  $10,000  was 
spent  in  newspaper  advertising  alone,  the 
campaign  covering  the  Tribune.  News, 
Herald-Examiner.  American,  Post  and 
Journal.  Opening  the  campaign  half  page 
advertisements  were  used  in  every  paper 
and  a  full  page  was  taken  in  the  Herald  - 
Examincr  on  the  day  prior  to  the  opening. 
Novel  Letters  Used 

In  addition  to  these  display  announce- 
ments, a  novel  series  of  Mabel  and  Mary- 
letters  were  used  for  four  days,  the  letters 
covering  the  various  points  in  "Quincy 
Adams  Sawyer"  through  the  medium  of 
one  girl  querying  another  as  to  when  and 
where  the  picture  was  to  play  Chicago. 
The  final  letter  on  last  Thursday  divulged 
all  of  the  information  concerning  the 
opening  of  the  picture,  the  cast  of  stars, 
the  thrills,  comedy  element,  etc. 

t:  *-«><;  Were  effected  with  the  Yellow 
Taxi  Cab  Company,  the  cab  organization 
carrying  cards  in  which  the  comparison 
between  the  one-horse  shay  in  "'Quincy 
Adams  Sawyer"  and  up-to-date  vehicles 
of  the  Yellow  company  was  pointed  out. 
Three  of  Chicago's  largest  department 
stores  also  co-operated  in  the  exploitation 
of  the  picture  through  the  medium  of 
window  displays  covering  the  photoplay 
edition  of  the  novel  in  their  windows. 
These  stores  were  Marshall  Fi  -Id  &  Co.. 
the  Fair  and  Rothschild's,  in  addition  to 
which  hundreds  of  local  booksellers  dis- 
played the  novel  and  still  scenes  from  the 
picture. 

Distribute  Weather  Forecast 

Two  days  before  the  opening,  a  novel 
herald  was  used  in  the  form  of  a  weather 
forecast,  one  side  of  which  definitely 
stated  that  exactly  seventeen  stars  would 
shine  on  January  29  at  the  corner  of  the 
Chicago  theatre's  location  while  the  other 
side  announced  the  names  of  the  seven- 
teen film  celebrities  appearing  in  the  S-L 
special. 


Corinne  Griffith  Here 

Corinne  Griffith  arrived  in  Chicago  on 
Saturday,  en  route  to  New  York  from  the 
West  Coast.  She  is  going  east  to  confer 
with  Charles  R.  Rogers  and  Edward 
Small  on  her  first  Hodkinson  production. 


Sheehan  in  Chicago 

Winfield  R.  Sheehan.  general  manager 
of  Fox  Film  Corp..  spent  a  day  at  the 
local  exchange  and  then  grabbed  a  train 
for  Los  Angeles.  C.  Pincus.  general 
manager  of  Sunshine  Comedies,  accom- 
panied him  west. 
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j  CHICAGO  PERSONALITIES  j 

I  By  J.  R.  M.  ( 


HH.  IIL'RN,  general  manager  of  sales 
•   of   Hodkinson  Pictures,  arrived  in 
our  midst  last  Thursday,  after  a  sojourn  in 

the  East. 

*  *  * 

"Milt"  Crandall,  another  Hodkinson 
man,  is  up  in  Canada  for  a  week.  We're 
going  to  look  him  up  when  he  gets  hack. 

*  *  * 

Matt  Cavanauch  and  his  bride  returned 
from  their  honeymoon  last  Saturday.  The 
popular  assistant  manager  is  back  on  the 
job  and  receiving  the  congratulations  of 
callers  at  the  Fox  exchange. 

*  ♦  * 

Jas.  Salter,  former  manager  of  Village 
theatre,   Wilmette,   is   with   the  Goldwyn 

forces,  selling  film. 

*  *  * 

Joe  Lyon,  the  southside  Greek  salesman, 
is  gloating  over  several  contracts  for  the 
big  Fox  specials  he  landed  last  week.  Yep, 
the  Woodlawn  and  Stratford  theatres  are 
playing  "Monte  Cristo"  on  March  4,  and  a 
lot  of  others  are  lined  up. 

*  *  * 

Tom  Delaney,  Fox  salesman,  is  still  on 
the  sick  list.  Or  was  Saturday,  when  we 
wrote  this. 

*  »  * 

Dee  Robinson,  of  the  Madison  theatre, 
Peoria,  with  the  assistance  of  Al  Sobler. 
First  National  exploitation  man,  put  on  a 
birthday  party  for  three  thousand  kids  last 
week  and  everybody  had  a  good  time.  Oh, 
yes,  he  played  the  Jackie  Coogan  pic.  "Ol- 
iver Twist." 

»    »  * 

Gradwell  Sears,  and  the  other  First  Na- 
tional sales  hounds,  have  taken  up  bowling 
with  a  vengeance.  Even  the  girls  around 
the  exchange  are  laying  little  licts  on  the 
noon  day  scores. 

*  *  * 

Bill  Cook's  been  sick,  but  is  now  back  on 
the  job  batting  300  in  the  First  National 
League. 

*  *  * 

W.  W.  Brumberc,  manager  of  country 
sales,  is*  another  First  Nationaler  who  has 
been  on  the  sick  list  for  several  days.  Bill's 
one  of  our  best  little  reporters,  too,  and  we 
miss  him. 

*  *  * 

The  great  F.  B.  O.  Moustache  Contest  is 
still  the  big  topic  of  conversation  around 
that  exchange.  Spencer  and  Miller  begin 
to  look  like  a  couple  of  Ky.  mountaineers 
now  and  several  exhibitors  have  inquired 
for  moonshine,  instead  of  films.  Charlie 
Miller  trips  over  his  every  time  he's  invited 
to  lunch  by  Al.  Kaufman.* 

*  *  * 

And  speaking  of  human  interest  stories, 
one  happened  last  week,  when  a  beautiful 
Scotch  collie  got  caught  between  the  Fox 
and  F.  B.  O.  exchanges,  in  the  narrow 
space  that  separates  the  buildings.  The 
S.  P.  C.  A.  crew  arrived  and  decided  the 
only  way  to  save  the  dog  was  to  shoot  him. 
but  Ricardo  "Dick"  Grey,  the  genial  janitor 
of  Fox  exchange,  got  a  rope,  lassoed  the 
purp  and  he's  now  a  happy  member  of  the 
Grey  familv. 

*  *  * 

Fred  Daleiden  is  now  on  the  road  for 
American  Releasing.  He  was  former  man- 
ager of  the  Keystone  theatre,  on  Sheridan 
road. 

*  *  * 

H.  Goldson  of  the  Adelphi  theatre  is  tak- 
ing a  vacation  after  a  strenuous  Winter,  in 
California. 

*  *  * 

Perc  Barr,  former  Educational  salesman. 


has  left  the  film  game  to  join  his  brother 
selling  stocks  and  bonds.  Barr  is  one  of 
the  youngest  old  men  on  the  road. 

*  *  * 

William  Schwartz,  also  with  Educa- 
tional, left  on  Saturday  to  go  into  the  real 
estate  business. 

*  *  * 

Dave  Dubin  and  his  crew  are  hyped  up 
over  the  fact  that  Educational  has  the  only 
and  exclusive  two  reel  feature  with  Emile 
Coue,  the  noted  French  scientist,  as  its  star. 
It  is  now  ready  for  release. 

*  *  * 

On  Saturday  evening,  Feb.  3,  the  Univer- 
sal social  club,  composed  of  every  employe 
in  the  Universal  exchange,  will  hold  one 
of  its  periodical  get-to-gcther  functions  in 
the  East  Room  of  the  La  Salle  Hotel.  The 
time  is  7  p.  m.,  and  besides  a  banquet  there 
will  be  dancing  and  music. 

*  »  » 

T.  C.  "Deacon"  Baker,  formerly  covering 
the  Indiana  territory  for  Metro,  but  who 
has  been  away  for  six  months,  is  back 
again  selling  features. 

*  *  » 

C.  H.  Dincman  has  been  transferred 
from  Indiana  territory  to  Wisconsin  by  the 
Metro  exchange. 

»    *  » 

A  law  suit  between  Vern  Langford  and 
John  Kraficism  was  up  for  hearing  before 
Judge  Charles  Williams,  Master  in  Chanc- 
cery,  last  week.  Dave  Dubin,  Joe  Lyon. 
Harry  Phillips  and  other  film  men  attended 
and  testified.  The  question  involved  is  the 
ownership  of  the  Apollo  theatre. 

*  *  * 

E.  J.  Eisenfeld  is  the  new  manager  of 
the  Apollo  theatre. 

*  *  » 

"Bob"  Pearson,  a  brother  of  Elmer 
Pearson,  general  manager  of  Pathe,  is  now 
booking  short  subjects  at  the  local  exchange. 

*  *  * 

William  "Bill"  Aschman,  Milwaukee 
manager  of  Pathe,  was  in  town  last  Friday. 

*  *  * 

Harold  Wise,  former  booker  and  with 


Lew   Cody   and   Gladys    Hulette   in    "Secrets  of 
Paris,"  a  C.  C.  Burr  state  right  feature. 


Pathe  four  years,  has  been  added  to  the 
Universal  staff  by  Manager  Herman  Stern. 

*  •  * 

Gk.or(,e  I'.i  sh,  Pathe  booker,  has  re- 
signed. 

*  *  * 

Now  that  Mayor  Thompson  has  with- 
drawn from  the  race,  it  looks  as  though 
"Chub"  Florine,  "the  little  Mayor  of  Hroad- 
way,"  would  have  to  run  against  candidates 
the  other  fellows  pick. 

*  *  * 

A  splendid  letter  of  commendation  has 
been  received  from  Grossett  and  Dunlap  by 
Walter  L.  Hill  of  the  Universal  publicity 
department,  for  his  fine  work  in  getting 
window  displays  for  "The  Flirt"  book  in 
connection  with  the  Universal  feature  which 
is  being  booked  hereabouts.  "You  have 
New  York  beat  forty  ways  for  Sunday  on 
exploitation,"  is  the  way  the  publishers 
put  it. 

*  *  * 

Emit  Mayer,  chief  accountant  for  Jones, 
Linick  &  Schacfer  for  many  years,  will  re- 
tire Feb.  15  and  take  a  long  vacation  in 
California,  where  he  will  make  his  future 
home.  Sigmund  Faller  will  succeed  Mr. 
Mayer,  and  George  Moore  will  have  charge 
of  the  Orpheum  theatre. 

»    *  • 

Ben  Beadell.  who  has  been  prominent 
in  local  film  circles  for  upwards  of  thirteen 
years,  has  joined  the  Universal  sales  staff 
under  sales  manager  Herman  Stern.  Mr. 
Beadell  was  born  and  raised  in  Chicago  and 
knows  his  way  about.  He  opened  the  first 
exchange  for  Edison  Film  Company  in 
Chicago  in  1900,  and  has  been  connected 
with  Essanay  and  Selznick  organizations,  as 
I'.ranch  manager. 

*  *  * 

Lot  is  Kramer,  F.  B.  O.  cxploiteer,  is 
now  a  regular  cameraman.  Yep,  Looie  pur- 
chased a  triple  action  camera  from  Henry 
Salkin  last  Saturday  and  is  now  prepared 

to  take  orders  for  the  galloping  photos. 

*  *  « 

Paramount  moved  down  to  its  new  head- 
quarters at  Thirteenth  street  and  Wabash 
avenue  last  week  and  they  do  say  Dan 
Roche  and  "Bill"  Danziger  are  going  to  get 
a  couple  of  covered  wagons  to  haul  the  ex- 
hibs.  back  and  forth  from  the  loop.  Any- 
way they've  ordered  the  wagons. 

*  «  * 

W.  C.  Brimmer  who  was  selling  First 
National  pictures  to  city  customers,  has 
been  transferred  to  country  sales  manager 
W.  W.  Brumberg's  department.    Bill  hit 

the  ties  last  week. 

*  *  * 

And  speaking  of  Brumbf.roer,  didja 
know  he's  been  laid  up  with  a  bad  cold  for 

a  week? 

*  *  * 

C.  E.  Bond's  weekly  sales  meetings  at 
First  National  are  proving  a  success  and 

every  one  is  a  lively  session. 

*  *  * 

Everylwdy  had  a  good  time  celebrating 
Gradwell  Sear's  birthday  on  the  evening 
of  Jan.  30.  "Grad"  is  just  twenty-six  but 
doesn't  look  eighteen.  "Bill"  BrimmB 
also  celebrated  a  birthday,  and  coyly  ad- 
mitted he  was  more'n  twenty-six. 


F.  B.  O.  Official  Here 

E.  C.  Jensen,  assistant  general  sales 
manager  of  Film  Booking  Offices,  ar- 
rived in  Chicago  Saturday  and  conferred 

with  Local  Manager  J.  J.  Sampson. 


Pathe  Men  Call 

Ed  Eschmann,  general  sales  manager 
of  Pathe,  was  in  town  last  Friday,  return- 
ing to  New  York  on  the  Century.  He 
was  accompanied  by  W.  B.  Frank,  gen- 
eral sales  manager  of  Associated  Exhib- 
itors. 
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A BIGGER  picture 
t  h  a  n  « '  M  a  n  - 
slaughter"  in  every  way. 
A  genuine  novelty  in 
screendom,  acted  by  a 
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lavish  manner.  A  story 
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cil  B.DeMille 


P  RODUCTION 


Adams  Rit 


MILTON  SILLS, 
ELLIOTT  DEXTER, 
THEODORE  KOSLOFF, 
ANNA  Q.  NILSSON, 
and  PAULINE  GARON 

PRESENTED         BY       JESSE    L   LAS  K  Y 

 a  

(paramount  Q>iclure 


fir-  f 


This  advertisement  is  made  from  the  foir 
column  cut  that  you  can  get  at  your  exchange 


Q,  (paramount 1  (picture 


February  17,  1923 


EXHIBITORS  HERALD 


15 


TO  ALL  EXHIBITORS  — 

POLA  NEGRI'S 

first  and  ONLY 

AMERICAN  MADE  PICTURE 

is 

"  Bella  Donna" 

A  George  Fitzmaurice  Production 

Presented  by  Hamilton  Theatrical  Corp. 


Miss  Negri  has  NEVER  appeared  in 
any  other  American-made  picture. 


Her  second  American-made  picture  will  be 

"The  Cheat" 

A  George  Fitzmaurice  Production 

Presented  by  Hamilton  Theatrical  Corp. 

(paramount  (pictures 
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The  value  of  Warner  "Classics"  does  not  rest  entirely 
with  the  fine  entertaining  qualities  of  the  pictures  them- 
selves. We  also  supply  the  means  of  presenting  these 
pictures  with  the  best  possible  box-office  results. 

Warner  Bros.  Coast  to  Coast  Float,  in  touching  all 
feasible  points  between  Maine  and  California,  is  the  national 
advertising  sensation  of  the  year.  Its 
appeal   to   the   public   mind  assures 
increased  attendance  at  theatres  show- 
ing Warner  Bros.    "Classics  of 
the  Screen. 
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A  (osmopolitan  Production 


ASSOCIATED  EXHIBITORS 


"hur  S.  Kane,  Pres. 


FOREIGN  REPRESENTATIVE 

SIDNEY  GARRETT 


"The  most  delightfully  acted  play  of 
the  year." — Butte  Miner.  (Rialto 
Theatre.) 

"Mae  Marsh  as  charming  as  ever  in 
a  thrilling  romance." — Detroit  Jour- 
nal. (Colonial  Theatre.) 

"Offers  absorbing  entertainment  in 
the  unfolding  of  the  story."— Louis- 
ville Courier  Journal.  (Walnut  The- 
atre.) ,    c  ; 

"Not  in  some  time  has  a  picture  so 
pleased  Waco  audiences."  —  Waco 
Times  Herald.  (Hippodrome  The- 
atre. ) 

"A  vigorous  and  exciting  melo- 
drama, of  ultra-thrills  and  nth  degree 
action." — Philadelphia  Public  Led- 
ger. (Karlton  Theatre.) 

"There  is  a  rip-roaring  picture  at  the 
Terminal  and  you  will  positively  like 
it." — Newark,  N.  J.,  Ledger.  (Ter- 
minal Theatre.) 

"A  real  picture  and  one  of  which 
superlatives  can't  begin  to  convey 
the  power."  —  Brooklyn  Citizen. 
(Loew's  Metropolitan  Theatre.) 


Physical  Distributors 


Dependable  Pictures  Corp'n 

Morris  Kohn,  pres.  PRESENTS 
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qJFrom  A  Story  By  William  Christy  Cadanne 


is 


■7= 


READ  BV 
HUNDREDS 
OF  THOUSANDS 

MILLIONS  WILL 
WANT  TO  SEE  IT/ 


GEORGE  H.  DAVIS 

PRESENTS 

AN  EXTRAORDINARY  PICTURIZATION 
OF  THE  LITERARY  SENSATION 

THE 

PASSIONATE 


FRIENDS 
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A  SURE-FIRE  CLEAN  UP! 

For  Information  Communicate  with 

C.  B.  C.  FILM  SALES  CORP 

1600  Broadway  New  York,  N.  1 


of  pictures  worth 
watching  for. 


THE  HERO 


Presented  by  B.  P.  Schulberg,  adapted  from  the  play 
by  Gilbert  Emery.  Directed  by  Gasnier,  Preferred 
Pictures.  Principal  parts  played  by  Gaston  Glass, 
Barbara  La  Marr,  John  Sainpolis,  David  Butler, 
Doris  Pawn  and  Frankie  Lee. 

ONE  of  the  most  interesting  plays  of  the  New  York  theatrical 
season  was  a  play  entitled  "The  Hero"  

The  wonder  of  the  present  production  is  that  despite  a  number 
of  changes  the  spirit  of  the  original  is  so  largely  preserved  .  .  , 
We  know  that  the  real  Hero  is  the  humble  brother  who  with  true 
heroic  naivete  continues  to  worship  the  hero  of  the  trenches  long 
after  we  have  acclaimed  his  own  humbler  sacrifices.  It  is  just 
there  that  the  sterling  worth  of  this  picture  lies;  it  is  boldly  car- 
ried along  on  the  mere  strength  of  its  characterizations  and  qual- 
ifies as  a  piece  of  honest  picture  making  

Both  Gaston  Glass  as  the  soldier  and  especially  John  Sainpolis  as 
the  plodder  do  work  which  quite  holds  its  own  with  that  of 
Robert  Ames  and  Richard  Bennett  in  the  original  play. 


Produced  by 

PREFERRED 
PICTURES  Inc. 


Diitn bated  by 

AL-LICHTMAN 

COR-POB.ATIO  N 


')Nrw  yowc  cm 


Goldwyn  Pictures  for  Current  Showirg! 


On  A  South 
Sea  Island 


Neilan's  supreme  mo- 
tion picture  achieve- 
ment with  a  cast  of 
twenty-three  well 
known  players.  A  pic- 
ture that  is  sweeping 
the  country. 


Holubar,  creator  of 
thrills,  builder  of  real 
box-office  product  has 
made  an  action  pic- 
ture that  is  cleaning 
up  tor  exhibitors 
everywhere. 


A  lively  comedy- 
drama  that  is  being 
talked  of  in  the  home. 
A  clever  argument  for 
a  50-50  arrangement 
in  marriage  with  a 
million  laughs. 


The  most  dramatic 
love  story  ever  told  in 
pictures.  Unquestion- 
ably the  Biggest  Sen- 
sation of  the  Year! 


The  first  great  thriller 
to  be  filmed  in  the 
South  Sea  Islands. 
Thousands  of  natives 
take  part.  Ac  t  i  o  n 
from  start  to  finish! 
Released  in  One  Month 


The  year's  greatest 
mystery  sensation 
with  Lon  Chaney  in  a 
gripping  dual  role.  Its 
record  bookings  tell 
the  story  of  public 
success. 


NOT  promises  but  performanci ! 
Goldwyn  pictures  are  gol- 
winning  pictures.  Maurice  Toi  - 
neur's  widely  heralded  productiu 
of  "The  Christian"  is  now  availah 
to  exhibitors.  We  unconditio  - 
ally  predict  it  is  destined  to  be  o  e 
of  the  biggest  money-makers  int  e 
history  of  films* 

Marshall  Neilan's  "The  Strange  i' 
Banquet"  has  already  exceeded  t  e 
highest  estimates  in  the  brief  tire 
since  its  release.  The  success  f 
"Broken  Chains"  is  recorded  in  a 
phenomenal  list  of  bookins 
throughout  the  country.  "A  Bliii 
Bargain"  the  Lon  Chaney  mystey 
sensation,  is  a  real  money- winn*. 

"Gimme"  a  laugh-packed  audiene 
picture  that  is  telling  its  story  at  t  e 
box-office  as  well  as  on  the  scree  u 
R.  A.  Walsh's  "Lost  and  Found"  s 
a  colorful  romance  of  the  Souti 
Seas.  We  invite  your  attention  o 
these  pictures  that  are  turning  i 
profits  today! 


Everybody's  Talking  About  "The  Christie 


tor  Release  Shortly— Goldwyn  Pictures 


VI OT  only  for  the  coming  months 
^  are  exhibitors  assured  of  great 
(oldwyn  Specials,  but  in  addition 
t>  those  February,  March  and  April 
r  leases  on  the  right,  here's  what 
yu're  going  to  get  soon: 

The  Great  and  Only 

BEN  HUR 

KING  VIDOR'S 
production  of  one  of  New  York's 
biggest  dramatic  hits 

THREE  WISE  FOOLS 
MARSHALL  NEILAN'S 

TESS  OF  THE  D'URBERVILLES 
With  Blanche  Sweet 


VON  STROHEIM'S 

THE  MERRY  WIDOW 

^erhaps  the  greatest  stage  success  of  all 
time  next  to  "Ben  Hur" 

ELINOR  GLYN'S 

SIX  DAYS 

A  Picture  of  Passion  and  Perfume 

VICTOR  SEASTROM 

Europe's  greatest  director  is  now 
working  on  his  first  picture 
at  the  Goldwyn  Studios 


An  original  story  now 
being  filmed  by  Mar- 
shall Neilan  in  Banff, 
Canada,  and  the 
Grand  Canyon.  Big- 
gest theme  from  this 
master  director. 


Von  Stroheim's  first 
gigantic  drama  for 
Goldwyn,  a  picture 
that  is  said  to  over- 
shadow his  greatest 
previous  work. 


The  daring  story  that 
created  a  sensation 
when  it  ran  serially  in 
Red  Book  Magazine 
and  in  every  Hearst 
paper  in  the  country. 


i 


'  Rupert 
Hughes' 

Souls  For 
Sale 


r 


Pola  Negri,  beauty  of 
a  thousand  passions 
in  a  daring  modern 
drama  of  love  adven- 
tures in  highest  soci- 
ety. A  picture  destined 
to  create  a  sensation. 


The  most  beloved 
book  in  romantic  fic- 
tion brought  to  the 
screen  in  a  gorgeous 
production  with  an 
all-star  cast. 


Hugo 
Bailing 


Vanity 
Fair 


The  stage  play  "The 
Rear  Car"  brought  to 
the  screen  after  a  long 
and  prosperous  run. 
A  mystery  thriller 
that  goes  "The  Bat" 
one  better. 


Lights 

Directed  by 

Clarence 
Badge 


'len  Hur"  will  be  the  Greatest  Picture  Ever  Made 


DAILY  NKWS,  l-UtDAi.  JANU    _  - 

„rr,m-ro7^lM<  MAGIC  POWER  t 


/j 


& 
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EMILE  COUE 

The  most  talked-of  man  in  the  world 

PERSONALLY 

Appearing  on  the  screen  with  his  simple  message 
which  has  taken  the  country  by  storm. 

"THE  MESSAGE  OF 

EMILE  COUE" 

His  only  authorized  motion  picture 
BACKED  BY  MILLIONS  OF  DOLLARS' 

WORTH  OF  PUBLICITY 
will  soon  be  ready  for  £  j 

release  as  an  -   /l1  r1jjA&^ 

SPECIAL 


release  as  an 


Everybody  is  reading  about  Coue 
Everybody  is  waiting  for  this  picture 

It  will  be  the  Greatest  Short  Subject 
Box  Office  Attraction  ever  offered 


Produced  by  Motion  Picture  Arts,  Inc. 
Directed  by  John  L.  McCwtcheon 


Co" 


AO*1' 


"lit  has  probably  received  more  publicity  of  late  than 
the  greatest  of  Cinema  slurs  has  ever  had." 

—New  York  Morning  Telegraph 

"I'll  tvager  ihis  tu'o-reeler  uill  do  more  to  support  tkt 
S.R.O.  business  than  the  feature  photoplay  (a  five  or six 
reeler)  which  u  .!(  be  offered  on  the  same  program." 
— W.  Ward  Marsh  in  the  Cleveland  Plain  Dealer 


EDUCATIONAL  FILM  EXCHANGES,  Inc.,  e.  w.  hammons,  Fr«H 
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t  v\o^ 
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lev  Tork  City,  January  80th  1928 


Mr.  B.W.  Hamaona 

Pr«B.  Educational  Pile  Exchangee 
370  Seventh  Avenue 
new  York  City 

Ky  Dear  l£r.  Easmona; 

Then  2  learned,  after  my  arrival  In  America, 
of  the  great  extent  and  Influence  of  your  cinema,  reaching  millions 
of  your  people  every  day,  I  thought  to  myself  that  It  would  be  moot 
wonderful  thing  If  the  screen  could  one  day  be  employed  to  help  ma 
aproad  the  meosage  I  am  trying  to  carry  to  all  mankind. 

It  was  never  my  daelre  or  Intention  to  con* 
aent  to  appear  in  any  plcturo  which  would  be  baaed  upon  fiction,  but 
when  Ur,  Elmore  Leff lngwell,  who  haa  directed  my  publicity,  told  ma 
that  you  would  be  willing  to  take  to  the  people  a  two-reel  educational 
plotura,  which  would  actually  impart  my  message  and  explain  my  work, 
2  wae  immediately  Impressed  that  It  wae  my  duty  to  take  advantage  of 
such  an  opportunity*    2  am  aware  of  your  extenelve  distribution  facil- 
ities, end  1  thank  you  for  the  fine  co-operation  you  have  given  In 
making  arrangemente  to  show  the  picture,  "The  Heeeage  of  Smile  Coua", 
which  2  einoerely  hope  will  entertain  your  millions  of  patrona  while 
atlll  benefiting  them  by  ehowing  how  eelf-maetery ,  through  conecioua 
auto>ouggeetion,  can  help  every  man,  woman  and  child  -  everywhere. 

The  proceeds  of  thie  motion  picture,  Ur.  Hammona, 
will  go  to  eatablleh  a  free  clinic,  or  more  properly  epeaking,  insti- 
tute, near  my  home  in  Nancy,  France,  where  I  have  great  difficulty 
now  in  handling  the  crowde  that  cone  to  eee  ma.     It  muet  be  underatood 
right  now  that  2  am  not  personally  to  be  the  beneficiary  of  whatever 
thie  ploture  earns;  not  one  cent  will  come  to  me.     The  free  inatltuta 
ao  badly  needed  in  my  home  town,  will  eerva  thoueanda  of  people  in 
Quest  of  help,  and  if  you  are  to  aaeiet  in  making  that  a  possibility. 
It  ought  to  afford  you  much  eatlef action. 

Accept  my  einoere  thanks,  please,  for  the  great 
kindness  and  consideration  you  have  shown  my  meeeage.    You  underetand 
and  seen  to  sympathize  with  me  in  what  I  am  trying  to  do,  and  for  the 
aakt  of  the  oauee  -  the  spreading  of  the  message.  I  wl eh  graateet 
■ucoeee  to  the  plotura  In  which  I  appear,  trying  to  explain  from  the 
screen  to  millions  2  oannot  otherwise  reach.  Just  what  2  am  explaining 
from  the  lecture  platform  wherever  I  go. 


I  "i//  /«*         Via'  ' l*>*»  S.     4  ' 
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A  MAN  WITH 


BACKBONE 

WILL  HAVE  A  SMASHING  SUCCESS! 


When  you  -want  a  thing  and  smash 
your  'way  through  competition  to 
get  it  —you  ha-ve  BACKBONE! 

BACKBONE"  is  a  Distinctive  Picture    the  first  of  the  1923  list  of  big, 

smashing  features  which  will  get  what  exhibitors  want: 
Box-office  returns  and  artistic  success!  Profits  and 
Good  Will! 

When  you  knoiso  <what  you  'want 
and  fight  for  it  'without  fear — you 
have  BACKBONE! 

is  a  story  of  courage,  fortitude  and  power!  Its  characters 
know  what  they  want  in  love  and  romance — and  they 
fight  their  way  through  opposition,  intrigue,  mystery, 
tragedy!  They  triumph  because  they  have  BACKBONE! 
Alfred  Lunt  and  Edith  Roberts  head  a  Distinctive  cast, 
directed  by  Edward  Sloman.  Harry  Fischbeck's  pho- 
tography is  supreme. 


BACKBONE  is  a  great  asset  for 
any  man.    It  drives  a"way  fear. 

will  be  a  golden  asset  for  all  exhibitors.  It  will  drive 
away  the  fear  of  an  empty  house.  It  will  bring  Profits 
and  Good  Will!  Charles  Whittaker  made  it  into  a 
screen  play  from  Clarence  Budington  Kelland's  story 
in  the  Saturday  Evening  Post. 

Address  inquiries  to 

Distinctive  Pictures  Corporation 

366  Madison  Ave.,  New  York 


Arthur  S.  Friend,  President 


Henry  M.  Hobart,  Vice-President 


A    DISTINCTIVE  PICTURE 

ENTERTAINMENT  ARTISTRY  ENTERTAINMENT 


J. 


ivery  KEATON 
COMEDY 

a  headliner 


Scores  of  exhibitors  have  told  us  th; 
when  they  play  a  Keaton  comedy  th 
box  office  receipts  take  a  jump. 

The  newspapers  have  a  habit  of  reviev 
ing  his  2  reelers  as  the  feature  of  th 
show. 

That's  because,  while  they  are  of  shoi 
length,  they  really  are  the  featun 
Play  them  up  as  such  and  you  will  mak 
money. 

Any  Keaton  comedy  will  steal  the  shov 

And  "The  Balloonatic"  is  one  of  h 
verv  funniest. 


Joseph  M*Schenck  presents 

B  U  S  T  E  R 

KEATON 

(The  Hallobnatic 

^{}ri{{elTnn&djwc£ed  by  Buster Keatoh  and  &ddic  Cline 
Vistrib^Tfd^by  ASS OCIATED 
FIRST  NATIONAL  PICTURES  inc- 


Just 
e  cause 

saved 
irlife 
ft  wont 
speak 
to  me 
ii/more" 


duster  pursued  the  "bare'  while 
he 'bear" pursued  Huster 


II 


Mi 


He  put  the  Ham 
in  Hamlet 


aJce  uV, 


I 


BUSTER 

KEATON 

Day  Dreams 


•f 


And  you'll  ask  someone  to  pinch 
you  to  find  out  if  you  arc  dreaming 
when  the  box  office  receipts  ro 
up.  Hut  you'll  Ik-  wide  awake,  for 
it'll  be  real  honest-to-goodncss 
money. 

DON'T  MISS  ANY  OF 
HIS  1  REEL  FEATURES 

"Copi"  "The  Frozen  North" 

"The  Boat"  "The  Blacksmith" 

"The  Paleface"      "The  Playhouse" 
"My  Wife's  Relations" 
"The  Electric  House'' 

Presented  by   Joseph  M.  Schcnck  ; 

Written  and  directed  by 
Buster  Keaton  and    Eddie  Cline. 

Distributed  by 
Associated  First  National 
I  Pictures,  Inc. 


Y 


'When  the  curtain 
rang  down,  he  made 
a  quick  exit  - 


A.  WW 


w  is  a  good  show 
when  KEATON  heads  the  bill 


February  17,  1923 


EXHIBITORS  HERALD 


27 


traioht  as  an  arrow 
to  its  mark. 


ay,  sir,{  one  simply  must  lift  Fairbanks 
a  this  Robin  Jiood' out  of  the  ordinary 
grrxn'e  of ei'en  great  pictures;  one  is  forced 
to  say  qfTairvanfe  that  he  is  a  Worid  artist 
who  has  given  to  mankind  an  immortal 
masterpiece" — 


a  teller  by  Gurries  QLbin 
totheTiacYvrKlttnes- 


1 1 1 


Here's  What  A.  H  Blank, 
Owner  of  a  Circuit  of 
Theatres  in  Nebraska 
and  Iowa,  Has  to  Say— 

"Douglas  Fairbanks  in  Robin  Hood,"  one  dol- 
lar top,  closed  biggest  week  in  the  history  of 
Capitol  Theatre,  Davenport. 
"Press  and  public  proclaimed  it  greatest  picture 
ever  shown. 

"Will  play  return  engagement  soon. 
"Strand,   Omaha,  and  Princess,  Sioux  City, 
opened  Sunday  to  greatest  business  on  theatre 
record. 

"  'Robin  Hood'  is  surely  some  production." 

Released  by 

UNITED  ARTISTS  CORPORATION 

MARY  PICKFORD  CHARLIE  CHAPLIN 

DOUGLAS  FAIRBANKS  D.  W.  GRIFFITH 

Hiram  Abrams,  President 


if|§» 


A  4 


4j 


DOUGLAS 
FAIRBAI7KS 

in 

ROBin 
WOOD* 

^  Directed  by  ALLAN  DWAN 
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MACK 
IEMETT 

presents 

MABEL  HORMAHD 


in 


"fUZAMHA" 


Directed  by 
3:/?ichardfones 


Qllied  f^roduce/o  and  Distributors  Corporation^ 

72ty  Seventh  Quenue,  Jsfeur  {fork  City 
—  Q  j3ronch  Office  located  in  each  United  Ortistr  Corporation  £xchancte  — 
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MACK 
IEMMETT 

presents 

MABEL  MORMAMD 


in 


5UZAMKA" 


Directed  by  1"' 


Gllied  Producer  and  Distributors  Corporation^ 

72Q  Seventh  Quenue,  JJeus  C/ork  City 
—  C  Jiranch  Office  located  in  each  United  Orfij-tr  Corporation  £xchonctQ  — 
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STAR  THEATRE 


ANGOLA,   NEW  YORK 


Feb.  3,  1923. 


EXHIBITORS  HERALD, 
Chicago,  111. 

Dear  Sirs: 

It  is  with  pleasure  that  I  renew  my  subscription  to 
your  publication.     It  is,   to  my  way  of  thinking,   the  one  trade 
journal  that  serves  the  exhibitor.     It  has  been  of  great  ben- 
efit to  me .     I  do  not  need  any  other  as  long  as  the  HERALD 
reaches  me  regularly.     In  fact  have  received  a  gratis  subscrip- 

■  I 

tion  to  another  from  somewhere  or  other  and  I  seldom  take  it 
out  of  the  wrapper. 

With  best  wishes  for  your  continued  success  and  assist- 
ance to  exhibitors  I  am  enclosing  my  check  for  two  more  years. 


Yours  very  truly, 


MRS.   F.  V.  WIATROWSKI. 


It 's  a  Wiz  / 


His  biggest  and  best  -9  reels  of 
tremendous  drama,  made  before 
-the  mast  by  the  same  producer, 
star,  author  and  director  who 
made  "Tol'able  Dauid 


ZJHE  LOJ  ANGELES 
DAILY  TIMES 


\W  NATIONAL 
^mPICTUREsM^ 


"It's  a  wiz!  Dick  and 
Dorothy  delight  us  in  'Fury.' 
The  players  in  'Fury'  make 
you  feel  as  though  it  really 
were  life  that  they  are  por- 
traying;. And  the  film  is  en- 
tertaining. 

"What  a  marvelous  team 
Richard  Barthelmess  and 
Dorothy  Gish  are,  to  be  sure. 
She  is  shortly  going  to  rival 
her  sister  Lillian  as  a  player 
of  drama.  And  she  has  all 
her  own  rich  comedy  besides. 
She  always  makes  her  fun  in 
'Fury'  count,  whether  she's 
roughhousing  the  cranky  old 
landlady  or  spitting  on  the 
white  shoes  of  the  villain. 

"Dick  Barthelmess — how  we 
marvel  anew  every  time  we 
see  him,  at  the  nice  balance 
of  fineness  and  tense  virility 
that  cause  him  to  be  the  ap- 
pealing, yet  compelling  figure 
that  he  is!  There  is  a  real 
psychological  aspect  in  his 
character — and  constant,  fas- 
cinating action  with  enthrall- 
ing power  of  the  drama.  There 
are  many  really  thrilling 
moments, 

"And  what  a  wiz  Henry 
King  is  at  putting  over  drama 
through  the  manner  in  which 
the  characters  eye  each  other! 
There  is  the  melting  tender- 
ness of  Dorothy's  look,  when, 
as  the  fierce-souled  little 
slavey,  she  yields  at  last  to 
Boy's  ardent  young  love; 
there  is  the  sorrowful  and 
dawning  love  of  the  sea  cap- 
tain for  his  son,  told  in  his 
eyes;  there  is  the  mounting 
fury  in  Boy's  eyes  when  he 
meets  his  mother's  traducer. 

"Tyrone  Power,  as  the  Sea 
Wolf  sea  captain,  does  the  im- 
pressive, yet  finely  shaded 
work  we  should  expect  of  him, 
and  the  remainder  of  the  cast 
fit  their  roles  like  the  fingers 
to  a  glove." 


%^  inspiration  Pictures,  inc. 

Cha  *'/es  H.  Duel  I,  President,  presents 

IICHARD  BARTHELMESS 

with  Miss  Dorothy  Gish 


By  Edmund  Goulding  -  Directed  by  HENRY  KING 

Roy  F.  Oberbaugh  ,  cameraman  -  Roberf  M.  Haaj\  Art  Director 

A  3ir^t  national  Picture 
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They're  Waiting  For  This  One 


Because— 

Of  its  fame  all  over  the 
country  as  a  big  stage  at- 
traction. 

Over  a  million  persons 
have  read  the  beautiful 
novel  by  Marie  Conway 
Oemler. 

Colleen  Moore  and 
Wheeler  Oakman  are 
screen  favorites.' 

It's  a  vigorous  drama  that 
strikes  straight  to  the 
heart. 


OLIVER  MOROSCO 


presents  the  story  of  America's  most  celebrated 
crook,  a  priest  and  Mary  Virginia. 
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Idle  Boasting 

The  picture  business  in  its  earlier 
days  seems  to  have  felt  that  unless  it 
made  a  great  deal  of  noise  and  engaged 
in  much  idle  boast  it  would  be  passed 
unnoticed  in  quarters  where  it  was  seek- 
ing recognition. 

Perhaps,  on  that  ground,  much  of 
this  practice  was  excusable  in  the  past. 
But  at  this  time  the  silly  boasting  to 
which  we  refer  docs  not  help  in  the 
least  but  on  the  contrary  leaves  the  im- 
pression with  a  great  deal  of  the  out- 
side world  that  the  business  is  far  from 
grown  up. 

A  conspicuous  instance  of  idle  boast- 
ing is  the  frequently  heard  assertion 
that  the  motion  picture  industry  ranks 
fourth  or  fifth  among  the  leading  indus- 
tries of  America.  This  assertion  misses 
the  mark  by  some  fifty  or  sixty  points. 
The  motion  picture  industry,  great  as  it 
is  and  greater  as  it  certainly  shall  be,  is 
not  fourth  or  fifth — or  anything  like  it. 

This  industry  need  not  overstate  its 
case  in  any  particular  whatsoever  in 
order  to  gain  every  desirable  and  ap- 
propriate recognition.  The  true  story 
of  the  business  is  sufficiently  significant. 
Good  sense  dictates  that  spokesmen  for 
the  business  get  down  to  earth  and  quit 
attempting  to  mislead  intelligent  out- 
siders who,  instead  of  being  impressed, 
are  only  disgusted  with  such  obvious 
misrepresentation. 


Publicity  That  Hurts 

Newspaper  and  magazine  publicity 
to  be  helpful  must  consist  of  and  be 
based  upon  legitimate  news.  Stories 
concocted  out  of  the  thin  air  simply  for 
the  purpose  of  getting  the  name  of  the 
individual  or  the  company  into  print 
are  not  constructive.  Persons  who  use 
their  brains  are  no  more  pleased  with 
being  lied  to  through  newspapers  than 
with  being  lied  to  in  person. 

We  believe  that  one  of  the  most  seri- 
ously undermining  influences  now  at- 
tacking the  business  is  to  be  found  in 
the  sort  of  publicity  that  is  being  shov- 
eled into  newspaper  and  magazine  of- 
fices. The  publications,  wanting  pic- 
ture news  and  being  unable  largely  to 
get  the  kind  of  stuff  they  want,  appear 
to  have  abandoned  hope  and  are  now 
printing  any  old  thing  that  comes 
along. 

The  so-called  "fan"  magazines  rep- 
resent a  distinct  problem.  Some  day, 
somehow  a  change  in  the  character  of 
stuff  these  publications  print  must  be 
brought  about.  Very  largely  they  pre- 
sent the  professionals  of  the  business, 
and  also  certain  leading  executives,  in 
n  light  which  warns  the  public  to  ex- 
pect the  worst.  In  these  papers  stars 
are  caused  to  dribble  and  drool  about 
their  personal  affairs,  presenting  them- 
selves as  nitwits  who  happened  to 
stumble  into  the  lap  of  luxury  and  afflu- 
ence. They  ramble  on  profusely  about 
their  personal  and  most  intimate  affairs, 
taking  the  public  by  the  hand  and  lead- 
ing it  into  their  studios,  living  rooms 
and  even  boudoirs.  And  then  when  a 
star  gets  into  trouble,  after  having  been 
long  subjected  to  this  clinical  examina- 
tion in  the  fan  magazines,  he  wants  to 
be  able  to  declare  that  his  private  af- 
fairs are  his  own  business  and  nobody 
else's ! 

These  magazines  present  the  stars  as 
extraordinary  creatures  apart  from  the 
ordinary  race  of  human  beings.  They 
are  first  of  all  rolling  in  wealth.  Next 
they  are  intellectual  giants,  thoroughly 
versed  and  experienced  in  everything 
from  marbles  to  philosophy.  Usually, 
also,  they  are  marvels  at  a  dozen  or 
more  athletic  activities. 

An  outraged  public  will  some  day  de- 
mand satisfaction  for  being  victimized 
with  such  stuff. 

And  then  there  are  the  newspaper 
and  fan  magazine  characterizations  of 

some  of  the  leading  executives  

instead  of  insisting  upon  being  pre- 
sented in  the  light  of  thoughtful  and 
hard-working  business  men  they  too 
often  allow  themselves  to  be  clowned  as 
some  kind  of  extraordinary  miracle 
men. 


Re -Takes 

J.  R.  Af. 


WINTER. 

How  we  love  it.  Every  zero  in  its 
makeup  sends  a  shiver  of  ecstacy  up  and 
down  our  spinal  column.  And  we  long  to 
put  on  a  bathing  suit  and  go  out  and 
roll  in  the  snow.    (Yes,  we  do.) 

*  *  * 

But  it  doesn't  make  it  any  easier  to 
bear  to  see  in  the  Weeklies:  "Mrs.  Lolly- 
pot  and  her  talented  daughter,  Gwcndelyn. 
enjoying  the  ocean  breezes  at  Palm 
Beach."    Wish  they'd  cut  that  out. 

*  *  * 

All's  Lovely  Now. 

I  see  the  uniform  contract  is  here  at 
last.  And  now  the  exhib.  won't  be  al- 
lowed to  deposit  morc'n  $500  nor  less 
than  $100  and  exhibitors  promise  to  "pay 
or  play."  It  seems  it  is  a  "gentleman's 
agreement." 

*  *  * 
Maybe. 

There's  a  Chicago  firm  making  a  fea- 
ture on  raw  stock  that's  twice  as  wide  as 
the  ordinary  film.  Which  ought  to  make 
the  picture  twice  as  good. 

*  »  * 

A  Record. 
Senator  Jimmy  Walker  will  introduce 
a  bill  before  the  New  York  state  senate 
this  week  that  will,  in  three  lines,  dis- 
pose of  the  film  censorship  law.  Didn't 
think  any  senator  could  boil  his  stuff  down 
to  three  lines,  did  you? 

*  *  * 

Slight  Oversight 

The  Al.  Lichtman  Corporation  says  the 
correct  footage  of  "Shadows"  is  7,136,  in- 
stead of  0,078  feet,  as  reported,  the  labo- 
ratory "in  originally  giving  us  the  footage 
did  not  take  into  consideration  the  fifth 
reel." 

*  *  * 
Can't  Stick  'em. 

Uncle  Sam's  mail  men  must  read  the 
trade  papers,  too.  A  letter  addressed  to 
"Mr.  Albert  Warner,  of  Warner  Bros., 
somewhere  on  'Main  Street'  near  'The 
Little  Church  Around  the  Corner'  In  the 
Capitol  of  Filmdom,  California"  from  the 
Finance  Service  Co.,  Youngstown,  O., 
reached  the  proper  party.  Or  so  we  are 
told. 

*  *  * 
Room  for  Improvement. 

Coueism  is  to  flicker  on  our  screens. 
Yep,  Educational  has  got  Emile  to  sign 
on  the  dotted  line.  Now  if  the  operator 
in  the  booth  only  learns  a  little  of  that 
"day  by  day,  in  every  way  I'm  getting 
better'n  better,"  it'll  be  a  God-send. 
»    *  * 

Some  of  'Em  Are  Awful 

That  new  morality  clause  in  the  ac- 
tor's contract  was  a  happy  thought.  If 
they  can  make  some  actors  be  good  that 
way,  they  ought  to  have  thought  of  it 
years  ago. 

*  *  * 

They're  Good. 

Marion  Davies  is  broadcasting  hints  to 
the  ladies  on  how  to  make  up.  Most  of 
the  ladies  we  meet  these  days  don't  need 
Marion's  advice,  in  fact,  they  could  give 
most  of  the  picture  stars  a  couple  of  lip 
stick  handicaos  and  beat  'em  at  their  own 
game. 
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Uniform  Contract  Is  Adopted; 
Will  Be  Put  in  Force  at  Once 

Ti    q  Cohen  "Bolts"  Meeting; 

1    iney  Excuse  Regarded  Lame 


Sets  in   Conferences  for  Nearly  Year  But  Avoids 
Final  Meeting    Politics  Seen  in  Action 

NEW  YORK,  Feb  ruary  6. — The  long  expected  uniform  contract  is  now 
a  fact.  After  many  months  of  labor  in  drawing  up  a  document  which  pro- 
tects the  right  of  both  exhibitor  and  distributor  the  new  form  of  contract 
was  officaUy  adopted  at  a  meeting  held  last  Friday  in  the  office  of  Will  H. 
Hays,  and  attended  by  the  legal  representatives  of  the  producers  and  dis- 
tributors' organization,  officials  of  the  M.  P.  T.  0.  N.  Y.  and  the  T.  0.  C.  C. 

It  was  expected  Sydney  S.  Cohen  and  the  officials  of  the  M.  P.  T.  0.  A. 
would  also  be  present  and  take  part  in  the  ratification,  but  instead  of  ap- 
pearing, the  president  of  the  national  organization  sent  word  to  Mr.  Hays 
that  he  was  not  prepared  to  accept  the  contract  in  its  finality  until  the 
members  of  his  organization  had  had  more  time  to  study  it.  Mr.  Cohen 
requested  eighty  copies  to  send  out  to  members  of  the  national  organ- 
Hitch  by  National  League  Totally  Unexpected 

During  all  the  long  months  of  negotiations  during  which  the  various 
clauses  of  the  contract  have  been  worked  out.  these  clauses  have  been 
taken  up  with  the  three  exhibitor  organizations.  Many  meetings  have  been 
held  between  the  Hays  legal  advisers  and  Mr.  Cohen,  his  officials  and  legal 
advisers,  and  a  hitch  on  the  part  of  the  national  association  at  the  last  mo- 
ment was  totally  unexpected. 


CHARLES  L.  O'REILLY,  president  of  the  Motion 
Pictures  Theatres  Owners  of  New  York  State, 
says :  "The  greatest  waste  in  the  motion  pic- 
ture industry  resulted  from  the  huge  overhead 
for  exploiting  a  picture.  The  first  run  theatres 
were  able  under  the  old  contracts  to  postpone 
the  release  date  from  time  to  time  which  made 
it  necessary  to  other  theatres  and  so  slowed  up 

all  the  receipts  from  that  picture.  This  

also  cost  huge  sums  in  lost  advertising.  Under 
this  contract  that  will  be  impossible,  for  after 
the  first  run  theatres  are  notified  of  the  release 
date  of  a  picture  they  are  given  fourteen  days 
in  which  to  set  a  date." 

MARCUS  LOEW,  president  of  Metro  and  Loew, 
Inc.,  says:  "Thank  God!  the  uniform  contract 
has  been  signed.  That  marks  the  beginning  of 
a  great  advance  in  the  motion  picture  industry 
which  ultimately  will  lead  to  the  elimination  of 
the  under -charging  and  over -charging  for  pic- 
tures. Signing  of  this  contract  is  the  greatest 
step  yet  taken  by  the  industry. 

• 

S.  A-  MOROSS.  secretary  of  the  Theatre  Owners 
Chamber  of  Commerce  of  New  York  City,  says: 
"February  2.  1923.  wul  go  down  in  film  history 
as  a  day  of  victory  for  the  exhibitor  as  well  as 
the  producer.  It  will  save  the  exhibitor  in  spite 
of  Ktm^f  from  the  recklessness  and  laxity  in 
which  he  has  conducted  his  business  heretofore. 
For  the  producer,  the  uniform  contract  becomes 
an  instrument  by  which  he  is  guaranteed  a  full 
and  complete  consummation  of  the  contractual 
relations  and  obligations  by  the  exhibitor.  The 
exhibitor  will  eventually  become  more  cautious 
in  buying,  for  once  he  has  bought  he  will  know- 
it  will  mean  *play  or  pay.'  " 
• 

BERNARD  EDELHERTZ,  chairman  of  the  con- 
tract committee  of  the  T.  O.  C.  C,  says:  "It 
is  my  profound  belief  that  this  uniform  contract 
marks  one  of  the  most  important  chapters  in 
me  history  of  the  industry.  For  the  first  time, 
the  commercial  relations  between  the  exhibitor 
and  the  distributor  will  be  based  upon  mutual 
obligations." 


However,  the  defection  of  Mr.  Cohen 
caused  no  consternation,  and  the  contract 
will  be  used  not  only  in  Xew  York  state, 
but  all  over  the  country  at  the  option  of 
the  exhibitors  when  contracting  for  pic- 
tures. 

It  is  generally  believed  that  the  balk- 
ing of  Mr.  Cohen,  after  sitting  in  on  at 
the  conferences  and.  apparently,  agreeing 
on  the  clauses  of  the  agreement  as  they 
were  worked  out.  presages  a  fight  on  the 
contract  and  the  Hays'  organization  by 
Cohen. 

Balks  to  Aid  Self? 

It  is  freely  predicted  by  many  of  those 
who  have  been  conversant  with  all  phases 
of  the  work  of  the  various  committees  on 
the  contract,  that  Mr.  Cohen  will  an- 
nounce that  he  has  made  a  last-minute 
discovery  that  the  uniform  contract  is  all 
wrong  and  that  the  only  solution  of  the 
troubles  of  the  exhibitors  is  through  the 
medium  of  his  exhibitor  distributing  com- 
pany. 

It  was  announced  immediately  after  the 
meeting  that  as  soon  as  they  can  be 
printed  the  new  form  of  contract  will  be 


put  into  use  by  all  of  the  companies  in  the 
Hays'  organization,  and  by  man3"  of  the 
independent  companies.  This  form  of 
contract  will  be  sent  by  the  companies  to 
all  the  exchanges  throughout  the  entire 
country  and  in  all  bookings  the  exhibi- 
tors will  be  ottered  his  choice  of  the  new 
form  or  the  old  one  with  which  so  much 
fault  has  been  found.  It  is  expected  bv 
those  who  have  studied  the  new  form, 
that  it  will  be  the  one  generally  chosen 
by  the  exhibitors. 

All  Factions  Represented. 

The  history-making  session  got  under 
way  promptly  at  2:30  o'clock  with  the 
following  representation: 

For  the  Motion  Picture  Producers  & 
Distributors.  Mr.  Hays  and  Attorneys 
Rogers  and  Kirchway. 

For  the  Motion  Picture  Theatre  Own- 
ers of  Xew  York.  President  Charles  L. 
O'Reilly.  Sam  I.  Berman.  Joseph  Quitt- 
ner and  \Y.  L.  Linton. 

For  the  Theatre  Owners  Chamber  of 
Commerce.  Bernard  Edelhertz.  William 
Brandt.  Charles  Stainer,  Leo  Brecher,  S. 
A.  Moross  and  Counsel  James  J.  Walker. 


A  Panacea 
for  Exhibitors 

Chet  Miller,  manager  of  the  U. 
S.  A.  Theatre,  Sidney,  Nebr.,  was 
asked  ■  the  following  question: 

"How  can  an  exhibitor  operate 
his  theatre  more  economically,  at- 
tract large  attendance,  satisfy  his 
patrons  to  a  greater  degree,  build 
up  that  'weak  night'  or  in  any 
other  way  help  himself  financially .  " 

He  replied: 

"Read  EXHIBITORS  HERALD." 


Although  the  Herald  on  following  pages  publishes  in  full  the  new 
uniform  contract,  it  presents  herewith  a  brief  analysis,  made  by  attor- 
neys for  the  Hays  organization  and  attorneys  for  the  exhibitors,  elim- 
inating all  legal  phraseology,  so  that  the  contents  of  the  contract  may 
be  easily  and  quickly  digested  by  those  not  familiar  with  law  terms: 


For  the  Exhibitor 

Here  are  some  of  the  important  changes  which  arc  advantageous 
primarily  to  fhe  exhibitor 

The  photoplays  to  be  delivered  under  who  is  to  appear  in  them,  and  the  distrib- 
the  contract  are  specifically  described  and  utor  expressly  agrees  to  deliver  and  the 
identified  either  by  name  or  by  the  star     exhibitor  to  accept  all  such  photoplays, 
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The  Uniform  Contract 

 By  MARTIN  J.  QUIGLEY  

The  uniform  exhibition  contract  is  now  a  reality  and  with  the  realiza- 
tion of  this  agreement  a  decidedly  important  step  forward  in  the  affairs  of 
this  industry  has  been  accomplished. 

The  history  of  this  contract  is  as  interesting  as  the  contract  itself.  At 
the  time  of  the  formation  of  the  Motion  Picture  Producers  and  Distribu- 
tors of  America  it  was  realized  that  a  uniform,  equitable  contract,  taking 
the  place  of  the  many  contract  forms  that  were  in  existence,  no  one  of 
which  could  be  considered  anything  like  an  ideal  agreement  form,  was  one 
of  the  crying  needs  of  the  business. 

Exhibitors,  distributors  and  producers  all  were  agreed  that  a  standard 
form  of  agreement  should  be  worked  out.  The  oldtime  deposit  system 
had  to  be  eliminated.  Many  objectionable  difficulties  which  constantly 
occurred  under  the  old  arrangement  had  to  be  wiped  out.  Despite  the 
unanimity,  which  included  all  except  that  handful  who  always  seeks  to 
keep  disagreements  between  exhibitor  and  producer  alive  for  political 
purposes,  the  task  of  getting  a  concrete  form  of  agreement  accepted  by 
both  sides  was  a  tremendous  one.  The  distributors  organization  and  rep- 
resentatives of  exhibitors  have  been  at  work  on  the  proposition  for  more 
than  ten  months. 

It,  of  course,  need  not  even  be  hoped  that  the  new  contract  is  perfect. 
Like  any  other  humanly  conceived  document  it  doubtless  has  shortcom- 
ings and  objectionable  features  very  likely  will  occur  when  it  is  put  to  a 
practical  test. 

But  the  agreement  has  been  arrived  at  after  laborious  effort,  coupled 
on  both  sides  with  a  spirit  of  fair  play  to  all  concerned.  The  document 
itself  is  of  far  reaching  consequences  to  the  entire  industry  but  a  feature 
of  the  matter  which  is  of  even  greater  significance  is  the  fact  that  the 
adoption  of  this  agreement  marks  definitely  the  arrival  in  this  industry  of 
that  long  hoped  for  condition  under  which  round-table  discussion  result- 
ing in  a  common  understanding  will  take  the  place  of  the  unceasing  bicker- 
ings of  the  old  days  which  developed  no  constructive  results  but  which 
served  only  to  create  bitterness  and  hard  feelings  throughout  the  trade. 

The  agreement  has  been  ratified  by  competent  and  honest  representa- 
tives of  both  the  organized  exhibitors  and  the  exhibitors  at  large  on  one 
side  and  on  the  other  side  by  representatives  of  companies  which  control 
a  great  percentage  of  the  distribution  interest  of  the  country.  Having 
been  ratified  under  these  auspices  it  should  be  accepted  as  the  law  of  the 
business. 

Objectors  to  the  contract  should  be  given  consideration  only  to  the 
extent  that  they  are  able  to  contribute  practicable  and  reasonable  improve- 
ments to  the  form  as  it  now  stands.  Even  though  it  may  be  pointed  out 
that  the  contract  form  has  features  which  could  be  and  should  be  improved 
this  fact  should  not  be  permitted  to  stand  in  the  way  of  the  industry  com- 
mencing immediately  to  enjoy  the  unquestionable  advantages  of  a  uniform 
exhibition  contract.  Practicable  and  reasonable  amendments  should  be 
considered  in  order  at  any  time  but  any  one  with  only  a  generalized 
criticism  of  the  document,  which  most  likely  would  be  grounded  on  selfish 
motives,  should  be  looked  upon  as  a  menace  to  the  enjoyment  of  better 
and  more  profitable  business  conditions  in  this  industry. 

This  contract,  even  though  it  should  eventually  disclose  many  features 
that  may  properly  be  subject  to  amendment,  cannot  but  immediately 
effect  better  conditions  throughout  the  business.  Under  the  old,  loose 
system  honest  theatremen  and  exhibitors  were  in  innumerable  instances 
at  the  mercy  of  crooked  operators.  Great  personal  annoyance  and  greater 
economic  loss  followed  hand  in  hand  with  the  old  system  of  many  differ- 
ent kinds  of  contracts,  each  with  some  good  features  and  many  bad  ones. 

We  look  upon  the  adoption  of  this  uniform  exhibition  contract  as  a 
signal  victory  over  the  old  might-is-right  and  the  devil-take-the-hindmost 
code  of  the  business  and  we  commend  all  exhibitors  to  the  support  of  it  on 
the  basis  that  it  is  an  honest  and  diligent  effort  by  competent  and  trust- 
worthy representatives  of  all  parties  concerned  to  remedy  a  number  of 
conditions  that  have  been  clogging  the  wheels  of  progress  in  this  business. 


For  the  Exhibitor 

(Continued  from   preceding  page) 

whether  released  within  the  contract 
period  or  at  a  later  date. 

The  period  by  which  payment  for  each 
picture  is  to  procede  exhibition  has  been 
shortened  from  seven  days  to  three  days 
in  advance  of  the  date  of  shipment  from 
the  exchange. 

No  Transportation  Responsibility 

The  contract  makes  it  clear  that  proper 
delivery  of  a  print  by  an  exhibitor  to  a 
common  carrier  for  shipment  to  the  ex- 
change shall  constitute  the  return  of  the 
print  by  the  exhibitor,  and  that  in  "rout- 
ing" prints  the  exhibitor  is  not  respon- 
sible for  transportation  charges  to  the 
next  exhibitor.  These  changes,  designed 
to  conform  the  contract  provisions  to 
the  prevailing  practice,  should  eliminate 
the  possibility  of  friction  between  the 
exhibitor  and  the  exchange. 

The  varying  amounts  required  by  dif- 
ferent distributors  as  compensation  for 
loss,  destruction  or  injury  to  film  have 
been  uniformly  fixed  at  six  cents  per 
foot,  which  figure  represents  a  substan- 
tial reduction  of  the  amounts  heretofore 
required  by  most  distributors. 

The  Distributor's  Responsibility 

The  distributor  expressly  assumes  re- 
sponsibility for  neglect  or  default  on  the 
part  of  its  employes  in  connection  with 
the  delivery  of  prints  in  time  for  the 
scheduled  showing. 

The  distributor  expressly  agrees  not 
t<>  authorize  or  license  the  exhibition  of 
any  photoplay  in  violation  of  any  pro- 
tection of  "run"  clause  in  the  contract. 

The  events  in  which  the  distributor 
may  terminate  the  contract  or  suspend 
service  for  default  by  the  exhibitor  have 
been  limited  to  failure  of  the  exhibitor 
to  play  or  pay  for  a  picture  and  "bi- 
cycling" by  the  exhibitor.  In  addi- 
tion, the  exhibitor  has  been  given  the 
right  to  terminate  the  contract  in  the 
event  of  the  intentional  violation  by  the 
distributor  of  any  protection  or  run 
clause  or  the  distributor's  intentional 
default  in  delivering  any  picture  to  the 
exhibitor.  Thus,  each  party  has  the 
right  to  terminate  the  contract  only  for 
a  material  breach  going  to  the  essence 
of  the  contract  by  the  other  party. 

Arbitrary  Penalties  Eliminated 

All  arbitrary  penalties  and  other  pro- 
visions of  a  penal  nature  in  favor  of  the 
distributor  have  been  eliminated. 

The  provision  for  fixing  play  dates 
is  covered  in  Article  8  of  the  contract  and 
is  therein  clearly  defined.  Further,  this 
clause  only  becomes  operative  if  the  ex- 
hibitor has  failed  or  neglected  to  come  to 
the  exchange  and  agree  with  the  booker 
upon  mutually  acceptable  play  date-.  In 
no  event  can  the  exhibitor  be  required 
to  show  more  than  one  photoplay  of  any 
"star  series"  every  few  weeks. 

The  contract  will  specify  what  photo- 
plays included  therein  are  re-issued  or 
re-named  pictures. 

For  the  first  time,  the  exhibitor  is 
exempted  from  liability  for  failure  to  per- 
form the  contract  due  to  various  causes 
beyond  his  control. 

The  provision  permitting  the  distribu- 
tor to  assign  the  contract  has  been  elim- 
inated. On  the  other  hand,  the  exhibi- 
tor has  been  given  the  express  privilege 
to  assign  the  contract  without  the  dis- 
tributor's consent  upon  the  sale  of  his 
theatre. 

Drops  Time  Limitations 

All  time  limitations  upon  the  right  of 
the  exhibitor  to  file  claims  and  commence 
actions   under   the   contract   have  been 
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eliminated,  excepting  only  claims  for  re- 
ceipt of  the  film  in  a  damaged  condition. 

A  definite  time  limit  for  acceptance  of 
the  exhibitor's  application  has  been 
adopted,  and  unless  the  distributors  ac- 
cept within  the  specified  period,  the  ap- 
plication shall  be  deemed  withdrawn  and 
the  distributor  shall  forthwith  repay  any 
sums  paid  on  account  by  the  exhibitor, 


and  a  copy  of  the  application  is  to  be 
left  with  the  exhibitor  at  the  time  of  sign- 
ing. These  provisions  should  do  much 
to  eliminate  the  evils  due  to  undue  delay 
on  the  part  of  distributors  in  accepting 
or  rejecting  applications  signed  by  the 
exhibitor,  and  uncertainty  on  the  exhi- 
bitor's part  as  to  the  exact  provisions 
of  the  application  which  he  signed. 


For  the  Distributor 

Here  arc  some  of  the  important  changes  which  arc  advantageous 
primarily  to  the  distributor 


The  benefits  of  the  new  contract  from 
the  distributor's  point  of  view  may  be 
summed  up  in  a  single  phrase:  The  arbi- 
tration clause.  As  will  appear  from  the 
foregoing,  the  distributors  have  been  will- 
ing to  make  substantial  concessions  to  the 
exhibitors  for  the  sake  of  securing  their 
consent  to  an  arbitration  clause  which  it 
is  hoped  will  prove  fair  and  effective  in 
protecting  and  enforcing  the  rights  of 
both  parties  to  the  contract. 

This  arbitration  clause  has  been  pre- 
pared with  the  greatest  care  and  subject 
to  the  advice  of  the  firm  of  Cadwalader, 
Wickersham  &  Taft,  counsel  specially  re- 
tained for  the  purpose  of  passing  upon  the 
legality  of  the  plan. 

Provides  for  Arbitration. 

While  arbitration  of  disputes  between 


distributors  and  exhibitors  has  been  in 
effective  operation  for  some  time  past  in 
New  York  City  and  various  other  locali- 
ties, the  new  contract  for  the  first  time 
embodies  a  provision  for  such  arbitration 
as  an  essential  part  of  the  agreement  of 
the  parties. 

It  has  been  the  aim  of  those  who  pre- 
pared this  arbitration  clause  to  make  it 
mutual  in  its  operation  and  hence  a  pro- 
tection alike  to  the  distributor  and  the  ex- 
hibitor, who  desires  to  live  up  to  his  con- 
tract and  require  the  other  party  to  do 
likewise.  The  arbitration  boards  are  to  be 
organized  in  each  locality  by  the  local 
film  clubs  or  boards  of  trade  under  rules 
and  regulations  which  have  been  sub- 
mitted to  the  exhibitor  organizations  and 
which  provide  for  absolutely  equal  repre- 


sentation of  distributors  and  exhibitors  on 
each  board.  The  parties  agree  to  submit 
all  disputes  under  the  contract  to  arbi- 
tration and  to  abide  by  the  result.  In 
the  event  of  the  failure  or  refusal  of  the 
exhibitors  to  do  so,  each  distributor  may 
(but  is  not  obliged  to),  demand  from  such 
exhibitor  security  not  exceeding  $500  un- 
der each  contract  with  the  exhibitor,  and 
in  the  event  of  the  exhibitor's  failure  to 
furnish  such  security,  each  distributor  may 
(but  is  not  obliged  to),  terminate  the  con- 
tract or  suspend  service  thereunder.  Con- 
versely, in  the  event  of  the  distributor's 
failure  or  refusal  to  submit  to  arbitration 
or  abide  by  the  result  thereof,  the  ex- 
hibitor may  terminate  all  contracts  with 
the  distributor  and  in  addition  the  dis- 
tributor is  deprived  of  access  to  the  board 
of  arbitration  to  enforce  its  claims 
against  any  exhibitor  until  it  shall  have 
complied  with  such  award. 

There  is  Nothing  to  Fear. 

The  classification  of  the  arbitration 
clause  as  one  primarily  advantageous  to 
the  distributor,  is,  therefore,  somewhat 
arbitrary.  It  is  believed  that  every  ex- 
hibitor who  intends,  in  good  faith,  to  live 
up  to  his  contracts  has  nothing  whatever 
to  fear  from  the  arbitration  clause,  but,  on 
the  contrary,  will  be  materially  benefited 
by  its  effective  operation,  both  as  against 
such  of  his  fellow  exhibitors  or  the  dis- 
tributors who  disregard  his  contract  rights. 


The  New  Uniform  Contract 

The  HERALD  Herewith  Presents  the  Completed  Draft  of  the  New 
Document  Which  Was  Ratified  Last  Week  in  New  York 


Agreement,    made    in    triplicate  this  

day  of  19.  .  .,  between  ,  a  cor- 
poration (hereinafter  called  "the  Distributor,") 
party  of  the  first  part,  and  ,  an  ex- 
hibitor operating  the  Theatre,  No. 

  Street,   City  

 State,  (hereinafter  called  "the  Exhibi- 
tor"), party  of  the  second  part. 

Witnesseth : 

That  in  consideration  of  the  mutual  cove- 
nants herein  contained  and  of  the  payment  on 
account  herein  provided  for.  the  parties  hereto 
agree  as  follows: 

First:  The  Distributor  hereby  grants  to  the 
Exhibitor,  and  the  latter  accepts,  a  license 
under  copyright,  subject  to  the  terms  and  con- 
siderations hereinafter  stated,  to  exhibit,  during 

the  year  commencing  19 — ,   each  of 

the  copyrighted  photoplays  hereinafter  desig- 
nated as  more  particularly  described  and  identi' 
fied    in    the    schedule    herein    contained  (or 

 copyrighted   photoplays  starring 

 )  at  the  above  named  theatre  only, 

for  the  number  of  successive  days  hereinafter 
specified.  The  Exhibitor  agrees  to  pay  for 
such  license  as  to  each  of  such  photoplays  the 
sums  hereinafter  specified,  at  least  three  (3) 
days  in  advance  of  the  date  of  shipment  from 
the  Distributor's  exchange  or  the  last  previous 
exhibitor  of  the  positive  print  of  such  photo- 
play in  time  for  exhibition  in  the  Exhibitor's 
theatre  on  the  first  exhibition  date  of  such 
photoplay,  hereinafter  set  forth  or  determined 
as  hereinafter  provided.  Such  license  shall  be 
specifically  for  the  exhibition  of  such  photo- 
play at  said  theatre  on  said  exhibition  dates 
and  for  no  other  purpose. 

If  any  of  said  photoplays  shall  be  released 


by  the  Distributor  after  the  period  above  speci- 
fied, the  Distributor  shall  be  obliged  to  deliver 
such  photoplays  to  the  Exhibitor  hereunder  as 
though  released  within  said  period;  and  the 
Exhibitor  agrees  to  accept,  pay  for  and  exhibit 
them  at  such  later  period  pursuant  to  the 
terms  thereof. 

Second:  The  Exhibitor  agrees  to  return 
each  positive  print  received  by  the  Exhibitor 
hereunder,  with  any  appurtenances  furnished 
for  temporary  use,  to  the  exchange  of  the 
Distributor  from  which  the  Exhibitor  is  served 
(herein  termed  "the  Distributors'"  exchange), 
or  as  otherwise  directed  by  the  distributor, 
immediately  after  the  last  exhibition  of  such 
positive  print  permitted  hereunder,  in  the 
same  condition  as  when  received  by  the  Ex- 
hibitor, reasonable  wear  and  tear  due  to  the 
proper  use  thereof  excepted.  The  Exhibitor 
agrees  to  pay  all  costs  of  transportation  of  sucli 
positive  prints  and  appurtenances  from  the 
Distributor's  exchange  or  the  last  previous  ex- 
hibitor of  any  such  positive  print  (as  the  case 
may  be)  and  back  to  the  Distributor's  ex- 
change; or  if  directed  by  the  Distributor,  to 
ship  positive  prints  elsewhere  than  to  the  Dis- 
tributor's exchange  transportation  charges  col- 
lect. It  is  understood  that  the  delivery  of  a 
positive  print  properly  directed  and  packed  in 
the  container  furnished  by  the  Distributor 
therefor,  to  a  carrier  designated  or  used  by 
the  Distributor,  and  proper  receipt  therefor  ob- 
tained by  the  Exhibitor,  shall  constitute  the 
return  of  such  positive  print  by  the  Ex- 
hibitor. 

Third:  The  Exhibitor  shall  pay  to  the  Dis- 
tributor the  sum  of  six  (6)  cents  for  each 
lineal  foot  of  any  positive  print  lost,  stolen 
or  destroyed   or   injured  in   any   way   in  the 


interval  between  the  delivery  thereof  to  the 
Exhibitor  and  the  return  thereof  by  the  Ex- 
hibitor in  full  settlement  of  all  claims  for  such 
loss,  theft,  destruction  or  injury.  Such  pay- 
ment, however,  shall  not  transfer  title  to  or 
any  interest  in  such  positive  print  to  the  Ex- 
hibitor or  any  other  party,  nor  release  the  Ex- 
hibitor from  liability  arising  out  of  any  other 
breach  of  this  agreement.  The  D.stributor 
shall  repay  or  credit  to  the  Exhibitor  anv  sums 
paid  by  the  latter  .for  lost  or  stolen  prints 
upon  their  return  to  the  Distributor  within 
thirty  (30)  days  after  the  date  when  the  same 
should  have  been  returned  hereunder.  The 
Exhibitor  shall  immediately  notify  the  Dis- 
tributor's exchange  by  telegram  of  the  loss, 
theft,  destruction  or  injury  of  any  positive 
print.  If  any  print  shall  be  received  from 
the  Exhibitor  by  the  Distributor  or  any  sub- 
sequent exhibitor  in  a  damaged  or  partially 
destroyed  condition  it  shall  be  deemed  to  have 
been  so  damaged  or  destroyed  by  the  Ex- 
hibitor unless  the  latter,  on  the  day  of  receipt 
of  such  print,  shall  have  wired  the  Distribu- 
tor's exchange  that  such  print  was  received  by 
him  in  a  damaged  or  partially  destroyed  con- 
dition and  setting  forth  fully  the  nature  of 
such  damage  and  the  amount  of  footage  so 
damaged  or  destroyed. 

Fourth:  The  Exhibitor  agrees  to  exhibit 
said  photoplays  only  at  the  theatre  above  speci- 
fied on  the  date  or  dates  above  set  forth  or 
determined  as  hereinafter  provided.  The  Ex- 
hibitor will  not  allow  any  positive  prints  to 
leave  the  Exhibitor's  possession  during  the 
period  specified  for  the  exhibition  thereof  by 
the  Exhibitor,  and  will  not  exhibit  or  permit  the 
exhibition  of  any  such  positive  print  at  any 
(Continued  on  folloztnng  page) 
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other  time  or  place  than  those  herein  specified 
or  determined  as  herein  provided. 

Fifth:  The  Distributor  agrees  to  deliver  to 
a  common  carrier  or  other  agent  of  the  Ex- 
hibitor a  positive  print  of  each  of  the  above 
photoplays  in  time  for  exhibition  at  the  Ex- 
hibitor's theatre  on  the  date  above  specified 
or  determined  as  hereinafter  provided  but  the 
Distributor  shall  not  be  liable  for  any  failure 
or  delay  in  making  deliveries  resulting  from 
the  elements,  accidents,  strikes,  fires,  court 
orders,  censor  rulings,  delays  of  any  common 
carrier,  failures  of  the  producers  of  any  such 
photoplays  to  make  or  deliver  them  to  the 
Distributor,  or  of  any  of  the  above  named 
stars  or  other  performers  to  appear  therein 
in  time  for  delivery  as  above  provided,  or  the 
failure  or  delay  of  any  prior  exhibitor  in  re- 
turning any  positive  print  to  the  Distributor, 
or  forwarding  it  to  a  subsequent  exhibitor,  or 
by  reason  of  any  cause  not  within  the  control 
of  the  Distributor  whether  of  a  similar  or  any 
other  nature.  It  is  understood,  however,  that 
the  neglect  or  default  of  the  Distributor's  em- 
ployees hereunder  shall  not  be  deemed  a  cause 
beyond  the  Distributor's  control. 

Sixth:  During  the  life  of  this  agreement 
the  Distributor  agrees  not  to  authorize  or 
license  the  exhibition  of  any  of  the  photoplays 
above  specified  in  violation  of  any  protection 
or  "run"  clause  contained  in  this  contract. 

Seventh:  In  the  event  of  default  by  the 
Exhibitor  in  exhibiting  or  paying  for  any 
photoplays  in  accordance  with  the  provisions 
hereof  or  if  the  Exhibitor  shall  exhibit  or  per- 
mit the  exhibition  of  any  of  said  photoplays 
at  any  time  or  place  other  than  those  above 
specified,  the  Distributor  may  at .  its  option 
terminate  this  contract  or  suspend  the  delivery 
of  additional  photoplays  hereunder  until  sucb 
defaults  shall  cease  and  be  remedied,  but  b5 
the  election  of  either  of  said  remedies  shall  be 
without  prejudice  to  any  other  of  the  rights  or 
remedies  of  the  Distributor  in  the  premises  by 
reason  of  such  breach.  In  the  event  of  the 
intentional  violation  by  the  Distributor  of  any 
protection  or  "run"  clause  contained  in  this 
contract,  or  in  the  event  of  the  intentional  de- 
fault of  the  Distributor  in  delivering  any  photo- 
play to  the  Exhibitor  hereunder,  and  while 
such  last  mentioned  default  continues,  the  Ex- 
hibitor may  at  his  option  terminate  this  con- 
tract by  giving  immediate  notice  in  writing 
to  the  Distributor,  but  the  election  of  such 
remedy  shall  be  without  prejudice  to  any  other 
rights  or  remedies  of  the  Exhibitor  in  the 
premises  by  reason  of  such  breach.  No  waiver 
by  either  party  of  any  breach  or  default  by 
the  other  party  shall  be  construed  as  a  waiver 
of  any  subsequent  breach  or  default  by  such 
other  party. 

Eighth:  The  Distributor  shall  give  the  Ex- 
hibitor at  least  four  weeks'  notice  in  writing  of 
the  date  upon  which  each  photoplay,  the  exhibi- 
tion dates  of  which  are  not  specified  in  this 
contract,  will  be  available  to  the  Exhibitor  and 
shall  at  the  same  time  notify  the  Exhibitor 
that  the  latter  may  select  exhibition  dates 
within  the  fortnight  commencing  with  .such 
date  of  availability.  Within  two  weeks  after 
the  mailing  of  such  notice  the  Exhibitor  shall 
notify  the  Distributor  in  writing  of  the  ex- 
hibition date  or  dates  (within  such  fortnight) 
selected  by  the  Exhibitor.  In  the  event  of 
the  failure  of  the  Exhibitor  so  to  do,  the  Dis- 
tributor may,  at  any  time  after  the  expiration 
of  said  period  of  two  weeks  from  the  date  of 
the  initial  notice  of  availability  sent  by  the 
Distributor,  designate  the  exhibition  date  or 
dates  of  such  photoplay  by  mailing  notice  in 
writing  thereof  to  the  Exhibitor  at  least  three 
weeks  before  the  first  exhibition  date  sn  desig- 
nated; and  the  period  of  protection  (if  any) 
afforded  the  Exhibitor  under  this  contract  shall 
commence  to  run  with  the  expiration  of  the 
fortnight  described  in  the  initial  notice  of 
availability. 

In  the  event  that  the  exhibition  date  or 
dates  selected  by  the  Exhibitor  as  above  pro- 
vided are  not  open  to  the  Exhibitor,  the  notice 
of  availability  therefore  sent  the  Exhibitor  by 
the  Distributor  shall  be  null  and  void  and  the 
Distributor  shall  ha  obligated  to  mail  a  new 
notice  of  availability  to  the  Exhibitor. 

Any  exhibition  dates  selected  by  the  Ex- 
hibitor (if  open)  or  designaTed  by  the  Dis- 
tributor as  above  provided,  or  otherwise  agreed 
upon  between   the   Distributor   and  Exhibitor, 


shall  be  for  all  purposes  the  exhibition  dates  of 
such  photoplay  as  though  originally  specified  in 
this  contract. 

In  case  of  a  contract  for  a  series  of  feature 
photoplays,  five  reels  or  more  in  length,  and 
featuring  a  particular  star  or  director,  the  Ex- 
hibitor shall  not  be  required  hereunder  to 
exhibit  more  than  one  photoplay  of  such  series 
every  five  weeks. 

Ninth:  None  of  the  photoplays  specified  in 
this  agreement  are  reissues  from  old  negatives 
or  are  old  negatives  renamed,  except  the  fol- 
lowing: 

Tenth:  If  prevented  hy  censorship,  fire,  or 
similar  damage  b'y  the  elements,  riots,  insurrec- 
tions, acts  of  God  or  the  public  enemy,  public 
calamity,  or  the  order  of  any  court  of  com- 
petent jurisdiction  which  shall  prevent  the  per- 
formance of  this  contract  by  the  Exhibitor,  the 
latter  shall  not  be  liable  for  damage  of  any 
kind,  nature  or  description,  but  the  Exhibitor 
shall  give  prompt  notice  to  the  Distributor  of 
his  inability  to  perform  said  contract  and  the 
reason  therefor. 

Eleventh:  This  contract  shall  not  be  as- 
signed by  either  party  without  the  written  ac- 
ceptance of  the  assignee  and  the  written  con- 
sent of  the  other  party;  provided,  that  if  the 
Exhibitor  sells  or  disposes  of  his  interest  in 
the  theatre  above  specified,  he  may  assign  this 
contract  to  the  purchaser  of  such  interest  with- 
out the  written  consent  of  the  Distributor  and 
such  assignment  shall  become  effective  upon  the 
written  acceptance  thereof  by  the  assignee, 
such  assignment,  however,  not  to  relieve  the 
Exhibitor  of  his  liability  hereunder.  This 
privilege  of  assignment  without  the  consent  of 
the  Distributor  shall  not  apply  to  contracts  not 
to  be  performed  within  one  year. 

Twelfth:  The  Exhibitor  agrees  to  run 
photoplays  as  delivered  without  alteration,  ex- 
cept with  the  written  or  telegraphic  approval 
of  the  Distributor,  subject  to  requirements  of 
competent  public  authorities  necessitating  any 
change.  The  Exhibitor  also  agrees  to  adver- 
tise and  announce  each  photoplay  as  a  "  

  Picture."    In  all  newspaper  advertising 

and  publicity  relating  to  said  photoplays,  the 
Exhibitor  shall  adhere  to  the  form  of  an- 
nouncement contained  in  the  advertising  mat- 
ter furnished  by  the  Distributor. 

Thirteenth:  The  Exhibitor  agrees  to  pay 
the  Distributor,  upon  demand,  any  Government 
tax  imposed  or  based  upon  the  sums  payable 
under  this  contract. 

Fourteenth:  If  this  contract  calls  for  pay- 
ments computed  upon  the  Exhibitor's  gross 
receipts,  the  Exhibitor  shall  furnish  to  the 
Distributor  .daily  a  correct  itemized  statement 
of  the  gross  receipts  of  said  theatre  for  the 
admissions  thereto  upon  the  play  dates  of  said 
photoplays,  upon  forms  supplied  by  the  Dis- 
tributor should  the  latter  so  demand;  and  the 
Distributor  shall  have  access  at  all  reasonable 
times  for  the  purpose  of  inspection  to  the  box 
office  and  to  all  books  and  records  relating  to 
the  Exhibitor's  box  office  receipts  during  the 
period  of  exhibition  of  said  photoplays. 

Fifteenth:     The   Exhibitor  shall  charge  an 

actual  minimum  admission  fee  of   

cents  at  said  theatre  on  the  dates  when  said 
photoplays  shall  be  exhibited  thereat. 

Sixteenth:  All  advertising  matter  used  by 
the  Exhibitor  in  connection  with  the  exhibition 
of  said  photoplays  must  be  leased  from  or 
through  the  Distributor  and  must  not  be  sold, 
leased  or  given  away  by  the  Exhibitor. 

Seventh:  The  Exhibitor  agrees  to  pay 
the  Distributor,  upon  execution  thereof,  the 
sum  of  dollars  (f  )  as  pay- 
ment on  account  of  the  sums  last  payable  here- 
under. 

Eighteenth:  No  promises  or  representation; 
have  been  made  by  either  party  to  the  othei 
except  as  set  forth  herein.  This  agreement 
shall  be  deemed  an  application  for  a  contract 
only  and  shall  not  become  binding  until  ac- 
cepted in  writing  by  an  officer  of  the  Dis- 
tributor and  notice  of  acceptance  sent  to  the 
Exhibitor  as  hereinafter  provided.  The  de- 
posit by  the  Distributor  of  the  check  or  other 
consideration  given  by  the  Exhibitor  at  the 
time  of  application  as  payment  on  account  of 
any  sums  payable  hereunder  shall  not  be 
deemed  as  an  acceptance  hereof  by  the  Dis- 
tributor. 

Unless  notice  of  acceptance  of  this  applica- 
tion by  the  Distributor  is  sent  to  the  Exhibitor 
by  mail  or  telegraph  within  the  following 
periods  after  the  date  of  application,  to-wit. 
seven  days  if  the  Exhibitor's  theatre  is  located 
in  the  City  of  New  York.  Essex,  Hudson  or 
Bergen  counties.  New  Jersey  or  Westchester 
county.  New  York,  ten  days  if  said  theatre  is 
located  elsewhere  east  of  the  Mississippi,  and 
twenty-five  days  if  located  west  of  the  Mis- 
sissippi, said  application  shall  be  deemed  with- 
drawn and  the  Distributor  shall  forthwith  re- 
turn any  sums  paid  on  account  thereof  by  the 
Exhibitor. 

A  copy  of  this  application,  signed  by  the 
Exhibitor,  shall  be  left  with  the  Exhibitor  at 
the  time  of  signing,  and  in  the  event  of  ac- 
ceptance thereof  as  above  provided  a  duplicate 
copy,  signed  by  the  Distributor,  shall  be  for- 
warded to  the  Exhibitor. 


Nineteenth:  The  parties  hereto  agree  thai 
before  cither  of  them  shall  resort  to  any  court 
to  determine,  enforce  or  protect  the  legal 
rights  of  either  hereunder,  each  will  submit  to 
the  Board  of  Arbitration  established  or  con- 
stituted (pursuant  to  rules  and  regulations  now 
on  file  in  the  office  of  the  Motion  Picture  Pro- 
ducers and  Distributors  of  America,  Inc..  and 
identified  by  the  signature  of  its  president,  a 
copy  of  which  will  be  furnished  to  the  Ex- 
hibitor on  request)  all  claims  and  controversies 
arising  hereunder  for  determination  pursuant  to 
the  rules  of  procedure  and  practice  from  time 
to  time  adopted  by  such  Board  of  Arbitration. 

The  parties  hereto  further  agree  to  abide  by 
and  forthwith  comply  with  any  decision  and 
award  of  such  Board  of  Arbitration  in  any 
such  arbitration  proceeding,  and  agree  and 
consent  that  any  such  decision  or  award  shall 
be  enforceable  in  or  by  any  court  of  competent 
jurisdiction  pursuant  to  the  laws  of  such  juris- 
diction now  or  hereafter  in  force;  and  each 
party  hereto  hereby  waives  the  right  of  trial  by 
jury  upon  any  issue  arising  under  this  con- 
tract, and  agrees  to  accept  as  conclusive  the 
findings  of  fact  made  by  any  such  Board  of 
Arbitration,  and  consents  to  the  introduction 
of  such  findings  in  evidence  in  any  judicial 
proceeding. 

In  the  event  that  the  Exhibitor  shall  fail  or 
refuse  to  consent  to  submit  to  arbitration  any 
claim  or  controversy  arising  under  this  or  any 
other  film  service  contract  providing  for  ar- 
bitration which  the  Exhibitor  may  have  with 
this  or  any  other  Distributor  or  to  abide  by 
and  forthwith  comply  with  any  decision  of 
such  Board  of  Arbitration  upon  any  such 
claim  or  controversy  so  submitted,  or  if  the 
Exhibitor  shall  be  found  by  such  Board  of  Ar- 
bitration in  any  such  arbitration  proceeding 
to  have  been  guilty  of  such  a  breach  of  con- 
tract as  shall  in  the  opinion  of  such  Board  of 
Arbitration  justify  this  or  any  other  Distribu- 
tor in  requiring  security  in  dealings  with  the 
Exhibitor,  the  Distributor  may,  at  its  option, 
demand,  for  its  protection  and  as  security  for 
the  performance  by  the  Exhibitor  of  this  and 
all  other  existing  contracts  between  the  parties 
hereto,  payment  by  the  Exhibitor  of  an  addi- 
tional sum  not  exceeding  $500  and  not  less 
than  $100  under  each  existing  contract,  such 
sums  to  be  retained  by  the  Distributor  until  the 
complete  performance  of  all  such  contracts  and 
then  applied,  at  the  option  nf  the  Dis- 
tributor, against  any  sums  finally  due  or  against 
any  damages  determined  by  said  Board  of  Ar- 
bitration to  be  due  to  the  Distributor,  the 
balance,  if  any,  to  be  returned  to  the  Ex- 
hibitor; and  in  the  event  of  the  Exhibitor's 
failure  to  pay  such  additional  sum  within  seven 
days  after  demand,  the  Distributor  may  at  its 
option  by  written  notice  to  the  Exhibitor  sus- 
pend service  hereunder  until  said  sum  shall 
be  paid  and/or  terminate  this  contract. 

In  the  event  that  the  Distributor  shall  fail 
or  refuse  to  consent  to  the  submission  or  ar- 
bitration of  any  claim  or  controversy  arising 
under  any  film  service  contract  which  the  Dis- 
tributor may  have  with  the  Exhibitor  or  to 
abide  by  and  forthwith  comply  with  any  deci- 
sion and  award  of  such  Board  of  Arbitration 
upon  any  such  claim  or  controversy  so  sub- 
mitted, or  if  the  Distributor  shall  be  found 
by  such  Board  of  Arbitration  in  any  such 
arbitration  proceeding  to  have  been  guilty  of 
such  a  breach  of  contract  as  shall  in  the  opinion 
of  such  Board  of  Arbitration  justify  the  Ex- 
hibitor in  refusing  to  deal  with  the  Distribu- 
tor, the  Exhibitor  may  at  his  option  terminate 
this  and  any  other  existing  contract  between 
the  Exhibitor  and  the  Distributor  by  mailing 
notice  by  registered  mail  within  two  weeks 
after  such  failure,  refusal  or  finding,  and  in 
addition  the  Distributor  shall  not  be  entitled  to 
redress  from  such  Board  of  Arbitration  upon 
any  claim  or  claims  against  any  exhibitor  until 
the  Distributor  shall  have  complied  with  such 
decision,  and  in  the  meanwhile  the  provisions 
of  the  first  paragraph  of  this  section  (nine- 
teenth) shall  not  apply  to  any  such  claim  or 
claims. 

Any  such  termination  by  either  party,  how- 
ever, shall  be  without  to  any  other  right  or 
remedy  which  the  party  so  terminating  may 
have  by  reason  of  any  such  breach  of  contract 
by  the  other  party. 

The  provisions  of  this  contract  relating  to 
arbitration  shall  be  construed  according  to  the 
laws  of  the  State  of  New  York.  , 

The  parties  hereto  agree  that  every  existing 
contract  between  the  parlies  hereto  shall  be 
and  hereby  is  amended  so  as  to  include  the 
foregoing  section  with  the  same  force  and 
effect  as  if  originally  incorporated  therein. 

Twentieth  (optional  clause):  If  this  con- 
tract designates  certain  photoplays  by  title,  it 
shall  be  non-cancellable  as  to  such  photoplays. 
If  it  embraces  a  series  of  photoplays  not  desig- 
nated by  title  it  may  be  cancelled  as  to  such 
series  by  cither  party  after  two  photoplays  ot 
such  series  have  been  played  and  paid  for.  by 
notice  in  writing  to  the  other  party  within  ten 
davs  after  playing  the  second  of  said  photo- 
plays,   such    cancellation   to   take    effect  atter 

,  additional  photoplays  shall  have 

been  played  and  paid  for. 
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William  Brandt 


Brandt  in  Race  as 

T.  O.  C.  C.  Chief 

Candidacy  Is  Prompted  to 
Frustrate  Possible  Cohen 
Control  It  Is  Believed 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Feb.  6.— Politics,  in 
large  gobs,  is  hanging  in  clusters  these 
days  anywhere  a  bunch  of  members  of 
the  Theattr 
Owners  Cham- 
ber of  Commerce 
congregate.  The 
question  of  who 
will  be  the  next 
president  of  tire 
T.  O.  C.  C.  and 
who  will  be  its 
secretary  is  being 
widely  discussed. 
The  nominations 
will  be  made  on 
Feb.  27  and  the 
election  will  take 
place  one  month 
later. 

It  is  said  that 
President  William  Landau  does  not  de- 
sire the  office  another  year,  feeling  that 
his  personal  business  requires  all  his  time 
and  attention.  Many  of  the  rank  and  file 
of  the  T.  O.  C.  C.  are  of  the  opinion  that 
without  S.  A.  Moross  looking  after  the 
secretarial  duties,  it  wouldn't  be  the 
T.  O.  C.  C.  and  will  insist  on  his  re- 
election. 

See  Cohen  Plan  to  Rule 

William  Brandt,  who,  it  was  generally 
believed,  would  not  again  seek  the  presi- 
dency, gummed  up  the  works  last  week 
by  announcing  that  he  would  again  be  a 
candidate.  Brandt  and  his  closest 
friends,  who  are  known  to  be  politically 
antagonistic  to  Sydney  Cohen  on  all 
counts,  it  is  freely  said,  reached  this  con- 
clusion by  the  discovery  of  what  they 
believe  to  be  a  plan  of  the  president  of 
the  M.  P.  T.  O.  A.  to  get  control  of  the 
T.  O.  C.  C. 

According  to  several  of  those  who 
urged  Brandt  to  become  a  candidate 
Brandt  yielded  when  it  was  shown  to  him 
that  unless  he  did  so  a  slate  looked  upon 
with  a  great  deal  of  favor  by  the  Cohen 
offices  might  receive  the  preference  of 
the  voters. 

Would  Put  Ochs  in  Race 

This  slate,  according  to  the  same  infor- 
mation, was  to  place  Lee  Ochs  in  the 
presidential  chair,  with  John  Mannheimer 
succeeding  Sam  Moross  as  secretary. 
This  is  offset  to  some  extent  by  other 
T.  O.  C.  C.  members  who  point  out  that 
no  great  friendship  is  supposed  to  exist 
between  Ochs  and  Cohen.  John  Mann- 
heimer is  known  to  be  one  of  the  strong- 
est friends  of  Cohen  in  the  T.  O.  C.  C. 


Cuts  Admission  Price 

(Special  to  Exhibitors  Herald) 

LAWTON,  OKLA.,  Feb.  6.— W.  C. 
Wood,  manager  of  the  Dome  theatre,  has 
reduced  admission  charges  to  ten  cents 
for  everybody,  for  the  general  run  of  pic- 
tures. The  Dome  boasts  a  four-piece  or- 
chestra. 


M.  P.  T.  O.  A.  Convention  in 
Chicago  Set  for  May  19-26 

Sydney  Cohen  Takes  Management  from  Chicago 
Exhibitors  and  Will  Make  All  Preliminary 
Arrangements  in  New  York 

The  fourth  annual  convention  of  the  Motion  Picture  Theatre  Owners 
of  America  will  be  held  at  the  Coliseum  in  Chicago,  May  19  to  26,  unless 
something  unforeseen  happens. 

Leases  for  the  Coliseum  have  already  been  signed,  it  is  understood, 
and  A.  J.  Moeller,  general  manager  of  the  organization,  is  said  to  have 
been  given  complete  charge  of  the  preliminary  arrangements  by  Sydney 
S.  Cohen,  national  president. 

Control  of  Exhibition  Taken  from  Chicago 

One  of  the  surprises  of  the  week  was  the  news  that  the  management 
of  the  motion  picture  and  accessories  exhibition,  which  was  to  be  a  big 
feature  of  the  convention,  has  been  taken  from  the  Illinois  M.  P.  T.  O. 
and  will  be  in  charge  of  the  national  officers. 


Therein  lies  a  story  with  many  inter- 
esting sidelights  and  with  promises  of 
many  developments. 


Sydney  S.  Cohen 


Asks  $15,000 
Guarantee 

Two  weeks 
ago,  Sydney  S. 
Cohen,  national 
president,  made 
a  special  trip  to 
Chicago  to  con- 
fer with  the 
board  of  direc- 
tors of  the  Illi- 
nois M.  P.  T.  O. 
He  was  brief  and 
to  the  point.  He 
stated  that  the 
national  organ- 
ization regarded 
the  proposed  exhibition  as  a  source  of 
revenue  and  would  have  to  have  a  guar- 
antee of  $15,000  from  the  Chicago  ex- 
hibitors for  the  privilege. 

The  ultimatum  came  as  something  of 
a  jolt,  as  the  Chicago  theatre  men  had 
been  planning  elaborate  entertainment 
for  the  delegates  and  visitors  at  the  con- 
vention and  had  looked  to  the  exhibition 
to  furnish  con- 
siderable money 
for  this  purpose. 

They  were  par- 
ticularly anxious 
to  banquet  all  of 
the  visitors  with- 
out charge  and 
treat  them  to 
sightseeing  tours, 
a  lake  excursion 
and  other  stunts. 
The  cost  of  do- 
ing this  would 
run  into  a  large 
sum  of  money. 
A  successful  ex- 
hibition would  go 

a  long  way  in  the  financing,  and  in  addi- 
tion, individual  exhibitors  and  public- 
spirited  citizens  could  be  counted  upon 
for  generous  donations. 

Vote  to  Surrender  Privilege 
Even  the  big  guarantee  demand  failed 


to  discourage  all  of  the  directors,  but 
after  a  long  discussion  and  a  vote,  it 
was  decided  to  surrender  the  concession. 

Just  what  response  Cohen  himself  can 
get  from  motion  picture  companies  and 
accessory  concerns  is  regarded  as  proble- 
matical. His  "bolting"  of  the  uniform 
contract  meeting  is  regarded  as  further 
complicating  his  relations  with  the  film 
companies,  while  the  failure  of  the  exhi- 
bition at  the  Washington  convention  may 
discourage  some  of  the  accessory  manu- 
facturers. 

In  the  meantime.  Chicago  exhibitors 
have  turned  back  to  the  entertainment 
problem  with  a  determination  to  make 
good  regardless  of  the  set-back  given 
their  plans.  They  feel  that  Chicago's  past 
record  for  hospitality  demands  strenu- 
ous efforts  to  uphold  and  are  hard  at 
work  on  ways  and  means. 

Association  Short  of  Funds 

At  the  Washington  convention.  Mr. 
Cohen  announced  that  there  was  an  urg- 
ent need  of  funds  for  the  M.  P.  T.  O.  A., 
stating  that  he  had  a  personal  claim  for 
$5,000. 

No  public  statement  as  to  the  financial 
condition  of  the  national  association  has 
been  made  recently.  Senator  James  J. 
Walker  recently  brought  suit  for  $6,000 
he  claimed  was  due  him  for  service  as 
counsel. 


A.  J.  Moeller 


Missouri  Exhibitors 

Have  Separate  Units 

(Special  to  Exhibitors  Herald) 

ST.  LOUIS,  MO.,  Feb.  6.— Missouri  is 
now  divided  into  two  units  of  the  Mo- 
tion Picture  Theatre  Owners  of  America, 
separate  charters  having  been  issued  to 
the  Motion  Picture  Theatre  Owners  of 
Eastern  Missouri  and  the  Motion  Picture 
Theatre  Owners  of  Western  Missouri. 

Joseph  Mogler  of  St.  Louis  is  presi- 
dent of  the  former  unit  and  Charles  T. 
Sears,  Nevada,  Mo.,  president  of  the 
latter.  The  move  follows  a  request  made 
by  state  exhibitors  at  a  recent  conven- 
tion. 


"To  do  without  the  HERALD  would  be  the  next  thing  to  going  without  a  letter  from 
home.  I  would  hate  to  miss  a  single  copy." — A.  M.  LEITCH,  manager,  New  Strand  The- 
atre, Milford,  la. 
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Coast  Producers  and  Stars 
Strike  Blow  at  Film  Censor 

Reformers  Throughout  Country  Seeking  Laws  Which 
Would  Take  Millions  of  Dollars  Annually 
From  Income  of  Theatre  Men 

(Special  to  Exhibitors  Herald  I 
LOS  ANGELES,  February  6.— Headed  by  Joseph  M.  Schenck  and 
Douglas  Fairbanks,  producers  and  stars  on  the  West  Coast,  will  join  in 
another  big  organization  to  fight  censorship.  Included  in  the  roster  of  the 
alliance  will  be  Norma  and  Constance  Talmadge,  Douglas  Fairbanks,  Mary 
Pickford,  Joseph  M.  Schenck,  Charlie  Chaplin,  Jackie  Coogan  and  Harold 
Lloyd.  It  is  understood  that  Charles  Ray  also  will  become  active  in  the 
organization. 


Reformers  Seem  to  Think  Money  Grows  on  Bushes 

While  the  foregoing  news  from  the  Coast  lends  optimism  to  the  legis- 
lative situation,  reports  from  other  sections  of  the  nation  are  far  from 
cheerful.  If  the  reform  element  has  its  way  in  the  legislatures,  taxes  and 
other  levies  piled  upon  the  industry  will  sap  it  of  millions  of  dollars 
annually.  Iowa  wants  $2,000,000  from  amusement  enterprises  in  taxes, 
while  Indiana,  Idaho,  Iowa,  Missouri.  Nebraska  and  other  states  would 
collect  hundreds  of  thousands  from  producers  and  distributors,  and  ulti- 
mately the  exhibitors,  by  establishing  censor  boards. 


Following  is  a  comprehensive  review 
of  the  legislative  situation: 


Iowa 


(Special  to  Exhibitors  Herald) 

DES  MOINES,  I  A.,  Feb.  6.— Iowa's 
motion  picture  theatres,  with  the  assist- 
ance from  other  amusements,  are  asked 
to  contribute  $2,000,000  annually  to  the 
county  school  fund  in  a  bill  drafted  by 
the  special  tax  commission  and  now  be- 
fore the  general  assembly.  It  calls  for 
a  10  per  cent  tax  on  admission  charges, 
to  be  paid  by  patrons,  and  turned  over 
by  the  theatres  to  the  county  treasurer 
on  or  before  the  nfth  of  each  month. 
Collected  tickets,  under  provisions  of  the 
law,  would  have  to  be  kept  in  sealed  con- 
tainers for  audit  by  the  county  assessor. 
The  law,  if  enacted,  would  become  effec- 
tive on  July  1,  1923.  The  usual  exemp- 
tions— benefits,  charity  performances  and 
community  or  cooperatively  operated 
houses — arc  made.  Failure  to  print  box 
office  price  upon  face  of  ticket  would 
bring  a  $100  tine.  Delinquency  in  turn- 
ing over  taxes  would  bring  a  penalty  of 
"i  per  cent  a  month  from  the  date  when 
due. 

It's  Up  to  the  Public 

(Special  to  Exhibitors  Herald) 

WEST  UNION,  IA..  Feb.  6.— Petitions 
arc  being  circulated  here  by  both  factions 
in  the  Sunday  opening  fight  to  determine 
whether  or  not  the  town  shall  permit  its 
theatres  to  operate  on  the  Sabbath.  Both 
sides  in  the  movement — those  favoring  and 
those  opposing  Sunday  shows — are  given 
two  weeks  in  which  to  circulate  their  peti- 
tions. 

No  Worry,  Say  Friends 

(Special  to  Exhibitors  Herald) 

DES  MOINES,  I  A.,  Feb.  6.— Friends 
of  the  industry  have  little  fear  of  the  cen- 
sorship bill  now  in  a  subcommittee  of  the 
house  of  representatives  being  enacted. 
Representative  Elliott,  chairman  of  the 
body  considering  the  measure,  expresses 
doubt  that  the  bill  will  ever  leave  the 
committee. 


here  and  it  will  go  to  a  vote  of  the  resi- 
dents on  February  28,  the  referendum  be- 
ing ordered  by  the  board  of  aldermen.  It 
now  appears  probable  that  the  vote  will 
be  favorable.  Those  behind  the  move- 
ment have  adopted  this  slogan:  "What 
other  places  have,  so  should  we  have." 

Possibility  Repeal  May  Fail 

(Special  to  Exhibitors  Herald) 

ALBANY.  N.  Y.,  Feb.  6.— Nothing 
new  developed  in  the  censorship  situation 
during  the  past  week.  The  two  repeal 
bills  introduced  are  still  in  committee, 
without  a  companion  bill  introduced  in 
the  senate.  Among  many  there  is  i  feel- 
ing that  the  law  may  not  be  repealed  after 
all.  While  the  senate  is  Democratic,  the 
assembly  remains  Republican.  Also,  the 
censor  boards  report  that  foreign  coun- 
tries were  sending  insidious  propaganda 
films  to  this  country  has  changed  the  as- 
pect of  the  situation. 


Indiana 


New  York 


(Special  to  Exhibitors  Herald) 

MECHANICSVILLE,  N.  Y.,  Feb.  6.— 
Sunday  opening  again  is  being  agitated 


(Special  to  Exhibitors  Herald) 

INDIANAPOLIS.  IND.,  Feb.  6.— Repre- 
sentatives of  the  Indiana  Indorsers  of 
Photoplays,  Parent-Teachers  Associations, 
Cirl  Scouts,  exhibitors  and  producers  on 
the  one  side  and  agents  of  the  Lord's  Day 
Alliance,  the  Indianapolis  Church  Federa- 
tion and  the  Legislative  Council  of  Women 
on  the  other,  clashed  hist  week  in  a  three 
hour  discussion  of  the  Steele  censorship  bill 
now  before  the  committee  on  public  morals. 
W.  S.  Fleming,  erstwhile  Chicago  minister 
and  note  paid  agent  of  the  International 
Reform  body,  was  a  leader  in  support  of 
the  bill.  Alvah  J.  Rucker,  Indianapolis 
lawyer,  speaking  for  the  Indorsers,  said 
that  if  there  had  been  censorship  in  1600 
William  Shakespeare  would  not  have  been 
as  well  known  today  as  Bill  Higgins  of 
Indianapolis.  Robert  Lieber  also  spoke  on 
behalf  of  the  industry. 

Plead  Guilty  and  Fined  $10 

(Special  to  Exhibitors  Herald) 

WABASH,  IND.,  Feb.  6.— William 
Dickson,  P.  H.  Dickson,  Ruth  Oliver  and 
Robert  Conner,  arrested  several  weeks 
ago  on  charges  of  Sabbath  desecration 
following  the  operation  of  a  morion  pic- 

(CoHtinued  on  page  76) 
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By  WOODHULL  BROTHERS 
(Opera  House,  Bad  Axe,  Mich.) 

We  have  a  "valued"  patron  who  has 
not  been  endowed  as  liberally  by  the 
Creator  intellectually  as  he  had  been  with 
whiskers  and  a  desire  to  see  our  shows. 
His  name  is  George  Dickie  and  his  home 
is  in  Ublt,  Mich. 

George  has  been  the  worry  of  my  sweet 
young  life,  as  he  always  wants  to  see  every 
show  as  often  as  it  is  shown  when  he  is  a 
guest  of  our  fair  city.  Feeling  a  certain 
compassion  for  the  harmless  more  or  less 
likable  old  derelict,  he  is  often  our  guest 
He  chews  tobacco,  and  was  taught  by 
some  good  man  not  to  expectorate  on 
the  floor,  so  he  would  hang  onto  the  col- 
lection of  salivary  secretion  until  he  could 
hang  on  no  more  and  then  clomp,  clomp, 
clomp  up  the  aisle  to  the  door  and  un- 
load, all  of  which  was  very  disturbing 
to  others  about  him. 

I  was  about  to  despair  of  being  able 
to  entertain  George  any  more  when  I 
hit  upon  the  idea  of  giving  him  a  special 
seat  to  one  side,  near  the  front  and  all 
by  himself,  and  furnishing  a  cuspidor. 

This  worked  so  well  that  the  next 
night  George  was  on  hand  with  a  twelve- 
quart  pail. 

George  is  frequently  our  guest  over 
night.  I  roll  up  the  aisle  carpet  and 
make  him  a  bed.  He  is  a  unique  per- 
sonage and  never  takes  any  chance  on 
a  bath,  shave  or  hair  cut  during  the 
winter,  and  seldom  during  the  summer. 


By  NAT  B.  CHARNAS 

(Strand  theatre,  Toledo,  O.) 

About  seven  years  ago  in  a  small  town 
a  youngster  came  up  to  me  and  wanted 
to  get  in  for  5  cents.  (I  was  charging 
10  cents  for  children.)  In  fun  I  told  him 
he  could  get  in  if  he  would  hold  his  hand 
over  one  eye  and  see  only  5  cents'  worth. 
He  agreed  to  do  this.  An  hour  later  as 
I  was  going  down  the  aisle  of  the  theatre 
I  noticed  that  this  little  urchin  was  look- 
ing at  the  show  with  one  hand  over  his 
eye  as  he  had  promised.  I  got  a  good 
laugh  out  of  it  and  then  told  him  he 
could  use  both  eyes  and  get  10  cents' 
worth. 

By  ROY  L.  DOWLING 
(Ozark  theatre,  Ozark,  Ala.) 
As  you  know  we  have  no  talking  mov- 
ing pictures  in  this  city.  The  other  day 
two  men  came  in  and  one  said  to  the 
other:  "Let's  go  down  to  the  front  where 
we  can  hear  them  talk." 

By  J.  F.  SANDERSON,  JR. 

(Strand  theatre,  Winchester,  Va.) 

One  day  while  in  the  box  office  a  re- 
fined young  lady  of  18  years  walked  up 
to  the  window  and  wanted  to  know  what 
the  "tuition"  was.  And  they  are  still 
building  schools. 
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Stories  Told 
by 

the  Camera 


Universal  exchange  staff  at  Washington,  D.  C,  snapped  during  open  house 
week,  the  official  house  warming  of  their  new  quarters.  The  three  men  at  the 
right  are:  Art  Schmidt,  general  sales  manager;  Harry  Brown,  Washington 
manager,  and  Jules  Levy,  district  manager.  Universal  reports  that  fully  50 
per  cent  of  the  exhibitors  in  the  territory  visited  the  exchange  during  the 
week.    Was  it  a  big  success?    Let  'em  tell  you  so. 


Marcus  Loew,  Metro  president,  en- 
tertains Adolph  Zukor  and  other 
film  officials  at  Metro's  Coast 
plant.  In  lower  picture,  left  to 
right:  Harold  Franklin,  Mr.  Zu- 
kor, HugoReisenfeld  and  Mr.  Loew. 


42 


E  XHIBITORS 


II  E  K  A  I.  \) 


February  17,  1923 


m 

J 


Governor  Edward  I.  Edwards  of  New  Jersey  congratulat- 
ing W.  W.  Hodkinson  after  viewing  at  a  private  showing, 
"Down  to  the  Sea  in  Ships,''  the  Elmer  Clifton  attraction 
which  is  a  romantic  presentation  of  the  old  whaling  days 
off  the  New  England  shore. 


Cecil  B.  DeMille,  Paramount  producer,  examining 
fishing  tackle  he  has  with  him  during  his  exploration 
of  Infernal  Channel  and  Tiburon  Island,  which  is 
supposed  to  be  habitat  of  man-eating  cannibals. 
Prominent  California  business  men  are  producer's 
guests. 


John  D.  Kala- 
fat,  manager 
of  Five  Points 
theatre,  Cleve- 
land, O. 


This  isn't  a  tintype  of  a  former  star  long  for- 
gotten. It's  little  Jackie  Coogan,  new  Metro 
star,  dressed  in  a  suit  that  must  have  been 
worn  by  his  great-great-great  grandfather. 
Jackie  and  his  parents  have  just  gone  East  for 
a  five  weeks  stay. 


Bull  Montana,  star  in  the  Metro-Stromberg 
comedy,  "Rob  'Em  Good,"  teaches  his  young 
friend,  "Dinky  Dean"  Reisner,  the  rudi- 
ments of  the  art  of  self-protection  during 

visit  to  Metro  lot. 


J.  J.  Harwood, 
owner  of  Na- 
t  i  o  n  a  1  and 
Lexington  at 
Cleveland. 


Walter  Hiers  and  Antonio  Moreno,  Para- 
mount players,  were  last  bachelors  on 
Lasky  lot.  Then  Walter  got  married.  An- 
tonio wept.  But  now  Moreno  is  smiling 
too,  for  last  week  his  marriage  was  an- 
nounced. 
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Mae  Busch  feeds  the 
camels  gumdrops  to 
pacify  them  while 
Rupert  Hughes  and  an 
Oriental  maid  enjoy  a 
ride  during  filming  of 
Goldwyn's  "Souls  for 
Sale." 


M.  C.  Levee,  president 
United  Studios,  pre- 
sents key  to  plant  to 
Edwin  Carewe,  who 
will  film  "The  Girl  of 
the  Golden  West"  there. 
John  McCormick,  First 
National's  Coast  rep- 
resentative, supervises 
ceremony. 


Pola  Negri,  star  in  Paramount  pictures,  on  the  lawn  of  her  new  home  in  Hollywood.  The  star's  initial  attraction  for 
F.  P.-L.  will  be  "Bella  Donna,"  which  George  Fitzmaurice  is  directing.  This  is  an  April  publication.  Her  second  produc- 
tion will  be  "Declasse,"  which  will  be  distributed  in  May.  During  the  past  week  Miss  Negri  and  Charlie  Chaplin  an- 
nounced their  engagement.  No  date  for  the  wedding  ha*  been  set.  Sometime  ago  it  was  rumored  that  the  famous  couple 
were  to  be  married  in  January,  but  this  report  was  unfounded. 
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Jackie  Coogan  submits  to  a  physical  examination  before 
California  specialists  to  see  if  he  is  in  fit  condition  for 
that  big  life  insurance  policy  Metro  is  taking  out  for  him. 
Wonder  how  much  it  will  be  for? 


This  ensemble  is  responsible  for  Thomas  H.  Ince's  First 
National  picture,  "What  a  Wife  Learned."  Left  to 
right:  John  Bowers,  lead;  Marguerite  de  la  Motte, 
feminine  lead;  Mr.  Ince,  Bradley  King,  the  author,  and 
Milton  Sills,  who  shares  honors  with  Bowers. 


Carmel  Myers,  one  of  the  featured 
players  in  Blair  Coan's  "The  Little 
Girl  Next  Door,''  which  is  nearing 
completion  at  the  Essanay  studios 
in  Chicago. 


Rex  Ingram,  director  of  Metro's 
"Trifling  Women"  and  "Where  the 
Pavement  Ends,"  escorts  Erich 
von  Stroheim  over  one  of  the  sets 
of  a  new  Ingram  attraction. 


Jane  Mercer  is  the  little  girl  se- 
lected to  play  the  title  role  in  "Jew- 
el," a  forthcoming  Universal- Jewel 
attraction  directed  by  Lois  Weber. 


"What  hit  me?"  asks  Kenneth  Harlan,  who  trained  under 
Leach  Cross,  former  contender  for  the  lightweight  cham- 
pionship title,  for  his  role  in  "April  Showers,"  a  new 
Warner  Brothers  attraction  which  is  being  directed  by 
Tom  Forman. 


This  is  but  one  of  the  many  interesting  scenes  you  will 
see  in  the  W.  W.  Hodkinson  publication,  "Down  to  the 
Sea  in  Ships,"  which  is  the  story  of  the  thrills  and 
romance  of  the  whaling  industry  in  New  England. 
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Harry  D.  Wilson,  he  of  the  black  derby,  bids 
George  Landy,  Jackie  Coogan's  new  press 
agent,  farewell  on  Landy's  trip  to  New  York 
ahead  of  the  Coogan  party.  Wilson  remains 
with  the  Sol  Lesser  organization. 


Frank  Lloyd  is  directing  Norma  Talmadge  in 
her  new  First  National  picture,  "Within  the 
Law."  This  is  his  third  Talmadge  attraction. 
He  also  directed  Jackie  Coogan  in  his  current 
picture,  "Oliver  Twist." 


Elek  J.  Ludvigh  visits  Paramount  house  in  London.  Left  to  right: 
Mr.  Ludvigh,  who  is  secretary  and  treasurer  of  Famous  Players- 
Lasky  Corporation;  J.  C.  Graham,  managing  director  of  Famous- 
Lasky  Film  Service,  Ltd.,  London,  and  A.  W.  Kerly,  chairman  of 
Famous-Lasky  Film  Service. 


"We  must  have  atmosphere,"  said  Al  Christie,  and  straightfor- 
ward he  took  a  company  of  players  to  Honolulu  where  he  pro- 
duced a  hula  hula  comedy  for  early  distribution  through  the 
Educational  exchanges.  The  comedy  impresario  is  shown  here 
directing  a  scene  near  Honolulu. 


Tom  Mix,  Fox  star,  and  Baby  Mix,  enjoy  their  first  spin  in  daddy's 
new  Ranchero  model  Duesenberg.  They  say  Baby  Mix  is  proud 
of  the  new  family  "steed,"  which  makes  somewhat  faster  speed 
than  the  star's  now  famous  pony.  It  should  with  its  eight  cylin- 
ders. 
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EVIDENTLY  we  started  something  last 
week  when  we  allowed  Herb  Crooker 
to  ease  his  soul  by  confession.  Now  comes 
to  bat  one  Walter  Eberhardt,  who  admits 
he  was  appointed  a  member  of  Crooker's 
A.  M.  P.  A.  publicity  committee,  but  sup- 
poses as  with  Crooker  and  Charlie 
McCarthy,  it  didn't  take.  And  now  he's  so 
peeved  over  Crooker's  confession  that  he 
writes : 

"Dear  John : — I'm  not  squatting  in 
any  pool  of  tears,  but  in  the  mon- 
astery, which  if  you  don't  know  it,  is 
the  name  given  to  the  row  of  coops  that 
protect  the  First  National  publicity- 
hounds  from  insurance  solicitors,  bill 
collectors,  hootch  peddlers,  and  the  out- 
side world. 

"Neither  am  I  cloaked  in  any  veil  of 
mystery.  Also  I  didn't  get  any  Christ- 
mas present  except  from  John  Stahl 
which  isn't  a  Christmas  present  at  all 
in  the  proper  sense  of  the  term,  but 
simply  an  indication  of  his  meller  feel- 
ing for  all  us  guys  who  draw  down  less 
than  the  h.  c.  I.  warrants. 

"What  I  want  to  know  is  where  this 
guy  Herb  Crooker  gets  off  using  your 
column  for  personal  publicity.  He 
isn't  hired  by  any  one  to  do  that. 

"Herb  Crooker  says  he  was  chairman 
of  the  publicity  committee  of  the  A.  M. 
P.  A.  That's  right.  I've  seen  his  name 
on  the  letter  head.  Outside  of  that  I 
wouldn't  have  known  it  any  more  than 
you  can  tell  the  name  of  a  subway  sta- 
tion from  listening  to  the  conductor. 
Of  course  I  can't  speak  for  Charlie 
McCarthy,  who  is  all  right  even  if  he 
does  live  in  Nutley,  N.  J.;  but  saying 
something  in  my  own  defense,  if  Herb 
ever  gave  me  an  assignment  he  niust 
have  done  so  with  a  mouth  silencer." 
And  that's  that  for  Crooker's  alibi. 

*  *  * 

And  speaking  of  the  A.  M.  P.  A.  here  is 
a  suggestion  on  how  to  play  charades,  gar- 
nered from  "Helpful  Hints  for  Happy  Par- 
ties in  the  Home  Office,"  in  the  last  issue  of 
the  A.  M.  P.  A.  Bulletin.    Try  it  on  your 

boss :  ... 
"In  the  first  place,  you  must  inveigle 
your  boss  up  on  the  stage.  Hold  a 
stock  certificate  in  front  of  his  nose 
if  you  can't  get  him  there  any  other 
way.  Then  blindfold  him  and  crash 
him  over  the  head  a  terrific  blow  with 
a  chair.  After  he  regains  conscious- 
ness, (this  is  important)  you  must  all 
guess  the  meaning  of  the  act.  If  no 
one  can  guess,  dear  children,  the  an- 
swer is:  'I  Must  Have  a  Raise  Or 
You  Get  Another  Crash  !'  " 

*  *  * 

A  series  of  seven  one-reelers  which  will 
soon  be  started  by  Warner  Brothers  on  the 
coast,  will  get  a  big  play  from  all  the  mem- 
bers of  Danny's  annual  golf  party.  Also 
it  is  expected  that  the  next  tournament  will 
show  great  reduction  in  the  golf  scores  as 
the  result  of  watching  these  pictures. 

Gene  Sarazen,  the  champ  of  champs  in 
the  entrancing  game  of  cow  pasture  pool, 
has  been  engaged  by  the  Warners  to  be 
featured  in  seven  pictures  to  be  made  under 
the  supervision  of  Harry  Rapf.  The  series 
will  combine  comedy  and  golf  instruction, 
and  the  first  of  the  pictures  will  be  com- 
menced immediately  after  the  return  of  Mr. 
Sarazen  from  Miami,  where  he  is  showing 
the  natives  and  winter  visitors  how  to  drive 
and  put. 

P.  S. — Lon  Young  denies  that  he  is  cast 
to  play  the  comedy  part  in  the  Sarazen 
series. 


Mort  Blumenstock  has  taken  the  advice 
of  his  old  college  chum,  Horace  Greeley. 
Mort  ordered  his  Pullman  reservations  co- 
incidentally  with  the  arrival  of  George 
Landy  in  New  York.  Not  that  the  town 
isn't  big  enough  for  them  both ;  George  was 
doing  First  National's  publicity  on  the 
West  coast  with  John  McCormick  when 
Jackie  Coogan's  dad  came  along  and  of- 
fered him  what  has  been  described  as  a 
Liberty  Bond  issue  to  transfer  his  allegiance 
to  the  young  juvenile.  Bill  Yearsley  looked 
around  his  office,  saw  a  chance  to  get  rid  of 
Mort,  and  ordered  him  west  to  take  the  ex- 
Landy  job. 

*  *  * 

Kku'ey  Allen,  one  of  Broadway's  most 
versatile  theatrical  raconteurs,  recalls  the 
days  when  Oscar  Hammerstein,  opening  his 
first  roof  garden,  took  exceptions  to  the  cos- 
tume and  loafing  place  of  his  manager. 

"How's  business?"  asked  a  well  wisher  of 
O.  H. 

"How  would  you  expect  it  to  be,"  the  op- 
eratic impressario  snapped,  "for  a  roof 
garden  with  the  manager  inside  the  lobby 
and  wearing  a  fur  coat?" 

*  »  * 

Dave  Morrissey,  who  has  been  laid  up 
with  grippe  or  something,  is  back  at  his 
desk  at  First  National  dealing  out  foreign 
publicity  and  trade  paper  news. 

P.  S. — This  item  was  sent  in.  Please  no- 
tice the  differentiation  between  foreign 
publicity  and  trade  paper  news.  We're 
waiting  for  a  diagram. 

*  »  * 

And  now  the  friends  of  the  Newspaper 
Club  need  have  no  fears  about  its  future. 
Ijh:  Marangella  has  been  elected  to  mem- 
bership and  has  paid  his  dues. 

*  *  * 

Sam  Warner  and  Harry  Rape  are  ex- 
pected from  the  coast  some  day  this  week. 
Harry  Warner  has  just  returned  from  the 
coast.  Abe  Warner  left  last  week  for  the 
coast.  No,  those  Warner  boys  are  not  run- 
ning a  relay  race.  Its  just  business  that 
keeps  them  commuting. 

*  *  * 

From  the  coast  comes  a  story  of  Harry 
Wilson  and  Walter  Anthony  getting 
themselves  all  bumped  up  in  an  automobile 
accident,  but  still  able  to  write  the  pub- 
licity which  told  about  the  accident.  First 
thing  we  know  some  .of  the  press  agents 
will  be  having  their  jewels  stolen. 

*  *  * 

Ben  Conlon  wises  us  up  that  Betty 
Blythe's  Persian  kitten  was  awarded  second 
prize  in  the  annual  cat  show  of  the  Atlantic 
Cat  Club  held  at  the  Waldorf  last  week. 
Hal  Howe,  Conlon's  partner  in  crime,  says 
Betty  really  has  a  kitten. 

*  *  * 

Hedda  HorPER,  the  movie  actress  now  in 
Paris,  postcards  home  folks  on  Broadway, 
that  in  the  French  capital  she  met  someone 
she  thinks  she  knows  quite  well.  Miss  Hop- 
per says  she  stepped  into  a  little  cinema 
theater  just  off  the  Champs  Elysees,  and  the 
first  figure  that  met  her  gaze  on  the  screen" 
was  "Hedda  Hopper."  The  picture  was 
"Virtuous  Wives,"  in  which  Miss  Hopper 
plaved  with  Anita  Stewart. 

*  *  * 

Louie  Gardy  is  all  het  up  over  the  Ein- 
stein theory.  Since  seeing  the  film  which 
is  running  this  week  at  the  Rivoli  theatre, 
Gardy  declares  that  by  just  a  little  figuring 
he  can  tell  what  time  it  is  in  Chicago,  and 
in  Hong  Kong,  China.  When  asked  who 
cares  about  the  time  there,  he  says : 

"They  don't.  But  the  theory  is  a  won- 
derful thing." 

John  S.  Spargo. 


A  MONG  the  ten  or  twelve  producing 
units  which  are  now  supplying  the 
widely  varied  standard  product  dis- 
tributed by  Pathe,  none  holds  a  more 
distinguished  record  than  the  main  source 
of  the  long  and  successful  list  of  Pathe 
serials. 

At  the  head  of  this  unit  is  Director- 
Producer  George  Brackett  Seitz.  whose 
most  recent  achievement  is  "Plunder," 
which  celebrates  Pearl  White's  return  10 
the  screen  in  her  famous  specialty  of 
Pathe  chapterplay  star. 

Either  as  author,  director  or  producer 
— frequently  as  all  three — Mr.  Seitz  has 
figured  as  the  presiding  genius  of  fully 
twenty  of  these  episode  productions,  and 
has  been  instrumental  in  refining  and 
developing  the  present  clean  and  censor- 
proof  standard  Patheserial  form.  His 
career  before  entering  the  picture  field 
peculiarly  fitted  him  for  these  important 
services. 

On  leaving  college  he  entered  an  art 
school,  and  two  or  three  years  later  was 
one  of  the  most  successful  of  New  York's 
Greenwich  Village  community  of  maga- 
zine illustrators.  He  also  wrote  success- 
ful fiction  for  the  magazines — and  these 
two  well-developed  faculties  gave  him 
his  first  opportunity  in  connection  with 
picture  production. 

As  Pathe  scenario  editor  he  wrote 
voluminously  for  serial  production,  and 
was  soon  directing  as  well,  with  such 
success  that,  a  few  years  ago,  he  became 
a  Pathe  serial  producer. 

His  former  work  for  the  stage  as 
author  of  several  successful  plays  also 
served  him  well  in  these  activities,  as 
was  indicated  in  the  compact  dramatic 
action  of  those  early  Pearl  White  serials 
—"The  Iron  Claw."  "The  Fatal  Ring," 
"The  Lightning  Raider,"  "The  Black 
Secret,"  "The  Exploits  of  Elaine,"  etc.. 
Mr.  Seitz  also  is  producer  of  the  current 
Pathe  serials  starring  Charles  Hutchin- 
son. 

—J.  S.  S. 
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Thalberg  Will  Be 

Partner  of  Mayer 

Gets  Interest  and  Vice  Presi- 
dency in  Firm — Quits 
"U"  Feb.  15 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Feb.  6.— When  Irv- 
ing Thalberg  leaves  his  post  as  director 
general  of  Universal  February  15  he  will 
•  step  into  the  vice-presidency  of  the  Louis 
B.  Mayer  organization.  He  will  also 
hold  a  substantial  interest  in  the  firm, 
donated  to  him  upon  signing  of  the  con- 
tract last  week,  it  is  said. 

To  Have  Free  Rein 

According  to  Mr.  Mayer.  Mr.  Thalberg 
will  be  a  full-fledged  member  of  the  firm 
and  will  be  permitted  to  exercise  free 
rein  in  the  development  and  exploitation 
of  his  artistic  and  creative  talents.  It  was 
said  that  he  would  hold  the  same  posi- 
tion in  the  studio  as  Mr.  Mayer  as  far  as 
production  and  the  choice  of  stories  was 
concerned. 

"I  believe  that  Mr.  Thalberg  is  one  of 
the  greatest  executive  finds  that  the  film 
industry  has  ever  produced."  said  Mr. 
Mayer  in  commenting  on  his  newly- 
elected  partner's  entry  into  the  firm. 

Plan  Increased  Production 
With  the  arrival  of  Mr.  Thalberg  at 
|  the  Mayer  Studio,  an  immediate  expan- 
|  sion     program     will     be  inaugurated. 
Through  the  acquisition  of  new  compa- 
nies and  new  directors,  the  present  pro- 
duction schedule  of  eight  big  specials  a 
year  will  be  increased  to  fifteen  with  a 
policy  of  great  stories  and  all-star  casts 
in  eftect  for  each  picture.    The  studio 
facilities   will    be    enlarged  accordingly 
with  more  than  $200,000  to  be  invested  in 
new  covered  stages  and  equipment. 


Zukor  and  Kent  Will 
Study  Foreign  Affairs 

(Special  to  Exhibitors  Herald) 
"  NEW  YORK.  Feb.  6.— Accompanied 
by  S.  R.  Kent,  general  manager  of  dis- 
tribution and  Clarence  Bowden.  former 
member    of  the 
Hoover  Relief 
Com  mission, 
Adolph  Zukor, 
president  of  Fa- 
m  o  u  s  Players- 
Lasky  Corpora- 
tion will  sail  for 
Europe    on  the 
Olympic  Feb- 
ruary 10  in  the 
interests    of  the 
company's  for- 
eign business. 

The  party  will 
visit  many  points 
on  the  continent 
including  Paris. 


Adolph  Zukor 


N'aples,  Rome,  Constantinople.  Bucharest 
ind  Scandinavia  and  will  remain  abroad 
jntil  about  the  middle  of  April. 


Hunt  Missing  Manager 

(Special  to  Exhibitors  Herald) 

MINNEAPOLIS.  MINN..  Feb.  6  — 
The  mysterious  disappearance  of  Ted 
7orce.  for  several  years  house  manager 
dentified  with  Ruben  &  Finkelstein  the- 
itres,  has  baffled  both  the  police  and  his 
mployers.  Mr.  Force,  who  was  manager 
»f  the  Loring  theatre  when  he  dis- 
ppeared  a  week  ago.  gave  no  notice  of 
is  leaving.  He  was  not  short  in  his  ac- 
ounts  and  was  considered  a  capable 
lanager  by  his  employers. 


December  Figures 
Show  Increase  in 
Theatre  Patronage 

(W'ashingtort  Bureau,  Exhibitors  Herald) 

WASHINGTON.  D.  C.  Feb.  6.— In- 
creased business,  both  as  compared  with 
the  preceding  month  and  with  the  cor- 
responding month  of  1921,  is  indicated 
for  December  by  figures  issued  by  the 
Treasury  Department,  showing  admission 
tax  collections  for  that  month.  The  fact 
that  current  taxes  have  fallen  reached  a 
point  in  excess  of  those  of  the  correspond- 
ing period  a  year  ago  and  have  been  on 
the  upgrade  for  several  months  is  taken 
as  an  indication  that  the  theatrical  busi- 
ness of  the  country  will  soon  be  in  a  con- 
dition nearly  as  prosperous  as  that  it  en- 
joyed before  the  disastrous  depression  of 
eighteen  months  ago. 

Tax  collections  on  admissions  for  De- 
cember amounted  to  $6. 825. 249,  the  depart- 
ment reports,  against  S6.689.702  for  De- 
cember, 1921.  Collectiors  for  the  month 
of  November,  1922,  were  So. 484. 790.  in- 
dicating that  the  holiday  attendance  at 
amusements  was  very  satisfactory  as  com- 
pared with  routine  business  of  preceding 
weeks. 


Rumor  Settlement  Is 
Near  Between  F.  P.-L. 
And  Rodolph  Valentino 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Feb.  6.— Rumors  that  the 
differences  between  Rodolph  Valentino  and 
Famous  Players-Lasky  Corporation  were  in 
a  fair  way  of  settlement  have  been  getting 
stronger  along  Broadway  for  the  past  few 
days,  and  a  declaration  of  peace  would  not 
be  surprising.  In  commenting  cn  the  mat- 
ter, an  official  of  Famous  Players  said : 

"\\  e  stand  ready  now,  as  always,  to  give 
Mr.  Valentino  the  most  artistic  pictures  it 
is  possible  to  make.  We  are  still  holding 
Allan  Dwan,  who  is  ready  to  do  ''The  Span- 
ish Cavalier."  the  script  for  which  was  pre- 
pared at  Mr.  Valentino's  request  by  June 
Mathis.  His  pictures  would  have  the  best 
production  resources  that  the  industry  af- 
fords. He  could  have  the  best  scenario 
writers  and  directors  available,  and  you  may 
be  sure  that  we  would  give  him  every  pos- 
sible cooperation. 

"As  to  his  compensation,  we  always  have 
been  and  are  now  prepared  to  discuss  and 
readjust  his  contract  commensurate  with  his 
present-day  popularity,  as  we  have  from 
time  to  time  done  with  other  artists.  All 
we  ask  in  return  is  his  honest  cooperation." 


Lyman  H.  Howe  Dies 

At  Boston  Hospital 

(Special  to  Exhibitors  Herald) 

BOSTON,  MASS.,  Feb.  6.— Lyman  H. 
Howe,  originator  of  travel  pictures,  died 
at  the  Christian  Science  Sanitarium  here 
following  an  illness  of  two  months.  He 
was  66  years  old. 

Mr.  Howe  was  born  in  Wilkes-Barre. 
Pa.,  where  he  lived  and  conducted  the 
Lyman  Howe  Moving  Picture  Company. 
He  retired  from  active  business  about 
fifteen  years  ago  but  continued  as  presi- 
dent of  his  company. 


Schenck  Gets  Equal 

Interest  in  Circuit 

West  Coast  Theatres  Deal 
Involves  Millions — 
Becomes  Director 

(Special  to  Exhibitors  Herald; 

LOS  ANGELES,  Feb.  6.— Joseph  M. 
Schenck's  interest  in  West  Coast  The- 
tres.  Inc.,  announced  in  the  Herald  last 
week  in  connec- 
tion with  the  ac- 
quisition by  that 
firm  of  the  the- 
atres of  Turner 
&  Dahnken 
amounts  to  a 
control  equal  to 
that  of  any  of 
the  members  of 
the  firm,  it  has 
been  learned. 
According  to  an- 
nouncement b  y 
West  Coast  The~- 
atres  officials,  ten 
million  dollars 
are  involved  in 
the  deal  which  makes  Schenck  a  fifth 
partner  with  Michael  Gore.  Sol  Lesser, 
Adolph  Ramish  and  A.  L.  Gore. 

Production  Not  Affected 

In  assuming  the  interest  in  the  theatre 
chain  it  is  stated  that  the  association  does 
not  effect  Mr.  Schenck's  producing  ac- 
tivities which  are  not  concerned  in  the 
transaction  except  in  an  obvious  and  in- 
direct manner. 

The  Turner  &  Dahnken  string  of  forty 
theatres  acquired  last  week  brings  the 
W  est  Coast  Theatres  chain  to  a  total  of 
100  houses  in  California. 

Called  "Great  Achievement" 

Commenting  on  the  matter  President 
Michael  Gore  said:  "It  is  a  great  achieve- 
ment. There  are  many  circuits  of  this 
kind  but  the  fact  that  Mr.  Joseph  M. 
Schenck  is  associated  with  us  gives  Cali- 
fornia the  biggest  and  best  circuit  in  the 
world." 


Joseph  M.  Schenck 


Starts  Service  for 

First  Run  Theatres 

A  service,  intended  primarily  for  first 
run  theatres,  has  been  inaugurated  bv 
Eugene  Clifford.  301  State  street.  Brook- 
lyn, N.  \ .  In  addition  to  previewing,  the 
new  enterprise  will  furnish  special  reports 
on  first  run  music  scores  and  presenta- 
tions, and  supply  complete  exploitation 
campaigns. 

Mr.  Clifford  has  been  engaged  in  ex- 
ploitation work  for  a  number  of  vears 
with  Associated  First  National  Pictures 
and  other  distributing  companies  and 
more  recently  has  acted  as  eastern  repre- 
sentative for  a  number  of  producers. 


Teaches  Exchanges  How 
To  Handle  Films  Right 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Feb.  6.— Proper  meth- 
ods of  handling  film  will  be  shown  to 
Paramount  exchanges  by  Earl  J.  Deni- 
son,  film  inspection  expert,  who  is  mak- 
ing a  tour  of  branches.  Mr.  Denison  is 
carrying  a  special  picture  on  the  subject 
and  will  address  exchange  employes. 

He  will  show  correct  methods  to 
scrape  and  slice  films  among  other 
things,  and  emphasize  the  necessity  for 
cleanliness  of  the  room,  tables,  gloves 
and  hands  of  those  who  work  on  films. 
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Prohibition  of  Inflammable  Film 
Would  Present  Big  Burden 

Situation  Is  Serious,  Says  Frederick  H-  Elliott  Wh  o  States 
Slow  Burning  Type  Is  Impracticable 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Feb.  6. — The  motion  picture  industry  is  facing  a  grave 
situation — one  that  will  place  upon  it  a  terrific  tax,  if  present  agita- 
tion to  prohibit  the  use  of  inflammable  or  nitro  cellulose  film  is  put 
into  effect,  Frederick  H.  Elliott,  vice-president  of  Feaster  Manufacturing 
Company  warns.  Not  only  is  the  slow  burning  type  not  practicable,  he 
states,  but  it  must  result  in  an  increase  in  picture  costs. 


COMMENTING  on  the  activity  of 
fire  marshals'  asociations  and  similar 
bodies  on  the  subject,  Mr.  Feaster  said: 
"I  doubt  if  the  motion  picture  industry 
fully  realizes  the  seriousness  of  the  situ- 
ation as  the  substitution  of  nitrate  and 
slow  burning  film  will  place  a  terrific  tax 
upon  the  industry.  This  will  be  not  alone 
in  the  increased  cost  of  film,  but  the 
slow  burning  film  cannot  be  compared 
with  the  film  now  used  as  to  length  of 
service  and  durability. 

•  *  * 

"Owing  to  its  brittle  quality  the  slow 
burning  film  will  easily  crack  and  break, 
thus  rendering  scenes  absolutely  worth- 
less and  frequently  ruining  an  entire  fea- 
ture production. 

"This  proposal  should  be  given  the 
most  serious  consideration  by  leaders  of 
the  industry.  It  certainly  merits  the  at- 
tention of  those  who  have  so  many  mil- 
lions invested,  as  well  as  of  the  theatre 
owners  and  managers,  who  may  not  be 
aware  of  the  fact  that  with  the  substitu- 
tion of  slow  burning  film  for  nitrocellu- 
lose, the  price  of  pictures  must  inevitably 
increase  to  meet  the  additional  cost  of 
prints  and*  their  necessary  frequent  re- 
placements. 

*  *  * 

Mr.  Elliott  calls  attention  to  the  activ- 
ities of  the  Fire  Marshals'  Association  of 


North  America,  which  is  urging  upon 
Congress  the  passage  of  a  bill  which 
would  prohibit  the  handling  of  inflam- 
mable motion  picture  film  in  inter-state 
commerce  after  January  1,  1925.  The 
International  Association  of  Fire  Engi- 
neers, composed  of  Fire  Chiefs,  has  also 
adopted  a  resolution  calling  for  similar 
action  by  Congress.  Steps  in  the  same 
direction  have  been  taken  in  Canada  and 
in  foreign  countries  as  well. 

*    •  * 

Considerable  quantities  of  nitrocellu- 
lose film  are  reported  to  have  been  found 
in  department  and  toy  stores  during  the 
holidays,  placed  on  sale  to  amateur  op- 
erators and  others  inexperienced  in  the 
handling  of  inflammable  film.  It  is  partly 
because  of  the  practical  impossibility  of 
keeping  the  inflammable  film  out  of  the 
hands  of  non-professional  users,  that  the 
fire  marshals  and  fire  chiefs  are  moving 
to  abolish  its  use  altogether,  he  states. 


Bills  Would 
Cut  Fire  Risks 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  Feb.  6.— Among  the 
many  bills  introduced  in  the  New  York 
State  Legislature  the  past  week  we rc  two 


MONEY  MAKING  IDEAS 


Which   Have  Been 
Exhibitors    to  Build 

By  HOWARD  K.  ALLEN 

(Rialto  Theatre,  Harlington,  Tex.') 
Why  not  try  a  "Family 
Night"  once  each  week?  1 
have  a  600-seat  house  and  let 
the  whole  family  in  for  two- 
bits  (25  cents),  just  so  it's  only 
one  family  and  they  all  come 
at  one  time.  Run  it  every  Fri- 
day and  it's  the  best  habit 
maker  I've  ever  put  over.  In 
fact,  mine  is  an  institution 
now. 

Have  run  as  high  as  $90  on 
one  night  and  that's  a  durned 
sight  more  than  I'd  take  in 
otherwise.  I  give  them  a 
dandy  good  program  and  it 
makes  a  wonderful  impression 
and  helps  overcome  a  lot  of 
prejudice.  Try  it  out  if  you 
have  enough  seats. 

EDITOR'S  NOTE— A  description  of 
"Family  Night"  will  also  be  found  under 
the  head  of  "Money  Making  Ideas"  in  the 


Used   Successfully  by 
Up    Their  Patronage 

October,    1922,    issue   of    the    Box  Office 

Record. 

By  ERNEST  VETTER 
(Majestic  Theatre,  Homer,  Mich.) 

A  window  display  on  "Burn- 
ing Sands"  attracted  attention 
and  aided  in  putting  this  pic- 
ture over  despite  sickness  and 
general  depression  in  this 
small  town  at  this  time  of  year, 
which  is  hard  to  overcome. 
Made  a  small  tent  from  a  strip 
of  red  and  white  awning  and 
set  a  couple  of  palms  from  my 
theatre  on  either  side  of  tent. 
A  22x28  was  set  near  the  tent. 

On  the  floor,  a  layer  of  sand 
was  put  thick  enough  to  cover 
nicely.  From  the  merchant's 
stock,  Dromedary  dates  and 
cocoanut  and  other  canned 
goods  were  taken  to  finish  up 
the  display  and  also  to  co- 
operate with  the  merchant.  It 
cost  nothing  but  my  time. 


Things  Break  Fast 
in  Hays'  Office 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Feb.  6—  The 
adoption  of  the  uniform  contract 
was  not  the  only  bit  of  film  history 
made  in  Will  Hays'  office  last  Fri- 
day. Three  announcements  were 
made  which,  while  of  particular 
interest  to  the  exhibitors  of  New 
York  state,  have  a  general  bearing 
on  exhibitor  politics  all  over  the 
country. 

These  three  announcements  are 
the  retirement  of  Senator  James  J. 
Walker  from  all  connection  with 
exhibitor  organization;  that  of 
Charles  L.  O'Reilly  that  when  his 
present  term  of  office  as  president 
of  the  Motion  Picture  Theatre 
Owners  of  New  York  expires,  he 
will  retire  to  private  life  and  be 
only  an  exhibitor;  and  the  an- 
nouncement by  William  Brandt  of 
his  candidacy  for  the  presidency  of 
the  Theatre  Owners  Chamber  of 
Commerce. 


by  Assemblman  Steingut  of  New  York. 
Both  bills  concern  motion  picture  opera- 
tors and  are  intended  to  reduce  the  fire 
hazard. 


Walder  Heads  Goldwyn 
Branch  at  Albany,  N.  Y. 

(Special  to  Exhibitors  Herald) 

ALBANY,    N.    Y.,    Feb.    6— Charles 
Walder  has  been  selected  to  act  as  man- 
ager  of  the   exchange   which  Goldwyn 
has  just  opened 
in  this  city.  Eight 
persons    are  em- 
ployed in  the  ex- 
change here,  with 
G.    L.    Becker  in 
charge  of  the 
booking  depart- 
ment. 

H.  Kirchgess- 
ner,  an  auditor 
for  Goldwyn,  was 
up  from  New 
York,  and  assisted 
in  opening  the  Al- 
bany branch. 

Mr.  Walders  has  been  ill  for  the  past 
week  or  ten  days  from  a  severe  attack 
of  the  grippe. 


Charles  Walder 


Cheaper  Travel  Goes 

Into  Effect  March  1 

(Washin0on  Bureau,  Exhibitors  Herald) 

WASHINGTON,  D.  C,  Feb.  6.— Ex- 
hibitors will  soon  be  "enjoying"  more 
frequent  visits  from  salesmen,  the  Inter- 
state Commerce  Commission,  by  its  or- 
der last  week  providing  for  mileage 
books,  making  it  possible  for  traveling 
men  and  others  to  travel  cheaper. 

The  commission  has  ordered  all  of  the 
Class  1  railroads,  beginning  March  15. 
to  issue  nontransferable  scrip  coupon 
books  good  upon  all  railroads  and  carry- 
ing all  the  baggage,  cinder  and  other 
privileges  of  first  class  transportation. 
The  books  will  each  hold  $90  worth  of 
travel,  and  will  be  sold  at  a  special  bar- 
gain rate  of  20  per  cent  off  list. 
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THE  THEATRE 

A  department  of  practical  showmanship 

Texan  Sees  "Exploiteer"  As 
Added  Expense;  Says  Showman 
Must  Pay  for  "Fol-de-rols" 


Better 

Theatre 

Platform 


9.  Illustrations 

Use  of  illustrations  is  practically  in- 
dispensable in  the  sale  of  motion  pictures 
to  the  public. 

Motion  pictures  are  illustrations — il- 
lustrating ideas,  stories,  history,  life.  Il- 
lustrations truly  illustrating  them  com- 
pose, patently,  the  best  possible  motion 
picture  copy. 

If  it  were  possible  to  create  two  adver- 
tisements of  exactly  equal  intrinsic  merit, 
using  text  in  one  and  illustration  in  the 
other,  the  illustrated  advertisement  would 
still  be  'superior,  in  that  by  its  pictorial 
character  it  possesses  the  additional  vir- 
ture  of  acting  as  an  advertisement  for 
the  "illustration"  that  is  the  motion  pic- 
ture. 

As  the  ninth  plank  in  this  better  the- 
atre platform,  it  is  advised,  therefore, 
that  illustrations  be  given  preference  at 
all  times  over  other  forms  of  theatre  ad- 
vertising. 


A  Trip  to 
McVicker's 


A  few  years  ago  Chicago's  down-town 
motion  picture  theatres  consisted  of  un- 
pretentious little  200-  and  300-seat  houses, 
and  it  was  seldom  the  T.  B.  M.  and  his 
wife  came  to  the  Loop  to  see  a  picture 
show,  except  some  special  attraction  at  a 
'legitimate"  house. 

A  large  theatre  devoted  exclusively  to 
motion  pictures  was  then  regarded  as  a 
foolish  venture  as  far  as  getting  patron- 
age away  from  the  neighborhood  houses, 
of  which  Chicago  has  some  of  the  finest. 
But  a  trip  to  the  New  McVicker's,  the 
Chicago  or  the  Roosevelt,  any  afternoon 
:>r  evening,  will  thoroughly  convince  one 
:hat  Chicago  has  been  educated  to  attend 
he  first-run  houses  and  do  attend  them. 

Last  week  Jones,  Linick  &  Schaefer 
jffered  one  of  the  most  complete  and  sat- 
sfying  programs  to  be  found  anywhere 
n  these  broad  United  States,  at  their 
S'ew  McVicker's  theatre.  The  program 
onsisted  of  the  following: 

I.  Orpheus — Offenback. 

McVicker's     orchestra     under  H. 
Leopold  Spitalny. 
II.   Spitalny's    classical    jazz    Number — 
"My  Buddy." 
III.   W.   Remington  Welch's   song  revue 
on  the  Wurlitzer. 

IV.  "Garden    of    Dreams"    with  Boris 

Petroff  and  ballet,  one  of  the  pretti- 
est and  most  tasteful  numbers  ever 
presented  in  Chicago. 

V.  Literary    Digest's    "Fun    from  the 

Press." 

VI.  "Java  Head,"  the  Paramount  picture 
with  Leatrice  Joy,  Jacqueline 
Logan,  George  Fawcett,  Rose  Tap- 
ley  and  others. 
VII.  Comedy,  "Hazel  from  Hollywood" 
Christie-  Educational . 

This  week  the  McVicker's  offers  as  an 
verture  "II  Guarany"  by  Gomez  and  an- 
ther   Spitalny    classical    jazz  number. 


O.  B.  Sterling,  Sterling  theatre,  Dayton,  Texas,  injects  a  new  note 
into  the  exhibitorial  discussion  of  the  professional  exploitation  man's  status 
with  the  following  communication : 

EXHIBITORS  HERALD, 

Chicago,  111. 
Gentlemen: 

The  discussion  started  in  the  January  27th  "Herald"  on  the 
"exploiteer"  should  be  of  interest  to  every  exhibitor. 

Personally  we  regard  them  of  very  little  value  as  a  great 
many  of  the  pictures  which  receive  the  most  exploitation  have 
only  mediocre  box  office  value  if  any.  If  the  "exploiteer"  would 
see  his  pictures  and  confine  himself  to  the  truth  he  would  be  an 
invaluable  asset  to  the  exhibitor,  but  he  is  not  paid  to  do  this  and 
he  resolves  himself  into  nothing  more  than  an  added  expense  to 
the  exhibitor,  for  I'd  have  you  know  the  poor  exhibitor  finally  pays 
for  these  "fol-de-rols." 

O.  B.  STERLING. 

The  discussion  to  which  Mr.  Sterling  refers  was  started  by  J.  P.  Lan- 
non,  Isis  theatre,  Cedar  Rapids,  Iowa,  in  the  Theatre  Letter  which  ap- 
peared on  page  48  of  the  issue  named.  Mr.  Lannon  commended  a  "Gold- 
wynner"  who  had  assisted  him  in  a  campaign  and  expressed  a  desire  to 
hear  experiences  of  other  exhibitors  co-operating  with  professional  ex- 
ploitation men.  The  Theatre  opened  its  pages  to  showmen  for  interchange 
of  communications. 

Mr.  Sterling  is  the  first  to  comment  adversely  on  professional  exploi- 
tation service  as  an  institution.  That  a  difference  of  opinion  exists  among 
theatremen  is  evident  and  The  Theatre  believes  that  the  question  warrants 
discussion  to  such  an  extent  as  will  definitely  determine  the  exact  status 
of  the  professional  exploitation  man  in  the  industry.  Accordingly  the 
original  question  is  reiterated : 

What  have  the  "exploiteers"  done  for  you? 


Exhibitor  Advertises  Lobby 

Cutouts  to  Subsequent  Runs 

George  Rea,  whose  work  is  familiar  to  Theatre  readers,  this  week 
offers  lobby  display  materials  he  has  used  for  sale  to  subsequent  run 
exhibitors  through  a  Classified  Advertisement  in  this  paper.  A  front  on 
"Peg  o'  My  Heart"  is  specifically  mentioned  in  the  Rea  copy  and  a  photo- 
graph of  the  lobby  display  on  that  feature  is  reproduced  upon  the  following 
page. 

The  Rea  advertisement,  the  first  of  its  kind,  was  inspired  by  a  "Thea- 
tre Construction  and  Equipment"  article  in  the  February  3rd  "Herald,"  in 
which  it  was  pointed  out  that  through  sale  of  used  exploitation  materials 
to  subsequent  run  exhibitors  first  run  men,  as  well  as  others,  would  be 
enabled  to  employ  more  expensive  and  better  exploitation  as  a  result  of 
the  general  economy  effected. 

The  Theatre  believes  that  the  plan  suggested  is  eminently  sound  and 
that  a  system  of  accessory  distribution  yielding  big  returns  through  elimi- 
nation of  waste  and  extension  of  exploitation  can  be  developed.  The 
proposition  patently  merits  the  serious  consideration  of  Theatre  readers. 
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Illustrations 

Reproductions  on  this  page  illustrate 
graphically  the  brief  but  important 
Ninth  Plank  in  "A  Better  Theatre  Plat- 
form" presented  upon  the  preceding 
page.  Illustrations  of  screen  attrac- 
tions offered,  by  lobby  display,  by 
newspaper  ad.  by  distribution  literature 
or  otherwise,  are  vital  factors  in  box 
office  success.  Better  illustrations  than 
these  are  seldom  observed. 


"REMEMBRANCE,"  Goldwyn,  caused  Julius  Fogelman,  Colonial  theatre. 
Allentown,  to  produce  this  artistic  composition.    It  effects  an  admirable  approach. 


"SHADOWS,"  Lichtman,  lighted 
lobby  piece  by  Foster  Moore. 
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"OMAR  THE  TENTMAKER,"  First  National,  brought  out  this  lobby  broadside  at  the  Rivoli  theatre.  Portland.  Ore. 
Note  oriental  rugs  at  sides  of  lobby  especially.    Interest  in  orientals  is  a  constantly  active  force. 


Illustrations 


Reproductions  on  this  page  attest  the 
interest  building  power  of  lobby  mate- 
rial that  really  illustrate  the  screen  at- 
tractions for  which  they  are  employed. 
In  all  advertising  strong  initial  appeal 
to  interest  is  essential.  It  is  this  ap- 
peal that  creates  an  audience  for  the 
copy.  In  advertising  motion  pictures, 
themselves  "illustrations"  in  a  sense, 
this  is  best  done  by  use  of  illustrations. 


"THE  SIN  FLOOD,"  Goldwvn. 
lobby   at    Blackstone,  Pittsburgh. 


"HUMAN  HEARTS,"  Universal,  escaped  none  who  passed  the  Family  theatre. 
Davenport,  while  this  display  was  in  use.    Especially  note  cutout  in  foreground. 
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ggSSQ  ®fe  St  firais  (Times  S^I|f 
FAMOUS  PLAYERS-LASKY  ANNOUNCE  39  "SUPER"  PICTURES 


mm  §  vm 


ZUKOR  PROMISES  TO 
GIVE  FANS  GREATEST 
FILMS  IN  HISTORY 

E%sSESS:s53ra  ■■■■■ 


"3^.  BIG  UST  OP  STARS 
„f,,,w,  T0APP[AR  m  SERB 

TO  BEGIN  ON  FEB 


World's  Greatest  Films,  Adolph  Zukor's  Ambition 


PAGE  ONE  of  four-page  special  section  of  the  St.  Louis 
Times  based  on  the  "Paramount  39"  to  be  shown  at  the 
Missouri  theatre.     The  section  is  exceptional  in  many 

respects. 


UHRSW   I  GLORIA  S***! 

nmrni 


"hiBvndSonjL 


PAGE  TWO  of  the  section  shows  the  manner  in  which 
advertisements  obtained  were  displayed  "next  to  pure." 
The  section  is  remarkable  for  high  class  composition  and 
makeup  throughout. 


PAGE  THREE  of  the  section.  The  advertising  principle 
involved,  intensive  exploitation  of  a  picture  program 
booked,  is  of  sound  foundation.  This  section  constitutes 
a  model. 


PAGE  FOUR  is  patently  and  properly  Paramount.    As  a 

whole  the  section  stands  as  an  achievement  and  a  prac- 
tical sales  manual  for  exhibitors  desirous  of  thus  exploit- 
ing any  block  of  pictures. 
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Qrvc  G  re  a.  test  Picture  cf  all  Time- 

DOUGLAS  FAIRBANKS 
ROBIN  MOOD 

pilm  of  Colossal  Scope -Replete  ^'ith 
-  ElccirifyirigThrills  -  Most  Massive,  Most 
Beautiful  and  Most  Dewilcjerir^  Production 
Ev^r Staged  There,  arc  MomentsVhen  You. 
MU  Gasp-  Moments  Vhen  You  Will  Hold.  Your 
Sidcus  arid  Roar -Moments  Vhun  You.  ^Vill 
tJump  toYcur  Feet  in  Astonishment  o» 


Anu^frpioo;  thai  every  mm  vca 


STAFF  ARTISTS  are  decidedly 
worth  while  when  they  produce 
such  work  as  this  five  column  lay- 
out for  "Douglas  Fairbanks  in 
Robin  Hood"  by  Bennet,  of  the 
Princess,  Sioux  City.  The  repro- 
duction is  its  own  testimonial. 


FEW  THEATRE  advertisers  vary 
copy  in  ads  for  display  in  simul- 
taneous editions  of  papers  used. 
The  Miller,  Wichita,  is  one  that 
does,  as  these  displays  for  "Broken 
Chains,"  Goldwyn.  from  contemp- 
orary editions,  show.  If  Stanley  N. 
Chambers  does  it.  it  is  a  foregone 
conclusion  that  .the  idea  is  good. 


HAROLD  LLOYD 

.*        Brings -Jotf  and  Laughter  in 
f  I   His  Latest 5RjeeL Treatment 

Dr.cFeielv 


TWO  COLUMNS  pay  big  divi- 
dends when  used  as  by  the  Liberty. 
Kansas  City,  for  "Dr.  Jack."  Pathe. 
The  ad  bears  reduction  admirably, 
a  severe  test. 


f  Cba*.  Cbaplin-Norma  Talmadge-D.  W.  Grifffc 


COl-LOW  THE  CT.OWD  TO  THE  SHOW  |\  THE  CTTY 


KS.VE 


HI  BJUSJ.  BOTIT4 


P 


Starting  Tomorrow  for  Four  Days 

ITS  A  KNOCKOUT! 


BERT 

LYTELL 

BRIGHT 
rktFAILED 

A  Ringside  Romance 
of  a.  Highbrow  Lowbrow 


VAUDEVILLE  SPECIALTY 

J  P.  LANI  PA'S 

HAWAIIAN 
QUARTETTE 

At  r  M. 

lA>ban»«  hbwt    H»rp  Cuur    H»u*u  Strxi 
Gotuu-.  Two  1      '  -  P&im 

V**«i-    5c*rai       rlrv  TV-wot.  mow]  -  -  ■ 


"WHEN  DANGER  SMILES" 

A  drsnL3  of  tbc  WT«W   with  rMl  feat*  of  borsrtun^bip. 
ALSO 

"THE  AGENT" 

A  Larry  Semon  Comedy 

LAST  TIMES  TODAY 

See  Bodolph  Valentino  in  the  Apache  Danc-j 
MISS  ANNA  CASEY.  Vocalist. 
Adults  25c.  Children  10c 


STOCK  CUTS  are  ably  employed  by  Waterloo  showmen.  "The  Right 
That  Failed,"  Metro,  and  "When  Danger  Smiles."  Vitagraph,  are  adver- 
tised as  above,  two  columns  each,  by  the  Rialto  and  Plaza. 
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Theatre  Letters 

Personal  Accounts  of  Constructive  Showmanship 
Contributed  by  Readers  of  "Exhibitors  Herald" 


IF  YOU  WANT  TO  SEE 
AND  LEARN  ALL  ABOUT 


WOMEN 


Tr     I  IE)      INGRAM'-  m 

RIFLING  WOMEiS 


P«f  StNTED  SY  A 

REAL    STAR  CAST 


4DAY  M  STARTINO^^J 
Sunday,  January  14 


U  U  AT  I 

KNOW    ABO  I'  T 

i 

i 

r 

WOMEN 

■ p HAIR 

r*ym  t  <  •  -  to  swum  »* 

If   A     SILVER.   B  r 

1923's  i 

Biggest  Seller 
EE      will  be  off  the 

press  tomorrow  = 

|      "WHAT  | 

I      I  KNOW  I 

I      ABOUT  I 

|      WOMEN"  | 

By  Harry  Silver  = 

FREE  COPIES  § 

EE  May  be  Obtained  EE 
|j  TOMORROW 

RADCLIFFE'S 
BERKOWITZ'S 

=    COHEN  &  SCHWARTZ  = 


Illustrations 

Reproductions  on  this  page  illustrate 
(above  and  below,  left)  Fred  S.  Meyer's 
Theatre  Letter  on  the  exploitation  of 
Metro's  "Trifling  Women,"  (below) 
Thomas  S.  Daley's  letter  on  his  ad  for 
Goldwyn's  "The  Grim  Comedian"  and 
(below,  right)  Arthur  Weld's  letter  on 
M.  Coue  and  First  National's  "The 
Dangerous  Age." 


FE.  TH  AT  GRIM  JESTER 
WHO  LOVES  TO  TURN 
THE  LAUGH  ON  US. 
STRIPS  MANY  OF  US 
AT  JUST  THE  MOMENT  WHEN 
WE  REACH  FOR  SUCCESS- OR 
GREAT  HAPPINESS.   -   -   -  - 

IT  PLAYED  with  Mane  Lamonte  the  Broadway 
actress  who  was  the  play-thing  of  "Million -Dollar" 
Martin,  and  then  jested  with  the  millionaire 
himself,  fuming  the  one  real  love  of  his  life  into 
bitterness  and  ashes.  ........ 

+  THE  Heart  of  Every  Woman  there  beats 
an  instinct  that  is  stronger  than  any  other  emo- 
tion---the  sacred  instinct  of  mother  love. 
When  Mane  Lamonte.  discovered  that  the  most 
notorious  idler  on  Brodway  had  won  her  inno- 
cent daughters  heart  she  was  ready  to  fight 
with  her  very  life! 

"The  Grim  Comedian,"  featuring  debonair 
Jack  Holt  and  Gloria  Hope,  tells  as  powerful 
a  story  as  has  ever  found  its  way  screenward. 

It  will  be  shown  at  the  Casino  Theatre  Monday 
and  Tuesday. 


TONIGHT 


CONSTANCE  TALMADOE-   CAST  1£  WEST 


ONE  SOLID  WEEK  STARTING  TOMORROW  SUNDAY 

When  the  man  who  wrote 
this  letter  to  his  wife 
came'  back  to  her- 

tun  ipuk'. 


Both  ii 
Af«— -I 


i  oM  wife  of  3b 
io  krvo*  trtry- 
I \uag  i>«ut  ■  '«a|  buthjivl 
- 1  «0  But  if  Out  d£  only  Uu 
grrou«  Aft  I  J«ba  M  Subl 
trih  of  it  tirrr  *ttb  thrill  uA 
bcart-lhreL 

Sm  it— with  ,  n  --     r  who 
unoVrttuid*  you' 


Louis  B  Mayer  presents 

.TheJOHN  M.STAHL  Production 

THE  DANGEROUS 

Q     AGE"  © 

A  FIBST  NATIONAL  ATTCACTION 


Ik 
41k 


FIRST  PRESENTATION  IN  IOWA 


BUSTER 
KXATON 


"THE 
BAliOONATlC 
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BELIEVE  CLARA  PHILLIPS, 
FUGITIVE  SLAYER,  IS  HERE 


DCBTA  JUDGE  RAPS 
JURY  FOR  FREEING  TWO  < 
ON  UQLOR  CHARGES 


SCOUR  Cm'  FOR  HAMMER 
KILLER  WHO  BROKE  JAIL 
IN  CUE,  MONTH  AGO 


BELIEVE  CLARA  PHILLIPS,  HAMMER  SLAYER,  IN  WICHITA 

—z^tz  an  *r  in 
===  raw 


MARPLE  THEATER 

STARTING  TOMORROW 

AN  J  EVERY 

FRIDAY  and  SATURDAY 
THAT  SERIAL  SUPREME 


NAN -v'^e  NORTH 

s/arn'ns'ANN  UTTLE' 
A  Ben  Wilson  Serial 


Charlie 
Chaplin 

bOnOr'Ha 
Eea:  M^rtnqmkes 


Punched 
Now    and   Then  in 
the  Interest  of 
Better  Picture* 


The  Blotter 


AN  ABSORBING  SHEE 


By  the 
KOZY  THEATRT 
U  W.  McCuan,  Mgr. 
Dresden,  Tenn- 


FAMILY   NIGHT  EVERY 
WEDNESDAY 

To  introduce  onr  new  Fi  ..  t] 
Show  to  ererr  Mother.  Father 
snd  Child  of  Dresden  we  will 
admit  FREE  ur  child  present- 
ing one  of  our  special  tickets 
accompanied  bv  an  ad  alt. 

Admissions 
Children  Free  Adults  25c 

Our     Regular     Saturday  Show 
10c  and  13c 


PROGRAM 

31.  Was.  Finu.  i 
"PERJURY" 
;>  .■--■■    F---..-.   :    Bock  W  is 
"WESTERN  SPEED" 
February  7.  Jne.  Gilbert,  ia 
"SHAME" 
SclBrUar.  Febr«»ry    10,  Too  Mix,  as 
"FOR  BIG  STAKES" 
r--..-.    H.  Pearl  White. 
-A  VIRCIN  PARADISE" 
S.!.-e...  F,-.,.,  17.  Jaa  Gilbert,  ia 

ARABIAN  LOVE" 
WrWWi,.  Fcbnur,  21.  "TBonderclsp." 
Satvnla,.  Febrw,  24.  Wpa    Ruurll.  ia 

'"STRENGTH  OF  THE  Pl.NES" 
WedaesaeT.  February  28.  Zaar  Grej's, 

"THE   LAST  TRAIL" 
Saturaar.  March  3.  Back  Janet,  as 
"PARDON  MY  NERVE" 


Our  new  low  prices  will  be 
continued  as  long  as  the  theatre- 
smn;  public  shows  that  they  arc 
intcrested. 

So  folks  it's  up  to  eon.  Here's 
real  raise  for  the  admission 
asked. 

WILL    YOU    SUPPORT  IT." 
-THANK  YOU" 

Picture  Starts  at  7:15 


Suggesting  a 
Symposium  on 
Serial  Stunt 

Arthur  M.  Ford,  new  Theatre  Letter 
writer,  contributes  this  week  a  descrip- 
tion of  a  clearly  sensational  and  statedly- 
successful  serial  stunt. 

The  Theatre  takes  the  liberty  of  in- 
viting a  symposium  of  letters  from  read- 
ers on  the  general  advisability  of  this 
type  of  exploitation. 

Mr.  Ford  writes: 
THEATRE  EDITOR, 
Exhibitor's  Herald. 
Dear  Sir: 

Under  separate  cover  via  this  mail  I 
am  forwarding  you  copies  of  our  local 
newspapers  showing  a  scoop  in  the  form 
of  exploitation  recently  carried  out  by 
the  above  theatre. 

For  your  information,  will  advise  that 
the  Marple  theatre  started  the  serial  at- 
traction, ''Nan  of  the  North,"  on  January 
19-20.  The  accompanying  issues  of  our 
local  press  are  offered  as  exhibits  of  the 
successful  way  we  worked  out  a  Clara 
Phillips  scare  in  our  city  and  then  linked 
this  situation  up  with  the  announcement 
'of  the  starting  of  the  serial,  etc 

After  the  entire  situation  was  closed 
jwe  concluded  that  we  had  exploited  the 
serial  at  less  than  25  per  cent  of  the  ex- 
pense usually  attendant  in  the  starting  of 
a  serial  and  that  the  results  were  among 
the  best  in  the  history  of  the  theatre. 

The  matter  was  sprung  on  the  Associ- 
ated Press  wires  and  'most  every  news- 
paper in  the  country  gave  us  a  front  page 
spread.  We  then  built  a  large  lobby 
display  of  the  clippings  in  the  local  and 


Illustrations 

Reproductions  on  this  page  illustrate 
(at  top  and  at  left)  Arthur  M.  Ford's 
Theatre  Letter  on  the  exploitation  of 
the  Arrow  serial,  "Nan  of  the  North," 
and  (at  right)  the  blotter  herald  made 
up  and  distributed  by  L.  W.  McCuan. 
Kozy  theatre,  Dresden,  Tenn.,  to  ad- 
vertise Fox  productions  running  over  a 
period  of  five  weeks. 




foreign  newspapers  together  with  pic- 
tures of  Clara  Phillips,  also  our  letters 
and  the  postmarked  envelopes  and  tele- 
grams and  official  police  reports  and 
everything  of  interest  that  could  be 
found. 

This  lobby  stood  four  days  and  proved 
exceedingly  entertaining  to  a  large  group 
of  passersby  continually.  The  newspaper 
editor  that  fell  so  hard  and  the  local  po- 
lice officials  were  easily  brought  out  of  a 
revengeful  mood  by  well  timed  joshing 
and  a  few  boxes  of  cigars.  The  local  po- 
lice department  had  a  sleepless  24  hour 
shift  in  the  detective  department,  think- 
ing they  were  going  to  catch  the  famous 
"Clara  Phillips."  Among  other  things 
during  this  time,  they  continually  shad- 
owed me  as  well  as  carefully  going  over 
all  our  incoming  and  outgoing  mail  at  the 
post  office  and  listening  in  on  all  phone 
conversations. 

In  submitting  the  above  I  am  under 
the  impression  that  the  incident  would 
prove  good  reading  to  the  trade  as  well 
as  helpful  to  some  other  live  exploita- 
tionist. 

Arthur  1C  Ford. 
Marple  theatre,  Wichita.  Kan. 
-i.    _(_  _!_ 

DEAR  MR.  FORD: 

In  our  opinion  you  are  a  very  lucky  showman. 
In  the  majority  of  communities,  we  think,  well 
timed  joshing  and  a  few  boxes  of  cigars  would 
have  availed  you  little  in  overcoming  the  natural 
pique  of  your  victims.  They  unquestionably  "fell 
hard." 

Unfamiliar  as  we  are  with   the  local  circum- 


stances, we  refrain  from  hazarding  an  opinion  as 
to  the  advisability  of  thus  risking  a  back  fire  which 
might  mean  much  or  little  to  the  box  office  future. 
Vet  we  do  not  believe  it  a  wise  thing  to  duplicate 
your  stunt  frequently,  nor  ever  in  some  com- 
munities. Of  course  you  know  what  the  Marple 
requires,  and  your  statement  of  results  is  clear. 

\Ve  believe  the  type  of  exploitation  concerned, 
which  is  unquestionably  sensational,  merits  the 
discussion  of  Theatre  readers  and  accordingly  take 
the  liberty  of  inviting  comments. — W.  R.  W. 


Daley  Copy  Is 
Commentary  on 
Theatre  Plank 

The  Ninth  Plank  in  the  Better  Theatre 
Platform  given  this  week  urges  use  of  il- 
lustrations in  all  theatre  advertising. 
Two  advertisements  contributed  by 
Thomas  S.  Daley  constitute  an  inter- 
esting commentary  on  the  proposition. 
All  of  which  proves  the  old  rule  about 
the  exceptions  that  prove  all  rules. 

But  this  is  getting  intricate — read  Mr. 
Daley's  letter  and  look  at  his  ads. 

THEATRE  EDITOR, 
Exhibitor's  Herald. 
Dear  Sir: 

What  do  you  think  of  our  line-up  for 
the  next  three  months?  (Shown  in  sin- 
gle column  type  display.) 

Our  ad  on  "The  Grim  Comedian"  was 
a  little  different  than  the  usual  run  of 
theatre  ads.  It  must  have  attracted  at- 
tention, for  several  of  our  patrons  men- 
tioned it  to  me.    What  do  you  think? 

Thomas  S.  Daley, 
Casino  theatre,  Halifax.  N.  S. 

+   +  + 

DEAR  MR.  DALEY: 

As  we  proclaim  somewhat  persistently  in  pre- 
ceding pages  this  week,  we  believe  firmly  in  illus- 
trations, but  your  type  ads  all  but  shake  our  con- 
viction. If  all  type  ads  were  as  good — but  then 
they  are  not.  Certainly  we  find  no  point  in  yours 
upon  which  to  hang  a  criticism.  We  believe  that 
hy  mixing  them  in  judiciously  with  the  pictorial 


56 


EX  H  I  11  I  TO  R  S    H  K  KALI) 


February  17,  1923 


STAGE  SETTINGS  used  by  the  Mark- 
Strand,  Brooklyn,  are  uniformly  excellent. 
The  above  backed  the  prologue  for  "Omar 
the  Tentmaker,"  First  National. 


copy  which  you  so  deftly  handle  an  approximately 
ideal   scheme  can   be   worked  out.     we'd   like  to 
"see  more  of  the  same. — W.  R.  VV. 

Coue-ized  Ad 
Auto-Suggests 
Picture  Merit 

Arthur  E.  Weld,  Strand  theatre,  Wa- 
terloo, has  adopted  the  auto-suggestive 
method  of  selling  his  show  by  adapting 
the  Coue  "every  day  in  every  way" 
phrase  to  his  advertising. 

A  specimen  is  reproduced  herewith. 

THEATRE  EDITOR, 
Exhibitors  Herald. 

Dear  Sir: 

I  may  or  may  not  be  the  first  ex- 
hibitor in  the  United  States  to  capitalize 
the  publicity  Friend  Coue  has  been  get- 
ting, but  at  least  I  am  the  first  business- 
man to  adopt  the  Coue  slogan  in  Water- 
loo. Ia.,  as  a  permanent  part  of  my  ad*. 

I  use  it  daily  and  have  ever  since  the 
Frenchman  hit  the  American  shore. 

A.  E.  WELD. 
Strand  theatre,  Waterloo,  Ia. 
*    *  * 
DEAR  MR.  WELD: 

At  least  you  are  the  first  to  report  using  the 
Coue  line,  and  so  credit  is  yours  until  disputants 
prove  their  claims. 

The  idea  is  thoroughly  sound.  M.  Coue  seems 
to  have  demonstrated  the  impetus-gathering  charac- 
ter of  the  phrase,  and  the  advertising  application 
is  practically  direct.  Sorry  we  couldn't  reproduce 
your  initial  announcement,  dated  January  20.  in 
readable  dimensions.  That  was  surely  the  proper 
way  to  introduce  the  slogan.- — W.  R.  W. 

Meyer  Writes 
'What  I  Know 
About  Women 

"What  I  Know  About  Women"  is  not  a 
new  production,  but  a  well  composed 
volume  of  blank  pages  used  by  Fred  S. 
Meyer  to  advertise  "Trifling  Women," 
Metro,  and  placed  in  distribution  after  a 
newspaper  advertisement  on  the  society 
pages. 

Mr.  Meyer's  letter  and  reproductions 
of  the  book,  with  blind  teaser  and 
straight  ads,  herewith  and  on  page  54. 

THEATRE  EDITOR. 

Exhibitors  Her.m.d. 
Dear  Sir: 

Yesterday   I   mailed   you  a  teaser  ad 


A  Few  of  the  Big 


Ones  Coming  to 


the  Casino: 


NERO. 

BRASS. 

SISTERS. 

ST.  ELMO. 

WRECKAGE. 

SIN  FLOOD. 

THE  FLIRT. 

FAST  MAIL. 

MAIN  STREET. 

REMEMBRANCE. 

DUST  FLOWER. 

SILVER  WINGS. 

THE  CHRISTIAN. 

HUNGRY  HEARTS. 

BROADWAY  ROSE. 

FORGET  ME  NOT. 

RAGS  TO  RICHES. 

A  WOMAN'S  WOMAN. 

TIMOTHY'S  QUEST. 

RICH  MEN'S  WIVES. 

SHERLOCK  HOLMES. 

YOUR  BEST  FRIEND. 

MISSING  HUSBANDS. 

A  TAILOR  MADE  MAN 

MAN  WHO  PLAYED  COD. 

LIGHTS  OF  NEW  YORK. 

YELLOW  MEN  AND  GOLD. 

MY  FRIEND  THE  DEVIL. 

QU1NCY  ADAMS  SAWYER. 

MY  OLD   KENTUCKY  HOME. 

ORPHANS  OF  THE  STORM. 

WHERE  ARE  MY  PARENTS. 

BEAUTIFUL  AND  DAMNED. 

IN  THE  NAME  OF  THE  LAW. 

BROTHERS  UNDER  THE  SKIN. 

HUNCHBACK  OF  NOTRE  DAME. 

TESS  OF  THE  STORM  COUNTRY. 

LITTLE  HEROES  OF  THE  STREET. 

WHAT'S  WRONG  WITH  THE  WOMEN? 


SINGLE  COLUMN  type  announcement 
by  Thomas  S.  Daley  for  the  Casino 
theatre,  Halifax,  referred  to  in  his  The- 
atre Letter. 

which  appeared  on  our  ''enclosed  book." 
That  five-inch  single  column  ad  stood 
out  like  a  million  dollars  on  the  society- 
pages. 

These  "books"  are  being  given  out  at 
three  of  the  most  prominent  stores  in 

town. 

Please  note  that  in  the  ad  on  the  book 
I  am  using  Harry  Silver's  name;  in  the 
first  place,  by  so  doing  I  detract  from  the 
obviousness  with  which  my  name  always 
has  been  linked  in  publicity  matters. 

The  initials  B.  F.  following  Harry's 
name  stand  for  "Bachelor  of  Firm,"  al- 
though every  fellow  will,  of  course,  in- 
terpret them  differently.  Please  note  the 
pink  stationery,  exclusive  perfume  and 
everything. 

FRED  S.  MEYER, 
Palace  theatre.  Hamilton,  O. 
*    *  * 

DEAS  MR.  MEYER: 

Wc  call  it  a  capital  idea.  Of  the  several  thou- 
sand "What  I  Know  About"  volumes  we  have 
seen  it  is,  because  of  the  duly  mentioned  pink 
stationery  and  exclusive  perfume,  as  well  as  the 
teaser  ad,  one  of  the  possible  half  dozen  that  ever 
impressed  us  as  having  sales  power.  With  the 
newspaper  backing  you  gave  it  we  can  readily 
believe  that  it  sold  tickets. 

Sorry  the  delicate  tint  was  lost  in  the  reproduc 
tion.  but  the  essential  matter  is  there.  Thanks. — 
W.  R  W. 


VICTOR  B.  FISHER  announces  the 
purchase  of  the  screen  rights  to  George 
Gibbs'  "Youth  Triumphant."  Fisher 
Productions  will  make  three  pictures  this 
year,  the  first  to  feature  Virginia  Lee 
Corbin  and  a  special  cast. 


MARSHALL  FIELD  and  Company's  book 
display  for  "The  Flirt,"  Universal,  during 
its  Chicago  run.    The  name  is  a  rood  one 

to  associate  with  any  picture. 


FILM    LAUGHS  FROM 

TOPICS  ™E  DAi" 

SELECTED  BY 

TIMELY   FILMS  INC. 


Movie  Theatre  Manager  (formerly  a 
Shakespearean  actor,  announcing  program) 
— "Look  here  upon  this  picture  and  on  this." 
(Hamlet,  Act  III,  Sc.  IV.) 

Critical  Patron — "A  weak  and  niggardly 
projection."  (Henry  V,  Act  II,  Sc.  IV.) 
— "Topics  of  the  Day"  Films. 

*  *  * 

First  Collegian — Why  did  you  sit  in  the 
peanut   gallery   to   witness  Shakespeare's 

"Merchant  of  Venice'? 

Second  Collegian — So  my  dramatic  pro- 
fessor would  see  me. — Punch  Bowl. 

*  *  * 

Anthony — Have  you  seen  Shakespeare's 
telephone  play? 

Adele — Not  that  I  recall.    Name  it. 
Anthony— "0(t)hello]" — "Topics  nf  the 

Day"  films. 

*  *  * 

Incu — I've  got  a  hen  which  I  call  Macduff. 

Bator — How  come? 

Incu — So  she'll  lay  on. — Ohio  Sun  Dial. 

*  *  * 

May — Will  Sheakespeare  rightfully  said, 
"All  the  world's  a  stage." 

Ray — Yes,  but  he  neglected  to  add, 
"Women  make  most  of  the  scenes."— 
— "Topics  of  the  Day"  Films. 

*  *  * 

Art — Do  y'know  any  of  Shakespeare's 

quotations  ? 

Artful — No ;  I  never  knew  he  was  a  stock 

broker.— Octopus. 

*  *  * 

Japers— W  hat    play    of  Shakespeare's 

would  I  enjoy  the  most? 

Bubbs— "As  You  Like  It."— "Topics  of 
the  Day"  Films. 

*  *  * 

He — Are  you  at  all  familiar  with  Shakes- 
peare ? 

She  (indignantly)  I  should  say  not!  I 
never  have  been  familiar  with  any  young 
man  in  my  life,  and  I  don't  even  know  this 
person  you  speak  of. — Jack  Canuck. 


"WIVES  WHO  FAIL"  is  announced  by 
Thomas  H.  Ince  as  one  of  the  first  of 
his  productions  for  fall  publication.  This 
drama,  which  is  said  to  reveal  modern 
dav  matrimony  from  an  entirely  new 
angle,  will  be  directed  bv  John  Griffith 
Wray. 
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SHORT  SUBJECTS 


LAST  TIMES  TODAY-IACKIE  COOCAH  in  -OUVEl 
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OLIVER  TWIST" 

TURDA  Y 


Some  Horse! 


^OffENTOT 


"The  Shooting  of  Dan  McGrew"  was  delivered  dramaticaOy  as  above  at  the 
Strand,  Seattle,  as  a  prologue  to  "The  Frozen  North,"  First  National's  Buster 
Keaton  comedy. 

Milwaukee  and  Seattle  Men 
Boost  Short  Subjects;  New 
"Herald"  Feature  Valuable 

News  of  the  week  bristles  with  short  subject  events  of  importance. 
Seattle  and  Milwaukee  showmen  demonstrate  logical  treatment  of 
comedy  subjects. 

The  "Herald"  presents  a  "Directory  of  Juvenile  and  Educational  Pic- 
tures" which  gives  every  properly  inclined  showman  access  to  a  rich  store 
of  worth  while  short  subjects. 

A  big  week. 


LLOYD 
HAMILTON 

"THE  EDUCATOR" 


"The  Frozen  North,"  a  First  National 
comedy  featuring  Buster  Keaton  in 
which  the  stereotyped  snow  drama  is 
burlesqued  with  utmost  effectiveness,  was 
presented  at  the  Strand,  Seattle,  with  a 
"reverse  English"  prologue  which  gives 
showmen  something  to  think  about  in 
the  matter  of  short  subject  presentation. 
Before  a  velvet  drop  a  reader  in  "North 
Country"  costume  appeared  and  recited 
"The  Shooting  of  Dan  McGrew,"  Robert 
W.  Service's  dramatic  poem,  in  highly 
melodramatic  fashion.  The  first  scenes 
of  the  comedy,  following  .  upon  this  in- 
tensely serious  introduction,  must  have 
registered  with  exceptional  impact. 

The  idea  admits  of  many  adaptations. 

*  *  * 

The  Strand  at  Milwaukee,  playing  one 
oi  the  most  admirably  balanced  pro- 
grams available  on  the  current  market. 
'The  Hottentot"  and  "The  Educator." 
idvertised  the  latter,  an  Educational- 
Hamilton  comedy,  on  a  par  with  the  fea- 
ure  picture  as  regards  space  inches.  The 
lisplay  is  reproduced  herewith. 

"The  Hottentot,"  according  to  early 
'eports  to  "What  the  Picture  Did  For 
\fe,"  is  one  of  the  most  uniformly  satis- 
ying  attractions  in  circulation.  "The 
Sducator"  enjoys  like  commendation,  but 
■ven  under  these  circumstances  few  ad- 
ertisers  have  given  the  short  subject  the 
Tominence  in  copy  accorded  it  by  the 

lilwaukee  Strand.    The  treatment  is  ad- 

lirable. 

*  *  * 

The  "Directory  of  Juvenile  and  Edu- 


cational Pictures"  presented  in  this  issue 
tells  its  own  story  of  exhibitor  helpful- 
ness  and   the   wisdom   of   utilizing  the 


The  Strand,  Milwaukee,  used  this 
four  column  ad  on  "The  Educator," 
Educational  comedy,  and  "The 
Hottentot."    (See  story.) 

short  subjects  that  come  under  that  head- 
ing for  theatre  benefit.  The  list  printed 
includes  many  available  attractions  suit- 
able for  special  occasions,  as  well  as 
material  useful  in  preparing  special  pro- 
grams for  cooperation  with  civic  and  so- 
cial bodies. 

It  is  hardly  necessary  to  point  out  the 
wisdom  of  utilizing  this  list  and  the  ideas 
discussed  above  to  the  utmost. 


NEWSPICTURES 


FOX  NEWS  No.  34:  Play  Pushball  on  Ice 
at  Chicago — Wooden  Clock  23  Years  in  Build- 
ing— Norfolk  Opens  New  Electric  Grain  Elevator 
— Outdoor  Swimming  and  Diving  Tournament  at 
Lake  Virginia.  Fla. — Seattle  Overseas  Veterans 
Train  for  Museum  Work — Buenos  Aires  Ferry 
Bridge  Relieves  Traffic  Congestion — Missouri 
Governor  Inspects  Girls'  Rifle  Team — Ski  Jump- 
ers in  Meet  at  Cary.  111. — U.  S.  Destroyers  off 
San  Diego — Other  Features. 

FOX  NEWS  No.  35:  Berlin  Protests  French 
Advance  in  Ruhr — French  Seize  Bochum — Gov- 
ernor of  Jerusalem  in  New  York — Col.  Lee  Cran- 
dall,  92,  Oldest  U.  S.  Employe — Ex-King  Con- 
stantine  or  Greece  Buried — Lightweight  Cham- 
pionship Settled  by  Fleet  oft  San  Pedro — Plane 
Wrecked  in  Air  off  Frisco  Salvaged  bv  Armv 
Tugs — 2,000  in  Paris  Cross  Country  Race — Cut- 
ter Tampa  Rescues  Schooner  off  Newport — Skat- 
ing Carnival  in  Central  Park.  New  York — Seven 
Year  Old  Mermaid  Swims  with  Hands  and  Feet 
Bound — Blast  Shatters  Virginia  Mountainside — 
Other  Features. 

INTERNATIONAL  NEWS  No.  11:  India's 
Native  Rulers  Demand  Independence — Ex-King 
Constantine  of  Greece  Buried — Frisco's  Oldest 
Street  Car  Still  in  Use — Introducing  Teddy 
Roosevelt  Third — American  Orphanage  Shelters 
1.500  Waifs  in  Constantinople — Greyhounds  Race 
at  San  Pablo.  Cal. — Berlin  Citizens  Protest 
French  Invasion — Territorial  Specials. 

INTERNATIONAL  NEWS  No.  12 :_  Ice 
Breaker  Ploughs  Up  Hudson  River — Nathan 
Strauss  Celebrates  75th  Birthdav — Emile  Coue 
Treats  Mary  Garden — Patriarch  of  Greek  Church 
Refuses  to  Quit  Constantinople — English  Factory 
Girls  Cheer  King's  Son — Biggest  Bull  Ring  in 
Mexico  Becomes  Theatre — Bug  Dance  Greenwich 
Village's  Latest — Navy's  Boxers  Compete  in  Ring 
• — -World's  Champion  Trick  Skater  in  Demonstra- 
tion— War  News  From  Europe  (a  Pictorial  Re- 
sume)— Territorial  Specials. 


KINOGRAMS  No.  2219:  M.  Coue  Signs  to 
Make  "The  Message  of  Emile  Coue"  for  Educa- 
tional Film  Exchanges.  Inc. — Winter  Sports  at 
St.  Moritz.  Switzerland — Louis  V.  Eytinge,  Free 
After  16  Years  in  Prison,  Wins  Bride  and  Ad- 
vertising Post — Reception  to  Moscow  Art  Players 
—Ski  Jumpers  in  Meet  at  Cary,  111. — French 
Occupation  of  Essen,  Germany — Territorial  Spe- 
cials. 

KINOGRAMS  No.  2220:  France  Decorates 
Yankee  Chaplain — New  York  Poultry  Show — 
Famous  Irish  Wolf  Dog  Exhibited  Here — Har- 
vest Massachusetts  Ice  Crop — Dempsey  Buys 
New  Hat  on  Broadway — Ex-King  Constantine 
Buried — Introducing  Teddy  Roosevelt  Third — 
French  Control  Ruhr  Mine  Area — Territorial 
Specials. 

KINOGRAMS  No.  2221:  Pacific  Fleet  Holds 
Ring  Carnival — Dr.  Percy  Stickney  Grant  Defies 
Church  Edict — Jack  Dempsey  Sees  Friend  Sail — 
Near  East  Relief  Secretary  Returns — English 
Sport  Stadium  Seats  lOO.OOO-^- Yankee's  New  Ball 
Fark  Complete — Cambridge  Crew  in  Practice — 
Territorial  Specials. 

PATHE  NEWS  No.  10:  Women  Shovel  Coal 
in  British  West  Indies — Ex-King  Constantine 
Buried — California  Dam  to  Cost  S70.000.000 — 
Germans  in  Berlin  Protest  French  Invasion — At- 
lantic Fleet  Departs  for  Southern  Waters — Tour- 
ists Explore  Nisqually  Glacier — French  Continues 
German  Advance — Pacific  Fleet  Stages  Ring  Car- 
nival— Territorial  Specials. 

PATHE  NEWS  No.  11:  U.  S.  Cutter  Saves 
Stranded  Ship — Winter  Sports  at  Montreal — 
Blow  Up  British  Warship  Sunken  off  Scotland — 
Last  French  Tribute  to  American  Officer  in  Ger- 
many— Turks  Allow  Head  of  Orthodox  Church 
to  Remain  in  Constantinople — Chicagoans  Plav 
Golf  on  Pool  Table — "With  the  French  Troops  in 
Germany — Southern  Farmers  Harness  Camels — 
Jersey  Policemen  Ordered  to  Reduce — Train  and 
Plane  Give  Pathe  News  Stunt  Picture — Terri- 
torial Specials. 
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Digest  of  Pictures  ^  ^Week 


TI I  E  merry  little  game  of  picking  the  ten  best  pic- 
tures goes  on  year  after  year,  with  no  two  critics 
agreeing  on  the  same  films. 

The  1922  crop  of  pictures  seems  to  have  been  par- 
ticularly perplexing  to  these  all-wise  judges.  For  in- 
stance one  magazine  critic  names  "Robin  Hood,"  "One 
Glorious  Day,"  "Blood  and  Sand,"  "Nanook  of  the 
North,"  "Tol'able  David,'  "Orphans  of  the  Storm," 
"Smilin'  Through,"  "Oliver  Twist,"  "The  Loves  of 
Pharaoh"  and  "Hamlet"  as  the  ten  greatest,  while  an- 
other writer  on  the  same  magazine  picks  these.  "Home 
Made  Movies,"  "Grandma's  Boy,"  "The  Paleface," 
"Nanook,"  "Tol'able  David,"  "Disraeli,"  "One  Glorious 
Day,"  "Smilin'  Through,"  "The  Loves  of  Pharaoh"  and 
"Blood  and  Sand." 

A  Chicago  newspaper  critic,  who  is  quoted  quite 
frequently,  heads  her  list  with  "The  Black  Panther's 
Cub,"  and  follows  this  with  "A  Stage  Romance,"  "Gas, 
Oil  and  Water,"  "The  Silent  Call"  and  twenty-seven 
others.  She  didn't  confine  herself  to  ten,  so  out  of  all 
the  pictures  shown,  picked  thirty-one  that  she  regarded 
the  best. 

A  critic  on  the  Los  Angeles  Times  regards  the  fol- 
lowing as  the  year's  greatest  film  entertainment:  "Tol'- 
able David,"  "Robin  Hood,"  "To  Have  and  To  Hold," 
"Blood  and  Sand,"  "Kick  In,"  "The  Beggar  Maid," 
"Oliver  Twist,"  "Omar  the  Tentmaker,"  "The  Eternal 
Flame,"  and  "Grandma's  Boy." 

How  many  of  these  have  you  played  and  how 
many  others  do  you  regard  as  worthy  of  a  place  on 
the  1922  list  of  "best  pictures?"— J.  R.  M. 

"JAVA  HEAD"  (Paramount)  adapted  from 
Joseph  Hergesheimer's  story  offers  exceptional  screen 
entertainment.  It  will  doubtless  stand  as  one  of  the 
season's  most  worth-while  pictures,  because  of  the 
splendid  performances  of  Leatrice  Joy,  George  Faw- 
cett,  Albert  Roscoe  and  Jacqueline  Logan.  George 
Melford  has  given  this  production  his  best  in  technical 
skill  and  it  is  a  delight  to  the  eye  as  well  as  to  the 
mind. 

"THE  LOVE  LETTER"  (Universal)  is  Gladys 
Walton's  latest  and  by  far  the  best  thing  she  has  done 
of  late.  An  original  twist  to  the  story  near  the  end 
keeps  the  interest  up  and  the  small  town  touches  and 
real  locations  add  considerably  to  the  picture's  value 
as  entertainment. 


"BRASS  COMMANDMENTS"  (Fox)  is  a  con- 
ventional Western  story  with  William  Farnum  in  the 
role  of  a  man  determined  to  rid  the  town  of  its  bad 
men  if  he  has  to  shoot  'em  all  up.  Two  popular  screen 
stars  appear  in  his  support  Wanda  Hawley  and  Claire 
Adams.  Picturesque  backgrounds  and  a  desert  sand 
storm  are  valuable  assets  also. 

"THE  VOICE  FROM  THE  MINARET"  (First 
National)  with  Norma  Talmadge  and  Eugene  O'Brien 
is  a  colorful  tale  of  the  Orient  and  desert,  adapted  from 
Robert  Ilichens  story  and  very  well  produced.  It  has 
heart  interest  and  suspense,  and  a  good  supporting 
cast,  including  Edwin  Stevens  and  Winter  Hall.  Frank 
Lloyd  directed. 

"CANYON  OF  THE  FOOLS"  (F.  B.  O.)  Harry 
Carey  stars  in  this  production  of  the  West  and  gives 
his  usual  satisfactory  performance.  The  story,  by 
Richard  Matthew  Hallet,  moves  fast  and  abounds  in 
thrills.  Romance  is  not  neglected.  It  should  prove 
thoroughly  pleasing  to  Carey  admirers. 

"POOR  MEN'S  WIVES"  (Al  Lichtman)  is  an 
entertaining  story  very  well  worked  out  with  a  good 
cast.  It  was  directed  by  Louis  J.  Gasnier,  from  a  story 
by  Agnes  Christine  Johnston  and  Frank  Dazey.  Bar- 
bara LaMarr,  David  Butler,  Zasu  Pitts  and  Richard 
Tucker  are  the  principals. 

"MILADY"  (American  Releasing)  is  a  costume  play 
made  by  a  French  company,  and  based  on  incidents  in 
"The  Three  Musketeers"  and  other  Dumas  novels.  It  is 
generally  well  directed  and  will  prove  interesting  as  screen 
entertainment,  although  the  players  are  unknown  in 
America. 

"A  DANGEROUS  ADVENTURE"  (Warner  Bros.) 
is  an  animal  picture  with  a  rather  weak  story.  There  are 
wild  animals  of  every  description  in  it,  with  two  young 
ladies  dressed  in  scant  attire  running  about  the  jungle. 
Some  clever  double  photography  has  been  used.  Grace 
Darmond  has  the  leading  role. 

"A  PAUPER  MILLIONAIRE"  (Playgoers)  This 
production  has  a  strong  English  flavor  but  of  its  kind  it  is 
especially  meritorious.  The  story  holds  interest  from  start 
to  finish,  is  full  of  action  and  ably  mingles  humor  and 
pathos.  It  is  from  a  novel  by  Austin  Fryers,  produced 
bv  Frank  H.  Crane.    Five  reels. 
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R  E  V  I   E  W  S 


SPECIAL  CAST  IN 

JAVA  HEAD 

(PARAMOUNT) 

An  exceptional  picture  in  many  respects  and  one  that  de- 
serves a  high  place  among  the  worthy  contributions  of  the 
season.  Here  is  excellent  characterization,  splendid  story  value, 
allied  with  superb  technique  in  direction  and  acting.  One  of  the 
finest  things  Director  George  Melford  has  ever  done.  Adapted 
from  Joseph  Hergesheimer's  "Saturday  Evening  Post"  story. 
Length,  eight  reels. 

a  hard-hearted  old  New  Englander;  Fred- 
erick Strong,  another  equally  stubborn 
neighbor;  Albert  Roscoe  as  the  young 
sea  captain;  Violet  Azelle,  Polly  Archer, 
Audrey  Beery  as  the  Ammidon  sisters, 
and  Rose  Tapley  as  Rhoda  Ammidon. 
What  a  pleasure  it  was  to  see  Miss  Tap- 
ley  again,  and  to  recall  other  days  in 
which  she  figured  as  one  of  the  screen's 
favorite  stars. 

In  sets  and  exteriors  the  picture  is  a 
real  treat,  as  well  as  the  quaint  old  cos- 
tumes. The  church  pews,  the  shaded 
streets,  the  wharfs  of  Salem,  contrasted 
with  the  scenes  in  China,  held  a  fascina- 
tion that  was  irresistible.  The  scenario 
was  prepared  by  Waldemar  Young  and 
none  of  the  dramatic  bits  of  the  book 
were  overlooked,  in  this  condensed  ver- 
sion of  the  story. 

Briefly,  the  story  goes  thus :  Gerrit 
Ammidon,  believing  that  a  quarrel  be- 
tween his  father  and  Brazil  Dunsack, 
grandfather  of  his  sweetheart,  Nettie 
Yollar,  has  destroyed  all  chance  of  their 
marriage,  sails  for  Shanghai,  where  he 
saves  a  Manchu  princess  from  a  mob  of 
drunken  sailors,  and  finally  marries  her 
to  save  her  life.  The  staid  old  town  of 
Salem  is  shocked  when  he  arrives  home 
with  his  Chinese  bride  and  Nettie  is 
heartbroken.  Gerrit,  however,  takes  her 
home  from  a  party  and  finds  Nettie  still 
loves  him,  and  he  loves  her.  At  a  social 
gathering  in  the  town  square,  Nettie  is 
injured,  and  Taou  Yen,  learning  of  her 
husband's  love  for  Nettie,  visits  the  in- 
jured girl  and  there  takes  her  own  life, 
thus  insuring  their  happiness — J.  R.  M. 


THE  CAST 

Taou  Yen  Leatrice  Joy 

Nettie  Vollar  Jacqueline  Logan 

Jeremy   Ammidon  Frederick  Strong 

Gerrit  Ammidon  Albert  Roscoe 

William  Ammidon  Arthur  Stuart  Hull 

Rhoda  Ammidon  Rose  Tapley 

Laurel  Ammidon  Violet  Axelle 

Sklsall  Ammidon  Audrey  Berry 

Camilla  Ammidon  Polly  Archer 

Barzil  Dunsack  George  Fawcett 

Edward  Dunsack  Raymond  Hatton 


* k  JAVA  HEAD"  is  a  picture  decidedly 
J  out  of  the  common  run.  Its  title 
may  not  appeal  to  you,  but  its  story  cer- 
tainly will.  It  is  something  different.  It 
is  away  from  the  beaten  path.  Its  story 
grips  you  and  it  doesn't  depend  upon  ice 
floes,  storms,  or  floods  for  its  "punch." 
And  it  has  its  dramatic  moments,  too,  all 
the  more  impressive  because  they  are 
arrived  at  logically  and  humanly  worked 
out. 

It  was  no  easy  task  to  transfer  Joseph 
Hergesheimer's  story  of  ''down  east 
folks"  to  the  screen  and  make  the  char- 
acters ring  true  and  the  sets  seem  real. 
For  this  tale  of  old  Salem  and  the  New 
England  coast  was  written  around  the 
days  when  three-mast  ships  plied  the  seas 
and  pantelettes  were  in  style.  But  it  has 
all  been  accomplished  in  an  artistic  and 
very  natural  manner  with  excellent  char- 
acter painting  and  every  detail  of  the 
period  faithfully  carried  out. 

In  this  picture  Leatrice  Joy  is  given  her 
big  chance  and  she  delivers  with  telling 
effect  in  a  difficult  role.  Her  Taou  Yen 
will  long  be  remembered.  She  played 
the  Manchu  princess  with  just  the  right 
shade  of  restraint  even  to  the  dramatic 
climax  where  she  decides  to  take  her  own 
life,  that  her  husband  might  be  happy 
with  his*  childhood  sweetheart. 

Jacqueline  Logan,  as  Nettie,  "the  girl 
who  waited,"  was  a  revelation  too.  Pa- 
trons at  McYickers  theatre,  where  the 
picture  had  its  premier,  marveled  at  her 
beauty  and  appealing,  pathetic  face.  She 
has  never  appeared  to  better  advantage 
than  in  this  quaint  role.  Others  who 
gave  their  best  and  helped  put  the  pic- 
ture over,  were  Raymond  Hatton,  as  a 
depraved  dope  fiend;  George  Fawcett,  as 


GLADYS  WALTON  IN 

THE  LOVE  LETTER 

(UNIVERSAL) 
A  pleasing  little  story  of  a  factory 
girl  who  finds  happiness  at  the 
end  of  her  rainbow  correspond- 
ence. Some  original  incidents 
in  this  unique  little  romance  lift 
it  above  the  ordinary.  Directed 
by  King  Baggot  from  a  story  by 
Bradley  King.    Five  reels. 

"The  Love  Letter"  is  quite  well  pro- 
duced and  will  be  found  one  of  the  most 
pleasing  vehicles  in  which  this  Universal 
star  has  yet  appeared.  While  Miss  Wal- 
ton has  appeared  in  numerous  shop  girl 
roles,  and  has  done  them  well,  she  gets 
away  from  the  stereotyped  characteriza- 
tion in  her  present  vehicle,  which  is  all 
the  more  pleasing. 

It  is  a  simple,  wholesome  love  story, 
produced  and  acted  with  considerable 
charm,  amid  natural  backgrounds.  A 
picture  that  should  please  where  clean, 
wholesome  stories  are  demanded.  Fon- 
taine LaRue,  George  Cooper,  Edward 
Hearne,  Walt  Whitman  and  Alberta  Lee 
gave  intelligent  performances  and  ren- 
dered valuable  assistance  in  putting  the 
story  over.  Especially  good  was  Mr. 
Hearne  as  the  village  youth,  who  marries 
Mary  Ann  McKee,  when  he  finds  she  has 
been  tricked  into  coming  to  the  little 
New  Hampshire  town,  and  George 
Cooper  as  the  crook,  scored. 

Mary  Ann  finds  romance  isn't  dead, 
when  she  puts  mash  notes  in  the  pockets 
of  the  overalls  she  sews,  and  gets  replies 
from  various  suitors.  One  answer  ac- 
companied by  a  photo  convinces  her  she 
would  be  happy  with  Bill  Carter.  She 
goes  to  the  town  where  he  lives  and 
meets  him,  only  to  find  a  local  youth  had 
sent  the  note  and  picture  as  a  joke. 

However,  Bill  falls  in  love  with  her 
and  never  discloses  the  facts.  They  are 
married  and  live  happily  in  a  little  cot- 
tage with  their  baby.  "Red"  Mike,  a 
friend  and  crook  in  the  city,  having 
served  a  term  in  jail,  visits  the  town  and 
demands  that  she  leave  her  husband. 
How  she  bluffs  her  way  out  of  her  pre- 
dicament and  the  crook's  discovery  of 
the  babv.  causes  him  to  go  straight, 
winds  up  the  story. 


GLADYS  WALTON'S  newest  Universal 
scenes  from  which 


picture  is  called  "The  Love  Letter,"  two 
are  shown  above. 
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NORMA  TALMADGE  IX 

THE  VOICE  FROM 

THE  MINARET 

( FIRST  NATIONAL) 

An  interesting  story  of  the  Orient 
and  the  desert.  A  colorful  ro- 
mance adapted  from  Robert 
Hichens'  story  and  very  well  pro- 
duced. It  has  plenty  of  suspense 
and  heart  interest  and  is  pre- 
sented with  all  the  brilliance  of 
which  this  organization  is  cap- 
able. There  is  excellent  char- 
acterization throughout.  Directed 
by  Frank  Lloyd.  Length,  8,000 
feet. 

"The  Voice  from  the  Minaret"  will  de- 
light Norma  Talmadge  fans  not  alone 
hccausc  it  brings  Eugene  O'Brien  back 
as  her  leading  man,  but  because  of  her 
own  brilliant  work.  She  wears  many 
gorgeous  gowns,  and  puts  sincerity  and 
appeal  into  every  bit  of  acting  she  does. 
It  is  a  colorful  and  romantic  story,  with 
an  unusual  climax  and  the  charm  of  the 
Arabian  desert  and  Orient  is  well  carried 
out  in  sets  and  costumes. 

Besides  Eugene  O'Brien,  who  appears 
as  Andrew  Fabian,  there  is  Edwin  Stevens 
in  a  most  forceful  role,  that  of  Lord  Leslie 
Carlylc;  Winter  Hall,  as  Bishop  Walls- 
worth;  Carl  Gerard  as  a  secretary;  Claire 
du  Brey  as  Countess  LaFontaine  and  Al- 
bert Presco  as  Saleim. 

The  action  of  the  story  is  laid  in  Lon- 
don, Bombay,  Damascus,  Port  Said  and 
the  desert.  That  is,  these  places  are  sug- 
gested in  sets  and  atmosphere,  although 
no  actual  scenes  of  Port  Said  and  London 
are  shown.  Frank  Lloyd  has  given  the 
story  a  pictorial  background  of  striking 
splendor  and  the  action  nor  interest  never 
lags. 

Miss  Talmadge  appears  as  Lady  Ad- 
rienne  Carlyle,  wife  of  the  governor  of 
Bombay.  Sir  Leslie,  her  husband,  is  cruel 
by  nature  and  takes  delight  in  torturing 
his  wife,  insulting  and  disgracing  her  in 
public.  Lady  Adrienne  bears  up  pa- 
tiently under  the  abuse,  but  the  time 
comes  when  she  finds  she  cannot  stand  it 
further.  She  determines  to  leave  her  hus- 
band, return  to  England  and  get  a  di- 
vorce. She  starts  on  her  long  journey, 
but  meets  the  son  of  a  Britain — Andrew 
Fabian — who  is  on  a  pilgrimage  to  the 
Holy  Land.  She  had  known  him  in  Bom- 
bay and  a  warm  friendship  existed  be- 
tween them.  He  persuades  her  to  defer 
her  trip  to  England  and  accompany  him. 
Sir  Leslie  is  taken  seriously  ill,  and  sends 
his  secretary  to  Port  Said  to  overtake  his 
wife.  He  follows  them  into  the  desert 
and  she-  returns  to  Bombay.  Sir  Leslie 
learns  of  her  love  for  Andrew  and  he  de- 
termines she  shall  expiate  her  sin.  They 
return  to  London  where  Andrew,  in  the 
meantime,  has  become  rector  of  a  church. 
Sir  Leslie  gets  Andrew,  in  his  studv  with 
Adrienne  and  tricks  them  into  confessing 
their  love  by  believing  he  has  poisoned 
the  coffee.  The  sudden  death  of  Sir 
Leslie  leaves  the  way  clear  for  a  happy 
ending  for  the  two  lovers. 


HAZEL  FROM 

HOLLYWOOD 

(EDUCATIONAL) 

This  Christie  comedy  is  a  pleasing  satire 
on  how  big  thrillers  are  made  out  on  the 
West  Coast.  Dorothy  Devore  is  the  hero- 
ine, "Hazel,"  and  she  writes  home  that  she 


lunches  daily  with  Valentino,  Mary  Miles 
M inter  and  Gloria  Swanson.  She  does — 
she's  a  waitress  in  a  Hollywood  restaurant. 
Her  sweetheart  comes  from  the  Middle- 
west  to  rescue  her  from  the  film  colony's 
terrible  clutches — and  finds  she  has  acci- 
dentally become  a  star.  He  gets  thrown  out 
of  studios  so  often  he  gets  used  to  it. 
"Hazel  from  Hollywood"  isn't  uproariously 
funny  but  it  shows  "how  the  wheels  go 
round"  at  the  various  studios,  and  is  inter- 
esting for  that  reason. 


HARRY  CAREY  IN 

CANYON  OF 

THE  FOOLS 

(F.  B.  O.) 

Here  is  a  good  Western  filled  with 
action.  Carey's  admirers  will  no 
doubt  "eat  it  up."  It  has  several 
big  and  outstanding  scenes  with 
a  thrilling  flood  scene  as  the  cli- 
max. From  a  "Saturday  Evening 
Post"  story  by  Richard  Matthew 
Hallet.  Directed  by  Val  Paul. 
Six  reels. 

Harry  Carey  has  a  story  in  which  he 
does  his  usual  good  work  in  ''Canyon  of 
the  Fools."  It  is  one  of  those  rugged 
Western  pictures  with  plenty  of  intrigue, 
riding  and  fighting,  staged  in  surround- 
ings highly  picturesque  and  beautiful. 

The  fact  that  it  is  from  a  Saturday 
Evening  Post  story  should  form  a  strong 
selling  argument,  combined  with  stress 
on  some  of  the  spectacular  incidents 
which  include  the  blowing  up  of  a  hotel 
and  a  thrilling  flood  scene.  Throughout, 
the  picture  holds  interest  with  a  rapid 
succession  of  incidents  in  which  Carey's 
action  is  interspersed  with  mirth  and  thrills. 

Besides  Carey  the  cast  includes  Mar- 
guerite Clayton.  Fred  Stanton,  Carmen 
Arselle,  Joseph  Harris  and  others. 

Bob  McCarthy,  a  hobo,  played  by 
Carey,  on  arriving  at  a  mining  town  near 
"Canyon  of  the  Fools"  meets  May  Gowdy. 
his  former  sweetheart,  who  has  come 
there  to  marry  Jim  Harper.  Carey  has 
been  defamed  and  cheated  by  his  former 
partner  and  is  searching  for  him.  This 
partner,  he  learns,  is  the  same  "Jim 
Harper."  How  this  situation  rights  itself 
and  culminates  in  a  happy  ending  for  true 
love  is  revealed  in  the  stirring  incidents 
that  follows. 


GRACE  DARMOND  IN 

A  DANGEROUS 

ADVENTURE 

(WARNER  BROS.) 
There  are  interesting  animal  scenes 
in  this  seven-reel  state  right  fea- 
ture, but  a  rather  weak  story  to 
hold  them  together.     There  are 
thrills     galore,    much  splendid 
photography  and  a  small  but  com- 
petent cast  and  it  is  a  pity  a  more 
logical  plot  was  not  provided.  Di- 
rected by  S.  L.  and  J.  L.  Warner 
from  a  story  by  Frances  Guihan. 
Advertise   this  as  a   remarkable  wild 
animal  picture  and  very  likely  you  will 
draw  considerable  patronage  from  among 
those  who  favor  this  type  of  entertain- 
ment. Its  popularity  is  confined  to  these, 
however.  The  story  is  too  slight  to  war- 
rant serious  thought  from  those  who  de- 
mand original  stories  with  reasonable  sit- 


uations logically  arrived  at.  There  it 
some  clever  double  exposure  photography 
in  this  feature. 

The  story  concerns  two  sisters,  Mar- 
jorie  and  Edith  Stanton,  who,  upon  the 
death  of  their  father,  go  to  Africa  in 
search  of  hidden  treasure.  A  treacherous 
guide  connives  with  a  band  of  wild  men 
to  kidnap  the  girls.  Two  devoted  boys 
from  America  arrive  in  the  jungle  and 
finally  rescue  the  girls  after  many  har- 
rowing adventures.  There  are  flash-backs 
to  lions,  tigers,  elephants,  alligators  and 
hippopotami,  as  well  as  monkeys,  zebra  and 
other  denizens  of  the  jungle.  A  fight  in 
a  pool  between  the  hero  and  the  villain  are 
interesting  underwater  bits,  as  well  as  a  war 
dance. 


SPECIAL  CAST  IN 

MILADY 

(AMERICAN  RELEASING) 
This  is  a  satisfactory  program  pic- 
ture, produced  in  France  with  a 
French  cast,  and  based  on  inci- 
dents in  "The  Three  Musketeers" 
and  other  of  Dumas'  novels.  Well 
acted,   with   attractive  locations 
and  good  sets.   About  six  reels. 
The    foreword   of   this    French  made 
production  conveys  the  information  that 
the  story  begins  where  "The  Three  Mus- 
keteers" ended.     It  doubtless  refers  to 
the  ending  of  the  Fairbanks  version,  as 
"Milady"  is  an  incident  in  "The  Three 
Musketeers."       It     proves  interesting 
screen  material  and  has  been  generally 
well  directed.    The  cast,  while  made  up 
of  names  unknown  to  American  screens, 
is  uniformly  satisfactory. 

The  story  starts  where  Fairbanks' 
"The  Three  Muskateers"  ended  —  D'Ar- 
tagnan  has  incurred  the  enmity  of  the 
powerful  Richelieu  by  thwarting  his  ef- 
fort to  betray  the  Queen's  love  for  the 
Duke  of  Buckingham.  Richelieu  enlists 
the  aid  of  "Milady"  de  Winter,  a  beau- 
tiful and  unscrupulous  woman,  bearing 
on  her  shoulder  the  sign  of  the  fleur-de- 
lis,  warning  that  she  is  a  freed  murder- 
ess. She  had  at  one  time  been  the  wife 
of  Porthos,  who  believed  her  dead. 

D'Artagnan  had  fallen  in  love  with 
Constance  Bonacieux,  who  is  an  emis- 
sary of  the  queen.  Constance,  married 
to  a  heavy  individual  for  whom  she  cares 
nothing,  returns  the  love  of  the  dashing 
Musketeer.  Milady,  directed  by  Riche- 
lieu, attempts  to  lure  D'Artagnan,  and 
he.  hoping  to  use  her  as  a  tool,  appar- 
ently responds.  Milady  learns  of  D'Ar- 
tagnan's  infatuation  for  Constance.  Then 
he  discovers  the  fleur-de-lis  on  her  shoul- 
der and  recognizes  her  as  the  woman 
who  has  ruined  the  life  of  his  friend 
Porthos.  He  barely  escapes  from  the 
room  with  his  life. 

War  breaks  out  between  England  and 
France.  Richelieu  sends  for  Milady  and 
entrusts  her  with  a  mission  to  destroy 
Buckingham.  She  demands  in  return 
the  arrest  of  D'Artagnan.  Porthos  over- 
hears, appears  before  her  and  forces 
from  her  the  decree.  Her  brother-in- 
law  is  informed  of  her  character  and 
mission  and  causes  her  to  be  detained 
as  she  is  about  to  leave  for  England. 
She  is  confined  in  a  tower,  but  "vamps' 
her  jailor,  who  carries  her  down  a  rope 
ladder  to  freedom.  In  revenge  she  find? 
Constance  and  poisons  her,  and  is  in 
her  turn  destroyed  by  D'Artagnan  and 
his  friends. 


February  17.  1923 


EXHIBITORS  HERALD 


61 


SPECIAL  CAST  IN 

POOR  MEN'S  WIVES 

(AL.  LICHTMAN  CORP.) 
Entertaining  story,  well  produced, 
with  excellent  cast.    Written  by 
Agnes    Christine    Johnston  and 
Frank  Dazey.    Well  directed  by 
Gasnier    and    photographed  by 
Karl  Strauss.    Unusually  attrac- 
tive titles.   About  six  reels. 
The  theme  of  this  human   story  by 
Agnes  Johnston  and  Frank  Dazey  ap- 
pears to  be  that,  while  poor  men's  wives 
have  their   troubles — plenty   of  them — 
they  at  least  have  their  husband's  affec- 
tion, undivided  too,  while  the  rich  man's 
wife  must  be  satisfied  with  her  furs  and 
motor  cars,  and  let  hubby  gather  to  him- 
self divers  charming  ladies. 

The  cast  is  composed  of  Barbara  La- 
Marr  as  "Laura  Meberne,"  David  Butler 
as  "Jim."  her  husband.  Betty  Francisco 
as  "Claribel,"  Richard  Tucker  as  "Richard 
Smith-Blanton,"  Zasu  Pitts  as  "Apple 
Annie"  and  two  clever  children,  Muriel 
McCormac.  and  Mickie  McBan,  as  "The 
Heavenly  Twins,"  Zasu  Pitts,  as  always, 
is  her  own  unique  self,  and  furnishes 
natural  comedy  touches. 

The  story  opens  with  Claribel  teasing 
her  chauffeur  lover.  His  invitation  to 
the  movies  and  a  soda  afterwards 
awakens  no  special  thrill  in  Claribel's 
worldly  heart.  She  and  her  friend  Laura 
work  in  a  fashionable  salon.  On  one  of 
the  occasions  when  she  preens  her 
feathers  for  the  benefit  of  "stylish  stout" 
dowagers,  Claribel  is  invited  out  by  the 
.dowager's  son,  who  has  used  Reggie  for 
a  stepping-stone  to  a  millionaire.  She 
becomes  Mrs.  Smith-Blanton.  Jim  and 
Laura  are  married  and  later  twins  arrive. 

Claribel  is  unhappy.  She  has  clothes, 
a  beautiful  home,  but  she  knows  her 
husband  is  unfaithful.  He  takes  the  at- 
titude he  has  given  her  what  she  married 
him  for.  and  demands  she  keep  out  of 
his  affairs.  Laura  is  persuaded  to  attend 
the  Artists  Ball  with  Claribel.  Claribel 
introduces  her  at  a  fashionable  shop  and 
Laura  gets  five  hundred  dollars  worth  of 
gowns  and  wrap  accessories,  "on  ap- 
proval." At  the  ball  she  meets  Smith- 
Blanton.  He  becomes  offensively  friendly, 
drinking  from  her  slipper  and  retaining 
it  when  she  runs  away.  Jim  takes 
Smith-Blanton  home  in  his  taxi,  and  the 
■latter  tosses  the  slipper  in  Jim's  face  as 
a  tip. 

Next  day  the  heavenly  twins  destroy 
their  mother's  gown  before  she  is  up. 
She  can  get  no  mercy  from  the  store. 
■An  officer  is  sent  to  arrest  her.  In 
despair  she  takes  the  money  Jim  has 
saved  to  buy  his  own  taxi.-  The  slipper, 
matching  the  one  tossed  him  by  Smith- 


Blanton  causes  Jim  to  believe  the  worst. 
He  turns  his  wife  out.  Things  look  bad 
for  everybody,  but  in  the  end,  explana- 
tions are  made  and  Laura  and  Jim  are 
happy  again. 

The  authors  have  shown  commend- 
able restraint  in  the  situations  keeping 
away  from  the  revolver  stuff,  and  allow- 
ing their  characters  to  act  like  rational 
beings.  All  in  all,  this  is  a  human  story 
that  should  prove  acceptable  in  any 
theatre. 


WILLIAM  FARNUM  IX 

BRASS 

COMMANDMENTS 

(FOX) 

This     Western     tale,  concerning 
cattle  thieves,  romance  and  love, 
is    of    a    well-recognized  type, 
although  it  has  good  suspense  and 
a  realistic  sand  storm.    The  pic- 
turesque   backgrounds    and  ex- 
cellent   photography    are  assets 
also.  Story    by    Charles  Alden 
Seltzer.     Direction  by  Lynn  F. 
Reynolds.    Five  reels. 
Fox   presents   William    Farnum    in  a 
typical  Western  role  in  "Brass  Command- 
ments."   The  plot  is  fundamentally  iden- 
tical with  scores  of  others  that  have  gone 
before.    However,  it  is  well  produced,  has 
good  story  interest,  with  excellent  acting, 
good  sets  and  artistic  backgrounds  that 
should  put  it  over  with  most  any  public. 

Farnum  plays  his  usual  swaggering, 
virile  Western  hero,  who  is  quick  on  the 
trigger  and  a  dead  sure  shot.  Wanda 
Hawley,  late  of  the  Paramount  forces,  is 
good  in  a  role  that  does  not  require  much 
histrionic  ability.  Claire  Adams  puts 
spirit  into  her  role  and  Tom  Santschi 
has  the  villain's  part.  Joe  Rickson,  Lon 
Poff,  Charles  LeMoyne.  Al  Freemont. 
Joseph  Gordon.  Cap  Anderson  and  other 
well-known  figures  in  Fox  pictures,  com- 
plete the  cast. 

Stephen  Lanning.  known  as  "Flash" 
Lanning.  returns  to  his  Western  home 
after  several  years'  absence.  He  meets 
and  falls  in  love  with  the  pretty  hotel 
clerk,  Gloria  Hallowell,  but  she  believes 
he  is  in  love  with  Ellen  Bosworth,  an 
Eastern  girl.  The  tough  element  have 
drifted  back  into  town  during  his  absence, 
and  he  assists  the  sheriff  to  round  them 
up.  Campan,  a  dangerous  leader  of  cattle 
thieves,  determines  to  get  rid  of  Lanning. 
He  gets  the  two  girls  to  ride  into  the 
desert — supposedly  to  meet  Lanning — and 
has  one  of  his  men  ambush  Lanning.  A 
storm  overtakes  them,  and  Lanning  saves 
the  girls.  Campan  is  punished  and  Gloria 
weds  "Flash." 


SPECIAL  CAST  IN 

A  PAUPER 

MILLIONAIRE 

(PLAYGOERS) 
Here  is  a  good  entertaining  feature 
with  many  commendable  quali- 
ties.   While  it  is  an  English  pro- 
duction and  the  cast  probably  un- 
known to  American  theatre-goers, 
it  is  a  picture  of  much  merit, 
with  a  good  story  and  action  that 
should  prove  generally  satisfac- 
tory.   From  the  novel  by  Austin 
Fryers,   produced  by   Frank  H. 
Crane.    Five  reels. 
Without  going  into  a  discourse  on  the 
value  of  foreign-made  pictures  in  theatres 
here,  it  must  be  admitted  that  overlook- 
ing the  English  flavor  in  this  new  Play- 
goers offering,  it  has  every  element  of  an 
interesting  screen  play.     The  story  at- 
tracts and  entertains,  and  the  actors  per- 
form more  in  the  way  to  which  American 
audiences    are    accustomed     to  seeing 
screen  players  act  than  in  the  greater 
majority  of  foreign  product. 

Once  accustomed  to  the  appearance  of 
the  principals,  "A  Pauper  Millionaire"  is 
absorbing  entertainment,  ably  handled, 
with  the  action  moving  fast  and  pleas- 
antly. The  story  has  a  note  of  original- 
ity as  a  screen  play  and  aptly  introduces 
humorous  and  pathetic  situations  most 
effectively. 

From  a  box  office  standpoint,  while  the 
cast  offers  little  in  the  way  of  exploita- 
tion, a  preview  of  the  picture  will  un- 
doubtedly suggest  many  worth  while 
ideas. 

The  story  tells  of  John  Pye  Smith,  an 
American  millionaire,  whose  son  Harry 
falls  in  love  with  an  English  girl  while 
abroad.  Consent  to  their  marriage  is  re- 
fused by  the  father  who  believes  the  girl 
is  only  after  money  and  he  goes  himse'f 
to  meet  her.  His  theory  that  the  poor 
of  the  populace  are  but  lazy  folks  and 
unwilling  to  work  is  exploded  on  arrival 
in  England  where  he  has  his  beard  of 
long  standing  shaved  off.  and  then  dis- 
covers that  he  is  without  funds  and  his 
business  connections  and  others  who 
have  known  him  are  no  longer  able  to 
recognize  him.  His  efforts  to  convince 
others  of  his  identity  and  his  attempt  to 
keep  from  starving  to  death  in  spite  of 
his  wealth  are  told  in  many  well  devel- 
oped situations.  The  culmination  of  many 
incidents  lead  to  the  climax  through  which 
he  meets  the  girl  his  son  is  anxious  to 
marry. 


hree  scenes  from  Gasnier's  Preferred  Pictures  production,  "Poor  Men's  Wives,"  which  Al  Lichtman  Corporation  will  distribute. 
It  is  from  a  story  by  Christine  Johnston  and  Frank  Dazey  with  Barbara  La  Marr  and  David  Butler  heading  a  star  cast. 
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Pictures  Every  Child  Will  Love! 


When  you  put  on  extra  matinees  or  special  performances  for 
children  don't  fail  to  select  from  this  list  of  features  and  short 
length  comedies.  Every  one  is  a  winner.  And  remember  that 
while  these  pictures  are  especially  adaptable  to  children  they  also 
appeal  to  the  grown-ups.  They  are  pictures  that  young  and  old 
alike  will  enjoy.  If  you  haven't  already  run  all  of  these  at  your 
regular  performances  you  have  missed  something.   Get  them  Now. 


STRONGHEART 

the  wonder  dog  in 
"Brawn  of  the  North' 
and 

"The  Silent  Call" 


JACKIE  COOGAN 

in 

"Oliver  Twist" 
"Trouble" 
"Peck's  Bad  Boy" 
"My  Boy" 


MARSHALL  NEILAN 

productions  with  Wesley  Barry 

"Penrod" 

"Bob  Hampton  of  Placer" 
"Dinty" 

"Go  and  Get  It" 


MAURICE  TOURNEUR 

productions 

"Lorna  Doone" 

"The  Last  of  the  Mohicans" 


THOS.  H.  INCE'S 
"The  Hottentot" 


KING  VIDOR'S 

"The  Jack-Knife  Man' 


CHARLES  RAY 

in 

"The  Old  Swimmin'  Hole' 
"Peaceful  Valley" 
"Toonerville  Trolley" 
A  series  of  twelve 
two  reel  comedies. 


BUSTER  KEATON 

in  two-reel  comedies 

"The  Balloonatic" 
"Day  Dreams" 
"The  Electric  House" 
"The  Frozen  North" 
"The  Blacksmith" 
"My  Wife's  Relations' 
"Cops" 

"The  Paleface" 
"The  Playhouse" 
"The  Boat" 


CHARLIE  CHAPLIN  COM- 
EDIES 
"A  Day's  Pleasure" 
"The  Idle  Class" 


MACK  SENNETT  COM- 
EDIES 
"When  Summer  Comes" 
"Bow  Wow" 
"Ma  and  Pa" 
"Gymnasium  Jim" 
"On  Patrol" 
"The  Duck  Hunter" 
"By  Heck" 
"Be  Reasonable" 
"Love,  Honor  and  Behave" 


SENNETT-TURPIN  COM- 
EDIES 

"Homemade  Movies" 
"Step  Forward" 
"Bright  Eyes" 
"Love  and  Doughnuts" 


First  National  Pictures 
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Directory  of  Educational 
and  Juvenile  Pictures 

IN  EXPLANATION— 

THERE  are  few  theatre  owners  in  the  country — especially  in  cities  of  50,000  and  less — but  what  realize  the 
important  part  public  opinion  can  play  in  the  successful  operation  of  their  enterprise. 

And  yet  there  is  still  a  surprisingly  large  number  of  theatre  owners  who  have  made  no  earnest  effort  to 
court  the  general  good  will  of  the  community  in  which  they  are  located — the  community  from  which  they  must 
draw  support. 

These  exhibitors  are  in  the  minority.  Anyone  who  has  studied  the  general  situation  would  estimate  that 
at  least  seventy-five  per  cent  of  the  motion  picture  theatre  owners  of  the  country  consider  their  theatre  a  quasi- 
public  institution  and  are  devoting  time,  energy  and  money  to  community  service. 

In  scores  of  cities,  there  are  theatre  men  who  are  performing  a  service  recognized  as  important  to  their 
fellow  citizens  as  that  of  the  church  or  school. 

And  the  surprising  thing  is  that  in  almost  every  case  of  this  kind,  the  exhibitor  entered  into  the  work  in 
the  belief  that  it  would  require  a  considerable  outlay  of  money — and  later  found  that  even  from  a  commercial 
standpoint,  he  had  made  a  paying  investment. 

This  community  service  has  taken  innumerable  forms,  but  unquestionably,  the  greatest  progress  along 
this  line  has  been  made  in  the  regular  and  careful  presentation  of  pictures  either  educational  in  nature  or 
especially  suitable  for  children. 


RESPONSE  is  the  paramount  factor 
in  theatre  success.  The  applica- 
tion of  it  is  twofold.  The  theatre  must 
respond  to  public  demand  and  in  turn 
the  public  must  respond  to  the  theatres' 
offerings.  Then,  and  only  then,  is  sue- 
cess  assured.  The  exhibitor  must  re- 
member, however,  that  the  public  de- 
mands three  things  of  the  theatre — 
recreation,  education  and  entertainment. 


T  N  many  instances  the  exhibitor  has 
undertaken  the  experiment  alone.  In 
others  he  has  started  with  the  co-opera- 
tion of  women's  clubs  or  civic  organiza- 
tions. In  both  cases  he  has  found  the 
substantial  people  of  his  city  supporting 
tim  as  soon  as  they  appreciated  his  mo- 
tives. 

The  problem  of  selection  of  programs 
has  always  been  the  paramount  one. 
Most  of  the  failures  recorded  have  been 
lue  to  the  fact  that  the  pictures  selected 
lave  been  educational,  'tis  true,  or  suit- 
ible  for  children,  but  too  often,  they  have 
acked  the  one  thing  essential  to  any 
orm  of  program  regardless  of  the  pur- 
iose — entertainment  value. 

It  is  to  make  the  selection  of  these  pro- 


THE  child  of  today  is  the  young 
man  or  young  woman  of  tomorrow, 
the  parent  of  the  day  after.  Upon  the 
young  man  or  woman,  as  upon  the 
parent,  theatre  success  depends  abso- 
lutely. The  theatre  that  does  not  shape 
its  policy  in  accordance  with  the  best 
interests  of  the  juvenile  element  builds 
upon  sand  rather  than  bedrock. 


grams  a  simpler  problem  that  the 
Herald  has  invited  the  co-operation  of 
the  various  distributing  organizations  in 
the  compiling  of  a  list  of  pictures  suit- 
able for  educational  and  juvenile  pro- 
grams— and  yet  not  lacking  audience  ap- 
peal. 

The  term  "educational  and  juvenile"  is 


MANY  exhibitors  filing  this  compre- 
hensive list  of  educational  and 
juvenile  pictures  are  members  of  the 
Public  Rights  League,  an  organization 
founded  for  the  purpose  of  establishing 
friendly  coherence  between  public  and 
theatre.  You  can  achieve  this  only  by 
satisfying  the  demands  of  all  classes, 
thus  creating  a  confidence  in  your  en- 
terprise among  those  who  in  the  past 
have  seamed  irreconcilable. 


a  broad  one  and  yet  it  perhaps  does  not 
completely  cover  the  field  of  pictures 
which  the  exhibitor  needs  for  his  special 
efforts. 

*    *  * 

JLT  ARRY   C RANDALL,  of  Washing- 
ton,   has    developed    the  juvenile 
entertainment   to   a   remarkable  degree. 


He  has  a  department  devoting  all  of  its 
time  to  the  selection  of  suitable  photo- 
plays for  special  children's  matinees  and 
his  efforts  have  not  only  won  the  com- 
mendation of  the  entire  city,  but  the  co- 
operation of  every  civic  and  educational 
body  as  well. 

While  Mr.  Crandall's  endeavors  have 
been  prompted  solely  by  the  thought  of 
public  service  and  a  feeling  that  in  the 
operation  of  his  theatres  he  has  a  com- 
munity responsibility,  it  is  sate  to  say 
that  he  has  won  the  regular  patronage  of 
thousands  of  people  who  previously  con- 
sidered his  houses  "just  movies." 

It  is  safe  to  say,  too,  that  in  question 
of  censorship,  daylight  savings,  Sunday 
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Children — 

As  Well  As  Grown-ups — 

Know  That 

If  It's  a  Paramount  Picture 
It's  the  Best  Show  in  Town! 

The  following  Paramount  Pictures,  selected  from  current  and  recent 
releases,  have  been  box-office  hits  everywhere,  and  also  make  ideal 
entertainment  for  children.  They  are  absolutely  wholesome  and 
delightful  from  beginning  to  end. 

Show  Them  at  Your  Children's  Matinees 


THOMAS  MEIGHANin 

"Back  Home  and  Broke" 

By  George  Ade.    Directed  by  Alfred  Green 

THOMAS  MEIGHAN  in 

"The  Bachelor  Daddy" 

By  Edward  Peple.    Directed  by  Alfred  Green 

THOMAS~MEIGHAN  in 

"A  Prince  There  Was" 

From  George  M.  Cohan's  play  based  on  the  novel  by 
Darragh  Aldrich.    Directed  by  Tom  Forman 

MAY  McAVOY  in 

"The  Top  of  New  York" 

By  Sonia  Levien.    Directed  by  William  D.  Taylor 

MARION~DAVlES  in 

"When  Knighthood  Was  in  Flower" 
by  Charles  Major.    Directed  by  Robert  G'  Vignola. 
A  Cosmopolitan  Production 


BETTY  COMPSON  in 

"The  Little  Minister" 

By  J.  M.  Barrie.    A  Penrhyn  Stanlaws  production 

MAURICE  TOURNEUR'S 

"Treasure  Island" 

by  Robert  Louis  Stevenson 

"HUCKLEBERRY  FINN" 

By  Mark  Twain.    A  William  D.  Taylor  production 

MARY  PICKFORD  » 

"Rebecca  of  Sunnybrook  Farm" 

From  the  play  by  Kate  Douglas  Wiggin  and  Charlotte 
Thompson.    Directed  by  Marshall  Neilan. 
An  Artcraft  Picture 

GEORGE  FITZMAURICE'S 

"To  H  ave  and  To  Hold" 

with  Betty  Compson  and  BertLytell. 
By  Mary  Johnston 


"THE  OLD  HOMESTEAD" 

with  Theodore  Roberts 

A  James  Cruze  Production.    From  the  play  by  Denman  Thompson 

Give  the  Children  a  Good  Show. 
They  Bring  Patronage.  Show  Them 

(paramount  (pictures 
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opening,  proposed  theatre  taxations  and 
regulations,  and  other  matters  of  grave 
concern  10  his  business,  his  protests  carry 
weight  and  he  finds  plenty  of  friends  to 
assist  him  in  the  protection  of  his  rights. 

And  so  it  goes.    The  exhibitor,  who 
has  given,  has  been  repaid  many  times 
over  in  increased  patronage  and  in  pub- 
lic support  on  questions  of  vital  concern 
-to  his  welfare. 

*    *  * 

POLITICIANS  and  the  busybodies 
who  have  been  mistermed  ''reform- 
ers" have  always  found  it  comparatively 
easy  to  thrust  taxes  onto  theatres  or 
harass  the  exhibitor  with  censorship  and 
various  restrictions  because  his  protests 
have  been  ridden  down  with  the  cry  "His 
interest  is  purely  commercial." 

The  theatre  owner  has  been  victimized 
not  because  his  defenses  have  not  been 
reasonable — but  because  he  has  seldom 
been  able  to  get  a  fair  hearing. 

In  community  endeavors,  however,  he 
attracts  the  attention  of  people  of  influ- 
ence. They  come  to  regard  his  theatre 
as  a  civic  asset.  His  troubles  are  their 
troubles.  Attacks  on  him  are  attacks  on 
•  them.  They  are  able  to  say  no  more  in 
the  defense  of  the  theatre  than  the  ex- 


THERE  are  in  your  community  those 
persons  who  accept  only  the  adapta- 
tions of  literary  classics  as  worthwhile 
screen  entertainment.  Your  influence 
depends  to  a  great  extent  upon  the 
support  of  these  persons.  From  the 
list  of  pictures  presented  in  this  spe- 
cial section  of  the  "Herald"  you  may 
select  the  photoplays  that  will  win  that 
support. 


hibitor  himself,  Lut  they  are  able  to  ob- 
tain listeners.  They  are  not  dismissed  as 
"commercial"  before  they  start  to  speak. 
*    *  * 

JyJAXY  theatres  in  central  and  west- 
ern statps  have  found  juvenile  and 
educational  programs  remunerative  be- 
yond their  expectations. 

They  have  found  that  nights  set  aside 
during  the  regular  theatrical  season  for 
children  or  for  "class"  groups  could  con- 
tinue through  the  warm  months  without 
attendance  being  affected  by  the  weather. 
In  many  instances,  these  so-called  special 
nights  have  meant  the  difference  between 
operating  or  closing  in  summer. 

They  have  found  too  that  pictures  they 
were  inclined  to  classify  as  "too  high 
brow"  or  "over  their  heads"  when  pre- 
sented in  the  regular  run  of  things  have 
proved  big  money  makers  when  shown 


HARRY  CRANDALL,  head  of  Crandall 
Enterprises,  Washington,  D.  C,  whose 
great  success  is  closely  identified  with 
his  public  service  work. 


on  the  night,  or  nights,  the  people  had 
been  taught  to  expect  "educational"  or 
"selected"  pictures. 

Many  experiments  along  this  line  have 
been  phenomenal  successes  from  the 
start.  Others  have  had  to  be  developed 
over  a  considerable  length  of  time  to  be 
considered  commercially  successful  in 
themselves,  although  practically  all  have 
rewarded  the  promoters  by  making  new 
patrons  for  other  nights. 

J  N  selecting  his  programs,  the  exhibitor 
must  take  his  patronage  and  the  gen- 
eral character  of  his  community  into  con- 
sideration. 

In  some  cities,  a  short  subject  of  edu- 
cational worth  might  be  all  that  should 
be  attempted.  In  other  communities,  it 
may  be  that  everything  on  the  program, 
including  the  musical  numbers,  should  be 


THE  theatre  is  a  medium  of  service. 
The  country's  greatest  motion  pic- 
ture theatre  institutions  have  attained 
permanency  through  the  work  of  their 
public  service  departments.  One  task 
of  such  a  department  involves  the 
proper  selection  of  suitable  programs 
for  all  occasions.  Among  the  subjects 
required  for  special  performances  are 
those  of  educational  value  and  for 
juvenile  purposes. 


selected  with  the  one  idea,  "educational," 
in  mind. 

Juvenile  programs  present  a  similar 
problem.  The  range  of  ages  to  be  ca- 
tered t  ,  the  intelligence  of  the  young 
people,  and  many  other  points  must  be 
considered.  There  are  a  number  of 
things  too  apparent  even  to  comment 
upon  which  should  be  observed. 

In  all  cases,  active  cooperation  of  out- 
side individuals  or  organizations  should 
be  sought  and  encouraged. 

Theatre  owners  for  cause  have  a  hearty 
fear  of  "cooperation"  from  the  extremist, 
who  if  given  a  free  rein,  would  select  a 
program  which  no  one  would  enjoy. 

To  avoid  this  type,  judgment  and  tact 
must  be  used.  There  are  earnest  and  in- 
telligent people,  whose  assistance  can  be 
enlisted  and  whose  endorsement  will 
carry  weight.  These  are  the  people  who 
must  be  interested. 

*    *  * 

T  N  the  ideal  committee  of  selection,  the 
exhibitor  would  contribute  his  knowl- 
edge of  showmanship,  while  his  assist- 
ants would  give  their  judgment  as  to 
what  was  ippropriate.  There  are  plenty 
of  pictures.  If  the  effort  is  made,  no 
great  trouble  should  be  experienced  in 
selecting  pictures  of  the  type  desired, 
which  at  the  same  time  are  theatrically 
sound. 

Programs  of  this  nature  need  not  be 
given  on  regular  schedule,  but  there  are 


few  theatres  which  can  afford  not  to 
sponsor  some  programs  of  this  kind  at 
intervals. 

Theatres,  which  do  not  attempt  weekly 
or  monthly  schedules,  often  stage 
"Weeks"  at  appropr:r\te  times.  "Book 
Week"  is  an  instance.  Other  weeks, 
which  have  been  put  on  with  success  by 
theatres,  have  been  given  such  self-ex- 
planatory titles  as  "Better  Pictures 
Week,"  "Historical  Week,"  "American 
History  Week."  "Educational  Week," 
"World  Classic  Week,"  etc. 

Again,  there  is  the  opportunity  of  in- 
teresting the  American  Legion,  the  G.  A. 
R.,  D.  A.  R.,  Spanish  War  Veterans  and 
similar  societies  in  the  selection  of  your 
program  for  anniversaries  of  historic 
dates. 

Women's  Clubs,  fraternal  societies, 
civic  organizations,  and  business  men's 
associations  can  be  interested  in  the  pres- 
entation of  certain  pictures  under  their 
auspices,  or  with  their  published  or  tacit 
endorsement. 


ORGANIZATIONS— civic,  social,  re- 
ligious, fraternal,  etc. — on  occa- 
sions request  special  performances.  The 
question  which  naturally  arises  is: 
What  picture  or  pictures  shall  I  pre- 
sent? Herewith  is  published  a  list  of 
subjects  from  which  you  and  represent- 
atives of  such  organizations  may  pick 
acceptable  programs — programs  more 
valuable  than  gross  or  net  receipts. 
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SHORT  STUFF  THAT 
WILL  PLEASE  THE  KIDDIES 


Presented  by  C.  C.  Burr 


All-Star  Comedies 

With  Charlie  Murray,  Flora 
Finch  and  other  well  known 
comedians.  Clean,  intelligently 
made  two  reel  laugh  getters  that 
have  met  with  the  approval  of 
the  best  audiences.  Highly  en- 
dorsed by  press  and  public. 

Released  through  the  W.  W. 
Hodkinson  Corp. 


Torchy  Comedies 

With  peppery  Johnny  Hines 
as  the  redheaded  hero  of  Sewell 
Ford's  famous  stories.  Particu- 
larly liked  by  the  youngsters  and 
registering  a  sure  fire  hit  where- 
ever  played.  Two  reels  each, 
fast  action  and  good  fun. 

Distributed  by  Educational 
Films  Corp.  of  America. 


Novelties 


EARL  HURD  COMEDIES:  In  which 
animated  cartoons  and  actual  photographed 
scenes,  both  of  which  appear  on  the  screen 
at  the  same  time,  are  introduced.  One  reel- 
ers  that  have  proved  their  worth  at  the 
biggest  theatres. 

Distributed  by  Educational  Films  Corp. 
of  America. 

BURR'S  NOVELTY  REVIEW:  One 
reel  in  which  is  offered  three  to  four  sub- 
jects, one  of  which  is  always  an  animated 
cartoon.  These  arc  especially  appealing  to 
children. 

Distributed  by  Independent  Exchanges. 


Scenics 

"The  Lake  of  Silence,"  and 
"Canyon  of  Dreams,"  photo- 
graphed by  Rollin  Lester  Dixon. 

"Arcadian  Meadows"  and 
"Teepee  Town,"  photographed 
by  W.  A.  Van  Scoy. 

The  utmost  in  photography. 
Art  at  it's  best. 


AND 


Johnny  Hines  in 

"BURN  'EM  UP  BARNES" 
"SURE  FIRE  FLINT"  "LUCK" 


MASTODON  FILMS,  Inc. 

C.  C.  Burr,  Pres. 

133-135-137  W.  44th  Street  NEW  YORK 
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Animal  Life 

ANIMAL   CAMOUFLAGE,  P,  1, 

zoology  and  nature  study. 

BIRD  LIFE,  F,  1,  camera  studies. 

BLACK  BEAUTY,  V,  7,  Jean  Paige, 
from  the  book. 

BRAWN   OF  THE   NORTH,  FN,  8, 

Strongheart,  story  of  a  dog. 

BROWNIE  COMEDIES,  U,  2,  come- 
dies featuring  Brownie,  the  Century 
dog.  include:  Sic  'Em  Brownie,  Some 
Class.  Short  Weight,  The  Radio 
Hound,  Wedding  Pumps,  Just  Dogs, 
Rookies.  The  Tattle  Tail,  Sting  'Em 
Sweet.    A  Howling  Success. 

CAMPBELL  COMEDIES,  Educational 

2,  a  block  of  13  subjects  featuring 
casts  of  children  and  animals. 

DANGEROUS  ADVENTURE,  Warner 
Bros.,  t.  ss,  shows  treasure  hunt  among 
African  jungle  animals. 

MAJOR  JACK  ALLEN  SERIES,  P,  1, 

a  block  of  three  subjects  showing  ani- 
mal capture. 

QUEENIE  COMEDIES,  U,  2,  featur- 
ing Queenie,  the  Century  horse,  in- 
clude: Horse  Tears,  Cured,  The  Kickin' 
Fool,  Me  and  My  Mule. 

RUNAWAY  DOG,  F,  1,  an  animal  story. 

SILENT  CALL,  FN,  7,  Strongheart, 
story  of  dog  life. 

SNOOKY'S  FRESH  HEIR,  Educa- 
tional, 2,  Snooky.  a  Chester  comedy. 

WATCHING  EYES,  Arrow,  5,  ss.  the 
life  story  of  a  dog. 

Art 

BASHFUL   SUITOR,   H,   2,   ss.  from 

Josef  Israels'  painting. 

BEGGAR  MAID.  H,  2,  Mary  Astor. 
from  Tennyson's  poem  and  Burne- 
Jones'  painting. 

HOPE,  H,  2,  Mary  Astor,  from  George 

F.  Watts'  painting. 

SONG  OF  THE  LARK,  P.  2;  story  of 
the  origin  of  Franz  Schubert's  song. 

YOUNG  PAINTER,  H,  3,  Mary  Astor, 
from  Rembrandt's  painting. 

Educational 

ALLIGATOR  HUNTING  AND 
FARMING,  F,  y2,  showing  methods 
and  dangers. 

ANCIENT  ROME,  F,  1,  showing  his- 
torical landmarks. 

BEFORE  THE  WHITE  MAN  CAME, 
Arrow,  6,  story  of  .  early  America 
enacted  wholly  by  Indians. 

BURR'S  NOVELTY  REVIEW  Burr,  1, 
each  reel  composed  of  four  subjects 
educational  in  character. 

CAMPHOR,  F,  yi3  sidelights  on  its  uses. 

CRYSTAL  JEWELS,  F,  1,  minute  study 
of  water. 

GOLDWYN-BRAY  PHOTOGRAPHS. 

G,  1,  containing  educational  subject 
and  cartoon  in  each  of  series. 

KAUFMAN  MASTERPIECES,  S,  1, 
nine  picturized  editorials  by  Herbert 
Kaufman. 

MIRROR,  U,  1,  International  Xewsreel 
features  showing:  Inauguration  of 
President  McKinley.  San  Francisco 
Fire.  Birth  of  Aviation,  Last  Days  of 
King  Edward  and  Coronation  of  King 
George,  Russia  Under  the  Czars  and 
Today. 

NANOOK   OF  THE   NORTH,   P,  6, 

showing  Eskimo  life. 


Directory 

of 

Juvenile 

and 

Educational 
Pictures 

j  .     — KEY— 

AE:    Associated  Exhibitors. 

AR:   American  Releasing. 

F:    Fox  Film  Corp. 
!  FBO:   Film  Booking  Offices. 

FX:  First  Xational. 
I  FP:    Famous  Players. 
\  G:  Golduyn  Pictures. 

H :  Hodkinson. 

P:    Pat  he  Exchange. 

S:  Sehnick  Enterprises. 

U:    Universal  Pictures. 

UA:    United  Artists. 
\  V:  Vitagraph. 

NUMERALS  indicate  number  of 
I  reels  scheduled.   (F  signifies  feature 

length,  footage  not  scheduled.) 
|  5"5  designates  "special  cast." 

STATE  RIGHT  distributors  desig- 
nated bx  name. 


showing  instruction,  recreation  and 
sports. 

SENTINELS    OF    THE    SEA,    F,  1, 

showing  ancient  lighthouses  and  work 
of  coast  guard. 

SKETCHOGRAPHS,     Educational,  1, 

sketches  done  under  the  camera  by 
Julian  Ollendorff. 

URBAN  MOVIE  CHATS,  H,  1,  a  block 
of  subjects  containing  miscellaneous 
educational  matter. 

URBAN  POPULAR  CLASSICS,  V,  1, 

50  subjects  of  educational  value. 

VOLCANOES  OF  THE  WORLD,  F,  Y2, 

airplane  flight  over  largest  active 
craters. 


Family  Life 


OLD  SPAIN.  F.  1,  showing  its  interest- 
ing aspects. 

PATHE  REVIEW,  P,  1,  scientific, 
athletic,  industrial  and  educational  sub- 
jects. •■ 

PEKIN  DUCKS,  F,  54,  showing  strange 
fowl  in  familiar  settings. 

SCHOOLDAYS    IN    JAPAN,    F.  %, 


BACHELOR  DADDY,  FP,  6,  Thomas 
Meighan,  story  of  bachelor  who  adopts 
orphaned  children. 

BOY  CRAZY,  FBO,  5,  Doris  May,  fic- 
tion study  of  modern  youth. 

CALL  OF  HOME,  FBO,  5.  ss.  domestic 
drama. 

DRIVEN,  U,  8,  ss,  mother  love  theme. 

THE  FLIRT,  U,  8,  ss,  Booth  Tarking- 
ton  story. 

GRANDMA'S  BOY,  AE,  5,  Harold 
Lloyd,  comedy  with  grandmother 
theme. 

GREATEST  LOVE,  S,  6,  Vera  Gordon, 
Story  of  mother  love. 

MY  DAD,  FBO,  5,  ss,  drama  with  father 
theme. 

OLD  HOMESTEAD,  FP,  8,  Theodore 
Roberts.  19th  century  farm  life  in 
U.  S.  with  father  theme. 

OLD  NEST,  G,  8,  ss,  Rupert  Hughes 
story  with  strong  mother  theme. 

OVER  THE  HILL,  F,  11,  Mary  Carr, 
from  Will  Carleton's  poems,  with 
strong  mother  theme. 

REMEMBRANCE,  G,  6,  ss,  Rupert 
Hughes  story  of  family  life  with  strong 
father  theme. 

YOUR  BEST  FRIEND.  Warner  Bros. 

7,  Vera  Gordon,  story  of  mother  love. 


SCENE  FROM  "The  Old  Homestead,"  Paramount  production  of  the  old  stage  play 
which  has  a  strong  thread  of  parental  love  interest. 
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Historical 

ALL  FOR  A  WOMAN,  FN,  6,  ss,  story 
of  French  Revolution. 

BATTLE  OF  JUTLAND,  Educational. 

2,  reconstruction  of  sea  battle. 

BOB  HAMPTON  OF  PLACER,  FN,  7, 

ss,  western  story  including  Custer's 
Last  Fight. 

DISRAELI,  UA,  7,  George  Arliss.  back- 
ground of  English  history. 

HIGHEST  LAW,  S,  5,  Ralph  Incc.  built 
around  the  life  of  Abraham  Lincoln. 

IN  THE  DAYS  OF  BUFFALO  BILL. 

U,  ser.,  Art  Acord,  a  story  of  the  build- 
ing of  the  U.  P.  railroad  and  contem- 
porary history. 

LANDMARKS  OF  OUR  FOREFA- 
THER, P,  1,  showing  points  famous 
in  American  history. 

LAND    OF    OPPORTUNITY,    S,  2, 

Ralph  I  nee,  enacting  a  chapter  from 
the  life  of  Abraham  Lincoln. 

OREGON  TRAIL,  U,  Ber.,  Art  Acord. 
story  of  adventures  in  the  settling  of 
Oregon  Territory. 

ORPHANS  OF  THE  STORM.  UA.  12. 

D.  W.  Griffith,  adapted  from  "The  Two 
Orphans,"  story  of  the  French  Revo- 
lution. 

PASSION,  FN,  9,  I'ola  Negri,  story  of 
French  Revolution. 


SCENE  FROM  "In  thr  Days  of  Buffalo  Bill,"  Universal  serial  with  educational  back- 
ground of  American  history. 


PERILS  OF  THE  YUKON,  U,  ser., 
William  Desmond,  story  of  purchase 
and  development  of  Alaska. 

THEODORA.  G,  8,  ss,  historic  specta.  k- 
based  on  Sardou's  famous  story. 

TO  HAVE  AND  TO  HOLD.  FP,  8,  ss, 

story  of  colonial  days. 

WHEN  KNIGHTHOOD  WAS  IN 
FLOWER,  FP,  10,  Marion  Davies, 
Cosmopolitan  picturization  of  Charles 
Major's  novel  of  Kngland  court  life 
under  Henry  VIII. 

WINNERS  OF  THE  WEST,  U,  ser. 
Art  Acord,  a  story  of  the  Santa  Fe 
Trail  in  '49. 

WITH    STANLEY    IN    AFRICA,  U, 

ser.,  George  Walsh,  African  jungle  ad- 
ventures with  historic  background. 

Juvenile 

ADVENTURES  OF  BILL  AND  BOB. 

P,  1,  ss.  a  block  of  four  subjects  featur- 
ing boy  actors. 

AESOP'S  FABLES,  P,  1,  cartoons  based 
on  fables. 


SCENE  FROM  "Hazel  from  Hollywood,"  Christie-Educational  comedy.    The  Chris- 
tie Comedies  are  listed  as  clean,  light  comedy  attractions. 


ALADDIN  AND  THE  WONDERFUL 
LAMP,  F,  5,  child  cast,  from  "Arabian 

Nights." 

ALI  BABA  AND  THE  FORTY 
THIEVES.  F,  5,  child  cast,  from 
"Arabian  Nights." 

AMARILLY  OF  CLOTHESLINE 
ALLEY,  FP,  5,  Mary  I'ickford,  story 
of  child  reared  in  slums. 

BABES  IN  THE  WOODS,  F.  5,  child 

cast,  from  the  fairy  story. 

BEAR.  A  BOY,  AND  A  DOG,  FBO,  2, 

ss,  comedy. 

BLUEBIRD,  FP,  6,  ss,  from  Maeter- 
linck's allegorical  fairy  story. 

BOYHOOD  DAYS,  U,  2,  Buddy  M<J 
senger.  Century  juvenile  comedy. 

BOY  SCOUTS  OF  AMERICA,  P.  400 

feet,  devoted  to  Boy  Scout  organiza- 
tion. 

BOYS   WILL  BE  BOYS,  G,  5,  Will 

Rogers,  Irving  Cobb  story  of  juvenile 

interest. 

CENTURY  KIDS  COMEDIES,  U,  2, 

featuring  the  Century  Comedy  Kids, 
include:  You  and  Me,  Kid  Love. 

CHRISTIE    COMEDIES,  Educational. 

2,  clean,  humorous  stories  of  modern 
life  with  a  strong  youthful  interest. 

EDGAR    COMEDIES,    G,   2,  Johnnie 

Jones,  stories  of  modern  child  life,  by 
Booth  Tarkington,  12  in  series,  by  title, 
Edgar  and  the  Teacher's  Pet,  Edgar's 
Hamlet,  Edgar's  Jonah  Day,  Edgar 
Takes  the  Cake.  Edgar's  Sunday  Court- 
ship, Edgar  Camps  Out,  Edgar  the 
Explorer,  Get-Rich-Quick  Edgar, 
Edgar's  Little  Saw.  Edgar's  Country 
Cousin.  Edgar's  Feast  Day,  Edgar  the 
Detective. 

EARL  HURD  COMEDIES,  Educa- 
tional, 1,  combining  cartoon  and  real 
action,  featuring  Earl  Hurd,  Jr. 

FELIX  CAT  COMICS,  M.  J.  Winkler, 
1,  cartoon  comedies  featuring  Felix  the 
cat,  including:  Felix  Saves  the  Day, 
At  the  Fair.  Makes  Good.  All  at  Sea, 
In  Love,  In  the  Swim,  Finds  a  Way. 
Comes  Back.  Fifty  Fifty,  Gets  Re- 
venge, Wakes  Up,  Minds  the  Kid, 
Turns  the  Tide.  On  the  Trail,  Lends  a 
Hand.  Gets  Left. 

GINGER  FACE,  U,  2,  Johnnie  Fox, 
Century  juvenile  comedy. 

HALL  ROOM  BOYS  COMEDIES, 
C.  B.  C,  2,  light  comedies  showing  ad- 
ventures of  financially  embarrassed 
leading  characters. 

HEROES  OF  THE  STREET,  Warner 
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Bros.,  f,  Wesley  Barry,  story  of  boy- 
hood adventure. 

HUCK  AND  TOM,  FP,  5,  Jack  Pick- 
ford,  Mark  Twain's  boy  classic. 

HUCKLEBERRY  FINN,  FP,  6,  ss, 
Mark  Twain's  boy  life  classic. 

JACK  AND  THE  BEANSTALK,  F,  5, 

Child  cast,  from  the  story. 

JUNGLE  ADVENTURES,  AR,  5,  Mar- 
tin Johnson  travels  in  the  South  Seas. 

LEE  COMEDIES,  F,  2,  Jane  and  Kath- 
erine  Lee,  re-edited  and  retitled  re- 
issues including:  A  Pair  of  Aces,  Kids 
and  Skids,  Town  Terrors,  Double 
Trouble,  The  Wise  Birds. 

LEWIS  SARGENT  COMEDIES,  U,  1, 

Lewis  Sargent,  comedies  of  juvenile  in- 
terest include:  His  First  Job,  A  Model 
Messenger,  Aladdin  Jr.,  Spuds. 

LITTLE  LORD  FAUNTLEROY,  UA, 

10,  Mary  Pickford,  from  Frances  Hodg- 
son Burnett's  story. 

LITTLE  PRINCESS,  FP,  5,  Mary  Pick- 
ford,  story  of  impoverished  school  girl. 

LITTLE  RASCAL,  U,  2,  Baby  Peggy,  a 
Century  comedy. 

LYMAN  H.  HOWE'S  HODGE- 
PODGE, Educational,  1,  miscellaneous 
novelties,  a  block  of  five  subjects. 


SCENE  FROM  "When  Knighthood  Was  in  Flower,"  Paramount  Cosmopolitan  pro- 
duction, based  on  Charles  Major's  novel  of  Tudor  England. 


HAROLD  LLOYD  in  a  scene  from 
"Grandma's  Boy,"  Associated  Exhibi- 
tor feature  length  comedy. 


MY  BOY.  FN,  6,  Jackie  Coogan,  story 
of  an  orphan  with  child  star  lead. 

OUT  OF  THE  INKWELL,  M.  J. 
Winkler,  1,  cartoon  comedies  featuring 
clown  and  artist,  including:  Invisible 
Ink,  the  Hypnotist,  The  Mechanical 
Doll,  The  Mosquito,  Sparring  Partners. 
Bubbles.  The  Challenge.  Flies,  Pay 
Day,  Modeling.  The  Show,  The  Birth- 
day, Jumping  Beans,  Reunion. 

PATHE  PLAYERS,  P,  3,  Baby  Marie 
Osborne,  a  block  of  four  productions. 

PECK'S  BAD  BOY,  FN,  5,  Jackie 
Coogan,  the  old  stage  play  in  pictures. 

PENROD,  FN,  8,  Marshall  Xeilan  pro- 
duction, from  Booth  Tarkingtor. 
stories. 

POLLYANNA,  UA,  G,  Mary  Pickford. 
story  of  "glad  girl's"  philosophy. 

RAGS  TO  RICHES,  Warner  Bros.,  f. 
Wesley  Barry,  story  of  boyhood  ad- 
venture. ' 

REBECCA  OF  SUNNYBROOK 
FARM,  FP,  5,  Mary  Pickford,  story  of 
little  girl's  upbringing. 

SCHOOL  DAYS,  Warner  Bros.,  7,  Wes- 
ley Barry,  story  of  child  life  with  bov 
star. 

SMALL  TOWN  DERBY,  U,  2,  Johnnie 
Fox,  Century  Juvenile  comedy. 

SNOW  WHITE,  FP,  5,  Marguerite 
Clark,  from  the  star's  stage  production 
of  the  fairy  tale. 

SOUL  OF  YOUTH,  FP,  6,  ss,  story  of 
youthful  hero,  with  political  counter- 
plot. 

TIMOTHY'S  QUEST,  AR,  7,  ss.  -tory 
of  struggle  between  youth  and  age. 
cast  led  by  Master  Joseph  Depew. 

TOM  AND  JERRY,  Arrow,  1,  animated 
clay  mannikins. 

TROUBLE,  FN,  5,  Jackie  Coogan.  story 
of  child's  adventures. 

Literature 

ADVENTURES  OF  ROBINSON 
CRUSOE,  U,  ser..  Harry  Myers,  from 
DeFoe's  classic. 

ADVENTURES  OF  SHERLOCK 
HOLMES,  Educational,  2,  ss,  a  block 
of  twelve  Sherlock  Holmes  stories  from 
A.  Conan  Doyle's  works. 

AROUND  THE  WORLD  IN  18  DAYS, 

U.,  ser..  William  Desmond,  film  version 
of  Jules  Verne's  book. 

BESIDE  THE  BONNIE  BRIER 
BUSH,  FP,  5,  ss,  Ian  MacLaren's 
story  filmed  in  natural  setting. 


CONNECTICUT  YANKEE  IN  KING 
ARTHURS   COURT,   F,  8,   ss,  from 

Mark  Twain's  classic. 

DOUGLAS  FAIRBANKS  IN  ROBIN 
HOOD,  UA,  11,  from  English  classic. 

EVANGELINE,  F,  5,  Miriam  Cooper, 
from  Longfellow's  poem. 

FUN  FROM  THE  PRESS,  H,  1,  humor- 
ous paragraphs  selected  from  the  news- 
papers of  the  nation  by  The  Literary 

Digest. 

GIRL  WHO  RAN  WILD,  U,  f,  Gladys 
Walton,  from  Bret  Harte's  "M'liss." 

GREAT  AMERICAN  AUTHORS,  H,  1, 

series  of  12  pictures  based  on  lives  of 
John  Greenleaf  Whittier,  Oliver 
Wendell  Holmes,  Washington  Irving, 
Mark  Twain.  Ralph  Waldo  Emerson, 
Henry  Wadsworth  Longfellow,  Edgar 
Allan  Poe.  William  Cullen,  Bryant, 
Nathaniel  Hawthorne,  Tames  Fenimore 


SCENE  FROM  "Oliver  Twist,"  First 
National  production  from  Dickens* 
novel  with  Jackie  Coogan. 
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15,000 Salesmen 
Are  to  Sell 

Fan  from  the  Press 
Direct  to  the  Public 


Standing;  room  only  sign  would 
be  hung  out  Oil  every  moving  picture 
theatre  in  the  country  if  other  pro- 
ducers were  in  the  unique  position  of  The 
Literary  Digest  to  send  patrons  into  mo- 
tion picture  theatres. 

This  foremost  American  news  magazine 
has  a  field  force  of  more  than  15,000  sales- 
men selling  the  publication  in  practically 
every  town  and  city  of  the  country. 

This  immense  force  is  constantly  remind- 
ing the  millions  of  families  upon  whom 
they  call  every  week  to  attend  the  motion 
picture  houses  in  their  neighborhood 
which  shew  The  Literary  Digest  short  reel 
"Fun  from  the  Press." 

These  salesmen  are  not  only  soliciting  at- 
tendance for  "Fun  from  the  Press"  but 
they  go  even  further  and  recommend  the 
theatre  program  in  its  entirety  pointing 
out  the  fact  that  the  managements  of  the- 
atres which  show  this  high  class  Literary 
Digest  reel  can  quite  confidently  be  relied 
upon  to  exercise  the  same  judgment  and 


discrimination  in  choosing  the  rest  of  their 
bill  as  they  have  exercised  in  choosing  The 
Literary  Digest  subject. 

Exhibitors  know  that  "word-of-mouth" 
advertising  is  the  most  valuable  that  can 
be  had.    Here  it  is! 

The  constant  weekly  solicitation  which 
these  salesmen  make  to  the  many  thou- 
sands of  families  they  come  in  contact 
with  is  bound  to  show  its  effects  through 
the  box  office  windows. 

This  new  selling  plan  has  created  a  tre- 
mendous stir  among  exhibitors  every- 
where. As  one  exhibitor  remarked,  "thou- 
sands and  thousands  of  neighborhood 
salesmen  calling  on  families  every  day  and 
every  week  urging  them  to  go  to  the  mov- 
ies cannot  help  but  be  a  boon  to  exhibitors, 
not  only  those  showing  'Fun  from  the 
Press,'  but  to  the  entire  industry." 

It  is  sure  to  be  the  means  of  getting  peo- 
ple who  have  gotten  out  of  the  moving  pic- 
ture habit  or  who  have  never  gotten  into 
it  to  attend  the  theatre. 


Wy4/?7V//VG  "Fun  from  the  Press"  is  the  only  reel  produced  and  spon- 

 1      sored  by  "The  Literary  Digest."    Any  use  of  the  name  in 

connection  with  any  other  reel  is  unauthorized  and  illegal. 

"FUN  FROM  THE  PRESS" 

Produced  by  The  Literary  Digest  Distributed  by  W.  W.  Hodkinson  Corporation 


February  17,  1923 
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HODKINSON  SHORT  SUBJECTS 


BRAY  COMEDIES  and 
TECHNICAL  ROMANCES 


The  greatest  novelty  series  ever  released, 
"The  Mystery  Box,"  "The  Sky  Splitter," 
"Gambling  With  the  Gulf  Stream." 
"Should  find  a  welcome  on  any  program," 
says  the  Morning  Telegraph. 


GREAT  AMERICAN 
AUTHORS'  SERIES 


Twelve  one  reel  subjects  dramatizing  the 
most  interesting  characters  in  American 
Literature.  This  series  has  been  hailed  as 
one  of  the  greatest  of  its  kind  ever  released. 


TRIART 
PRODUCTIONS 


A  series  of  two  reel  dramas  based  upon  great 
paintings  that  have  been  acclaimed  by 
critics  and  exhibitors  as  deserving  a  place 
on  the  program  of  every  theatre  in  the 
world. 


DAYS  AFIELD  WITH 
ROD  and  GUN 


Action  in  every  field  where  the  crack  of  the 
gun  or  the  swish  of  fast-running  tackle 
mean  that  thrill  known  to  keen  sportsmen. 
Issued  under  the  direction  of  one  of  Ameri- 
ca's greatest  sporting  magazines. 


MOVIE  CHATS 

FUN  FROM  THE 
PRESS 


This  weekly  Urban  Official  screen  organ  of 
the  Motion  Picture  Theatre  Owners  of 
America  is  one  of  the  fastest-selling  single 
reelers  in  the  field. 


The  fun  of  the  world  compiled  by  the 
greatest  weekly  journal  in  its  class.  This 
is  the  only  film  of  its  kind  sponsored  by  the 
Literary  Digest  and  is  backed  by  the  biggest 
advertising  campaign  in  screen  history. 


ALL  STAR 
COMEDIES 


Charles  Murray,  the  funniest  of  them  all, 
in  a  series  of  two  reel  comedies  presented 
by  C.  C.  Burr  that  are  knocking  them  off 
the  chairs.  The  best  houses  are  playing 
All  Star  Comedies. 


BUILD  BETTER  PROGRAMS 
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SCENES  from  Thomas  H.  Ince's  "Scars  of  Jealousy"  with  Edward  Burns  and  Lloyd 
Hughes,  which  will  be  issued  by  First  National.  The  working  title  of  this  Was 
"The  Brotherhood  of  Hate." 


Cooper,  James  Russell  Lowell,  Walt 
Whitman. 

GREAT  EXPECTATIONS,  FP,  5,  Jack 
Pickford,  from  Dickens'  novel. 

HAIL  THE  WOMAN.  FN,  7,  SS,  mod- 
ern version  of  "The  Scarlet  Letter." 

HEADLESS  HORSEMAN,  H,  7,  Will 
Rogers,  from  Washington  Irving's 
"The  Legend  of  Sleepy  Hollow." 

HOUND  OF  THE  BASKERVILLES, 
FBO,  5,  ss,  from  story  by  Conan 
Doyle. 

IF  I  WERE  KING,  F,  8,  William  Far- 
num,  from  Justin  Huntley  McCarthy's 
play. 

IRON  TRAIL,  UA.  7,  ss,  from  Rex 
Beach  story. 

LADY  GODIVA,  AE,  5,  ss.  from  Tenny- 
son's poem. 

LAST  OF  THE  MOHICANS,  FN,  6, 

ss,  from  James  Fenimore  Cooper's 
novel. 

LES  MISERABLES,  F,  8,  William  Far- 
uutn,  from  Victor  Hugo's  novel. 

LITTLE  MINISTER,  FP,  6,  Betty 
Compson,  from  Sir  J.  M.  Barrie's 
stage  play. 

LITTLE  MINISTER,  V,  Alice  Cal- 
houn, G,  from  Sir  J.  M.  Barrie's  novel. 

LITTLE  WOMEN,  FP,  6,  ss,  Louisa  M. 
Alcott's  story  of  New  England  life. 

LORNA  DOONE,  FN,  6,  ss,  from  Black- 
mer's  novel. 

MOONGOLD,  AR,  2,  ss,  novel  picturi- 
zation  of  story  of  Pierrot  and  Pierettc. 

MRS  WIGGS  OF  THE  CABBAGE 
PATCH,  FP,  5,  Marguerite  Clark,  from 
Kate  Douglas  Wiggin's  book. 


POWER  OF  A  LIFE,  U,  f,  ss.  J.  Bojer's 
prize  novel. 

PRINCE  AND  THE  PAUPER.  AR.  7. 

ss,  from  Mark  Twain's  work. 


SCENE  FROM  "Lorna  Doone,"  a  First 
National  attraction  produced  by  Mau- 
rice Tourneur. 


O  HENRY  STORIES,  V,  2,  ss,  29  sub- 
jects available. 

OLIVER  TWIST,  FN,  8,  Jackie  Coogan, 

from  Dickens'  novel. 
RIP   VAN    WINKLE,    H,   7,  Thomas 


Jefferson,  from  Washington  Irving's 
classic. 

SHERLOCK    HOLMES,    G.    8,  John 

Barrymore,  from  A.  Conan  Doyle's  de- 
tective stories. 

SILAS    MARNER,    AE,    5,    ss  from 

George  Eliot's  novel. 

TALE  OF  TWO  CITIES,  F,  7,  William 

Farnum,  from  Dickens'  novel. 

THELMA,  FBO,  7,  Jane  Novak,  from 
M*arie  Corelli's  novel. 

THORNS  AND  ORANGE  BLOS- 
SOMS, Lichtman,  7,  ss,  from  Bertha  M. 

Clay's  stage  play. 

THREE     MUSKETEERS,     UA,  12, 

Douglas    Fairbanks,    from  Alexander 

Dumas'  novel. 

TOPICS  OF  THE  DAY,  P.  1,  excerpts 

from  current  newspapers. 

TREASURE  ISLAND,  F,  6,  child  cast, 
from  Robert  Louis  Stevenson's  story. 

TREASURE  ISLAND,  FP,  5,  ss,  from 

Robert  Louis  Stevenson's  novel. 

UNCLE  TOM'S  CABIN,  FP,  5,  Mar- 
guerite Clark,  from  Harriet  Beecher 
Stowe's  book. 

UNDER  TWO  FLAGS,  U,  8,  Priscilla 

Dean,  Ouida  story. 

WILDERNESS  TALES,  Educational,  1, 

a  block  of  11  dramas  enacted  outdoors 
against  scenic  backgrounds. 

Nationality 

COME  ON  OVER,  G,  6,  Colleen  Moore, 
Irish-American  story  by  Rupert 

Hughes. 

HOLD   YOUR  HORSES,  G,  5,  Tom 

Moore,  a  story  of  Irish  immigrant's 
experience  in  U.  S. 
MY  WILD  IRISH  ROSE,  V,  7,  ss,  Irish 

story. 

SECOND  HAND  ROSE   U,  f,  Gladys 

Walton,  story  of  Jewish  family  life. 

TOP  O'  THE  MORNING,  U,  f,  Gladys 

Walton,  Irish-American  story. 

News 

FOX  NEWS,  F,  1,  world  news  events 

published  semi-weekly. 
INTERNATIONAL     NEWS,     U,  1, 

world  news  events  published  semi- 
weekly. 

KINOGRAMS,    Educational,    1,  world 

news  events  published  semi-weekly. 


A  SCENE  from  the  latest  William  Fox  Sunshine  comedy,  "Hello  Pardner."  This 
film  gives  you  some  tips  on  the  humorous  side  of  ranch  life. 
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PATHE  NEWS,  P,  1,  world  news  cvmts 
published  semi-weekly. 

SELZNICK  NEWS,  S,  I,  world  news 
events  published  semi-weekly. 

Occupational 

IN  THE  NAME  OF  THE  LAW,  FBO, 

6,  ss,  police  story. 

THIRD  ALARM,  FBO,  7,  ss,  fireman 
story. 

Patriotism 

CARDIGAN,  AR,  7,  ss,  story  of  Revolu- 
tionary War. 

GENTLEMAN  FROM  AMERICA,  U, 

f,  Hoot  Gibson,  doughboy  story. 

HEART   OF   MARYLAND,  V,  7,  ss, 

laid  in  Civil  War  period. 

LINCOLN'S  LIVING  MEMORIAL,  P. 

a  forthcoming  production  based  upon 
founding  of  Lincoln  Memorial  Univer- 


sity, due  for  February  publication. 
Length  undetermined. 

OUR    LEADING    CITIZEN     FP,  7, 

Thomas  Mcighan,  small  town  politics 
story. 

PRODIGAL  JUDGE,  V,  7,  Jean  Paige, 
laid  in  Civil  War  period. 

TRIMMED,  U,  f,  Hoot  Gibson,  returned 
doughboy  story. 

2Zyz  HOURS  LEAVE,  FP,  5,  Douglas 

MacLcan,  doughboy  comedy. 

Personality 

SCREEN  SNAPSHOTS,  P,  1,  intimate 
glimpses  of  screen  people  at  work  and 
leisure. 

STARLAND  REVIEW,  FBO,  2,  taking 
the  public  behind  the  scenes  of  Broad- 
way plays. 

Religion 

EARTHBOUND,  G,  f.  ss,  "life  after 
death"  story  by  Basil  King. 

FATHER  TOM,  P.  5,  Tom  Wise,  story 
of  kindly  clergyman. 

ROSARY,  FN,  ss,  story  of  simple  life 
in  fishing  village. 

SALVATION  NELL,  FN,  7,  ss,  from 
Mrs.  Fiske's  stage  play. 

SKY  PILOT,  FN,  6,  ss.  from  Ralph 
Connor's  novel. 

SMILIN'  THROUGH,  FN,  8,  Norma 
Talmadge,  from  stage  play. 

Science 

MYSTERY  BOX,  H,  I,  Bray  produc- 
tion treating  radio. 
RADIO   KING,  U,  ter .,   Roy  Stewart. 


SCENE  FROM  "Lady  Godiva,"  Asso- 
ciated Exhibitors  production  based  on 
the  poem  by  Alfred  Tennyson. 


modern  adventure  story  involving  ra- 
dio. 

VIA  RADIO,  Educational,  1,  explaining 

radio. 

Sports 

ATHLETIC  MOVEMENTS  ANAL- 
YZED, P,  2,  slow  motion  analysis  of 
athletic  movements. 

IT'S  A  GREAT  LIFE,  G,  6,  ss,  Rex 

Beach  story  based  on  athletics. 

REFEREE,  S,  5,  Tearle,  story  of  a  ring 
champion. 

SPORT  PICTORIAL,  Arrow,  1,  a  series 
edited  and  titled  by  Grantland  Rice. 

SPORT  REVIEW,  G,  1,  single  reels 
dealing  specifically  with  selected  sports, 
supervised  by  Grantland  R!ce  and  Jack 
Eaton. 

THRILLS  AND  SPILLS,  F,  y2,  show- 
ing winter  sports. 

TWO    MINUTES    TO    GO,    FN,  6, 

Charles  Ray,  football  story. 

Travel 

ALASKAN  HONEYMOON,  F,  1,  inti- 
mate scenes  of  Northland. 

ALGERIA,  F,  1,  showing  old  methods  in 
use  today. 

BITS  OF  EUROPE,  F,  1,  picturesque 
scenes. 

BY  LANTERN  LIGHT,  Educational,  | 

a  Wilderness  Tale  by  Robert  C.  Bruce. 

CHESTER  OUTINGS,  Educational  1 
series  of  four  screen  outings. 

CRATER  OF  MT.  KATMAI,  Educa- 
tional, 2,  volcano  after  eruption. 

GOLDWYN  GRAPHIC,  G,  1,  travel 
reel,  concluded  with  cartoon  comedy. 

HEAD  HUNTERS  OF  THE  SOUTH 
SEAS,  P,  5,  explorations  by  Martin 
Johnson. 

HY  MAYER  TRAVELAUGHS,  FBO, 

1,  combining  travel  and  cartoon  inter- 
est. 

MAN  VS.  BEAST,  Educational,  2,  pic- 
ture of  expedition  into  African  interior. 

ROBERT  C.  BRUCE  S  C  E  N  I  C  S 
BEAUTIFUL,  Educational,  1,  a  block 
of  6  scenic  travel  features. 

WILD  WATERS,  F,  ]/2,  first  picture  of 
Iguaza  Falls,  bigger  than  Niagara. 

YOSEMITE,  THE  VALLEY  OF  EN- 
CHANTMENT, P,  2,  natural  color 
scenes  of  Yosemite. 


A  Big  Laugh  a  Day 
Keeps  the  Doctor  Away 

For  all  kids    young  and  old 
Here's  a  "Cure"  that  will  hold, 
It  will  bring  you  in  gold 
In  hot  weather  and  cold 


re^CY 
FERDIE 

IN  THE  NEW 

1922-23 

HALLRO 
BOYS 
COMEDIES 


C.  B.  C.  Film  Sales  Corp. 

1600  Broadway,  New  York 


In  the  more  than  fifty  standard  productions  re- 
leased in  the  past  twelve  months  bv  American 
Releasing  Corporation  are  a  group  of  notable 
pictures  especially  desirable  for  presentation  to  the 
youth  of  America — great  love  stories;  romances: 
clean  adventure  stories;  historical  dramas;  pictur- 
izations  of  widely  known  novels:  pictures  of 
fascinating  wild  animal  life. 

We  recommend  without  qualification  the  booking  of  the  pictures  described  below  that 
will  appeal  deeply  to  every  type  of  intelligent  audience.  Full  details  about  booking 
dates  or  prices  can  be  obtained  from  our  offices  in  the  cities  listed  below. 


Pictures  for 
Young  America 
—and  Older 
Americans 


TIMOTHY'S  QUEST 

Length  6465  feet 
Director.  SIDNEY  OLCOTT 
Producer:  DIRJCO  FILMS,  INC. 
THE  CAST 

Timothy   Muter  Joseph  Depew 

"Lady  Gay"  Bib y  Helen  Rowland 

M  is   A nida  CunuDiM   Marie  Day 

Sasssatha  Ana  Ripley  Margaret  Seddoe 

Jabe  Slocmv  -  Bertram  Marborgh 

H.try  Tarbos   Vivia  Ogden 

Mm  Dora  Gladys  Leslie 

Dare  M  .  c   Wn.  F.  Haddock 

A  battle  ol  hearts,  with  Youth  and  Age  in  a 
struggle  for  |U  -  It  will  bring  a  smile  to 

your  bp*,  a  throb  to  your  heart  and  contentment 
M  yew  •■- 


SHATTERED  IDOLS 

Length  5,850  feet 

Director.  EDWARD  SLOMAN 

Producer,  J.  L.  FROTH1NCHAM 

THE  CAST 

ii/i:  i   Marguerite   Z>  La   M  :  - 

Ram.  Pal  Willuun  V.  Hone 

fcissr  "■*"}  j— 

:  Hunt,  the  child  Frankie  Lee 

Jean  Hurst  Ethel  Grey  Terry 

Jbe  Jwdge  ..  .Alfred  Alien 

Diana   Chichester  Lomne  Lovely 

Colonel  C^;-.es-er  Harvey  Cars 

Mr*.  Ouches*  er  Josephine  Crowell 

Dick  Hathaway  Robert  Little£e!d 

Ethel  Hathaway  .Mary  Wynn 

Tke  High  Prieai  George  Penolat 

The  Rev.  Roctor  Romney.         .Thomas  Rieketts 

Drama  supreme  combined  with  spectacle  rab- 
iaac  m  the  telling  of  a  story  of  the  clonouj  cour- 
age of  a  lad  who  «u  denied  the  love  of  a  mother 
B  M**nsl 


THE  SUPER  SEX 

Length  6  reels 

Director,  LAMBERT  HILLY  ER 

Producer,  PASCAL  H.  BURKE 

(From    "Milee    Brewster    and    the  Super 

Sex,"  by  Frank  R.  Adams) 

THE  CAST 

Miles  Brewster  Higgins  Robert  Gordon 

Irene  Hayea  Charlotte  Pierce 

Mr  H;ggins  Tully  Marshall 

Mrs  Higgins  Lydia.  Knott 

Gra=dma  Brewster  Gertrude  Claire 

t"'""  K«y    Albert  MacQuarne 
Gordon  Davts  Looas  Natheau* 
r.  Hayes    George  Bonny 

Hayea  Evelyn  Bam* 

The  story  of  a  young  man  who  thought  he 
knew  all  about  women;  a  story  by  one  of  Ccs- 
■Mofitsa  Magazines  best  author*,  interpreted  by 
Bis  Hart's  famous  director. 


CARDIGAN 

By  ROBT.  W.  CHAMBERS 

Length  6922  feet 
Director.  JNO.  W.  NOBLE 
Producer,  MESS  MORE  KENDALL 

THE  CAST 

Michael  Cardigan  WHbam  Coder.  Jr. 

Silver  Heeb  Berry  Carpenter 

Sir  William  Johnson  .Thomas  Camming* 

Walter  Bntler  WiCiam  Pike 

Lord  Dunmore   Charles  EL  Graham 

Marie  Hamiltcn  Miie^ce  Luhetty 

Lady  Shelton  Harry  Delaro 

Sir  John  Johnson  Louis  Dean 

The  Weaxel  Colin  CampbeH 

Jack  Mount   .    .  Jere  Austin 

Chief  Logan  Frank  R_  Montgomery 

Dulcina   Eleanor  GnSth 

Quider   Dick  Lee 

Colonel  Cresap  Jack  Johnston 

McOy  Brandt   Florence  Short 

Patrick   Henry   George  Looker 

John  Hancock  William  Wilis 

Paul  Revere   Aostia  Home 

A  fine  patriotic  picture.  The  romance  of  a 
youth  and  a  maid  who  were  drawn  by  chance 
into  the  momentous  struggle  for  Americas  In- 
dependence.     Root    W    Chamber**  world-known 


MOONGOLD 

Length  2.000  feet 
Director.  WILL  BRADLEY 
Producer.  DRAMA  FILMS 

THE  CAST 

Pier  trie   Lou  Bertlett 

&r*chit„!        h  a-*-» 

Harlequin  Syo  De  Conde 

The  Judge  Forrest  Robinson 

The  Mean  Judge  George  Fawcett 

The  Sandman   Guy  Nichols 

The  Watchman  Clifford  Walker 

A  radical  departure  is  backgrounds  and  light- 
ing, the  clever  conception  of  a  famous  artist.  A 
novel  decorative  presentation  of  the  story  of 
Pierrot  aad  Piererte. 


THE  BOHEMIAN  GIRL 

Length  7  reeJi 
Director,  HARLEY  KNOLES 
Producer.  HARLEY  KNOLES 

THE  CAST 

Arlioe  Glades  Cooper 

Thaddeta.  leer  Needle 

The  Grpry  Quest  Constance  Coffier 

DerJetoef  >.:-•.  smith 

Bode.  Ellen  Terry 

Cocnt  Arnheun   Henry  Vibart 

Count  :•      .    .  •  Gfljjj  |tcT^ul[;^a 

A  superlative  ptctoriratioa  of  the  famous  opera. 
The  romance  of  a  gypsy  firl  who  dreamt  sh* 
dwelt  in  marble  halls  and  had  her  dream  ceese 
true. 


THE  SIGN  OF  THE  ROSE 

Length  6015  feet 
Director,  HARRY  CARSON 
Producer.   GEORGE  BEBAN 

THE  CAST 

Lillian   Grianrold  Helen*   Sulliv  an 

•v     am    Grirwold  Charles    E  Elder 

Dorothy  Gnswold  Jeanne  Carpenter 

Philip  GtiaioU  ....   Gene  Cameron 

Row     li-riiftt  CaJtrjexm 

Cecil   Rob  bias  Stanhope  Wbeatcroft 

Detective  Lynch   Arthur  Thiasao 

Pietro  Baletti   George  Beban 

Rosma  BaJerri  Dorothy  Gaao 

Mows  Erbstmn  ML  Sc^orncn 

The  greatest  dramatic  sensation  of  the  year;  a 
pictsriratioo  of  the  famous  vaudeville  sketch— and 
Later  play— that   Mr    Betas  has  played  for  toar- 


THE  MOHICAN'S  DAUGHTER 

From  Jie  Story  "Jees  Uck" 
By  JACK  LONDON 
Length  4,697  feet 
Director,  S.  E.  V.  TAYLOR 
Producer.  P.  T.  3  lac. 
THE  CAST 

Jees  Uck  Nancy  Dea-er 

Kitty  Shannon.  Hazel  Washburn 

Neil  Bonner  . .  Saaoa  Kling 

Amoa  Pentley  Wilham  Thompson 

Jack  HoOis  Jack  Newton 

Father  La  Claire  Paui  Parser 

Chatartaa  ...  S"  : «  T-  z  —  i 

Nashista  .   Mortimer  Snow 

A  Half  Breed   John  Webb  DObon 

Inigo,  His  Wife  Myrtle  Morse 

Their  C-J;   Rita  Abrams 

The  hesrt-ttirring-  tale  of  a  red  girl's  sublime 
heroism  m  darin*  a  death  penalty  to  save  the  life 
of  aaother*t  child,  and  the  romance  into  which 
-  •  led  her. 


MILADY 

By  ALEXANDRE  DUMAS 
Length  7  reels 
Director.  HENRI  D 1 AMANT - BERGER 
Producer.  HENRI  D I  AM  ANT -BERGER 

THE  CAST 

D'Artaguan   Aime   S;mon-G--rar i 

Milady  de  Winter    Claude  MereCc 

Cardinal  Richelieu    Monsieur  de  Mas 

Constance  Bocancieos  Piererte  Madd 

A  the*  Henri  RoHan 

Porthoa  Ws.  Martinelj 

Aramis      .     P    De  G_:gr:a-i 

The  Qncea  Jeanne  Descloa 

Right  where  Fairbanks*  The  Three  Mus- 
keteers" ended,  this  wonderful  production  be- 
gins, and  it  continues  the  exploits  of  D'Artagnaa 
through  even  mere  esciting  advent  ere 


MY  OLD  KENTUCKY  HOME 
By  ANTHONY  PAUL  KELLY 
Length  7.382  feet 
Director.  RAY  C.  SMALLWOOD 
Producer.  PYRAMID  PICTURES,  hac 

THE  CAST 
G;o-:,.t  M:-.e  B..t 

Mra  GoocOoe  Julia  Swayne  Gordoc 

Colonel  Sanders  Prank  Carrier 

Vtrgima  Sanders  Sagrid  Hoks^oast 

-Coo"  Arnold  Arthur  Carew 

Calamity  Jane  .Lacy  Foi 

Steven  McKenna  _  _  Mato-e-w  BeU 

Looey  Smith  BiXy  Qvark 

Detecriwi  Mooafcan  Patrick  Harrington 

Nirro  Jim  Tom  3Uk; 

Dixie   By  Hosse* 

Corsair   By  Himself 

L.ghrnia*   By  Htmserf 

A    -  -  '-3*-z  _  -ic  .-i  :    zi    :.- ; 

South :  rich  m  senument.  heart  interest.  sa^Sos 
orTset  with  comedy  The  race  sequence  n  packed 
with  thrill 


JUNGLE  ADVENTURES 

Length  5000  feet 
Director,  MARTTN  JOHNSON 
Producer.   MARTIN  JOHNSON 

THE  CAST 

The  Adventurer  Martin  Jaasso- 

Tbe  Heroine  of  a  1000  thrifts  Osa  John.wn 

The  atkwJac  One    Oriar  Outa^g 

Tze  Lazy  Oae  Cuas-Cuss 

The  F'^ghty  Ones   Hera — Crane 

The  Oae  Who  Latagbs  Toddy 

The  Wicked  One     ~ 

Gian--a  of  the  ;  =  gle 
Aad  the   Lost   Tribe,    supcorted  by 
the   Wilderness   -n   their  aabve 
By  all  odds   the  so 
savage    beasts,   crawling-   inhabitants   of   the  for- 
ests and  Suln  pirates  e~.ti 
Dtstisctiy  different. 


THE  GRUB-STAKE 

Length  8  reels 
Author,  NELL  SHIP  MAN 
Director.  BERT  VAN  TUYLE 
In   collaboration   with  the  author 
Producer. NELL SHIPMAN  PRODUCTIONS 
THE  CAST 

FAITH  DIGGS  NELL  SHIPMAN 

Job  ....Hugh  Thompson 

Mark  Leroy  Alfred  Alien 

V  ■  i~.  -  Mike  George  Serre2 

The  Stopper-*  ,  Wait  Wmtman 

Woog  Ah  Wing 

The  tfariSisg  romance  of  a  girl  in  the  Alaskan 
goid  rush  who  cakes  her  "grub  stake"  from  the 
LwasB  who  would  not  "play  partners,  fair  a^d 
square"  w.th  a  woman,  battles  with  the  w-Jder- 
aess  and  makes  ber  strike  cf  gold  and  love. 


American 

RELEASING  CORPORATION 

WALTER  E.  GREENE,  fte»t»  F.  a  WAJSEN.  KerAeaesa 


ALBA.NY 
ATLANTA 
BOSTON 
BUFFALO 


CHARLOTTE 
CHICAGO 
CINCINNATI 
CLEVELAND 


^.V  I\TER.\ATIO.SAL  SYSTEM  OF  BRAXCB  OFFICES: 


DALLAS 
DENVER 
DES  MOINES 
DETROIT 


INDLA.NAPOUS 
ILAN5A5  CITY 
LOS  ANGELES 
MILWAUKEE 
MINNEAPOLIS 


NEWARK 
NEW  HA\"EN 
NEW  ORLEANS 
NEW  YORK 


OKLAHOMA  CITY 
OMAHA 

PHILADELPHLA 
PITTSBUBGH 


PORTLAND.  ML 
PORTLAND,  ORE. 
SALT  LAKE  CITY 
SAN  FR-AN CISCO 
SEATTLE 


SPOK.ANE 
ST.  LOUTS 
WASHINGTON 
MONTREAL 


TORONTO 

ST.  JOHN.  N.  B. 

WLNN1PEG 

VANCOUVER 
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PURELY 
Personal 

Interesting  news  about  exhibitors 
and  people  with  whom  they  come 
into  direct  contact.  Readers  are  in-, 
vited  to  contribute  items  for  publi- 
cation in  this  column.  Address 
them  to  "Purely  Personal." 


Frank  L.  Newman  made  a  profitable 
move  the  week  when  he  booked  Arthur 
W.  Nealy,  the  "singing  policeman"  of 
St.  Louis,  who  resigned  his  position 
rather  than  obey  the  police  commission- 
ers' order  not  to  sing  while  on  his  beat, 
as  a  special  attraction  at  his  Royal  the- 
atre. Nealy  was  good  for  several  news- 
paper stories  and  a  lively  attendance 
resulted. 

* 

Congratulations  are  in  order.  R.  O. 
Rhoades  of  the  Orphcum  theatre,  Con- 
verse, Indiana,  is  the  proud  father  of  a 
nine  and  a  half  pound  boy.  William 
Allen  is  his  name,  Mr.  Rhoades  informs 


W.  C.  Sears  has  an  interesting  theatre 
at  Boonville,  Mo.  In  a  recent  conversa- 
tion with  Harry  Weiss,  St.  Louis  First 
National  manager,  he  said  the  Lyric  was 
built  in  1852  as  a  prison  and  during  the 
Civil  War  many  prisoners  of  note  were 
confined  there.  In  186S  the  German 
society  made  a  Turner  hall  out  of  it,  and 
in  1875  it  was  remodeled  again  into  /an 
opera  house.  In  those  days  the  ferry 
across  the  Missouri  brought  many  fa- 
mous stage  stars  to  play  at  this  house. 
The  original  prison  front  still  stands  but 
in  1906  the  interior  was  again  trans- 
formed into  a  picture  show.  Sears  has 
plans  in  contemplation  for  another  re- 
modeling of  the  interior. 


Charles  Raymond,  in  charge  of  Gold- 
wyn  exploitation  in  Omaha,  Neb.,  has 
been  assigned  to  the  Kansas  City,  Mo., 
office  to  succeed  William  Branch,  who 
has  been  transferred  to  Minneapolis. 
Mr.  Raymond,  in  addition  to  having 
charge  of  Kansas  City  exploitation,  will 
be  in  charge  of  the  St.  Louis  and  Omaha 
territory. 

* 

There  is  one  motion  picture  theatre 
owner  in  New  York  State  who  is  frank 
in  admitting  that  he  is  a  busy  man.  His 
name  is  Kennedy  and  he  comes  from 
Champlain,  N.  Y.,  where  in  addition  to 
owning  and  running  the  Lyceum,  he  is 
express  agent,  post  master  and  collector 
of  customs.  (How  do  you  do  it,  Mr. 
Kennedy?) 

The  latest  series  of  Neal  Hart  features 
has  been  purchased  by  the  Crescent  Film 
Exchange,  Al  Kahn,  general  manager  at 
Kansas  City,  Mo.,  has  announced.  Cres- 
cent will  start  publishing  the  productions 
February  1,  issuing  one  each  month. 

*  i 
Roy  B.  Churchill  again  is  back  in 
Kansas  City  as  branch  manager  of  the 
F.  B.  O.  office.  Mr.  Churchill  resigned 
several  weeks  ago  to  become  branch 
manager  of  Goldwyn's  Omaha  office. 
Mr.  Churchill  will  succeed  "Curley"  Cal- 
vert, who  has  been  called  to  the  home 
office  in  New  York.  Randolph  Elliott, 
former  F.  B.  O.  key  city  salesman,  who 
made  the  change  to  Goldwyn  with  Mr. 
Churchill,  also  is  back  at  the  Kansas  City 
F.  B.  O.  office. 


Herschel  Stuart,  manager  of  the  Mis- 
souri theatre,  St.  Louis,  brought  Larry 
Wagner,  impersonator  of  movie  stars,  to 
town  to  exploit  Larry  Semon  in  "The 
Counter  Jumper,"  which  played  the  Mis- 
souri the  week  of  January  20. 

Harry  L.  Pittner,  southern  Illinois 
salesman  for  Vitagraph,  on  Saturday, 
January  20,  jounveyed  to  Edwardsvi'.le, 
II!.,  and  was  married  to  Miss  Georgia 
lohnson  of  Fairfield.  111. 

* 

Jack  Weil-  has  returned  as  St.  Louis 
manager  for  Goldwyn.  He  was  trans- 
ferred several  weeks  ago  to  the  home 
office.  During  the  week  he  took  a  trip 
to  Arkansas  to  study  conditions  in  that 
vicinity.  He  reports  the  outlook  very 
bright. 

Charley  Werner  of  Metro's  St.  Louis 
branch  made  a  trip  to  Rochester,  Minn., 
to  consult  the  famed  Drs.  Mayo  about 
his  throat  ailment.  He  was  very  grati- 
fied when  they  advised  him  that  an 
operation  was  not  necessary  and  he  had 

nothing  to  worry  about. 

* 

Al  Kahn,  Kansas  City,  general  man- 
ager of  the  Crescent  Film  Exchange, 
Kansas  City,  will  travel  through  Kansas 
with  the  Warner  Brothers'  Coast  to 
Coast  float,  through  arrangements  with 
Frank  Cassidy,  in  charge  of  the  float,  and 
give  all  the  advertising  and  publicity  pos- 
sible to  exhibitors  who  arc  under  War- 
ner Brothers  contracts. 

* 

Harold  Cass,  former  Fox  salesman, 
now  is  in  the  Kansas  City  territory  for 
Associated  Exhibitors,  while  G.  I.  Brad- 
ford, who  has  been  selling  Universal- 
Jewels  and  "The  Leather  Pushers"  in 
the  key  towns,  now  is  selling  Universal 
product  in  Southeastern  Kansas. 


Sunday  shows  and  baseball.  Mr.  Sanders 
says  there  are  many  Murphysboro  citi- 
zens who  desire  Sunday  shows. 


Coast  Producers  and  Stars 
Strike  Blow  at  Film  Censor 

(Continued  from  page  40) 


ture  theatre  on  Sunday,  withdrew  their 
pleas  of  not  guilty  and  entered  pleas  of 
guilty.  The  two  Dicksons  were  fined  $10 
and  costs  and  the  two  employes  were 
fined  $5  and  costs  each. 

This  Looks  Like  Trouble 

(Special  to  Exhibitors  Herald) 

INDIANAPOLIS,  IND.,  Feb.  6. — A 
bill  has  been  introduced  in  the  lower 
house  providing  for  the  sanctity  of  Me- 
morial Day.  It  would  prevent  athletic 
contests  to  which  admissions  are  charged 
on  that  day.  The  measure  has  caused  a 
near  split  in  the  ranks  of  the  American 
Legion,  certain  members  of  the  organ- 
ization having  backed  it.  Although  aimed 
principally  at  the  Motor  Speedway  races, 
there  is  agitation  to  have  it  apply  also  to 
motion  picture  shows. 


Petitions  are  being  circulated  in  Oak 
Park,  a  Chicago  suburb,  by  the  Lubliner 
&  Trinz  interests,  owners  of  the  Oak 
Park  theatre,  for  the  purpose  of  having 
the  question  of  Sunday  shows  placed  on 
the  April  ballot.  The  question  has  been 
voted  on  here  twice  in  the  last  six  years, 
but  in  each  instance  it  was  defeated.  Oak 
Park  churches  are  fighting  the  move. 

Here's  Your  Candidate 

(Special  to  Exhibitors  Herald) 

MURPHYSBORO,  ILL.,  Feb.  6.— 
Harry  Sanders  is  seriously  considering 
running  for  mayor   on   a  platform  of 


Missouri 


(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO.,  Feb.  6.— While 
E.  V.  P.  Schneiderhahn  of  St.  Louis,  rep- 
resenting the  Committee  of  Fifty  spons- 
oring the  drastic  Missouri  censorship 
bill,  was  launching  his  fight  before  the 
house  committee  on  criminal  jurispru- 
dence in  Jefferson  City  a  week  ago,  sev- 
eral of  the  most  prominent  ministers  of 
Kansas  City,  with  Charles  C.  Pettijohn, 
general  counsel  of  the  M.  P.  P.  D.  A.,  as 
their  guest  at  a  large  public  meeting  at 
the  Women's  City  Club,  staged  an  attack 
on  political  censorship  which  may  influ- 
ence the  state  legislators  against  the 
measure  now  under  consideration.  Dr.  H. 
H.  Mayer,  prominent  Jewish  rabbi;  Mrs. 
Henry  N.  Ess,  Democratic  woman  leader, 
and  the  Rev.  Burris  A.  Jenkins,  pastor  of 
the  First  Christian  church,  were  among 
those  opposing  censorship  at  the  Petti- 
john meeting. 


Tennessee 


(Special  to  Exhibitors  Herald) 

MEMPHIS,  TENN.,  Feb.  6— The  News 
Scimitar  and  The  Memphis  Press  are  active 
in  the  campaign  to  defeat  the  Sunday  clos- 
ing bill  now  before  the  senate  judiciary 
committee.  The  bill  has  passed  the  lower 
house.  As  a  part  of  their  campaign,  The 
News  Scimitar  has  requested  every  member 
of  the  senate  to  visit  Memphis  on  Sunday 
at  the  expense  of  the  newspaper  for  the 
purpose  of  observing  this  city  and  its  ob- 
servance of  the  Sabbath.  The  Press  is  pub- 
lishing a  petition  which  it  requests  every 
citizen  in  Memphis  to  sign  and  forward  to 
members  of  the  senate  committee.  The 
work  of  the  papers  is  highly  commendable. 


Oklahoma 


(Special  to  Exhibitors  Herald) 

MUSKOGEE,  OKLA.,  Feb.  C— The 
Committee  of  One  Hundred,  a  reform 
body,  is  demanding  that  the  city  enact 
an  ordinance  closing  all  places  of  amuse- 
ment here  on  Sunday.  The  committee  is 
determined  that  the  theatres  of  this  city 
be  closed  on  the  Sabbath,  declaring  that 
it  will  go  to  the  polls  if  action  by  local 
lawmakers  cannot  be  obtained.  It  ap- 
pears now  that  the  movement  will  have 
rough  sledding. 


Hale  Is  Engaged  for 
New  Halperin  Picture 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Feb.  6.— Production 
is  ready  to  be  started  at  Fine  Arts 
studios  on  "Tea  With  a  Kick"  a  new 
comedy  drama  by 
Edward  and  Vic- 
tor Hugo  Hal- 
perin in  which 
Creighton  Hale 
will  play  one  of 
the  principal 
parts. 

Mr.  Hale  is  so 
perfectly  adapted 
to  one  of  the 
characters  in  the 
story,  it  is  said, 
that  arrange- 
ments were  made 
to  bring  him 
across  the 
country    for  the 


Creighton  Hale 


part.    Mr.  Hale  is  noted  for  his  stage  as 

well  as  screen  work. 
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Hays  and  Industry 
to  Be  Discussed  by 
Joint  Organization 

(H'askington  Bureau,  Exhibitors  Herald) 

WASHINGTON".  D.  C.  Feb.  6.— Will 
H.  Hays,  and  the  organization  of  which 
he  is  president,  are  to  be  tried  at  the  bar 
of  public  opinion  on  charges  of  having 
failed  to  carry  out  their  avowed  purpose 
of  "cleaning  up"  the  "movies."  In  a  let- 
•  ter  to  Mr.  Hays  from  H.  H.  Lund,  presi- 
dent of  the  Institute  of  Government,  a 
few  of  the  most  recent  outstanding 
events  in  the'  motion  picture  industry  are 
catalogued,  and  Mr.  Hays  is  asked  to  tell 
the  world  what  he  is  going  to  do  about 
there. 

The  Institute  of  Government,  composed 
of  patriotic,  civic  and  women's  organiza- 
tions, is  to  hold  a  conference  in  Wash- 
ington during  the  week  of  February  19. 
and  one  of  the  sessions  is  to  be  devoted  to 
a  discussion  of  the  educational  and  patri- 
otic aspect  of  motion  pictures,  together 
with  consideration  of  "such  impediments 
as  now  ctand  in  its  way  for  the  fulfillment 
of  its  potentialities,  and  existing  means 
for  that  accomplishment." 

It  is  planned  to  discuss  Mr.  Hays'  po- 
sition with  regard  to  these  matters  and 
he  is  asked  "in  order  to  clarify  disagree- 
ment, which  is  now  current  concerning 
your  abilities  to  fulfil  the  promise  you 
have  made  the  country  in  this  work"  to 
issue  a  statement  concerning  the  precise 
position  and  power  which  he  holds. 


United  Studios  Bought 
By  Joseph  M.  Schenck; 
Improvements  Planned 

(Special  to  Exhibitors  Herald  i 

LOS  ANGELES.  Feb.  6.— Presaging 
a  tremendous  era  of  activity.  Joseph  M. 
Schenck,  one  of  the  leading  independent 
producers,  this  week'  purchased  control- 
ling interests  in  the  United  Studios.  Lou 
Anger,  associate  and  friend  of  Mr. 
Schenck.  who  is  his  general  manager,  is 
said  to  be  largely  responsible  for  the  con- 
summation of  the  deal,  due  to  his  insist- 
ence for  larger  working  quarters  and  the 
fact  that  Mr.  Schenck  had  decided  to  be- 
come a  permanent  resident  of  Los  An- 
geles and  move  the  major  portion  of  his 
activities  to  this  city. 

M.  C.  Levee,  who  before  the  consum- 
mation of  the  deal  was  president  of  the 
United  Studios,  will  remain  in  that  ca- 
pacity and  Mr.  Schenck  will  head  the 
board  of  directors. 

The  United  Studios  comprises  33  acres 
with  40  buildings  and  six  stages  and  is 
one  of  the  largest  motion  picture  plants 
in  the  world.  It  is  the  plan  of  Messrs. 
Schenck  and  Levee  immediately  to  spend 
$350,000  in  improvements. 


Bebe  Daniels  Better 

(Special  to  Hxhioitors  Herald  J 

NEW  YORK.  Feb.  6.— Though  she 
will  be  obliged  to  remain  at  the  Roose- 
velt Hospital  here  for  at  least  two  weeks. 
Bebe  Daniels.  Paramount  star,  is  making 
rapid  recovery  following  an  operation 
for  appendicitis. 


Executives  Reach  Coast 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES.  Feb.  6.— William 
Sistrom.  Cosmopolitan  production  man- 
ager, is  here  on  a  business  trip,  as  is 
Winfield  R.  Sheehan.  general  manager  of 
Fox. 


HEREAFTER  you  are  to  see  Phyllis 
Haver  in  stellar  roles  in  Mack  Sennett 
pictures.  This  promotion  is  in  recogni- 
tion of  her  excellent  work  in  Sennett 
comedies. 

"A.  E."  Contest  Won 
by  West  Coast  Branch 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Feb.  6.— San  Francisco 
Portland.  Denver,  Cincinnati  and  Albany. 
These  are  the  winning  branches  in  the 
$2,000    prize  col- 
lections contest 
which    has  been 
held    by    W.  B. 
Frank,  genera! 
sales  manager  of 
Associated  Exhib- 
itors for  the  pa-t 
three  years. 

The  prizes  of 
$1,000.  $500.  $250. 
$150  and  $100  will 
be  divided  among 
the  salesmen  and 
manager  of  the 
winning  branches. 
Equal  awards  had 
been  stipulated 
should  any  ties  occur.  The  personnel  of 
the  branches  are:  San  Francisco.  M.  A. 
Hulling  and  C.  C.  Thompson:  Portland. 
G.  H.  Christoffers:  Denver.  G.  A.  Parfet: 
Cincinnati.  L.  S.  Muchmore.  Charles 
Kuehle.  W.  W.  Rowland  and  H  R.  Cal- 
loway; Albany.  S.  Hochstim.  E.  Hoch- 
stim  and  Nat  Marcus. 


M.  A.  Hulling 


Wampas  Elect 

Joseph  Jackson 

LOS  ANGELES.  Feb.  6.— The  Wam- 
pas today  elected  the  following  officers 
cor  the  coming  year: 

President — Joseth  Jackson". 

Yice  President — Harry  Wilson". 

Secretary — Howard  Stricklixg. 

Treasurer — Pat  DowLrxG. 

Garret  Graham.  Sam  Cohn.  Ray  David- 
son. Jerome  Beany  and  Marc  Larkin  will 
serve  as  directors. 


Important  Finding 

Made  on  Copyright 

Can't  Sue  for  Infringement 
Through  Owning  Film 
Rights.  Court  Rules 

I  Special  to  Exhibit  jrs  Herald) 

NEW  YORK.  Feb.  6.— A  decision  of 
importance  was  renderoJ  by  the  U.  S. 
Circuit  Court  of  Appeals  of  Southern 
New  York  in  the  case  of  Goldwyn  Pic- 
tures Corporation  versus  Howelis  Sales 
Company,  which,  in  effect,  declares  that 
a  party  who  owns  the  sole  and  exclusive 
motion  picture  rights  to  a  literary  work 
cannot  sue  under  copyright  laws  to  pre- 
vent an  infringement  thereof. 

Novel  Point  Raised 

The  case  involved  the  picture  '  Ven- 
detta." purchased  abroad  by  the  Hcwe!l 
company  and  shown  in  New  York  in 
1921.  Goldwyn  claimed  that  "Vendetta" 
was  an  infringement  on  its  "Mr.  Barnes 
of  New  York"  and  obtained  an  injunc- 
tion. While  Howelis  claimed  innocence 
of  any  knowledge  of  similarity,  attorneys 
Stuart  M.  Kohn.  Charles  Tuttle  and 
Charles  Katzenstein  for  the  firm  then 
raised  the  novel  point  that,  though  Gold- 
wyn owned  the  sole  motion  picture 
rights,  they  were  a  mere  licensee  aud 
therefore  could  not  stop  an  infringement. 

Goldwyn  then  joined  Stephens,  owner 
of  the  copyright  to  the  book  with  them 
and  obtained  a  second  injunction.  The 
same  points  were  raised  and  it  was 
claimed  that  this  second  injunction  could 
not  stand  inasmuch  as  Stephens  had  as- 
signed all  of  his  riehts  to  damages  for  an 
infringement  to  Goldwyn. 

Purchaser  Not  Protected 

The  injunction  was  vacated  and  dis- 
missed, it  being  stated  that  Goldwyn  a>  a 
licensee  could  not  bring  the  suit  and  add- 
ing that  Stephens  did  no  good  inasmuch 
as  he  had  assigned  all  of  his  rights  to 
damages  to  Goldwyn. 

This  decision  is  believed  to  practically 
determine  that  a  purchaser  of  exclusive 
film  rights  to  a  story  has  no  protection  as 
far  as  others  are  concerned.  Attorneys 
Kelly  &  Becker  represented  Goldwyn. 


Eddie  Cline  to  Direct 
hew  Principal  Feature 


LOS  ANGELES.  Feb.  6.— "  The  Mean- 
est Man  in  the  Wrorld."  George  "SI. 
Cohan's  stage  play,  which  Sol  Lesser  and 
Michael  Rosenberg,  of  Principal  Pictures, 
will  produce,  will  be  made  under  the  di- 
rection of  Eddie  Cline.  who  has  just 
signed  a  contract  with  Principal. 

Bert  Lytell  will  have  the  leading  role 
in  this  production,  continuity  of  which  is 
now  in  preparation  by  Leonore  Coffee 
and  John  Goodrich.  There  is  a  possibil- 
ity that  Mr.  Cohan  may  assist  in  the 
directing. 


Auslet  Heads  Warren 

Branch  in  Northwest 

(Special  to  Exhibitors  Herald) 

MINNEAPOLIS.  MINN..  Feb.  6.— 
Jack  Auslet.  former  Pathe  branch  man- 
ager at  New  Orleans  and  later  special 
representative  for  F.  B.  Warren  of  Amer- 
ican Releasing  Corporation,  has  been  ap- 
pointed manager  of  the  American  Re- 
leasing branch  in  this  city. 

Frank  Workman  and  Irving  Wald 
salesmen,  are  covering  the  field  under 
Mr.  Auslet's  direction. 
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Equitable  Distribution 
Is  Discussed  by  Metro 
District  Heads  in  East 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Feb.  6— Just  arrangement 
of  pictures  with  regard  to  all  exhibitors 
was  the  subject  of  discussion  at  a  meet- 
ing of  district  managers  of  Metro,  held 
with  home  office  sales  heads.  The  recent 
big  productions  distributed  by  the  com- 
pany have  of  necessity  brought  a  degree 
of  rivalry  among  showmen  for  their 
exhibition,  it  is  said,  and  an  equitable 
scheme  of  provision  of  needs  of  ex- 
hibitors was  considered. 

Plans  for  handling  the  Metro  output 
for  the  year  was  another  question  on  the 
program,  as  well  as  a  campaign  for  co- 
operation with  exhibitors. 

Those  who  were  on  hand  to  confer 
with  K.  M.  Saunders,  general  sales  man- 
ager and  T.  J.  Connors,  assistant  sales 
manager,  were  C.  E.  Kessnich,  Atlanta; 
E.  A.  Golden,  Boston;  W.  C.  Bachmcyer, 
Cincinnati;  Harry  Lustig,  Los  Angeles, 
and  S.  A.  Shirley,  of  Chicago. 


Hunter  Buys  Interest 
In  Canadian  Company 
Of  American  Releasing 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Feb.  G.— John  L.  Hun- 
ter, sales  manager  of  American  Releas- 
ing Corporation  has  acquired  an  inter- 
est in  Canadian  Releasing.  Ltd.  the 
Dominion  ally  of  American  Releasing 
and  has  taken  residence  in  Toronto  to 
manage  the  Canadian  organization,  in 
association  with  J.  P.  O'Loghlin.  manag- 
ing director. 

Mr.  Hunter  has  been  with  American 
Releasing  Corporation  since  its  inception 
and  was  with  First  National  before  join- 
ing B.  F.  Warren  to  become  general 
manager  of  Canadian  Associated  Pro- 
ducers. 

Frederic  Gage  has  succeeded  Mr.  Hun- 
ter as  sales  manager. 

Sir  Charles  Hi g ham 

Arrives  in  America 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Feb.  6.— Sir  Charles  F 
Higham,  well-known  advertising  and  mo- 
tion-picture man  arrived  in  America  last 
week  on  the  Mauretania  for  a  short  visit. 
He  is  scheduled  to  speak  today  on  the 
British  debt  question  before  the  Civitan 
Club  at  the  Astor  Hotel. 

While  here  he  will  confer  with  F.  A. 
Wilson-Laurenson,  chairman  of  the  "On 
to  London"  committee  of  the  Associated 
Advertising  Clubs  of  the  World. 

Christie  Goes  East  to 
Confer  With  Hammons 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Feb.  0— Having 
completed  half  of  the  twenty  comedies 
to  be  issued  up  to  July,  C.  H.  Christie 
has  left  for  New  York  where  he  will 
remain  for  three  weeks  discussing  distri- 
bution matters  with  E.  W.  Hammons. 
president  of  Educational. 

Mr.  Christie  declared  that  several  new 
comedy  stars  will  be  introduced  in  the 
latter  half  of  the  year's  product. 


LOUIS  WEISS,  one  of  the  moving 
spirits  in  the  various  motion  picture 
organizations  of  Weiss  Brothers,  has 
resigned  from  these  firms  and  disposed 
of  his  various  holdings.  He  has  not 
announced  his  future  plans. 

McDermott  Elected 

Treasurer  of  Select 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Feb.  f>.— J.  E.  McDer- 
mott, who  has  been  connected  with  the 
accounting  and  auditing  division  of  {Se- 
lect Pictures 
nation  for 
the  two  ^^^^^^^^^^^B 

^^^Bi^^^^^^^B 
elected     treasurer  H 
of    the   company.  ^B 

The  promotion  B  ap-  /jfvUf 
follows    a    period  ^^^B 

«  ^BT  -*^^^^^^B 

according  to  M^BC 
President  ^^B  ^^^^H 

Selznick.     during      ^^^k.  «.% 

Dermott  installed  ^9 

methods  and  '^^^^^^ 
systems     of  ac- 

C  0  tinting  and  J-  E-  McDermott 

conducted  an  extensive  survey  resulting  in 
an  effective  auditing  system  which  has 
been  in  force  by  the  company  for  some 
time. 


35  Firms  Chartered 

(Special  to  Exhibitors  Herald) 

ALBANY.  N.  Y.,  Feb.  6.— Thirty-five 
motion  picture  companies  were  incor- 
porated in  New  York  state  last  month, 
with  a  combined  capitalization  of  $2,558,- 
500  as  compared  to  thirty-one,  with  a 
capitalization  of  $953,500  during  the  same 
month  a  year  ago. 


Crawford  Visits  Home 

(Special  to  Exhibitors  Herald) 

TOPEKA,  KAN.,  Feb.  6.— Roy  Craw- 
ford, vice-president  and  treasurer  of  As- 
sociated Exhibitors  visited  Topeka,  his 
former  home,  to  confer  with  his  father, 
L.  M.  Crawford,  in  regard  to  important 
theatre  matters  in  which  they  are  inter- 
ested. 


Job  Waning,  Censor 
Sees  Flood  of  Cheap 
Pictures  Forthcoming 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  Feb.  0— "A  flood 
of  cheap,  objectionable  pictures  will 
sweep  over  New  York  State  if  censor- 
ship is  abolished,"  declared  George  H. 
Cobb,  chairman  of  the  New  York  Motion 
Picture  Commission  in  a  talk  in  his  home 
city  of  Watertown.  According  to  Mr. 
Cobb,  certain  producers  arc  holding  many 
of  this  type  of  pictures  back,  waiting 
until  such  time  as  censorship  is  a  thing 
of  the  past  in  New  York  State.  Mr. 
Cobb  did  not  reveal  just  how  he  knew 
that  there  was  any  such  'flood'  coming,  or 
that  there  were  any  objectionable  and 
cheap  pictures   being  held   in  abeyance. 

"A  move  has  already  been  made  to 
abolish  the  Commission,"  said  Mr.  Cobb. 
"Personally  it  doesn't  make  much  differ- 
ence to  me  if  it  is  cast  out.  The  Demo- 
crats are  in  power  and  I  have  never  been 
noted  for  my  Democratic  tendencies.  I 
will  probably  not  have  much  longer  to 
serve. 

Chairman  Cobb  took  a  fling  at  Will 
Hays,  asserting  that  instead  of  seeking 
to  bring  about  better  pictures,  the  pur- 
pose of  the  former  postmaster-general 
was  to  prevent  the  spread  of  censorship. 


Made  Representative 
For  Hodkinson  Short 
Subjects  in  Mid  West 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Feb.  6.— Special  stress 
is  being  laid  on  its  short  subject  pro- 
gram by  W.  W.  Hodkinson  Corpora- 
tion and  an  additional  step  to  stimulate 
exhibitor  interest  in  the  films  is  the  ap- 
pointment of  C.  J.  Howard  as  special 
field  representative  for  short  subjects. 

Mr.  Howard  was  formerly  with  Para- 
mount, Mutual  and  other  companies,  and 
has  a  wide  acquaintance  among  theatre 
owners. 

For  the  present  time  his  activities  will 
be  centered  in  the  middle  west,  where 
he  will  also  handle  the  "The  Ex-Kaiser 

in  Exile."   


Merchants  Stage 
Saturday  Shows 

(Special  to  Exhibitors  Herald) 

HARWOOD,  MO.,  Feb.  6.— This  city, 
with  a  population  of  300,  through  the 
intuition  of  Harry  Kirshbaum,  Universal 
representative  out  of  Kansas  City,  has 
adopted  an  idea  which  would  prove  prof- 
itable for  film  salesmen  in  other  terri- 
tories to  duplicate.  Virtually  no  form  of 
entertainment  could  Harwood  boast  of 
until  Mr.  Kirshbaum  hit  the  town. 

In  about  two  hours  plans  had  been  per- 
fected whereby  the  merchants  of  Har- 
wood would  give  a  Saturday  matinee, 
consisting  of  a  two-reel  drama  and  a  one- 
reel  comedy,  free.  A  five-reel  feature 
was  added  to  the  night  performance,  for 
which  10  cents  admittance  is  charged. 
Because  of  interest  in  civic  affairs  by  the 
superintendent  of  the  local  telephone 
company,  the  only  exploitation  consists 
of  a  call  in  all  directions  over  the  tele- 
phone. These  performances  have  at- 
tracted fully  50  per  cent  more  people  to 
the  town  each  Saturday. 
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Conan  Doyle  and  Sir  Oliver  Lodge 

Say  "Spirit"  Photographs  are  real 

The  Scientific  American  has  offered 

0 

$5,000  to  anyone  who  can  prove  they  are 

The  Little  Girl  Next  Door 

Destined  to  be  one  of  this  year's  greatest 

photoplays  EXPLAINS  EVERYTHING 


The  cast  includes: 


Pauline  Starke  James  Morrison 
Carmel  Myers    Mitchell  Lewis 


And  is  directed  by 

W.  S.  Van  Dyke 

A  majority  of  the  inhabitants  of  the  world 
will  see  this  photoplay 

We  will  announce  our  method  of  distribution  later. 


Blair  coan  Productions,  inc. 

Executive  Office:    Room  713—108  South  La  Salle  St. 

CHICAGO,  ILL. 

A  PICTURE  THAT  IS  DIFFERENT 
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MART  :  : :  : 


Production  Progress 

: : :  :  :  Century :  :  :  :  : 

TWO  MORE  comedies  have  been  com- 
pleted by  Century  and  will  be  issued 
soon.   They  are  "Smarty"  starring  Buddy 

iMessinger  and  "Sweet  and  Pretty"  fea- 
turing    Brownie,     Century's  "Wonder 

I  Dog."    Harry  Edwards  and  Jim  Davis 

|  are  the  respective  directors  of  the  new 

Imirth-provokers. 

+    +  + 

•PEG  O'  THE  MOVIES"  with  Baby 
Peggy  as  the  star  scored  a  decided  hit 
at  Rivoli  theatre,  Xew  York  City,  accord- 
ing to  reports.  Two  more  of  her  pic- 
tures. "The  Flower  Girl"  and  "Five  After 
One"  have  been  completed  but  not  pub- 
lished yet. 

+   +  + 

HERMAN  RAYMAKER  has  renewed 
his  contract  with  Century  and  will 
direct  the  next  picture  in  which  Brownie 
will  be  featured.  Jack  Minz  "gag  man" 
will  be  his  assistant. 

J:  :  Principal  Pictures :  : 

THE  FEATURED  ROLE  in  the  George 
M.  Cohan  play,  "The  Meanest  Man  in 
-the  World,"  which  the  Lesser  organiza- 
tion will  produce,  will  be  played  by  Bert 
Lytell.  This  will  be  the  first  of  a  series 
of  Lytell  pictures,  the  second  to  be  the 
screen  version  of  one  of  Harold  Bell 
IWright's  novels,  probably  "The  Winning 
of  Barbara  Worth"  or  "The  Re-Creation 
of  Brian  Kent."  Eileen  Percy  will  sup- 
port the  star. 

:  :  Warner  Brothers :  : 

[FIRST  SHOWING  of  Warner  Brothers 
"The  Little  Church  Around  the  Cor- 
ner" will  be  given  at  the  Strand  theatre. 
[New  York,  March  11.  This  picture  is 
py  Olga  Printzlau  and  is  based  on 
Oarles  Blanev's  novel  and  play. 
+    +  + 

ANOTHER  FAMOUS  DOG,  "Rintin- 
'  tin,"  is  going  to  be  featured  in  a  pic- 
Iture  called  "Wolf  Fangs,"  a  Chester 
Franklin  production  to  be  supervised  by 
(Harry  Rapf  for  Warners.  An  interest- 
ing story  laid  in  the  Canadian  northwest 
|is  promised. 

+    +  + 

WESLEY  BARRY  in  "Little  Johnny 
Jones,"  will  be  Warner  Brothers  first 
feature  for  the  coming  season.  It  is 
from  George  M.  Cohan's  stage  success 
ind  William  Beaudine  and  Julien  Joseph- 
;on  are  whipping  it  into  shape. 

+    +  + 

'BRASS,"  the  Harry  Rapf  production, 
directed  by  Sidney  Franklin,  was 
screened  before  a  special  audience  at 
jlendale,  Los  Angeles,  and  evoked  much 
favorable  comment.  Simultaneously  it 
s  announced  that  "Main  Street"  is  about 
lalf  way  completed. 

•    F»  0* 

FEBRUARY  BRINGS  to  the  screens 
the  initial  publication  of  the  H.  C. 
Vitwer-Collier  "Fighting  Blood"  stories. 
,ach  round  to  be  issued  at  the  rate  of 
pne  every  second  week.    Mai  St.  Clair 


FILM 


•  •••••• 

•  •••••• 


The  Captain  of  the  whaler  drags  "Dot" 
Morgan  to  his  cabin  when  he  discovers 
her  hiding  as  a  stowaway.  A  scene 
from  "Down  to  the  Sea  In  Ships"  a 
Hodkinson  picture. 


directed  George  O'Hara  as  the  middle- 
weight champion  in  these  interesting 
stories.  Other  February  publications 
are:  "The  Bishop  of  the  Ozarks,"  a 
dramatic  story  directed  by  Finis  Fox. 
and  "Stormswept,"  a  drama  of  the  sea 
by  H.  H.  Van  Loan.  Wallace  and  Xoah 
Beery  are  featured  in  this  picture. 
+    +  + 

"THE  THIRD  ALARM,"  the  Emory 
Johnson  special  which  has  been  play- 
ing four  weeks  at  the  Astor  in  New  York 
City,  ended  its  run  on  February  4.  play- 
ing to  crowds  as  big  as  those  which 
greeted  it  on  the  opening  night,  accord- 
ing to  F.  B.  O.  At  the  beginning  of  its 
general  publication.  F.  B.  O.  announces 
that  this  attraction  will  play  to  50  per 
cent  more  theatres  than  "In  the  Name 
of  the  Law."  , 
+    +  + 

PRODUCTION  WILL  START  soon 
on  Jane  Novak's  new  Chester  Bennett 
production,  "Divorce."  "Pop  Tuttle's 
Polecat  Plot"  is  the  next  Plum  Center 
comedy  starring  Dan  Mason.  Harry 
Carey  is  now  in  production  on  "The  Man 
From  the  Desert"  for  F.  B.  O. 

:  :  :  Hodkinson  :  :  : 

CONFIDENTIAL  showings  of  "The 
Ex-Kaiser  in  Exile,"  soon  to  be  pub- 
lished by  W.  W.  Hodkinson  have  been 
held  before  members  of  Congress,  for- 
eign diplomats  and  newspaper  corre- 
spondents. The  two-reel  film  received 
their  enthusiastic  endorsement,  Hodkin- 
son reports. 

+    +  + 

ELMER   CLIFTON  declares   that  the 


Distrib  u tion  Ne  ws 


Hodkinson  special  "Down  to  the  Sea 
in  Ships"  is  designed  and  intended  as  a 
lasting  memorial  to  perpetuate  for  com- 
ing generations,  through  the  medium  oi 
the  screen,  the  romantic  thrills  and  ad- 
ventures of  whaling  days  of  a  century 
ago. 

+    +  + 

"THE  KINGDOM  WITHIN"  made  its 
bow  to  the  New  York  public  at  Loew's 
State  theatre  on  Broadway.  Booking  of 
"Bulldog  Drummond"  at  the  Victoria 
theatre,  Philadelphia,  is  another  Hodkin- 
son announcement  of  interest. 

:  United  Artists  :  : 

UNITED  ARTISTS  reports  record  busi- 
ness during  the  run  of  "Douglas  Fair- 
banks in  Robin  Hood"  at  the  Capitol 
theatre  in  New  York.  Despite  inclement 
weather,  the  opening  day's  receipts  were 
SI  1,500,  the  company  states.  Monday 
brought  receipts  of  $7,104.52,  which  is 
said  to  be  a  new  Capitol  record  for  Mon- 
day. Tuesdav  followed  with  an  increase 
of  $7,134. 

+    +  + 

ASSOCIATED  BOOKING  CORPO- 
RATION, the  exhibitor  booking  or- 
ganization in  New  York  City,  has  con- 
tracted for  Mack  Sennett's  "Suzanna," 
an  Allied  Producers  &  Distributors  Cor- 
poration publication. 

:  Louis  B.  Mayer  : 

"CLIMBING,"  the  Lee  Hutty  play 
which  is  having  a  successful  premiere 
at  the  Majestic  theatre.  Los  Angeles,  has 
been  selected  by  John  M.  Stahl  as  his 
next  special  for  Louis  B.  Mayer.  First 
National  will  distribute  the  picture.  The 
play  is  based  on  the  theme  that  in  Amer- 
ica there  is  only  one  class  of  people, 
some  more  fortunate  than  others,  but  all 
spiritually  equal. 

•  •   •   •   •   Fqjj   *   •  •  •  • 

SIX  EDUCATIONALS  are  on  the  Fox 

publication  schedule  for  February. 
Many  concerns  of  the  world  are  depicted 
in  these  reel  and  half  reel  subjects  which 
include  "Wild  Waters,"  scenes  of  the 
picturesque  Iguazu  falls  in  South  Amer- 
ica: "School  Days  in  Japan,"  which  is 
self  explanatory;  "An  Alaskan  Honey- 
moon." which  takes  you  on  a  tour  of 
America's  Far  North:  •"Algeria,"  illus- 
trating ancient  customs  in  that  North 
African  country,  and  two  subjects  yet 
to  be  announced. 

+    +  + 

THRILLS  AND  ACTION  with  pictur- 
esque settings  will  be  found  in  the 
new  Dustin  Farnum  picture,  "The 
Buster,"  which  Fox  will  publish  on  Feb- 
ruary 18.  "The  Wise  Cracker,"  a  late 
Sunshine  comedy,  is  now  on  the  market 
having  been  published  on  February  4. 
Clyde  Cook's  "The  Artist,"  which  is  said 
to  show  the  comedian  at  his  best,  like- 
wise was  published  on  that  date.  "The 
Net,"  another  Fox  special,  will  be  issued 
on  February  25.  This  picture,  directed 
by  J.   Gordon  Edwards,  was  filmed  in 
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::::7Ae  FILM  MART  :  :  :  : 


Bryant  Washburn 


Production  Progress 

Florida,  the  beauties  of  that  state  being 
a  feature  of  the  production. 

+    +  + 

BILLIE  DOVE  will  support  John  Gil- 
bert in  his  new  picture,  "Red  Dark- 
ness," which  Jerome  Storm  will  direct. 
It  is  in  the  course  of  production  on  the 
West  Coast. 

f  B  C 

•     •     •     v*    if*     V*     •     •  • 

BRYANT  WASHBURN  has  beta 
signed  by  C.  B.  C.  Film  Corporation 
to  play  the  leading  role  in  "Temptation." 
third  picture  in 
its  scries  of  "Six 
Box  Office  Win- 
ners." Edward  J. 
LaSaint  will  di- 
rect, and  an  all- 
star  list  of  play- 
ers is  being  lined 
up  to  support 
Mr.  Washburn. 

*    +  + 
FOREIGN 
SALES  on 
"M  o  r  e  to  Be 
Pitied"  and  "Only 
a  Shopgirl"  have 
been   sold  by  C. 
B.  C.  to  Austral- 
asian Films,  Ltd.,  through  Millard  John- 
son,   American     representative    of  the 
firm. 

+    +  + 

PRODUCTIONS  ASIDE  from  those  on 
the  company's  regular  schedule  of  "six 
box  office  winners,"  are  to  be  obtained 
by  C.  B.  C.  for  distribution  on  the  inde- 
pendent market.  The  first  of  these  will 
be  a  special  produced  by  Dallas  M.  Fitz- 
gerald, and  featuring  Miriam  Cooper, 
Forrest  Stanley,  Mitchell  Lewis,  Maude 
Wayne  and  Kate  Lester.  No  title  has  yel 
been  selected,  it  being  the  plan  of  Joe 
Brandt  to  choose  one  from  suggestions 
made  following  a  special  showing  to  be 
held  shortly.  Mr.  Brandt,  Director  Fitz- 
gerald and  others  will  comprise  the  com- 
mittee selecting  the  name. 

:  :  :  Paramount  :  :  : 

THE    INITIAL    ATTRACTIONS  of 

the  "Super  Thirty-nine"  reached  the 
first  run  theatres  on  February  4,  the  two 
pictures  published  on  that  date  being 
"When  Knighthood  Was  in  Flower"  and 
"Dark  Secrets."  Reference  to  "What 
the  Picture  Did  for  Me,"  as  well  as  to 
prerelease  performances,  will  give  you 
an  idea  of  what  to  expect  from  this 
Marion  Davies  -  Cosmopolitan  special. 
"Dark  Secrets"  is  a  Dorothy  Dalton 
vehicle  which  carries  you  to  the  colorful 
and  glamorous  life  of  Cairo.  Gloria 
Swanson  in  "My  American  Wife"  will 
be  issued  on  February  11,  and  on  Feb- 
ruary 18  will  be  published  Mary  Miles 
Minter  in  "Drums  of  Fate"  and  Jack 
Holt  in  "Nobody's  Monev." 

+   +  + 

PASS  THIS  ON  to  any  of  your  patrons 
who  may  aspire  to  screen  honors: 
Allan  Dwan.  Paramount  director,  says 
that  "right  now  the  motion  picture  busi- 
ness is  harder  to  break  into  than  ever  be- 
fore," and  assigns  as  the  reason  the  fact 


that  hundreds  of  thousands  of  dollars  are 
expended  in  production  which  has  elimi- 
nated the  tendency  to  gamble. 

+   +  + 

"GLIMPSES  OF  THE  MOON,"  featur- 
ing Bcbc  Daniels,  Nita  Naldi,  Rubyc 
de  Remer,  David  Powell,  Maurice  Cos- 
tello  and  Charles  Gerrard,  has  been  com- 
pleted by  Allan  Dwan.  The  Alice  Brady- 
company  making  "The  Snow  Bride"  has 
returned  from  Montreal  where  snow 
scenes  were  made. 

:  :  :  Universal  :  :  : 

HERE  ARE  YOUR  Universal  publica- 
tions for  February:  "The  First  De- 
gree," by  George  Pattullo,  and  starring 
Frank  Mayo;  "The  Love  Letter,"  a 
Gladys  Walton  vehicle  for  February  12; 
"The  Gentleman  from  America,"  with 
Edward  (Hoot)  Gibson,  for  February 
19;  and  "The  Prisoner,"  starring  Herbert 
Kawlinson,  on  February  26.  There's  a 
group  of  pictures  to  think  about. 

+    +  * 

"DRIVEN"    WILL    BE    ISSUED  in 

March  by  Universal  as  a  Jewel  attrac- 
tion. This  Charles  Brabin  production 
starring  Charles  Emmett  Mack  will  sup- 
plant "The  Shock,"  starring  Lon  Chancy, 
as  the  March  Jewel.  Here  is  something 
to  remember  in  connection  with  this  fea- 
ture: It  has  been  selected  for  "major 
mention"  by  the  exceptional  photoplay 
committee  of  the  National  Board  of  Re- 
view. 

:  :  First  National  :  : 

THE  BIGGEST  WEEK  in  history  is  the 
prospect  for  First  National's  second 
anniversary  week,  February  3  to  10,  ac- 
cording to  company  officials.  The  re- 
sponse on  the  part  of  theatre  men,  say 
these  executives,  far  exceeds  the  most 
sanguine  hopes. 

+    +  + 

FRANK  LLOYD  HAS  BEEN 
SIGNED  to  direct  his  fourth  Norma 
Talmadgc  picture,  "Ashes  of  Vengeance," 
according  to  Joseph  M.  Schenck.  That 
speaks  well  for  Lloyd's  directorial  abil- 
ity. "Dulcy,"  one  of  the  most  pleasing 
humorous  of  all  stage  comedies,  has  been 
purchased  by  Schenck  as  a  starring  ve- 


:    Distribution  News 

hide  for  Constance  Talmadge.  S  dney 
Franklin  will  direct.  John  Emerson  and 
Anita  Loos  will  adapt  it. 

+    +  + 

FRANK  BORZAGE'S  FIRST  produc 

tion  for  First  National  will  be  an 
adaptation  of  "Terwilliger,"  the  Tristan 
Tulpin  story. 

:  :  :  Blair  Coan  :  ;  : 

THE  "LAST    STAGES   of  production 

have  been  reached  on  the  Blair  Coar 
feature,  "The  Little  Girl  Next  Door,"  a 
Chicago  made  production.  W.  S.  Van 
Dyke  is  directing  this  picture  at  the  Es- 
sanay  studios.  This  is  the  first  time  in 
a  number  of  years  that  Chicago  people 
have  had  an  opportunity  to  act  as  extras 
in  a  motion  picture,  and  the  Essanay 
plant  has  been  crowded  with  those  eager 
to  appear  on  the  screen.  Carmel  Myers. 
Pauline  Starke,  James  Morrison,  Mitchell 
Lewis,  Emelyn  Glover  and  Edward  Ken- 
nedy are  featured.  Distribution  arrange- 
ments will  be  announced  shortly. 

:  Associated  Exhibitors : 

ARE  NEWSPAPERS  interested  in  the 
theatres  of  their  city?  That  they  art 
is  decidedly  indicated  in  an  article  in  a 
Ludington,  Michigan,  theatre,  where 
Frank  W.  Hawley  operates  the  Koz> 
theatre.  The  newspaper,  following  show 
ing  of  "Grandma's  Boy"  takes  occasior 
to  point  out  that  patronage  is  growing  s< 
fast  that  Mr.  Hawley  should  plan  for  ; 
larger  house  to  care  for  the  crowds. 

+    +  + 

"EILI,  EILI"  the  song-prayer  upor 
which  Associated  Exhibitors'  featur< 
"Breaking  Home  Ties"  is  based  can  b< 
exploited  effectively  by  tieing  up  wit! 
music  dealers,  the  company  reports.  On* 
theatre  placed  a  phonograph  in  tin-  lobb> 
and  played  a  record  of  the  song  to  goo< 
advantage. 

:  :  Weber  &  North  : 

TOM  MOORE  and  Ann  Forrest  wil 
have  the  leading  roles  in  Will  Nigh' 
second  production  for  Weber  &  North 
They  have  started  work  at  the  Metn 
plant  in  New  York. 


Al  Lichtman 


Gladys  Walton  in  a  scene  from  her  latest  Uni- 
versal feature  "The  Love  Letter." 


HERE  ARE  SOME  of  the  early  book 
*ngs  on  "The  Hero,"  featuring  Castoi 
<,l;iss  and  John  Sainpolis,  beginning  oi 
Februarv  5:  Boston  theatre,  Boston 
Strand.  Hartford;  U.  S.  theatre  at  Pater 
son,  N.  J.:  State  and  Ritz  at  Jersey  City 
Phillips  Egypt  at  Fort  Worth,  Tex. 

+    +  + 

LICHTMAN     OFFICIALS  announc 

that  "Poor  Men's  Wives,"  the  lates 
Preferred  picture,  has  been  accorded  at 
enthusiastic  reception  at  the  Critenoi 
theatre  in  New  York,  where  it  is  playmi 
an  indefinite  run  at  $1.50  top.  Hug 
Reisenfeld    arranged    the    musical  pro 
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The  FILM  MART  :  :  :  : 


Production  Progress 


gram  for  the  presentation  of  this  Gasnier 
special. 

+    +  + 

JPOOR  MEN'S  WIVES"  has  been 
booked  by  West  Coast  theatres,  with 
the  initial  presentation  scheduled  for  the 
Kinema.  Gasnier  announces  that  fea- 
tured in  the  cast  of  "Mothers-in-Law," 
his  next  for  Schulberg,  will  be  Gaston 
Glass.  Edith  Yorke.  Joseph  Swickard, 
Crawford  Kent  and  Vola  Vale. 


ture,  "Environment."  Enterprise  Dis- 
tributing Corporation,  the  former  S.  A. 
Lynch  organization,  has  purchased  the 
rights  for  fourteen  states  on  the  Principal 
feature,  "The  World's  a  Stage."  States 
covered  are:  Georgia,  Florida,  Alabama, 
Xorth  and  South  Carolina,  Louisiana, 
Texas,  Oklahoma,  Arkansas,  Kansas, 
Missouri,  Iowa,  Southern  Illinois  and 
Tennessee.  Harry  Rathner  closed  for 
Principal. 


Distribution  News 


of  one  of  the  Western  territories.  A.  S. 
Davis  succeeds  Skirboll  in  Pittsburgh. 

+    +  + 

METRO  HAS  MADE  the  following 
changes  in  its  exchange  staffs:  C.  R. 
Osborn  of  Omaha  replaces  Arthur  Lamb, 
resigned,  as  manager  at  Cincinnati;  S.  A. 
Maclntyre  returns  to  Omaha  from  At- 
lanta to  manage  the  Nebraska  office;  J. 
J.  Burke  succeeds  Maclntyre  in  Atlanta. 


:  :  :  C.  C.  Burr  :  :  :  :  Murray  W.  Garsson  :  :  :  :  :  Goldwyn  :  :  :  : 


LESTER  F.  SCOTT,  JR.,  is  now  in  the 
South  to  close  important  contracts 
with  leading  Southern  exchanges  for  the 
distribution  of  the  C.  C.  Burr  feature, 
"Secrets  of  Paris."  a  Whitman  Bennett 
special.  After  closing  on  this  production, 
Mr.  Scott  will  devote  his  time  to  the 
Edward  Sloman  picture  which  Burr  is 
handling,  "The  Last  Hour." 

+    +  + 

SKIRBOLL     BROTHERS  announce 
that  they  have  closed  with  the  Cleve- 
and    Hippodrome    for    presentation  of 
'Sure  Fire  Flint."  "I  am  the  Law"  and 
Secrets  of  Paris." 

+   +  + 

THIRTY-TWO    THEATRES    in  the 

New  England  territory  have  booked 
he  C.  C.  Burr-Edward  Sloman  picture, 
The  Last  Hour,"  according  to  Sam 
Moscow,  distributing  the  feature  in  that 
listrict.  Bookings  followed  a  special 
howing  of  the  attraction. 

+    +  + 

SURE  FIRE  FLINT"  did  a  week's 
business  of  S42.000  at  the  Chicago  the- 
tre,  according  to  a  wire  received  by 
Z,  C.  Burr  from  Max  Balaban  of  Balaban 
e  Katz.  That's  good  business,  even 
or  Chicago  and  New  York. 

:  :  :  :  Pathe  :  :  :  : 

HIRD  EPISODE  of  "Plunder,"  the 
Pathe-Pearl  White  serial,  heads  that 
ompany's  list  of  publications  for  Feb- 
uary  11.  Some  more  thrills  for  your 
atrons.  On  the  same  publication  sched- 
le  are  "Jailed  and  Bailed,"  a  Hal  Roach 
oraedy  featuring  Paul  Parrott  and 
obyna  Ralston;  "The  Gliders,"^  and 
.esop's  Fable;  Screen  Snapshots  No.  19 
lowing  Rodolph  Valentino  in  his  home 
nd  other  celebrities;  Pathe  Review  No. 

which  has  an  Oriental  atmosphere; 
athe  News  Nos.  14  and  15,  and  Topics 
E  the  Day  No.  6. 

+   +  + 

LMER  PEARSON,  in  an  official  com- 
munication, extends  the  home  office 
>ngratulations  to  every  member  of  the 
les  force  for  his  excellent  work  during 
e  company's  drive  which  concluded 
ith  the  first  of  this  year.  The  general 
les  manager  likewise  expresses  his 
atification  for  the  response  on  the  part 
the  exhibitors. 

:  State  Right  Sales  : : 

•  LIEBER  of  Indianapolis  and  Gene 
Marcus  of  Twentieth  Century  Film 
<change,  Philadelphia,  have  purchased 
e  territorial  rights  to  the  Principal  pic- 


DISTRIBUTION  ARRANGEMENTS 

are  to  be  announced  shortly  on  the 
new  Murray  Garsson  attraction,  "Suc- 
cess," which  is  an  adaptation  of  the 
Broadway  stage  production  of  the  same 
name.  Ralph  Ince  directed  Brandon 
Tynan  in  this  feature.  Mr.  Garsson  says 
that  Tynan's  portrayal  is  one  of  the  most 
convincing  in  recent  years. 

:  :  :  Cosmopolitan :  :  : 

MARION  DAVIES  will  be  seen  in  her 
new  production  "Adam  and  Eva," 
which  opens  at  the  Rivoli  theatre.  New 
York  City,  on  February  11.  Robert  G. 
Vignola  directed  this  feature  and  the 
sets  are  by  Joseph  Urban. 

+    +  + 

MAGAZINE  AND  newspaper  writers, 
fifty  in  number,  were  entertained  by 
Marion  Davies  at  the  Twenty-third  Regi- 
ment Armory  where  a  big  street  scene 
for  her  new  Cosmopolitan  picture  "Little 
Old  New  York,"  has  been  built.  More 
than  1.000  extras  took  part  in  a  scene 
there  under  the  direction  of  Sidney  Ol- 
cott. 

+    +  + 

MONTE  CARLO  scenes  in  "The  Ene- 
mies of  Women."  made  while  the  Cos- 
mopolitan company  was  abroad,  are  one 
of  the  spectacular  and  gorgeous  phases 
of  the  Vincente  Blasco  Ibanez  story- 
Alma  Rubens  and  Lionel  Barrymore  are 
featured  and  Alan  Crosland  is  directing. 

: :  Personnel  Changes :  : 

JOE   SKIRBOLL   has  been  promoted 
from  exchange  manager  for  First  Na- 
tional at  Pittsburgh  to  district  manager 


Doug's  Film  Is 
Called  Exceptional 

In  the  January  issue  of  Excep- 
t:onal  Photoplays,  published  by  the 
National  Board  of  Review,  "Doug- 
las Fairbanks  in  Robinhood"  is 
reviewed  and  listed  as  an  excep- 
tional photoplay. 

Other  pictures  accorded  honor- 
able mention  and  also  listed  are 
"The  Hero,"  issued  by  Al  Licht- 
man;  "Making  a  Man,"  Paramount; 
"The  Hottentot,"  First  National," 
and  "The  World's  Applause,"  Para- 
mount. 


THE    BRENTLINGER    CIRCUIT  in 

Indiana  has  signed  up  for  the  entire 
list  of  Goldwyn  pictures  in  the  current 
publication  group.  J.  R.  Grainger,  per- 
sonal representative  of  President  F.  J. 
Godsol.  concluded  the  negotiations  for 
the  producing  company.  This  deal,  it  is 
said,  gives  Goldwyn  a  record  of  100  per 
cent  in  Indianapolis. 

+    +  + 

"MAD  LOVE,"  a  Pola  Negri  attraction, 
will  be  published  by  Goldwyn  on 
March  4.  The  picture  is  declared  to  be 
one  of  the  star's  best.  Corinne  Griffith 
has  been  engaged  by  Goldwyn  to  play 
the  lead  in  Elinor  Glyn's  "Six  Days," 
which  will  go  into  production  soon.  Jean 
Hersholt,  S3"lvia  Ashton  and  Dale  Fuller 
have  been  selected  for  the  cast  of  Erich 
von  Stroheim's  "McTeague."  The  title 
of  Marshall  Neilan's  new  picture  has  been 
changed  from  "The  Ingrate"  to  "The 
Eternal  Three."  William  Orlamond  has 
just  been  signed  to  a  long  term  contract 
by  the  company.  The  latest  picture  in 
which  he  appears  is  "Souls  for  Sale." 

:  :  George  H.  Davis  :  : 

C.  B.  C.  FILM  SALES  Corporation  has 
been  selected  by  George  H.  Davis  as 
the  distribution  channel  for  his  produc- 
tion of  the  H.  G.  Wells  novel,  The  Pas- 
sionate Friends."  Mr.  Davis  states  that 
although  he  received  many  flattering  of- 
fers from  national  distributors,  he  did 
not  care  to  deviate  from  his  policy  of  go- 
ing through  the  independent  market. 


Jo  Rok 


"THE  COLD  HOMESTEAD,"  the  fifth 
in  the  series  of  twelve  comedies  pro- 
duced by  Jo  Rok  has  been  completed  and 
will  be  distributed  by  Jo  Rok  production. 
Jo  Rok  and  Billie  Rhodes  are  featured, 
with  Frank  Alexander  and  Max  Asher  in 
support.  Needless  to  say  it  is  a  burlesque 
on  "The  Old  Homestead." 

:  Halperin  Productions  : 

THE  HALPERINS,  Edward  and  Vic- 
tor Hugo,  announce  that  their  next 
production  for  distribution  by  American 
will  be  "Tea  With  a  Kick,"  which  will 
feature  such  players  as  Creighton  Hale, 
Doris  May,  Rosemary  Theby,  Stuart 
Holmes,  Victor  Potel.  Kenneth  Harlan. 
Robert  McKim  and  Noah  Beery.  "The 
Danger  Point"  was  the  company's  initial 
offering. 
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With  the  Procession  in  Los  Angeles 

By  Harry  Hammond  Beall 


JESSE  L.  LASKY,  first  vice-president 
of  Famous  Players-Lasky  Corpora- 
tion, in  charge  of  production,  on  the  eve 
of  his  departure  for  New  York  this  week, 
announced  the  signing  of  two  popular 
favorites,  Antonio  Moreno  and  Richard 
Dix,  to  live-year  contracts  to  play  impor- 
tant leading  roles  in  Paramount  pictures. 

*  *  * 

Walter  Hiers  and  his  newly  wedded 
wife,  formerly  Miss  Adah  McWilliams 
of  Syracuse,  N.  Y.(  returned  to  Los  An- 
geles this  week. 

They  are  at  present  residing  in  a  local 
hotel,  but  Mrs.  Hiers  admits  that  she 
and  her  husband  arc  planning  to  build  a 
home  in  Hollywood  or  Beverly. 

*  *  * 

Mary  Pickford's  thirteen  little  girls, 
who  organized  sometime  ago  under  the 
banner  of  "Our  Club,"  met  early  this 
week  at  the  Pickford- Fairbanks  home  in 
Beverly  Hills  "to  talk,  eat,  and  have  a 
nice  time,"  in  the  words  of  Marjorie 
Daw.  Miss  Daw  was  the  thirteenth  guest 
to  arrive,  and  the  evening  marked  her 
birthday  anniversary  celebration. 

The  thirteen  leading  women  present 
were:  Marjorie  Daw,  May  McAvoy, 
Claire  Adams,  Edna  Murphy,  Clara  Hor- 
ton,  Laura  LaPlante,  Helen  Ferguson, 
Mildred  Davis,  Virginia  Fox,  Vola  Vale, 
Gloria  Hope,  Gertrude  Olmstead  and 
Patsy  Ruth  Miller. 

*  *  * 

J.  L.  Frothingham  will  star  Marcia 
Manon  in  his  first  production  this  year, 
"The  Dice  Woman,"  an  original  story  by- 
Harvey  Gates. 

J.  L.  Frothingham  announces  that  he 
has  loaned  Marguerite  De  La  Motte  to 
Louis  B.  Mayer  for  the  leading  feminine 
role  in  "Captain  Applejack,"  the  next 
Fred  Niblo  production. 

*  *  * 

Mr.  and  Mrs.  Jack  Coogan  and  their 
talented  young  son,  Jackie,  departed  for 
New  York  for  a  short  vacation.  Upon 
their  return  to  Hollywood  in  about  five 
weeks  Jackie  will  start  work  on  his  first 
picture  for  Metro  release. 

*  *  * 

Marshall  Neilan  has  just  placed  un- 
der a  long  term  contract  a  most  impor- 
tant piece  of  studio  atmosphere — a 
motion  picture  orchestra  yclept,  the 
"Studio  String  Quartette." 

E.  E.  McGargar,  Cecil  Crandall,  F  D. 
Pendleton  and  Ray  S.  Martinez  comprise 
the  personnel  of  the  portable  orchestra, 
consisting  of  two  violins,  a  cello  and  a 
bass  viol. 

*  *  * 

Corinne  Griffith,  attractive  star,,  has 
signed  a  contract  with  Goldwyn  to  play 
the  leading  feminine  role  in  Elinor 
Glyn's  original  screen  story,  "Six  Days." 

*  *  * 

"Help!  Help!" 

No  one  is  in  distress. 

It's  merely  a  story  that  Rupert  Julian, 
director  of  the  spectacular  "Merry  Go 
Round,"  has  written  for  Universal.  Ar- 
thur Statter,  a  "cosmopolitan"  character 
like  Julian,  politician,  scenario  writer  and 
world  traveler,  is  preparing  the  screen 
continuity.  Charles  Kenyon,  a  scenario 
supervisor,  will  supervise  the  production 
when  the  story  is  prepared  and  shooting 
commences. 


PHIL  ROSEN,  famed  as  Wallie  Reid's 
director,  has  been  signed  by  the  Rockett 
Brothers,  to  make  their  production  of 
Abraham  Lincoln. 

*  *  * 

Paul  Powell,  another  former  Lasky  di- 
rector, has  just  signed  up  with  Max  Graf  to 
make  the  feature  "Fog,"  for  Metro  release. 

*  *  * 

Jack  Hoxie  has  joined  the  Universal-stel- 
lar forces,  having  terminated  his  contract 
with  Sunset  productions. 

Motion  picture  stars  who  are  fond  of 
outdoor  sports  are  exultant  over  the  fact 
that  ground  has  been  broken  for  the  new 
Hollywood  Athletic  Club  building  at  Sun- 
set Boulevard  and  Hudson  Street. 
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geles  premiere  at  the  Kinema  theatre  Feb- 
ruary 10. 

*  *  * 

Some  marriages  arc  made  in  heaven,  but 
here  is  one  that  was  made  pretty  close  to  it. 
Roger  W.  Fowler,  cinematographer  at  D. 
W.  Griffith's,  and  Miss  Ruth  Lux,  had 
their  nuptial  knot  tied  on  top  of  Look-out 
Mountain  back  of  Hollywood  last  Sunday 
night. 

*  *  * 

Viola  Dana  is  reported  to  be  progressing 
nicely  from  her  recent  operation  for  appen- 
dicitis, and  John  Fairbanks  is  recovering  * 
speedily  from  his  paralytic  attack  of  a  few 

days  ago. 

*  *  * 

Eddie  Cline,  comedy  director,  has  signed 
with  Sol  Lesser  to  handle  the  megaphone  on 
"The  Meanest  Man  in  the  World,"  the  Co- 
han success  which  Lesser  will  make  with 
Bert  Lytcll  in  the  title  role. 

*  *  * 

Sidney  Franklin  has  been  signed  by 
Warner  Brothers. 

Associated  First  National  has  so  many 
producing  units  busy,  in  Hollywood  that 
John    McCormick  has   moved  his  office 

there. 

*  *  * 


It  seems  likely  that  .Malcolm  Stewart 
Boylan,  for  many  years  with  the  Universal 
publicity  department,  and  more  recently  its 
chief,  will  follow  Irving  G.  Thalberg  to  the 
Louis  B.  Mayer  studios  when  Thalberg 
joins  that  organization  on  February  15th, 

•  *  * 

Joe  Jackson,  publicist  chief  at  Goldwyn, 
has  augmented  his  staff  to  a  large  extent 
recently  and  made  Tom  Engler  his  aide  de- 
camp. Among  the  recent  additions  to  the 
Goldwyn  publicist  staff  are  Ted  Taylor. 
Milton  Howe,  Mona  Gardner,  Jim  Tully  and 
Lois  Hutchinson. 

•  *  * 

According  to  Joe  Reddy.  Pathe  publici*t. 
the  wedding  of  Harold  Lloyd  and  Mildred 
Davis,  his  former  leading  woman,  will  take 
place  within  the  next  few  days. 

»    *  * 

Ruth  Roland  is  reported  to  be  planning 
to  enter  the  field  of  feature  photo  plays, 
having  completed  her  contract  on  serials 
with  Pathe. 

•  *  * 

"Oliver  Twist"  is  to  be  given  its  Los  An- 


Priscilla  Dean,  star  of  "The  Flame  of  Life,"  a 
story  of  an  English  Mining  village.  (Universal) 


James  Q.  Clemmer,  pioneer  Seattle  ex- 
hibitor, has  been  appointed  supervising 
manager  of  the  Kinema  theatre.  He  as- 
sumes his  new  duties  immediately. 

»    *  « 

The  circus  has  come  to  town! 

On  the  back  lot  of  the  Goldwyn  studio- 
there  has  risen,  as  if  by  magic,  a  com 
plcte  and  stupen-dc-ous  circus. 

The  tents  alone  cover  eleven — coun 
'cm — eleven  acres  of  ground.  The  smel 
of  sawdust  is  in  the  air,  there  are  wagon 
and  horses  and  animals. 

AH  of  this  will  be  burned  to  th' 
ground  in  perhaps  the  most  spectacula 
scene  ever  filmed.  It  will  be  a  part  o 
Rupert  Hughes'  production  of  "Souls  fo 
Sale,"  his  novel  of  motion  picture  life. 

*  *  * 

Ernest  Luz,  musical  director  fo 
Loew's,  Incorporated,  and  Metro  Pic 
tures  Corporation,  is  paying  his  first  vis: 
to  the  Metro  studios  in  Hollywood.  M; 
Luz  will  spend  about  two  weeks  in  Lo 
Angeles  before  returning  to  New  Yorl 

*  *  * 

Max  Fisher,  nationally  famous  orchc 
tra  leader  and  composer,  has  written 
new  song  which  he  has  dedicated  to  Viol 
Dana,  Metro's  diminutive  star.  "Tru 
Eyes"  is  the  title  Mr.  Fisher  has  chose 
for  the  new  number. 

*  *  * 

Val  Harris  has  been  added  to  the  Hui 
Strombcrg  staff  and  will  provide  "gag; 
for  the  Bull  Montana  comedies.  Harr 
has  written  and  played  in  many  vaudi 
ville  sketches  the  best  known  of  whic 
is  probably  "Jerry  at  the  Opera." 

*  *  * 

From  Banff,  Alberta,  Canada,  conn 
word  from  Director  Laurence  Trimbi. 
of  the  Trimble-Murfin  Productions,  th; 
work  is  well  under  way  on  the  first  of  h 
two  productions  which  will  be  made 
Canada  before  the  company  returns 
Hollywood. 


Bernheim  to  Replace 
Thalberg  at  Universe 


(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Feb.  6.— Juli 
Rtrnheim,  for  the  past  year  busine 
manager  at  Universal  City,  and  a  nephc 
of  Carl  Laemmle,  will  replace  Irvii 
Thalberg  as  director  general. 
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Reformers  Active 

In  the  news  section  of  this  issue 
— page  40 — you  will  find  a  compre- 
hensive review  of  the  activities  of 
the  reformers.  These  news  reports 
from  all  sections  of  the  country  il- 
lustrate more  clearly  than  anything 
else  the  immediate  danger  of  per- 
mitting the  hypocrites  to  continue 
their  present  agitation. 


PUBLIC 
RIGHTS 
LEAGUE 


Screen  Message  No.  94 

The  management  of  this  theatre 
solicits  verbal  or  written  sugges- 
tions as  to  how  we  can  add  to  your 
comfort  or  enjoyment,  while  a 
guest  in  this  house. 


Things  Money  Won't  Buy — 

Every  exhibitor  needs  most  the  good  will  of  his  community.  Without  that 
his  success  as  a  theatre  operator  is  limited.  Therein  is  one  of  the  most  difficult 
problems  facing  the  exhibitor. 

How  may  this  spirit  of  good  will  be  established  ? 

Money  won't  buy  it,  that  is  certain.  Elaborate  prologues,  the  best  pictures 
and  fine  musical  accompaniments  are  responsible  factors  to  be  sure,  but  they 
alone  will  not  attain  the  condition  most  desired. 

It  is  the  activities  reaching  beyond  the  confines  of  the  commercial  side  of 
motion  picture  presentation  that  have  reaped  the  greatest  results.  Naturally, 
?uch  activities  require  financing,  but  the  expenditures  are  but  necessary  inci- 
dentals and  are  overshadowed  by  the  resulting  achievements. 

To  exemplify  the  foregoing,  two  letters  from  exhibitors  follow  : 


Writes  Mr.  Baker: 

iditor,  Exhibitors  Herald, 
Chicago,  111. 
)ear  Sir: 

Keep  doing  little  things  in  your  com- 
nunity  to  attract  attention — not  to  your- 
elt,  but  to  get  good  will  for  the  boss  of 
our  theatre. 

In  1921,  Christmas,  I  distributed 
hrough  the  Kiwanis,  B.  P.  O.  E.  and 
haritable  organizations  about  4,000  tick- 
ts  to  the  poor  of  the  city  and  especially 
ie  children. 

This  year  I  gave  less  individual  tickets 
)r  Christmas  but  gave  to  every  G.  A.  R. 
r  G.  A.  R.  widow  a  permanent  pass  to 
iy  theatres  for  the  rest  of  their  lives,  if 
can  stick  it  out  that  long.  If  you  could 
■e  the  smiles  on  these  old  people's  faces 
hen  they  come  around  my  place,  you 
ould  look  up  the  addresses  of  the  G.  A. 
-  in  your  posts. 

(Signed)    Dwight  B.  Baker, 
ircle,  Princess  and  Empire  Theatres. 

Ottumwa,  la. 

Vrites  Mr.  Swain: 

dhor,  Exhibitors  Herald, 
hicago,  111. 
ear  Sir: 

You  would  not  be  allowed  to  print  the 
nniest  experience  I  have  had  as  a 
otion  picture  exhibitor. 


But  will  give  you  the  sweetest  thing 
I  have  ever  received  from  anybody,  and 
when  you  read  it  you  can  readily  see 
that  it  came  from  their  hearts. 

I  put  a  free  show  on  every  month  at 
the  Orphanage,  and  the  following  is  wha! 
I  have  received  from  them: 
The  sweetest  music  ever  heard. 
The  sweetest  perfume  ever  stirred ; 
Cannot  compare  zcith  this  sweet  word, 
The  simple,  sweetest,  "GOD  BLESS  YOU." 

(Signed)    J.  W.  Swain. 

Pastime  Theatre. 
Columbus,  O. 

These  two  exhibitors  have  placed 
happiness  in  the  lives  of  orphans  and 
aged  people,  and  in  return  they  have 
the  good  will  of  their  communities.  It 
was  the  unselfishness  of  these  theatre 
men.  and  not  the  money  they  spent,  that 
has  created  that  spirit  of  good  will. 

To  Mr.  McKeen: 

We  are  in  receipt  of  a  letter  from  J.  D. 
McKeen,  of  J.  D.  McKeen  Theatres 
Company,  Morris,  111.,  advising  us  that 
the  United  Council  of  Churches  of  Mor- 
ris has  adopted  resolutions  opposing  the 
return  to  the  screen  of  Roscoe  (Fatty) 
Arbuckle.  We  hope  that  Mr.  McKeen 
has  advised  the  organization  of  the 
comedian's  decision  to  abandon  his  plan 
of  again  appearing  in  pictures. 


Schnitzer  Explains 

Series  Plan  Assets 

F.  B.  0.  Issues  Witwer's 
"Fighting  Blood"  Films 
During  February 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Feb.  6.— That  the  series 
idea  is  an  important  development  in 
screen  entertainment  is  the  opinion  of  J. 
I.  Schnitzer,  vice-president  of  Film  Book- 
ing Offices  of  America.  In  the  series 
plan  Mr.  Schnitzer  sees  a  form  of  screen 
entertainment  radically  different  from 
the  serial,  yet  having  the  chapter  play's 
greatest  asset — the  power  to  draw  its 
audience  week  after  week. 

Avoid  Use  of  "Episode" 

In  publishing  its  "Fighting  Blood" 
pictures,  based  on  H.  C.  Witwer's  stories, 
this  month  F.  B.  O.  has  avoided  the  word 
episode  in  these  pictures  as  smacking  too 
much  of  the  melodramatic  serial  of  olden 
days.  Explaining  his  attitude  on  this 
series,  in  which  George  O'Hara  and 
Clara  Horton  are  starred  under  direction 
of  Mai  St.  Clair,  Mr.  Schnitze"  said: 

"There  are  two  great  differences  be- 
tween 'Fighting  Blood'  and  the  serial. 
In  the  first  place  they  are  infinitely  more 
human,  and  consequently  infinitely  more 
appealing.  We  have  action — as  vigorous 
and  as  daring  as  any  'chapter  play' — but 
in  addition  we  have  all  the  heart  interest, 
the  wholesome  humor,  the  tender  ro- 
mance which  made  Witwer's  stories  pop- 
ular with  millions  of  readers. 

Each  Story  Complete 

"The  second  difference  lies  in  their  dra- 
matic structure.  Each  story  is  complete 
in  itself.  We  work  up  to  a  climax,  and 
end  with  a  denouement.  The  impression 
is  one  of  satisfaction:  of  having  seen  a 
story  presented,  unraveled  and  ended,  but 
at  the  same  time  there  is  a  hint  of  an- 
other story  which  will  bring  out  the  hero 
further  along  the  road  to  success." 


D.  L.  Dennison  Dies 

(Special  to  Exhibitors  Herald) 

PHOEXIX.  ARIZ.,  Feb.  6.— D.  Leo 
Dennison.  former  district  manager  for 
Paramount,  and  later  connected  with 
Fox  Film  Corporation,  died  here  on  Feb. 
2.  Mr.  Dennison  was  well  known  in  film 
circles,  having  been  connected  with  the 
business  since  the  old  General  Film  Com- 
pany days. 
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EXHIBITORS  HERALD 


February  17,  1923 


LETTERS 
From  Readers 

A  forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion  on 
matters  of  current  interest.  Brevity 
adds  forcefulness  to  any  statement. 
Unsigned  letters  will  not  be 
printed. 


Some  Constructive  Advice 

CHARLES  TOWN,  W.  VA— To  the 
Editor:  Speaking  from  a  small  town 
standpoint,  seventeen  years  in  one  town 
in  the  same  business  means  something 
has  been  very  near  right  in  that  length 
of  time. 

First,  I  have  found  out  that  to  make 
your  house  a  success,  you  must  have  the 
pictures  your  town  can  stand  for. 
When  this  is  done,  go  after  the  business 
with  your  advertising  just  as  if  you 
were  one  of  the  big  circus  fellows.  That's 
a  sure  way  of  bringing  the  dear  Public 
to  your  doors.  When  they  come  that  far, 
the  next  thing  to  do  is  not  to  take  all 
their  money  for  admissions.  Make  the 
price  so  you  make  a  fair  profit  on  every 
show  for  you  know  you  are  here  at  your 
place  of  business  all  the  while — not  here 
today  and  gone  tomorrow.  Cut  out  the 
James  Boys  method.  Let  them  keep 
some  of  the  money  for  next  time  and 
you  will  be  sure  of  getting  the  rest  of 
it,  providing  after  they  get  in  your 
house  you  follow  the  next  most  im- 
portant cog  in  this  wheel  of  success. 

You  have  done  your  advertising — your 
crowds  arc  here — you  asked  them  for  a 
fair  admission  price — they  are  in — now 
do  your  part  to  get  them  back.  How? 

By  having  the  very  best  of  equipment 
that  money  can  buy — not  simply  the  best 
you  can  afford.  Remember  this  is  strictly 
a  business  proposition.  If  you  do  not 
have  the  money  in  sight  for  this  real 
honest-to-goodness  equipment,  go  to  the 
banks  and  borrow  it.  They  will  lend  it 
to  you  providing  you  have  proven  your- 
self to  be  a  fit  subject  in  the  past. 

With  the  very  best  equipment  and  the 
good  pictures  you  must  have  music. 
Now  there  are  several  kinds  of  music: 
viz.  music  and  music.  The  music  you 
should  have  in  your  real  theatre  up  to 
this  point  is  what  our  mutual  friend 
Webster  defines  in  his  book  as:  "the  art 
of  science  of  harmonic  sounds;  harmony, 
a  melody;  music  score  or  composition." 
It  does  not  cost  one  cent  more  to  have 
good  music  than  it  does  to  have  had. 
Play  the  show  as  good  as  you  can  and 
you  have  gained  a  point. 

Up  to  this  time  from  the  advertising — 
picture  bought — good  equipment — fair 
admission — good  music — the  show  is 
well  on  the  way.  The  answer  to  the 
above  is  the  dear  Public  upon  leaving, 
after  all  is  over,  will  see  you  have  done 
your  very  best  to  entertain  them  and 
have  treated  them  right.  If  they  liked 
it,  they  will  fall  all  over  themselves  to 
tell  you  at  the  lobby  doors.  If  they  did 
not  like  it — after  all  you  have  done  for 
them — they  certainly  won't  make  you 
feel  bad  by  saying  "nothing  to  it."  Treat 
the  patrons  of  your  house  as  you  your- 
self would  like  to  be  treated.  Know 
them  all.  The  word  "Thank  you"  goes 
a  long  ways.  Treat  the  ones  that  work 
for  you  like  human  beings  and  they  in 
return  will  help  you  to  do  what  makes 
a  success  of  any  business. 

Another  very  important  item  in  this 
game  is  what  time  you  have  to  spare 
after  looking  out  for  your  business.  Use 


that  spare  time  still  looking  after  your 
business  and  not  trying  to  find  out  how 
the  other  house  in  town  is  keeping  up. 

"What  the  Picture  Did  for  Me"  is  a 
great  thing  for  an  exhibitor  but  it  could 
be  made  a  greater  help  for  said  exhibitor 
if  he  would  play  the  game  "fifty-fifty" 
and  live  and  work  by  the  one  and  only 
reliable  rule — "Do  unto  others  as  you 
wish  to  be  done  by,"  truly  making  a 
column  for  yourself  alone  to  be  tucked 
away  in  your  very  own  brain  on  "What 
I  done  for  the  picture."  Your  report  to 
the  Herald  column  would  be  different 
from  what  it  is  now.  Follow  the  above 
dope  and  your  cue  (not  Coue)  for  each 
day  will  be  "Day  by  day  in  every  way, 
business  is  better,  better,  better" — E.  G. 
Henson,  sole  owner,  New  Opera  House, 
Charles  Town,  W.  Va. 


Razzes  the  Trade  Papers 

CURTIS,  NEB.— To  the  Editor:  My 
funniest  experience  has  been  to  watch 
the  trade  papers,  which  claim  to  be  for 
the  exhibitor,  accept  my  money  and  that 
of  thousands  of  other  exhibitors,  and 
then  not  have  the  guts  to  stand  against 
the  reinstatement  of  Fatty  Arbuckle.  I 
have  had  Arbuckle  rubbed  under  my 
nose  and  dinged  into  my  cars  by  my 
fellow  citizens — both  pro-  and  anti- 
theatre —  until  I  am  in  grave  danger  of 
becoming  peeved.  I  have  turned  them 
off  with  a  laugh,  saying  that  Arbuckle 
has  spoiled  his  nest  and  would  sink  into 
oblivion  and  it  is  a  bitter  disappoint- 
ment to  say  the  least  to  sec  the  efforts 
that  are  being  made  to  bring  him  back. 

In  my  old  home  town,  the  pastor  of 
a  church  once  went  wrong — decidedly 
SO.  Without  giving  the  scandal  time  to 
get  to  smoking  good,  the  church  to  the 
last  of  the  "brethren  and  sisters"  re- 
nounced him,  denounced  him.  kicked  him 
out,  installed  another  man  in  his  place 
and  went  ahead,  hitting  on  all  four,  as  if 
nothing  had  happened.  The  sneers  van- 
ished from  the  faces  of  the  cynical,  the 
prestige  of  the  church  was  upheld,  and 
religion  in  general  and  that  church  in 
particular  was  more  respected  than  be- 
fore the  incident.  All  because  no  one 
condoned  his  crime  and  tried  to  smooth 
it  over  for  him.  No  bird  bobbed  up 
claiming  they  had  no  right  to  deprive  him 
of  that  method  of  earning  his  livelihood 
or  that  it  was  Christmas  or  that  Christ 
would  have  handled  the  case  differently. 

The  fact  that  Fatty  was  acquitted  in 
court  is  no  criterion.  We  all  have  seen 
justice  miscarry  many  times,  from  the 
little  justice  of  the  peace  court  clear  on 
up.  Only  a  tiny  percent  of  murderers 
are  ever  executed  and  it  is  notoriously 
difficult  to  convict  a  pretty  woman  or  a 
wealthy  or  prominent  man. 

Admitting  for  the  sake  of  argument 
that  Arbuckle  is  a  most  wholesome  and 
exemplary  man,  which  I  have  never  seen 
claimed  for  him,  must  the  entire  industry 
continue  to  be  sacrificed  in  order  that 
one  man  can  continue  his  individual 
career?  Better  and  cheaper  that  we 
pension  him  and  keep  him  cut  of  sight. 

Millions  of  good  men  and  women  have 
sacrificed  their  careers,  their  fortunes, 
their  lives,  for  less  important  causes.  Of 
course,  it  is  to  be  expected  that  Laemmle 
would  uphold  Arbuckle,  but  we  cannot 
forget  how  Carl's  "Blind  Husbands"  and 
some  of  his  other  pictures  put  us  on  the 
hummer  for  months  after  we  played 
them. — Bert  E.  Fahrxey,  Electric  The- 
atre, Curtis,  Neb. 


The  Talk-Em-Up  Salesmen 

RUGBY,  NO.  DAK.— To  the  Editor: 
The  funniest  thing  in  the  motion  picture 
game  with  me  is  the  salesmen  calling  on 
me.  They  have  all  got  the  best  bet  of  the 
year.  And  in  three  weeks  they  call  on 
you   again   and  they  are  with  another 


company,  but  they  still  insist  they  have 
the  best  bet  of  the  year. 

Another  funny  thing  is  why  a  film  ex- 
change manager  and  president  of  a  film 
board  of  trade  would  insist  so  strongly 
for  you  to  use  their  pictures  during  their 
Anniversary  Week.  If  1  used  his  pic- 
tures, I  would  have  to  set  out  some  other 
pictures  and  of  course  the  company 
would  want  you  to  pay  for  them.  If  you 
didn't  want  to,  they  would  C.  O.  D.  your 
next  shipment  and  if  you  put  up  a  holler 
about  the  C.  O.  D.,  the  film  board  of 
trade  would  uphold  them.  So  what  way 
would  the  exhibitor  benefit  from  it? 

The  only  thing  I  can  see  is  that  you 
do  them  a  favor;  tie  up  about  $50  for 
pictures  that  you  can't  use  until  your 
contract  is  ended,  and  the  funniest  of  all 
is  the  president  is  an  exchange  manager. 
That  shows  how  much  they  care  about 
the  exhibitors.  They  want  the  dough 
and  you  can  get  along  the  best  you  can. 
It's  laughable  when  you  think  of  it. — 
Oscar  Trover,  Lyric  Theatre,  Rugby,  No 
Dak.   

The  Exhibitor's  Side 
MARION,  N.  C— To  the  Editor:  Will 
say  that  the  funniest  experience  that  we 
have  had  lately — or  rather,  it  would  be 
the  funniest  if  it  were  not  so  darned 
serious — was  the  frank  statement  made 
to  us  by  a  film  salesman  representing  one 
of  the  leading  producing  companies  that 
"their  New  York  office  has  instructed 
their  salesmen  to  pay  no  attention  to  ex- 
hibitors who  say  they  arc  not  making 
any  money;  they  (the  New  York  office) 
knows  the  exhibitors  are  making  money." 

In  other  words,  these  gents  up  in  New 
York  who  are  enjoying  life  with  their 
limousines,  cellars,  etc.,  bought  with  the 
money  that  Mr.  Exhibitor  is  collecting 
for  them,  knows  more  about  conditions 
in  the  small  towns  in  the  sticks  than  the 
poor  rubes  who  live  in  the  said  villages 
and  using  their  microscopes  to  try  and 
find  a  little  surplus  in  receipts  over  ex- 
penses. Ain't  that  funny,  Mr.  Editor? 
Page  Mr.  Smith  of  Thomasville,  Ga., 
Mr.  Silvertooth  of  Fayetteville,  Tenn.. 
and  Mr.  Exhibitor  of  Athens,  Ala.,  and 
ask  them. 

Also,  if  it  is  true  that  the  producing 
companies  cannot  afford  to  give  the  ex- 
hibitors lower  prices,  we  wonder  if  you 
can  find  someone  who  can  explain  to  the 
exhibitors  why  it  is  that  the  Famous 
Players-Lasky  Corp.  could  pay  Mr. 
Lynch  such  enormous  amounts  of  money 
for  his  interests  in  their  combination 
which  he  had  held  for  so  short  a  time. — 
House  &  Justice,  Oasis  theatre,  Marion, 
N.  C. 


A  Serious  Situation 

CHESANING,  MICH.— To  the  Ed- 
itor: This  is  a  small  town  about  1,500 
population.  We  have  a  nice  little  theatre 
here  and  have  a  good  business.  Now  the 
school  is  talking  of  putting  a  picture 
machine  in  and  we  really  do  not  know 
what  to  think  about  it.  I  would  like  to 
find  out  how  far  they  can  go  with  it,  if 
they  can  get  pictures  the  same  as  we  do. 
if  they  can  have  a  public  picture  or  if  it 
should  be  for  pupils  only  on  an  'educa- 
tional basis? 

Our  principal  seems  to  have  a  great 
power  over  the  people  and  if  he  wants 
it,  they  will  get  it.  I  did  not  know  who 
to  write  to  find  out  the  particulars  and 
if  you  could  help  me,  would  surely  ap- 
preciate it.  I  really  couldn't  buy  pic- 
tures without  the  Herald.  It  certainly  is 
a  great  help  to  the  exhibitors. — W.  E. 
Madill,  Crystal  Theatre,  Chesaning, 
Mich. 

EDITOR'S  NOTE— Mr.  Madill  has  been  ad- 
vised to  watch  the  situation  closely  and  protest 
promptly  any  attempt  to  establish  competition 
with  him.  The  public  school  has  no  more  right 
to  enter  the  theatre  business  than  it  has  the  meat 
or  lumber  business. 
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"What  the  Picture  Did  For  Me" 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1922 


You  are  especially  invited  to  contribute  regularly  to  this  department- 
It  is  a  co-operative  service  FOR  THE  BENEFIT  OF  EXHIBITORS. 

TELL  US  WHAT  THE  PICTURE  DID  FOR  YOU  and  read  in  the  HERALD  every  week  what  the  picture 
did  for  the  other  fellow,  thereby  getting  the  only  possible  guide  to  box  office  values.  Address  "What  The 
Picture  Did  For  Me."  EXHIBITORS  HERALD,  417  S.  Dearborn  St..  Chicago. 


American  Releasing 

Timothy's  Quest,  with  a  special  cast.— 
A  wholesome  and  good  picture  for  the 
kids. — Rex  theatre,  Virden,  111. — General 
patronage. 

Bluebeard  Jr.,  with  a  special  cast. — Just 
a  fair  picture.  No  drawing  power. — A. 
Stalder,  Spieer  theatre,  Akron,  Ohio. — 
Neighborhood  patronage. 

Sisters,  with  a  special  cast. — Very  good. 
Everyone  pleased.  This  will  stand  a 
two-day  run.  Very  good  business  for 
one  day. — Geo.  J.  Kress,  Hudson  theatre, 
Rochester,  N.  Y. — Neighborhood  patron- 
age. 

Queen  of  the  Moulin  Rouge,  with  a 
special  cast. — Good,  but  more  fitted  for 
big  town. — Rex  theatre,  Virden,  111.  — 
General  patronage. 

The  Three  Buckaroos,  with  a  special 
cast. — A  fair  Western  redeemed  from 
being  mediocre  by  being  a  version  of 
"Musketeers"  transplanted  to  plains. 
Good  scenery,  good  riding.  Too  much 
gunpowder  used  for  present  day  West- 
ern.— P.  G.  Estee,  Fad  theatre,  Brook- 
ings, S.  D. — Neighborhood  patronage. 

My  Old  Kentucky  Home,  with  Monte 
Blue. — Good. — Rex  theatre,  Virden,  111. — 
General  patronage. 

Associated  Exhibitors 

Grandma's  Boy,  with  Harold  Lloyd. — 
Absolutely  satisfactory  from  every 
standpoint,  if  you  can  get  it  at  a  price 
you  can  stand.  Harold  Lloyd  does  the 
best  work  of  his  career  in  Grandma's 
Boy.  But  watch  your  film  rental. — W. 
H.  Harman,  Strand  theatre,  Kingsport, 
Tenn.  —  General  patronage. 

Grandma's  Boy,  with  Harold  Lloyd. — 
A  wonderful  comedy.  I  paid  too  much, 
but  the  picture  will  do  maximum  busi- 
ness. Charged  fifteen  and  thirty  cents 
and  used  a  special  orchestra. — A.  R.  Ben- 
der, Olympic  theatre,  Cleveland,  Okla. — 
Small  town  patronage. 

GRANDMA'S  BOY,  with  Harold 
Lloyd. — Broke  all  house  records  for 
two  years.  I  sat  up  all  night  count- 
ing the  money  and  tried  to  realize 
I  had  not  been  dreaming. — E.  J. 
Reynolds,  Liberty  theatre,  Pasco, 
Wash. 

Woman  Wake  Up,  with  Florence  Vi- 
dor. — Anyone  that  is  not  satisfied  with 
this  feature  cannot  be  satisfied.  Many 
favorable  comments  from  those  that  saw 
it. — H.  J.  Longaker,  Howard  theatre, 
Alexandria,  Minn. — General  patronage. 

Handle  With  Care,  with  Grace  Dar- 
mond. — Good. — Julius  Schmidt,  Grand 
theatre,  Breese,  111. — General  patronage. 

Up  in  the  Air  About  Mary,  with  a  spe- 
cial cast. — Very  good  program  picture. 
Patrons  very  well  pleased. — Veteran  Star 


theatre,  Durham,  Ont.,  Canada. — Neigh- 
borhood patronage. 

What  Women  Will  Do,  with  Anna  Q. 
Nilsson. — Very  good  program  offering. 
Pleased  the  audience.  Has  a  race  horse 
scene  that  is  as  good  as  we  see  in  some 
specials. — E.  J.  Laqua,  Gem  theatre,  Han- 
kinson,  N.  D. — General  patronage. 

What  Women  Will  Do,  with  Anna  Q. 
Nilsson. — Good  picture.  Only  fair  busi- 
ness.— H.  L.  McDonald,  Royal  theatre, 
Malvern,  Ark. — General  patronage. 

What  Women  Will  Do,  with  Anna  Q. 
Nilsson.  — ■  Very  good. — Julius  Schmidt, 
Grand  theatre,  Breese,  111.  —  Neighbor- 
hood patronage. 

F.  B.  O. 

If  I  Were  Queen,  with  Ethel  Clayton. 
— A  very  well  produced  program  picture. 
Ethel  Clayton  fits  the  part.  Wardrobe 
is  elaborate.  Used  trailer  to  good  ad- 
vantage advertising  this.  —  Thompson 
Bros.,  Thompson  theatre,  Healdton, 
Okla. — Neighborhood  patronage. 

Colleen  of  the  Pines,  with  Jane  No- 
vak.— Very  good  program  picture.  Full 
of  action  and  pep. — A.  A.  Acri,  Acri's  the- 
atre, Marietta,  Pa. — Small  town  patron- 
age. 

Good  Men  and  True,  with  Harry  Ca- 
rey.— A  good  picture  which  pleased  all 
who  saw  it,  but  did  not  draw  for  me  as  it 
should  have.    Would  advise  booking  it. — 

piUllllllllllllllllllllllllllllilllllillllB^ 

|  Votes  Rain 
As  Protest 
Is  Entered  | 

g  As  an  undiminished  down-  jj 

1  pour  of  votes  for  Poet  Laur-  . 

jj  eate  continues  to  press  to  its  § 

1  utmost  the  augmented  staff  of  jj 

jj  this  department,  the  following  jj 

B  is  received  from  W.  H.  Creal,  jj 

jj  Suburban  theatre,  Omaha: 

Whereas:     One  Philip  Rand  1 

;         has  threatened  us  all  in  Latin  g 

g       thusly,    "Sic    ita    bonum    est,"  §1 

jjj       which    translated    means,    "If  jj 

j       you  don't  be  good  and  vote  for  jj 

(       me  I'll  sic  my  bulldog  on  you,"  g 

W.       I    hereby    give    notice    that    I  g 

§§       will  institute  contest  proceed-  m 

g  ings  in  the  event  of  his  elec-  g 
g  tion. 

■      When  interviewed  and  con-  jj 

m  fronted  with  this  statement  the  jj 

1  judges  of  election  retired  into  g 

jj  lengthy   conference   and   had  g 

jj  not  emerged  at  press  time.  jj 

Illllllllllllllllllllllllllllillllllllllllllllim 


G.  G.  May.  Isis  theatre,  Kanopolis,  Kan. 
— Small  town  patronage. 

The  Kick  Back,  with  Harry  Carey.— 
Although  this  is  not  the  best  that  Carey 
ever  made,  still  it  is  good  •enough  to  get 
by.  You  can  get  them  in  and  please 
them  with  it. — L.  V.  Feldman,  Orpheum 
theatre,  Pipestone,  Minn. — General  pat- 
ronage. 

The  Kick  Back,  with  Harry  Carey. — A 
good  program  picture.  Harry  is  slip- 
ping here.  The  later  Carey  pictures 
don't  regitser  as  in  his  Universal  days. 
This  one  shows  an  effort  but  the  story 
is  off.  Box  office  value  50-50. — E.  L. 
Wharton,  Orpheum  theatre,  Glasgow, 
Mont. — Neighborhood  patronage. 

The  Hound  of  the  Baskervilles,  with  a 
special  cast. — Just  possible  in  small  town. 
— Rex  theatre,  Virden,  111. — General  pat- 
ronage. 

THE  FATAL  MARRIAGE,  with  a 
special  cast. — When  they  tell  you  pic- 
tures "day  by  day  in  every  way  are 
getting  better  and  better,"  show  them 
this  seven-year-old,  with  its  old- 
fashioned  title.  A  splendid  picture  of 
"Enoch  Arden." — Fahrney  and  El- 
son,  Electric  theatre,  Curtis,  Neb. 

In  the  Name  of  the  Law,  with  a  spe- 
cial cast. — A  splendid  production  that  has 
all  angles  of  advertising.  We  used  three 
sheet  cuts  around  town  as  traffic  cops. 
Did  a  nice  business. — Thompson  Bros., 
Kozy  theatre,  Healdton,  Okla. — Neigh- 
borhood patronage. 

In  the  Name  of  the  Law,  with  a  special 
cast. — One  of  the  best  pictures  I've  ever 
played.  Ran  picture  two  days  to  good 
business  in  spite  of  heavy  snowstorm 
and  pleased  all.  Exhibitors  will  make 
no  mistake  booking  this.  Splendid  pro- 
duction.-— P.  O.  Roby,  Latona  theatre, 
Williamsburg,  Iowa. — General  patronage. 

The  Understudy,  with  Doris  May. — 
Fine  little  comedy  drama.  Will  delight 
this  star's  followers. — M.  L.  Guier,  Audi- 
torium theatre,  Slater,  Mo. — Small  town 
patronage. 

At  the  Stage  Door,  with  a  special  cast. 
Very  good. — Julius  Schmidt,  Grand  the- 
atre, Breese,  111.- — General  patronage. 

The  Snowshoe  Trail,  with  a  special 
cast. — Good  picture.  Pleased  all.  Busi- 
ness fair.  F.  B.  0.  seems  to  want  to  help 
the  exhibitor  more  than  any  other  company, 
— P.  O.  Roby,  Latona  theatre,  Williams- 
burg, Iowa. — General  patronage. 

Son  of  the  Wolf,  with  Edith  Roberts. — 
Fair. — L.  C.  Tidball,  Isis  theatre,  Fort 
Worth,  Tex. — Neighborhood  patronage. 

Son  of  the  Wolf,  with  Edith  Roberts.— 
First  poor  one  that  we  have  had  from 
F.  B.  O.  Used  it  with  a  Chaplin  reissue 
which  got  the  program  over.  Beautiful 
scenery  and  that's  about  all.  We  paid 
too  much  for  it  as  it's  nothing  more  than 
a  poor  program  picture. — Miller  &  Car- 
roll, Gayety  theatre,  Amory,  Miss.  — 
Neighborhood  patronage. 

The  Good  Bad  Wife,  with  a  special 
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Two  scenes  from  the  Victor  Schertzinger  production  "Dollar  Devils,"  featuring  Cullen  Landis,  Joseph  Dowling,  Eva  Novak  and 

Lyd  a  Knott.   It  is  a  Hodkinson  picture. 


cast. — Was  not  sure  what  this  one  would, 
be  and  was  surprised.  It  was  a  real 
good  picture  with  good  dancing  and  a 
lot  of  Southern  life  that  gave  thrills.  The 
price  was  right. — R.  Ross  Riley,  Wigwam 
theatre,  Oberlin,  Kan. — Genera!  patron- 
age. 

Two  Kinds  of  Women,  with  Pauline 
Frederick.  —  Good.  —  Julius  Schmidt. 
Grand  theatre,  Breese,  III. — Neighborhood 
patronage. 

Roads  of  Destiny,  with  Pauline  Frede 
rick. — The  poorest  I  ever  ran  and  I  have 
been  dodging  my  patrons  a  week  after. 
Don't  run  if  you  have  it  booked.  Just 
pay  for  it  and  keep  friends  and  patrons. — 
Thos.  Crawford,  Strand  theatre,  Gris- 
wold,  Iowa. — Neighborhood  patronage. 

The  Sting  of  the  Lash,  with  Paulim' 
Frederick.  —  Good.  —  Julius  Schmidt. 
Grand  theatre,  Breese,  111.  —  Neighbor 
hood  patronage. 


Fox 


The  Yosemite  Trail,  with  Dustin  Far- 
num. — Dustin  looked  better  in  this  than 
he  has  in  any  Western  since  The  Primal 
Law. — P.  G.  Estee,  Fad  theatre,  Brook- 
ings, S.  D. — Neighborhood  patronage. 

Watch  My  Smoke,  with  Tom  Mix. — 
Good  Mix  picture.  Big  business  getter. 
Paper  very  attractive. — R.  L.  Behler. 
Royal  theatre,  Garrett,  Ind. — General  pat- 
ronage. 

Three  Who  Paid,  with  Dustin  Farnum. 
— Mediocre.  Not  up  to  the  standard  of 
the  great  star.  Dustin  deserves  bigger 
things.  He  is  worth  while.  Picture 
pulls  on  the  name  of  the  star. — J.  Carbo- 
ncll,  Monroe  theatre.  Key  West.  Fla. — 
Neighborhood  patronage. 

Moonshine  Valley,  with  William  Far- 
num.— -Patrons  thought  it  fair  entertain- 
ment, but  rather  depressing.  Better  close 
with  a  snappy  comedy. — F.  E.  Sabin. 
Majestic  theatre,  Eureka,  Mont. — Small 
town  patronage. 

West  of  Chicago,  with  Charles  Jones. — 
Good  action  picture. — Rex  theatre,  Vir- 
den.  111. — General  patronage. 

Lights  of  New  York,  with  a  special 
cast. — Nothing  to  it.  It's  made  out  of  a 
two  reeler  and  a  three  reeler,  or  could 
be  made.  It's  the  worst  program  pic- 
ture of  the  Fox  service  and  they  sell  it 
for  special.  24-sheet  misleads  as  it  is 
no  scene  in  picture  that  the  24  represents. 
— Chas.  Blaine,  Morgan  theatre,  Henry- 
etta.  Okla. — General  patronage. 

Lights  of  New  York,  with  a  special 
cast. — A  good  picture  with  a  good  moral, 
but  no  pul!  at  the  box  office. — M.  L. 


i  iiiier.  Auditorium  theatre,  Slater,  Mo. — 
Small  town  patronage. 

My  Friend  the  Devil,  with  a  special 
cast. — A  fair  value  at  regular  prices.  Will 
please  about  75  per  cent. — E.  L.  Whar- 
ton, Orphean]  theatre,  Glasgow,  Mont. — 
Neighborhood  patronage. 

Pawn  Ticket  210,  with  Shirley  Mason. 
— Star  great.  Scenario  magnificent,  but 
very  unpleasing  ending.  This  picture 
with  a  better  ending  would  have  been  BO 
per  cent  good. — J.  Carbonell.  Monroe  the- 
atre. Key  West,  Fla. — Neighborhood  pat- 
ronage. 

Who  Are  My  Parents?  with  a  special 
cast. —  By  all  means  boost  this  picture  by 
vour  own  methods  and  advertising.  The 
lithographs  on  this,  especially  the  24- 
■iheet  is  nothing  to  it,  but  a  great  picture. 
— Chas.  Blaine.  Morgan  theatre,  Hcnry- 
etta,  Okla. — General  patronage. 

Rough  Shod,  with  Charles  Jones.  — 
Good  picture.  Patrons  seemed  to  like  it. 
Thev  all  like  "Buck."  They  don't  like 
Charles,  though,  and  you  can't  change  it. 
— F.  J  O'Hara,  Community  theatre,  F1- 
gin.  Neb. —  Neighborhood  patronage. 

Rough  Shod,  with  Charles  Jones. — 
Good.  I  ran  a  Sennet t  comedy  from 
Paramount  and  made  a  very  good  pro- 
gram.— Thos.  Crawford.  Strand  theatre, 
Griswold,  Iowa. —  Neighborhood  patron- 
age. 

The  Fast  Mail,  with.  Charles  Jones. — 
Those  that  like  thrills  will  like  this  one. 
In  my  opinion  Jones  has  made  better 
pictures  than  this  so-called  special.  Did 
good  business  first  day,  second  fell  flat. — 
J,  C.  Rowton,  Orpheum  theatre.  (Juinton, 
Okla. — Neighborhood  patronage. 

Monte  Cristo,  with  John  Gilbert. — The 
best  of  the  Fox  specials  for  this  year.  A 
really  good  picture  play  of  a  high  aver- 
age. Gill>ert  does  the  best  work  of  his 
career  in  this.  All  good  comments.  Busi- 
ness poor. — E.  L.  Wharton,  Orpheum 
theatre.  Glasgow,  Mont. — Neighborhood 
patronage. 

Honor  First,  with  John  Gilbert. — Good 
picture. — F.  J.  O'Hara,  Community  the- 
atre. Elgin,  Neb. — Neighborhood  patron- 
age. 

Honor  First,  with  John  Gilbert. — John 
Gilbert  plays  a  dual  role  and  does  it 
splendidly.  It  pleased  a  good  Saturday 
crowd. — M.'L.  Guier,  Auditorium  theatre, 
Slater.  Mo. — Small  town  patronage. 

TV.-  New  Teacher,  with  Shirley  Mason. 
— Where  the  star  is  popular  it  may  do 
very  well.  A  picture  the  fans  can  tell  in 
advance  what's  going  to  happen  and  not 
be  wronar. — T.  C.  Rowton.  Orpheum  the- 
atre, Quinton.  Okla. — Neighborhood  pat- 
ronage. 

The  New  Teacher,  w  ith  Shirley  Mason. 


— Fair. — Rex  theatre.  Yirdcn,  111. — Gen- 
eral patronage. 

Very  Truly  Yours,  with  Shirley  Mason. 
— Very  fair  Mason  production.  Pleased 
about  80  per  cent.  Not  as  good  as  most 
of  her  pictures. — D.  A.  White,  Cozy  the- 
atre, Chccotah,  Okla. — Neighborhood  pat- 
ronage. 

Up  and  Going,  with  Tom  Mix. — Good. 
— Julius  Schmidt,  Grand  theatre,  Breese, 
111. — General  patronage. 

lust  Tony,  with  Tom  Mix.— Play  the 
picture  for  two  days.  It  won't  lay  down 
•  •n  vou. — F.  J.  O'Hara,  Community  the- 
atre, Elgin.  Neb. — Neighborhood  patron- 
ace. 

Just  Tony,  with  Tom  Mix.  —  That's 
what  gets  'em. — Rex  theatre.  Virden,  III. 
— General  patronage. 

The  Fighting  Streak,  with  Tom  Mix- 
There  was  something  wrong  about  this 
picture  that  didn't  exactly  please  people. 
Tom  Mix  is  losing  out  here.  His  pic- 
tures arc  rather  impossible. — O.  R. 
I'.oettner.  Auditorium  theatre,  Madison, 
Neb. — Neighborhood  patronage. 

The  Fighting  Streak,  with  Tom  Mix.— 
A  dandy  picture.  Fits  Mix  like  his 
cloves.  Good  entertainment.  —  E.  L. 
Wharton.  Orpheum  theatre,  Glasgow, 
Mont. — Neighborhood  patronage. 

Arabian  Love,  with  John  Gilbert. — We 
"stood  'em  up."  Everybody  pleased. 
Second  Gilbert  picture  we  have  shown 
and  both  good. — C.  C.  Burton,  Grimes 
( )pera  House,  Grimes,  Iowa. — Neighbor- 
hood patronage. 

Arabian  Love,  with  John  Gilbert. — Fair 
picture.  This  star  not  known  here.  Only 
fair  business. — Geo.  J.  Kress.  Hudson 
theatre,  Rochester,  N.  Y. — Neighborhood 

patronage. 

Silver  Wings,  with  Mary  Carr. — Lacks 
the  drawing  power  of  Over  the  Hill.  Pic- 
ture will  please.  Work  by  Mary  Carr 
is  wonderful. — M.  L.  Guier,  Auditorium 
theatre.  Slater,  Mo. — Small  town  patron- 
age. 

Lights  of  the  Desert,  with  Shirley  Ma- 
son.— This  picture  pleased  about  90  per 
cent.  Miss  Mason's  acting  was  good 
and  she  is  very  well  liked  here.  Good 
program  picture.  —  D.  A.  White.  Cozy 
theatre.  Checotah,  Okla.— Neighborhood 
patronage. 

A  Rough  Diamond,  with  Tom  Mix.— 
Yerv  eood.  Pleased  100  per  cent.  Mix 
goes  big  with  me— O.  W.  McClellan, 
Dreamland  theatre,  Pekin,  111.— Neigh- 
borhood patronage. 

The  Strength  of  the  Pines,  with  Wil- 
liam Russell —Ordinary  Western.  Played 
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to  slightly  less  than  regular  Saturday 
night  business.  A  few  told  us  it  was 
good.  No  kicks. — J.  L.  Greenwood,  Or- 
pheum  theatre,  Weleetka,  Okla. — Neigh- 
borhood patronage. 

A  Virgin  Paradise,  with  Pearl  White. — ■ 
Pleased  all.  Pearl  is  popular  here  and 
so  far  only  one  picture  disappointed  us. 
This  isn't  exactly  a  special,  but  is  good.— 
O.  R.  Boettner,  Auditorium  theatre, 
Madison,  Neb. — Neighborhood  patron- 
age. 

A  Virgin  Paradise,  with  Pearl  White. 
"  — Good  picture.  Good  business. — L.  C. 
Tidball,  Isis  theatre,  Ft.  Worth,  Tex  — 
Neighborhood  patronage. 

To  a  Finish,  with  Charles  Jones. — A 
weak  story  that  Jones  tries  to  make  the 
best  of,  but  poor  direction  and  photog- 
raphy all  too  evident.  Had  many  re- 
marks about  what  poor  material  a  pic- 
ture can  be  made  from.  Pleased  about 
50  per  cent. — E.  L.  Wharton,  Orpheum 
1  theatre,  Glasgow,  Mont. — Neighborhood 
patronage. 

A  Connecticut  Yankee,  with  Harry 
Myers. — Good  picture.  Was  well  re- 
ceived by  my  patrons. — -F.  S.  Mooney. 
Opera  House,  Mason  City,  Neb. — -Neigh- 
borhood patronage. 

The  Primal  Law,  with  Dustin  Farnum. 
— This  is  a  good  six  reel  program  West- 
ern picture.  There  was  no  lost  motion 
nor  extra  footage  in  this  picture.  We 
had  a  rainy  night  and  not  many  to  sec 
it.  However,  don't  be  afraid  to  buy  it. — 
Wood  &  Webb,  Star  theatre,  Corinth, 
Miss. — Neighborhood  patronage. 

Over  the  Hill,  with  a  special  cast. — 
Think  this  is  the  best  picture  we  ever 
played.  Everybody  stayed  to  see  it  three 
times.  If  you  haven't  got  a  big  theatre 
play  it  extra  days.  Will  stand  it. — 
Geo.  J.  Kress,  Hudson  theatre,  Roches- 
ter., N.  Y. — Neighborhood  patronage. 

Western  Speed,  with  Charles  Jones. — A 
sure  enough  peppy  Western  with  comedy 
situations.  One  that  sure  will  go  over  if 
your  patrons  like  Westerns.  A  good 
Saturday  night  feature.  —  Thompson 
Bros.,  Thompson  theatre,  Healdton,  Okla. 
Neighborhood  patronage. 

Perjury,  with  William  Farnum. — Good 
picture  that  didn't  draw.  Farnum  does 
best  work  in  Westerns. — L.  C.  Tidball, 
Isis  theatre,  Ft.  Worth,  Tex. — Neighbor- 
hood patronage. 

Treasure  Island,  with  Shirley  Mason. — 
A  good  old  story  told  in  a  good  way. 
Played  by  request. — Clyde  Allen,  Casino 
theatre,  Antwerp,  N.  Y. — Neighborhood 
patronage. 

First  National 

The  Dangerous  Age,  a  John  M.  Stahl 
production. — Good  moral  and  brings 
home  to  us  a  possible  story.  Many  pa- 
trons complimented  the  picture  in  passing 
out.  Has  good  advertising  possibilities 
for  a  teaser  campaign.  A  class  "A" 
picture. — Chas.  H.  Ryan,  Garfield  theatre, 
Chicago,  111. — Neighborhood  patronage. 

Lorna  Doone,  a  Maurice  Tourneur 
production. — Beautifully  produced  and 
was  liked  by  most  of  our  patrons.  Some 
who  read  the  book  expressed  slight  dis- 
appointment because  certain  incidents 
were  omitted.  However,  these  criticisms 
are  made  on  all  book  plays. — Henry  W. 
Gauding,  Lincoln  theatre,  Pittsburgh,  Pa. 
1  — Neighborhood  patronage. 

Oliver  Twist,  with  Jackie  Coogan.— 
Fair.  Will  get  some  of  the  once-in-a- 
whiles  and  please.  Some  kicks  from 
regulars.  Worth  about  one-half  of  what 
it  costs.  Have  played  lots  of  pictures 
that  pleased  better  at  one-quarter  the 
price.— R.  S.  Wenger,  Victory  theatre, 
Union  City,  Ind. — General  patronage. 

Oliver  Twist,  with  Jackie  Coogan. — A 
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|  Here  s  How 
|  Reports  Aid 
A  Producer  j 

1  I  simply  must  take  the  time  I 
jj  to  write  and  tell  you  what  a  jj 
1  great  source  of  personal  satis-  1 
1  faction  your  department, 
|  "What  the  Picture  Did  for  j 
1  Me"  is.  I  have  every  number 
jj  filed  and  when  I  am  working 

on  a  picture  in  which  situa-  1 
jg  tions  of  doubtful  entertaining 
:  quality  appear  I  apeal  to  the  jj 
1  expression  of  exhibitors  and  jj 
H  either  heighten  or  diminish  jj 
jj  that  particular  spot,  in  keeping  jj 
|  with  the  suggestions  of  those  1 
1  men  who  show  the  pictures.  1 
B  I  take  the  criticisms  of  our  5 
1  own  productions  at  their  true  1 
B  value  and  consider  each  ex-  1 
j  pression  constructive  and  for  j§ 
jj  that  reason  valuable. 
|  Again,  thanks  for  so  fine  and  | 
jj  helpful  an  enterprise. 

JOHN  M.  STAHL,  | 
jj  Louis  B.  Mayer  Productions,  I 
Los  Angeles  1 
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good  picture  and  did  a  very  good  busi- 
ness. Pleased  90  per  cent.  It  is  not  an 
extravagantly  staged  production.  An  un- 
derworld story  so  there  need  be  no  elabo- 
ration.— E.  W.  Warner,  Warwick  theatre, 
Kansas  City,  Mo. — Neighborhood  pat- 
ronage. 

Oliver  Twist,  with  Jackie  Coogan.  — 
This  little  star  has  real  talent.  Never 
saw  him  in  a  "flivver."  Production  up 
to  the  mark.  Far  ahead  of  the  Oliver 
Twist  we  showed  some  years  ago.  Would 
like  to  see  Jackie  and  Baby  Peggy  in  a 
picture.  Some  team. — Henry  W.  Gaud- 
ing, Lincoln  theatre,  Pittsburgh,  Pa. 

Kindred  of  the  Dust,  with  Miriam  Coo- 
per.— An  exceptionally  good  picture  that 
pleased  100  per  cent.  It  will  stand  all 
the  boosting  you  can  give  it. — L.  V.  Feld- 
nian,  Orpheum  theatre,  Pipestone,  Minn. 
— Small  town  patronage. 

Kindred  of  the  Dust,  with  Miriam  Coo- 
per.— Good.  Had  more  comments  on 
this  as  being  one  of  the  best  than  any  I 
ever  ran.  You  can  buy  it  right  and  it 
will  please. — R.  S.  Wenger,  Victory  the- 
atre, Union  City,  Ind. — General  patron- 
age. 

Kindred  of  the  Dust,  with  Miriam  Coo- 
per.— Very  good  picture  and  drew  well 
on  account  of  story. — E.  J.  Reynolds, 
Liberty  theatre,  Pasco,  Wash. — General 
patronage. 

Kindred  of  the  Dust,  with  Miriam  Coo- 
per.— Played  to  big  business  due  to  popu- 
larity of  author  and  gave  good  satisfac- 
tion. The  story  has  not  been  distorted 
in  the  film  version,  something  unusual 
these  days. — Frank  Atkins.  Jr.,  Atkins 
theatre,  Marysville,  Calif. — Neighborhood 
patronage. 

Brawn  of  the  North,  with  Strongheart. 
—Run  it  at  least  two  days.  You  know 
how  they  liked  The  Silent  Call.  Ditto 
for   this    one.     Dog    does  remarkable 


work.  Advertise  it  big  and  you  will  get 
a  good  box  office  return. — Chas.  H..  Ryan, 
Garfield  theatre,  Chicago,  111. — Neighbor- 
hood patronage. 

Brawn  of  the  North,  with  Strongheart. 
— If  vou've  run  The  Silent  Call  you'll 
know  what  Brawn  of  the  North  is.  Just 
about  the  same,  but  something  that  my 
patrons  like.  The  best  Northern  scenes' 
ever  shown  in  any  picture.  It's  great. — 
Chas.  Blaine,  Morgan  theatre,  Henryetta, 
Okla. — General  patronage. 

Brawn  of  the  North,  with  Strongheart. 
— One  that  starts  them  talking.  Will 
draw  good.  Had  a  few  complaints,  but 
pleased  most. — R.  S.  Wenger,  Victory 
theatre.  Union  City,  Ind. — General  pat- 
ronage. 

The  Eternal  Flame,  with  Norma  Tal- 
madge. — The  best  work  ever  done  in  pic- 
tures. Lovers  of  real  dramatic  art  should 
see  this.  The  most  wonderful  work  ever 
done.  Norma  is  great.  Appeals  to  all 
audiences. — J.  Carbonell,  Monroe  theatre, 
Key  West,  Fla. — Neighborhood  patron- 
age. 

The  Eternal  Flame,  with  Norma  Tal- 
madge. —  It  is  thrilling  and  even  inspiring 
to  watch  the  portrayals  of  such  fine  char- 
acters as  there  are  in  this  picture.  Smilin' 
Through  was  beautiful,  wonderful,  but 
The  Eternal  Flame  surpasses  it.  There 
is  no  over-acting',  not  a  word  too  many, 
nothing  overdone.  I  was  surprised  at 
the  number  of  people  who  came  back  the 
second  night,  though  I  did  not  get  the 
business  the  picture  deserved  for  several 
reasons. — Mrs.  W.  M.  Kimbro,  Green- 
land theatre,  Greensboro,  Ga.  —  Small 
town  patronage. 

East  Is  West,  with  Constance  Tal- 
madge. — One  lady  said,  "I  liked  that  pic- 
ture. It's  different."  Remarkably  good 
business  on  a  three-day  run. — J.  E.  Kirk, 
Grand  theatre,  Omaha,  Neb. — Neighbor- 
hood patronage. 

East  Is  West,  with  Constance  Tal- 
madge.  — •  Connie's  best.  Kept  them 
laughing  most  of  the  time.  Beautiful 
sets.  Summed  up  it's  great.  Rental 
high — will  have  to  advance  your  prices. — 
R.  S.  Wenger,  Victory  theatre,  Unioii 
City,  Ind. — General  patronage. 

East  Is  West,  with   Constance  Tal- 

madge. — Best  thing  Connie  has  ever  done. 
Every  exhibitor  should  book  this  one  for 
two  reasons:  It  pays  and  it  satisfies. — 
Frank  Atkins,  Jr.,  Atkins  theatre,  Marys- 
ville,  Calif. — Neighborhood  patronage. 

White  Shoulders,  with  Katherine  Mac- 
Donald. — I  believe  that  this  is  the  best 
picture  that  Katherine  MacDonald  has 
ever  made  and  I  have  played  all  of  her 
pictures. — L.  V.  Feldman,  Orpheum  the- 
atre, Pipestone,  Minn.  —  Neighborhood 
patronage. 

White  Shoulders,  with  Katherine  Mac- 
Donald.  —  It's  about  the  best  of  Miss 
MacDonald's  but  no  box  office  value.  I 
cannot  understand,  but  all  I  can  say,  it  is 
a  fine  picture. — Chas.  Blaine,  Morgan 
theatre,  Henryetta,  Okla. — General  pat- 
ronage. 

Hurricane's  Gal,  with  Dorothy  Phillips. 
— Fine  picture  to  good  business. — L.  C. 
Tidball,  Isis  theatre.  Ft.  Worth,  Tex.— 
Neighborhood  patronage. 

Hurricane's  Gal,  with  Dorothy  Phil- 
lips.— A  big  picture  of  the  melodrama 
type.  Fine  acting,  direction,  lighting  and 
box  office  appeal.  Went  over  with  a 
bang.  Second  day  better  than  the  first. 
Good  clean  entertainment  throughout. — 
E.  L.  Wharton,  Orpheum  theatre,  Glas- 
gow, Mont. — Neighborhood  patronage. 

Domestic  Relations,  with  Katherine 
MacDonald. — One  of  the  best  this  lady 
has  been  offered  in — and  she  really  did 
some  acting.  However,  she  doesn't  seem 
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to  have  any  drawing  power  in  our  section. 
Have  screened  many  of  her  productions 
with  same  result. — Henry  \V.  Gauding, 
Lincoln  theatre,  Pittsburgh,  Pa. — Neigh- 
borhood patronage. 

Skin  Deep,  a  Thomas  H.  Ince  produc- 
tion.— One  of  the  best.  Step  on  it  and  it 
will  please.  Get  in  with  American  Le- 
gion.— R.  S.  VVenger,  Victory  theatre, 
Union  City,  Ind. — General  patronage. 

The  Seventh  Day,  with  Richard  Bar- 
thelmess. — Good  picture. — L.  C.  Tidball, 
I  sis  theatre,  Ft.  Worth,  Tex. — Neighbor- 
hood patronage. 

The  Light  in  the  Dark,  with  Hope 
Hampton. — Good  enough  to  put  on  in  a 
church,  with  some  beautiful  colored  pho- 
tography, but  it  is  very  tame  for  real 
theatre  entertainment.  It  suited  many  of 
the  ladies  present.  —  H.  X.  Longaker. 
Howard  theatre,  Alexandria,  Minn.  — 
General  patronage. 

The  Silent  Call,  with  Strongheart.— 
Excellent.  Played  at  slight  advance. 
This  picture  will  back  up  any  Statements 
you  make  for  it.  Good  business. — J.  L. 
'Greenwood,  Orpheum  theatre,  Welect- 
ka,  Okla. — Neighborhood  patronage. 

Polly  of  the  Follies,  with  Constance 
Talmadge. — They  enjoyed  this  real  well 
and  it  drew  good. — Crosby  Bros.,  Lily 
theatre,  Buffalo,  N.  Y. — Neighborhood 
patronage. 

Polly  of  the  Follies,  with  Constance 
Talmadge. — Another  over-rated  star  does 
l>est  possible  with  no  story.  Supposed 
to  be  funny,  but  got  hardly  a  laugh  for 
us.  Two  reels  used  in  showing  an 
amateur  play  for  children.  Half  a  reel 
would  have  been  sufficient  only  for  the 
advertising  of  tires,  soap,  cigars  and 
soothing  syrup.  Business  light. — J.  L. 
Greenwood,  Orpheum  theatre,  Weleetka, 
Okla. — Small  town  patronage. 

Penrod.  a  Marshall  Neilan  production. 
— A  dandy  good  picture.  Pleased  100 
per  cent. —  Libert  I.  Couroe,  Conroe's 
Play  House,  Conroe,  Tex. — Small  town 
patronage. 

Penrod,  a  Marshall  Neilan  production. 
— Good.  Baby  Peggy  and  Sunshine 
Sammy  in  cast.  Pleases  children  im- 
mensely and  satisfies  the  grownups.  Busi- 
ness fair. — J.  L.  Greenwood,  Orpheum 
theatre.  Weleetka,  Okla. — Neighborhood 
patronage. 

Her  Mad  Bargain,  with  Anita  Stewart. 
— The  best  Stewart  picture  we  have  ever 
shown.  Will  please  anybody  anywhere. 
Made  us  some  money  and  earned  lots  of 
good  comments. — E.  L.  Wharton,  Or- 
pheum theatre.  Glasgow.  Mont. — Neigh- 
borhood patronage. 

Her  Mad  Bargain,  with  Anita  Stewart. 
— Good.  Good  business.  Get  trailer. — 
L.  C.  Tidball,  Isis  theatre,  Ft.  Worth, 
Tex. — Neighborhood  patronage. 

Heroes  and  Husbands,  with  Katherine 
McDonald. — A  very  clever  picture.  High 
spots  of  picture  very  good  and  credit 
should  be  given  to  entire  cast  for  the 
capable  way  they  have  put  this  kind  of  a 
story  over.  Some  good  comedy  prevails 
and  interesting  story  throughout.  Busi- 
ness good  first  day  to  very  poor  second. 
— W.  H.  Brenner,  Cozy  theatre,  Win- 
chester. Ind. — General  patronage. 

Fools  First,  a  Marshall  Neilan  produc- 
tion.— A  crook  story  of  the  better  class. 
Is  very  interesting  and  will  please  at 
regular  prices.  Had  many  good  com- 
ments on  Claire  Windsor.  Fair  business 
at  twenty  and  forty  cents. — E.  L.  Whar- 
ton, Orpheum  theatre,  Glasgow.  Mont. — 
Neighborhood  patronage. 

Hail  the  Woman,  a  Thomas  H.  Ince 
production. — Good  Sunday  show.  I  had 
manv  comments  on  this  and  advise  you 
to  run  this  one  even  though  it  is  a  little 
aged.     Good  story  and  good  acting. — 
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|  Fred  Meyer 
Gives  Ohio 
Viewpoints 

Answering  Paul  C.  Morgan: 

1  think  your  suggestion  is  good, 
although  all  film  exchanges  are 
ready  to  give  the  accurate  footage 
of  their  releases.  Of  course  as  a 
film  gets  older  the  small  town  ex- 
hibitors would  be  benefited  if 
other  exhibitors  would  report  num- 
ber of  reels,  condition  of  film,  etc. 
It  would  be  misleading  for  me  to 
say  for  example,  "Prisoner  of 
Zenda,"  10  reels,  all  full.  The  ex- 
hibitor in  Split  Lip  may  not  use 
this  film  for  a  year  and  by  then  it 
may  be  only  7  or  8  thousand  feet. 
That  would  brand  me  as  a  liar. 

Answering  J.  C.  Jenkins: 
I  hope  when  you  play  "The  Pris- 
oner of  Zenda"  you  will  not  be 
disappointed.  As  a  picture  it's  all 
THERE;  as  a  box  office  attraction, 
well,  y'understand  Mawruss,  that 
again  is  a  horse  from  a  different 
color. 

Regarding  your  query  as  regards 
the  director,  I  can't  quite  under- 
stand where  you  will  find  more 
stability  on  a  director  than  a  star 
or  producer  or  distributor.  They 
all  make  some  good,  a  few  bad  and 
some  terrible  ones,  not  even  ex- 
cepting the  mighty  D.  W.  And 
after  all  is  said  and  done,  it's  al- 
right to  tell  your  public,  as  we  are 
doing  daily,  directed  by  Rex  In- 
gram, producer  of  "The  Four 
Horsemen,"  but  that  meant  noth- 
ing in  the  case  of  "Trilling  Women" 
or  "The  Prisoner  of  Zenda." 

Popular  authors,  well  known 
books,  seem  to  offer  more  induce- 
ment than  "a  Paramount  Picture" 
plus  "directed  by  D.  W.  Griffith- 
plus  other  hokum.  Of  course  con- 
ditions may  be  different  in  your 
town;  you  merely  asked  for  an 
opinion  and  this  represents  three 
years  of  actual  experience  in  Ham- 
ilton, Ohio,  where,  as  you  say,  all 
good  presidents  come  from.  Still 
(very)  and  by  the  way,  considering  1 
the  fact  that  Harding  comes  from 
=  a  small  town,  he  isn't  doing  so  bad, 
is  he? 

FRED  S.  MEYER, 
Palace  theatre,  Hamilton,  O.  8 

W.  T.  Biggs,  Unique  theatre,  Anita,  la. 
— Small  town  patronage. 

Hail  the  Woman,  a  Thomas  H.  Ince 
production. — Fine  picture.  Ran  it  Christ- 
mas Day  to  good  business.  No  advance 
in  admission. — A.  R.  Bender,  Olympic 
theatre,  Cleveland,  Okla. — Small  town 
patronage. 

A  Small  Town  Idol,  a  Mack  Sennett 
production. — Children  like  it,  but  the 
adults  failed  to  come.  Lost  money  on  it. 
— A.  Stalder,  Spicer  theatre,  Akron,  O. — 
Neighborhood  patronage. 

A  Small  Town  Idol,  a  Mack  Sennett 
production. — Saw  some  bad  reports  on 
this  great  comedy,  but  in  my  estimation 
it's  the  most  elaborate  and  best  comedy 
'■"ade.  I  am  betting  on  it. — Chas.  Blaine. 
Morgan  theatre,  Henryetta,  Okla. — Gen- 
eral patronage. 

One  Clear  Call,  with  a  special  cast. — 


Good  picture,  good  business.  Get  trailer. 
— L.  C.  Tidball,  lsis  theatre.  Ft  Worth, 
Tex. — Neighborhood  patronage. 

Tol'able  David,  with  Richard  Barthel- 
rness. — Good  picture.  Lots  of  action. 
Seemed  to  please  all  classes  of  patrons. 
No  advance  in  admission. — A.  R.  Ben- 
der, Olympic  theatre,  Cleveland,  Okla.— 
Small  town  patronage. 

Tol'able  David,  with  Richard  Barthel- 
mess. — An  extra  good  picture.  Business 
good.  My  patrons  liked  it  very  much.— 
L.  Rudolph,  Violet  theatre,  Milwaukee, 
Wis. — Genera!  patronage. 

Smilin'  Through,  with  Norma  Tal- 
madge.— Fine  picture.  Biggest  business 
on  this  one.  Very  beautiful.  Everybody 
praised  it.  Book  it  and  advertise  it  big. 
It's  a  money  getter  for  you. — Duncan  & 
Veatch.  Princess  theatre,  Morganfield, 
Ky. — Small  town  patronage. 

Trouble,  with  Jackie  Coogan.  —  Fine 
picture.     Fine  crowd  and  fine  receipts. 

Established  a  new  box  office  record.   

Crosby  Bros.,  Lily  theatre,  Buffalo,  N.  Y. 

— Neighborhood  patronage. 

Trouble,  with  Jackie  Coogan. —  Fine 
picture.  W  ill  actually  please  old  and 
young.  Ran  it  Thanksgiving  day  to  good 
business.  No  advance  in  admission. — 
A.  R.  Bender,  Olympic  theatre,  Cleveland, 
Okla. — Small  town  patronage. 

Smudge,  with  Charles  Ray. — It  will  just 

gel  by  and  that  is  all.  Not  much  good, 
still  better  than  the  Barnstormer. — L.  V. 
Feldman,  Orph  cum  theatre,  Pipestone, 
M inn. — General  patronage. 

Wedding  Bells,  with  Constance  Tal- 
madge. —  A  good  comedy-drama  that 
seemed  to  please  them  all. — J.  C.  Row- 
ton.  Orpheum  theatre,  Quinton,  Okla.— 
Neighborhood  patronage. 

Wedding  Bells,  with  Constance  Tal- 
madge.— Constance  still  wants  you  to 
understand  that  she  is  the  gal  that  can 
knock  'em  dead,  but  as  long  as  her  pic- 
tures please  my  patrons  let  her  flirt— I 
don't  care. — Sudie  I.  Hancy,  Liberty  the- 
atre, Dvs  Moines,  New  Mex. — Small  town 
patronage. 

Wedding  Bells,  with  Constance  Tal- 
madge.— A  light  drama  not  up  to  Miss 
Talmadge's  usual  pictures,  but  she  is  very 
well  liked  and  gets  by  with  this  picture. 
Pleased  about  85  per  cent. — D.  A.  White, 
Cozy  theatre,  Checotah,  Okla. — Neigh- 
borhood patronage. 

R.  S.  V.  P.,  with  Charles  Ray.— Fair 
picture,  but  not  Charles  Ray's  best. — S. 
W.  Filson,  Opera  House,  Scott  City,  Kan. 
— Neighborhood  patronage. 

Rose  of  the  Sea,  with  Anita  Stewart.— 
It  is  good  entertainment.  Especially 
pleasing  to  the  ladies.  Seemed  to  please 
all  that  viewed  it. — H.  J.  Longaker.  How- 
ard theatre,  Alexandria,  Minn. — General 
patronage. 

Harriet  and  the  Piper,  with  Anita 
Stewart. — A  very  good  Sunday  picture 
which  has  a  lesson  for  all.  Very  well 
acted.  A  picture  that  will  send  them  out 
bragging. — Thompson  Bros.,  Thompson 
theatre,  Healdton,  Okla. — Neighborhood 
patronage. 

The  Old  Swimmin'  Hole,  with  Charles 
Ray. — Seven  reels,  two  of  them  quite 
small.  This  story  by  James  Whitcomb 
Riley  with  Charles  Ray  was  a  winner 
with  us.  It  increased  our  regular  serial 
night  attendance  as  all  Charles  Ray  pic- 
tures do.  Satisfaction  generally.  The 
fact  that  there  were  no  subtitles  was 
rather  unique  but  do  not  believe  that  the 
picture  show  public  will  ever  become 
thoroughly  satisfied  without  some  ex- 
planations along  with  the  pictures. — Horn 
&  Morgan.  Star  theatre,  Hay  Springs, 
Neb. — Small  town  patronage. 

The  Child  Thou  Gavest  Me,  with  a  spe- 
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cial  cast. — A  good  picture.  Another  score 
for  Lewis  Stone.  This  will  please  at 
regular  prices,  but  is  not  a  special.  As 
usual,  the  title  gets  blamed  for  poor  at- 
tendance.— E.  L.  Wharton,  Orpheum  the- 
atre, Glasgow,  Mont. — Neighborhood  pat- 
ronage. 

The  Girl  in  the  TUxi,  with  Mr.  and 
Mrs.  Carter  De  Haven. — A  little  old,  but 
in  fair  condition  and  it's  there  with  the 
comedy.  Pleased  100  per  cent.  Book 
it  and  they  will  tell  you  when  they  come 
"Give  us  another  like  that." — D.  A.  White, 
-  Cozy  theatre,  Checotah,  Okla. — Neigh- 
borhood patronage. 

Gypsy  Blood,  with  Pola  Negri. — Ouch! 
This  is  a  salty  one.  For  foreign  wop 
pictures  this  takes  the  red  hat  rack.  Play 
it  just  before  you  wish  to  leave  the 
country.  Our  patrons  went  wild,  but 
not  with  joy. — E.  L.  Wharton,  Orpheum 
theatre,  Glasgow,  Mont. — Neighborhood 
patronage. 

The  Lotus  Eater,  with  John  Barry- 
more.  —  A  Utopian  story  in  this  that 
lulled  our  audience  to  sleep.  John  Bar- 
rymore  fulfills  the  part  capably,  but  he 
should  have  a  heavier  role.  —  Crosby 
Bros.,  Lily  theatre,  Buffalo,  N.  Y.  — 
Neighborhood  patronage. 

The  Crossroads  of  New  York,  a  Mack 
Sennett  production.  —  If  your  audience 
likes  excitement,  book  this  one.  It  is 
sure  there  with  a  punch. — E.  J.  Reynolds. 
Liberty  theatre,  Pasco,  Wash. — General 
patronage. 

The  Primitive  Lover,  with  Constance 
Talmadge. — Just  what  you  would  expect 
from  the  title  and  star.  A  good  average 
comedy-drama.  Something  on  the  order 
of  A  Connecticut  Yankee,  except  not 
quite  as  elaborate.  It  will  get  by  at 
regular  prices. — E.  L.  Wharton,  Orpheum 
theatre.  Glasgow,  Mont. — Neighborhood 
patronage. 

The  Woman's  Side,  with  Katherine 
MacDonald. — We  like  the  star  personally 
but  she  does  not  pull,  due  no  doubt  to 
the  Woolworth  stories  she  has  been  get- 
ting 'ately. — Crosby  Bros.,  Lily  theatre, 
Buffalo.  N.  Y. — Neighborhood  patron- 
age. 

The  Cave  Girl,  with  a  special  cast. — 
Not  much  to  this  one,  as  beautiful  snow 


DOROTHY  PHILLIPS,  star,  and  Rob- 
ert Anderson,  character  actor  in  a 
scene  from  the  Allen  Holubar  produc- 
tion for  Associated  First  National  dis- 
tribution, "Slander  the  Woman." 


scenes  are  the  only  redeeming  qualities. 
Our  audiences  demand  something  more 
than  scenery. — Chapin  &  Leriger,  Plaza 
theatre,  Lyons,  Neb. — Neighborhood  pat- 
ronage. 

The  Cup  of  Life,  a  Thomas  H.  Ince 
production. — Good. — L.  C.  Tidball,  Isis 
theatre.  Ft.  Worth,  Tex. — Neighborhood 
patronage. 

The  Ten  Dollar  Raise,  with  a  special 
cast. — A  good  picture  that  did  not  draw. 
— Crosbv  Bros.,  Lily  theatre,  Buffalo,  N. 
Y. — Neighborhood  patronage. 

The  Kid,  with  Charles  Chaplin. — Good 
special  program  and  good  comedy.  It 
will  go  over  anywhere.  First  National 
price  on  this  one  is  reasonable  now  for 
every  town  that  wants  to  play  it. — Anton 
Janata,  Royal  theatre,  Howells,  Neb. — 
General  patronage. 

The  Rosary,  with  a  special  cast.  —  A 
picture  that  can  be  bought  right.  Is  a 
box  office  attraction  and  will  please  100 
per  cent.  Cleaned  up  on  it  Christmas  at 
advanced  prices. — J.  Pierce,  Erie  theatre, 
Antlers,  Okla. — Small  town  patronage. 

Bob  Hampton  of  Placer,  a  Marshal! 
Neilan  production. — Hurrah  for  Marshall 
Neilan!  Right  there  with  bells  on.  Spec- 
tacular Indian  scenes.  Wesley  Barry 
great.  Small  town  theatres  that  can't 
make  a  hit  with  this  should  close  up. — 
A.  A.  Acri,  Acri's  theatre,  Marietta,  Pa. 
— General  patronage. 

Scrambled  Wives,  with  Marguerite 
Clark. — Six  fu'.l  reels.  A  very  cute  and 
lively  comedy  which  should  be  bought  at 
a  reasonable  program  price.  Pleased 
our  audience  generally. — Horn  and  Mor- 
gan, Star  theatre.  Hay  Springs,  Neb. — 
Small  town  patronage. 

Go  and  Get  It,  a  Marshall  Neilan  pro- 
duction.— An  old  picture,  but  better  than 
many  so-called  specials.  Just  enough 
mystery  and  action  to  be  good  from  start 
to  finish.  —  Edwards  &  Case,  Opera 
House.  Paw  Paw,  111.  —  Neighborhood 
patronage. 

Peck's  Bad  Boy,  with  Jackie  Coogan. — 
As  one  reviewer  wrote,  "It  is  sad  to 
think  that  one  day  Jackie  Coogan  must 
grow  up."  Everyone  enjoyed  Peck's 
Bad  Boy. — Sudie  I.  Haney,  Liberty  the- 
atre. Des  Moines,  N.  M. — Small  town 
patronage. 

Goldwyn 

Sherlock  Holmes,  with  John  Barry- 
more.  —  Three  days  to  good  business. 
Thev  came,  they  saw,  and  went  away 
well  satisfied.  We  were  rather  pleasantly 
surprised  to  find  that  the  women  folks 
did  not  stay  away  as  they  usually  do 
from  pictures  of  this  type.  —  Fred  S. 
Mever.  Palace  theatre,  Hamilton,  Ohio. — 
General  patronage. 

Sherlock  Holmes,  with  John  Barry- 
more. — Business  good  and  several  re- 
marked. "The  best  picture  in  months." 
Please  any  class  audience.  Only  trouble, 
too  long. — M.  Kenworthy,  Kenworthy 
theatre,  Moscow,  Idaho. — General  patron- 
acre. 

Sherlock  Holmes,  with  John  Barry- 
more. — A  splendid  picture,  but  failed  to 
draw  for  me.  Nothing  seems  to  draw 
now  except  the  producer.  He  wants  to 
draw  more  and  more  all  of  the  time. — 
M.  W.  Mattecheck.  Liberty  theatre,  Ken- 
newick.  Wash. — Neighborhood  patronage. 

Remembrance,  with  a  special  cast. — 
Failed  to  give  general  satisfaction.  Can- 
not compare  with  The  Old  Nest  and  does 
not  draw. — M.  Kenworthy,  Kenworthy 
theatre.  Moscow-.  Idaho. — General  patron- 
age. 

Remembrance,  with  a  special  cast. — For 
"  cnecia!  it  is  pure  unadulterated  cheese. 
Missed  the  mark  entirely.  If  less  money 
was  spent  on  press  sheets  and  more  on 
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B       In  the  future  kindly  address 

1  my  "Herald"  to  the  Empress 
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g  Record"  which  I  received  on  jj 

g  the  last  mail  and  sure  does  jj 

jj  come  in  handy,  with  best  re-  jj 

|  gards, 

S.  C.  RAYNOR, 

-  Empress  theatre,  Anchorage,  1 
■  Alaska. 
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production  we  would  get  better  results. — 
M.  W.  Mattecheck,  Liberty  theatre,  Ken- 
newick,  Wash. — Neighborhood  patronage. 

Golden  Dreams,  with  a  special  cast. — 
Good. — Julius  Schmidt,  Grand  theatre. 
Breese,    111. — Neighborhood  patronage. 

Golden  Dreams,  with  a  special  cast. — 
Good  program  picture.  Nothing  more. 
Some  liked  it  and  some  didn't. — G.  G. 
May.  Isis  theatre,  Kanopolis,  Kan.  — 
Small  town  patronage. 

The  Sin  Flood,  with  a  special  cast. — 
People  in  this  town  must  nave  remem- 
bered the  1913  flood;  evidently  the  moral 
lesson  embodied  in  The  Sin  Flood  struck 
home.  The  result  was  a  splendid  three- 
day  business  and  everybody  went  out 
well  satisfied.  The  picture  needs  exploi- 
tation, but  will  justify  any  moderate 
claims  you  make  for  it.  Go  after  this 
one.— Fred  S.  Meyer.  Palace  theatre, 
Hamilton,   Ohio. — Genera!  patronage. 

The  Man  with  Two  Motheis,  with  Cul- 
len  Landis. — A  good  picture,  good  paper, 
good  crowd.  All  satisfied. — Elbert  I. 
Conroe.  Conroe's  Play  House,  Conroe, 
Tex. — Small  town  patronage. 

Yellow  Men  and  Gold,  with  a  special 
cast. — Good. — Julius  Schmidt,  Grand  the- 
atre, Breese,  111. — Neighborhood  patron- 
age. 

The  Night  Rose,  with  Lon  Chaney. — 
Chaney  is  good  and  draws  a  crowd  here. 
A  feature  that  you  can  boost  and  send 
your  patrons  away  satisfied  with.  Raised 
admission  on  this  one.  Many  comments. 
— H.  E.  Hoiben,  Olympic  theatre,  Lenox, 
Iowa. — General  patronage. 

Doubling  for  Romeo,  with  Will  Rog- 
ers.— A  fine  program  picture.  The  star 
an  artist. — Bert  Silver,  Silver  Family  the- 
atre, Greenville,  Mich. — General  patron- 
age. 

From  the  Ground  Up,  with  Tom 
Moore. — The  best  Tom  Moore  we  have 
run.  Will  please  any  audience.  Above 
the  average  program  offering. — S.  W. 
Filson.  Opera  House.  Scott  City,  Kan. — ■ 
Neighborhood  patronage. 

The  Old  Nest,  with  a  special  cast. — 
The  best  I  ever  showed. — Julius  Schmidt, 
Grand  theatre.  Breese,  111. — Neighborhood 
patronage. 
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Bulldog  Drummond,  with  Carlyle 
Blackwell. — Full  of  fast  action  and  mys- 
tery. Will  especially  appeal  to  those 
who  like  the  serial  type. — J.  B.  Laughlin, 
Bart's  Mecca,  Midland,  Mich. —  Neighbor- 
hood patronage. 

The  Other  Woman,  with  a  special  cast. 
— Rather  an  unusual  theme.  Story  too 
far  fetched.  No  one  complimented  it. 
Dual  role  in  a  new  way. — S.  V.  Wallace, 
Idle  Hour  theatre,  Cambridge  Springs, 
Pa. — Neighborhood  patronage. 

THE    HEADLESS  HORSEMAN, 
with    Will    Rogers. — Follow*    the  le- 
gend exactly  and  will  please  all.  We 
ran  this   as   a   High   School  benefit 
and  broke  all  records  at  regular  ad- 
mission.    Used     a    cutout     lobby. — 
Thompson  Brothers,  Thompson  the- 
atre, Healdton,  Okla. 
Slim  Shoulders,  with  Irene  Castle.  — > 
Very  pleasing  picture  with  a  star  who 
certainly  draws  the  female  patrons.  We 
played  the  Fashion  Show  with  the  pic- 
ture  and   did   a   very   nice   business. — 
Frank  Atkins.  Jr.,  Atkins  theatre,  Marys- 
ville.   Calif. — Neighborhood  patronage. 

Heart's  Haven,  with  a  special  cast. — 
Here  is  another  mother  story  of  the 
faith  healer  variety  that  is  not  being  ac- 
cepted any  more.  Although  my  patrons 
did  not  criticize  it.  neither  did  they  praise. 
— S.  V.  Wallace,  Idle  Hour  theatre,  Cam- 
bridge Springs,  Pa. — Neighborhood  pat- 
ronage. 

At  the  Sign  of  the  Jack  o'  Lantern 

with  a  special  cast. — This  is  a  novelty 
feature,  something  different.  It  made  a 
hit  here,  kept  the  audience  in  a  turmoil 
of  laughter.  Some  thought  it  the  best 
comedy  they  ever  saw. — J.  W.  Bascom, 
Pastime  theatre,  Sisson,  Calif.  —  Neigh- 
borhood patronage. 

The  Man  of  the  Forest,  with  a  special 
cast. — You'll  go  a  long  way  to  find  a 
picture  that  will  beat  this  one,  even  if 
the  print  was  more  or  less  choppy. — 
Clyde  Allen,  Casino  theatre,  Antwerp,  N. 
Y. — Neighborhood  patronage. 

Keeping  Up  with  Lizzy,  with  Enid 
Bennett. — They  all  liked  this  and  many 
told  me  so.  Good  entertainment  and 
good  moral. — J.  W.  Bascom,  Pastime  the- 
atre. Sisson,  Calif. — Neighborhood  pat- 
ronage. 

Cameron  of  the  Royal  Mounted,  witli  a 

special  cast. — Very  good  Western. — J.  W. 
Bascom,  Pastime  theatre,  Sisson,  Calif. — 
Neighborhood  patronage. 

The  Spenders,  with  a  special  cast. — 
Splendid  entertainment  in  this  feature. 
Pleased  all.  Good  story  with  enough 
comic  situations  to  keep  'em  good  nat- 
ured.  Good  all  around  feature. — J.  W. 
Bascom,  Pastime  theatre,  Sisson,  Calif. — 
Neighborhood  patronage. 

Metro 

Quincy  Adams  Sawyer,  with  a  special 
cast. — A  picture  for  all  classes.  Better 
than  many  super-productions.  Entertain- 
ing from  first  reel  to  end  and  then  you 
wish  for  more.  The  most  realistic  thrills 
presented.  Book  it.  Great. — J.  Carbo- 
nell,  Monroe  theatre,  Key  West,  Fla. — 
Neighborhood  patronage. 

Turn  to  the  Right,  a  Rex  Ingram  pro- 
duction.— Good  picture  that  didn't  draw 
much. — L.  C.  Tidba'.l,  Isis  theatre,  Ft. 
Worth,  Tex. — Neighborhood  patronage. 

Turn  to  the  Right,  a  Rex  Ingram  pro- 
duction.— One  of  the  best  we  have  shown 
and  pleased  everyone  who  saw  it.  Did 
not  draw  as  good  as  it  should  have. — 
Chapin  &  Leriger,  Plaza  theatre,  Lyons, 
Neb. — Neighborhood  patronage. 

Turn  to  the  Right,  a  Rex  Ingram  pro- 


duction.— Best  picture  we  had  in  a  year. 
Our  patrons  liked  this  one  better  than 
The  Four  Horsemen.  Will  please  any 
audience  and  hold  their  interest  to  thq 
finish. — A.  Staldcr,  Spicer  theatre,  Akron, 
Ohio. — Neighborhood  patronage. 

The  Hands  of  Nara,  with  Clara  Kim- 
ball Young. — Photography  work  very 
poor,  dark  and  out  of  focus.  If  you  want 
to  pay  for  something  and  get  nothing, 
buy  this. — D.  E.  Davis,  Star  theatre,  Mil- 
ford,  Mich. — Small  town  patronage. 

Uncharted  Seas,  with  Alice  Lake.  — 
Good  picture.  Heard  some  say  the  ice 
scenes  were  better  than  the  ones  in  Way 
Down  East.  I  advertised  it  "with  Alice 
Lake  and  Rodolph  Valentino,"  as  he 
played  in  the  cast  and  brought  in  the 
kale.  I  hope  he  plays  in  some  others 
I  have  booked. — Herzog  Bros.,  Select 
theatre,  Hawesville,  Ky. — Small  town 
patronage. 

Peacock  Alley,  with  Mae  Murray- 
Very  good.     Did  not  have  a  kick,  only 

"  You  Start 
It ;  We'll 
Print  Em 

Allow  me  to  make  a  suggestion. 
The  small  town  showmen  report 
on  the  pictures  they  play  in  "What 
the  Picture  Did  for  Me"  and  cover 
the  field  nicely  on  stuff  that  is  run- 
ning at  that  time.  There  are  lots 
of  pictures  that  go  big  in  towns  of 
25,000  and  up  and  are  sold  to  the 
small  fellow  on  this  basis.  He 
quite  often  finds  that  Broadway 
and  Main  Street  have  different 
ideas  as  to  what  is  a  big  picture 
and  has  to  hold  the  bag. 

The  other  day  I  was  in  the  ex- 
change center  and  went  to  see  a 
picture  that  I  have  and  am  being 
flooded  with  advertising  on,  herald- 
ing it  as  a  clean-up,  a  wonder,  and 
so  forth.    It  was  playing  a  big  first 
run  house  pre-release  and  drawing 
1   well.    However,  it  did  not  take  me 
a  minute  to  see  that  for  my  small  || 
H   town  house  it  was  useless  as  a  big 
drawing   card   and   would   not  be 
J   well   received   by   my  patrons.     A  g 
§§  number  of  times  I  have  saved  my- 
|   self  money  by  seeing  pictures  in  g 
H   the    first   run    houses   of   the   ex-  g 
g   change  city. 

g  Most  small  town  exhibitors  get  g 
g  into  the  big  town  once  in  a  while  g 
g  and  see  some  of  the  stuff  first  run.  g 
j§  Why  not  start  a  sort  of  supple-  g 
g  ment  to  the  reports  and  label  it  g 
g  "New  Ones  I  Have  Seen."  This  g 
g  would  give  the  small  owner  an  g 
H  honest  line  on  about  what  he  can  g 
g  expect  from  some  of  them  and  I  § 
g  am  sure  in  a  number  of  cases  save  ■ 
g  his  money.  The  reviews  and  crit-  g 
g  ics  are  alright  as  far  as  they  go  but  g 
g  no  one  knows  the  small  town  at-  g 
g  titude  like  the  man  who  lives  in  g 
g  one.  g 
J.  C.  COOPER, 

g  A-Muz-U  theatre,  Scottville,  Mich,  g 

g      NOTE:    It  has  been  the  custom  of  this  g 

=  department  to  print  exhibitor  reports  -on  §= 

H  pictures  seen  but   not   played  under  the  m 

-  heading:   "Exhibitor  Review."    As  a  result  = 

g  of  Mr.  Cooper's  suggestion  they  will  ap-  g 

^  pear  in   future  under  the  caption:   "New  ^§ 

g  Ones  I  Have  Seen."    All  are  invited  to  g 

=  contribute.  = 
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some  said  would  not  want  a  diet  of  the 
French  part. — Thos.  Crawford,  Strand 
theatre,   Griswold,   Iowa. — Neighborhood 

patronage. 

Peacock  Alley,   with    Mae  Murray.— 

Good  picture.  Played  a  lot  of  this  star's 
pictures  and  never  knew  she  could  act. 
She  certainly  does  work  in  this  picture. 
Would  advise  every  exhibitor  to  buy  this. 
— Geo.  J.  Kress,  Hudson  theatre,  Roches- 
ter, N.  Y. — Neighborhood  patronage. 

Fascination,  with  Mae  Murray. — Please 
all  Murray  fans.  Type  of  picture  simi- 
lar to  Peacock  Alley.  Spanish  settings 
and  plenty  of  opportunity  for  star  to 
show  her  dancing  ability.  No  advance 
in  admission. — A.  R.  Bender,  Olympic 
theatre,  Cleveland,  Okla. — Small  town 
patronage. 

I  Can  Explain,  with  Gareth  Hughes. — 
Nothing  to  it.  A  bunch  of  junk.  About 
the  worst  I  ever  saw. — A.  Stalder,  Spicer 
theatre,  Akron,  Ohio.  —  Neighborhood 

patronage. 

They  Like  'Em  Rough,  with  Viola 
Dana. — Good  house  to  pleased  patrons.— 
M.  Kcnworthy,  Kcnworthy  theatre,  Mos- 
cow, Idaho. — General  patronage. 

Fighting  Mad,  with  William  Desmond. 
— This  proved  a  very  good  Western  pro- 
gram picture. — L.  E.  Joppa,  Opera  Hall, 
Deerfield.  Wis. —  Neighborhood  patron- 
age. 

The  Prisoner  of  Zenda,  a  Rex  Ingram 

production. — Ivory  Soap  is  made  twenty 
miles  from  here,  so  we  thought  we  hit 
the  acme  of  all  guarantees  when  we 
promised  our  public  a  99  and  44-100  pic- 
ture. And  you  can  promise  your  patrons 
the  same.  Also,  pass  cinmal  auf.  Four 
day  engagement.  Advertised  like  a  cir- 
cus. Had  a  fair  opening,  and  that  cov- 
ers it  all.  Why  good  pictures  fail  to  get 
them  this  month,  I  know  not.  Maybe 
our  patrons  are  taking  Coue  too  literally, 
to  wit:  "Every  day,  in  every  way,  they're 
getting  more  and  more  arbitrary."  The 
Prisoner  of  Zenda  is  a  beautiful  picture. 
So  was  Orphans  of  the  Storm.  The  only 
reason  the  Ingram  picture  didn't  lose  as 
much  money  for  us  as  Griffith's  is  due  to 
the  difference  in  price.  In  other  words, 
as  we  live,  we  learn — sometimes.— Fred 
S.  Meyer.  Palace  theatre,  Hamilton,  Ohio. 
— General  patronage. 

Paramount 

Back  Home  and  Broke,  with  Thomas 
Mcighan.— Played  this  as  a  pre-release  on 
January  5th  and  6th.  You  can  play  it 
and  not  be  ashamed  to  look  your  patrons 
in  the  face  when  they  go  out.  Everyone 
satisfied,  old  as  well  as  young. — R.  A. 
Shobe,  Kentland  theatre,  Kentland,  Ind. 
— Neighborhood  patronage. 

Back  Home  and  Broke,  with  Thomas 
Meighan. — Very  good  picture,  but  too 
long  drawn  out.  Played  it  on  Saturday. 
Had  to  get  two-reel  Western  to  use  with 
it  to  satisfy  country  people. — M.  B. 
Tritch,  Victory  theatre,  Poteau,  Okla  — 
General  patronage. 

To  Have  and  to  Hold,  with  Bert 
Lytell  and  Be*-ty  Compson. — A'  most 
fascinating  picture  and  story.  Both  stars 
are  good  and  excellent  action.  An  un- 
usually fascinating  romance.  Drew  well 
and  pleased  90  per  cent. — E.  W.  Werner, 
Warwick  theatre,  Kansas  City,  Mo.— 
Neighborhood  patronage. 

The  Man  Who  Saw  Tomorrow,  with 
Thomas  Meighan. — Don't  promise  too 
much  with  this  picture.  Just  ordinary 
with  only  fair  story  value.  Runs  along 
with  two  plots.  Not  up  to  the  standard 
of  past  Meighan  stories. — Chas.  H.  Ryan, 
Garfield  theatre,  Chicago,  111. 

The   Man  Unconquerable,   with  Jack 
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Holt. — Lots  of  action  and  seemed  to 
please.  Average  business. — Ernest  Vet- 
ter,  Majestic  theatre,  Homer,  Mich. — 
Small  town  patronage. 

Thirty  Days,  with  Wallace  Reid. — 
Three-day  run.  Broke  all  house  records 
as  to  money  and  attendance  in  over  two 
years.  Third  biggest  house  record  in 
history.  Reid  looks  bad,  but  if  you 
haven't  played  him  since  he  died,  get 
after  this  one.  Light  but  pleasing  offer- 
ing.— Fred  S.  Meyer,  Palace  theatre, 
^Hamilton,  Ohio. — General  patronage. 

The  Impossible  Mrs.  Bellew,  with 
Gloria  Swanson. — Business  good  and  gen- 
eral opinion,  "Best  picture  star  has  ap- 
peared in." — M.  Kenworthy,  Kenworthy 
theatre,  Moscow,  Idaho. — General  patron- 
age. 

The  Impossible  Mrs.  Bellew,  with 
Gloria  Swanson. — Miss  Swanson's  best 
picture.  Acting  and  cast  superb.  It  sure 
brings  out  the  ladies  as  well  as  the  young 
folks,  also  the  stylish  boys'  "Jelly 
Beans." — Chas.  Blaine,  Morgan  theatre, 
Henryetta,  Okla. — General  patronage. 

The  Pride  of  Palomar,  a  Cosmopolitan 
production. — A  stirring  story  of  the  West 
with  heart  touches,  sobs,  photography, 
and  on  the  strength  of  the  author's  name 
will  attract  attention  and  win  apprecia- 
tion from  varying  types  of  audiences.  A 
picture  that  should  make  friends  among 
the  more  fastidious  of  a  community.  Play 
it  and  they  will  smile  at  you  as  they  pass 
out. — John  N.  Stewart,  Wonderland  the- 
atre, Kaufman,  Tex. — Neighborhood  pat- 
ronage. 

Singed  Wings,  with  Bebe  Daniels. — 
Artistically  beautiful.  Entertainment 
value  nil.  Story  impossible.  Without 
any  redeeming  feature  that  we  could  dis- 
cover. Played  January  ll-13th,  following 
Clarence,  and  did  a  splendid  business  for 
three  days.  What's  more,  they  left  the 
theatre  saying  they  liked  it.  You  dope 
'em,  I  can't. — Fred  S.  Meyer,  Palace  the- 
atre, Hamilton,  Ohio.. — General  patron- 
age. 

Nice  People,  with  a  special  cast. — A 
well-produced  picture  with  good  talent 
in  it,  but  not  the  kind  that  will  do  big 
business  for  me.  Raised  admission  to 
fifteen  and  thirty  cents. — A.  R.  Bender, 
Olympic  theatre,  Cleveland,  Ohio. — 
Small  town  patronage. 

Burning  Sands,  with  a  special  cast. — 
Good  business  three  days.  Comments 
very  good. — M.  Kenworthy,  Kenworthy 
theatre,  Moscow,  Idaho. — General  patron- 
ige. 

Burning  Sands,  with  a  special  cast. — 
Fust  as  good  as  The  Sheik,  but  not  as 
?ood  at  the  box  office.  The  trouble  is,  if 
;ome  caliber  of  picture  makes  good,  the 
producers  flood  the  market  with  that 
<ind,  which  most  of  it  is  bunk. — Chas. 
Blaine,  Morgan  theatre,  Henryetta,  Okla. 
—General  patronage. 

Burning  Sands,  with  a  special  cast. — 
iome  claimed  this  as  good  as  The  Sheik, 
>thers  said  it  was  not  as  good.  Anyway, 
t's  very  good.  Advertised  with  herald's, 
)hotos  and  insert  cards.  Also  a  display 
n  a  merchant's  window  attracted  atten- 
ion.  Made  a  small  tent  from  a  strip 
>f  red  and  white  awning,  a  strip  of  green 
elt  for  a  rug,  a  couple  of  palms  on  each 
ide  of  the  tent,  a  22x28  between  the  tent 
■tid  the  palm  and  sand  on  the  floor. — 
•-rnest  Vetter,  Majestic  theatre,  Homer, 
■fich. — Small  town  patronage. 

When  Knighthood  Was  in  Flower,  with 
•larion  Davies. — This  is  a  splendid  pic- 
ire  for  anyone  that  is  familiar  with 
-nglish  history.  Used  orchestra  and 
iade  some  money  at  fifty-five  cents, 
'layed  this  three   days.— R.   A.  Shobe, 


The  Ghost  Breaker,  with  Wallace 
Reid. — Played  this  the  day  before 
this  great  star's  death.  A  fast  mov- 
ing, clear  cut  comedy,  as  Wallace 
Reid  always  made.  No  one  will 
ever  be  able  to  take  this  great 
star's  place. — Thompson  Brothers, 
Thompson  theatre,  Healdton,  Okla- 
homa. 

Don't  Tell  Everything,  with  Wal- 
lace Reid. — "Wallie"  played  to  a 
saddened  audience.  They  came,  but 
the  thought  of  his  passing  caused  a 
hush.  We  are  all  grieved.  None 
can  replace  him  in  our  hearts. — F. 
W.  Sabin,  Majestic  theatre,  Eureka, 
Montana. 


Kentland  theatre,  Kentland,  Ind. — Neigh- 
borhood patronage. 

Clarence,  with  Wallace  Reid. — Now 
that  poor  Wally  had  died,  let  us  be 
merciful.  Clarence  has  all  the  earmarks 
of  regular  audience  appeal.  Played  here 
January  7th  to  10th.  Had  a  fairly  good 
opening,  then  died  for  three  days.  An- 
other case  of  a  real  picture  wasted  on 
:.n  apparently  indifferent  populace. — Fred 
S.  Meyer,  Palace  theatre,  Hamilton,  Ohio. 
— General  patronage. 

The  Outcast,  with  Elsie  Ferguson. — 
One  of  star's  best.  Did  good  for  me. — 
M.  B.  Tritch,  Victory  theatre,  Poteau, 
Okla. — General  patronage. 

The  Young  Rajah,  with  Rodolph  Valen- 
tino.— Very  good  picture,  but  star  has  lost 
his  drawing  power  with  us.  Fair  at- 
tendance Sunday.  Very  small  Monday 
and  Tuesday. — E.  W.  Werner,  Warwick 
theatre,  Kansas  City,  Mo. — Neighborhood 
patronage. 

The  Young  Diana,  with  Marion  Davies. 
— Business  poor  on  above  and  picture  did 
not  give  satisfaction. — M.  Kenworthy, 
Kenworthy  theatre,  Moscow,  Idaho — 
General  patronage. 

The  Young  Rajah,  with  Rodolph  Valen- 
tino.— Somehow  the  public  did  not  patron- 
ize four  theatres  in  this  town  that  I 
know  of  when  this  picture  played  there. 
Fair  story  value  and  looks  like  it  was 
made  up  in  a  hurry.  The  bottom  dropped 
out  of  the  box  office  receipts  on  the  two 
days  we  played  it.  A  big  special  that 
flopped. — Chas.  H.  Ryan,  Garfield  the- 
atre, Chicago,  111. — Neighborhood  patron- 
age. 

The  Young  Rajah,  with  Rodolph  Valen- 
tino.— Two  hours  of  mush.  It  might  take 
good  in  Chicago,  but  for  small  towns  it 
pays  to  shelve  it  up  and  take  the  loss. 
I  am  glad  this  is  the  last  one. — Chas. 
Blaine,  Morgan  theatre,  Henryetta,  Okla. 
— General  patronage. 

The  Old  Homestead,  with  Theodore 
Roberts. — Big  business  and  audience  loud 
in  praise  of  picture.  Work  of  Fritzi 
Ridgeway  a  high  light  in  the  picture.— 
M.  Kenworthy,  Kenworthy  theatre,  Mos- 
cow, Idaho. — General  patronage. 

The  Old  Homestead,  with  Theodore 
Roberts. — One  of  the  most  intensely  hu- 
man stories  ever  presented  at  its  best. 
Contains  elements  that  appeal  to  the 
popular  taste — action,  thrills,  suspense, 
human  interest  and  a  realistically  staged 
cyclone.  Acted  by  a  flawless  cast  who 
retain  for  it  its  charm,  its  human  appeal 
and  all  its  lifelike  incident.  A  production 
pood  for  any  house  in  any  locality. — John 
N.  Stewart,  Wonderland  theatre,  Kauf- 
man, Tex. — Neighborhood  patronage. 

The  Old  Homestead,  with  Theodore 
Roberts. — A  100  per  cent  picture  and 
pleased  all.  Got  fifty  cents  admission 
and  beat  Blood  and  Sand  or  The  Sheik 


record.  Twenty-four  sheet  stands  are 
good  on  this  picture. — Thompsou  Bros., 
Thompson  theatre,  Healdton,  Okla. — 
Neighborhood  patronage. 

The  Old  Homestead,  with  Theodore 
Roberts. — Here  is  another  Way  Down 
East  picture.  It  draws  and  pleased.  It's 
a  100  per  cent  picture.  Wish  I  could  get 
twelve  pictures  like  it. — Albert  Mctzger, 
Fairy  theatre,  Knox,  Ind. — Small  town 
patronage. 

The  Old  Homestead,  with  Theodore 
Roberts. — Excellent  picture  which  pleased 
everyone,  but  outrageous  film  rentals  pro- 
hibit any  profit.  The  exchange  gets  it  all 
and  you  hold  the  sack. — Chapin  &  Led- 
ger, Plaza  theatre,  Lyons,  Neb. — Neigh- 
borhood patronage. 

Blood  and  Sand,  with  Rodolph  Valen- 
tino— The  biggest  box  office  attraction 
since  The  Four  Horsemen,  A  tremendous 
success  if  the  exhibitor  will  advertise 
and  exploit  his  booking.  A  strong  au- 
dience picture  carrying  a  plot  which  holds 
the  interest  all  the  way.  A  production 
that  will  lend  prestige  to  any  theatre. — 
John  N.  Stewart,  Wonderland  theatre, 
Kaufman,  Tex. — Neighborhood  patron- 
age. 

Blood  and  Sand,  with  Rodolph  Valen- 
tino.— Failed  to  break  any  house  records 
with  it.  I  consider  it  the  best  this  star 
has  done  and  the  picture  well  directed 
and  acted,  but  I  paid  too  much  rental 
Charged  fifteen  and  thirty  cents. — A.  R. 
Bender,  Olympic  theatre,  Cleveland,  Okla. 
— Small  town  patronage. 

Her  Husband's  Trademark,  with  Gloria 
Swanson. — Very  good  picture.  Patrons 
here  thought  her  best. — R.  L.  Behler, 
Royal  theatre,  Garrett,  Ind. — General  pat- 
ronage. 

Across  the  Continent,  with  Wallace 
Reid. — Plenty  of  acting  and  Theodore 
Roberts  helps  a  lot  in  putting  this  across. 
Have  had  better  Reid  pictures,  also  worse. 
Round  III  of  the  new  Leather  Pushers 
and  a  Century  comedy  made  this  a  big 
special  bill. — Henry  W.  Gauding,  Lincoln 
theatre,  Pittsburgh,  Pa. — Neighborhood 
patronage. 

Across  the  Continent,  with  Wallace 
Reid. — Drew  and  pleased  much  better 
than  some  of  the  other  Reid  pictures. — 
Bert  Norton,  Kozy  theatre,  Eureka,  111. 
— General  patronage. 

The  Face  in  the  Fog,  with  Lionel 
Barrymore. — It's  a  good  crook  story  and 
that's  all.  Lost  money  on  it.  People 
don't  care  for  such  stories  any  more, 
at  least  in  my  town. — Chas.  Blaine,  Mor- 
gan theatre,  Henryetta,  Okla. — General 
patronage. 

A  Bachelor  Daddy,  with  Thomas 
Meighan. — Here  is  a  real  100  per  cent 
picture  if  one  ever  was  made.  Will  please 
everyone.  Will  stand  advance  admission. 
This  is  the  type  of  picture  to  produce — 
not  expensive  to  produce,  contains  no  sex 
stuff  or  anything  anyone  can  take  offense 
to.  Make  more  of  them. — Bert  Norton, 
Kozy  theatre,  Eureka,  111.— General  pat- 
ronage. 

A  Bachelor  Daddy,  with  Thomas 
Meighan. — A  delightful  picture.  The  kid- 
dies alone  are  worth  the  price  of  admis- 
sion. It's  the  kind  of  a  picture  the  whole 
family  likes — and  that's  what  the  average 
exhibitor  wants. — Henry  W.  Gauding. 
Lincoln  theatre,  Pittsburgh,  Pa. — Neigh- 
borhood patronage. 

A  Bachelor  Daddy,  with  Thomas 
Meighan. — Fine  picture.  Had  several 
favorable  comments  from  patrons.  No 
advance  in  admission. — A.  R.  Bender, 
Olympic  theatre.  Cleveland.  Okla. — Small 
town  patronage. 

Is  Matrimony  a  Failure?  with  a  spe- 
cial cast. — A  dandy  good  comedy  full  of 
action.    Should  please  any  audience,  but 
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not  much  business. — E.  J.  Reynolds, 
Liberty  theatre,  Pasco,  Wash. — General 
patronage. 

Is  Matrimony  a  Failure?  with  a  spe- 
cial cast. — Just  the  kind  of  picture  my  pa- 
trons like — comedy-drama,  but  somehow 
they  didn't  get  out  this  time.  Those  who 
did  come  were  certainly  pleased. — Mrs. 
W.  M.  Kimbro,  Greenland  theatre,  Greens- 
boro, Ga. — Small  town  patronage. 

Her  Gilded  Cage,  with  Gloria  Swanson. 
— Typical  Swanson  picture.  Not  the  kind 
my  patrons  want.  Spent  some  money 
advertising  this,  but  failed  to  draw.  Did 
not  raise  admission  and  glad  of  it. — A. 
R.  Bender,  Olympic  theatre,  Cleveland, 
Okla. — Small  town  patronage. 

Her  Gilded  Cage,  with  Gloria  Swanson. 
— "Very  good."  That's  what  my  patrons 
said.  I  shot  the  price  a  little  and  pleased 
98  per  cent. — Albert  Metzger,  Fair  the- 
atre, Knox.  Ind. — Small  town  patronage. 

Three  Live  Ghosts,  a  Cosmopolitan 
production.  A  very  ordinary  picture 
which  did  not  please  the  majority.  Ex- 
cessive film  rental. — Chapin  &  Leriger, 
Plaza  theatre,  Lyons,  Neb. — Neighbor- 
hood patronage. 

Three  Live  Ghosts,  a  Cosmopolitan 
production. — Ran  this  as  a  substitute  for 
Experience  and  it  pleased.  It  was  full  of 
humor  and  heart  interest. — A.  A.  Acri, 
Acri's  theatre,  Marietta,  Pa. — General  pat- 
ronage. 

The  Bonded  Woman,  with  Betty  Comp- 
son. — A  good  little  program  picture.  Will 
please  the  average  patronage,  but  not  at 
advanced  prices.  We  got  ten  and  thirty 
cents  and  no  kicks. — E.  L.  Wharton, 
Orpheum  theatre,  Glasgow,  Mont. — 
Neighborhood  patronage. 

The  Bonded  Woman,  with  Betty  Comp- 
son. — Three-day  engagement,  January 
25-27th.  We  have  just  about  concluded 
that  it  takes  junk  to  make  'em  fall. 
Strange  as  it  may  seem,  every  really  good 
picture  has  flopped  here  since  the  first  of 
the  year;  then  ordinary  trash  like  The 
Bonded  Woman  comes  along  and  doc  i  a 
good  three-day  business.  A  few  more- 
weeks  like  the  past  three  and  we'll  be 
occupying  a  padded  cell  in  Neligh  or 
some  other  place. — Fred  S.  Meyer,  Palace 
theatre,  Hamilton,  Ohio. — General  patron- 
age. 

The  Green  Temptation,  with  Betty 
Compson. — Just  a  big  elaborate  picture 
with  nothing  but  an  impossible  story  to 
hold  it  up.  It  will  not  hold  the  interest. 
Did  not  go  over  here  at  all. — L.  V.  Feld- 
man,  Orpheum  theatre,  Pipestone,  Minn. 
— General  patronage. 

The    Green    Temptation,    with  Betty 


Compson. — Excellent  sets,  but  story  is 
jerky.  Poor  continuity.  Have  had  much 
better  than  this.  Well  acted,  but  doesn't 
seem  to  hit  the  spot. — Henry  W.  Gauding, 
Lincoln  theatre,  Pittsburgh,  Pa. — Neigh- 
borhood patronage. 

The  City  of  Silent  Men,  with  Thomas 
Meighan. — Very  good.  Good  moral. — F. 
N.  Harris,  Amuse  theatre,  Hart,  Mich. — 
Neighborhood  patronage. 

The  City  of  Silent  Men,  with  Thomas 
Meighan. — Not  one  of  his  latest,  but  it 
certainly  is  good.  Plenty  of  action  and 
enough  heart  interest  to  satisfy  any  aver- 
age audience. — Leuzinger  &  Amsberry, 
Carthage  theatre,  Carthage,  S.  D. — Neigh- 
borhood patronage. 

Beyond  the  Rocks,  with  Gloria  Swan- 
son.— Big  fashion  show  picture.  Not  as 
good  as  a  common  program  picture.  Still 
it  is  sold  as  a  special.  Will  not  draw. — 
L.  V.  Feldman,  Orpheum  theatre,  Pipe- 
stone, Minn. — General  patronage. 

North  of  Rio  Grande,  with  Jack  Holt. 
— Good  Western  picture  worth  one-half 
what  they  ask  for  it. — Chapin  &  Leringer, 
PlaU  theatre,  Lyons,  Neb. — Neighbor- 
hood patronage. 

The  Great  Moment,  with  Gloria  Swan- 
son.— Good  picture.  Good  acting. 
Elinor  Glyn  stories  not  popular  here  and 
title  means  nothing  to  our  patrons.  Busi- 
ness poor. — J.  L.  Greenwood.  Orpheum 
theatre,  Weleetka,  Okla. —  Neighborhood 
patronage. 

Boomerang  Bill,  with  Lionel  Barry- 
more. — Very  good. — Bert  Norton,  Kozy 
theatre,  Eureka,  III. — General  patronage. 

The  Sheik,  with  Rodolph  Valentino. — 
Second  run,  one  night.  Brought  this  back 
on  account  of  numerous  requests  for  it. 
In  spite  of  fact  that  a  blizzard  was  rag- 
ing had  a  packed  house.  Many  drove 
in  several  miles  to  sec  it  again. —  P.  E. 
Doc,  Electric  theatre,  Arcadia,  Neb. — 
Neighborhood  patronage. 

The  Sheik,  with  Rodolph  Valentino. — 
Great.  Drew  a  good  mid-week  crowd. 
Something  no  other  picture  has  been  able 
to  do.  I  happened  to  see  a  picture  of 
Charles  La  Roche.  If  they  figure  on  put- 
ting' him  in  Valentino's  place  it's  sure 
good  nite  Paramount.  Why  not  let  Fatty 
"come  back"?  I  don't  notice  any  differ- 
ence except  in  avoirdupois. — O.  R.  Boett- 
ner.  Auditorium  theatre,  Madison,  Neb. — 
Neighborhood  patronage. 

Bought  and  Paid  For,  with  Jack  Holt. 
— Good  picture  which  gave  general  satis- 
faction.— L.  V.  Feldman,  Orpheum  the- 


atre, Pipestone,  Minn. — General  patron- 
age. 

Just  Around  the  Corner,  a  Cosmopol- 
itan production. — This  picture  has  genuine 
human  appeal  and  was  especially  well 
received  by  our  patrons.  The  acting  of 
Lewis  Sargent,  Sigrid  Holmquist  and 
Margaret  Sedden  was  very  fine.  Pictures 
like  this  send  your  patrons  away  satis- 
fied and  pleased. — Horn  and  Morgan,  Star 
theatre,  Hay  Springs,  Neb. — Small  town 
patronage. 

Male  and  Female,  a  Cecil  B.  DcMille 
production. — I  think  every  theatre  should 
run  it.  It's  old,  but  much  better  than 
many  features  made  now. — Thos.  Craw- 
ford, Strand  theatre,  Griswold,  Iowa. — 
Neighborhood  patronage. 

Passing  Through,  with  Douglas  Mac- 
Lean. — One  of  the  few  pictures  that 
pleased  them  all.  Consider  it  one  of  the 
cleverest  comedies  ever  made.  Would 
class  this  100  per  cent. — J.  W.  Bascom, 
Pastime  theatre,  Sisson,  Calif. — Neigh- 
borhood patronage. 

Footlights,  with  Elsie  Ferguson. — A 
clean,  amusing,  beautiful  little  play  that 
will  appeal  to  all  and  to  high  class  peo- 
ple particularly.  Plot  good,  a  direction 
fine,  acting  splendid,  costumes  pretty. 
Good  for  any  theatre  any  time. — Philip 
Rand,  Rex  theatre,  Salmon,  Idaho. — Gen- 
eral patronage. 

Beau  Revel,  with  Lewis  Stone. — Don't 
tell  my  poor  old  mother  that  I  am  an  ex- 
hibitor running  such  pictures.  She  thinks 
I  am  a  highwayman  and  bootlegger.— 
Fahrney  &  Elson,  Electric  theatre,  Cur- 
tis, Neb. — Small  town  patronage. 

O'Malley  of  the  Mounted,  with  William 
S.  Hart. — The  best  Hart  to  date  that  we 
have  had. — R.  Ross  Riley,  Wigwam  the- 
atre, Oberlin.  Kan. — General  patronage. 

While  Satan  Sleeps,  with  Jack  Holt.— 
A  splendid  production  that  will  please  all 
who  like  wholesome  entertainment.  One 
of  Holt's  very  best. — Thompson  Bros., 
Thompson  theatre,  Healdton,  Okla. — 
Neighborhood  patronage. 

Humoresque,  a  Cosmopolitan  produc- 
tion.—  It  takes  a  picture  like  this  to  get 
the  better  class  into  your  theatre. — O.  R. 
Bocttner,  Auditorium  theatre,  Madison, 
Neb. — Neighborhood  patronage. 

The  Great  Day,  with  a  special  cast. — 
English  picture.  Like  all  of  them,  punk. 
Lay  off  this  one.  If  you  have  to  pay  for 
it,  don't  play  it. — Geo.  J.  Kress,  Hudson 
theatre.  Rochester,  N.  Y. — Neighborhood 
patronage. 

The  Inside  of  the  Cup,  a  Cosmopolitan 
production. — This  is  the  sort  of  picture 


Edward  (Hoot)  Gibson  and  support  in  two  typical  scenes  from  his  next  Universal  feature,  "A  Gentleman  from  America." 


February  17,  1923 


EXHIBITORS  HERALD 


95 


that  sends  them  home  with  something  to 
think  about.  If  we  had  a  few  more  like 
this  maybe  we'd  fill  the  seats  once  in  a 
while. — O.  R.  Boettner,  Auditorium  the- 
atre, Madison,  Neb. — Neighborhood  pat- 
ronage. 

Proxies,  a  Cosmopolitan  production. — 
Fair  picture.  Did  fair  business  on  it.  Too 
much  film.  Would  make  a  dandy  five 
reeler. — Geo.  J.  Kress,  Hudson  theatre, 
Rochester,  N.  Y. — Neighborhood  patron- 
age. 

The  Whistle,  with  William  S.  Hart.— 
Certainly  good.  Pleased  everyone  despite 
the  fact  that  it  wasn't  a  Western.  Hart 
is  still  good  here  and  his  pictures  are  all 
entertaining. — O.  B.  Boettner,  Auditorium 
theatre,  Madison,  Neb. — Neighborhood 
patronage. 

Silk  Hosiery,  with  Enid  Bennett. — This 
picture  pleased  the  women.  Lots  of 
gowns  to  look  at.  Story  unusual  for  this 
star. — Geo.  J.  Kress,  Hudson  theatre, 
Rochester,  N.  Y. — Neighborhood  patron- 
age. 

Experience,  with  Richard  Barthelmess. 
— This  picture  is  what  the  title  says  it  is. 
Acting  good  by  everybody.  Photography 
beautiful.  Good  story.  Pleased  every- 
body.— Geo.  J.  Kress,  Hudson  theatre, 
Rochester,  N.  Y. — Neighborhood  patron- 
age. 

The  Home  Stretch,  with  Douglas  Mac- 
Lean. — Only  a  fair  picture.  This  star 
does  not  fit  in  this  picture  at  all.  Rather 
unusual  story  for  him. — Geo.  J.  Kress, 
Hudson  theatre,  Rochester,  N.  Y. — Neigh- 
borhood patronage. 

Ladies  Must  Live,  with  Betty  Comp- 
son. — Well  done,  but  altogether  too  long, 
and  padded  like  a  mattress/  No  business. 
— E.  J.  Reynolds,  Liberty  theatre,  Pasco, 
Wash. — General  patronage. 

Back  Pay,  a  Cosmopolitan  production. 
— Avery  good  picture.  Favorable  com- 
ments. Ran  A  Trip  to  Paramount  Town 
with  it.  If  you  have  bought  Paramount's 
41  run  this  two-reeler  and  feature  it.  It 
will  do  you  some  good  and  it  costs  only 
the  express. — Ernest-  Vetter,  Majestic 
theatre,  Homer,  Mich. — Small  town  pat- 
ronage. 

White  Oak,  with  William  S.  Hart.— 
pilllllllllllllillllllllllllllllllllllW 

|  Welcome  to 
Circle;  It 
Is  Enroute  1 

1  I  recently  purchased  the  New 
:  Lyndon  theatre  from  Mr.  G.  D.  j 
I  Vickers.  When  we  closed  the  1 
|  deal  he  sold  me  his  subscrip-  1 
|  tion  to  the  "Herald."  I  say  | 
1  "sold"  because  he  gave  me  two  3 
|  issues  to  inspect  and  they  sold  § 
|  themselves.  I  would  not  do  3 
jg  without  them  now,  so  when  p 
|  my  subscription  nears  an  end  1 
I  notify  me,  but  never  stop  send-  g 
|  ing  them. 

fj  I  have  never  received  a  "Box  jj 
g  Office  Record."  Would  appre-  ■ 
|  ciate  it  very  much  if  you  would  jj 
|  send  me  one.  Wishing  you  m 
i jj  many  years  of  success, 

L.  G.  BEECHER,  j 
I  New  Lyndon  theatre,  Lyndon-  1 
|     viUe,  N.  Y. 
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The  very  thing  that  makes  William  S. 
Hart  very  strong  with  95  per  cent  of  our 
patrons  and  absolutely  no  good  with  the 
other  5  per  cent  certainly  predominates 
this  last  picture  of  Bill's.  This  thing  is 
the  impossible  fighting  and  shooting 
prowess  of  the  characters  which  he  por- 
trays. However,  we  are  strong  for  Bill  be- 
cause he  gets  out  the  biggest  houses  for 
us  of  any  star  we  play. — Horn  and  Mor- 
gan, Star  theatre,  Hay  Springs,  Neb. — 
Small  town  patronage. 

The  Hell  Diggers,  with  Wallace  Reid. 
— Just  fair.  Not  as  good  as  most  Reid's. 
Film  poor.  So  much  gone  ruins  the  pic- 
ture. Paramount  will  lose  business  if 
they  don't  quit  sending  out  such  films. — 
Duncan  &  Veatch,  Princess  theatre, 
Morganfield,  Ky. — Small  town  patron- 
age. 

The  Wild  Goose,  a  Cosmopolitan  pro- 
duction.— This  is  a  good  lesson.  The  peo- 
ple that  ought  to  see  this  kind  of  pic- 
tures never  attend. — S.  A.  Berger,  Star 
theatre,  Jasper,  Ind. — Neighborhood  pat- 
ronage. 

The  Frontier  of  the  Stars,  with  Thomas 
Meighan. — Fair.  Not  Meighan's  best. — 
F.  J.  O'Hara,  Community  theatre,  Elgin, 
Neb. — Neighborhood  patronage. 

The  Top  of  New  York,  with  May  Mc- 
Avoy. — Extra  good  program  picture. 
Pleased  them  all. — Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — Gen- 
eral patronage. 

Flying  Pat,  with  Dorothy  Gish. — Very 
clever  comedy. — Sudie  I.  Haney,  Liberty 
theatre,  Des  Moines,  N.  M. — Small  town 
patronage. 

The  Loves  of  Pharaoh,  with  a  special 
cast. — This  is  the  first  foreign-made  pic- 
ture that  ever  got  us  a  favorable  com- 
ment. It  is  of  the  usual  type,  massive 
settings,  story  not  much,  too  much  foot- 
age, but  will  prove  rather  entertaining. — • 
E.  L.  Wharton,  Orpheum  theatre,  Glas- 
gow, Mont. — Neighborhood  patronage. 

Pathe 

Dr.  Jack,  with  Harold  Lloyd. — The  best 
box  office  attraction  in  several  weeks. 
Now  playing  on  its  second  week  and 
still  going  great. — David  Harding,  Lib- 
erty theatre,  Kansas  City,  Mo. — Transient 
patronage. 

The  Isle  of  Zorda,  with  a  special  cast. 
— Fair  picture  that  has  8,000  feet  of  the 
most  wonderful  scenery  we  have  seen  in 
any  one  picture.  Very  slow  and  does  not 
hold  interest.  A  few  scenes  have  good 
action;  only  redeeming  feature.  Look 
before  you  book.  Did  not  draw. — An- 
derson &  Weatherby,  Gem  theatre. 
Omaha,  Neb. — Neighborhood  patronage. 

Nanook  of  the  North,  with  a  special 
cast. — Will  get  the  money  if  you  let  them 
know  what  it  is,  and  will  satisfy. — L.  C. 
Tidball,  Isis  theatre,  Ft.  Worth,  Tex. — 
Neighborhood  patronage. 

Nanook  of  the  North,  with  a  special 
cast. — Excellent  picture  of  its  kind. 
Played  this  two  days  tying  up  with  high 
school  giving  them  40  per  cent  of  all  the 
tickets  they  sold,  and  believe  me  they 
sold  the  tickets,  which  made  some  money 
for  both. — G.  G.  May,  Isis  theatre,  Kan- 
opolis,  Kan. — Small  town  patronage. 

Nanook  of  the  North,  with  a  special 
cast. — Never  showed  anything  like  it  be- 
fore and  sure  pleased  all.  School  grades 
came  in  a  body  to  special  matinee  for 
school  giving  them  40  per  cent  of  all  the 
business. — Chas.  McElwee,  Sigma  the- 
atre, Johnstown,  Ohio. — Transient  pat- 
ronage. 

Nanook  of  the  North,  with  a  special 
cast. — A  wonderful  picture,  one  every- 
body should  show  and  your  patrons  will 
thank  you  for  it.    One  hundred  per  cent 


IlllllllllllllllllllllllllllllilllllH 

|  A  Reply  to  | 
|  A  Reply  to  | 
|     Mr.  Stocker  | 

1      Replying  to  Mr.  C.  H.  Pow-  ■ 

5  ers  of  Dunsmuir,  Cal.: 

1      I  heartily  agree  with  you  re-  H 

1  garding  your  article  on  "Pat-  % 

|  rons  Won't  Walk  Out."  A  per-  j 

m  feet  projection  and  Al  screen  S 

1  will  not  hold  my  patrons  when  | 

1  the  attraction   is   not  worth  § 

1  while.    First  of  all,  the  attrac-  2j 

1  tion  must  be  worth  while,  then  jj 

g  perfect  projection  and  a  good  1 

§  screen. 

IVA  SHIELDES, 

1      Queen  theatre,  Tyler,  Tex.  jj 

F.iiiiiiiiiiiiiiiiiiiiiiiiipiiiip 

education.  Don't  raise  the  admission  too 
much.— D.  A.  White,  Cozy  theatre, 
Checotah,  Okla. — Neighborhood  patron- 
age. 

Playgoers 

Hills  of  Missing  Men,  with  J.  P.  Mc- 
Gowan. — A  good  Western.  Suits  my 
trade.  Made  good  with  it. — O.  W.  Mc- 
Clellan,  Dreamland  theatre,  Pekin,  111. — ■ 
Neighborhood  patronage. 

Hills  of  Missing  Men,  with  J.  P.  Mc- 
Govvan. — Fair. — Julius  Schmidt,  Grand 
theatre,  Breese,  111. — Neighborhood  pat- 
ronage. 

One  Night  in  Paris,  with  a  special  cast. 
— Keep  away,  boys,  from  this  one.  Poor 
to  the  bone.  Title  and  display  mislead- 
ing. People  walked  out  on  second  reel. 
Have  offered  the  people  their  money  back, 
and  had  to  run  the  serial  and  comedy  only 
the  rest  of  the  evening. — L.  Rudolph, 
Violet  theatre,  Milwaukee,  Wis. — General 
patronage. 

Realart 

One  Wild  Week,  with  Bebe  Daniels. — 
Pleased  all  of  the  young  folks.  This  is 
good  comedy,  but  not  up  to  The  Speed 
Girl. — W.  T.  Biggs,  Unique  theatre, 
Anita,  Iowa. — Small  town  patronage. 

First  Love,  with  Constance  Binney. — 
Five  reels.  Just  a  nice  little  program  pic- 
ture. Taken  altogether,  Realart  are  weak, 
but  this  one  was  fairly  good. — W.  H. 
Musson,  Queen's  theatre,  Hespeler,  Ont., 
Canada. — Small  town  patronage. 

Selznick 

Love  Is  an  Awful  Thing,  with  Owen 
Moore. — Pleasing  picture  with  only  fair 
drawing  power.  Not  a  special  at  the  box 
office. — M.  Kenworthy,  Kenworthy  the- 
atre, Moscow,  Idaho. — General  patronage. 

Reported  Missing,  with  Owen  Moore. 
— Very  good  picture.  This  is  best  Select 
picture.  Pleased  100  per  cent. — Anton 
Janata,  Royal  theatre,  Howells,  Neb. — 
General  patronage. 

Shadows  of  the  Sea,  with  Conway 
Tearle. — Very  good  for  Conway.  Don't 
care  much  for  him  here. — M.  B.  Tritch, 
Victory  theatre,  Poteau,  Okla. — General 
patronage. 

Why  Announce  Your  Marriage?  with 
Elaine  Hammerstein. — This  is  a  very 
pleasing  comedy-drama.  The  kind  that 
our  patrons  like,  as  they  told  us  so. — L. 
E.  Joppa,  Opera  Hall,  Deerfield,  Wis. — 
Neighborhood  patronage. 

Why  Announce  Your  Marriage?  with 
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Elaine  Hammerstein. — Good  comedy. 
Elaine  Hammerstein  is  getting  to  be  one 
of  my  best  stars.  I  have  never  had  her 
in  a  sob  story.  I  have  never  had  her 
work  without  screening  it. — W.  T.  Biggs, 
Unique  theatre,  Anita,  Iowa. — Small 
town  patronage. 

Why  Announce  Your  Marriage?  with 
Elaine  Hammerstein. — A  real  all-around 
good  picture,  good  comedy,  good  star, 
and  good  story,  everything  to  make  pic- 
ture good.  It  had  it  and  more  too. — 
Herzog  Bros.,  Select  theatre,  Hawesville, 
Ky. — Small  town  patronage. 

Why  Announce  Your  Marriage?  with 
Elaine  Hammerstein. — Very  good.  Every- 
body was  pleased.  They  ask  us  for  more 
like  it. — A.  A.  Acri,  Acri's  theatre,  Mar- 
ietta, Pa. — Small  town  patronage. 

The  Referee,  with  Conway  Tearle. — 
Some  picture.  Some  real  boxing  in  this 
one.  It  reminds  me  of  two  kids  out  in  the 
streets  playing  cross  tag.  One  more  like 
this  one  and  1  would  have  been  busted. — 
Herzog  Bros.,  Select  theatre,  Hawesville, 
Ky. — Small  town  patronage. 

LOVE'S  MASQUERADE,  with 

Conway  Tearle. — A  real   good  itory 

in  4,500  feet  of  film.  Efficient  pro- 
ducers:    Please  take  notice. — Crosby 

Brothers,  Lily  theatre,  Buffalo,  N.  Y. 

Chivalrous  Charlie,  with  Eugene 
O'Brien.  —  Good  comedy-drama  that 
pleased  fair  attendance.  There  is  plenty 
of  good  clean  comedy  and  lots  of  action. 
Did  not  draw  any  extra  business. — Ander- 
son &  Weatherby,  Gem  theatre,  Omaha, 
Neb. — Neighborhood  patronage. 

Chivalrous  Charlie,  with  Eugene 
O'Brien. — A  good  comedy-drama.  Some- 
thing different  from  the  rest  of  Eugene's 
pictures.  Had  poor  house  as  it  rained 
all  night. — Herzog  Bros.,  Select  theatre, 
Hawesville,  Ky. — Small  town  patronage. 

Evidence,  with  Elaine  Hammerstein. — 
Pleased  our  crowd  immensely.  Good 
moral,  and  star  is  certainly  easy  on  the 
eyes. — M.  L.  Guier,  Auditorium  theatre, 
Slater,  Mo. — Small  town  patronage. 

Evidence,  with  Elaine  Hammerstein. — 
A  real  good  picture  of  course,  because 
Elaine  Hammerstein  plays  in  it,  but  at 
that  I  don't  think  it  was  near  as  good  as 
Why  Announce  Your  Marriage? — Herzog 
Bros.,  Select  theatre,  Hawesville,  Ky. — 
Small  town  patronage. 

Clay  Dollars,  with  Eugene  O'Brien. — 
This  is  another  fair  O'Brien  picture,  but 
does  not  quite  come  up  to  some  of  his 
others. — L.  E.  Joppa,  Opera  Hall,  Deer- 
field,  Wis. — Neighborhood  patronage. 

Clay  Dollars,  with  Eugene  O'Brien. — 
Good  picture.  I  had  a  record-breaking 
crowd  on  this  one,  twenty-three  with  kids 
and  all. — Herzog  Bros.,  Select  theatre, 
Hawesville,  Ky. — Small  town  patronage. 

Handcuffs  and  Kisses,  with  Elaine 
Hammerstein. — Real  good  program  pic- 
ture that  pleased  everybody. — Crosby 
Bros.,  Lily  theatre,  Buffalo,  N.  Y. — Neigh- 
borhood patronage. 

Conceit,  with  a  special  cast. — A  very 
pleasing  feature  taken  in  the  Canadian 
Rockies.  Photography  fine. — H.  E.  Hol- 
ben,  Olympic  theatre,  Lenox,  Iowa. — 
General  patronage. 

The  Valley  of  Doubt,  with  a  special 
cast. — A  good  picture  that  could  have 
been  better,  but  the  director  thought  he 
would  spring  something  original  and 
bring  in  a  "mint"  girl  and  almost  "ruint" 
the  picture. — Sudie  I.  Haney,  Liberty 
theatre,  Des  Moines,  N.  M. — Small  town 
patronage. 

The  Safety  Curtain,  with  Norma  Tal- 
madge. — Good  picture.  Pleased  100  per 
cent. — Anton  Janata,  Royal  theatre, 
Howells,  Neb. — General  patronage. 

Children  of  Destiny,  with  Edith  Hallor. 
— Very  poor  story  and  did  not  please  25 


per  cent  of  our  patrons. — L.  E.  Joppa, 
Opera  Hall,  Dcerfield,  Wis. — Neighbor- 
hood patronage. 

The  Greatest  Love,  with  Vera  Gordon. 
— A  good  picture.  Had  it  booked  for 
December  26th,  but  ran  it  Christmas 
night  to  the  best  crowd  ever  had.  Pic- 
ture old  and  put  in  in  place  of  another, 
but  pleased  just  the  same.  First  two  reels 
draggy,  but  the  other  four  paid  up  for 
them. — Herzog  Bros.,  Select  theatre, 
Hawesville,  Ky. — Small  town  patronage. 

Footlights  and  Shadows,  with  Olive 
Thomas. — A  very  good  program  picture, 
although  it  is  old. — L.  E.  Joppa,  Opera 
Hall,  Deerficld,  Wis. — Neighborhood 
patronage. 

United  Artists 

Little  Lord  Fauntleroy,  with  Mary 
Pickford. — We  played  this  on  percentage 
and  made  a  little  money.  The  star  had 
previously  killed  herself,  in  this  house,  in 
Suds,  but  this  picture  was  a  redeemer. 
Lots  of  favorable  comments.  No  kick* 
except  the  length,  10  full  reels. — Miller 
&  Carroll,  Gayety  theatre,  Amory,  Miss. 
— Neighborhood  patronage. 

The  Man  Who  Played  God,  with 
George  Arliss. — Good  picture.  Played 
two  days.  Bought  at  a  fair  price.  Did 
fair  business.  This  star  not  popular  here. 
— Geo.  J.  Kress,  Hudson  theatre,  Roches- 
ter, N.  Y. — Neighborhood  patronage. 

Dream  Street,  a  D.  W.  Griffith  produc- 
tion.— Good  picture.  Did  not  draw  big. 
Title  is  at  fault.  My  patrons  want  snappy 
short  titles  to  pull  them  in.  Fair  mid- 
week business. — O.  W.  McClellan,  Dream- 
land theatre,  Pekin,  III. — Neighborhood 
patronage. 

THE  BIRTH  OF  A  NATION,  a  D. 
W.  Griffith  production.  —  Griffith 
should  have  a  statue  in  the  hall  of 
fame  for  this  wonderful  production. 
It  is  the  greatest  of  the  great.  I 
bought  it  right,  advertised  less  than 
on  many  specials,  trusting  to  its 
reputation  to  pull,  but  put  on  an 
eight-piece  orchestra  which  prac- 
ticed the  regular  score  two  weeks 
ahead  of  time.  Had  reserved  seats 
on  advance  sale  for  both  nights. 
Charged  75-50-25  cents.    Cleaned  up. 

People  came  for  twenty  miles.  S. 
R.  O.  the  last  night.  Everybody  raved 
over  it.  Feel  as  if  John  D.  had  left 
me  his  fortune  or  as  if  I  had  dis- 
covered America. 

Dave,  Dave,  what  inspired  you  to 
do  it?  Why,  this  isn't  a  "movie" 
at  all.  It's  the  masterpiece  of  a 
genius.  This  play  will  never  get  old. 
Many  came  who  had  seen  it  two  or 
three  times  before. 

What  is  the  next  biggest  one  to 
put  over? — Philip  Rand,  Rex  theatre, 
Salmon,  Idaho. 

Way  Down  East,  a  D.  W.  Griffith  pro- 
duction, and  Little  Lord  Fauntleroy,  with 
Mary  Pickford. — United  Artists  asked  ex- 
orbitant prices.  We  couldn't  consider  it. 
hence  agreed  to  play  on  percentage,  our 
first  and  last.  They  got  the  money.  We 
got  the  experience.  If  United  Artists 
cannot  and  will  not  make  their  prices  fair 
leave  them  alone.  Other  exchanges  will. 
Patronize  the  people  who  are  willing  to 
make  living  prices. — W.  H.  Harman. 
Strand  theatre,  Kingsport,  Tenn. 

Universal 

The  Flirt,  with  a  special  cast. — This 
one  did  a  good  week's  business  and  won 
the  approval  of  most  patrons  who  saw 
it. — David  Harding,  Liberty  theatre,  Kan- 
sas City,  Mo. — Transient  patronage. 

Top  o'  the  Morning,  with  Gladys  Wal- 
ton.— A  dandy  little  picture  that  pleases 
and  does  no  harm.    Walton  does  good 


work  in  this,  but  it's  not  a  special  by  any 
chance.  Fair  business  at  ten  and  thirty 
cents. — E.  L.  Wharton,  Orpheum  theatre, 
Glasgow,  Mont. — Neighborhood  patron- 
age. 

The  Flaming  Hour,  with  Frank  Mayo. 
— A  feature  that  holds  interest  practic- 
ally from  beginning  to  end.  Will  please 
a  large  majority  of  theatregoers. — Henry 
W.  Gauding,  Lincoln  theatre,  Pittsburgh, 
Pa. — Neighborhood  patronage. 

The  Jilt,  with  a  special  cast. — A  very 
good  program  feature,  but  not  as  good  as 
other  Universal  attractions  that  have 
been  shown  here. — H.  E.  Holben,  Olym- 
pic theatre,  Lenox,  Iowa. — General  pat- 
ronage. 

The  Jilt,  with  a  special  cast. — A  pro- 
gram picture  and  that's  all.  Did  not 
come  up  to  expectations.  If  you  run  it, 
run  a  good  comedy  with  it  or  your  show 
will  fall  flat.— J.  W.  Andrescn,  Kialto  the- 
atre, Cozad,  Neb. — Neighborhood  patron- 
age. 

THE  TRAP,  with  Lon  Chaney.— . 
Never  had  a  poor  Chaney  picture  yet. 
Notice  some  criticized  the  fight  with 
wolf  in  cabin.     What  do  they  want 
in  a  dark  cabin  at  night,  an  electric 
light?     Suspense,  that  is  what  they 
want,  and  that  is  what  the  darkness 
gave.    It  was  great. — R.  Ross  Riley, 
Wigwam  theatre,  Oberlin,  Kan. 
Forsaking   All    Others,   with  Colleen 
Moore. — Ow,  wow!    An'  several  o'  the 
trade  papers  said  this  is  good.    Git  the 
hook!     Felt  like  apologizing  to  my  pa- 
trons.   Piffle  of  purest  ray  serene.  Good 
cast  struggled  hard  to  make  something 
outa  nuthin'. — Henry  W.  Gauding,  Lin- 
coln theatre,  Pittsburgh,  Pa. — Neighbor- 
hood patronage'. 

The  Kentucky  Derby,  with  Reginald 
Denny. — This  is  a  fair  offering,  but  it 
did  not  seem  to  finish  right.  Patrons 
somewhat  divided  on  it.  Don't  pay  too 
much  for  it  and  it  will  make  you  a  little 
change. — R.  A.  Shobe,  Kentland  theatre, 
Kentland,  Ind. — Neighborhood  patronage. 

The  Kentucky  Derby,  with  Reginald 
Denny. — Star  drew  on  account  of  popu- 
larity in  Leather  Pushers  series.  Good 
racing  drama  with  considerable  action. 
Pleased  patrons  two  nights.  Attendance 
fell  off  second  night. — Henry  W.  Gaud- 
ing, Lincoln  theatre,  Pittsburgh,  Pa. — 
Neighborhood  patronage. 

The  Kentucky  Derby,  with  Reginald 
Denny. — A  real  live  picture  from  start  to 
finish.  Full  of  action  and  appeals  to  all. 
Rental  too  high  for  small  show  to  make 
any  money. — Edwards  &  Case,  Opera 
House,  Paw  Paw,  111. — Neighborhood 
patronage. 

Paid  Back,  with  Herbert  Rawlinson. — 
A  good  bet  for  any  house.  Pleased  our 
folks  and  make  a  little  money.  Would 
call  this  a  fine  program  picture. — E.  L. 
Wharton,  Orpheum  theatre,  Glasgow, 
Mont. — Neighborhood  patronage. 

Confidence,  with  Herbert  Rawlinson. — 
As  good  in  comedy-drama  line  as  Wallace 
Reid  or  Bryant  Washburn  ever  did.  All 
who  attended  were  well  pleased.  I  want 
more  as  good  as  this  one. — H.  J.  Long- 
akcr,  Howard  theatre,  Alexandria,  Minn. 
— General  patronage. 

The  Long  Chance,  with  Henry  B.  Wal- 
thall.— Just  a  little  better  than  the  so- 
called  program.  Modern  Western  with 
hero  falling  300  feet  over  rocks  and  not 
hurt  much. — S.  V.  Wallace,  Idle  Hour 
theatre,  Cambridge  Springs,  Pa. — Neigh- 
borhood patronage. 

The  Long  Chance,  with  Henry  B.  Wal- 
thall.— Fine  program  picture.  Walthall 
does  good  work  in  this.  Poor  house.  Too 
much  basket  ball  now. — E.  J.  Laqua,  Gem 
theatre,  Hankinson,  N.  D. — General  pat- 
ronage. 

Under  Two  Flags,  with  Priscilla  Dean. 
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Here  is  an  amusing  moment  in  "The  Buster"  featuring  William  Farnum,  in  his  new 
Fox  production.  The  story  is  by  William  Patterson  White  and  was  directed  by 
Colin  Campbell. 


—Title  has  drawing  power.  Dean  always 
there  with  the  goods.  Kirkwood  also 
O.  K.  Picture  well  produced  and  gave 
satisfaction  two  days. — Henry  W.  Gaud- 
ing,  Lincoln  theatre,  Pittsburgh,  Pa. — 
Neighborhood  patronage. 

Human  Hearts,  with  House  Peters. — 
Patrons  very  well  pleased.  A  pleasure  to 
run  such  a  program.  As  a  whole  Uni- 
versal service  good  and  good  prints. — 
Thos.  Crawford,  Strand  theatre,  Gris- 
wold,  Iowa. — Neighborhood  patronage. 

The  Girl  Who  Ran  Wild,  with  a  special 
cast. — Very  good.  Took  better  than  I 
thought.  This  program  is  all  good,  some 
better  than  specials.  Get  it. — Amuse  the- 
atre, Hart,  Mich. — Neighborhood  pat- 
ronage. 

Trimmed,  with  Hoot  Gibson. — Good. 
Enjoyed  by  patrons. — M.  W.  Mattecheck, 
Liberty  theatre,  Kennewick,  Wash. — 
Neighborhood  patronage. 

Caught  Bluffing,  with  Frank  Mayo. — 
Better  Western  than  some  Mayo  has 
made  and  the  rough  stuff  looks  real  at 
times,  but  sub  hero  part  is  badly  twisted 
to  accommodate  star.  Favorable  com- 
ments.— S.  V.  Wallace,  Idle  Hour  theatre. 
Cambridge  Springs,  Pa. — Neighborhood 
patronage. 

Caught  Bluffing,  with  Frank  Mayo. — 
A  very  entertaining  story  that  will 
please  all  who  see  it.  Good  title  and 
star  make  it  go  over  nicely.  A  safe  buy 
for  any  house  with  or  without  a  censor. 
— E.  L.  Wharton,  Orpheum  theatre,  Glas- 
gow, Mont. — Neighborhood  patronage. 

The  Lone  Hand,  with  Hoot  Gibson. — 
Extra  good.  Hoot  is  a  sure  bet  with  me. 
Draws  better  than  Mix  or  Hart.  If  your 
patrons  like  Western  comedy  be  sure  to 
play  this  one. — J.  C.  Rowton,  Orpheum 
theatre,  Quinton,  Okla. — Neighborhood 
patronage. 

The  Lone  Hand,  with  Hoot  Gibson. — 
One  of  the  very  best  Western  comedy- 
dramas  I  have  ever  shown.  A  regular 
whirlwind  of  laughs  and  thrills.  Star  as 
popular  as  Mix. — H.  Daspit,  Atherton 
theatre,  Kentwood,  La. — Neighborhood 
patronage. 

The  Married  Flapper,  with  Marie  Pre- 
vost. — At  last  we  have  a  picture  with 
some  action  for  Marie  and  this  one 
pleased,  but  I  haven't  determined  how 
she  won  the  auto  race  when  the  other 
cars  were  continually  passing  her. — S.  V. 
Wallace,  Idle  Hour  theatre,  Cambridge 
Springs,  Pa. — Neighborhood  patronage. 

The  Married  Flapper,  with  Marie  Pre- 
vost. — Good  picture,  a  kind  of  picture 
that  will  please  any  kind  of  people.  Auto 
race  puts  plenty  of  pep  in  the  last  reel. 
Drew  good  crowd.— Herzog  Bros.,  Select 
theatre,  Hawesville,  Ky. — Small  town  pat- 
ronage. 

Don't  Shoot,  with  Herbert  Rawlinson. 
—Gave  excellent  satisfaction.  Play  it. — 
F  E.  Sabin,  Majestic  theatre,  Eureka, 
Mont. — Small  town  patronage. 

The  Galloping  Kid,  with  Hoot  Gibson. 
—A  good  one.  Drew  good  business  and 
pleased  them  all.  Hoot  is  getting  to  be 
one  of  the  most  popular  stars  here. — J. 
C.  Rowton,  Orpheum  theatre,  Quinton, 
Okla. — Neighborhood  patronage. 

The  Galloping  Kid,  with  Hoot  Gibson. 
—This  star  has  the  punch  that  rings  the 
bell.  This  is  a  first  rate  little  picture  that 
should  please  the  average  house.  Good 
business  here  at  twenty  and  forty  cents. 
— E.  L.  Wharton,  Orpheum  theatre,  Glas- 
gow, Mont. — Neighborhood  patronage. 

The  Bearcat,  with  Hoot  Gibson.— Not 
up  to  the  usual  Gibson  standard.  About 
half  of  first  reel  cut  out.  Photo  in 
some  good  scenes  too  dark— C.  C.  Bur- 
to"-  Grimes  Opera  House,  Grimes,  Iowa. 
— Neighborhood  patronage. 

The  Bear  Cat,  with  Hoot  Gibson.— 


Good.  Named  right. — F.  J.  O'Hara, 
Community  theatre,  Elgin,  Neb. — Neigh- 
borhood patronage. 

The  Bearcat,  with  Hoot  Gibson. — No 
good  and  an  awful  print,  but  what  good 
does  it  do  to  tell  the  exchange.  The 
answer  would  be.  "sorry  and  surprised." 
— Thos.  Crawford,  Strand  theatre,  Gris- 
wold,  Iowa. — Neighborhood  patronage. 

The  Storm,  with  House  Peters. — Good 
box  office  attraction.  Pleased  about  90 
per  cent. — A.  Stalder,  Spicer  theatre, 
Akron,  Ohio. — Neighborhood  patronage. 

The  Storm,  with  House  Peters. — Splen- 
did. The  first  picture  I've  played  since 
the  war  that  stood  them  out  two  days. 
Used  a  few  stunts  that  aroused  their 
curiosity  to  the  boiling  point.  Raised  the 
admission  from  ten  and  twenty-five  to 
fifteen  and  thirty-five  cents. — J.  C.  Row- 
ton,  Orpheum  theatre,  Quinton,  Okla. — 
Neighborhood  patronage. 

The  Storm,  with  House  Peters. — Abso- 
lutely censor  proof.  Gave  general  satis- 
faction and  drew  capacity  crowds  for  two 
days. — W.  H.  Harman,  Strand  theatre, 
Kingsport,  Tenn. — General  patronage. 

The  Storm,  with  House  Peters. — A  big 
story  well  presented.  But  watch  your 
step  on  rental.  There  have  been  many 
bigger  and  better  pictures.  We  soaked 
our  B.  V.  D.'s  to  pay  for  advertising  and 
broke  even  at  twenty  and  fifty  cents. — 
E.  L.  Wharton,  Orpheum  theatre,  Glas- 
gow, Mont. — Neighborhood  patronage. 

The  Storm,  with  House  Peters. — A  100 
per  cent  show.  Holds  audience  every 
minute  and  sends  them  out  with  a  smile 
that  will  take  all  over  town. — E.  J.  Rey- 
nolds, Liberty  theatre,  Pasco,  Wash. — 
General  patronage. 

The  Trap,  with  Lon  Chaney. — Fair 
picture  to  fair  business.  Price  too  high- 
according  to  value  of  picture. — Lyric 
theatre,  Manning,  Tex. — Small  town  pat- 
ronage. 

Step  On  It,  with  Hoot  Gibson. — Good 
program  picture,  but  photography  is  too 
dark  in  spots.  Some  complaints  about 
this. — A.  Stalder,  Spicer  theatre,  Akron, 
Ohio. — Neighborhood  patronage. 

Step  On  It,  with  Hoot  Gibson. — Not 
up  to  Hoot's  standard.  Lay  off.  Print 
too  dark.  We  could  not  see  the  picture. 
— S.  W.  Filson,  Opera  House,  Scott  City, 
Kan. — Neighborhood  patronage. 

Step  On  It,  with  Hoot  Gibson. — Good. 
Good  business. — L.  C.  Tidball,  Isis  the- 


atre, Ft.  Worth,  Tex. — Neighborhood  pat- 
ronage. 

Step  On  It,  with  Hoot  Gibson. — Poor- 
est Hoot  Gibson  I  ever  saw.  Picture  also 
very  dark.  Only  fair  business. — M.  B. 
Triich,  Victory  theatre,  Poteau,  Okla.— 
General  patronage. 

Afraid  to  Fight,  with  Frank  Mayo. — 
Here  is  a  good  one.  Best  prize  fight  pic- 
ture I  ever  saw.  Full  of  pep  all  the  way 
through.  It  sure  pleased  here. — Herzog 
Bros.,  Select  theatre,  Hawesville,  Ky. — 
Small  town  patronage. 

Afraid  to  Fight,  with  Frank  Mayo. — A 
100  per  cent  entertainment.  If  you  have 
not  booked  it  yet,  do  it  now  and  they  will 
want  more  like  it  and  will  tell  you  so  as 
they  come  out  of  your  theatre. — L\  A. 
White,  Cozy  theatre,  Checotah,  Okla. — 
Neighborhood  patronage. 

Foolish  Wives,  with  Eric  Von  Stro- 
heim. — Bought  it  right.  Did  nice  business 
with  it  and  it  also  gave  general  satisfac- 
tion. I  would  call  it  a  good  picture  at 
reasonable  admission  prices. — L.  V.  Feld- 
man,  Orpheum  theatre,  Pipestone,  Minn. 
— General  patronage. 

Foolish  Wives,  with  Eric  Von  Stro- 
heim. — Did  not  like  it  and  did  not  take 
good.  Good  picture.  My  people  do  not 
like  this  kind. — F.  N.  Harris,  Amuse  the- 
atre, Hart,  Mich. — Neighborhood  patron- 
age. 

Man  to  Man,  with  Harry  Carey. — I 
think  best  Carey  and  the  best  fight  ever. 
Should  go  good  second  night. — Thos. 
Crawford.  Strand  theatre,  Griswold,  Iowa. 
— Neighborhood  patronage. 

Man  to  Man,  with  Harry  Carey. — Per- 
sonally I  consider  this  the  best  of  Carey's 
productions,  much  better  than  the  Fox. 
It  drew  well  and  pleased.  Good  story 
with  lots  of  thrills  and  comic  situations. 
Extra  good. — J.  W.  Bascom,  Pastime 
theatre,  Sisson,  Calif. — Neighborhood  pat- 
ronage. 

Man  to  Man,  with  Harry'  Carey. — A 
good  Western  story.  Pleased  95  per  cent. 
Print  in  bad  condition.  One  of  Carey's 
average  pictures. — D.  A.  White,  Cozy  the- 
atre, Checotah,  Okla. — Neighborhood  pat- 
ronage. 

Conflict,  with  Priscilla  Dean. — Print  in 
bad  shape,  a  lot  gone.  Good  picture. — 
F.  J.  O'Hara,  Community  theatre,  Elgin, 
Neb. — Neighborhood  patronage. 

Wild    Honey,   with    Priscilla   Dean. — 
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First  five  reels  pure  bunk,  other  two  extra 
good.  Pleased  about  30  per  cent.  Poor 
business. — Lyric  theatre,  Manning,  Tex. — 
Small  town  patronage. 

Wild  Honey,  with  Priscilla  Dean. — 
Good. — L.  C.  Tidball,  Isis  theatre,  Ft. 
Worth,  Tex. — Neighborhood  patronage. 

Don't  Get  Personal,  with  Marie  Pre- 
vost. — A  very  pleasing  program  picture 
and  thank  goodness  we  didn't  have  to 
buy  the  picture  in  order  to  show  it.  We 
will  use  more  Universals. — Chapin  & 
Leriger,  Plaza  theatre,  Lyons,  Neb. — 
Neighborhood  patronage. 

A  Dangerous  Game,  with  Gladys  Wal- 
ton.— The  first  of  the  Laemmle  Nine  is  a 
lemon.  Improbable  story,  hard  to  fol- 
low. Did  not  please. — M.  L.  Guier, 
Auditorium  theatre,  Slater,  Mo. — Small 
town  patronage. 

The  Scrapper,  with  Herbert  Rawlinson. 
— Good  picture.  Good  crowd.  Pleased. 
— Lyric  theatre,  Manning,  Tex. — Small 
town  patronage. 

The  Scrapper,  with  Herbert  Rawlinson. 
— Some  picture. — F.  J.  O'Hara,  Commu- 
nity theatre,  Elgin,  Neb. — Neighborhood 
patronage. 

The  Guttersnipe,  with  Gladys  Walton. 
— Played  this  poor  picture  to  good  crowd. 
One  more  like  this  and  it  will  trim  her 
for  us. — Lyric  theatre,  Manning,  Tex. — 
Small  town  patronage. 

The  Guttersnipe,  with  Gladys  Walton. 
— Lay  off  this  one. — F.  J.  O'Hara,  Com- 
munity theatre,  Elgin,  Neb. — Neighbor- 
hood patronage. 

The  Delicious  Little  Devil,  with  Mae 
Murray. — Was  not  well  liked,  but  Valen- 
tino helped  draw  the  house.  Star's  act- 
ing overdone  and  many  times  action 
drags. — S.  V.  Wallace,  Idle  Hour  the- 
atre, Cambridge  Springs,  Pa. — Neighbor- 
hood patronage. 

The  Delicious  Little  Devil,  with  Mae 
Murray. — Another  program  picture  sold 
as  a  special  that  disappointed.  Pleased 
20  per  cent.  Poor  program  picture. — J. 
W.  Bascom,  Pastime  theatre,  Sisson,  Cal. 
— Neighborhood  patronage. 

Outside  the  Law,  with  Priscilla  Dean. 
— A  very  good  picture,  but  film  was  in 
terrible  shape.  I  do  not  think  this 
should  be  in  the  Jewel  class.  I  am  get- 
ting the  worst  films  toiii  Universal  of 
them  all. — Chas.  McElwee,  Sigma  theatre, 
Johnstown,   Ohio. — Transient  patronage. 

Dr.  Jim,  with  Frank  Mayo. — Very 
good  program  picture. — Anton  Janata, 
Royal  theatre,  Howells,  Neb. — General 
patronage. 

Desperate  Trails,  with  Harry  Carey. — 
Fair. — Grand  theatre,  Breese,  111. — Gen- 
eral patronage. 

Second  Hand  Rose,  with  Gladys  Wal- 
ton.— Good  picture,  good  story,  good  di- 
recting.— F.  J.  O'Hara,  Community  the- 
atre, Elgin,  Neb. — Neighborhood  pat- 
ronage. 

The  Fox,  with  Harry  Carey. — Just  a 
program  picture.  Nothing  more. — F.  J. 
O'Hara,  Community  theatre,  Elgin,  Neb. 
— Neighborhood  patronage. 

The  Wise  Kid,  with  Gladys  Walton. 
— Very  good  comedy-drama.  Pleased  all 
who  saw  it. — Lyric  theatre,  Manning, 
Tex. — Small  town  patronage. 

The  Millionaire,  with  Herbert  Rawlin- 
son.— Good. — Julius  Schmidt,  Grand  the- 
atre, Breese,  111. — Neighborhood  patron- 
age. 

Moonlight  Follies,  with  Marie  Prevost. 
— Just  a  picture;  that's  all.  Nothing  to 
it. — L.  V.  Feldman,  Orpheum  theatre, 
Pipestone,  Minn. — General  patronage. 

The  Spark  Master,  with  Frank  Mayo. 
— Good  picture.  You  can't  go  wrong  on 
this  picture. — O.  W.  McClellan,  Dream- 


land theatre,  Pekin,  111. — Neighborhood 
patronage. 

A  Wonderful  Wife,  with  Miss  duPont. 
— Pleased.  Made  a  hit.  This  was  the 
first  of  this  star  that  we  have  played. — 
Lyric  theatre,  Manning,  Tex. — Small 
town  patronage. 

A  Daughter  of  the  Law,  with  Carmel 
Myers. — Good. — Julius  Schmidt,  Grand 
theatre,  Breese,  111. — Neighborhood  pat- 
ronage. 

Kindled  Courage,  Ridin'  Wild,  with 
Hoot  Gibson.— Hoot  never  fails  to  draw 
a  crowd  and  they  always  leave  with  a 
smile.  No  censors  needed. — W.  H.  Har- 
man,  Strand  theatre,  Kingsport,  Tenn. — 
Small  town  patronage. 

Playing  With  Fire,  with  Gladys  Wal- 
ton.— Good. — Julius  Schmidt,  Grand  the- 
atre, Breese,  111. — Neighborhood  patron- 
age. 

The  Fire  Eater,  with  Hoot  Gibson.— 
Our  first  Gibson  picture.  Patrons  eat  it 
up.  Pleased  100  per  cent.  Good  busi- 
ness. Want  more  like  this. — Lyric  the- 
atre, Manning,  Tex. — Small  town  patron- 
age. 

Headin'  West,  with  Hoot  Gibson. — 
Good. — Julius  Schmidt,  Grand  theatre, 
Breese,  III. — Neighborhood  patronage. 

A  Parisian  Scandal,  with  Marie  Pre- 
vost.— Good. — Julius  Schmidt,  Grand  the- 
atre, Breese,  III. — General  patronage. 

Vitagraph 

When  Danger  Smiles,  with  William 
Duncan. — A  good  Western.  Pleased 
nearly  100  per  cent.  Picture  too  dark, 
otherwise  good.  You  can't  go  wrong  on 
it  for  a  Western.  Also  ran  The  Saw  Mill 
with  Semon.  Boy,  they  are  good,  but  we 
are  going  to  have  to  pay  for  those  five 
or  six  reclers. — D.  A.  White,  Cozy  theatre, 
Checotah,  Okla. — Neighborhood  patron- 
age. 

When  Danger  Smiles,  with  William 
Duncan. — A  very  good  picture.  My  pa- 
trons like  Duncan. — J.  B.  Laughlin, 
Bart's  Mecca,  Midland,  Mich. — Neighbor- 
hood patronage. 

When  Danger  Smiles,  with  William 
Duncan. — Just  fair. — Rex  theatre,  Virden, 
111. — General  patronage. 

When  Danger  Smiles,  with  William 
Duncan. — Only  fair  Western.  Showed  ef- 
fects of  hurried  direction  and  harking 
back  to  old  standards.  Bill  should  stick 
to  his  Fighting  Guide  style,  mixing  com- 
edy in  plentiful  doses.— P.  G.  Estee,  Fad 
theatre,  Brookings,  S.  D. — Neighborhood 
patronage. 

The  Little  Wild  Cat,  with  Alice  Cal- 
houn.— A  satisfactory  program  picture 
bought  at  a  very  reasonable  price. — Busi- 
ness fair. — Custer  Carland,  Victoria  the- 
atre, Frankfort,  Mich. — General  patron- 
age. 

The  Little  Wild  Cat,  with  Alice  Cal- 
houn.— Nice  clean  picture. — F.  J.  O'Hara, 
Community  theatre,  Elgin,  Neb. — Neigh- 
borhood patronage. 

Restless  Souls,  with  Earle  Williams. — 
A  very  good  program  picture. — J.  W.  An- 
dresen,  Rialto  theatre,  Cozad,  Neb. — 
Neighborhood  patronage. 

My  Wild  Irish  Rose,  with  a  special 
cast.  —  Biggest  business  in  eighteen 
months  at  ten  and  thirty-five  cents.  Go 
after  it  with  plenty  of  advertising. — J. 
Pierce,  Erie  theatre,  Antlers,  Okla. — 
Small  town  patronage. 

The  Silent  Vow,  with  William  Duncan. 
— Fine  picture  of  Northwest  mounted 
police  in  which  Duncan  and  Miss  John- 
son play  dual  roles.  Photography  won- 
derful and  story  interesting.  Pleased  large 
Saturday  patronage.  You  won't  go  wrong 
on  it. — Anderson  &  Weatherby,  Gem  the- 


atre, Omaha,  Neb. — Neighborhood  pat- 
ronage. 

Fortune's  Mask,  with  Marie  Williams. — 
Picture  gave  satisfaction  and  drew  fairly 
well.  Perhaps  it  got  me  as  much  busi- 
ness as  many  higher  price  productions 
would  at  this  time  of  the  year.  Rental  in 
keeping  with  business  and  the  worth  of 
the  picture. — Custer  Carland,  Victoria 
theatre,  Frankfort,  Mich. — General  pat- 
ronage. 

Fortune's  Mask,  with  Earle  Williams. — 
Good  program  picture  that  pleased  an  un- 
usual Sunday  patronage.  Good  story 
with  plenty  of  action. — Anderson  & 
Weatherby,  Gem  theatre,  Omaha,  Neb. — 
Neighborhood  patronage. 

Steelheart,  with  William  Duncan. — My, 
what  a  riot  this  would  have  been  ten 
years  ago.  Now  you  can  sit  back  and 
laugh  with  the  rest,  for  the  hero  stuff  is 
spread  all  over  the  place,  and  they  will 
all  like  it  too. — S.  V.  Wallace,  Idle  Hour 
theatre,  Cambridge  Springs,  Pa. — Neigh- 
borhood patronage. 

The  Man  From  Downing  Street,  with 

Earle  Williams. — Fair  picture.  This  star 
does  not  get  the  business  for  us. — Geo.  J. 
Kress,  Hudson  theatre,  Rochester,  N.  Y. 
— Neighborhood  patronage. 

The  Prodigal  Judge,  with  Macklyn  Ar- 
bucklc. — A  very  excellent  picture,  well 
produced,  with  wonderful  character  acting 
done  by  a  wonderful  cast.  Story  sustains 
interest  and  attracts  out  of  the  ordinary 
patronage  to  the  theatre.  Business  aver- 
age two  days  with  strong  opposition.  Big 
basket  ball  game  and  other  attractions. — 
W.  H.  Brenner,  Cozy  theatre,  Winchester, 
Ind. — General  patronage. 

The  Sheik's  Wife,  with  a  special  cast. — 
A  picture  for  older  class  only.  Nothing 
much  of  anything  in  the  six  reels. — S.  V. 
Wallace,  Idle  Hour  theatre,  Cambridge 
Springs,  Pa. — Neighborhood  patronage. 

Gypsy  Passion,  with  a  special  cast. — 
Good  picture  that  pleased  all  who  saw  it 
and  held  up  fair  for  two  days.  Paper  is 
no  good  and  won't  attract  attention,  but 
picture  is  sure  to  please  if  you  can  get 
them  in. — Anderson  &  Weatherby.  Gem 
theatre,  Omaha,  Neb. — Neighborhood  pat- 
ronage. 

Bring  Him  In,  with  Earle  Williams. — 
Williams  is  good,  and  should  do  Western 
and  outdoor  stuff  all  the  time.  This  one 
is  a  mounted  police  picture  and  gets  under 
the  skin. — R.  Ross  Riley,  Wigwam  the- 
atre, Oberlin,  Kan. — General  patronage. 

Wid  Gunning,  Inc. 

White  Hands,  with  Hobart  Bosworth. 
— Good  program  picture  that  has  strong 
heart  appeal.  Thrilling  fight  makes  it  in- 
teresting. Photography  is  good.  Drew 
a  fair  Saturday  attendance.  It  should 
please  anywhere. — Anderson  &  Weather- 
by, Gem  theatre,  Omaha,  Neb. — Neigh- 
borhood patronage. 

The  Old  Oaken  Bucket,  with  a  special 
cast. — Fair  picture.  Fair  business. — L.  C. 
Tidball,  Isis  theatre.  Ft.  Worth,  Tex.— 
Neighborhood  patronage. 

The  Old  Oaken  Bucket,  with  a  special 
cast. — One  of  the  best-liked  pictures  we 
have  ever  run.  Fair  crowd  the  first  night 
and  a  mob  the  second.  We  never  have 
had  as  many  favorable  comments  on  any 
one  picture. — Leuzinger  &  Amsberry, 
Carthage  theatre,  Carthage,  S.  D. — Neigh- 
borhood patronage. 

The  Fire  Bride,  with  a  special  cast.— 
Fair  program  picture  that  seemed  to 
please,  but  it  was  spoiled  by  the  condition 
of  the  film,  which  was  awful.  If  you  can 
get  a  good  print,  it  will  please. — Ander- 
son &  Weatherby.  Gem  theatre,  Omaha, 
Neb. — Neighborhood  patronage. 


Something  New!!! 
Something  Big!!! 

Something  Different !  M 

Grab  This  One— 

I'S  the  dawn  of  a  new  sort  of  drama — drama  that  drives  home 
nth  gigantic  blows  of  utter  entertainment  a  story 
as oig  and  vital  as  life  itself.  It  has  plot  surprises,  suspense, 
huwr,  romance,  thrills,  EVERYTHING!  It's  a  picture  to 
re  ember ! 

VONDERFUL  POSTERS 

WONDERFUL  ACCESSORIES 

.  .  O.'s  super  showmanship  never  showed  to  better  advantage  than  it 
do  in  the  press  book  on  this  mighty  smash.    F.  B.  O.'s  staff  of  experts  have 
•  ved  a  campaign  that  will  drag  dollars  from  the  pockets  of  panhandlers. 
Tb  exhibitor  who  can't  pull  the  crowds  with  the  F.  B.  O.  brand  of  show- 
raship  is  not  a  showman — he's  merely  a  theatre  owner.    Look  at  the 
press  book  and  you'll  know  why. 


B  Sure  to  Get 
i  Copy  of 
the  Big 
ress  Sheet 


Milford  W. 
Howard 
presents 
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A  Finis  Fox  Production 
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State  Rights 

A  Motion  to  Adjourn  (Arrow),  with 
Roy  Stewart. — A  good  picture.  Good 
print  and  price  right.  The  second  one 
that  we  have  used  from  N.  O.  office  and 
have  found  the  company  O.  K.  so  far  to 
do  business  with. — Miller  &  Carroll, 
Gayety  theatre,  Amory,  Miss. — Neigh- 
borhood patronage. 

Heroes  of  the  Street  (Warner  Bros.), 
with  Wesley  Barry — A  great  picture;  a 
picture  that  will  please  everyone.  Busi- 
ness very  good. — Jas.  D.  Kennedy, 
Apollo  theatre,  Indianapolis,  Ind. — Small 
town  patronage. 

What's    Wrong    With    the  Women? 

(Equity),  with  a  special  cast. — It's  a  good 
picture,  but  not  as  big  as  they  try  to  sell 
it.  You  can  make  money  if  you'll  buy  it 
right. — Chas.  Blaine,  Morgan  theatre, 
Henryetta,  Okla. — General  patronage. 

What's    Wrong    With    the  Women? 

(Equity),  with  a  special  cast. — Despite 
lurid  title,  all  who  saw  it  liked  it  because 
of  good  acting  and  moral  influence  as 
well  as  dramatic  points,  but  title  kept 
many  away. — E.  D.  Keilmann,  Grand 
theatre,  Topcka,  Kans. — General  patron- 
age. 

What's    Wrong    With    the  Women? 

(Equity),  with  the  special  cast. — An  ex- 
hibitors' picture  from  every  angle.  W  ill 
please  95%  at  advanced  prices. — J.  Pierce, 
Erie  theatre,  Antlers,  Okla. — Small  town 
patronage. 

Night  Life  In  Hollywood  (Arrow), 
with  a  special  cast. — A  good  picture  that 
would  have  given  better  satisfaction  if 
story  had  a  good  plot.  A  comedy  with- 
out any  thrill  or  suspense. — H.  Daspit, 
Atherton  theatre,  Kentwood,  La. — 
Neighborhood  patronage. 

Barbed  Wire  (Sunset),  with  Jack 
Hoxie. — If  the  rest  of  the  Hoxie's  are 
like  Barbed  Wire  they  will  go  over  with 
a  bang.: — J.  B.  Laughlin,  Bart's  Mecca, 
Midland,  Mich. — Neighborhood  patron- 
age. 

Barbed  Wire  (Sunset),  with  Jack 
Hoxie. — Pleased  all.  Hoxie  takes  well 
here.  Brothers,  book  all  Hoxie's  you  can 
get.  Show  your  patrons. — O.  W.  Mc- 
Clellan,  Dreamland  theatre,  Pekin,  III. — 
Neighborhood  patronage. 

SHADOWS     OF  CONSCIENCE 

(Russell)    with    Russell    Simpson. — A 
fine  picture  of  the  West   thirty  or 
forty  years  ago.    Seven  reels.  Radio 
is  already  beginning  to  cut  in  on  our 
business.    People  are  spending  their 
money  on  radio  equipment  and  then 
staying  home  evenings  to  listen  to 
it. — Fahrney      and      Elson,  Electric 
theatre,  Curtis,  Neb. 
Rags  to  Riches  (Warner  Bros),  with 
Wesley    Barry. — If   this   doesn't  please 
your  patrons  there's   something  wrong 
with  them.     Numerous  favorable  com- 
ments from  Lincoln  regulars  and  others. 
A  feature  worth  boosting. — Henry  W. 
Gauding,    Lincoln    theatre,  Pittsburgh, 
Pa. — Neighborhood  patronage. 

Rags  to  Riches  (Warner  Bros),  with 
Wesley  Barry. — It's  a  picture  that  pleases 
all  classes.  It's  the  very  best  of  Wesley 
Barry.  It's  the  special  of  specials.  You 
can't  go  wrong  on  this  one. — Chas. 
Blaine,  Morgan  theatre,  Henryetta,  Okla. 
— General  patronage. 

Where  Is  My  Wandering  Boy  To- 
night? (Equity),  with  a  special  cast. — 
Good  picture,  but  not  a  special.  Pleased 
almost  all  who  saw  it.  Drew  better  than 
the  average  attendance. — E.  J.  Laqua, 
Gem  theatre,  Hankinson,  N.  D. — General 
patronage. 

The  Clean-Up  (Arrow),  with  William 
Fairbanks. — Poor    picture.    Fair  busi- 


A  scene  from  "Rob  'Em  Good,"  Hunt 
Stromberg  comedy,  starring  Bull  Mon- 
tana, which  Metro  Pictures  Corpora- 
tion will  distribute. 


ness. — L.  C.  Tidball,  I  sis  theatre.  Ft. 
Worth,   Tex. — Neighborhood  patronage. 

Your  Best  Friend  (Warner  Bros.), 
with  Vera  Gordon. — All  the  Gordon  fans 
came  out,  but  did  not  make  big  business 
because  plot  and  settings  too  much  like 
her  other  mother  pictures. — E.  D.  Keil- 
mann, Grand  theatre,  Topcka,  Kans. — 
General  patronage. 

Your  Best  Friend  (Warner  Bros.), 
with  Vera  Gordon  and  Dave  Davidson. 
— A  splendid  picture  of  the  kind.  Both 
the  leading  characters  in  a  class  by  them- 
selves. We  satisfied  them  all  with  it. 
We  use  music  score  on  all  special  pic- 
tures.— Bert  Silver,  Silver  Family  thea- 
tre, Greenville,  Mich. — General  patron- 
age. 

The  Unknown  (Goldstone),  with  Rich- 
ard Talmadge. — Look  out  when  you 
show  this.  They  are  going  to  tear  your 
seats  loose. — F.  J.  O'Hara,  Community 
theatre,  Elgin,  Neb. — Neighborhood  pat- 
ronage. 

The  Heart  of  a  Texan  (Pinnacle), 
with  Neal  Hart. — Very  good.  Action 
all  the  time.  Will  please  any  audience. 
— J.  B.  Laughlin,  Bart's  Mecca,  Midland, 
Mich. — Neighborhood  patronage. 

Isobel  (Davis),  with  House  Peters. — 
The  best  Curwood  I  have  run  and  I  have 
run  a  few.  Print  fine. — Thos.  Crawford. 
Strand  theatre,  Griswold,  Iowa. — Neigh- 
borhood patronage. 

Why  Girls  Leave  Home  (Warner 
Bros.),  with  a  special  cast. — Good  picture 
which  pleased  the  majority.  Good  box 
office  attraction.  Will  stand  boosting 
and  make  good. — L.  V.  Feldman,  Orph- 
eum  theatre,  Pipestone,  Minn. — General 
patronage. 

Why  Girls  Leave  Home  (Warner 
Bros.),  with  a  special  cast. — Universal 
satisfaction  with  not  one  unfavorable 
criticism.  Pleased  parents  and  children 
alike.  But  watch  your  rental  prices. — 
W.  H.  Harman,  Strand  theatre,  Kings- 
port,  Tenn. — General  patronage. 

The  Lure  of  Gold  (Pinnacle),  with 
Neal  Hart. — Good  plot  to  story  and 
plenty  of  action.  Will  go  over  good 
where  they  like  Westerns.  This  is  Neal's 
best  that  I  have  run. — E.  J.  Laqua,  Gem 
theatre,  Hankinson,  N.  D. — General  pat- 
ronage. 

Fighting  Jim  (Banyin),  with  Franklyn 


Farnum. — This  is  a  very  good  comedy 
drama.  A  Western  picture  without  to 
much  gun  play.  The  kind  that  is  liked 
here. — L.  E.  Joppa,  Opera  Hall,  Deer- 
lield.   Wis. — Neighborhood  patronage. 

Riders  of  the  Law  (Sunset),  with 
Jack  Hoxie. — Good  Western.  Good 
business.— L.  C.  Tidball,  Isis  theatre,  Ft. 
Worth,   Tex. — Neighborhood  patronage* 

School  Days  (Warner  Bros.),  with 
Wesley  Barry. — Good  show  that  will 
please  young  and  old.  It  has  the  best 
advertising  stunts  of  any  show  I  ever 
screened.  Run  this  if  you  can  buy  it 
reasonably.— W.  T.  Biggs,  Unique  the- 
atre, Anita,  Iowa. — Small  town  patron- 
age. 

School  Days  (Warner  Bros.),  with 
Wesley  Barry. — A  knockout  box  office 
attraction.  Played  school  kids  matinee 
and  S.  R.  O.  night.  All  good  comments, 
rhis  pleases  all  ages  and  type  of  person. 
W  ill  stand  a  raise  in  price  nicely. — P.  0. 
Roby,  Latona  theatre,  Williamsburg, 
Iowa. — General  patronage. 

I  Am  the  Law  (Affil.  Dist  ),  with  a 
special  cast. — Good.  You  positively  can- 
not go  wrong  on  this  one. — Troy  Robert- 
son, Lyric  theatre,  Laverne,  Okla.— 
Neighborhood  patronage. 

Shadows  of  Conscience  (Russell),  with 
Russell  Simpson  — Fine.  Showed  this  on 
a  Monday  and  Tuesday  and  drew  a  good 
crowd  despite  the  weather.  Picture 
pleased  everyone.— O.  R.  Bocttner,  Au- 
ditorium theatre,  Madison,  Neb— Neigh- 
borhood patronage. 

Trapped  in  the  Air  (W.  P.  E.  C),  with 
Lester  Cuneo. — Picture  well  acted. 
I  hought  I  had  common  program  picture, 
but  have  paid  more  money  for  worse 
ones.  Everybody  pleased.— O.  W.  Mc- 
Clellan,  Dreamland  theatre,  Pekin,  Ill- 
Neighborhood  patronage. 

The  Man  From  Hell's  River  (W.  P.  E. 
C),  with  a  special  cast. — Ran  it  on  Sat- 
urday and  made  plenty  money.  Had  a 
dog  contest,  and  I  didn't  know  there 
were  so  many  dogs  in  town.  It  brought 
all  the  kids  to  the  matinee  and  the 
grownups  at  night.— Chas.  Blaine.  Mor- 
gan theatre,  Henryetta,  Okla.— General 
patronage. 

Taking  Chances  (Goldstone),  with 
Richard    Talmadge. — Fair — Rex  theatre, 

Yirden,  111. — General  patronage. 

Serials 

Breaking  Through  (Vitagraph).  with 
a  special  ca>t. — Western  and  society  ser- 
ial that  has  no  impossibilities.  I  call  it 
good. — Julius  Schmidt,  Grand  theatre, 
Breese,  111. — Neighborhood  patronage. 

Winners  of  the  West  (Universal),  with 
Art  Acord. — This  one  should  make  any- 
one money.  We  are  on  last  episode  and 
will  say  that  it  is  a  winner. — Troy  Rob- 
ertson, Lyric  theatre,  Laverne,  Okla.— 
Neighborhood  patronage. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — Showed  eighth  episode  and  still 
going  big.  Mr.  Exhibitor,  if  you  want 
a  real  serial  book  this  one. — Chas.  Mc- 
Elwee,  Sigma  theatre,  Johnstown,  Ohio. 
— Transient  patronage. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — Going  good,  but  poor  direction. 
Not  got  the  right  dope.  Too  much  repe- 
tition. I  have  not  seen  a  good  serial  yet 
for  me.  but  as  the  people  like  it,  all  good. 
— F.  N.  Harris,  Amuse  theatre,  Hart, 
Mich. — Neighborhood  patronage. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — One  of  the  best  serials  we  have 
ever  run.  Every  episode  holds  up  and 
Ruth  Roland's  popularity  increased, with 
each  one.  It  made  us  money. — Crosby 
Bros.,  Lily  theatre,  Buffalo,  N.  Y.— 
Neighborhood  patronage. 

The  Timber  Queen  (Pathe),  with  Ruth 
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Roland. — On  eighth  episode  and  going 
strong.  Best  serial  to  date.  (I  detest 
serials,  but  they  get  the  jack.) — F.  E. 
Sabin,  Majestic  theatre,  Eureka,  Mont. — 
Small  town  patronage. 

In  the  Days  of  Buffalo  Bill  (Universal), 
with  Art  Acord. — Just  finished  eighteenth 
episode.  Held  up  well  and  gave  satisfac- 
tion.— W.  H.  Harman,  Strand  theatre, 
Kingsport,  Tenn. — General  patronage. 

In  the  Days  of  Buffalo  Bill  (Universal), 
with  Art  Acord. — Starts  well  and  has 
everything  a  good  serial  should  have,  as 
well  as  real  history  touches.  Think  bet- 
ter even  than  Winners  of  the  West. — P. 
G.  Estee,  Fad  theatre,  Brookings,  S.  D. 
— Neighborhood  patronage. 

In  the  Days  of  Buffalo  Bill  (Universal), 
with  Art  Acord. — Sold  the  first  three  epi- 
sodes to  the  merchants.  They  gave 
tickets  with  each  purchase  for  this  night 
each  week.  The  crowds  broke  my  front 
doors.  On  eleventh  episode  and  going 
good. — J.  Pierce,  Erie  theatre.  Antlers, 
Okla. — Small  town  patronage. 

Short  Subjects 

Aesop's  Fables  (Pathe). — As  a  rule  are 
good. — Julius  Schmidt,  Grand  theatre, 
Breese,  111. — General  patronage. 

Century  Comedies  (  Universal). — One- 
third  good,  one-third  fair,  one-third  bum. 
— Julius  Schmidt,  Grand  theatre,  Breese, 
111. — General  patronage. 

Christie  Comedies  (Educational). — Al- 
ways refined.  Average  good. — Julius 
Schmidt,  Grand  theatre,  Breese,  111. — 
Neighborhood  patronage. 

Educational  Comedies. — 90%  good  en- 
tertainment.— Majestic  theatre,  Grand 
Island,  Neb. — General  patronage. 

Hurd  Comedies  (Educational). — The 
Hurd  Comedies  are  good  so  far.  Orig- 
inal novelty  and  entertaining. — U.  S.  A. 
theatre,  Sidney,  Neb. — General  patronage. 

International  News  (Universal).— For 
nearly  three  years  we  showed  Pathe. 
Then  we  changed.  At  the  end  of  three 
months'  experiment  we  can  truthfully 
say  that  International  News  is  equally  as 
good  as  Pathe;  better  as  to  its  art  titles, 
scoops  are  about  evenly  divided.  Photog- 
raphy is  not  up  to  Pathe's  standard.  Ex- 
hibitors who  are  undecided  will  find  that 
International  and  Pathe  are  about  on  a 
par;  all  others  "also  run." — Fred  S. 
Meyer,  Palace  theatre,  Hamilton,  Ohio. 
— General  patronage. 

The  Leather  Pushers  (Universal),  with 
Reginald  Denny. — New  series.  If  there 
arc  any  two  reelers  on  the  market  with 
as  much  pep,  ginger  and  human  interest, 
I  haven't  seen  'em.  Denny  and  Stevenson 
form  an  ideal  pugilistic  combination. 
Sure  worth  showing  anywhere. — Henry 
W.  Gauding,  Lincoln  theatre,  Pittsburgh, 
Pa. — Neighborhood  patronage. 

The  Leather  Pushers  (Universal),  with 
Reginald  Denny. — This  entire  series  of 
six  failed  to  draw  for  us.  Lost  money 
every  night  we  ran  them. — A.  Stalder, 
Spicer  theatre,  Akron,  Ohio. — Neighbor- 
hood patronage. 

The  Leather  Pushers  (Universal),  with 
Reginald  Denny. — Say  fellow,  if  you 
have  not  used  the  first  6,  it  will  certainly 
pay  you  to  buy  'em  quick.  Have  never 
shown  anything  that  will  bring  the  folks 
out  and  keep  'em  coming  like  these  two 
reels  of  real  action. — E.  L.  Wharton, 
Orpheum  theatre,  Glasgow,  Mont. — 
Neighborhood  patronage. 

The  Leather  Pushers  (Universal),  with 
Reginald  Denny. — If  your  patrons  liked 
the  other  series  they  will  like  this  one 
better.  There  is  much  more  fight  in 
them. — A.  R.  Bender,  Olympic  theatre, 
Cleveland,  Okla.— Small  town  patronage. 

The  Leather  Pushers  (Universal),  with 
Reginald   Denny.— Best   short   stuff  we 


have  found  yet.  A  real  drawing  card. — 
Frank  Atkins,  Jr.,  Atkins  theatre,  Marys- 
ville,  Calif. — Neighborhood  patronage. 

The  Leather  Pushers  (Universal),  with 
Reginald  Denny. — Run  these  weekly. 
Every  one  fine.  Drew  good  at  regular 
prices.  First  series. — J.  Pierce,  Erie  the- 
atre, Antlers,  Okla. — Small  town  patron- 
age. 

Our  Gang  Comedies  (Pathe). — If  you 
want  some  real  good  comedies,  book 
Our  Gang  Comedies.  Have  run  quite  a 
few,  each  one  gets  better. — Jas.  D.  Ken- 
nedy, Apollo  theatre,  Indianapolis,  Ind. — 
Small  town  patronage. 

Pathe  News. — Best  part  of  anyone's 
program.  The  longer  you  use  them  the 
better  you  like  them. — H.  L.  Burrill, 
Garrick  theatre,  Hawley,  Minn.— Neigh- 
borhood patronage. 

Pathe  Review. — These  reviews  are  easy 
to  look  at  and  create  an  atmosphere  of 
refinement.  They  fit  in  perfectly  with 
any  program  and  furnish  just  the  desired 
amount  of  filler  to  round  out  an  ad- 
vanced price  program. — E.  L.  Wharton, 
Orpheum  theatre,  Glasgow,  Mont. — 
Neighborhood  patronage. 

Prizma  Color  Films. — B  e  a  u  t  i  f  u  1; 
pleasing;  entertaining;  decidedly  worth 
while.  As  the  Literary  Digest  would 
say:  " 'Tis  a  mark  of  distinction  to  be 
able  to  present  Prizma  pictures  to  your 
audience."— Fred  S.  Meyer,  Palace  thea- 
tre, Hamilton,  Ohio.— General  patronage. 

Screen  Snapshots  ( Pathe).— Certainly 
an  entertaining  single  reel.  Have  played 
several  and  have  never  noticed  any  one 
walking  out  while  being  shown.— J.  C. 
Rowton.  Orpheum  theatre,  Quinton, 
Okla— Neighborhood  patronage. 

Urban  Movie  Chats  (Hod.).— Boys, 
it's  not  a  duty  to  run  this,  it's  a  pleasure. 
Have  used  ten  of  the  "Chats"  and  find 
them  a  dandv  value.  1.000  feet  of  solid 
meat  flavored  fit  for  a  king.  It  pleases 
the  mob.— E.  L.  Wharton,  Orpheum  the- 
atre. Glasgow,  Mont.— Neighborhood 
patronage. 

Day  Dreams  (F.-N.),  with  Buster 
Keaton. — Three  reels  of  excellent  comedy. 
Some  unusual  angles  to  it  also  and  the 
beauty  of  Keatnn  comedies  is  they  are 
all  clean  and  will  build  better  opinion  of 
motion  picture  industry  as  a  whole. — H. 
J.  Longaker,  Howard  theatre,  Alex- 
andria, Minn. — General  patronage. 

The  Boat  (F.-N.),  with  Buster  Keaton. 
— The  best  comedy  up  to  that  release. 
Very  good. — Julius  Schmidt,  Grand  thea- 
tre, Breese,  111.— Neighborhood  patron- 
age. 

The  Boat  (F.-N.),  with  Buster  Keaton. 
— Very  fanny,  but  not  up  to  standard. — 
H.  L.  Burriil,  Garrick  theatre,  Hawley, 
Minn— Small  town  patronage. 

The  Reporter  (Fox),  with  Lupino 
Lane.— Good— Rex  theatre,  Virden,  111. 
— General  patronage. 

The  Reporter  (Fox),  with  Lupino 
Lane.— One  of  the  best  comedies  ever 
made.  They  will  talk  about  it  for  weeks. 
By  all  means  show  it. — M.  L.  Guier, 
Auditorium  theatre,  Slater,  Mo. — Small 
town  patronage. 

A  Ladies'  Man  (Metro),  with  Bull 
Montana. — This  was  our  feature  on  the 
program  with  Paramount's  Singed 
Wings.  Grab  it;  it's  a  knockout.  Not 
just  a  comedv.  but  a  mirthquake. — Fred 
S.  Meyer,  Palace  theatre,  Hamilton, 
Ohio. — General  patronage. 

A  Ladies'  Man  (Metro),  with  Bull 
Montana. — Everybody  pleased  with  this 
comedy.  First  we  have  run  of  this  series 
and  like  them  fine. — Veteran  Star  thea- 


tre, Durham,  Ont.,  Canada. — Neighbor- 
hood patronage. 

A  Sailor  Made  Man  (A.-E.),  with  Har- 
old Lloyd. — A  dandy  comedy.  Some 
liked  it  as  well  as  Grandma's  Boy,  which 
I  ran  before  I  did  A  Sailor  Made  Man. 
Run  it  with  a  two  reel  Western  and  you 
will  please  your  patrons. — J.  W.  Andre- 
sen,  Rialto  theatre,  Cozad,  Neb. — Neigh- 
borhood patronage. 

A  Sailor  Made  Man  (A.-E.),  with  Har- 
old Lloyd. — There  has  been  no  better  j 
picture  of  this  nature  produced.  A  stim-  1 
ulant  for  bad  business  and  will  please  | 
100%.  If  you  haven't  played  it,  book  it  I 
at  the  first  opportunity. — Miller  &  Car- 
roll, Gayety  theatre,  Amory,  Miss. —  I 
Neighborhood  patronage. 

One   Stormy   Night   (Educational),  a 
Christie  comedy. — We've  seen  them  bet- 
ter, but  also  a  whole  lot  worse.    This  is 
just  a  good  and  pleasing  little  entertain- 
ment, emanating  from  Christie.  Worthy 
on  any  program  and  inoffensive  to  any- 
body.— Fred   S.   Meyer,   Palace  theatre, 
Hamilton,  Ohio. — General  patronage. 
BATTLING     TORCHY  (Educa- 
tional)    with    Johnny    Hines. — A»  a 
rule  Torchy  comedies  have  fallen  flat, 
despite  Hines'  personal  appearance. 
But,  Boys,  don't  fall  down  on  "Bat- 
tling Torchy."     It's  such  a  riot  that 
we   ran   an   extra   8-inch   ad   on  the 
sport  page  of  each  paper.    A  riot  of 
fun    that    will    stand    some   real  ex- 
ploitation   and    should    bring    in  all 
sport  fans  in  town.    If  you  run  short 
subject  shows,  book  this  with  "The 
Leather  Pushers"  and  you'll  have  a 
somewhat     monotonous     but  ideal 
evening's    entertainment.  —  Fred  S. 
Meyer,  Palace  theatre,  Hamilton,  O. 
The    Romantic    Mouse    (Pathe),  an 
Aesop  Fable. — As  usual,  the  cat  was  in 
this  too,  but  the  hero  (mouse),  came  to 
the    rescue    of    his    lady-love  (another 
mouse).    It  will  tickle  the  kids. — Wood 
&  Webb,  Star  theatre,  Corinth,  Miss. — 
Neighborhood  patronage. 

School  Days  (Vitagraph),  with  Larry 
Semon. — All  Scmon's  comedies  are  good. 
This  one  is  a  knockout. — J.  C.  Rowton, 
Orpheum  theatre,  Quinton,  Okla. — 
Neighborhood  patronage. 

Battling    Torchy    (Educational),  with  , 
Johnny  Hines. — Very  tame,  as  most  of 
Educational     comedies     are     getting. —  | 
Royal  theatre,   LeMars,   Iowa. — General 
patronage. 

The  Rainmaker  (Educational),  with  I 
Lloyd  Hamilton. — A  veritable  scream.  I! 
Nothing  unusually  new  or  original  but 
enough  good  laughs  to  make  'em  holler,  I 
We  can  cover  everything  when  we  report  | 
this  as  a  typical  Mermaid — because 
they're  all  consistently  funny. —  Fred  S.  i 
Meyer,  Palace  theatre,  Hamilton,  Ohio. —  | 
General  patronage. 

A  Rag  Doll  Romance  (Educational),  i 
with  a  special  cast. — Good  comedy  for 
children.    Grown  people  do  not  care  for  [ 
it. — Palace   theatre,   Lone   Pine,  Neb. —  i 
General  patronage. 

The  Scarecrow  (Metro),  with  Buster  | 
Keaton. — The  scarecrow  act  the  best  he  ' 
has  ever  done.    Good. — Julius  Schmidt, 
Grand   theatre,    Breese,    111.— Neighbor- 
hood patronage. 

Christmas  (F.  B.  O.),  with  Mr.  and 
Mrs.  Carter  De  Haven.— A  good  comedy. 
Plenty  laughs.  Some  very  good  scenery 
and  much  to  amuse  the  youngsters. 
Can't  go  wrong  on  this  one. — Fred  S. 
Meyer,  Palace  theatre,  Hamilton.  Ohio.— 
General  patronage. 

Toonerville  Blues  (F.-N.).  With  Dan 
Mason.— Good  comedy.  Clean  all  the 
way  through.  Pleased  most  all.— Crystal 
theatre,  Wayne,  Neb. — General  patron- 
age. 

Haunted  Spooks  (Pathe),  with  Harold 
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Hot  Dawgr- 


leep  Your 
Eye  on 

l.B.O. 


If  laughs  were  dollars,  this  miracle  of 
merriment  would  make  the  U.  S.  Treas- 
ury look  like  an  orphan  child's  bank. 
Man,  oh,  Man!  The  trouble  that  dog- 
gone clever  bull  pup  and  his  newlywed 
master  get  into  would  bring  a  torrent 
of  laughs  even  to  a  tightwad  making 
out  a  check  for  his  income  tax. 

But  this  latest  whirlwind  is  not  ex- 
ceptional— it's  merely  indicative  of  the 
class  of  every  DeHaven  Comedy.  They're 
hand-made. 

For  The  Finest  Houses 

as  well  as  the  smallest.  And  what's  much 
more— they're  MAKING  MONEY  for  all 
exhibitors  who  show  them.  For  they're 
made  by  men  with  box-office  minds,  and 
every  one  of  them  carries  a  laugh-getting 
delivery  that  will  back  right  up  into  your 
own  cash  register  with  a  prize  package  of 
profits.  If  money-making's  a  pleasure 
with  YOU,  have  the  time  of  your  life  by 
booking  Carter  DeHaven  TODAY. 
DISTRIBUTED  BY 


P- Powers  presents 


w 


F'ofm  B 


OOKING 


0 


FFICES 

INC. 


723  SEVENTH  AVE.,  NEW  YORK  CITY 
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USE  THIS  BLANK 


Box  Office  Reports  Tell  the  Whole 
Story. 

Join  in  This  Co-operative  Service 
Report  Regularly  on 
Pictures  You  Exhibit 
And  Read  in  The  Herald 
Every  Week  What  Pictures 
Are  Doing  for  Other  Exhibitors 

Fill  in  this  blank  now  and  send 
to  Exhibitors  Herald,  417  S.  Dear- 
born St.,  Chicago. 


Title  .  . . 
Star  .... 
Producer 
Remarks 


Title  ... 

Star   

Producer 
Remarks 


Exhibitor   

Name  of  Theatre  

Transient    or    Neighborhood  Pat- 
ronage   

City   

State   


Lloyd. — Excellent  comedy — Bert  Nor- 
ton, Kozy  theatre,  Eureka,  111. — General 
patronage. 

The  Frozen  North  (F.-N.),  with  Bus- 
ter Keaton. — This  comedy  is  a  knockout. 
Keaton  draws  as  much  for  me  as  the 
feature  itself. — L.  V.  Feldman,  Orphcum 
theatre,  Pipestone,  Minn. — General  pat- 
ronage. 

The  Show  (Yitagraph),  with  Larry 
Semon. — Like  all  of  Larry's  comedies, 
fine.  This  one  brought  roar  after  roar 
from  a  large  and  well  pleased  audience. — 
Anderson  &  Weatherby,  Gem  theatre, 
Omaha,  Neb. — Neighborhood  patronage. 

Railroading  (Educational). — This  one 
is  good;  Fresh  Fish  was  better  and  One 
Ol'  Cat  had  them  all  beat.  For  some- 
thing decidedly  different,  something  that 
will  send  them  out  guessing,  wondering 
how  it's  done,  get  this  series.  They're 
sure  to  make  a  hit. — Fred  S.  Meyer,  Pal- 
ace theatre,  Hamilton,  Ohio. — General 
patronage. 

The  Agent  ( V'itagraph),  with  Larry 
Semon. — Good.  On  a  par  with  other 
Semons. —  Rex  theatre,  Yirdcn,  111. — 
Neighborhood  patronage. 

The  Toreador  (Fox),  with  Clyde  Cook. 
— Clyde  Cook  comedies  go  well  here. 
This  one  especially  good. — P.  E.  Doe, 
Electric  theatre,  Arcadia,  Neb. — Neigh- 
borhood patronage. 

Going  Straight  (Universal),  with  Mary 
I'ickford. — They  came  to  see  Mary,  but 
couldn't  recognize  her.  All  disappointed. 
A  bunch  of  junk,  not  worth  showing 
unless  you're  running  a  bughouse. — J.  W. 
Bascom,  Pastime  theatre,  Sisson,  Calif. — 
Neighborhood  patronage. 

Step  This  Way  (Educational),  with  a 
special  cast. — If  you  suffer  from  a  head- 
ache, plus  a  tooth-ache,  plus  all  cus- 
tomary and  usual  ailments,  take  a  look 
at  this  comedy.  If  it  doesn't  make  you 
forget  your  troubles  nothing  can  or  will. 
They  all  but  tore  the  roof  off  our  theatre 
giving  this  the  o.  o. — Fred  S.  Meyer. 
Palace  theatre,  Hamilton,  Ohio. — Gen- 
eral patronage. 

Cheerful  Credit  (Universal),  with 
Brownie. — Brownie,  the  dog,  docs  won- 
derful work  in  this,  as  well  as  all  his 
comedies.  The  kids  went  wild  over  this 
and  the  older  people  seemed  very  much 
pleased. — Anderson  &  Weatherby,  Gem 
theatre,  Omaha,  Neb. — Neighborhood 
patronage. 

Off  the  Trolley  (Pathe),  with  Harold 
Lloyd. — This  one  was  not  up  to  Lloyd's 
-tandard.  Just  flash  of  comedy  in  this 
one  and  only  got  that  many  laughs. — 
Wood  &  Webb,  Star  theatre,  Corinth, 
Miss. — Neighborhood  patronage. 

Pop  Tuttle's  Movie  Queen  (F.  B.  O.), 
with  Dan  Mason. — This  comedy  is  not  to 
be  classed  with  his  Toonerville  Trolley 
comedies.  Mason  himself  is  good,  but 
with  nothing  to  work  on.  Story  weak 
and  very  slow. — Anderson  &  Weatherby. 
Gem  theatre,  Omaha,  Neb. — Neighbor- 
hood patronage. 

The  Wolf  Pack  (Universal),  with 
Eileen  Sedgwick. — Where  in  the  world 
did  Universal  drag  this  from?  Sold  to 
us  as  a  special  attraction. — Lyric  theatre, 
Manning,  Tex. — Small  town  patronage. 

Wet  Weather  (Pathe),  with  Paul  Par- 
rott. — Good  single  comedy — as  good  as 
they  make  them  in  single  reels. — E.  J. 
Laqua,  Gem  theatre,  Hankinson,  N.  D. 
— General  patronage. 

The  Bride-to-Be  (Pathe),  with  Paul 
Parrott. — Paul  Parrott  was  there  with 
the  goods  in  this  one.  Everybody  was 
pleased,  both  the  old  and  the  young. — 
Wood  &  Webb,  Star  theatre,  Corinth, 
Miss. — Neighborhood  patronage. 

'Tis  the  Bull  (Educational)  a  Christie 


comedy. — Good  comedy.  Christie  Come- 
dies are  consistently  good.  Mermaid 
Comedies  are  about  in  the  same  class. — 
W.  H.  Musson,  Queen's  theatre,  Hes- 
peler,  Ont.,  Canada. — Small  town  patron- 
age. 

The  Star  Boarder  (Yitagraph),  with 
Larry  Semon. — Well  liked  by  our  audi- 
ence. The  monkey  does  some  good  work 
in  this. — E.  J.  Laqua,  Gem  theatre,  Han- 
kinson, N.  D. — General  patronage. 

The  Tiger  of  San  Pedro  (Educational). 

with  Ellise  Norwood. — We  were  dis- 
appointed in  this  series.  While  this  story 
is  good  it  is  of  the  heavy  drama  type  and 
very  slow — no  action  to  speak  of.  Does 
not  seem  to  hold  interest.  You  will  do 
well  to  look  before  you  book. — Anderson 
&  Weatherby,  Gem  theatre,  Omaha,  Neb. 
— Neighborhood  patronage. 

Be  Protected  with  A  Guaranteed  Service 

Our  word  is  our  band.     Wt  are  a  pro- 
gressive and  dependable  organization. 
That's  why  you  should  read 

A  Sure  Investment  CHICAGO,  ILL. 


BULL  DOG 
FILM  CEMENT 

ilLLDOfij    "the  old  reliable" 

eM     Your  Supply  Dealer  has  It 


Tkf  Greatest  Achicvrtnent 
in  I  Htitre  Organ  Buildtn$ 

SMITH  UNIT  ORGAN  CO. 

Manufacturer*  of  High-Grade  ELECTRO- 
PNEUMATIC  PIPE  ORGANS  for 
Theatre  and  Home. 
413-419  W.  ERIE  ST.  CHICACO,  ILL. 


CLASSIFIED 


Five  Cents  per  Word  Payable 
in  Advance.  Minimum  Charge, 
$1.00 


LOBBY  DISPLAY  CUT-OUTS 

FOR  SALE:  Four  Lobby  Display  Cut-Outs  on 
"Peg  O'  My  Heart"  work  of  art— $10.00.  Score* 

of  others     Box  189,  Washington,  C.  H.  Ohio. 


CHANGE  MACHINES 

FOR  SALE:  Two  Lightning  Change  Machines. 
Here   is  an  opportunity.     Fanner  Manufacturing 

Company.  Cleveland,  Ohio. 


THEATRE  WANTED 

WANTED:  To  lease  moving  picture  theatre. 
Will  buy  or  lease  equipment.  Give  full  particulars 
in  first  letter  or  no  reply.    Address  Box  86,  care 

of  Exhibitors  Herald. 


THEATRE  CHAIRS  FOR  SALE 

FOR  SALE:  250  Theatre  Chairs  in  excellent 
condition.    Address  Lyric  Theatre,  Rock  Falls,  111. 


SALESMAN  WANTED 

WANTED:  Salesman,  experienced,  to  sell  movie 
theatre  supplies  for  Wisconsin.  Illinois,  Indians. 
Iowa.  State  experience.  H.  B.  Johnston.  538  So. 
Dearborn  St.,  Chicago,  111. 


BOOK  'EM 

AND 

POSITIVELY 
CLEAN  UP 


THREE  hundred  and  seventy-six  persons  —  the 
country's  foremost  sporting  writers,  dramatic  and 
motion  picture  critics  and  leading  exhibitors,  at- 
tended the  Trade  Showing  of  the  "Fighting  Blood"  series 
at  the  Astor  Theatre  on  January  16.  These  hard-boiled 
citizens  sat  there  and  took  the  attitude:  "Now  make  us  laugh." 
We  did.  First  they  smiled — then  they  laughed — then  they  roared 
—then  THEY  CHEERED!  And  then  they  left  the  theatre  and 
spread  broadcast  through  newspapers,  trade  papers  and  word-of- 
mouth  the  most  lavish  praise  ever  given  any  kind  of  entertainment. 

NOTHING  LIKE  THEM  EVER  FILMED 

That  was  the  consensus  of  opinion.  And  that  will  be  the  opinion 
of  the  millions  of  people  who  will  come  to  see  each  succeeding 
round  at  YOUR  theatre.    For  these  pictures  absolutely 

BEAT  ANYTHING  YOU  EVER  SAW 

They're  immense — they're  marvelous — they're  positively  the  big- 
gest attraction  that  ANY  theatre  could  have.  That's  a  broad 
statement,  but  we  know  what  we're  talking  about. 

12  WHIRLWIND  KNOCKOUT  ROUNDS 

Two  reels  each — two  reels  of  rip-roaring  action,  brilliant  humor, 
sparkling  romance  and  pounding  drama.  Backed  by  a  staggering 
campaign  of  super-showmanship — all  kinds  of  novelties  and  other 
house-filling  helps — smashing  newspaper  ads,  gigantic  tie-ups,  elec- 
tro-magnetic posters,  proved  stunts- — everything  to  help  YOU  clean 
up  in  the  biggest  way.    Get  after  this  series  NOW! 


FILM  BOOKING  OFFICES 

of  America,  Inc. 

723  Seventh  Avenue,  New  York  City  EXCHANGES  EVERYWHERE 
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Interior  of  EASTMAN  THEATRE  from  Stage 
Rochester,  N.  Y. 


Russell  B.  Smith  Engineers— Architects 


Seating  by  the  American  Seating  Company 


Qjn  Jjmericas  <TForemotfcTheatres 

1WTERE  splendor  in  outward  appearance  will  not  make  a  theatre 
chair.  There  must  also  be  those  less  apparent  but  none  the 
less  essential  qualities  of  correct  construction,  skilled  workmanship 
and  sound  materials  that  make  for  dependable  and  satisfactory  service 
over  a  long  period  of  time.  With  so  large  and  important  an  invest- 
ment as  seating  for  auditorium  and  theatre,  years,  not  weeks  and 
months,  must  be  the  measure  of  value. 

Theatre  owners  and  managers  of  longest  experience  know  well 
that  underneath  the  beauty  and  good  taste  of  American  Seating 
Company  theatre  chairs  are  present  always  those  sterling  qualities 
of  enduring  value  and  strength  that  make  for  lasting  satisfaction 
and  long  wear. 

.Bmtriran  grating  Ctpnpnj) 

NEW  YORK  CHICAGO  BOSTON  PHILADELPHIA 

114  W.  41st  St.        12  E.  Jackson  Blvd.       65-D  Canal  St.       252  S.  Broad  St. 
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THEATRE  CONSTRUCTION 
AND  EQUIPMENT 

Uses  of  Slate  in  Theatres 

From  Early  Use  in  England  as  Roofing  Material  Slate  Has  Developed  Innumerable  Uses 
Because  of  Its  Adaptability,  Durability  and  Firesafeness 


NATURE  has  endowed  America  with 
wonderful  building  materials  for 
sheltering  and  protecting  her  citizens  and 
none  more  wonderful  than  slate.  No 
other  stone  in  its  natural  form  offers  a 
wider  range  of  uses  for  motion  picture 
theatre  construction  either  on  new  pro- 
jects or  for  improvements  or  alterations 
of  old  buildings.  Slate  will  give  lasting 
satisfaction  in  a  multitude  of  picturesque, 
permanent  and  economical  adaptations. 
Slate  is  quarried  for  each  specific  pur- 
pose to  serve  through  centuries. 

Popular  phrases  such  as  "slated  for" 
or  "clean  the  slate"  acknowledge  its 
natural  right  for  first  consideration  and 
sanitary  value  unexcelled  by  any  man- 
made  substitute. 

From  an  early  use  in  cemeteries  it  was 
adopted  by  early  builders  as  a  natural 
protection  from  the  elements  as  well  as 
for  roofing  the  oldest  buildings  and 
homes  of  this  country.  Its  sanitary  and 
insulating  values  became  apparent  with 
increased  structural  demands  for  per- 
manent materials  and  requirement  of 
electrical  industry  for  an  economical  in- 
sulating material. 

*    *  * 

In  the  industrial  series  of  the  Lacka- 
wanna Railroad  a  cleverly  captioned  ad- 
vertisement, "New  Uses  for  the  Old 
School  Slate"  recently  emphasized  some 
of  the  major  uses  for  slate.  Designers  or 
owners  of  motion  picture  theatres  think 
of  school  slates,  blackboard  or  roofing 
slate  uses  but  seldom  realize  many  other 
purposes  where  slate  renders  superior 
service. 

Let  us  take  these  up  in  the  order  of 
their  appearance  on  the  scene  in  the 
course  of  theatre  alterations  or  construc- 
tion work. 

Some  colored  slate  rock  makes  very 
attractive  and  permanent  building  stones. 
For  contrast  even  some  of  the  blue,  gray 


This  is  another  in  the  series  of 
articles  on  the  practical  uses  of 
various  products  in  theatre  con- 
struction. Many  pertinent  points  of 
value  to  theatre  owners  are  revealed 
in  this  discussion  of  the  efficiency 
of  slate,  prepared  especially  for  this 
department  by  W.  S.  Hays,  secre- 
tary of  the  National  Slate  Associa- 
tion and  general  secretary  of  the 
National  Federation  of  Construc- 
tion Industries. 


or  blacks  can  be  picturesquely  used. 
Dampproofing  by  laying  thin  courses  of 
slate  embedded  in  the  walls  at  a  point 
above  the  grade  level  and  under  the  first 
story  joists  prevents  water  or  dampness 
being  drawn  by  capillary  attraction  into 
the  upper  stories  .in  damp  locations. 

Now  the  building  is  ready  for  roof  and 
for  any  building  there's  no  better  roof 
than  one  of  slate.  The  picture  shown  of 
the  Bellevue  theatre  roof  is  but  one  of 
thousands  of  examples  of  theatres  well 
protected  from  the  elements  by  roofs  of 
slate.  The  slate  is  used  on  flat  roofs  as 
well  as  sloping,  both  in  full  slate  form 
and  as  a  dust  in  plastic  roofing.  A  flat 
full  slate  theatre  roof  provides  for  prom- 
enade or  outdoor  "movies"  in  the  sum- 
mer time  where  desired.  The  recreation 
Pier  in  Trenton,  New  Jersey  has  a  roof 
of  this  type  that  has  been  given  hard 
wear  for  years. 

*    *  * 

Some  structural  uses  of  slate  might  be 
mentioned  as  the  method  of  so  doing  is 
self  evident. 

Exterior  sills  and  heads  —  In- 
terior sills — Column  bases — Bases 
and  plinths — Wainscoting — Steps 


and    risers  —  Cornice    supports  — 
Chimney  caps. 

There  are  some  pleasing  decorative 
uses  of  slate.  Sometimes  in  the  lobby 
or  rest  rooms  of  a  theatre,  a  fireplace 
appears.  The  use  of  slate  for  the  facing 
and  outer  hearths  of  fireplaces  was  quite 
common  in  the  early  colonial  days  when 
it  was  desired  to  secure  an  effect  by  a 
contrast  of  color  and  at  the  same  time 
have  a  permanent  non-combustible  ma- 
terial. 

Slate  radiator  slabs  and  drip,  in  con- 
nection with  the  heating  system  of  the 
modern  theatre  protects  the  floor  and 
can  be  kept  clean  and  will  not  stain  from 
the  dripping  water.  Slate  slabs,  one  inch 
thick,  lining  recesses  for  radiators,  pro- 
viding the  floor  and  sill  are  also  of  slate, 
make  completely  sanitary  and  non-cor- 
rosive enclosure  which  prevents  any 
warping  of  the  surrounding  woodwork. 

For  warm  air  or  register  type  heating 
systems  slate  boilers  around  the  open- 
ings in  the  walls  and  floors  furnish  a 
non-combustible,  clean  background  to 
receive  the  register  faces. 

*    *  * 

The  attractive  lobby  of  the  Bellevue 
theatre  shown,  gives  an  example  of  the 
artistic  appearance  of  a  slate  floor.  The 
bases  and  stairs  could  be  of  slate  too,  to 
make  a  thoroughly  satisfactory  water- 
proof, sanitary,  non-slip  floor.  Colors 
black,  blue,  grey,  green,  purple,  pheasant 
and  red  in  varying  shades  produce  any 
effect  desired.  Slate  floors  can  be 
secured  in  random  sizes  from  the  quarry 
or  even  squares  or  rectangles  as  shown. 
They  are  particularly  practical  and  eco- 
nomical for  lobbies,  aisles,  toilets,  smok- 
ing rooms,  exit  pavements  a.id  walks. 

Copings  may  be  copped  with  slate 
rock.  The  new  housing  development  of 
the  Metropolitan  Life  Insurance  Com- 
pany on  Long  Island  has  both  slate  cop- 


Showing  uses  of  slate  in  a  theatre.  At  the  left  is  shown  the  Bellvue,  New  Jersey,  theatre  with  its  heavy  architectural  slate  roof. 
Note  the  artistic  wavy  effect  produced  by  irregularities  in  sizes,  thicknesses  and  courses.  At  the  right  is  shown  the  distinc- 
tive touch  of  colored  slate  floors  in  the  lobby  and  smoking  room.  Slate  is  used  on  flat  roofs  as  well  as  sloping  ones,  and  as 
dust  in  plastic  roofing. 
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ings  and  slate  used  for  trim  around  the 
doorways,  arches  and  other  openings 
instead  of  a  light  stone.  It  fits  into  brick 
construction  Tor  trim  very  artistically. 
Lintels  and  window  ledges  can  be  made 
of  slate.  Black,  green,  grey  or  purple 
are  the  usual  colors. 

For  plastering  or  stucco  work  a  per- 
manent stone  lathe  is  provided  by  the 
perforated  slate  sheets.  It  can  also  be 
used  as  backing  for  tile  work.  On  per- 
manent construction  work  it  can  be 
painted  and  varnished  and  used  in  place 
of  wall  board  and  sheetrock. 

Besides  the  customary  deadfront  main 
slate  switchboard  in  any  theatre  there 
are  numerous  panel  boards,  fuse  and 
switch  bases  and  motor  starting  or  re- 
sistance box  bases  requiring  electrical 
slate.  Theatre  owners  must  protect  em- 
ployees as  well  as  these  patrons  and 
instead  of  mounting  meters  and  switches 
on  wood  or  walls  with  only  a  piece  of 
sheet  asbestos  surface,  slate  panels 
should  be  used  throughout.  If  necessary 
these  decorative  or  protective  uses  of 
slate  can  fit  into  any  color  scheme  or 
effect  by  painting  slate  or  marbleizing  it. 
*    *  * 

Steam  guages  and  thermometers  and 
other  necessary  meters  or  recording  de- 
vices can  be  assembled  neatly  together 
on  a  slate  panel  in  managers'  offices  or 
on  the  lobby  where  all  can  see. 

For  the  projection  machine  booth  slate 
can  be  adopted  where  same  is  built  into 
an  old  building.  Its  insulating  fireproof, 
and  sanitary  qualities  make  slate  par- 
ticularly suited  for  such  use. 

Slate  shelving  needs  no  argument 
around  films  or  in  the  paper  and  poster 
stock  rooms  where  fireproof  materials 
should  be  used.  Where  exposed  masonry 
walls  occur  slate  shelving  may  be  built 
directly  into  the  walls.  Even  cabinets 
can  be  built  of  slate  so  that  the  fireproof 
construction  idea  may  be  carried  out.  A 
slate  cabinet  for  tickets  and  shelving  in 
the  ticket  office  are  practical. 

The  Shawmut  National  Bank  in  Bos- 
ton furnishes  a  beautiful  example  oi 
trimming  a  fine  banking  room  of  white 
marble  with  slate.  The  counter  tops  at 
the  tellers  windows  are  all  black  slate. 
Besides  being  a  sanitary  hard  stone  sur- 
face which  money  will  not  wear  down  it 
is  not  so  liable  to  be  broken  as  plate 
glass  and  the  contrast  against  the  white 
partitions  and  brass  grill  is  very  effec- 
tive. If  glass  is  used  a  green  or  black 
cloth  or  felt  lining  must  be  provided 
both  for  color  and  to  protect  the  glass. 
The  slate  money  counter  top  is  cheaper 
and  more  satisfactory  in  every  way. 

Carrying  on  the  fireproof  stability  idea 


the  new  headquarters  the  branch  has 
ample  room  for  the  display  of  its  instru- 
ments. 

G.  A.  Levy,  district  manager,  is  in 
charge.  On  his  vtaff  are  J.  B.  Munjar, 
George  Schlesinger,  A.  R.  Cantua  and 
J.  A.  Malott. 


Switchboard  at  the  Parson  theatre,  Hart- 
ford, Conn.,  mounted  on  slate.  Many 
electrical  devices  can  be  neatly  assem- 
bled on  slate  panels. 

slate  blackboards  both  for  bulletins  and 
general  publicity  are  fine  instead  of  card- 
board or  posters  all  over  the  place.  A 
portable  blackboard  furnishes  a  quickly 
available  surface  for  any  message. 
Maine,  Virginia  and  certain  other  slates 
make  fine  tablet  materials  for  carrying 
permanent  name  of  theatre  and  marking 
entrance  and  exit  doors. 


it  has  not  been  possible  here  to  advise 
details  of  how  to  use  slate  since  there 
arc  so  many  uses.  But  one  thing  is  to 
be  remembered.  Because  slate  is  so  non 
absorptive  it  will  hold  a  painted  or 
varnished  surface  seven  times  longer 
than  wood  and  thus  any  color  desired 
can  be  obtained. 

Other  adoptions  of  slate  rock  in  mo- 
tion picture  theatre  construction  are 
turning  up  daily.  The  National  Slate 
Association  has  full  information  or  speci- 
fications from  those  utilizing  slate  which 
can  be  made  available  to  theatre  owners, 
designers  or  anyone  desiring  to  improve 
existing  sites. 

It  is  the  civic  responsibility  of  motion 
picture  theatres  in  their  respective  com- 
munities to  exemplify  the  last  word  in 
safe,  durable  and  artistic  construction. 
As  illustrated  herewith  slate,  aside  from 
its  fireproof,  permanence,  sanitary  qual- 
ities, is  one  building  material  also 
endowed  by  nature  with  colors  and  quali- 
ties to  help  produce  any  effect  desired 
by  an  architect  for  lasting  satisfaction. 


Theatre  in  Switzerland 

Installs  Minusa  Screen 

Minusa  Cine  Screen  Company  of  St. 
Louis  has  just  completed  the  installation 
of  a  14  by  19  foot  Minusa  screen  in  the 
Cinema  Bellevue,  Zurich.  Switzerland. 
John  Sutz  is  manager  of  the  Cinema 
Bellevue  and  writes  that  the  screen  has 
proven  very  satisfactory. 

The  Minusa  company  reports  a  grow- 
ing interest  in  American  made  motion 
picture  products  and  accessories  through- 
out Europe.  The  firm  has  many  inquiries 
for  screens  from  abroad. 


Above  are  shown  steps  and  risers  at  the 
Lyric  theatre,  Philadelphia,  Pa. 


American  Photo  Player 

In  New  Chicago  Offices 

Chicago  offices  of  American  Photo 
Player  Company  have  moved  into  new 
quarters  at  702  South  Wabash  avenue. 
This  is  along  Chicago's  film  row  and  in 


Burns  Oil 

This  Method  Is  Used  at  New  Ticoli, 
Opened  February  I 

COAL  shortage  possibilities  hold  no 
terror  for  the  new  Tivoli  theatre, 
Michigan  City,  Indiana,  which  was 
opened  February  1  under  the  manage- 
ment of  Abe  Wallerstcin.  This  is  but 
one  of  the  interesting  features  of  this 
new  theatre  seating  1,300  which  is  also 
equipped  with  a  modern  ventilating  sys- 
tem by  which  the  air  is  washed  before 
entering  the  auditorium.  The  combina- 
tion of  an  oil  burning  system,  eliminat- 
ing dust  and  dirt  and  a  washed  air  ven- 
tilating unit  will  assure  patrons  oi  the 
Tivoli  every  comfort  in  heat  and  pure 
air. 

The  oil  supply  is  outside  the  theatre 
proper  and  flows  by  gravity  to  the  gen- 
erator, which  in  turn  furnishes  a  steady 
heat  for  the  boilers. 

*  *  * 

Henry  L.  Ncwhouse  was  the  architect 
and  in  many  respects  the  Tivoli  re- 
sembles the  new  McVickers  theatre,  Chi- 
cago. American  Seating  Company  fur- 
nished the  seats,  a  new  style,  upholstered 
in  velour  with  leather  scats  and  padded 
with  curled  hair.  The  carpet  padding  is 
also  of  curled  hair.  Carson,  Pirie,  Scott, 
Chicago,  furnished  the  carpets  and  the 
curled  hair  padding  was  provided  by  the 
Blockson  Company,  Michigan  City. 

Simplex  machines  are  used  for  projec- 
tion and  a  well  equipped  booth  houses, 
two  of  these,  as  well  as  a  spot  light  and 
a  slide  machine.  Cove  lighting  system  is 
used  with  good  effect  in  the  dome-like 
ceiling.  A  Hope-Jones  organ  and  fifteen 
piece  orchestra  furnishes  the  music.  The 
organ  is  an  electrically  controlled  two 
manual  instrument  with  stops  to  produce 
any  effect  desired. 

*  *  * 

The  Tivoli  is  decorated  with  brocaded 
silk  panels  in  old  rose,  and  the  trim  is 
gold  and  ivory  with  medallions  of  light 
blue.  The  general  scheme  of  the  house 
is  warm  grey,  and  the  Adam  period  has 
been  carried  out  in  pillars  and  decora- 
tions. The  dome  is  decorated  in  gold 
leaf. 

The  exterior  of  the  building  is  done 
in  glazed  terra  cotta  and  presents  a 
pleasing  appearance.  A  large  electric 
sign  surmounts  the  marquee  and  there 
are  upwards  of  1,000  electric  lights  in  the 
canopy  and  sign. 

*  *  * 

The  house  is  well  equipped  for  vaude- 
ville or  pictures,  a  stage  27  feet  deep  by 
65  feet  wide  being  provided.  Dressing 
rooms  are  on  two  sides  of  the  stage  and 
can  accommodate  sixty  performers.  An 
asbestos  curtain  is  provided  and -as  an 
extra  precaution  a  water  curtain  has  been 
placed  immediately  behind  this.  The 
electrical  effects  of  the  house  are  con- 
trolled back  stage  by  a  system  of  dim- 
mers. 


Installs  Large  Organ 

A  new  Robert-Morton  pipe  organ  was 
installed  in  the  Globe  theatre,  Kansas 
City,  this  week.  The  instrument  cost 
$20,000.  Installation  was  unusually  diffi- 
cult, as  there  was  no  provision  for  an 
organ  when  the  theatre,  which  seats 
about  2,500,  was  built. 
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If  it  is  in  the  negative,  you  will  get  it  in  the 
print,  on 

EASTMAN 
POSITIVE  FILM 


Detail  in  highest  highlight  or  deepest  shadow, 
with  every  step  of  gradation  in  between, — 
Eastman  Positive  Film  reproduces  it  all  and 
carries  the  quality  of  the  negative  through 
to  the  screen. 

Eastman  Film,  both  regular  and 
tinted  base — now  available  in  nine 
colors,  is  identified  throughout  its 
length  by  the  words  "Eastman" 
"Kodak"  stenciled  in  black  letters 
in  the  transparent  margin. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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Theatre 
Construction 
News 


Exhibitors  are  invited  to  report  to  this  depart- 
ment   changes    of    ownership,    new  theatres 

planned,    remodeling    contemplated,  openings, 
etc. 

New  Projects 

A  development  of  last  week  which  is 
of  considerable  interest  to  the  theatre 
construction  and  equipment  field  was  the 
purchase  by  West  Coast  Theatres,  Inc., 
of  forty  houses  comprising  the  Turner  & 
Dahnken  circuit  on  the  West  Coast.  In 
announcing  the  purchase  Sol.  Lesser,  A. 
L.  and  Michael  Gore  and  Adolph  Kamish 
made  it  known  that  these  theatres  will  be 
remodeled  and  improved,  making  each  a 
playhouse  of  the  highest  type. 

Lincoln,  Neb. — An  eastern  syndicate 
has  selected  a  site  in  Lincoln  for  the  erec- 
tion of  a  theatre  to  cost  $250,000  and  an- 
other at  Kearney  to  cost  $100,000,  ac- 
cording to  John  R.  Webster,  of  Albany, 
N.  Y.,  who  has  been  here  in  the  interests 
of  the  transactions. 

Seattle,  Wash. — A  theatre  to  cost  be- 
tween $750,000  and  $1,000,000  will  be 
erected  in  Seattle,  Irving  Ackerman  of 
Ackerman  &  Harris  has  announced.  It 
will  seat  2,500. 

* 

St.  Louis,  Mo.— Construction  of  the 
Locw  theatre  in  this  city,  which  was  held 
up  because  of  high  building  cost  accord- 
ing to  Marcus  Loew,  will  probably  get 
under  way  in  the  near  future  as  new  bids 
have  been  asked  of  contractors. 

* 

Oakland,  Cal. — A  community  theatre  to 
cost  in  the  neighborhood  of  a  million 
dollars  is  planned  for  Oakland.  Edgar  I. 
Linesba,  former  house  manager  of  the 
Bishop  theatre  and  later  assistant  man- 
ager of  the  McArthur  theatre,  is  engineer- 
ing the  project. 

* 

San  Mateo,  Cal. — The  Regent  theatre 
here  will  be  thoroughly  remodeled  and 
improved  by  Peninsula  Circuit  of  Motion 
Picture  Theatres,  the  new  management, 
of  which  Ellis  J.  Arkush  is  head. 

* 

Montgomery,  Ala. — It  is  probable  that 
a  theatre  for  negroes  to  cost  $350,000  will 
be  erected  here  according  to  Clarence  J. 
Bennett  of  New  Orleans,  president  of  the 
Theatre  Owners  Booking  Association. 
* 

Travesrse  City,  Mich. — A  new  theatre 
will  be  built  here  by  Fitzpatrick  &  McEl- 
roy,  Chicago. 


/Hits  ihe  Music/1 

ORCHESTRAL  ORGAN 

5  So.  Wabash  Ave. 

Chicago 


San  Gabriel,  Cal. — Construction  has 
been  started  on  the  Mission  Playhouse  to 
be  erected  here. 

* 

Little  Rock,  Ark. — M.  S.  McCord  and 
M.  A.  Lightman,  owners  of  the  Rex 
theatre,  have  taken  over  the  Washington 
theatre  in  which  a  new  front  will  be  in- 
stalled, the  seating  capacity  increased  to 
700  with  opera  chairs  replacing  the  old 
benches. 


Ownership  Changes 

Detroit,  Mich. —  Richard  Flynn  has 
taken  over  the  lease  and  management  of 
the  Gladwin  Park  theatre  here. 

« 

Little  Rock,  Ark.— T.  B.  Chastain.  who 
owns  and  operates  the  Newport  and  Cot- 
ton I'lant  theatres,  has  taken  over  the 
Rex  theatre  at  Brinley  from  Mr.  and  Mrs. 
Charles  Dill. 

* 

Ionia,  Mich. — W.  S.  Butterfield  has  ac- 
quired the  interests  of  his  partner,  Clif- 
ford B.  Snell,  in  the  Regent  and  Family 
theatres. 

* 

Honey    Grove,    Tex.  —  The  Strand 

theatre  here  has  been  purchased  by  O. 
Gill  of  Hugo  from  Mr.  and  Mrs.  I.  G. 
Killough. 

* 

Livermore,  Cal. — A.  O.  Atkinson  of  San 
Francisco  has  purchased  the  Bell  theatre 
from  Kline  &  Levy  of  that  city. 

• 

Albany,  N.  Y.— C.  H.  Buckley  and  J. 
E.  Tarsches,  owners  of  the  Lcland 
theatre  here,  have  leased  the  Clinton 
Square  theatre,  formerly  run  by  Fred  P. 
Elliott.    Improvements  are  to  be  made. 


Openings 


Lincoln,  111. — Steven  Bennis'  new  Lin- 
coln theatre  here  will  be  completed  and 
ready  for  opening  about  the  middle  of 
Februarv. 

* 

Mason  City,  la. — The  Garden  theatre 
has  been  reopened  under  the  manage- 
ment of  S.  Nicolne  after  being  redec- 
orated. 

Danville,  111. — The  New  Court  theatre 
on  East  Main  street  has  been  completed 
and  opened. 

* 

Des  Moines,  la. — The  Alhambra  theatre 
at  Grand  near  Fifth  street  will  be  opened 
in  April  according  to  S.  G.  Moore,  head 
of  the  firm  financing  the  project. 

* 

Dinuba,  Cal. —  Manager  J.  W.  Davis  has 
announced  that  the  new  Strand  theatre 
here  would  be  opened  February  1. 
* 

Michigan  City,  Ind. — The  new  Tivoli 
theatre,  Abe  Wallerstein,  manager  and 
director,  opened  its  doors  on  February  1. 


Elks  Plan  Big  Theatre 

At  Ka  nsas  City  Kansas 

A  new  $250,000  motion  picture  theatre 
and  club  house  is  planned  by  the  Elks 
Lodge  of  Kansas  City,  Kan.,  the  building 
to  be  an  eight  story  structure  with  the 
first  three  floors  occupied  by  the  theatre, 
which  will  have  a  seating  capacity  of 
1,800. 

Other  new  theatres  and  changes  of 
management  announced  in  the  Kansas 
City  territory  this  week  are:  Community 
theatre,  Rockport,  Mo.,  opened  by 
American  Legion;  Jefferson  theatre, 
Springfield,  Mo.,  purchased  by  S.  E.  Wil- 
hoit;  Palace  theatre,  Spring  Hill,  Kas., 
purchased  by  H.  E.  McCall  from  H.  R. 
Payne. 


A  GOOD 
EXAMPLE 


Theatre  music,  recognized  as  a  ne- 
cessity of  modern  showmanship  and 
conceded,  though  somewhat  vaguely, 
to  be  a  box  office  factor,  is  indelibly 
stamped  as  the  latter  by  Balaban  & 
Kate,  Chicago  showmen.  The  adver- 
tisement reproduced  herewith,  five  col- 
umns xcidc  which  zi'ill  appear  in  all 
Chicago  newspapers,  clearly  indicates 
the  status  of  organ  music  at  the  B. 
&  K.  houses  in  the  opinion  of  the 
executives.  It  furthermore  acknowl- 
edges a  well  defined  "sales  value"  to 
this  feature  of  the  program. 

Music  is  an  attraction  and  theatre 
asset  in  itself.  Through  its  deserving 
exploitation  is  possible  the  building  of 
greater  prestige  and  clientele.  A  good 
example  has  been  set. 

Smaller  theatres  throughout  the 
country  can  emulate  this  example  to 
advantage.  Occasional  focusing  of 
public  attention  on  musical  equipment 
and  its  importance  in  the  program  is 

||     The  Organs  and 
Organists 

1  Balaban  a  Katz 
Theatres 

IttemtSmmVSS.' 

Nowhere  in  the  theat- 
rical world,  in  thu  or  any  other 

country.  ore  Inert  lucb  wonderful 


Realizing  that  no  organ. 

however  wonderfully  created. 

c*o nacb  tta  tuDcm  ttprrmxtn without 

uoc.  rd  Amu-H  Cti^tttki 

i  tv  Larwa  L<v~jt  trfaravnU.  tt»n%| 
Htfprri  AaaM  and  Mr" «  Ptvy 

Both  organs  and  organ- 
ists in  Balaban  8t  KaLz  theatres 

muit  be  capable  of  an  unuiuaUy  wide 


Wc  know  that  music 
in  its  finest  form  is  one  of  the 

important  clementa  i 


a  proven  financial  success  in  the  ulti- 
mate. Intervening  the  concentrated 
publicity  a  line  or  two  in  the  regular 
advertising  will  generally  suffice.  Fail- 
ure to  do  neither  is  neglect  of  an  def- 
inite box  office  attraction,  and  obvi- 
ously is  not  capitalizing  to  the  utmost 
a  substantial  investment  in  theatre 
equipment  that  is  of  public  interest. 


February  17,  1923 


EXHIBITORS  HERALD 


111 


Chicago  Trade  Events 


Michigan  City,  Ind. 
Boasts  New  Theatre 

Tivoli,  Seating  1,300  and  Cost- 
ing $300,000  Was  Opened 
February  1 

The  Tivoli  theatre,  the  pride  of  Michi- 
gan City,  Ind.  was  formally  opened  on 
the  evening  of  Feb.  1.  The  new  cinema 
palace,  which  seats  about  1,300,  and  was 
erected  at  a  cost  of  §300,000.  was  filled 
to  overflowing  with  a  happy,  expectant 
crowd  on  the  opening  night,  and  Man- 
aging Director  Abe  Wallerstein  gave 
them  their  money's  worth  in  music,  pic- 
tures and  vaudeville. 

The  theatre  was  financed  by  200  pro- 
gressive citizens  of  Michigan  City,  and 
is  a  credit  to  the  community.  It  is  years 
ahead  of  the  town  and  would  be  a  credit 
to  a  city  twice  its  size.  The  Michigan 
Theatre  Corporation  is  back  of  it. 
Minister  Gives  Talk 

The  Tivoli  was  formally  dedicated  by 
the  Rev.  C.  H.  Hopkins,  who  expressed 
a  sincere  wish  for  its  success.  The  Rev- 
erend Hopkins  in  years  past  was  one  of 
the  strongest  anti-motion  picture  advo- 
cates and  is  now  one  of  their  stanchest 
supporters. 

In  appointments  and  finish  the  Tivoli 
is  one  of  the  prettiest  theatres  in  the 
country.  The  construction  was  under 
the  supervision  of  Architect  Henry  L. 
Xewhouse  of  Chicago,  who  was  on  hand 
to  assist  at  the  opening  last  Thursday 
night. 

The  exterior  of  the  building  is  glazed 
cream-enameled  terra  cotta  especially  de- 
signed for  the  Tivoli.  The  theatre  is  fire- 
proof, with  wide  aisles  leading  directly 
to  seven  exits  on  each  floor.  It  has  a 
spacious  balcony  and  the  whole  is 
equipped  with  American  Seating  Com- 
pany theatre  chairs. 

The  balcony  is  reached  by  marble  stair- 
ways from  the  ma;n  foyer,  and  the  mez- 
zanine floor  and  arrangement  of  ap- 
proaches resemble  closely  the  McVicker's 
theatre  in  Chicago. 

Has  Hope-Jones  Organ 

A  very  complete  projection  booth, 
equipped  with  two  Simplex  machines,  a 
spot  light  and  slide  machine  is  in  charge 
of  Operator  S.  C.  Blande.  A  fifteen 
piece  orchestra  under  the  leadership  of 
Howard  L.  Peterson  rendered  excellent 
music.  Mr.  Peterson  also  operated  the 
Hope-Jones  organ. 

M.  A.  Cushman  handled  the  bond  issue 
for  the  new  theatre.  E.  E.  Bernstein  will 
assist  Mr.  Wallerstein  in  operating  the 
house  The  policy  of  the  new  house  will 
he  pictures  and  vaudeville,  the  vaudeville 
being  used  Thursday.  Friday.  Saturday 
and  Sunday.  The  admission  price  is  45 
cents. 

,lOnly  a  Shopgirl"  Rights 

Acquired  by  Si  Greiver 

Greiver  Productions  have  taken  over 
rights  for  their  territory  on  "Only  a 
Shopgirl."  negotiations  having  been  com- 
pleted with  the  C.  B.  C.  Film  Sales  Cor- 
poration. By  the  agreement,  Greiver 
will  handle  the  feature  in  the  Northern 
Illinois  and  Indiana  territory. 

Si  Greiver,  head  of  Greiver  Produc- 
tions, purchased  rights  to  the  first  of  the 
C.  B.  C.  "Box  Office  Winners."  "More 
to  Be  Pitied,"  when  the  series  was  first 
announced. 


During  a  brief  stop-over  in  Chicago, 
William  C.  Duncan  and  his  wife,  Edith 
Johnson,  were  interviewed  by  J.  Ray 
Murray,  the  "Herald"  representative,  at 
the  Universal  Exchange.  The  story 
appeared  last  week. 

Dibelka  Resigns 

As  Secretary  of 

Illinois  League 

J.  B.  Dibelka  tendered  his  resignation 
as  secretary  of  the  Illinois  M.  P.  T.  O. 
at  a  recent  meeting  of  directors  held  in 
Chicago.  It  was  accepted.  L.  H.  Frank, 
well  known  exhibitor,  was  elected  to  fill 
the  unexpired  term. 

Mr.  Dibelka  has  not  been  actively  inter- 
ested in  motion  picture  theatres  for  some 
time.  He  is  the  proprietor  of  a  dance 
hall  in  Chicago. 

During  his  term  as  secretary,  he  acted 
as  editor  of  "Filmland."  a  bulletin  which 
he  termed  to  be  the  official  organ  of  the 
exhibitors'  league.  His  rather  radical 
writing,  particularly  an  attack  on  Will  H. 
Hays,  attracted  criticism.  The  future  of 
the  bulletin  will  be  decided  by  the  board 
of  directors. 

C.  Eckhardt's  Father 

Dies  from  Operation 

Clyde  Eckhardt.  assistant  general  man- 
ager Fox  Film  Corpi.  was  called  home 
from  New  York,  owing  to  the  sudden 
illness  and  death  of  his  father,  Anthony 
Eckhardt.  who  died  following  an  opera- 
tion which  was  performed  Saturday,  Jan. 
27,  at  the  Alexian  Brothers  hospital.  Mr. 
Eckhardt  passed  away  Wednesday,  and 
was  buried  at  Henderson.  Ky.,  last  Satur- 
day. He  was  62  years  of  age  and  for 
forty-two  years  had  been  employed  by 
the  Debold  Safe  &  Lock  Company. 


R.  H.  Cochrane  Here 

R.  H.  Cochrane,  general  manager  of 
Universal,  was  in  Chicago  last  Thursday, 
en  route  to  Universal  City.  Calif.,  where 
he  is  to  confer  with  Carl  Laemmle  and 
other  officials  on  the  new  Universal  pic- 
tures for  the  coming  season. 


William  Sweeney  Is 
Busy  Man  These  Days 

Popular  Organizer  of  Local 
Exhibitor's  League  Has 
Plenty  of  Work 

William  Sweeney,  organizer  of  the 
Illinois  M.  P.  T.  O.,  is  probably  the  bus- 
iest man  in  Chicago  these  days. 

In  addition  to  his  regular  work,  he  is 
taking  a  big  part  in  the  fight  on  daylight 
saving:  cooperating  with  the  Department 
of  Justice  in  an  investigation  of  the  music 
tax;  and.  last  but  not  least,  has  one  eye 
on  Springfield,  where  the  legislature  is  in 
session. 

—And  He  Can  Handle  It 

Tasks  of  this  kind  in  addition  to  his 
regular  work  might  floor  the  average  per- 
son, but  Sweeney  apparently  thrives  on 
it.  And  in  the  midst  of  it,  he  still  finds 
time  to  take  care  of  the  extras,  such  as 
answering  questions  and  keeping  up  his 
correspondence. 

The  daylight  saving  fight  is  coming 
along  nicely.  Theatres  all  over  Chicago 
are  getting  signatures  to  the  petitions 
against  continuing  this  time  and  report 
sentiment  is  swinging  back  toward 
Standard  Time  for  the  warm  months. 

The  music  tax  investigation  promises 
many  interesting  developments.  Up  to 
date,  the  legislature  has  done  nothing  to 
worry  the  theatre  men  but  the  usual  as- 
sortment of  unfriendly  bills  is  looked  for. 

Endorse  Elks'  Fight  on  Dope 

At  a  recent  board  meeting  of  the  Illi- 
nois M.  P.  T.  O.,  resolutions  were 
adopted  endorsing  the  Elks'  fight  on  the 
dope  traffic.  Copies  were  delivered  to 
the  Elks  lodge.  Commissioner  of  Health 
Bundesen  and  the  daily  newspapers  by 
Joseph  Hopp  and  Adolph  Powell. 

Universal  Employes 

Hold  Annual  Banquet 

Employes  of  the  Universal  exchange 
held  a  very  enjoyable  get-to-gether  party 
in  the  East  Room  of  the  La  Salle  Hotel, 
on  Saturday.  Feb.  3.  Louis  Laemmle  was 
toastmaster  and  the  various  salesmen  and 
invited  guests  were  called  upon  for  brief 
addresses. 

During  the  evening  Herman  Stern, 
sales  manager,  presented  Harry  Phillips 
with  200,000  rubles  and  Lipton  Astrachan 
received  300,000  rubles  as  prize  money 
for  winning  first  and  second  place  in  a 
recent  sales  contest.  A  cop  "pinched" 
Mr.  Phillips  during  the  proceedings,  but 
Ben  Beadell  used  his  police  badge  and 
city  hall  influence  to  save  Harry.  Danc- 
ing, music  and  exhibition  dancing  ended 
the  evening.  The  affair  was  given  by  the 
Universal  Employes  Benefit  Society,  an 
organization  formed  two  years  ago  by 
Mr.  Stern. 

Weber  &  North  Picture 

Opens  at  the  Randolph 

"Xotoriety,"  produced  by  Will  Xigh, 
for  L.  Lawrence  Weber  &  Bobby  Xorth. 
opened  an  indefinite  run  at  the  Randolph 
theatre  Sunday.  The  production  is  in 
eight  reels  and  is  distributed  in  this  ter- 
ritory by  J.  L.  Friedman  of  Celebrated 
Players. 

Manager  J.  L.  McCurdy  plans  to  do 
extensive  advertising  for  the  feature. 
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EVERYBODY  had  a  good  time  at  Abe 
Wallerstein's  opening  last  Thursday 
night  at  Michigan  City,  Ind.,  and  the  new 
Tivoli  is  a  credit  to  the  town  and  to  its 

promoters. 

*  *  * 

The  Great  Moustache  contest  between 
Spencer  and  Miller,  F.  B.  O.  boys,  is  draw- 
ing to  a  close,  next  Saturday  being  the  final 
day,  when  the  winner  will  be  decided  and 
the  twenty-five  bucks  paid.  Last  week  we 
thought  Charlie  Miller  had  an  edge  on  A. 
G.,  but  while  Charlie  was  asleep  in  the  bar- 
ber's chair  he  thoughtlessly  trimmed  off 
three  hairs  and  now  Spencer  leads.  Photos 
of  the  upper-lip  decorations  will  be  carried 
in  our  next  issue. 

*  *  * 

Cress  Smith,  special  representative  for 
United  Artists,  who  left  Chicago  with  his 
family  on  January  23,  arrived  at  Honolulu 
Jan.  30,  and  was  in  Pang  Pang  Feb.  6.  He 
expects  to  arrive  at  Svdney,  Australia  Feb. 
13. 

*  *  * 

Charlie  Casanave  has  returned  from 
New  York,  where  the  U.  A.  salesman  spent 
a  week  looking  at  the  bright  lights. 

*  *  * 

Morrie  Salkin,  of  the  Owl  theatre,  and 
Harry  Goldson,  of  the  Adclphi,  inform  us 
they  were  entertained  in  Los  Angeles  by 
Kalla  Pasha,  the  Famous  Players-Lasky 
star.    Pretty  soft  for  some  folks. 

*  *  * 

Julius  Goodman,  of  the  Broadway- 
Strand  theatre,  has  a  new  special  Pierce 
coupe.   It's  a  hard  life,  mates. 

*  *  * 

When  we  went  into  Celebrated  Players 
exchange  to  get  some  news  we  found  the 
salesman's  booth  transferred  into  a  jungle 
of  wild  beasts,  with  "Bill"  Hershberg  mix- 
ing around  with  them  like  they  was  old 
friends. 

*  *  # 

We're  green  with  envy.  Frank  Ham- 
mond of  the  Vendome  theatre,  31st  and 
State  streets,  dropped  in  to  tell  us  he  had 
just  returned  from  that  oasis,  Cuba.  Frank 
avers  that  everybody  in  Havana  is  hale  and 
hearty  and  healthy.  Says  they  don't  even 
know  what  that  new  malady,  "moonshine 
death,"  is.  Nor  was  Frank  lonesome  while 
on  the  Island.  He  spent  his  spare  moments 
with  Paul  De  Outo,  who  is  now  manager 
for  Universal  in  Havana.  Everybody 
knows  Paul.  Ask  Frank,  maybe  he  will 
give  you  details. 

*  *  * 

Dei.  Goodman  has  resigned  as  United 
Artists  salesman,  to  join  the  Fox  Film 
Corp.  Del  will  be  given  the  Australian 
office  of  Fox  as  soon  as  his  transfer  can 
be  arranged. 

*  *  * 

The  Master  Advertisers,  Al  Dezel,  gen- 
eral manager,  has  moved  to  new  quarters 
on  the  second  floor,  30  East  Eighth  street. 

*  *  * 

Our  old  college  chum,  Walt.  Nealand, 
who  tells  the  world  about  Goldwyn  Pic- 
tures, is  in  Milwaukee  this  week,  exploiting 
"The  Strangers'  Banquet"  and  "Broken 
Chains." 

*    *  * 

As  an  exploitation  stunt  Louis  Kramer. 
the  F.  B.  O.  exploiteer,  advertised  he  would 
have  Al  Hoffman,  the  F.  B.  O.  champion 
high  jumper,  spring  out  of  the  eighteenth 
story  window  of  his  hotel  at  Danville.  111., 
and  be  caught  in  a  fireman's  net,  thus  ad- 
vertising "The  Third  Alarm,"  but  the  au- 
thorities stopped  the  exhibition,  and  Louis 
only  got  about  four  cols,  of  publicity  on  it. 


The  many  friends  of  J.  S.  McIIenrv,  for- 
mer advertising  manager  of  The  Herald. 
and  once  conductor  of  this  column,  will 
be  pleased  to  learn  of  his  appointment  as 
Branch  Manager  for  Fox  Film  Corp.  in 
(iermany.  He  expects  to  leave  about  May  1. 

*  *  * 

Sid  Decker,  Universal's  "Key  centre" 
salesman,  advises  that  the  West  Side  Busi- 
ness Association  of  Rockford,  111.,  has  pur- 
chased the  Blackstone  Hotel  property  and 
in  the  spring  a  new  theatre,  seating  2,500, 
will  arise  on  that  corner. 

*  »  * 

Louis  Lafmmle  was  given  a  surprise 
party  by  the  heads  of  all  departments  of 
the  Universal  exchange  and  helped  him 
celebrate  a  birthday  a  week  ago  Saturday 
night. 

*  *  * 

Ted  Schlanoer  has  been  made  Short 
Subject  manager  for  Universal. 

*  *  * 

Jas.  Creichton,  of  the  Parthenon  the- 
atre, Hammond,  Ind.,  had  a  successful 
"Flirt"  party  at  his  pretty  playhouse. 

*  »  » 

Ben  Serkowich,  who  busted  into  the 
Peoria  newspapers  more  than  once,  with  his 
Madison  theatre  exploitation  stunts,  is  now 
numbered  with  the  Chicago  theatre  staff, 
we  hear.  He's  director  of  public  relations 
or  something  like  that. 

»    *  * 

Irving  Mack  has  moved  to  new  quarters 
--73R  South  Wabash  avc.  and  trailers,  post- 
ers, heralds,  etc.,  can  be  ordered  at  the  new 
location  at  the  same  price  as  before.  He'll 
be  there  two  years  at  least,  he  says. 

*  •  * 

M.  Whitmover  has  been  added  to  the 
Celebrated  Players  sales  force  by  J.  L. 
Friedman.  He  handles  the  Northern  Indi- 
ana territorv. 

*  *  * 

Charles  Olson,  of  the  Lyric  and  Apollo 
theatres,  Indianapolis,  was  a  caller  on  Film 
Row  last  week. 

*  *  * 

"Notoriety,"  Will  Nigh's  picture,  which 
Celebrated  Players  is  handling,  is  at  the 
Randolph  theatre  this  week. 

*  *  .* 

Jack  McCann  is  now  house  superin- 
tendent of  the  State-Lake  theatre. 

*  *  * 

Walter  D.  Nealand,  the  Goldwynner. 
has  returned  from  exploiting  "Broken 
Chains"  at  the  Blackstone  theatre.  South 
Bend,  Ind.,  where  the  truthful  Walt,  in- 
forms us  it  did  a  wonderful  business  for 
six  days.  He  also  put  over  the  same  pic- 
ture at  the  Princess  theatre,  Springfield,  III. 
( >riginally  scheduled  to  open  on  Sunday. 
Jan.  28,  the  demand  for  seats  compelled  the 
management  to  open  it  Saturday,  Jan.  2". 
As  Walt,  savs — "that's  going  some." 

*  *  * 

And  while  we're  on  the  subject,  the  Gold- 
wyn picture  "The  Stranger's  Banquet"  goes 
into  the  Chicago  Feb.  26  for  a  week's  run 
and  on  March  12  "The  Christian"  occupies 
the  screen  at  the  big  5,000  seat  house. 

*  *  * 

"Red"  Johnson  of  the  F.  B.  O.  forces  is 
back  on  the  job  after  a  few  days'  illness. 

*  *  * 

Celebrated  Players  is  planning  a  special 
showing  of  "The  Jungle  Goddess,"  a  new 
serial  at  Universal  projection  room,  on 
Thursdav. 

*  *  * 

Nate  Wolf  has  been  confined  to  his  home 
with  the  flu. 


"Bob"  Tobin  and  Charles  Francis 
Walsh,  who  are  responsible  for  all  Fox 
film  shipments  out  of  the  local  exchange, 
don't  want  to  see  another  Anniversary  Week 
for  several  months.  These  boys  have 
worked  day  and  night  tossing  the  cans 
around  and  eating  hot  dogs  to  keep  alive. 

*  *  » 

C.  E.  Bond,  exchange  manager,  and  W. 
W.  Brumbcrg,  in  charge  of  country  sales, 
are  both  elated  over  the  excellent  showings 
made  by  their  men  for  First  National 
Week — which  is  this  week. 

*  *  * 

Gradwell  Sears,  city  sales  manager, 
First  National,  threw  his  arm  out  bowling 
last  week  and  is  now  rooting  from  the  side 
lines. 

*  *  * 

Mr.  and  Mrs.  I.  Leserman  announce  the 
engagement  of  their  daughter,  Miss  Gladys 
to  Joseph  Wolf.  Mr.  Wolf  is  a  graduate 
of  Northwestern  University,  and  is  at  pres- 
ent with  the  Pullman  Couch  Company,  in 
the  Southern  states.  His  home  is  in  Tampa, 
Fla.,  where  his  uncle  has  a  controlling  in- 
terest in  a  large  motion  picture  theatre. 

*  *  * 

S.  J.  Gregory  of  Hammond,  Ind.,  is  at 
Hot  Springs,  Ark.,  for  a  three  weeks'  rest. 

*  *  * 

The  officers  of  Jones,  Linick  &  Schaefer 
and  theatre  managers  gave  Emil  Mayer, 
former  chief  accountant,  a  farewell  dinner 
at  the  Sherman  Hotel  last  Friday.  Mr. 
Mayer  leaves  soon  for  California,  where  he 
will  make  his  future  home. 

*  *  * 

"Bill"  Danzicer,  assistant  to  Dan 
Roche,  of  Paramount  publicity  forces,  is 
showing  Jack  Hcllman  around  town  this 
week.  Mr.  Hellman  is  to  be  exploitation 
man  at  Minneapolis,  to  fill  the  vacancy 
caused  by  the  death  of  Max  Doolittle. 

*  *  * 

And  by  the  way  Dan  Roche  has  returned 
from  New  York  City,  where  he  had  all 
sorts  of  trouble  with  his  oxen,  and  has 
two  wagons  ready  for  his  "Covered  Wagon" 
campaign. 

*  *  * 

Louis  Brecker  has  purchased  the  Cali- 
fornia theatre  on  26th  street. 

*  *  * 

Mrs.  C.  E.  Beck,  wife  of  the  owner  of 
the  Castle  theatre,  died  suddenly  on  Fri- 

dav,  Feb.  2. 

*  *  * 

The  L.  &  T.  circuit  and  Ascher  Bros, 
have  booked  "Any  Night,"  Maurice  Hell- 
man's  new  five  reeler,  starring  Robert 
Edeson  and  Tully  Marshall. 

*  *  * 

R.  C.  Seerv,  district  manager  of  First 
National,  is  in  New  York  attending  a  con- 
ference of  district  managers.  He  will  be 
gone  about  a  month. 

*  *  * 

R.  C.  Williams  of  the  Majestic  theatre, 
Streator,  111.,  attended  the  auto,  show  last 
week.  Wonder  what  kind  of  a  car  he's  get- 
ting? 


Berman  in  Chicago 

Harry  M.  Berman,  general  manager  of 
sales,  Film  Booking  Offices  of  America, 
dropped  in  on  the  local  exchange  Saturday. 
He  left  for  St.  Louis  on  Sunday. 


Special  Showing 

Universal  has  arranged  for  a  special 
showing  of  "Driven,"  the  big  new  special 
feature,  at  Aryan  Grotto,  on  Thursday. 
Feb.  8.  at  1  o'clock  P.  M.  A  two  reel  com- 
edy, "Sweetie,"  with  Baby  Peggy  is  also 
part  of  the  program. 
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GUIDEfoCURRENT  PICTURES 


AMERICAN  FILM  COMPANY 

Sttte  Rights  Productions 

The  Loggers  of  Hell-Roarin'  Mountain,  five  reels, 

Helen  Holme*. 
■Uent  Shelby,  five  reels,  with  Frank  Borzage. 


AMERICAN   RELEASING  CORP. 

Timothy  s  truest,  six  reels  (Dirigi  Prod.) 
Fool's  of  Fortune,  six  reels  (Davis  Chaudet.) 
The  Woman  He  Loved,  six  reels  (Frothingham.) 
Queen  of  the  Moulin  Rouge,  seven  reels  (Pyra- 
mid Prod.) 

The  Sign  of  the  Rose,  six  reels  (George  Beban.) 
When  the  Desert  Calls,  six  reels  (Pyramid.) 
Man  and  Woman,  five  reels  (Jans  Production.) 
The  Challenge,  five  reels  (Dolores  Cassinelli).  , 
The  Pillagers,  six  reels. 
The  Other  Side,  six  reels  (Hugh  Dierker.) 
The  Deerslayer,  six  reels  (Sacramento  Prod.) 
At  the  Cross  Roads,  six  reels  (Seena  Owen.) 
The  Danger  Point,  six  reels,  Carmel  Myers. 
The  Marriage  Chance,  six  reels,  All-Star  cast. 
Beyond  the  Jordan,  Biblical,  one  reel. 
The  Super-Sex,  six  reels,  (Hillyer  Prod.). 
What    Fools    Men    Are,    six    reels  (Terwilligei 
Prod.). 

Heart  Aflame,  Reginald  Barker  Prod.,  S110  feet. 
As  a  Man  Lives,  six  reels,  all  star  cast. 
That  Woman,  six  reels,  Catherine  Calvert. 
Voice  of  the  Land,  Bible  series. 
Solomon  in  Society,  six  reels  (Strauss  Prod). 
The  Grub-stake,  eight  reels,  Nell  Shipman. 


ARROW  FILM  CORP. 

Price  of  Youth,  five  reels,  Neva  Gerber. 
Ten  Nights  in  a  Bar   Room,  eight  reels,  John 
Lowell. 

The  Innocent  Cheat,  six  reels,  Roy  Stewart. 

Chain  Lightning,  five  reels,  Ann  Little. 

A  Motion  to  Adjourn,  six  reels,  Roy  Stewart  and 

Marjorie  Daw. 
Back  to  Yellow  Jacket,  six  reels,  Roy  Stewart  and 

Kathleen  Kirkham. 
The  Broken  Silence,  six  reels,  Zena  Keefe. 
The  Splendid  Lie,  six  reels,  Grace  Davison. 
The  Dnuhl»  O.  ftvr  reel*.  Jack  Hoxie 
Lost  in  a  Big  City,  eight  reels,  John  Lowell. 


ARTCLASS  PICTURES  CORP. 

After  Six  Days,  ten  reels. 


ASSOCIATED  EXHIBITORS 

Distributed  through  Pathe  Exchanges 

Don't  Doubt  Your  Wife  (Leah  Baird),  five  reels. 
Lady  Godiva,  six  reels. 
Silas  Marner,  seven  reels,  All-Star. 
The  Real  Adventure,  five  reels.  Florence  Vidor. 
When  the  Devil  Drives,  five  reels,  Leah  Baird. 
Dusk  to  Dawn,  five  reels.  Florence  Vidor. 
When  Husbands  Deceive,  six  reels  (A.  F.  Beck). 
Grandma's  Boy,  five  reels,  Harold  Lloyd. 
Up  in  the  Air  About  Mary,  five  reels  All-Star. 
Conquering  the  Woman,  six  reels,  Florence  Vidor. 
A  Bill  of  Divorcement,  six  reels,  Constance  Bin- 
ney. 


PLAYGOERS  PICTURES,  INC. 

The  Man  She  Brought  Back,  five  reel*. 
Face  to  Face,  five  reels. 
Through  the  Storm,  six  reels. 
The  Isle  of  Doubt,  six  reels. 
Her  Maiesty.  five  reels. 

The  Woman  Who  Came  Back,  five  reels,  special 
cast. 

The  Man  and  the  Moment,  five  reels,  special  cast. 
The  Inner  Man,  five  reels,  Wyndham  Standing. 
A  Pauper  Millionaire,  five  reels,  special  cast. 


ASSOCIATED  PHOTOPLAYS,  INC. 

Crossing  Trails,  five  reels,  with  Pete  Morrison. 
Ghost  City,  five  reels,  with  Helen  Holmes. 
Too  Much  Married,  five  reels,  with  Mary  Ander- 
son. 


C.  B.  C.  FILM  SALES 

The  Victim,  six  reels, 
■tngerous  Love.  6ve  reel*. 

Captivating  Marv   Caxstairi,  five  reel  (Norma 

Talmadge  re-issue.) 
The  Heart  of  the  North,  five  reels,  Roy  Stewart. 
Lite  •  Greatrnt  Ouestinn.  six  reels   Roy  Stewart. 
More  To  Re  Pitied  six  reels,  all-star  cast 
Only  A  Shop  Girl,  seven  reels,  All-Star  Cast. 


EQUITY  PICTURES 

Straight  From  Paris,  five  reels,  with  Clara  Kim- 
ball Young. 

Charge  It,  five  reels,  with  Clara  Kimball  Young. 
Where  is  My  Wandering  Boy  Tonight'  six  reels, 

Cullen  Landis. 
What  No  Man  Knows,  Clara  Kimball  Young. 
The  Worldly  Madonna.  Clara  Kimball  Young. 
What's  Wrong  With  the  Women,  special  cast 


FAMOUS  PLAYERS-LASKY 

Blood   and  Sand   (Rodolph  Valentino-Fred  Niblo 

Prod.),  8110  feet. 
The  Valley  of  Silent  Men  (Cosmopolitan  Prod.), 

6541  feet. 

The    Siren    Call    (Dorothy   Dalton-Irvin  Willat 

Prod.),  5417  feet. 
While  Satan  Sleeps  (Jack  Holt),  6069  feet. 
Manslaughter  (Cecil  B.  DeMille  Prod.),  9061  feet. 
Missing  Millions,  5870  feet  (Alice  Brady). 
Above  All  Law,  7177  feet. 
Pink  Gods,  7062  feet. 
The  Old  Homestead,  7696  feet,  all  star. 
Face  in  the  Fog,  6095  feet  (Lionel  Barrymore). 
Burning  Sands.  6919  feet  (Geo.  Melford  Prod.). 
The  Ghost  Breaker,  5130  feet  (Wallace  Reid). 
Cowboy  and  the  Lady,   4918   feet   (Mary  Miles 

Minter). 

To  Have  and  to  Hold,  7518  feet,  Bert  Lytell. 
When   Knighthood   Was  In  Flower,   11,618  feet 

(Marion  Davies). 
The  Man  Who  Saw  Tomorrow,  6993  feet  (Thomas 

Meighan). 

On  the  High  Seas,  5050  feet  (Dorothy  Dalton- 
Irvin   Willat  Prod.). 

The  Young  Rajah,  7705  feet  (Rodolph  Valentino). 

Anna  Ascends  (Alice  Brady),  5954  feet. 

Clarence,  6146  feet  (Wm.  deMille  Prod.,  Wallace 
Reid). 

The   Impossible  Mrs.   Bellew,   7155  feet  (Gloria 

Swanson-Sam  Wood  Prod.). 
The  Pride  of  Palamar  (Cosmopolitan),  7494  feet. 
Ebb  Tide  (George  Melford  Prod.),  7336  feet. 
Outcast  (Elsie  Ferguson). 

Singed    Wings    (Penrhyn    Stanlaws  Prod.-Bebe 

Daniels),  7788  feet. 
Back  Home  and  Broke  (Thomas  Meighan). 
A  Daughter  of  Luxury  (Agnes  Ayres),  4538  feet. 
Thirty  Days,  eight  reels.  Wallace  Reid. 
Kick  In,  seven  reels,  Fitzmaurice  Prod. 
Making  a  Man,  six  reels,  Jack  Holt. 
When  Knighthood  Was  in  Flower  (Cosmo-Davies 

Prod.,)  11  618  feet. 
Dark  Secrets,  Dorothy  Dalton,  4337  feet. 
My   American   Wife,   Swanson-Sam   Wood  Prod., 

6061  feet. 

Drums  of  Fate,  Mary  Miles  Minter,  5716  feet. 

Nobodys'  Money,  Jack  Holt,  5584  feet. 

Java  Head,  George  Melford  Production,  7865  feet. 


FIRST  NATIONAL 

Gas.  Oil  and  Water,  five  reels,  Charles  Ray. 
Smilin'  Through,  eight  reels.  Norma  Talmadge. 
The  Infidel,  six  reels,  Katherine  MacDonald. 
The    Woman    He    Married,    seven    reels,  Anita 
Stewart. 

The  Deuce  of  Spades,  six  reels.  Charles  Ray. 
The  Primitive  Lover,   six   reels,   Constance  Tal 
madge. 

The  Half-Breed  (Moroscc).  5.484  feet 
Slippy  McGee  (Morosco).  six  reels. 
Smudge  (Charles  Ray),  five  reels. 
Crossroads   of   New   York    (Mack   Sennett),  ui 
reels 

Domestic  Relations  (Katherine  MacDonald),  fivi 
reels. 

Rose  O'  the  Sea  (Anita  Stewart),  seven  reels 
Sonny  (Richard  Barthelmess),  seven  reels. 
One  Clear  Call  (John  M.  Stahl).  eight  reela. 
Fools  First  (Marshall  Neilan),  six  reels. 
The  Masquerader  (Guy  Bates  Post),  eight  reels. 
Hurricane's  Gal  (Dorothv  Phillips)    eieht  reels. 
Alias  Julius  Caesar,  Charles  Ray,  6100  feet. 
Lorna  Doone,  Maurice  Tourneur,  6083  feet. 
Hurricane's  Gal,   Dorothy  Phillips,   7944  feet. 
The  Masquerader,  Guy  Bates  Post,  7835  feet. 
Rose  of  the  Sea,  Anita  Stewart,  6037  feet. 
East  Is  West,  Constance  Talmadge,  7737  feet. 
The  Light  in  the  Dark,  Hope  Hampton,  7500  feet. 
Skin  Deep,  Ince  Prod.,  6500  feet. 
The  Bond  Boy.  Richard  Barthelmess,  6902  feet. 
The  Eternal  Flame,  Norma  Talmadge,  7453  feet. 
The  Electric  House,  Buster  Keaton.  2231  feet. 
Step  Forward,  Turpin-Sennett,  1737  feet. 
The  Woman  He  Married.  Anita  Stewart,  6563  feet. 
The  Blacksmith,  Buster  Keaton,  1746  feet. 


Oliver  Twist,  Jackie  Coogan,  7600  feet. 
Day  Dreams,  Buster  Keaton,  2000  feet. 
White  Shoulders,  Katherine  MacDonald,  5966  feet. 
Brawn  of  the  North,  "Strongheart,"  7050  feet. 
The  Dangerous  Age,  Stahl  Prod.,  7204  feet. 
Minnie,  Marshall  Neilan  Prod.,  6696  feet. 
Omar,  The  Tent  Maker,  Guy  Bates  Post,  8090  feet. 
Bow-Wow,  Sennett  Comedy,  1856  feet. 
The  Blacksmith,  Buster  Keaton,  2000  feet. 
The  Hottentot,  Thos.  EL  Ince  Prod.,  5935  feet. 
The  Woman  Conquers,  Katherine  MacDonald,  5102. 


FOX  FILM  CORPORATION 

FOX  SPECIALS 

The  Fast  Mail,  4880  feet. 

Silver  Wings,  8271  feet. 

Monte  Cristo,  9828  feet. 

A  Fool  There  Was,  6604  feet. 

Nero,  11,500  feet. 

Lights  of  New  York. 

Who  Are  My  Parents?,  8361  feet. 

My  Friend,  the  Devil,  9555  feet. 

WILLIAM  FARNUD  IKUlai 

A  Stage  Romance,  a. 416  feet. 
Shackles  of  Gold,  five  reels. 
Moonshine  Valley,  5679  feet. 
Beyond  Compromise,  five  reels. 
Brass  Commandments,  five  reels. 

TOM  MIX  SERIHS 

Chasing  the  Moon,  five  reels. 

Up  and  Going,  five  reels. 

The  Fighting  Streak,  five  reels. 

Just  Tony,  5242  feet. 

Do  or  Dare. 

Arabia,  five  reels. 

Catch  My  Smoke,  five  reels. 

WILLIAM  RUSSELL  SEBIJJI 

Money  to  Burn,  five  reels. 
The  Crusader,  4780  feet. 

Mixed  Faces,  five  reels. 
The  Great  Night,  five  reels. 
Man's  Size,  five  reels. 

SHIRLEY  MASON  SERIBS 

Very  Truly  Yours,  five  reels. 
The  New  Teacher,  4453  feet. 
Youth  Must  Have  Love.  4368  feet. 

Shirley  of  the  Circus,  five  reels. 
Pawn  Ticket  210,  five  reels. 

DCSTIN  FARNCM  SERIES 

Iron  to  Gold,  five  reels. 
Oathbound,  4468  feet, 
Ynsemite  Trail 

While  Justice  Waits,  five  reels. 
Three   Who  Paid,   five  reels. 

CHARLES   JONES  SERIES 
Riding  with  Death,  five  reels. 
Pardon  My  Nerve,  five  reels. 
Western  Speed,  five  reels. 
West  of  Chicago,  4694  feet. 

JOHN  GILBERT  SERIES 

Honor  First,  5075  feet. 

In  Calvert's  Valley. 

Love  Gambler,  five  reels. 

A  California  Romance,  five  reels. 

Boss  of  Camp  4,  five  reels. 

The  Footlight  Ranger,  five  reels. 

MTH   CENTO  HI  BK1ND 
Whatever  She  Wants.     (Eileen  Percy). 
Smiles  Are  Trump  (Maurice  Flynn),  five  reel*. 
Extra!  Extra!  (Walker-Murphy),  five  reels. 
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GOLDWYN  PICTURES  CORP 

Always  the  Woman,  Betty  Compson,  5,450  feet. 
Remembrance,  All-Star,  5.650  feet. 
Sherlock  Holmes,  John  Barrymore,  8,000  feet. 
The  Sin  Flood,  Lloyd,  6,500  feet. 
Brothers  Under  the  Skin,  Special  Cast,  4,983  feet. 
Hungry  Hearts,  Bryant  Washburn,  6.540  feet. 
Broken  Chains,  Special  Cast,  6,190  feet. 
A  Blind  Bargain.  Lon  Chaney,  4,473  feet. 
The  Stranger's  Banquet,  Marshall  Neilan  Prod., 
8,531  feet. 

GRAPHIC  FILM  CORP. 

Thou  Shalt  Not  Love,  six  reel*,  All-Star  Cut 
The  Fountain  of  Youth,  six  reels.  All  Star  Cast. 
Wildness  of  Youth,  six  reels,  Virginia  Pearson. 

W    W    HODKINSON  CORP 

The  Kingdom  Within,  six  reels,  special  cast. 
Second  Fiddle,  six  reels,  Glenn  Hunter. 
Down  to  Sea  in  Ships,  eight  reels,  special. 

iK\J.4HI%   B.  HAMPTOA   PHOOIK  MORI 
A  Certain  Rich  Man,  six  reels,  Claire  Adams. 
Heart's  Haven,  six  reels.  Claire  Adams. 
The  Grey  Dawn,  six  reels,  Claire  Adams. 

HUGO    BALLIN  PKODl'CTIONl 

East  Lyoce,  seven  reels,  with  All  Star  Cast. 

The  Journey's  End.  All  Star  Ca«t 

Jane  Eyre,  seven  reels.  Mabel  Ballin. 

Other  Women's  Clothes,  six  reels,  Mabel  Ballin 

and  Raymond  Bloomer. 
Married  People,  six  reels,  Mabel  Ballin. 

WARD  I.ASI  III.I.II  PRODUCTIONS 

Rio  Van  Winkle   seven  reels   Thomas  Jefferson 
Affinities,    six    reels    (Colleen    Moore   and  John 
Bowers). 

WINNIPEG  PRODUCTIONS.  INC. 

God's  Crucible,  six  reels.  Gaston  Glass. 
Cameron  of  the  Royal  Mounted,  six  reels,  Gaston 
Glass  and  Vivienne  Osborn. 

HOI.TRI!  PRODUCTIONS 

French  Heels,  six  reels.  Irene  Castle. 
No  Trespassing,  six  reels,  Irene  Castle. 

T1LFORD  CINEMA  STUDIOS 
Slim  Shoulders,  six  reels,  Irene  Castle. 

BBRG-KAHLERT  PRODUCTIONS 

Free  Air,  six  reels.  Marjorie  Seaman. 

C.  8.  CLANCY  PRODUCTIONS 
The  Headless  Horseman,  six  reels  (Will  Rogers). 

HOLLA IV DI A  FILM  CORP. 

Bulldog    Drummond,    six    reels    (Carlyle  Black- 
well  4  Evelyn  Greeley). 

JANS  PICTURES.  INC. 

Wings  of  Pride,  five  reels 

Man  and  Woman,  five  reels,  with  Diana  Allen. 
The  Amazing  Lovers,  five  reels,  with  Diana  Allen 


AL  LICHTMAN  CORP. 

Rich  Men's  Wives. 
Shadows. 

Thorns  and  Orange  Blossoms. 

The  Hero. 

Are  You  a  Failure? 


METRO  PICTURES  CORPORATION 

METRO  SPECIALS 

The  Five  Dollar  Baby,  Viola  Dana,  6000  feet. 

The  Prisoner  of  Zenda,  Rex  Ingram  Prod.,  10,467  • 

feet. 

The  Face  Between,  Bert  Lytell,  5000  feet. 
The  Hands  of  Nara,  Clara  K.  Young,  6000  feet. 
Broadway  Rose,  Mae  Murray,  7227  feet. 
June  Madness,  Viola  Dana,  5600  feet. 
Trifling  Women.  Rex  Ingram  Prod..  9000  feet. 
A  Punctured  Prince,  Bull  Montana.  2000  feet. 
Enter  Madam,  Clara  K.  Young,  6500  feet. 
Mud  and  Sand.  Laurel  Comedy,  2000  feet. 
Love  in  the  Dark,  Viola  Dana,  6000  feet. 
Quincy  Adams  Sawyer,  star  cast,  7500  feet. 
Toll  of  the  Sea,  Anna  May  Wong,  4fi00  feet. 
Peg  o'  My  Heart,  Laurette  Taylor,  7900  feet. 
The  Pest,  Stan  Laurel,  2000  feet. 
Glad  Rags,  Bull  Montana.  2000  feet. 
Hearts  Aflame,  Reginald  Barker  Prod.,  8110  feet. 
The  Forgotten   Law,   Milton  Sills,  6000  feet. 

NAZIMOVA  PRODUCTIONS 

Madame  Peacock,  seven  reels,  with  Nazimora 
Billions,  six  reels,  with  Nazimova 
r»mille.  six  reels,  with  Nazimova 

Salome,  ten  reels,  with  Nazimova. 

TIFFANY  PRODUCTIONS 

Peacock  Alley,  eight  reels,  Mae  Murray. 

Fascination,  eight  reels,  Mae  Murray. 

A  Broadway  Rose,  six  reels,  Mae  Murray. 


NATIONAL  EXCHANGES,  INC. 

Welcome  Children,  five  reels,  Elsie  Albert. 
Shadows  oi  the  West,  five  reels,  Hedda  Nova. 
I  he  Lotus  Blossom,  six  reels,  Tully  Marshall. 


PATHE  EXCHANGE,  INC. 

Dr.  Jack,  Harold  Lloyd,  4700  feet. 

i  i  i.i  . ii  \  i    riiiri  iii-LAn.  I.\C. 
The   Heart    Line,    six    reels.     (Arthur    F.  Beck 

Prod.) 

The    Power    Within,    six    reels.  (Achievement 

Films.) 

Nanook  of  the  North,  six  reels  (Freres). 

PACIFIC  FILM  CO. 

The  Call  from  the  Wild. 
The  Fatal  80. 
The  Able  Minded  Lady. 
The  Girl  from  Kocky  Point. 
The  Forest  King. 


PRODUCERS  SECURITY  CORP. 

When  Dawn  Came,  six  reels. 
Diane  of  Star  Hollow,  six  reels. 
The  Right  Way.  eight  reels. 
The  Soul  of  Man.  seven  reels. 
Squire  Phinn    five  reels. 
Welcome  to  Our  City,  five  reela 
Mr.  Mingle,  five  reels. 
Mr.  Potter  of  Texas,  six  reels. 
Trail  of  the  I  .aw.  five  reels. 
The  Man  Who  Paid,  five  reels. 
Irving  Cummings  Series,  two  reels. 
Cissy  Fitzgerald  Series,  i  reels. 


FILM  BOOKING  OFFICES 

The  Son  of  the  Wolf,  five  reels  (Norman  Dawn 

Prod). 

The  Fatal  Marriage,  five  reels  (Oish-Reid  reissue). 
The  Understudy,  five  reels.  Doris  May. 
Colleen  of  the  Pines  (Chester  Bennett  Prod.). 
My  Dad,  six  reels,  with  Johnnie  Walker. 
Up  and  at  'Em  five  reels,  Doris  May. 
In  the  Name  of  the  Law,  six  reels,  special  caat. 
The  Kick  Rack,  six  reels,  Harry  Carey. 
Snowshoe  Trail,  five  reels  (Jane  Novak). 
The  Hound  of  the  Baskervilles,  six  reels  (Eille 
Norwood). 

If  I  Were  Queen,  six  reels  (Ethel  Clayton). 
Broadway  Madonna,  six  reels. 
Good  Men  and  True,  six  reels  (Harry  Carey). 
Thelma.  six   reels   (Jane  Novak). 

When  Love  Comes,  five  reels,  Helen  Jerome  Eddy, 
dpt.  Fly  By  Night,  five  reels,  Johnnie  Walker. 
The  Third  Alarm,  seven  reels,  Ralph  Lewis. 


RUSSELL  PRODUCTIONS 

Shadows  of  Conscience,  seven  reels,  Russell  Simp- 
Saved  by  Radio,  five  reels,  George  Larkin. 


SECOND  NATIONAL  PICTURES 

David  and  Jonathan,  4,800  feet 
Her  Story,  S.000  feet. 
The  Night  Riders.  5,000  feet 
Brenda's  Heritage,  5,000  feet 


LEWIS  J.  SELZNICK  ENTERPRISES 

ELAINE     HAMMERSTEIN   STAR  SERIES 

Why  Announce  Your  Marriage t  five  reels. 

Reckless  Youth,  five  reel*. 
Evidence,  five  reeta. 
Under  Oath,  6176  feet 


EUGENE   O'BRIEN    STAR  SERIES 

The  Prophet's  Paradise,  five  reels. 
Channing  of  the  Northwest,  five  reels. 
John  Smith   five  reels. 


CONWAY    TEARLE    STAR  SERIES 

The  Man  of  Stone,  five  reels. 
A  Wide  Open  Town,  five  reels. 
The  Referee,  five  reels. 

SPECIAL  PRODUCTIONS 

Who  Am  I?  (All  Star  Caat) 
Conceit    (All  Star  Cast.) 
A  Man's  Home.   (All  Star  Caat.) 
Reported  Missing,  seven  reels. 

Reported  Missing  (Owen  Moore),  6399  feet. 
Pawned  (J.  Parker  Read),  4913  feet 
One  Week  of  Love   (Hammerstein  and  Tearle). 
7000  feet 


UNITED  ARTISTS  CORPORATION 

Way  Down  East,  eleven  reels  (D.  W.  Griffith). 
Disraeli,  seven  reels,  George  Arliaa. 


I  Accuse,  eight  reels  (Abel  Gance  production). 
Iron  Trail,  seven  reels  (Rex  Beach). 
Little  Lord  Faantleroy,  ten  reels.  Mary  Pickfor*. 
The  Three  Musketeers,  twelve  reels.  Douglas  Fair- 
banks. 

A  Doll's  House,  seven  reels,  Nazimova. 
The  Ruling  Passion,  seven  reels,  George  Arlias. 
Fair  Lady,  seven  reels  (Rex  Beach). 
Orphans  of  the  Storm,  twelve  reel*  (D.  W.  Grif- 
fith h 

The  Three  Must  Get -Theres.  three  reels,  Max  Lav 

der 

The   Man    Who   Played   God,   six   reels,  George 

Arliss. 

Robin  Hood,  ten  reels,  Douglas  Fairbanks. 

T<  -s  of  St.  rui  Country,  ten  rc-<  Is.  Mary  l'ickford, 

Tailor-Made  Man,  nine  reels.  Charles  Ray. 
Garrison's  Finish,  eight  reels,  Jack  l'ickford. 


UNIVERSAL  ATTRACTIONS 

The  Lavender  Bath-Lady,  five  reels,  Gladys  Wal- 
ton. 

The  Altar  Stairs,  five  reels,  Frank  Mayo. 
Forsaking  All  Others,  five  reels,  all-star  caat 
One  Wonderful  Night,  five  reels,  Herbert  Kawlia- 

son. 

A  Dangerous  Game,  five  reels,  Gladys  Walton. 
The  Flaming  Hour,  five  reels,  Frank  Mayo. 
The  Ghost  Patrol,  five  reels,  Ralph  Grave*  sag 

Bessie  Love. 
Kindled  Courage,  five  reels,  Hoot  Gibson.  . 
The  Scarlet  Car,  five  reels,  Herbert  Rawlinsoa, 
The  Ghost  Patrol,  five  reels,  all   star  cast. 
The  Power  of  a  Lie,  five  reels,  all  star  cast 
The  First  Degree,  five  reels,  Frank  Mayo. 
The  Love  Letter,  five  reels.  Gladys  Walton. 
The  Gentleman  From  America,  five  reels,  Edward 

Gibson. 

The  Prisoner,  five  reels,  Herbert  Rawlinsoa. 

UNIVERSAL-JEWEL  PRODUCTIONS 

Conflict,  six  reels,  Priseilla  Dean. 
The  Fox.  seven  reels    Harry  Tarey. 
Wild  Honey,  six  reels.  Priseilla  Dean. 
Foolish  Wives,  10  reels.  Erich  von  Stroheun. 
Man  to  Man,  six  reels,  Harry  Carey. 
The  Trap,  seven  reels.  Lon  Chaney. 
The  Storm,  eight  reels.  House  Peter*. 
Human  Hearts,  eight  reels.  House  Peters. 
Under  Two  Flags,  seven  reels,  Priseilla  Dean. 


VITAGRAPH 

EARLE  WILLIAMS  PRODUCTION! 

Lucky  Carson,  five  reels. 

The  Man  from  Downing  Street,  five  reel*. 

Re*tle*»  Souls,  five  reels. 

Fortune's  Mask,  five  reels. 
You  Never  Know,  five  reels. 

CORINNK  GRIFFITH  PRODUCTION! 

Received   Payment,   five  reels. 

Island  Wives,  five  reels. 

A  Virgin's  Sacrifice,  five  reels. 

Divorce  Coupons,  five  reels. 

ALICE  CALHOCN  PRODUCTIONS 

The  Little  Minister,  lis  reel*. 

The  Angel  of  Crooked  Street,  five  reel*. 
The  Girl  in  His  Room,  five  reels. 
A  Girl's  Desire,  five  reels 

The  Flirt,  eight  reels,  all  star  cast. 
Tlic  Little  Wildcat,  five  reels. 

WILLIAM  DUNCAN 

Vo  Defense,  five  reels. 
The  Silent  Vow,  five  reels. 

VITAGRAPH  SUPER-FEATURES 

The  Sheik's  Wife,  six  reels. 

Too  Much  Business,  seven  reels. 

My  Wild  Irish  Rose,  seven  reels. 

The  Ladder  Jinx,  six  reels. 

The  Ninetv  and  Nine,  seven  reel*. 

A  Front  Page  Story,  six  reels,  special  cast. 


WARNER  PICTURES 

Ashamed  of  Parents,  all-star  cast,  six  reel*. 
Parted   Curtains,   Henry  B.  Walthall  and  Mary 

Alden,  six  reels. 
A  Dangerous  Adventure,  Grace  Darmond,  »eve» 

reels. 

Rags  to  Riches,  Wesley  Barry,  seven  reels. 
Little  Heroes  of  the  Street,  Wesley  Barry, 

reels. 
Brass. 

Main  Street 

The  Beautiful  and  Damned. 
Little  Church  Around  the  Corner. 


WESTERN  PICTURES  CORP. 

Honeymoon  Ranch,  five  reel*,  Allene  Ray. 
West  of  the  Rio  Grande,  fire  reels,  Allene  Bay- 
Partners  of  the  Sunset,  five  reel*.  Allene  Ray- 
Lady  Luck,  five  reel*.  Allene  Ray. 
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Be  sure  to  see  this  box-office 
sensation  at  your  Universal  Ex- 
change! Here  is  a  chapter  play 
with  every  element  required  to 
make  it  go  over  in  blazing,  big- 
money  style! 

Packed  with  thrills,  punch  and 
romance,  and  backed  by  a  cam- 
paign book  filled  with  sure-fire  ex- 
ploitation ideas,  it  means  ready 
money  to  every  live  showman  who 
gets  behind  it  in  the  big  way  it 


Directed  by  ROBERT  HILL 

UNIVERSAL  CHAPTER  PLAY  carlTaemm 


February  24,  1923 


EXHIBITORS  HERALD 


ATTA  BOY 
BUDDY!" 


)R.RIESENFELD 


ana 

Klv  OLA 


res 

rk  cmr 


Books  Entire 
Series  of  Six 
Comedies 

Starring 


BUDDY 
MESSINGER 


"Smarty" 
'The  Bus  Boy" 
"Sister's  Beau" 


"So  Long  Buddy" 
"Dad's  Boy" 
"Don't  Get  Fresh" 


Sold  in  Series  of  Six  Each 


Don't  Miss  These 
Latest  Comedy  Hits! 

BABY  PEGGY 


"Peg  o*  the  Mov 

ies** 
"Sweetie** 
•The     Kid  Re 

porter*' 


"Carmen  Jr.** 
"Taking  Orders" 
"Tips** 


BROWNIE 

THE  famous  wonder  dog  in  the  best 
subjects  of  his  career — six  in  the 
series,  the  first  two  of  which  are 
"SWEET  AND  PRETTY"  and 
"STRAIGHTEN  'EM  OUT."  Watch 
for  them ! 


JACK  COOPER 

THE  comedian  who  has  made  count- 
less thousands  laugh  in  a  new  series 
of  laughmakers,  the  first  of  which  are 
•  A  SPOOKY  ROMANC  E"  and 
"VAMPED." 


Century 


ONStSTENTLY 
GOOD 


COMEDIES  "Kir 
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February  24.  1923 


Qhe  Worlds  Record  in  the 
Worlds  largest  theatre 

"Douglas  Fairbanks  in  Robin  Hood" 

Floods  Box-Office  of  the  Capitol  Theatre,  New  York 

$58,097.66  for  First  Week's  Gross 

In  spite  of  a  blizzard,  rain  and  cloudy  weather  more  than  100,000  persons  saw  this 
sensational  audience  picture  in  seven  days,  with  a  splendid  start  for  a  second 

record-smashing  week. 

101,820  Paid  Admissions 


February  24,  1923 


EXHIBITORS  HERALD 


Absolutely 
The  Only  New  Thing 
In  Motion  Pictures 
This  Year! 

From  exhibitors — from  audiences — from 
critics — from  picture  experts — comes  this 
comment,  again  and  again,  after  viewing 
that  great  photoplay  sensation 

D.  W.  Griffith's 
"One  Exciting  Night" 

Here  is  a  picture  that  has  EVERYTHING 
any  exhibitor  can  ask. 

It  satisfies  box-office  demands  and  also 
pleases  immensely  any  type  of  audience. 

In  all  sections  of  the  country  it  has  set  new 
attendance  records  in  theatre  after  theatre. 

It  is  that  "something  new"  in  pictures 
that  exhibitors  everywhere  are  seeking. 

Miss  Louella  Parsons  Says  ° 
In  The  Morning  Telegraph 

"Here  is  something  entirely  new — the  first  picture  of  its  kind  I  have 
ever  seen. 

"D.  W.  Griffith  has  never  made  such  an  enjoyable  picture. 
"Never  in  the  history  of  pictures  has  there  been  anything  so  full  of 
thrills,  suspense  and  everything  that  makes  for  one  hundred  per  cent, 
interest." 


D»  W*  GRIFFITH/ 
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More  Money  From  Philadephia 
and  a  Record  in  Cleveland! 

D.  W.  Griffith's  "One  Exciting  Night,"  his  latest  pic- 
ture sensation,  did  such  a  smashing  box-office  busi- 
ness at  the  Stanton  Theatre,  Philadelphia,  that  it 
brought  this  letter  from  Frank  W.  Buhler,  managing 
director,  to  Albert  Grey,  general  manager  of  the  Grif- 
fith organization: — 

"Enclosed  find  check  to  cover  additional  rental  on 
"One  Exciting  Night." 

"We  have  extended  the  engagement  of  this  picture 
owing  to  its  great  popularity  in  Philadelphia. 

"  'One  Exciting  Night'  is  a  picture  that  appeals  to  all 
classes.  It  has  an  element  of  comedy,  an  element  of 
drama  and  keeps  the  spectator  interested  every  min- 
ute of  the  showing. 

Big  Box-Office  Returns  and 

a  New  Record  in  Cleveland! 

Breaking  all  house  records  at  popular  prices  at  the 
Stillman  Theatre,  Cleveland,  Mr.  Griffith's  "One  Ex- 
citing Night"  played  to  $18,1 13.80  the  first  week  of 
the  engagement.  The  second  week  brought 
$13,679.89. 

As  a  result  of  the  splendid  box-office  and  audience 
value  of  the  picture,  N.  M.  Schenck,  of  the  Loew 
organization,  sent  the  following  letter  to  Albert 
Grey: — 

"Thought  you  might  like  to  know  that  'One  Exciting 
Night,'  which  completed  a  two  weeks'  run  at  the 
Stillman  Theatre,  Cleveland,  has  done  remarkable 
business. 

"The  audiences  received  it  enthusiastically,  and  I  feel 
sure  that  it  will  go  equally  well  anywhere." 


D*  W.  GRIFFITH*/ 
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The  Strand  Theatre  of  New  York 
For  Two  Weeks  Broke  the  Record 
Made  With  "Way  Down  East"  and 
Also  With  "Orphans  of  the  Storm" 

And  REMEMBER!  "Way  Down  East"  in  stage  and 
screen  theatres,  has  played  to  twice  as  much  business 
as  any  other  two  pictures  ever  made! 

And  this  record  was  made  during  the  most  unfavor- 
able weather  in  years. 

$15,000  greater  than  "Way  Down  East"! 

$8,000  greater  than  "Orphans  of  the  Storm"! 

Read  What  Joseph  Plunkett  Says 

"Dear  Mr.  Abrams — I  am  glad  to  write  you  that  D. 
W.  Griffiths  'ONE  EXCITING  NIGHT*  did  bigger 
business  for  us  than  either  'Way  Down  East'  or  'Or- 
phans of  the  Storm.'  We  were  compelled  to  stop  the 
sale  of  seats  many  times  during  the  engagement  of 
the  picture.  It  certainly  is  a  great  audience  attraction, 
which  was  plainly  shown  by  the  way  our  audiences 
received  it." 


Now  Read  What  "Variety"  Had  to  Say 

"Strand— 'ONE  EXCITING  NIGHT!'  (Griffith- 
United  Artists.)  Seats  2,900.  Scale;  30-50-85.  Was 
held  over  for  second  week  and  broke  the  house  record 
on  the  business  done  by  both  'Way  Down  East*  and 
Orphans  of  the  Storm,'  previous  Griffith's  that 
played  two  weeks  at  the  house.  Got  close  to  $29,000 
on  the  week." 

"Varietv's"  report  for  the  first  week  at  the  Strand 
stated  that  "ONE  EXCITING  NIGHT"  grossed  "bet- 
ter than  $3 1 ,000,"  adding  that  it  was  being  held  over. 


D,  W.  GRIFFITH'/ 
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"Superior  to  anything  of  the  sort  the  screen  has  ever  known. 
Through  every  inch  D.  W.  Griffith's  art  is  most  telling. — 
Moments  when  one  thinks  one's  heart  cannot  last — then  on- 
slaughts of  comedy." — N.  Y.  Sun. 

"Griffith's  picture  will  live  among  the  immortals  of  the  silver 
screen,  for  'One  Exciting  Night'  is  one  of  the  best  photoplays 
ever  produced." — N.  Y.  Evening  Telegram. 
"A  magnificent  piece  of  work — indeed  a  hilarious  thriller." — 
N.  Y.  Time.. 

"A  masterpiece — women  screamed,  everybody 
gasped — and  then,  the  audience  went  into 
hysterics  of  laughter." — Chicago  Herald  and 
Examiner. 

"Stupendous  is  the  word!  You  will  rise  up 
on  the  edge  of  your  seat  and  scream." — Bos- 
ton Traveller. 

"It  will  be  THE  popular  evening's  pleasure 
this  year." — N.  Y.  Post. 

"The  audience  as  one  man  shivers  at  'One 
Exciting  Night' — The  action  is  terrific.  All 
highly  successful." — N.  Y.  Herald. 
"Even  remembering  what  the  master  producer 
has  done  before,  this  surpasses  all — and  Grif- 
fith has  added  the  funniest  tvne  of  neero  come- 


  J  I —  —  o  

dian." — N.  Y?  Journal. 

"Everybody    had    a  wonderful 
time." — Chicago  Tribune. 
"Gale  after  gale  of  applause  — 
Titanic — A  mighty  spectacle." — 
N.  Y.  Mail. 

"Stunning." — Boston  Globe. 
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NAZfflVDVA 


in  Oscar CUi/deir 


Direction  by 
Charles  jQ/yanf 


Broadway  Stood  Up 

to  see 

Nazimova's  "Salome" 

At  the  Criterion  Theatre,  New  York,  "Salome" 
played  to  $1  1,706  for  the  first  of  a  four  weeks' 
engagement — or  $2,088  more  than  the  seating 
capacity  of  the  house — 608. 

Business  for  the  second  week  amounted  to 
$10,299,  showing  $681  in  S.  R.  O.  receipts. 

Gross  of  $38,153.50 
for  Four  Weeks 

With  a  capacity  business  of  only  $38,472  pos- 
sible for  the  engagement,  "Salome"  played  to  a 
total  gross  of  $38,153.50.  Here  are  the  figures, 
week  by  week: 

First  week  gross,  $11,706,  or  $2,088  above 
capacity. 

Second  week  gross,  $10,299,  or  $681  above  the 
capacity. 

Third  week  gross,  $8,299.50. 
Fourth  week  gross,  $7,849. 
Total  gross  for  four  weeks,  $38,153.50. 

Great  for  the  Box-Office  and 
Great  for  the  Audience 

Cllied  Producers  and  Distributors  Corporations 

729  Jeuenth  Quenue,  J/ear  C/ork  City 
-Q  Qranch  Office  located  in  each  United  Crtu-tr  Co.-pcra±on  Exchange  — 


01  lied  Producers  and  Distributors  Corporations 

72°  J~euenth  Ouenue,  JVeas  C/ork  City 
—  O  Branch  Office  located  in  each  United  Ortists  Corporation  Cxchanqy  — 


"ONE  OF  THE  MOST 
MARVELOUSLY 
AMAZING  ATTRAC- 
TIONS EVER  OFFERED 
OWNERS  OF  MOTION 
PICTURE  THEATRES" 

-MOVINQ  PICTURE  WORLD 
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PICTURE  S 


ELMER.  CLIFTON 


DOWN  TO  THE 
SEA  IN  SHIPS" 


"You  Don't 


MOV.NQ  PICTURE  WORLD 

"Down  to  the  Sea  in  Ships" 

i~J^> vv  1    Masterpiece 

Elmer  Cj^^^^ 
in  US  L  and  Human  Interest 

Reviewed  by  Roger  Fern 
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Audiences  the  World  Over 
Stand  Aghast  at  the  Daring  of  this  Picture 

EVER  before  has  a  photo-dramatic  production  made  its  bid 
for  public  approval  backed  by  the  weight  of  critical  enthu- 
siasm that  has  greeted  "Down  to  the  Sea  in  Ships." 

"One  of  the  most  interesting  pictures  ever  produced.  .  .  . 
It  combines  pretty  nearly  the  best  in  everything,  acting,  photo- 
graphy, direction  and  cast." — Philadelphia  North  American. 

It  is  a  picture  that  will  do  more  in  a  single  season  to  restore  con- 
fidence and  public  interest  in  the  motion  picture  theatre  than  any 
other  force  at  work  within  the  industry. 

"In  this  picture,  the  screen  has  gained  one  of  its  few  veritable 
classics.  It  is  visual  literature,  hauntingly  beautiful.  A  truly 
great  film." — Boston  Advertiser. 

"Down  to  the  Sea  in  Ships"  has  been  launched  with  one  of  the 
biggest  advertising  and  exploitation  campaigns  ever  put  behind  a 
picture.  Magazines  and  newspapers  all  over  the  country  will  be  used 
to  arouse  interest  in  this  super-production.  The  opening  gun  in  the 
campaign  is  a  full  page  in  the  Saturday  Evening  Post  (circulation 
2,250,000),  on  March  10th.  This  will  be  followed  by  intensive  adver- 
tising designed  to  reach  every  community  of  any  size  in  the  United 
States. 

"One  of  the  real  surprises  of  the  screen  season.  .  .  .  one 
worthy  of  a  place  among  the  finest  of  the  year.  .  .  .  there 
have  been  no  more  thrilling  escapades  ever  caught  by  the  camera 
...  .  a  film  that  will  blaze  the  trail  for  the  new  type  of  pictures 
that  are  bound  to  come." — Detroit  News. 

The  exploitation  possibilities  of  "Down  to  the  Sea  in  Ships"  are 
endless  in  their  variety  and  effect.  It  is  so  utterly  out  of  the  beaten  path, 
so  daring"in  its  conception,  so  masterly  in  its  handling,  that  the  ex- 
hibitor is  confronted  not  with  the  problem  of  filling  his  theatre,  but 
with  the  immediate  necessity  of  securing  "Down  to  the  Sea  in  Ships" 
early  enough  and  for  a  long  enough  run  to  satisfy  the  enormous  public 
demand,  that  is  already  aroused  for  "the  master-production  of  the 
new  year." 

"Probably  one  of  the  most  beautiful  photoplays  ever  made 
.  .  .  The  enthusiasm  grew  by  leaps  and  bounds." — Boston  Globe. 
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IN  SHIPS 


"It  Will  be  lalked  About  As 

The  Supreme  Thrill  of  Motion 
Picture  History! 


FRAIL  boat  and  its  six  occupants  towed  at  express 
train  speed  toward  three  thousand  miles  of  open 
water,  through  a  sea  lashed  into  foam  by  a  mad- 
dened whale. 

A  sudden  turn;  a  shout,  "Look  out,  he's  head- 
ing for  us!"  The  oars  are  splintered  along  one  side  of  the 
whaleboat;  before  the  startled  crew  can  backwater,  the  mon- 
ster of  the  deep  is  upon  them ! 

A  flip  of  its  death-dealing  "flukes,"  and  both  craft  and  its 
occupants  are  tossed  high  in  the  air.  The  boat  falls  back 
into  the  sea  a  battered  wreck,  its  crew  floundering  about  in 
shark  infested  waters. 

Such  is  the  climax  of  the  most  astounding  piece  of  realism 
ever  photographed — a  motion  picture  made  in  the  broad  reaches  of 
mid- Atlantic,  with  a  oo  tun  sperm  whale  as  the  principle  actor, 
and  the  hand  of  chance  directing  as  fierce  a  battle  betuven  num 
mammal  as  the  long  history  of  whaling  has  ever  known. 

It  required  eighteen  months  to  make  "Down  to  the  Sea  in 
Ships."  It  is  utterly  unlike  any  production  ever  filmed,  be- 
cause, it  is  nature  at  her  most  thrilling  moments,  with 
intrepid  whalemen  in  mad  pursuit  of  the  biggest  game  on 
land  or  sea.  Incidents  of  unparalleled  daring,  enacted  ap- 
parently'within  a  few  feet  of  the  eyes  of  the  astonished  audi- 
ence, seem  to  challenge  belief  that  the  scenes  were  actually 
aken  by  a  camera — and  at  breathlessly  close  quartets.]  gtf 

Every  phase  of  whaling  is  shown  with  startling  fidelity  — 
the  first  view  of  the  big  "school",  following  the  w.-ird  cry 
from  mast-head,  '  B-l-o-w-s,  b-I-o-w-s,"  the  lightning-!ikj 
lowering  of  the  boats,  the  dash  for  the  prize,  the  instant  of 
suspense  as  the  boat-steerer  sinks  his  harpoon  to  the  shank. 
Then  the  frantic  effort  to  escape,  with  a  thin  curl  of  smoke 
arising  from  the  harpoon  line  as  it  sings  over  the  bow,  so 
stvift  is  the  whale's  dash  for  the  open  water  and  freedom. 

For'  hours  the  battle  is  waged  in  a  dull-red  sea,  before 
the  cry  of  "Fins^out!"  tells  us  that  the  monster  has  fought 
his  last  fight.  Then  follows  the  "cutting-in,"  and  the 
thousand-and-one  processes  that  for  two  hundred  years 
have  made  the  New  England  whaling  industry  a  tradition 
tenderly  fostered  from  generation  to  generation. 

Yet  back  of  this  vivid  picturization  of  daring  runs  one  of 
the  sweetest  lovj-stories  ever  unfolded  on  the  screen,  a  ro- 
mance breathing  all  of  th:  quaint  customs  of  the  most  fa- 
mous whaling  city  in  the  world.  A  sinister  consniracy,  its 
aim  the  control  of  as  fine  a  fleet  of  whalers  as  ever  sailed 
the  seven  seas;  a  hair-raising  mutiny  and  its  overthrow  of 
as  brutal  a  master  as  ever  triced  a  sailor  in  the  rigging;  a 
storm  off-shore,  the  like  of  which  no  trick  of  photography 
could  ever  hope  to  equal,  are  touches  of  realism  that  lift 
"Down  to  the  Sea  in  Ships"  far  out  of  the  category  of  what 
we  have  come  to  accept  as.'the  usual  motion  picture  thrill. 
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The  phottgr*P h  r        ivcs  rise  to 

v,onder  « 
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Productions  of  the  Season," 


SEA  IN  SHIPS 


II 


ORE  than  one  hundred  of  the  lead- 
ing newspapers  of  the  country 
have  devoted  full  page  feature- 
stories  to  this  extraordinary  pict- 
ure. It  is  being  Actionized  in  one  of  the 
principal  "fan"  magazines  of  the  industry, 
and  fifty  other  periodicals,  including  nat- 
ional magazines,  gravure  sections,  house 
organs  and  syndicate  services  are  hailing 
"Down  to  the  Sea  in  Ships"  as  the  greatest 
stride  forward  in  recent  motion  picture 
history. 


HODKINSON 


PICTURE 


'  lr'«  from 


TO  THI 


SEA  IN  SHIPS 


Here's  what  the  Critics  say: 

WM.  A.  JOHNSON,  Editor  Motion 
Picture  'News:  "Goldwyn's  big 
Production,  'The  Christian,'  will  go 
down  in  history  as  a  masterpiecef 

L.  W.  BOYNTON,  Editor  Exhibitor's 
Trade  Review.  "'The  Christian'  is 
a  screen  marvel.  It  takes  its  place 
with  the  acknowledged  classics  of 
the  motion  picture.  Unquestion- 
ably the  biggest  box-office  picture 
Goldwyn  has  ever  released." 

ROBERT  E.  WELSH.  Editor  Morion 
Picture  World:  "'The  Christian  is 
a  really  great  picture  without  an 
'if  or  a  'but.'  It  will  make  a  pile 
of  money." 

JOHN  SPARCO,  Editor  N.  Y.  Exhib- 
itor'sHcrald:  " 'The Christian' will 
clean  up.   It  has  everything!" 

LOUELLA  PARSONS,  M.  P.  Editor 
Morning  Telegraph:  "No  exhibitor 
can  afford  to  pass  by  'The  Chris- 
tian.'" 

FRED  SCHADER,  in  Variety:  "One 
of  the  biggest  box-office  winners." 

FILM  DAILY:  '"The  Christian'  will 
undoubtedly  prove  one  of  the  out- 
standing attractions  of  the  year." 


Booked  by  America's 
Leading  Exhibitors 

BALABAN  &  KATZ'S  Chicago 
jt££  LIBSON'S  Capitol,  Cincinnati 
Also  Strand,  Dayton;  Southern,  Columbus 
GLEICHMAN'S  Broadway-Strand,  Detroit 
.  TOM  MOORE'S  Rialto,  Washington 
.  ROWLAND  &  CLARK'S  State,  Pittsburgh 

spf         Capitol  Theatre,  New  York 

f 

-\  California  Theatre,  Los  Angeles* 

Theatre,  Boston 
GUY  WONDERS'  Baltimore 

A  GOLDWYN  PICTURE 

*Now  playing  Second  Week  and  is  Breaking  all  Records 


A  highly  entertaining  production  in  which 
the  hero  battles  to  success  because  he 
has  the  right  kind  of  stuff  in  him — 

Exactly  the  reason  why  the  feature  is  mak- 
ing good  in  the  theatres. 

Here  are  just  a  few,  large  and  small,  spotted 
at  random  from  all  over  the  country: 

Loew  Theatres  ....  New  York  City 

New  Park  Worcester.  Mass. 

Majestic  Albany,  N.  Y. 

Hippodrome  ....  McKeesport,  Pa. 

Majestic    Bridgeport,  Conn. 

Hippodrome  Pottsville,  Pa. 

Montauck  Passaic,  N.  J. 

Orient  Jersey  City,  N.  J. 

Casino    Chicago,  111. 

Royal  Toledo,  O. 

Hippodrome  Warren,  O. 

Orpheum  ....  Grand  Rapids,  Mich. 

Family    Clinton,  la. 

Rex  Sheboygan,  Wis. 

Queen  Fort  Worth,   l  ex. 

Dixie    Galveston,  Tex. 

Strand  Charleston,  W.  Va. 

Strand  Dayton.  O. 

Lyceum  Memphis,  Tenn. 

Hippodrome  .  .  .  Los  Angeles,  Cal. 
Hippodrome  ....  Sacramento,  Cal. 
Rialto    Casper,  Wyo. 


"An  Entertaining  Production 
Based  on  a  Stirring  Story." — 
Motion  Picture  News. 


Syracuse  Motion  Picture  Company 


prttenti 


"Wyndham  Standing 

The  Inner  Man" 

wuh  J.  Barney  Skeny and  Dorothy  Macl[artl 


DIRE  C  T  £  O  BV 

HAMILTON  SMITH 


SToRy  By 


PHOTOORAP h  y 


CHARLES  MACKAy 


ARTHUR  CADWELL 


FaeidN  AEPt>eS£/VTATtv£ 


Playgoers  Pictures 

Physical  Distrjbutors 


Patbi  (k»»«i 


^  <  vr-g^g 


ions 


and  stranded"  on  a  park  bench.  Un- 
limited resources  behind  him,  and  not 
a  penny  in  his  pocket.  His  credit  worth- 
less, his  identity  lost,  his  explanation  a 
joke. 

Such  is  the  amazing  adventure  of  pom- 
pous John  Pye  Smith,  millionaire.  Serious 
to  him,  but  uproariously  amusing  to  every 
audience.  By  a  perfectly  reasonable  se- 
ries of  mishaps,  this  man  of  millions  loses 
his  valet,  his  baggage,  his  beard,  his 
pocket  money — even  his  clothes. 

Audiences  are  plunged  deeper  and 
deeper  into  sympathy  for  the  luckless 
rich  man,  yet  hilariously  amused  at  the 
experience  of  a  millionaire  mingling  with 
down-and-outers  as  he  waits  his  turn  for 
a  hand-out  at  a  charity  bread  line. 

A  hand-picked  cast  and  directed  with 
adroit  skill  to  get  all  the  laughs  and  sighs. 

Affording  all  kinds  of  exploitation 
stunts  and  guaranteed  to  please  them 
after  you  get  them  in. 

Five  reels. 


A  PAUPER 


ILLIONAIRE 

rom  The  Novel  By  Austin  Fryer 


Playgoer/  Picture/ 


FOREI6IM  K£Pft£SEr*r/\TIV£ 

S/DM£y  GARR£TT 


Physical  Distrjputors 

Pathi  Eycmanci 


William  Fox 

presents'  

Does 

Pay? 

A  drama  of  modern  life  witjj, 

Hope  Hampton  / 

and  cast  including   / / 

Robert  T.Haines,Maiy  Thurmaivf 
Peggy  Shaw  &  Florence  SKort 


FOX  FILM  CORPORATIO 


Soon — IF  WINTER  COMES 


illiam  Fox  presents 


Soon — IF  WINTER  COMES 


Soon — IF  WINTER  COMES 
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Jls  a  Picture 
'  a  Better  Seller 


jfhe  Screens  Most  Romantic  Star 


King 

Qcorge  Barr  McCutcheoris 
Jjost  Romantic  JfoVel 

J  STORY  OF  GRAUSTARK 


Directed  by 

Jerome 


i 


I 


drama  of  an 
American  vtho 
saved  a  throne 


FOX  FILM  CORPORATION 


Soon — IF  WINTER  COMES 
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In  Chicago — 

In  New  Jork — 

They  Call  It 
Melf  ord's  Masterpiece! 

"Melford  has  enriched  the 
screen.  'Java  Head'  is  worth 
two  or  more  visits." 

Chicago  Daily  Journal 

"One  of  the  film  triumphs  of 
the  year." 

N.  Y.  Sun 

"Every  minute  is  a  delight." 

N.  Y.  Tribune 


L     LA  SKY 


PRESENTS  A 


George  Mel  ford 

PRODUCTION 


J  \V  \  H  E\E 


V 


(X  (paramount Qiclure 


With  Leatrice  Joy,  Jacqueline  Logan,  Raymond  Hatton,  George  Fawcett,  Albert  Rostf 

By  Joseph  Hergesheimer  Adapted  by  Waldemar  Y  U 

THIS  ADVERTISEMENT  IS  MADE  FROM  THE  4  COLUMN  CUT  YOU  CAN  GET  AT  YOUR  EXCHANGE 


FAMOUS  PLAYERS- LAS  KY  CORPORATION  £2 
•■Si"  «'    aoolph  zukop   «....«.«  i   US 

 .1.  CTTf   j»  . 


February  24,  1923 
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YEARS 


Cecil  B.  DeMilles 

:>  Adams 
Rib 


Cecil  B. 
DeMilles 

Adams  Rib' 


HERE   are  the  newspaper 
ads  supplied  to  you  on 
"Adam's  Rib." 

They  include  everything  an 
exhibitor  wants,  from  one  to 
seven  columns. 

They  were  drawn  by  one 
of  America's  foremost  artists, 
and  every  one  of  them  is  an 
eye-catcher. 

"Adam's  Rib"  is  the 
screen's  greatest  novelty — 
it's  one  of  the  biggest  pic- 
tures in'  years  —  and  your 
people  will  know  it  if  you  use 
tSese  ads. 

You  can  get  them  in  cut  or 
mat  form  at  your  exchange. 

"Adam's  Rib''  was  irritten  by 
Jeanie  Macpherson. 
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100,000,000  People 

IT  IS  IN  EVERY  NEWSPAPER. / 

CASH  IN  ON  THIS 

FIRST  DRUG 

9rving  Cumminqs  Production 

Drug 

Stor'-in&  GLADYS 

BROCICWELL 


ALSO 


BOB  TALKER 

THE  TREABOL  KID' 


LIVE  WIRE  INDEPENDENT 
EXCHANGES  WILL  BOOK  FOR 

MARCH  1-  DATES 

Prints  "being  Shipped  FEB.  13** 
Actual  Photographing  Finished  FEB7& 


February  24,  1923  EXHIBITORS    HERALD  21 

are  reading  of  this  today/ 

IT  IS  ON  EVERY  TONGUE/ 

MCTUBE  of  the  TIMES 

EVIL  SUPER 

of  Jiavvey  (jates  Story 


Traffic 

and  BARBARA 

TENNENT 

Book  It  Now 

THRU  LEADING  INDEPENDENT 
EXCHANGES  EVERYWHERE 

OR- 

WIRE  +  PHONE  WRITE 

SUITE    1005  ~°8  LOEW  STATE  BLD6.  NEW  YORK. 
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A 

ALL  API  N 

LITTLE  RED 
ROBIN  HOPE 

THE  PILL 

THE  COLD 
OMESTEAD 


The  Following  Exchanges  Have  Arranged  For  Local  Distribution 

Apollo  Exchange,  Inc.,  New  York  City.  Standard  Film  Service.  Cleveland,  O. 

Celebrated  Players  Film  Corp.,  Chicago.  Specialty  Film  Co.,  Dallas,  Texas. 

Celebrated  Players  Film  Corp.,  Milwaukee.  Lannon  Sheffield  Exchange,  Denver,  Colo. 

Federated  Film  Exchange  of  New  England,  Boston,  Mass.  Federated  Film  Distributers,  Los  Angeles,  Cal. 

Masterpiece  Film  Attractions,  Philadelphia,  Pa.  Federated  Film  Distributors,  San  Francisco,  Cal. 

Federated  Film  Exchange,  Baltimore,  Md.  Greater  Features  Co.,  Salt  Lake  City,  Utah. 
Bond  Photoplay  Corp.,  Buffalo  and  Albany,  N.  Y. 


1600  Broadway 


JO-ROK  PRODUCTIONS 

Foreign  Rights  Controlled  by  Apollo  Trading  Corp.,  1600  Broadway,  N.  Y.  C. 


New  York  fa 


QacrkecL 


on  Sight,  for  February 
Play  Dates,  by 


John  Hamrick's  Blue  Mouse 

Seattle 

John  Hamrick's  Blue  Mouse 

Portland 

John  Hamrick's  Blue  Mouse 

Tacoma 

Stillwell's  Casino 

Spokane 

Marcus  Loew's  Warfield 

San  Francisco 

Marcus  Loew's  State 

Los  Angeles 

State  Theatre 

Erie,  Pa. 


Bert  Van  Tuyle 
0^  presents 


$hipmaa 

3fe  GRUB- STAKE 

A  Story  of  the  Klondike 


This  is  the  biggest  picture  Nell  Shipman  ever 
made;  the  strongest  story  she  ever  wrote;  the  best 
starring  work  of  her  career.  When  you  remem- 
ber how  you  cleaned  up  with  "God's  Country" 
you  will  recognize  that  this  is  a  strong  statement. 
"The  Grub-Stake"  supports  such  a  statement. 


Directed  by  Bert  Van  Tuyle 

in  collaboration  With  tixeauthor 

First  runs  in  the  largest  cities  of  the  country  are 
ripping  out  dates  on  other  supposedly  big  pictures 
to  get  to  the  public  quickly  with  this  one  that  is 
still  better.  All  the  wonderful  animals  that  the 
public  has  shown  it  loves  to  see  are  featured  in 
a  splendid  episode  of  "The  Grub-Stake." 


1 


The  World's  Greatest  Screen 
H its  Wo  u  Id  No  t  Ha  v  e  Scored  as 
Heavily  but  forT heir  TITLES 

If  the  picture  is  good,  the  exhibitor 
makes  money. 

And  if  the  title  is  good  also,  he  makes 
more  money.  Without  a  good  title, 
many  possible  patrons  don't  know  the 
picture  is  good    they  never  see  it. 


LOVE'S  OLD 
SWEET  SONG 

An  Oscar  Lund  Production 

gives  you  story,  production,  title,  ex- 
ploitation possibilities  everything. 


77 


NORCA  PICTURES,  inc. 

1540  Broadway         New  York  City 


COMING! 


Intense 


imely 


tstic  MASTERS 


nppmg 


altstic 


OF 
MEN 


^dnurabt 


owerful 


uman 


'MORGAN  ROBERTSON'S 
Great  story  of  the  sea 
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by  MARY  JOHKSIW 

A.fcr  .<  All/KIVti, 


&RPHANS 
'  THE  STORM 


BURNING 
SANDS 

ArthurWetgall  — ' 


When  You  Book  a  "Book  Title"  Picture 
Remember  the  Bookseller  in  Your  Town 

Nowadays  as  most  big  photoplays  are  made  from  big  books,  a  link-up 
should  be  established  between  Publisher,  Exhibitor  and  Bookseller. 

Cast  your  eye  over  the  cuts  of  books  shown  on  this  page  which  represent 
some  of  the  big  titles  we  publish. 

Also  add  to  the  list : 

Rupert  of  Hentzau         Truxton  King         The  Christian 
The  Custard  Cup  The  Leather  Pushers 

These  books  are  handsomely  bound  and  illustrated,  and 
retail  at  75  cents  each 

LET  THE  BOOKSELLER  KNOW  YOUR  PICTURE  DATES. 

LINK  UP  YOUR  PICTURE  PUBLICITY  WITH  YOUR  LOCAL 

BOOKSELLER. 

Perhaps  you  have  tried  it  before  with  indifferent  success.  However, 
don't  be  discouraged  by  that.  Booksellers  are  now  strong  for  the  scheme. 

Go  to  see  your  local  bookseller  today.  He  has  just  received  a  broadside 
from  us  calling  his  attention  again  to  this  big  idea.  There  are  many 
things  you  can  talk  over  together  and  put  into  effect  that  will  be  of  mu- 
tual interest  and  profit. 

Perhaps  you  won't  get  all  the  booksellers  in  the  town  to  co-operate  with 
you  all  the  time,  but  you  will  get  some  of  them  to  co-operate  most  of  the, 
time,  and,  on  the  whole,  it  will  be  worth  your  while. 

As  a  matter  of  good  business,  the  bookseller  will  want  to  feature  your 
"showing"  with  his  books,  as  some  of  the  biggest  stores  in  the  country 
are  doing  every  day. 

When  in  doubt,  write  us 

Grosset  &  Dunlap  J,™  y"^  Publishers 

Photo  Play  Book  Titles 


tJKDER ' 

•7 

onM' 


THE  THREE 
MUSKETEERS 


ALXXANDER  DUMAS 


tj.::£Z 

teste  K» 


S'fi 


kr  most  novel  and  entertaining  picture 


The  Shibitors  Herald  Says: 

The  happy  combination  of 
a  good  story,  beautiful  star, 
and  capable  direction  make 
for  success  of  'Money, 
Money,  Money.'  It  is 
beautifully  produced,  very 
well  acted  and  should  appeal 
to  every  lover  of  good,  clean 
screen  entertainment.  One 
of  Katherine  MacDonald's 
most  entertaining  and  novel 
pictures.  Advertise  it  as  a 
story  with  a  Main  Street 
setting." 


3& 


B'P-Schulberg  presents 

KATHERINE  MCDONALD 


MONEY  MONEY,  MONEY 


Adapted  by  Hope  Loring  ; 
from  the  story  by  Larry  Evans  ; 

Directed  by  Tom  Forman 
Produced  by  Preferred  Pictures  Inc. 


^yi  Jirst  {National  Attraction 


B-P-Schulberg 

presents 


1 


plotting  •5W 
ft»  Fid  Mir  3§)f 

s 


"The  Woman  Conquers' 


I  he  story  of  a  society  girl  s  battle  (or  life  and 
love  in  the  snow  wastes  of  the  far  North,  the 
kind  that  every  audience  will  thrill  to.  This  is 
one  of  the  American  Beauty  s  very  best  pictures, 
artistic  and  entertaining.  Story  by  Violet  Clark. 
Directed  by  Tom  Forman. 

White  Shoulders'' 

Here  is  a  picture  made  from  a  story  that  millions 
have  read  and  thrilled  to  in  I  he  Saturday  Eve- 
ning Post,  that  of  a  beautiful  Southern  girl  placed 
on  the  auction  block  of  marriage  by  her  own 
mother.  Written  by  the  famous  author,  Ceorge 
Kibbe  Turner.     Directed  by  Tom  Forman. 

Stranger  Than  Fiction'' 

A  picture  filled  with  thrills,  in  which  a  society 
girl  is  caught  in  the  toils  of  a  crook,  kidnapped 
in  an  aeroplane,  escaping  to  another  machine 
after  a  dare-devil  battle  5,000  feet  in  the  air. 
Story  by  Charles  Richman  and  Albert  Shelby  Le 
Vino.     Directed  by  J.  A.  Barry. 

The  Woman's  Side'' 

An  up-to-the-minute  drama  of  woman  s  new 
sphere  in  the  realm  ot  politics  and  how  a  girl 
battled  against  crooked  organization  methods  for 
power  and  the  honor  of  her  father.  Filled  with 
love,  romance  and  tense  dramatic  situations. 
Story  and  direction  by  J.  A.  Barry. 

Domestic  Relations'' 

A  tensely  dramatic  story  of  a  man  who  drove  a 
woman  from  his  life,  but  could  not  drive  her 
from  his  heart.  A  picture  that  will  make  both 
men  and  women  wonder,  as  it  is  a  slice  from  their 
own  lives.  Story  and  scenario  by  Violet  Clark. 
Direction  by  Chet  Withey. 

Her  Social  Value'' 

A   drama    with    the    ring   of    the    human   note — 

today  a  salesgirl  tomorrow  the  wife  of  a  society 

man.  Here's  a  theme  that  will  hold  every  audi- 
ence, especially  the  women.  from  the  original 
story  by  B.  P.  Fineman  and  J.  A.  Barry.  Scen- 
ario by  Gerald  Duffy  and  Jerome  Storm.  Direc- 
tion by  Jerome  Storm. 


Jir*t  national  JHcturad 


.  •heard  his  rival 
whisper  a  secret  to  his  wife  '- 
Jyovh  "Her  Social  Value"- 
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TTERE'S  a  picture  they  want!  A  pic- 
ture  that  tells  something — a  smash- 
ing photodrama  of  men  and  women  of 
TODAY — a  screen  document  that  reaches 
right  down  to  the  very  roots  of  modern 
life  and  daringly  exposes  it  with  a  dra- 
matic onslaught  that  will  shatter  box-office 
records  everywhere.  Here's  the  picture 
that  will  get  more  word-of-mouth  adver- 
tising than  anything  you've  shown  in 
many  months.  Get  after  it  NOW — it's  a 
sure-fire  clean-up ! 

Written  and  Produced  by 

Daniel  Carson  Goodman 

and  Brilliantly  Acted  by  a  Great  All-Star  Cast,  including 


Charles  Rkhman 
Robert  Ed e son 
Mary  Alden 
Vincent  Coleman 
Elinor  Fair 
Hedda  Hopper 
and  others 


Ak  for 
■  opy 
olthe 

ruarkable 
A  i  ertising 
C  npaign  Book. 

Y  l've  never  seen 
a  ook  to  equal 
th  one. 


Independents — Write  or  Wire 

EQUITY  PICTURES  CORP. 

723  SEVENTH  AVENUE,  NEW  YORK  CITY 
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Samuel  Goldwyn's 

Own  Story  of  the  great  personalities  of  the 
movie  world  entitled  "Behind  the  Screen" 
begins  in 

Pictorial  Review 


For  March  15c  a  Copy 

On  Sale  Now 


Mr.  Goldwyn  tells  fascinating  intimate  stories  about 
all  the  famous  stars,  directors  and  producers  he  has 
known.  He  keeps  nothing  back.  He  gives  names, 
dates  and  places. 

He  tells  you  all  about  Mary  Pickford,  Douglas  Fair- 
banks, Charlie  Chaplin,  Mabel  Normand,  Geraldine 
Farrar,  Lou  Tellegen,  Mary  Garden,  Adolph  Zukor, 
David  Griffith,  Jesse  Lasky,  and  dozens  of  others 
whose  names  are  household  words  throughout  the  civ- 
ilized world.    Don't  miss  Pictorial  Review  for  March. 


2,425,000  copies 

of  this  March  issue  have  been  printed 
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A  gigantic  national 
advertising  cam- 
paign that  costs  you 
nothing. 

It  is  putting  the 
picture  over  in  small 
towns  and  in  big 
ones. 

The  tie-ups  are  ready 
made  for  your  own 
particular  locality. 

All  you  need  do  is  to 
take  advantage  of 
them! 

MAURICE  TOURNEUR'S 

Earns 


See 


(JheseDisplays  0}inea 


A  simple  and  effective  lobby  display  made  ol  latice  work  orna- 
mented with  vine  and  flowers  with  attractive  display  in  ihe 
lobby.  Tastefully  decorated  and  well  lighted,  this  had  the  effect 
of  attracting  all  passers-by  at  Herman's  Queen  theatre,  Austin, 

Texas. 


J_J  ERE'S  any  number  of  big  nations,, 

tation   tie-upi.     Exhibitor!  in  ,i 
no  matter  how  small,  will  be  able  to  "w 
vantage  of  one  or  more  of  them.  Bool  . 
ture  at  once  and  give  yourself  enough  ■* 
put  it  over  in  the  biggest  possible  way 

Send  your  play  dates  immediately  to  ■  N 
York  office  of  Thomas  H.  Ince,  S6S  Fi  A' 
nue.  New  York  City.  The  dealers  in  1 
ous  Lorna  Doone  tie-ups  will  conduc  a 
paign  in  your  locality  to  create  adesinn 
part  of  the  public  to  see  the  picture,  "y, 
co-operate  with  the  local  merchant  ii  ntti 
it  over,  and  you  can  tie  up  with  him  on  eb 
gest  exploitation  campaign  ever  arran;  .  a 
you  have  a  picture  that  every  one  will  n 
is  the  greatest  love  story  ever  written  da 
make  friends  for  your  theatre. 

From  the  famous  classic  by  R.  D.  B  kirn 
that  every  one  has  read.  Directed  by  aun 
Tourneur  and  produced  at  the  tt  ioi 
Thomas  H.  Ince.  A  cast  includi  in 
players  as  Madge  Bellamy,  John  Be  -i  • 
/  rank  Keenan. 


Here   is   Lorna   Doone    going   in   her   own   gate.     A   combination   ol   compo   board  castle 
entrance  with  water  color  pavement  painting  on  the  floor  in  grey  and  brown,  designed 
by  R.  D.  Carrothers,  ol  the  Orpheum  theatre,  Pocatello,  Idaho,  to  link  the  house  to  vhe 
tmosphere  of  the  production. 


A  tie  up  with  the  leading  shoe  store,  obtained  U» 
Des  Moines  theatre,  Des  Moines,  Iowa.  You  '  *** 
for  yourself  it  will  be  quick  to  attract  attentic 


MAURICE  TOURNEUR  j>rescJs 


Dollars!  Hry  c7hem  / 


LOIN  A  DOONE  BOOK 

Social  edition  of  the  famous  classic  issued 
>y  ilton  Bradley  company  of  Springfield. 
Mas  This  carries  "a  picture  of  Madge  Bel- 
am;  an  the  cover  and  stills  from  the  play  to 
litis  ate  the  story.  It  gives  full  credit  to  the 
ictte.  They  are  working  in'conjunction  with 
ill  i  ail  book  stores. 

LONA  DOONE  BALLAD 

pepng  is  published  by  M.  Witmark  &  Sons 
iiul  being  marketed  to  every  music  store 
>ml  epartment  store  in  the  world.  Every- 
<>>il\  singing  it. 

-01  MA  DOONE  RECORD 

I'he.ictor  Company  has  recorded  the  ballad 
iad  erywherc  that  Victor  records  are  sold  a 
o-o  rative  window  display  can  be  arranged. 

-OH A  DOONE  PEARLS 

Mi  and  Company  has  adopted  the  name 
<>n  Doone  to  a  special  type  of  pearls  which 
ire  Fered  in  two  sizes.  Being  exploited  in 
»  jvelry  and  department  stores. 

-01  MA  DOONE  HAT 

fee  jew  York  Manufacturing  Company  has 
ppjed  a  sport  hat  in  several  different  colors 
Kcjis  now  being  marketed  throughout  the 
Jnitj  States  as  the  Lorna  Doone  hat. 

JOl|jA  DOONE  UMBRELLA 

Bier  Clogg  Company,  represented  in  every 
ml  the  country,  are  exploiting  a  beautiful 
§W  mbrella  of  the  latest  design  and  style. 
Blfley  are  pushing  it  in  the  small  towns. 

-OHA  DOONE  SHOES 

■splial  model  of  Oxford  has  been  designed 
♦  IlMiller  &  Sons,  New  York.  Dealers  in 
Boj  every  city  and  town  handle  this  last. 

-OFjlA  DOONE  SHORTBREAD 

BhisJ  put  out  by  The  National  Biscuit  com- 
>anyjThis  brand  already  is  known  from  coast 
•  c  st.  This  company  is  putting  out  the 
nost  xte'nsive  campaign  ever  attempted.  See 
ie.\t,age  for  details. 


C 
1 


The  Odeon  theatre,  Bartlesville,  Ok- 
lahoma, hooked  up  a  merchant  with 
the  Lorna  Doone  hats  and  gave  him 
tickets  to  present  each  purchaser. 
The  hats  only  cost  $1.98. 


Here's  a  corking  lobby  display,  a 
tie-up  with  a  music  store  in  Los 
Angeles,  displaying  the  Lorna  Doone 
ballad.  It  was  put  over  by  the 
Kinema  theatre. 


Here's  another  dandy  lobby  display,  tieing  up  with  a  book  store  io 
show  the  Lorna  Doone  book,  the  Madge  Bellamy  edition.  This  same 
tie-up  can  be  made  in  any  small  or  big  town.  It  is  most  effective 
and  will  draw  the  crowds.    Score  another  for  the  Kinema  theatre. 
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with  ike  Gigantic  Campaign 

of  the  J\&tionaI  biscuit  Co 


^pHE  National  Biscuit  company  has  inaugur- 
ated a  gigantic  national  sales  campaign  for 
1923  to  put  over  the  Lorna  Doonc  shortbread 
— and  they  are  tieing  up  this  campaign  with 
the  picture. 

Every  subway  and  elevated  platform  in  New 
York  carries  a  three-sheet  with  a  picture  of 
Madge  Bellamy  advertising  the  picture  in  con- 
nection with  the  biscuit. 

Every  sixth  street  car,  elevated  and  subway  car 
in  the  United  States,  carries  a  display  card  to 
the  same  effect.  Every  one  of  the  thousands 
of  trucks  and  wagons  of  the  company  carries 
a  one-sheet  poster  of  Madge  Bellamy. 

Twenty-five  thousand  salesmen  are  working 
from  the  main  office  and  branch  offices 
throughout  the  country  to  co-operate  with 
retail  stores  and  local  theatres  to  put  this  over. 

The  minute  you  send  your  name  in,  giv- 
ing the  date  you  are  playing  the  picture, 
they  will  get  in  touch  with  your  local 
merchant  and  put  this  over  for  you.  This 
campaign  costs  you  not  a  penny.  So  get 
busy  and  grab  this  chance  in  a  life  time 
QUICK! 


LORNA 

DO  ONE" 


This  is  the  way  the  National  Biscuit  company  is  advertising  the  picture  for  you.    Every  one  of  the  thousands  and  the 
sands  of  wagons  owned  by  the  company  carries  a  one-sheet  of   Lorna   Doone.     These   wagons   are   seen  everywhere 
millions  of  people.    This  exploitation  means  dollars  to  YOU. 
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The  Great  Solution 

The  greatest  hope  for  the  substantial 
economic  advancement  of  this  bnsinesa 
lies  in  devising  some  means  of  obtaining 
longer  exhibition  for  meritorious  pic- 
tures. 

This  is  in  no  way  a  new  proposition: 
it  is,  on  the  contrary,  a  situation  that 
has  been  with  us  a  long  time,  but 
despite  its  long  existence  as  a  problem 
of  the  industry,  there  has  been  very 
little  advancement  toward  a  solution 
of  it. 

Production,  in  practically  every 
phase,  is  vastly  more  costly  now  than 
ever  before.  Various  economies  in 
methods  have  been  effected  and  others 
will  come,  but  for  every  dollar  saved 
there  are  at  least  two  dollars  demanded 
in  its  place  to  keep  pace  with  what  the 
public  wants  in  motion  pictures. 
*    *  * 

The  fundamentals  of  the  process  of 
motion  picture  production  are  extremely 
costly,  except  in  very  rare  instances. 
Extensive  mechanical  equipment,  build- 
ings and  other  expensive  material  facil- 
ities are  required.  A  great  number  of 
people  of  unusually  high  earning  power 
must  be  drafted  to  the  work.  The 
competition  for  the  limited  number  of 
specialists  in  the  various  lines  neces- 
sarily creates  an  extraordinarily  high 
salary  standard. 

In  addition  to  all  of  this  there  is  the 
increasingly    strong    demand    for  the 


greatest  in  the  literature  of  the  world 
that  is  adaptable  for  screen  purposes. 
The  increasing  cost  of  this  factor  also 
is  inescapable. 

Hence,  with  respect  to  the  really 
worth-while  attractions  of  the  screen, 
on  the  average,  the  future  offers  hope 
of  nothing  in  the  way  of  lower  film 
costs.  Cheaper  pictures  could  be  made 
—  but  not  without  doing  violence  to  the 
public's  fiood  will  toward  pictures. 

Set  against  this  situation  we  have  the 
fact  that  thousands  of  theatres  cannot 
meet  higher  film  costs  and,  in  fact, 
cannot  even  continue  under  the  price 
schedules  that  have  been  in  effect  for 
some  time,  unless  some  unexpected  re- 
lief occurs. 

The  situation  on  the  face  of  it  would 
hi-  an  impossible  one  were  it  not  for 
the  known  fact  of  the  limited  distribu- 
tion obtained  by  the  vast  majority  of 
pictures.  When  it  is  considered  that 
practically  without  exception  every 
itood  picture  is  a  possible  attraction  for 
every  theatre  in  America,  it  is  shock- 
ing to  note  the  comparatively  few  the- 
atres played  by  the  average  good  pic- 
ture. 

Generally  speaking,  the  age  of  ■  pic- 
ture has  nothing  whatsoever  to  do  with 
its  entertainment  value,  despite  the 
fact  that  pictures  come  to  be  considered 
as  worthless  simply  because  they  are 
old. 

A  good  picture  should  be  considered 
as  new  until  it  has  played  the  particular 
theatre  and  community  under  consider- 
ation. 

If  this  could  be  realized  it  would 
have  a  vast  influence  upon  the  future  of 
the  business. 

*    *  * 

As  there  is  no  good  reason  against 
it  and  as  it  represents  a  tremendous  ad- 
vantage for  every  branch  of  the  busi- 
ness, it  would  seem  that  someone  is 
responsible  for  allowing  this  wasteful 
condition  to  exist.  In  looking  about  to 
fix  responsibility  for  the  situation  it 
becomes  apparent  that  the  distribute! 
is  chiefly  to  blame.  It  can  hardly  be 
expected  that  the  consumer — the  ex- 
hibitor— would  make  it  his  business  to 
remember  and  keep  alive  good  pictures 
that  have  been  issued  some  time  past 
when  the  distributor  of  these  pictures 
has  ceased  to  exploit,  advertise  and 
urge  the  sale  of  such  pictures. 

Materially  lower  rental  costs  can  be 
effected  for  theatres  that  must  have 
lower  costs  to  survive  provided  that  a 
greater  number  of  theatres  play  each 
individual  good  attraction.  This  is  a 
very  simple  means — and  the  one  prac- 
tical means  of  accomplishing  the  highly 
desirable  end  of  lower  film  costs  for 
the  exhibitor  and  greater  revenues  for 
the  producer. 


Re -Takes 

J.  R.  M. 


I  sec  Harold  Lloyd  has  taken  his  lead- 
ing lady  for  life.    Wonder  who'll  do  the 

leading  now? 

*  *  * 

That  clause  about  cutting  out  all  ad- 
vertising in  pictures  is  a  good  one.  Who's 
going  to  start  it? 

*  *  * 

Big  Crop 

Chicago  has  twenty-six  candidates  for 
mayor  thus  far.  It's  too  bad  they  can't 
elect  all  of  'em.   Might  get  a  good  one 

out  of  the  lot. 

*  *  * 
Possible 

Perhaps  the  Germans  can't  read  French 
and  don't  know  what  those  form  letters 

"Please  remit"  mean. 

*  »  * 

Tiresome 

The  public  is  supposed  to  he  getting 
weary  of  prohibition  jokes,  that's  why 
tlie  vaudeville  managers  made  the  actors 
cut'  em  out. — but  we  are  getting  a  darn 
sight  wearier  of  prohibition. 

*  •  * 

Swell  Chance 

Now  that  the  C.  &  A.  Railroad  has 
adopted  the  plan  to  give  its  patron^  mo- 
tion pictures  en  route,  the  trans-continen- 
tal trains  promise  to  follow  suit.  'T would 
be  a  good  chance  to  see  a  serial,  wouldn't 
it? 

*  »  * 
Too  Fast  a  Pace 

"One  thing  that  gets  motion-picture 
actors  into  trouble  is  trying  to  live  up  to 
the  salaries  their  press  agents  give  them." 
— Chicago  DoOy  News. 

*  •  * 

No  Rough  Handling 
Excerpt  from  X.  Y.  Tribune's  review  of 
"Java  Head": — "To  us  the  characters 
were  transferred  from  Joseph  Herges- 
hcimer's  story  straight  to  the  screen  with- 
out being  damaged." 

*  *  * 

Not  Called  Robot 
"Robots"    are    nothing    new.  Ha\cn't 
our  directors  had  assistant  directors  for 
a  number  of  years. 

*  *  * 
Coue 

Coue  sailed  for  France  last  week.  The 
gate  receipts  in  N.  Y.  were  close  to  $15,- 
000  and  in  Chicago  he  took  in  $20,000.  All 
the  way  back  to  Nancy  he's  repeating 
"Every  day  I'm  getting  better  'n  better." 

*  *  * 
Some  Salaries 

It  takes  thirty-three  printing  plants  and 
twelve  paper  mills  to  turn  out  enough 
marks  for  Germany.  They  use  45.000.- 
000.000  a  day.  What  a  lot  of  fun  the  press 
agents  must  have  over  there  quoting  the 
film  stars'  salaries  and  wearing  felons  on 
their  fingers  pressing  the  "O"  key. 

*  *  * 

Become  a  Beaver 

There's  a  bad  case  of  barber's  itch  go- 
ing around  Chicago — an  itching  of  the 
palm.  They're  asking  35  cents  for  shaves 
and  75  cents  for  a  hair  cut  now. 

*  *  * 

They're  grooming  a  lot  of  dark  horses 
for  that  May  convention  of  the  exhibitors 
in  Chicago.  The  cellar  seems  to  be  a 
favorite  place  to  keep  'em.   Well,  here's 

how. 
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"Herald"  Assembles  Exhibitor 
Views  on  Distribution  Project 

Those  Opposing  Cohen 
Plan  Hold  Slight  Lead 


This  Railroad  Has 

Own  Film  Theatre 


The  first  moving  motion  picture 
theatre  in  the  world  is  now  making 
daily  trips  between  Chicago  and  St. 
Louis,  Mo. 

A  special  car  fully  equipped  with 
screen  and  projection  machines  and 
known  as  the  Theatre  Car,  is  a  part 
of  the  Chicago  &  Alton  Railroad's 
crack  train  "St.  Louis  Limited" 
now,  and  has  a  regular  program 
the  same  as  any  other  picture 
house. 

The  initial  trip  of  the  Theatre 
Car  was  made  on  Monday,  Feb- 
ruary 12,  and  besides  the  officials 
of  the  road,  newspaper  representa- 
tives from  St.  Louis  and  Chicago 
and  a  reporter  from  Exhibitors 
Herald  made  the  trip.  A  full  report 
of  the  success  of  the  innovation 
will  appear  in  the  next  issue  of  the 
Herald. 


Paramount  Sells 
9  Playhouses  in 
East  and  South 

(Special  to  Exhibitort  Herald) 

NEW  YORK,  Feb.  13— Famous  Play- 
ers-Lasky  Corporation  is  gradually  dis- 
posing of  its  theatre  interests  in  the  New 
England  and  Southern  states  to  exhibit- 
ors. 

Announcement  is  just  made  that  South- 
ern Enterprises  has  sold  to  E.  J.  Sparks. 
Jacksonville.  Fla..  the  following  houses: 
Jefferson  and  Orpheum  at  St.  Augustine; 
Beacham.  Grand  and  Phillips  at  Orlando 
and  Auditorium  and  Casino  at  Lakeland. 
It  also  has  sold  the  Majestic  at  Asheville 
to  C.  R.  Bamford.  New  England  Thea- 
tres, according  to  the  announcement,  has 
sold  the  Bijou  at  Barre,  Vt.,  to  Margaret 
McKenna. 

This  brings  the  total  to  between  twelve 
and  fifteen  theatres  which  Paramount  has 
disposed  of  in  the  past  few  weeks. 


Bill  to  Bar  S.  R,  O. 

Sales  to  Be  Offered 

(Special  to  Exhibitors  Herald) 

SACRAMENTO.  CALIF.,  Feb.  13.— 
California  exhibitors  expect  the  introduc- 
tion in  the  state  legislature  of  two  drastic 
bills  which  they  will  be  called  upon  to 
fight.  One  would  prohibit  the  sale  of 
tickets  after  a  theatre  is  filled  to  capacity. 
The  other  measure  would  provide  for 
Sunday  closing  of  all  theatres. 


Prizma  Moves  to  New 
Plant  Following  Fire 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Feb.  13.— The  west 
coast  laboratory  of  Prizma.  Inc.,  which 
was  destroyed  in  the  fire  at  the  Fine  Arts 
Studios  on  January  24,  has  been  estab- 
lished in  the  Downing  Laboratories,  in 
Hollywood. 


Opinions  of  Theatre  Owners  of  Country  Are  Pub- 
lished in  Full  in  This  Issue 
By  JAY  M.  SHRECK 

(News   Editor  of  Exhibitors  Herald) 

Do  exhibitors  of  the  country  want  their  own  distributing  organization? 

A  national  survey,  conducted  by  the  HERALD  to  ascertain  exhibitor 
opinion  on  that  question,  discloses  this  division  of  sentiment  among  those 
returning  their  questionnaires: 

42  per  cent  anszi'cred  "No" 

33  per  cent  replied  in  the  affirmative. 

24  per  cent  qualified  their  anszecrs. 

Speculation  by  the  entire  industry,  skepticism  on  the  part  of  many 
and  favorable  reception  by  others  greeted  the  initial  announcement  some 
weeks  ago  that  an  exhibitor-owned  distributing  organization  had  been 
launched  by  Sydney  S.  Cohen,  William  A.  True  and  their  associates  active 
in  the  leadership  of  the  Motion  Picture  Theatre  Owners  of  America. 

Majority  Exhibitor  Sentiment  Sought  in  Inquiry 

The  proposition  had  received  little  attention  by  the  bulk  of  exhibitors 
since  the  Minneapolis  convention  two  years  ago,  when  Cohen  and  his 
leaders  fought  stubbornly  for  endorsement.  There  was  at  that  time  a 
well  defined  division  in  sentiment.  In  fact,  so  strong  was  the  opposition 
that  the  matter  apparently  was  shelved  until  a  few  months  ago  when 
Cohen  and  True  toured  parts  of  the  country  for  the  purpose  of  "feeling 
out''  the  theatre  owners. 

Organization  of  the  Theatre  Owners  Distributing  Corporation  was  accom- 
plished by  a  comparatively  few  exhibitors  meeting  in  Chicago.  That  the  indus- 
try might  know  whether  or  not  majority  exhibitor  sentiment  favored  this 
movement,  the  Herald  sought  the  views  of  theatre  owners  throughout  the 
country. 

At  this  writing  questionnaires  have  been  returned  by  exhibitors  operating 
in  twenty-eight  states.  These  returns  may  be  considered  representative  for  they 
are  the  views  of  exhibitors  in  even'  territory,  and  therefore  are  based  upon  the 
diversity  of  conditions  confronting  theatre  men  in  different  sections  of  the 
country. 

Rental  Issue  Assigned  As  Basis  of  Need 

Those  exhibitors  answering  in  the  affirmative  assign  a  number  of  reasons 
for  their  endorsement  of  an  exhibitor-owned  distributing  system,  although  the 
rental  issue  stands  out  most  prominently  in  the  answers.  They  believe  that 
under  the  present  order  of  things,  production  costs  are  too  high,  rentals  are  too 
high  and  films  contain  too  much  footage.  They  hold  the  opinion  that  with 
the  exhibitors  controlling  distribution  admissions  could  be  lowered,  that  rentals 
could  be  trimmed  75  per  cent,  and  the  individual  theatre  owner  would  be  in  a 
position  to  compete  with  the  circuit  operator  and  producer-exhibitor. 

On  the  other  hand,  those  who  look  with  disfavor  upon  the  plan  contend 
that  cooperative  propositions  are  a  failure,  that  a  stronger  national  organization 
would  accomplish  the  same  results,  that  Sydney  S.  Cohen  has  done  nothing  as 
president  of  the  M.  P.  T.  O.  A.,  and  therefore  is  not  the  man  to  guide  the 
destinies  of  a  distributing  organization,  that  there  are  too  many  distributing 
companies  now,  that  amalgamation  of  these  systems  or  organization  of  a  neutral 
agency  would  be  more  beneficial,  and  that  such  an  organization  would  not 
benefit  the  smaller  exhibitors. 


Exhibitors  Opinions  Are  Published  on 
the  Following  Pages 
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IN  MAKING  ITS  NATIONAL  SURVEY  to  ascertain  the  consensus  of  exhibitor  opinion  on  the 
Cohen  plan  to  organize  an  exhibitor-owned  distribution  system,  the  Herald  presented  to 
theatre  owners  the  following  questionnaire: 

1.  DO  YOU  BELIEVE  there  is  a  place  in  the  industry  for  an  exhibitor-owned  distributing  sys- 
tem? 

2.  DO  YOU  BELIEVE  the  time  opportune  for  organization  of  an  exhibitor  distributing  sys- 
tem? 

3.  OTHER  COMMENT  on  question. 

In  cases  where  exhibitors  made  definite  answers  to  the  foregoing,  they  are  so  indicated  by  the 
numerals,  1,  2  and  3. 

lie  is  expected  to,  but  speaking  for  mine, 
they  cannot  do  it  and  I  won't  ask  them 
to.  I  just  finished  reading  an  article  by 
Pear!  White,  giving  her  reasons  for  quil- 
ting the  film.  She  stated  that  her  con- 
tract for  last  year  was  $250,000.  What 
a  crime  to  pay  money  like  that  for  a 
star  for  pictures  such  as  "Virgin  Para- 
dise" and  others  she  made  last  year.  I 
think  that  answers  the  question,  "What's 
Wrong  with  the  Movies?" 


B.  J.  PACIUS,  Princess  theatre,  Prosser, 

Wash.,  says:  Your  inquiry  in  regard 
to  the  exhibitors  going  into  the  distribut- 
ing business,  the  writer  has  given  this 
matter  a  good  deal  of  study  in  the  past 
ten  years. 

Our  conclusion  is:  It  can't  be  done. 

Have  you  ever  noticed  in  the  small 
towns  when  the  farmers  have  become  dis- 
satisfied with  the  local  merchants  and 
operated  their  own  stores?  Were  they  a 
success?  This  applies  to  the  exhibitor. 
Show  me  the  diamonds  the  small  town 
exhibitor  bought  from  the  dividends  re- 
ceived from  United  Theatres  stock,  from 
the  various  exhibitors'  circuits,  or  being 
a  blooming  subfranchise  holder  where 
the  big  guns  in  the  game  arc  associated 
with  him  in  buying  and  distributing. 
Doesn't  the  small  town  exhibitor  know 
that  the  pulse  of  the  industry  is  in  the 
small  town  business  the  exchanges  get 
today?  Where  are  you,  brother  exhibi- 
tor, if  this  distributing  proposition  should 
go  through?  Won't  it  be  controlled  by 
the  exhibitors  of  the  large  cities  and 
won't  they  buy  pictures  that  suit  their 
purposes?  Can  you  play  to  your  family 
patronage  pictures  with  salacious  titles? 
Haven't  you  found  it  true  that  many 
stars  that  go  big  in  the  cities  have  played 
your  house  at  a  loss? 

You  know  that  it  is  more  difficult  to 
buy  for  a  theatre  in  a  small  town  than 
it  is  for  the  large  houses  in  the  cities. 
In  the  city  the  theatres  are  classified  and 
buy  for  their  respective  patronage.  In 
the  small  town  you  have  to  buy  for  all 
classes  and  the  open  market  of  today 
gives  you  that  privilege.  Several  years 
ago  an  exhibitors'  circuit  was  started  in 
this  Western  territory  and  the  writer 
was  the  only  one  who  had  nerve  enough 
to  tell  the  exhibitors  at  their  convention 
that  the  proposition  was  the  "bunk"  and 
I  was  hailed  as  a  pessimist  but  three 
months  afterward  the  circuit  blew  up 
like  a  soap  bubble. 

In  all  my  experience  as  an  exhibitor  I 
never  invested  a  dollar  in  any  other 
business  than  the  show  business  with 
the  exception  of  one  purchase  in  an  exhi- 
bitors circuit  and  this  stock  certificate 
isn't  worth  the  paper  it  is  printed  on. 

When  I  was  a  boy  an  old  head  told  me 
one  day,  "Never  invest  in  any  proposi- 
tion unless  you  can  get  up  in  the  morn- 
ing, go  and  see  where  your  money  is  in- 
vested and  can  get  home  the  same  day." 
I  have  followed  this  advice  and  it  has 
brought  success. 


Thanks! 

The  HERALD  wishes  to 
thank  those  theatre  own- 
ers who  have  made  pos- 
sible this  comprehensive 
report  on  the  important 
question  of  an  exhibitor- 
owned  distribution  organ- 
ization. Questionnaires  re- 
ceived too  late  for  publica- 
tion in  this  issue  of  the 
HERALD  will  be  used  at  a 
later  date. 


STEVE  FARRAR,  Orpheum  theatre, 
Harrisburg,  111.,  says:  (1),  Yes,  if  it  is 
properly  organized  and  conducted,  it  will 
be  a  bis  success,  but  there  is  no  place 
for  one  put  forth  for  personal  ends,  or  for 
a  political  advantage.  Exhibitors  wi'l 
put  their  money  into  a  company  if  they 
know  it  will  be  properly  managed  and  a 
fair  deal  given  to  all,  but  the  question 
arises,  who  is  going  to  be  the  head  of  this 
new  company.  It  will  take  a  big  man, 
Adolph  Zukor  would  be  okay.  A  man 
who  can  take  a  company  and  fight  oppo- 
sition and  come  to  what  Famous  Players- 
Lasky  is  today,  could  make  a  wonderful 
showing  with  the  backing  of  all  exhibi- 
tors.   I'll  put  my  money  in  with  him. 

(2)  Yes,  we  must  do  something  to 
lower  rentals.  If  the  producers  cannot 
do  it  we  must  for  it  cannot  go  on  like 
this.  The  public  or  the  exhibitors  do  not 
want  million  dollar  productions.  The 
public  cannot  pay  the  admission  or  the 
exhibitors  the  rental  for  these.  We 
cannot  pay  salaries  of  $200,000  or  $5ou.- 
000  to  stars,  the  box  office  won't  stand 
it  forever.  The  public  or  exhibitors  do 
not  want  nine  and  ten  reel  productions. 
They  want  good  five  and  six  reel  pic- 
tures made  at  a  cost  of  $75,000  to  a 
$100,000  and  some  of  the  best  were  made 
for  that.  If  exhibitor  distributing  can 
give  us  that — it's  time  to  start  NOW. 

(3)  Who  is  going  to  pay  the  tariff  on 
Jackie  Coogan's  new  contract?  The  pub- 


CLYDE  ALLEN,  Casino  theatre,  Ant- 
werp, N.  Y.,  says:  (1)  Yes,  if  properly 
conducted  but  not  along  the  lines  of  the 
so-called  First  National  Exhibitors'  Cir- 
cuit. (2)  Yes.  Now  or  never.  (3) 
Inasmuch  as  some  of  the  large  producers 
desire  to  go  into  the  exhibiting  end  of 
the  game,  it's  time  the  exhibitors  went 
into  the  exchange  or  distributing  end,  and 
go  even  farther  than  that,  go  into  produc- 
ing as  well. 

*  *  * 

ELMER  E.  GAILEY,  Crystal  theatre, 
Wayne,  Neb.,  says:  (1)  There  is  no 
doubt  in  my  mind  that  a  distributing 
corporation  owned  by  exhibitors  would 
be  a  great  success  IF  they  could  get  an 
honest  man  as  president.  I  speak  from 
experience  as  I  once  bought  a  SHARE 
in  the  United  States  Theatres  Owners' 
Corporation,  and  ran  several  of  their  pic- 
tures. I  paid  $2.50  for  same  and  I 
watched  the  progress  at  all  times  and  I 
well  know  that  they  had  the  world  by 
the  tail  and  down  hill  pull  BUT  it  did 
not  take  long  for  the  other  corporations 
to  sidetrack  our  president,  who  took  too 
big  a  step  and  landed  our  exchange  in 
hades.  Consequently  our  organization 
went  into  the  hands  of  a  receiver  and 
hence  my  SHARE  evaporated,  BUT  the 
sytsem  was  right,  onlv  the  officers  in  my 
estimation  reaped  some  reward.  And 
furthermore,  I  would  never  invest  a  dime 
in  any  concern  incorporated  under  .the 
laws  of  Delaware  as  there  are  too  many 
LOOP  HOLES. 

(21  Sure  the  time  is  always  right,  if  ai 
I  said  before  you  could  get  an  honest 
man  at  the  head  of  a  thing  like  this,  but 
believe  me  when  you  go  up  against  all 
the  other  large  exchanges  you  go  up 
against  POWERS,  and  by  some  hook 
or  crook  thev  would  cut  in.  The  main 
question  is.  "When  Will  We  Find  the 
Right  Man? 

*  *  * 

H.  G.  STETTMUND,  JR.,  Odeon  the- 
atre,  Chandler,   Okla.,   says:   "Yes.  I 
think  there  is  a  ready  made  place  for 
such  a  distributing  system.     We  can  all 
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P.  D.  RUSSELL,  Russell  theatre, 
Somerset,  O.,  says:  In  my  hum- 
ble opinion  there  most  certainly  is 
a  place  in  the  industry  for  an  or- 
ganization owned  by  and  distribut- 
ing for  theatre  owners.  Look  at 
the  phenomenal  success  of  First 
National  and  then  think  of  the 
many  advantages  an  exhibitor  or- 
ganization would  have  over  them  in 
starting  a  distributing  company. 
All  we  need  is  an  honest  man  at 
the  head  of  it,  and  I  think  Sydney 
Cohen  is  that  man. 

(2)  It  couldn't  be  any  better. 
The  interest  of  the  people  in  mo- 
tion pictures  is  at  white  heat  and 
the  outlook  at  present  for  the  year 
seems  to  point  to  good  times.  And 
good  times  mean  real  prosperous 
times  in  the  "movie"  business. 

(3)  I  will  most  certainly  be  will- 
ing to  back  up  (in  whatever  small 
way  I  can)  such  an  organization 
as  I  believe  it  to  be  the  only  sure 
salvation  of  the  small  town  exhib- 
itor. At  the  rate  things  are  now 
going  there  will  be  many  of  us  out 
of  business  in  the  next  few  years'. 


recall  the  inception  and  subsequent  his- 
tory of  First  National.  In  its  first  opera- 
tions the  exhibitor  got  pictures  at  a  very 
fair  rental  and  on  top  of  that  at  the  end 
of  the  year  he  got  a  percent  back,  a  sort 
of  a  dividend.  This  showed  there  was 
money  in  putting  out  good  product  at  low 
rentals.  Then  that  gang  went  money 
mad  and  look  what  prices  we  pay  for 
their  product  now.  There  must  be  some 
change  made  in  the  near  future  or  all  of 
us  little  fellows  are  going  to  the  wall. 
If  this  new  distributing  system  will  charge 
rental  according  to  cost  (not  exhibition) 
valuation  I  see  no  reason  why  it  should 
not  be  successful  from  a  financial  stand- 
point and  also  a  God-send  to  the  exhibi- 
tors." 

*  *  * 

M.  L.  GUIER,  Auditorium  theatre,  Sla- 
ter, Mo.,  says:  (1)  There  may  not  be  at 
the  present  time,  but  there  will  be  in  the 
very  near  future  unless  Paramount  quits 
enlarging  its  theatre  holdings.  If  we 
are  to  have  producer  owned  theatres, 
which  will  in  time  amount  to  a  practical 
monopoly  it  is  but  natural  for  the  inde- 
pendent theatre  owners  to  take  some 
means  of  forestalling  this  ultimate  calam- 
ity. 

(2)  Yes,  unless  Paramount  quits  mak- 
ing promises  and  begins  making  good  by 
decreasing  its  theatre  holdings.  The 
first  run  excuse  has  outgrown  its  pants 
placed  upon  it  by  Paramount.  There  is 
no  known  reason  why  one  producer 
should  control  800  first  runs  all  in  the 
United  States  and  in  Canada. 

(3)  The  development  of  an  exhibitor 
distributing  system  will  be  necessary  if 
Paramount  continues  its  aggressive  pol- 
icy. But  for  this  .  one  reason  however, 
there  is  no  need  of  exhibitors  entering 
the  distributing  field.  The  ultimate  suc- 
cess of  such  an  organization  will  depend 
upon  its  ability  to  undersell  all  other 
distributors  and  last  but  not  least  upon 
their  ability  to  supply  pictures  with  real 
pulling  power  at  the  box  office. 

*  *  * 

JOS.  WINNINGER,  Davison  theatre, 
Waupun,  Wis.,  says:  (1)  Yes.  (2) 
Why  not.  We  have  tried  National  The- 
atre Corp.,  First  National  and  other  sup- 
posed cooperative  organizations.  We 
can  take  one  more  chance. 


ri.  L.  McDONALD,  Royal  theatre,  Mal- 
vern, Ark.,  says:  (1)  We  think  not. 
(2)  No.  (3)  The  experience  with  these 
companies  does  not  seem  to  be  worth 
while  from  the  standpoint  of  the  exhib- 
itor. 

*  *  4 

W.  E.  ELKINS,  Temple  theatre,  Aber- 
deen, Miss.,  says:  (1)  Yes,  if  this  sys- 
tem will  mean  any  saving  to  the  exhibitor 
in  film  rental.  Let  this  system  be  strictly 
cooperative.  Don't  require  an  exhibitor  to 
over  buy  and  let  him  pay  just  what  you 
think  it  is  worth  at  the  box  office.  Let  the 
contract  carry  a  four-weeks'  cancellation 
clause. 

(2)  Yes.  I  am  wholehearted  for  any 
organisation  that  will  bring  about  cheaper 
film  rental.  My  experience  with  the  indi- 
dependents  is  that  we  pay  just  as  much 
for  their  product  as  we  pay  the  big  cor- 
porations. If  the  independents  will  sell 
cheaper  I  would  certainly  support  them. 

*  *  * 

BEN  L.  MORRIS,  Temple  theatre,  Bel- 
laire.  Ohio,  says:  (1)  Yes,  providing  it 
can  be  carried  out  as  a  strictly  exhibitor 
controlled  along  the  lines  laid  down  by 
the  M.  P.  T.  O.  A.,  and  as  laid  out  by 
Mr.  True  at  the  Columbus,  Ohio,  con- 
vention. 

(2)  The  sooner  the  better.  There  is  a 
tendency  on  the  part  of  every  big  distri- 
butor to  boost  prices.  Every  salesman, 
big  or  little,  is  out  with  the  instructions 
that  thev  must  get  "just  a  little  more" 
for  their  stuff  this  year.  This  in  the  face 
of  a  tendency  in  all  other  commodities  to 
cheapen.  There  is  a  growing  and  insist- 
ent demand  on  the  part  of  the  general 
public  for  lower  admissions  which  will 
have  to  be  met  in  the  not  distant  future. 

(3)  It  has  been  conclusively  shown 
that  the  best  pictures  can  be  made  for 
$200,000  and  with  another  extreme  $100,- 
000  added  for  distribution,  would  make 
the  right  kind  of  a  picture,  which  with 
an  assured  showing  lin  eyery  picture 
showing  city,  could  be  sold  to  exhibitors 
at  about  one-fourth  the  cost  now  being 
paid  for  the  same  class  of  production. 
In  such  a  competition  directors  could 
make  the  kind  of  pictures  they  want  to, 
and  give  the  public  better  stuff.  Only 
the  pictures  the  exhibitors'  organization 
believes  would  get  money  would  be  pur- 
chased, and  thus  a  lot  of  stuff  that  is 
forced  on  us  would  be  put. 

*  *  * 

WILL   H.   BRENNER,   Cozy  theatre, 
Winchester,  In<L,  says:  (1)  I  do  not 
believe  there  is  a  place  for  an  exhibitor 
owned  distributing  organization. 

(2)  I  am  sure  this  nor  any  other  time 
is  not  opportune  for  an  exhibitor  distri- 
buting system. 

(3)  In  this  section  there  is  nothing 
wrong  with  distributing  service  as  almost 
every  distributor  is  giving  fine  service. 
Of  course,  we  must  have  lower  rentals, 
but  I  cannot  believe  any  exhibitor  distri- 
buting system  can  be  of  any  assistance 
along  this  line.  Competition  is  going  to 
bring  prices  down  and  during  the  com- 
ing summer  months  on  account  of  over- 
production which  we  know  now  exists, 
we  will  buy  good  film  cheaper  than  we 
have  bought  the  same  in  past  five  years. 

*  *  * 

C.  H.  THOMPSON,  Plattsburg  Opera 
House,  Plattsburg,  Mo.,  says:  "(1)  Yes, 
but  do  not  believe  it  would  be  of  a  bene- 
fit to  exhibitors  in  towns  of  2,000  popula- 
tion and  under,  such  as  we  are,  as  they 
would  expect  the  same  rental  as  larger 
towns.  If  not,  prints  would  be  badly 
worn  before  they  reached  us.  (2)  Yes. 
Now  is  the  opportune  time,  as  this  mat- 
ter cannot  be  organized  for  several 
months  if  started  now.  As  you  well 
know,  organizations  of  such  a  proposi- 
tion is  slow — at  its  best." 


FRED  HINDS,  Cresco  theatre,  Ia^ 
says:  No.  The  internal  warfare 
in  the  M.  P.  T.  O.  has  led  me  to 
believe  that  such  a  step  would  be 
a  physical  impossibility.  It  might 
work  out  satisfactorily  if  one  or  a 
small  group  of  exhibitors  at- 
tempted it,  but  as  a  national  insti- 
tution— never! 

This  theatre  has  been  a  member 
of  the  M.  P.  T.  O.  for  a  year  and 
they  don't  even  know  it  at  head- 
quarters. I  am  of  the  opinion  that 
the  M.  P.  T.  O.  is  a  failure — an 
utter  failure.  Consequently,  I  can 
see  nothing  but  continuous  in- 
ternal friction  in  an  exhibitor 
owned  distributing  unit. 

It  is  a  well  known  fact  that  the 
only  real  benefits  derived  from  the 
First  National  franchise  went  to 
the  franchise  owners — not  to  the 
subfranchise  owners.  We  have 
seen  it  fail.  Since  the  proposed 
distributing  organization  is  to  be 
headed  by  the  president  of  the  M. 
P.  T.  O.  I  am  convinced  it  is  fore- 
doomed to  failure — because  I  be- 
lieve the  M.  P.  T.  O.  is  a  failure. 


J.  T.  HULSBY,  Unique  theatre,  Peacock, 
Tex.,  says:  I  see  no  good  reason  why 
the  exhibitors  could  not  successfully 
launch  and  maintain  a  distributing  sys- 
tem with  a  great  saving  in  the  overhead 
expense  that  is  now  inevitable  with  the 
present  distributing  system  Owing  to 
the  precarious  conditions  obtaining  in 
small  town  theatres  I  think  that  an  ex- 
hibitors' distributing  system  would  be 
able  to  furnish  such  theatres  at  a  more 
reasonable  rental  than  now  obtains  with 
most  distributing  systems.  As  all  the 
different  systems  now  maintain  numer- 
ous exchanges  with  its  high  overhead  ex- 
pense it  seems  to  us  that  something  along 
this  line  would  operate  to  a  distinct 
advantage  to  all  exhibitors. 

*  *  * 

BERT  SILVER,  Silver  Family  theatre, 
Greenville,  Mich.,  says:  No.  We  small 
town  managers  have  had  our  experience 
with  First  National.  I  am  speaking  from 
experience  of  fifty  years  as  a  small  town 
showman.  Managers  of  such  companies 
are  picked  from  the  cities  and  not  one 
out  of  a  thousand  knows  a  thing  about 
the  small  town  show  business.  I  do  not 
believe  in  exhibitors  selling  films  or 
producers  running  theatres,  and  as  long 
as  they  do  this  the  small  town  showman 
will  suffer.  Not  one  out  of  fifty  is  now 
making  a  dollar.  Some  of  them  kid 
themselves  into  thinking  that  they  are 
doing  well,  but  if  at  the  end  of  twelve 
months  they  have  made  any  money,  it 
has  been  on  a  side  line.  Not  out  of  their 
box  office.  I  am  not  a  wise  guy.  I  have 
been  in  the  business  too  long.  Only  the 
new  comers  are  the  wise  ones.  They 
come  here  every  day  and  tell  me  how  to 
run  my  show  and,  of  course,  I  listen  and 
do  just  as  they  say.  City  theatres  I  can't 
claim  to  know  a  thing  about.  I  am  a 
rube  showman  and  proud  of  it. 

*  *  * 

H.  L.  BURRELL,  Garrick  theatre,  Haw- 
ley,  Minn.,  says:  (1)  Yes,  if  such  can 
be  formed  so  that  all  the  income  doesn't 
go  to  pay  officers'  salaries.  (2)  Yes.  (3) 
The  small  town  exhibitor  is  in  hard  shape 
these  days,  but  I  don't  believe  the  above 
mentioned  organization  could  make  matters 
any  worse.    It  is  hard  to  do  business  just 


38 


EXHIBITORS  HERALD 


February  24,  1923 


as  our  big  distributors  want,  when  you  art- 
losing  on  every  show. 

*  *  * 

E.   D.    LUNA,   Cozy   theatre,  Lincoln 

Ark.,  says:  (1)  I  have  been  thinking 
for  some  time  that  the  exhibitors  were 
going  to  have  to  establish  some  way  to 
protect  themselves  as  so  many  producers 
own  their  own  theatres  why  shouldn't  we 
have  an  exchange  of  our  own.  (2)  1 
think  now  is  the  time  to  get  busy  on  such 
an  organization  and  would  be  glad  to 
help  in  any  way  I  can. 

*  »  * 

ARTHUR    E.    HANCOCK,  Columbia 
theatre,  Columbia  City,  Ind.,  says:  (1) 

Gentlemen:  I  am  not  familiar  enough 
with  conditions  to  vouch  an  opinion.  I 
look  with  considerable  distrust  upon  the 
efforts  of  Sidney  Cohen  and  those  in  con- 
trol of  the  M.  P.  T.  O.  A.  While  not  a 
member  they  have  apparently  accom- 
plished nothing  that  an  outsider  can  see. 
Certainly  some  solution  of  the  exhibitors' 
problem  must  come.  High  rentals  arc 
eating  up  the  exhibitor,  especially  where 
competition  forces  them  to  outbid  each 
other  for  the  chance  to  dig  down  in  their 
pocket  and  foot  the  exchange  man's  bill. 

(2)  The  time  is  over-ripe  for  some 
solution  of  the  small  exhibitor's  troubles, 
whether  that  lies  in  their  reaching  out 
for  control  of  enough  pictures  to  guaran- 
tee the  year's  run  or  not  I  am  in  no  posi- 
tion to  say.  Here  is  how  it  works. 
After  much  thought  weighing  the  chances 
of  making  or  losing  money  he  buys  a 
block  of  pictures,  after  they  run  out 
again  comes  this  same  concern  (with  the 
casts  that  the  exhibitor,  by  consistently 
showing,  has  popularized)  and  prices 
have  gone  up  50  to  100  per  cent  and  so 
on,  there  is  no  end.  What's  the  answer? 
The  exhibitor  casts  around  for  other 
product  and  loses  money  until  these  new 
people  begin  to  pull,  then  Mr.  Salesman 
comes  around  with  a  price  that  the  show- 
man can  pay,  but  the  water  is  by  tin 
mill  so  far  as  publicity  is  concerned  ac- 
cruing from  the  nearby  big  town's  run 
and  the  pictures  just  do  so  so.  Rapacity 
killed  the  goose,  it  is  rapidly  plucking 
the  business  in  the  small  towns,  if  they 
would  watch  expenditures,  get  the  prices 
standardized  so  that  duplication  of  effort 
on  the  part  of  their  salesman  is  avoided, 
knowing  that  an  exhibitor  must  makv 
money  if  he  is  to  stay  in  business.  let 
the  releases  come  along  within  striking 
distance  of  the  city  house's  run,  condi- 
tions would  be  better  all  around.  As  it 
is,  we  are  a  lot  of  bartcrers  in  the  mar- 
ket place,  we  get  bit  and  we  are  out  to 
bite  the  next  one,  there  is  no  standard, 
no  honor,  no  nothing.  Get  the  money, 
the  •exchanges  cry.     Don't  let  'cm  get  it, 

say  the  exhibitors. 

*  *  * 

H.  P.  THOMPSON,  Liberty  theatre,  Par- 
deeville.  Wis.,  says:  It  is  my  opinion 
that  such  an  organization  ought  to  be 
effected,  but  unless  it  can  be  made  almost 
a  100  oer  cent  business  it  will  not  be 
much  of  a  success,  because  we  are  going 
to  run  up  against  an  organized  business 
from  the  start.  There  are  too,  a  great 
many  small  exhibitors  whose  capital  is 
verv  limited  and  unless  it  is  very  •easy  for 
them  to  get  into  the  league,  they  will 
have  to  turn  it  down,  and  unless  we  have 
them  all  we  are  not  going  to  get  very 
far.  It  seems  there  ought  to  be  no  ques- 
tion but  what  such  an  organization  should 
be  a  success  if  it  can  be  purely  exhibitor 
and  almost  100  per  cent,  but  there  is  the 
obstacle.  There  are  a  lot  of  fellows  from 
Missouri  and  we  cannot  launch  a  new 
enterprise  unless  it  has  the  unqualified 
support  of  all  the  exhibitors.  Under  pres- 
ent conditions,  it  would  seem  to  be  a 
verv  oDOortune  time  to  discuss  this  sub- 
ject, as  exhibitors  all  over  the  country 
are  talking  about  no  business  and  high 
rentals.  With  such  an  organization  ren- 
tal costs  should  be  materially  lowered. 


TOM  FOSTER,  member  of  execu- 
tive committee  of  the  M.  P.  T.  O. 
of  Wisconsin,  Stanley,  Wis.,  says: 
(1)  Not  when  the  officers  of  it  are 
also  officers  of  the  Motion  Picture 
Theatre  Owners  of  America,  for 
any  mistakes  it  may  make  or  jeal- 
ousy it  may  arouse  is  bound  to  have 
a  detrimental  effect  on  the  national 
organization  which  is  not  strong 
enough  at  this  time  to  foster  any 
movement  that  is  likely  to  weaken 
it.  The  movement  at  this  time  is  a 
mistake. 

(2)  No,  not  as  far  as  the  Middle 
West  and  the  small  town  are  con- 
cerned. Tributary  to  Minneapolis 
there  were  more  First  National  sub- 
franchises  sold  to  small  towns  than 
in  any  other  locality.  In  a  very  j 
large  amount  of  instances  they 
proved  very  unsatisfactory.  To 
state  the  matter  truthfully,  as  far  as 
the  small  town  was  concerned  the 
movement  was  a  failure.  Now  at 
this  time  this  failure  is  too  fresh  in 
the  minds  of  the  small  town  exhib- 
itor for  them  to  again  back  any  like 
enterprise. 


The  onlv  drawback  I  can  see  is  the  finan- 
cing of  such  a  project.  It  must  be  done 
in  such  a  way  that  every  exhibitor,  large 
and  small,  can  get  in  on  the  ground  floor, 
otherwise  the  old  order  of  things  is  going 
to  be  maintained  to  such  an  extent  that 
the  new  organization  will  eventually  be 
frozen  out  of  existence.  We  can  do  it  if 
all  tire  boys  have  a  chance  to  get  theft 
shoulder  to  the  wheel,  and  I  believe  most 
of  the  boys  arc  looking  forward  to  some 
such  movement  right  now.  It  is  a  big 
move,  and  every  fellow  would  have  to  do 
his  share.  There  could  be  no  holding 
out  on  the  rest  of  the  bunch.  But  think 
of  how  much  it  would  mean  to  all  of  us 
if  evervone  would  take  a  firm  grip  on 
himself  and  live  up  to  his  pledge  to  give 
his  brother  a  fair  deal  and  put  this  thing 
over.  I  believe  it  could  be  done,  and  no 
doubt  some  'of  the  boys  have  given 
thought  enough  to  this  project  so  that 
thev  have  plans  already  formulated.  Let's 

CO. 

*  *  * 

NEILL  BROOKS.  Gem  theatre,  Calico 
Rock,  Ark.,  says:  (1)  Yes.  (2)  Yes 
(.'()  We  are  anxious  to  see  some  organiza- 
tion step  in  that  can  see  and  realize  the 
position  of  the  small  exhibitor  in  towns 
of  less  than  1,000  that  show  only  once  or 
twice  a  week.  But  few  of  them  arc  get- 
tine  rentals  at  a  let  live  rate  and  their 
status  is  a  serious  one.  In  our  opinion 
but  few  distributors  know  the  real  con- 
ditions of  the  majority  of  the  sure-enough 
small  exhibitors. 

*  *  » 

D.  E.  FITTON,  Lyric  theatre,  Harrison, 
Ark.,  says:  (1)  I  do  not  if  the  producers 
would  discontinue  as  exhibitors,  but  until 
that  time  arrives,  which  I  presume  never 
will,  I  believe  in  an  exhibitor  owned  distri- 
buting system.    (2)  Yes — if  ever. 

*  *  * 

F.  M.  EDGETT,  Lyric  theatre,  Earlville 
111.,  says:  (1)  Yes.     A  very  successful 


G.  F.  SHARP,  Princess  theatre, 
Oconto,  Wis.,  says:  (1)  There 
are  too  many  d'stributing;  com- 
panies now.  Exhibitors  had  better 
use  their  efforts  to  concentrate  dis- 
tribution and  amalgamate  some  of 
the  existing  systems. 
(2)  No. 


business  if  conducted  on  business  princi- 
ples like  any  other  business  and  not  on  a 
cut  throat  hold  up  as  many  of  the  com- 
panies are  now.  (2)  Don't  know  of  any 
better  time  in  my  eleven  years'  experi- 
ence. Should  meet  with  encouragement 
from  all  exhibitors.  (3)  It  is  now  and 
has  been  that  an  exhibitor  is  held  up  for 
a  deposit  and  C.  O.  D.  for  a  few  cents 
and  only  business  that  treats  their  cus- 
tomers like  a  lot  of  deadbeats  and  thieves. 
Why  don't  they  come  down.  Everything 
else  has. 

*    *  » 

J.  B.  STINE,  Stine  Theatre  Circuit,  Clin- 
ton, Ind.,  says:  There  is  now  one  well 

developed  professedly  "exhibitor  owned" 
distributing  system  in  operation  that  has 
apparently  grown  to  a  size  and  to  suffi- 
cient importance  to  at  least  help  materi- 
ally in  shaping  the  destiny  of  the  exhibi- 
tor, the  star,  and  the  producer.  Just 
exactly  what  real  benefit  the  average  ex- 
hibitor has  reaped  from  it  still  appears 
to  be  an  open  question.  And  it  is  the 
"average"  exhibitor  after  all  that  is  now 
and  no  doubt  always  will  continue  to  be 
the  real  backbone  of  the  industry.  It 
takes  real,  honest-to-goodness  coin  of  the 
realm  to  buy  bricks,  steel  and  mortar  and 
ground  to  build  upon  and,  just  as  long  as 
this  is  the  case,  just  so  long  will  the 
"average"  exhibitor  continue  to  be  the 
real  backbone  of  the  industry.  It  takes 
a  million  dollars  to  build  a  million  dollar 
theatre  but  God  and  a  few  of  the  bigger 
producer  interests  alone  know  just  how 
much  real  money  it  requires  to  make  a 
"million  dollar  picture." 

Therefore,  the  one  big  point  involved  is 
whether  or  not  additional  exhibitor  owned 
exchange  systems  would  really  benefit 
the  "average"  exhibitor.  Personally,  I 
would  consider  an  exhibitor  owned  ex- 
change system  as  being  on  a  par,  so  as 
its  chances  of  finally  proving  a  financial 
success,  with  the  so-called  cooperative 
retail  storv.  Thousands  have  tried  it- 
hut  few  have  succeeded.  Too  much 
authority  has,  of  necessity,  to  be  placed 
in  the  hands  of  a  few  men.  And  too  much 
abiding  faith  in  their  honesty.  We  have, 
manv  of  us.  learned  by  past  experiences 
with  like  propositions  that  the  industry 
has  so  far  produced  but  few  men  who 
ran  be  trusted  implicitly  to  properly  han- 
dle the  exhibitors'  money.  If  such  a 
proposition  can  be  put  over  and  made  a 
success,  then  I  would  certainly  consider 
the  present  as  an  opportune  time  to  dem- 
onstrate the  fact.  For  all  exhibitors 
know  that  some  Moses  who  can  squeeze 
the  water  out  of  production  and  distribu- 
tion costs  and  let  the  hot  air  out  of  most 
of  the  "star"  salaries  is  certainly  badly 
needed  right  now. 

Just  so  long  as  every  producer  figures 
he  must  build  up  and  maintain  an  ex- 
pensive exchange  system  all  his  own. 
with  branches  in  every  large  city  from 
Coast  to  Coast,  and  handle  therein  noth- 
ing but  his  own  product,  then  just  so 
long  will  the  cost  of  marketing  pictures 
continue  to  be  more  than  double  what  it 
should,  and  just  so  long  will  the  exhibi- 
tor be  called  upon  to  pay  in  always  in- 
creasing rentals  the  exorbitant  overhead 
cost  of  all  these  hundreds  of  exchanges. 
A  similar  condition  would  exist  in  the 
wholesale  drygoods  business,  for  instance, 
if  a  big  jobbing  concern  like  Marshall 
Field  &  Co.,  would  maintain  one  distri- 
buting plant  that  handled  nothing  but 
ribbons,  another  that  handled  nothing 
but  overalls,  another  with  nothing  but 
shoe  laces,  etc.,  etc.,  on  down  the  line. 
Wouldn't  we  all  consider  they  were  dis- 
playing rare  genius?  They  handle  and 
distribute  the  thousands  of  items  in  their 
line  from  one  big  plant,  carrying  the 
combined  product  of  literally  thousands 
of  large  and  small  factories,  and  market- 
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ing  the  whole  with  one  set  of  overhead 
expenses,  managers,  clerks,  bookkeepers, 
etc. 

I  believe,  and  have  believed  for  ten 
years  past,  that  the  real  solution  will 
eventually  come  by  the  various  producers 
turning  over  distribution  of  their  product 
to  a  centralized  independent  exchange 
system  in  each  exchange  center.  Each 
could  maintain,  if  he  preferred,  his  own 
selling  organization,  but  the  physical  han- 
dling of  prints,  accessories,  booking  and 
accounting,  etc.,  would  be  handled  on  a 
commission  basis.  Thus,  instead  of  a 
city  the  size  of  Indianapolis,  Des  Moines. 
Denver,  etc.,  having  from  ten  to  twenty 
exchanges,  one  big  exchange  would  mar- 
ket all  the  product  at  a  fraction  of  the 
present  distribution  cost.  I  still  think  it 
can  be  done.  Maybe  if  someone  will 
suggest  this  matter  to  Will  Hays  he  will 
attend  to  it  some  idle  afternoon.  I 
haven't  had  the  idea  patented  and  won't 
ask  any  royalty  for  its  use. 

*  *  * 

P.  R.  MATSON,  Crystal  theatre,  Flan- 
dreau,  S.  D.,  says:  We  think  an  hon- 
est-to-goodness  exhibitors  distributing 
system  would  be  a  good  thing  but  deliver 
us  from  another  Associated  First  Na- 
tional. 

*  *  * 

J.  C.  JENKINS,  Auditorium  theatre, 
Neligh,  Neb.,  says:  (l)  Yes,  I  believe 
an  organization  of  that  kind  should  be 
formed,  not  that  I  would  expect  that 
exhibitors  would  reap  any  special  benefit 
from  the  organization  direct,  but  it  would 
be  made  a  club  to  hammer  sane  methods 


IVA  SHIELDES,  Queen  theatre, 
Tyler,  Tex.,  says:  First:  My  ex- 
perience has  been  to  let  the  "other 
fellow"  handle  your  money  is  very 
bad  investment.  Second:  Practically 
this  same  proposition  has  been  tried 
out  before  to  the  small  exhibitors' 
sorrow.  Third:  At  the  present  time 
the  ordinary  exhibitor  is  not  in  a 
position  to  pay  in  his  proportion  of 
this  $5,000,000  capital  and  this  same  ] 
small  exhibitor  is  the  one  that  really 
needs  an  economical  system  of  film 
rentals.  This  is  truly  a  good 
money  making  scheme  for  the  "big 
fellow"  and  DOES  create  a  position 
and  big  salary  for  its  officials.  My 
opinion  is,  this  Theatre  Owners' 
Distributing  Corporation  would  be 
|  an  impossibility  to  operate  to  the 
BENEFIT  OF  -SMALL  EXHIB- 
ITORS. 


into  producers  and  cause  a  reduction  in 
the  cost  of  production  that  has  come  to 
be  almost  criminal  and  which  excessive 
cost  is  being  added  to  film  rentals  and 
loaded  onto  the  exhibitors.  For  any 
other  reason  I  would  not  favor  the  plan 
as  being  beneficial  to  the  exhibitors. 

(2)  Yes,  if  it  was  ever  needed  it  is 
needed  now,  for  exhibitors  have  strug- 
gled under  the  tremendous  load  of 
excessive  and  unreasonable  overhead 
charges  in  film  rental  long  enough.  Let 
it  come.  Let  anything  come,  we  are 
ready  to  accept  anything,  no  matter  what 
it  is,  it  can't  be  worse. 

*    *  * 

GEO.     CONOVER,     Marva  theatre, 
Marva,  111.,  says:    (1)  It  may  be  all 


right  but  I  don't  want  any  stock. 
(2)  Think  not  yet. 

*  *  * 

C.  E.  HOPKINS,  Hopkins  theatre,  Cot- 
ter, Ark.,  says:  We  do  not  feel  that 
our  judgment  on  this  question  would  be 
worth  a  postage  stamp.  We  do  want  to 
say,  however,  that  since  we  have  been  in 
business,  we  have  found  it  almost  im- 
possible to  get  a  fair,  square  business 
deal  out  of  the  exchanges  with  which  we 
have  had  dealings.  We  do  not  see  any 
reason  whv  the  distribution  of  films  could 
not  be  conducted  along  fair  and  honest 
lines  as  well  as  any  other  business,  and 
if  an  exhibitor  owned  distributing  system 
is  established  on  that  basis,  we  are  strong 
for  it. 

*  *  * 

W.  F.  MAILAND,  Mascot  theatre.  Mo- 
bridge,  S.  D.,  says:  (1)  Yes.  (2)  Yes. 

*  *  * 

HOWARD  VARING,  Royal  theatre, 
Spirit  Lake,  la.,  says:  (1)  Yes,  if  prop- 
erly managed  and  kept  free  of  grafters  and 
profiteers.  (2)  The  exhibitors  need  assist- 
ance now,  if  they  ever  did. 

*  *  * 

CHAS.  LEE  HYDE.  Grand  theatre 
Pierre,  S.  D.,  says:  (1)  Yes.  (2)  The 
sooner  the  better.  (3)  The  profit  of 
"middle-men"  is  seldom  actually  earned 
and  the  more  direct  we  can  get  the  route 
from  actor  to  public  the  more  profitable 
our  business  will  be.  Anything  exhib- 
itors can  do  to  get  together  and  cooperate 
will  be  a  step  ahead  and  help  the  entire 
industry.  Sell  each  picture  separately  to 
each  member  and  then  use  rental  paid 
as  entitling  exhibitor  to  a  share  in  the 
profit  of  that  particular  picture  after  cer- 
tain amount  has  been  taken  out  for  over- 
head and  working  fund.  etc. 

*  *  * 

O.  W.   McCLELLAN,  Dreamland  the- 
atre, Pekin,  111.,  says:    (1)  Not  unless 
the    exhibitors    produce    the  pictures. 

(2)  Yes!  Providing  they  produce  them 
and    do    not    profiteer   on    the  rentals. 

(3)  All  exhibitors  will  not  be  able  finan- 
cially to  take  stock  in  the  concern,  and 
to  those  this  corporation  must  sell  the 
pictures  at  the  right  price  in  order  that 
they  who  are  not  stockholders  can  be 
able  eventually  to  become  a  stockholder. 

*  *  * 

RUSSELL  ARMENTROUT,  K.  P.  the- 
atre, Pittsfield,  111.,  says:  (1)  Yes,  if 
it  is  carried  on  on  the  square  and  gives 
the  little  fellow  a  chance.  Too  many 
exhibitors  have  gone  broke  this  winter 
and  a  lot  more  are  going  broke  this  sum- 
mer. Something  must  be  wrong  at  the 
exchanges  if  they  continue  to  kill  the 
little  fellows  who  are  the  backbone  of  the 
picture  business.  Before  the  summer  is 
over  vou  will  read  where  more  than  two 
firms  have  consolidated  to  keep  from 
going  to  the  wall.  (2)  There  is  no  time 
like  the  present  and  a  better  time  could 
not  be  found  for  the  exhibitors  to  organ- 
ize their  own  distributing  system. 

*  *  * 

K.  A.  BECHTOLD,  Opera  House,  Mar- 
tinsville, 111.,  says:  (1)  Yes.  (2)  I 
would  hardlv  be  in  a  position  to  say.  If 
.1  was  getting  my  pictures  free  now  I 
could  not  make  a  decent  living.  I  have 
been  hoping  business  would  pick  up.  but 
it  doesn't  seem  to  want  to.  (3)  This 
distributing  system  should  be  something 
for  the  big  exhibitors  as  the  small  town 
theatre  man  such  as  I  am  cannot  keen 
his  head  out  of  the  water  now.  With 
the  high  school  entertainments  and  bas- 


ket ball  games  two  or  three  nights  a 
week,  there  is  no  money  left  for  the  ex- 
hibitor. With  sleet  on  the  ground  the 
high  school  took  in  $84  on  a  basket  ball 
game  and  the  next  night,  a  nice  one,  I 
took  in  $8.48  with  a  Norma  Talmadgc 
picture-. 

*  *  * 

E.  D.  KEILMANN,  Grand  theatre, 
Topeka,  Kan.,  says:  (1)  Such  a  sys- 
tem is  the  only  suggested  remedy  for 
some  of  the  troubles  that  exist  today. 
Maybe  there  are  better  ways  out  of  the 
difficulty  but  none  have  been  suggested 
that  I  know  of.  (2)  If  such  a  system  is 
to  be  inaugurated  it  might  as  well  be 
now  as  any  other  time.  (3)  The  chief 
difficulty  with  present  methods  lies  Jn 
the  waste  overhead  in  separate  distribut- 
ing systems  and  the  quota  fixing  by  some 
man  in  New  York  who  has  no  concep- 
tion of  what  conditions  are  in  the  towns 
where  the  pictures  are  to  be  exhibited. 

*  *  * 

REX  THEATRE,  Virden,  111.,  says:  A 
number  of  exhibitors  might  organize  a 
company  and  succeed,  but  a  cooperative 
affair  will  not  succeed.  It  is  socialism, 
beautiful  in  theory,  but  no  good  in  prac- 
tice. 

*  *  * 

H.  C.  HOUSTON,  Gem  theatre,  Sher- 
man. Tex.,  says:  (1)  Yes.  (2)  The  time 
is  ripe.  The  distributing  end  is  very  cor- 
rupt and  the  independent  exhibitor  has  not 
a  chance.  (3)  There  should  be  an  organ- 
ization to  prevent  these  exhibitors  that  have 
a  chain  of  theatres  from  freezing  the  little 
exhibitor  out  of  business.  It  is  unfair 
competition. 

*  *  * 

FRED  PAULICK,  Paulick  theatre, 
Muscoda,  Wis.,  says:  (1)  I  believe 
there  is  good  opportunity  for  a  good  ex- 
change in  behalf  of  the  exhibitor.  But 
will  make  a  statement  that  a  gentile  be 
put  to  the  head.  (2)  I  believe  the  time 
is  ripe.  (3)  I  am  of  the  ©pinion  that  if 
exhibitors  distributing  system  was  run 
in  the  proper  way  it  would  prove  a  suc- 
cess, and  especially  for  a  small  town. 
The  small  town  exhibitor  has  hard  time 
to  make  both  ends  meet. 


C.  M.  VAIL,  Blende  theatre,  Benton, 
Wis.,  says:  (1)  No.  (2)  No.  (3)  All 
we  want  is  good  clean  entertaining  pic- 
tures at  prices  that  we  can  make  a  little 
money  on. 


R.  V.  ERK,  Temple  theatre,  Uion, 
N.  Y.,  says:  Personally  I  con- 
sider an  exhibitor-owned  distribut- 
ing system  impractical.  First  Na- 
tional is  an  exhibitor-owned  distrib- 
uting system  to  a  large  extent  and 
apparently  neither  the  exhibitors 
nor  producers  are  happy  over  the 
results  obtained  by  this  system  of 
distribution.  I  consider  that  a 
stronger  exhibitors  organization 
could  do  much  more  in  bringing 
about  much  needed  reforms  regard- 
ing uniform  contracts,  equitable 
prices,  freedom  from  being  forced 
to  take  mediocre  product  to  get  a 
few  good  pictures,  etc.,  than  any 
distributing  system  owned  by  ex- 
hibitors could  ever  accomplish. 
Play  dates  are  as  necessary  to  dis- 
tributors as  product  to  exhibitors. 


Watch  for  Additional  Exhibitors  Opinions  in 
Next  Week's  Issue  of  the  HERALD 
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Adve  rtising  Is  90  Per  Cent  of 
Picture  Business 

Says  J.  D.  WILLIAMS 

Tells  AMP  AS  That  They  Should  Be  Firm  in  Refusing 
to  Over -Publicize  Mediocre  Films 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  February  13.— J.  D.  Williams  talked  to  the  Associated 
Motion  Picture  Advertisers  at  their  last  week's  luncheon  and  gave 
what  was  voted  by  the  members  of  the  organization  to  be  the  most 
engaging  and  all-together  frank  address  that  they  had  ever  been  privileged 
to  hear  from  any  of  the  important  executives  in  the  film  industry. 

AMONG  the  things  that  Mr.  William;, 
said,  these  stood  out  as  high-lights: 


That  advertising  is  'JO  per  cent  of  the 
motion  picture  business. 

That  next  to  the  creator  of  a  produc- 
tion, meaning  the  director  or  whoever  was 
mostly  concerned  in  t lie  production,  the 
publicity  and  advertising  man  is  the  most 
important  in  making  a  commercial  suc- 
cess for  the  picture. 

That  the  best  functioning  advertising 
publicity  department  in  any  organization 
is  that  which  is  left  free  to  originate  and 
carry  out  ideas,  unhampered  by  instruc- 
tions from  outside  the  department.  Mr. 
Williams  said,  his  practice  always  had 
been  to  leave  his  publicity  man  free  to  do 
this.  By  this  method  the  good  publicity 
man  secures  the  best  results.  A  bad  one 
should  he  fired. 

»    *  ♦ 

That  the  most  successful  film  com- 
panies, in  the  large  are  those  who  have 
utilized  the  best  means  of  publicity. 

That  the  wise  executive  seeks  counsel 
of  his  publicity  advertiser  from  the  be- 
ginning; i.  e.,  even  before  the  play  or 
scenario  is  selected  for  production. 

That  the  advertising  man  should  have 
a  voice  in  the  quota  of  rentals  which  the 
sales  department  places  on  a  picture. 

That  the  advertising  man  should  be 
firm  in  refusing  to  over-advertise  a  poor 
or  mediocre  picture,  even  if  it  has  cost 
an  awful  lot  of  money. 

Mr.  Williams'  talk  was  highly  engaging 
in  all  its  ramifications,  which  touched  on 
a  considerable  number  of  phases  of  the 
industry.  He  made  one  very  definite  pre- 
diction about  distribution  costs  which, 
when  remembered  in  light  of  his  success 
of  organizing  a  nation-wide  body  of  ex- 
hibitors, when  everybody  said  it  could 
not  be  done,  is  unusually  significant. 
*    *  * 

He  said  that  because  distribution  costs 
of  today  were  so  high,  altogether  out  of 
proportion  to  what  they  ought  to  be.  that 
it  was  certain  that  within  a  comparatively 
brief  while,  there  would  be  a  change, 
whereby  distribution  costs  would  be 
greatly  lowered.  The  solution,  faintly 
sketched  by  him,  lies  in  centralized  dis- 
tribution. 

Mr.  Williams  granted  upon  questioning, 
that  there  was  nothing  new  or  novel  about 
the  idea:  that  it  had  been  discussed  many 
times  in  many  places,  but  that  it  was  only 
waiting  upon  someone  to  go  ahead  and 
accomplish  it. 

It  was  the  general  feeling  among  his 
auditors  that  J.  D.  Williams  would  be  the 
man  who  would  do  it. 


the  last  two  as  assistant  to  Howard 
Dietz,  director  of  advertising  and  pub- 
licity, has  .  resigned.  It  is  understood 
that  he  has  been  commissioned  to  write 
a  series  of  articles  for  a  new  national 
publication. 

Sees  Mileage  Books  as 
Saver  of  Millions  and 
Big  Business  Stimulant 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Feb.  13.— Interchange- 
able mileage  books  for  first  class  car- 
riers which  will  be  issued  March  15  on 
order  of  the  Interstate  Commerce  Com- 
mission  will  save  $f»0,ooo,0()0  annually  in 
railroad  fares  and  prove  a  decided  stimu- 
lus to  industry  according  to  a  statement 
issued  by  A.  M.  I.oeb,  president  of  the 
National  Council  of  Traveling  Salesmen's 
Association  in  an  address  here. 

"Firms  will  invest  the  saving  in  more 
intensive  sales  development;  they  will  put 
on  more  men,  cover  smaller  towns  more 
often  and  keep  nun  on  the  road  longer," 
he  declared. 

The  saving  will  be  accomplished 
through  the  issuance  of  interchangeable 
scrip-coupon  books  for  the  equivalent  of 
2.500  miles  of  travel,  containing  $90  worth 
of  coupons  for  only  $72.  These  books 
can  be  used  on  about  250  lines.  This  is 
said  to  be  the  first  time  that  a  mileage 
book  of  such  scope,  good  on  all  railroads 
has  ever  been  put  into  operation  in 
America. 


Michigan  Exhibitors 

to  Celebrate  Feb.  27 

(Special  to  Exhibitors  Herald) 

DETROIT,  MICH.,  Feb.  13.— Invita- 
tions have  been  issued  for  the  second 
annual  motion  picture  day  celebration  to 
be  observed  by  motion  picture  theatre 
owners  of  Michigan  and  the  F.  L  L.  M. 
Club  of  Detroit  Tuesday  evening,  Feb- 
ruary 27. 

The  affair  will  be  held  in  the  ball  room 
of  thf  Hotel  Statler.  A  big  representa- 
tion is  anticipated. 


Denig  Leaves  Goldwyn 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Feb.  13.— Lynde  Denig. 
who  has  been  with  Goldwyn  four  years. 


To  Screen  "Backbone" 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Feb.  13— The  Distinctive 
Pictures  Corporation  production  "Back- 
bone," from  Clarence  Buddington  Kel- 
land's  story,  will  be  given  a  private 
showing  at  the  Strand  theatre  here  Tues- 
day morning,  February  20.  Alfred  Lunt. 
stage  star,  and  Edith  Roberts,  are  the 
featured  players.  Many  invitations  have 
been  issued  by  President  Arthur  S. 
Friend. 


Ttiefunnvjide 

Exhibition 


By  E.  M.  CRAWFORD 

(Regent  theatre,  Flint,  Mich.) 

Among  the  many  amusing  incidents  or 
experiences  while  connected  with  the 
motion  picture  game,  the  one  that  im- 
pressed me  most  is  about  a  rural  char- 
acter who  walked  up  to  the  box  office 
one  day  and  bought  a  ticket  for  the  bal- 
cony. After  witnessing  the  performance 
he  came  back  to  the  box  office  and 
wanted  a  ticket  for  the  orchestra.  The 
cashier  asked  him  if  he  had  not  seen  the 
show.  He  answered  "yes"  but  said  that 
he  wanted  to  see  the  one  downstairs  to 
see  if  it  was  as  Rood  as  the  one  in  the 
balcony. 


By  M.  SOLOMON 
(Good  Time  Theatre,  Baltimore, 
Md.) 

Passing  through  the  aisle  about  6.  p.m., 
I  noticed  two  little  boys  down  in  front. 
As  I  passed  them  I  overheard  one  say  to 
the  other: 

"Come  on,  I'm  hungry." 

So  I  walked  over  and  asked  them  when 
they  came  in  and  they  said  about  2:30.  I 
asked  them:  "Why  don't  you  boys  go 
home  to  supper?"  And  one  of  them 
answered : 

"No.  We  have  our  supper  with  us,  but 
he  won't  give  me  any  until  he  gets 
hungry." 


By  RAY  A.  GROMBACHER 
(Liberty  theatre,  Spokane,  Wash.) 

I  think  about  the  funniest  experience 
that  ever  happened  in  our  theatre  was 
during  the  run  of  "The  Sheik."  Our  ush- 
ers were  dressed  in  Oriental  costumes, 
we  had  a  beautiful  Oriental  display  in 
the  lobby  and  were  burning  incense  to 
get  the  Oriental  odor  to  the  patrons.  A 
patron  walked  up  to  the  door  man  and, 
as  he  handed  him  his  ticket,  the  follow- 
ing conversation  took  place: 

Patron:    "Gee,  I  smell  punk." 

Doorman:  "We  will  seat  you  in  the 
first  row  and  I  don't  believe  anyone  will 
notice  it" 

You  probably  have  heard  the  story  of 
the  Montana  film  salesman  who  tried  to 
sell  a  Montana  exhibitor  in  a  very  small 
town  "The  Four  Horsemen."  The  con- 
versation was  as  follows: 

Salesman:  "I  would  like  to  sell  you 
'The  Four  Horsemen.'  It  is  a  wonder- 
ful box  office  attraction." 

Exhibitor:  "I  am  not  interested  in  the 
picture  for  the  reason  that  my  patrons 
do  not  care  for  Western  pictures." 
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Lichtman  Exchanges 
To  Be  Opened  Abroad 

Preferred  Pictures  Distributor 
Will  Cover  Europe — Sails 
February  20 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Feb.  IS.— Complete  dis- 
tribution of  Preferred  Pictures  in  Europe 
"is  the  object  of  an  extended  tour  of  the 

 -        ^continent  which 

Al  Lichtman  will 
make,  who  will 
sail  for  Europe 
on  the  Berengaria 
Tuesday,  Febru- 
ary 20.  Lichtman 
exchanges  will  be 
established  in  all 
important  Euro- 
pean centers. 
With  this  accom- 
plished the  com- 
pany will  have 
virtually  world- 
wide distribution 
Al   Lichtman  of  its  product. 

Picture  Has  London  Premiere 

Mr.  Lichtman  will  visit  London  first, 
vhere  he  has  timed  his  arrival  there  with 
the  premiere  of  "Thorns  and  Orange 
Blossoms"  in  that  city.  Walterdaw  han- 
dles Lichtman's  output  in  the  United 
Kingdom. 

In  going  abroad,  Lichtman  carries  out 
his  policy  of  supervising  personally  the 
opening  of  all  his  offices.  When  the  Al 
Lichtman  Corporation  was  started  Licht- 
man made  a  similar  trip  to  the  key  cities 
pf  the  United  States. 

Many  Exchanges  Established 

1  In  addition  to  his  English  connection 
foreign  distribution  has  also  been  ar- 
'anged  for  Canada  and  all  of  South  Amer- 
ica, Australia,  for  the  Dutch  East  Indies 
ind  Japan.  A  deal  has  just  been  closed 
vvith  the  Overseas  Trading  Company  for 
he  Scandanavian  countries. 


Bradford  Succumbs  to 
Illness  at  Tampa,  Fla. 

(Special  to  Exhibitors  Herald) 

TAMPA,  FLA,  Feb.  13.— J.  H.  Brad- 
ford, president  of  the  Bradford  Amuse- 
ment Company  which  operates  the  Fair- 
ax  theatre  at  Miami,  died  here  suddenly 
following  a  week's  illness.  The  body 
»vi11  be  taken  to  Nashville,  Tenn.,  where 
'Mr.  Bradford  made  his  home,  for  the 
funeral. 

He  is  survived  by  a  sister,  brother  and 
me  son. 


Second  Fire  Hits  House 

(Special  to  Exhibitors  Herald) 

,  KANSAS  CITY,  MO.,  Feb.  13.— For 
he  second  time  in  two  months  the  Circle 
heatre,  Kansas  City  suburban  house,  has 
>een  damaged  by  fire,  this  time  to  the 
xtent  of  $3,500.  Fire  of  undetermined 
>rigin  originated  in  the  basement  of  the 
heatre  Tuesday  night  and  flames  spread 
apidly.    The  loss  last  month  was  $8,000. 


Iowa  Exhibitor's  Charges 

Stir  Up  Warm  Discussion 

Frederick  C.  Hinds  of  Cresco  Deluged  With  Letters 
from  Organization  Officials— Praises 
Independence  of  the  "Herald" 

When  F.  C.  Hinds,  owner  of  the  Cresco  Theatre  at  Cresco,  Iowa,  wrote 
a  letter  to  the  HERALD  two  weeks  ago  charging  that  the  Motion  Picture 
Theatre  Owners  of  America  is  negligent  of  its  duties  to  Iowa  exhibitors, 
he  loosed  a  warm  discussion  with  himself  as  the  stormy  petrel. 

Hinds,  himself,  has  received  a  number  of  letters.  Several  have  been 
received  by  the  Herald.  One  criticizes  Hinds  for  expecting  too  much 
for  $52  a  year.  It  explains  that,  although  Mr.  Hinds  was  not  informed 
action  would  be  taken,  steps  are  already  underway  to  fight  the  threatened 
adverse  legislation. 

Independence  Has  Won  Tremendous  Popularity 

In  a  letter  to  the  Herald  discussing  the  situation,  Mr.  Hinds  states 
that  the  business  representative  of  one  state  organization  of  the  M.  P.  T. 
O.  A.  said  he  was  "sorry  that  I  had  played  into  the  hands  of  the  associa- 
tion's 'worst  enemy,'  referring  to  your  publication." 

"I  replied  that  the  association  needed,  in  my  opinion,  several  fearful 
bumps;  and  that  the  HERALD  is  not  anybody's  enemy — just  independent," 
Hinds  continues. 


W.  H.  Thompson  Dies 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Feb.   13.— William  H. 

hompson,  well-known  stage  player  and 
lotion  picture  actor  died  here  last  week. 
Ie  was  76  years  old  and  his  theatrical 
areer  embraces  more  than  fifty  years. 


"While  on  the  subject,  let  me  say  that 
I  greatly  admire  the  independence  of 
your  publication;  also  that  it  is  the  only 
independent  one  I  know  of.  That  in  a 
large  measure  undoubtedly  accounts  for 
the  tremendous  popularity  of  the  Herald." 
There  Are  Papers  and  Papers 

Continuing,  Mr.  Hinds  tells  how  he 
used  to  write  regularly  to  another  mo- 
tion picture  trade  paper,  until  he  once 
sent  in  an  article  that  was  "not  entirely 
a  100  per  cent  boost  for  one  of  their 
advertisers  and  it  was  mysteriously 
killed."    He  continues: 

"Whereupon  I  thought  I'd  see  whether 
your  magazine  was  published  for  the  ex- 
hibitor or  the  distributor.  I  am  glad  to 
report  I  found  out. 

"I  have  wanted  to  tell  you  another 
thing  for  a  long  time.  Before  you  began 
publishing  your  Box  Office  Record,  I 
conceived  the  idea  of  clipping  all  reports 
and  grouping  them  under  the  titles  of 
pictures  for  filing.  But  I  only  conceived 
it.  Frankly,  it  had  the  outward  appear- 
ance of  being  too  big  a  job. 

"Then  you  did  tire  whole  thing  for  us 
and  threw  it  in  with  every  subscription! 
I  earnestly  believe  that  this  is  the  biggest 
single  step  forward  ever  made  by  any 
motion  picture  trade  publication.  It  is 
a  positive  God-S'end  to  the  exhibitor,  par- 
ticularly those  in  the  smallest  communi- 
ties— and  your  exhibitor  reports  are  a 
God-send  to  exhibitors  in  every  com- 
munity. 

"More  power  to  the  Herald — it  has  lots 
of  it  now — and  my  very  best  wishes  at 
all  tinres." 

R.  G.  Liggett  Writes 

R.  G.  Liggett,  president  of  the  M.  P. 
T.  O.  of  Kansas,  has  written  the  follow- 
ing letter  to  the  Herald  defending  the 
national  association: 

In  response  to  the  letter  of  Frederick  V.  Hinds 
of  Cresco,  la.,  which  was  published  last  week,  I 
wish  to  come  to  the  defense  of  the  National  or- 
ganization by  offering  a  few  facts  for  considera- 
tion. 

It  strikes  me  that  Mr.  Hinds  is  somewhat  like 
that  far-famed  individual  from  Texas  who  deemed 
that  a  50  cent  ticket  purchased  at  the  gate  during 
the  St.  Louis  world's  fair  should  entitle  him  to 
every  concession  on  the  inside.  The  tax  legisla- 
tion of  which  Mr.  Hinds  writes  is  purely  a  state 
matter.     He  asks,  "Where  is  the  national  organi- 


zation?" I  would  like  to  ask  him,  where  is  his 
state  association?  The  situation,  as  presented  by 
Mr.  Hinds,  is  purely  and  simple  a  state  fight,  not 
a  national  affair.  The  M.  P.  T.  O.  A.  is  func- 
tioning for  the  good  of  exhibitors  as  a  national 
unit,  fighting  national  legislation  and  problems — 
not  local  affairs;  that  is  what  state  organizations 
are  for.  As  a  national  body  the  M.  P.  T.  O.  A. 
must  be  of  national  benefit  and  cannot  devote  its 
time  to  individual  city  or  state  affairs. 

Mr.  Hinds  may  ask  what  the  national  body  has 
done  that  is  of  national  benefit,  but  I  doubt  if  any 
exhibitor  could  be  so  foolish  as  to  ask  that  ques- 
tion. For  those  who  are  skeptical  let  them  consult 
the  records  of  achievement.  I  would  suggest  that 
Mr.  Hinds  look  more  to  his  legislators  and  pre- 
pare to  fight  his  own  battles  that  are  of  a  local 
nature. 

The  old  proverb  that  "The  Lord  Helps  Them 
Who  Help  Themselves"  might  be  altered  to  read, 
"The  M.  P.  T.  O.  A.  helps  exhibitors  and  state 
organizations  who  help  themselves,"  and  very  ade- 
quately fit  the  case  of  which  Mr.  Hinds  laments 
the  lack  of  cooperation. 

Sincerely, 
(Signed)    R.  G.  Liggett, 
President  of  the  M.  P.  T.  O.  of  Kansas. 

Kirk  in  Open  Letter 

J.  E.  Kirk  of  the  Grand  theatre, 
Omaha,  has  written  an  open  letter  to 
Mr.  Hinds  and  requests  the  Herald  to 
reprint  it.    It  is  as  follows: 

Records  of  the  M.  P.  T.  O.  office  in  Omaha 
show  that  you  did  not  attend  the  state  convention 
held  in  Omaha  last  fall,  nor  did  you  even  take  the 
trouble  to  acknowledge  your  invitation  md  say 
you  couldn't  come. 

I  am  not  surprised,  then,  of  your  ignorance  of 
what  is  going  on  in  your  organization,  to  which 
you  will  contribute  in  the  course  of  a  year's  time, 
the  munificent  sum  of  $52.  which  amount  is  ex- 
tracted from  you  in  a  painless  way. 

For  your  information.  I  will  tell  vou  that  the 
local  office  of  the  M.  P.  T.  O.  is  fully  cognizant 
of  the  censorship  bill  and  the  state  amusement 
tax  bill  introduced  in  Iowa.  Similar  bills  have 
also  been  introduced  in  the  Nebraska  legislature. 

Several  weeks  ago,  immediately  upon  the  intro- 
duction of  the  state  tax  bill,  two  officers  of  the 
Nebraska  M.  P.  T.  O.  met  several  of  the  leading 
Iowa  exhibitors  in  Des  Moines  (Iowa's  capital) 
and  they  in  turn  conferred  with  men  of  influence. 
About  that  time  also.  Mr.  C.  C.  Pettijohn,  Lieu- 
tenant of  Will  H.  Hays,  was  in  Omaha  for  a 
conference  with  M.  P.  T.  O.  and  Film  Board  of 
Trade  executives. 

It  is  not  wise  for  me  to  go  into  details,  but  late 
newspaper  reports  from  the  Iowa  capital  intimate 
the  censorship  bill  will  never  get  out  of  commit- 
tee, and  that  the  sentiment  of  the  legislative  meet- 
ing is  very  much  against  the  passage  of  an  amuse- 
ment tax. 

Let  me  say  right  here,  however,  what  has  been 
said  many  times  before — if  every  exhibitor  will 
use  his  own  influence  with  the  senator  or  repre- 
sentative in  his  own  district,  his  argument  will 
carry  more  weight  than  any  influence  coming  from 
any  other  source,  whether  state  or  national. 

And  now,  Mr.  Hinds,  let  me  give  you  a  word 
of  advice  for  the  good  of  the  M.  P.  T.  O.  to 
which  we  both  belong:  BOOST!  — DON'T 
KNOCK. 
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Steps  Taken  to  Improve  Screen  Art 


Zukor  Will  Invite  IV or  Id 
Leaders  to  Conferences 
To  Be  Held  in  New  York 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  February  13.— A  movement  of  in- 
ternational scope  has  been  announced  by  Adolph  Zukor, 
president  of  Famous  Players- Lasky  Corporation,  who 
plans  a  conference  in  the  near  future  in  New  York  City 
of  leading  novelists,  artists,  dramatists,  editors,  educa- 
tors and  people  prominent  in  public  life  for  the  purpose 
of  formulating  a  set  of  principles  for  the 
artistic  development  of  motion  pictures. 

The  producer  made  known  his  plans 
just  prior  to  his  departure  last  Saturday 
for  Europe  where  he  hopes  to  interest 
European  writers  and  artists  in  the 
project. 

These  artistic  standards,  said  Mr.  Zukor, 
will  guide  picture  producers  in  discharg- 
ing their  obligation  toward  the  cultural 
development  of  the  millions  of  people  all 
over  the  world  who  rely  on  the  screen  for 
their  principal  recreation.  A  supervisory 
board  of  well-known  men  and  women  will 
be  appointed  by  the  conference,  and  this 
board  will  award  a  series  of  prizes, 
amounting  to  several  thousand  dollars, 
which  Mr.  Zukor  will  offer  at  the  confer- 
ence "to  those  elements  contributing 
most  to  the  motion  picture's  artistic  de- 
velopment during  the  year." 

Past  Development  Technical 

"While  the  artistic  progress  of  the  mo- 
tion picture  has  been  great,"  said  Mr. 
Zukor,  "the  greatest  development  so  far 
in  the  picture's  short  career  has  neces- 
sarily been  in  the  technical  side  of  picture 
craftsmanship  and  in  the  stabilization  of 
the  industrial  side. 

"Today  we  have  pretty  nearly  attained 
perfection  in  photography,  lighting,  scen- 
ery and  in  other  phases  of  picture  produc- 
tion which  go  into  the  making  of  merely 
beautiful  and  effective  photography.  The 
last  two  years  also  has  seen  the  business 
put  on  a  firm  and  stable  financial  basis. 

"The  big  field  of  picture  progress, 
therefore,  lies  in  developing  the  screen 
along  the  soundest  artistic  principles. 
Millions  of  people  all  over  the  world  not 
only  get  all  of  their  amusement  from  mo- 
tion pictures,  but  they  also  depend  largely 
on  pictures  for  their  cultural  development. 

"The  responsibility  of  picture  produc- 
ers toward  the  fostering  of  the  sound 
taste  and  artistic  standards  in  these  peo- 
ple is  an  enormous  one.  I  know  produc- 
ers have  tried  to  meet  this  responsibility, 
but  the  growth  of  the  industry  has  been 
so  swift  that  attention  has  had  to  be  con- 
centrated on  the  physical  development  of 
the  picture  business. 

Hopes  for  Beneficial  Results 

"So  that  in  discharging  this  responsi- 
bility, we  may  have  the  best  advice  and 
guidance  available,  I  am  going  to  invite 
the  leading  novelists,  dramatists,  artists, 
sculptors,  editors,  and  educators  to  ex- 
plore the  artistic  and  cultural  possibili- 
ties of  the  motion  picture  in  a  conference 
to  be  held  in  New  York  in  the  very  near 
future.  It  is  my  hope  that  these  men  and 
women,  representing  the  best  in  American 
thought  and  American  taste,  will  evolve 
some  set  of  principles  which  can  be  ac- 
cepted by  the  motion  picture  industry  as 
its  artistic  guide.  Our  aim  is  to  have  a 
conference  that  will  be  to  the  motion  pic- 
ture what  the  French  Academy  is  to 
French  letters,  what  the  Royal  Academy 
is  to  British  art  and  what  the  Pulitzer 
Foundation  is  to  American  journalism." 


Find  Demand  for 
Big  Productions 

(Special  to  Exhibitors  Herald/ 

NEW  YORK,  Feb.  13.— That  fewer 
and  bigger  pictures  arc  demanded  by 
the  independent  market,  which  is  now 
on  a  more  stable  basis  than  ever  be- 
fore is  the  opinion  of  twelve  special 
representatives  of  Equity  Pictures 
Corporation  who  met  at  the  home  of- 
fice following  a  three  months'  study 
of  conditions  in  various  parts  of  the 
country. 

As  a  result  of  this  finding  Equity's 
policy  will  be  governed  by  the  fol- 
lowing considerations: 

1.  Exhibitors  in  every  part  of  the  coun- 
try are  only  too  glad  to  sign  for  independ- 
ent product,  if  it  is  good  product. 

2.  The  independent  market  is  on  a  more 
stable  basis  today  than  ever  before. 

3.  The  absolute  uselessness  of  factory- 
made  product  in  the  independent  market 
and  the  absolute  necessity  of  big  pictures 
with  strong  box-office  titles. 

4.  The  advisability  of  making  a  few  pic- 
tures that  are  worth-while  and  the  con- 
centration on  these  few  productions  for 
maximum  results. 

5.  The  great  popularity  of  productions 
with  all-star  casts  that  really  are  all-star 
casts. 

Only  sir  pictures  per  year  are  to 
be  made  and  these  six  pictures  to  be 
guaranteed  successes  for  distributors 
and  exhibitors.  Equity's  latest  pro- 
duction is  Daniel  Carson  Goodman's 
"Has  the  World  Gone  Mad'" 


William  Fait  Named 
Manager  of  Eastman 

(Special  to  Exhibitors  Herald) 

ROCHESTER,  X.  Y.,  Feb.  13.— Wil- 
liam Fait,  Jr.,  who  returned  a  few  months 
ago  from  Mexico  City  where  he  was  man- 
aging director  of  the  Olympia  theatre,  has 
been  appointed  managing  director  of  the 
Eastman  theatre. 

Mr.  Fait  has  been  in  the  motion  pic- 
ture business  since  the  early  days  of  the 
industry.  He  started  his  career  in  Balti- 
more, where  he  was  engaged  with  his 
father  in  the  operation  of  the  circuit  of 
theatres.  Later  he  went  to  Utica,  N.  Y., 
where  he  was  managing  director  of  one 
of  the  largest  theatres. 


Ryskind  With  Lichtman 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Feb.  13.— Morrie  Ryskind. 
member  of  the  board  of  directors  of  the 
A.  M.  P.  A.  and  formerly  with  the  publicity 
department  of  Fox  Film  Corporation,  has 
been  made  advertising  and  publicity  director 
for  Al  Lichtman  Corporation. 


Laemmle  Plans  College 

Endowment  to  Advance 

Motion  Picture  Science 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  February  13.— Motion  picture  bet- 
terment through  the  training  of  the  younger  generation 
in  the  art  and  science  of  the  photoplay  is  the  aim  of 
Carl  Laemmle,  president  of  Universal  Pictures  Cor- 
poration, who  has  established  a  scholarship  for  under- 
graduates in  American  colleges  and  universities. 

The  endowment  fund,  which  will  be 
available  for  the  fall  term,  1923,  is  aimed 
to  interest  the  educational  world  in  the 
value  and  needs  of  the  screen.  The  fund 
will  be  known  as  the  Laemmle  Scholar- 
ship and  will  be  awarded  this  year  in  the 
form  of  a  scenario  contest  in  which  it  is 
hoped  to  interest  the  educational  institu- 
tions of  this  country. 

Under  the  plan  announced  by  Mr. 
Laemmle,  the  submitted  scenarios  will  be 
judged  for  their  merit,  with  the  scholar- 
ship award  going  to  the  one  selected  as 
the  best.  The  award  will  consist  of  $1,000 
paid  to  the  student  who  wrote  it,  plus  an 
amount  of  not  less  than  $500  for  the 
screen  rights  to  the  scenario,  and  a  $1,000 
endowment  to  the  college  or  university  in 
which  the  writer  is  a  student.  The 
amount  of  the  original  award  will  be 
made  to  all  tieing  contestants. 

Addresses  Letter  to  Colleges 

Mr.  Laemmle  made  known  his  plan 
through  publication  of  a  letter  forwarded 
to  the  presidents  of  every  college  and  uni- 
versity in  the  country.   In  this  ittter  he 

says: 

"Last  March  when  Mr.  Will  H.  Hays 
entered  the  motion  picture  world  as  presi- 
dent of  the  Motion  Picture  Producers  & 
Distributors  of  America,  Inc.,  we  adopted 
as  our  slogan  'Better  Pictures.'  We  have 
worked  very  steadily  with  that  thought 
ever  before  us,  but  we  realize  that  there 
is  still  room  for  much  improvement.  A 
great  deal  of  that  improvement  can  come 
and  is  coming  from  within  the  industry 
itself.  More,  howeveF,  can  come  from 
without,  from  sources  which  will  bring 
fresh  ideas  and  new  thoughts  to  the  screen. 

"As  I  reflect  upon  the  upward  trend  of 
the  past  few  months,  it  occurs  to  me  that 
this  process  of  improvement  is  not  a  mat- 
ter of  months  but  of  years — perhaps,  in 
fact,  it  will  remain  for  the  younger  gen- 
eration to  bring  about  the  more  radical 
changes. 

Seeks  Unbiased  Opinions 

"With  this  thought  in  mind,  I  natu- 
rally turn  to  the  representative  body  of 
the  youth  of  today — to  the  students  of  the 
various  colleges  and  universities  of  the 
country. 

"In  order  to  determine  whether  6r  not 
the  students  can  be  of  assistance  in  this 
world-wide  campaign  for  better  pictures, 
I  am  offering  a  scholarship  of  $1,000  to 
the  one  who  submits  the  best  scenario  for 
a  moving  picture. 

"We  would  appreciate  it  if,  after  read- 
ing the  rules  of  the  contest,  attached,  you 
could  give  us  your  unbiased  opinion.  We 
would  also  appreciate  it  if  you  would 
make  a  suitable  announcement  to  your 
students,  provided,  of  course,  the  contest 
meets  with  your  entire  approval. 

"If  this  first  attempt  to  secure  aid  from 
the  students  proves  successful,  there  will 
be  many  Laemmle  Scholarships  in  future 
vears." 
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Ban  on  United  Artists  Film 
Lifted  by  Michigan  League 

Non  -  Theatrical  Situation  Clears  Following  Number 
of  Conferences  in  New  York  Between  Officials 
of  Theatre  Owners  and  Distributors 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  February  13. — The  boycott  voted  two  months  ago  by 
the  Motion  Picture  Theatre  Owners  of  Michigan  against  all  United 
Artists'  publications  will  be  lifted  on  February  15.  Word  to  this  effect 
was  received  this  morning  in  the  office  of  United  Artists,  D.  W.  Griffith, 
Inc.,  and  Distinctive  Pictures  Corporation. 

Raising  of  the  ban  was  decided  on  by  the  directors  of  the  Michigan 
state  organization,  following  conferences  in  New  York  which  were  brought 
about  through  the  initiative  of  Arthur  S.  Friend,  president  of  Distinctive. 

Review's  Incidents  Leading  Up  to  Boycott 

The  Michigan  boycott  was  put  into  effect  as  the  result  of  an  incident 
involving  the  principle  of  non-theatrical  bookings  prior  to  exhibitor  book- 
ings. A  Masonic  order  obtained  "Robin  Hood"  prior  to  any  of  the  Michi- 
gan first  run  houses  and  immediately  the  Motion  Picture  Theatre  Owners 
of  Michigan,  Inc.,  took  action. 


Whitman  Bennett  to 
Make  Bushman- Bayne 
Starring  Photoplays 

(Special  to  Exhibitors  Herald) 
NEW  YORK,  Feb.  13.— Productions  in 
which  Francis  X.  Bushman  and  Beverly 
Bayne  are  to  be  featured  will  be  presented 
by  Whitman  Bennett,  it  has  been  learned. 
They  will  be  known  as  F.  X.  B.  Pictures. 
Mr.  Bennett  is  vice-president  and  gen- 
eral manager  of  the  organization,  which 
will  produce,  exploit  and  publish  the 
series. 

While  the  name  of  the  first  picture  has 
not  been  announced,  it  has  already  been 
started  at  the  Bennett  plant  in  Yonkers. 
It  is  planned  to  complete  it  by  the  middle 
of  March,  when  it  will  be  presented  at 
first  run  houses  in  connection  with  the 
sketch  involving  the  personal  appearance 
of  the  players,  which  substitutes  for  one 
of  the  reels  in  the  film. 

In  connection  with  the  sketch,  in  which 
the  cast  enacts  one  of  the  reels,  it  is  said 
that  the  scenery  necessary  will  be  simple, 
so  that  it  can  be  arranged  for  any  picture 
house  with  a  fair-sized  stage. 

Coal  Shortage  Forces 

Closing  of  Theatres 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  Feb.  13.  — Lack  of 
coal,  and  in  some  cases  poor  quality,  has 
resulted  in  some  of  the  motion  picture 
theatres  in  this  section  of  the  state  being 
forced  to  close.  Gas  from  coal  became 
so  obnoxious  at  the  Hudson  in  Water- 
vliet,  opened  December  25  by  Elmer 
Crowninshield,  that  this,  along  with  other 
heating  troubles,  has  compelled  the  house 
to  close. 

The  Central  Park,  located  in  Schenec- 
tady, has  also  closed  its  doors  until  such 
time  as  coal  can  be  obtained.  The  Plaza, 
in  Chestertown,  owned  by  Howard  Rich- 
ardson, is  also  having  its  troubles  along 
this  line. 

League  Directors  House 
Is  Demolished  by  Fire 

(Special  to  Exhibitors  Herald) 

LIBERTY,  MO.,  Feb.  13.— A  fire 
Wednesday  night  which  threatened  the 
whole  city  destroyed  the  Lyric  theatre, 
operated  by  C.  R.  Wilson,  a  member  of 
the  M.  P.  T.  O.  Western  Missouri  board 
of  directors  who  has  been' acting  as  busi- 
ness manager.  The  loss  was  estimated 
at  $35,000,  including  an  adjoining  build- 
ing. 

A  high  wind  made  the  flames  uncon- 
trollable for  more  than  an  hour.  Mr. 
Wilson,  who  recently  opened  M.  P.  T.  O. 
Western  Missouri  headquarters  in  Kan- 
sas City,  has  been  confined  to  home  be- 
cause of  illness  for  the  last  ten  days. 

Walter  Hagen  Featured 
In  Series  of  Pictures 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Feb.  13.— The  first  of 
a  series  of  six-reel  productions  has  been 
started  by  Clarence  Bricker  in  which 
Walter  Hagen,  golf  champion,  is  a  fea- 
tured player.  J.  A.  Mowat  Productions 
is  sponsoring  the  golfer's  initial  appear- 
ance on  the  screen. 

"The  Man  Who  Cheated"  is  the  title  of 
the  first  picture  and  it  is  said  to  be  an 
adaptation  of  a  well-known  novel  by  G.  B. 
Manly. 


This  action  affected  the  production  of 
Distinctive  Pictures  Corporation — "Dis- 
raeli," "The  Ruling  Passion"  and  "The 
Man  Who  Played  God"— and  the  Griffith 
pictures  distributed  by  United  Artists. 
Mr.  Friend  sent  a  special  representative. 
Homer  K.  Gordon,  to  Michigan  for  con- 
ferences with  W.  S.  McClaren  of  Jack- 
son, president,  and  H.  M.  Richey  of 
Detroit,  general  manager  of  the  Michigan 
organization.  Then  Mr.  Friend  invited 
the  two  executives  to  New  York  for 
special  conferences  and  brought  about  a 
meeting  between  them  and  Hiram 
Abrams.  president  of  LTnited  Artists. 
They  also  conferred  here  with  Albert  L. 
Grey,  vice-president  of  the  Griffith  cor- 
poration. 

Abrams  Pledges  Support 

These  New  York  conferences  resulted 
in  the  obtaining  by  the  Michigan  men  of 
written  endorsement  of  the  non-theatrical 
booking  principle  for  which  they  were 
contending.  Mr.  Abrams  wrote  to  Mr. 
Richey,  under  date  of  February  3.  as  fol- 
lows : 

"Referring  to  the  Orpheum  theatre  matter, 
that  is  now  a  thing  of  the  past  and  will  un- 
doubtedly never  arise  again,  so  should  be  for- 
gotten. 

"This  organization  is  not,  nor  ever  has 
been,  in  favor  of  non-theatrical  bookings, 
realizing  that  such  bookings  are  unfair  com- 
petition to  the  theatre  owner. 

"To  the  exhibitors  of  Michigan  you  can 
say  this,  that  acting  under  full  authority,  I 
will  not  approve  of  contracts  for  non-theatri- 
cal organizations  until  such  productions  have 
first  been  offered  to  the  exhibitor,  and  will 
not  sell  to  such  non-theatrical  organization 
unless  the  exhibitor  refuses  to  buy  such  pro- 
ductions." 

Friend  for  Cooperation 

For  the  Distinctive  Pictures  Corpora- 
tion Mr.  Friend  wrote: 

"Distinctive  Pictures  Corporation  stands 
squarely  on  the  principle  of  cooperation  and 
helpfulness.  We  are  not  at  all  afraid  to  con- 
fess the  extent  to  which  we  need  the  exhib- 
itors of  Michigan  and  of  every  other  state  in 
America,  and  we  hope  to  make  them  need  us 
in  turn  by  continuing  to  produce  clean, 
wholesome,  worthwhile  entertainment  of  the 
highest  type.  In  so  far  as  we  may  be  able  to 
control  the  selling  of  that  product  you  may 
be  sure  it  will  always  be  sold  fairly  and  hon- 
estly, and  to  those  who  are  permanently  en- 
gaged in  the  business  of  exhibiting  motion 
pictures." 

Mr.  Grey,  for  Mr.  Griffith,  wrote  to  the 
association  pledging  that  his  organization 
will  not  approve  any  contract  for  non- 
theatrical  organizations  in  Michigan  until 
such  productions  have  been  offered  to 
the  exhibitors  and,  in  no  event,  will  a 
picture  be  sold  for  a  less  price  than  that 
quoted  to  an  exhibitor.    He  concluded: 


"I  feel  that  Mr.  Griffith  should  be  re- 
lieved of  any  responsibility  in  this  regard, 
not  only  because  he  is  an  innocent  party, 
but  because  of  the  fact  that  his  contribu- 
tions to  the  motion  picture  world  have 
meant  a  great  deal  to  the  industry,  have 
raised  the  standard  of  the  industry  to  the 
high  plane  it  is  now  holding,  and  all 
through  a  great  deal  of  personal  sacrifice 
on  his  part,  and  out  of  which  his  re- 
muneration has  certainly  been  most 
modest." 

Resolution  Is  Adopted 

The  meeting  of  the  board  of  directors 
of  the  Michigan  league  was  held  on  Feb- 
ruary 6.  At  this  session  Mr.  McClaren 
made  it  clear  to  the  exhibitors  that  great 
credit  for  the  negotiations  which  ended 
the  boycott  was  due  to  Mr.  Friend,  of 
Distinctive.  The  board  then  adopted 
these  resolutions: 

WHEREAS.  The  United  Artists  Corporation, 
through  its  authorized  representative,  President 
Hiram  Abrams,  has  conceded  in  writing  the  posi- 
tion insisted  uoon  by  the  Motion  Picture  Theatre 
Owners  of  Michigan  in  regard  to  non-theatrical 
bookings,  and  has  in  his  letter  agreed  to  follow  in 
practice  the  principle  contended  for  by  our  or- 
ganization ;  and, 

WHEREAS.  D.  W.  Griffith,  through  his  com- 
pany, D.  W.  Griffith,  Incorporated,  has  in  writing 
adopted  the  policy  of  the  M.  P.  T.  O.  of  Michigan 
in  reference  to  non-theatrical  bookings;  and, 

WHEREAS.  Distinctive  Pictures  Corporation, 
a  company  affiliated  with  the  United  Artists  Cor- 
poration, has  likewise  agreed  in  writing  to  adhere 
to  the  policy  of  the  Michigan  exhibitor's  organiza- 
tion in  opposition  to  non-theatrical  bookings. 

Now,  therefore,  be  it  resolved,  that  the  ban  on 
United  Artists  pictures  be  lifted  upon  February 
15,  1923,  and  that  all  exhibitors  be  considered 
free  to  book  those  pictures  from  and  after  that 
date. 

Be  it  further  resolved,  that  suitable  notice 
hereof,  and  of  the  written  agreements  above  men- 
tioned be  given  to  all  theatre  owners. 

This  victory  by  the  Michigan  associa- 
tion is  of  vital  interest  to  exhibitors 
throughout  the  country  who  are  finding 
that  non-theatrical  competition  is  making 
deep  inroads  into  their  business. 


Nagel  Joins  Goldwyn 

Under  Long  Contract 

(Special  to  Exhibitors  Herald) 
LOS  ANGELES.  Feb.  13.  — Conrad 
Nagel,  for  the  past  three  years  a  featured 
player  in  Famous  Players-Lasky  produc- 
tions, has  been  placed  under  a  long-term 
contract  by  Goldwyn. 

It  is  Goldwyn's  plan  to  cast  him  in  fea- 
tured roles  in  a  number  of  its  most  im- 
portant productions.  Announcement  of 
his  first  part  under  the  new  arrangement 
will  be  made  soon,  it  is  expected. 
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MARTIN  PETERSON  Gem  theatre,  Armstrong,  la.,  a  subscriber  to  the  "Herald,"  gives  his  conception  of  a  reformer  in  the 
above  cartoon.     All  those  who  agree  with  Mr.  Peterson  say  "Aye."     Those  opposed  "No."    The  "Ayes"  have  it. 


Lesser  Offers  Plan 
To  Buck  "Combines" 

Would  Erect  Many  Theatres 
in  U.  S.  to  Assure 
Exhibition 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Feb.  13— West  Coast 
Theatres,  Inc.,  has  announced  the  pros- 
pectus of  a  movement  which,  if  it  ma- 
terializes, would  become  national  in  scope 
and  would  result  in  the  acquisition  or 
erection  of  theatres  in  many  cities  and 
towns  throughout  the  country  by  the 
Lesser-Gore-Ramish  organization. 

The  purpose  of  the  movement,  accord- 
ing to  A.  L.  Gore,  is  to  assure  bookings 
for  producers  and  stars  in  territories 
which  are  controlled  by  exhibitors,  a  con- 
dition which,  he  says,  forces  the  pro- 
ducers and  stars  to  sacrifice  rental  value 
in  order  to  get  play  dates.    He  says: 

Oppose  Such  a  "Combine" 

"We  are  naturally  against  this  sort  of 
combine  and  in  view  of  it  we  agree  to 
erect  in  any  city  or  town  so  controlled  by 
exhibitors,  another  theatre  in  which  to 
play  the  products  of  the  producers  and 
stars  not  able  to  enter  the  territory 
through  the  above  conditions." 

The  product  especially  referred  to  by 
the  West  Coast  officials  are  the  pictures 
of  Douglas  Fairbanks,  Jackie  Coogan, 
Norma  and  Constance  Talmadge,  Charlie 
Chaplin  and  Harold  Lloyd. 

Must  Guarantee  Product 

Sol  Lesser,  in  discussing  the  proposi- 
tion, said  that  his  company,  before  en^ 
tering  any  certain  city  or  town,  would 
have  to  be  guaranteed  the  product  of 
"these  stars  now  being  held  up  for  low 
rental  value." 

The  West  Coast  proposition  amounts 
to  a  definite  application  for  the  motion 
picture  exhibition  rights  to  all  the  film 
product  of  the  combination  of  artists 
cited  in  a  foregoing  paragraph. 


Home  Headquarters  of 

Warners  Enlarged 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Feb.  13.  — Warner 
Brothers  now  occupy  the  entire  ninth 
floor  of  the  Mecca  building,  5,500  extra 
square  feet  of  floor  space  having  been 
acquired  to  care  for  the  growth  of  the 
company  during  the  past  season. 

This  is  the  third  time  the  company  has 
been  forced  to  enlarge  its  space  within 
the  past  twelve  months. 


The  Question  Box 
This  Week 

You  have  read  of  the  plans  of  Adolph 
Zukor  and  Carl  Lacmmle  to  improve 
the  artistic  and  technical  standard  of 
motion  pictures.     Have  you  an  opin- 


2.  You  have  read  in    this    issue    of  the 

HERALD  the  opinions  of  many  exhib- 
itors on  the  exhibit  or-ovmed  distri- 
bution plan.  Have  you  sent  in  your 
views  ? 

3.  Carl    Lacmmle   advocates   price  reduc- 

tion. Richard  Rowland  opposes  it. 
What  docs  the  exhibitor  think? 

4.  You   have   had   an    opportunit  y  during 

the  past  week  to  study  the  new  uni- 
form contract.  Does  it  meet  with  your 
approval  ? 


Hodkinson  to  Handle 
Shipman  Productions 

Two  Ralph  Conner  Stories  Are 
Included  in  the 
Contract 

(Special  to  Exhibitors  Herald) 
NEW  YORK,  Feb.  13— W.  W.  Hod- 
kinson has  just  announced  the  closing  of 
a  deal  whereby  his  company  will  distrib- 
ute three  Ernest  Shipman  productions  in 
this  country  and  in  Canada.  Included  are 
two  picturizations  of  Ralph  Conner  sto- 
ries. These  are  "The  Man  from  Glen- 
garry" and  "Glengarry  School  Days" 
which  will  be  published  under  the  titles 
"The  Good  for  Nothin' "  and  "The 
Rapids." 

Commenting  upon  his  distribution  as- 
sociation with  Mr.  Hodkinson,  Mr.  Ship- 
man  said: 

"It  is  my  purpose  to  produce  independ- 
ent productions  that  are  less  trouble  to 
the  censor  boards  and  those  that  are  so 
produced  as  to  have  their  strongest  ap- 
peal to  the  American  family.  It  is  also 
my  purpose  to  present  photodramatic  en- 
tertainment free  from  the  spectacular  but 
affording  something  new  and  unusual  in 
the  way  of  film  treatment. 

"I  believe  that  the  average  motion  pic- 
ture going  public  will  find  more  interest 
in  the  entertainment  possibilities  of  the 
unusually  treated  film  drama  than  they 
will  in  the  expensively  dressed  shallow 
stories  that  are  so  prevalent  in  this  pres- 
ent day." 


Admission  Cut  Not 
Favored  by  Rowland 

Says  Lower  Prices  Would  Not 
Increase  Business  But 
Retard  Progress 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Feb.  13.— Richard  Row.- 
land,  general  manager  of  First  National, 
for  one  does  not  agree  with  Carl  Laemmlc 
in  the  latter's  published  statements  that 
many  theatres  would  do  well  to  consider 
a  cut  in  admission  price  to  stimulate  busi- 
ness: "The  idea  of  reducing  box-office 
admission  prices  to  increase  patronage  is 
a  fallacy  and  in  direct  opposition  to  the 
progress  of  motion  pictures,"  he  declares. 

Would  Hurt  Quality  of  Films 

Explaining  his  views  Mr.  Rowland 
said:  "Every  day  newspapers  and  theatre 
patrons  are  asking  for  better  pictures 
which  in  the  final  analysis  means  pictures 
requiring  a  greater  outlay  of  money,  more 
time  for  their  production  and  greater  ar- 
tistry. Exhibition  standards  are  con- 
stantly being  raised  to  meet  the  more 
critical  tastes  of  amusement  seekers  and 
exceptional  pictures  are  going  in  for  long 
runs  and  securing  without  protest  ad- 
vanced admission  prices.  In  view  of  these 
favorable  signs  of  the  times  any  wide- 
spread reduction  in  box-office  prices 
could  only  result  in  disaster  for  the  in- 
dustry by  reducing  the  quality  of  produc- 
tions and  destroying  respect  for  the  screen 
that  has  been  built  up  through  years  of 
sincere  effort  on  the  part  of  producers, 
exhibitors  and  the  public. 

"The  selling  price  of  a  theatre's  admis- 
sion ticket  is  regulated  by  the  cost  of 
production,  plus  an  expectancy  of  profit 
just  the  same  as  any  other  commodity 
and  it  is  illogical  to  expect  box-office 
prices  to  be  lowered  in  the  face  of  con- 
tinually rising  costs  of  operation  of  t+R- 
theatre.  In  the  making  of  motion  pictures 
it  is  unlikely  that  there  will  ever  be  a 
decline  in  production  costs. 

Points  Out  Perils 

"It  is  possible  that  some  theatres  might 
benefit  by  a  reduction  in  admission  prices 
from  causes  that  are  purely  local,  but  it 
is  dangerous  to  judge  an  entire  industry 
by  such  remote  examples.  One  theatre, 
it  has  been  stated,  reduced  its  admission 
price  one-half  and  more  than  doubled  its 
attendance.  If  such  is  true,  it  is  a  re- 
markable achievement,  but  it  is  possible 
that  other  elements  entered  into  the  in- 
crease in  business." 
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Film  News 
in 

Pictures 


PICTORIAL  SECTION 

of  Exhibitors  Herald 

Issue  of  February  24 


Stories  Told 

by 

the  Camera 


Something  tells  us  that  Los  Angeles  was  enthusiastic  about  the  opening  of  Sid  Grauman's  new  Metropolitan  theatre. 
To  convince  those  who  are  skeptical  of  the  press  agent's  yarns,  the  above  pictures  are  published.  In  the  center  are  Tod 
Browning,  director,  and  Mrs.  Browning,  and  Wallace  Beery  at  entrance.  The  Paramount  production,  "My  American 
Wife,"  starring  Gloria   Swanson,  was   the  initial   offering.     It  is  a  first  run  Paramount  house. 


In  line  to  see  the  Metro-SL  picture, 
"Quincy  Adams  Sawyer,"  at  the  Cap- 
itol theatre,  New  York.  Clarence  Bad- 
ger directed  this  special  production. 


How's 
Business? 


Tax  reports  issued  by 
the  treasury  depart- 
ment indicate  increas- 
ing theatre  attendance. 

Tax  collections  for 
December  exceeded 
those  of  the  preceding 
month  and  of  Decem- 
ber, 1922. 

The  hold-out  crowds 
published  on  this  page 
illustrate  the  fact  that 
tax  reports  do  not  lie. 


Big  crowds  attended  the  initial  perform- 
ances of  Maurice  Tourneur's  Goldwyn 
picture,  "The  Christian,"  at  the  Cali- 
fornia theatre,  Los  Angeles.  Photo  by 
Milligan. 


These  children  gave  one  potato  each  for  admittance  to 
Lyric,  Duluth,  Minn.,  during  run  of  Viola  Dana's  Metro 
picture,  "Love  in  the  Dark."  The  stunt  netted  75  bush- 
els of  spuds  for  poor. 


Here's  the  way  they  turned  out  to  see  First  National's 
"East  Is  West"  at  the  Metropolitan  theatre,  Atlanta, 
Ga.  Enough  lanterns  to  supply  a  factory  were  used  in 
advertising  feature. 
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As  Others  See 
Them 

Two  prominent  star*  pose 
for  paintings  by  distinguished 
American  and  European 
artists. 


W.  T.  Benda  (left),  noted 
artist  and  Illustrator,  makes 
striking  portrait  of  Marion 
Davies  for  use  on  painted 
signs  and  24  sheet  stands  to 
advertise  the  Cosmopolitan 
picture,  "A  dam  and  Eva." 
When  the  sign  was  being 
painted  on  Broadway,  Benda 
mounted  the  scaffold  to  add 
the  finishing  touches.  Pic- 
ture below  shows  the  artist 
at  work. 


MarionDavug 


i 


A  Cos.opoli.-n  "-^r 

Rivoli  Theatre  Hrfv-W* 


One  of  the  features  of  an  exhibition  of  paint- 
ings by  Tade  Styke,  French  artist  now  in  this 
country,  is  one  of  Pola  Negri,  star  in  the  Para- 
mount production  of  "Bella  Donna."  The  pic- 
ture hangs  in  the  Knoedler  Galleries,  New 
York. 


Kenneth  Harlan  Claire  Windaor  Hobart  Bojwortr.        Pauline  Starke  Alec  Francia  Walter  Lone  Stanton  Hed>  Fred  Stanton 


Is  there  any  wonder  that  this  photograph  extends  across  two  pages?  You  can't  do  justice  to  a  big  cast  in  a  small  photo- 
graph. Warner  Brothers  have  chosen  a  truly  special  cast  for  their  production  of  "The  Little  Church  Around  the  Cor- 
ner," which  is  scheduled  in  this  season's  product.  This  illustrates  the  special  value  of  all  star  casts  to  the  theatre  adver- 
tiser.   Patrons  who  go  to  the  theatre  because  such-and-such  a  player  is  on  the  bill  have  in  this  cast  a  big  list  from  which 

to  choose. 
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No  chance  for  the  film  officials  to 
hold  executive  sessions  when  Jack 
Earle's  around.  Jack  is  the  seven 
foot  four  inch  giant  of  Century 
comedies. 


Bull  Montana, 
star  in  Metro's 
"Rob  'Em 
Good,"  studies 
rules  for  con- 
ducting self 
on  Valentine's 
Day.  By  the 
way,  have  you 
bought  yours? 


John  Koletes, 
American,  is 
pioneer  show- 
man at  Rock 
Island,  111. 


The  livewire  staff  of  the  W.  W.  Hodkinson  Corpora- 
tion branch  at  Denver.  Reading  from  left  to  right:  H. 
A.  Bartells,  branch  sales  manager,  George  Lino,  ship- 
per; A.  Sallach,  stenographer;  Angela  Uhl,  inspector; 
Earl  Steele,  office  manager,  and  Charles  Cowdry, 
shipper. 


George  Cooper 


Cyril  Chadwick  Margaret  Seddon  Winter  Hall 


Mary  Jane  lr»ing     Joe  Butterworth 


Elizabeth  Adair         Ernie-  Butterworth 


This  Warner  Brothers  special  will  be  given  its  initial  presentation  at  the  Strand  theatre  in  New  York  City  on  March  11. 
The  story  upon  which  the  feature  is  based  was  written  by  Charles  Blaney.  The  screen  adaptation  was  made  by  Olga 
Printzlau.  The  distributing  company  has  prepared  an  unusual  list  of  accessories,  according  to  the  advertising  and  pub- 
licity department,  which  also  is  planning  a  comprehensive  campaign  to  promote  the  picture.  As  a  stage  play,  "The  Little 
Church  Around  the  Corner"  has  been  seen  by  thousands. 
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Emile  Coue,  disciple  of  autosuggestion, 
during  filming  of  "The  Message  of  Emile 
Coue,"  which  Educational  will  distribute. 
With  Coue  at  left  is  Director  John  L. 
McCutcheon.  The  publicity  accorded  the 
Frenchman  should  be  worth  thousands 
of  dollars  to  exhibitors  playing  this  pic- 
ture. 


Universal  Film  exchange  staff  at  Cleveland.  Back  row,  left  to 
right:  H.  F.  McCoy,  salesman;  H.  C.  Borger,  service  manager; 
Leona  Burch,  clerk;  Jack  Hayes,  salesman;  Stanley  Goldsmith, 
assistant  booker;  Genevieve  Richmond,  stenographer;  Pearl 
Schultz,  biller;  Jerry  Stiel,  salesman;  Marcella  Barret,  Nell 
Olson,  stenographer.  Front  row,  left  to  right:  Joe  Krenitz, 
salesman;  Harry  Levy,  short  subject  manager;  Thomas  G. 
Colby,  manager;  E.  H.  Bailey  and  Frank  Belles,  salesmen. 


M  a  u  ri  c  e  Costello 
who  returns  to  the 
screen  in  "The 
Glimpses  of  the 
Moo  n,"  Allan 
Dwan's  production 
for  Paramount. 


Richard  Dix  has  just 
signed  a  five-vear 
contract  to  play 
leading  roles  in  pic- 
tures produced  by 
Famous  Players. 


Madelene  Clare 
plays  feminine  lead 
in  Thomas  Dixon's 
"The  Beast,"  a  Pro- 
ducers Security  film. 


Phyllis  Haver,  latest  of 
famous  bathing  beauties  to 
reach  stardom.  She  will 
star  in  films  made  by  Mack 
Sennett. 


Corrinne  Griffith  has  been 
engaged  by  Goldwyn  Pic- 
tures to  play  the  leading 
role  in  Elinor  Glyn's  "Six 
Days." 


Doris  Kenyon  is  fea- 
tured by  C.  C.  Burr 
with  Johnny  Hines 
in  "Sure  Fire  Flint.' 
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UOODS 


V 
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Here  are  some  of  the  prize  fighters  corralled  by 
F.  B.  O.  for  its  "Fighting  Blood"  series.  Left  to 
right:  George  O'Hara,  lead;  Joe  Rivers,  Ad  Wol- 
gast,  George  Houck,  Frankie  Adams,  Larry  Mc- 
Grath,  noted  referee;  George  Sherman,  Texas  Kid, 
Ray  Johnson,  George  Lavigne,  Kid  Guard,  Jimmie 
Dunning,  Bob  Perry,  Johnnie  Thompson  and  Al 
Cooke,  playing  fight  promoter  in  series. 


F.  L.  Brittain  and  Charles  R.  Seeling,  producers  of  "Big  Boy" 
Williams  pictures,  drop  in  for  a  chat  .at  the  "Herald"  offices 
during  their  recent  trip  to  New  York  City.  Tim  Leahy  of  the 
"Herald"  staff  stands  at  the  right.  Aywon  handles  the  Seeling 
product. 


Sam  Warner,  Harry  Rapf  and  Jack  Warner  look- 
ing over  the  construction  of  the  new  addition  to 
their  present  studios  in  Los  Angeles  which  is  be- 
ing erected  at  an  estimated  cost  of  $50,000. 


Billie  Dove,  the  featured  player  in  Metro's 
"All  the  Brothers  Were  Valiant,"  an  Irvin 
V.  Willat  attraction,  and  Major  pose  for  the 
photographer  as  they  start  on  their  morning 
jaunt  through  Griffith  Park  in  Hollywood. 


Arthur  S.  Bromberg 
of  Atlanta,  Ga. 
snapped  during  trip 
to  New  York  to  buy 
Arrow  product. 


Joseph  Jackson,  manager  of  studio 
publicity  for  Goldwyn  Pictures, 
who  has  been  elected  president  of 
the  Western  Motion  Picture  Ad- 
vertisers of  Los  Angeles. 
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^eWEEK  inNEWYORK 


Sidney  Franklin 


TD  ROADWAY  is  only  Main  Street  after 
all,  but  many  things  happen  on  the 
big  street  of  New  York  which  wouldn't 
happen  at  all  in  Gopher  Prairie. 

The  attention  of  out-of-town  exhibitors 
was  attracted  last  week  to  two  huge  red 
hearts  which  had  been  erected  on  the 
marquis  in  front  of  Loew's  New  York 
theatre.  Painted  on  each  huge  heart  in 
large  letters  were  the  words  "Hearts 
Aflame,"  and  beside  each  heart  was  an 
arrow  pointing  S.  S.  W.  across  the  street. 

An  out-of-town  exhibitor  stopped, 
looked  the  hearts  over,  and  then  stepping 
to  the  curb,  sighted  along  in  the  direc- 
tion pointed  by  the  arrows.  Then  turn- 
ing to  a  New  York  film  man  with  whom 
he  was  headed  for  lunch,  asked: 

"Has  Marcus  Loew  bought  the  Rialto 
theatre?" 

"Not  that  any  one  has  heard  of,"  was 
the  answer. 

"Has  Famous  Players  bought  Loew's 
New  York?"  asked  O.  O.  T.  Exhib. 

"Haven't  heard  of  that  either,"  he  was 
told. 

"Then  what's  the  dope.?  Here's  one  big 
Broadway  theatre  boosting  business  for  a 
competitor  almost  across  the  street.  We 
haven't  yet  got  to  doing  things  that  way 
in  my  village,  but  we  are  all  willing  to 
get  tips  from  the  big  town.  What's  the 
idea?" 

"It  may  be  that  the  leaven  in  the  uni- 
form contract  is  already  working,"  re- 
plied the  New  York  film  man,  "but  a 
better  bet  is  that  the  answer  lies  in  the 
fact  that  Harry  Reichenbach  is  exploiting 
Hearts  Aflame.'" 

So  there.  Gopher  Prairie,  please  take 
notice. 

*  *  * 

You  all  know  Bert  Adler — that  is,  the 
majority  of  you  should  know  him.  for 
Bert  has  been  one  of  the  most  active  of 
those  men  respon- 
sible for  the  co- 
operation tend- 
ered  exhibitors  in 
promoting  their 
programs.  Since 
September,  1921, 
he  has  repre- 
sented Arthur  S. 
Friend,  president 
of  Distinctive  Pic- 
tures Corporation, 
and  during  that 
time  has  been  a 
factor  in  the  suc- 
cessful presenta- 
tion s  of  the 
George  Arliss  fea- 
tures, "Disraeli,"  "The  Ruling  Passion" 
and  "The  Man  Who  Played  God."  Bert's 
first  work  in  the  industry  was  with  Edwin 
Thanhouser.  After  becoming  general 
representative  of  the  company,  he  aided 
materially  in  putting  "The  Million-Dollar 
Mystery"  into  the  "million-dollar  gross" 
class. 

*  *  * 

Lon  Young,  of  Warner  Brothers,  was 
reading  in  one  of  the  dailies  of  the  arrest 
of  an  actor  named  Cecil  Clovelly,  on  a 
charge  of  bootlegging. 

"I  know  that  fellow,"  said  Lon.  "He's 
appearing  as  the  second  grave  digger  in 
'Hamlet'  at  the  Sam  T.  Harris  theatre. 
And  he's  got  more  trouble  on  his  hands 
than  the  prohibition  people  will  make  for 
him.  He'll  lose  his  card  in  the  grave  dig- 
gers' union." 

*  *  * 

Business  is  gescheft  with  Robert  Edgar 
Long.  He's  doing  the  publicity  and  ad- 
vertising for  the  Yiddish  Art  theatre,  and 


Bert  Adler 


says  he'll  hang  on  to  the  job  if  some 
gonniff  with  more  schmuss  than  a  goy 
can  deal  out,  doesn't  grab  it  away  from 
him. 

*  *  * 

BlLLY  Kane,  an  exhibitor  in  Milford, 
Mass.,  sends-  in  the  following  clipping 
with  the  suggestion  that  the  writer  prop- 
erly belongs  in  the  film  industry,  but 
whether  exhibitor  or  distributor,  he  can't 
quite  decide: 

"Winsted,  Conn.,  Feb.  8. — Frederic  C. 
Walcott,  president  of  the  State  Fisheries 
and  Game  Commission,  speaking  tonight 
at  a  dinner  at  the  Winsted  Club,  told 
how  400  half-inch  pickerel  placed  in  a 
pond  had  eaten  one  another  until  in  twen- 
ty-one days  there  was  only  one  survivor." 

*  *  * 

Pete  Harrison  has  a  secret.  In  com- 
menting on  the  uniform  contract,  he  say* 

"There  are  two  clauses  in  it  that  are  not 
equitable,  but  in  order  to  avoid  embar- 
rassing the  exhibitor  representatives  and 
Mr.  Hays  we  refrain  from  commenting 
on  them  now." 

Everybody  better  be  good  or  PetC 
might  tell. 

*  *  » 

Ben  Davis,  one  of  the  old  timers  of  the 
newspaper,  publicity  and  exploitation  men, 
who  has  recently  been  in  Texas  for  Fox 
films,  has  returned  to  New  York  and  is  do- 
ing publicity  work  for  George  H.  Davis. 
»    *  * 

"Jimmy"  Lougiiborouch  is  the  latest 
addition  to  the  membership  of  the  Al. 
Lichtman  Corp.  alumni  association,  hav- 
ing resigned  his  position  as  director  of 
advertising  and  publicity  last  week. 
Morrie  Ryskind,  who  has  been  writing 
Lichtman  publicity  for  the  past  couple 
of  weeks,  has  succeeded  Loughborough. 
The  latter  has  made  no  announcement  of 
his  plans. 

*  *  * 

Saul  Rogers,  legal  counsel  of  the  Fox 
organization,  sailed  last  w:eek  for  Eng- 
land, to  attend  to  some  business  for  his 
concern  in  addition  to  resting  up  from 
the  arduous  labors  attendant  upon  help- 
ing to  work  out  the  legal  tangles  of  the 
uniform  contract. 

*  *  * 

The  annual  ball  of  the  Motion  Picture 
Salesmen,  Inc.,  will  be  held  at  the  Hotel 
Commodore  next  Saturday  night.  In  ad- 
dition to  the  dinner  and  dance  an  elab- 
orate novelty  programme  has  been  ar- 
ranged. 

*  *  * 

Charles  O'Reilly,  accompanied  by  Mrs. 
O'Reilly,  spent  last  week  in  Atlantic  City. 
Th»  M.  P.  T.  O.  N.  Y.  president  took 
with  him  a  copy  of  the  uniform  contract, 
which  he  used  as  an  alibi  to  himself  for 
taking  a  vacation. 

*  *  * 

J.  Charles  Davis  2nd,  postcards  us 
from  Reading,  Pa.,  with  this: 

"Followed  'The  Streets  of  New  York' 
and  look  where  I  landed.  Here  for  the 
opening  of  the  Arcadia." 

He  also  says  "Regards  to  the  gang," 
so  we  gave  them  to  Jim  Beecroft. 

*  *  * 

Repartee  between  the  Gallagher  and 
Shean  of  the  industry  one  cold  day  last 

week: 

"I'm  chilled  to  the  bone,"  said  Eddie 

Bonns. 

"Put  on  your  hat,"  advised  Howard 
Dietz. 

— John  S.  Spargo. 


SIDNEY  FRANKLIN,  the  director  of 
the  Warner  Brothers  classic  of  the 
screen,  "Brass,"  was  originally  destined 
by  his  parents  to  become  a  great  banker. 
Due  to  sickness,  he  had  to  leave  school  at 
an  early  age.  His  father,  who  was  a 
banker  in  San  Francisco,  offered  him  an 
opportunity  to  learn  the  business.  He 
accepted  his  father's  offer,  but  soon  gave 
up  his  position.  He  floundered  in  a  hun- 
dred different  jobs,  but  he  distinctly  re- 
membered the  time  he  was  a  bill  col- 
lector. 

"I  got  $2.50  a  day  as  a  collector,"  said 
Franklin,  "but  it  was  too  tiresome  to 
walk  around,  so  I  hired  a  rig  for  $2.50 
to  ride  around  in,  and  worked  for  noth- 
ing. But  I  enjoyed  riding,  and  I  stuck 
to  the  job  three  weeks." 

Finally,  he  landed  in  Los  Angeles,  and 
obtained  work  as  an  Indian  bareback 
rider  in  a  Selig  animal  picture  which 
Colin  Campbell  was  directing.  This  was 
in  1910.  At  that  time  it  was  difficult  to 
land  a  screen  job,  so  Franklin  conceived 
the  idea  of  carrying  the  camera  for  the 
photographer  if  he  would  let  him  in  the 
gates.  The  trick  was  to  get  on  the  in- 
side, and  once  within  the  mystic  realm  it 
was  easy  to  get  on  the  pay  roll  for  the 
day. 

Mr.  Franklin's  pockctbook  was  lean  in 
those  days,  and  he  used  to  walk  from  Los 
Angeles  to  Edendale.  then  the  Selig  head- 
quarters. He  had  his  heart  set  on  be- 
coming a  director,  and  his  persistence 
soon  won  him  recognition  until  today  he 
is  one  of  the  highest  salaried  feature  di- 
rectors in  the  industry. 

Mr.  Franklin  was  born  in  San  Fran- 
cisco on  March  21,  1893.  He  is  married 
and  lives  in  a  beautiful  hill  top  home  in 
Hollywood.  He  is  a  nimrod  and  a  cham- 
pion duck  hunter.  He  has  complete  faith 
in  the  motion  picture,  and  his  "East  Is 
West"  and  "Smilin'  Through,"  with  the 
Talmadge  sisters,  are  testimony  of  this 
faith  and  talent  which  is  reflected  in  his 
work.  With  the  completion  of  "Brass," 
a  Harry  Rapf  production,  he  was  signed 
by  the  Warner  Brothers  for  a  term  of 
years. 

J.  S.  S. 
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Strike  Censorship  Bill  from 
Legislative  Program  in  Iowa 

Father  of  Measure,  in  Asking  Its  Withdrawal,  Says 
He  Realizes  It  Could  not  Be  Enacted — Legal 
Regulation  Gets  Setback  In  Missouri 

(Special  to  Exhibitors  Herald) 

DES  MOINES,  IA.,  February  13. — Representative  Gallagher  today 
withdrew  his  motion  picture  censorship  bill  from  the  lower  house  of  the 
Iowa  legislature.  He  declared  that  though  he  felt  the  bill  to  be  a  good 
one  he  realized  that  it  could  not  be  enacted.  Unanimous  consent  was  ex- 
tended for  the  withdrawal. 


This  is  apparent  from  a  review  of  the  news  reports  received  from  the 
various  states  in  which  legislatures  are  now  considering  screen  regulatory 
measures.  A  noticeable  change  has  taken  place  during  the  past  week  with 
Iowa  and  Missouri  lending  a  brighter  aspect  to  the  situation.  The  following 
reports  will  give  you  the  legislative  situation  in  brief : 


Laemmle  Appoints 

Sales  Cabinet  Men 

Names  Personnel  of  New 
Department  Which  Is  Given 
Broad  Power 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Feb.  13.— Announcement 
has  been  made  by  Carl  Laemmle  of  the 
personnel  of  the  new  sales  cabinet  of  Uni- 
■versal  the  members  of  which  will  carry 
the  title  of  assistant  sales  managers  and 
have  power  to  sign  contracts  as  well  as 
authority  on  "many  other  matters  affect- 
ing exhibitors  and  company  policy  in 
their  respective  territories. 

The  sales  cabinet  will  comprise  eight 
members  as  follows:  Art  Schmidt,  gen- 
eral sales  manager;  Joe  Friedman,  assist- 
ant general  sales  manager  in  charge  of 
five  reel  features;  and  the  following 
newly  appointed  assistant  general  sales 
managers:  Cleve  Adams,  H.  M.  Herbel, 
Herman  Stern,  Edward  Armstrong,  Jules 
Levy,  Ned  E.  Depinet  and  Clair  Hague. 
Territories  Are  Named 

Cleve  Adams  will  control  the  territory 
embracing  the  Universal  film  exchanges 
in  Kansas  City,  Des  Moines,  Minneapolis. 
Oklahoma  City  and  Omaha.  H.  M.  Her- 
bel's  territory  will  embrace  the  Universal 
exchanges  in  Pittsburgh.  Cleveland,  De- 
troit, Buffalo  and  Cincinnati.  Stern  will 
have  under  his  jurisdiction  the  exchanges 
in  Chicago,  St.  Louis,  Indianapolis  and 
Milwaukee.  Edward  Armstrong  will  have 
charge  of  San  Francisco,  Salt  Lake  City. 
Butte,  Seattle,  Denver,  Los  Angeles, 
Portland  and  Spokane.  Jules  Levy  will 
be  responsible  for  the  territories  em- 
braced by  the  exchanges  in  Philadelphia, 
Charlotte.  Washington,  D.  C,  and  New 
Haven,  Conn.  Ned  Depinet  will  cover 
the  South,  including  the  Universal  ex- 
changes in  Dallas,  El  Paso,  Memphis. 
Atlanta,  Jacksonville  and  New  Orleans. 

All  of  these  men,  with  the  exception  of 
Friedman  and  Herbel,-  formerly  were  di- 
vision managers  for  Universal.  Friedman 
has  been  made  assistant  to  Art  Schmidt, 
from  his  former  position  as  manager  of 
Universale  Detroit  exchange.  Herbel  is 
being  elevated  to  the  sales  cabinet  from 
the  managership  of  the  Pittsburgh  ex- 
change. Friedman's  former  place  in  the 
Detroit  exchange  has  been  taken  by  A.  J. 
Mertz,  who  was  assistant  exchange  man- 
ager. Herbel's  place  now  is  filled  by  E. 
L.  Rife,  of  the  Pittsburgh  exchange  force. 
Establishes  Direct  Contact 

The  main  idea  of  the  sales  cabinet  is 
to  provide  a  direct  connection  between 
the  New  York  office  and  theatre  owners 
in  the  territories. 

(Pictures  of  the  sales  cabinet  members 
will  be  published  in  the  Pictorial  Section 
next  week.) 

Foreign  Stars  Arrive 

For  Tully  Production 

(Special  to  Exhibitors  Herald) 

\;EW  YORK,  Feb.  13.— Two  French 
players  who  will  have  important  parts  in 
Richard  Walton  Tully's  production 
"Trilby"  for  First  National  arrived  in 
New  York  last  week  on  the  Rochambeau. 
They  are  Andree  Lafayette,  noted  French 
screen  actress  and  beauty  who  will  have 
the  title  role  and  Max  Constant,  French 
actor,  who  is  scheduled  for  an  outstand- 
ing part. 

Mrs.  Richard  Walton  Tully  and  her 
(laughter  Maya,  who  had  accompanied 
Mr.  Tully  abroad  last  fall  and  were  pre- 
vented by  the  illness  of  Mrs.  Tully  from 
returning  with  him,  also  reached  America 
on  the  Olympic  the  same  day. 


Iowa 

(Special  to  Exhibitors  Herald' 

DES  MOINES,  IA.,  Feb.  13.— Taxation 
of  amusement  admission  charges,  now  be- 
fore the  legislature  is  losing  strength.  The 
bill  is  before  the  ways  and  means  commit- 
tees of  both  houses  as  part  of  the  general 
program  of  revenue  raising  for  the  state 
for  the  next  two  years,  but  the  chairman 
of  the  house  appropriations  committee, 
Hauge  of  Polk  county,  one  of  the  most  in- 
fluential members  of  the  assembly,  today  de- 
clared that  he  was  beginning  to  lose  sym- 
pathy for  the  measure  when  he  consid- 
ered that  it  took  a  luxury  away  from  the 
little  child  or  poor  family  that  can  barely 
afford  a  picture  show  once  a  week  now, 
while  the  cigar  in  the  mouth  of  the  pluto- 
crat, a  genuine  and  unnecessary  luxury, 
went  tax-free. 

Missouri 

(Special  to  Exhibitors  Herald) 

JEFFERSON  CITY,  MO.,  Feb.  13.— 
The  criminal  jurisdiction  committee  of 
the  Missouri  house  of  representatives  on 
Thursday,  February  8,  received  first-hand 
information  of  the  hardships  that  state 
censorship  of  motion  pictures  would  work 
on  the  industry  and  the  community  at 
large  without  in  any  way  benefiting  the 
morals  of  either  the  pictures  or  their  pa- 
trons. 

Led  by  Dr.  Burris  Jenkins,  pastor  of 
the  Linwood  Boulevard  Christian  church, 
Kansas  City,  former  editor  of  the  Kansas 
City  Post,  and  Mrs.  Henry  H.  Ess,  promi- 
nent Kansas  City  woman  leader,  the  op- 
ponents of  the  Committee  of  Fifty's  cen- 
sorship bill  now  before  the  committee 
whipped  into  shreds  every  argument  in 
favor  of  motion  picture  censorship  ad- 
vanced by  proponents  of  the  measure  at 
their  hearing  before  the  committee  last 
week. 

"The  difficulty  about  censorship  is  to 
find  someone  competent  to  censor  pic- 
tures," Rev.  Dr.  Jenkins  told  the  com- 
mittee. "If  we  could  get  a  censorship 
board  composed  of  Mary  Pickford,  Doug- 
las Fairbanks  and  Charlie  Chaplin,  or  if 
we  could  get  producers  like  D.  W.  Grif- 
fith and  Rex  Ingram,  then  I  would  be 
for  censorship.  But  they  are  not  in  Mis- 
souri. 

"The  kind  of  censorship  board  we 
would  get  would  be  composed  of  the 
Democratic  chairman  of  Slabside  county 


or  Mrs.  So  and  So,  head  of  the  Demo- 
cratic Women's  Club  of  Deepwater  town- 
ship. Probably  we  would  have  a  good 
minister  as  a  third  member,  but  with  all 
respects  to  the  ministers  I  doubt  if  we 
could  find  one  able  to  judge." 

Mrs.  Ess,  former  president  of  the 
Athenaeum  Club  of  Kansas  City,  speak- 
ing from  her  experiences  with  the  Kansas 
City  board  of  censors  and  the  operations 
of  the  censorship  laws  in  the  State  of 
Kansas,  demonstrated  to  the  committee 
that  censorship  merely  means  political 
control  of  an  industry  without  benefiting 
anyone.  She  and  other  women  speakers 
told  of  the  operation  in  Kansas  City  of  a 
voluntary  arrangement  between  the  ex- 
hibitors and  representatives  of  civic  and 
church  organization.  They  said  that  the 
city  board  of  censors  were  merely  polit- 
ical appointees. 

Tennessee 

(Special  to  Exhibitors  Herald) 

NASHVILLE,  TENN.,  Feb.  13.— The 
state  senate  last  week  passed  the  meas- 
ure prohibiting  Sunday  shows  where  ad- 
missions are  charged.  The  bil'  previously 
had  been  adopted  by  the  house. 

Kansas 

(Special  to  Exhibitors  Herald) 

TOPEKA,  KAN.,  Feb.  13.— Two  bills 
of  drastic  nature  were  dropped  into  the 
"hopper"  at  the  Kansas  legislative  session 
last  week,  bills  which  have  acted  as  "eye 
openers"  to  exhibitors  of  the  Sunflower 
state  who  have  felt  confident  that  there 
would  be  no  forceful  opposition  from  the 
reformers  this  year.  The  bills,  if  passed, 
would  be  a  disastrous  blow  to  exhibitors, 
one  of  the  measures  providing  for  a  Sun- 
day closing  law,  while  the  other  would 
prohibit  all  persons  less  than  18  years 
old  from  attending  all  places  of  entertain- 
ment without  a  written  consent  of  their 
parents. 

House  bill  No.  308.  introduced  by  O.  E. 
Snyder  of  Atchison,  provides  that  no 
minor  under  the  age  of  18  shall  be  allowed 
to  attend  or  frequent  any  place  of  enter- 
tainment without  the  written  consent  of 
such  minor's  parents  or  of  the  legal  rep- 
resentative of  such  minor  made  for  that 
special  purpose.  The  word  "entertain- 
ment" as  used  in  Section  1  shall  mean  any 
concert,  motion  picture  show  or  other 
(Continued  on  page  52) 
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Five  or  Six  Reel  Pictures  With 
Comedy  Make  Ideal  Bill 

That  Is  Opinion  of  Theatre  Owners  Discussing  Editorial 
by  Martin  J.  Quigley 

THE  ideal  theatre  program — disregarding  the  merit  of  pictures — is  the 
one  comprised  of  a  feature  of  five  or  six  reels  and  a  one  or  two-reel 
comedy  or  western.  Exhibitors  discussing  Martin  J.  Quigley's  editor- 
ial, "Five  Reels,"  which  was  published  in  a  recent  issue  of  the  HERALD, 
hold  that  belief,  and  declare  further  that  they  likewise  express  the  wishes 
of  the  public. 


AN'L'MBKK  of  reasons  arc  assigned 
by  theatre  men  for  the  existing 
sentiment  for  shorter  footage.  First  is 
the  increased  rental  which  comes  with 
additional  reels.  Then  there  is  the  ob- 
jection to  padding,  exhibitors  declaring 
that  the  best  story  can  be  told  in  five  or 
six  reels.  Long  features  make  it  im- 
possible to  include  a  comedy  on  the 
program  and  this,  exhibitors  say,  does 
not  meet  the  approval  of  the  public. 
*    *  » 

Discussing  the  subject  in  a  letter  to 
the  Hehald,  Henry  W.  Gauding,  Lincoln 
theatre,  Pittsburgh,  writes: 

"Why  don't  producers  quit  making 
features  over  six  or  seven  reels  in 
length?  Too  much  padding.  Nine,  ten 
and  twelve  reel  features  are  not  wanted 
by  exhibitors  who  desire  to  show  a  diver- 
sified program.  Don't  like  to  cancel 
short  stuff  when  running  extra  length 
features  and  the  show  is  too  long  if  one 
doesn't. 

"A  helluva  lot  can  be  told  (if  to  the 
point)  in  six  or  seven  reels.  Why  insist 
on  more  reels,  padded  to  a  fare-thee-well 
and  then  soak  the  long  suffering  exhibi- 
tor for  more  kale.  Let  us  have  them  no 
longer  than  seven  reels  and  cut  out  the 


The  following  letter  from  O.  B.  Ster- 
ling, Sterling  theatre,  Dayton,  Tex., 
shows  that  the  sentiment  for  shorter  fea- 
tures is  growing  and  is  confined  to  no 
one  territory.    He  writes: 

"We  wish  to  say  that  we  quite  agree 
with  Editor  Quigley  r.s  regards  his  re- 


marks about  the  length  oi  the  pictures. 
When  a  picture  is  made  of  more  than  six 
reels  patrons  get  tired  and  the  eye  strain 
is  also  great.  This  detracts  from  any 
picture  regardless  of  now  good  a  feature 
it  may  be. 

"All  the  youngsters  like  comedies  and 
some  of  (indeed  most  of)  the  grown 
folks  too,  and  feel  that  they  have  not 
seen  their  money's  worth  unless  the 
comedy  is  included. 

"A  five  or  six  reel  feature  and  a  one 
or  two  reel  comedy  or  western  make  the 
ideal  program  for  the  patrons  as  well 
as  the  exhibitor." 

*    *  * 

Steve  Farrar,  Orpheum  theatre,  Harris- 
burg,  111.,  objects  to  the  long  features 
because  of  the  additional  production  cost 
incurred.    Here  is  his  letter: 

"The  public  or  exhibitors  do  not  want 
nine  and  ten  reel  productions.  They 
want  good  five  and  six  reel  pictures  made 
at  a  cost  of  $75,000  to  $100,000.  and  some 
of  the  best  were  'rnade  for  that." 


Rob  House  During  Show 

(Special  to  Exhibitors  Herald) 

OKLAHOMA  CITY.  OKLA.,  Feb.  13. 
-Two  masked  bandits  entered  the 
Capitol  theatre  about  9  o'clock  Monday 
night  of  last  week  and  after  striking  C. 
O.  Payne,  assistant  manager,  and  H.  H. 
Allen,  with  the  butt  end  of  their  revolvers, 
rifled  the  safe  of  $100.  Scwral  hundred 
persons  were  watching  the  show  during 
the  robbery. 


Court  Says  Contract 
Cannot  Be  Cancelled 

Sustains  Inviolability  of  Pact 
Though  Films  Had  Not 
Been  Played 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  F«b.  13.— Announce- 
ment is  made  by  Vitagraph  of  the  out- 
come of  a  suit  instituted  by  that  company 
against  a  California  theatre  corporation 
in  which  the  court  sustained  the  inviola- 
bility of  the  contract  regardless  of 
whether  the  pictures  mentioned  in  the 
contract  had  been  played. 

Transfer  One  Theatre 

Vitagraph  states  that  the  action  was 
brought  against  the  Liberty  Theatre  Cor- 
poration, which  owned  theatres  in  Fresno 
and  San  Jose.  Vitagraph  alleged  that  the 
defendant  contracted  for  several  Larry 
Semon  comedies  for  both  of  its  theatres, 
but  later  transferred  its  interest  in  the 
Fresno  theatre  to  Kehrlcin  Bros.,  who 
played  one  comedy  but  in  paying,  at- 
tempted to  deduct  the  amount  of  the  de- 
posit on  the  contract  and  cancel  the  con- 
tract, asserting  that  the  price  was  too 
high. 

The  Liberty  Theatre  Corporation, 
which  completed  its  contract  so  far  as  the 
San  Jose  theatre  was  concerned,  and  re- 
newed it  under  the  same  terms,  was  then 
sued  by  Vitagraph  for  $1,200  damages, 
representing  the  contract  value  of  the  un- 
played  pictures  in  Fresno. 

Cla  m  First  Run  Protection 

The  California  defendants  attacked  the 
legality  of  the  contract  for  lack  of  mu- 
tuality and  in  abatement  of  damages 
sought  to  prove  that  Vitagraph  played 
the  comedies  involved  in  towns  surround- 
ing Fresno  after  the  contract  had  been 
cancelled,  asserting  that  the  first  run  gave 
them  protection  in  those  nearby  towns. 
The  court  decided  otherwise  and  rendered 
a  verdict  for  Vitagraph  for  the  full 
amount  with  interest  and  costs. 

In  announcing  late  last  year  that  it 
would  discontinue  the  deposit  system 
with  the  beginning  of  the  new  year  Vita- 
graph also  laid  stress  on  its  statement 
that  it  expected  and  would  insist  that  ex- 
hibitors live  up  to  the  letter  of  their  con- 
tracts. A  similar  case  was  recently  won 
by  Vitagraph  in  Boston. 


Censorship  Advocates  Meet 
Stiff   Opposition   in  Missouri 

(Continued  from  page  51) 


pictorial  presentations,  public  dance>.  ex- 
hibition of  strength,  power,  contortion, 
pugilism,  wrestling,  or  any  other  form  of 
public  display,  including  gaming  and 
slight-of-hand  performance. 

It  also  provides  that  no  child  under  the 
age  of  18  years  shall  be  permitted  for  hire 
or  without  hire  to  engage  in  any  enter- 
tainment as  described  in  the  preceding 
section  of  this  act. 

The  bill  provides  for  a  fine  of  not  less 
than  $50  nor  more  than  $500,  or  by  con- 
finement in  the  county  jail  for  thirty  days, 
or  by  both  such  fine  and  imprisonment. 

The  Sunday  closing  bill  was  introduced 
by  O.  E.  Snyder  of  Atchison. 

Another  bill  before  the  house  provides 
for  county  welfare  boards  in  each  county 
of  Kansas,  such  boards  to  be  empowered 
to  license  all  theatres  and  places  of 
amusement  in  counties,  except  in  cities  of 
the  first  or  second  class  where  a  city 
board  of  public  welfare  is  maintained  and 
to  issue  or  revoke  permits  of  exhibitors. 
This  bill  now  is  m  the  hands  of  the  wel- 
fare committee. 


MONEY  MA 

W hi  c  h    Have  Been 
Exhibitors    to  Build 

By  RUSSELL  ARMEN- 
TROUT 

(K.  P.  Theatre,  Pittsfield,  111.) 

The  best  means  I  have  found 
in  putting  over  big  pictures 
and  at  the  same  time  the  price 
is  very  low — that  is  to  send 
postal  cards.  Be  sure  that  it  is 
a  big  picture  and  not  a  small 
special,  because  you  can  soon 
queer  yourself  by  sending  out 
cards  on  a  small  picture.  If 
you  make  it  a  rule  to  send 
cards  on  the  big  ones,  you  can 
bet  the  people  will  flock  in. 
Believe  me,  you  will  be  sur- 
prised   at    the    results.  But 


KING  IDEAS 

Used   Successfully  by 
Up    Their    Patron  ape 

don't  try  to  fool  the  people  Into 
believing  it's  a  big  one  when 
it's  not.  You  will  hurt  your 
business  in  the  long  run. 

By  C.  R.  SULLIVAN 

(Fair  Theatre,  Amarillo,  Tex.) 

Self  confidence  will  do  ex- 
hibitors a  world  of  good.  Try 
this  just  once. 

Book  some  extraordinary 
picture.  Double  your  length 
of  run.  Spend  twenty  times 
as  much  advertising  as  on 
regular  program.  Raise  your 
price  to  fifty  cents.  And 
watch  'em  come  in.  Repeat 
every  other  week.  I  am  speak- 
ing now  of  towns  under  .30.000. 
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THE  THEATRE 

A  department  of  practical  showmanship 


Puts"  Okay" 
On  Exhibitor 
Service  Ads 

Exhibitor  exchange  of  exploita- 
tion materials  through  the  Classi- 
fied Advertising  department  of 
the  "Herald"  is  in  evident  favor 
among  theatremen.  "Bill"  Jones. 
Campbell's  theatre,  Spencer,  Ind.. 
endorses  the  plan  in  this  language  : 

"Your  idea  of  exhibitors  letting 
other  exhibitors  know  what  they 
have  to  sell  in  lobby  exploitation 
stuff  and  any  other  stuff  is  Okay. 
Boost  it." 

The  plan  to  which  Mr.  Jones  re- 
fers was  advanced  by  "Theatre  Con- 
struction and  Equipment"  in  the 
February  3rd  issue.  The  first  ex- 
hibitor to  put  the  plan  to  a  practical 
test  was  George  Rea.  Colonial  thea- 
tre, Washington  C.  H..  Ohio,  whose 
advertisement  appeared  in  the 
"Herald  for  February  27th. 

"Theatre  Construction  and  Equip- 
ment" pointed  out  that  through 
realization  of  partial  cost  by  sale  to 
subsequent  run  exhibitors  showmen 
could  materially  reduce  their  ex- 
ploitation equipment  expense  and 
employ  the  amount  thus  realized  to 
broaden  and  improve  exploitation 
generally. 

Mutual  Profit 
Aim  in  Picture 
Book  Campaign 

Mutual  profit  for  exhibitor  and  book- 
seller is  the  aim  of  Grosset  &  Dunlap, 
publishers,  in  a  double  broadside  mailed 
to  theatres  and  book  stores  of  the  nation. 
"  'Every  day  in  every  way'  more  books 
are  bought  of  the  photoplay,"  is  the  catch- 
line  on  the  broadside  which  expresses  the 
idea  back  of  it  most  clearly. 

Book  dealers  and  exhibitors  are  pre- 
sented with  an  imposing  array  of  titles 
designating  current  pictures  and  books 
revealing  sharply  the  tendency  toward 
film  production  of  literary  works.  The 
copy  then  points  out  the  wisdom  of  co- 
operation between  showmen  and  book- 
men in  pushing  sale  of  books  and  pic- 
tures simultaneously. 

Numerous  window  displays  for  book 
dealers  are  pictorially  reproduced  and 
return  postcards  by  which  exhibitors  and 
bookmen  are  requested  to  signify  inten- 
tion to  cooperate  are  provided. 

The  basic  proposition  is  eminently 
sound  from  the  theatre  point  of  view  and 
it  is  entirely  possible  that  a  synchronized 
advertising  schedule  which  will  work  out 


very  profitably  for  both  parties  may  be 
developed.  As  normally  the  more  active 
advertiser,  it  is  to  be  expected  that  the 
showman  will  take  the  initiative  in  the 
work  locally. 


Better  Theatre 
Platform— No.  10 


Money  Values 

Money  talks. 

A  good  many  of  those  who  exploit  mo- 
tion pictures  seem  to  misinterpret  its  ut- 
terances.  Many  seem  indisposed  to  listen. 

For  instance:  An  individual  invests  the 
price  of  a  halt-page  newspaper  advertise- 
ment in  a  publicity  stunt  that  deceives  a 
good  newspaper  into  printing  a  fake  story 
which  any  adept  crystal  gazer  can  readih- 
associate  with  the  unnamed  picture  ex- 
hibited at  the  undesignated  theatre  at  the 
unmentioned  date.  This  makes  him  feel 
pleasantly  clever  and  gives  him  an  in- 
teresting something  to  talk  about. 

If  the  individual  has  supplemented  his 
stunt,  as  most  do,  with  a  certain  amount 
of  simple  advertising,  the  picture  does 
some  business.  Credit  is  generally  given 
the  publicity  stunt.  The  additional  busi- 
ness that  might  have  been  attracted  by 
the  unused  halfpage  advertisement  is  sel- 
dom taken  into  consideration. 

Money,  still  talking,  says  that  more 
half-page  advertisements  and  less  news- 
paper deception  would  be  very  good  for 
a  business  that  finds  the  press  unkind  fre- 
quently enough  under  the  best  circum- 
stances, adding  that  increased  profits  pro- 
vide a  conversational  subject  even  more 
pleasant  than  personal  cleverness. 

The  Theatre  believes  the  theatre  pro- 
gresses most  rapidly  commercially  when 
a  basis  of  money  values  is  permitted  to 
govern  representation  put  forth. 

I     On  the  Bill  at  ; 
The  Missouri 

"How  much'1  to  include  in  the  modern 
motion  picture  theatre  program  has  become 
almost  as  important  of  late  as  the  always 
important  "what."  Accordingly,  The  The- 
atre begins  this  week  a  series  showing  what 
various  leading  theatres  are  presenting,  be- 
ginning with  the  program  of  the  Missouri 
theatre.  St.  Louis,  for  the  week  beginning 
February  10th. 

1.  Missouri   News   and  Magazine. 

2.  "Fun  From  the  Press,"  accompanied 
by  orchestra  of  30. 

3.  "Felix  at  the  Fair,"  a  Pat  Sullivan 
cartoon.     Organ  accompaniment. 

4.  "The  Bubble  Dance,"  billed  as  "a 
music  film"  and  described  as  an  innova- 
tion in   color  photography. 

5.  "Uncle   Tom's   Cabin."  Comedy. 

6.  "Dance  of  the  Hours,"  presented  by 
the  Capitol  Ballet  Corps. 

7.  "Racing  Hearts,"  a  Paramount  pic- 
ture. 

8.  "A  Trip  Through  the  Cadillac  Fac- 
tory," presented  under  auspices  of  the 
U.   S.   Department    of  Commerce. 

Reader  comment  on  the  programs  pub- 
lished in  this  series  will  be  printed  for 
the  purpose  of  arriving  at  a  standard  for 
the  ideal  motion  picture  performance  pro- 
gram. 


"Exploiteer" 
Topic  Brings 
Hot  Defense 

Hot  defense  is  the  keynote  of  a 
growing  influx  of  letters  from  ex- 
ploitation men  and  anonymous  con- 
tributors dating  from  publication  of 
J.  P.  Lannon's  suggestion  that 
showmen  exchange  opinions  as  to 
the  status  of  the  exchange  repre- 
sentative in  the  business.  Letters 
from  exploitation  men  are  of  the 
"enclosed  herewith"  variety,  en- 
closures being  transcripts  of  let- 
ters from  exhibitors  commending 
their  work.  The  anonymous  con- 
tributions vary  widely,  the  most 
striking  being  a  two-page  letter 
signed  "An  Old  Timer"  and  post- 
marked San  Francisco,  in  which  the 
writer  suggests  that  a  better  ques- 
tion might  be  "What  has  the  ex- 
hibitor done  for  the  exploiteer?" 
and  proceeds  to  accuse  the  showman 
of  various  derelictions.  If  this 
writer  will  identify  himself  The 
Theatre  will  be  pleased  to  publish 
his  charges. 

Theatre  Letters  this  week  contain 
additional  data  on  the  subject,  and 
as  this  is  written,  after  subsequent 
pages  are  completed,  further  com- 
ment by  exhibitors  arrives.  This 
will  be  published  next  week. 

For  the  guidance  of  the  many  ap- 
parently interested  in  the  topic  it  is 
here  stated  that  letters  bearing  upon 
the  subject  must  be  duly  signed  and 
authenticated.  No  anonymous  con- 
tributions will  be  printed.  There 
are,  of  course,  no  other  restrictions, 
and  the  discussion  is  open  to  all 
readers. 

New  Community 
Song  Brochure 
Exhibitor  Aid 

Song  popularity  tests,  in  which  old 
favorites  and  current  hits  are  variously 
rendered  while  auditors  signify  prefer- 
ence by  applause,  are  in  increasing  use 
about  the  country.  The  Chicago  theatre 
recently  employed  the  idea  for  the  fea- 
ture of  a  good  week.  Now  a  book  facil- 
itating use  of  the  idea  has  been  published 
by  Steger  and  Sons  Piano  Manufacturing 
Co..  Steger  Building.  Chicago. 

The  book  is  compiled  by  Dr.  J.  Lewis 
Browne,  a  composer  and  musician  of  in- 
ternational reputation,  and  contains  a 
wide  variety  of  new  and  old  favorites  em- 
bracing patriotic  numbers,  folk  songs 
and  all  classes  of  music.  The  book  is 
sold  at  seven  cents  in  lots  of  100  or  more. 
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EN  ROUTE  across  America  with  its  exploitation  message  to  the  public, 
the  Warner  Brothers  car  stopped  at  Wichita  to  assist  the  Palace  in  ad- 
vertising "Heroes  of  the  Street."  Not  that  Stanley  Chambers  needs 
assistance,  but  then,  why  not? 


CONSISTENCE  is  profitable.  H.  A.  Gillespie,  Liberty  theatre,  Yakima. 
Wash.,  is  consistent  in  his  lobby  displays.  The  above,  for  First  National's 
"Kindred  of  the  Dust,"  is  representative  of  lobby  display  sequence  un- 
broken year  around. 


"POOR  MEN'S  WIVES,"  Lichtman,  was  prologued  as  above  by  Hugo 
Riesenfeld  for  its  New  York  Rivoli  run  and  exploited  in  whirlwind  fashion 
by  the  Lichtman  organization,  a  shift  in  schedule  necessitating  a  seven-day 
campaign  that  got  results. 


DENVER  WOKE  thoroughly  to  the 
fact  that  "When  Knighthood  Was  In 
Flower"  Cosmopolitan-Paramount,  was  an 
attraction  worth  seeing  at  the  Princess 


theatre  when  Homer  Ellison,  Al  G.  Birch 
and  Rick  Ricketson  joined  forces  in  put- 
ting over  an  elaborate  exploitation  cam- 


paign. The  latter  ruled  that  window  tie- 
ups  would  be  made  only  with  chain 
stores.  Drug,  candy,  tailoring,  motor,  ice 
cream  and  restaurant  firms  came  in  on  the 
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drive.  Seats  were  reserved  and  the  or- 
chestra was  augmented.  The  house  was 
practically  made  over,  with  castle  lobby 
and  decorated  interior.    The  story  is  so 


long  that  these  photographs  are  presented 
as  telling  it  more  effectively  than  could 
our  feeble  typewriter  in  the  space  at  hand. 


Publicity  used  was  non-hokum  but  vol- 
uminous, building  on  the  essential  merit 
basis.  Ads  were  in  keeping,  Old  English 
type  being  relied  upon  to  great  extent. 


NEW  YORK,  says  the  Theatre  Visitor,  isn't  greatly  unlike  other  cities  in 
exploitation.  This  S.  B.  Moss  front  for  Associated  Exhibitors'  "Head 
Hunters  of  the  South  Seas"  bears  him  out.  It  could  be  used  as  well  in 
any  city. 


"BROTHERS  UNDER  THE  SKIN,"  Goldwyn,  has  wrecked  the  super- 
stition that  a  long  title  is  hard  to  advertise  by  accumulating  an  exploita- 
tion record  of  striking  extent  and  variety.  The  above  lobby  shows  an 
excellent  way  to  score  the  book  tie-up. 


TWO  GOOD  IDEAS,  from  the  Capitol,  Detroit,  and  the  Garrick,  Duluth, 
which  any  exhibitor  can  use  in  exploiting  First  National's  "The  Dangerous 
Age"  and  "Omar  the  Tentmaker."  They  reach  the  walking  and  reading 
public  effectively. 
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Theatre  Letters 

Personal  Accounts  oj  Constructive  Showmanship 
Contributed  by  Readers  of  "Exhibitors  Herald" 


1 


c 


"DR.  JACK,"  Pathe,  figures  heavily  in  Theatre  Letters  of  the  week.  Above,  prologue  by  E.  E.  Bair,  New  State  the- 
atre, Urichsville,  O.  Below,  front  by  Ross  D.  Rogers,  Mission  theatre,  Amarillo,  Tex.  Theatre  Letters  from  Messrs.  Bair 
and  Rogers  are  presented  upon  the  following  pages.    The  photographs  attest  the  adequacy  of  the  exploitation  applied. 
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Rogers  Boosts 
"Dr.  Jack"  to 
Lockout  Crowd 

What  has  become  of  the  good  old 
phrase,  "lockout?"  No,  it  didn't  perish 
in  the  doldrums  of  1922.  The  business 
it  describes  still  exists  here  and  there  at 
times,  notably  at  the  Mission  theatre, 
Amarillo,  Tex.,  when  Ross  D.  Rogers  ex- 
ploited "Dr.  Jack"  as  described  in  his 
letter. 

Anybody  else  got  a  lockout  story  to 
tell? 

THEATRE  EDITOR. 

Exhibitors  Herald. 
Dear  Sir : 

I  am  mailing  you  today  two  photo- 
graphs of  our  front  on  "Dr.  Jack,"  also 
a  street  ballyhoo  we  used.  We  used  the 
letter  campaign  to  doctors,  nurses,  city 
officials,  etc.,  on  "Dr.  Jack."  all  of  which 
resulted  in  turn-away  business.  The  sad 
part  is,  however,  that  we  had  to  pay  so 
much  for  the  picture  that  it  was  impos- 
sible to  make  any  fair  return  on  the 
showing. 

Ross  D.  Rogers, 
Mission  theatre,  Amarillo,  Tex. 
4-    +  + 

|  DEAR   MR.  ROGERS: 

Your  photographs  are  eloquent  in  praise  of 
your  efforts.  Sorry  about  the  "sad  part,"  but 
there  is  always  the  point  that  turn-away  business 
is  a  good  house  ad.  even  if  one  can't  eat  or 
wear  it. 

Certainly  the  picture  is  made-to-order  from  the 
exploitation  standpoint.  The  letter  stunt  looked 
to  us  like  one  of  the  few  sure  fine  devices  of  the 
season. — W.  R.  W. 


Morning  Shows 
Pay;  Reprints 
"Herald"  News 

C.  L.  McDonald's  letter,  which  follows, 
is  so  full  of  good  ideas  that  an  introduc- 
tion is  superfluous. 

If  you  are  a  showman — read  it. 

THEATRE  EDITOR. 

Exhibitors  Herald. 
Dear  Sir: 

Enclosed  find  photo  of  front  on  the 
serial  "In  the  Days  of  Buffalo  Bill." 
Photo  made  up  at  nine  o'clock  in  the 
morning.  Note  that  I  open  up  at  9:40 
tor  the  morning  shows. 

This  is  the  first  serial  that  Jackson  has 
seen  in  over  five  years  and  I  am  playing 
to  over  1,200  children  every  Saturday 
morning.  I  open  with  the  two  reels  of 
the  serial,  use  a  two-reel  comedy  between 
and  close  with  the  serial. 

Now  I  know  serials  are  not  new,  but 
what  about  houses  that  are  idle  on  Satur- 
day mornings?  Especially  houses  that 
would  not  use  serials  on  their  regular 
programs. 

Furthermore,  my  Saturday  afternoon 
patronage  is  not  reduced  one  admission 
by  using  the  morning  show.  The  second 
Saturday  I  ran  this  show  the  house  across 
the  street  ran  a  Chaplin  film  with  an  ad 
.film  (shoes)  at  free  admission.  In  the 
face  of  this  show  I  played  to  $2  more 
than  the  previous  Saturday. 

All  this  patronage  was  gained  by  one- 
sheets  and  banners,  not  one  ad  in  the 
newspapers. 

Note  Chief  Yellow  Fish  on  top.  Real 
Indian  with  plenty  of  relics,  tepees,  bows 
and  arrows,  etc.  He  helped  bring  them 
I  in. 

I  am  tying  up  with  one  of  the  daily 
■papers  to  reprint  from  their  files  news 


WE  PRESCRIBE 
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BALLYHOO  used  by  Ross  D. 
Rogers  for  "Dr.  Jack,"  Pathe,  and 
mentioned  in  his  Theatre  Letter. 

matter  of  importance  happening  "in  the 
days  of  Buffalo  Bill."  This  particular 
paper  has  been  in  existence  for  "6  years 
and  this  tie-up  will  wake  them  up  to  the 
picture  and  keep  interest  from  lagging. 

I  am  using  an  entire  page  in  Sunday's 
papers.  Buy  it  outright  each  Sunday  and 
fill  this  page  to  suit  myself.  Thanks  to 
the  Herald  I  give  them  movie  dope  hot 
off  the  press  and  inside  dope  that  the  AP 
does  not  supply. 

C.  L.  McDonald, 
Istrione  theatre,  Jackson,  Miss. 


1  EAR  MR.  McDOXALD : 

It's  hard  to  reply  to  your  points  in  the  order  of 
their  importance,  all  being  so  good,  so  we'll  start 
al  the  first. 

The  method  of  using  the  serial  is  not  just  like 
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Met.  a!  Station  by  Escort  of  Uniformed  Police— Will 
Be  Shown  at  Colonial  Theater 
All  This  Week. 
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any  that  we've  heard.  There  seems  no  {good  rea- 
son why  it  would  not  work  out  as  well  in  a  ma- 
jority of  communities,  and  your  statement  of  fc«* 
^ults  clearly  argues  for  its  adaptation. 

The  newspaper  tie-up  involving  reprinting  from 
<>ld  files  is  a  stroke  of  genius.  If  the  newspaper 
doesn't  come  through  on  it  in  great  shape  we'll  6c 
surprised.  The  idea  is  invaluable  where  long-es- 
tablished newspapers  are  at  hand,  in  connection 
with  many  current  attractions. 

The  Sunday  page  is  another  splendid  idea.  It 
gives  your  public  access  to  the  real  facts  that  the 
news  dispatcher  so  consistently  omit  and  must 
tend  to  counteract  the  effect  of  the  sensational  rep 
ortorial  invention  that  they  so  commonly  feature. 
We'd  like  to  see  a  copy  of  one  of  the  pages. 

Altogether  we  count  your  letter  one  of  the  higli 
spots  of  the  week.    Thank  you  for  it. — W.  R.  \\ 


Police  Guards 
Prompt  Spread 
On  "Christian" 

"The  Christian,"  Goldwyn,  has  been  the 
subject  of  many  advance  newspaper 
stories  based  upon  «ost  of  production. 
These  make  it  easy  to  duplicate  the  stunt 
used  for  the  picture  in  Richmond  and  de- 
scribed this  week  in  letter  and  clipping. 

THEATRE  EDITOR. 

Exhibitors  Herald. 
Dear  Sir: 

Thought  you  would  be  interested  in 
the  enclosed,  which  explains  itself.  We 
used  a  different  cut  in  each  newspaper 
each  day  increasing  the  space  for  ten 
days,  the  first  three  of  which  we  used 
teasers.  We  had  the  able  assistance  of 
Goldwynner  Wm.  M.  Robson  on  thi-. 
campaign. 

Jake  Wells, 
Colonial  theatre,  Richmond,  Va. 

+    +  + 

DEAR   MR.  WELLS: 

Thank  you  for  the  contribution.     A  reproduc- 
tion of   the  newspaper  story  is  presented  here- 
with.   We  are  sure  Theatre  readers  will  be  in- 
terested  and   therefore   suggest   that   you  let 
hear  from  you  again. — W.  R.  W. 


REPRINT  of  publicity  story  won 
by  "The  Christian,"  Goldwyn,  in 
Richmond,  Va.,  run. 


Craidon  Lauds 
Universal  Man 
For  Aid  Given 

James  P.  Craidon,  S.  J.  Gregory  The- 
atrical Co  ,  Hammond,  Ind.,  devotes  his 
first  Theatre  Letter  ^o  the  topic  of  pro- 
fessional exploitation  assistance,  voting 
favorably. 

His  letter  reads: 

THEATRE  EDITOR. 

Exhibitors  Herald. 
Dear  Sir: 

We  notice  that  you  are  giving  spe- 
cial attention  to  the  work  of  the  film 
exchange  exploitation  men  and  having 
iust  finished  a  campaign  in  the  interest 
of  the  Universal-Jewel  picture,  "The 
Flirt,"  we  feel  that  it  is  quite  in  order 
that  we  should  say  a  word  in  behalf  of 
the  exploitation  aids  extended  to  us  by 
Mr.  Hill,  publicity  manager  for  the  Uni- 
versal Co.,  who  extended  to  us  co-opera- 
tion in  our  work  that  proved  truly  worth 
while  and  resulted  through  our  combined 
efforts  in  a  highly  successful  run  of  thiv 
picture. 

Xever  before  have  we  attempted  an 
advance  campaign  confined  strictly  to 
teaser  work,  and  the  finale  Saturday 
night  before  the  opening,  and  which  con- 
sisted of  the  arrest  of  the  bevy  of  flirts 
we  used  in  the  campaign,  created  for  us 
the  greatest  amount  of  interest  we  have 
ever  had  aroused  in  a  campaign  for  a  big 
picture,  secured  for  us  a  splendid  pub- 


5K 


E  X  H  I  15  I  TO  R  S    H  \i  R  A  LD 


February  24,  1923 


MORNING  show  for  "In  the  Days  of  Buffalo  Bill,"  Universal,  by  C.  L.  Mc- 
Donald, Istrion  theatre,  Jackson,  Miss.    His  Theatre  Letter  brims  with  brilliant 

ideas. 


licit)'  in  the  newspapers  and  resulted  in 
a  phenomenally  successful  run  of  the 
picture. 

James  P.  Craidon, 
S.  J.  Gregory  Theatrical  Co.,  Hammond, 
hid. 

+    +  + 

DKAR  MR.  CRAIDON  : 

It  was  our  Rood  fortune  to  closely  observe  the 
campaign  executed  by  Mr.  Hill  for  the  same  pic- 
ture in  its  Chicago  run  and  we  can  visualize 
readily  the  effect  of  a  similar  effort  in  your 
smaller  community. 

Thank  you  for  your  contribution  to  the  rapidly 
Crowing  fund  of  data  on  the  subject  of  profes- 
sional exploitation  service. — W.   R.  W. 


Granada  Finds 
Sunday  Musical 
Concerts  Draw 

Every  showman  knows  music  as  a  pas- 
sively attractive  attendance  force  in  its 
office  as  a  picture  adjunct. 

A  few  showmen  make  it  an  active  one. 

The  Granada,  San  Francisco,  is  one  of 
these. 

D.  S.  Couner's  letter  tells  how  it's  done. 

THEATRE  EDITOR. 

Exhibitors  Herald. 
Dear  Sir : 

The  Granada  and  California  theatres, 
two  of  a  chain  operating  under  Herbert 
L.  Rothchild  Entertainment,  Inc.,  are 
presenting,  every  Sunday,  Discovery 
Concerts  which  are  holding  the  atten- 
tion of  the  public  and  motion  picture 
people  as  well. 

These  concerts  were  inaugurated  by 
Managing  Directors  Roth  and  Parting- 
ton for  the  purpose  of  giving  young 
artists  a  chance  to  prove  their  ability  in 
the  estimation  of  the  public.  They  have 
brought  to  the  music  lovers  of  San  Fran- 
cisco many  a  young  artist  who  has  never 
had  a  chance  to  appear  before  the  public 
and  get  a  chance  for  recognition.  Pro- 
fessional artists  of  growing  and  estab- 
lished popularity  are  appearing  on  the 
same  program. 

These  concerts  have  been  so  tremen- 
dously successful  that  the  management 


of  these  respective  theatres  have  seen 
fit  to  present  them  every  Sunday  as  a 
special  and  distinct  musical  attraction. 

D.  S.  Couner, 
Granada  theatre,  San  Francisco,  Cal. 
+    +  4- 

DEAB   MR  COINER: 

Familiar  as  we  arc  with  the  great  success  of 
the  Sunday  Morning  Concerts  given  by  Balaban 
and  Katz  at  the  Chicago  theatre,  we  readily 
understand  the  reasons  for  the  success  of  your 
Discovery  Concerts.  The  name  you  have  given 
them  adds  a  promise  of  the  unexpected  which 
must  be  valuable.  No  doubt  many  theatres  in 
the  country  will  adapt  the  idea  as  a  result  of 
your  letter,  for  which  we  thank  you. — W.  R.  \V. 


Starts  Right; 
To  Be  Member 
Of  the  Circle 

E.  E.  Bair,  opening  the  New  State  the- 
atre at  Urichsvillc  O.,  starts  right  by 
contributing  to  the  "Herald"  and  an- 
nouncing his  intention  of  continuing  a* 
one  of  the  circle. 

Welcome,   Mr.  Bair. 

THEATRE  EDITOR. 

Exhibitors  Herald. 
Dear  Sir: 

I  am  mailing  you  under  separate  cover 
photos  and  news- 
paper supplement 
on  the  opening  of 
the  New  State 
theatre,  Urichs- 
ville.  Ohio.  Inci- 
dentally this  little 
town  is  the  big- 
gest sewer  pipe 
center  in  the 
world. 

I  will  have  lots 
of  contributions 
for  you  which 
you  are  welcome 
to  use  if  you  see 

E.  E.  BAIR 

I  want  to  com- 
mend you  on  the  department,  "What  the 
Picture  Did  for  Me."  The  only  thing  I 
can  suggest  about  this  is  that  you  do  not 


stop  it.     It  has  saved  me  from  several 

bad  buys. 

E.  E.  Bair, 
New  State  theatre,  Urichsvillc,  0. 

+    +  + 

DEAR  MR.  BAIR : 

Welcome  to  the  circle.  On  l>ehalf  of  its  mem- 
bers we  extend  wishes  for  every  success  with  the 

New  State. 

Your  presentation  of  "Dr.  Jack,"  which  we 
consider  remarkably  well  done,  is  reproduced  pic- 
torially  herewith.  Your  theatre  will  run  next  week 
in  "Theatre  Construction  and  Equipment."  Clad 
you  think  so  well  of  "What  the  Picture  Did  for 
Me,"  and  you  may  feel  certain  that  your  sug- 
gestion will  be  followed  out. 

Start  shooting  the  contributions  any  time  — 
W.  R.  W. 


"Exploiteer" 
Presents  Case 
To  Exhibitors 

The  professional  exploitation  man'* 
side  of  the  "expoliteer"  discussion 
prompted  by  J.  P.  Lannon's  Theatre  Let- 
ter in  the  January  27th  "Herald"  is  pre- 
sented in  the  following  letter  and  article 
by  John  Wilstach,  "Goldwynner"  at  De- 
troit. As  in  the  case  of  letters  from  ex- 
hibitors, we  present  both  letter  and  ar- 
ticle complete. 
THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir: 

I  am  sending  this  to  you  for  exclusive 
use  if  you  wish  to  use  it  as  it  stands,  for 
I  have  tried  to  make  my  arguments  in  a 
building  manner  and  if  cut  it  would  be  as 
I  meant  same. 

It  does  appear  to  me  that  the  good  of 
every  kind  of  advertising  (except  sex- 
lurid)  does  help.  A  discussion  from  my 
end  of  the  line  should  be  interesting  in 
starting  more  discussion,  which  clears  the 
air. 

I  certainly  enjoy  your  department  and 
you  are  at  liberty  to  make  any  remarks, 
no  matter  how  critical,  in  printing  my 
essay.  Very  sincerely — John  Wilstach. 
Detroit  Goldwyn  Exploitation  Manager. 

±   +  + 
DEAD  MR.  WILSTACH 

While  we  do  not  fully  grasp  the  import  of  your 
first  paragraph,  it  is  customary  to  present  com- 
munications printed  "as  they  stand"  and  in  view 
t>f  the  current  interest  in  the  topic  discussed  are 
publishing  yours  in  this  space  despite  the  fact 
:hat  the  heading,  "Theatre  Letters,"  might  be  con- 
strued a  misnomer.  We  are  pleased  to  know  that 
you  enjoy  The  Theatre.  Your  essay  follows.— 
W.  R.  W. 

"Does  Exploitation  Pay?" 

An  answer  to  Exhibitors  Who  Think  The  Sub- 
ject Is  One  Open  To  Discussion:  By:  John 
Wilstach,  Detroit  Goldwynner. 

I  notice  in  the  letters  written  to  your 
publication  by  some  exhibitors,  that  it  is 
assumed  that  exploitation  is  something 
new,  and  that  it  is  open  to  discussion 
whether  or  not  it  is  of  advantage:  This 
is  a  very  narrow  view  to  take,  for,  ad- 
mitting that  exploitation  may  be  new 
with  motion  pictures  it  is  as  old  as  the 
pyramids  the  Pharoahs  built  to  exploit 
their  fame  in  as  near  an  immortal  man- 
ner as  possible,  and  when  rightly  done 
has  always  been  successful — no  question 
of  it. 

It  never  seems  to  have  been  mentioned 
that  Barnum  was  the  most  notable  ex- 
ample of  modern  exploiteer.  He  whetted 
curiosity  with  his  display  OUTSIDE 
bally-hoo  performances  and  enticing  ad- 
vertisements of  what  his  show  consisted 
of  in  the  way  of  amusement  INSIDE!  I 
don't  suppose  it  could  be  argued  that  this 
wasn't  exploitation — or  that  it  didn't 
prove  successful  financially. 

Years  ago  in  the  circus  business  the 
Ringling  Brothers  had  a  small  struggling 
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outfit.  They  realized  they  MUST  call 
attention  to  it  in  some  striking  way.  So 
they  borrowed  and  begged,  and  put  to- 
gether a  simply  great  parade — which  is 
nothing  if  not  a  form  of  exploitation — and 
simply  made  people  flock  to  see  the  circus 
they  had  to  offer.  They  did  this  so  suc- 
cessfully, that  finally,  through  their 
parade,  they  were  able  to  put  together  the 
finest  circus  in  the  big  top  in  existence. 
Any  old  showman  will  verify  this,  and  the 
success  of  their  canny  exploitation. 

In  the  most  modern  and  dignified  sense 
David  Belasco  is  a  master  of  exploitation, 
for  he  is  able  to  advertise  his  attractions 
in  such  a  way  that  people  are  convinced 
they  have  a  DIFFERENT  and  RARE 
quality  they  cannot  afford  to  miss. 

In  the  grand  manner  Morris  Gest  is  a 
great  exploitation  man.  The  method  in 
which  he  worked  up,  before  hand,  the 
bringing  over  of  The  Moscow  Players, 
now  breaking  records  in  New  York,  was 
nothing  short  of  masterly.  First  they 
were  to  come,  then  difficulties  were  put  in 
the  way.  Could  they  get  out  of  Russia? 
Would  the  Soviet  let  them  leave?  Mean- 
while Oliver  Sayler  and  others  wrote 
books  about  these  players.  Photographs 
were  printed  widespread  as  well  as  their 
long  and  unpronounceable  names.  When 
they  finally  DID  arrive,  the  way  to  suc- 
cess was  already  paved  with  the  gold  of 
achievement. 

I  think  it  is  absurd  to  argue  whether  or 
not  exploitation  pays.  Exploitation  does 
pay,  when  it  is  done  in  a  hearty  and 
thorough  manner.  Of  course  there  is  bad 
exploitation,  no  one  disputes  that,  just  as 
there  are  bad  commercial  advertising 
campaigns,  but  the  REAL  thing  rightly 
handled,  does  certainly  pay  at  the  box 
office. 

Could  anyone  dispute  the  fact  that  the 
vividly  attracting  exploitation  of  Goldwyn 
pictures  with  "BROTHERS  UNDER 
THE  SKIN"  and  "STRANGER'S  BAN- 
QUET" as  put  over  in  New  York  by 
Eddie  Bonns  and  Howard  Dietz  did  not 
help  to  pack  the  Caprtol  theatre?  I  think 
not! 

If  I  may  be  permitted  to  go  into  the 
subject  of  exploitation  in  the  smaller  cit- 
ies, I  think  I  can  answer  the  murmurs 
of  some  of  the  exhibitors  to  the  state- 
ment that  exploitation  does  not  pay  them. 
In  the  first  place  they  often  have  a  sus- 
picious and  unfriendly  attitude  toward 
the  exploitation  man,  thinking  he  is  pos- 
ing as  an  expert,  instead  of  their  friend, 
who  is  there  to  help  them.  They  feel  he 
is  trying  to  spend  their  money,  unwisely 
and  not  well,  when  as  a  matter  of  fact  if 
he  did  this  he  wouldn't  long  hold  his  job. 
tor  too  many  complaints  would  trickle  to 
his  main  office. 

Then  again  they  think  that  they  know 
all  about  exploitation,  as  regards  their 
particular  town,  and  they  don't  want  to 
be  told,  often  having  a  provincial  point 
of  view. 

Any  time  an  experienced  man  happens 
to  be  sent  to  a  town  to  exploit  a  picture 
he  CAN  help  the  financial  intake  of  that 
particular  picture,  if  he  has  the  co- 
operation of  the  local  exhibitors.  When, 
however,  they  sit  back  and  dare  him  to 
do  something  startling,  or  hinder  him  in 
an  accomplishment  by  discouragement  or 
argument,  and  by  refusing  to  spend 
money  on  stunts,  naturally  he  doesn't  do 
successful  work.  Then,  it  may  be,  they'll 
write  in  and  argue  that  exploitation 
doesn't  pay. 

Two  of  the  best  showmen  in  the  world, 
Mitchell  and  McCarthy,  handled  exploita- 
tion for  "THE  BIRTH  OF  A  NATION" 
and  "WAY  DOWN  EAST."  Ask  Mr. 
Griffith  if  their  work  didn't  help  make 
millions? 

Mr.  Rowland  of  First  National  sent 
out  recently  a  host  of  letters  asking  ex- 


hibitors if  they  wished  the  exploitation  of 
Mr.  Ned  Holmes  and  his  aids  to  continue. 
The  answer  was  YES! 

As  for  the  Goldwyn  office  the  work  of 
Mr.  Bonns  and  Mr.  Dietz  with  his  field 
assistants  has  been  so  strikingly  finan- 
cially successful  in  the  past,  there's  no 
doubt  what  they'll  do  with  THE  CHRIS- 
TIAN and  BEN  HUR,  and  are  now  do- 
ing. Ask  Mr.  Godsol  or  Jimmie  Grainger. 

Yes,  exploitation  pays.  All  Successful 
producers  and  exhibitors  "Say  It  Do." 


Market  Notes 

Press  time  reports,  too  late 
to  illustrate,  on  exploitation  of 
the  new  attractions. 


Ebb  Tide 

SHARON,  PA— Sam  Friedman  of  the 
Luna  theatre  built  a  special  water  tank 
in  his  lobby  for  Paramount's  "Ebb  Tide" 
and  engaged  one  of  the  best  local  swim- 
mers to  show  the  town  how  native  South 
Sea  Islanders  dive  for  pearls.  Needless 
to  say  much  interest  resulted. 

The  Dangerous  Age 

CLEVELAND,  O.— A  tieup  with  Cleve- 
land newspapers  whereby  prominent  cit- 
izens were  asked  to  give  their  opin- 
of  what  they  regarded  as  "The  Danger- 
ous Age"  obtained  several  stories  in 
Cleveland  papers  during  the  run  of  the 
picture  at  the  Allen  theatre. 

Omar  the  Tentmaker 

NEW  YORK.— Tags  with  little  bags  of 
salt  attached  were  used  as  advance  ex- 
ploitation at  the  Strand  theatre.  The 
line  "Salt,  the  beginning  of  all  wishes  on 
the  desert,  the  charm  against  evil  and  the 
symbol  of  good  fortune"  was  used  as  the 
tieup  with  "Omar." 

Nobody's  Money 

GREELEY,  COLO.— F.  K.  Davis  of  the 
Sterling  theatre  got  a  big  bunch  of  Ger- 
man marks  and  Russian  rubles  through 
his  banker  and  enclosed  one  bill  in  each 
envelope  to  his  patrons  carrying  the  title 
of  the  picture.  This  served  well  to  focus 
attention  on  the  picture. 

Oliver  Twist 

SPRINGFIELD,  ILL.— W.  G.  Watts, 
manager  of  the  Princess  theatre  tied  up 


with  the  State  Journal  in  staging  a  spe- 
cial showing  of  "Oliver  Twist"  for  the 
orphans  of  the  city  on  a  Saturday  morn- 
ing. The  affair  not  only  drew  valuable 
publicity  from  the  newspaper  but  a  pa- 
rade to  the  theatre  attracted  much  at- 
tention. 

Oliver  Twist 

ENID,  OKLA. — If  you  try  giving  away 
balloons  to  advertise  Jackie  Coogan  in 
"Oliver  Twist"  have  a  care.  Manager 
Bob  Browning  of  the  Rialto  theatre  did 
it  and  was  in  danger  of  being  mobbed 
by  the  kiddies  as  they  scrambled  for 
them.  But  he  found  it  publicity  of  the 
best  kind. 

Making  a  Man 

MILWAUKEE.— The  Butterfly  theatre, 
with  the  aid  of  R.  C.  Gary  of  the  Para- 
mount exploitation  staff  obtained  the  co- 
operation of  ten  leading  merchants  of 
the  town  in  a  page  ad  on  "Making  a 
Man."  The  names  of  the  merchants  were 
misspelled  only  their  trade  marks  serving 
as  a  clue  to  their  identity.  When  prop- 
erly rearranged  the  solution  was  good  for 
a  ticket  to  the  theatre  at  the  store. 

The  Sin  Flood 

ALTOONA,  PA.— A  lobby  advance 
teaser  painted  on  a  mirror  eight  feet 
high  was  used  by  Manager  F.  K.  O'- 
Kelley.  Strand  theatre,  for  Goldwyn's 
"The  Sin  Flood."  Medallions  of  the 
heads  of  the  six  principal  members  of 
the  cast  were  used  as  special  lobby  panels 
and  pasted  on  the  mirror. 

Singed  Wings 

WASHINGTON,  PA.  —  For  Para- 
mount's "Singed  Wings"  Manager  Nat 
Walken  and  F.  Morrow  of  the  Washing- 
ton theatre  borrowed  a  big  show  case 
from  a  local  merchant  and  put  in  it  a 
candle  and  a  lot  of  butterflies  and  moths 
which  played  around  the  flame. 

Pink  Gods 

JAMAICA,  L.  L — Cards,  which  were 
die-cut  to  permit  insertion  of  a  strip  of 
film  were  used  by  Manager  Fred  V. 
Greene,  Jr.,  of  the  Rialto  theatre  to  ef- 
fectively exploit  "Pink  Gods."  When 
held  to  the  light  a  scene  from  the  pic- 
ture was  visible. 

East  Is  West 

NEW  YORK.— A  typical  lobby  for 
"East  Is  West"  served  •  admirably  in 
arousing  interest  in  this  feature  at  B.  S. 
Moss'  Coliseum  theatre.  Chinese  lan- 
terns, colored  lights,  and  oriental  drap- 
eries were  used  to  good  advantage  in  the 
decorations. 
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"  THE  THIRD  ALARM"  at  the  Astor  and  "Omar  the  Tentmaker"  at  the  Mark-Strand  are  engagements  mentioned  by 
Harry  E.  Nichols,  Theatre  Visitor,  in  his  comment  this  week  on  New  York  exploitation. 


J5he  Theatre  Visitor 

By  HARRY  E.  NICHOLS 

Field  Representative,  EXHIBITORS  HERALD 


XT KW  YORK.   Gnat  White  Way.  Chi- 
™  cago  under  a  microscope  and  slowed 
down.    Main  Street  magnified  and  multi- 
plied.   Any  place  grown  up — not  changed. 

"When  you  get  to  New  York,"  said 
many  thcatremen  who  knew  I  was 
Gotham  bent,  "let  us  know  about  this, 
that  the  other  thing."  It  seems  to  be  the 
idea  that  because  home  offices  of  film 
companies  are  here  and  most  pictures 
open  first  in  this  city,  it  must  be  in  some 
essential  way  of  different  stuff  than  other 
population  centers.  It  isn't.  It's  only 
more  so  and  inclined  to  boast  of  it. 

The  average  New  Yorker  is  a  former 
resident  of  somewhere  else  who  doesn't 
like  to  be  reminded  of  it.  There  are  also, 
of  course,  the  professional  New  Yorkers, 
who  Coue-ize  the  fact,  and  the  amateur 
New  Yorkers  who  advertise  it  most.  The 
bulk  of  the  city  is  its  most  distinctive  at- 
tribute and  any  atlas  gives  this  in  detail. 
*    *  * 

New  York  showmanship  is  very  much 


like  the  showmanship  of  any  modern 
American  city.  It  is  not,  despite  a  some- 
what prevalent  impression,  the  best  show- 
manship in  America,  some  of  it  regis- 
tering above  and  some  below  that  of  rep- 
resentative communities.  I  have  been 
somewhat  surprised  by  the  number  of 
inquiries  1  bad  had  for  information  per- 
taining to  the  leading  theatres  in  Chicago, 
Detroit,  St.  Louis,  Los  Angeles  and  else- 
where. The  conceit  which  I  bad  been 
warned  to  expect  has  not  materialized  to 
any  appreciable  extent. 

Exploitation  is  practically  the  exploita- 
tion I  find  in  other  urban  communities, 
its  priority  lending  practically  the  only 
additional  interest. 

For  instance,  Nat  Rofhstein's  excellent 
exploitation  outline  for  "The  Third 
Alarm."  F.  B.  O.,  was  applied  to  the  As- 
tor theatre  here  with  almost  precisely  tin- 
same  results  it  has  accomplished  else- 
where. The  support  of  the  firemen,  with 
the  avalanche  of  publicity  that  this  sup- 


"HUNTING  BIG  GAME  IN  AFRICA"  was  at  the  height  of  its  brilliant 
run  at  the  Lyric  when  the  Theatre  Visitor  snapped  these  bits  with  his  camera. 


port  produces,  contributed  to  the  box- 
office  intake  in  logical  proportion  to  its 
contributions  elsewhere.  The  press  book, 
justly  notable  for  its  comprehensiveness 
and  practicability,  applied  to  New  York 
as  well  as  to  the  smallest  American  mu- 
nicipality. Its  Astor  record  is  at  once  a 
tribute  to  Mr.  Kotbstein  and  a  comuMM 
tary  on  New  York  theatricals. 

•  *  * 

Also,  for  instance,  "Omar  the  Tent- 
maker,"  First  National,  exhibited  at  the 
Strand,  drew  quite  such  returns  from  the 
dromedary  sent  out  in  its  behalf  as  it 
might  be  expected  to  draw  from  the  popu- 
lace of  any  representative  American  com- 
munity. 

At  the  Lyric  theatre  "Hunting  Big 
Game  in  Africa"  was  in  its  second  month 
when  1  snapped  the  pictures  reproduced 
herewith  to  show  the  manner  in  which 
Theodore  Mitchell  and  J.  J.  McCarthy 
had  augmented  cash  inflow  by  use  of  ani- 
mal cutouts  and  lobby  frames  not  essen- 
tially different  than  those  in  common  use 
in  large  and  small  communities  through- 
out the  nation. 

These  photographs  were  made  to  reply 
to  the  showmen  who  had  asked  me  to  re- 
port various  conditions.  They  represent 
the  exploitation  news  events  of  the  move- 
ment and  reflect  New  York  showmanship 
rather  well. 

*  ♦  * 

The  glossy  haze  with  which  many  dis- 
tantly located  showmen  have  invested 
New  York  does  not  survive  a  visit. 
Neither  does  the  city  seem  less  impor- 
tant than  it  is  because  the  haze  is  dissi- 
pated. As  a  matter  of  fact,  the  city  that 
lived  up  to  the  expectations  of  many 
whom  I  have  met  would  not  be  a  very 
desirable  place  to  live.  It  would  be  too 
hectic,  too  variegated,  too  miscellaneous 
for  comfort. 

The  New  York  I  found  this  year  is 
very  much  the  New  York  that  I  left  at 
the  conclusion  of  my  last  visit.  There 
are  a  few  new  faces  around  Times 
Square,  and  many  familiar  ones.  The 
small  talk  runs  along  the  same  channels, 
with  figures  and  names  changed  to  suit. 
Astor  gossip  swings  as  before  around  the 
same  small  orbit.  Rumor  continues  to 
thrive. 

It's  a  good  place  to  see,  a  place  every 
motion  picture  man  should  see,  but  it  isn't 
what  the  average  exhibitor  expects.  It's 
more  or  less,  according  to  his  individual- 
ity, and  as  the  first  or  second  Film  City 
(Los  Angeles  contesting  leadership)  it  is 
significant. 
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SHORT  SUBJECTS 


Teaser  Strip 
Built  to  Sell 
"The  Pilgrim" 

Built  to  sell,  not  merely  to  look  at.  the 
teaser  strip  supplied  in  the  First  National 
press  sheet  for  Charles  Chaplin's  com- 
edy, "The  Pilgrim,"  is  its  own  recom- 
mendation. The  reproductions  on  this 
page  show  the  first  six  units,  reduced 
■r  J    from  newspaper  column  width. 

The  development  in  this  teaser  series  is 
thought  by  thought,  not  letter  by  letter 
or  word  by  word,  and  it  is  public 
thought  that  produces  admission  sales. 
The  humor  is  consistent  throughout  and 
the  copy  brief. 

It  is  a  long  time  between  Chaplin  com- 
edies, so  long  that  a  public  concern 
usuallv  finds  voice  in  newspaper  editorial 
comment.  Such  concern  is  guarantee  that 
the  teaser  strip,  or  any  other  of  the  ex- 
cellent matter  combined  in  the  press 
-heet,  will  amply  repay  the  cost  of  its 
publication. 

Hodkinson  Man 
Supplies  Short 
Subject  Data 

J.  G.  Rohlfs.  short  subject  sales  man- 
ager for  W.  \Y.  Hodkinson  Corporation, 
bases  upon  a  close  survey  of  the  theatre 
'  field  an  optimistic  outlook  for  the  minor 
length  product.    He  states: 

"Of  the  theatres  using  short  subjects, 
approximately  "3  percent  use  two  reel 
comedies.  What  does  it  mean?  It  re- 
veals relative  popularity  of  the  exhibitor 
and  the  public  for  short  reel  entertain- 
'  ment.  Who  created  this  condition?  First 
I  of  all  the  producer  when  he  conceived  the 
idea  to  make  better  comedies.  The  pub- 
he  recognized  this  improvement  and  re- 
sponded with  their  endorsement  in  such  a 
way  that  the  demand  created  by  the 
public  caused  the  exhibitor  to  realize  that 
the  fan  of  today  will  not  tolerate  the  old- 
time  method  of  a  good  feature  and  the 
balance  of  the  program  made  up  of  so 
called  'fillers.' 

"This  is  not  only  true  of  two  reel  come- 
dies. In  fact,  ail  short  subjects  today  are 
no  longer  regarded  as  'fillers.'  This  is 
being  evidenced  more  and  more  every  day 
by  the  exhibitor  when  he  contracts  for  his 
short  reels. 

,  _  "During  the  'filler'  days,  the  exhibitor 
simply  considered  the  quality  of  his  fea- 
ture and  would  not  pay  more  than  "filler" 
^■l  l  prices  for  a  so  called  'filler'  reeL 

"Watch  him  today.  You  can't  stagger 
him  with  big  prices  because  he  knows 
that  short  reels  are  being  made  at  a  cost 
consistent  with  the  asking  prices.  He  is 
*  <  beginning  to  build  up  his  short  reels  with 
valuable  exploitation  to  let  the  public 
know  that  their  desire  is  being  fulfilled. 

"So  long  as  producers  continue  to  fur- 
nish good  clean,  wholesome  entertain- 
ment in  this  form,  just  so  long  will  the 
public  clamor  for  them  and  no  longer." 


STRAND  SHADOWGRAPHS  — 1 


S-s-sh!  The 
noble  convict 


escapes 


("Say.  Agoie!  Ain't  this 
Charlie  Chaplin  f) 

n 
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STRAND  SHADOWGRAPHS 


Ha!    The  con- 
vict steals  a 
parson's  clothes 

("Honest.  Aggie!  I'll 
ru-ear  tkit's  Chaplin') 


STRAND  SHADOWGRAPHS-»3 


Look!  Escaped 
convict  poses 
as  pilgrim  and 
preaches  sermon 


("Yo  can't  fool 
me.  Aggie'  That's 
Chapfin!" !» 
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s 

E 

T 
H 

E 
S 
E 


STRAND  SHADOWGRAPHS  4 


See!  Our  hero 
loves  her — even 
as  you  and  I 


("Aggie,  if  t*at 
ain't  Charlie 
Chaplin — "  I 


STRAND  SHADOWGRAPHS — 5 


Bound  for  the  great 
open  spaces  where 


men  are  men 


("Sure,    it's  Chaplin 
Lookit  his  feet!~) 


STRAND  SHADOWGRAPHS  6 


Coming  Monday 

Charles  Chaplin 
in  "The  Pilgrim" 


Six  units  in  column  teaser  campaign  for  "The  Pilgrim"  supplied  in  First  Na- 
tional press  book  and  patently  worthy  of  exhibitor  use. 


NEWSPICTURES 


FOX  NEWS  No.  36:  Thousands  Flock  to  Tia 
Juana — R.  W.  Bliss  Appointed  Minister  to  Swe- 
den— Iceboat  Regatta  at  Winchester,  Mass. — 
Japanese  Prince  Regent  Inspects  Empire's  Planes 
— Ft  Worth  Mechanic  Makes  Water  Bns  of  old 
Bicycles — Boston  Firemen  Test  Smoke  Masks- — 
Trenton  Police  Dog  Mothers  12  Pops — Tourists 
Shoot  Rapids  at  Jamaica — Orphan  Deer  Is  Family 
Pet — Marines  Stage  Battle  Royal — Other  Fea- 
tures. 

FOX  NEWS  No.  37:  Roumanian  King  Offi- 
ciates at  Water  Blessing  Ceremony — San  Fran- 
cisco Mother  Elected  to  Congress — Question  Anti- 
saloon  League  Head  on  Funds — Gas  Plant  Ex- 
plosion Wrecks  Springfield.  Mass. — Toboggan 
Sailing  .Vew  Winter  Sport — Flagship  Mary- 
land Sails  From  New  York — Chicago  Younger  Set 
Get  Hair  Cut  on  Hobbr  Horses — Lightest  Weight 
Silk  Stockings  at  X.  Y.  Silk  Show — Other  Fea- 
tures. 

INTERNATIONAL  NEWS  No.  13:  Kema! 
Reviews  Turkish  Army — Crown  Prince  of  Belgium 
Sworn  in  as  Lieutenant — Japanese  Boys  Train 
Homing  Pigeons — Tourists  Enjoy  California  Cli- 
mate— Elks  Back  Dope  Fight — Yokohama  Fire- 
men Want  Higher  Pay — Seventy-mile  Dog  Race 
Starts  at  Berlin.  N  H. — Yanks  Leave  Coblenz, 
Homeward  Bound — Territorial  Specials. 

INTERNATIONAL  NEWS  No.  14:  Burma 
Natives  Greet  New  British  Governor — Ski  Meet 
at  St.  Moritz.  Switzerland — British  and  French 
Guns  in  Smyrna  Harbor  Trained  on  City — Jackie 
Coogan  in  New  York — Edward  G.  Sanford  New 
Supreme  Court  Justice — L".  S.  Mail  Service  Pre- 
sented with  Collier  Trophy — Scout  Cruiser  Omaha 
Makes    40    Miles   an  Hour — Mauretania  Break* 


Way  Through  Ice — Cold  Makes  Niagara  Fairy- 
land — Welcome  L".  S.  Troops  Home  From  Rhine 
at  Savannah — Territorial  Specials. 

KINOGRAMS  No.  2222:  Atlantic  Flagship 
Off  to  Join  Fleet — Jackie  Coogan  in  Chicago — 
"Little  Sousa"  Greeted  by  Minneapolis  Band 
Masters — Minneapolis  Boys  Stage  Dog  Derby — 
D.  SL  Troops  Leave  Rhine  for  Home — Territorial 
Specials. 

KINOGRAMS  No  2223:  Chicago  Fire  Horses 
Make  Final  Dash — Five  Latin  American  Coun 
tries  Sign  Treaty — Palm  Beach  Boy  Delivers 
Papers  by  Air — English  Scrap  Capital  Ships — 
California  Students  Travel  from  Oranges  to 
Icicles  in  an  Hour — Chicago  Barber  Provides 
Hobbies  for  Kiddy  Patrons — Auto  Racers  Col- 
lide on  Ormond  Beach — Vienna  Students  Pro- 
test Ruhr  Occupation — Apostolic  Delegate  to 
Mexico  Ordered  Out  by  Obregon — Territorial 
Specials. 

PATHE  NEWS  No.  12:  Army  Air  Service 
Makes  Map  of  Washington — Kemal  Inspects 
Turkish  War  Forces — Flagship  Maryland  Sails  to 
Join  Fleet— Boy  Scouts  Observe  13th  Birthday 
of  Order — Lausanne  Conference  Closes — San 
Francisco  Woman  Elected  to  Congress — America 
Decorates  Italian  War  Chief  at  Constantinople — 
Ski  Tournament  at  Berlin.  N.  H. — U.  S.  Forces 
Leave  Coblenz — Territorial  Specials. 

PATHE  NEWS  No.  13:  '"Pirates"'  Invade 
Tampa — Duke  of  York  Welcomed  to  Glasgow — 
"Angel  of  Siberia"  Visits  U.  S. — California  Girl 
is  Steeplejack — Thomasville.  N.  C  Has  Largest 
Chair  in  World — New  Device  Prevents  Baby's 
Fall— Scout  Cruiser  Omaha  in  Speed  Test — 
Lithuanians  Capture  Meme! — L*.  S.  Troops  From 
Rhine  Arrive  at  Savannah — Territorial  Specials. 
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Digest  of  Pictures  ^  ^Week 


"T^v  \Y.  GRIFFITH  recently  went  abroad  for  a. new 
•  actor  for  his  forthcoming  pictures  and  upon  his 
return  announced  he  had  signed  Ivor  Novello  to  a 
five  years'  contract.  Griffith  made  a  survey  of  all  the 
young  men  actors  available  in  America  before  seeking 
talent  in  Europe,  it  is  said,  and  explains  his  final  de- 
cision thus: 

"College  training  seemed  to  have  blanketed  the 
imagination  of  students  and  no  actor  can  survive  with- 
out a  vigorous  imagination.  There  was  a  heavy  qual- 
ity, one  might  almost  say  ponderous,  in  these  young 
men  that  is  a  hardship  to  any  acting  progress.  Nor 
were  these  college  men  particularly  handsome.  It  was 
assumed  the  college  men  coming  from  the  better  sta- 
tioned families  of  the  nation,  would  have  gifts  for 
acting  as  well  as  medicine,  or  law,  or  engineering. 

"Why  the  young  men  of  America  who  have  per- 
sonal qualifications  for  acting  in  motion  pictures  do 
not  take  their  opportunities  more  seriously  is  difficult 
to  understand.  The  one  Christmas  gift  any  producer 
in  America  would  like  above  any  other  would  be  the 
opportunity  to  employ  a  first-class  young  leading  man 
who  could  be  developed  into  a  first-class  actor. 

"In  going  abroad  for  Mr.  Novello,  we  have  not 
gone  abroad  to  fill  an  emergency  need.  We  have  de- 
liberately gone  afar  because  we  believed  talent  existed 
there  and  from  now  on  we  think  you  will  find  directors 
not  scanning  the  few  extra  players  who  may  apply,  but 
scanning  the  world  for  that  rare  being,  a  good  young 
leading  man." 

Mr.  Novello  was  chosen  from  among  hundreds  of 
actors,  and  the  survey  was  conducted  by  Mr.  Griffith's 
staff  for  two  years.  If  Novello  goes  big  with  American 
audiences  it  is  safe  to  predict  that  other  directors  will 
consider  foreign  actors  for  American  pictures.  Novello 
will  be  seen  in  an  American  Releasing  film  in  "The  Bo- 
hemian Girl,"  soon  to  be  published.  Whether  or  not 
he  will  supplant  Valentino  in  the  affections  of  feminine 
picture  patrons  remains  to  be  seen. — J.  R.  M. 

"TRUXTON  KING"  (Fox)  provides  an  excellent 
vehicle  for  John  Gilbert,  who  has  the  role  of  an  ad- 
venturous American,  seeking  excitement  in  a  foreign 
country  and  finding  plenty  of  it.  It  was  adapted  from 
George  Barr  McCutcheon's  popular  novel,  which  was 


a  best  seller  several  years  ago,  and  there  is  every  reason 
to  believe  the  film  will  be  a  best  seller. 

"A  GENTLEMAN  FROM  AMERICA"  (Uni- 
versal) with  Hoot  Gibson  as  the  star  is  an  amusing 
story  of  an  American  doughboy  in  France,  who  gets  a 
two  week's  leave  of  absence  and  gets  into  all  sorts  of 
trouble  and  romantic  adventure.  Well  directed  and 
very  amusing  is  this  comedy-drama,  with  pretty  Louise 
Lorraine  appearing  opposite  Gibson. 

"RACING  HEARTS"  (Paramount),  made  under 
the  direction  of  Paul  Powell  and  starring  Agnes  Ayres, 
is  a  swift-moving,  high-geared  automobile  story  that 
hits  on  all  cylinders  and  furnishes  good  entertainment. 
Agnes  Ayres,  the  star,  is  delightful  and  is  given  good 
support  by  Richard  Dix  and  Theodore  Roberts. 

"CRINOLINE  AND  ROMANCE"  (Metro),  with 
Viola  Dana  holds  a  modicum  of  entertainment  because 
of  its  slight  and  trite  story.  The  star  and  Claude  Gill- 
ingwater  are  good,  but  the  situations  are  a  trifle  over- 
drawn and  the  story  is  padded  to  extremes.  This  star 
needs  stronger  material  than  this. 

"DOLLAR  DEVILS"  (Hodkinson).  This  Victor 
Schertzinger  production  is  an  entertaining  little  story, 
embracing  a  cast  of  popular  and  capable  players  in  a 
small  town  story  which  involves  romance,  a  crooked 
oil  promotor  and  a  philosophical  oil  man  who  is  opposed 
to  the  effect  of  wealth  upon  the  community.  Should 
prove  generally  enjoyable  to  any  audience. 

"ONE  MILLION  IX  JEWELS"  (American  Re- 
leasing) presents  Helen  Holmes  and  J.  P.  McGowan  in 
a  detective  story  written  along  conventional  lines.  It 
will  no  doubt  please  those  who  like  mystery  plays  with- 
out bothering  much  about  logic.  J.  P.  McGowan  also 
directed  this  five-reeler. 

"THE  GRUB  STAKE"  (American  Releasing)  is 
another  wild  animal  picture  but  in  a  different  locale.  This 
is  a  story  of  the  Klondike,  of  an  oppressed  artist's  model, 
a  cruel  gambling  house  proprietor  and  a  stalwart  lover. 
The  photography  is  very  good  and  Nell  Shipman,  the  star, 
is  seen  feeding  and  playing  with  various  wild  beasts. 
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R  E  V  I   E  W  S 


THE  CAST 

Jimmy  Harrison  James  Rennie 

Jerome  Trevor  Sam  Hardy 

"Bull"  Morgan  Anders  Randolf 

"Slippery  Eddie"  Foster  Harry  Short 

Rose  Duncan  Dorothy  Mackail 

"Hard-boiled"  Molly  Malone  

 Helene  Montrose 

Humpty  Logan  Paul  Panzer 

Mrs.  Trevor  Dora  Mills  Adams 

Jean,  the  dog  Jean  Bronte 


SPECIAL  CAST  IN 

MIGHTY  LAIC'  A  ROSE 

(FIRST  NATIONAL) 
This  first  Edwin  Carewe  production  for  First  National 
distribution,  written  by  Curtis  Benton,  is  a  picture  which  will 
bring  a  throb  to  the  heartstrings  of  any  audience  and  should 
prove  a  strong  attraction  for  any  theatre  which  books  it.  About 
eight  reels. 

'T'AKING  his  theme  from  a  popular 

song,  Edwin  Carewe  has  made  of 
"Mighty  Lak'  a  Rose"  a  film  epic  that 
should  be  a  second  "Humoresque"  in  so 
far  as  box-office  attraction  is  concerned. 
And  as  an  entertainment  feature,  it  will 
appeal  to  many  as  being  more  desirable. 

The  story  by  Curtis  Benton  is  an  in- 
tensely interesting  one  and  there  is  never 
a  moment,  throughout  the  entire  unfold- 
ing, when  it  fails  of  rapid  action.  The 
direction  is  exceptional  and  photography 
and  lighting  unusually  good. 

In  the  selection  of  the  cast  Director 
Carewe  exercised  rare  judgment.  The  en- 
tire picture  revolves  around  the  adven- 
tures of  a  little  blind  girl  and  in  securing 
Dorothy  Mackaill  for  this  part  Mr. 
Carewe  made  a  particularly  happy  choice. 
In  a  difficult  role  this  clever  little  English 
actress  proved  herself  a  revelation,  and 
with  her  work  in  "Mighty  Lak'  a  Rose" 
as  a  criterion  it  is  safe  to  predict  that  she 
has  a  brilliant  screen  future  before  her. 
Sweet  and  lovable  at  all  times,  she  gave 
flashes  of  emotional  portrayal  that  stamps 
her  as  an  artist  of  ability. 

The  remainder  of  the  cast  contains  such 
sterling  names  as  James  Rennie,  Anders 
Randolf,  Sam  Hardy,  Helene  Montrose 
and  Harry  Short.  As  "Slippery  Eddie" 
Foster,  one  of  the  crooks  of  "Bull"  Mor- 
gan's gang,  Harry  Short  injects  a  lot  of 
real  comedy,  so  cleverly  done  as  to  make 
it  stand  out  as  unusual.  Anders  Randolf 
as  "Bull"  Morgan,  and  James  Rennie  as 
Jimmy  Harrison,  are  both  good. 

Rose  Duncan  is  a  little  blind  musical 
prodigy,  discovered  in  an  orphanage, 
which  she  leaves  when  seventeen  years 
of  age  to  go  to  New  York  to  make  her 
home  with  her  uncle.  The  uncle  is  killed 
by  an  automobile  while  on  his  way  to  the 
station  to  meet  her. 

She  is  found  at  the  station  by  "Bull" 
Morgan,  who  hard  pressed  by  the  police 
and  who  uses  the  little  blind  girl  to  help 
him  escape.  Knowing  of  her  uncle's 
death,  he  represents  the  relative  and 
takes  the  girl  to  his  home.  There,  Rose's 
playing  of  the  violin  is,  unknown  to  her. 
utilized  by  the  crooks,  to  aid  them  in  their 
work  of  thievery.  One  of  the  gang, 
young  Jimmy  Harrison,  although  a  crook- 
by  environment,  is  inherently  honest,  and 
inspired  by  his  love  for  Rose,  decided  to 
go  straight.  A  fight  between  him  and 
Morgan  takes  place,  during  which  Rose 


is  injured.  Her  life  is  despaired  of  and 
this  brings  about  retribution  and  regener- 
ation of  the  gang. 

Finally  Jimmy  takes  Rose  to  a  famous 
surgeon  who  says  that  an  operation  will 
restore  the  girl's  sight.  In  order  to  get 
the  money  for  this  the  gang  decides  to 
make  one  more  haul.  This  is  done,  the 
money  secured,  but  Jimmy  is  captured 
and  sent  to  prison.  The  blind  girl,  not 
knowing  that  her  friends  were  crooks,  is 
told  that  Jimmy  has  died. 

Later  she  becomes  a  protege  of  a 
wealthy  musician,  studies  abroad,  and 
finally  makes  her  debut  before  a  large 
audience  in  New  York.  Her  crook  friends 
have  been  invited,  and  Jimmy,  just  out  of 
prison,  wanders  by  the  stage  door  just 
as  the  concert  is  over. 

Then  follows  a  happy  reunion  between 
the  former  blind  girl  and  the  man  she 
loves,  but  whom  she  has  never  seen,  and 
everything  ends  happily  to  the  sweet 
strains  of  "Mighty  Lak'  a  Rose." — J.  S.  S. 


HOOT  GIBSON  IN 

A  GENTLEMAN 

FROM  AMERICA 

(UNIVERSAL) 
A    pleasant    little  comedy-drama 
written     around    an  American 
doughboy's  experience  in  France 
during  the   last  months  of  the 
World  War.    Not  a  dull  moment 
in  it.    Story  and  scenario  by  Ray- 
mond Schrock.   Directed  by  Ed- 
ward Sedgwick.    Five  reels. 
The  wonder  is  that  there  are  not  more 
stories  written  around  our  American  sol- 
diers' experiences  on  the  other  side.  It 
would  seem  to  be  a  fruitful  field  for  this 
type  of  comedy-drama  and  the  war  theme 
need  not  enter  into  it. 

"A  Gentleman  from  America"  contains  a 
wealth  of  amusing  incident  and  moves 
along  with  a  joyous  swing  that  holds  the 
attention.  It  was  an  ideal  role  for  Hoot 
Gibson  and  his  pleasing  personality  helps 
considerably  in  getting  the  role  over.  It 
should  fill  the  bill  wherever  comedy-drama 
is  appreciated. 

A  very  competent  cast,  including  Tom 


O'Brien,  Louise  Lorraine,  Carmen  Phil- 
lips, Frank  Leigh,  Jack  Crane,  Rob  Mc- 
Kenzie,  Albert  Presco  and  Rosa  Rosanova 
appears  with  Mr.  Gibson.  Clear  photog- 
raphy and  excellent  atmosphere  is  provided 
and  the  mob  scenes  are  especially  well 
handled. 

Dennis  O'Shane,  an  American  fighting  in 
France,  and  his  pal  Johnny  Day,  get  leave 
for  two  weeks  and  visit  a  Spanish  settle- 
ment. In  a  mix-up  with  a  gang  of  plotters, 
they  lose  their  uniforms,  and  dress  in  the 
costume  of  a  Spanish  bandit,  a  notorious 
character  who  robs  the  rich  and  helps  the 
poor.  Dennis  saves  a  poor  peasant's 
daughter  from  an  unwelcome  marriage  and 
is  proclaimed  ruler  of  the  principality.  Then 
his  Sergeant  appears  and  he  is  put  on 
"K.  P."  for  being  "A.  W.  O.  L."  But  it  all 
ends  happily. 


AGNES  AYRES  IN 

RACING  HEARTS 

(PARAMOUNT) 
Here's  a  capital  automobile  story, 
chock  full  of  action  and  one  of 
the  best  staged  and  most  exciting 
automobile  races  ever  screened. 
It  fairly  raises  you  out  of  your 
seat.  Many  opportunities  for  ex- 
ploitation in  this  one.  Directed 
by  Paul  Powell.   Seven  reels. 

We  feel  sure  you'll  like  this  latest  Para- 
mount picture,  which  is  all  about  a  pretty 
girl,  a  good  looking  hero,  a  stubborn  father 
and  rival  automobile  manufacturers.  Agnes 
Ayres  does  some  of  the  best  work  of  her 
entire  career.  And  you'll  like  Richard  Dix, 
a  natural  and  thorough  actor,  with  a  win- 
ning smile  and  a  wonderful  personality. 
Add  to  this  Theodore  Roberts,  with  a 
pocketful  of  cigars,  stubborn  owner  of  a 
manufacturing  plant;  Robert  Cain,  as  Clax- 
ton,  in  his  employ,  and  tricky;  Warren 
Rogers,  as  Jimmy  Britt  and  J.  Farrell  Mac- 
Donald,  as  Silas  Martin,  a  banker.  A  flash 
is  given  also  of  Jimmy  Murphy,  who  poses 
briefly  as  a  driver  of  high-speed  cars,  out 
of  a  job. 

The  story  is  quite  ordinary,  1  ased  on  the 
old,  old  theme  of  rivalry  between  two  au- 
tomobile families,  and  yet  by  careful 
handling  and  an  especially  well  handled  au- 
tomobile race,  is  made  to  live  and  become 
acutely  interesting,  as  well  as  very  human 
and  real. 

There  is  a  "spill"  near  the  finish  of  the 
race  that's  a  real  thriller  and  the  blase 
film  fan  that  doesn't  get  a  "kick"  out  of 
that  race  is  dead  from  the  neck  up. 

The  story  runs  thus :  Virginia  Kent, 
known  as  "Ginger,"  Kent  forges  a  letter  of 
instructions  to  the  foreman  of  her  father's 
plant,  which  permits  her  to  hire  outside 
help  and  build  a  racing  machine,  while  her 
father  is  in  Europe  on  a  business  trip. 
Roddy  Smith,  son  of  a  rival  manufacturer, 
is  hired  as  an  expert  mechanic  by  Virginia. 
The  machine  is  finished  and  he  has  ten- 
tatively agreed  to  drive  it  in  the  Vander- 
bilt  race,  when  his  father  exposes  him  to 
Virginia.  She  hires  an  unscrupulous  su- 
perintendent in  the  factory  to  drive  the  car. 
but  he  plans  to  lose  the  race,  and  thus 
ruin  her  father.  At  the  last  moment  he  is 
exposed,  and  Virginia  drives  the  car.  On 
the  home  stretch  of  the  last  lap  of  the  race 
her  gas  gives  out.  and  Kent  who  is  driving 
his  father's  car,  pushes  her  over  the  tape, 
but  wrecks  his  own  car.  Of  course  the 
romance  started  in  the  factory  is  continued 
and  it  all  ends  happily. 
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Viola  Dana  as  she  appears  in  "Crinoline 
and  Romance"  (Metro) 

VIOLA  DA X A  IN 

CRINOLINE  AND 

ROMANCE 

(METRO) 
Rather  slender  material  here  for  the 
vivacious  Viola.  It  is  a  light 
comedy-drama  based  on  a  rather 
far-fetched  idea,  and  although 
produced  with  a  lavish  hand  as 
regards  sets,  costumes,  etc.,  the 
amusing  incidents  are  slight. 
Directed  by  Harry  Beaumont, 
from  a  story  by  Bernard  McCon- 
ville.    Six  parts. 

Viola  Dana  is  in  need  of  stronger  story 
material  than  is  offered  in  "Crinoline  and 
Romance."  With  such  an  excellent  cast, 
and  such  evident  expenditure  of  money 
on  sets  and  extras,  it  is  regrettable  a  bet- 
ter plot  was  not  provided  and  a  better 
title.    It  is  trite  from  beginning  to  end. 

Miss  Dana  has  the  role  of  Emmy  Lou. 
a  Carolina  girl  who  is  kept  in  ignorance 
of  the  outside  world,  in  a  narrow  valley 
in  the  hills,  by  her  devoted  but  tempestu- 
ous grandfather.  Col.  Cavanaugh  drives 
away  Davis  Jordan,  who  has  happened 
upon  the  place,  but  Emmy  Lou  has  met 
and  fallen  in  love  with  him.  How  she 
bribes  her  colored  servant  to  take  her  to 
the  city,  to  her  aunt's  house,  and  there 
meets  a  houseful  of  "jazz  hounds  and 
frizzy  flappers"  and  tries  to  become  one 
herself  takes  up  three  reels.  Then  she 
returns  to  her  grandfather,  followed  by 
two  suitors.  The  Colonel  has  them  fight 
a  duel,  with  blank  cartridges,  and  she 
chooses  Davis,  which  winds  up  the  story. 

Claude  Gillingwater  was  the  grand- 
father; John  Bowers  was  Davis,  and 
Allan  Forrest  was  Augustus  Biddle,  the 
other  suitor.  There  are  swimming  costumes 
and  ball  dresses  galore.    The  mule  and 


the  bee  incident  was  funny  as  well  as  the 
rival  suitors  pulling  on  opposite  sides  of 
Lmmy  Lou. 


NELL  SHI  I'M  AN*  IN 

THE  GRUB  STAKE 

(AMERICAN  RELEASING 
Interesting  animal  stuff  raises  this 
feature  out  of  the  ordinary  class. 
A  story  of  the  Klondike,  in  which 
there  is  much  attractive  scenery 
and  occasional  human  touches. 
Directed  by  Bert  Van  Tuyle  from 
a  story  by  Nell  Shipman.  Eight 
reels. 

There  arc  points  about  "The  Grub 
Stake"  that  will  appeal  to  lovers  of  out- 
of-door  pictures,  for  it  is  a  tale  of  the 
snow  covered  country  of  Alaska,  and  de- 
picts many  of  the  trials  and  hardships 
encountered  in  that  land  of  gold  and 
snow.  The  story  is  rather  conventional, 
but  has  been  adequately  told,  has  several 
good  situations  and  an  especially  thrill- 
ing climax. 

Of  the  acting  the  best  work  is  done  by 
the  star  although  the  entire  cast  is  a 
hand-picked  one  and  render  good  sup- 
port. 

The  photography  is  very  good  and  if 
the  feature  is  cut,  a  sound,  dramatic  pic- 
ture will  result.  There  are  almost  too 
many  scenes  of  animal  life,  which, 
though  interesting  in  themselves,  tend 
to  slow  up  the  action  and  detract  from 
the  main  theme. 

Faith  Diggs.  an  artists'  model,  meets 
a  wealthy  man  in  Seattle  who  "grub 
stakes"  her  and  finally  persuades  her  to 
go  with  him  to  the  Klondike.  There  she 
is  compelled  to  become  a  dancer  in  his 
saloon.  She  is  informed  by  another  in- 
mate that  the  man  who  she  regards  as 
her  husband  is  already  married.  Faith 
and  her  father  leave  at  once  for  the  inte- 
rior with  a  guide.  A  storm  overtakes 
them  and  her  father  falls  ill.  The  guide 
is  sent  for  aid.  Faith  becomes  fright- 
ened and  runs  from  a  mountain  lion, 
wandering  for  days  amid  the  snows  of 
the  upper  mountain.  Finally  she  is  dis- 
covered by  a  youth,  an  artist,  who  takes 
her  to  his  mother's  cabin.  Her  husband 
swears  out  a  warrant  for  her  father  for 
stealing  his  dogs.  Being  too  ill  to  be 
moved,  the  Mounted  police  wait  for  him 
to  get  well.  In  the  meantime  gold  is 
discovered,  the  old  guide  goes  to  town 
to  file  a  claim,  falls  into  Faith's  hus- 
band's hands  and  is  kept  locked  up  until 
they  can  jump  the  claim.  The  north- 
west mounted  attempts  to  aid  Faith  and 
is  overcome,  but  help  arrives  in  time  to 
disperse  the  claim  jumpers  and  it  all 
ends  happily. 

Scenes  of  Faith  playing  with  bears 
and  other  wild  animals,  who  have  grown 
to  love  her  in  the  woods,  are  quite  nu- 
merous throughout  the  feature. 


VIA  RADIO 

(EDUCATIONAL) 
This  interesting  one-reel  subject,  spon- 
sored by  the  Scientific  American,  explains 
in  a  clear  and  concise  manner  how  the 
radio  has  linked  worlds  together  by 
means  of  powerful  broadcasting  stations 
located  at  various  points  throughout  the 
world.  It  is  not  burdened  with  technical 
terms  and  is  interesting  to  layman  and 
radio  fan  alike.  The  theory  of  sound 
waves  is  explained,  pictures  are  given  of 
the  large  broadcasting  stations  both  in- 
side and  out  and  with  the  present  radio 
vogue  spreading  this  radio  subject  should 
prove  a  good  drawing  card  in  almost 
any  neighborhood. 


Hoot  Gibson  in  a  scene  from  "A  Gen- 
tleman from  America" 
(Universal) 


JOHN  GILBKRT  IN 

TRUXTON  KING 

(FOX) 

Adapted  from  George  Barr  Mc- 
Cutcheon's  popular  novel,  which 
was  a  continuation  of  the  "Grau- 
stark"  stories,  this  film  offers 
first-class  entertainment  with  a 
very  pleasing  love  theme  and 
plenty  of  action.  One  of  the  best 
things  John  Gilbert  has  ever  done. 
Directed  by  Jerome  Storm.  Six 
parts. 

There  is  always  a  place  for  good  com- 
edy-drama on  any  program  and  "Truxton 
King"  is  sure  to  mee.t  popular  appeal  be- 
cause it  is  about  everything  the  picture 
patron  and  the  astute  snowman  wants. 

George  Barr  McCutcheon's  stories  of 
"Graustark"  are  pretty  generally  known 
and  the  Fox  company  has  spared  no  ex- 
pense in  reproducing  sets  and  costumes  of 
the  imaginary  principality.  An  excellent 
cast  has  been  chosen  to  impersonate  the 
well-known  characters  of  the  book.-  Gil- 
bert is  especially  pleasing  as  Truxton  King, 
and  puts  zest  into  his  work.  His  pleasing 
personality  is  br-und  to  score  and  his  care- 
fully shaded  acting  adds  considerably  to  the 
picture's  success.  Ruth  Clifford  was  well 
chosen  also  as  Lorraine.  She  imparts  charm 
and  sweetness  to  the  role.  Otis  Harlan  as 
a  Cook's  Guide  contributes  a  comedy  bit 
and  little  Mickey  Moore  is  given  a  real 
opportunity  to  display  his  histrionic  ability 
as  an  actor.  Henry  John  Miller  plays 
Count  Enge,  Richard  Wayne  is  Tullis. 
Winifred  Bryson  was  Olga  Platanova  and 
Willis  Marks  played  Spanz. 

The  continuity  is  good  throughout  and 
it  holds  your  attention  every  foot  of  the 
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DOROTHY  MACKAILL,  Anders  Randolf,  Harry  Short,  Helene  Montrose  and  others  in  "Mighty  Lak'  a  Rose,"  Edwin  Carewe's 
first  production  for  First  National  distribution,  reviewed   on   page   63  of   this  issue. 


way.  Especially  pleasing  also  is  the  photog- 
raphy. 

Truxton  King,  an  American  seeking  ad- 
venture and  excitement,  becomes  involved 
in  a  political  argument  in  Graustark,  where 
he  is  loafing.  He  discovers  a  plot  to  kill 
the  heir  to  the  throne  and  becomes  ac- 
quainted with  the  youngster's  aunt  Lor- 
raine. The  revolutionists  kidnap  the  aunt 
and  also  confine  King  in  a  cellar  but  he 
makes  his  escape,  and  not  only  saves  the 
six-year-old  ruler,  but  also  the  country 
from  the  hands  of  the  plotters.  He  also 
marries  the  beautiful  aunt. 


SPECIAL  CAST  IN 

DOLLAR  DEVILS 

(HODKINSON) 
This  is  a  pleasing  feature,  well  told 
and  carrying  a  good  degree  of  en- 
tertainment.    Not  a  heavy  type 
of  drama,  however.   It  contains  an 
excellent  cast,  is  well  produced 
and  should  give  general  satisfac- 
tion.   Written  and  directed  by 
Victor  Schertzinger.    Six  reels. 
Those  who  seek  wealth  must  beware 
'lest  they  themselves  become  the  object 
:of  pursuit  by  little  dollar  devils  which 
.have  a  tendency  to  upset  old  friendships 
and  the  tranquillity  of  their  lives.  This 
is  the  theme  of  "Dollar  Devils"  and  the 
point  is  brought  in  an  interesting  pro- 
duction in  which  such  players  as  Joseph 
Dowling.    Eva    Novak,    Hallam  Cooley, 
Cullen  Landis,  Lydia  Knott,  Ney  Farrel 
ind  Miles  McCarthy  give  excellent  inter- 
tretations  of  exacting  roles. 

The  story  runs  along  a  smooth  and 
pleasing  vein  with  action  laid  in  a  small 
:own  and  involving  mostly  quaint,  every 
lay  people.  There  is  humor  and  pathos 
n  sufficiency  in  the  battle  of  a  poor  and 
>ashful  boy  against  a  slick  oil  promoter 
.vith  whom  his  sweetheart  beconres  in- 
atuated. 

The  story  opens  with  the  arrival  in 
Kemling,  a  sleepy  burg,  of  Helen  An- 
Irews,  accompanied  by  a  Bruce  Merlin 
vhom  she  has  met  on  the  train.  Having 
icquired  a  city  "polish"  and  dress,  she 
purns  her  old  sweetheart,  Jim  Biggers. 
Merlin  starts  promoting  oil  operations 
md  has  everybody  investing  their  money 
xcept  Zannon  McCarthy,  a  shrewd  old 
nan  who  believes  that  wealth  is  a  curse 
>ecause  of  the  tendencies  it  has  to  revolu- 
ionize  the  calm  of  the  village. 

He  ?ids  Bigg-ers,  however,  to  obtain 
he  drilling  contract  and  later  the  two 
liscover  that  Merlin  is  a  crook  and  about 


to  make  his  getaway  with  the  money  he 
has  collected.  They  kidnap  him  and 
force  a  confession  of,  his  trickery,  when 
suddenly  afterward  the  wells  begin  bring- 
ing oil.  A  boom  follows  and  the  lives 
of  all  the  inhabitants  are  changed  with 
their  wealth.  The  peace  and  friendliness 
of  the  village  is  gone.  Everybody  is 
being  pursued  by  the  little  dollar  devils. 

There  comes  a  day  when  the  wells  go 
dry.  Zannon  McCarthy  is  happy.  Life 
in  the  village  resumes  its  normal  pace. 
And  while  Biggers'  sweetheart  has  -eloped 
with  Merlin  he  has  discovered  it  is  not 
she  that  he  loves  but  her  sister  instead. 
There  is  a  happy  ending  pointing  out 
that  happiness  and  friendship  do  not  go 
hand  in  hand  with  the  scramble  for 
wealth. 


SPECIAL  CAST  IN 

ONE  MILLION 

IN  JEWELS 

(AMERICAN"  RELEASING) 
A  serial  in  five  reels,  this  picture 
will  hold  the  attention  and  satisfy 
those  who  like  excitement  and 
don't  care  "what  all  the  shootin's 
fer,"  so  long  as  things  keep  mov- 
ing.    Featuring    Helen  Holmes 
and  J.  P.  McGowan,  and  directed 
by  Mr.  McGowan. 
This  picture  gets  off  to  a  good  start 
with   two   of  a  band   of   crooks  being 
nabbed  at  the  Customs  House,  brought 
before  "Burke"  of  the  revenue  force,  and 
allowed  to  go  that  he  may  thus  locate 
the    girl,    "Helen    Morgan,"    played  by- 
Helen  Holmes.    "Burke,"  of  course,  is  de- 
picted by  J.  P.  McGowan,  whose  strong 
face  is  well  suited  to  the  role  of  the  te- 
nacious detective.    Helen  is  one  of  a  band 
of  jewel  smugglers,  and  is   seeking  to 
outwit    Burke.      Burke    discovers  th.it 
Helen  is  on  shipboard  with  two  of  the 
gang,  and   that   she  has   the  jewels,  a 
million    dollars    worth    of  unmounted 
stones.     Helen,  liking  Burke,  is  jealous 
of  his  attentions  to  "Sylvia  Ellis,"  a  girl 
he  befriended  on  a  slumming  expedition 
and  a  title  informs  us  that  she  plans  to 
outwit  Burke  through  the  girl. 

To  this  end  she  cuts  open  several 
chocolate  creams,  places  the  million  dol- 
lars worth  of  jewels  in  them,  on  the  bot- 
tom layer,  and  gives  the  box  to  the  girl. 
Sylvia  offers  Burke  the  box,  and  when 
he  decides  to  investigate  the  lower  layer, 
Helen  prevents,  offering  him  her  piece. 
This  naturally  arouses  the  suspicions  of 


the  alert  Burke,  and  when,  later,  search- 
ing Helen's  room,  he  finds  the  knife 
Helen  used  in  cutting  open  the  creams, 
with  candy  still  on  it,  he  puts  two  and 
two  together  and  knows  he  has  but  to 
find  the  candy  box  to  find  the  jewels. 
But  Sylvia  has  the  box  in  her  trunk. 
Helen  invites  Sylvia,  mother  and  father, 
et  al,  to  her  palatial  home,  and  there, 
after  a  search  by  her  accomplices,  locates 
the  still  untouched  lower  layer,  substitut- 
ing another  similar  box. 

The  rest  of  the  story  shows  how 
McGowan  unravels  the  mystery,  gets  the 
jewels  and  discovers  that  Helen  cares 
for  him. 

Audiences  liking  detective  and  mystery 
plays  that  provide  excitement,  without 
bothering  much  about  logic,  will  prob- 
ably enjoy  this  exceedingly. 


STARLAND  REVIEW 
NUMBER  19 

(F.  B.  O.) 
Perhaps  the  most  interesting  part  of  this 
F.  B.  O.  short  subject  is  the  portion  de- 
voted to  W.  T.  Benda  and  his  artistic  and 
famous  masks.  The  picture  shows  just 
how  Benda  makes  his  masks  and  the  start- 
ling effect  they  produce  when  worn  with 
different  garments.  Scenes  from  "The 
Love  Child"  and  "Sue  Dear"  are  interest- 
ing bits  also. 


HE  RAISED  KANE 

(UNIVERSAL) 
This  is  the  eighth  of  the  new  series  of 
"Leather  Pusher"  tales  that  Universal  has 
issued,  and  Director  Harry  A.  Pollard  puts 
Reginald  Denny  and  his  sparring  partnei 
through  as  severe  a  fight  as  the  series  has 
contained  thus  far.  Incidentally  the  story 
brings  father  and  son  together  again,  and 
the  young  man  learns  that  "dad"  knew  all 
along  he  had  entered  the  ring.  Elinor 
Field  and  Melbourne  MacDowell  appear 
opposite  Denny. 


OUT  OF  PLACE 

(FOX) 

Al  St.  John's  latest  consists  principally 
of  antics  around  a  mud  hole,  not  a  new 
idea,  but  one  out  of  which  the  agile  Al  gets 
a  few  laughs.  His  carrying  of  an  immense 
packing  case  on  his  back  while  riding  his 
trusty  bicycle,  is  another  bit  that  is  quite 
funny,  especially  when  it  is  found  the  box 
contains  a  full  grown  horse. 
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With  the  Procession  in  Los  Angeles 

By  Harry  Hammond  Beall 


turize  them  on  a  vast  *cale.  The  first  one 
to  go  into  production  will  be  "The  Spoilers." 


SAMUEL  VAN  RONKLK  of  New 
York,  is  here  to  enter  the  film  produc- 
ing field  at  Universal  City  with  a  series  of 
comedies  depicting  the  romantic  haps  and 
mishaps  of  the  comic  strip  family  in  which 
Andy  Gump,  chinless  wonder,  is  the  pa- 
ternal figure. 

*  *  * 

Mildred  Harris,  the  former  wife  of 
Charles  Chaplin,  is  to  return  to  motion  pic- 
tures. Miss  Harris  has  been  signed  by 
Graf  Productions  to  enact  the  leading  fem- 
inine role  in  "The  Frog,"  which  they  are 
to    produce    for    Metro    release.  Paul 

Powell  will  direct. 

*  *  * 

Registration  of  actors  for  Erich  von 
Strohf.im's  motion  picture  production  of 
"McTcague,"  the  novel  of  San  Francisco's 
life  by  Frank  Norris,  has  begun  here.  The 
principals  will  be  engaged  in  Los  Angeles, 
but  hundreds  of  San  Francisco  and  Oakland 
people  will  be  used. 

*  *  * 

Eventually  all  arts  and  businesses  come 
to  the  movies  or  rather  their  representa- 
tives come,  realizing  perhaps,  the  superior 
attraction  of  the  picture  profession  Iman- 
cially.  The  latest  outside  recruit  to  fill  an 
executive  motion  picture  position  is  I. 
Rounsaville,  well  known  local  automobile 
dealer  who  has  associated  himself  indefi- 
nitely with  Fred  Caldwell  in  the  managing 
of  Fred  Caldwell  productions,  a  series  of 
Hollywood  stories  being  filmed  at  the  Fine 
Arts  Studios. 

*  *  * 

Abe  Warner  arrived  this  week  from 
New  York. 

*  *  * 

Hollywood  civic  pride  can't  be  downed. 
It  became  known  that  Henry  MacRae. 
veteran  director  and  producer,  who  is  head- 
ing a  cinema  expedition  to  the  Far  East  to 
film  customs  and  traditions  of  the  oriental 
peoples,  will  have  his  automobile,  camera 
cases,  etc.,  inscribed  with  Japanese,  Chinese. 
Siamese  and  Korean  phrases,  announcing 
the  fact  that  his  outfit  hails  from  Holly- 
wood, and  extolling  the  industrial  and  nat- 
ural merits  of  the  Southern  California  com- 
munity. 

*  *  * 

Newly  elected  officers  of  the  Motion  Pic- 
ture Directors'  Association  are  to  be  given 
their  installation  at  the  annual  ball  of  that 
organization  at  the  Hotel  Alexandria  on 
February  17.  Officers  just  chosen  for  the 
coming  year  are : 

Fred  Niblo.  director  (corresponding  to 
president)  ;  Rowland  V.  Lee,  assistant  di- 
rector;  Jack  Ford,  technical  director:  Philip 

E.  Rosen,  secretary;  Norvall  MacGregor, 
treasurer. 

Trustees  elected  were  King  Yidor,  Wil- 
liam Worth ington,  Joseph  DeGrasse.  How- 
ard Mitchell  was  elected  Inner  Guard,  and 
Duke  Worne,  Outer  Guard. 

Appointed  on  the  reception  committee  for 
the  big  ball  are  Cecil  B.  De  Mille,  Fred 
Niblo,  William  Russell,  Reginald  Barker. 
William  De  Mille,  William  Duncan,  Philip 

F.  Rosen,  Francis  Powers.  Wally  Van,  Mur- 
dock  Mac  Quarrie,  William  Beaudine, 
James  W.  Home,  George  Rhems,  Robert 
Z.  Leonard,  James  Hogan.  Wallace  Wors- 
ley  and  Joseph  De  Grasse. 

*  *  * 

San  ford  Productions  have  shot  the  final 


scenes  in  their  late  "Pete  Morrison"  feature 
titled  "Making  Good."  These  scenes  were 
taken  at  the  "Tournament  of  Roses"  at 
Pasadena,  and  the  football  game  between 
Pennsylvania  and  the  University  of  South- 
ern California. 


Tax  AS  Lane,  who  came  to  California  a 
year  ago  with  the  Selznick  forces  as  West 
Coast  publicity  director,  has  decided  to  per- 
manently locate  in  Los  Angeles,  and  with 
that  end  in  view  is  leaving  the  Selznick  or- 
ganization to  establish  his  own  publicity 
offices. 

Though  young  in  years.  Lane  is  one  of  the 
oldest  members  of  the  house  of  Selznick, 
and  left  the  post  of  dramatic  editor  of  the 
Boston  livening  Kccnrd  to  join  the  com- 
pany. He  was  also  prominent  in  Massa- 
chusetts as  an  exhibitor. 


Jay  Chapman  is  the  new  publicity  di- 
rector for  Palmer  Photoplay  Corporation. 

*  »  * 

Following  the  receipt  of  its  copyright  reg- 
istration in  play  form.  Charles  Chaplin  has 
announced  that  the  title  of  his  first  serious 
motion  picture  production  will  be  "Public 
Opinion." 

The  production  which  is  already  well  un- 
der way,  and  which  has  temporarily  been 
called  "Destiny,"  will  l>e  in  ten  reels,  and 
though  written  and  directed  by  Chaplin 
himself,  will  star  Edna  Purviancc  in  the 
leading  role  and  will  be  released  through 
United  Artists. 

*  *  * 

Sidney  Franklin,  who  has  just  finished 
directing  the  Warner  Brothers  classic  of 
the  screen,  "Brass,"  has  been  signed  for  a 
number  of  years  to  produce  for  the  Warner 
organization. 

»    *  * 

Jesse  D.  Hampton  has  announced  his 
plans  for  the  product  .of  a  series  of  Rex 
Beach  stories.  He  has  acquired  the  rights 
to  all  of  the  author's  works  and  will  pic- 


1923  to  Be  Banner 
Year,  Says  Grainger 

Goldwyn  Official  Arrives  on 
Coast  After  Survey 
of  Country 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Feb.  13.— Radiating 
>ptimism  from  every  pore,  James  R. 
Grainger,  vice-president  and  general  man- 
ager of  Goldwyn 
Distributing  Cor- 
poration, is  here 
conferring  with 
officials  at  the 
Goldwyn  plant.. 

H  i  s  optimism 
for  the  film  in- 
dustry is  the  re- 
sult of  six  weeks' 
intensive  investi- 
gation made  dur- 
ing a  tour  of  all 
the  key  cities  with 
the  exception  of 
the  Pacific  North- 
west. Since  De- 
cember 1  a  de- 
cided upward  trend  in  business  has  been 
noted,  he  believes. 

"Productions  are  the  thing,"  says  Mr. 
Grainger.  "It  is  no  longer  the  question 
ot  who's  who  in  a  photoplay,  but  it  is  a 
strong  production.  This  is  the  way  Gold- 
wyn sizes  up  the  situation  and  it  is  to  be 
a  year  of  productions  at  our  Culver  City 
studios. 

"I  have  never  seen  exhibitors  manifest- 
ing such  a  bullish  spirit  and  I  look  for 
1923  to  be  a  banner  year  for  the  industry, 
for  producer,  distributor  and  exhibitor. 
Goldwyn's  pians  for  1923  have  already 
been  announced  and  there  will  be  no  cur- 
tailment, but  likely  expansion  to  meet  the 
exhibitors'  demands  for  big  productions." 

A.  F.  Brentlinger,  vice-president  and 
general  manager  of  Consolidated  Thea- 
tres Company,  serving  several  of  the  big- 
ger Indiana  cities  with  an  annual  buying 
power  of  $2,000,000  and  a  big  user  of 
Goldwyn  productions,  is  to  join  Grainger 
here  and  the  two  will  proceed  on  a  tour 
of  the  San  Francisco,  Seattle  and  Port- 
land exchanges  before  returning  East. 


J.  R.  Grainier 


PAT  O'MALLEY,  CARMEL  MYERS  AND  MILTON  SILLS  in  a  scene  from 
the  Edward  Sloman  production,  "The  Last  Hour,"  which  will  be  presented  by 
C.  C.  Burr.    This  is  a  version  of  Frank  R.  Adams'  "Blind  Justice." 
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Production  Progress 

:  Distinctive  Pictures  : 

ALL  SCENES  have  been  shot  for 
"Backbone" 'and  the  picture  is  now  be- 
ing edited  at  the  new  Distinctive  studios 
in  the  Bronx — formerly  the  Biograph 
plant.  Edward  Sloman  directed  the  pic- 
ture, which  has  Alfred  Lunt  and  Edith 
Roberts  in  the  leads. 

+    +  + 

HARMON  WEIGHT  is  getting  under 
way  with  "The  Ragged  Edge,"  the 
Harold  MacGrath  novel  which  will  be 
the  second  publication  on  Arthur  Friend's 
big  schedule  for  1923.  This  is  also  be- 
ing made  at  the  Biograph  studios.  The 
structure  will  come  entirely  into  the  pos- 
session of  Distinctive  as  soon  as  the  in- 
dependent companies  now  using  other 
stages  have  completed  their  shooting. 


Distribution  News 


In  addition  to  this,  Premium  Picture 
Corporation  is  engaging  players  for  fea- 
tures which  Mr.  Goldburg's  concern  will 
distribute. 


:  :  Weber  &  North  :  : 


CONFERENCES  WITH  DISTRIBU- 
TORS will  be  held  by  Sam  Sax,  sales 
manager  for  Weber  &  North,  during  his 
trip  through  the  Southwest.  He  has 
worked  out  an  effective  selling  campaign 
on  Will  Nigh's  "Notoriety,"  and  will  dis- 
cuss this  with  the  state  right  men  distrib- 
uting the  picture. 


responsible  for  some  of  the  photographs 
presented  by  Sir  Conan  Doyle  in  connec- 
tion with  his  work  on  spiritualism. 

: :  Personnel  Changes :  : 

GEORGE  W.  HINTON  has  resigned 
from  the  Kansas  City  Paramount  sales 
force  to  become  branch  manager  of  the 
Hodkinson  office  there.  He  formerly 
was  manager  for  Associated  Producers. 
+   +  + 

A.  J.  SIMMONS  and  O.  W.  Whitaker 
have  been  added  to  the  Associated  Ex- 
hibitors sales  staff  at  Kansas  City.  They 
will  be  under  the  direction  of  Dan  Mar- 
tin and  will  cover  the  Kansas  territory. 


Goldwyn  : : :  :  : :  State  Right  Sales : : 


C.  C.  Burr 


PLANS  ARE  PROGRESSING  rapidly 
for  another  series  of  productions  to  be 
made  by  C.  C.  Burr,  president  of  Masto- 
don Films.  The  first  series  of  "big  six 
productions"  will  be  completed  with  the 
distribution  of  "You  Are  Guilty."  There 
will  be  eight  or  more  pictures  in  the  next 
series,  and  the  first  of  these  is  practically 
ready  for  production.  Mr.  Burr  plans 
also  to  enlarge  his  short  subject  depart- 
ment, with  the  All  Star  comedies  being 
produced  for  distribution  through  W.  W. 
Hodkinson  Corporation  at  the  rate  of 
two  a  month.  There  is  a  possibility  that 
in  the  new  series  there  will  be  three  of  the 
Johnny  Hines  feature  comedies  which 
have  met  with  approval  throughout  the 
country. 

:  Independent  Pictures  : 

IESSE  J.  GOLDBURG,  president  of  In- 
dependent    Pictures     Corporation,  is 
naking  arrangements  for  the  first  produc- 
ion  to  be  published  by  that  organization. 


JAMES  R.  GRAINGER,  on  his  swing 
around  the  exchanges,  aided  in  closing 
for  many  first  run  showings  of  "The 
Christian,"  which  among  other  places 
will  show  at  Balaban  &  Katz  Chicago 
theatre,  Chicago;  Capitol,  Cincinnati;  B. 
F.  Keith  house,  Providence;  Strand, 
Dayton;  Southern,  Columbus;  Broad- 
way-Strand, Detroit;  State,  Pittsburgh; 
Rialto.  Washington,  and  Capitol,  New 
York. 


Blair  Coan 


AN  INTERESTING  EXPOSE  of  how 

photographs  of  the  dead  are  made  in 
their  spirit  form  is  promised  as  one  of 
the  unusual  incidents  in  the  Blair  Coan 
production  "The  Little  Girl  Next  Door" 
produced  in  Chicago  which  is  now  in 
process  of  editing.  The  incident  is  a 
part  of  the  story  and  the  expose  a  nat- 
ural portion  of  the  solution  of  this  love 
and  mystery  drama.  Andre  Barlatier, 
photographic  expert,  was  especially  en- 
gaged by  Mr.  Coan  because  of  his  knowl- 
edge of  methods  of  achieving  this  result 
of  similarity  in  the  features  of  dead  in 
spirit  form.    Mr.  Barlatier  is  said  to  be 


SAM  SAX,  sales  manager  for  Weber  & 
North,  has  sold  the  Will  Nigh  special, 
"Notoriety,"  to  Lou  Berman,  head  of  In- 
dependent Film  Exchange,  Philadelphia, 
for  the  territory  comprising  Delaware, 
Maryland,  District  of  Columbia  and  Vir- 
ginia. Eighty  per  cent  of  the  country  has 
been  sold. 

:  :  :  :  Christie  :  :  :  : 

FEBRUARY  COMEDIES  of  Christie  to 
be  issued  through  Educational  ex- 
changes include  "Second  Childhood"  and 
"A  Hula  Honeymoon."  The  latter  was 
made  in  Honolulu  and  features  Henry 
Murdock  and  Babe  London.  Bobby  Ver- 
non stars  in  "Second  Childhood." 
+   +  + 

TO  CHRISTIE  goes  the  distinction  of 
providing  the  first  comedy  for  Grau- 
man's  new  Metropolitan  theatre.  "In 
Dutch"  played  there  the  second  week, 
there  being  no  comedy  on  the  program 
for  the  first  week. 

+    +  + 

JIMMIE  ADAMS  is  the   latest  come- 
dian to  be  engaged  by  Christie.  He 
will  be  featured  in  "Green  as  Grass"  to 


IL" 


OUR  OF  THE  CHARACTERIZATIONS  you  will  see  in  "M  erry-Go-Round,"  the  Universal  Jewel  attraction  which  is  now  in 
aduction  at-  Universal  r;*«     P..n.rt  t.,i;,„      Jir.^hnn,  -phis  picture  is  on  the  list  of  publications  schecl- 


production  at  Universal  City.  Rupert  Julian  is  directing  this  production, 
uled  for  the  period  between  June  and  December. 
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Production  Progress 


be  issued  in  March,  which  Scott  Sidney 
is  making.  Adams  has  been  featuring 
in  Mermaid  comedies. 

:  :  Warner  Brothers :  : 

A  BIG  NATIONAL  advertising  cam- 
paign, which  Warner  Brothers  state 
will  involve  the  expenditure  of  $5,000,000. 
will  be  launched  on  the  coming  series  of 
eighteen  Warner  productions.  Trade  pa- 
per advertising,  a  national  billboard  cam- 
paign and  space  in  leading  national  fic- 
tion and  fan  magazines  is  scheduled.  The 
purpose  of  the  magazine  advertising  is 
not  only  to  imbed  the  names  of  the  War- 
ner classsics  in  the  public  mind  but  to 
have  the  company's  trade  mark  "Classics 
of  the  Screen"  definitely  identified  with 
Warner  Brothers. 

+    +  + 

HOUSE  RECORDS  were  broken  by 
"Rags  to  Riches"  at  the  Ritz  theatre. 
Detroit,  according  to  word  received  bj 
Warner  Brothers  from  Manager  Charles 
Komer.  A  similar  situation  is  reported 
by  Tom  Goldberg,  manager  of  the  Wiz- 
ard theatre,  Baltimore.  Md.,  on  "The 
Beautiful  and  Damned." 

+    +  + 

"BRASS,"  the  Harry  Rapf  production 
directed  by  Sidney  Franklin  has  been 
completed  and  a  print  received  by  War- 
ner offices  in  the  East.  This  feature  is 
from  Charles  G.  Norn's'  novel. 

:  :  :  Hodkinson  :  :  : 

CAMEO  THEATRE,  New  York  City, 
has  booked  the  Hodkinson  production 
"Down  to  the  Sea  in  Ships"  for  an  indefi- 
nite run  starting  February  18.  This  will 
be  the  premiere  showing  of  this  picture 
of  whaling  days  in  New  York. 

+   +  + 

HANFORD  MACNIDER,  past  com- 
mander of  the  American  Legion,  and 
William  P.  O'Connor,  national  chaplain, 
recently  viewed  the  "Ex-Kaiser  in  Ex- 
ile" and  enthusiastically  approved  the 
two  reel  production,  Hodkinson  reports. 
+   +  + 

MUCH  PUBLICITY  is  being  accorded 
the  Hodkinson-Literary  Digest  "Fun 
from  the  Press"  film  paragraphs.  Not 
only  are  approximately  15,000  of  the 
magazine's  canvassers  boosting  these 
mirth  provokers  but  25,000  street  cars 
are  carrying  cards  and  650  newspapers 
throughout  the  country  advertisements 
on  them. 

•    •  F  B  0  •  • 

PRECEDED  BY  COMPREHENSIVE 

publicity,  "The  Third  Alarm,"  accord- 
ing to  F.  B.  O.,  duplicated  the  success 
of  its  New  York  premiere  when  it  opened 
at  Grauman's  Million  Dollar  theatre  in 
Los  Angeles.  This  is  said  to  be  the  first 
time  that  an  independently  produced  and 
distributed  picture  has  played  at  the 
Grauman  house.  Fire  Chief  Scott  as- 
sisted in  putting  the  picture  over,  having 
granted  permission  to  place  three  sheet 
cutouts  in  front  of  forty  odd  fire  houses. 
Also,  one  man  from  his  department  was 


A  NEW  PLAYGOERS  picture  is  "A 
Clouded  Name,"  which  will  be  pub- 
lished on  February  18. 

detailed  to  devote  his  entire  time  to  as- 
sisting F.  B.  O.  exploitation  men.  A 
three  horse  fire  engine,  manned  by  two 
firemen,  was  used  as  a  street  ballyhoo. 

+    +  + 

GENE  SARAZEN,  champion  golfer, 
Jock  Hutchinson,  a  former  title  holder, 
and  Bob  Edgren,  noted  sport  writer  and 
cartoonist,  appear  in  a  number  of  scenes 
in  one  of  the  rounds  of  the  H.  C.  Witwer 
"Fighting  Blood"  series. 

+    +  + 

TWO  STORIES,  Wyndham  Martyn's 
"The  Man  from  the  Desert,"  and  Eu- 
gene Manlove  Rhodes'  "Lubly  Ge-Ge," 
will  be  combined  as- the  next  vehicle  for 
Harry  Carey. 

:  :  Louis  B.  Mayer  :  : 

ALVIN  WYKOFF  has  been  signed  by 
Louis  B.  Mayer  to  take  charge  of 
photography  on  the  Fred  Niblo  produc- 
tions for  Metro.  Wykoff  formerly  was 
with  the  Cecil  B.  DeMille  forces. 
+    +  + 

J.  ROBERT  RUBIN,  treasurer  and  le- 
gal counsel  for  Louis  B.  Mayer,  has  re- 
turned East  from  important  conferences 
on  the  Coast  with  Mr.  Mayer.  Several 
announcements  of  interest  are  expected 
to  be  made  shortly. 

+    +  + 

"WHY    MEN    LEAVE    HOME,"  the 

Avery  Hopwood  play,  has  been  pur- 
chased by  Mayer  for  John  M.  Stahl's 
next  production. 


•  •  •  •  4  Fox 


NEW  PRINTS,  POSTERS  and  acces- 
sories have  been  prepared  by  Fox  on 
these  specials:   "Evangeline,"  "A  Tale  of 
Two  Cities,"  "Les  Miserables,"  "Ali  Baba 


Distribution  News 


&  The  Forty  Thieves,"  "Treasure 
Island,"  "The  Babes  in  the  Wood," 
"Jack  and  the  Beanstalk,"  "If  I  Were 
King"  and  "Aladdin  and  His  Wonderful 
Lamp."  This  has  been  done,  states  Fox. 
because  of  the  growing  demand  by  ex- 
hibitors, educational  institutions  and  civic 
and  social  organizations  for  the  list  of 
these  subjects.  Here  is  an  illustration  of 
the  possibilities  of  "Longer  Exhibition 
Life." 

+    +  + 

FOX    ANNOUNCES   "Does    It  Bay?" 

with  Hope  Hampton  for  publication  on 
March  4.  This  picture  tells  the  story  of 
an  insidious  and  disastrous  situation 
which  has  crept  into  the  homes  of  many 
of  America's  prominent  families. 

+    +  + 

SIXTEEN  PAGE  exploitation  book  re- 
plete with  useful  suggestions;  twelve 
page  press  book  containing  unusual  fea- 
tures, a  24  sheet,  a  G  sheet,  '.i  sheet  pic- 
torial posters,  two  styles  of  heralds,  a 
four  page  folder  in  color,  lobby  displays, 
slides  and  the  like  are  among  the  adver- 
tising and  exploitation  aids  prepared  for 
promoting  the  Fox  picture,  "The  Net," 
which  will  be  published  on  February  25 

:  :  Burr  Nickle  : 

FIVE  PRODUCTIONS  have  been  com- 
pleted by  Burr  Nickle  and  Mr.  Nickle 
has  left  the  West  Coast  carrying  prints 
of  each.  Trade  showing  will  be  held  in 
Chicago  and  New  York.  The  pictures 
include  "Sunken  Rocks"  from  E.  Temple 
Thurston's  story,  "Tansy"  from  the  novel 
by  Tickner  Edwards,  "Bargains"  from  the 
stage  play  by  Edward  Irwin  and  the  first 
of  the  new  two-reel  series  "People  and 
Things"  called  "With  the  Sea  Elephant 
Expedition"  and  "Rambling  Through  Old 
Japan." 

:  :  :  Playgoers  :  :  : 

PLAYGOERS'  February  25  publication 
is  "The  Supreme  Passion,"  a  romantic 
drama  based  upon  Tom  Moore's  "Believe 
Me  If  All  Those  Endearing  Young 
Charms."  Robert  McLaughlin  and 
Charles  T.  Dazey,  well-known  play; 
wrights,  wrote  "The  Supreme  Passion," 
which  has  in  its  cast  Alice  Dixon  and 
Robert  Adams. 

:  :  First  National  : 

JOSEPH  M.  SCHENCK  has  engager 

Victor  Herman  to  direct  Constance 
Talmadge  in  the  picture  to  follow 
"Dulcy,"  which  Sidney  Franklin  is  di- 
recting. The  next  picture  wil!  be  an  or 
iginal  by  John  Emerson  and  Anita  Loo*- 
and  will  deal  with  the  life  of  Napoleon 
No  title  has  been  selected. 

+   +  + 

CHARLIE    CHAPLIN    introduces  ; 

new  juvenile  in  his  current  First  Na 
tional  picture,  "The  Pilgrim."  He  is  Deai 
Franklin,  popularly  known  as  Dink? 
Dean.  The  question  is:  Will  Dink; 
Dean,  now  4  years  of  age,  jump  int< 
popularity  as  did  Jackie  Googan  afte 
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:  ::  :7Ae  FILM  MART  :  :  :  : 


Production  Progress 

his  association  with  the  comedian  in  "The 
Kid?" 

+    +  + 

"MIGHTY  LAK'  A  ROSE,"  the  Ed- 
win Carewe  attraction,  did  excellent 
business  at  Jacob  Fabian's  Garden  theatre 
in  Paterson,  N.  J.,  despite  inclement 
weather  and  stiff  opposition,  according  to 
Mr.  Fabian's  report  to  General  Manager 
Richard  Rowland.  Thomas  H.  Ince's 
The  Hottentot"  has  received  the  en- 
dorsement of  the  British  embassy  in 
Washington,  D.  C. 

:  :  :  Vitagraph  :  :  : 

SPECIAL  PRODUCTIONS  with  sev- 
eral well  known  players  in  the  casts  will 
tend  to  stabilize  the  motion  picture  in- 
dustry', in  the  opinion  of  Albert  E.  Smith, 
president  of  Vitagraph,  who  is  on  the 
Coast  supervising  filming  of  No.  2  in  the 
list  of  twelve  specials.  The  first  was 
The  Ninety  and  Nine."  The  second  is 
"Masters  of  Men"  and  has  in  its  cast 
Earle  Williams,  Cullen  Landis.  Wanda 
Hawley  and  Alice  Calhoun. 

+    +  + 

UNIQUE  AND  ATTRACTIVE  post- 
ers, the  work  of  J.  Norman  Lynd.  well 
known  cartoonist,  are  being  issued  by 
Vitagraph  on  the  new  Larry  Semon  com- 
edy,-"No  Wedding  Bells." 

:  :  :  Al  Lichtman  :  :  : 

SOME  OF  THE  BIG  houses  which 
have  booked  the  Lichtman-Preferred 
picture,  "The  Hero."  are:  Finkelstein  & 
Rubens'  Strand  at  Minneapolis,  Lyric  at 
Duluth  and  Astor  at  St.  Paul;  Granada  at 
San  Francisco:  Capitol  at  Houston,  Tex.: 
Temple  at  Toledo;  Rowland  &  Clarke's 
Blackstone  at  Pittsburgh,  and  the  Bijou 
and  Capitol  at  Atlantic  City. 

+   +  + 

RUTH  CLIFFORD  has  replaced 
Harriet  Hammond  in  the  cast  of  the 
Tom  Forman  nroduction,  "April  Show- 
ers," owing  to  the  illness  of  Miss  Ham- 
mond. Eve  Unsell  has  finished  editing 
The  Girl  Who  Came  Back,"  which  will 
be  published  by  Lichtman  in  the  spring. 
Miriam  Cooper,  Gaston  Glass,  Kenneth 
Harlan.  Joseph  Dowling  and  ZaSu  Pitts 
are  in  the  cast. 

:  :  :  :  Metro  :  :  :  : 

METRO  COMES  to  bat  this  month  with 
four  publications.  The  first.  "Crinoline 
ind  Romance,"  starring  Viola  Dana,  was 
ssued  on  February  5.  May  Murray's  new 
production  "Jazzmania,"  "  which  Robert 
Z.  Leonard  is  presenting,  was  published 
~>n  February  12.  "The  Famous  Mrs. 
Fair,"  Fred  Nib'.o's  production  of 
he  successful  stage  play,  will  fol- 
ow  on  February  19,  and  Clara  Kimball 
Young's  latest,  "The  Woman  of  Bronze," 
:ompletes  the  schedule  with  publication 
;et  for  February  26. 

+   +  + 

JAZZMANIA!"   That  title  should  sug- 
gest valuable  tieups  to  exhibitors  play- 
ng  the  picture.    Metro  announces  that  it 


•  •••••• 

has  received  a  flood  of  letters  from  musi- 
cal dealers  all  over  the  country  asking  for 
tieups  with  the  feature.  There  are  great 
possibilities. 

:  :  :  :  Pathe  :  :  :  : 

PATHE  ASSURES  exhibitors  of  an- 
other series  of  thirteen  two-reel  come- 
dies which  Hal  Roach  is  producing  as 
Our  Gang  series.  These  subjects  will 
continue  to  be  published  one  every  four 
weeks,  according  to  General  Manager 
Elmer  Pearson  in  announcing  the  clos- 
ing of  negotiations  with  Mr.  Roach  for 
these  additional  pictures  featuring  chil- 
dren and  animals.  This  is  a  follow-up  to 
the  announcement  that  Pathe  had  signed 
Will  Rogers  for  thirteen  two-reel  sub- 
jects. 

:  :  :  Paramount  :  :  : 

THREE    WONDERFUL  PICTURES 

is  Jesse  L.  Lasky's  description  of  Cecil 
B.  DeMille's  "'Adam's  Rib,"  James 
Cruze's  "The  Covered  Wagon"  and 
"Bella  Donna."  starring  Pola  Negri  and 
produced  by  George  Fitzmaurice.  The 
Paramount  vice-president  in  charge  of 
production  declares  these  are  three  of 
the  greatest  pictures  he  has  ever  seen. 
Mr.  Lasky  is  now  in  the  East  after  sev- 
eral months  spent  at  Coast  production 
headquarters.  After  his  arrival  here,  Mr. 
Lasky  received  a  wire  from  Miss  Negri 
in  which  the  Polish  star  said:  "I  am 
almost  too  happy  to  find  words  to  tell 
you  that  I  think  'Bella  Donna'  which  I 
saw  tonight  is  not  only  my  best  picture 
but  the  most  enthralling  film  I  ever  saw." 

:  Associated  Exhibitors : 

LEAH  BAIRD'S  first  of  three  specials 
for  1923  is  "Is  Divorce  a  Failure?"  It 
will  be  published  on  March  18.  The  story 
by  Dorian  Neve  concerns  a  woman  who 
obtains  a  divorce  in  Reno  but  regrets  her 
action  when  the  former  husband  and  the 
man  who  fascinated  her  are  shown  to  her 
in  vivid  contrast.  Wallace  Worsley  di- 
rected. 

+    +  + 

DOUGLAS  MacLEAN  and  those  who 
have  witnessed  shooting  of  some  of  the 
scenes  for  "Going  Up,"  declare  that  it 
will  be  one  of  the  biggest  things  the  star 
has  done.  Lloyd  Ingraham  is  directing 
MacLean  in  this  screen  version  of  the 
popular  musical  comedy  which  will  be  the 
star's  first  for  "A.  E." 

:  :  United  Artists  :  : 

THE  SOUTH  WILL  BE  well  repre- 
sented in  the  exteriors  of  D.  W.  Grif- 
fith's new  production,  "The  White  Rose." 
The  producer  has  selected  forty-seven 
locations  in  five  Southern  states  and  with 
his  company  is  touring  Louisiana.  Mis- 
sissippi, Alabama.  Georgia  and  Florida. 
Mae  Marsh,  Ivor  Novello,  Carol  Demp- 
ster.   Neil    Hamilton.    Porter  Strong, 


Distribution  News 


Lucille  LaVerne,  Joseph  Burke  and 
Charles  Mack  are  included  in  the  cast. 
The  picture  will  tell  one  phase  of  life  in 
the  South. 

+    +  + 

THE  BOX  OFFICE  REPORT  issued 
by  United  Artists  on  the  four  weeks 
run  of  Nazimova's  "Salome"  at  the  Cri- 
terion theatre,  New  York,  gives  $38,153.50 
as  the  total  gross  receipts.  The  com- 
pany points  out  that  the  capacity  busi- 
ness possible,  owing  to  the  size  of  the 
house,  would  have  totalled  only  $38,472. 

:  :  :  :  :  Century :  :  : :  : 

YOUR    CENTURY    PROGRAM  for 

March  follows:  March  7,  "A  Spooky 
Romance,"  featuring  Jack  Cooper,  Jack 
Earle  and  Inez  McDonnell,  March  14. 
"Sweet  and  Pretty,"  starring  Brownie, 
the  wonder  dog;  March  31,  "Smarty," 
starring  Buddy  Messinger. 

+    +  + 

BILLY  ENGLE,  well  known  comedian. 

has  been  added  to  the  Century  com- 
edy forces.  He  appears  in  the  first  two 
March  publications.  His  next  picture 
will  be  "A  School  for  Dumb  Bells." 

:  :  :  Educational  :  :  : 

YOU  EXHIBITORS  who  plan  presenta- 
tion of  "The  Message  of  Emile  Coue," 
must  not  overlook  the  widespread  pub- 
licity which  has  been  accorded  the 
French  disciple  of  autosuggestion.  E.  W. 
Hammons,  president  of  Educational, 
which  is  handling  the  short  subject 
special,  places  a  million  dollar  value  on 
the  advance  publicity.  And  we  don't 
believe  he  has  overestimated  it.  Educa- 
tional, to  further  promote  the  picture, 
will  conduct  a  comprehensive  exploita- 
tion campaign. 

+    +  + 

A  FLOOD  OF  ADVANCE  bookings 
have  been  received  by  Educational  on 
'"The  Message  of  Emile  Coue,"  the  home 
office  reports.  Within  a  few  days  after 
the  initial  announcement  that  Educa- 
tional would  handle  the  picture,  most  of 
the  key  cities  had  been  closed  for  first 
runs.  The  distributing  company  says  it 
considers  that  it  has  established  a  record 
in  booking  a  short  subject  attraction. 
When  the  picture  plays  four  Kunsky 
houses  in  Detroit  it  will  be  supplemented 
by  a  Christie  comedy-,  a  Hamilton  comedy 
and  Kinograms. 

:  :  :  Universal  :  :  : 

THE  GUMP  FAMILY— Andy.  Min  and 
Chester— are  coming  to  the  screen 
again,  but  not  in  cartoon  form.  Samuel 
Van  Ronkle  of  New  York  is  now  at  Uni- 
versal City  to  engage  a  human  counter- 
part for  the  figures  made  famous  in  the 
Sid  Smith  cartoons,  published  daily  in 
the  Chicago  Tribune  and  other  papers  of 
the  country.  These  two  reel  comedies 
will  be  distributed  by  Universal. 
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PURELY 
Personal 

Interesting  news  about  exhibitors 
and  people  with  whom  they  come 
into  direct  contact.  Readers  are 
invited  to  contribute  items  for 
publication  in  this  column.  Address 
them  to  "Purely  Personal." 


L.  Jones  of  Malad  City,  Idaho,  has 
taken  over  the  Malad  City  Opera  House 
and  has  renamed  it  the  Strand. 

* 

Good  business  is  reported  by  J.  Mor- 
ton, owner  of  the  Overland  theatre,  Ne- 
braska City,  Neb.,  since  opening  the 
house  after  its  remodeling. 

* 

Lehr  Brothers  have  purchased  the  in- 
terest of  Morris  Reichman  in  the  Palace 
theatre,  St.  Louis,  Mo.  Their  string  now 
includes  the  Family,  New  Broadway. 
Peerless,  Yale  and  Palace  theatres. 
* 

Olin  L.  Hawk,  formerly  with  the  Mo- 
tion Picture  Theatre  Supply  Company, 
has  been  named  manager  of  the  Strand 
theatre,  Mechanicsville,  N.  Y.  He  suc- 
ceeds J.  E.  Fitzgerald,  who  has  been 
transferred  to  the  new  Strand  at  Hudson 
Falls. 

* 

J.  D.  Praggaist  opened  his  new  Liberty 
theatre  at  Kelso,  Wash.,  last  month  to 
good  business. 

* 

Recently  noted  along  St.  Louis'  film 
row  were  the  following  visitors:  C.  E. 
Brady,  Broadway  theatre.  Cape  Girar- 
deau, Mo.,  and  Theo.  C.  Davis,  of  Mo- 
berly,  Mo. 

* 

W.  N.  Haines  of  Los  Angeles  has  been 
engaged  as  the  organist  at  the  Monachc 
theatre,  Porterville,  Cal.,  of  which  C.  C. 
Howell  is  manager. 

William  Mueller  of  Jefferson  City,  Mo., 
opened  his  new  theatre,  said  to  have  cost 
$125,000,    on    February    1.    "The  Old 
Homestead"  was  the  initial  attraction. 
* 

Edward  R.  Crawford,  former  manager 
of  the  Lincoln  theatre,  at  Troy,  N.  Y.. 
has  been "  selected  as  house  manager  of 
the  new  Troy  theatre  which  will  be 
opened  by  Strand  Operating  Company 
on  February  22.  Uly  Hill,  managing  di- 
rector of  the  Strand,  Albany,  will  un- 
doubtedly look  after  both  houses. 
* 

H.  Roy  Huggins  has  taken  over  the 
Southern  Illinois  territory  for  Vitagraph. 
He  succeeds  Harry  Pittner,  who  is  to 
sell  short  subjects  in  the  northern  part 
of  the  state  for  Pathe. 

* 

J.  B.  Hunter,  manager  of  the  Regent 
theatre,  Charlotte.  Mich.,  is  planning  to 
sell  his  theatre.  He  is  figuring  on  acting 
as  business  manager  for  Baby  Dodo,  the 
six  year  old  girl  with  a  remarkable  mem- 
ory. 

* 

Word  comes  from  Oklahoma  City, 
Okla.,  that  Jack  Peyton  is  doing  a  dandy 
business  with  his  new  picture  machine 
repair  shop.     In  addition  to  this  Peyton 

is  handling  a  line  of  radio  outfits. 
* 

J.  C.  Hewitt,  Strand  theatre.  Robinson. 
Ill  .  is  back  on  the  job  after  having  been 
laid  up  with  one  of  those  colds  which 
are  so  popular  now  davs. 

* 

The  stork  was  a  visitor  at  the  home  of 


Mr.  and  Mrs.  Phil  Cohn,  of  the  Lyric 
theatre,  East  St.  Louis,  111.,  and  left  a 
nice  baby  boy. 

* 

Charles  Rose,  who  has  been  handling 
two  houses  owned  by  Myer  Schine  in 
Oneonta,  N.  Y.,  has  been  transferred  to 
Oswego,  N.  Y.,  where  he  will  handle  four 
theatres  owned  by  Mr.  Schine. 

:  American  Releasing  : 

"THE  OTHER  SIDE,"  a  domestic 
drama  of  "spiritual  unfoldment,"  is  now 
in  production  on  the  Coast  for  distribu- 
tion by  American.  Hugh  Dierker  is  pro- 
ducing the  picture  with  Pat  O'Malley, 
Fritzi  Brunette,  David  Butler,  Harmon 
McGregor,  Peter  Burke,  Charles  Clary, 
Herbert  Standing.  Edward  Kimball  and 
Helen  Lynch  in  the  cast. 

+   +  + 

DOES  THE  PUBLIC  want  original 
screen  stories  or  novels?  American  Re- 
leasing holds  that  the  novel  is  steadily 
intrenching  itself  in  the  favor  of  both  the 
producer  and  the  public.  In  this  respect 
American  considers  itself  fortunate  for  it 
is  sponsoring  a  number  of  pictures  based 
on  novels  by  literary  notables.  For  in- 
stance: "Cardigan,"  by  Robert  W.  Cham- 
bers;; "The  Prince  and  the  Pauper."  by 
Mark  Twain:  "Timothy's  Quest,"  by 
Kate  Douglas  Wiggins:;  "Milady,"  a 
continuation  of  "The  Three  Musketeers": 
"His  Wife's  Husband,"  "Sisters,"  by 
Kathleen  Norris,  and  others. 

:  :  :  Cosmopolitan :  :  : 

THIRTY-TWO  THEATRES  in 

Chicago  played  "When  Knighthood 
Was  in  Flower,"  starring  Marion  Davies, 
simultaneously.  It  was  necessary  to  call 
upon  New  York  in  order  to  provide  suf- 
ficient prints  for  the  houses. 

+    +  + 

FREDERICK  AND  FANNIE  Hatton. 

playwrights,  are  making  the  screen 
adaptation  of  "Cain  and  Mabel"  which 
will  be  produced  by  Cosmopolitan.  This 
is  an  H.  C.  Witwer  story.  An  all  star 
cast  will  be  used. 

+    +  + 

THE  REAL  MONTE  CARLO,  not  a 

studio  reproduction,  will  be  seen  in 
"The  Enemies  of  Women,"  the  Vicenta 
Blasco  Ibanez  story  which  Cosmopolitan 
has  produced  with  Lionel  Barrymore, 
Alma*  Rubens,  Gareth  Hughes  and  others. 
To  get  these  scenes  the  entire  company 
was  taken  abroad.  Alan  Crosland  di- 
rected the  piece. 

:  :  :  :  Pathe  :  :  :  : 

THE  STANLEY  COMPANY  of  Phila- 
delphia has  for  the  first  time,  according 
to  Pathe,  run  the  same  b  11  day  and  date 
at  two  of  its  theatres  in  the  Pennsylvania 
city.  The  two  pictures  were  Harold 
Lloyd's  "Dr.  Jack"  and  "Fruits  of  Faith." 
and  the  theatres  the  Carlton  and  Victoria. 
Here's  interesting  news  for  those  who 
have,  or  will,  book  "Dr.  Jack:  "It  broke 
the  house  record  during  its  run  at  the 
New  theatre,  Baltimore. 

+    +  + 

PATHE'S  PROGRAM  for  February  25 
is:  "The  Big  Show,"  an  Our  Gang 
comedy;  "Tight  Shoes,"  the  new  Hal 
Roach  one-reeler  featuring  Paul  Parrott 
and  Jobyna  Ralston;  fifth  episode  of 
Pearl  White's  serial,  "Plunder;"  "The 
Mysterious  Hat,"  an  Aesop  Fable,  along 
with  Pathe  Review  No.  8,  Pathe  News 
Nos.  18  and  19,  Topics  of  the  Day  No.  8 
and  Screen  Snapshots  No.  20. 


hlLM    LAUGHS  F-RO>i 

TOPICS  ™E  DAf 

SELECTED  BY 

TIMELY   FILMS  INC. 


A  Glance — A  Dance — Entrance — Advance 
— Romance — Big  Chance — Finance — Stork 
"Pance." — Topics  of  the  Day  Films. 

*  »  * 

Parent — What  is  your  reason  for  wishing 
to  marry  my  daughter? 

Young  Man — I  have  no  reason,  sir;  I  am 
in  love. — London  Opinion. 

*  *  * 

Ray — Words  are  inadequate  to  express 
my  love  for  you  my  . 

May — You  said  it,  Ray,  old  dear !  Say  it 
with  tlowcrs. — "Topics  of  the  Day"  Tilms. 

*  *  * 

He  hugged  her  in  the  shadowy  hallway. 

"Oh,"  she  giggled  breathlessly.    "I  never 
realized  the  power  of  the  press  until  this 
moment." — American  Legion  Weekly. 
»    *  » 

Anthony — You  do  believe  me,  dearest, 
when  I  tell  you  that  you  are  the  only  girl 
1  ever  loved,  don't  you? 

Adelc — Oh,  yes.  But  that's  not  nearly 
so  thrilling  as  it  would  be  to  know  that  I'd 
actually  stolen  you  from  some  other  girls. 
— "Topics  of  the  Day"  Films. 

»    *  * 

Mr.  Browne — Do  you  love  me,  dearie? 
Mrs.  Browne — Do  you  think  I  could  stand 
you  if  I  didn't? — Town  Topics.  , 

*  *  * 

Edward — .\ly  love  for  you  is  like  the  deep, 
deep  blue  sea  

Fdwina — And  I  take  it  with  just  the  cor- 
responding amount  of  salt. — "Topics  of  the 
Day"  Films. 

*  *  * 

Mabel— Bill's  filing  his  old  love  letters. 
Lizzie — Were  they  as  rough  as  that  ? — 
I  audeville  News. 

*  *  * 

She  (petulantly) — Jack,  you  make  love 
like  an  amateur. 

He — That's  where  the  art  comes  in. — 
Boston  Transcript. 

*  *  * 

Fable :  Once  upon  a  time  there  was  a 
flapper  Miss  who  didn't  care  to  pick  out 
her  own  French  pastry  for  luncheon  dessert 
but  took  just  what  the  glorious  blonde 
waitress  brought  her. — "Aesop's  Film 
Fables." 


:  :  :  :  Goldwyn  :  :  :  : 

THREE  FEATURED  PLAYERS  have 

been  engaged  by  Goldwyn  for  early 
productions.  Blanche  Sweet  will  play 
Tess  in  Marshall  Neilan's  "Tess  of  the 
D'Urbervilles";  Corinnc  Griffith  will  have 
the  lead  in  Elinor  Glyn's  "Six  Days,"  and 
Marie  Prevost  has  the  leading  role  in 
Clarence  Badger's  "Red  Tights."  Other 
prominent  feminine  players  appearing  in 
Goldwyn  pictures  are:  Alice  Lake  in- "Red 
Tights;"  Mabel  Ballin  in  "Vanity  Fair;" 
Bessie  Love  in  "The  Eternal  Three;" 
Claire  Windsor  has  the  leading  role  in  the 
Neilan  picture,  "The  Eternal  Three;"  and 
Eleanor  Boardman  and  Mae  Busch  in 
"Souls  for  Sale." 

+    +  + 

KING  VIDOR  has  commenced  produc- 
tion on  "Three  Wise  Fools,"  his  first 
for  Goldwyn.  Johnnie  Walker  will  ap- 
pear in  "Red  Lights."  Frank  Mayo,  play- 
ing in  "Souls  for  Sale,"  is  suffering  from 
Klieg  eyes.  Raymond  Griffith  has  joined 
the  Goldwyn  stock  company  under  along 
term  contract. 


Thanks  to  Mr.  Adams 

The  Public  Rights  League  is  in- 
debted to  Roy  W.  Adams,  Pastime 
theatre,  Mason,  Mich.,  for  the  ex- 
cellent screen  message  published 
this  week.  We  hope  that  other 
theatre  men  will  contribute  to  this 
valuable  service. 


PUBLIC 
RIGHTS 
LEAGUE 


Screen  Message  No.  95 

The  dictionary  says  a  censor  is 
a  fault-finder,  one  who  censures  or 
blames.  That  definition  certainly 
fits  like  a  blister.  Don't  ask  them 
what  the  good  pictures  are — they 
don't  know.  But  they  can  tell  you 
all  about  the  doubtful  ones  for  six- 
teen years  back.  It  isn't  the  the- 
atre patron — the  one  who  enjoys 
screen  entertainment  —  that  advo- 
cates censorship. 


The  Monache  Program — 

How  may  an  exhibitor  in  one  state  be  of  service  to  a  brother  exhibitor  in 
another  state  in  fighting  the  reform  element  ? 

Here's  the  answer :  The  Empress  theatre,  Fremont,  Neb.,  forwarded  to 
the  Public  Rights  League  an  editorial  from  the  Evening  Tribune  of  that  city. 
In  the  January  27  issue  of  the  Herald,  the  editorial,  a  strong  indictment  of 
hypocrites,  was  published  in  this  department,  and  carried  to  theatre  owners  in 
every  state.  On  our  desk  is  a  copy  of  a  program  published  by  the  Monache 
theatre,  Porterville,  Cal.  Virtually  the  entire  second  page  is  devoted  to  a  re- 
print of  the  Tribune  editorial. 

That  instance  illustrates  how  a  Nebraska  exhibitor  served  a  theatre  owner 
in  California,  and,  perhaps,  theatre  owners  in  other  sections  of  the  country. 
You  likewise  may  aid  your  brother  exhibitors  by  contributing  to  this  de- 
partment. 

The  Public  Rights  League  is  grateful  to  the  Empress  management  for  its 
interest  in  forwarding  the  editorial.  This  department  wishes  to  congratulate 
the  Monache  management  for  its  farsightedness  in  publishing  a  program  which 
is  being  devoted  so  effectively  as  a  medium  for  combatting  those  who  would 
retard  the  progress  of  the  industry. 

The  Monache  theatre  is  making  judicial  use  of  its  program.    Are  you? 


Writes  Mr.  Charles: 

Editor,  Exhibitor's  Herald, 
Chicago,  111. 
Dear  Sir: 

I  have  just  read  your  editorial  in  regard 
to  the  comment  of  Douglas  Fairbanks  on 
the  activities  of  Mr.  Hays.  I  thoroughly 
agree  with  Mr.  Fairbanks  and  I  think  the 
public  in  general  has  the  same  opinion  as 
to  what  the  producers  expect  of  him. 

I  do  not  believe  the  moving  picture  in- 
dustry will  be  able  to  escape  the  bitter 
criticism  that  is  being  given  to  it  by  the 
people  of  this  country  until  producers,  ex- 
hibitors and  publishers  of  trade  papers  stop 
opposing  a  reasonable  censorship  program 
and  its  opposition  to  Sunday  closing. 

In  Wisconsin  the  barbers  association  are 
opposed  to  barber  shops  being  open  on  Sun- 
day because  it  hurts  their  business.  The 
moving  picture  industry  favors  doing  busi- 
ness on  Sunday  because  it  helps  their  busi- 
ness. It  seems  that  neither  has  any  regard 
for  the  real  meaning  and  intent  of  the 
Sabbath.  This  may  sound  rather  old  fash- 
ioned to  you  but  I  do  not  see  how  anyone 
can  defend  you  when  you  openly  encourage 
violations  of  the  law  in  every  state  and 
every  community  where  a  Sunday  closing 
law  is  enforced.    Why  don't  you  advocate 


the  repeal  of  such  laws  and  stop  encour- 
aging violations?  I  think  every  time  you 
do  that  you  ought  to  be  arrested  and  given 
a  term  in  jail.  That  is  rather  strong 
language  but  that  it  just  what  you  deserve. 
Yours  truly, 
(Signed)    L.  P.  Charles, 

Grand  Opera  House, 
Chetek,  Wis. 


Let's  Hear  from  Others 

We  have  written  to  Mr.  Charles  present- 
ing the  matter  as  we  view  it,  and  therefore 
will  not  devote  much  space  at  this  time  to 
further  discussion.  We  do  wish  to  make 
it  clear,  however,  that  at  no  time  has  the 
Herald  encouraged  violation  of  city,  state 
or  federal  laii's.  This  department  was 
founded  for  the  purpose  of  maintaining  a 
free  screen  and  to  aid  exhibitors  in  that 
movement.  The  Public  Rights  League 
urges  repeal  of  coactive  laws,  but  it  also 
urges  strict  observance  of  those  laws 
placed  upon  the  statute  books.  This  de- 
partment believes  that  discriminatory  laws 
are  unfair  and  that  exhibitors  are  within 
their  rights  when  they  test  the  validity  of 
such  laws.  The  Public  Rights  League  will 
be  pleased  to  publish  further  comments 
from  exhibitors  on  this  important  question. 


League  Notes — 


James  H.  Cooper,  manager  of  the 
Criterion  theatre,  Oklahoma  City,  will  co- 
operate with  the  Federation  of  Women's 
Clubs  in  a  plan  which  will  replace  pro- 
fessionals on  the  Criterion  stage  with  young 
local  artists.  These  performers  will  be  paid 
for  their  services,  the  money  to  go  into  a 
scholarship  fund  for  their  education.  There 
is  food  for  thought  in  the  Criterion  plan. 
It  is  one  means  of  crystallizing  public  senti- 
ment. 

*  *  * 

Although  Roscoe  (Fatty)  Arbuckle  has 
announced  his  decision  not  to  return  to  the 
screen,  this  comment  by  the  Rev.  I.  W. 
Bagley,  city  censor  at  Camden,  N.  J.,  is 
worthy  of  publication: 

"I  am  willing  to  take  my  chances  of 
Heaven  with  Roscoe  Arbuckle  rather  than 
with  some  ministers  I  htve  known.  The 
fact  that  a  man  went  wrong  doesn't  mean 
that  he  should  be  crushed  forever.  The 
minister  is  usually  hyper-censorious,  hyper- 
sensitive and  hyper-critical  in  his  relations 
to  poor,  struggling  humanity.  Arbuckle  has 
been  sinned  against  as  well  as  sinning. 

"Why  not  put  the  man  out  of  business 
who  would  compel  young  women  to  park 
their  corsets  before  they  are  allowed  on 
public  dance  floors.  We  have  a  number  of 
wooden  men  in  our  pulpits  and  if  they  ever 
sneeze  they  will  fill  their  churches  with  saw- 
dust." 

*  *  * 

From  Mr.  Adams: 

Roy  W.  Adams,  Pastime  theatre.  Ma- 
son, Mich.,  has  just  forwarded  to  us  a 
current  issue  of  the  Ingham  County 
Xews  which  publishes  a  column  and  a 
half  letter  from  Mr.  Adams  on  the  sub- 
ject of  censorship.  The  Mason  exhibitor 
has  given  the  reformers  and  the  public 
something  to  think  about.  We  only  wish 
we  could  reprint  the  letter  in  full  in  this 
department,  but  space  limitations  make 
that  impossible.  We  promise,  however, 
that  next  week  you  will  have  an  oppor- 
tunity to  read  the  pertinent  facts  he  pre- 
sents.    Great  Stuff,  Mr.  Adams. 
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LETTERS 
From  Readers 

A  forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion  on 
matters  of  current  interest.  Brevity 
adds  forcefulness  to  any  statement. 
Unsigned  letters  will  not  be 
printed. 


How  About  Direct  Buying? 

OKLAHOMA  CITY,  OKLA.— To  the 
Editor:  I  am  inclined  to  believe  that  if 
all  the  exchanges  would  do  away  with 
roadmen,  it  would  mean  quite  a  saving 
to  the  industry  and  would  enable  exhibi- 
tors to  obtain  films  at  a  lower  rental  al- 
though I  realize  in  a  great  many  in- 
stances they  are  getting  films  for  prac- 
tically nothing  and  the  distributors  are 
carrying  the  load. 

What  would  happen  if  all  the  ex- 
changes would  not  employ  roadmen? 
Wouldn't  the  exhibitors  write,  wire,  tele- 
phone or  call  at  the  office?  I  cannot  see 
where  it  would  hurt  the  business  in  any 
respect  if  they  would  not  be  solicited  by 
any  roadmen.  This  business  is  different 
from  any  other  business  and  I  cannot  see 
why  it  could  not  be  handled  without 
roadmen. 

There  are  a  great  many  roadsmen  who 
misrepresent  in  order  to  make  a  sale.  In 
fact,  a  good  many  exchanges  lose  money 
on  their  roadmen  and  can't  see  it.  I  will 
appreciate  an  expression  from  the  trade 
in  general. — An  Exchange  Manager 
(Name  withheld  upon  request.) 


The  Question  of  Rentals 

HOOKER,  OKLA.— To  the  Editor: 
My  funniest  experience  is  about  as  funny 
as  "Fatty"  Arbuckle's  late  comeback.  It 
is  regarding  film  rentals.  During  the 
war  time  prosperity  when  film  rentals 
were  high  along  with  other  things,  we 
could  "pass  the  buck"  along  to  the  pub- 
lic by  advertising  a  super  special  picture 
produced  by  the  Cost-You-More  Com- 
pany, advance  our  prices  and  the  people 
would  come.  They  came  because  they 
had  money  and  jobs  were  plentiful.  We 
small  town  exhibitors  thought  we  were 
showmen  because  they  came. 

But  evidently  those  days  are  gone  for- 
ever. Since  then  producers  have  cut  out 
the  star  series  of  pictures  so  they  could 
cut  salaries  and  no  doubt  the  cost  of 
production  is  a  great  deal  less  in  all  of 
the  departments  but  for  some  cause,  the 
film  rentals  are  greater  in  most  cases 
than  ever  before.  I  presume  it  has  taken 
a  great  deal  of  money  for  the  press 
agents  to  write  the  selling  talks  the  sales- 
men spring  on  us  about  their  super  32, 
etc. 

But,  brothers,  you  get  your  funniest 
experience  when  you  try  to  sell  the  super 
32  to  the  public.  You  bill  your  town  all 
about  the  great  super  picture.  The 
people  come  and  see  another  picture, 
maybe  some  extra  footage  but  the  same 
old  plots  revamped  along  different  lines 
perhaps.  It  all  leaves  a  feeling  with 
your  patrons  that  all  this  talk  about 
greater  pictures  is  the  bunk  and  conse- 
quently you  are  lucky  if  you  can  get  a 
regular  attendance  of  one  out  of  ten  of 
your  population. 

My  admission  price  is  the  same  now 
as  it  was  three  years  ago,  as  I  have 
never  believed  the  solution  was  in  de- 
creased admissions  and  old  pictures  that 
could  be  bought  cheap.  I  believe  the  pic- 
ture business  is  a  fan  business.  The 
more  fans  we  have  the  more  business  we 
will  do,  and  I  believe  it  is  up  to  the  pro- 


ducer to  make  his  improvements  in  pic- 
tures just  like  the  automobile  manufac- 
turers do,  and  keep  his  price  stable,  the 
same  as  producers  of  other  commodities 
do,  and  let  the  exhibitor  sell  these  pic- 
tures to  the  public  at  a  fair  price,  and 
keep  the  people  coming. 

My  admission  is  10  and  22,  my  rentals 
as  high  or  higher  than  war  time  rentals 
and  my  monthly  tax  return  less  than 
half  of  what  it  was  three  years  ago.  Now 
the  producers  are  putting  out,  via  the 
press  agent  route,  "Bigger  pictures — cost 
you  more  money  but  they  are  worth  it." 
But  how  about  the  public?  Remember, 
brothers,  that  "Jones  pays  the  freight" 
and  Jones  is  becoming  disgusted  more 
every  day  with  the  picture  business. 
Look  at  the  increase  of  stage  attractions 
in  the  city  houses.  If  the  people  have  to 
pay  about  so  much  to  see  a  screen  pro- 
duction, they  don't  see  it.  They  stay  at 
home. — A.  D.  Brawner,  Jewel  theatre. 
Hooker.  Okla. 


Admission  Prices  In  Columbus 

COLUMBUS.  OHIO.— To  the  Editor: 
In  the  city  of  Columbus,  there  arc  seven 
first  run  theatres  showing  motion  pic- 
tures. I  will  not  try  to  relate  the  work- 
ings of  all  seven  but  have  never  been  able 
to  figure  out  why  certain  of  these  thea- 
tres that  cater  to  the  better  class  of  pa- 
trons almost  give  their  show  away  as  to 
the  admission  prices  they  charge. 

The  Majestic  theatre,  of  which  I  will 
speak  first  and  which  is  managed  by  me, 
always  tries  to  give  the  public  what  they 
want  or  rather  what  we  think  they  want 
and  the  Majestic  charges  the  following 
prices:  25  in  the  balcony  and  40  on  the 
lower  floor  until  6  p.  m.  daily.  Eve- 
nings, the  prices  are  40  cents  in  the  bal- 
cony and  50  cents  on  the  lower  floor,  war 
tax  included.  The  opposition  houses  I 
have  reference  to,  sells  all  scats  in  the 
afternoon  at  15  cents,  including  war  tax, 
and  15  cents  in  the  balcony  and  30  cents 
on  the  lower  floor  in  the  evening. 

Now  I  may  be  entirely  mistaken  but  I 
think  it  is  a  crime  to  sell  such  pictures 
as  the  "Prisoner  of  Zenda,"  "Trifling 
Women,"  "The  Kid,"  "Grandma's  Boy," 
"Dr.  Jack,"  "Smilin'  Through,"  "The 
Eternal  Flame,"  "Tol'able  D  a  v  i  d," 
"Oliver  Twist,"  "East  Is  West,"  "The 
Old  Homestead,"  and  many  others  at  15 
cents  for  any  scat  in  the  afternoon  and 
15  and  3Q  cents  at  night.  Why  if  any  of 
us  were  to  go  into  a  soda  fountain  and 
purchase  an  ice  cream  soda,  it  costs  from 
15  to  25  cents  and  a  picture  house  run- 
ning first  run  pictures  giving  anywhere 
from  one  and  one-half  hours  to  two  hours 
entertainment  is  certainly  worth  40  or  50 
cents  and  in  many  cases  even  more. 

I  say  that  you  are  underselling  your 
merchandise  which  a  picture  house  calls 
film  and  that  the  public  does  not  appre- 
ciate it  one  bit.  When  you  have  a  poor 
picture  on  your  screen  for  a  week,  you 
can  tell  that  your  patrons,  who  packed 
and  jammed  your  doors  the  week  before 
when  you  had  a  good  picture,  are  not 
there  putting  coin  into  the  box  office. 

It  has  and  always  will  be  my  policy 
in  the  face  of  such  opposition  to  sell  the 
public  the  pictures  that  play  the  Majestic 
at  the  price  they  are  worth  and  don't  let 
anybody  tell  you  that  the  price  keeps 
them  away.  It  may  keep  a  few  away 
but  what  of  it?  You  always  hear  kicks 
quicker  than  praise  said  for  your  theatre 
but  experience  has  taught  us  that  the 
public  will  pay  the  price  if  you  have  got 
what  they  want  and  they  will  not  come 
into  your  theatre  if  your  price  was  10 
cents  and  you  did  not  have  the  kind  of 
picture  they  desired  to  see.  They  would 
go  next  door  and  pay  40  or  50  cents  if 
that  house  had  the  kind  of  pictures  they 
desired  to  see.  That  is  why  I  for  one 
do  say  that  if  you  have  what  the  public 


wants,  get  a  fair  price  for  what  you  have 
as  when  you  do  not  have  what  they  want 
to  see,  they  will  not  be  at  the  ticket  box 
waiting  in  line  to  purchase  tickets. 

We  have  proven  this  time  and  time 
again  at  the  Majestic.  In  spite  of  this 
sort  of  opposition  and  further  prove  same 
by  holding  pictures  two,  three  and  in  sev- 
eral instances  four  weeks  and  made  the 
public  pay  the  price  that  the  show  was 
worth  and  they  did  not  come  out  and 
say  that  they  did  not  get  their  money's 
worth. 

So  Mr.  Exhibitor,  I  say  "Don't  under- 
sell your  entertainment."  The  public 
does  not  appreciate.  But  don't  oversell 
your  entertainment,  either.  We  have 
played  pictures  in  the  Majestic  theatre 
in  the  summer  time  (when  our  policy  is 
different  than  during  the  season)  the  very 
same  pictures  that  film  concerns  asked 
tremendous  prices  for  and  claimed  they 
were  specials,  but  our  better  judgment 
told  us  that,  although  the  film  company 
was  under  the  impression  they  had  -a 
special  that  we  could  sell  to  the  public  at 
40  or  50  cents  during  the  season,  we 
knew  that  such  was  not  the  case.  But 
again,  I  say  when  you  know  you  have 
the  picture  and  there  are  plenty  of  them, 
in  fact  twice  as  many  this  year  than  ever 
before,  get  the  fair  admission  price  and 
don't  undersell  your  merchandise.  You 
will  get  no  thanks  from  anyone.  You 
know  the  public  is  awful  funny  and  today 
is  more  discriminating  than  ever  before. 
The  attraction,  I  believe,  means  more  to 
them  today  than  your  admission  price, 
providing  it  is  within  reason. — Howard 
Frankel,  Majestic  theatre,  Columbus, 
Ohio 


Exploitation  Intoxication 

VIRDEN,  ILL.— To  the  Editor:  My 
idea  is  to  discourage  the  big  picture  idea, 
avoid  over  exploitation — in  fact,  don't 
exploit.  It  is  only  a  state  of  intoxication 
that  you  have  to  sleep  off  the  next  day. 

Encourage  the  idea  that  your  business 
is  a  staple,  good,  standard  entertainment 
every  day.  What  would  you  think  of  an 
ice  cream  dealer  who  would  spend  a  lot 
of  money  telling  you  that  he  was  going 
to  have  some  good  ice  cream  ten  days 
from  today?  I  am  talking  small  town 
stuff. 

Of  course,  I  know  little  about  running 
a  small  town  show.  The  film  peddlers 
admit  it. — Rex  theatre.  Virden,  111. 


More  Funny  Experiences 

SEAFORD,  DEL— To  the  Editor:  After 
being  continuously  in  the  movie  business 
since  1907  and  one  among  the  oldest  in  the 
business  in  small  towns,  if  there  is  any- 
thing funny  in  the  small  town  busines,  I 
have  failed  to  see  it.    It  seems  to  me  to 

be  just  one  d  d  thing  after  another. 

New  ones  come  in  and  drop  out  after  a 
few  months  to  open  the  way  for  some  other 
one  that  knows  all  about  the  business.  I 
have  seen  32  competitors  drop  out  and  the 
33rd  is  now  making  the  fight.  It  may  be 
funny  but  I  fail  to  grasp  it  that  way. — J.  S. 
Wright,  Auditorium  theatre,  Seaford.  Del. 

CHICAGO,  ILL  — To  the  Editor:  I 
have  had  no  funny  experiences  but  I  have 
had  some  idiotic  ones  with  exchange  man- 
agers.— Maurice  Choynski,  Newberry  the- 
atre, Chicago,  111. 

* 

HALLS,  TENN.— To  the  Editor  :  I  have 
not  been  in  the  busines  long  enough  to 
write,  but  really  it's  funny  or  disgusting  to 
see  how  people,  with  no  experience  what- 
ever and  who  really  know  nothing  of  the 
quality  of  a  picture,  criticize  your  show  or 
tell  you  how  to  run  it  or  tell  you  what 
picture  to  show,  although  they  have  only 
heard  some  one  else  say  it  was  good.— 
G.  L.  Blasingame,  Halls  theatre.  Halls, 
Tenn. 
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"What  the  Picture  Did  For  Me" 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1922 

You  are  especially  invited  to  contribute  regularly  to  this  department. 
It  is  a  co-operative  service  FOR  THE  BENEFIT  OF  EXHIBITORS. 

TELL  US  WHAT  THE  PICTURE  DID  FOR  YOU  and  read  in  the  HERALD  every  week  what  the  picture 
did  for  the  other  fellow,  thereby  getting  the  only  possible  guide  to  box  office  values.  ^Address  "What  The 
Picture  Did  For  Me."  EXHIBITORS  HERALD,  417  S.  Dearb  orn  St.,  Chicago. 


Associated  Exhibitors 

Grandma's  Boy,  with  Harold  Lloyd.— 
Without  a  question  the  best  money  maker 
released  in  years.  I  played  it  four  days 
at  advanced  prices  and  held  up  better 
than  any  picture  I  have  ever  played.  If 
you  can  buy  it  at  a  fair  rental  you  will 
make  money. — D.  Filizola,  Empress  the- 
atre, Fort  Scott,  Kan. — General  patron- 
age. 

Grandma's  Boy,  with  Harold  Lloyd. — 
If  there  was  anybody  that  didn't  like  this 
they  must  have  left  by  the  rear  exit,  for 
all  that  came  out  the  front  way  told  me 
how  they  enjoyed  it.  In  my  case  at  least 
it  was  a  good  buy. — Larry  Hayes,  Dawn 
theatre,  Hillsdale,  Mich. 

Grandma's  Boy,  with  Harold  Lloyd. — 
A  good  picture  that  should  please  every- 
one, and  rental  too  high. — Grafton  Nut- 
ter, Royal  theatre,  Republic,  Kan. — 
Neighborhood  patronage. 

F.  B.  O. 

Captain  Fly-By-Night,  with  Johnny 
Walker. — A  melodrama  after  the  order 
of  a  number  of  the  Fairbanks  features. 
It  is  a  good  program  offering  if  your 
patrons  like  melodrama.  Fast  moving 
with  lots  of  adventure. — Tom  Foster, 
Star  theatre,  Stanley,  Wis. — General 
patronage. 

Boy  Crazy,  with  Doris  May. — Just  a 
good  clean  program  picture  with  a  faint 
strain  of  comedy. — H.  F.  Sembler, 
Colonial  theatre,  Radford,  Va. — Small 
town  patronage. 

Boy  Crazy,  with  Doris  May. — Fair  lit- 
tle flapper  picture  with  nice  photography 
and  cute  little  star.  Put  something 
strong  with  it. — S.  M.  Southworth,  Amer- 
ican theatre,  Canton,  N.  Y. — Neighbor- 
hood and  College  patronage. 

Good  Men  and  True,  with  Harry 
Carey. — Best  of  the  last  four  Careys  in 
story  and  setting.  Vola  Vale,  in  sup- 
port, also  made  good  impression.  Picture 
pleased  and  drew  against  strong  com- 
petition of  all  kinds  of  athletic  and  show 
"doings." — P.  G.  Estee,  Fad  theatre, 
Brookings,  S.  D. — Neighborhood  patron- 
age. 

Good  Men  and  True,  with  Harry  Carey. 
— Fair  program  picture.  Carey  has  no 
drawing  power  here. — H.  C.  Douglas, 
Sherrard  Opera  House,  Sherrard,  111. — 
Neighborhood  patronage. 

Good  Men  and  True,  with  Harry  Carey. 
I — A  good  Western  that  will  certainly 
please.  It  drags  in  the  first  part,  but  to- 
wards the  end  it  makes  up  for  this  weak- 
ness. If  you  play  Westerns,  get  this 
one.— W.  E.  Elkin,  Temple  theatre, 
Aberdeen,  Miss. — Neighborhood  patron- 
age. 

In  the  Name  of  the  Law,  with  a  spe- 
cial cast. — Very  good  and  many  good 
comments.  One  that  does  the  theatre 
good.  Boost  it  to  the  limit.  All  will  be 
satisfied.— W.  F.  Loibl,  Chimes  theatre. 


Cedarburg,  Wis. — Neighborhood  patron- 
age. 

In  the  Name  of  the  Law,  with  a  spe- 
cial cast. — A  good  clean  picture  with  an 
unusual  amount  of  human  interest. 
Pleased  at  least  80  per  cent.  A  little  sad 
for  some,  but  we  can  stand  a  lot  more  of 
this  calibre.  Business  good. — A.  V. 
Stewart,  Majestic  theatre,  Paris,  111. — 
General  patronage. 

In  the  Name  of  the  Law,  with  a  spe- 
cial cast. — One  of  the  best  pictures  I've 
ever  played.  Ran  picture  two  days  to 
good  business  in  spite  of  heavy  snow- 
storm and  pleased  all.  Exhibitors  will 
make  no  mistake  in  booking  this  splendid 
production. — P.  O.  Roby,  Latonia  the- 
atre, Williamsburg,  Iowa. — General  pat- 
ronage. 

In  the  Name  of  the  Law,  with  a  spe- 
cial cast. — Gentlemen,  here  is  a  picture 
that  you  should  run  even  if  you  only 
break  even.  We  made  a  little  on  it,  but 
we  know  it  added  much  more  than  the 
profits  to  the  prestige  of  our  theatre. 
They  rave  about  spectacular,  awe-inspir- 
ing masterpieces,  million-dollar  sets,  big 
stars  and  a  lot  of  other  stuff  like  that, 
but  here  is  a  story  of  simple  folks,  in 
the  everyday  life  of  such  folks,  and  it  is 
as  far  ahead  of  the  average  so-called  spe- 
cial as  a  Packard  is  ahead  of  the  old  high- 
wheeled   bicycle.     The   cast   is  perfect. 

pnnoiiiin 

|  Judges  to 

Name  Poet  | 
|     Next  Week  | 

|      Poet  Laureate  to  "What  the  j 

■  Picture  Did  for  Me"  will  be  J 
g  named  next  week. 

g  At  press  time  an  intrepid  in-  J 

■  terviewer  invaded  the  guarded  g 
m  domain  of  the  judges  of  elec-  1 
g  tion  and  obtained  the  following  ■ 
I  official  announcement : 

"We,    the    duly    appointed  3 

g       judges  of  this  election,  deter-  || 

H       mined  to  forestall  every  pos-  g 

H       sible    complication,    are    now  g 

g       progressing    rapidly   in   a    re-  B 

g       count  of  ballots.     We  will  be  g 

able  to  supply  for  publication  .  g 

■  the  name  of  the  winner  well  g 
g  before  the  end  of  the  current  g 
g  week." 

H      The  results  of  this  election  g 

g  will  be  printed  exclusively  in  g 

J  this  paper  in  its  issue  of  Feb-  g 

1  ruary  24th.  ( 
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No  better  policeman  could  be  found  than 
Ralph  Lewis.  Claire  McDowell  was  a 
perfect  mother  type.  Johnnie  Walker 
carries  his  part  with  a  wholesome  person- 
ality that  is  rare  among  screen  artists. 
Ella  Hall  staged  a  perfect  comeback 
after  an  absence  of  three  years  from  the 
screen.  We  all  remember  her  in  the 
Universal  serial  of  the  long  ago,  The 
Master  Key.  She  has  lost  none  of  her 
charm.  And  Emory  Johnson,  the  older 
son,  shines  both  as  an  actor  and  director 
of  this  picture.  A  master  director,  he 
added  the  little  touches  of  humor  at  just 
the  right  time.  Instead  of  titles  that 
would  detract  rather  than  add,  like  the 
time-worn  Dawn,  he  pictured  it  instead. 
His  supreme  artistry  is  shown  in  the  sets, 
and  in  the  beautiful  ending  of  the  pic- 
ture. We  can  say  without  a  doubt  that 
In  the  Name  of  the  Law  is  the  best  pic- 
ture we  have  screened  in  our  ten  years 
of  exhibition  experience.  It  pleased  100 
per  cent.  Book  it  and  be  happy. — R.  Ross 
Riley,  Wigwam  theatre,  Oberlin,  Kan. — 
General  patronage. 

The  Foolish  Age,  with  Doris  May. — 
Fair  program  picture.  Nothing  to  rave 
about. — H.  C.  Douglas,  Sherrard  Show 
Co.,  Sherrard,  111. — Neighborhood  pat- 
ronage. 

The  Foolish  Age,  with  Doris  May. — A 
light  comedy  offering.  Fair  program 
merit  and  will  amuse. — Tom  Foster,  Star 
theatre,  Stanley,  Wis. — General  patron- 
age. 

The  Snow  Shoe  Trail,  with  Jane  No- 
vak.— Fine  picture,  holds  their  interest. 
Good  print. — L.  G.  Beecher,  New  Lyndon 
theatre,  Lyndonville,  N.  Y. — Small  town 
patronage. 

The  Snow  Shoe  Trail,  with  Jane  No- 
vak.— Good  picture;  pleased  all.  Business 
fair.  F.  B.  O.  seems  to  want  to  help  the 
exhibitor  more  than  any  other  company. 
— P.  O.  Roby,  Latonia  theatre,  Williams- 
burg, Iowa. — General  patronage. 

The  Snow  Shoe  Trail,  with  Jane  No- 
vak.— A  corking  good  program  picture. — 
H.  A.  Larson,  Majestic  theatre,  Oakland, 
Neb. — Small  town  patronage. 

Queen  of  the  Turf,  with  a  special  cast. 
— Brother  exhibitors,  this  is  a  lemon  and 
a  rotten  one  at  that.  Last  few  minutes 
of  last  reel  is  fair,  but  the  people  won't 
see  it  for  the  few  who  haven't  walked  out 
will  be  asleep.  Lay  off  it. — E.  C.  Reeves, 
Strand  theatre,  Cookeville,  Tenn. — Neigh- 
borhood patronage. 

Queen  of  the  Turf,  with  a  special  cast. 
— There  was  a  chance  to  make  a  good 
picture  of  this  one,  but  someone  missed. 
A  better  cast  would  help  some;  as  it  is, 
it  is  about  nothing. — Johnson  Bros.. 
Johnsonian  theatre,  Ripley,  N.  Y. — Small 
town  patronage. 

Queen  of  the  Turf,  with  a  special  cast. 
— Too  much  plot  and  not  enough  race. 
Plot  too  thin. — H.  C.  Douglas,  Sherrard 
Show  Co.,  Sherrard,  111. — Neighborhood 
patronage. 

The  Hound  of  the  Baskervilles,  with  a 
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special  cast. — Absolutely  a  shame  to  show 
this.  My  patrons  were  disappointed.  No 
action.  Slow.  The  hound  itself  was  a 
fox  terrier  instead  of  the  big  mastiff  that 
A.  Conan  Doyle  painted  in  his  story. 
Sherlock  Holmes  was  a  marble  statue. — 
C.  L.  McDonald.  Majestic  theatre,  Jack- 
son, Miss. 

The  Hound  of  the  Baskervilles,  with  a 
special  cast. — Good  detective  story. 
Pleased  80  per  cent. — H.  C.  Douglas, 
Sherrard  Opera  House,  Sherrard,  111. — 
Neighborhood  patronage. 

The  Kick  Back,  with  Harry  Carey. — A 
very  ordinary  Western.  Lacks  punch. 
Fell  down  on  second  day. — VV.  H.  Hard- 
man.  Royal  theatre,  Frankfort,  Kan. — 
Small  town  patronage. 

The  Kick  Back,  with  Harry  Carey.— 
Very  ordinary,  not  a  special — just  a  pro- 
gram picture.  However,  we  got  good  at- 
tendance on  account  of  the  star  and  be- 
cause it  was  a  Western. — H.  A.  Larson. 
Majestic  theatre,  Oakland.  Neb. — Small 
town  patronage. 

The  Kick  Back,  with  Harry  Carey- 
Fair  Western.  Fair  business  on  stormy 
night. — H.  C.  Douglas,  Sherrard  Show 
Co.,  Sherrard,  111. — Neighborhood  patron- 
age. 

The  Kick  Back,  with  Harry  Carey  - 
Good  Western  program  picture.  Not  a 
special. — W.  F.  Loibl,  Chimes  theatre. 
Cedarburg,  Wis. — Neighborhood  patron- 
age. 

The  Understudy,  with  Doris  May. — A 
fairly  good  comedy  drama,  but  not  a< 
good  as  some  of  this  star's  other  sub- 
jects.— H.  Daspit,  Atherton  theatre,  Kent- 
wood,  La. — Neighborhood  patronage. 

My  Dad,  with  Johnnie  Walker. — Very 
good  picture.  Johnnie  is  quite  a  favor- 
ite here.  Very  good  star. — Lyric  theatre. 
Earlville,    111. —  Neighborhood  patronage. 

The  Sheik  of  Araby,  with  H.  B.  War- 
ner.— This  will  draw  you  business,  but 
you  won't  hear  the  last  of  it  for  many  a 
long  day.  It  is  10  per  cent  less  than 
nothing,  if  that  could  be  possible.  Why 
star  Warner  in  such  junk  is  beyond  me. — 
Geo.  C.  Starkey,  Opera  House,  Montour 
Falls,  N.  Y. — Neighborhood  patronage. 

Beyond  the  Rainbow,  with  a  special 
cast. — An  attraction  bordering  on  melo- 
drama that  is  well  in  advance  of  average 
attractions.  It  will  hold  interest  all  the 
way. — Tom  Foster,  Star  theatre,  Stanley. 
Wis. — General  patronage. 

The  Barricade,  with  a  special  cast. — 
Just  fair.    No  favorable  comments. — H. 
C.  Douglas,  Sherrard  Opera  House,  Sher 
rard,  111. — Neighborhood  patronage. 

Cold  Steel,  with  J.  P.  McGowan  ,— 
Just  fair. — Geo.  C.  Starkey,  Opera  House. 
Watkins,  N.  Y. — Neighborhood  patron- 
age. 

Seven  Years'  Bad  Luck,  with  Max  Lin 
der. — So  much  better  than  I  expected 
that  it  caused  me  much  pleasure.  Book 
it.  As  a  comedy  it's  100  per  cent. — J,  J. 
Kudlacek,  Swan  theatre,  Swanton,  Neb. 
— Neighborhood  patronage. 

The  Bigamist,  with  a  special  cast. — 
Very  good.  Pleased  all  of  my  patrons. 
Did  well  with  it. — A.  S.  Carlos,  B;jou 
theatre,  Jeanerette,  La. — Neighborhood 
patronage. 

Salvage,  with  Pauline  Frederick. — 
Nothing  wonderful,  but  the  best  picture 
of  this  star  I  have  seen  in  a  long  t'me. 
You  make  no  mistake  buying  same. — -Geo. 
C.  Starkey,  Opera  House,  Montour  Falls, 
N.  Y. — Neighborhood  patronage. 

813,  with  a  special  cast. — Cracking 
good  mystery  story  if  you  can  get  them 
in  on  it.  Is  an  old  special  bought  at 
program  price. — C.  A.  Whitney,  Star 
theatre,  Ottawa,  Kan. — General  patron- 
age. 

The  Call  of  Home,  with  a  special  cast. 
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Endorsing 
Sprague  s 
Sentiments 

H       Allow  me  to  endorse  the  article  coming 
from  Mr.  Sprague  in  your  February  10th 
edition  in  which  he  flays   the  outburst  of  pi 
po?try,  if  it  can  be  called  such. 

The  gentleman  from  Nebraska  that  tried  | 
to  make  rhythm  out  of  "The  Boat"  only 
used   me  as  an  excuse  to  get   the  stuff 
printed. 

He  evidently  was  too  du!l  to  take  me 
other  than  literally  when  I  stated  that  re- 
ports coming  from  Jenkins,  Meyer  and 
Rand  were  on  such  new  pictures  that  by  B 
the  time  wc  played  them  we  had  forgotten 
a'  out    the   reports.     For   this  gentleman's 

^    rnlightment  of  how  soon  Tennessee  exhib- 
itors play  pictures  1  am  sending  in  a  few 

B    reports  on   some  pictures  that   we  played 

|     a    few    months    ago,    some    pre-release    of  I 
<  ourse,  but  then  we  are  not  so  busy  trying 

M    to  write  poetry   as   to  forget   our  obliga- 
tions to  our  patrons. 

I  do  not  wish  to  have  it  thought  that  I 
I    am  lacking  in  appreciation   for  the  report 
I    on  "The  Boat"   and   the  flowery   way  in 
which  it  was  presented,  but  I  would  have 
spent  my  time  in  writing  of  a  worth-while 
feature,  not  a  slapstick  comedy.    1  say  the 

B  above  in  all  seriousness  as  1  take  it  that 
poetry  writ'ng  is  a  trade  as  well  as  ex- 
hibiting motion  pictures.  I  feel  that  if  the  I 
poetry  writers  can  not  ma' e  a  living  at 
their  theitre  we  should  be  charitable 
enough  not  to  interfere  with  their  side 
line.  However,  we  won't  stand  for  a  raise 
in  subscription  rates  on  a-count  of  these 
modern  Shakespeare*.  We're  too  busy  to 
study  deep  stuff  and  therefore  it  is  not 
read. 

I  have  written  the  above  hurriedly  with- 
out a  thought  to  proper  composition  but  it 
H    will  probably  voice  my  sentiments. 

C.  C.  OLDHAM. 
9       Oldham's    theatre,    McMinnville,  Tenn. 

f|       P.  S. — You  have  a  wonderful  tra^e  paper, 
g    We  all  like  it. 
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— This  picture  is  very  tame  indeed.  Who- 
ever said  the  flood  scene  in  this  picture 
was  much  must  have  been  out  the  night 
before. — Geo.  C.  Starkey.  Opera  House. 
Montour  Falls,  N.  Y. — Neighborhood 
patronage. 

Billy  Jim,  with  Fred  Stone. — Fair 
Western  picture.  Hasn't  much  drawing 
power. — H.  C.  Douglas.  Sherrard  Opera 
House,  Sherrard,  III. — Neighborhood  pat- 
ronage. 

Good  and  Evil,  with  Lucy  Doraine. — 
This  is  indeed  a  good  one  and  if  you 
book  it  invite  your  preachers  in.  It  will 
give  them  something  to  think  about  be- 
sides fried  chicken  and  a  swell  dinner. 
It  is  a  show  that  is  worth  any  one's 
time. — H.  F.  Sembler,  Colonial  theatre, 
Radford.  Va. — Small  town  patronage. 

The  First  Woman,  with  Mildred  Har- 
ris.— Just  a  bunch  of  good  film  wasted. 
Nothing  to  it. — H.  F.  Sembler.  Colonial 
theatre.  Radford,  Va. — Small  town  pat- 
ronage. 

First  National 

The  Dangerous  Age.  a  John  M.  Stahl 

production. — A  wonderful  feature.  Played 
Sundav  and  Monday  to  good  business. — 
A.  I.  Latts.  Royal  theatre.  Ashland,  Wis. 
— Neighborhood  patronage. 

Ol'ver  Tw's%  with  Jackie  Coogan. — 
This  is  one  of  the  greatest  p'ctures  re- 
leased in  years,  from  a  picture  stand- 
point, but  as  a  money  maker  it  falls  short. 
We  played  it  three  days  at  advanced 
prices  and  barely  broke  even,  all  because 
we  paid  too  much  for  it.  Buy  it  right 
and  you  will  come  out  with  it. — D.  Fili- 


zola,  Empress  theatre,  Fort  Scott,  Kan. — 
General  patronage. 

East  Is  West,  with  Constance  Tal- 
madge. — Best  picture  Connie  ever  made. 
People  that  never  raved  about  her  in 
past  releases  came  and  told  me  that  she 
was  great  in  this.  Folks  that  saw  the 
stage  play  say  the  picture  is  even  better 
and  that's  a  lot.  Personally,  1  enjoyed 
every  foot  of  it. — Larry  Hayes,  Dawn 
theatre,  Hillsdale,  Mich. 

East  Is  West,  with  Constance  Tal- 
madge. —  Played  two  days.  Picture  well 
liked.  Patrons  say  best  Constance  ever 
made.  Used  two  full  page  ads  and  told 
them  it  was  a  Chink  picture,  but  they 
came  anyway. — C.  L.  McDonald,  Majestic 
theatre,  Jackson,  Miss. 

Sonny,  with  Richard  Barthehness. — 
Good  picture.  Barthelmess  always  good. 
Would  have  been  better  four  years  ago. — 
Chet  Miller,  U.  S.  A.  theatre,  Sidney, 
Neb. — General  patronage. 

The  L-ght  in  the  Dark,  with  Hope 
Hampton. — This  is  a  nice  clean  picture. 
Not  as  good  as  some  she  has  made,  but 
the  exhibition  value  is  low  so  you  will 
get  by  with  it  and  it  will  please  75  per 
cent. — D.  Filizola,  Empress  theatre,  Fort 
Scott,  Kan. — General  patronage. 

Skin  Deep,  a  Thomas  H.  I  nee  pro- 
duction.—  I  tied  up  with  the  American 
Legion  on  a  membership  campaign  and  I 
put  out  1Kx24  cards  all  over  the  city  con- 
necting the  two  ideas,  membership  and 
Skin  Deep.  These  cards  were  placed  by 
the  Legion  and  got  good  positions  in  all 
windows.  The  picture  was  fairly  pleas- 
ing.— C.  L.  McDonald,  Majestic  theatre, 
Jackson,  Miss. 

Brawn  of  the  North,  with  Strongheart. 
—Not  as  good  as  The  Silent  Call,  but 

good  feature  and  drew  big  business  for 
two  days.  Book  it;  it's  one  of  the  better 
class  pictures. — A.  I.  Latts,  Royal  theatre, 
Ashland,  Wis. — Neighborhood  patronage. 

Brawn  of  the  North,  with  Strongheart. 

— A  splendid  Northern  story.  The  dog 
is  great.  Pleased  everyone  who  saw  it 
Book  it  if  possible. — H.  C.  Dewkel, 
Pastime  theatre,  Iowa  City,  Iowa. — 
Neighborhood  patronage. 

Kindred  of  the  Dust,  with  Miriam 
Cooper. — A  very  good  picture.  One  that 
creates  comment  that  is  favorable  for  it. 
We  enjoyed  better  than  average  business 
at  regular  admission  prices  during  this 
run. — W.  H.  Brenner,  Cozy  theatre, 
Winchester,  Ind. 

Rose  of  the  Sea,  with  Anita  Stewart 
— A  very  good  picture  with  a  wrong  title. 
Patrons  thought  sea  story.  Fair  busi- 
ness.— G.  Strasser  Sons,  Emblem  theatre. 
Buffalo.  N.  Y. — Neighborhood  patronage. 

The  Masquerader,  with  Guy  Bates 
Post. — An  offering  that  is  high  class  in 
every  way,  acting,  story  and  production 
up  to  expected  standard,  it  had  box  office 
value  not  looked  for  or  expected.  How- 
ever, beTorc  showing  this  subject  we  had 
seen  same  and  got  behind  it  with  big 
advertising  campaign  and  was  rewarded 
by  large  and  satisfied  audxnecs  during 
the  run  at  advanced  admission  prices. — 
W.  H.  Brenner,  Cozy  theatre,  Winches- 
ter, Ind. 

The  Hottentot,  a  Thomas  H.  Ince  pro- 
duction.— This  is  the  greatest  racing 
comedy  feature  we  had  for  months.  Book 
it.  It  will  make  you  some  money. — A.  I. 
Latts.  Royal  theatre,  Ashland,  Wis.— 
Neighborhood  patronage. 

Hurricane's  Gal,  with  Dorothy  Phillips. 
— A  picture  that  pleases  and  that's  more 
than  a  lot  of  them  do  these  days. — Chet 
Miller.  U.  S.  A.  theatre,  Sidney,  Neb- 
General  patronage. 

Hurricane's  Gal,  with  Dorothy  Phillips. 
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— Dandy  picture  and  will  draw.  We  did 
good  on  this  one. — E.  E.  Gailey,  Crystal 
theatre,  Wayne,  Neb. — General  patron- 
age. 

Her  Mad  Bargain,  with  Anita  Stewart. 
— Very  good.  My  patrons  liked  this  one 
very  well.  Did  well  with  it. — A.  S.  Car- 
los, Bijou  theatre,  Jeanerette,  La. — 
Neighborhood  patronage. 

Her  Mad  Bargain,  with  Anita  Stewart. 
—Fine  picture.  Anita  is  a  good  buy  9  out 
of  10  times. — Lyric  theatre,  Earlville,  111. 
— Neighborhood  patronage. 

Fools  First,  a  Marshall  Neilan  produc- 
tion.— A  very  good  picture  as  pictures  go. 
but  we  cannot  get  much  business  w.th 
National  "rental  too  high." — E.  S.  Brewer. 
Strand  theatre,  Owosso,  Mich. — Ne.g.:- 
borhood  patronage. 

Fools  First,  a  Marshall  Neilan  produc- 
tion.— This  picture  was  just  fair.  Was 
not  worth  the  money  that  I  paid. — Louis 
Frana,  Olympic  theatre,  Calmar,  Iowa. — 
Neighborhood  patronage. 

Fools  First,  a  Marshall  Neilan  produc- 
tion.—Some  liked  it,  others  didn't.  As  a 
whole,  I  think  it  pleased  the  majority.  A 
good  title  and  will  draw  fairly  well  as 
they  want  to  know  who  Fools  First  are. 
Don't  advance  your  admiss  on  as  I  don't 
think  it  will  stand  it. — W.  E.  Elkin, 
Temple  theatre,  Aberdeen,  Miss. — Neigh- 
borhood patronage. 

Penrod,  a  Marshall  Neilan  production. 
— This  picture  went  over  fine  for  us  here. 
Has  lots  of  good  comedy.  The  laughter 
from  the  kids  came  out  of  their  throats 
in  one  continuous  stream.  Only  objec- 
tion we  had  to  the  picture,  it  is  too  long, 
being  in  eight  reels. — C.  H.  Powers, 
Strand  theatre,  Dunsmuir,  Calif. — R.  R. 
town  patronage. 

Penrod,  a  Marshall  Neilan  production. 
— Very  good.  The  best  the  boy  star  has 
done.  Buy  it  and  advertise  big. — R.  C. 
Metzger,  Cosy  theatre,  Tyndall,  S.  D. — 
General  patronage. 

Penrod,  a  Marshall  Neilan  production. 
— Played  two  nights  at  fifteen  and  twen- 
ty-five cents.  Packed  house  second  night. 
Sure  does  please  the  kids  and  I  noticed 
the  grown-ups  chuckled  from  time  the 
show  started  until  end. — L.  G.  Beecher, 
New  Lyndon  theatre,  Lyndonviile,  N.  Y. 
— Small  town  patronage. 

Dinty,  a  Marshall  Neilan  production. — 
Very  satisfactory,  as  are  all  Marshal  Neil- 
an productions  Excellent  acting. — M. 
Hillyer,  Pastime  theatre,  Reserve,  Kan. — 
Small  town  patronage. 

Dinty,  a  Marshall  Neilan  production. — 
Excellent  film.  A  wonderful  picture. 
Give  us  more  like  this  on.e.  This  sure  is 
a  ICO  per  cent  picture.  Will  more  than 
please  any  audience.  If  you  have  not 
run  it  you  should  do  so. —  Earl  Somerville, 
Opera  House,  Raymond,  Minn. — Neigh- 
borhood patronage. 

Smilin'  Through,  with  Norma  Tal- 
madge. — Two  days  to  just  regular  busi- 
ness. Good,  but  did  no  extra  business 
for  us. — Olen  Reynolds,  Pearl  theatre, 
Hymera,  Ind. — Small  town  patronage. 

Smilin'  Through,  with  Norma  Tal- 
madge. — A  print  with  the  first  three  titles 
missing  (from  Des  Moines)  ruined  our 
second  night's  business.  Opened  big. 
Missing  titles  prevented  clear  under- 
standing of  story. — Fred  Hinds,  Cresco 
theatre,  Cresco,  Iowa. — Neighborhood 
patronage. 

Tol'able  David,  with  Richard  Barthel- 
mess. — Personally  I  liked  this  picture 
fairly  well.  I  advertised  it  as  the  Gold 
Medal  Winner  and  patronage  wanted  to 
know  how  it  ever  won  a  gold  medal. 
They  seemed  to  think  that  it  should  have 
won    the    booby    prize— J.    H.  Hooks, 


Palace  theatre,  Thomas,  Ok'.i. — Neigh- 
borhood patronage. 

Tol'able  David,  with  Richard  Barthel- 
mess. — One  of  the  very  best  pictures  I've 
ever  had  the  pleasure  of  showing  on  my 
screen.  For  heart  appeal  it  has  Smilin' 
Through  beat,  and  the  acting  is  entirely 
as  good.  Everybody  liked  it,  but  so  much 
sickness  in  the  community  kept  it  from 
drawing  as  it  should  have. — A.  N.  Miles, 
Eminence  theatre,  Eminence,  Ky. — Gen- 
eral patronage. 

Tol'able  David,  with  Richard  Barthel- 
mess. — Advertised  this  as  the  winner  of 
Photoplay's  medal  as  the  best  picture  of 
the  year  and  a  number  of  patrons  won- 
dered "how  we  got  that  way,"  for  they 
couldn't  see  it.  However,  all  classed  it 
as  a  fine  drama. — V.  G.  Bollman,  Castalia 
theatre,  Castalia,  Iowa. — General  patron- 
age. 
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|  Forwarding 
|   Fred  Meyer  j 
Proposition  | 

g  Fellow  Exhibitors:  g 

J  Here's  that  idea  I  threatened  to  shoot  at  g 

|§  you  in  my  "poetical"  contribution  to  the  g 

g  "Herald"  several  wee\s  ago.    1  can't  get  g 

g  quite  all  the  kinks  out  of  it  myself,  so  I'm  g 

=  asking  you  all  to  think  it  over,  write  the  g 

g  "Herald"  any  suggestions  you  have  on  it,  |f 

g  and  let's  see  what  we  can  frame  up. 

g  It  seems  to  me  that  this  bunch  of  square  g 

:  shooters  that  take  the  time  to  report  pic-  g 

g  tures  to  each  other  ought  to  get  to  know  g 

g  each  other  better.    We  get  a  pretty  good  g 

H  idea  of  what  each  other  is  like  through  re-  g 

;  ports,  poetry  and  what  not,  but  think  what  g 

g  we  could  do  if  we  all  got  together  once  or  g 

g  twice  a  year  and  talked  everything  over  g 

=  ..ross  a  table. 

{  That's  my  idea.  g 

=  I  think  we  could  agree  on  some  date  for  g 

g  all  of  us  to  take  a  little  run  into  Chicago,  :  : 

|  -  which  is  the  most  centrally  located  city  g 

g  and  would  be  most  easily  reached  by  every-  g 

g  1  ody.    We  could  all  put  up  at  the  same  g 

g  hotel,  agreed  on  in  advance,  and  move  onto  g 

g  the  "Herald"  office  en  masse,  as  'twere,  g 

g  and    thence    to    a    predetermined    festive  g 

j§  board.   We  could  dope  the  rest  of  whatever  g 

§|  we  wanted  to  do  after  we  got  there. 

§  Now  that's  the  outline.    If  s  the  details  g 

g  of  the  thing  that  seem  to  me  to  need  talk-  g 

g  ing  about,  and  that's  what  I  suggest  you  g 

g  all  do— talk  about  it,  think  about  it,  write  g 

-  '  about  it,  and  let's  see  if  the  idea  is  any  g 

g  good  or  if  I'm  all  wrong. 

B  What  say?  H 

FRED  S.  MEYER,  g 

Palace   theatre,   Hamilton,  O.  || 

Biggoillin 

The  Golden  Snare,  with  a  special  cast. 
— Good  picture.  The  book  put  it  over 
for  me. — H.  C.  Douglas,  Sherrard  Show 
Co.,  Sherrard,  111. — Neighborhood  patron- 
age. 

The  Golden  Snare,  with  a  special  cast. 
— Sure  a  fine  offering  of  the  far  North. 
Fine  scenery  and  lots  of  snow.  With  a 
swell  cast  of  actors.  This  is  a  good  one. 
boys,  for  anyone  that  hasn't  run  it.  Extra 
advertising  on  this  one. — K.  A.  Bechtold, 
Opera  House,  Martinsville,  111. — Small 
town  patronage. 

The  Sky  Pilot,  with  a  special  cast. — 
Fair  picture  if  you  like  religious  ones. 
Will  take  if  they  like  Northwestern  ones 
— H.  C.  Douglas,  Sherrard  Opera  House. 
Sherrard,  111. — Neighborhood  patronage. 

The  Sky  Pilot,  with  a  special  cast. — 
An  old  one,  but  a  safe  bet  any  old  time. 
Pulled  in  all  classes  on  this  and  got  the 
glad  hand  after  the  show.  David  Butler 
comes  near  be'ng  the  star  in  this. — V.  G. 
Bollman,  Castalia  theatre,  Castalia,  Iowa. 
— General  patronage. 

The  Sky  Pilot,  with  a  special  cast. — 


While  we  did  not  make  any  particular 
fuss  over  this  picture,  we  should  have 
done  so.  It's  fine.  A  vivid  and  absorb- 
ing portrayal  of  Ralph  Conner's  story. 
Quite  old,  but  good. — Fred  Hinds,  Cresco 
theatre,  Cresco,  Iowa. — Neighborhood 
patronage. 

The  Old  Swimmin'  Hole,  with  Charles 
Ray. — Fairly  good  program  picture,  but 
not  a  special.  Will  not  stand  a  raise  in 
admission. — M.  Hillyer,  Pastime  theatre, 
Reserve,  Kan. — Small  town  patronage. 

I  Am  Guilty,  with  Louise  Glaum. — 
Very  good  picture.  Splendid  acting. 
Pleased  all  who  saw  it. — A.  A.  Acri, 
Acri's  theatre,  Marietta,  Pa. — Small  town 
patronage. 

Peck's  Bad  Boy,  with  Jackie  Coogan. — 
This  picture  pulled  more  business  and 
pleased  better  than  any  other  Coogan 
I've  played. — J.  C.  Rowton,  Orpheum 
theatre,  Quinton,  Okla. — Neighborhood 
patronage. 

Trouble,  with  Jackie  Coogan. — This 
was  a  very  good  picture.  Jackie  sure  does 
pull  them  in.  Made  money  on  this  pic- 
ture.— Louis  Frana,  Olympic  theatre, 
Calmar,  Iowa. — Neighborhood  patronage. 

Lying  Lips,  a  Thomas  H.  Ince  produc- 
tion.— Best  society  picture  in  long  time. 
Shipwreck  scene  remarkable. — L.  G. 
Beecher,  New  Lyndon  theatre,  Lyndon- 
viile, N.  Y. — Small  town  patronage. 

Love,  with  Louise  Glaum. — I  consider 
this  to  be  one  of  the  very  best  pictures 
I  ever  saw  and  the  best  piece  of  acting 
Louise  Glaum  ever  did.  It  is  better  than 
half  of  the  big  specials. — H.  Daspit, 
Atherton  theatre,  Kentwood,  La. — Neigh- 
borhood patronage. 

The  Crossroads  of  New  York,  a  Mack 
Sennett  production. — Fair  program  offer- 
ing. Not  a  special.  No  good  for  small 
towns,  only  as  a  program.  Played  as 
Christmas  special.  Got  soaked  account 
of  high  price. — J.  H.  Hooks,  Palace  the- 
atre, Thomas,  Okla. — Neighborhood  pat- 
ronage. 

The  Half  Breed,  with  Wheeler  Oak- 
man. — Good.  Lots  better  than  <=ome  so- 
called  specials,  minus  the  special  price. — 
J.  H.  Hooks,  Palace  theatre,  Thomas, 
Okla. — Neighborhood  patronage. 

Love's  Redemption,  with  Norma  Tal- 
madge. — Not  a  suitable  vehicle  for  Norma, 
although  she  tries  hard  to  put  it  over. 
Harrison  Ford  deserves  space  in  your 
advertising,  for  he  does  fine  work. — V.  G. 
Bollman,  Castalia  theatre,  Castalia,  Iowa. 
— General  patronage. 

Homespun  Folks,  a  Thomas  H.  Ince 
production. — A  good  comedy-drama  that 
will  please  the  average  audience. — H. 
Daspit,  Atherton  theatre,  Kentwood,  La. 
— Neiehborhood  patronage. 

The  Yellow  Typhoon,  with  Anita 
Stewart. — Good  show.  My  people  liked 
it  better  than  Tol'able  David. — J.  H. 
Hooks,  Palace  theatre,  Thomas,  Okla. — 
Neighborhood  patronage. 

45  Minutes  From  Broadway,  with 
Charles  Ray. — Very  good.  I  got  the 
school  tied  up  with  this  one  and  it  went 
over  fine.  Ray  is  really  too  big  to  play 
the  part  he  takes. — C.  H.  Simpson, 
Princess  theatre,  Millen,  Ga. — General 
patronage. 

Playthings  of  Destiny,  with  Anita 
Stewart. — Doesn't  it  beat  the  deuce  how 
some  program  pictures  will  put  on  silks 
and  satins  all  unexpected  like,  and  go 
over  like  a  special?  This  one  did  for  me 
and  I  haven't  figured  just  why  yet.  It's 
a  well-directed  picture  and  that's  half  the 
battle. — V.  G.  Bollman,  Castalia  theatre. 
Castalia,  Iowa. — General  patronage. 

The  Lotus  Eater,  with  John  Barrymore. 
— Barrymore  is  good.  Story  only  fa'r 
Business  as  good  as  could  be  expected 
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for  this  type  of  picture.  It  might  go  over 
big  with  some  houses,  but  it's  hard  to 
advise  about  booking  such  attractions. — 
A.  V.  Stewart,  Majestic  theatre,  Paris,  111. 
— General  patronage. 

Mamma's  Affair,  with  Constance  Tal- 
madge. — We'll  bet  Connie  herself  is 
ashamed  of  this  picture.  It  is  so  darn 
silly  that  it  is  disgusting.  Not  one  ounce 
of  sense  in  it.  Had  nothing  but  kicks, 
which  is  seldom  on  this  star's  plays. 
Don't  play  it  if  they  give  it  to  you. — C. 
H.  Powers,  Strand  theatre,  Dunsmuir, 
Calif. — R.  R.  town  patronage. 

Gas,  Oil,  Water,  with  Charles  Ray. — 
Probably  the  worst  picture  we  have  ever 
shown  with  the  exception  of  Intrigue. 
Business  good,  which  makes  it  still 
worse  for  the  house.  Lay  off  of  this 
one  if  possible. — A.  V.  Stewart,  Majestic 
theatre,  Paris,  111. — General  patronage. 

Molly  O,  with  Mabel  Normand. — Pic- 
ture pleased  fairly  well. — W.  H.  Hard- 
man,  Royal  theatre,  Frankfort,  Kan. — 
General  patronage. 

Two  Minutes  to  Go,  with  Charles  Ray. 
— One  of  the  very  few  good  pictures  Ray 
made  for  First  National.  An  impossible 
print,  though  "every  day  in  every  way" 
their  prints  are  getting  poorer  and  poorer. 
(Des  Moines). — Fred  Hinds,  Cresco  the- 
atre, Cresco,  Iowa. — Neighborhood  pat- 
ronage. 

Man,  Woman,  Marriage,  with  Dorothy 
Phillips. — This  is  one  of  the  best  pic- 
tures that  I  have  played.  Everyone  spoke 
well  of  this  one.  I  always  play  the  pic- 
tures with  the  good  clean  moral  and  a 
lesson  to  all  on  Sunday. — H.  G.  Schmidt, 
Palace  theatre,  Long  Pine,  Neb. — General 
patronage. 

Good  References,  with  Constance  Tal- 
madge. — This  picture  will  please  any 
audience.  Connie  is  sure  there  all  the 
time  in  this  one.  Lots  of  comedy. — C.  H. 
Simpson,  Princess  theatre.  Millen,  Ga. — 
General  patronage. 

My  Boy,  with  Jackie  Coogan. — A 
knockout.  Lots  of  comments.  No  kicks. 
Patrons  well  pleased. — P.  S.  Nielsen,  Rex 
theatre,  La  Moure,  N.  D. — Small  town 
patronage. 

Peaceful  Valley,  with  Charles  Ray  — 
Very  good  picture.  Pleased  well. — H.  A. 
Larson,  Majestic  theatre,  Oakland,  Neb. 
— Small  town  patronage. 

Scrap  Iron,  with  Charles  Ray. — Took 
very  well.  Crowd  acted  as  if  they  were 
actually  at  ring  side  watching  a  prize 
fight.  Patrons  well  satisfied. — W.  F. 
Loibl,  Chimes  theatre,  Cedarburg,  Wis. — 
Neighborhood  patronage. 

The  Leopard  Woman,  with  Louise 
Glaum. — Good  picture,  but  not  near  as 
good  as  Love  with  the  same  star. — H. 
Daspit,  Atherton  theatre,  Kentwood,  La. 
— Neighborhood  patronage. 

The  Child  Thou  Gavest  Me,  with  a 
special  cast. — Fine  picture,  but  did  not 
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|  We  Ought 
To  Charge 
For  This 

"FOR  SALE" 
g    One   Ford   car   with   piston  ring, 
=    Two  rear  wheels,  one  front  spring, 
Hj    Has  no  fenders,  seats  of  plank, 
if    Bums  much  gas  and  hard  to  crank, 
M    Carburetor  busted,  halfway  through, 
If    Engine  missing,  hits  on  two, 
=     Nine  years  old,  ten  in  the  Spring, 
a    Shock  absorbers  'n'everything, 
=     Radiator  busted,  sure  does  leak,  „ 
LI    Differential  dry,  hear  it  squeak, 
Ten  spokes  missing,  front  all  bent, 
Tires  blowed  out,  'Taint  worth  a  cent, 
Got  lots  <■'  speed,  runs  like  the  deuce, 
3    Burns  either  gas  or  else  grape  juice, 
a    Tires  all  off,  been  run  on  rim, 
|    But  a  dam  good  Ford  for  the  shape  it's  in. 

A.  C.  RUSSELL, 
Iris  theatre,  Velva,  N.  D. 
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draw  for  me.  Paid  too  much  for  it. — 
J.  W.  Andresen,  Rialto  theatre,  Cozad, 
Neb. — Neighborhood  patronage. 

The  Song  of  Life,  with  a  special  cast. 
—Am  not  going  to  say  it  is  a  100  per  cent 
picture,  as  I  did  not  stop  everybody  and 
ask  them,  but  my  own  opinion  is  it's  one 
picture  that  you  will  not  have  to  hide 
from  your  patrons.  It  sure  has  the 
mother  love  appeal  all  right. — Bill  Jones, 
Campbell's  theatre,  Spencer,  Ind. 

The  Primitive  Lover,  with  Constance 
Talmadge. — Just  fair.  —  Louis  Frana, 
Olympic  theatre,  Calmar,  Iowa. — Neigh- 
borhood patronage. 

The  Cup  of  Life,  a  Thomas  H.  Ince 
production. — A  splendid  picture  with  an 
entirely  different  story.  It  pleased  those 
that  saw  it,  but  failed  to  draw.  If  you 
can  get  them  in  it  will  most  assuredly 
please. — W.  E.  Elkin.  Temple  theatre, 
Aberdeen,  Miss. — Neighborhood  patron- 
age. 

Her  Social  Value,  with  Katherine  Mac- 
Donald. — Very  good  program  picture 
Should  please  anywhere. — H.  A.  Larson, 
Majestic  theatre,  Oakland,  Neb.— Small 
town  patronage. 

A  Broken  Doll,  with  Monte  Blue. — A 
good  picture.  Although  old,  it  pleased 
most  of  my  people.— Grafton  Nutter, 
Royal  theatre,  Republic-,  Kan. — Neigh- 
borhood patronage. 

Stranger  Than  Fiction,  with  Katherine 
MacDonald. — This  is  a  strange  one  all 
right.  Nothing  to  first  reel.  Should  cut 
it  out. — H.  C.  Douglas.  Sherrard  Opera 
House.  Sherrard,  111. — Neighborhood  pat- 
ronage. 

The  Kid,  with  Charlie  Chaplin.— Who 
has  been  saying  that  specials  have  to  be 
new  to  get  the  money?  The  Kid  is  the 
oldest  picture  this  theatre  has  ever  run 
and  it  showed  to  more  people  than  any 
other  picture  this  house  has  ever  run. 
We  didn't  have  to  tell  them  it  was  old — 
they  all  knew  it.  It  played  to  more  peo- 
ple than  Way  Down  East,  Smilin' 
Through,  The  Sheik,  The  Old  Nest,  Over 
the  Hill,  or  any  others — which  we  po- 
litely claim  is  going  some — because  every 
one  of  those  named  were  not  slouches 
when  it  comes  to  drawing  power.  We 
played  The  Sheik  and  others  when  they 
were  brand  new.  We  played  still  others 
when  they  were  quite  old  and  we  never 
could  see  that  the  brand  new  ones  drew 
any  more  business.  Now,  The  Kid,  the 
oldest  one  we  ever  played,  beats  them  all. 
And  the  advertising  was  only  the  ordi- 
nary amount  we  use  for  pictures  of  this 
caliber — so  the  picture  did  it.    The  print? 


i  Wecould  not  have  received  a  better  one 
if  The  Kid  had  been  released  yesterday. — 
Fred  Hinds,  Cresco  theatre,  Cresco,  Iowa. 
— General  patronage. 

The  Child  Thou  Gavest  Me,  with  a  spe- 
cial cast. — Another  good  one.  It's  a  love 
story,  but  differently  worked.  Pleased 
my  small  audience. — Wm.  Koons,  Garden 
theatre,  Vicksburg,  Mich. — Small  town 
patronage. 

The   Silent  Call,  with  Strongheart— 

Excellent.  Everybody  well  pleased.  Dog 
is  a  wonder.  Big  business  and  pleased 
100  per  cent. — R.  C.  Metzger,  Cosy  the- 
atre, Tyndall,  S.  D. — Neighborhood  pat- 
ronage. 

Fox 

The  Love  Gambler,  with  John  Gilbert. 
— This  is  a  good  program  picture. — Geo. 
Hake.  Lyric  theatre,  Belmont,  Iowa.— 
Transient  patronage. 

The  Love  Gambler,  with  John  Gilbert. 
— Good  picture  with  Gilbert  putting  over 
a  Western  role  in  pretty  fair  shape. 
Ca  rmcl  Myers  in  support  looked  well 
also. — P.  G.  Estee,  Fad  theatre,  Brook- 
ings, S.  D. — Neighborhood  patronage. 

The  Love  Gambler  and  A  California 

Romance,  with  John  Gilbert. — John  Gil- 
bert bids  fair  to  be  one  of  my  best  draw- 
ing cards.  These  two  pictures  were 
suited  admirably  to  a  patronage  that  likes 
Western  out-of-doors  stories.  There  is 
plenty  of  action  and  considerable  inter- 
est.— H.  L.  Fox,  Tokio  theatre,  More- 
house, Mo. — Neighborhood  patronage. 

Nero,  with  a  special  cast. — Very  good 
picture.  Patrons  very  well  pleased,  but 
had  very  few  to  please.  Rotten  business. 
— G.  Strasser  Sons,  Emblem  theatre, 
Buffalo,  N.  Y.— Neighborhood  patronage. 

Nero,  with  a  special  cast. — The  great- 
est spectacular  picture  ever  made.  A 
bigger  and  better  picture  than  Queen  of 
Sheba.  Pleased  almost  everyone  who 
saw  it.  Run  it. — H.  C.  Dewkel,  Pastime 
theatre,  Iowa  City,  Iowa. — Neighborhood 
patronage. 

Lights  of  New  York,  with  a  special 
cast. — Two  separate  stories  with  no  con- 
nection with  each  other.  The  first  one  is 
a  dream  but  must  say  that  the  director 
is  to  be  complimented  for  the  way  he 
handled  it.  Instead  of  the  dreamer 
yawning  and  awaking  with  one  of  those 
made-to-order  smiles,  it  is  in  a  very  real- 
istic manner  and  some  exceedingly  amus- 
ing incidents  follow.  A  good  moral  is 
brought  out.  The  second  is  love  story, 
pathetic  in  the  start  but  with  happy  end- 
ing. All  who  spoke  about  the  picture 
commended  it. — H.  L.  Fox,  Tokio  the- 
atre, Morehouse,  Mo. — Neighborhood 
patronage. 

Boss  of  Camp  4,  with  Charles  Jones.— 
Fine  action  picture.  Pleased. — C.  L.  Mc- 
Donald, Majestic  theatre,  Jackson,  Miss. 

Boss  of  Camp  4,  with  Charles  Jones. — 
A  good  house  and  pleased  patrons.  While 
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not  a  regular  Western,  it  is  an  out-of- 
door  story  and  has  good  action.  Quite  a 
few  humorous  incidents. — M.  L.  Fox, 
Tokio  theatre,  Morehouse,  Mo. — Neigh- 
borhood patronage. 

Moonshine  Valley,  with  William  Far- 
num. — Good  picture,  but  no  story  for 
William  Farnum.  Patrons  say  poorest 
picture  they  have  seen  William  Farnum 
in.  Fair  business. — G.  Strasser  Sons, 
Emblem  theatre,  Buffalo,  N.  Y. — Neigh- 
borhood patronage. 

Moonshine  Valley,  with  William  Far- 
num.— Will  please  the  Farnum  fans.  You 
know  you  can't  please  them  all,  no  mat- 
ter what  yo  i  have. — Chet  Miller,  U.  S. 
A.  theatre,  Sidney,  Neb. — General  patron- 
age. 

Moonshine  Valley,  with  William  Far- 
num.— Personally  would  class  this  as  a 
good  average  picture  and  believe  it  will 
go  over  good  where  Farnum  is  popular. 
However,  it  was  a  failure  here.  Only 
grossed  rental. — J.  C.  Rovvton,  Orpheum 
theatre,  Quinton,  Okla. — Neighborhood 
patronage. 

Do  and  Dare,  with  Tom  Mix. — Tom 
Mix  sure  pulls  them  into  the  theatre  and 
all  of  his  pictures  are  good. — Louis 
Frana,  Olympic  theatre,  Calmar,  Iowa. — 
Neighborhood  patronage. 

My  Friend  the  Devil,  with  a  special 
cast. — Used  as  Christmas  program.  I 
believe  it  pleased  most  of  my  patrons,  as 
I  have  heard  no  comments  to  the  con- 
trary on  it  and  several  complimented  me 
on  it.  The  picture  is  a  little  long  and 
apparently  is  padded  in  places,  but  on 
the  whole  was  good  entertainment. — H. 
L.  Fox,  Tokio  theatre,  Morehouse,  Mo. — 
Neighborhood  patronage. 

Who  Are  My  Parents?  with  a  special 
cast. — The  best  one  of  the  six,  including 
Monte  Cristo,  Nero  and  the  others. 
Wrong  title  on  it.  Two  days  to  fair  busi- 
ness.— Olen  Reynolds,  Pearl  theatre,  Hy- 
mera,  Ind. — Small  town  patronage. 

The  New  Teacher,  with  Shirley  Mason. 
— Cute  little  picture.  Even  better  than 
The  Lights  of  New  York!  Ha,  ha!  The 
lights  were  the  bunk. — E.  E.  Gailey, 
Crystal  theatre,  Wayne,  Neb. — General 
patronage. 

The  New  Teacher,  with  Shirley  Mason. 
— A  very  pretty  play  put  over  as  Shirley 
knows  how  in  a  pleasing  way. — Lyric 
theatre,  Earlville,  111.  —  Neighborhood 
patronage. 

Monte  Cristo,  with  a  special  cast. — 
This  is  a  high-class  production  of  this 
great  Dumas  story.  It  is  done  well  and 
done  right.  You  know  what  kind  of  a 
story  it  is  and  if  that  type  pleases,  it  is 
one  of  the  best.  The  main  objection  is 
its  length,  two  reels  too  long.  It  has  to 
be  raced  to  get  in  two  shows  and  is  not 
worth  running  but  one  show  a  night.  It 
drew  fairly  satisfactory  business. — Ben 
L.  Morris,  Temple  theatre,  Bellaire,  Ohio. 
— General  patronage. 

Trailin',  with  Tom  Mix. — Once  a  good 
Mix  picture,  but  poor  print  spoiled  the 
show.  Fox  has  poor  film  always. — R.  C. 
Metzger,  Cosy  theatre,  Tyndall,  S.  D.— 
Neighborhood  patronage. 

Trailin',  with  Tom  Mix. — About  on  the 
average  of  features  in  which  this  star  has 
appeared. — Tom  Foster,  Star  theatre, 
Stanley,  Wis.  General  patronage. 

Honor  First,  with  John  Gilbert. — Fair 
picture.  Pleased  a  good  many  of  my 
patrons,  but  not  as  good  as  The  Love 
Gambler  or  A  California  Romance. — H. 
L.  Fox,  Tokio  theatre,  Morehouse,  Mo. — 
Neighborhood  patronage. 

Silver  Wings,  with  Mary  Carr. — Good 
picture,  but  there  have  been  too  many 
mother  pictures  released  lately.  I  ran 
them    all.     Lost    money    on    this  one. 
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|  Tins  Box 

I  Needs  No  | 

Headline  | 

§1  You  have  never  made  any  mention  as  g 

rrd  to  legality  in   voting   in   the  contest   of  ^ 

g  "Pcx't  Laureate."     1  am  using  my  blank  g 

M  from  the  "Herald" — but  am  sure  my  op-  = 

g  erator  would  like  to  vote,  since  the  last  m 

m  attempt  of  Mr.  J.  C.  Jenkins  (regarding  the  g 

H  condition  of  films),  which  won  most  of  the 

|H  Exhibitors  and  all  the  Operators, 

g  I  hope  our  Poetic  Bros,  will  not  desert  H 

1  us  as  I've  enjoyed  every  bit  of  it,  though  = 

g  not    qualified    to   contribute   in   any    like  e§§ 

=  manner.     1   feel  the  contest   has  created 

|  |  more  interest  and  brought  all  us  Exhib-  || 

B  iters   closer   together.     1    think   the  Ex- 

hibitors  Herald  lends  more  opportunity  to  |j 

p  Exhibitors  to  show  their  cooperative  friend- 

|  ship  and  purely  personal  feelings,  almost  s 

'  drawing  us  into  one  "big  family  circle."    I  — 

H  invariably  turn  to  "What  the  Picture  Did  gj 

Hi  for    Me"    department    first,    then    on    to  §H 

^  other    "personal"    departments,    ''Letters  p 

g  from   Exhibitors"   and   "Theatre  Letters"  g 

H  and  it  seems  hard  for  me  to  decide  which  §| 

=  is  the  most  valuable  department  of  late,  - : 

g  "Money  Making  Ideas"  or  "What  the  Pic-  g 

H  ture  Did  for  Me."    I  file  every  number  and  g 

g  read  them  from  cover  to  cover  at  the  very  =1 

;  first  opportunity.     I  wouldn't  be  without 

the  "Herald" — so  be  sure  to  let  me  know  = 

=  when  it  comes  due,  as  I  don't  remember  §2 

j  my  first  issue  and  naturally  didn't  start  to  p 

i  filing  till  I  learned  what  an  asset  they  are  g 

g  to  the  small  Exhibitor.    I  am  so  glad  to  g 

^  see  the  "reports  on  pictures"  steadily  in-  H 

H  creasing.    I  will  not  be  a  "slacker"  any  g 

longer  and  will  practice  the  old  adage  "do  £5 

g  unto  others  as  you  would  have  them  do  H 

^  unto  you" — and  send  in  my  reports  here-  g 

g  after.  jj 

=  The  Semi-annual  Box  Office  Record  is  =§ 

H  more  than  worth  a  year's  subscription.    I  g 

B  think    in    reporting    to    give    number    of  || 

=  reels,  and  if  was  "special  cast,"   to  also  B 

-  mention   most   important    stars,   and   also  g 

H  if  "State  Rights"  to  mention  name  of  dis-  ^ 

H  tributors  would  be  a    great  help    to    all  ^ 

g  small  Exhibitors.    Another  thing  would  be  H 

B  good,  if  raised  prices  on  better  or  above  g 

g  average  program  pictures  and  how  much.  §j 

=  With  best  wishes  to  the  entire  staff  and  g 

eee  every  subscriber  and  reader,  and  a  wonder- 

| |  ful   success  to  the  "Herald,"   I  am 

B  Yours  most  sincerely. 

■  Mrs.   LOLA  H.  BELL, 

g  Queen  Theatre, 

g  Loanoke,  Ark. 
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Rental  too  high. — E.  E.  Gailey,  Crystal 
theatre,  Wayne,  Neb.— General  patronage. 

A  Fool  There  Was,  with  Estelle  Taylor. 
— We  played  the  first  release  from  Fox 
when  he  made  this  picture  several  years 
ago  with  Theda  Bara,  and  my  patrons 
said  that  there  was  no  comparison — that 
the  one  with  Theda  Bara  was  a  regular 
show  and  that  this  one  was  fair  only. 
I  did  not  think  that  it  was  as  good  as 
when  it  was  released  with  Theda  Bara. — 
A.  Mitchell,  Dixie  theatre.  Russellville. 
Ky. — General  patronage. 

Mixed  Faces,  with  William  Russell. — 
Very  good  program  picture. — Lyric  the- 
atre, Earlville.  111. — Neighborhood  pat- 
ronage. 

Romance  Land,  with  Tom  Mix. — Ex- 
cellent Mix  picture.  Pleased — C.  L.  Mc- 
Donald, Majestic  theatre,  Jackson,  Miss. 

The  Devil  Within,  with  Dustin  Far- 
num.— A  very  good  picture  with  some 
splendid  acting.  Star  was  great  as  the 
grandfather,  and  the  two  old  men  were 
very  good. — H.  Daspit,  Atherton  theatre. 
Kentwood,  La. — Neighborhood  patron- 
age. 

Rough  Shod,  with  Charles  Jones. — 
Here's  a  corking  good  Western,  full  of 
action  and  thrills  from  start  to  finish. 
Can't  miss  with  this  in  any  small  town. — 


J.  Koopman,  Amenta  Opera  House, 
Amenia,  N.  Y. — Small  town  patronage. 

Strange  Idols,  with  Dustin  Farnum. — 
Will  get  by  as  a  program  picture. — Tom 
Foster,  Star  theatre,  Stanley,  Wis. — Gen- 
eral patronage. 

Strange  Idols,  with  Dustin  Farnum. — 
Farnum  liked  in  Westerns,  but  this  pic- 
ture fell  flat.  The  woman  pictured  on  the 
three  sheet  with  a  ruffle  around  the  mid- 
dle helped  ruin  the  box  office  receipts  for 
us.  Tell  the  producers  to  please  dress  the 
stars  and  leading  ladies  a  little  more,  as 
they  would  like  to  have  their  wives  and 
sweethearts  dressed. — O.  B.  Sterling, 
Sterling  theatre,  Dayton,  Tex. — Neigh- 
borhood patronage. 

The  Primal  Law,  with  Dustin  Farnum. 
— One  of  the  most  satisfactory  Westerns 
I  ever  saw  and  one  that  pleased  everyone, 
including  "society"  ladies.  Acting  of  lit- 
tle boy  was  just  perfect. — H.  Daspit, 
Atherton  theatre,  Kentwood,  La. — 
Neighborhood  patronage. 

A  Rough  Diamond,  with  Tom  Mix. — 
Somewhat  different  from  the  usual  run  of 
Mix  pictures.  It  is  about  the  average 
merit.— Tom  Foster,  Star  theatre,  Stan- 
ley, Wis. — General  patronage. 

A  Rough  Diamond,  with  Tom  Mix. — 
This  is  an  A-l  picture.  Mix  always  goes 
over  big  here. — O.  B.  Sterling,  Sterling 
theatre,  Dayton,  Tex. — Neighborhood  pat- 
ronage. 

The  Strength  of  the  Pines,  with  Wil- 
liam Russell. — Will  get  by  and  that  is 
all.  This  star  has  done  better. — Tom 
Foster,  Star  theatre,  Stanley,  Wis. — Gen- 
eral patronage. 

Sky  High,  with  Tom  Mix. — Good 
Western.  Scenes  of  Grand  Canyon  are 
beautiful.  Basket  ball  against  Tom  and 
Tony  but  made  a  few  dimes  anyway. — 
J.  H.  Hooks,  Palace  theatre,  Thomas. 
Okla. — -Neighborhood  patronage. 

Sky  High,  with  Tom  Mix. — One  of  Mix' 
best  pictures  with  some  of  the  best  moun- 
tain and  canyon  scenery  I  ever  saw. — H. 
Daspit,  Atherton  theatre,  Kentwood,  La. 
— Neighborhood  patronage. 

Just  Tony,  with  Tom  Mix.— By  far  the 
best  thing  "Tony"  ever  did.  Tom  was 
just  "among  those  present"  in  this  one, 
but  whoever  trained  the  horse  should  get 
the  medal.  Exceptional  business  both 
days  with  first  chapter  of  In  the  Days  of 
Buffalo  Bill. — Fred  Hinds,  Cresco  the- 
atre, Cresco,  Iowa. — Neighborhood  pat- 
ronage. 

Just  Tony,  with  Tom  Mix. — Had  a  rec- 
ord house  on  this.  On  my  heralds  I  gave 
a  brief  review  of  the  story  and  had  them 
distributed  four  days  ahead  of  showing. — 
H.  L.  Fox,  Tokio  theatre,  Morehouse, 
Mo. — Neighborhood  patronage. 

A  Self  Made  Man,  with  William  Rus- 
sell.— This  is  not  as  good  as  this  star  has 
made.  If  Fox  would  spend  a  little  more 
money  in  stories  and  setting,  Russell  is 
capable  of  doing  his  part.  It  is  just  a 
fair  program  picture. — D.  Filizola, 
Empress  theatre,  Fort  Scott.  Kan. — Gen- 
eral patronage. 

The  Last  Trail,  with  a  special  cast. — A 
good  Zane  Grey  story.  Dandy  Western 
that  pleased  our  people. — H.  G.  Stett- 
mund,  Odeon  theatre,  Chandler,  Okla. — 
General  patronage. 

The  Last  Trail,  with  a  special  cast. — 
Good  Zane  Grey  play.  Well  liked  by 
everybody. — L.  G.  Beecher,  New  Lyndon 
theatre,  Lyndonville,  N.  Y. — Small  town 
patronage. 

The  Ragged  Heiress,  with  Shirley 
Mason. — A  nice  comedy-drama  offering. 
Not  big,  but  pleasant  entertainment. — 
Tom  Foster,  Star  theatre,  Stanley,  Wis.- — 
General  patronage. 

Singing  River,  with  William  Russell. — 
Old  style  Western  melodrama,  but  not 
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much  of  a  play.  The  children  liked  it. — 
Philip  Rand,  Rex  theatre,  Salmon,  Idaho. 
— General  patronage. 

Shackles  of  Gold,  with  William  Far- 
num. — Fair  picture.  Nothing  in  it.  Give 
Farnum  the  outside  for  his  pictures. — 
E.  G.  Wilson,  Opera  House,  Odell,  Neb. 
— Neighborhood  patronage. 

A  Connecticut  Yankee,  with  Harry 
Myers. — Did  not  draw  for  me,  although 
good  show. — L.  G.  Beecher,  New  Lyndon 
theatre,  Lyndonville,  N.  Y. — Small  town 

patronage. 

Smiles  Are  Trumps,  with  Maurice 
Flynn. — A  rather  weak  offering. — Tom 
Foster,  Star  theatre,  Stanley,  Wis. — Gen- 
eral patronage. 

Without  Compromise,  with  William 
Farnum. — A  good  program  picture. 
Pleased  the  majority. — D.  E.  Fitton,  Lyric 
theatre,  Harrison,  Ark. — Small  town  pat- 
ronage. 

Up  and  Going,  with  Tom  Mix. — Poor- 
est Saturday  night  in  months,  but  I 
can't  blame  the  picture.  It  is  good,  but 
the  rain  fell  in  torrents  so  no  one  was 
out  except  a  few  town  people. — A.  N. 
Miles,  Eminence  theatre,  Eminence,  Ky. 
— General  patronage. 

Treasure  Island,  with  Shirley  Mason. 
■ — A  fine  production  filmed  like  the  story 
without  introduction  of  a  mushy  love  plot 
as  I  expected.  Characters  portrayed  ex- 
cellently. Drew  extraordinarily  well. 
Tie  up  with  schools. — M.  Hillyer,  Pastime 
theatre,  Reserve,  Kan. — Small  town  pat- 
ronage. 

Thunderclap,  with  a  special  cast. — If 
your  patrons  like  very  sensational  melo- 
drama you  will  find  this  a  very  good  at- 
traction. Did  not  go  over  very  big  with 
us. — Tom  Foster,  Star  theatre.  Stanley. 
Wis. — General  patronage. 

Queen  of  Sheba,  with  Betty  Blythe. — 
Good  for  any  house.  Played  two  nights. 
Second  night  drew  many  church  people 
who  were  "agin"  the  movies. — L.  G. 
Beecher,  New  Lyndon  theatre,  Lyndon- 
ville, N.  Y. — Small  town  patronage. 

Goldwyn 

Hearts  Aflame,  with  a  special  cast. — A 

positive  wow!  Story,  cast,  wallop,  every- 
thing that  means  success.  Go  after  it. 
The  accessories  are  not  as  good  as  the}' 
might  be,  but  tell  your  people  in  your 
own  words  that  here's  something  real. 
More  power  to  Reginald  Barker. — Larry 
Hayes,  Dawn  theatre,  Hillsdale,  Mich. 

Don't  Neglect  Your  Wife,  with  a  spe- 
cial cast. — Personally  I  thought  this  so 
poor  that  I  made  it  a  point  to  have  busi- 
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|  New  Ones  I 
Have  Seen  | 

%       HEARTS  AFLAME— Have  seen  this  one  I 
and  am  anxious  to  run  it      Wonderful  for-  I 

B    est  fire  and  a  clean  up  picture  for  the  I 

=    melodrama  loving  small  towners. 

D       DOUGLAS    FAIRBANKS    IN     ROBIN  I 
HOOD — Truly  remarkable  film  and  will  be 

M    fully   prepared   to  mortgage   the  old  farm  H 

B  |    when  rental  price  is  mentioned  to  me.     I  I 

r_-    enjoy  Douy's  pictures,  even  though  I  can- 

B    not  afford  to  run  them. 

H.  S.  ROBBINS, 

H        Robinhood  theatre.  Grand  Haven,  Mich. 

R  unmiumHaiii  imiiuinuu  m  iuiuuhiu  ui ; ;  m  ani:  :iif  i  uinmiiimuiuiiiuuuiuiiii  imiiuiaiiuiiiiiiuu^ 

ness  elsewhere  when  the  show  was  over, 
so  don't  know  how  it  suited.  Poor  print 
account  sub-titles  cut  too  short. — S.  C. 
Ihde,  Photoplay  theatre,  Ashland,  Kan. — 
Small  town  patronage. 

The  Dust  Flower,  with  a  special  cast. 
— Good  program  entertainment. — T.  A. 
Shea,  Palace  theatre,  McGehec,  Ark. — 
Neighborhood  patronage. 

Sherlock  Holmes,  with  John  Barry- 
more. — Good  picture.  Barrymore  is  a 
fine  performer.  Goldwyn  making  bet- 
ter pictures  and  so  far  we  are  able  to  live 
on  price  of  pictures. — E.  S.  Brewer, 
Strand  theatre.  Owosso,  Mich. — Neigh- 
borhood patronage. 

Prisoners  of  Love,  with  Betty  Comp- 
son. — Very  pleasing  picture.  Photography 
good.  Title  very  poor. — G.  S.  Sharp. 
Princess  theatre,  Oconto,  Wis. — General 
patronage. 

The  Man  From  Lost  River,  with  House 
Peters. — A  good  outdoors  picture. — Geo. 
C.  Starkey,  Opera  House.  Montour  Falls. 
N.  Y. — Neighborhood  patronage. 

The  Penalty,  with  Lon  Chaney. — This 
is  an  old  one,  but  good.  Above  average. 
More  like  this  and  the  small  towns  will 
forget  hard  times. — Wm.  Koons,  Garden 
theatre,  Vicksburg,  Mich. — Small  town 
patronage. 

Theodora,  with  a  special  cast. — A  won- 
derful production  but  not  a  small  town 
picture.  Had  more  people  walk  out  on 
it  than  any  picture  I  ever  ran.  Charged 
twenty  and  ten  cents. — D.  E.  Fitton. 
Lyric  theatre.  Harrison,  Ark. — Small 
town  patronage. 

His  Back  Against  the  Wall,  with  Ray- 
mond Hatton. — This  is  a  laugh  from  start 
to  finish.  Don't  let  this  get  by  you. — 
Geo.  C.  Starkey,  Opera  House,  Montour 
Falls,  N.  Y. — Neighborhood  patronage. 

His  Back  Against  the  Wall,  with  a 
special  cast. — Fine  program  picture. 
Raymond  Hatton  great. — Bert  Silver,  Sil- 
ver family  theatre,  Greenville,  Mich. — 
General  patronage. 

Always  the  Woman,  with  Betty  Comp- 
son. — Good.  Patrons  well  pleased.  Did 
good  business  with  this  one. — A.  S.  Car- 
los, Bijou  theatre,  Jeanerette,  La. — Neigh- 
barhood  patronage. 

Dangerous  Curve  Ahead,  with  a  special 
cast. — Good  picture.  One  of  the  few 
photoplays  that  is  not  overdrawn.  Good 
entertainment  and  will  please  all,  if  you 
can  get  them  in. — L.  A.  Pilliod,  Photo 
Play  theatre.  Grand  Rapids,  O. — Neigh- 
borhood patronage. 

Be  My  Wife,  with  Max  Linder. — This 
picture  wasn't  worth  showing.  Beware. 
— Louis  Frana.  Olympic  theatre,  Calmar. 
Iowa. — Neighborhood  patronage. 

A  Tale  of  Two  Worlds,  with  Leatrice 
Joy. — Very  good  Chinese  story.  Leatrice 
Joy  and  Frank  Glendon  show  up  to  good 
advantage  in  this  one.    Charged  ten  and 


twenty-five  cents. — S.  G.  Ihde,  Photoplay 
theatre,  Ashland,  Kan. — Small  town  pat- 
ronage. 

The  North  Wind's  Malice,  with  a  spe- 
cial cast. —  1  his  is  a  dandy  picture.  Pleased 
almost  100  per  cent.  The  snow  scenes  in 
this  one  are  excellent.  Print  on  this  was 
in  No.  1  condition. — P.  G.  Held,  Sterling 
theatre,  Fairmont,  Neb. — Neighborhood 
patronage. 

Roads  of  Destiny,  with  Pauline  Fred- 
erick.— An  old  one  and  absolutely  no 
good.  I  was  afraid  to  meet  my  patrons 
as  they  left  the  show. — S.  G.  Ihde,  Photo- 
play tneatre,  Ashland,  Kan. — Small  town 
patronage. 

Just  Out  of  College,  with  Jack  Pick- 
ford. —  Pleased.  Very  laughable. — A.  C. 
Betts,  Powers  theatre,  Red  Creek,  N.  Y. 
— Small  town  patronage. 

The    Road    Called    Straight,    with  a 

special  cast. — This  sure  is  good  if  it  is> 
old.  Makes  them  like  Westerns  if  they 
want  to  or  not.  Short  subject,  Harold 
Lloyd  in  Get  Out  and  Get  Under.  It's 
great. — Jack  Snyder,  Casino  theatre, 
Richmond,  Iowa. — Small  town  patronage. 

The  Branding  Iron,  with  a  special 
cast. — If  you  have  not  played  this  one 
book  it.  It  will  stand  all  the  boosting 
you  will  put  out  and  also  will  stand  a 
raise  in  admission.  A  100  per  cent  at- 
traction and  my  patrons  told  me  it  was  a 
fine  show.  Business  just  fair.  Advertis- 
ing 24  sheets,  six  and  lobby.  Patronage 
all  classes. — A.  Mitchell,  Dixie  theatre, 
Russellville,  Ky. — General  patronage. 

The  Branding  Iron,  with  a  special  cast. 
— This  picture  will  please  all  classes  of 
people. — Louis  Frana,  Olympic  theatre, 
Calmar,  Iowa. — Neighborhood  patronage. 

An  Unwilling  Hero,  with  Will  Rogers. 
— If  Will  Rogers  is  as  well  liked  every- 
where as  he  is  here,  he  must  be  threat- 
ened with  a  violent  attack  of  popularity. 
We  had  only  a  small  crowd  and  there 
had  been  lots  of  "doin's"  in  town  during 
the  week,  but  those  who  came  out  en- 
joyed the  show. — C.  E.  Hopkins,  Hopkins 
theatre,  Cotter,  Ark. — Small  town  patron- 
age. 

Hold  Your  Horses,  with  Tom  Moore. 
— This  was  very  good.  Pleased  100  per 
cent. — Louis  Frana,  Olympic  theatre. 
Calmar,  Iowa. — Neighborhood  patronage. 

Godless  Men,  with  Russel  Simpson. — 
A  picture  good  enough  for  most  any 
house.  Photography  up  to  average. — C. 
E.  Limingcr,  Grand  theatre,  E.  Palestine, 
Ohio. — General  patronage. 

Earthbound,  with  a  special  cast. — We 
booked  this  because  we  found  comment 
to  justify  a  grade  of  80  per  cent  for  it. 
Just  before  its  arrival  we  read  a  lot 
more  comments  so  unfavorable  that  we 
were  prepared  to  crawl  under  the  floor 
while  our  patrons  departed.  We  were 
agreeably  surprised.  Several  remarked, 
"Good  show."    One  lady  said,  "Good,  but 
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mighty  deep."  We  call  it  a  good  show 
ourselves. — C.  E.  Hopkins,  Hopkins  the- 
atre, Cotter,  Ark. — Small  town  patron- 
age. 

Earthbound,  with  a  special  cast. — Out 
of  the  ordinary,  but  too  slow  and  draggy 
to  please  an  audience  that  is  looking  for 
action. — H.  Daspit,  Atherton  theatre, 
Kentwood,  La.  —  Neighborhood  patron- 
age. 

Hodkinson 

The  Headless  Horseman,  with  Will 
Rogers. — My  people  liked  this  picture 
very  much.  Drew  well  from  the  schools. 
Rogers  will  make  a  hit  in  most  any  town. 
—J.  N.  .Phillips,  Ideal  theatre,  Table 
Rock,  Xeb. — Neighborhood  patronage. 

Rip  Van  Winkle,  with  Thomas  Jeffer- 
son.— Very  fine.  Nothing  better  ever 
shown  on  screen.  Now,  you  small  town 
rubes  who  take  a  crack  at  this,  don't  say 
"Rotten,"  if  you  don't  pack  the  house  for 
"Rip"  has  the  goods  in  this,  the  film  is 
there,  and  if  vou  lose  it's  not  the  fault  of 
the  film  or  W.  H.  H.  That's  sure.— Bill 
Jones,  Campbell's  theatre,  Spencer,  Ind. 

Keeping  Up  With  Lizzie,  with  Enid 
Bennett. — While  it  satisfied  for  most  part. 
I  did  not  like  the  way  things  were  over- 
drawn. Poor  direction. — J.  J.  Kudlacek. 
Swan  theatre,  Swanton,  Neb. — Neighbor- 
hood patronage. 

The  Dwelling  Place  of  Light,  with  a 
special  cast. — Pleased  very  few,  but  is 
much  better  for  factory  town  than  farm- 
in?  community.  Small  crowd,  due  to 
bad  weather. — Johnson  Bros.,  Johnsonian 
theatre,  Ripley,  N.  Y. — Small  town  pat- 
ronage. 

The  Mysterious  Rider,  with  a  special 
cast. — An  excellent  Zane  Grey,  though 
old.  We  didn't  use  it  until  late  and  re- 
ceived a  very  poor  print  from  Omaha. — 
Fred  Hinds,  Cresco  theatre,  Cresco,  Iowa. 
— Neighborhood  patronage. 

God's  Crucible,  with  Gaston  Glass. — 
Drew  packed  houses  two  nights.  Glass 
and  Wilton  Lackaye  both  fine. — J.  B. 
Laughlin,  Bart's  Mecca,  Midland,  Mich. 
— Neighborhood  patronage. 

The  Sage  Brusher,  with  a  special  cast. 
— I  read  a  great  many  favorable  com- 
ments on  this  picture  in  "What  the  Pic- 
ture Did  For  Me,"  but  as  for  myself  I 
can't  call  it  good. — Geo.  C.  Starkey, 
Opera  House,  Montour  Falls,  N.  Y. — 
Neighborhood  patronage. 

Riders  of  the  Dawn,  with  a  special 
cast. — Poorest  business  in  months.  Film 
in  very  poor  condition.  Failed  to  draw. 
Don't  buy  it  unless  you  can  buy  it  all. 
My  reels  were  two-thirds  full. — R.  C. 
Metzger,  Cosy  theatre,  Tyndall,  S.  D. — 
General  patronage. 

Lichtman 

Rich  Men's  Wives,  with  a  special  cast. 
— This  is  the  best  picture  that  I  have 
shown  for  some  time.  Will  not  make  an3- 
mistake  in  booking  this  picture. — Louis 
Frana.  Olympic  theatre.  Calmar,  Iowa. 
— Neighborhood  patronage. 

Rich  Men's  Wives,  with  a  special  cast. 
— Good  picture  which  can  be  classed  as  a 
special  Fair  box  office  attraction. — L. 
V.  Feldman,  Orpheum  theatre,  Pipestone, 
Minn. — General  patronage. 

The  Hero,  with  a  special  cast. — Poor 
program  picture.  Booked  as  a  special 
two  days  and  took  it  off  the  second  day. 
—A.  I.  Latts.  Royal  theatre,  Ashland, 
Wis. — Neighborhood  patronage. 

Shadows,  with  Lon  Chaney. — Here  is 
one  of  the  best  pictures  I  have  ever  run 
and  I  have  been  in  the  business  for  the 
past  fourteen  years,  so  have  run  quite  a 
few.  Get  it,  but  don't  pay  too  much  for 
it  as  it  is  not  the  best  as  a  money  maker. 


but  it  will  please  100  per  cent  if  you 
can  get  them  in. — D.  Filizola,  Empress 
theatre.  Fort  Scott,  Kan. — General  pat- 
ronage. 

Metro 

Turn  to  the  Right,  a  Rex  Ingram  pro- 
duction.— Rex  Ingram  is  putting  up  as 
good  a  feature  as  any  of  them.  This 
ieature  pleased  my  audience  better  than 
any  comedy.  Give  us  more  like  it.  Every 
theatre  should  run  this  feature. — S.  A. 
Berger.  Star  theatre,  Jasper,  Ind. — Neigh- 
borhood patronage. 

Turn  to  the  Right,  a  Rex  Ingram  pro- 
duction.— Best  picture  I  ever  ran.  Metro 
pictures  are  consistently  good. — A.  R. 
Bird,  Opera  House,  Arlington,  la. 

Turn  to  the  Right,  a  Rex  Ingram  pro- 
duction.— We  were  afraid  that  a  couple 
of  previous  amateur  attempts  at  the  stage 
play  locally  would  hurt  this.  It  didn't. 
Played  to  exceptional  business  on  New- 
Year's  day — also  the  next  day. — Fred 
Hinds,  Cresco  theatre,  Cresco,  Iowa. — 
Neighborhood  patronage. 

Enter  Madame,  with  Clara  Kimball 
Young. — Star  not  very  popular.  How- 
ever, her  work  was  good.  Story  un- 
usual. May  draw  if  advertised  well. 
Think  they  will  like  it  if  you  can  get 
them  in. — A.  V.  Stewart,  Majestic  theajre. 
Paris,  111. — General  patronage. 

The  Hands  of  Nara,  with  Clara  Kim- 
ball Young. — This  is  not  the  best  of  Clara 
Kimball  Young,  but  not  the  worst.  If 
you  will  get  the  Christian  Science  church 
behind  this  picture  it  will  please  and 
make  you  some  money. — D.  Filizola, 
Empress  theatre,  Fort  Scott,  Kan. — Gen- 
eral patronage. 

Trifling  Women,  a  Rex  Ingram  pro- 
duction.— A  real  production  in  every  way 
with  work  of  the  whole  cast  excellent, 
but  story  gruesome.  Not  a  big  drawing 
card  with  me. — S.  M.  Southworth,  Amer- 
ican theatre,  Canton.  N.  Y. — Neighbor- 
hood and  college  patronage. 

There  Are  No  Villains,  with  Viola 
Dana. — As  usual  Miss  Dana  is  very  pleas- 
ing in  this  picture.  I  consider  it  a  good 
program     picture.  —  C.      H.  Simpson, 


A  HIGH  DIVE  is  the  safest  way  out  of 
matrimony,  thinks  Larry  Semon  in  his 
new  Vitagraph  comedy,  "No  Wedding 
Bells." 


Princess  theatre,  Millen,  Ga. — General 
patronage. 

The  Idle  Rich,  with  Bert  Lytell.— Fair 
program  offering.  Satisfied  majority. — 
F.  E.  Sabin.  Majestic  theatre,  Eureka, 
Mont. — Small  town  patronage. 

Peacock  Alley,  with  Mae  Murray. — A 
picture  that  will  please  the  better  class. 
An  absorbing  love  story.  It  is  neither 
immoral  nor  suggestive.  Charged  twenty 
and  forty  cents  and  had  a  good  house. — 
H.  L.  Fox,  Tokio  theatre,  Morehouse, 
Mo. — Neighborhood  patronage. 

Peacock  Alley,  with  Mae  Murray. — Did 
not  take  in  the  price  of  the  picture.  A 
very  good  plot  and  Mae  Murray  does 
some  very  good  acting,  but  title  and  the 
display  of  the  priceless  er — limbs  simply 
put  us  to  the  bad.  If  you  have  a  dis- 
criminating audience  lay  off  this,  broth- 
ers.— O.  B.  Sterling,  Sterling  theatre. 
Dayton.  Tex. — Neighborhood  patronage. 

The  Infamous  Miss  Revell,  with  Alice 
Lake. — If  you  can  get  them  in  this  will 
most  assuredly  please.  Miss  Lake  not 
very  popular  here. — W.  E.  Elkin, 
Temple  theatre,  Aberdeen,  Miss. — Neigh- 
borhood patronage. 

The  Fourteenth  Lover,  with  Viola 
Dana. — About  as  nice  a  program  picture 
as  we  have  ever  run,  bar  none.  It's  a 
comedy  drama  and  if  you  run  it,  boost  it. 
It  will  please.— H.  A.  Larson,  Majestic 
theater,  Oakland,  Neb.— Small  town  pat- 
ronage. 

They  Like  'Em  Rough,  with  Viola 
D  ana. — Good  entertaining  comedy-drama, 
good  print,  good  business. — W.  H.  Mont- 
gomery, Royal  theatre,  Norborne,  Mo. — 
Small  town  patronage. 

They  Like  'Em  Rough,  with  Viola 
Dana. — \  iola  in  a  different  role.  Pretty 
fair  program— Olen  Reynolds,  Pearl 
theatre,  Hymera.  Ind.— Small  town  pat- 
ronage. 

The  Four  Horsemen,  a  Rex  Ingram 
production. — Very  good.  Of  all  the  ex- 
changes that  I  have  deal:ng  with  I  find 
Metro  to  be  the  fairest  (Omaha  Branch). 
—Geo.  Hake,  Lyric  theatre,  Belmont,  la. 
— Transient  patronage. 

The  Prisoner  of  Zenda,  a  Rex  Ingram 
production. — Flopped  for  me  and  was 
not  enjoyed  by  small  town  patronage. 
Paid  too  much  for  this  one.  Be  careful. — 
H.  S.  Robbins,  Robinhood  theatre  Grand 
Haven,  Mich. 

Fightin'  Mad,  with  William  Desmond. 
— Three  reels  wasted,  telling  nothing  at 
the  start.  Other  three  reels  a  rather 
novel  Western.  Will  do,  but  that's  all.— 
Fred  Hinds.  Cresco  theatre,  Cresco,  Iowa. 
— Ne:ghbo.-hood  patronage. 

The  Conquering  Pcwer,  a  Rex  Ingram 
production. — Fair,  but  no  draw  ing  power. 
— L.  C.  Tidball,  Isis  theatre,  Ft.  Worth, 
Tex. — Neighborhood  patronage. 

The  Match  Breaker,  with  Viola  Dana. 
— Not  much  to  it.  Poor  program  pic- 
ture. Lost  money  on  this  one. — A.  Stal- 
der.  SDicer  theatre,  Akron,  Ohio.— Neigh- 
borhood patronage. 

The  Four  Horsemen,  a  Rex  Ingram 
production. — Great.  If  you  have  not 
played  it,  get  it.  Will  go  better  now 
than  one  year  ago. — R.  S.  Wenger,  Vic- 
tory theatre,  Union  City,  Ind. — General 
patronage. 

The  Four  Horsemen,  a  Rex  Ingram 
production. — The  best  yet.  Broke  a'.l 
house  records  for  three  day  run.  People 
came  from  fifty  miles.  All  you  have  to 
do  is  to  boost  it. — S.  W.  Filson,  Opera 
House.  Scott  City,  Kan. — Neighborhood 
patronage. 

The  Fourteenth  Lover,  with  Viola 
Dana. — Did  good  business  on  this  one 
and  pleased  the  fans. — P.  E.  Doe,  Electric 
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'JAILED  AND  BAILED"  is  the  one  reel  Hal  Roach  comedy  scheduled  for  publica- 
tion by  Pathe  on  February  11.  Paul  Parrott  and  Jobyna  Ralston  are  the  featured 
players. 


theatre,  Arcadia,  \el>.  —  Neighborhood 
patronage. 

The  Fourteenth  Lover,  with  Viola 
Dana. — Don't  overlook  this  one  if  you 
are  running  Metro  pictures  as  it  is  as 
good  as  pictures  are  made.  When  Viola 
can't  bring  'em  out  give  'em  castor  oil. 
What  I  call  a  first  class  picture. — Herzog 
Bros.,  Select  theatre,  Hawesville.  Ky. — 
Small  town  patronage. 

The  Fourteenth  Lover,  with  Viola 
Dana. — For  entertainment  cannot  be 
beat.  You  don't  have  to  hide  when  they 
come  out  on  this  one. — J.  Pierce,  Erie 
theatre,  Antlers,  Okla. — Small  town  pat- 
ronage. 

Enter  Madame,  with  Clara  Kimball 
Young. — Better  than  The  Hands  of  Nara. 

Provides  a  good  hour's  entertainment 
Supporting  cast  good.  Did  not  draw 
like  the  "star"  used  to  do  a  few  years 
ago.  As  for  the  picture  itself,  it  has 
average  story  value.  We  ran  it  two 
days. — Chas.  H.  Ryan,  Garfield  theatre. 
Chicago,  111. — Neighborhood  patronage. 

The  Golden  Gift,  with  Alice  Lake.— 
"The  best  Lake  picture  ever  run  here" 
was  the  opinion  of  majority  of  my  pa- 
trons. Good  business. — P.  E.  Doe,  Elec- 
tric theatre,  Arcadia,  Neb. — Neighbor- 
hood patronage. 

Enter  Madame,  with  Clara  Kimball 
Young. — Photography  fine,  and  a  very 
good  picture. — D.  E.  Davis,  Star  theatre, 
Milford,  Mich. — Small  town  patronage. 

Trifling  Women,  a  Rex  Ingram  pro- 
duction.— A  verr,  verrah  good  picture, 
but  Fiends,  and  Roman  Citizens,  we 
couldn't  put  it  over.  Somehow  or  other, 
Metro  and  our  public  seem  to  be  on 
"strained  relations"  terms.  Three  good 
pictures,  all  brand  new,  al!  flopped.  Tri- 
fling Women  is  excellent,  no  matter  how 
you  look  at  it.  Highbrow?  Perhaps. 
Gruesome?  Maybe!  But  that  boy  Na- 
varro, who  is  sure  to  become  Valentino's 
successor,  and  Barbara  La  Marr  (let  me 
once  again  be  single)  should  have  pulled 
'em  in.  Every  day,  in  every  way,  the 
public  becomes  harder  and  harder  and 
more  of  a  conundrum.  Trifling  Women 
flopped  four  days. — Fred  S.  Meyer,  Pal- 
ace theatre,  Hamilton,  Ohio. — General 
patronage. 

Quincy  Adams  Sawyer,  with  a  special 
cast. — A  popular  story;  an  excellent  cast. 
Fairly  well  directed  with  plenty  of  ho- 
kum, and  some  good  rural  types.  Has 
several  good  laughs,  ditto  thrills.  No 
doubt  this  will  break  all  records  when 
it  reaches  our  friend  Jenkins.  Here  in 
our  presidential  town  we  can  register  a 
total  flop  for  the  entire  engagement  (four 
days').  We  attribute  this  to  too  much 
sameness,  following  too  close  on  The  Old 
Homestead  and  Human  Hearts,  making 
the  third  rural  picture  in  three  months. 
Personally  we  liked  the  picture,  but  it 
would  have  been  cheaper  to  have  taken 


a  trip  to  New  York  and  seen  it  there, 
even  at  ten  dollars  a  seat. — Fred  S.  Meyer. 
Palace  theatre.  Hamilton,  Ohio. — Gen- 
eral patronage. 

Paramount 

After  the  Show,  with  Jack  Holt. — A 
very  good  offering,  but  did  not  show- 
drawing  power. — Tom  Foster,  Star  the- 
atre. Stanley.  Wis. — General  patronage. 

Just  Around  the  Corner,  a  Cosmopoli- 
tan production.  —  Good  picture,  good 
business,  and  all  were  pleased. — E.  E. 
Gailey,  Crystal  theatre.  Wayne,  Neb. — 
General  patronage. 

Just  Around  the  Corner  a  Cosmopoli- 
tan production. — An  excellent  story,  but 
hard  to  get  them  in  on.  The  paper,  espe- 
cially the  one-sheet,  is  of  the  weepy  sob 
stuff  sort.  Personally  I  think  these 
"mother  love,"  "poor  working  girl" 
themes  are  through  as  business  getters. 
— J.  H.  Cooper,  Amuzu  theatre,  Scottville, 
Mich. — Small  town  patronage. 

Over  the  Border,  w  ith  Betty  Compson. 
— A  Northern  picture  that  is  worth  while 
and  stars  that  will  help  pull  the  satisfied 
crowd  who  sees  it.  Snow  scenes  unsur- 
passed and  the  blizzards  will  make  you 
sit  up  and  take  notice. — E.  C.  Reeves, 
Strand  theatre,  Cookeville,  Tenn. — Neigh- 
borhood patronage. 

Over  the  Border,  with  Betty  Comp- 
son. —  Conventional  North  Wood  story 
with  two  excellent  stars  and  wonderful 
backgrounds.  The  paper  is  fine  and 
draws  well.  You  can  boost  it. — J.  H. 
Cooper,  Amuzu  theatre,  Scottville,  Mich. 
— Small  town  patronage. 

The  Crimson  Challenge,  with  Dorothy 
Dalton. — This  is  a  good  Western  picture, 
star  showing  up  good. — Dan  Buss,  Star 
theatre,  Tonawanda.  N.  Y. — Neighbor- 
hood patronage. 

The  Dictator,  with  Wallace  Reid.— I 
went  after  this  strong  and  was  well  re- 
paid. Walter  Long's  comedy  stuff  is 
different.  Sheer  entertainment.  Fine 
paper,  22x28  is  a  business  getter.  One 
sheet  has  two  small  cut  out  possibilities 
you  should  not  miss. — J.  H.  Cooper, 
Amuzu  theatre,  Scottville,  Mich. — Small 
town  patronage. 

Too  Much  Speed,  w  ith  Wallace  Reid. — 
This  picture  drew  me  the  biggest  Satur- 
day crowd  that  ever  attended  since  I  am 
in  the  business.  Good  auto  race  in  this 
picture. — S.  A.  Berger,  Star  theatre,  Jas- 
per. Ind. — Neighborhood  patronage. 

Too  Much  Speed,  with  Wallace  Reid. — 
We  may  be  a  few  years  late  in  running 
this  picture,  but  we  certainly  are  glad 
that  we  happened  to  run  across  it.  Our 
people  are  still  talking  about  it.  We 
laughed  so  much  we  could  hardly  take  in 
the  money.  Book  it  by  all  means  and 
play  up  Wallace  Reid,  Theodore  Rob- 
erts and  Agnes  Ayres.  —  Leuzinger  & 


Anisbcrry,  Carthage  theatre,  Carthage. 
S.  D. — Neighborhood  patronage. 

Exit  the  Vamp,  with  Ethel  Clayton- 
Nothing  but  compliments  on  the  showing 
of  this  picture.  Personally,  think  it's 
way  above  the  average. — F.  E.  Sabin. 
Majestic  theatre.  Eureka.  Mont. — Small 
town  patronage. 

Exit  the  Vamp,  with  Ethel  Clayton.— 
Ethel  Clayton  always  brings  me  extra 
business.  Had  a  crowded  house  on  a 
Thursday  night,  which  is  only  a  rare  oc- 
currence.— S.  A.  Bergor,  Star  theatre. 
Jasper,  Ind. — Neighborhood  patronage. 

Exit  the  Vamp,  with  Ethel  Clayton.— 
Extra  good  program  picture.  Splendid 
cast. — Bert  Silver,  Silver  Family  theatre. 
Greenville,  Mich. — General  patronage. 

The  Hell  Diggers,  with  Wallace  Reid. 
— Patrons  liked  it  fine.  Packed  house  to 
capacity  in  spite  of  steady  downpour  of 
rain  all  day  and  night. — A.  E.  Collins, 
Idle  Hour  theatre,  Ridgeville,  Ind.  — 
Neighborhood  patronage. 

The  Hell  Diggers,  with  Wallace  Reid. 
— A  melodrama  that  will  average  up  with 
the  usual  Reid  attractions. — Tom  Foster. 
Star  theatre,  Stanley,  Wis. — General  pat- 
ronage. 

Her  Husband's  Trademark,  with  Glo- 
ria Swanson. — Has  all  the  elements  that 
go  to  make  a  successful  Saturday  night 
picture.  Gowns,  a  touch  of  Western,  a 
love  theme,  action,  and  a  whirlwind  fin- 
ish. Paper,  photos  and  22x28  very  fine. 
Lithos  not  so  good.  —  J.  H.  Cooper, 
Amuzu  theatre,  Scottville,  Mich. — Small 
town  patronage. 

The  Green  Temptation,  with  Betty 
Compson. — Six  reels.  Good  picture. 
Holds  interest.  Work  of  star  good.  Any 
theatre  can  get  by  with  this  one. — Wal- 
ter H.  Musson,  Queen's  theatre,  Hespe- 
ler,  Ont. — Small  town  patronage. 

The  Green  Temptation,  with  Betty 
Compson. — One  that  pleases  everybody. 
Better  than  a  lot  of  the  specials.  All 
paper  excellent.  Will  stand  a  raise  in 
admission. — J.  H.  Cooper,  Amuzu  theatre, 
Scottville,  Mich. — Small  town  patronage. 

Ladies  Must  Live,  with  Betty  Comp- 
son.— A  picture  that  will  only  please  the 
high-brow.  Over  the  average  person's 
head.  So  complicated  you  can  hardly 
keep  up  with  it.  A  little  long  drawn 
out. — W.  E.  Elkin,  Temple  theatre,  Aber- 
deen, Miss. — Neighborhood  patronage. 

Back  Pay,  a  Cosmopolitan  production. 
— Some  show — way  above  the  average. 
Not  much  money  made,  but  this  is  a 
small  town. — Win.  Koons,  Garden  the- 
atre, Vicksburg,  Mich. — Small  town  pat- 
ronage. 

Back  Pay,  a  Cosmopolitan  production. 
— It  pleased  those  that  saw  it,  but  failed 
to  draw. — W.  E.  Elkin,  Temple  theatre, 
Aberdeen,  Miss. — Neighborhood  patron- 
age. 

The  Whistle,  with  William  S.  Hart.— 
This  is  a  good  picture  and  would  have 
been  better  if  Hart  could  have  had  a 
horse  to  ride  while  he  was  out  on  con- 
struction job.  Will  please  Hart  fans. — 
S.  A.  Berger,  Star  theatre,  Jasper,  Ind.— 
Neighborhood  patronage. 

The  Whistle,  with  William  S.  Hart  — 
Not  the  sort  of  picture  they  expect  from 
Bill  and  they  are  disappointed.  Below 
average  program  stuff.  The  paper  is  a 
waste  of  ink  and  stock.  The  one  sheets 
must  have  been  done  with  a  broom. — J. 
H.  Cooper,  Amuzu  theatre,  Scottville. 
Mich. — Small  town  patronage. 

The  Whistle,  with  William  S.  Hart.— 
Expected  our  patrons  would  be  disap- 
pointed at  Hart  in  this  new  role.  On 
the  contrary  it  pleased  all.  Story  the 
least  bit  disconnected.— H.  G.  Sweet 
Royal  theatre,  Royal  Center,  Ind.— Small 
town  patronage. 

The  Bronze  Bell,  with  a  special  cast  — 
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Six  reels  of  nothing.  I  can't  understand 
why  some  exhibitors  rated  this  as  a  good 
picture.  The  poorest  Paramount  pic- 
ture I  ever  played.  Admission  ten  and 
twenty-five  cents.  Print  in  No.  1  shape. 
— P.  G.  Held.  Sterling  theatre,  Fairmont, 
Neb. — Neighborhood  patronage. 

The  Bronze  Bell,  with  a  special  cast. — 
Can't  say  much  for  this  feature.  Plot 
woefully  mixed  up  and  hard  to  follow. 
Some  good  acting,  however. — H.  G. 
Sweet,  Royal  theatre,  Royal  Center,  Ind. 
— Small  town  patronage. 

The  Call  of  the  North,  with  Jack  Holt. 
— If  I  could  get  two  hundred  plays  a 
year  as  good  as  this  one,  my  success  as 
a  showman  would  be  assured.  Exqui- 
site scenery.  Madge  Bellamy  very  ap- 
pealing. Jack  Holt  a  real  hero.  Play  is 
the  story  of  Stewart  Edward  White's 
Conjuror's  House,  and  follows  book  very 
closely.  Everybody  liked  it.  Book  it. — 
Philip  Rand,  Rex  theatre,  Salmon,  Idaho. 
— General  patronage. 

The  Call  of  the  North,  with  Jack  Holt. 
— Very  good  Northern  picture.  Will 
please  anywhere.  Better  than  some  spe- 
cials.— R.  C.  Metzger,  Cozy  theatre,  Tyn- 
dall,  S.  D. — General  patronage. 

Humoresque,  a  Cosmopolitan  produc- 
tion.— Six  reels.  A  good  program  pic- 
ture. Not  a  special.  Admission  ten  and 
twenty-five  cents.  Print  in  good  condi- 
tion.— P.  G.  Held,  Sterling  theatre,  Fair- 
mont, Neb. — Neighborhood  patronage. 

Humoresque,  a  Cosmopolitan  produc- 
tion.— I  have  been  running  some  of  the 
older  Paramounts  and  they  are  sure 
bringing  out  the  people.  You  can  buy 
these  right,  small  town  exhibitor,  and 
clear  some  money.  Humoresque  is  fine. 
—  A.  K.  Roth,  Crystal  theatre,  Silver 
Creek,  Neb. — Small  town  patronage. 

The  Ordeal,  with  Agnes  Ayres.  — 
Pleased  about  75  per  cent.  Nothing  to 
rave  about. — D.  F.  Wolfe,  Princess  the- 
atre, Lansing,  Iowa. — Neighborhood  pat- 
ronage. 

Midsummer  Madness,  with  a  special 
cast. — This  is  a  splendid  picture.  Don't 
be  afraid  to  yell  your  head  off  on  this 
one. — Geo.  C.  Starkey,  Opera  House, 
Montour  Falls,  N.  Y.  —  Neighborhood 
patronage. 

The  Great  Impersonation,  with  James 
Kirkwood. — Not  up  to  Paramount  stand- 
ard. Pleased  75  per  cent. — D.  F.  Wolfe, 
Princess  theatre,  Lansing,  Iowa. — Neigh- 
borhood patronage. 

Paying  the  Piper,  with  a  special  cast. — 
A  good  picture,  but  nothing  wonderful. 
Will  please  most  any  audience. — Geo.  C. 
Starkey,  Opera  House,  Montour  Falls. 
N.  Y. — Neighborhood  patronage. 

The  Faith  Healer,  with  a  special  cast. 
— This  picture  preaches  a  good  sermon. 
A  good  picture  for  Sunday  showing. 
Print  in  No.  1  shape.— P.  G.  Held,  Ster- 
ling theatre,  Fairmont,  Neb. — Neighbor- 
hood patronage. 

Beyond  the  Rocks,  with  Gloria  Swan- 
son. — Very  ordinary  picture.  The  two 
stars  drew  very  well  on  the  first  night, 
but,  oh  boy,  the  second  night  was  the 
smallest  we  have  witnessed  for  some  time. 
Nothing  in  this  picture  warrants  the  ren- 
tal they  ask  for  it.  —  C.  H.  Powers, 
Strand  theatre,  Dunsmuir,  Calif. — R.  R. 
town  patronage. 

Enchantment,  with  Marion  Davies. — 
Very  good.  My  patrons  liked  this  one 
very  much  and  did  good  business  with  it. 
All  patrons  well  pleased. — A.  S.  Carlos, 
Bijou  theatre,  Jeanerette,  La. — Neighbor- 
hood patronage. 

The  Beauty  Shop,  with  Raymond 
Hitchcock. — Star  no  good.  No  action. 
A    few   witty  sub-titles   and   that's  all. 


Pleased  very  few. — A.  S.  Spradling, 
Opera  House,  Merna,  Neb. — General  pat- 
ronage. 

The  Cradle,  with  Ethel  Clayton.  — 
Very  good.  Star  well  liked.  Did  good 
business.  Patrons  well  pleased. — A.  S. 
Carlos,  Bijou  theatre,  Jeanerette,  La. — 
Neighborhood  patronage. 

The  Ghost  in  the  Garret,  with  Dorothy 
Gish. — Pretty  fair  picture.  Drew  a  few 
scattered  "laffs."  Could  be  improved 
100  per  cent  if  the  film  wasn't  so  dark. 
Poor  business.  Paramount  never  did 
mean  anything  to  me  and  doesn't  look 
like  it  ever  will. — G.  F.  Rediske,  Star  the- 
atre. Ryegate,  Mont. — Small  town  pat- 
ronage. 

Rent  Free,  with  Wallace  Reid. — Rather 
amusing  in  spots,  but  on  the  whole  I 
would  say  it  is  just  a  fair  program  pic- 
ture.— J.  H.  Cooper,  Amuzu  theatre, 
Scottville,  Mich. — Small  town  patronage. 

The  Conquest  of  Canaan,  with  Thomas 
Meighan. — Meighan  is  becoming  a  good 
drawing  card  for  me.  I  had  good  busi- 
ness and  will  please. — S.  A.  Berger,  Star 
theatre,  Jasper,  Ind. — Neighborhood  pat- 
ronage. 

Burglar  Proof,  with  Bryant  Wash- 
burn.—This  is  an  old  one  we've  been 
hanging  out  on  on  an  old  contract.  But 
it  did  very  well  with  Lloyd  in  Get  Out 
and  Get  Under.  With  one  half  the  popu- 
lation sick  and  the  other  half  waiting  on 
the  sick  ones,  it's  hard  to  tell  what  the 
drawing  power  of  any  picture  is. — A.  N. 
Miles,  Eminence  theatre.  Eminence,  Ky. 

-General  patronage. 

Terror  Island,  with  Houdini. — Excel- 
lent melodrama.  Houdini  is  certainly 
there  with  the  stunts.  If  the  famous 
hand-cuff  king  is  making  an  appearance 
in  a  neighboring  city  here  is  your  chance 
to  clean  up.  Advertise  as  pure  melo- 
drama.— M.  Hillyer,  Pastime  theatre, 
Reserve,  Kan. — Small  town  patronage. 

The  World's  Champion,  with  Wallace 
Reid. — Good.  Reid  picture.  Different 
from  the  star's  previous  ones.  The  box- 
ing angle  is  all  a  joke. — R.  C.  Metzger. 
Cozy  theatre,  Tyndall,  S.  D. — Neighbor- 
hood patronage. 

Scarlet  Days,  a  D.  W.  Griffith  produc- 
tion.— A  more  than  satisfactory  program 
picture.  Old  as  the  hills,  but  Griffith's 
master  hand  has  made  it  interest  holding 
and  thrilling.  Book  it. — M.  Hillyer. 
Pastime  theatre,  Reserve,  Kan. — Small 
town  patronage. 

A  Spanish  Jade,  with  David  Powell. — A 
lemon.  Leave  it  alone  boys. — Walter  H. 
Musson,  Queen's  theatre,  Hespeler,  Ont. 
— Small  town  patronage. 

Victory,  with  Jack  Holt.— Very  good 
story  of  the  South  Seas.  Settings  good 
and  interesting  plot. — M.  Hillyer,  Pastime 
theatre,  Reserve,  Kan. — Small  town  pat- 
ronage. 

Always  Audacious,  with  Wallace  Reid. 


— Pleased  a  small  crowd.  The  weather 
took  heavy  toll  from  one  night  stand. — 
Johnson  Bros.,  Johnsonian  theatre,  Rip- 
ley, N.  Y. — Small  town  patronage. 

Huckleberry  Finn,  with  Lewis  Sargent. 
— Another  old  one,  but  strictly  O.  K.  and 
an  excellent  box  office  attraction.  Offers 
tie-ups  with  schools  and  clubs.  It  will 
please  the  majority,  especially  the  kids. 
— M.  Hillyer,  Pastime  theatre,  Reserve, 
Kan. — Small  town  patronage. 

Behold  My  Wife,  with  a  special  cast. — 
Excellent  picture.  A  picture  worthy  of 
a  showing  in  the  best  of  theatres.  Bound 
to  please.  Buy  it  and  boost  it. — R.  C. 
Metzger,  Cosy  theatre,  Tyndall,  S.  D. — 
General  patronage. 

Get-Rich-Quick-Wallingford,  a  Cosmo- 
politan production. — Did  not  suit  here  at 
all.  Does  not  follow  story.  Paid  too 
much  for  it. — H.  C.  Douglas,  Sherrard 
Show  Co.,  Sherrard,  III. — Neighborhood 
patronage. 

The  Idol  of  the  North,  with  Dorothy 
Dalton. — Compared  by  many  to  The 
Flame  of  the  Yukon,  which  cannot  justly 
be  done.  Far  below  the  latter  and  a 
poor  imitation. — R.  C.  Metzger,  Cosy 
theatre,  Tyndall,  S.  D.  —  Neighborhood 
patronage. 

Three  Word  Brand,  with  William  S. 
Hart. — Picture  went  over  good.  Many 
said  it  was  the  best  Hart  picture  for  a 
year.  It  has  story,  punch  and  scenery. — 
W.  H.  Hardman,  Royal  theatre,  Frank- 
fort, Kan. — General  patronage. 

Don't  Tell  Everything,  with  a  special 
cast. — Pleased  a  big  Christinas  audience 
— and  another  big"  one  the  next  day.  A 
good  star  combination.  Very  satisfac- 
tory offering. — Fred  Hinds,  Cresco  the- 
atre, Cresco,  Iowa. — Neighborhood  pat- 
ronage. 

The  Home  Stretch,  with  Douglas  Mc- 
Lean.— Ordinary  program  picture.  Doug- 
las McLean  popular  here  and  his  pic- 
tures most  generally  please. — H.  G. 
Sweet,  Royal  theatre,  Royal  Center,  Ind. 
— Small  town  patronage. 

A  Prince  There  Was,  with  Thomas 

Meighan. — Average  Meighan  picture  do- 
ing average  business. — R.  C.  Metzger, 
Cosy  theatre,  Tyndall,  S.  D.  —  General 
patronage. 

Experience,  with  Richard  Barthelmess. 
— This  is  a  fair  offering,  but  does  not 
class  up  with  the  more  recent  efforts  of 
this  star. — Tom  Foster,  Star  theatre. 
Stanley,  Wis. — -General  patronage. 

The  Law  and  the  Woman,  with  Betty 
Compson.  —  Provided  a  good  Saturday 
night  show.  Drew  a  little  above  the 
average  for  this  time  of  year  and  pleased. 
— A.  N.  Miles,  Eminence  theatre,  Emi- 
nence, Ky. — General  patronage. 

Back  Home  and  Broke,  with  Thomas 
Meighan. — Two  days  excellent  business. 
Patrons  raved  over  this  Meighan  picture. 
Many  said  it  was  worth  a  dollar.  We 
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sold  it  for  25  cents,  however. — C.  L.  Mc- 
Donald, Majestic  theatre,  Jackson,  Miss. 

Back  Home  and  Broke,  with  Thomas 
Meighan. — One  hundred  per  cent  enter- 
tainment. Big  business  and  highly 
pleased  patrons. — Bruce  Fowler,  Indiana 
theatre,  Terre  Haute,  Ind. — General  pat- 
ronage. 

Singed  Wings,  with  Bebe  Daniels. — 
Didn't  exactly  please  this  star's  follow- 
ing.— Chet  Miller,  U.  S.  A.  theatre,  Sid- 
ney, Neb. — General  patronage. 

Singed  Wings,  with  Bebe  Daniels. — 
This  picture  did  a  surprisingly  good  busi- 
ness three  days  and  seemed  to  please. 
Some  of  the  characters,  particularly  the 
clown,  were  most  unpleasant  and  could 
have  been  changed,  making  a  much  bet- 
ter picture.  Story  well  mounted  and 
seemed  to  please. — Ben.  L.  Norris,  Tem- 
ple theatre,  Bellaire,  Ohio. — General  pat- 
ronage. 

The  Pride  of  Palomar,  a  Cosmopolitan 
production. — This  picture  did  well  for  us 
and  would  consider  it  a  good  drawing 
card  for  any  house. — Dan  Buss,  Star  the- 
atre, Tonawanda,  N.  Y. — Neighborhood 
patronage. 

The  Old  Homestead,  with  Theodore 
Roberts. — I  raised  admission  to  ten  and 
thirty  cents  on  this.  Did  not  get  the 
patronage  the  picture  deserved.  It's  not 
as  big  a  picture  as  I  expected.  Perhaps 
expected  too  much. — D.  E.  Fitton,  Lyric 
theatre,  Harrison,  Ark. — Small  town  pat- 
ronage. 

The  Old  Homestead,  with  Theodore 
Roberts. — One  of  the  sure  fire  pictures 
for  a  small  town  audience.  Clean,  hu- 
morous and  the  cyclone  carries  a  real  wal- 
lop. They  liked  it  and  told  me  so. — 
Larry  Hayes,  Dawn  theatre,  Hillsdale. 
Mich. 

Kick  In,  with  a  special  cast. — Good 
business  and  patrons  enjoyed  picture 
very  much.  Unusual  fine  supporting 
cast  and  splendid  direction. — Bruce  Fow- 
ler, Indiana  theatre,  Terre  Haute,  Ind. — 
General  patronage. 

While  Satan  Sleeps,  with  Jack  Holt.— 
Patrons  liked  this  fine.  Excellent  story 
Good  business  two  days. — C.  L.  McDon- 
ald, Majestic  theatre,  Jackson,  Miss. 

While  Satan  Sleeps,  with  Jack  Holt.— 
Very  fine  and  pleased  all  patrons. — H.  S. 
Robbins,  Robinhood  theatre,  Grand 
Haven,  Mich. 

While  Satan  Sleeps,  with  Jack  Holt.— 
Pleased  and  drew  well.  All  seemed  satis- 
fied. Western  atmosphere  but  not  a 
cowboy  picture. — S.  M.  Southworth.  Th« 
American  theatre.  Canton,  N.  Y. — Neigh- 
borhood and  college  patronage. 

The  Impossible  Mrs.  Bellew.  with  Glo 
ria  Swanson. — Just  fair  according  to  our 
patrons. — C.  L.  McDonald,  Majestic  the- 
atre, Jackson,  Miss. 

When    Knighthocd    Was    in  Flower, 

with  Marion  Davies. — This  is  a  great  big 
wonderful  costume  picture  and  will  draw 
where  people  like  and  know  English  his 
tory. — Dan    Buss,    Star    theatre.  Tona- 
wanda, N.  Y. — Neighborhood  patronage. 

When    Knighthood    Was    in  Flower, 

with  Marion  Davies.  —  Artistically 
"Knighthood"  is  all  its  sponsors  claim  it 
to  be.  There  is  no  doubt  but  that  all 
critics  were  correct  in  proclaiming  it  one 
of  the  greatest  productions  ever  made. 
But  alas,  and  also  alack,  theatres  cannot 
exist  very  long  along  purely  artistic 
lines.  "Knighthood"  was  selected  as  our 
Third  Anniversary  attraction.  I  think  the 
57  that  saw  it  went  away  well  pleased  and 
highly  impressed  with  its  beauty  and 
splendor.      Financially  the  five-day  en- 
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gagement,  Feb.  3  to  7th  inclusive,  was 
merely  another  vindication  of  our  belief 
that  costume  plays  will  not  get  them  in. 
I  think  every  exhibitor  should  play 
"Knighthood"  for  the  good  of  his  com- 
munity. But  buy  it  right.  In  our  case 
we  hope  that  Paramount  will  stick  to  its 
intent  and  base  the  box  office  value  of 
the  forthcoming  "39"  on  "Knighthood" 
business.  If  so  we're  going  to  buy  pic- 
tures right  henceforth.  Truly  "Knight- 
hood" is  a  masterpiece,  artistically,  and 
it  reigns  equally  supreme  as  a  box  office 
disappointment. — Fred  S.  Meyer,  Palace 
theatre,  Hamilton,  O. 

The  Valley  of  Silent  Men,  a  Cosmo- 
politan production. — Good  North  woods 
picture.  Not  a  special  by  any  means. — 
T.  A.  Shea,  Palace  theatre.  McGehee. 
Ark. — Neighborhood  patronage. 

The  Valley  of  Silent  Men,  a  Cosmopol- 
itan production. — The  best  picture  from 
a  photographic  standpoint  in  many 
moons.  Fairly  pleasing.  Will  stand 
heavy  advertising  for  houses  that  like 
Nor' west  pictures.  —  G.  L.  McDonald, 
Majestic  theatre,  Jackson,  Miss. 

The  Valley  of  Silent  Men,  a  Cosmopoli- 
tan production. — Here's  one  that  will  ap- 
peal to  as  near  100  per  cent  small  town 
audience  as  you  will  find.  Excellent  pro- 
gram, not  a  special.  Scenery  unsurpassed. 
Star  does  not  draw  here. — D.  E.  Fitton. 
Lyric  theatre.  Harrison,  Ark.  —  Small 
town  patronage. 

Blood  and  Sand,  with  Rodolph  Valen- 
tino.— Business  not  so  good  but  it  was 
the  week  before  Christmas  so  that  is  a 
good  enough  alibi  for  this  "one  of  the 
41." — H.  S.  Robbins,  Robinhood  theatre. 
Grand  Haven,  Mich. 

Manslaughter,  a  Cecil  B.  DeMille  pro- 
duction. Return  engagement.  Good 
business  two  days.  Picture  very  pleas- 
ing.— C.  L.  McDonald,  Majestic  theatre. 
Jackson,  Miss. 

Manslaughter,  a  Cecil  B.  DeMille  pro- 
duction.— Good  picture. — T.  A.  Shea.  Pal- 
ace theatre.  McGehee,  Ark. — Neighbor- 
hood patronage. 

The  Top  of  New  York,  with  May  Mc- 
Avoy. — Very     good     program  picture. 


Pleased  90  per  cent.— D.  F.  Wolfe,  Prin- 
cess theatre,  Lansing,  Iowa. — Neighbor- 
hood patronage. 

The  Top  of  New  York,  with  May  Mc- 
Avoy. — A  dandy  little  picture.  Pleased 
my  crowd  100  per  cent. — D.  E.  Fitton, 
Lyric  theatre,  Harrison,  Ark. — Small 
town  patronage. 

A  Bachelor  Daddy,  with  Thomas  Mei- 
ghan.— Great.  Pleased  a  large  crowd. 
It  will  appeal  to  the  whole  family. — W. 
H.  Hardman,  Royal  theatre,  Frankfort, 
Kan. — Small  town  patronage. 

Burning  Sands,  with  a  special  cast. — 
Two  days,  fair  business.  Picture  did  not 
please  all,  however.  They  expected  too 
much  from  "The  Answer  to  The  Sheik." 
— C.  L.  McDonald,  Majestic  theatre, 
Jackson,  Miss. 

Burning  Sands,  with  a  special  cast. — 
Good  clean  picture.  Made  from  a  risque 
story.  Gave  satisfaction. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — 
General  patronage. 

Nice  People,  with  a  special  cast. — Just 
an  extra  good  program  picture.  Unfor- 
tunately I  did  not  get  the  crowd  I  ex- 
pected. Ran  at  regular  prices  twenty 
and  ten  cents. —  D.  E.  Fitton,  Lyric  the- 
atre, Harrison,  Ark. — Small  town  patron- 
age. 

Making  a  Man,  with  Jack  Holt. — Good. 
It's  the  kind  they  like.  You  can  bank  on 
most  of  Paramount's  output,  but  once  in 
a  while  a  poor  one,  but  not  often. — Chet 
Miller,  U.  S.  A.  theatre,  Sidney,  Neb. — 
General  patronage. 

Boomerang  Bill,  with  Lionel  Barry- 
more. — Fair  program  picture. — H.  C 
Douglas,  Sherrard  Show  Co.,  Sherrard, 
111. — Neighborhood  patronage. 

Boomerang  Bill,  with  Lionel  Barry- 
more. — A  splendid  picture.  Held  inter- 
est from  start.  Will  please  any  type  of 
audience. — W.  E.  Elkin,  Temple  theatre, 
Aberdeen,  Miss. — Neighborhood  patron- 
age. 

The  Bonded  Woman,  with  Betty 
Compson. —  If  this  offering  has  a  redeem- 
ing feature  we  failed  to  discover  it.  It 
opens  up  with  a  storm  scene  that  prom- 
ises a  million  dollar  attraction,  then  drags 
and  sifts  down  into  an  obvious  and  medi- 
ocre offering.  Personally  we  doubt 
whether  Betty  Compson  can  ever  be  a 
star.  Pictures  like  The  Bonded  Woman 
certainly  are  not  going  to  hasten  her 
stardom. — Fred  S.  Meyer,  Palace  theatre, 
Hamilton,  O. 

The  Siren  Call,  with  Dorothy  Dalton. 
— Fooled  me  and  did  fine  business  on 
Friday  and  Saturday.  Picture  not  so 
much  but  people  seemed  to  eat  it  up,  so 
that's  that. — H.  S.  Robbins,  Robinhood 
theatre,  Grand  Haven,  Mich. 

Fool's  Paradise,  a  Cecil  B.  DeMille 
production. — Extra  good.  Would  like 
to  see  more  like  this  one.  Get  behind  it 
and  boost  it.  Will  pay  the  box  office. 
Will  stand  a  raise  in  admission. — L.  G. 
Beecher,  New  Lyndon  theatre,  Lyndon- 
ville,  N.  Y. — Small  town  patronage.. 

The  City  of  Silent  Men,  with  Thomas 
Meighan.  —  Picture  good.  Pleased 
women  and  men.  Fair  business. — O.  W. 
McClellan.  Dreamland  theatre,  Pekin. 
III. — Neighborhood  patronage. 

Three  Live  Ghosts,  a  Cosmopolitan 
production. — If  all  the  English  pictures 
were  as  novel  as  this  one  there  would  be 
no  objection  to  them.  A  high  class  com- 
edy that  a  discerning  clientele  will  ap- 
preciate. Not  a  big  one,  but  a  good  pic- 
ture.— Fred  Hinds,  Cresco  theatre. 
Cresco,  Iowa. — Neighborhood  patronage. 

On  the  High  Seas,  with  Dorothy  Dal- 
ton.— Excellent  sea  story.  Fine  action. 
Fine  photography.     Pleased  immensely. 
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Good  business  two  days. — C.  L.  McDon- 
ald. Majestic  theatre,  Jackson,  Miss. 

On  the  High  Seas,  with  Dorothy  Dal- 
ton. — Just  a  program  picture. — Bert  Sil- 
ver, Silver  Family  theatre,  Greenville. 
Mich. — General  patronage. 

Her  Gilded  Cage,  with  Gloria  Swan- 
son. — A  mighty  good  program  picture. 
Not  one  that  you  could  raise  prices  on, 
however.  Gloria  is  slipping  here.  Does 
not  draw  like  she  used  to. — D.  E.  Fitton, 
Lyric  theatre,  Harrison,  Ark. — Small 
town  patronage. 

The  Good  Provider,  a  Cosmopolitan 
production. — These  Cosmopolitans  all 
seem  to  have  that  "Well  tailored"  touch. 
To  say  the  work  of  Dore  Davidson  is 
good  is  an  insult.  It  is  not  work,  it  is 
art  such  as  is  seldom  seen  these  days.  He 
made  them  laugh  and  then  they  cried, 
and  it  takes  a  wonderful  artist  to  make 
these  hard  boiled  audiences  cry.  A  slice 
of  life  the  older  folks  like  and  boost. 
Does  not  take  so  well  with  the  younger 
peope,  but  there  is  a  good  reason.  It 
holds  a  brief  against  a  lot  of  them  and 
they  realize  it  when  they  see  it.  The 
solid  middle  class  patrons  went  out  of 
their  way  to  tell  me  how  good  it  was. — 
J.  H.  Cooper,  Amuzu  theatre,  Scottville. 
Mich. — Small  town  patronage. 

One  Glorious  Day,  with  Will  Rogers. 
— There  is  not  a  star  on  the  screen  bet- 
ter liked  in  my  town  than  Rogers,  and 
when  they  saw  his  name  on  the  paper 
they  came  out  in  droves.  But  why 
Rogers  would  allow  himself  to  be  staged 
in  such  a  mess  as  One  Glorious  Day  is 
beyond  me.  Boys,  leave  it  alone. — Geo. 
C.  Starkey,  Opera  House,  Montour  Falls. 
N.  Y. — Neighborhood  patronage. 

One  Glorious  Day,  with  Will  Rogers. — 
Will  Rogers  is  almost  as  homely  as  I  am, 
therefore  he  appeals  to  me.  His  grin  is 
worth  the  price  of  admission.  This  is  a 
sure  enough  crazy  play,  but  it  has  much 
action  and  a  great  many  laughable  inci- 
dents. Rogers  is  a  college  professor 
who  through  spiritualism  gets  out  of  his 
real  self  and  goes  on  a  rampage  cleaning 
up  the  town,  much  to  the  astonishment 
of  his  staid  reforming  brethren  and  to  the 
enjoyment  of  the  audience.  We  only 
ran  a  news  with  this,  but  no  ont  seemed 
to  miss  the  usual  Saturday  night  comedy 
as  Rogers'  stunts  were  comedy  enough. — 
Philip  Rand.  Rex  theatre,  Salmon.  Idaho. 
— General  patronage. 

Pathe 

Nanook  of  the  North,  with  a  special 
cast. — A  wonderful  educational  film.  A 


\ 


srreat  picture  to  work  with  the  school. 
Buy  it  if  you  can.  Nothing  like  it. — H. 
C.  Dewkel.  Pastime  theatre,  Iowa  City, 
Iowa. — Neighborhood  patronage. 

The  Killer,  with  a  special  cast. — Excel- 
lent. Book  it. — M.  Hillyer,  Pastime  the- 
atre, Res-erve,  Kan. — Small  town  patron- 
age. 

Her  Unwilling  Husband,  with  Blanche 
Sweet. — Did  not  please  very  much.  Our 
first  of  Blanche  Sweet. — A.  C.  Betts 
Powers  theatre.  Red  Creek.  N.  Y. — Small 
town  patronage. 

The  Devil  to  Pay,  with  Robert  McKim. 
— A  picture  packing  a  punch  and  a 
mighty  good  moral.  As  good  as  they 
get  them  in  this  type  of  program  picture. 
Pathe  sells  these  right. — M.  "Hillyer.  Pas- 
time theatre.  Reserve.  Kan. — Small  town 
patronage. 

Rogues  and  Romance,  with  a  special 
cast. — Just  a  fair  program  picture.  Title 
poor  for  drawing  card  and  exploitation. — 
M.  Hillyer.  Pastime  theatre.  Reserve. 
Kan. — Small  town  patronage. 

Playgoers 

The  Family  Closet,  with  a  special  cast. 
— Taken  from  the  Saturday  Evening 
Post  story,  "Black  Sheep,"  made  a  very 
good  offering  and  seemed  to  follow  the 
story  pretty  closely.  I  think  a  different 
title  would  have  been  better.  —  K.  A. 
Bechtold.  Opera  House.  Martinsville.  111. 
— Small  town  patronage. 

The  Family  Closet,  with  a  special  cast. 
— Fair. — Julius  Schmidt.  Grand  theatre, 
Breese.  111. — General  patronage. 

The  Hills  of  Missing  Men,  J.  P.  Mc- 

Gowan. — This  picture  pleased  and  espe- 
cially the  men. — A.  K.  Roth.  Crystal  the- 
atre. Silver  Creek.  Neb. — Small  "town  pat- 
ronage. 

The  Pasteboard  Crown,  with  a  special 
cast. — Fair. — Julius  Schmidt.  Grand  the- 
atre. Breese.  111.- — General  patronage. 

Face  to  Face,  with  a  special  cast.  — 
Here  is  a  fine  picture  that  pleased  100 
per  cent,  but  did  not  draw  any  extra 
business.  We  have  had  some  wonderful 
program  pictures  from  Pathe  but  they 
will  not  draw.  Try  them  out.  they  are 
fine.  —  Anderson  and  Weatberby.  Gem 
theatre.  Omaha,  Neb.  —  Neighborhood 
patronage. 

Discontented  Wives,  with  J.  P.  Mc- 
Gowan. — A  nice  little  semi-Western  that 
is  a  little  slow  getting  started,  but  fin- 
ishes pretty  well.  The  audience  seemed 
to  be  pleased  so  figure  it  O.  K. — K.  A. 
Bechtold.  Opera  House.  Martinsville.  111. 
- — Small  town  patronage. 

Across  the  Divide,  with  a  special  cast. 
— So  much  of  it  night  scenes.  Too  dark. 
Drew  well  one  day.  Fell  down  second 
day. — O.  W.  McClellan.  Dreamland  the- 
atre, Pekin,  II!. — Neighborhood  patron- 
age. 

Tropical  Love,  with  Ruth  Clifford. — 
Beautiful  story  of  the  tropics  well  told. 
Star  and  supporting  cast  very  good.  Ad- 
vertising, photos,  slide  and  paper. — K.  A. 
Bechtold.  Opera  House.  Martinsville.  111. 
— Small  town  patronage. 

The  Ruse  of  the  Rattler,  with  J.  P. 
McGowan. — Very  good.  Al!  pleased. — 
O.  W.  McClellan.  Dreamland  theatre, 
Pekin.  111. — Neighborhood  patronage. 

Anne  of  Little  Smoky,  with  a  special 
cast. — Dandy  picture.  Plenty  of  action. 
Good  stars.  Audience  well  pleased. — O. 
W.  McClellan.  Dreamland  theatre.  Pekin. 
111. — Neighborhood  patronage. 

Realart 

One  Wild  Week,  with  Bebe  Daniels. — 


USING  THE  RADIO  in  "Thorns  and  Orange 
Blossoms,"  the  new  Preferred  picture  which 
Al  Lichtman  is  distributing. 

Five  reels.  Just  an  average  program  pic- 
ture. A  few  laughs.  Have  run  worse 
ones  than  this. — Walter  H.  Musson. 
Queen's  theatre.  Hespeler.  Ont. — Small 
town  patronage. 

Her  Winning  Way,  with  Mary  Miles 
Minter. — Contrary  to  our  expectations, 
this  one  pleased  a  fair  crowd.  Quite  a 
little  better  than  the  average  comedy. — 
Johnson  Bros..  Johnsonian  theatre,  Rip- 
ley, N.  Y. — Small  town  patronage. 

Too  Much  Wife,  with  Wanda  Hawley. 
— Fair  program  picture. — R.  C.  Metzger. 
Cosy  theatre.  Tyndal!.  S.  D. — Neighbor- 
hood patronage. 

Bobbed  Hair,  with  Wanda  Hawley. — 
Previous  reports  on  this  one  was  "rot- 
ten." Certified  and  found  correct. — Wal- 
ter H.  Musson.  Queen's  theatre,  Hespe- 
ler. Ont. — Small  town  patronage. 

Selznick 

Love  Is  an  Awful  Thing,  with  Owen 
Moore. — A  light  comedy  drama  which 
seemed  to  please.  Average  program  cali- 
bre.—R.  C.  Metzger.  Cosy  theatre,  Tyn- 
dall,  S.  D. — Neighborhood  patronage." 

Love  Is  an  Awful  Thing,  with  Owen 
Moore. — Seemed  to  please  people  and 
furnish  many  laughs.  Not  as  good  as 
Reported  Missing,  but  above  the  average. 
— H.  S.  Robbins.  Robinhood  theatre, 
Grand  Haven,  Mich. 

Reported  Missing,  with  Owen  Moore. 
— Absolutely  the  best  comedy  I  ever 
played.  It's  a  scream  from  start  to  fin- 
ish. If  you  can  buy  it  right  like  I  did. 
you  can  clean  up.  Don't  be  afraid  of 
this  one.  Book  it.  It  will  do  your 
house  good. — C.  H.  Simpson,  Princess 
theatre.  Millen.  Ga. — General  patronage 

Chivalrous  Charlie,  with  Eugene 
O'Brien. — Failed  to  draw,  but  pleased 
those  that  did  make  the  supreme  sacri- 
fice. Nothing  but  impossible  stuff  all 
the  way  through. — J.  W.  Boatwright. 
Radio  theatre.  Ozark.  Mo.  —  Neighbor- 
hood patronage. 

The  Man  Who  Lost  Himself,  with 
William  Faversham. — Good.  My  patrons 
like  this  one  well.  Did  well  considering 
opposition. — A.  S.  Carlos.  Bijou  theatre. 
Jeanerette.  La. — Neighborhood  patron- 
age. 

Worlds  Apart,  with  Eugene  O'Brien. — 
It  pleased  my  audience.  Did  normal 
amount  of  business.  Will  say  it  is  good. 
—George  Murphy,  Majestic  theatre,  Ft. 
Su-nner,  N.  Mex. — Neighborhood  patron- 
age. 

Why  Announce  Your  Marriage?  with 

Elaine  Hammerstein. — Good  picture  full 
of  comedy.  Kept  them  laughing  all 
through  the  picture.  Acting  is  fine. 
Pleased  all.  Film  was  in  poor  shape. 
If  you  ever  get  a  good  prin\  book  it. — 
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Anderson  and  Weatherby,  Gem  theatre. 
Omaha,  Neb. — Neighborhood  patronage. 

One  Week  of  Love,  with  a  special  cast. 
— One  of  the  best  pictures  of  the  year. 
A  money  maker.  It  has  a  wonderful 
love  story.  Well  produced  and  has  some 
very  beautiful  scenes. — H.  C.  Dcwkel, 
Pastime  theatre,  Iowa  City,  Iowa.  — 
Neighborhood  patronage. 

Conceit,  with  a  special  cast. — We  can't 
get  tbem  out  with  Selznick  pictures. 
Some  of  them  have  been  so  poor  that  the 
people  have  turned  up  their  noses  upon 
seeing  the  posters. — J.  Koopman,  Amcnia 
Opera  House,  Amenia,  N.  Y.  —  Small 
town  patronage. 

Love's  Masquerade,  with  Conway 
Tcarle. — Star  good  but  picture  too  short. 
Failed  to  please. — A.  A.  Acri,  Acri's  the- 
atre, Marietta,  Pa. — Small  town  patron- 
age. 

The  Prophet's  Paradise,  with  Eugene 
O'Brien. — If  your  patrons  like  oriental 
this  will  go  over  as  it  is  up  to  the  aver- 
age. Business  no  good  on  this  one  for 
me.  Advertising,  paper,  photos  and 
slide.  —  K.  A.  Bechtold,  Opera  House. 
Martinsville,  111. — Small  town  patronage. 

Out  of  the  Snows,  with  a  special  cast. 
— One-eighth  of  footage  gone.  Had 
comments  that  it  spoiled  the  interesting 
value  of  the  picture. — George  Murphy. 
Majestic  theatre.  Ft.  Sumner,  N.  M. 

Evidence,  with  Elaine  Hammerstein. — 
Very  good  picture.  Should  make  more. 
Very  good  business. — G.  Strasser  Sons, 
Emblem  theatre,  Buffalo.  NT.  Y. — Neigh- 
borhood patronage. 

After  Midnight,  with  a  special  cast. — 
A  good  story  spoiled  with  too  short  an 
ending.  Why  don't  they  learn  to  put  a 
good  ending  on  all  pictures;  that  is  the 
most  important  part  of  the  picture. — J. 
W.  Boatwright,  Radio  theatre,  Ozark, 
Mo. — Neighborhood  patronage. 

Her  Only  Way,  with  Norma  Tal 
madge. — Very  good.  My  patrons  like 
her  pictures.  Did  good  business  with 
this  one. — A.  S.  Carlos,  Bijou  theatre. 
Jeanerette,  La. — Neighborhood  patron- 
age. 

Up  the  Road  with  Sally,  with  Con- 
stance Talmadge. — Took  very  well. 
Many  good  comments.  Light  comedy 
drama.  Print  in  very  good  condition. 
A  reissue. — W.  F.  Loibl,  Chimes  theatre. 
Cedarburg,  Wis. — Neighborhood  patron- 
age. 

Her  Only  Way,  with  Norma  Talmadge. 
— Very  well  liked.  Very  good  business. 
— G.  Strasser  Sons.  Emblem  theatre,  Buf- 
falo, N.  Y. — Neighborhood  patronage. 

Her  Only  Way,  with  Norma  Talmadge. 


—A  fairly  good  offering.  Nice  night,  but 
failed  to  draw.  The  high  school  here 
has  something  on  from  one  to  four  nights 
a  week  and  gets  about  all  the  loose 
change  the  people  have. — K.  A.  Bechtold, 
Opera  House,  Martinsville,  III. — Small 
town  patronage. 

The  Moth,  with  Norma  Talmadge. — 
Some  said  it  was  the  poorest  thing  I  ever 
put  through  my  machine,  while  others 
said  they  liked  it.  Personally  I  didn't 
think  it  worth-  a  tinker's  d — ,  so  there 
you  are. — J.  W.  Boatwright,  Radio  the- 
atre, Ozark,  Mo. — Neighborhood  patron- 
age. 

United  Artists 

A  Doll's  House,  with  Nazimova. — Han- 
dled right,  this  one  should  make  you 
extra  money.  Owing  to  its  story  and 
author  it  appeals  to  the  class  that  seldom 
comes  to  the  "movies."  For  this  same 
reason  a  lot  of  your  regulars  will  come 
and  rave  about  it  because  it  is  the  thing 
to  do  if  one  is  to  be  above  the  masses  in 
appreciation  of  the  arts.  The  teachers 
of  the  high  school  and  the  Study  Club 
helped  me  put  it  across  and  I  established 
a  box  office  record  for  Fridays  with  it. 
Make  all  your  appeal  center  on  the  classic 
angle  of  the  original  play.  I  know  it 
made  new  patrons  for  me. — J.  H.  Cooper, 
Amuzu  theatre,  Scottville,  Mich. — Small 
town  patronage. 

One  Exciting  Night,  a  D.  W.  Griffith 
production. — Played  two  "weeks.  Pic- 
ture too  long  when  people  were  coming. 
Took  two  and  one-fourth  hours.  Held 
people  in  house  too  long;  a  disappoint- 
ment on  this  account.  First  week  fair, 
second  week  poor. — Howard  Frankel. 
Majestic  theatre.  Columbus.  Ohio.  — 
General  patronage. 

The  Nut,  with  Douglas  Fairbanks. — 
Anybody  is  a  nut  to  run  such  rotten  pic- 
tures  and  pay  the  price.  A  regular  hold- 
up.— Lyric  theatre.  Earlville,  III. 

A  Tailor  Made  Man,  with  Charles  Kay. 
— The  first  good  Ray  picture  in  a  long 
time.  This  one  was  real  entertainment. 
We  were  able  to  buy  this  picture  at  a 
reasonable  price.  Hiram  must  have  a 
change  of  heart. —  E.  S.  Brewer.  Strand 
theatre.  Owosso.  Mich.  —  Neighborhood 
patronage. 

Tess  of  the  Storm  Country,  with  Mary 
I'ickford. —  First  week  splendid,  second 
week  good,  third  week  fair.  Gave  entire 
satisfaction. —  Howard  'Frankel,  Majestic 
theatre.  Columbus,  Ohio.— General  pat- 
ronage. 

Universal 

The  Flirt,  with  a  special  cast. — One  of 

the  finest  pictures  we  have  played.  While 


it  is  absolutely  new,  having  not  at  this 
writing  played  San  Francisco  theatres, 
we  went  after  it  hard,  and  believe  me  we 
did  the  business  and  the  picture  will  back 
up  anything  you  can  say  for  it.  Uni- 
versal is  sure  a  square  corporation.  They 
didn't  ask  us  for  our  house  on  this  one. 
Get  it  and  clean  up  as  we  did. — C.  H. 
Powers,  Strand  theatre,  Dunsmuir,  Calif. 
— R.  R.  town  patronage. 

The  Altar  Stairs,  with  Frank  Mayo.— 
Program  picture  that  drew  well  and 
pleased. — H.  A.  Larson,  Majestic  theatre. 
Oakland,  Nebr. — Small  town  patronage. 

The  Altar  Stairs,  with  Frank  Mayo.— 
Very  good.  Not  much  of  a  story,  but 
interesting  little  picture.  Good  photog- 
raphy.— J.  W.  Andresen,  Rialto  theatre, 
Cozad,  Nebr. — Neighborhood  patronage. 

All  Night,  with  Carmel  Myers. — This 
one  played  to  a  good  week's  attendance 
and  won  favorable  comments  from  pa- 
trons.— David  Harding,  Liberty  theatre, 
Kansas  City,  Mo. 

Under  Two  Flags,  with  Priscilla  Dean. 
— Business  was  terrible,  but  the  picture  is 
there.  Will  easily  stand  a  raise  and  will 
be  enthusiastically  received  by  the  aver- 
age fan.  Don't  pass  it  up. — F.  E.  Sabin, 
Majestic  theatre.  Eureka,  Mont. — Small 
town  patronage. 

Wolf  Law,  with  Frank  Mayo. — Too 
rough  and  no  story.  Would  have  made  a 
fair  two  reel  semi- Western. — J.  H.. 
Hooks,  Palace  theatre,  Thomas,  Okla.— 
Neighborhood  patronage. 

Wolf  Law,  with  Frank  Mayo. — A  good 
program  picture.  Did  fair  business  on  it. 
If  you  want  a  good  program  picture, 
book  it. — Jack  Snyder,  Casino  theatre. 
Richmond,  Iowa. — Small  town  patronage. 

The  Black  Bag,  with  Herbert  Rawlin- 
son. — This  was  sent  us  as  a  substitute 
and  it  is  above  the  average  program  pic- 
ture. Has  lots  of  action  and  comedy  sit- 
uations in  it.  We  can  recommend  it. — 
C.  H.  Powers,  Strand  theatre,  Dunsmuir, 
("alif. — R.  R.  town  patronage. 

A  Dangerous  Game,  with  Gladys  Wal- 
ton.— A  very  good  picture.  You  won't 
have  any  kicks  on  this  one.  Gladys  is  a 
crowd  getter  for  me. — J.  N.  Phillips, 
Ideal  theatre,  Table  Rock,  Nebr. — Neigh- 
borhood patronage. 

The  Lone  Hand,  with  Hoot  Gibson.— 
A  fine  picture.  Lots  of  action  and  well 
played.  Good  scenery.  Pleased  the  en- 
tire house. — N.  H.  Keller,  Movieland  the- 
atre, Deep  River,  Iowa. — Small  town  pat- 
ronage. 

The  Lone  Hand,  with  Hoot  Gibson- 
Pleased  Saturday  crowd  very  much.  Gib- 
son's work  very  pleasing  and  pictures 
have  been  clean  and  snappy.    More  luck 


THE  COMEDY  SITUATION  you  will  find  in  "The  Cobbler,"  the  new  Hal  Roach  two  reel  subject  which  Pathe  will  publish 

on  February  18.    This  is  one  of  the  Our  Gang  series. 
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to  Hoot. — H.  S.  Robbins.  Robinhood  the- 
atre, Grand  Haven,  Mich. 

Trimmed,  with  Hoot  Gibson. — When  it 
comes  to  good  Westerns  with  a  popular 
star  you  have  to  take  off  your  hat  to  Uni- 
versal and  Hoot  Gibson.  None  better. — 
J.  B.  Laughlin,  Bart's  Mecca,  Midland. 
Mich. — Neighborhood  patronage. 

Another  Man's  Shoes,  with  Herbert 
Rawlinson. — This  is  a  good  picture.  Well 
played  and  pleases  the  majority  of  pa- 
trons.— N.  H.  Keller,  Movieland  theatre. 
Deep  River,  Iowa — Small  town  patron- 
age. 

The  Jilt,  with  a  special  cast. — Very  or- 
dinary program  picture.  Pleased  about 
50  per  cent. — W.  H.  Montgomery,  Royal 
theatre,  Norborne,  Mo. — Small  town  pat- 
ronage. 

The  Jilt,  with  a  special  cast. — This  is 
another  good  program  picture  that  will 
please  the  majority. — H.  A.  Larson.  Ma- 
jestic theatre,  Oakland.  Nebr. — Small 
town  patronage. 

Out  of  the  Silent  North,  with  Frank 
Mayo. — A  good  picture  and  should  go 
good  any  place.  Sorry  that  we  can't  get 
more  like  it.  Drew  better  than  any  pic- 
ture during  the  month  of  December. — 
J.  W.  Boatwright.  Radio  theatre.  Ozark. 
Mo. — Neighborhood  patronage. 

The  Lavender  Bath  Lady,  with  Gladys 
Walton. — Good  program  picture.  Drew 
well. — H.  A.  Larson.  Majestic  theatre. 
Oakland,  Nebr. — Small  town  patronage. 

Paid  Back,  with  Gladys  Brockwell. — 
Very  disagreeable  picture.  Didn't  like  it. 
.Neither  did  my  patrons.  Glad  it  was  a 
"one  nighter."  Marriage,  love  letters, 
scandal,  South  Seas,  brute,  fever,  died, 
blah! — F.  E.  Sabin,  Majestic  theatre.  Eu- 
reka. Mont. — Small  town  patronage. 

Paid  Back,  with  Gladys  Brockwell. — 
Will  pass  in  a  crowd.  Miss  Brockwell 
not  liked  here.  No  drawing  power. — J. 
H.  Hooks,  Palace  theatre,  Thomas.  Okla. 
—Neighborhood  patronage. 

Paid  Back,  with  Gladys  Brockwell. — 
Fair  program  picture.— Thos.  G.  Norton, 
Town  Hall  theatre,  Allegany.  N.  Y. — 
Neighborhood  patronage. 

Her  Night  of  Nights,  with  Marie  Pre- 
vost. — Fair  picture  and  did  fair  business, 
although  would  not  advise  you  to  brag 
too  much  on  it.  Some  dandy  colored 
photos. — H.  L.  Fox,  Tokio  theatre,  More- 
house, Mo. — Neighborhood  patronage. 

The  Trap,  with  Lon  Chaney. — Punk. 
I  told  my  people  The  Trap  would  catch 
them  and  I  guess  they  believed  me  when 
they  saw  it.  Brothers,  buy  this  as  a  pro- 
gram offering  or  just  let  it  lay. — J.  H. 
Hooks,  Palace  theatre.  Thomas.  Okla. — 
Neighborhood  patronage. 

The  Trap;  with*  Lon.  jChaney. — Not 
much  to  it.  People  expected  more  ac- 
tion, as  the  trailer  led  to  believe. — Chet 
Miller,  U.  S.  A.  theatre.  Sidney,  Nebr.— 
General  patronage. 

The  Storm,  with  House  Peters. — You 
know  how  'tis,  when  your  patrons  come 
out  smiling.  A  picture  for  any  town  or 
city.  The  forest  fire  is  the  best  and 
greatest  scene  that  I  have  ever  seen  in 
motion  pictures. — Wapato  theatre.  Wa- 
pato,  Wash. — General  patronage. 

The  Storm,  with  House  Peters. — Good 
picture,  but  rental  too  high  for  small 
place. — H.  C.  Douglas.  Sherrard  Opera 
House.  Sherrard.  111. — Neighborhood  pat- 
ronage. 

The  Storm,  with  House  Peters— Played 
this  two  nights  to  big  crowds  at  25  and 


ABOVE  is  Vera  James  in  a  striking  pose 
from  the  Universal-Jewel  p  i  c  t  u  r  e, 
"Bavu."  Below  is  Priscilla  Dean  as 
she  appears  in  her  next  Universal  at- 
traction, "White  Tiger." 


50c.  Pleased  very  well.  Fire  scene 
simply  great. — H.  A.  Larson,  Majestic 
theatre.  Oakland.  Nebr. — Small  town  pat- 
ronage. 

The  Storm,  with  House  Peters. — Uni- 
versal has  here  a  picture  to  be  proud  of. 
It  is  as  good  as  any  Curwood  or  Nor- 
thern I  have  seen  with  possible  exception 
of  The  River's  End  and  Back  to  God's 
Country.  The  chief  thing  about  this  is 
the  story;  it's  a  good  one.  Though  not 
as  big  as  some  specials  in  spectacular  in- 
terest, there  are  lovely  scenes,  splendid 
cast,  Virginia  Valli  is  fine,  fine  direction, 
a  dandy  forest  fire,  a  good  scrap,  laugh- 
able incidents,  clever  titling  and  in  all  an 
evening  of  pure  entertainment.  The  price 
asked  was  only  drawback  to  an  otherwise 
100  per  cent  report.  It  is  not  big  enough 
to  be  rated  in  class  with  the  great  head 
liners,  but  it  is  decidedly  worth  booking 
and  boosting.  Try  to  get  a  reasonable 
price.  We  put  on  fine  music  and  charged 
fifty  and  twenty-five  cents. — Philip  Rand. 
Rex  theatre.  Salmon.  Idaho. — General 
patronage. 

Don't  Get  Personal,  with  Marie  Pre- 
vost. — A  good  comedy  drama  that  will 
please  all  classes. — S.  G.  Ihde.  Photoplay 
theatre,  Ashland,  Kans. — Small  town  pat- 
ronage. 

Foolish  Wives,  with  Eric  Von  Stro- 
heim. — Had  very  good  business  on  this 
picture.  Good  drawing  card,  but  will  not 
please  all. — S.  A.  Berger,  Star  theatre. 
Jasper,  Ind. — Neighborhood  patronage. 

Headin'   West,   with   Hoot    Gibson. — 


Regular  Western  with  plenty  of  action. 
This  type  always  pleases  majority  here. 
— W.  F.  Loibl.  Chimes  theatre,  Cedar- 
burg,   Wis. — Neighborhood  patronage. 

Man  to  Man,  with  Harry  Carey. — 
Pretty  good,  but  not  in  it  with  others  we 
have  placed  of  this  star.  Drew  a  little 
extra  business  and  apparently  pleased  the 
most  of  them  as  I  didn't  hear  any  kicks 
as  they  left  the  theatre. — G.  F.  Rediske. 
Star  theatre,  Ryegate,  Mont. — Small  town 
patronage. 

The  Galloping  Kid,  with  Hoot  Gibson. 
— We  can  bank  on  a  crowd  when  we  put 
Hoot  Gibson's  picture  out  in  the  lobby. 
He  always  makes  good. — J.  N.  Phillips, 
Ideal  theatre,  Table  Rock,  Nebr. — Neigh- 
borhood patronage. 

The  Galloping  Kid,  with  Hoot  Gibson. 
— As  good  as  the  average  of  "Hoot's" 
shows.  Shown  with  Round  6  of  Leather 
Pushers  to  good  business. — Olen  Rey- 
nolds, Pearl  theatre,  Hymera,  Ind. — 
Small  town  patronage. 

THE  LAVENDER  BATH  LADY, 
with  Gladys  Walton,  and  THE 
GUILTY  CAUSE,  with  Tom 
Santschi. — Used  these  two  with 
Maude,  the  Mule  in  THE  CABBY, 
in  variety  at  a  ten  cent  drop  in 
prices  for  that  night  only.  Made 
a  good  program.  Business  also 
good.— W.  RAY  ERNE,  Rialto 
Theatre,  Charlotte,  Mich. — Small 
town  patronage. 

Red  Courage,  and  The  Bear  Cat,  with 
Hoot  Gibson.— Not  enough  of  the  film 
left  to  tell  how  it  was.  Universal  sure 
do  put  out  rotten  prints.  Am  done. — A. 
R.  Bird,  Opera  House,  Arlington,  la. 

Moonlight  Follies,  with  Marie  Prevost. 
— Rainy  night.  Small  crowd — no  com- 
ments. Would  not  have  booked  this  if 
we  had  seen  it  first,  as  there  is  a  small 
section  of  it  that  we  consider  immorally 
suggestive. — C.  E.  Hopkins,  Hopkins  the- 
atre, Cotter,  Ark. — Small  town  patronage. 

The  Millionaire,  with  Herbert  Rawlin- 
son.— Wrhen  they  all  applaud  a  picture  I 
figure  it  is  going  good.  They  sure  ap- 
plauded this  one.  Plenty  of  action. — S. 
G.  Ihde,  Photoplay  theatre,  Ashland. 
Kans. — Small  town  patronage. 

The  Millionaire,  with  Herbert  Rawlin- 
son.— Good  picture  from  start  to  finish. 
No  bad  places  in  it. — E.  G.  Wilson,  Op- 
era House,  Odell,  Nebr. — Neighborhood 
patronage. 

Confidence,  with  Herbert  Rawlinson. — 
— Very  good  comedy-drama  picture. — 
Olen  Reynolds,  Pearl  theatre,  Hymera. 
Ind. — Small  town  patronage. 

Dr.  Jim,  with  Frank  Mayo. — Good  pro- 
gram.— J.  H.  Hooks,  Palace  theatre. 
Thomas.  Okla. — Neighborhood  patron- 
age. 

Don't  Shoot,  with  Herbert  Rawlinson. 
- — Better  than  the  ordinary  program  pic- 
ture.— Thos.  G.  Norton,  Town  Hall  the- 
atre, Allegany,  N.  Y. — Neighborhood  pat- 
ronage. 

Human  Hearts,  with  House  Peters. — 
In  my  opinion  this  is  the  best  heart  in- 
terest picture  released  in  many  months. 
Business  bad  on  account  of  weather. — J. 
C.  Rowton.  Orpheum  theatre,  Quinton. 
Okla. — Neighborhood  patronage. 

The  Man  Who  Married  His  Own  Wife. 

with  Frank  Mayo. — Not  as  good  as  some 
he  has  made.  Plot  is  dependent  upon 
too  many  made-to-order  happenings. 
However,  it  is  something  different  and 
there  are  several  tense  situations. — H.  L 
Fox,  Tokio  theatre,  Morehouse.  Mo. — 
Neighborhood  patronage. 

The  Fire  Eater,  with  Hoot  Gibson. — 
Good  show.    Hoot  gets  the  business  and 
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generally  pleases. — J.  H.  Hooks,  Palace 
theatre,  Thomas,  Okla. — Neighborhood 
patronage. 

The  Man  Under  Cover,  with  Herbert 
Rawlinson. — Just  a  fairly  good  program 
picture  that  will  satisfy  a  not  too  critical 
audience. — H.  Daspit,  Atherton  theatre, 
Kentwood,  La. — Neighborhood  patron- 
age. 

Vitagraph 

The  Little  Wild  Cat,  with  Alice  Cal- 
houn.— Fine  picture  that  pleased  a  good 
Sunday  patronage.  Alice  does  good  work 
in  this  picture  in  playing  the  part  of  an 
alley  rat  and  a  lady.  Book  it,  it  will 
please. — Anderson  &  Weatherby,  Gem 
theatre,  Omaha,  Neb.  —  Neighborhood 
patronage. 

The  Silver  Car,  with  Earle  Williams  — 
A  good  program  picture  which  will  please. 
— Geo.  C.  Starkey,  Opera  House,  Mon- 
tour Falls,  N.  Y. — Neighborhood  patron- 
age. 

The  Silver  Car,  with  Earle  Williams. 
— Good  program  picture.  Vitagraph  pic- 
tures are  making  money  for  me.  Print 
on  this  in  good  condition. — P.  G.  Held, 
Sterling  theatre,  Fairmont,  Neb. — Neigh- 
borhood patronage. 

The  Fighting  Guide,  with  William  Dun- 
can.— They  liked  it,  but  didn't  think  it  as 
good  as  some  of  his  others.  Lots  of  good 
comedy  throughout.  Will  please  wher- 
ever he  is  liked. — W.  E.  Elkin,  Temple 
theatre,  Aberdeen,  Miss. — Neighborhood 
patronage. 

The  Heart  of  Maryland,  with  Catherine 
Calvert. — Very  good  Civil  War  story. 
Some  good  acting. — S.  A.  Berger,  Star 
theatre,  Jasper,  Ind. — Neighborhood  pat- 
ronage. 

The  Heart  of  Maryland,  with  Cather- 
ine Calvert. — This  is  a  wonderful  picture 
of  the  Civil  War  days.  We  showed  to  a 
slight  raise  in  admission  and  everybody 
went  out  pleased.  A  number  of  people 
have  asked  to  have  a  return  date. — O.  B. 
Sterling,  Sterling  theatre,  Dayton,  Tex. 
— Neighborhood  patronage. 

The  Angel   of  Crooked  Street,  with 

Alice  Calhoun. — A  good  program  picture 
Pleased  all  who  saw  it.  Unfortunately  I 
never  made  a  dollar  in  my  life  on  Vita- 
graph pictures.  Just  can't  get  them  in- 
terested in  them  or  their  stars. — D.  E. 
Fitton,  Lyric  theatre,  Harrison,  Ark. — 
Small  town  patronage. 

You  Never  Know,  with  Earle  Williams. 
— -Good  picture  made  of  good  story. — P. 
G.  Estee.  Fad  theatre,  Brookings,  S.  D. 
— Neighborhood  patronage. 

Steel  Heart,  with  William  Duncan. — 
All  these  Duncan  pictures  from  Vita- 
graph are  good. — Geo.  C.  Starkey,  Opera 
House,  Montour  Falls,  N.  Y. — Neighbor- 
hood patronage. 

Steel  Heart,  with  William  Duncan. — 


This  is  sure  a  good  picture.  Book  it  and 
advertise  it  strong.  If  they  like  West- 
erns you  can't  go  wrong  on  this  one. 
Short  subject,  Larry  Semon  in  School 
Days.  It's  a  scream,  and  you  can  buy 
them  right. — Jack  Snyder,  Casino  theatre, 
Richmond,  Iowa. — Small  town  patron- 
age. 

Slaves  of  Pride,  with  Alice  Joyce. — 
Miserable  affair;  of  no  interest.  Heavy 
domestic  drama.  Worst  picture  ever  run 
frem  point  of  view  of  entertainment. 
Philp  Rand,  Rex  theatre,  Salmon,  Idaho. 
— General  patronage. 

The  Little  Minister,  with  Alice  Calhoun. 
— This  was  a  very  good  picture.  Miss 
Calhoun  is  a  favorite  in  this  town.  You 
can't  go  wrong  on  her  pictures.  Short 
subject.  Big  "V"  Comedy.  Not  much 
good;  lay  off  of  them. — Jack  Snyder,  Ca- 
sino theatre,  Richmond,  Iowa. — Small 
town  patronage. 

Trumpet  Island,  with  a  special  cast. — 
Here's  a  picture  that  fooled  us.  We  were 
afraid  of  it,  but  after  seeing  it,  Oh,  boy, 
what  a  knockout.  Played  two  days  to 
good  business,  but  snowstorm  killed  sec- 
ond day.  You  won't  go  wrong  on  this 
one. — Anderson  &  Weatherby,  Gem  the- 
atre, Omaha,  Neb. — Neighborhood  pat- 
ronage. 

Trumpet  Island,  with  a  special  cast. — 
The  scenes  in  this  picture  are  beautiful 
and  the  acting  is  very  good,  but  the  plot 
is  weak.  Personally  we  do  not  see  why 
a  good  old  Methodist  bishop  or  Baptist 
elder  or  even  a  good  old  hooded  and 
coated  K.  K.  K.  wouldn't  look  as  well 
and  act  as  stately  as  the  Catholic  regalia 
featured  in  so  many  pictures. — O.  B.  Ster- 
ling, Sterling  theatre,  Dayton,  Tex. — 
Neighborhood  patronage. 

Too  Much  Business,  with  a  special  cast. 
— Good.  Had  many  favorable  comments. 
Played  Christmas  night  to  packed  house. 
— L.  G.  Beecher.  New  Lyndon  theatre, 
Lyndonville.  N.  Y. — Small  town  patron- 
age. 

Wid  Gunning,  Inc. 

White  Hands,  with  Hobart  Bosworth. 
— This  picture  pleased  very  well.  It's  an 
adventure  picture  and  enough  action  to 
make  it  good. — H.  A.  Larson,  Majestic 
theatre,  Oakland,  Neb. — Small  town  pat- 
ronage. 

The  Old  Oaken  Bucket,  with  a  special 
cast. — Very  draggy.  A  very  weak  offer- 
ing.— Tom  Foster,  Star  theatre,  Stanley, 
Wis. — General  patronage. 

The  Right  Way,  with  a  special  cast. — 
One  of  the  most  powerful  prison  dramas 
of  them  all.  Worth  all  the  advertising 
you  can  give  it  and  sure  to  make  them 
talk. — Bill  Jones,  Campbell's  theatre. 
Spencer,  Ind. 

The  Blot,  with  a  special  cast. — Poorest 


business  for  a  long  time.  A  good  pic- 
ture of  its  kind,  is  not  entertaining  and 
the  name  means  nothing.  Good  for 
schools  and  churches. — R.  C.  Metzger, 
Cosy  theatre,  Tyndall,  S.  D. — Neighbor- 
hood patronage. 

The   Girl   from   God's  Country,  with 

Nell  Shipman. — This  is  a  real  one.  It 
keeps  the  audience  on  the  edge  of  their 
scats. — H.  C.  Douglas.  Sherrard  Opera 
House,  Sherrard,  III. — Neighborhood  pat- 
ronage. 

The  Girl   from   God's   Country,  with 

Nell  Shipman. — This,  brothers,  is  good 
and  a  safe  buy.  Business  good  with 
plenty  of  rain.  Many  compliments  from 
patrons. — H.  F.  Sembler,  Colonial  thea- 
tre, Radford,  Va. — Small  town  patronage. 

State  Rights 

What's    Wrong    With    the  Women? 

(Equity),  with  a  special  cast. — Boysl 
Boys!  Here  is  one  of  the  best  pictures 
that  ever  came  down  the  pike.  We 
played  it  two  days  to  the  best  business 
in  months  and  months.  Story  is  true  to 
life,  'full  of  heart  interest  and  has  food 
for  thought  and  reflection.  It's  one  of 
those  pictures  that  causes  lots  of  mouth 
to  ear  advertising.  Those  that  see  it  the 
first  night  urge  their  friends  to  see  it  next 
night.  People  came  to  our  show  the  sec- 
ond night  that  have  not  been  inside  the 
doors  for  months.  We  carried  newspaper 
ads.  Distributed  heralds.  Two  days  be- 
fore the  showing  we  got  on  the  'phone 
and  called  every  number  in  town.  When 
the  party  called  says,  "Hello,"  you  say, 
"What's  Wrong  With  the  Women?" 
They  will  say,  "What."  Then  you  re- 
peat what  you  just  said  and  hang  up. — 
H.  G.  Stettmund.  Jr.,  Odeon  theatre, 
Chandler,  Okla. — General  patronage. 

David  and  Jonathan  ("Second  National), 
with  a  special  cast. — Very  good  picture 
with  wrong  title.  Patrons  thought  bib- 
lical story.  Poor  business. — G.  Strasser 
Sons,  Emblem  theatre,  Buffalo,  N.  Y. — 
Neighborhood  patronage. 

Flesh  and  Blood  (W.  P.  E.  C),  with 

Lon  Chancy. — Remarkable  picture  with 
a  remarkable  cast.  Should  go  over  any- 
where. Advanced  admission.  Pleased 
100  per  cent.  Fair  business. — C.  A. 
Whitney,  Star  theatre,  Ottawa,  Kans. — 
General  patronage. 

Flesh  and  Blood  (W.  P.  E.  C),  with 

Lon  Chancy. — Not  so  good  as  many  of 
the  Chancy  subjects.  He  is  overdoing 
the  cripple  stunt  work,  and  picture  has 
many  unpleasant  scenes.  Supporting 
cast  is  very  good  and  business  of  three 
days  was  fair. — Ben  L.  Morris,  Temple 
theatre,  Bellaire.  Ohio. — General  patron- 
age. 

Ashamed  of  Parents  (Warner  Bros.), 
with  a  special  cast. — Very  good  picture. 
Poor  business. — G.  Strasser  Sons,  Em- 
blem theatre,  Buffalo,  N.  Y. — Neighbor- 
hood patronage. 

Barbed  Wire  (Sunset),  with  Jack 
Hoxie. — Too  disconnected  to  suit  my  pa- 
trons. It  might  please  an  audience  that 
doesn't  care  what  they  see  so  long  as  it's 
pictures. — S.  G.  Ihde,  Photoplay  theatre, 
Ashland,  Kans. — Small  town  patronage. 

Barbed  Wire  (Sunset),  with  Jack 
Hoxie. — How  this  fellow  ever  got  into 
the  pictures  is  a  mystery  to  my  patrons. 
He  may  be  a  good  fellow,  but  an  actor — 
ye  gods  and  little  fishes.  My  patrons 
leave  the  theatre  on  him. — C.  L.  McDon- 
ald, Majestic  theatre,  Jackson,  Miss. 

The  Crow's  Nest  (Arrow),  with  Jack 
Hoxie. — This  possibly  will  satisfy  the  av- 
erage Western  fan  (and  the  woods  are 
full  of  them).  Personally  I  thought  it 
entirely  too  much  overdrawn  even  if  it 


SCENES  from  two  of  the  latest  C.  C.  Burr  All  Star  comedies  which  W.  W.  Hodkin- 
son  is  distributing.  At  left:  "A  Social  Error."  On  the  right:  "The  Four 
Orphans." 
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This  is  the  unusual  scene  in  "Has  the  World  Gone  Mad"  which  producer  Daniel  Carson 
Goodman  has  had  copyrighted  The  winding  staircase  gives  the  effect  of  being 
continual  into  the  darkness  on  the  next  landing.  Equity  Pictures  Corporation 
will  distribute  this  special. 


was  a  Western.  He  does  too  many  un- 
reasonable stunts  for  one  man. — E.  C. 
Reeves.  Strand  theatre,  Cookeville,  Tenn. 
— Neighborhood  patronage. 

The  Crow's  Nest  (Arrow),  with  Jack 
Hoxie. — Second  of  the  Hoxie  series  and 
much  better  than  the  first,  though  both 
pleased  good  houses.— J.  B.  Laughlin, 
Bart's  Mecca.  Midland,  Mich. — Neighbor- 
hood patronage. 

Rags  to  Riches  (Warner  Bros),  with 
Wesley  Barry. — A  great  picture.  Best 
crowd  in  a  year;  all  pleased.  Buy  it  right. 
Boost  it  and  make  some  money.  It  takes 
big  ones  these  days  to  get  them  in. — R. 
C.  Burton,  Strand  theatre.  Ransom.  Kans. 
— Small  town  patronage. 

Rags  to  Riches  (Warner  Bros),  with 
Wesley  Barry. — Good  picture.  Very  poor 
business. — G.  Strasser  Sons.  Emblem  the- 
atre, Buffalo,  N.  Y. — Neighborhood  pat- 
ronage. 

Ten  Nights  in  a  Bar  Room  (Arrow), 
with  John  Lowell.- — Drew  the  best  houses 
I  have  had  in  months  and  pleased  every 
man.  woman  and  child  that  saw  it.  Death 
scene  of  child  the  most  touching  I  ever 
saw. — H.  Daspit,  Atherton  theatre,  Kent- 
wood,  La. — -Neighborhood  patronage. 

The  Man  from  Hell's  River  (W.  P.  E. 
C).  with  a  special  cast. — Just  fair.  Failed 
to  see  why  they  featured  Rin-tin,  the  dog, 
as  he  didn't  do  anything  at  all  until  the 
last  two  minutes  of  the  feature. — C.  L. 
McDonald.  Majestic  theatre.  Jackson. 
Miss. 

Why  Girls  Leave  Home  (Warner 
Bros.),  with  Anna  Q.  Nilsson. — Boys, 
you  can  get  them  in  on  this  title  and  the 
picture  is  there  and  over.  Used  trailer 
to  advertise  it  three  weeks  in  advance. 
If  used  long  enough  in  advance  these  are 
best  advertisers. — R.  C.  Burton,  Strand 
theatre.  Ransom,  Kan. — Small  town  pat- 
ronage. 

A  Dangerous  Adventure  (Warner 
Bros.),  with  Grace  Darmond. — The  guy 
that  sold  this  sure  had  sand.  It's  the  big- 
gest frost  in  all  the  land.  It's  a  picture 
that  our  crowd  wanted  panned.  Lay  off, 
fellows,  lay  off. — V.  G.  Bollman,  Castalia 
theatre,  Castalia,  Iowa. — General  patron- 
age. 

Parted  Curtains  (Warner  Bros.),  with 
a  special  cast. — Here  is  a  mighty  fine  pic- 
ture. Seened  to  please  all  of  a  small 
crowd.  Did  not  make  a  dime,  but  gave 
up  that  idea  years  ago.  We  just  keep 
open  for  the  fun  we  have  now. — R.  C. 
Burton.  Strand  theatre,  Ransom,  Kan. — 
Small  town  patronage. 

Judgment  (Arrow),  with  Ellen  Richter. 
—A  very  good  period  picture  with  ar- 
tistic acting  all  the  wav  through,  but  too 
high  class  to  be  appreciated  by  the  av- 
erage country  town  audience. — fl.  Daspit, 
Atherton  theatre.  Kentwood.  La. — Neigh- 
borhood patronage. 

Sunset  Jones  (American),  with  a  spe- 
cial cast. — Very  poor  in  my  estimation. 
Foolish  and  unimportant  story.  Action 
and  continuity  mediocre,  as  is  the  whole 
picture. — M.  Hillyer,  Pastime  theatre, 
Reserve,  Kan. — Small  town  patronage. 

Sunset  Jones  (American),  with  a  spe- 
cial cast. — A  good  Western  that  is  some- 
what slow  in  spots,  but  Charles  Clary's 
acting  and  the  story  make  up  for  that. 
Pleased  a  good  Saturday  attendance. — 
Anderson  &  Weatherby,  Gem  theatre. 
Omaha,  Neb. — Neighborhood  patronage. 

A  Motion  to  Adjourn  (Arrow),  with 
Roy  Stewart. — A  good  comedy  drama 
that  will  please  a  not  too  exacting  audi- 
ence— H.  Daspit.  Atherton  theatre.  Kent- 
wood.  La. — Neighborhood  patronage. 

The  Heart  of  a  Texan  (Pinnacle),  with 
Xeal  Hart. — This  is  a  class  of  a  picture 
that  will  p'ease.    Good  clean  story  of  the 


out-of-doors.  If  you  want  a  picture  with 
action  and  thrills  get  these  Neal  Hart 
pictures  and  you  will  not  be  disappointed. 
— D.  Filizola,  Empress  theatre.  Fort 
Scott.  Kan. — General  patronage. 

The  Splendid  Lie  (Arrow),  with  Grace 
Davison. — A  good  program  picture  that 
will  please  the  average  audience. — H. 
Daspit,  Atherton  theatre,  Kentwood,  La. 
— Neighborhood  patronage. 

Boomerang  Justice  (Russell),  with 
George  Larkin. — It  is  a  different  West- 
ern. Moves  fast.  Have  shown  pictures 
of  all  leading  stars  in  Western  pictures 
and  this  is  as  good  as  any  of  them. — 
George  Murphy,  Majestic  theatre,  Ft. 
Sumner.  N.  M. 

A  Stranger  in  Cany;n  Valley  (Arrow), 
with  Edythe  Sterling. — A  good  entertain- 
ing Western  with  a  good  star  who  rides 
and  acts  as  well  as  some  of  the  best 
Western  male  stars. — H.  Dasp't.  Ather- 
ton theatre.  Kentwood.  La. — Neighbor- 
hood patronage. 

Where  Is  My  Wandering  Boy  Tonight? 
(Equity),  with  a  special  cast. — This  pic- 
ture should  be  played  in  every  town, 
especially  the  small  town  theatre.  Make 
them  give  you  this  picture  so  you  can 
play  it.  You  will  have  to  get  them  to 
give  you  something  some  t'me  so  don't 
let  them  rest  until  you  get  this  picture 
— S.  A.  Berger.  Star  theatre.  Jasper.  Ind 
— Neighborhood  patronage. 

Where  Is  My  Wandering  Boy  Tonight? 

(Equity),  with  a  special  cast. — A  fair 
picture  and  will  bring  out  a  lot  of  people 
who  are  not  regulars.  The  story  goes 
over  fairly  well.  Will  make  money  for 
you. — L.  A.  Pilliod.  Photo  Play  theatre. 
Grand  Rapids.  O. — Neighborhood  patron- 
age. 

Where  Is  My  Wandering  Boy  Tonight? 

(Equity),  with  a  special  cast. — Best  draw- 
ing card  we  have  had  in  two  years.  Old 
ladies  came  out  to  see  the  "Wanderine 
Boy."  Advertise  it  well  and  you  won't 
so  wrong.— A.  F.  Affelt,  Liberty  theatre, 
St.  Louis.  Mich. — Neighborhood  patron- 
age. 

Where  Is  My  Wandering  Boy  Tonight? 

(Equity),   with   a    special   cast. — Played 


two  days  following  Who  Are  My  Par- 
ents? to  better  business.  Good  drawing 
card. — Olen  Reynolds,  Pearl  theatre,  Hy- 
mera,  Ind. — Small  town  patronage. 

Where  Is  My  Wandering  Boy  Tonight? 

(Equity),  with  a  special  cast. — -Boost  this. 
Fellow  Exhibitors,  and  show  your  pa- 
trons a  good  clean  picture.  Good  title, 
attractive  advertising.  All  there.  Re- 
ceived nothing  but  favorable  comments 
after  a  raise  in  admissions. — O.  B.  Ster- 
ling, Sterling  theatre,  Dayton,  Tex. — 
Neighborhood  patronage. 

The  Unknown  (Goldstone),  with  Rich- 
ard Talmadge. — This  is  a  good  idea,  to 
feature  a  troup  of  acrobats  and  still  have 
a  little  story. — Dan  Buss,  Star  theatre. 
Tonawanda.  N.  Y.— Neighborhood  pat- 
ronage. 

Dangerous  Paths  (Arrow),  with  Neva 
Gerber. — Seemed  to  please  the  majority 
of  my  patrons,  but  personally  I  thought 
it  was  very  poor,  cheap  and  trashy. — H. 
Daspit.  Atherton  theatre,  Kentwood,  La. 
— Neighborhood  patronage. 

Shadows  of  the  West  (Pioneer),  with 
Hedda  Nova. — A  nice  picture  of  the  West 
also  dealing  with  the  Jap  problem  as  you 
find  it  today.  If  your  patrons  like  this 
style  of  picture  you  can't  go  wrong  on  it. 
Had  several  nice  comments  on  it. — K.  A. 
Bechtold.  Opera  House.  Martinsville,  III. 
— Small  town  patronage. 

The  Curse  of  Drink  (Bond),  with  a 
special  cast. — Very  good  picture.  Good 
business. — G.  Strasser  Sons,  Emblem 
theatre.  Buffalo.  N.  Y. — Neighborhood 
patronage. 

A  Man  Worth  While  (Pioneer),  with 
Romaine  Fielding. — A  fairly  interesting 
story  of  the  Northwest,  but  failed  to 
draw.  Advertising  paper,  photos  and 
ilide. — K.  A .  Bechtold.  Opera  House, 
Martinsville.  111. — Small  town  patronage. 

The  Ranger  and  the  Law  (Graphic), 
with  a  special  cast. — Good  Western.  Fair 
business. — G.  Strasser  Sons.  Emblem  the- 
atre, Buffalo.  N.  Y. — Neighborhood  pat- 
ronage. 

Love's  Protege  C  Pioneer),  with  Ora 
Carew. — Opinion    divided    on    this  one. 
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l'crsonally  I  thought  it  poor,  but  had  a 
few  tell  me  it  was  good.  I  wouldn't  ad- 
vise anyone  to  use  it  unless  absolutely 
necessary. — S.  G.  Ihde,  Photoplay  thea- 
tre, Ashland,  Kan. — Small  town  patron- 
age. 

Rangeland  (Steiner),  with  Neal  Hart. 
— Just  average  Western.  Same  old  stuff 
that  has  been  copied  for  20  years. — 
George  Murphy,  Majestic  theatre,  Ft. 
Sumner,  N.  M. 

The  Heart  of  a  Texan  (Steiner),  with 
Neal  Hart. — Good  story,  good  acting. 
Photography  fair.  Good  as  the  average 
Western. — C.  E.  Liminger,  Grand  thea- 
tre, E.  Palestine,  Ohio. — General  patron- 
age. 

Black  Panther's  Cub  (Equity),  with 
Florence  Reed. — No  business  on  this. 
Heard  a  few  good  comments.  Picture 
lavishly  made,  but  something  lacking. — 
VV.  F.  Loibl,  Chimes  theatre,  Cedarburg. 
Wis. — Neighborhood  patronage. 

His  Enemy  the  Law  (Triangle),  with 
Jack  Richardson. — If  this  had  been  made 
by  a  modern  concern  and  released  this 
year  it  would  have  been  a  special.  As  it 
is,  it  is  a  $6.60  program  picture  and  a 
mighty  good  one. — R.  Ross  Riley,  Wig- 
wam theatre,  Oberlin,  Kan. — General 
patronage. 

Serials 

The  Radio  King  (Universal),  with  Roy 
Stewart. — If  the  first  episode  is  any  cri- 
terion to  the  balance  of  this  serial,  it  sure 
will  be  a  winner.  Plenty  of  action.  Just 
played  Episode  No.  2  and  it  is  better 
than  Episode  No.  1. — H.  F.  Sembler,  Co- 
lonial theatre,  Radford,  Va. — Small  town 
patronage. 

Go-Get-'Em  Hutch  (Pathe),  with 
Charles  Hutchison. — Are  on  Episode  No. 
6  and  business  is  way  off.  Just  a  series 
of  stunts  around  a  bunch  of  ships.  No 
good  here. — Jack  H.  Hooks,  Palace  thea- 
tre, Thomas,  Okla. — Neighborhood  pat- 
ronage. 

The  Timber  Queen  (Pathe).  with  Ruth 
Roland. — We  are  now  on  No.  12  and 
business  is  getting  better.  This  is  about 
the  best  one  to  date.  The  people  are 
gradually  recovering  from  Robinson  Cru- 
soe, which  sure  set  the  serial  business 
back  a  lot. — R.  Ross  Riley,  Wigwam  the- 
atre, Oberlin,  Kan. — General  patronage. 

In  the  Days  of  Buffalo  Bill  (Universal), 
with  Art  Acord. — Started  off  big.  but 
tailing  off.  Too  much  history.  Won't 
producers  ever  learn  people  do  not  go  to 
shows  to  be  educated- — C.  E.  Liminger, 
Grand  theatre,  E.  Palestine,  Ohio. — Gen- 
eral patronage. 

White  Eagle  (Pathe),  with  Ruth  Ro- 
land.— Held  up  to  fair  business.  Just  fif- 
teen weeks  around  an  old  hill  full  of 
caves.  I  don't  see  why  they  came  to  see 
it.— J.  H.  Hooks,  Palace  theatre,  Thomas, 
Okla. — Neighborhood  patronage. 

Short  Subjects 

De  Haven  Comedies  (F.  B.  O.).  with 
Be  Havens. — Like  the  Plum  Center  Com- 
edies, these  are  brand  new  and  easily  100 
per  cent.  Better  than  former  releases  by 
other  concerns  with  this  team.  Get  Twin 
Husbands  and  tell  musicians  to  take  a 
rest,  as  music  will  not  be  heard. — Harry 
Holland,  Bishop  theatre,  Bishop,  Calif. 
— Neighborhood  patronage. 

De  Haven  Comedies  (F.  B.  O.) — Have 
used  two  of  them  and  received  two  of 
rhc  worst  "stings"  I  have  ever  experi- 
enced.— A.  A.  Spradling,  Opera  House, 
Merna,  Neb. — General  patronage. 

Educational  Comedies. — All  good.  Best 
average  satisfaction  with  old  and  young 
we  have  had  in  nine  years  at  bat. — Harry 


Musselmann.  Auditorium  theatre,  Osce- 
ola, Neb. 

Educational    Scenics    and  Outings. 

These  are  good,  educational  and  enter- 
taining.— Julius  Schmidt,  Grand  Theatre, 
Breese,  111. — Neighborhood  patronage. 

Fun  from  the  Press  (Hodkinson). — A 
splendid  reel  with  lots  of  catchy  remarks. 
Will  get  lots  of  laughs  and  will  fit  in  well 
on  most  any  bill. — W.  E.  Elkin,  Temple 
theatre,  Aberdeen,  Miss. — Neighborhood 
patronage. 

International  News  (Universal. — Best 
I  ever  ran,  although  I  never  showed  but 
one  other  news. — Julius  Schmidt,  Grand 
theatre,  Breese,  111. — Neighborhood  pat- 
ronage. 

THE  OLD  SEA  DOG  (Pathe), 
with  Snub  Pollard.— We  call  this 
a  good  comedy,  at  least  our 
patrons  said  so.  Maybe  it  was  silly, 
but  if  it  wasn't  it  might  have  been 
a  drammer,  who  knows? — CLYDE 
ALLEN,  Casino  Theatre,  Antwerp, 
N.  Y. — Neighborhood  patronage. 

The  Leather  Pushers  (Universal),  with 
Reginald  Denny. — These  Leather  Push- 
ers are  great.  Get  them  in  on  the  first 
round  and  you  will  have  them  for  all  of 
them.  They  will  bring  extra  business.— 
S.  A.  Berger,  Star  theatre.  Jasper,  [fid. 
— Neighborhood  patronage. 

The  Leather  Pushers  (Universal),  with 
Reginald  Denny. — Have  played  second 
Round  of  the  new  series  and  find  that 
they  are  fully  as  good  as  the  previous 
series  of  six,  and  that's  going  some.  The 
best  pugilistic  two-rcelers  ever  made.  Get 
them  out  on  the  First  Round  and  thc> 
will  be  waiting  for  the  others. — Harry 
Holland,  Bishop  theatre,  Bishop,  Calif. — 
Neighborhood  patronage. 

Mermaid    Comedies  (Educational).- 
Fifty-fifty,  to  good  and  very  good. — Ju- 
lius  Schmidt,  Grand  theatre,  Breese,  111. 
— Neighborhood  patronage. 

Our  Gang  Comedies  (Pathe),  with  Our 
Gang. — Why  pay  a  star  a  royalty  when 
these  make  old  and  young  roar?  Try  a 
few  and  find  out.  You  don't  have  to 
mortgage  your  theatre. — Bill  Jones. 
Campbell's  theatre,  Spencer,  Ind. 

Our  Gang  Comedies  (I'athc),  with  Our 
Gang. — These  are  very  good  comedies 
and  draw  out  extra  attendance. — A.  K. 
Roth,  Crystal  theatre,  Silver  Creek,  Neb. 
— Small  town  patronage. 

Plum  Center  Comedies  (F.  B.  O.),  with 
Dan  Mason. — Run  this  house  thirteen 
years  and  I  consider  these  the  best  com- 
edies I  have  shown.  Exceptionally  fine 
for  small  towns.  Price  right,  pictures 
clean  and  deserving  of  our  support.  Start 
with  Pop  Tuttle's  Movie  Queen. — Harry 
Holland,  Bishop  Theatre.  Bishop,  Calif. — 
Neighborhood  patronage. 

Semon  Comedies,  with  Larry  Semon. — 
This  boy  sure  delivers  the  stuff  that 
brings  them  in.  Only  good  comedy  I 
have  been  able  to  buy  and  break  even 
past  year.  This  company  doesn't  ask  all 
your  receipts  for  these. — R.  C.  Burton, 
Strand  theatre.  Ransom.  Kan. — Small 
town  patronage. 

Sennett  Comedies  (First  National) — 
Great  ones  to  let  alone.  The  poorest  Sen- 
netts  (also  applies  to  Turpin's)  I've  ever 
seen.  Have  used  three.  Every  print  in 
terrible  condition  (from  Des  Moines) 
with  long  pieces  missing. — Fred  Hinds, 
Cresco  theatre,  Cresco,  Iowa. — Neighbor- 
hood patronage. 

Sport  Revue  (Goldwyn) — Exactly  as 
title  implies,  highly  interesting,  entertain- 
ing and  instructive,  making  a  splendid 
filler. — Harry  Holland,  Bishop  theatre, 
Bishop,  Calif. — Neighborhood  patronage. 

Toonerville  Trials  (First  National). — 
First  Toonerville  we  have  used  and  it 
gave  good  satisfaction.    Educational  com- 


edies  always  do  the  business. — Byars' 
theatre.  Valley.  Neb. — General  patronage. 

The  Reporter  I  l-ox),  with  Lupino  Lane. 
— This  is  one  of  the  best  two-reel  com 
edies  I  have  run  in  a  long  time.— H.  L. 
Fox,  Tokio   theatre,   Morehouse,   Mo. — 
Neighborhood  patronage. 

Mutts  (Universal),  with  Brownie. — For 
a  comedy  appeal  to  the  kids  this  is  a 
wonder.  No  people  appear,  the  cast  being 
entirely  dogs.  The  sort  of  comedy  the 
old  folks  go  out  of  their  way  to  have  the 
kids  see. — J.  H.  Cooper,  Amuzu  theatre, 
Scottville,  Mich. — Small  town  patronage. 

The  Stork's  Mistake  (Educational), 
with  a  special  cast. — Just  fair.  Will  go 
well  with  the  children,  but  the  grownups 
didn't  care  so  much  for  it. — W.  E.  Elkin. 
Temple  theatre,  Aberdeen,  Miss. — Neigh- 
borhood patronage. 

The  Reporter  (Fox),  with  Lupino  Lane. 
— A  real  comedy.  About  two  more  as 
good  as  this  and  Lane  will  equal  Keaton 
and  Semon  in  drawing  power. — J.  C. 
Rowton,  Orpheum  theatre,  Quinton, 
Okla. — Neighborhood  patronage. 

Battling  Torchy  (Educational),  with 
Johnny  Hincs. — Good  two-reel  com- 
edy that  kept  them  laughing.  The  last 
part,  which  is  a  prize  fight,  is  a  knockout. 
Gel  this  one  by  all  means. — W.  E.  Elkin, 
Temple  theatre,  Aberdeen,  Miss. — Neigh- 
borhood patronage. 

Faint  Heart  (Hodkinson),  with  Charles 
Murray. — A  comedy  with  a  reason — a 
story  and  a  plot.  The  fun  is  spontaneous 
and  it  pleases  every  minute.  It  is  the 
type  of  a  comedy  that  is  needed.  Very 
much  worth  while. — Ben  L.  Morris,  Tem- 
ple theatre,  Bellairc,  Ohio. — General  pat- 
ronage. 

The  Landlord   (Fox),   with  a  special 

cast. — Nothing  extra  to  this  comedy. 
Good  in  some  parts,  but  not  up  to  Fox 
Sunshine  standard. — W.  E.  Elkin,  Tem- 
ple theatre,  Aberdeen.  Miss. — Neighbor- 
hood patronage. 

The  Agent  (Vitagraph),  with  Larry 
Semon. — Larry  is  always  good,  but  this 
one  and  his  other  comedy,  Golf,  I  believe 
arc  the  best  he  has  made  in  years.  Get 
it  if  you  want  to  make  your  people  laugh. 
— D.  Filizola,  Empress  theatre,  Fort 
Scott,  Kans. — General  patronage. 

His  Own  Law  (Pathe),  with  Leo  Ma- 
loney. — A  two-reel  Western  with  plenty 
of  pep.  Will  please  those  who  enjoy  out- 
door pictures. — W.  E.  Elkin,  Temple  the- 
atre, Aberdeen,  Miss. — Neighborhood  pat- 
ronage. 

Out  of  Place  (Fox),  with  Al  St.  John. 
— Just  an  average  comedy  with  a  few 
laughs  in  places. — Olen  Reynolds,  Pearl 
theatre,  Hymcra,  Ind. — Small  town  pat- 
ronage. 

Light  Showers  (Pathe),  with  Snub  Pol- 
lard.— The  funniest  Pollard  that  we  have 
seen.  It  is  a  sure  bet  for  the  laughs.  The 
water  stunts  are  great. — Anderson  & 
Weatherby,  Gem  theatre,  Omaha,  Neb. — 
Neighborhood  patronage. 

Foolish  Monte  Carlo  (F.  B.  O.),  with 

a  special  cast. — Fair  business. — G.  Sjras- 
ser  Sons,  Emblem  theatre,  Buffalo,  N.  Y. 
— Neighborhood  patronage. 

Under  Suspicion  (Pathe),  with  Leo 
Maloney. — We  have  reported  on  several 
pictures  of  this  series,  but  could  not  help 
sending  in  a  report  on  this.  Had  several 
comments  on  this.  Everybody  pleased. 
Try  them.  The  price  is  right,  too. — An- 
derson &  Weatherby,  Gem  theatre, 
Omaha,  Neb. — Neighborhood  patronage. 

Excuse  Me  Sheriff  (Fox),  with  a  spe- 
cial cast. — Very  good  comedy.  Fair 
business. — G.  Strasser  Sons,  Emblem  the- 
atre, Buffalo.  N.  Y. — Neighborhood  pat- 
ronage. 
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Start  Making  Money  Now  with 
DAN  MASON 


"Pop  Tuttle's 


Pole-Cat  Plot" 


Scoring, 
'  Hits  * 

Every- 

where  f 


Making  a  bull's  eye  on  the  good  old 
dollar  mark  wherever  they  are  shown 
— that's  what  these  marvelous  Plum 
Center  Comedies  are  doing.  Every  one 
of  them  is  sure-fire — built  by  men  who 
know.  That's  why  every  Plum  Center 
Comedy  is  a  box-office  brother  to  the 
best  feature  you  can  get.  Book  them 
all  and  watch  your  profit  barometer 
rise  every  time  you  show  one — start 
TODAY!— NOW! 


You  Can't  Go  Wrong 
on  a  Plum  Center 
Comedy 


STARRING 

DAN  MASON 

Presented  by 

faul  Gerson  Pictures  Corp. 


Directed  by    ROBERT  EDDY 


D»  ributed 
by 


FILM  BOOKING  OFFICES,  of  America,  723  Seventh  Ave.,  New  York  ggftSSSS. 
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USE  THIS  BLANK 


Box  Office  Reports  Tell  the  Whole 
Story. 

Join  in  This  Co-operative  Service 
Report  Regularly  on 
Pictures  You  Exhibit 
And  Read  in  The  Herald 
Every  Week  What  Pictures 
Are  Doing  for  Other  Exhibitors 

Fill  in  this  blank  now  and  send 
to  Exhibitors  Herald,  417  S.  Dear- 
born St.,  Chicago. 


Title    .  . . 

Star   

Producer 
Remarks 


Title  ... 

Star   

Producer 
Remarks 


Exhibitor   

Name  of  Theatre  

Transient    or    Neighborhood  Pat- 
ronage   

City   

State   


The  Two  Traders  (Pathe),  an  Aesop 
Fable. — The  cat  is  in  this,  too,  but  it's 
very  entertaining.  The  kids  all  enjoyed 
it. — Wood  &  Webb,  Star  theatre,  Corinth, 
Miss. — Neighborhood  patronage. 

Choose  Your  Weapons  (Educational), 
a  Christie  comedy. — Very  enjoyable.  It 
resembled  a  medley  of  all  the  big  cos- 
tume plays  now  in  vogue,  jumbled  into 
slapstick. — H.  J.  Longaker,  Howard  the- 
atre, Alexandria,  Minn. — General  patron- 
age. 

The  Getaway  (Universal),  with  Neal 
Hart. — We  have  been  using  these  two 
reel  Westerns  for  some  time  and  they  are 
getting  better.  The  1922-23  releases  are 
fine.  They  can  be  bought  very  reason- 
ably.— Anderson  &  Weatherby,  Gem  the- 
atre, Omaha,  Neb. — Neighborhood  pat- 
ronage. 

The  Haunted  House  (Metro),  with 
Buster  Keaton. — Went  over  fine.  Pa- 
trons like  Keaton  comedies. — Veteran 
Star  theatre,  Durham,  Ont.,  Canada. — 
Neighborhood  patronage. 

Henpecked  (Universal),  with  Lee 
Moran. — These  Century  comedies  give 
you  the  best  variety  of  comedies  you  can 
buy.  My  patrons  like  them. — S.  A.  Ber- 
ger,  Star  theatre,  Jasper,  Ind. — Neighbor- 
hood patronage. 

Special  Delivery  (Fox),  with  Al  St. 
John. — As  good  as  the  Lloyd  comedies. 
Al  St.  John  does  some  great  stunts  in 
this  picture. — Custer  Carland,  Victoria 
theatre.  Frankfort.  Mich. — General  pat- 
ronage. 

The  Bell  Hop  ( Vitagraph).  with  Larry 
Semon. — We  pay  more  for  Semon  come- 
d:es  than  any  others  because  wc  know 
that  Semon  will  bring  out  more  people 
than  any  other  two  reel  comedy.  This 
was  no  exception. — Horn  and  Morgan. 
Star  theatre,  Hay  Springs,  Neb. — Small 
town  patronage. 

A  Rambling  Romeo  ( Educational), 
with  a  special  cast. — A  neat  and  clean 
two  reel  comedy  of  good  entertainment 
value.  Not  a  roof  raiser,  but  a  dandy 
plot  comedy  of  the  better  class  well  acted 
and  directed. — E.  L.  W'  arton,  Orphcum 
theatre.  Glasgow.  Mont. — Neighborhood 
patronage. 

That  Son  of  a  Sheik  ( Educational),  a 
Christie  comedy. — If  you  have  played 
The  Sheik  don't  fail  to  play  this  comedy. 
It's  great. — Lyric  theatre,  Crete.  Neb. — 
General  patronage. 

The  Newly  Rich  (Pathe).  with  Snub 
Pollard. — A  real  comedy.  Two  reels  of 
good  honest  funny  business.  As  good  as 
a  lot  of  so-called  "special'  comedies  and 
don't  cost  but  a  third  as  much.  Snub 
and  his  gang  have  a  terrible  time  in  this. 
— E.  L.  Wharton,  Orphcum  theatre,  Glas- 
gow, Mont. — Neighborhood  patronage. 

Gclf  (Vitagraph),  with  Larry  Semon. 
Another  Semon  knockout.  Everybody 
well  pleased.  Brought  roar  after  roar 
from  audience.  If  you  haven't  run  any 
Semons  try  'em,  they  are  great. — Ander- 
son &  Weatherby,  Gem  theatre,  Omaha, 
Xeb. — Neighborhood  patronage. 

Supply  and  Demand  (Pathe),  with 
Johnnie  Jones. — Should  be  called  a  drama 
or  comedy-drama.  Not  up  to  Our  Gang 
stuff.  The  kids  are  okay,  but  story  not 
humorous  enough. — Bill  Jones,  Camp- 
bell's theatre,  Spencer,  Ind. 

My  Hero  (Fox),,  with  Lupino  Lane. — 
'  ine  can  certainly  put  it  over  them  all. 
They  are  anong  the  best. — Lyric  theater, 
Earfville,    111. — Neighborhood  patronage. 

Get  Out  and  Get  Under  (Pathe),  with 
Harold  Lloyd. — Most  folks  say  they  like 
'  loyd  better  than  any  other  comedian, 
1  ut  he  doesn't  draw  any  better.  I  can't 
j;et  enough  extra  people  in  to  pay  the 


difference  in   film  rental. — A.   N.  Miles, 

Eminence  theatre,  Eminence,  Ky. — Gen- . 
eral  patronage. 

The  H  gh  Sign  (Metro),  with  Buster 
Keaton. —  buster  is  sure  pleasing.  This 
one  is  the  best  yet. — S.  A.  Merger,  Star 
theatre.  Jasper,  Ind. —  N-eighborhood  pat- 
ronage. 

Hokus  Pokus  (Educational),  a  Chris- 
tie comedy. — One  of  the  best  of  thu 
brand.  Has  a  plot,  some  slapstick,  and 
a  thrill  or  two.— A.  N.  Miles.  Eminence 
theatre,  Eminence,  Ky. — General  patron- 
age. 

You  and  Me  (Universal),  with  a  spe- 
cial cast. — This  is  a  real  comedy  for  the 
kids.  Grown  ups  will  chuckle  at  this 
comedy.  Some  good  acting  for  the  cast, 
which  are  all  children. — S.  A.  Berger, 
Star  theatre,  Jasper,  Ind. — Neighborhood 
patronage. 

Shipwrecked  Among  Animals  (Uni- 
versal), a  Century  comedy. — These  are 
the  comedies  they  like.  House  in  a  roar 
from  start  to  finish. — J.  B.  I.aughlin, 
Hart's  Mecca,  Midland,  Mich. — Neighbor- 
hood patronage. 

Hello!  Mars  (Universal),  with  a  spe- 
cial cast. — This  comedy  is  impossible,  but 
it  sure  gets  the  laughs.  I  had  them 
come  back  to  see  it  the  second  time. 
Century  Comedies  are  pleasing  my  peo- 
ple.— S.  A.  Berger,  Star  theatre,  Jasper. 
Ind. — Neighborhood  patronage. 

Pop  Tuttle's  Movie  Queen  (E.  B  0.1 

with  Dan  Mason. — These  comedies 
were  enjoyed  by  everybody.  Sub-titles 
very  good. — W.  F.  Loibl,  Chimes  theatre. 
Cedarburg,  Wis. — Neighborhood  patron- 
age. 


BULL  DOG 

FILM  CEMENT 

"the  old  reliable" 
Your  Supply  Dealer  has  It 


The  Greatest  Achievement 
in  Thsatre  Organ  Building 

SMITH  UNIT  ORGAN  CO. 

Manufacturers  of  High-Grade  ELECTRO- 
PNEUMATIC  PIPE  ORGANS  for 
Theatre  and  Home. 
413-419  W.  ERIE  ST.  CHICAGO,  ILL. 


CLASSIFIED 


Five  Cents  per  Word  Payable 
in  Advance.  Minimum  Charge, 
$1.00 


LOBBY  DISPLAY  CUT-OUTS 

FOR  SALE:  Four  Lobby  Display  Cut-Out*  on 
"Peg  O"  My  Heart"  work  of  art— $10.00.  Score* 

of  others.     Box  189,  Washington,  C.  H.  Ohio. 


THEATRE  WANTED 

WANTED:  To  lease  moving  picture  theatre. 
Will  buy  or  lease  equipment.    Give  full  particular* 

in  first  letter  or  no  reply.     Address  Box  86. 
of  Exhibitors  Herald. 


SALESMAN  WANTED 

WANTED:  Salesman,  experienced,  to  sell  movie 
theatre  supplies  for  Wisconsin.  Illinois.  IndiaM* 
Iowa.  State  experience.  H.  B.  Johnston  53o  So. 
Oearborn  St.,  Chicago,  111. 


Film  Booking  Offices  of  America  presents 


Qmtiw 


In 


"CAN  A  WOMAN  LOVE  TWICE?' 

the  most  brilliant  picture  of  her  career 

Story  by  Wyndham  Gittens  Directed  by  James  W.  Home 


LIKE  a  rare  piece  of  exquisite  tapestry  that  leaves 
its  impression  forever  in  the  memory  of  lovers 
of  the  beautiful,  so  will  this  wondrous  photo- 
dramatic  masterpiece  be  remembered  for  years  to 
come. 

It  is  a  production  for  people  who  appreciate  the 
finer  things  of  life.  It  is  bigger,  better,  finer  in  every 
sense  and  particular  than  any  motion  picture  of  its 
kind. 

Here  is  the  rare  jewel  of  magnificent  drama  that 
will  make  YOUR  theatre  the  mecca  of  thousands — 
who  will  be  given  a  new  enthusiasm  for  picture- 
going.  Gentlemen,  this  is  one  of  the  finest  produc- 
tions you've  ever  been  offered.  You  owe  it  to  the 
prestige  of  your  theatre,  as  well  as  to  your  certain 
profits,  to  book  it  and  boost  it  to  the  limit.  Proudly 
distributed  by  FILM  BOOKING  OFFICES  of 
America,  Inc. 
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THEATRE  CONSTRUCTION 
AND  EQUIPMENT 

Small  The  atre  Requirements 


Equipment  Men  Set 
Date  for  National 
in  July 


iOnvention  i 


Motion  picture  equipment  dealers  and 
manufacturers  from  all  parts  of  the  coun- 
try will  gather  at  Chicago  July  12,  13  and 
14  for  the  na- 
tional convention 
of  the  Associa- 
tion of  Motion 
Picture  Equip- 
mcnt  Dealers  of 
America,  which 
will  be  held  at 
the  Congress  ho- 
tel. This  date 
was  decided  upon 
at  a  conference 
of  the  board  of 
directors  held  in 
Chicago  on 
Thursday  and 
Friday  of  last 
week. 


Building  Suggestions  Which  Arc  Recommended  for  Houses  Having  a  Scaling 

Capacity  of  300  or  Less 


Leo  E.  Dwyer 


Seven  of  the  officers  of  the  association, 
which  was  formed  at  Indianapolis  last 
July,  were  present  at  the  meeting,  the  re- 
maining two  being  unable  to  attend  be- 
cause of  illness.  These,  however,  for- 
warded papers  to  be  read  at  the  sessions. 

*  *  * 

A  number  of  important  matters  affect- 
ing the  distributors  and  manufacturers 
were  discussed  and  prepared  for  presen- 
tation at  the  national  convention  at  which 
it  is  expected  that  virtually  every  equip- 
ment distributor  in  the  country  will  be 
present.  According  to  Leo.  E.  Dwyer, 
president,  the  organization  has  gotten  a 
strong  start  in  the  six  months  of  its  ex- 
istence and  is  functioning  in  a  manner 
that  indicates  rapid  progress  and  growth. 

B.  A.  Benson  of  the  Amusement  Sup- 
ply Company,  Chicago,  and  others  will 
shoulder  the  responsibility  of  caring  for 
the  details  in  connection  with  the  forth- 
coming national  conference  and  a  "round 
of  action  and  entertainment  from  start  to 
finish"  is  promised. 

Those  who  attended  the  directors' 
meeting  were:  Leo  E.  Dwyer,  Theatre 
Supply  Company,  Cincinnati;  B.  A.  Ben- 
son, Amusement  Supply  Company,  Chi- 
cago; Otto  Dieckman  and  Harry  Bugie  of 
Dwyer  Brothers,  Cincinnati;  Harry  Dut- 
ton,  Exhibitors  Supply  Company,  Chi- 
cago; Joe  Hornstein,  Howells  Cine 
Equipment  Company,  St.  Louis,  and  C. 
E.  Cornwall,  Charleston  Electric  Supply 
Company,  Charleston,  W.  Va. 

*  *  * 

Other  equipment  dealers,  who  sent  pa- 
pers to  be  read  at  the  meeting,  were 
William  Oltknow,  Southern  Theatre  Sup- 
ply Company,  Atlanta;  Sid  Lewis,  Rialto 
Theatre  Supply  Company,  Minneapolis; 
H.  G.  Mohrbacker,  Denver  Theatre  Sup- 
ply Company,  Denver;  Henry  J.  Smith, 
Hollis  Smith-Morton,  Pittsburgh;  C.  D. 
Strubel,  Yale  Theatre  Supply  Company, 
Kansas  City,  Mo.;  Samuel  Levine,  Salt 
Lake  Theatre  Supply  Company,  Salt 
Lake  City;  W.  C.  Denney,  Argus  Enter- 
prises, Cleveland,  and  Harry  K.  Lucas, 
Lucas  Theatre  Supply  Company,  Atlanta, 
Ga. 

The  slogan  "Good  projection  is  your 
Main  asset"  was  adopted  at  the  meeting. 


SAFETY  factors  and  efficient  arrange- 
ment in  small  playhouses  is  no  less 
important  than  it  is  in  the  larger  thea- 
tres. While  a  small  playhouse  does  not 
involve  as  many  phases  which  make  pre- 
caution as  necessary  as  the  larger  houses, 
there  are  nevertheless,  a  number  of  im- 
portant things  which  must  be  kept  in 
mind  regardless  of  the  size  of  the  thea- 
tre. 

In  a  special  division  devoted  to  the- 
atres having  a  seating  capacity  of  300 
or  less  a  number  of  these  considerations 
are  pointed  out  in  the  building  code  rec- 
ommendations by  the  National  Board  of 
Fire  Underwriters.  The  recommenda- 
tions of  this  body  are  as  follows: 

*  *  * 

No  motion  picture  machine  shall  be 
installed  or  operated  in  any  building  that 
does  not  abut  directly  upon  a  street;  nor 
shall  any  machine  be  operated  in  connec- 
tion with  any  exhibition  room  contained 
in  a  building  occupied  as  a  hotel,  tene- 
ment house  or  lodging  house,  except 
where  the  exhibition  room  and  motion 
picture  machine  are  separated  from  the 
rest  of  the  building  by  unpierced  fire- 
proof walls  and  floors  and  in  no  case 
shall  the  main  floor  of  such  exhibition 
room  be  more  than  4  feet  above  or  below 
the  adjoining  grade  level.  To  overcome 
any  difference  of  level  on  the  ground 
floor  gradients  shall  be  employed  of  not 
over  one  foot  in  ten  feet.  No  steps  shall 
be  permitted.  Exit  doors  shall  be  at  the 
same  level  as  the  sidewalk. 

If  the  walls  of  the  auditorium  contain 
wooden  studs,  they  shall  be  protected 
with  metal  lath  and  not  less  than  inch 
of  cement  or  cement-tempered  plaster,  or 
be  covered  with  l/2-\nch  plaster  boards 
and  plastered  with  %  inch  of  plaster  or 
covered  with  metal.  The  joints  shall 
be  properly  filled  with  mortar.  The  ceil- 
ings of  all  such  auditoriums  having 
wooden  construction,  and  the  ceilings  of 
any  basement  or  cellar  which  may  exist 
under  such  auditoriums,  shall  be  pro- 
tected with  metal  lath  and  cement  plas- 
ter or  with  5^-inch  plaster  board  and 
covered  with  plaster  or  metal  as  above 
specified  for  protection  of  walls. 

*  *  * 

All  motion  picture  exhibition  rooms 
shall  be  provided  with  at  least  two  sep- 
arate exits,  one  of  which  shall  be  in  the 
front  and  the  other  in  the  rear,  both  lead- 
ing to  unobstructed  outlets  on  the  street. 
The  aggregate  width  in  feet  of  such  exits 
shall  be  not  less  than  one-twentieth  of 
the  number  of  persons  to  be  accommo- 
dated thereby.  No  exits  shall  be  less 
than  5  feet  in  width,  and  there  shall  be 
a  main  exit  of  not  less  than  10  feet  in 
total  width. 

If  an  unobstructed  exit  to  a  street  can- 


not be  provided  at  the  rear  of  such  build- 
ings, either  an  open  court  or  a  fireproof 
passage  or  corridor  shall  be  provided 
from  rear  exit  to  the  street  front,  of  at 
least  4  feet  in  width  for  exhibition  rooms 
accommodating  fifty  persons  or  less,  and 
6  inches  additional  for  each  additional 
fifty  persons  accommodated  by  such 
room.  Such  passage  shall  be  constructed 
of  fireproof  material  and  shall  be  at  least 
10  feet  high  in  the  clear.  The  walU 
forming  such  passage  shall  be  at  least  8 
inches  thick,  of  brick  or  other  approved 
fireproof  material.  If  there  be  a  base- 
ment the  wall  on  the  auditorium  side  shall 
either  extend  1  foot  below  the  cellar  bot- 
tom or  may  be  carried  in  the  cellar  on 
iron  columns  and  girders  properly  fire- 
proofed.  The  ceiling  of  said  passages, 
and,  if  there  be  a  basement,  the  floor, 
shall  be  of  fireproof  construction. 


If  unobstructed  rear  exit  or  exits  to  a 
street  arc  provided,  the  said  exit  or  exits 
shall  be  of  the  same  total  width  required 
for  the  court  or  passage  above  men- 
tioned. Said  passages  and  exits  to  the 
street  shall  be  used  for  no  other  purposes 
except  for  exit  and  entrance,  and  shall 
be  kept  free  and  clear. 

The  level  of  the  open  court  or  passage 
where  it  intersects  the  street  shall  be  not 
greater  than  one  step  above  the  level  of 
the  sidewalk,  and  the  grade  shall  be  not 
more  than  1  foot  in  10,  with  no  perpen- 
dicular rises. 

All  seats  in  any  exhibition  room  for 
motion  pictures  shall  be  not  less  than  32 
inches  from  back  to  back,  measured  hor- 
izontally, and  securely  fastened  to  the 
floor.  They  shall  be  so  arranged  that 
there  will  be  not  more  than  ten  seats  in 
a  line  between  aisles,  nor  more  than  four 
between  any  seat  and  an  aisle.  All  aisles 
shall  lead  directly  to  exits  and  all  -exits 
shall  be  directly  accessible  to  aisles.  No 
aisles  shall  be  less  than  3  feet  in  width 
where  it  begins,  and  shall  increase  in 
width  toward  the  exits  3  inches  for  every 
10  feet  in  length.  All  exit  doors  shall  be 
arranged  to  swing  outward  and  be  pro- 
vided with  fastenings  that  can  be  opened 
readily  from  the  inside,  without  the  use 
of  keys  or  any  special  effort.  Such  doers 
shall  not  be  locked  when  the  room  is 
open  to  the  public. 

*    *  * 

Every  exit  doorway  leading  from  the 
room  shall  have  over  the  same  on  the 
auditorium  side  the  word  "EXIT"  in 
letters  not  less  than  6  inches  high,  or  an 
illuminated  sign  with  letters  of  the  same 
height.  Where  illuminated  signs  are  not 
provided  there  shall  be  at  least  one  green 
light  over  each  exit  doorway.  The  exit 
doorways  shall  be  numbered  with  figures 
not  less  than  6  inches  high.  Lights  used 
in  marking  exits  or  lighting  passageways, 
stairways  or  inclines  leading  from  them 
shall  not  depend  upon  or  be  controlled  by 
wires,  switches  or  fuses  located  in  room, 
compartment,  booth  or  enclosure  con- 
taining motion  picture  machines,  but 
shall  be  controlled  from  the  ticket  office. 
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If  it  is  in  the  negative,  you  will  get  it  in  the 
print,  on 

EASTMAN 
POSITIVE  FILM 

Detail  in  highest  highlight  or  deepest  shadow, 
with  every  step  of  gradation  in  between, — 
Eastman  Positive  Film  reproduces  it  all  and 
carries  the  quality  of  the  negative  through 
to  the  screen. 

Eastman  Film,  both  regular  and 
tinted  base — now  available  in  nine 
colors,  is  identified  throughout  its 
length  by  the  words  "Eastman" 
"Kodak"  stenciled  in  black  letters 
in  the  transparent  margin. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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TWO  LETTERS 
OF  INTEREST 

L.  Jones,  of  the  Star  theatre, 
Malad,  Idaho,  makes  the  following 
interesting  suggestion  regarding 
radio: 

"If  you  operate  a  theatre  where 
radio  is  a  new  thing,  rent  a  set  for 
one  week.  Then  advertise  radio 
concerts  with  pictures.  I  got  won- 
derful results." 

From  Corinth,  Mississippi,  wc 
are  in  receipt  of  the  following  com- 
nirnication : 

"  B.  F.  I  iddon,  owner  of  the  Gc  11 
theatre,  has  purchased  a  lot  50  tv; 
200  feet  for  the  purpose  of  erecting 
a  the'  tre  some  time  this  spring  to 
seat  1.200  to  1.600.  No  definite 
plans  have  yet  been  made,  the  de- 
tails of  construction  being  under 
consideration." 


New  Projects 

Jasper,  Ala. — Joe  Johnson  of  Dora  has 

purchased  property  here  on   which  he 

will  construct  a  theatre  to  cost  $35,000. 

Ben  Price,  architect  of  Birmingham,  has 

been  engaged  to  draw  plans. 

* 

Salem,  O. — Salem  Theatres  Company 
has  been  incorporated  with  a  capitaliza- 
tion of  $150,000  by  A.  H.  Kennedy,  real 
estate  and  insurance  dealer  and  C.  V. 
Rakestraw,  owner  of  the  State  and  Grand 
theatres.  Numerous  improvements  are 
planned  for  both  of  these  houses. 

Galva,  111. — Plans  for  a  new  theatre 
here,  started  by  the  late  John  Best  will 
be  completed  and  the  house  erected  by 
liis  heirs. 

* 

Huntington  Beach,  Cal. — A  new  the- 
atre to  cost  $50,000  is  assured  for  th's 
city.  W.  J.  Elliott  and  D.  W.  Huston 
having  received  the  necessary  funds. 
Plans  have  been  drawn. 

Mt.  Pleasant,  la. — The  lower  floor  of 
the  Masonic  building  here  will  be  re- 
modeled i"to  a  motion  picture  theatre, 
the  work  to  start  about  May  1. 

Little  Falls,  N.  Y.— Architect  James  C 
Cummings.  510  State  Bank  I51dg..  Troy, 
N.  Y.,  is  preparing  plans  and  will  soon 
receive  bids  for  the  new  theatre  to  be 
erected  here  by  \V  lliam  Bercnstein,  New 
York  City. 

* 

Jacksonville,  Fla. — It  is  rumored  here 
that  Marcus  Loew  is  planning  the  erec- 
tion of  a  pretentious  theatre  in  Jackson- 
ville. 

* 

Omaha,    Nebr. — A.    H.    Blank  enter- 


prises  will  erect  a  $1,000,000  theatre  in 
Omaha  in  the  near  future  the  company 
has  announced.  It  will  seat  .'1,000.  The 
company  already  has  the  Strand  and 
Rialto  here. 

* 

Kansas  City,  Mo. — A  combination  the- 
atre to  cost  $150,000  will  be  built  at 
Broadway  &  Wcstport  avenue  according 
to  announcement  at  a  meeting  of  West- 
port  Improvement  Association  by  Frank 
P.  Clure,  42011  Holmes  street,  theatre 
builder  and  one  of  the  promoters. 

Superior,  Wis. — Foster  and  Kuehling. 
owners  of  the  Princess  theatre  have  an- 
nounced that  they  will  build  a  new  play- 
house here  in  the  Spring.  An  architect 
will  be  engaged  soon  to  draw  plans. 
* 

Aberdeen,  Wash. — A  theatre  is  to  be 
erected  here  at  Broadway  and  Wishkah 
street  by  Harry  Andrews  and  associates. 
* 

Muskogee,  Okla. — Dan  Myers,  former 
owner  of  the  Broadway  and  Strand  the- 
atres, will  build  a  new  playhouse  at  20s 

Broadwav. 

* 

Jefferson,  Mo. — F.  Harper,  owner  of 
the  Dome  theatre  and  the  Merchant's 
Bank  Building  has  announced  that  he 
will  convert  the  first  floor  of  this  build- 
ing into  a  first  class  theatre  next  fall. 
* 

Fairbury,  Nebr. — Fiske  &  Mammies 
have  completed  plans  for  the  erection  of 
a  theatre  to  cost  $30,000  here. 

* 

Syracuse,  N.  Y. — Robbins  Enterprises 

of  Utica  is  negotiating  for  the  purchase 
of  the  Grand  Opera  House  here.  If  the 
deal  goes  through  the  nld  theatre  will  be 
razed  and  a  new  playhouse  and  block 
erected. 

Corinth,  Miss. — A  theatre  to  seat  1801 
to  1600  will  be  built  here  by  B.  F.  Lid- 
don,  owner  of  the  Gem  theatre,  who  has 
purchased  a  site  50  by  200  feet.  Plans 
have  not  been  drawn. 

* 

St.  Lours,  Mo. —  Razing  of  property  on 
F.ighth  s'reet  and  Washington  avenue 
has  been  started  for  the  construction  of 
the  new  $1,000,000  Loew  state  theatre 
which  will  scat  3,400. 

* 

Waterloo,  la. — The  Regent  theatre 
here  has  been  purchased  by  'he  Beck- 
Walker  Company  of  Mason  City.  The 
home  wi'l  be  remodeled,  work  to  start 
early  in  March. 

* 

Beaumont,  Tex. — The  interior  of  the 
Kyle  theatre  here  was  recently  damaged 
to  a  considerable  extent  by  fire  and  re- 
building is  planned  for  the  near  future. 


Ownership  Changes 

Princeton,  Mo. — P.  O.  Jones  of  Carrol- 
ton,  has  purchased  the  Grand  theatre 
here  from  W.  P.  Hawkins.  Improve- 
ments are  planned. 

Madison,  Wis. — J.  A.  Keyes,  who  owns 
a  number  of  theatres  in  Indiana,  has  pur- 
chased the  Grand  theatre  here  from  Paul 
Morgan. 

Kansas  City,  Mo. — The  Olive  theatre. 
St.  Joseph.  Mo.,  has  been  purchased  by 
M.  F.  Meade  while  the  Elite  theatre  at 
Baxter  Springs,  Kan.,  has  been  acquired 
by  Robinson  &  Garber. 

* 

Cortland,  N.  Y.— Michael  Bloo-ri  of 
Fulton,  N.  Y.,  has  purchased  the  Cort- 
land Opera  House  from  J.  S.  Burnham. 


Million  Dollar  Loew 
Theatre  Project  at 

St.  Louis  Is  Begun 

Wrecking  of  the  commercial  building 
on  the  site  of  the  new  Loew  State  the- 
atre. F.ighth  street  and  Washington  ave- 
nue, St.  Louis,  Mo.,  is  now  under  way. 
Very  shortly  after  the  clearing  of  the 
ground,  construction  work  will  start. 
Marcus  Loew  was  in  St.  Louis  last  week 
arranging  the  details  for  the  new  house, 
which  will  seat  3,400.  It  is  estimated  to 
tost  $1,000,000. 

The  site  has  a  frontage  on  Washington 
avenue  of  135  feet  by  a  depth  of  167  feet. 
At  first  the  structure  will  be  only  three 
stories  high,  but  will  be  fixed  so  that  four 
additional  stores  may  be  added  later. 
On  the  W;  shington  avenue  side  there 
will  be  four  large  and  one  small  store 
room. 

The  lobby  leading  from  Washington 
avenue  to  the  grand  stairway,  100  feet 
back,  is  to  be  40  feet  wide  and  two 
stories  high.  The  stairway  will  be  20 
feet  wide  and  of  marble  and  bronze  and 
lead  to  a  bridge  entering  the  theatre  on 
the  mezzanine  floor  with  its  37  by  100 
foot  promenade.  The  rotunda  is  to  be 
circular  with  a  large  dome.  The  theatre 
will  include  a  nursery  and  hospital 
Thomas  W.  Lamb.  New  York  City,  is 
the  architect. 

1,890  Seat  House  to  Be 

Erected  in  Kansas  City 

A  new  motion  picture  suburban  house, 
fireproof  and  with  a  seating  capacity  of 
1,800,  will  be  erected  at  Thirty-sixth 
street  and  Broadway,  Kansas  City,  Mo- 
by E.  J.  Willett  and"  H.  W.  Pinnick.  The 
new  house,  which  will  be  named  the 
Broadway  theatre,  will  cost  about  $250.- 
000,  including  store  room  space,  and  will 
occupy  a  frontage  of  192  feet  on  Broad- 
way. The  theatre,  including  the  main 
floor,  balcony,  foyer,  children's  play  room, 
lounge  and  lobbies  will  be  in  Georgian 
detail. 

A  modern  cooling  system  will  be  in- 
stalled, in  addition  to  a  heating  and  ven- 
tilating system.  The  house  will  be  of 
reinforced  concrete.  The  architects. 
I  od~e  &  Gornall.  are  preparing  the  plans 
which  will  be  ready  in  time  to  prevent 
any  interruption  in  a  continuous  con- 
struction program. 


Effective  directional  signs 
help  to  clear  lobbies  quick- 
ly and  enable  you  to  handle 
more  people  in  the  rush 
hours.  Plowman  GLO- 
LETR  signs  for  aisles,  rest- 
rooms,  checkrooms,  bal- 
conies, telephones  etc.  are 
the  best  for  this  purpose 
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Chicago  Trade  Events 


Valentino  to  Talk  at 
Delmonte  in  St.  Louis 
On  "Americanization" 

(Special  to  Exhibitors  Herald  J 

ST.  LOUIS.  MO.,  Feb.  12— Mr.  and 
Mrs.  Rodolph  Valentino  have  been 
booked  for  a  six  days'  run  at  the  Del- 
monte theatre,  St.  Louis,  scheduled  to 
start  today.  Valentino  is  scheduled  to 
deliver  an  address  on  "Americanization," 
while  Mrs.  Valentino  will  give  a  solo 
dance.  They  will  be  accompanied  by 
their  own  orchestra. 

Valentino's  Americanization  speech  was 
prepared  for  use  in  raising  funds  for  the 
Italian-American  Republican  National 
partv,  an  organization  interested  in  the 
Americanization  of  Italians. 


Ralph  Simmons,  Hodkinson  manager, 
has  the  right  idea  about  this  Winter 
weather.  He  says  all  exhibitors  and  ex- 
changes ought  to  move  south  in  the  winter 
and  back  to  Chicago  in  warm  weather. 
.  *    *  * 

Roy  Alexander,  Universal's  peppy  man- 
ager at  Kansas  City,  reports  that  his  mother 
is  quite  ill. 

*  *  * 

The  Chicago  &  Alton  Railroad,  which  is 
showing  motion  pictures  to  its  patrons  on 
the  limited  trains  between  Chicago  and  St. 
Louis,  has  contracted  to  take  the  entire 
Universal  service,  beginning  March  1. 

*  *  * 

Joe  Smith,  the  genial  poster  boy  in  Uni- 
versal's exchange,  is  passing  out  the  cigars. 
It's'  a  girl  and  both  baby  and  Mrs.  Smith 
are  doing  nicely. 

*  *  * 

A  new  400  seat  house,  the  Court  theatre, 
will  soon  open  at  Danville,  111.,  under  Man- 
ager Davidson. 

*  *  * 

Jack  St.  Clair's  joke  about  burying  the 
five  film  salesmen  took  first  prize  in  the 
oratory  contest  last  Saiurday  night  at  the 
La  Salle,  when  the  Universal  bunch  got 
together. 

*  *  * 

Ed.  Bpichetto,  former  city  salesman. 
First  National,  is  now  covering  the  middle 
southwest  territory  in  Illinois  for  First  Na- 
tional. 

*  *  * 

J.  M.  Jacoby  is  handling  the  Warner 
Bros,  product  exclusiveh  out  of  the  First 
National  exchange. 

*  *  * 

Ask  "Bill"  Danziger  to  tell  you  about 
his  experience  while  in  Freeport,  111.,  re- 
cently where  he  put  over  "When  Knight- 
hood Was  in  Flower"  at  John  Dittman's 
Lindo  theatre  for  Paramount.  It's  worth 
listening  to. 

*  *  * 

W  alter  Hylaxd.  who  is  always  pulling 
stunts  around  the  Universal  exchange  in 
the  shape  of  service,  scored  again  with  In- 
ternational News  pictures  of  the  Ski  jump- 
ing at  Cary.  111.,  on  Saturday.  Jan.  21,  these 
being  shown  through  Mr.  Hyland's  enter- 
prise on  Jan.  22,  in  all  the  theatres  here- 
abouts. 

*  *  * 

A  J.  Obrisk,  of  Whiting.  Ind.,  will  open 
his  new  Capitol  theatre,  seating  1,000  per- 
sons, on  March  1. 


Zionsville,  Ind. — G.  S.  Bimley  has  pur- 
:hased  the  Swain  theatre  here  which  he 
las  renamed  the  Zionsville  theatre. 


Which  Wins? 


Last  Saturday  marked  the  close  of  the 
Great  Mcustache  Contest  between 
Charlie  Miller  (left)  and  A.  G.  Spencer 
(right),  F.  B.  O.  salesmen,  and  to  avoid 
splitting  hairs,  as  it  were,  the  Judge  of 
the  contest  (which  is  ourself)  decided 
it  was  a  draw.  The  money — $25 — 
which  was  posted  some  time  ago,  is  to 
be  used  in  a  good  cause,  namely,  to 
buy  the  judge  a  dinner. — J.  R.  M. 

Post  Office  Asks 

Film  Shippers  Aid 

The  Post  Office  department  has  sent 
out  the  following  notice  directed  to  ex- 
hibitors: 

As  a  general  rule,  motion  picture  films 
are  moving  on  a  regular  schedule  from 
place  to  place  for  exhibition  and  display- 
on  previously  arranged  dates,  and  failure 
to  arrive  at  destination  on  time  not  only 
seriously  inconveniences  the  addressee, 
but  entails  a  consequential  loss  upon  the 
shipper,  as  the- films  are  exhibited  upon 
a  rental  basis. 

We  are  requested  by  the  Post  Office 
Department  through  the  Chicago  Post- 
master to  advise  exhibitors  of  -  the  fact 
that  parcels  of  films  when  remailed  must 
bear  legible  addresses,  and  that  if  the 
old  labels  are  not  removed  the  new  la- 
bel or  address  should  be  so  placed  as  to 
completely  obscure  or  obliterate  the  orig- 
inal address. 

With  this  cooperation  on  the  part  of 
exhibitors,  the  mis-sending  of  film  parcels 
should  be  reduced  to  a  minimum. 


Narrow  Escape 

Erwin  Wagner,  employed  to  change 
the  lamps  on  the  immense  sign  of  the 
Chicago  theatre,  had  a  narrow  escape 
from  death  last  Thursday,  when  he  fell 
from  the  top  of  the  90-foot  sign.  His 
foot  caught  in  a  rope,  however,  and  he 
hung  forty  feet  above  ground  until  the 
fire  department  rescued  him. 


Returns  to  L.  A. 

P.  A.  Powers,  director  general  of  Film 
Book  Offices  studios,  Los  Angeles,  who 
returned  to  California  after  a  month's 
sojourn  in  New  York,  spent  last  Wednes- 
day in  Chicago  with  local  manager  J.  J. 
Sampson. 


Metropolitan  Company 
In  Detroit  Moves  Into 
Film  Building  Quarters 

(Special  to  Exhibitors  Herald) 

DETROIT,  MICH.,  Feb.  13.— In  order 
to  care  for  its  growing  business.  Metro- 
politan Motion  Picture  Company,  pro- 
ducers of  industrial,  educational  and  ad- 
vertising motion  pictures,  has  moved  into 
new  and  larger  quarters  in  the  Film 
Building  here.  The  company  is  headed 
by  Maurice  Caplan  and  in  addition  to 
handling  commercial  photography  pro- 
duces the  Detroit  Free  Press  Film 
Weekly,  which  is  now  being  used  at 
theatres  throughout  the  state. 

This  enterprise,  which  has  grown  to 
its  present  proportion,  was  started  here 
in  1914  as  an  advertising  slide  business 
by  Mr.  Caplan.  Two  years  ago  with 
George  Weeks  and  M.  S.  Bailey  the 
Metropolitan  Company  was  formed.  Mr. 
Caplan  has  since  purchased  the  interest 
of  his  partners  and  is  now  sole  owner. 

111.  M.  P.  T.  O.  Aids 

U.  S.  Dept.  of  Justice 

Owing  to  numerous  complaints' in  re- 
gard to  the  activities  of  the  American 
Society  of  Authors,  Composers  and  Pub- 
lishers', in  Illinois,  the  M.  P.  T.  O.  of 
Illinois  has  arranged  with  the  U.  S.  de- 
partment of  Justice  to  get  answers  to 
questionnaires  now  being  distributed  to 
exhibitors  through  the  state. 

The  attorney  general  is  ascertaining 
whether  or  not  the  A.  S.  A.  C.  P.  have 
violated  the  federal  laws,  namely,  the  re- 
straint of  interstate  commerce  through 
their  activities. 

Every  exhibitor  is  urged  to  answer  the 
questionnaire  at  once  and  return  it  to  the 
office  of  the  I.  M.  P.  T.  O. 


Tiffany  Official  Here 

M.  H.  Hoffman,  general  manager  of 
Tiffany  Productions,  was  a  caller  at  the 
local  Metro  exchange  last  Thursday. 


Miss  "Babe"'  Hopkins  has  been  appointed 
private  secretary  to  C.  C.  Wallace.  Para- 
mount manager. 

*  *  * 

Frank  Mantzke  of  the  American  Releas- 
ing Corporation  has  a  banner  60x10  read- 
ing "The  Grubstake"  on  display  at  the 
Coliseum  six-day  bicycle  race.  This  ban- 
ner will  be  seen  by  more  than  five  thousand 
people.  A  good  medium  for  advertising  the 
big  super-special,  we  calls  it. 

*  *  * 

F.  T.  Welter  of  the  Grand  Opera  House, 
Wausau.  Wis.,  announces  he  has  recently 
taken  over  this  house  from  C.  S.  Cone  and 
is  remodeling  same.  Mr.  Welter  was  for- 
merly at  Sturgeon,  Bay,  Wis. 


Huntsville,  Ala. — Charles  A.  Crute, 
manager  of  the  Lyric  theatre,  has 
acquired  full  ownership  of  the  house  and 
is  planning  many  improvements  for  the 
house. 


Eureka,  Cal. — The  Rialto,  Orpheus  and 
State  theatres  here  have  been  acquired 
by  George  M.  Mann  and  Frederick  Frisk 
of  San  Francisco  from  W.  H.  Clark  and 
Howard  Clark,  the  latter  to  manage  the 
1  ouses. 
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SID  MEYER,  manager  of  Fox  exchange, 
made  a  business  trip  to  Milwaukee  last 
Wednesday,  returning  Thursday. 

*  *  * 

The  D.  &  F.  combination  of  Fox  sales- 
men (Delaney  and  Flaherty)  is  proving  a 
hard  one  to  side-step.  Both  are  now  work- 
ing the  North  and  West  city  territory. 

*  *  * 

Milton  Feld,  managing  director  of  the 
Newman  theatre,  Kansas  City,  had  the 
noted  K.  C.  artist  "Debauer,"  draw  a  beau- 
tiful portrait  of  F.  B.  O.'s  exploitcer,  Louis 
Kramer,  in  pastel,  and  label  it  "he  of  the 
refined  bull."  The  picture  now  occupies  a 
prominent  place  on  the  mantel  of  the  Kra- 
mer domicile. 

*  *  * 

Max  Weintraub,  owner  of  the  Fon- 
tanels Feature  Film  Co.,  Omaha,  Neb., 
stopped  off  in  Chicago  last  week  to  call 
on  Sid  Meyer,  of  the  Fox  exchange. 

*  *  * 

Oscar  Osborne,  Metro  manager,  Omaha. 
Neb.,  has  been  transferred  to  Cincinnati. 

*  *  * 

Richard  A.  Heai.y  of  the  Monogram, 
Marion  and  Casino  theatres,  has  developed 
into  a  regular  radio  hound,  it  is  said. 
"Dick"  has  three  sets  in  his  home  at  35th 
and  Union  streets,  and  when  he  gets  them 
all  tuned  up  you  can  hear  music  in  seven 
different  languages.  It's  a  case  of  "three 
o'clock  in  the  morning"  every  time  Giarlie 
Miller,  the  F.  B.  O.  salesman,  drops  in  to 
see  "Dick"  because  you  can't  leave  'till  the 
last  concert's  been  sung. 

*  *  * 

Bill  Hollander  denies  that  he  arranged 


the  spectacular  tall  of  a  sign  lx>y  last  Thurs- 
day from  the  top  of  the  Chicago  theatre 
sign,  and  had  him  hang  twenty  minute- 
head  down  for  the  benefit  of  the  crowd. 

*  *  * 

Samuel  McIntyrk,  Metro  manager, 
Omaha,  was  a  Chicago  visitor  last  week. 
Mr.  Mclntyre  was  en  route  to  Omaha,  Neb., 
from  Atlanta,  Ga.,  having  just  been  trans- 
ferred back  to  his  old  stamping  grounds. 

*  *  * 

Jack  Meredith  writes  us  that  he  would 
like  to  hear  from  some  Chicago  I-oop 
hounds.  He's  back  with  Consolidated  Film 
&  Supply  Co.,  "the  Universal  of  the  South," 
as  Jack  puts  it,  writing  publicity.  He  ask* 
"How  docs  Jack  Willis  do  it?"  Says  he 
learns  he's  still  up  and  kicking.  "It  must 
be  that  smiling  disposition." 

*  *  • 

Frank  Is. marl,  Metro  salesman,  was 
bitten  by  the  flu  bug  and  after  a  week's 
battle,  is  back  on  the  job. 

*  »  * 

Walter  Beadell  has  taken  over  the  Ave- 
nue theatre.  31 12  Indiana  ave.  He  will  play 
pictures  and  vaudeville. 

»    *  * 

Another  theatre  for  colored  patrons  is 
being  built  at  Thirty-first  and  State  streets. 
It  will  be  known  as  the  Booker  T.  Wash- 
ington, and  will  open  about  March  1. 

*  *  * 

S.  A.  Shirley,  district  manager  of 
Metro,  is  back  after  a  trip  through  his  ter- 
ritory. 

*  *  * 

ERNIE  KmVC,  of  the  Park  Manor  theatre, 
got  a  hair  cut  last  week.    The  thing  wor- 


ried the  Universal  boys,  so  rather  than  up- 
set 'em  he  had  it  done. 

«    »  * 

E.  H.  Christie  of  the  Christie  Bros.,  own- 
ers of  the  Elmo  theatre,  has  purchased  the 
Ben  Hur  theatre,  Cicero  st.  and  Jackson 

blvd. 

*  »  * 

Frank  Mantzke,  resident  manager, 
American  Releasing  Corporation,  has  just 
returned  from  Ft.  Wayne,  Ind.,  closing  a 
contract  for  George  Beban  and  his  entire 
company  to  play  week  of  March  18. 

*  *  * 

American  Releasing  Corporation's  Chi- 
cago office  closed  contracts  with  both  cir- 
cuits, Lubliner  &  Trinz  and  Aschcr  Bros., 
for  "What  Fools  Men  Are"  and  Betty 
Blythe's  first  picture  under  the  American 
Releasing  banner,  "Darling  of  the  Rich." 

*  »  » 

The  New  Lincoln  theatre,  Lincoln,  111., 
under  Manager  Beines  opened  on  Lincoln's 
birthday    Feb.    12    with    "Quincy  Adams 

Sawyer. 

*  *  * 

Jack  Schwartz  finally  got  out  of  Erie. 

*  *  * 

Ben  Reingold,  resident  manager  of  Gold- 
wyn,  says  the  Chicago  office  is  making  his- 
tory these  days,  having  broken  all  records 
for  business  on  current  productions.  Janu- 
ary was  the  biggest  month  in  the  history 
of  the  office. 

*  *  * 

Walter  Neiland,  Goldwynner,  with  the  as- 
sistance of  Saml.  Gcrts,  is  certainly  telling 
the  restaurant  patrons  of  Milwaukee  and 
our  fair  city  about  "The  Stranger's  Ban- 
quet." Two  hundred  Chicago  restaurants 
arc  using  special  menu  cards,  napkins  and 
toothpicks,  and  47  eating  houses  in  Mil- 
waukee. 

*  *  « 

At  a  prize  fight  in  Milwaukee  last  week 
Walt.  Neiland  was  hired  to  announce  the 
contestants,  but  was  so  imbued  with  his 
product  he  announced  the  coming  of  several 
(ioldwyn  pictures  at  the  Merrill  theatre. 

before  he  announced  the  pugs. 

*  *  * 

Sam  Shurman,  former  sales  manager 
(  hicago  office  of  Goldwyn,  has  been  pro- 
moted to  resident  manager  of  the  Milwau- 
kee office.  On  Saturday  the  Chicago  boys 
presented  him  with  a  nifty  smoking  outfit, 
lie  takes  charge  of  the  new  office  Feb.  12. 

*  *  * 

Al  Sobler,  the  First  National  publicist,  is 
to  have  an  assistant  bowler  and  exploited. 
Hal  Olver,  erstwhile  Boston  rep.  of  First 
National,  will  arrive  on  Friday  and  the  en- 
tire Eddie  Cantor  show  will  be  at  the  train 
to  meet  him. 

*  *  * 

Joe  Lyon's  face  was  wreathed  in  smiles 
last  week  when  he  returned  to  the  Fox  ex- 
change with  a  contract  in  his  pocket  that 
meant  real  dough.  He  signed  up  the  Pas- 
time theatre,  John  R.  Thompson's  Madison 
street  house,  for  all  the  Fox  features.  Atta 
boy,  Joe. 

*  *  * 

William  Heaseman,  owner  of  the  Col- 
onial theatre.  Danville,  111.,  was  a  caller  at 

the  Fox  exchange  last  Wednesday. 

*  *  * 

I.  Gettelson,  in  charge  of  country  sales. 
F.  B.  O.,  is  looking  for  more  key  cities  to 
conquer.  He's  sold  "The  Third  Alarm"  in 
so  many  of  them,  it  sounds  like  a  fireman's 
nightmare,  out  in  the  country. 

*  *  * 

Al  Sobler,  First  National's  boy  wonder, 
is  telling  Quincy,  111.,  about  "Oliver  Twist" 
this  week,  and  also  Peorians  about  "The 
Hottentot"  in  his  own  dignified  way. 

*  *  * 

Exhibitors  hereabouts  are  guests  of  the 
Chicago  theatre  management,  to  see 
"Mighty  Lak'  a  Rose"  all  this  week. 


CHICAGO  UNIVERSAL  SALES  STAFF  GREETS  Wm.  Duncan  and  wife— as  he 
passed  through  en  route  to  California  to  make  a  new  type  of  chapter  play.  Those 
in  the  group  are:  Front  row  (left  to  right) — Harry  Igel,  F.  O.  Nielsen,  Louis 
Laemmle,  Mrs.  M.  V.  Bennett,  Princess  theatre.  Whiting,  Indiana — signing  con- 
tract for  Herman  Stern,  Chicago  manager — Mrs.  Duncan  to  the  right  of  Mr. 
Stern,  William  Duncan,  I.  Leserman  and  Master  Richard  Laemmle,  son  of  Louis 
Laemmle. 

Second  row  (standing) — Norman  Ally,  International  News  Reel  Service,  R. 
Funk,  Sid  Decker,  W.  H.  Tracy,  Ted  Schlanger,  Lipton  Astrachan,  Jack  St. 
Clair,  Benny  Eisenberg.  W.  W.  Wendell,  T.  Stover  (back  of  Wendell),  M.  He- 
noch, H.  E.  Schottmueller.  W.  L.  Hill. 

Last  row  (on  table) — Harry  Phillips.  Carl  Leserman  and  J.  P.  Denton. 
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GUIDEfoCURRENT  PICTURES 


AMERICAN  FILM  COMPANY 

SUte  Rights  Productions 

The  Logger!  of  Hell-Roarin'  Mountain,  five  reels, 

Helen  Holmes. 
■Uent  Shelby,  five  reels,  with  Frank  Borzage. 


AMERICAN   RELEASING  CORP. 

Timothys  rjuest.  six  reels  (Dirigi  Prod.) 
Fool's  of  Fortune,  six  reels  (Davis  Chaudet.) 
The  Woman  He  Loved,  six  reels  (Frothingham.) 
Queen  of  the  Moulin  Rouge,  seven  reels  (Pyra- 
mid Prod.) 

The  Sign  of  the  Rose,  six  reels  (George  Beban.) 
When  the  Desert  Calls,  six  reels  (Pyramid.) 
Man  and  Woman,  five  reels  (Jans  Production.) 
The  Challenge,  five  reels  (Dolores  Cassinelli). 
The  Pillagers,  six  reels. 
The  Other  Side,  six  reeis  (Hugh  Dierker.) 
The  Deerslayer,  six  reels  (Sacramento  Prod.) 
At  the  Cross  Roads,  six  reels  (Seena  Owen.) 
The  Danger  Point,  six  reels,  Carmel  Myers. 
The  Mairiage  Chance,  six  reels,  All-Star  cast. 
Beyond  the  Jordan,  Biblical,  one  reel. 
The  Super-Sex,  six  reels.  (Hillyer  Prod.). 
What    Fools    Men    Are,    six    reels  (Terwilligei 
Prod). 

Heart  Aflame,  Reginald  Barker  Prod.,  8110  feet. 

As  a  Man  Lives,  six  reels,  all  star  cast. 

That  Woman,  six  reels,   Catherine  Calvert. 

Voice  of  the  Land,  Bible  series. 

Solomon  in  Society,  six  reels  (Strauss  Prod.). 

The  Grub-stake,  eight  reels,  Nell  Shipman. 


ARROW  FILM  CORP. 

Price  of  Youth,  five  reels,  Neva  Gerber. 
Ten  Nights  in  a  Bar  Room,  eight  reels,  John 
Lowell. 

The  Innocent  Cheat,  six  reels,  Roy  Stewart. 

Chain  Lightning,  five  reels,  Ann  Little. 

A  Motion  to  Adjourn,  six  reels,  Roy  Stewart  and 

Marjorie  Daw. 
Back  to  Yellow  Jacket,  six  reels,  Roy  Stewart  and 

Kathleen  Kirkham. 
The  Broken  Silence,  six  reels^  Zena  Keefe. 
The  Splendid  Lie,  six  reels,  Grace  Davison. 
The  Double-O.  five  reels.  Jack  Hoxie. 
Lost  in  a  Big  City,  eight  reels,  John  Lowell. 


ARTCLASS  PICTURES  CORP. 
After  Six  Days,  ten  reels. 


ASSOCIATED  EXHIBITORS 

Distributed  through  Pathe  Exchanges 

Don't  Doubt  Your  Wife  (Leah  Baird),  five  reels. 
Lady  Godiva,  six  reels. 
Silas  Maimer,  seven  reels,  All-Star. 
The  Real  Adventure,  five  reels,  Florence  Vidor. 
When  the  Devil  Drives,  five  reels,  Leah  Baird. 
Dusk  to  Dawn,  five  reels.  Florence  Vidor. 
When  Husbands  Deceive,  six  reels  (A.  F.  Beck). 
Grandma's  Boy,  five  reels,  Harold  Lloyd. 
Up  in  the  Air  About  Mary,  five  reels.  All-Star. 
Conquering  the  Woman,  six  reels.  Florence  Vidor. 
A  Bill  of  Divorcement,  six  reels,  Constance  Bin 
ney. 


PLAYGOERS  PICTURES.  INC. 

The  Man  She  Brought  Back,  five  reels. 
Face  to  Face,  five  reels. 
Through  the  Storm,  six  reels. 
The  Isle  of  Doubt,  six  reels. 
Her  Majesty,  five  reels. 

The  Woman  Who  Came  Back,  five  reels,  special 
cast. 

The  Man  and  the  Moment,  five  reels,  special  cast. 
The  Inner  Man,  five  reels,  Wyndham  Standing. 
A  Pauper  Millionaire,  five  reels,  special  cast. 


ASSOCIATED  PHOTOPLAYS,  INC. 

Crossing  Trails,  five  reels,  with  Pete  Morrison. 
Uhost  I  ity,  five  reels,  with  Helen  Holmes. 
Too  Much  Married,  five  reels,  with  Mary  Ander 
son.  a 

C.  fi.  C.  FILM  SALES 

rhe  Victim,  six  reels. 
Dangerous  Love,  five  reels. 

Captivating  Mary  Carstairs,  five  reel  (Norma 
Talmadge  re-issue.) 

The  Heart  of  the  North,  five  reels,  Roy  Stewart. 
Life's  Greatest  Question,  six  reels.  Roy  Stewart. 
More  To  Be  Pitied,  six  reels,  all-star  cast. 
Oniy  A  Shop  Girl,  seven  reels,  All-Star  Cast. 


EQUITY  PICTURES 

Straight  From  Paris,  five  reels,  with  t  lars  Kim 
ball  Young. 

Charge  It,  five  reels,  with  Clara  Kimball  Young 
Where  is  My  Wandering  Boy  Tonight'  six  reels. 

Cullen  Landis. 
What  No  Man  Knows,  Clara  Kimball  Young 
The  Worldly  Madonna.  Clara  Kimball  Young. 
What's  Wrong  With  the  Women,  special  cast. 


FAMOUS  PLAYERS-LASKY 

Blood   and  Sand   (Rodolph  Valentino -Fred  Nib'.o 

Prod  ).  8110  feet. 
The  Valley  of  Silent  Men  (Cosmopolitan  Prod  ). 

6541  feet. 

The    Siren    Call    (Dorothy   Dalton-Irvin  Willat 

Prod.),  5417  feet. 
While  Satan  Sleeps  (Jack  Holt),  6069  feet. 
Manslaughter  (Cecil  B.  DeMille  Prod.),  9061  feet. 
Missing  Millions.  5870  feet  (Alice  Brady). 
Above  All  Law,  7177  feet. 
Pink  Gods,  7062  feet. 
The  Old  Homestead,  7696  feet,  all  star. 
Face  in  the  Fog.  6095  feet  (Lionel  Barry  more). 
Burning  Sands.  6919  feet  (Geo.  Melford  Prod.). 
The  Ghost  Breaker,  5130  feet  (Wallace  Reid). 
Cowboy  and  the  Lady,  4918   feet    (Mary  Miles 

Minter). 

To  Have  and  to  Hold,  7518  feet,  Bert  Lytell. 
When   Knighthood  Was  In   Flower,   11,618  feet 

(Marion  Davies). 
The  Man  Who  Saw  Tomorrow,  6993  feet  (Thomas 

Meighan). 

On  the  High  Seas.  5050  feet   (Dorothv  Dalton 

Irvin   Willat  Prod.). 
The  Young  Rajah,  7705  feet  (Rodolph  Valentino). 
Anna  Ascends  (Alice  Brady),  5954  feet. 
Clarence.  6146  feet  (Wm.  deMille  Prod.,  Wallace 

Reid). 

The   Impossible   Mrs.    Bellew,   7155   feet  (Gloria 

Swanson-Sam   Wood  Prod.). 
The  Pride  of  Palamar  (Cosmopolitan),  7494  feet. 
Ebb  Tide  (George  Melford  Prod.),  7336  feet. 
Outcast  (Elsie  Ferguson). 

Singed    Wings    (Penrhyn    Stanlaws  Prod.-Bebe 

Daniels),  7788  feet. 
Back  Home  and  Broke  (Thomas  Meighan). 
A  Daughter  of  Luxury  (Agnes  Ayres),  4538  feet. 
Thirty  Days,  eight  reels.  Wallace  Reid. 
Kick  In,  seven  reels,  Fitzmaurice  Prod. 
Making  a  Man,  six  reels.  Jack  Holt. 
When  Knighthood  Was  in  Flower  (Cosmo-Davies 

Prod..)   11,618  feet. 
Dark  Secrets,  Dorothy  Dalton.  4337  feet. 
My  American  Wife,  Swanson-Sam   Wood  Prod., 

6061  feet. 

Drums  of  Fate,  Mary  Miles  Minter,  5716  feet. 

Nobodys'  Money,  Jack  Holt,  5584  feet. 

Java  Head.  George  Melford  Production.  7865  feet. 


FIRST  NATIONAL 

Gas.  Oil  and  Water,  five  reels,  Charles  Ray. 
Smilin'  Through,  eight  reels,  Norma  Talmadge. 
The  Infidel,  six  reels,  Katherine  MacDonald. 
The    Woman    He    Married,    seven    reels,  Anita 
Stewart. 

The  Deuce  of  Spades,  six  reels,  Charles  Ray. 
The  Primitive  Lover,   six   reels,   Constance  Tsl 
madge. 

The  Half-Breed  (Morosco),  5.484  feet. 

Slippy  McGee  (Morosco),  six  reels. 

Smudge  (Charles  Ray),  five  reels. 

Crossroads   of   New   York    (Mack   Sennett),  sU 

reels. 

Domestic  Relations  (Katherine  MacDonald),  fivi 

reels. 

Rose  O'  the  Sea  (Anita  Stewart),  seven  reels 
Sonny  (Richard  Barthelmess),  seven  reels. 
One  Clear  Call  (John  M.  Stahl),  eight  reels. 
Fools  First  (Marshall  Neilan),  six  reels. 
The  Masquerader  (Guy  Bates  Post),  eight  reels. 
Hurricane's  Gal  (Dorothy  Phillips),  eight  reels 
Alias  Julius  Caesar,  Charles  Ray,  6100  feet. 
Lorna  Doone,  Maurice  Tourneur,  6083  feet. 
Hurricane's  Gal,   Dorothy  Phillips.   7944  feet. 
The  Masquerader,  Guy  Bates  Post.  7S35  feet. 
Rose  of  the  Sea,  Anita  Stewart,  6037  feet. 
East  Is  West,  Constance  Talmadge,  7737  feet. 
The  Light  in  the  Dark,  Hope  Hampton,  7500  feet. 
Skin  Deep,  Ince  Prod.,  6500  feet. 
The  Bond  Boy,  Richard  Barthelmess,  6902  feet. 
The  Eternal  Flame,  Norma  Talmadge,  7453  feet. 
Tie  Electric  House,  Buster  Keaton.  2231  feet. 
Step  Forward,  Turpin-Sennett,  1737  feet. 
The  Woman  He  Married,  Anita  Stewart,  6563  feet. 
The  Blacksmith.  Buster  Keaton.  1746  feet. 


Oliver  Twist,  Jackie  Coogan.  7600  feet. 
Day  Dreams,  Buster  Keaton,  2000  feet. 
White  Shoulders,  Katherine  MacDonald,  59<6  t'ect 
Brawn  of  the  North,  "Strongheart,"  7650  feet 
The  Dangerous  Age,  Stahl  Prod.,  7204  feet 
Minnie,  Marshall  Neilan  Prod.,  6696  feet. 
Omar.  The  Tent  Maker,  Guy  Bates  Post,  8090  feet 
Bow-Wow,  Sennett  Comedy,  1S56  feet. 
The  Blacksmith.  Buster  Keaton,  2000  feet. 
The  Hottentot,  Thos.  H.  Ince  Prod.,  5935  feet. 
The  Woman  Conquers,  Katherine  MacDonald.  5102. 


FOX  FILM  CORPORATION 

FOX  SPECIALS 

The  Fast  Mail,  4880  feet. 

Silver  Wings,  8271  feet. 

Monte  Cristo,  9828  feet. 

A  Fool  There  Was,  6604  feet. 

Nero,  11,500  feet. 

Lights  of  New  York. 

Who  Are  My  Parents?,  8361  feet. 

My  Friend,  the  Devil,  955S  feet 

WILLIAM   FARNUM  IBRDIi 

A  Stage  Romance,  e,4T6  feet. 

Shackles  of  Gold,  five  reels. 
Moonshine  Valley.  5679  feet. 
Beyond  Compromise,  five  reels. 
Brass  Commandments,  five  reels. 

TOM  MIX  SEM1KS 

Chasing  the  Moon,  five  reels. 

Up  and  Going,  five  reels. 

The  Fighting  Streak,  five  reels. 

Just  Tony,  5242  feet. 

Do  or  Dare. 

Arabia,  five  reels. 

Catch  My  Smoke,  five  reels. 

WILLIAM  RUSSELL  SBBI 

Money  to  Burn,  five  reels. 
The  Crusader.  4780  feet. 

Mixed  Faces,  five  reels. 
The  Great  Night,  five  reels. 
Man's  Size,  five  reels. 

SHIRLET  MASON  SEUM8 

Very  Truly  Yours,  five  reels. 
The  New  Teacher,  4453  feet. 
Youth  Must  Have  Love.  4368  feet. 

Shirley  of  the  Circus,  five  reels. 
Pawn  Ticket  210,  five  reels. 

DUSTIN  FARJfUM  SERIES 

Iron  to  Gold,  five  reels. 
Oathbound,  4468  feet. 
Ynsemite  Trail 

While  Justice  Waits,  five  reels. 
Three  Who   Paid,   five  reels. 

CHARLES   JONES  SERIES 
Riding  with  Death,  five  reels. 
Pardon  My  Nerve,  five  reels. 
Western  Speed,  five  reels. 
West  of  Chicago,  4694  feet. 

JOHN  GILBERT  SERIES 

Honor  First,  5075  feet. 

In  Calvert's  Valley. 

Love  Gambler,  five  reels, 

A  California  Romance,  five  reels. 

Boss  of  Camp  4.  five  reels. 

The  Footlight  Ranger,  five  reels. 

20TH  CENTURY  BRAND 

Whatever  She  Wants.     (Eileen  Percy). 
Smiles  Are  Trump  (Maurice  Flynn),  five  reels- 
Extra!  Extra  I  (Walker- Murphy),  fivs  reds. 
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GOLDWYN  PICTURKS  CORI 

Alwayi  the  Woman,  Betty  Compson,  6,450  feet. 
Remembrance,  All-Star,  6.650  feet. 
Sherlock  Holmes,  John  Barrymore,  8,000  feet. 
The  Sin  Flood,  Lloyd,  6,500  feet. 
Brothers  Under  the  Skin,  Special  Cast,  4,983  feet. 
Hungry  Hearts,  Bryant  Washburn.  6.540  feet. 
Broken  Chains,  Special  Cast,  6,190  feet. 
A  Blind  Bargain,  Lon  Chaney,  4,473  feet. 
The  Stranger's  Banquet,  Marshall  Neilan  Prod.. 
8,631  feet. 

GRAPHIC  FILM  CORP. 

Thou  Shalt  Not  Love,  six  reels,  All-Star  Cast. 
The  Fountain  of  Youth,  »ix  reeU,  All-Star  Caat 
Wildness  of  Youth,  six  reels,  Virginia  Pearson. 

w    W    HODKINSON  CORP 

The  Kingdom  Within,  six  reels,  special  cast. 
Second  Fiddle,  six  reels,  Glenn  Hunter. 
Down  to  Sea  in  Ships,  eight  reels,  special. 

4BN.J*.M1*   B.  MAMH'I'«»>    PROUI  <  TIOHI 
A  Certain  Rich  Man,  six  reels,  Claire  Adams. 
Heart's  Haven,  six  reels.  Claire  Adams. 
The  Grey  Dawn,  six  reels,  Claire  Adama. 

HUGO    II A  1.1.1  N  PRODUCTIONS 

Cat)  Lynne,  seven  reels,  with  All  Star  Cast. 

The  Journey's  F.nd,  All  Star  Cast. 

Jane  Eyre,  seven  reels.  Mabel  Ballin. 

Other  Women's  Clothes,  six  reels,  Mabel  Ballin 

and  Raymond  Bloomer. 
Married  People,  six  reels.  Mabel  Ballin. 

WARD  LASCBLLE  PRODUCTIONS 

Rin  Van  Winkle,  seven  reels.  Thomas  Jefferson. 
Affinities,    six    reels    (Colleen    Moore   and  John 
Bowers). 

WINNIPEG  PRODUCTIONS,  INC. 

God's  Crucible,  six  reels.  Gaston  Glass. 
•  meron  of  the  Royal  Mounted,  six  reels.  Gaston 
Glass  and  Vivienne  Osborn. 

HOLTRE  PRODUCTIONS 

Kreneh  Heels,  six  reels.   Irene  Castle. 
No  Trespassing,  six  reels,  Irene  Castle. 

TILFORD  CINEMA  STUDIOS 

Slim  Shoulders,  six  reels,  Irene  Castle. 

BBRG-KAHLERT  PRODUCTIONS 

Free  Air,  six  reels.  Marjorie  Seaman. 

C.  8.  CLANCY  PRODUCTIONS 
The  Headless  Horseman,  six  reels  (Will  Rogers). 


HOLLANDIA  FILM  CORP. 
Bulldog    Drummond,    six    reels    (Carlyle  Black- 
well  &  Evelyn  Greeley). 

JANS  PICTURES.  INC 

*'ngs  of  Pride,  five  reels 

Uan  and  Woman.  6ve  reels,  with  Diana  Allen 
The  Amazing  Lovers,  five  reels,  with  Diana  Allen 


AL  LICHTMAN  CORP. 

Rich  Men's  Wives. 
Shadows. 

Thorns  and  Orange  Blossoms. 

The  Hero. 

Are  You  a  Failure? 


METRO  PICTURES  CORPORATION 

UKTRO  8PKC1ALS 

The  Five  Dollar  Baby,  Viola  Dana,  6000  feet. 
The  Prisoner  of  Zenda,  Rex  Ingram  Prod.,  10,467 
feet. 

The  Face  Between,  Bert  Lytell,  6000  feet. 
The  Hands  of  Nara,  Clara  K.  Young,  GO00  feet. 
Broadway  Rose,  Mae  Murray,  7227  feet. 
June   Madness,  Viola  Dana,  5600  feet. 
Trifling  Women.  Rex  Ingram  Prod..  9000  feet. 
A  Punctured  Prince,  Bull  Montana,  2000  feet. 
Enter  Madam,  Clara  K.  Young,  6500  feet. 
Mud  and  Sand.  Laurel  Comedy,  2000  feet. 
Love  in  the  Dark,  Viola   Dana,  6000  feet. 
Quincy  Adams  Sawyer,  star  cast,  7500  feet. 
Toll  of  the  Sea,  Anna  May  Wong,  4600  feet. 
Peg  o'  My  Heart,  Laurette  Taylor,  7900  feet. 
The  Pest,  Stan   Laurel.  2000  feet. 
Glad  Rags,  Bull  Montana.  2000  feet. 
Hearts  Aflame,  Reginald  Barker  Prod.,  8110  feet. 
The  Forgotten  Law,   Milton   Sills,  6000  feet. 

NAZ1MOVA  PHOIII  «  'l  ION* 

Madame  Peacock,  seven  reels    with  Nazimova 
Billions,  six  reels,  with  Nazimova 

•>«-.|l*»     «W    rf>rU     with  N*7imnva 

Salome,  ten  reels,  with  Nazimova. 

TIFFANY  PRODUCTIONS 

Peacock  Alley,  eight  reels,  Mae  Murray. 

Formation    eiebt  reels.  Mae  Murray. 

A  Broadway  Rose,  six  reels,  Mae  Murray. 


NATIONAL  EXCHANGES,  INC. 

Welcome  Children,  6ve  reels,  Elsie  Albert, 
shadows  of  the  West,  five  reels,  lledda  Nova. 
1  ne  Lotus  Blossom,  six  reels,  Tully  Marshall. 


PATHE  EXCHANGE,  INC. 

Dr.  Jack,  Harold  Lloyd,  4700  feet. 

r  KUhHtl.    rHU  I  OPLA  »  *.  I>C. 
The    Heart    Line,    six    reels.     (Arthur    F.  Beck 

Prod.) 

The    Power    Within,    six    reels.  (Achievement 

Films.) 

Nanook  of  the  North,  six  reels  (Freres). 


PACIFIC  FILM  CO. 

The  Call  from  the  Wild. 
The  Fatal  80 
The  Able  Minded  Lady. 
The  Girl  from  Rocky  Point. 
The  Forest  King. 


PRODUCERS  SECURITY  CORP. 

When  Dawn  Came,  six  reels. 
Diane  of  Star  Hollow,  six  reels 
The  Right   Way,  eight  reels. 
The  Soul  of  Man.  seven  reels. 
Squire  Phinn    five  reels. 
Welcome  to  Our  City,  five  reels 
Mr.  Bingle.  five  reels. 
Mr.  Potter  of  Texas,  six  reels. 
Trail  of  the  I.aw.  five  reels. 
The  Man  Who  Paid   five  reels 
Irving  Cummings  Series,  two  reels. 
Cissy   Fitzgerald  Series.  2  reels. 


FILM  BOOKING  OFFICES 

The  Son  of  the  Wolf,  five  reels  (Norman  Dawn 

Prod). 

The  Fatal  Marriage,  five  reels  (Gish-Reid  reissue) 
The  Understudy,  five  reels.  Doris  May. 
Colleen  of  the  Pines  (Chester  Bennett  Prod  ). 
My  Dad,  six  reels,  with  Johnnie  Walker. 
Up  and  at  'Em   five  reels.  Doris  May. 
In  the  Name  of  the  Law,  six  reels,  special  caat. 
The  Kick  Back,  six  reels,  Harry  Carey. 
Snowshoe  Trail,  five  reels  (Jane  Novak). 
The  Hound  of  the  Baskervilles.  six  reels  (Eille 
Norwood). 

If  I  Were  Queen,  six  reels  (Ethel  Clayton). 
Broadway  Madonna,  six  reels. 
Good  Men  and  True,  six  reels  (Harry  Carey). 
Thelma.   six    reels    (Jane  Novak). 

When  Love  Comes,  five  reels,  Helen  Jerome  Eddy, 
dpt.  Fly  By  Night,  five  reels,  Johnnie  Walker. 
The  Third  Alarm,  seven  reels,  Ralph  Lewis. 


RUSSELL  PRODUCTIONS 

Shadows  of  Conscience,  seven  reels.  Russell  Simp- 
Saved  by  Radio,  five  reels,  George  Larkin. 


SECOND  NATIONAL  PICTURES 

David  and  Jonathan,  4,800  feet 
Her  Story.  5,000  feet. 
The  Night  Riders.  5,000  feet 
Brenda's  Heritage,  5,000  feet 


LEWIS  J.  SELZNICK  ENTERPRISES 

ELAINE     HAMMER3TEIN   STAR  SERIES 

Why  Announce  Yonr  Marriage?  five  reels. 

Reckless  Youth,  five  reels. 
Evidence,  five  reels. 
Under  Oath,  6176  feet 


EUGENE    O'DKIEN    **T  A  R  SERIES 

The  Prophet's  Paradise,  five  reels. 
Chaining  of  the  Northwest,  five  reels. 
John  Smith   five  reels. 

CONWAY    TEARLK    ST  A  ■  SERIES 

The  Man  of  Stone,  five  reels 
A  Wide  Open  Town,  five  reels. 
The  Referee,  five  reels. 

SPECIAL  PRODUCTIONS 

Who  Am  I?  (All  Star  Cast  ) 
Conceit.    (All  Star  Cast.) 
»   Man's  Home    (All  Star  Cast.) 
report*'!   WUeine.   s**veti  r*M< 
Reported  Missing  (Owen  Moore),  6399  feet. 
Pawned  (J.  Parker  Read),  4913  feet. 
One  Week  of  Love   (Hammerstein  and  Tearle), 
7000  feet. 


UNITED  ARTISTS  CORPORATION 

Way  Down  East,  eleven  reels  (D.  W.  Griffith). 
Disraeli,  seven  reels,  George  Arliss. 


I  Accuse,  eight  reels  (Abel  Gance  production) 
Iron  Trail,  seven  reels  (Rex  Beach). 
Little  Lord  Fauntleroy.  ten  reels,  Mary  Pick  tor*. 
The  Three  Musketeers,  twelve  reels,  Douglas  Fair- 
banks. 

A  Doll's  House,  seven  reels,  Nazimova. 

The  Ruling  Passion,  seven  reels,  George  Arliss 

Fair  Lady,  seven  reels  (Rex  Beach). 

Orphans  of  the  Storm,  twelve  reels  (D.  W.  Gm- 

fith). 

The  Three  Must-Get-Theres.  three  reels,  Mas  Lan- 
der 

The    Man    Who   Played   God,   six   reels,  George 

Arliss. 

Robin   Hood,   ten   reels,   Douglas  Fairbanks. 
Tess  of  Storm  Country,  ten  reels.  Mary  l'ickford. 
Tailor-Made  Man,  nine  reels,  Charles  Ray. 
Garrison's  Finish,  eight  reels.  Jack  l'ickford. 


UNIVERSAL  ATTRACTIONS 

The  Lavender  Bath-Lady,  five  reels,  Gladys  Wal- 
ton. 

The  Altar  Stairs,  five  reels,  Frank  Mayo. 
Forsaking  All  Others,  five  reels,  all-star  caat 
One  Wonderful  Night,  five  reels,  Herbert  Rawlia- 

son. 

A  Dangerous  Game,  five  reels,  Gladys  Walton. 
The  Flaming  Hour,  five  reels,  Frank  Mayo. 
The  Ghost  Patrol,  five  reels,  Ralph  Graves  and 

Bessie  Love. 
Kindled  Courage,  five  reels,  Hoot  Gibson. 
The  Scarlet  Car,  five  reels,  Herbert  Kawlinsou.  ' 
The  Ghost  Patrol,  five  reels,  all  star  cast 
The  Power  of  a  Lie,  five  reels,  all  star  caat 
The  First  Degree,  five  reels,  Frank  Mayo. 
The  Love  Letter,  five  reels.  Gladys  Walton. 
The  Gentleman  From  America,  five  reels,  Edward 

Gibson. 

The  Prisoner,  five  reels,  Herbert  Rawlinson. 


UNIVERSAL-JEWEL  PRODUCTIONS 

Conflict,  six  reels,  Priaeilla  Dean. 
The  Fox.  seven  reels    Harry  Carey 
Wild  Honey,  six  reels,  Pnscilla  Dean. 
Foolish  Wives,  10  reels,  Erich  von  Strobeim. 
Man  to  Man,  six  reels,  Harry  Carey. 
The  Trap,  seven  reels,  Lon  Chaney. 
The  Storm,  eight  reels.  House  Peters. 
Human  Hearts,  eight  reels,  House  Peters. 
Under  Two  Flags,  seven  reels,  Priscilla  Dean. 


VITAGRAPH 

i  miii   williams  pRourrrmsi 

l.uckv  ('arson,  five  reels 

The  Man  from  Downing  Street,  five  reels 

Restless  Souls,  five  reels 

Fortune's  Mask,  five  reels. 

You  Never  Know,  five  reels. 

COHINNF,  GRIFFITH   PRODI <  ll«>>» 

Received   Payment,   five  reels. 
Island  Wives,  five  reels. 
A  Virgin's  Sacrifice,  five  reels. 
Divorce  Coupons,  five  reels. 

ALICE  CALHOI-N    I'HOIH  ("I  ION  * 
The  Little  Minister,  six  reels. 

The  Angel  of  Crooked  Street,  five  reels. 

The  Girl  in  His  Room,  five  reels. 

A  Girl's  Desire,  five  reels. 

The  Flirt,  eight  reels,  all  star  cast. 

The  Little  Wildcat,  five  reels. 

WILLIAM  DUNCAN 

Mo  Defense,  five  reels. 
The  Silent  Vow,  five  reels. 

VITAGRAPH  SUPER-FEATURBS 

The  Sheik's  Wife,  six  reels. 

Too  Much  Business,  seven  reels. 

My  Wild  Irish  Rose,  seven  reels. 

The  Ladder  Jinx,  six  reels. 

The  Ninetv  and  Nine,  seven  reels. 

A  Front  Page  Story,  six  reels,  special  cast. 


WARNER  PICTURES  ■ 

Ashamed  of  Parents,  all-star  cast,  six  reels. 
Parted  Curtains,   Henry  B.   Walthall  and  Man 

Alden.  six  reels. 
A   Dangerous  Adventure,  Grace  Darmond,  seven 

reels. 

Rags  to  Riches,  Wesley  Barry,  seven  reels. 
Little  Heroes  of  the  Street,  Wesley  Barry,  seven 

reels. 
Brass. 

Main  Street. 

The  Beautiful  and  Damned. 
Little  Church  Around  the  Comer. 


WESTERN  PICTURES  CORP 

Honeymoon  Ranch,  five  reels,  Allene  Ray. 
West  of  the  Rio  Grande,  five  reels,  Allene  Raj 
Partners  of  the  Sunset,  five  reels,  Allene  Rat 

Lady  Luck,  five  reels.  Allene  Ray 
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%  Im  Leather  Rasher: 

ARE  CLEANING  UP 
ALL  OVER  THE  COUNTRY 

"Newer  a  Big  Picture        "No  Exhibitor  should  lose 
made  1d  compete        an  opportunity  1o  book  them" 

u/ith  tnpm"  californi a  theatre 

Willi  lllwlll    cam  rniMriCm 


THEATRE 

ASCHERS  MERRILL  ,  SAN  FRANCISCO 

•a  r  *  v  !  "Aftertheuseethefirst.rouil 

Any  Exhibitor  notbopking      pv/onttaveto  tell  them 
^leather  Pushers  bo        anything,  they'll  come  ba<; 
\  mq  loser.  urcwcPDwos  to  our      fgp  mors 
theatre  so  tremendous  that 


Tnearre  so  tremendous  tikit    m  rlm  daily  , 

^could  not  handle  all  "      Th  is  series  is  quite  as 

fascinating  as  the  first serie 


WUTEHOUSE  THEATRE 
MILVAUKEE 


«.L  ,„  ,  x  j»  ..for  one,  rejoice  that  they  . 
They  II  make  you  friends      are  back"  reel 

-■   MAJESTIC  THEATRE  CHICAGO  EVE.  AMER. 


c«9body5tMwmdmone!i       them  os  hard  as  v«do 

CHICAGO  DAILY  TRIBUNE  EXHIBITORS  TRADE  REVI V 

Starring 


LEXINGTON,  NEB.  * 


REGINALD  DENNY 


VithOriginal  Cast  including  MAYDEN  STEVENSON 

STORIES  BY  PRESENTED  BY  DIRECTED  BY 

H  GWITWER  CARL  LAEMMLE  HARRY  POLLED 


UNIVERSAL  JEWEL  & 
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IffifJ 


GATHERS  THE 

BEST  NEWS 
FIRST  ! 

Advertised  every  day 
in  Newspapers  to 
—  .^m^,    over  8,000,000  readers 


V  " 


WW* 


International 
News 

Is 

Advertised 
Daily 
in  all 
Hearst 
Newspapers 
from  Coast 
to  Coast 
to  a 

Combined 

Circulation 

of 

8,194,520! 


SftY 


PRAISED 

By  Showmen  Who  Know! 


"In  a  class  by  itself.  Best  by  far!" 

MARLOW  THEATRE,  Helena,  Mont. 

"Best  bet  of  its  kind  in  the  films  today!" 

FISCHER  THEATRES.  Apple  ton,  Wis. 

"A  most  necessary  part  of  our  program!" 

SMOOT  AMUSEMENT  CO.,  Parkersburg,  IV.  Va. 

"Far  superior.    I  treat  it  as  a  feature." 

KIN  EM  A  THEATRE,  Salt  Lake  City,  Utah 

"The  best  news  reel  before  the  public  today." 

RIALTO  THEATRE,  Atlanta,  Ca. 

"It  beats  our  daily  newspaper." 

NEW  REGENT  THEATRE,  Harrisburg,  Pa. 

"The  very  best  news  reel  on  the  market." 

STRAND  THEATRE,  Akron,  O. 

"Stands  pre-eminently  alone!" 

STANDARD  THEATRE,  Cleveland,  O. 


r  ir 

■"'fv 


International 
Facts 


More  than  1200  subjects 
were  included  in  the  1,684,- 
210  feet  of  negative  —  316 
miles— shot  by  INTERNA 
TIONAL  NEWS  during 
1922! 

More  than  4,000  miles  of 
positive  film  were  required 
to  get  the  NEWS  FIRST 
to  INTERNATIONAL  sub- 
scribers ! 

It  required  22,224  reels  to 
carry  this  positive — 3.5  miles 
of  reels  if  laid  side  by  side  I 
These  reels,  placed  one  on 
top  of  the  other  would  have 
made  a  tower  4.7  times  as 
high  as  the  Woolworth 
Building  in  New  York  City  ! 

With  16  frames  to  the  foot, 
every  man,  woman  and  child 
in  the  United  States  could 
have  been  presented  with 
three  frames  as  a  souvenir 
of  the  greatest  news  gather- 
ing organi2ation  in  the 
world  ! 


J* 
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CORPORATION 


MARY  PiCKrorao 

CMAQLIE  CWADUN 
DOUGLAT  CAICBANKJ" 

D.  V.  Grurpiru 

HII2AM  AOOAMj-  •  DOCTIDENT 


1 


3* 


D*  W.  GRIFFITH"/ 

%Ofw  OcxJMng  TligM" 
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3IGGEST  PICTURE  SENSATION  EVER  EXHIBITED 


$1S 


"DOUGLAS 
FAIRBADICS 

in 

ROBin  JIOOD' 

Directed  by 
ALLAH  DTJJATL 

UNITED  ARTLTTJ"  CONDONATION 

MAQV   DlCKroao    •  CUAOLIC  CUADUN       DOUGLAJ*  rAlOOANKJ"      D.  W  GOiCT 


Who's  Doing  the  Big  Thing 
in  this  Industry  Today? 

What  company  is  smashing  through  to  big  success  at  the  box-office? 

What  company  is  stepping  out  and  corralling  the  greatest  directors 
and  players? 

What  company  owns  the  biggest  story  vehicles? 

What  company  is  being  most  talked  about  by  exhibitors?  By  critics? 

Who's  doing  the  Big  Things  Anyway? 


SMASHING  through  to  real  money  — 
watch  "The  Christian"  pile  up  prof- 
its! It's  taking  the  country  by  storm. 
Look  around  and  see  what  pictures  are 
turning  in  the  big  money.  Neilan's  "The 
Stranger's  Banquet,"  Holubar's  "Broken 
Chains, "R.  A. Walsh's"Lost  and  Found," 
"A  Blind  Bargain" — what  company  has 
the  line-up  of  box-office  attractions  that 
picture  for  picture  are  the  best  buys 
offered  to  exhibitors  today? 

What  company  has  brought  together  the 
greatest  aggregation  of  talent  ever  assem- 
bled under  one  banner?  The  Giant  Di- 
rectors of  the  industry  are  in  this  gather- 


ing: Marshall  Neilan,  von  Stroheim, 
Rupert  Hughes,  Allen  Holubar,  Maurice 
Tourneur,  Hugo  Ballin,  R.  A.  Walsh, 
Clarence  Badger.  And  to  this  notable 
list  is  now  added  Victor  Seastrom,  Eu- 
rope's foremost  director.  Look  over 
these  players,  at  the  height  of  their  popu- 
larity: Pola  Negri,  Mae  Busch,  Claire 
Windsor,  John  Barrymore,  Lon  Chaney, 
Colleen  Moore,  Cullen  Landis,  Claude 
Gillingwater,  Blanche  Sweet,  Antonio 
Moreno.  You  know  what  they  mean 
in  a  cast  of  players.  Add  to  these  Frank 
Mayp,  Conrad  Nagle  and  Hobart 
Bosworth ! 


greatest  picture 

THE 

Strangers 


Rupert 
hughes ' 

A  sto<y  of  married 
life 


Maurice 
Tourneur's 

production  of 

The 

Christian 

by 

Sir  Hall  Caii: 


J 


When  you  say  "Goldwyn"  you  meai 


"THE  shopping  public  that  looks  for  names  in 
J  electric  lights!  Who's  giving  them  the  big- 
jet  names  in  the  entire  field  of  motion  pictures? 
-lire  are  big  things  in  store  for  exhibitors :  Eric 
'a  Stroheim's  "Greedy  Wives;"  Pola  Negri's 
:mtest  sensation  "Mad  Love;"  Marshall  Neil- 
re  biggest  offering  "The  Eternal  Three;"  Hugo 
Win's  knock-out,  the  immortal  "Vanity  Fair;" 
(iig  Vidor's  production  of  "Three  Wise  Fools;" 
:hor  Glynn's  "Six  Days;"  the  famous  stage 
u:ess"The  Merry  Widow"  directed  by  von 
5tDheim. 

b]  things!  There's  only  one  "Ben  Hur,"  the 
pet  prized  moving  picture  vehicle  in  the  entire 
v  c*ld.  Everybody's  waiting  to  see  it  on  the 
cren.  There's  no  subject  in  pictures  more 
aled  about  than  who  will  direct  it!  You  know 
q<  company  that  bought  it.  You  know  the 
onpany  that  believes  no  vehicle  is  too  big  to 
u ,  if  it  means  success  to  exhibitors.  You  know 
/b  coined  that  slogan:  Big  Pictures  Pay  Big 
pfits.  You  know  the  company  that's  stepping 
ig  t  out  and  doing  things — 

"h.t's  GOLDWYN ! 


L°n  Chaney 

,in  a   story  of 
iove  and  thrijis- 


RED 

LIGHTS 

Directed  by 

Clarence 
Badger 


Marshall 
X^eilau  s 

Trie 

ETERNAL 
-  THREE 


Erich  von 
Stroheim's 


Wives 

Rupett 
VLughes  ! 

squls 

FOR  SM-B 


Pola  Negri 


in 


MAD 
LOVE 

Her  Greatest 


Hugo 
Ballin's 

VANITY 
FAIR 


:he  Company  that's  Doing  Things! 


J 


Presents 


The  Tivs  t  of 

12  POWERTUi  PICTURES 


FIRST  THREE 
NOW  READY 

"SUNKEN  ROCKS" 

A  Mystery  Drama  from  Story  by  E.  Temple  Thurston. 

"TANSY"  "BARGAINS" 


An  Entrancing  Romance  Making 
Life  out  of  Love  from  the  Novel  by 
Tickner  Edwards. 


A  Dramatic  Story  with  a  "Punch," 
from  the  Stage  Play  by  Edward 
rwin. 


torial    partners,"   of  ex 
perience    and  finan 
cial  standing  whe 

can    now    secure    .  , ,  

a    better  proposi-     y-  -"^g —  j\\ 

tion    than    ever   be-  *^\.  //£ 

fore     offered      by      any      N.  "V^. 
Producer. 

12  Powerful  Features 

and 

A   Series   of  Two  Reelers  entitled 
"People  and  Things" 

WIRE  TODAY 


"ONCE  ABOARD  THE  LUGGER" 

From  the  Popular  Humorous  Novel  by  A.  S.  M.  Hutchinson 
(Author  of  "If  Winter  Comes"  and  "That  Freedom") 


THE  FIRST  FEATURES  PRODUCED  WITHOUT  THE  AID  OF 
"MAKE-UP,"  GIVING  THE  UTMOST  OF  NATURALNESS 
WITH  PERFECT  PHOTOGRAPHY 


For  Releasing  or  Exhibiting  Information,  Wire 

BURR  NICKLE  PRODUCTIONS 

1017-1018  Story  Bldg.  Los  Angelei,  Calif. 


Also  a  Series'of /"Different"  Two-Reelers— "PEOPLE  and  THINGS 
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he  Picture  That  Will  Give  Millions  Their 

ONLY  CHANCE 

To  Learn  from  the  Great  Teacher  Himself 
The  Truths  That  Have  Startled  the  World 

 ——  OF  ,„ 


M.COUE  PERSONALLY 

/appearing  in  his  only  motion  picture 

Exchanges  Already  Flooded  With  Bookings 

Act  At  Once  If  You  Would  Profit  By  The 

GREATEST  SHORT  SUBJECT 
BOX  OFFICE  ATTRACTION 


'Now  all  those  who  offered  $200 
or  less  for  a  ticket  will  be  able 
to  have  Coue's  services  for 
four  bits  or  less." 

-CLEVELAND  PLAIN  DEALER 


EVER 
PRODUCED 


IDUCATIONAL  FILM  EXCHANGES,  Inc.,  e.  w.  hammons,  President 
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-not  only  my  best  picturt 

but  the  most  enthralling 
film  I  ever  saw!' 


"gELLA  DONNA"  is  the  ONLY  American 
picture  Pola  Negri  has  yet  made.  ALL 
of  her  other  pictures  were  made  in  Europe. 

In  "Bella  Donna"  you'll  see  a  new  and  un- 
dreamed of  Pola  Negri — a  star  of  first  magni- 
tude in  a  production  made  with  all  the  resources 
that  only  Paramount  can  supply. 

Miss  Negri's  second  American  picture  will 
be  "The  Cheat,"  a  George  Fitzmaurice  produc- 
tion adapted  by  Ouida  Bergere  from  the  story 
by  Hector  Turnbull. 


POLA  NEGRI 

I  N  A 

George  Fitzmaurice 

(I  PRODUCTION 

*BELLA  DONNA" 

(X  (paramount  Qiclure 


IIIIIIIIIIIIIIIIIIIIIIU1IIIMIIIIIIIIIII^,IIIIIIIHIII 


Ttlade  in 
CLmerica 

mmmmim  imiiiiiHmiiuimiiuimiiiium 


SUPPORTED  BY 

CONWAY  TEARLE,    CONRAD  NAGE 
and  LOIS  WILSON 


PRESENTED  BY 
ADOLPH  ZUKOR 

From  Ike  not  el  by'Rohtrl  Hichera. 
Adapted  iy  Ouida  Bertcrc. 


ADOLPH  ZUKOR,    P PRESENTS  VVv 

_.  BETTT  * 

COMPSON 

IN 

White  gorier 

BETTY  as  a  glowing  creature  of  fire  and  romance — half 
Hawaiian,  half  American.     In  a  story  of  love  and 
mystery  actually  filmed  in  Hawaii. 

You'll  see  Betty  riding  the  surf  on  the  famous  beach  at 
Waikiki.  Shocking  even  the  natives  with  her  wild  hula- 
hula! 

Written  and  directed  by 
J  ulia    Craicjord  I  vers 

d  Cparamounl Qicture\^^ 


H 


OWS  this  for  an  eye-catching  ad  ? 


It's  the  four  column  press  book  ad  on  "The  White 
Flower." 

You  can  imagine  how  it  would  stand  out  in  your 
local  paper,  can't  you? 

It  dominates  the  page,  it  arouses  interest,  it  sells 
the  picture. 

Paramount  press  book  ads  are  used  by  the  largest 
and  smallest  theatres  in  the  world.  You  get  them 
in  all  sizes,  in  cut  or  mat  form,  at  your  exchange. 


Ct  (paramount  Q>icture 
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Classic  of  the  Screen 


F.SCOTT  FITZGERALD'S 


"FOUR  DEEP"  IN 
SAN  FRANCISCO 

Coincident  with  the  first  showing  of  "The 
Beautiful  and  Damned"  at  Loew's  War- 
field,  Saturday  night,  January  13,  the 
sidewalks  were  jammed  with  crowds 
both  above  and  below  the  theatre.  The 
line,  four  deep,  extended  up  Market 
Street  and  around  the  corner  of  Taylor 
Street  to  Turk.  This  is  unusual,  to  say 
the  least,  to  draw  such  a  crowd  the  first 
night.  But  Sunday  night  following,  the 
same  situation  was  duplicated.  This  still 
more  unusual. 

— Independent  Exhibitor, 
February  1,  1923 


u)itk 

MARIE  PREVOST 


BIGGEST  WEDNl  M 
BUSINESS  IN  Y  ^ 
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f3llg  Testes**,  , 


"Til© 


SALTlMORe 
MD, 


.r-  . 


E  BIG  IN 
ULLPHIA 


ORIGINALLY  BOOKED 
FOR  ONE  WEEK 
ONLY- MANAGER 

TGtvi  Goldberg 

tt/£S  TAVICg  COMPELLED 
TO  HOLD  It  OVER  FOfc 


*  V 


From  Providence 


Arom  Atlanta 


PROVIDENCE,  R.  I. — (Special) 
"The  Beautiful  and  Damned"  hun 
up  one  of  the  best  money  weeks  the 
Modern  Theatre  has  known.  The 
picture  was  only  moderately  ex 
ploited,  too.  The  popularity  of  the 
.book,  however,  proved  a  good  puller. 


ATLANTA  —  (Special)  —  Warned 
Brothers'  "Beautiful  and  Damned" 
came  within  an  ace  of  setting  the 
record  at  the  Metropolitan  Theatre 
last  week.  This  Georgian  metropolis 
turned  out  seemingly  en  masse  for 
this  production,  which  was  highly 
oraised  by  the  press. 


mmm 


_ 


Directed  6y  Austin  0.  Huhn 

From  a  story  by  Tom  Bret 


SSOCIATE  D    EXH  I  BITO   PV  S 

President- 


fan*  G~  1e"1£iE~rAT/ve 


Arthur.  5.  Kane 

Pb^o  claims 

he  Advance  Of  The  Year  In  Pictorial  Art 

Monte  Blue  andMab^  Alden 

in. 

heTents  Of. 
Allah 


Physical  Distrjbutors' 

PaTHI  ErCHANCE. 


Px-esented  by 

Edward  A  .Mac  Manus 


jie  artistry  of  "The  Tents  of  Allah"  is  com- 
irable  to  the  pictorial  perfection  of  "Douglas 
lirbanks  in  Robin  Hood." 

assive  walls  and  towers,  graceful  mosques 
ad  minarets;  exotic  Morocco  with  all  its  lure 
ad  bizarre  beauty.  The  extravagent  luxury 
Qthe  Sultan's  palace;  the  slinking  squalor  of 
lk-arched,  water  front  cafes.  Cloud-banked 
sfes  and  wind-swept  wastes.  Life  with  the 
4ndering  tribes  of  desert  bandits,  plunderers 
(I  caravans. 

.male  of  wild  adventure  and  intrigue.  Fero- 
dus  fighting,  passionate  romance,  powerful 
tima,  glorious  entertainment. 

Eputiful.  stirring  and  distinctly  different. 


ONE  OF  THE 

NATIONALLY  ADVERTISED 


"The  Tents  of  Allah"'  boasts  of 
Monte  Blue  in  a  characterization 
which  rivals  his  marvellous  Dan- 
ton  in  D.  W  Griffith's  "Orphans 
of  the  Storm";  Mary  Alden  in 
her  greatest  mother  role,  differ- 
ent and  romantic. 

It  presents  a  supporting  cast  of 
tremendous  dramatic  talent:  — 
Mary  Thurman,    Macey  Harlam, 


Sally  Crute,  Frank  Currier, 
Charles  Lane,  Martin  Faust  and 
others. 

It  reveals  the  adventures  and  ro- 
mance of  an  American  girl  who 
brought  seven  years'  bad  luck  to 
Morocco  and  of  a  daring  young 
desert  bandit  who  plundered 
caravans  for  riches  but  who  had 
never  stolen  a  woman. 


Written  and  Divected  By  Ch ARIES  A.LOGUE 
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"You  have  seen  John 
M.StahPs 'The  Danger- 
ous Age.' 

"Watch  for  his  next  big 
production 


'Daughters  of  the  Rich' 

An  All  Star  Attraction  Now  in  the  Making 


"It  will  be  presented 
through  Associated 
First  National" 

Louis  B.  Mayer. 


P.S.  Harrison  Never  Wrote  a  Stronger 
Review  on  a  Picture 
Than  This  On< 


rirl"—  Ivor  Novello 
"The  Bohemian  Uiri 

and  Glad,.  ^ 

j.W  th.  -not.on  p  c t»«  one  c„m«  ."to  d„. 

,*».    O'f  s'Ch  "The  Bohemta    C ri    *  elements 

a twr«nv^'«r. 

multitude ;  to  u.c  strong 

s^«H  »^,w-?the  *~ 

dance  of  h»™"he'°",her  s  finding  «  *5J,°£?ro  by 
second  hall.    The  t  „a5  stole"  Iron.  move 

daughter,  tor  examp  babj  cannot  help  o  .on 
a  band  o!  gyps'.*  *",  ,„e  cultured  ones,  the  £ 

-rsfe  a  »ta^a  s« 

WnUaeT  ?h    AusSians,  .^rtln  a  band  of  .gypsies. 
eS-CtPVc  life    In  Bohemia,  he  J°ins  *Jtarian  nobleman. 
hlS  hSe  Httle  daughter  of  an  Aust  ^ 

.  jionpr.  and  asKeu_i"       t,„mPd.  but  or 


ftfor 
tlovello 


"."7"  ,  t:f      ln  Bonemid,  Austrian  noDi«»«"- 

impr.1S0Hufe  MX  ™ 

man's  little  aauis  stolen  g}".  "c     lf  in  love 

afterW«V?he  queen  of  gyP*ies-  ^'fa  break  in  the 
love.    But  t he. que  about  a  o     w  n-s 

wit\theThev'arPe  again  camping  ^^^memento, 
matchH-     The  queln  gives ■  fe  herom-  hlg 

gr0,undhv  the  g?psy.  which  the^rerr°einoegnition  by  her 
stolen  b>  the :  gyv  '  alsQ  t0  her  re«>g  issloa 
leads  to  her  arresj  b  to  his  daughter  pe    &  ^ 

father.   The  fattier  whom  he  m 

to  marry  the  man  sne  angered  at  "»« 

temptible  gypsy-  nJta  gypsy,  but  a  Polish  noblem 


BOHEMIAN 
GIRL 

2#i#t  #tis  greatest  of  all-star  casts 
IVOR  NOVELLO 
GLADYS  COOPER.  ELLEN  TERRY 
CONSTANCE  COLLIER  C.AUBREY  SMITH 

This  is  a  sensationally  successful  produc- 
tion and  Ivor  Novello  is  hailed  as  another 
great  male  star  coming  to  help  the  nation's 
box-offices  at  a  time  when  they  welcome 
help. 

All  the  critics  are  unrestrained  in  their 
praise:  "Sime,"  the  owner  of  Variety  re- 
viewing it  in  person;  the  Moving  Picture 
World;  the  Motion  Picture  News;  the  Trade 
Review;  Harrison's  Reports.  See  their  re- 
views quoted  in  full  in  the  double  page 
advertisement  in  Sunday's  Film  Dauy 
dated  February  18th. 

* 


"Sfee  Sweetest  Romance  Ewer '  Screened 


99 


attractive 
hsfoiet  posters 
shown  here  are 
available  at  all 
Jqx  Sjcclianges 


HE  SEASONS  SUPREME 
SHORT  SUBJECT  SUCCESSE 

FOX 

EDUCATIONAL 

ENTERTAINMENT! 

New,  unique  and  interesting  -  -  they 
have  found  a  permanent  place  on  the 
programs  of  Americas  largest  theatres 

BOOK  NOW 


THE  LATEST  SIX  OF  THESE 
EXCEPTIONAL  ENTERTAINMENTS 


WILD  WATERS 
SCHOOL  DAYS  IN  JAPAN 
AN  ALASKAN  HONEY- 
MOON 


ALGERIA 
CRYSTAL  JEWELS 
SENTINELS  OF  THE  SEA 


HAVE  YOU  PLAYED  THESE 
RECENT  RELEASES? 


ALLIGATOR  HUNTING  AND 
FARMING 

THRILLS  AND  SPILLS 

VOLCANOES  OF  THE 

WORLD 
OLD  SPAIN 
PEKIN  DUCKS 


BITS  OF  EUROPE 

WATER  SPORTS 

A  STORY  OF  ICE 

ANCIENT  ROME 

CAMPHOR 

BIRD  LIFE 

THE  RUNAWAY  DOG 


I 


FOX  FILM  CORP0RATI0I 

Soon — IF  WINTER  COMES 


VILLIAM  FOX  WONDER  PICTURES 

MOWN  tfkFORGOT  GOD, 


/V  RECORD  BREAKER, 


.tND 


'HE  SIX  OTHER  NEW  SUPER-SPECIALS 

%VILIAGE  BLACKSMITH 

I  lIPDRAMft  f  ROM. 

LONGFELLOW '5  FAMOUS  POEM 


THE  CUSTARD  CUP 


.m  MARY  CARR 


A  DRAMA  BUBBLING  WITH  JOy 


1UPINO  IANE  IN  5  REELS  OF  FUN 

\  FRIENDLY  HUSBAND 

MKbmthANSm  FLOOR 

i  THRILLING  ROMANTIC  MELODRAMA 

THE-  NET 

/  STORY  OF  THE  MADNESS  OF  MODEM  YOUTH 

DOES  IT  PAY  ? 

/-  1923  DRAMA  WITH  HOPE  HAMPTON 

FOX  FILM  CORPORATION^ 

Soon — IF  WINTER  COMES 
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ft 


The  Last  Hour 


32  FIRS' 

New  En 

Edward 

Prod 


Adapted  from 
"Blind  Justice"  by 
Frank  R.  Adams 


Metro  Film  Exchange 
1321  Vine  St,  Philadelphia,  Pa. 
For  Eastern  Pennsylvania  and 
Southern  New  Jersey 


NOW  BOOKING  THROUGH 

All-Star  Features,  Inc. 
Louis  Hyman 
209  Golden  Gate  Ave.,  San  Francisco 
For  San  Francisco  and  Los  Angeles 


De  Luxe  Feature  Film  Compa 
308  Virginia  St.,  Seattle,  Wash. 
For  Oregon,  Wash.,  Montana,  N.  ld< 
and  Alaska 


MASTODON  FILMS,  Inc.,  C.  C.  Burr,  Pres.,  133-135-137  W.  44th  St.,  New  York 


March  3.  1923 
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MIL/TON  SILLS 
CAELMEL  MYERS 
PAT  O1  MALLEY 


ALEC  FRANCIS 
WALTER  LONG 
JACK  MOWER 


1'UN  THEATRES 

l«  nd's  Best,  Book 


mans 


iction 


THE  BOOKINGS 
Gordon's  Scollay 
Gordon's  Brockton 
Gordon's  Lynn 
Gordon's  Cambridge 
Gordon's  Glouster 
Strand,  Glouster 
Federal.  Salem 
Fay's  Providence 
Dawes.  Bridgeport 
Colonial.  Haverhill 
Orpheum.  Maiden 
Fenway.  Boston 
Allston,  Boston 
Dudley,  Boston 
Bijou.  Boston 
Franklin  Park.  Bostoe 


NOW  BOOKING  THROUGH 


Aoscow  Films,  Inc. 
■i  F  dmont  St.,  Boston,  Mas 
fo  he  New  England  States 


Commonwealth  Film  Exchange 

729  7th  Avenue  X.  V.  City 
For  New  York  and  Northern  New  Jersey 


Mountain  States  Film  Attractions,  Inc. 
2104  Broadway.  Denver,  Colo. 
147  Recent  St..  Salt  Lake  Citv,  Utah 


MASTODON  FILMS,  Inc.,  C.  C.  Burr,  Pres.,  133-135-137  W.  44th  St.,  New  York 


N.  Y.  St  ran  d  S  01 


"Fury"  is  making  one  of  the  biggest  hits  of 
the  season  at  the  big  New  York  Strand  The- 
atre on  Broadway.  Sunday  great  crowds 
blocked  the  sidewalks  trying  to  get  in.  The 
S.  R.  O.  signs  were  out,  and  at  9  o'clock  the 
ticket  sales  were  stopped.  The  New  York 
critics  call  it  one  of  "Our  Dick's"  greatest 
pictures. 


YOU  CAN'T  BEAT  IT 

"Here's  a  movie  combine  hard  to 
tic,  much  less  beat;  Richard  Barthel- 
mcss,  plus  Dorothy  Gish,  plus  Henry 
King,  plus  'Fury,'  a  corking  good 
story.  Sure  makes  us  write  success. 
A  picture  to  lie  proud  of." — New 
York  Evening  World. 

CLASSIC  MELODRAMA 

"A  classic  among  melodramas  of 
the  sea.  Real  pathos,  exciting  fights  ; 
as  beautiful  scenes  as  anything  seen 
this  year;  acting  near  perfection.  A 
rare  mixture  of  popular  ^ea  stuff  and 
the  stuff  of  human  ;ife.  Barthelmess 
reaches  heights  he  lias  missed  before 
-magnificent  acting.  The  whole  cast 
is  splendid." — New  York  Sun. 


A  GREAT  PICTU 

"A  picture  which  impels  tf  jy 
the  appellation  'Great.'  The  ioi 
furious." — Xezv  York  Event'  Ti 
(/ram. 

EXTRAORDINARY  IC 
TURE 

"In    characterization   and  itm 
phere    the    film    is    extra  linj 
Barthelmess  acts  with  the  na  aia 
and  poise  which  have  -ende;  i 
to  thousands.    Miss  Gish  {: 
of  the  most  amusing  and  v| 
formances  of  her  career." — i*| 
World. 

REACHES  GREi« 
HEIGHTS 

"Reaches  treat  dramatic  gbt 
beautifully  played  by  Barthe  ssi 
Miss  Gish.  Fine  charactet  itiog 
— Cincinnati  C  <>tnmcrcial-T>  me. 

EVERY  FOOT  COUTS 

"It  is  so  far  and  away  te  I 
screen  sea  story  that  all  otl  CM 
dates  are  automatically  aol 
Nine  reels  and  not  a  superfl 
One  of  the  finest  films—  I 
— Philadelphia  Evening  Le<r. 


Presented  4 
Inspiration    Pictl  I,  I 
Charles  H.  Duel), 
Roy  F.  Overbaufh, 
Robert  M.  Haas,  Ar  *« 


RICHARD  BARTHELMESS 


in 


A  3ir>6t  national  Picture 


Story  by  Edmund  Goulding 


)ut 


on 


Thi 


is 


THE  LAST  WORD 

'Aut.  It  starts  off  with  dramatic 
io  and  maintains  it  throughout, 
e  a  shots  are  the  last  word  in 
lk  i  effects.  A  truly  great  motion 
tu  " — San  Francisco  Bulletin. 


SUPERB  ACTING 

"E  ry  element  of  entertainment 
ue  uperbly  enacted.  Barthelmess 
pe'  of  all  dramatic  actors.  No 
nd  it  is  breaking  records  in 
:ry  theatre."  —  St.  Louis  Globe- 
meat. 


US  BEST  WORK 

Bahelmess  has  never  done  better 
rk.  Splendid  in  action,  he  shows 
grtest  dramatic  capacity  in  com- 
lin^ppeal." — Los  Angeles  Herald. 


OWERFUL  EPIC 

eat  picture.  It  delighted  big 
s.  A  powerful  epic.  Barthel- 
'  perb." — San    Francisco  Call 


RESISTIBLE  DRAMA 
S'VR  IRRESISTIBLE 

Batelmess  and  Miss  Gish  irre- 
iblein  a  film  of  great  scenic 
oty  nd  fine  dramatic  appeal." — 
Lot  Post-Dispatch. 


Read   Variety's  Report 
from  Philadelphia 

"Philadelphia,  Feb.  7.— 
Despite  some  of  the  worst 
weather  of  the  winter, 
there  were  sensational 
turnaways  for  'Fury.'  At 
the  Karlton  it  did  the  big- 
gest business  of  any  pic- 
ture this  season,  and  is  one 
of  the  biggest  money  mak- 
ers the  house  has  had  in  18 
months'  existence.** 


IN  LINE  TWO  HOURS 

"Its  success  is  assured.  Sunday 
fans  stood  in  line  from  one  to  two 
hours." — San  Francisco  Examiner. 


EPIC  OF  SCREEN 

"Go  to  the  Strand  and  see  'Fury.' 
the  sea  epic  of  the  screen.  A  stirring 
story  with  scenic  delights.  The  story 
catches  the  interest  with  the  first  few 
feet  and  increases  to  a  thrilling 
climax.'- — Xew  York  Evening  Mail. 

FINE  CHARACTERIZA- 
TIONS 

"As  fine  characterizations  as  seen  at 
the  Strand  all  season." — .Vrtc  York 
Globe. 


»■  a*""   ^ —  ■ 

with  SMiss  Dorothy  Gish 


9  REELS 

of  tremendous  drama  made 
before  the  mast  by  the  same 
star,  director  ana  author 

who  made'Tol'able  David" 


\  -  ecred  by    H  ENRY  KIN  C 
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/M/  Jtea/  Zrue/v  #^{/ 

Book  Now fi 


A  Reels 

His  second 
Big  Feature 


It's  Just 
Like  Money 
in  the  Banl^Ji 


^nrmwr*  Tvr ¥  s*T\  TLA  r/ 


in 


THE  PILGRIM 

UJritten  and  Directed  by  Charles  Chaphn 


oreign  Jlights  Controlled  by 
WILLIAM  M.VOGEL,  130  W.46  St.  New  York  City 

A  First  National  Picture 


NORMA  TALMADGE 

in  a  tale  of  tempestuous  Love  in  desert  places   

<Ihe  VOICE^omtfwMINARET 

personally  directed  by  FRANK  LLOYD 


iA  stolen,  kiss  -  |lf 
and  there  came  the 
voice  of  the  Muezzin 
calling  to  remind  of 
forgotten  filth" 


w 


First 

"Smilin'  Through 
Then 

"The  Eternal  Flame" 


oAnd  NOW 
The  Voice  from  the  Minaret" 


/  prefer  ike  desert  with  uourlove  f" 


A  picture  in  every  way  their  peer,  and 
one  again  to  stampede  the  Box  Office. 

Norma  Talmadge  reaches  the  height  of 
her  dramatic  career,  enhancing  by  her 
incomparable  artistry  a  story  aflame  with 
love,  a  picture  startlingly  beautiful  in  its 
panoramic  scenes  of  the  exotic  East  with 
its  spectacular  splendors. 

Here  are  reunited  the  screen's  greatest 
lovers,  for  Eugene  O'Brien  plays  op-  £ 
posite  Miss  Talmadge,  heading  an  ex-  " 
ceptional  supporting  cast.  * 

The  picture  has  been  produced  with  all 
the  care  and  lavishness  of  the  Joseph  M. 
Schenck  productions,  and  was  person- 
ally directed  by  that  master  artist,  Frank 
Lloyd.  The  story  is  known  to  millions, 
being  adapted  by  Frances  Marion  from 
Robert  Hichens'  famous  novel  and  stage 
success.     Photographed   by  Antonio 

Gaudio  and  Norbert  Brodin,   

it  is  a  treat  to  the  eye. 


NORMA  TALMADGE 


'<The  VOICE/rom  f/teMINARET 


AJirJbt  national 


"Picture 
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A  Bad  Vind  ication 

Exhibitors,  in  their  struggles  for  a 
workable  and  constructive  organiza- 
tion, have  received  a  very  scant  re- 
ward. They  have  builded  on  false 
hopes  time  after  time  and  in  several 
instances  when  their  goal  seemed  al- 
most at  hand  something  has  occurred 
to  set  the  whole  proposition  back. 

A  very  discouraging  situation  is  re- 
vealed in  an  incident  of  last  week 
when  it  was  seen  that  the  executives  of 
the  national  headquarters  wanted  to 
put  the  Chicago  organization  in  the 
position  of  a  concessionaire  witli  re- 
spect to  the  exhibition  which  is  contem- 
plated in  connection  with  the  coming 
national  convention. 

It  appears  that  the  president  of  the 
organization  demanded  that  the  Chi- 
cago unit  pay  $15,000  for  the  privi- 
lege of  holding  the  contemplated 
exhibition.  The  leaders  of  the  Chicago 
unit  meanwhile  assumed  the  position 
that  the  proceeds  of  the  affair  were  to 
be  devoted  to  expenses  in  connection 
with  the  convention,  entertainment  of 
delegates  and  other  kindred  matters, 
and  that  it  would  not  be  their  individual 
enterprise. 

The  entire  incident  reveals  the  lack 
of  those  things  which  must  be  present 
in  any  workable  organization.  Suc- 
cessful organizations  in  other  lines 
would  stand  aghast  at  learning  how 
such  a  controversy  could  come  up.  A 
national  convention  in  which  no  better 
spirit  of  mutual  understanding  and  co- 
operation exists  than  is  evidenced  by 
this  incident  is  practically  a  waste  of 
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time  for  all  concerned  because  it  prac- 
tically assures  a  week  of  wholesale 
argument  and  friction. 

*  *  * 

Lyman  H.  Howe 

The  connection  of  the  late  Lyman  H. 
Howe,  who  died  recently  in  Boston, 
with  the  now  tremendously  popular 
travel  picture  entitles  his  name  to  be 
placed  in  the  list  of  those  who  have 
contributed  in  an  important  way  to- 
ward the  advancement  of  tlie  standards 
of  motion  picture  entertainment. 

The  travel  picture  has  been  for  some- 
time and  will  always  continue  as  an 
important  adjunct  to  the  story  picture. 
It  is  a  type  of  picture  that  has  a  defi- 
nite appeal  to  practically  every  class 
and  character  of  mankind.  In  bring- 
ing the  distant  and  interesting  places 
of  the  world  to  the  millions  who  would 
never  otherwise  visit  them,  the  travel 
picture  docs  a  valuable  service  in  in- 
creasing mankind's  knowledge  of  the 
world  in  which  we  live. 

Lyman  H.  Howe  should  be  and  will 
be  remembered  for  his  pioneering  serv- 
ice in  this  wonderful  branch  of  motion 
picture  entertainment. 

#  #  ♦ 

O'Reilly's  Retirement 

Mr.  Charles  L.  O'Reilly  of  New 
York  seems  determined  to  retire  from 
all  activity  in  connection  with  the  ex- 
hibitor organization  matters  upon  the 
expiration  of  his  present  term  of  office 
as  head  of  the  New  York  state  ex- 
hibitors. 

Mr.  O'Reilly  likes  political  and  or- 
ganization activities,  both  those  of  a 
civil  nature  and  also  those  in  connec- 
tion with  the  affairs  of  theatre  owners. 
He  is  especially  well  qualified  for  this 
sort  of  work.  Yet  he  is  determined  to 
quit. 

Speculation  on  the  causes  leading 
up  to  Mr.  O'Reilly's  determination  to 
get  out  of  organization  activities  pre- 
sents a  situation  which  should  cause 
serious  reflection  among  theatre  owners 
who  realize  that  they  must  have  leaders 
if  their  organization  is  to  survive. 

The  explanation  of  Mr.  O'Reilly's 
abandonment  of  his  previous  connec- 
tion doubtlessly  is  that  he  has  found  it 
all  a  thankless  task:  that  the  conditions 
he  has  been  compelled  to  face  have  dis- 
couraged him  from  attempting  to  carry 
on. 

While  we  feel  that  Mr.  O'Reilly's 
years  of  service  has  entitled  him  to  the 
rest  he  is  seeking,  at  the  same  time  we 
hope  that  some  change  of  circumstance 
will  prevent  the  organization  from  be- 
coming bereft  of  his  counsel  and  assist- 
ance. 
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Re-Takes 

J.  R.  M. 


ABOUT  the  only  thing  they  didn't  find 
in  old  Tutankhamen's  tomb,  who 
died  early  in  the  spring,  about  3,000 
years  ago,  was  a  five-reel  super-produc- 
tion. There's  a  lot  of  'em  that  might 
have  come  from  King  Tut's  grave  but  so 
far  nobody's  claimed  that  distinction. 

*  »  * 

However,  it  is  now  up  to  the  press 
agents  to  use  the  publicity  Tut's  getting, 
and  we'll  be  looking  for  a  story  built 
around  his  royal  nibs  soon. 

*  *  * 

Won't  the  customers  who  read  the 
subtitles  aloud  have  a  fine  time  pro- 
nouncing "Tutankhamen."  Wow. 

*  *  * 

1  see  by  the  Old  Testament  (M.  P. 
World)  that  "J.  L.  Friedman  has  joined 
the  sales  staff  of  the  Celebrated  Players 
and  is  covering  Northern  Indiana  terri- 
tory." This  is  interesting  news,  inas- 
much as  Joseph  L.  Friedman  IS  the  Cele- 
brated Players  Company,  and  has  a  large 
staff  of  salesmen  working  for  him. 

*  *  * 

And  that's  quite  a  contract — covering 
Northern  Indiana.  Now  if  it  was  Rhode 
Island,  or  Delaware,  it  wouldn't  be  so 
hard  but  Indiana  takes  in  a  lot  of  terri- 
tory, and  its  already  pretty  well  covered 
— with  sand. 

*  «  * 

Chicago  has  a  novel  way  of  settling 
its  labor  troubles.  The  head  of  the  The- 
atre Janitors'  union  was  killed  last  Sun- 
day by  another  labor  leader,  thus  re- 
ducing the  labor  leaders  by  one. 

*  *  » 

Chicago  is  to  get  light  wines  and  beer. 
That  is,  the  play  by  Aaron  Hoffman 
under  that  name  is  soon  to  open  at,  the 

Woods  theatre. 

*  *  * 
Next 

It  seems  most  any  child  actor  can 
become  famous  if  he  only  gets  an  op- 
portunity to  slap  Charlie  Chaplin  a 
couple  of  times.  Little  Dinkey  Dean  is 
the  latest.  Didja  see  him  in  "The  Pil- 
grim"? 

*  *  * 
Hurray  for  Idaho 

The  Great  Poet  Laureate  Contest— 
which  has  been  raging  for  weeks  in  an- 
other department  of  The  Herald, — has 
come  to  a  close.  This  isn't  news  that 
should  properly  be  reported  in  this  col, 
only  the  fellow  who  won  was  Phillip 
Rand,  of  Salmon,  Idaho,  thus  showing 
that  Idaho  produces  poets  as  well  as 
beet  sugar  and  Senator  Borah's. 

*  *  * 

We  once  visited  in  Pocatello,  Idaho 
and  shall  never  forget  the  ham  and 
eggs  they  serve  at  the  station. 

*  *  * 

Another  Alliance 

See  where  George  Eastman  has 
joined  the  Hays  organization.  Now  if 
Will  wants  to  go  into  the  picture  pro- 
ducing business  he  can  get  his  raw  stock 
for  two  cents  a  foot,  I  suppose. 

*  *  * 

Cause  and  Effect 

By  the  way  now  that  film  is  down  to 
two  cents  a  foot,  there'll  probably  be  a 
lot  of  new  companies  formed. 

*  *  * 

Them  Ohio  censors  don't  seem  to  re- 
member the  last  Snow. 
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Uniform  Contract  Arouses 

Interest  from  Exhibitors 

Several  State  Organizations  Condemn  It  in  Resolutions 
— New  York  Theatre  Owners  Ask  That 
It  be  Given  Fair  Trial 

The  uniform  contract,  temporarily  at  least,  has  superceded  every 
other  topic  of  exhibitor  discussion. 

Without  exception,  every  theatre  owner  who  has  expressed  an  opin- 
ion on  it  states  that  it  is  "not  perfect."  A  large  group  accept  it  as  an 
earnest  step  in  the  right  direction.  Another  large  group  declare  it  is  un- 
acceptable. And  a  still  larger  group  of  theatre  owners  remain  silent — appar- 
ently waiting  for  it  to  be  put  to  the  test  of  being  in  force. 

State  Organizations  Condemn  Its  Provisions 

The  ink  had  hardly  dried  on  the  signatures  to  the  contract  before 
four  units  of  the  Motion  Picture  Theatre  Owners  of  America  had  voted 
their  disapproval  of  the  document — Western  Xew  York.  Connecticut,  Wis- 
consin and  Minnesota. 


Cold  Weather  Sends 
Executives  to  Coast 

Continuous  Procession  of 
Film  Officials  Passes 
Through  Chicago 

Everyone  in  the  film  business,  who  has 
anything  which  demands  attention  on  the 
West  Coast,  is  apparently  arranging  busi- 
ness so  that  it  can  be  combined  with 
"personal  comfort"  if  not  out-and-out 
pleasure. 

Since  zero  weather  hit  the  eastern  half 
of  the  country  there  has  been  an  almost 
unbroken  procession  of  film  people 
through  Chicago  on  their  way  to  Los 
Angeles. 

Every  Branch  Is  Included 

There  have  been  producers,  distribu- 
tors, exhibitors,  trade  paper  men  and 
representatives  of  almost  every  line  in  the 
industry- 

The  California  Limited,  out  of  Chicago. 
February  18.  carried  Hiram  Abrams, 
president  of  United  Artists;  Richard  Wal- 
ton Tully  and  Earl  J.  Hudson  of  First 
National  and  nearly  a  score  of  others. 

The  day  before.  Jules  Mastbaum. 
wealthy  Philadelphia  exhibitor,  passed 
through  Chicago  on  his  way  Westward. 
A  day  later,  Vivian  Moses,  advertising 
manager  of  the  Fox  Film  Corporation, 
left  for  the  coast.  During  the  next  few 
days,  a  dozen  more  are  expected. 

Mastbaum's  Little  Joke 

Jules  Mastbaum  gave  Chicago  news- 
paper men  something  to  write  about 
when  he  announced  his  trip  was  for  the 
purpose  of  organizing  a  new  company 
headed  by  Mary  Pickford.  Douglas  Fair- 
banks, Charles  Chaplin  and  Pola  Negri. 

"That  was  his  little  joke  on  me,"  said 
Hiram  Abrams  passing  through  the  next 
day. 


Roth  Quits  Rothchild 
Chain  to  Handle  Film 
Of  African  Adventures 

(Special  to  Exhibitors  Herald) 

SAN  FRANCISCO,  CAL..  Feb.  20. 
— Eugene  H.  Roth,  associate  managing 
director  with  Jack  Partington  in  the 
Rothchild  chain  of  theatres  consisting  of 
the  California,  Imperial.  Granada  and 
Portola  here,  has  resigned  his  post.  He 
will  devote  his  time  to  the  interests  of 
the  H.  A.  Snow  film  ''Hunting  Big 
Game  in  Africa  with  Gun  and  Camera" 
in  which  he  has  a  financial  interest. 

Mr.  Roth  was  made  manager  of  the 
Portola  theatre  in  1911  and  since  then 
the  chain  has  been  increased  to  its 
present  size.  He  is  leaving  the  Roth- 
child organization  in  perfect  amity  with 
his  associates. 

Elaborate  exploitation  is  planned  for 
the  African  pictures  and  Mr.  Roth  will 
arrange  the  details  for  this  on  his  arrival 
in  New  York. 

St.  Louis  Salesman's 

Club  Elects  Officers 

(Special  to  Exhibitors  Herald) 

ST.  LOUIS,  MO..  Feb.  20.— Tom  Mc- 
Kean.  city  salesman  for  F.  B.  O..  has  been 
named  permanent  president  of  the  newly- 
formed  St.  Louis  Film  Salesman's  Gub. 
The  organization  was  formed  to  bring  about 
a  closer  co-operation  between  the  salesmen 
and  the  exhibitors  and  the  exchange  man- 
agers. 

Other  officers  include :  Lester  Bona,  sec- 
retary, and  Lew  Bent,  vice-president.  The 
club  will  meet  regularly  in  the  St.  Louis 
Film  Board  of  Trade  headquarters. 


In  view  of  Sydney  S.  Cohen,  presi- 
dent of  the  M.  P.  T.  O.  A.,  avoiding  the 
ratification  meeting,  the  action  of  two  of 
these  units — Western  New  York  and 
Connecticut — is  taken  to  mirror  his  at- 
titude on  the  contract.  The  Connecti- 
cut organization  endorses  Cohen's  dis- 
tributing proposition  at  the  same  meet- 
ing it  rejected  the  Uniform  Contract. 
Signers  Defend  Terms 

S.  A.  Moross,  secretary  of  the  T.  O.  C. 
C.  of  New  York  City,  and  Bernard  Edel- 
hertz,  chairman  of  the  uniform  contract 
committee  of  the  T.  O.  C.  C,  issued 
statements  this  week  defending  the  form 
of  the  contract  and  urging  exhibitors  to 
give  it  a  fair  trial. 

"Let  us  be  fair  to  the  uniform  con- 
tract," is  the  plea  of  Edelhertz,  As  I 
have  stated  on  several  occasions,  it  is 
not  100  per  cent  of  what  we  sought  to 
accomplish  in  favor  of  the  exhibitor.  It 
was  not  possible  to  accomplish  all  of 
that  on  the  first  attempt  but  it  is  cer- 
tainly a  step  ahead.  So  much  is  gained 
now  and  with  a  firm  resolve  for  still 
further  achievements  in  the  future." 

"The  contract  as  a  whole  is  a  vast  im- 
provement over  any  contract  ever  writ- 
ten before  in  this  industry."  states  S.  A. 
Moross.  "It  should  be  accepted  in  good 
faith  by  all  parties  in  the  industry." 

Presents  Exhibitor  Discussion 

With  a  view  to  being  fair  to  both  pro- 
ponents and  opponents  of  the  new  con- 
tract, Exhibitors  Herald  on  the  follow- 
ing page  presents  some  of  the  communi- 
cations it  has  received  this  week  on  the 
question. 

W.  M.  Roob  of  Port  Washington,  Wis., 
was  the  first  exhibitor  to  raise  a  ques- 
tion as  to  one  of  the  provisions  in  the 
contract.  S.  A.  Moross  was  invited  to 
answer  him.    A  wire  was  received  from 


The  Question  Box 
This  Week 

1.  You  have  read  of  the  first  railroad  thea- 
tre car.  What  do  you  think  of  the  plan 
to  exhibit  pictures  on  trains? 

2.  You  have  read  objections  to  the  uniform 
contract  and  explanations  by  those 
prominent  in  framing  it.  What  is  your 
opinion? 

3.  You  have  read  of  the  official  call  for 
the  national  convention  of  the  M.  P.  T. 
O.  A.  In  your  opinion,  what  subjects 
should  be  dealt  with  at  the  conclave? 


the  Wisconsin  exhibitors,  telling  of  their 
rejecting  the  contract,  and  a  short  time 
later,  Mr.  Edelhertz  of  the  T.  O.  C.  C. 
uniform  contract  committee,  answered 
Wisconsin's  objection. 

A  letter  from  R.  Ross  Riley  of  Ober- 
lin.   Kan.,   objecting  to  another  provis-  - 
sion  of  the  contract,  was  also  received. 
His  letter  arrived  too  late  to  invite  any 
proponent  of  the  contract  to  answer  it. 

The  Herald  columns,  as  always,  are 
open  to  any  comments  on  the  question 
from  exhibitor  readers  of  the  publica- 
tion. 

Will  Be  Up  at  Convention 

It  appears  certain  that  the  uniform 
contract  will  be  one  of  the  important 
questions  at  the  Chicago  convention  of 
the  M.  P.  T.  O.  A.  in  Chicago  May  19 
to  26. 

A  number  of  exhibitor  leaders,  declin- 
ing to  make  statements  for  publication, 
have  declared  in  informal  interviews 
that  they  regard  the  Uniform  Contract  a 
good  thing  as  a  general  proposition,  al- 
though they  object  to  one  or  more  pro- 
visions of  it. 

They  state  that  it  is  to  be  expected 
that  state  organizations  will  hesitate  to 
bind  themselves  until  they  are  certain  the 
majority  of  members  approve  the  con- 
tract. 


O'Reilly  to  Address 
Ampas  on  Exhibitors 
Views  of  New  Contract 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Feb.  20.— diaries  L. 
O'Reilly,  president  of  the  Motion  Picture 
Theatre  Owners  of  New  York,  has  been 
invited  to  be  the  guest  of  honor  at  the 
weekly  luncheon  of  the  Associated  Mo- 
tion Picture  Advertisers,  Inc.,  this  week, 
and  to  address  the  members  on  the  sub- 
ject: "The  Uniform  Contract  from  an 
exhibitor's  viewpoint" 

Herbert  Crooker,  who  is  the  toastmas- 
ter  of  the  luncheon,  figured  that  the  ad- 
vertisers were  keenly  interested  in  the 
application  of  the  new  contract  and  in- 
vited Mr.  O'Reilly  to  give  the  association 
his  views  on  the  effect  it  will  have  on  the 
industry  generally,  and  on  the  exhibitor 
specifically. 

Mr.  O'Reilly  has  made  an  intensive 
study  of  the  contract  since  it  was  pro- 
posed and  represented  the  exhibitors  of 
the  state  in  its  preparation,  and  was  be- 
lieved by  Mr.  Crooker  to  be  best  qual- 
ified to  explain  its  benefits  to  the  adver- 
tisers. 
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Questions  and  Answers  on 
the  Uniform  Contract 


On  Section  17 

(Letter  received  from  W.  M.  Roob,  man- 
aged, Grand  theatre,  Port  Washington, 

Wis.) 

PORT  WASHINGTON,  WIS.— To 
the  Editor:  Your  issue  covering  the 
New  Uniform  Contract  is  very  interesting. 
Inasmuch  as  the  main  reason  was  to 
eliminate  deposits,  I  call  attention  to  Sec- 
tion 17.  It  eliminates  deposits  but  the 
exhibitor,  upon  execution  of  the  contract, 
pays  down  an  amount  as  "paid  on  ac- 
count." Question:  \\rhat  is  the  difference? 
It's  nothing  but  the  same  kid  with  a  new 
name.  Then  Section  20.  The  distributor 
can  demand  $100  to  $500  from  an  exhibi- 
tor who  fails  to  bring  about  arbitration 
by  merely  giving  two  weeks  notice  of 
termination  of  service  from  them.  Just 
keep  on  passing  the  buck  and  you'll  be 
right  back  in  the  old  rut  again.  They 
started  a  real  game  of  checkers. — W.  M. 
Roob,  manager,  Grand  theatre,  Port 
Washington,  Wis. 

*    *  * 

(Statement  by  S.  A.  Moross,  secretary 
of  the  T.  O.  C.  C,  answering  William 
M.  Roob  of  Port  Washington,  Wis.) 

The  uniform  contract  was  virtually 
*  written  by  exhibitors,  for  the  exhibitors 
in  the  film  industry.  It  was  not  written 
particularly  for  the  exhibitors  in  the 
metropolitan  district  of  greater  New- 
York.  It  was  written  with  the  view  to 
benefit  the  little  fellow  in  the  business  as 
well  as  the  biggest  in  the  business. 

A  great  deal  of  stress  is  laid  upon 
Clause  17  of  the  new  contract  which 
clause  is  relative  to  deposit  of  payment  on 
account.  Personally,  I  cannot  find  fault 
with  this  clause.  In  every  instance  where 
credit  has  been  established  with  a  con- 
cern no  deposit  or  advance  payment  is 
asked.  On  the  other  hand,  a  deposit  at 
the  time  a  contract  is  executed  is  the 
only  safety  a  distributor  has  for  the  faith- 
ful performance  of  a  contract  by  the  ex- 
hibitor. 

I  distinctly  remember  one  instance 
called  to  my  attention  by  one  of  the  na- 
tional distributors  that  it  cost  him  as 
much  as  $700  in  legal  fees  and  cost  of 
court  to  collect  a  bill  of  $25,  so  that  there 
is  justification  to  exact  a  deposit  in  cases 
where  a  distributor  feels  that  bis  only 
safety  lies  in  the  fact  that  the  exhibitor 
has  some  collateral  security  on  deposit 
when  he  executes  a  contract. 

I  do  not  see  any  reason  why  we  should 
discriminate  in  the  film  industry  against 
the  exaction  of  a  deposit  when  we  volun- 
tarily pay  such  deposits  to  concerns  like 
gas  companies  and  electric  companies. 

In  reference  to  Clause  19  which  deals 
with  the  board  of  arbitration  and  certain 
penalties  to  a  defaulting  party  to  the  con- 
tract there  should  be  no  grounds  for  com- 
plaint. 

It  would  be  foolish  to  assume  that  the 
exhibitor  is  100  per  cent  perfect  with  his 


commercial  relations  with  the  distributor 
and  by  this  same  token  the  same  applies 
to  the  distributor. 

When  a  joint  arbitration  board  sits  in 
judgment  it  makes  its  awards  to  either 
party  of  the  litigation.  That  award  should 
be  carried  out  in  good  faith.  Failure  to 
do  so  makes  the  function  of  the  arbitra- 
tion board  ineffective,  so  that  a  certain 
provision  must  be  made  and  sharp  teeth 
must  be  placed  in  the  provision  for  the 
regulation  of  the  board  and  that  the  "bad 
boy"  in  the  industry  should  be  made  to 
behave. 

The  contract,  as  a  whole,  is  a  vast  im- 
provement over  any  contract  ever  written 
before  in  this  industry  and  should  be  ac- 
cepted in  good  faith  by  all  parties  in  the 

industry. 

*  *  * 

On  Section  12 

(Wire  received  from  the  Motion  Picture 
Theatre  Owners  of  Wisconsin.) 

MILWAUKEE,  WIS.  —  To  the  Edi- 
tor: Board  of  Directors  of  the  Wiscon- 
sin Theatre  Owners  in  session  February 
13  unqualifiedly  protest  against  the  adop- 
tion of  the  so-called  uniform  contract. 
Paragraph  12  would  give  to  producers 
headed  by  Will  H.  Hays  absolute  control 
on  screen  of  the  country,  which  control 
could  be  sold  for  fabulous  sums  for  politi- 
cal or  other  propaganda.  This  alone  is 
sufficient  to  condemn  the  whole  contract. 
—Motion  Picture  Theatre  Owners  of 
Wisconsin,  Milwaukee,  Wis. 

*  *  * 

(Statement  of  Bernard  Edelhertz,  chair- 
man of  the  uniform  contract  commis- 
sion of  the  T.  O.  C.  C.  of  New  York 
City.) 

The  attack  on  the  uniform  contract  by 
the  board  of  directors  of  the  M.  P.  T.  O. 
of  Wisconsin,  because  of  Paragraph  12,  is 
not  made  in  a  spirit  of  fairness  nor  with 
a  knowledge  of  the  facts  regarding  these 
provisions. 

The  statement  that  this  paragraph 
would  give  the  producers  absolute  control 
of  the  screens  of  the  country  and  that 
this  control  could  be  sold  for  fabulous 
sums  for  political  and  other  propaganda 
is  preposterous  on  the  face  of  it,  to  be 
given  serious  consideration. 

I  am  certain  that  the  intelligent  exhibi- 
tors of  the  country  will  understand  that 
such  statements  as  these,  are  issued  for 
the  sole  purpose  of  creating  ill-feeling  in 
the  industry  and  not  with  a  view  of  bring- 
ing about  a  better  understanding  between 
exhibitor  and  distributor. 

The  uniform  contract  is  certainly  the 
first  progressive  step  in  that  direction. 
For  the  first  time  in  the  history  of  the 
motion  picture  industry,  commercial  re- 
lations between  distributor  and  exhibi- 
tor, are  to  be  based  upon  mutual  rights 
and  obligations. 

It  is  invariably  known  that  the  con- 
tracts in  vogue  heretofore  were  entirely 
one-sided.  All  of  its  provisions  were  in 
favor  of  the  producer  and  distributor. 
The  exhibitor  was  virtually  without  any 


rights  and  remedies  under  the  old  form 
of  contract.  All  of  this  has  been  swept 
away  by  the  provisions  of  the  uniform 
contract  and  mutual  remedies  are  pro- 
vided for  by  both  distributor  and  exhibi- 
tor. Now,  with  respect  to  Paragraph  12. 
the  legal  as  well  as  a  common  sense  in- 
terpretation of  this  paragraph,  as  reflect- 
ing the  intention  of  the  parties  to  the  con- 
tract, can  only  be  construed  as  meaning 
that  the  exhibitor  cannot  re-edit  pictures 
by  any  alteration  or  addition,  but  that  is 
all  that  the  scope  of  this  paragraph  cov- 
ers. To  say  that  the  wording  of  this 
paragraph  gives  the  producer  the  right 
to  insert  political  propaganda  or  com- 
mercial advertising  in  a  picture  is  abso- 
lutely violating  the  intention  of  the 
parties  and  the  ordinary  meaning  of 
words,  which  seek  to  express  such  inten- 
tion. 

Even  without  the  expressed  provisions 
contained  in  the  code  of  ethics  which  spe- 
cifically prohibits  such  violation,  the  ex- 
hibitor would  be  justified  in  refusing  to 
exhibit  a  picture  containing  poltical 
propaganda  or  commercial  advertising. 

I  repeat,  let  us  be  fair  to  the  Uniform 
Contract.  I  have  stated  before  on  several 
occasions,  it  is  not  100  per  cent  of  what 
we  sought  to  accomplish  in  favor  of  the 
exhibitor.  It  was  not  possible  to  accom- 
plish all  of  that  on  the  first  attempt,  but 
is  certainly  a  step  ahead,  so  let  us  accept 
it  in  that  spirit.  So  much  gained  now  and 
with  a  firm  resolve  for  still  further 
achievements  in  the  near  future. 


On  Section  16  • 

(Letter  received  from  R.  Ross  Riley, 
manager,  Wigwam  theatre,  Oberlin, 
Kan.) 

OBERLIN,  KANSAS.— To  the  Editor: 
This  has  been  a  joke  to  me  for  some  time: 
It  is  a  clause  in  the  new  contract  refer- 
ring to  the  advertising  matter,  as  follows: 

Sixteenth:  All  advertising  matter 
used  by  the  exhibitor  in  connection  with 
the  exhibition  of  said  photoplays  must 
lease  from  or  through  the  distributor  and 
must  not  be  sold,  leased  or  given  away 
by  the  exhibitor. 

This  clause  was  taken  from  the  standard 
contracts  of  some  distributor  for  we  have 
seen  it  before  and  it  has  no  place  in  the 
Uniform  Contract.  Unless  it  can  be 
crossed  out,  it  is  a  holdup.  The  distribu- 
tor claims  they  are  making  no  money  on 
the  advertising  and  yet  they  want  you  to 
buy  it  of  them,  when  you  can  get  it  of 
any  advertising  exchanges  for  half  the 
price  they  charge  for  it.  So  why  should 
they  care  if  they  are  not  making  anything 
on  it  whether  you  get  it  from  them  or 
someone  else? 

And  after  you  do  buy  it  from  them 
(they  don't  rent  it  any  more  and  give  you 
credit  on  its  return)  it  is  yours  'and 
nobody  else's.  So  why  should  you  not 
give  it  away  or  sell  it  if  you  wish?  No 
law  could  keep  you  from  it.  When  you 
buy  a  thing,  it  is  yours  to  do  as  you 
please  with.  I  know  where  I  can  get 
advertising  at  half  the  price  they  will 
charge  and  when  you  are  through  with 
it,  send  it  back  and  get  credit  on  more. 
So  don't  it  look  like  a  joker  to  you?— 
R.  Ross  Riley,  Wigwam  theatre,  Oberlin, 
Kan. 

Editor's  Note. — Mr.  Riley's  letter  armed  too 
late  to  ask  any  of  the  exhibitor  signers  of  the  uni- 
form contract  agreement  to  answer  it,  in  time  for 
this  issue.     The  answer,  if  obtained,  will  appear 

in  an  early  issue. 
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Missouri  Beats  Censorship 
As  N.  Y.  Repeal  Fight  Opens 

Sunday  Closing  Attempt  Fails  in  Indiana— Reformer 
Rebuked  Elsewhere — Oppressive  Measures  Are 
Offered  in  Other  States 

Setbacks  are  being  experienced  by  the  reform  element  throughout  the 
country. 

Missouri  is  the  latest  state  to  repudiate  'the  reformer,  the  censorship 
measure  before  the  legislature  of  that  commonwealth  having  been  killed 
last  week.  Announcement  that  the  censorship  bill  before  the  Iowa  legisla- 
ture had  been  killed  was  made  last  week's  issue  of  the  Herald. 

Interest  in  reform  matters  now  centers  upon  New  York  State  where 
a  hearing  will  be  held  on  March  6,  on  measures  providing  for  the  repeal 
of  censorship  in  that  state.  Following  news  reports  describe  the  present 
status  of  the  legislative  situation : 


Franchise  Holders 

Honor  Al  Lichtman 

Distributor  Tendered  Dinner 
by  Friends  and  Associates 
Before  Going  Abroad 

(Special  to  Exhibitors  Herald) 
NEW  YORK.  Feb.  23.— Franchise 
holders  of  Al  Lichtman  Corporation 
staged  a  surprise  dinner  in  honor  of  Al 
"l.ichtman  at  the  Ritz-Carlton  hotel  last 
Thursday  evening.  More  than  100  of  his 
business  associates  and  friends  were 
present. 

Reichenbach  Is  Toastmaster 

The  affair  was  in  the  nature  of  a 
God  Speed  to  Mr.  Lichtman  before  leav- 
ing for  a  tour  of  Europe  to  establish 
distribution  of  Preferred  Pictures  on  the 
continent.  Harry  Reichenbach,  intro- 
duced by  J.  G.  Bachmann,  treasurer  of 
Preferred  was  toastmaster.  Other  speak- 
ers were : 

Joseph  Dannenberg.  Dr.  A.  H.  Giannini,  Judge 
William  Ransom.  Robert  Welsh,  Dr.  Hugo  Reisen 
feld.  Col.  Robert  E.  Coulson,  George  Blaisdell. 
Samuel  Zeirler.  Arthur  Kane.  William  A.  John- 
ston, Harry  Marx,  and  Moe  Mark,  and  finally 
Mr.  Lichtman  himself. 

Others  present  included:  Kelccy  Allen.  Ben 
Amsterdam,  Eph  Asher.  J.  G.  Bachmann,  G.  Bal 
lance,  Fred  Baer.  David  Balch,  J.  Beecroft.  George 
Blaisdell,  Milton  Blumberg,  Sol  Brill.  J.  Brinkman. 
M.  Broskie,  Harry  Buxbaum,  Harry  Charnas,  Col. 
Robt.  E.  Coulson,  Joseph  Dannenberg.  Roger 
Ferri,  Harold  Franklin,  Leopold  Friedman,  Dr. 
Giannini  Henry  Ginsberg,  Phil  Gleichman.  Dr. 
Kdward  Golden,  Ben  Goetz,  Karoly  Grosz,  Henry 
Herzbrun.  Richard  Hildreth.  William  A.  Johnston 
H.  F.  Jans.  Arthur  Kane,  Maurice  Kann.  Howard 
Kelly.  L.  Korson,  Irving  Lesser,  Fred  Lichtmtn. 
K.  McDougal,  Harry  Marx,  Fred  Mitchell.  M. 
Moran,  Foster  Morre,  George  Morris,  Alfred  J. 
McCosker.  Joseph  Pollock.  Harry  Reichenbach. 
Judge  VV.  L.  Ransom,  Robert  Reuben,  Morrie 
Kyskipd.  Dr.  Hugo  Reisenfcld,  J.  Rosenthal,  Harry 
Schwartz,  Harry  Schwalbe,  Samuel  Schwartzman 
Arthur  Stebbins,  Joseph  Sedelman.  Roland  Schul- 
'>erg,  George  Weeks,  A.  Weinberg,  Robert  Welsh. 
Arthur  Whyte,  Sam  Zeiler,  C.  F.  Zittel. 

Will  Sail  Today 

Mr.  Lichtman  is  scheduled  to  start  on 
his  trip  today,  sailing  on  the  steamer 
Rerengaria. 


Unfavorable  Action 
Feared  in  Kansas  on 
Two  Important  Bills 

(Special  to  Exhibitors  Herald) 

TOPEKA,  KAN.,  Feb.  20.— What 
.eemed  like  a  bright  outlook  for  Kansas 
xhibitors  last  week,  as  far  as  three  rad- 
cal  measures  now  in  the  legislature  are 
:oncerned,  suddenly  has  reverted  into  a 
^erious  situation.  The  Sunday  closing 
>ill  and  the  measure  requiring  all  persons 
ess  than  18  years  old  to  have  a  written 
>ermit  to  attend  theatres,  have  been 
ransfcrred  to  the  state  of  affairs  com- 
nittee,  a  committee  which  sponsors  of 
he  bill  discovered  would  be  more 
riendly  towards  the  proposed  laws. 
5rior  to  the  transfer  of  the  bills,  both 
)f  them  virtually  appeared  doomed  for 
he  "axe." 

The  third  bill,  one  that  would  establish 
welfare  board  in  each  county  to  super- 
ise  the  licensing  of  all  theatres,  seems 
p  be  headed  for  the  slaughtering  block 
nd  is  causing  exhibitors  little  worry, 
'hou'.d  the  two  former  bills  be  passed, 
owever,  Kansas  exhibitors  have  ex- 
ressed  fear  that  the  industry  in  the  Sun- 
ower  state  would  be  wrecked,  especially 
i  Kansas  City.  Kan.,  where  it  would  be 
ecessary  for  theatres  to  increase  admit- 
tnce  charge  and  at  the  same  time  com- 
ete  with  Kansas  City,  Mo.,  theatres 
lat  operate  on  Sunday. 


Missouri 

(Special  to  Exhibitors  Herald) 

JEFFERSON  CITY,  MO.,  Feb.  20.— 
The  house  committee  on  criminal  juris- 
prudence last  week  virtually  killed  the 
censorship  bill  sponsored  by  the  Com- 
mittee of  Fifty,  when  it  voted  unani- 
mously to  report  the  measure  unfavor- 
ably. Although  an  unfavorable  report 
amounts  to  defeat,  it  is  understood  that 
the  blue  noses  will  endeavor  to  revive 
the  bill  on  the  floor  of  the  house.  Little 
fear  of  enactment,  however,  is  expressed. 

In  fighting  the  measure,  the  industry 
had  the  support  of  a  large  delegation 
of  Kansas  City  women  and  ministers 
who  came  to  Jefferson  City  last  week 
and  publicly  denounced  political  cen- 
sorship. 

Would  Stop  S.  R.  O.  Sales 

(Special  to  Exhibitors  Herald) 

JEFFERSON  CITY,  Mo.,  Feb.  20.— 
Representative  O'Brien  of  St.  Louis  has 
presented  a  bill  to  the  legislature  which 
would  prohibit  the  sale  of  tickets  after 
the  theatre  is  filled.  Penalty  for  vio- 
lation would  be  a  fine  of  $1  to  $500. 
To  Vote  on  Sunday  Shows 

(Special  to  Exhibitors  Herald) 

WEBSTER  GROVES.  MO..  Feb.  20. 
This  town  will  decide  by  referendum  on 


Federal  Censorship 
Loses  in  Debate 

(Washington  Bureau,  Exhibitors  Herald) 

WASHINGTON,  D.  C,  Feb.  20. 
— Secretaries  of  senators  and  con- 
gressmen, who  form  what  is  known 
as  Little  Congress,  settled  the  ques- 
tion of  federal  censorship  of  mo- 
tion pictures  in  a  stirring  four-hour 
debate  at  one  of  the  regular  meet- 
ings. The  amis  won  by  a  big  ma- 
jority. 

Senators  and  congressmen 
crowded  the  caucus  room  of  the 
Capital  to  hear  the  arguments.  The 
opponents  of  the  question  argued 
that  the  present  federal  law  was 
adequate  to  prohibit  the  shipment 
in  a  state  of  objectionable  films  and 
declared  that  this  law,  which  cov- 
ers newspapers  and  books  as  well, 
was  as  far  as  the  federal  govern- 
ment should  go  in  this  direction. 

There  are  300  members  in  the 
Little  Congress  and  the  body 
prides  itself  that  it  is  not  controlled 
by  any  small  organized  minorities 
and  does  not  have  to  worry  about 
re-election. 


April  3,  the  question  of  Sunday  motion 
pictures  A  petition  bearing  1,300  sig- 
natures and  demanding  repeal  of  the 
blue  law  has  been  presented  to  the 
council. 

Face  Daylight  Saving  Fight 

(Special  to  Exhibitors  Herald) 

ST.  LOUIS,  MO.,  Feb.  20.— Riverview 
Club  has  presented  a  resolution  to  tru- 
Board  of  Aldermen  asking  that  daylight 
saving  be  adopted  between  April  1  and 
November  1  of  each  year.  Similar  meas- 
ures have  been  defeated  in  the  past. 

New  York 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y„  Feb.  20.— The  first 
move  of  importance  toward  the  probable 
repeal  of  the  motion  picture  censorship 
law-  in  this  state  is  scheduled  for  Tues- 
day, March  (i,  when  a  public  hearing 
will  be  held  before  the  ways  and  mean> 
committee  on  bills  already  introduced  in 
both  houses  of  the  legislature  callinp 
for  immediate  repeal  of  the  obnoxious 
law. 

While  the  hearing  is  supposed  largely 
to  determine  public  sentiment  and  gov- 
ern the  committee  in  so  far  as  report- 
ing the  bill  out  of  committee  to  a  vote 
on  the  floor  of  the  house,  there  is  no 
question  but  that  the  bill  will  be  re- 
ported out.  Public  interest  in  the  matter 
is  too  great  for  one  to  think  that  the 
bill  might  die  in  committee. 

Whether  or  not  the  bill  can  be  passed 
is  a  question.  The  senate  is  Democratic 
by  one.  The  assembly  is  Republican  by 
five.  While  the  bill,  engineered  by  Sen- 
ator James  J.  Walker,  will  probably  pass 
the  upper  house,  there  are  grave  doubts 
that  it  can  be  passed  by  the  assembly 
The  fight  will  center  in  the  lower  house 
and  gives  every  evidence  of  being  the 
most  bitterly  fought  of  any  arising  from 
the  introduction  of  measures. 

Campaign  for  Sunday  Shows 

(Special  to  Exhibitors  Herald) 

ALBANY.  N.  Y..  Feb.  20.— Rcns 
selaers,  across  the  Hudson  from  Albany, 
has  started  a  campaign  for  Sunday  shows. 
Petitions  are  being  circulated  by  exhib- 
itors. The  common  council  will  consider 
the  question  in  the  near  future. 

Indiana 

(Special  to  Exhibitors  Herald) 

INDIANAPOLIS.  IND.,  Feb.  20  — 
An  effort  to  amend  the  Memorial  da\ 
bill  on  second  reading  to  include  all 
forms  of  amusement,  such  as  motion 
picture  shows  and  theatres,  failed  in 
the  house  of  representatives  of  the 
state  legislature  by  a  vote  of  61  to  2S. 
The  bill   passed   third  reading    in  the 

(Continued  on  page  46) 
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Penn  State  Out  After  Dues; 
Oklahoma  to  Meet  in  March 

$1,500  Added  to  Pennsylvania  Treasury  as  Result 
of  Special  Drive— Outlook  Bright  for  Great 
Convention  at  Oklahoma  City 

Pre-convention  activities  of  the  state  units  .of  the  Motion  Picture 
Theatre  Owners  of  America  are  becoming  prevalent. 

Oklahoma  this  week  issues  a  call  for  a  two-day  convention  of  the 
Theatre  Owners  and  Managers  Association  of  that  state  to  be  held  in 
Oklahoma  City  on  March  1  and  2.  In  Eastern  Pennsylvania,  Southern 
New  Jersey  and  Delaware,  the  league  has  just  announced  the  conclusion 
of  a  successful  drive  for  members  and  funds.  Secretary  Aarons  states 
that  $1,500  was  contributed  or  pledged. 


Details  about  the  Oklahoma  convention 
and   the   Pennsylvania  drive  follow: 


Oklahoma 


(Special  to  Exhibitors  Her  aid) 

NORMAN,  OKLA.,  Feb.  20.— J.  W. 
Billings,  secretary  of  the  Theatre  Owners 
and  Managers  Association  of  Oklahoma, 
has  issued  a  call  for  a  convention  of  the 
organization  to  be  held  at  the  City  Audi- 
torium in  Oklahoma  City  on  March  1 
and  2. 

A  busy  two  days  has  been  planned 
by  "Josh,"  as  he  is  familiarly  known  to 
exhibitors  of  the  state,  and  other  officials 
of  the  league. 

In  connection  with  the  convention,  and 
a  big  feature  of  it,  will  be  the  exposition 
in  the  main  hall  of  the  Auditorium,  the 
banquet,  which  is  scheduled  for  second 
night,  and  a  dance. 

The  banquet  and  the  dance  will  be 
free  to  all  members  of  the  organization. 
As  an  added  attraction,  Henry  B.  Wal- 
thall and  Mary  Charlston  will  be  in  at- 
tendance. 

In  sending  the  call  broadcast,  Secre- 
tary Billings  writes:  "Bring  your  wife 
or  sweetheart  and  let's  have  the  greatest 
convention  the  Theatre  Owners  and 
Managers  Association  ever  held." 

In  a  postscript,  he  writes:  "Thanks 
to  you  fellows  that  have  kicked  in;  if 
you  haven't,  why  not?" 


Pennsylvania 


(Special  to  Exhibitors  Herald) 

PHILADELPHIA.  PA..  Feb.  20.— An 
intensive  drive  for  dues,  conducted  dur- 
ing the  early  part  of  this  month,  netted 
$1,500  in  contributions  and  pledges  for 
the  Motion  Picture  Theatre  Owners  of 
Eastern  Pennsylvania,  Southern  New  Jer- 
sey and  Delaware. 

Seven  teams  bucked  the  severest 
weather  in  three  years  in  their  drive  to 
put  the  state  unit  on  a  sound  financial 
basis.  Additional  members  also  were 
signed. 

Secretary  Aarons  is  authority  for  the 
statement  that  the  organization  now 
boasts  a  membership  of  more  than  300 
theatres. 

Comprising  the  teams  which  made  the 
successful  drive  were: 

Team  No.  1 — Dr.  S.  M.  Morris,  cap- 
tain; Ben  Fertel  and  Ben  Shindler. 

Team  No.  2 — George  Kline,  captain; 
David  Barrist  and  John  Bagley. 

Team  No.  3 — Bill  Butler,  captain;  Sam 
Hyman  and  Sam  Kantor. 


Team  No.  4 — Lew  Pizor,  captain; 
Harry  Stevenson  and  Charles  Dutkin. 

Team  No.  5 — Charles  Rapoport,  cap- 
tain; Sam  Stiefel  and  Elliott  Goldman. 

Team  No.  6 — W.  C.  Hunt,  captain: 
George  Aarons  and  Morris  Brenner. 

Team  No.  7 — C.  H.  Goodwin,  captain; 
Columbus  Stamper  and  Sam  Stiefel. 


Griffith  Considering 

Plant  in  New  Orleans 

(Special  to  Exhibitors  Herald) 

NEW  ORLEANS,  LA.,  Feb.  20.— Re- 
ports that  D.  W.  Griffith  may  soon  have 
a  studio  in  New  Orleans  are  current.  It 
is  known  that  a  committee  of  financiers 
has  been  negotiating  with  Mr.  Griffith 
for  some  time  regarding  a  plant  here  to 
be  used  for  winter  production.  Sites 
which  would  serve  the  purpose  have  been 
found  and  funds  necessary  for  promotion 
of  the  structure  have  been  pledged,  it  is 
said. 

While  in  New  Orleans  with  his  com- 
pany, which  is  filming  "White  Rose,"  Mr. 
Griffith  was  the  guest  of  the  city  at  the 
annual  Mardi  Gras  pageant. 


Wilson  to  Tour  State 

For  Missouri  League 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO.,  Feb.  20.— C.  R. 
Wilson,  a  member  of  the  board  of  direc- 
tors of  the  M.  P.  T.  O.  Missouri  organ- 
ization who  is  acting  as  business  man- 
ager temporarily,  and  Charlie  Sears, 
president,  have  completed  plans  whereby 
Mr.  Wilson  will  start  on  a  tour  of  the 
state  this  week  in  effort  to  double  the 
membership  of  the  M.  P.  T.  O.  M. 

Upon  Mr.  Wilson's  return  to  Kansas 
City,  which  will  be  about  two  months,  a 
business  manager  will  be  employed  to  as- 
sume charge  of  the  new  headquarters  at 
Eighteenth  street  and  Baltimore  avenue. 


Storm  Halts  DeMille 

Visit  to  Lonely  Isle 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Feb.  20.— The  ex- 
ploration trip  which  Cecil  B.  DeMille 
and  his  party  had  planned  into  the  Ti- 
buron  Island  will  have  to  wait  until 
summer.  A  seventy-mile  gale  which  the 
Paramount  producer's  cruiser  "Seaward" 
ran  into  in  the  gulf  region  played  havoc 
with  the  yacht  in  a  thirty-six-hour  bat- 
tle and  forced  abandonment  of  the  trip. 

DeMille  returned  here  by  rail  but  de- 
clares that  he  is  going  to  make  the  visit 
to  the  uninhabitated  isle  this  summer. 
In  the  meantime  he  is  going  to  start  work- 
on  production  of  the  "Ten  Command- 
ments." 


TJepunn^Side 

Exhibition 


By  M.  VAN  PRAAG 

(Art  theatre,  Kansas  City,  Kan.) 

I  was  visiting  a  friend  of  mine  who  had 
just  taken  over  his  first  theatre  in  a  good 
residential  district  of  K.  C.  It  seemed  that 
a  great  number  of  people  in  th  s  neigh- 
borhood had  a  friend  on  the  police  force 
who  had  passed  out  special  police  com- 
missions and  badges  to  all  his  friends. 
The  first  night  my  friend  had  the  theatre 
about  fifty  of  these  people  had  come  up 
to  the  door  and  flashing  their  special 
police  badges  (which  merely  permits 
them  to  carry  a  gun)  had  walked  in.  My 
friend  became  desperate.  This  wasn't 
putting  any  money  in  the  box  office. 
Gritting  his  teeth  he  decided  to  stop  the 
next  one.  Pretty  soon  a  man  and  h  s  fam- 
ily walked  up.  The  man  opened  his  coat, 
displayed  a  special  police  badge  and 
start  in. 

"Whoa!"  said  my  friend.  "Let  me  see 
— what's  your  number?" 

The  S.  P.  looked  at  him  and  said: 
"Number  2200." 

This  blew  my  friend  up  and  he  said: 
"All  right,  pass  in.  The  other  2,100  are 
in  there." 


By  COL.  FRED  LEVY 
(First  National  Franchise  Holder, 
Louisville,  Ky.) 
About  the  most  amusing  experience  I 
can  recall  in  connection  with  our  theatres 
is  one  that  recently  occurred  in  one  of 
our  towns  of  about  5,000  population.  We 
operate  a  colored  picture  theatre  there, 
in  addition  to  our  white  theatres,  and 
we  open  the  colored  theatre  three  days 
in  the  week.  We  had  booked  a  big  special 
at  this  colored  theatre,  and  we  were 
naturally  anxious  to  hear  the  result  of 
this  experiment  of  putting  on  a  better- 
than-ordinary  show  for  our  colored  pa- 
trons. Our  average  attendance  at  this 
colored  house  had  been  about  150.  You 
can,  therefore,  readily  appreciate  my 
great  surprise  when  upon  noting  the 
box  office  statement  of  this  engagement, 
I  read  the  following  comment  from  our 
manager: 

"No  show  today.  Only  two  showed 
up." 
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Do  Theatre  Owners  of  Country  Want  Their 
Own  Distributing  System? 

HERE  IS  THE  ANSWER 


THE  "HERALD"  THIS  WEEK  presents  additional  opinions,  voiced  by  exhibitors,  relative  to  the 
Theatre  Owners  Distributing  Corporation,  launched  recently  by  Sydney  S.  Cohen  and  Wil- 
liam A.  True.  The  first  installment  of  the  survey  conducted  by  this  publication  was  carried  in 
last  week's  issue. 

IN  MAKING  ITS  NATIONAL  SURVEY  to  ascertain  the  consensus  of  exhibitor  opinion  on  the 
Cohen  plan  to  organize  an  exhibitor-owned  distribution  system,  the  "Herald"  presented  to 
theatre  owners  the  following  questionnaire: 

L  DO  YOU  BELIEVE  there  is  a  place  in  the  industry  for  an  exhibitor-owned  distributing  sys- 
tem? 

2.  DO  YOU  BELIEVE  the  time  opportune  for  organization  of  an  exhibitor  distributing  sys- 
tem? 

3.  OTHER  COMMENT  on  question. 

In  cases  where  exhibitors  made  definite  answers  to  the  foregoing,  they  are  so  indicated  by  the 
numerals,  1,  2  and  3. 


W.  M.  WARD,  Starlight  theatre,  Corn- 
ing, Ark.,  says:  (1)  Yes,  I  believe 
there  is  a  place,  but  doubt  if  the  expense 
involved  would  compensate  the  exhibi- 
tors in  the  long  run.  This  would  be 
something  similar  to  the  farmers  union. 
It  starts  out  fine  but  where  does  it  end? 
Usually  worse  off  than  before.  Some 
one  person  wants  to  run  it  for  their  own 
selfish  end,  and  this  has  been  proven  in 
some  theatre  organizations. 

(2)  I  do  not  believe  the  time  has  come 
to  organize  but  as  long  as  producers  go 
into  the  exhibiting  end  why  should  we 
not  have  the  same  privilege?  But  here 
is  the  drawback,  the  exhibitors  are  not 
organized  themselves  as  they  should  be, 
and  as  long  as  they  are  not  how  could 
they  be  expected  to  cooperate  as  they 
should? 

(3)  The  exchanges  and  producers  are 
accusing  the  exhibitor  of  this  and  that 
and  he  must  do  as  they  say.  I  know 
there  is  a  lot  of  wrong  but  I  also  think 
a  lot  of  exchanges  are  far  from  right. 
As  for  service,  it  is  al!  right  for  them  to 
send  in  a  film  torn  and  substitute  a  pic 
ture  on  you. 

*  *  * 

P.  G.  ESTEE,  Fad  theatre,  Brookings, 
S.  D.,  says:  (1)  Yes,  on  an  equitable 
percentage  basis.  Never  so  long  as  the 
''get  all  you  can"  policy  is  maintained  by 
all  classes  of  distributors.  Not  so  long 
as  "take  all  or  take  none"  of  our  pictures 
Lis  the  slogan.  (2)  No.  (3)  I  do  not 
believe  in  percentage  as  it  would  now  be 
handled.  Handled  by  the  exhibitors'  or- 
ganization it  might  succeed. 

*  *  * 

[OHN  S.  EVANS,  Drury  theatre,  Phila- 
delphia, Pa.,  says:    It  is  a  hard  matter 
o  say  whether  this  would  be  lucrative 
fir  beneficial  to  the  exhibitors  or  not. 
Frankly  and   honestly,    while    I  have 


Thanks! 

The  HERALD  wishes  to 
thank  those  theatre  own- 
ers who  have  made  pos- 
sible this  comprehensive 
report  on  the  important 
question  of  an  exhibitor- 
owned  distribution  organ- 
ization. Questionnaires  re- 
ceived too  late  for  publica- 
tion in  this  issue  of  the 
HERALD  will  be  used  at  a 
later  date. 


read  much  about  it,  never  were  any  of 
the  articles  concrete  or  did  they  ever 
show  how  and  why  the  exhibitor  was  to 
be  benefited  by  it. 

I  do  not  know  what  connection  it  has 
with  the  M.P.T.O.A.  How  it  will  func- 
tion and  until  details  come  out,  who  can 
tell  exactly  what  it  is. 

It  has  been  rumored  for  some  time 
that  Mr.  True,  together  with  several 
others,  including  some  relatives  of  Mr. 
Sydney  Cohen,  have  stock  in  a  corpor- 
ation that  is  distributing  a  show  that  is 
called  "A  Woman's  Woman"  through 
the  Allied  Producers  Corporation,  which 
in  turn  does  business  through  the  United 
Artists  Corporation. 

Of  course,  while  this  is  only  rumor,  I 
am  sure  that  Mr.  True  or  Mr.  Cohen 
can  answer  it  and  give  full  details  one 
way  or  the  other  regarding  it,  and  no 
doubt  they  will  in  due  time. 

As  to  the  Motion  Picture  Theatre  Dis- 
tributors Association.  I  think  it  is  noth- 


ing more  than  a  bag  of  wind,  until  they 
come  out  with  an  absolute  and  frank 
statement  as  to  what  they  intend  to  do 
and  then  all  in  the  country  can  comment 
on   it  intelligently. 

*    *  * 

J.  LEE  STONE,  Victory  theatre,  Mount 
Airy,   N.   C,   says:    (1)    No,   not  in 

this  territory.  There  are  enough  ex- 
changes witli  their  expenses,  and  the 
exhibitors  must  finally  pay  the  expenses 
of  the  exchanges.  (2)  No.  (3)  Exhibi- 
tors should  try  to  reduce  expenses,  not 
increase  them.  Better  try  to  get  the 
producers  to  reduce  the  footage.  Fea- 
tures should  be  limited  to  five  reels  and 
some  even  to  three  reels.  All  that  made 
moving  pictures  popular  at  the  start  was 
the  fact  that  it  did  not  cost  much  and 
did  not  take  long  to  see  them.  And 
then  they  go  crazy  and  pay  such  ridicu- 
lous prices  for  some  one  to  play  them. 
The  idea  of  paying  Jackie  Coogan  $500,000. 
Not  only  sounds  foolish,  but  is  foolish. 
*    *  * 

F.  H.  HARRIS,  Amuse  theatre,  Hart, 
Mich.,  says:  (1)  No,  I  believe  that  we 
have  a  lot  of  other  things  to  do,  such  as 
music  tax,  tax  on  admissions.  Our  en- 
ergy is  needed  there.  No  more  bluffs  as 
there  has  been  in  some  cases.  We  are 
not  treated  very  badly  and  it  is  up  to  each 
exhibitor  to  insist  on  not  paying  more 
than  he  can  afford.  There  is  too  much 
jealously.  Where  there  are  two  exhib- 
itors in  a  city,  each  one  tries  to  beat  the 
other  fellow  to  show  the  big  pictures 
first,  so  the  salesmen  get  fancy  price's.  I 
find  the  best  way  is  to  tell  salesmen  NO 
in  big  letters,  sell  it  to  the  other  fellow. 
There  are  lots  more  just  as  good  as 
yours. 

(2)  To  second  question  NO.  Too 
much  chance  for  the  big  fellows  to  fatten 


34 


EXHIBITORS  HERALD 


March  3.  1923 


up  themselves  and  all  relations  and 
friends.  They  will  want  the  little  fellow 
to  help  them.  For  me  I  have  seen  too 
much  of  that  kind  of  work.  Fat  salary 
to  sons,  sons-in-law,  brothers  and  others 
and  the  stock  holders  to  pay.  Not  for  me. 
There  is  one  thing  I  see  we  do  not  need, 
all  the  high  priced  salesmen.  Sometimes 
I  have  had  four  all  traveling  together, 
each  one  trying  to  sell  me.  I  can  buy 
from  exchanges  better  than  from  sales- 
men as  they  do  not  know  but  little  of 
what  you  want.  Say  they  will  write  in 
and  let  you  know.  Ten  to  one  if  he  gives 
you  dates  the  booker  changes  them.  So  I 
cut  them  out. 

If  you  buy  let  them  pay  exhibitor's  ex- 
penses. Treat  them  as  buyers  same  as 
the  furniture  manufacturers  do  in  G.  R. 
They  have  two  big  showings  per  year 
and  buyers  from  all  over  the  United 
States  come  in.  Now  something  like  that 
will  save  a  lot  of  money.  We  all  buy 
to  4  months'  program  at  a  time,  so  why 
not  go  to  a  central  point  and  sec  the  big 
pictures  screened.  Let  us  keep  up  with 
the  times.  Automobile  manufacturers 
have  three  shows  and  dealers'  conven- 
tions. Henry  Ford  calls  all  dealers  into 
central  places  and  pays  all  expenses,  so 
the  film  exchangemen  could  do  the  same. 
All  get  together  and  if  an  exhibitor  buys, 
pay  all  or  part  of  expenses  as  to  the 
amount  he  buys.  1  am  sure  it  would  pay 
one-half  of  the  salesmen.  Just  have  a 
t;ood  time  at  the  expense  of  the  people 
they  are  out  for,  that  I  know.  As  there 
is  not  one  that  calls  on  me  but  what 
wants  to  hurry  and  get  a  booking  and 
get  in  to  Muskegon  or  Grand  Rapids  or 
perhaps  in  summer  up  to  Twin  City  or 
Petoskey  as  they  have  a  friend  they  want 
to  see. 

*  *  * 

J.  J.  KUDLACEK,  Swan  theatre,  Swan- 
ton,  Neb.,  says:  (1)  Personally,  I  am 
not  needing  one.  (2)  Do  not  feel  compe- 
tent to  answer.  (3)  Cooperation  can  be 
overdone.  If  exhibitors  want  exchanges 
and  producers  to  stay  out  of  the  ex- 
hibiting end,  why  then  an  exhibitors'  dis- 
tributing organization? 

*  *  * 

WILLIAM  H.  CREAL,  Suburban  thea- 
tre, Omaha,  Neb.,  says:  (1)  Yes.  Per- 
haps the  exhibitors  in  the  West  do  not 
feel  the  necessity  as  much  as  they  do 
in  the  East,  where  there  is  a  scarcity  of 
good  pictures  for  the  first  run  houses, 
and  where  the  big  pictures  are  monopo- 
lized by  the  producer-exhibitors.  (2)  This 
time  is  as  opportune  as  any  other.  In 
fact,  according  to  my  best  information, 
things  have  almost  reached  a  crisis,  as 
the  producers  have  broken  their  promise 
not  to  buy  or  build  more  theatres,  and 
film  rental  is  ever  mounting  higher  and 
higher.  (3)  I  believe  such  an  organiza- 
tion will  succeed,  provided  it  obtains  good 
pictures,  and  is  honestly  and  efficiently 

managed. 

~  *    *    *  ■ 

C.  A.  MOORE,  Auditorium  theatre, 
Hume,  Mo.,  says:  (1)  Yes.    (2)  Yes. 

*  *  * 

T.  A.  SHEA,  Palace  theatre,  McGehee, 
Ark.,  says:  (1)  No.    (2)  No.    (3)  Two 


R.  L.  BEHLER,  Royal  theatre, 
Garrett,  Ind.,  says:  (1)  Person- 
ally I  don't  think  there  is.  Why 
don't  producers  produce,  and  exhib- 
itors exhibit?  All  exhibitors  need 
is  organization. 

(2)  I  do,  if  producers  are  going 
to  try  and  hog  it  all. 

(3)  If  producers  would  run 
things  on  a  business  proposition, 
like  exhibitors  do,  there  would  be 
no  hard  feelings,  and  everyone 
would  get  along  fine.  Too  many 
skin  games  are  tried,  and  when  they 
fall  through  it  makes  them  sore.  If 
anyone  is  in  business  they  try  and 
make  a  business  out-of  it. 


and  produce,  as  the  two  latter  have  in 
competing  in  the  exhibition  end  It 
would  merely  equalize  things. 

*  »  » 

C.  C.  HUBERT,  Opera  House,  Newark, 
DeL,  says:  (1)  Yes.  (2)  Yes.  (3)  To 
get  a  real  attraction  an  exhibitor  must  pay 
such  a  rental  that  it  is  impossible  to  make 
any  profit,  or  he  is  compelled  to  buy  40  or 
.10  pictures  to  get  not  more  than  six  reel 
attractions. 

*  »  » 

C.    W.    LANCASTER,    Grand  theatre, 

Eastman,  Ga.,  says:  (1)  Yes.  (2)  Yes, 
if  there  ever  was.  The  film  companies 
will  take  your  money  and  deposit  and  if 
you  close  up  will  refuse  to  give  it  back. 
Always  have  some  excuse  to  offer. 

*  *  * 


wrongs  do  not  make  one  right.  I  no 
more  believe  exhibitors  should  invade  the 
producing  and  distributing  field  than  I 
do  that  producers  and  distributors  should 
enter  the  exhibitor  field. 

*  *  * 

G.  W.  YEATON.  Ioka  theatre,  Exeter. 

N.  H.,  says:  (1)  Yes,  if  they  are  strong 
enough  to  put  it  through.  But  not  like 
the  First  National.    (2)  Yes. 

*  *  » 

W.  A.  WHITE,  Jefferson  theatre,  Jef- 
ferson  City,   Term.,   says:    (1)  Yes, 
indeed.    (2)  Yes,  indeed.    (3)  1  think  it 
a  necessity  as  a  matter  of  self  protection. 
»    *  * 

E.  J.  STUART,  Best  theatre,  Lakeville. 
Conn.,  says:    (1)  No.    (2)  No. 

*  *  * 

A.  F.  KEHR,  Princess  theatre,  Ogallala. 

Neb.,  says:  (1)  Yes,  providing  it  is  put 
on  a  solid  foundation.  (2)  You  can  never 
put  anything  over  that  you  put  off.  (3) 
From  what  I  have  learned  through  read- 
ing about  the  exhibitors'  distributing  cor- 
poration I  would  say  that  it  is  the  only  way 
we  exhibitors  will  be  able  to  hold  our 
own.  We  are  all  now  working  for  the 
different  distributing  corporations  with- 
out compensation. 

*  *  * 

J.  H.  RANKIN,  Mission  theatre,  Clayton, 

N.  M.,  says:  (1)  Yes,  if  the  exhibitors 
will  stand  pat  and  support  it.  (2)  Yes. 
sooner  the  better.  Later  on  there  are 
liable  to  be  no  independent  exhibitors. 
(3)  Should  this  go  into  effect,  I  suppose 
the  big  corporations  will  gobble  it  up. 

*  *  * 

S.  L.  LOCKETT,  Auditorium  theatre, 
Atlanta,  Ga.,  says:  (1)  I  do.  (2)  Yes. 
P.  S. :  Of  course,  if  the  plan  will  be  broad 
enough  for  a  colored  exhibitor's  consid- 
eration, I  am  over-anxious.  (3)  Being 
an  operator  of  a  house  for  colored 
patrons  only,  and  running  only  the  higher 
grade  of  photos,  it  places  me  in  touch 
with  all  colored  houses  and  comments  in 
this  territory.  I  also  feel  that  I  am  speak- 
ing for  the  fight  some  houses  are  making 
now  for  "The  Better  Photoplay." 

*  *  * 

JOSEPH  HOPP,  Rosenfield,  Hopp  & 
Co.,  Chicago,  111.,  says:  (1)  Yes.  (2) 
Yes.  (3)  In  voting  yes  on  two  above 
questions,  I  do  from  two  standpoints,  viz: 
First — In  "watering"  the  so-called  "ex- 
hibition value"  of  films  the  exhibitor  is 
too  often  forced  to  pay  a  greater  rental 
than  the  possible  box  office  returns  war- 
rant— resulting  in  a  greater  loss  than 
profit  on  "fair  price"  films  amount  to.  It 
also  stops  reduction  of  admission  prices  to  a 
point  where  the  picture  theatre  is  "the 
recreation  of  the  masses."  Second— Ex- 
hibitors have  the  same  right  to  distribute 


PALACE    THEATRE,    Hamilton,  O., 

says:  (1)  Yes.  (2)  Yes.  (3)  All  you 
have  to  do  is  to  find  a  body  of  men, 
capable  of  heading,  financing,  executing, 
etc.,  this  movement.  The  idea  is  good 
and  someday  will  be  feasible.  But  I 
want  to  learn  more  about  it  before  I 
invest. 

*  »  » 

CLARK  &  EDWARDS,  Palace  theatre, 

Ashland,  O.,  says:  (1)  Yes,  provided 
Hebrews  do  not  fill  the  offices  and  control 
the  organization.  (2)  Why  not'  (3) 
"Brothers  Under  the  Skin." 

*  *  « 

J.  CARBONELL,  Monroe  theatre,  KM 
W«st,  Fla.,  says:  (1)  Yes.    (2)  Yes. 
(3)  There  is  only  one  thing  needed  for 
its    success — Good    faith.      Does  Good 

Faith  exist  in  our  days? 

*  *  * 

A.  J.  HALEY,  Hillside  theatre,  Chicago. 

111.,  says:  (1)  Believe  that  there  are 
enough  distributing  organizations  now, 
but  if  an  exhibitors  organization  system 
was  formed  it  might  be  the  start  of  an- 
other period  in  the  moving  picture  busi- 
ness.   (2)  Yes. 

*  *  * 

MARK  M.  HANSEN,  Victory  and  Lyric 
theatre,  Oxnard,  Cal.,  says:  (l)  No, 
I  do  not.  I  believe  that  theatre  owners 
should  be  running  theatres  and  not  try  to 
run  an  exchange.  On  the  other  hand  I 
don't  believe  it  right  for  an  exchange  to 
own  any  theatre  or  any  interests  in  any 
theatre,  and  something  should  be  done  to 
break  such  a  combination.  I  believe  also 
that  a  franchise  is  absolutely  the  bunk. 
It  might  be  O.K.  at  the  monrent  you  buy 
one,  but  if  the  exchange  doesn't  think  it 
gets  enough  out  of  you  up  goes  the  value 
and  the  exhibitor  is  the  goat  Please 
answer  this  note  and  let  me  have  your 
opinion. 

(2)  No.    It  must  either  be  one  or  the 

other. 

*  *  * 

PHILIP  RAND,  Rex  theatre,  Salmon. 

Idaho,  says:  (1)  Yes,  provided  exhibi- 
tors may  refuse  to  play  any  pictures  that 
they  do  not  want  to  run.  To  have  a 
board  of  few  men  pick  pictures  in  New 
York  which  must  be  played  in  Idaho  is 
suicide.  That  is  the  main  fault  in  the 
First  National  subfranchise.  I  want  to 
pick  my  own  pictures. 

(2)  No.  We  smaller  fellows  are  not 
ready  for  it  as  we  need  more  light  on  the 
question. 

(3)  This  company  has  already  organ- 
ized, elected  their  own  directors  and 
made  their  own  laws.  A  real  exhibitor 
releasing  company  should  meet  and  elect 
officers  in  a  democratic  manner  and  give 
all  a  chance  to  have  his  say  from  its  very 
inception. 

*  *  * 

R.    ROSS    RILEY,    Wigwam  theatre. 

Oberlin,  Kans.,  says:  (1)  I  do  not  thin 

there  is  a  place  in  the  industry  for  an  ex 


March  3,  1923 


EXHIBITORS  HERALD 


35 


hibitor  owned  distributing  system,  be- 
cause exhibitors  know  nothing  about  the 
game.  They  are  showmen,  not  distrib- 
utors. We  have  a  pretty  good  example 
of  what  would  happen  in  First  National. 
They  were  supposed  to  be  controlled  by 
exhibitors,  but  there  is  not  a  bigger  trust 
in  the  business  today,  unless  it  be  Para- 
mount. I  wonder  if  the  truth  was  known 
how  many  common  exhibitors  made 
money  by  buying  the  franchise. 

*  *  * 

J.  C.  McKEE,  Electric  theatre,  Bolivar, 
Mo.,  says:  (1)  I  believe  such  a  thing 
is  possible.  (2)  See  no  especial  reason 
at  this  time  more  than  has  been  in  the 
past.  (3)  Personally  I  am  skeptical.  As 
I  said  above  it  seems  possible,  at  the 
same  time  it  is  doubtful  whether  it  will 
prove  of  any  real  benefit  to  the  small 
town  exhibitor. 

*  *  * 

ROBERT  M.  HARRINGTON,  Star 
theatre,  Lathrop,  Mo.,  says:  Being 
only  a  little  three  night  a  week  showman 
I  do  not  feel  competent  to  express  an 
opinion   that   would   carry   any  weight. 

I  like  to  read  the  letters  from  exhibi- 
tors in  your  paper  and  also  the  reports 
on  what  the  pictures  did  for  them.  I 
always  thought  that  most  of  them  were 
not  justified  in  their  claim  that  they  could 
not  buy  good  pictures  at  a  money  making 
rental,  but  recently  I  made  contracts  with 
two  different  companies  at  what  I 
thought  would  be  a  fair  rental  and  both 
contracts  were  refused,  so  I  am  now- 
leaning  toward  the  viewpoint  of  the  ex- 
hibitor who  hollers  about  the  prices  he 
has  to  pay. 

From  my  small  experience  with  pic- 
tures it  seems  as  though  centralization  of 
a  number  of  the  different  exchanges 
would  greatly  help  toward  lowering  the 
overhead  and  should  tend  to  lower  the 
rentals.  Now,  as  to  whether  this  would 
be  at  all  practical  I  am  in  no  position  to 
know.  I  do  know  that  my  experience 
with  mutual  or  cooperative  enterprises 
has  proven  that  everybody's  business  is 
nobody's  business.  A  business  to  thrive 
has  got  to  be  owned  and  managed  by 
some  one  with  enough  at  stake  to  make 
them  work  hard  and  have  a  great  per- 
sonal interest.  Whether  this  proposed 
organization  can  find  men  to  head  it  who 
will  not  let  selfish  motives  get  the  better 
iof  their  lovalty  to  the  enterprise  will  re- 
main to  be  seen.  From  what  I  have  seen 
and  read  I  would  say  that  it  can't  be  done 
in  the  picture  game. 

*  *  * 

H.  F.  SEMBLER,  Colonial  theatre,  Rad- 
ford, Va.,  says:  (1)  NO!  I  believe 
if  the  exhibitor  will  devote  as  much  time 
and  money  tc  the  help  of  building  up 
their  national  organization  their  power 
will  far  exceed  anything  like  a  distribut- 
ing system.  I  will  grant  that  at  first 
sight  the  average  exhibitor  will  think  and 
believe  that  a  distributing  system  would 
work  out  o.  k.,  that  is  when  the  promo- 
ters hand  out  the  FLOWERS  with  their 
proposition.  Me  for  a  stronger  and  bet- 
ter national  organization  for  I  believe 
with  that  kind  of  an  organization  the 
distributing  would  be  handled  to  the  ad- 
vantage of  the  exhibitor  for  he  then  could 
demand  and  get  what  was  right  and  fair. 
(2)  NO!    And  if  it  were  the  right  MEN 


L.  R.  CREASON,  Palace  theatre, 
Eufaula,  Okla.,  says:  (1)  I  do 
not  as  I  have  never  yet  seen  a  co- 
operative business  of  any  kind  that 
did  not  go  on  the  rocks. 

(2)  No. 

(3)  My  idea  of  successful  dis- 
tribution is  to  patronize  only  the 
largest  companies  and  thereby  get 
best  results,  as  it  is  a  well  known 
fact  that  the  larger  business  they 
do  the  better  service  they  render.  I 
have  tried  the  small  exchanges, 
so-called  independent,  and  find  their 
pictures  do  not  compare  in  any  way 
with  the  larger  distributors  and 
prices  are  much  higher  with  the 
small  companies. 


are  not  at  the  head  of  it,  and  I  believe  the 
exhibitor  should  go  slow  on  this  matter 
for  we  are  bad  enough  as  we  are  granting 
that  the  conditions  are  not  of  the  best 
and  there  are  some  distributors  that  it  is 
almcst  impossible  to  get  along  with  and 
to  overcome  this  condition  I  simply  cut 
them  out.  On  the  other  hand  there  are 
some  distributors  that  are  all  O.K.,  that 
is  when  the  exhibitor  will  deal  straight 
from  the  shoulder  with  them.  (3)  Once 
and  for  all  I  am  for  a  STRONGER  and 
BETTER  M.  P.  T.  O.  of  A.,  and  the 
exhibitcr  will  do  well  to  look  backward 
just  a  little  and  see  what  the  present  head 
has  done  for  the  M.  P.  T.  O.  of  A.  He 
is  now  trying  to  do  the  big  stuff  as  at 
Cleveland  pow  wow,  and  it  all  looks  and 
listens  fine  but  not  any  of  that  for  me. 

*  *  * 

EDWIN  L.  BERTH,  Pastime  theatre, 
Kiel,  Wis.,  says:    (1)  No.    (2)  No. 

*  *  * 

P.  G.  HELD,  Sterling  theatre,  Fairmont, 
Neb.,  says:        (1)  /  don't  believe  that 
there  is  at  the  present  time.    It  seems  to 
me  as  if  there  is  plenty  of  competition. 

(2)  /  do  not.  (3)  An  organization  of  this 
kind  might  be  a  good  thing  if  there  was 
not  enough  competition,  but  at  the  present 
time  it  seems  to  me  as  if  there  is  competi- 
tion a  plenty. 

*  *  * 

W.  D.  PATRICK,  Cozy  theatre,  Florala, 
Ala.,  says:    (1)  Yes,  since  some  of  the 
producers   and    distributors   are  getting 
into  the  exhibiting  end  of  it.    (2)  YES. 

(3)  I  think  there  is  room  for  something 
to  be  done  at  once,  as  the  exchanges  in 
Atlanta  claim  it  costs  more  than  $6  per 
picture  to  make  shipments  out  to  the 
exhibitors,  when  I  feel  sure  that  same 
could  be  handled  for  at  least  $1  to  $1.50 
per  picture,  as  it  does  not  cost  any  more 
to  handle  a  good  picture  than  it  does  a 
cheap  picture,  and  I  can  get  all  the  pic- 
tures I  want  out  of  some  of  the  cheaper 
and  older  pictures  at  $1  per  reel.  I 
THINK  SOMETHING  SHOULD  BE 
DONE  AT  ONCE  FOR  THE  SMALL 
TOWNS. 

*  *  * 

L.  P.  CHARLES,  Grand  opera  house, 
Chetek,  Wis.,  says:  (1)  You  can't 
trust  the  promoters.  (2)  You  can't  trust 
the  promoters.  (3)  You  can't  trust  the 
promoters. 

*  *    *  . 
CROSBY    BROTHERS,    Lily  theatre, 

Buffalo,  N.  Y.,  say:    (1)  Yes.    (2)  Yes. 


(3)  There  will  always  be  room  in  the 
industry  for  a  distributing  company  that 
is  square  shooting  and  honorable  in  its 
dealings  with  theatre  owners.  With  few- 
exceptions  the  distributing  companies 
extort  on  the  little  fellow  and  practically 
give  the  film  to  the  larger  theatres.  We 
know  that  theatres  in  Buffalo  with  seat- 
ing capacities  of  1,500  to  2,000  pay  as 
low  as  $25  for  service  and  the  houses 
(200  to  400  seats)  are  charged  $10  for 
same.  In  one  instance  we  paid  as  much 
for  a  serial  as  a  2,000  seat  house.  We 
have  300  seats.  Again,  why  is  it  that 
some  exchanges  sell  photos  for  35  cents 
and  twenty-four  sheets  for  $2  while  oth- 
ers want  75  cents  for  photos  and  $2.50 
for  twenty-fours?  Why  are  the  small 
theatre  owners  compelled  to  book  fifty 
pictures  so  they  can  get  a  live  and  let 
live  price  on  film?  Why? 

*  ♦  » 

A.    L.    LIGHTER,    Orpheum  theatre, 
Mellen,  Wis.,  says:    (1)  No,  not  for 

the  small  town  exhibitor.  (2)  No. 
(3)  An  organization  as  above  will  not 
help  the  small  exhibitor  who  does  not 
have  the  money  to  buy  a  large  piece  of 
stock.    How  can  it  help  him  then? 

*  *  * 

MILLER  AND  CARROLL,  Gayety  the- 
atre, Amory,  Miss.,  say:  At  this  early 
stage  of  this  new  enterprise,  far  be  it 
from  us  to  condemn  or  commend  an  un- 
dertaking of  this  kind.  Personally,  we 
believe  Mr.  Cohen  has  the  necessary 
"gray  matter"  to  put  this  project  over, 
but  still,  on  the  other  hand,  we  do  not 
believe  that  any  man  that  is  not  familiar 
with  the  trials  and  tribulations  of  the 
small  town  exhibitor  has  any  idea  what- 
soever as  to  the  amount  that  can  be  paid 
for  film  rental  in  towns  of  this  size. 
There  can  be  no  standard  set  as  business 
conditions  vary  in  different  localities. 

We  believe  that  the  time  is  opportune 
and  right  for  the  organization  of  an  ex- 
hibitors distributing  system  to  be 
launched  for  every  small  town  exhibitor 
realizes  that  something  must  be  done  to 
insure  him  of  a  reasonable  income  on  his 
investment.  We  once  had  the  idea  that 
this  theatre  could  not  be  run  without  a 
First  National  or  Paramount  program  in 
the  house  but  since  we  have  ceased  our 
business  relations  with  these  distributors 
and  let  them  confiscate  our  deposit  we 
find  that  wc  are  financially  better  off  by 
doing  so.  Of  course,  their  advertising 
campaign  has  been  wonderful  but  we 
cannot  see  where  it  helped  us  in  the  least, 
and  as  we  mentioned  above,  local  condi- 
tions control  everything. 

As  yet  we  have  not  been  solicited  to 
buy  any  stock  by  Mr.  Cohen  or  any  of 
his  representatives  but  \.-e  believe  at 
present  that  he  is  on  the  right  track  and 
we  are  for  his  association,  "long  and 
strong."  or  for  any  other  man  or  com- 
pany that  has  the  interest  of  the  small 
town  exhibitor  at  heart  and  against  the 
distributors  trust. 

*  *  * 

E.  S.  BREWER,  Strand  theatre,  Owosso. 

Mich.,  says:  (1)  NO.  (2)  NO.  Not 
if  Movie  Chats  is  their  style  of  selection. 

A  business  man  will  have  to  please  the 
people.  Keep  a  little  ahead  of  them,  but 
not  too  far  ahead. 


TV  ate  h  for  Additional  Exhibitors'*  Opinions  in 
an  Early  Issue  of  the  HERALD 
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TWO  VIEWS  of  the  Chicago  &  Alton  "theatre  car"  which  made  its  initial  run  between  Chicago  and  St.  Louis  on  Lincoln's 
birthday.    An  all  Universal  bill  was  presented,  the  feature  picture  being  "The  Flame  of  Life,"  starring  Priscilla  Dean. 


Chicago  Train  Launches  First 
Railroad  Theatre  Car 

Motion  Pictures  to  Be  Presented  Regularly  If  Commerce 
Commission  Sanctions  It 
By  J.  RAY  MURRAY 

(Staff  Representative  of  Exhibitors  Herald) 

FOR  the  first  time  in  the  history  of  the  film  business  and  of  railroading, 
motion  pictures  were  successfully  shown  on  a  moving  train  between 
Chicago  and  St.  Louis  on  February  12,  1923.    Lincoln's  birthday.  The 
experiment  was  made  on  the  Chicago  &  Alton  railroad. 

THAT  the  innovation  was  a  success     were  printed  and  distributed  through  the 
was  attested  by  the  delighted  pass-     train  and  everyone  on  the  Limited  visited 


engers  on  the  train,  both  going  to  and 
coming  from  St.  Louis.  The  train  used 
for  the  experiment  was  the  "Red  Lim- 
ited" and  it  is  proposed  to  make  the  "the- 
atre car"  a  part  of  its  regular  equipment 
as  soon  as  the  interstate  commerce  com- 
mission sanctions  it. 

A  steel  coach,  especially  equipped  for 
the  purpose,  was  used  as  a  theatre.  Two 
Acme  projectors  were  installed  and  a  Da- 
lite  screen  suspended  near  the  ceiling, 
giving  a  picture  5  feet  by  4  feet.  The 
power  for  the  projection  machine  was 
taken  from  the  car  batteries  and  was 
without  flicker  or  vibration  of  any  kind. 
*    *  * 

The  program  given  on  the  initial  trip 
consisted  of  an  International  News  reel, 
the  Baby  Peggy  comedy,  "Peg  o'  the 
Movies,"  and  the  six  reel  Universal- 
Jewel  production,  "The  Flame  of  Life," 
starring  Priscilla  Dean. 

"The  Movietorium,"  as  the  C.  &  A. 
calls  its  theatre  car,  can  accommodate 
forty-five  persons,  and  they  gave  three 
shows  each  way  on  the  eight  hour  trip. 
A  neat  trailer  reading  as  follows  was 
used  to  introduce  the  pictures  at  each 
show: 

"This  is  the  first  moving  picture  thea- 
tre ever  operated  on  a  train  for  the  plea- 
sure of  its  passengers.  The  event  may 
become  history.  After  the  show  we  will 
be  glad  to  receive  your  impressions  of 
this  novel  form  of  travel  entertainment. 
George  J.  Charlton,  Passenger  Traffic 
Manager,  C.  &  A.  railroad." 

There  was  keen  competition  among  the 
film  concerns  to  sell  the  railroad  pictures 
for  its  moving  theatre,  but  Herman 
Stern,  assistant  general  sales  manager 
for  Universal  Pictures  Corporation,  Chi- 
cago, finally  won  out.    Regular  programs 


the  theatre  car  en  route. 

♦    *  * 

Those  who  accompanied  the  theatre 
car  on  its  initial  trip  were:  Fred  Mc- 
Quigg,  dramatic  editor,  Chicago  Evening 
American;  Miss  Genevieve  Harris,  Chi- 
cago Evening  Post;  Miss  L.  B.  Belfield, 
managing  editor,  Visual  Education  mag- 
azine ;  R.  E.  Woodmansee,  editor,  Illinois 
Tradesmen,  Springfield,  111.;  D.  F.  Bar- 
rett, Post-Dispatch  and  St.  Louis  Star; 
H.  L.  LaMertha,  St.  Louis  Globe-Demo- 
crat; H.  S.  Monk,  St.  Louis  Titties;  W.  G. 
Powers,  Globe-Democrat ;  Edmund  Camp, 
East  St.  Louis  Journal;  Fred  B.  Everhart, 
editor,  The  Citiccn.  Auburn,  111.;  Charles  B. 
Smith,  Evening  Star,  Peoria,  111.;  C.  B. 
Rourke,  Chicago  Daily  News;  Dudley 
Walker  of  Walker  Advertising  Agency;  J. 
Ray  Murray,  Exhibitors  Herald,  Chicago; 
Maj.  L.  A.  Boening,  sales  manager,  L.  B. 
Larsen,  factory  superintendent,  and  D. 
D.  Swem,  sales  department  of  the  Acme 
Motion  Picture  Projector  Company. 

The  following  Universal  exchange  offi- 
cials were  guests  of  the  railroad  on  the 
trip:  Herman  Stern  and  wife,  assistant 
general  sales  manager;  I.  Leserman  and 
wife,  country  sales  manager;  Louis  La- 
emmle,  sales  promotion  manager,  and 
Walter  L.  Hill  and  wife,  director  of  pub- 
licity and  advertising;  Barney  Rosenthal, 
manager  St.  Louis;  N.  E.  Steinberg, 
salesman;  Morris  Engle,  director  public- 
ity St.  Louis. 

Those  who  acted  as  hosts  from  the 
Chicago  &  Alton  railroad  were:  George 
J.  Charlton,  passenger  traffic  manager; 
C.  R.  Davidson,  assistant  general  passen- 
ger agent;  D.  M.  McNamara,  general 
agent,  St.  Louis;  R.  A.  Pearce,  general 
agent,  Chicago;  and  Merle  W.  Dancy, 
general  agent,  Peoria. 


"A.  E."  Progress  Is 
Shown  by  Dividends 

Kane    Organization  Pays 
Deferred  Dividend  As  Well 
As  Regular  One 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Feb.  20.  —  Impressive 
evidence  of  the  wisdom  of  policies 
adopted  by  Associated  Exhibitors,  Inc., 
when  Arthur  S.  Kane  took  active  charge 
of  its  activities  as  president,  March  6, 
1922,  is  seen  in  the  action  of  the  direc- 
tors, last  week,  in  voting  to  declare  two 
more  dividends. 

Complete  All  Payments 

One  of  these  declarations  is  for  2  per 
cent  dividend  for  the  first  quarter  of  1923 
on  Associatcd's  preferred  stock,  to  stock- 
holders of  record  as  of  March  25th  next. 
The  other  calls  for  an  accrued  and  de- 
ferred dividend  of  2}<j  per  cent  for  the 
four  months  of  1921  to  stockholders  of 
record  as  of  December  31,  1921.  These 
make  complete  the  payment  of  all  divi- 
dends from  March  1st,  1921,  when  the 
corporation  benan  business,  to  the  end  of 
the  first  quarter  of  1923. 

During  its  first  year  the  activities  of 
the  young  company  were  devoted  largely 
to  the  perfection  of  its  working  organiza- 
tion. Not  only  were  no  dividends  paid 
in  that  time,  but,  at  the  end  of  the  twelve 
months,  in  March,  1922,  the  company's 
figures  showed  an  actual  loss  on  opera- 
tions. But  through  1922  and  up  to  the 
present,  with  Mr.  Kane  in  active  direc- 
tion, not  only  has  Associated  paid  all 
current  dividends  as  they  have  come  due, 
but  it  has  prospered  sufficiently  to  pay 
all  accrued  and  deferred  dividends  for 
1921,  dating  from  its  organization. 
Expansion  Is  Planned 

"We  contemplate  a  considerable  ex- 
pansion of  our  activities  during  1923,  and 
are  confident  that  our  success  will  con- 
tinue without  a  sign  of  interruption," 
President  Kane  declares. 


Seeks  American  Film 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Feb.  20.— Odd  Biorn- 
stad,  owner  of  a  leading  theatre  in  Stock- 
holm, Sweden,  has  arrived  in  America  to 
purchase  films  here  for  distribution  in 
Scandinavia.  He  is  making  his  head- 
ciuarters  at  the  office  of  E.  S.  Manheimer, 
130  West  46th  street. 
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Famous  Players  May  Face 
Trust  Inquiry  This  Spring 

Federal  Trade  Commission  Files  Amended  Complaint 
Which  Calls  for  New  Answers — Hearing 
Tentatively  Set  for  April  5 

(Washington  Bureau,  Exhibitors  Herald) 

WASHINGTON,  D.  C,  Feb.  20.— Interest  in  Federal  Trade  Commis- 
sion inquiry  into  the  affairs  of  the  Famous  Players- Lasky  Corporation  was 
revived  this  week,  when  the  Commission  filed  an  amended  complaint 
against  the  corporation  and  the  individuals  and  concerns,  who  have  already 
answered  the  previous  charges. 

Hearings  May  Take  Place  This  Spring 

The  amended  complaint  provides  that  hearings  will  begin  at  Washington 
the  morning  of  April  5,  "or  as  soon  thereafter  as  the  same  may  be  reached." 
It  is  unlikely  that  the  hearings  will  begin  on  April  5.  but  it  is  possible  that 
the  inquiry  will  be  underway  this  Spring. 


Bill  Would  Limit  Size 
Of  Theatre  Circuits 

Measure  in  Oregon  Hits  Film 
Companies  Which  Dictate 
Box  Office  Prices 

(Special  to  Exhibitors  Herald) 

JEFFERSON  CITY.  MO.,  Feb.  20.— 
The  house  committee  on  commerce  and 
manufacturers  has  reported  favorably  on 
Representative  Wren's  bill  requiring 
owners  of  motion  picture  theatres  and 
stores  to  prove  they  are  bona  fide  owners 
before  merchants  licenses  are  issued. 

While  the  bill  is  aimed  primarily  at 
chain  stores,  the  wording  is  designed  also 
to  cover  chain  theatres. 

The  licenses  would  be  on  a  sliding 
scale,  gradually  increasing  in  ratio  as  the 
number  of  stores  or  theatres  increases, 
until  the  rate  would  become  prohibitive, 
thus  preventing  further  expansion. 

Can't  Dictate 
Prices,  Says  Bill 

(Special  to  Exhibitors  Herald) 

SALEM,  ORE.,  Feb.  20.— The  senate 
now  has  before  it  a  bill  introduced  by 
Hurd  of  Seaside  which  would  prohibit 
producers  and  distributors  fixing  the  ad- 
mission prices  charged  by  theatres. 

Mary  on  Aye  Is  Signed 
For  Important  Roles 
In  Principal  Pictures 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Feb.  20.— One  of  the 
important  players  in  the  forthcoming  Sol 
Lesser  production  "The  Meanest  Man 
in  the  W  orld"  will  be  Maryon  Aye,  popu- 
lar screen  player,  who  has  just  signed  a 
contract  for  prominent  roles  in  Principal 
Pictures  corporation  product.  The  first 
film  in  whicn  she  will  appear  is  based  on 
George  M.  Cohan's  stage  play.  Bert 
Lytell  will  be  starred. 

Miss  Aye  needs  little  introduction  to 
the  film  world,  having  appeared  in  pro- 
ductions for  Vitagraph,  William  Fox, 
Universal  and  many  other  large  organ- 
izations. She  made  a  series  of  eighteen 
Western  productions  for  the  Lesser  or- 
ganization in  which  she  was  starred,  and 
she  is  at  present  working  with  Marshall 
Neilan  on  his  production,  "The  Ingrate," 
at  the  Goldwyn  W'est  Coast  Studio. 

Miss  Ave  started  her  film  career  under 
the  banner  of  Mack  Sennett  several  years 
ago.  She  was  one  of  the  original  Sennett 
beauties  and  like  the  others  who  began 
their  film  activities  with  this  comedy  king, 
she  has  climbed  the  ladder  of  filmdom 
fame. 

Film  Club  of  N.  Y. 

Holds  Dancing  Party 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Feb.  20.— Members  of 
the  F.  I.  L.  M.  Club  of  New  York  held 
their  Spring  dancing  party  at  the  Auto- 
mobile Club  of  America  last  Saturday. 
Music  was  furnished  by  Dantzig  and  his 
tamous  Slippery  Elm  jazz  band  and  the 
affair  was  well  attended  by  exhibitors 
and  members  of  the  Salesmen's  Club. 

W.  E.  Raynor  was  chairman  of  the 
committee  in  charge,  and  serving  with 
him  were  Tom  Murray,  George  Dillon 
and  A.  Weinberger. 


The  defendants  are  allowed  thirty  days 
in  which  to  file  new  answers  to  the  new 
complaint. 

Defendants  Are  Listed 

The  respondents  named  in  the 
amended  complaint  are  the  Famous 
Players-Lasky  Corporation,  Realart  Pic- 
tures Corporation,  Stanley  Company  of 
America.  Stanley  Booking  Corporation, 
Black  New  England  Theatres.  Inc., 
Southern  Enterprises,  Saenger  Amuse- 
ment Companv,  Adolph  Zukor,  Jesse  L. 
Lasky.  Jules  Mastbaum.  Alfred  S.  Black, 
Stephen  A.  Lynch  and  Ernest  V.  Rich- 
ards, Jr. 

Since  the  original  complaint  was  filed, 
the  Realart  Pictures  Corporation  has 
practicaily  ceased  to  function  as  a  separ- 
ate organization,  and  Alfred  S.  Black  and 
Stephen  A.  Lynch  have  retired  from  the 
active  operation  of  the  Black  New  Eng- 
land Theatres  and  Southern  Enterprises, 
respectively.  The  theatre  holdings  of 
both  corporations  have  passed  into  the 
hands  of  Famous  Players. 

Another  interesting  development  is  that 
Famous  Players,  after  taking  over  the  the- 
atres, have  disposed  of  many  of  the  smaller 
houses  in  both  chains. 


House  Cold  So  He 
Plays  Tropical  Film 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  Feb.  20.— 
After  weeks  spent  in  battling  with 
unusually  severe  storms  and  low 
temperatures,  along  with  coal  mer- 
chants, some  of  the  motion  picture 
exhibitors  around  Albany  have 
come  to  the  conclusion  that  they 
would  be  better  off  just  now  in 
booking  tropical  pictures.  The 
Universal  exchange  in  Albany  was 
asked  by  a  Valatie  exhibitor  to  sub- 
stitute something  for  "Out  of  the 
Silent  North,"  which  had  been 
booked  some  time  ago. 

The  exhibitor  explained  that  he 
was  trying  to  keep  his  house  fairly 
warm,  with  a  few  scuttles  of  coal, 
and  that  patrons,  shivering  as  they 
entered,  did  not  seem  to  particularly 
fancy  a  picture  that  was  of  the  sort 
to  continue  the;r  shivers.  As  a  re- 
sult, this  exhibitor  is  now  booking 
nothing  except  tropical  pictures, 
and  furthermore,  he  intends  to 
keep  it  up  until  he  can  either  secure 
coal  or  the  temperature  moderates. 


Gist  of  the  Complaint 

The  gist  of  the  complaint  is  that  "the 
respondents,  Adolph  Zukor,  Jess«  L. 
Lasky  and  Famous  Players-Lasky  Cor- 
poration, have  conspired  and  confeder- 
ated together  and  with  the  respondents 
Jules  Mastbaum,  Alfred  S.  Black,  Ste- 
phen A.  Lynch  and  Ernest  V.  Richards, 
Jr.,  and  Realart  Pictures  Corporation, 
the  Stanley  Company  of  America,  Stan- 
ley Booking  Corporation,  Black  New- 
England  Theaters,  Inc.,  Southern  Enter- 
prises. Inc..  and  Saenger  Amusement 
Company  to  unduly  hinder  competition 
in  the  production,  distribution  and  exhi- 
bition of  motion  picture  films  in  inter- 
state and  foreign  commerce  and  to  con- 
trol, dominate,  monopolize  or  attempt  to 
monopolize  the  motion  picture  industry." 

As  a  result  of  this  alleged  conspiracy, 
it  is  declared,  Famous  Players-Lasky 
Corporation  is  the  largest  theatre  owner 
in  the  world,  and  in  one  week  in  the  year 
1920  more  than  6,000  American  theatres, 
or  approximately  one-third  of  all  the  mo- 
tion picture  theatres  in  the  United  States, 
showed  nothing  but  Paramount  pictures, 
and  about  6"  cents  of  every  dollar  that 
was  paid  to  enter  moving  picture  thea- 
tres was  paid  to  enter  those  theatres 
which  displayed  Paramount  pictures. 

The  complaint,  as  amended,  goes  into 
details  regarding  the  manner  in  which 
this  alleged  control  of  the  industry  was 
obtained  by  the  respondents  and  asserts 
that  coercive  measures  were  resorted  to 
in  compelling  exhibitors  to  book  and  ex- 
hibit motion  picture  films  produced  or 
distributed  by  Famous-Players-Lasky 
Corporation. 

Bernheim  and  Boushey 
Are  Made  Managers  at 
"U"  City  by  Laemmle 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES.  Feb.  20.— Official  an- 
nouncement is  made  by  Carl  Laemmle. 
president  of  Universal,  of  two  important 
appointments  at  Universal  City.  Julius 
Bernheim  is  the  new  director  general  and 
Homer  A.  Boushey  has  been  made  produc- 
tion manager. 

Mr.  Bernheim  is  succeeding  Irving 
Thalberg,  who  recently  joined  the  Louis 
B.  Mayer  organization.  He  has  been 
with  the  company  two  years,  acting  as 
business  manager  the  past  twelve  months. 

Mr.  Boushey  is  a  veteran  in  the  busi- 
ness and  since  Essanay  quit  producing 
has  been  associated  with  George  K.  Spoor 
in  the  Spoor-Thompson  Machine  Com- 
pany of  Chicago. 
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Group  of  Universal  Exchange  officials  and  officials  of  the  Chicago  &  Alton  Railroad 
as  they  departed  from  Chicago  on  the  first  train  to  carry  a  Motion  Picture  The- 
atre Car  for  its  patrons.  Left  to  right — R.  A.  Pearce,  Gen.  Agt.  C.  &  A.;  Max 
Pearl,  operator;  I.  Leserman,  sales  manager,  Universal;  Louis  Laemmle,  sales 
promotion  manager;  Maj.  L.  A.  Boening,  Acme  Projection  Co.;  W.  L.  Hill,  pub- 
licity manager,  Universal;  C.  R.  Davidson,  asst.  pass,  agent  and  Herman  Stern, 
asst.  general  sales  manager.  Universal. 

Sales  Drive  Marks  Anniversary 
Of  Film  Booking  Offices 

Year-Old  Organization  Has  Made  Remarkable  Growth 
Under  Leadership  of  P.  A.  Powers 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  February  20.— Film  Booking  Offices  of  America  is  one 
year  old  this  month.  Under  the  leadership  of  P.  A.  Powers,  manag- 
ing director,  the  organization  has  forged  ahead  during  the  last 
twelve  months  until  today  it  holds  an  enviable  place  among  the  larger 
producing  and  distributing  companies  of  the  industry. 


T  V  OBSERVANCE  of  its  rapid  growth, 
the  company  this  week  announces  its 
first  anniversary  sales  drive  which  will 
be  conducted  under  the  personal  direc- 
tion of  Mr.  Powers.  The  drive  will  ex- 
tend through  March,  and  it  is  the  hope 
of  the  managing  director  to  reach  every 
theatre  in  the  country  with  F.  B.  O.  prod- 
uct during  the  anniversary  period. 

Mr.  Powers  announces  that  $7,500  will 
he  distributed  to  the  branches,  the  prizes 
having  been  proportioned  so  that  every 
member  of  the  three  pjize  winning  •ex- 
changes will  share  in  the  award.  In  the 
case  of  ties  the  amount  of  the  original 
prizes  will  be  awarded  to  the  tieing  con- 
testants. 

*    *  * 

In  addition  to  the  cash  awards,  a  silver 
loving  cup,  standing  three  feet  high,  will 
be  presented  to  the  exchange  showing 
the  best  record  of  bookings  during  the 
d"ive.  This  cup  will  be  retained  by  the 
winning  branch  until  the  sales  campaign 
next  year,  when  it  will  pass  into  the 
hands  of  the  new  leader.  The  exchange 
winning  it  three  times  will  get  permanent 
possession  of  it. 

"Our  growth  and  our  present  strength." 
said  the  F.  B.  O.  managing  director, 
"after  onlv  one  year's  existence,  is  proof 
enough  of  the  loyalty  and  energy  of  the 
sales  organization  which  Harry  Berman 


has  built  up.  We  found,  when  we  first 
announced  our  plans  for  a  first  anniver- 
sary drive,  that  the  spirit  of  the  home 
office  was  reflected  in  each  and  every 
exchange;  that  the  enthusiasm  shown  for 
our  present  F.  B.  O.  product  here  in  New 
Vork,  was  equalled  and  excelled  by  the 
men  in  the  field.  It  will  be  with  a  very 
willing  hand  that  I  will  sign  the  checks 
aggregating  $7,500  payable  to  this  loyal 
and  capable  sales  force.  They  are  carry- 
ing out  in  every  way  the  policy  of  ex- 
hibitor service  which  I  announced  as 
the  foundation  of  the  Film  Booking  Of- 
fices one  year  ago. 

"Our  sales  force  has  been  instructed 
in  this  drive,  with  only  one  slogan:  'con- 
tracts.' It  is  our  object  to  bring  F.  B.  O. 
into  every  theatre  in  the  country;  to  in- 
troduce ourselves  and  our  product  and 
to  prove  our  claim  of  service,  to  the 
smallest  and  largest  exhibitors.  As  a 
year-old  organization  we  have  not  had 
the  opportunity  of  meeting  the  number 
of  friends  that  should  be  ours,  but  this 
first  anniversary  drive  will  widen  our 
circle  until  it  embraces  the  smallest  the- 
atre in  the  farthest  town. 

*    *  * 

"Fortunately  we  are  able  to  offer  ex- 
hibitors during  this  first  anniversary 
drive  the  finest  array  of  productions 
which  we  have  ever  had  in  our  history. 


They  include  such  proven  box  office  at- 
tractions as  "The  Third  Alarm,'  'Thelnia,' 
Fighting  Blood'  and  'Canyon  of  the 
Fools.'  Our  prospects  for  the  coming 
months  are  even  finer.  'Can  a  Woman 
Love  Twice?'  our  next  Ethel  Clayton 
production,  will  be  proved  in  dollars  and 
sense,  the  best  drama  Miss  Clayton  has 
ever  produced.  'Fighting  Blood,'  our 
series  of  two  reel  subjects,  to  be  issued 
every  second  week,  have  a  following  of 
millions  because  of  their  publication  in 
Collier's  Weekly,  and  'Daytime  Wives,' 
a  forthcoming  special,  has  a  vital  theme 
and  a  tremendous  appeal.  These  are* 
only  a  few  of  the  features  and  short  sub- 
jects, built  upon  the  idea  of  'entertain- 
ment plus  exploitation.'  which  will  be  is- 
sued through  F.  B.  O.  within  the  next 
few  months.  Others  will  be  'The  Fourth 
Musketeer,'  another  H.  C.  Witwer  story 
starring  Johnny  Walker;  'Westbound  99,' 
Emory  Johnson's  big  railroad  drama; 
'Divorce,'  a  new  Jane  Novak  picture  pro- 
duced by  Chester  Bennett;  'Crashin' 
Through,"  Harry  Carey's  next  Western 
drama,  and  our  regular  Plum  Center  and 
Carter  DeHaven  comedies." 

Film  Booking  Offices  of  America  came 
under  the  control  of  P.  A.  Powers  late  in 
February,  1922.  J.  I.  Schnitzer  became 
vice  president  and  Nat  G.  Rothstein  ad 
vertising  and  publicity  director.  In  July 
Harry  M.  Berman  took  over  the  office 
of  general  manager  of  distribution,  and 
at  the  same  time  the  name  Robertson- 
Cole  Distributing  Corporation  was  aban- 
doned and  the  name  Film  Booking  Of- 
fices adopted. 

In  addition  to  a  thirteen-story  home 
office  building,  there  arc  thirty-one  ex- 
changes throughout  the  country;  and  a 
huge  studio,  known  as  the  R-C  Studios, 
in  Los  Angeles,  where  F.  B.  O.  produc- 
tions are  filmed. 

Emil  Offeman  is  in  charge  of  produc- 
tion at  the  R-C  Studios  with  Edgar  For- 
rest and  Wyndham  Gittens  at  the  sce- 
nario end.  The  studio  publicity  is 
handled  by  Hyatt  Daab,  formerly  of  the 
home  office. 

Half  Million  Dollar 
Damage  in  Fire  at 
Cosmopolitan  Plant 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Feb.  20.— Studios  of 
Cosmopolitan  Productions,  127th  street 
and  Second  avenue,  suffered  a  loss  of 
between  $500,000  and  $1,000,000  by  fire 
early  Sunday  morning.  The  electrical 
equipment,  scenery  and  almost  the  entire 
wardrobe  were  destroyed.  Several  por- 
traits, one  said  to  be  valued  at  $80,000, 
which  were  borrowed  for  production  of 
"Little  Old  New  York"  were  consumed. 

Most  of  the  damage  was  confined  to 
the  main  stage  room,  in  which  a  ball 
room  set  had  been  constructed  the  day 
before.  Huge  electric  cables  stretched 
along  the  ceiling  interfered  with  the  work 
of  the  firemen. 

Marion  Davies'  dressing  room  was 
badly  damaged  and  all  of  her  costumes 
were  destroyed.  No  films  were  lost. 
Work  of  rebuilding  the  plant  will  start  at 
once,  and  meanwhile  completion  of  "Lit- 
tle Old  New  York"  is  being  pushed  in 
three  other  studios.  Company  offices 
have  been  established  in  Columbus  Circle. 


Fox  Employe  Married 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  Feb.  20.  —  Charles 
Bailev.  shipping  clerk  at  the  Fox  exchange, 
and  Miss  Myrtle  Plant,  also  of  Albany, 
were  quietly  married  a  little  over  a  week 

ago. 
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He  doesn't  look  like  a 
prize  fighter,  does  he? 
It's  George  O'Hara  and 
he  isn't  a  real  profes- 
sional fighter,  but  he's 
might  convincing  in  his 


protrayal  (above)  of  a 
mit  champion  in  H.  C. 
W  i  t  w  e  r  -  F.  B.  O. 
"Fighting  Blood"  series, 
first  of  which  has  been 
published. 


It's  finished!  That's  why  Maurice  Tourneur  (center), 
Anna  Q.  Nilsson  and  Milton  Sills  are  beaming.  Tourneur 
has  just  finished  "The  Isle  of  Lost  Ships,"  a  fantastic  tale 
of  the  Sargasso  sea  in  which  Miss  Nilsson  and  Mills  share 
honors.  The  picture  was  produced  at  United  Studios  on 
Wast  Coast. 


Here  is  a  panoramic  view  of  a  (el  which  is  declared  to  be 
the  largest  ever  constructed  in  a  motion  picture  studio.  It 
occupies  a  floor  space  of  200  feet  by  300  feet.  No  studio, 
according  to  Cosmopolitan  Productions,  was  large  enough 


Poor,  poor  Harry  !  Harry  D.  Wilson  ran  for  president  of 
Wampas.  So  did  Joseph  Jackson.  And  what's  more, 
"J.  J."  won.  In  honor  of  Wilson's  defeat  members  of  Sol 
Lesser  production  forces  decorated  his  desk  and  here  is 
defeated  gentleman  in  his  office  morning  after.  By-the- 
way,  Harry  was  elected  vice-president. 
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to  hold  the  set  so  it  was  necessary  to  construct  it  in  the 
Twenty-third  Regiment  Armory  in  Brooklyn,  N.  Y.  You 
will  see  this  set  in  Marion  Davies'  next  Cosmopolitan  spe- 
cial, "Little  Old  New  York,"  which  is  nearing  completion. 


Kenneth  Harlan  as 
David  Graham  in  War- 
ner Brothers  "L  i  1 1  1  e 
Church  Around  the 
Corner,"  which  William 
A.  Seiter  directed. 


Viola  Dana  in  her  char- 
acterization of  Emmy 
Lou  in  her  new  Metro 
starring  vehicle,  "Crino- 
line and  Romance." 


Fred  Niblo,  director  of  "The  Famous  Mrs.  Fair,"  which 
Louis  B.  Mayer  will  present  through  Metro,  has  an  im- 
promptu conference  with  Marguerite  de  la  Motte,  one  of 
the  leading  players  in  the  feature,  at  the  door  of  a  portable 
dressing  room.  Myrtle  Stedman,  Helen  Ferguson,  Cullen 
Landis  and  others  in  cast. 


Buddy  Messenger  in  his  new  Century  comedy,  "Smarty," 
finds  that  shaving  isn't  as  simple  as  it  looks,  especially 
when  the  razor  has  a  saw  edge.  Director  Edwards  han- 
dled the  megaphone  on  this  picture,  which  has  in  sup- 
port of  the  young  star,  Myrtle  Sterling,  Tiny  Ward  and 
others. 
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Hugh  Dierker,  head  of 
Hugh  Dierker  independent 
productions,  and  William 
H.  Jenner,  West  Coast  rep- 
resentative of  American 
Releasing  Cor- 
poration,  which  is  distrib- 
uting the  product  of  the 
Dierker  company. 


Rex  Ingram,  the  director 
of  Metro  successes.  His 
latest  is  "Where  the  Pave- 
ment Ends,"  which  he  pro- 
duced in  Florida. 


A  group  of  Los  Angeles  bankers, 
all  prominent  members  of  the 
Rotary  club  of  that  city,  ca'l  upon 
Emory  Johnson  at  the  big  studios 
of  Film  Booking  Offices  to  compli- 
ment him  upon  the  success  of  his 
most  recent  production,  "The  Third 
Alarm." 


This  new  picture  of  I  homas  H.  Ince  is  taken 
from  a  portrait  etching.  Mr.  Ince  is  dis- 
tributing his  product  through  First  National, 
one  of  his  recent  successes  being  "The  Hot- 
tentot," starring  Douglas  MacLean. 


Doing  his  own  stuff.  Jack  Holt, 
star  in  Paramount's  "Making  a 
Man,"  shows  some  friends  how  he 
posed    for    the    poster  advertising 

his  latest. 


r 
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Dorothy  M  a  c  - 
kaill  who  is  a  fea- 
tured player  in  the 
First  National  film, 
"Mighty  Lak'  a  Rose." 


Director  George  Melford  has  Lewis  Stone  just  where  he 
wants  him  for  a  scene  in  "You  Can't  Fool  Your  Wife,"  a 
Paramount  picture.  But  Stone  isn't  a  bit  perturbed  for 
there's  that  magazine  story  he's  been  trying  to  read  for  the 
past  week  and  this  is  first  peace  he  has  had. 
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Six  beauties  appearing  in  the  symbolic  phases  of  B.  P. 
Schulberg's  new  Preferred  picture,  "Poor  Men's 
Wives,"  which  Al  Lichtman  is  distributing.  Gasnier 
directed  the  picture  which  is  the  sequel  to  "Rich 
Men's  Wives,"  a  film  which  has  been  meeting  with 
success  throughout  the  country. 


Gene  Sarazen,  golf  champion  (center),  looks  over 
contract  under  the  terms  of  which  he  will  be  featured 
in  seven  one  reel  comedies  embodying  golf  instruc- 
tions by  Warner  Brothers.  Harry  Rapf  (left)  will 
supervise.     Jack  L.  Warner  stands  at  right. 


Charles  de  Roche  and  Beneva,  the  police  dog  actor,  who 
make  their  bow  to  America  in  Dorothy  Dalton's  new  pro- 
duction for  Famous  Players-Larky  Corporation,  "The  Law 
of  the  Lawless."  De  Roche  was  brought  to  this  country 
from  France  only  recently  by  the  Paramount  organization. 


Guy  Bates  Post  (seated)  distinguished  star  of  stage  and 
screen,  affixes  signature  to  Principal  Pictures  contract. 
Men  in  background  are:  Sol  Lesser  (left),  president  of 
Principal;  Robert  T.  Thornby  and  E.  deB.  Newman,  who 
are  associated  in  venture.  "The  Man  from  Ten  Strike" 
is  star's  first  vehicle. 
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ARTHUR  FRIEND,  president  of  Dis- 
tinctive Pictures  Corporation,  gave  the 
members  of  the  A.  M.  P.  A.  a  new  line 
of  thought  at  last  week's  luncheon  of  the 
advertisers.  Mr.  Friend,  who  is  known  as 
one  of  the  keenest  thinkers  in  the  industry, 
was  the  guest  of  honor,  and  the  new  line 
of  thought  was  that  a  doctrine  of  personal 
responsibility  is  the  only  basis  upon  which 
the  industry  can  move  forward  and  up- 
ward to  its  proper  position  as  the  eighth  art. 

Everyone  must  adhere  to  this  doctrine, 
said  Mr.  Friend,  and  this  everyone  includes 
producers  great  and  small,  artists,  directors, 
advertisers  and  exhibitors — in  fact,  all  con- 
nected with  the  industry. 

"The  obvious  truth  of  today  is  that  we 
must  all  accept  full  responsibility  for  our 
several  parts  in  this  industry,"  said  Mr. 
Friend.  "The  fact  that  a  producer  makes 
a  mistake  in  buying  his  stories,  in  engaging 
his  director,  in  casting  his  picture,  does  not 
excuse  him  for  putting  out  a  dull  or  in- 
artistic photoplay.  He  can  plead  that  the 
director  was  incompetent,  that  the  man  or 
woman  engaged  for  the  lead  fell  down  on 
the  job,  that  his  cameraman  botched  the 
lighting,  but  these  things— neither  singly  nor 
in  combination  —  justify  him  to  the  great 
film  world  in  putting  out  inferior  work. 

"The  same  principle  should  be  practiced 
by  exhibitors.  The  owner  of  a  motion  pic- 
ture theatre  has  a  direct  obligation  to  the 
neighborhood  in  which  he  operates.  He  has 
a  clientele.  This  clientele  should  hold  him 
personally  responsible  for  the  sort  of  pic- 
ture he  shows,  and  he  should  not  be  allowed 
to  plead  that  he  bought  without  knowledge 
of  what  he  was  getting. 

"Exhibitors  should  be  as  careful  in  the 
selection  of  their  programs  as  the  producer 
should  be  in  the  making  and  distributing  of 
features  and  short  subjects. 

"If  this  practice  were  indulged  in  for  a 
considerable  length  of  time,  the  healthy  in- 
crease in  producing  revenue,  in  box-office 
receipts  and  in  that  other  great  factor  — 
good  will — would  soon  reveal  justification 
of  this  policy. 

"Practice  of  this  principle  is  the  only 
means  of  maintaining  motion  pictures  in 
their  true  category.  Motion  picture  making 
is  an  art,  and  not  a  science,  and  we  should 
all  strive  to  keep  it  away  from  standard- 
ization, which  would  destroy  all  qualities  of 
beauty,  imagination  and  artistic  achieve- 
ment." 

*    *  * 

And  while  we  are  on  the  subject  of  the 
A.  M.  P.  A.,  it  might  be  apropos  to  state 
that  the  boys  are  working  hard  on  the  pro- 
gram of  what  they  expect  will  be  an  event 
so  far  ahead  of  any  past  performance  as  to 
make  the  last  "Naked  Truth"  dinner  pale 
into  significance.  Each  member  is  racking 
what  he  intimately  refers  to  as  his  brain 
for  some  new  and  novel  idea  by  means  of 
which  to  direct  a  shaft  of  satire  at  his  boss. 


At  the  last  meeting  of  the  show  com- 
mittee, Walter  Eberhardt,  who  modestly 
admits  that  his  forbearance  in  keeping  off 
the  legitimate  stage  is  what  permits  John 
Barrymore  to  enjoy  his  present  popularity, 
was  struck  with  an  idea.  So  forcibly  did 
this  hit  him  that  he  fell  right  off  his  chair. 
Walter  ddn't  get  a  chance  to  tell  his  great 
idea,  but  Vic  Shapiro  has  ordered  Eber- 
hardt's  slap-stick  fall  worked  into  the 
"Naked  Truth"  program. 

*    *  * 

Maud  Robinson  Toombs,  the  demon  press 
agent  of  Century  Comedies,  is  getting  into 


a  bad  habit — or  rather  her  apartment  is. 
Twice  v>  ithin  one  week  bold  bad  robbers 
entered  the  Toombs  habitat  and  carted  away 
some  of  the  treasures.  Now,  it  is  said,  the 
D.  P.  A.  sleeps  with  a  police  whistle 
clutched  tightly  in  one  hand  and  a  revolver 
in  the  other.    She  is  quoted  saying : 

"They  may  take  my  jewels  and  wealth, 
but  I  will  guard  those  stills  of  Baby  Peggy 
with  my  life." 

*  *  * 

And  now  this  from  the  prolific  and  truth- 
loving  typewriter  of  Old  Reliable  Barre- 

more  : 

"Russell  Griffin,  the  five-year-old  actor 
under  contract  to  C.  C.  Burr,  is  a  versatile 
young  ma.i.  Besides  acting  extraordinarily 
well,  he  'jings,  recites,  knows  several  lan- 
guages and  likes  to  write  poetry.  But  he 
finds  time  to  play,  too,  as  his  rosy  checks 
and  active  body  attest." 

If  there  is  anything  we  just  love,  it  is  to 
read  poetry  written  by  a  live-year-old  actor, 
and  wc  are  going  to  await  with  baited 
breath  for  Barre  to  send  us  an  installment, 
even  if  we  have  to  pay  bootleggers'  prices 
for  the  bait. 

*  *  ♦ 

And  speaking  of  press  agents,  Allan 
Rock  says : 

"I  don't  know  whether  or  not  anyone  is 
signed  up  King  Tut-Ankh-Amen  for  the 
screen,  but  he  sure  would  be  a  big  attrac- 
tion. And  oh,  baby,  what  a  press  agent 
that  guv  has." 

»    *  * 

Eddie  Bonns  declares  positively  that  he 
will  not  wear  a  derby  hat.  He  says  they 
are  too  hard  to  sleep  in. 

*  *  * 

Arthur  S.  Kane,  head  of  Associated  Ex- 
hibitors, has  gone  to  Palm  Beach  for  six 
weeks  of  recuperation.  Great  excitement 
was  caused  in  film  circles  by  the  rumor  that 
he  had  forgotten  to  take  his  golf  clubs,  but 
this  can  be  authoritatively  denied. 

*  *  * 

For  real  class  among  the  publicity  per- 
sons, commend  us  to  those  birds  on  the  west 
coast.  As  Exhibit  A,  get  this  which  reaches 
us  via  a  handsomely  engraved  card : 

"Mr.  Harry  D.  Wilson  respectfully  calls 
your  attention  to  the  fact  that  he  has 
severed  his  connections  with  the  Jackie 
Coogan  Productions  and  is  now  with  Prin- 
cipal Pictures  Corporation  (Sol  Lesser  Pro- 
ductions). He  wishes  to  convey  to  you  his 
sincere  thanks  for  the  splendid  co-operation 
he  has  always  enjoyed  at  your  hands  and 
hopes  in  his  new  relations  to  continue  in 
your  good  will." 

All  right,  Harry,  we'll  continue  that  good 
will  stuff,  but  it  is  really  too  bad  that  you 
went  to  the  expense  of  an  engraved  card 
just  for  us. 

*  *  * 

Coming  through  a  side  street  a  few  days 
ago,  John  Lowell,  husky  star  and  producer 
of  "Lost  in  a  Big  City,"  saw  a  truck  stuck 
in  a  snowdrift,  the  rear  wheels  turning  im- 
potently.  Getting  a  foothold  in  the  gutter, 
Lowell  put  his  shoulder  to  the  truck,  and 
to  the  amazement  of  the  driver  and  curious 
passers-by,  gave  the  vehicle  a  shove  that 
freed  it. 

"What's  the  idea?"  his  companion  asked. 

"Keeping  in  trim  for  my  next  picture," 
said  Lowell,  "can't  afford  to  soften  here  in 
town." 

*  *  * 

Arthur  Loew,  who  was  operated  upon 
recently  for  appendicitis,  is  recovering  rap- 
idly and  is  expected  by  his  physicians  to  be 
better  than  new  within  a  few  weeks. 

John  S.  Spargo. 
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/-tEORGE  [RVING,  director  of  many 
Mar>  and  many  big  pictures,  whose 
latest  opus  is  "Lost  in  a  Big  City,"  which 
Arrow  will  distribute  to  the  state  right  mar- 
ket, is  one  of  the  very  few  men  who  became 
a  director  without  serving  a  long  appren- 
ticeship as  a  screen  actor. 

After  a  long  experience  on  the  so-called 
legitimate  stage,  during  which  Mr.  Irving 
played  leads  to  many  of  the  greatest  lumi- 
naries of  the  day,  he  was  asked  ten  years 
ago  by  Augustus  Thomas  to  take  the  part 
of  "Jimsy"  in  "Paid  in  Full."  Mr.  Irving 
had  cast  his  luck  with  the  spoken  drama, 
and  had  given  no  thought  to  pictures  until 
this  request  came.  After  serious  deliber- 
ation and  a  look  ahead  into  the  future  of 
celluloid,  Irving  accepted  that  part  and  the 
production  was  made  with  him  as  "Jimsy." 

After  the  completion  of  "Paid  in  Full," 
Mr.  Thomas  surprised  Mr.  Irving  by  telling 
him  that  he  wanted  him  to  become  a  direc- 
tor. As  a  preliminary  to  this,  Irving  was 
sent  to  the  studio  to  assist  the  director  of 
Mr.  Thomas'  next  picture  and  learn  how  it 
was  all  done.  The  picture  was  started  and 
a  few  days  later  something  happened  to  the 
director.    He  failed  to  show  up  on  the  lot 

Mr.  Thomas  was  there  and  after  waiting 
awhile  for  the  director,  he  turned  to  Irving 
and  said : 

"This  is  your  picture.  Go  ahead  and 
make  it."  And  Irving  made  it  and  it  was  a 
good  picture.  Since  then  he  has  handled 
some  of  the  biggest  stars  in  their  biggest 
pictures,  among  them  John  Barrymore  in 
"Rafrles,"  Ethel  Barrymore  in  "The  Night- 
ingale," If.  B.  Warner  in  "God's  Man,"  Wil- 
liam Faversham  in  "The  Silver  King,"  and 
Herbert  Rawlinson  in  "The  Wakefield 
Case."  Among  other  stars  he  has  directed 
are  Mabel  Normand,  Olive  Thomas,  Mae 
Marsh,  Mary  Miles  Minter,  Mollie  King, 
Eugene  O'Brien,  and  last,  but  not  least, 
John  Lowell. 

Mr.  Irving's  hobby,  besides  making  good 
pictures,  is  making  life  happy  for  a  charm- 
ing wife  and  two  lovely  daughters  in  their 
home  at  Bayside,  Long  Island. — J.  S.  S 
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Start  Theatre 
To  Aid  Business 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO.,  Feb.  20. 
—J.  P.  Roebuck  &  Son  of  the  un- 
pretentious town  of  Cox,  Mo.,  have 
an  ideal  method  of  bolstering  up 
their  merchandise  business  with 
the  aid  of  motion  pictures.  Mr. 
Roebuck  and  his  son,  who  operate 
a  general  store,  a  blacksmith  and 
repair  shop,  as  well  as  feed  the 
grist  mill,  have  established  a  mo- 
tion picture  house  for  the  mere 
purpose  of  "keeping  the  trade  at 
home." 

A  10-cent  admission  is  charged, 
which  means  scarcely  more  than 
an  even  break  in  the  theatre  end 
of  the  plan,  but  an  average  of  $200 
worth  of  merchandise  is  sold  every 
Saturday  night,  Mr.  Roebuck  says. 


Spokane  Exhibitors 
To  Fight  State  Tax 

Organize  to  Oppose  Proposed 
Tax  of  10  Per  Cent  on 
Gross  Receipts 

(Special  to  Exhibitors  Herald) 

SPOKANE,  WASH.,  Feb.  30.— In  a 
united  effort  to  combat  adverse  legisla- 
tion, and  particularly  the  proposed  10  per 
cent  tax  on  gross  receipts  of  theatres  of 
the  state  as  embodied  in  senate  bill  134, 
Spokane  theatre  owners  and  managers 
organized  the  Spokane  Allied  Amuse- 
ments association,  at  a  meeting  at  the 
Davenport  hotel  last  week.  Dr.  Howard 
S.  Clemmer  was  appointed  chairman. 

Pantages  Representative  Talks 

The  new  association  will  include  all 
of  the  various  amusements  industries  of 
the  Inland  Empire,  affiliated  to  combat 
adverse  legislation.  It  will  be  affiliated 
with  the  Washington  State  Allied  Amuse- 
ment association,  which  in  turn  is  being 
affiliated  in  a  national  amusement  or- 
ganization. 

"No  theatre  in  the  United  States  is 
making  10  per  cent  of  its  gross  receipts," 
said  Edward  J.  Fisher,  personal  repre- 
sentative of  Alexander  Pantages  and  one 
of  the  organizers  of  the  association.  "It 
is  a  physical  impossibility  for  the  thea- 
tres to  absorb  this  proposed  tax." 

Committee  Is  Appointed 

An  executive  committee  of  six  was  ap- 
pointed to  draft  laws  and  constitution  of 
the  organization.  The  members  of  the 
committee  are  J.  W.  Allender,  Charles 
Stillwell,  Ray  Grombacher,  Maurice 
Oppenheimer,  Charles  York  and  Dr.  H. 
C.  Lambach.  The  association  includes  all 
of  the  local  theatres  and  the  four  film 
exchanges,  Universal,  Hodkinson,  Pathe 
and  Interstate  and  will  also  include  other 
amusement  industries. 


Want  to  Read  Titles 

(Special  to  Exhibitors  Herald) 

MEXICO  CITY,  MEXICO,  Feb.  20.— 
Titles  and  sub-titles  must  appear  on  the 
screen  long  enough  for  the  audience  to 
read  them.  A  number  of  complaints 
have  been  received  by  the  municipality  at 
the  speed  with  which  titles  are  removed 
and  as  a  result  an  order  has  been  issued 
to  all  motion  picture  houses  that  the 
practice  must  stop,  under  threat  of 
penalty. 


Official  Call  Is  Issued  For 
Convention  of  M.  P.  T.  O.  A. 

Al  Steffes,  Visiting  in  Chicago,  Refuses  to  Say 
Whether  He  Will  Seek  Presidency — Favors 
Removing  Headquarters  from  New  York 

The  official  call  for  the  fourth  annual  convention  of  the  Motion  Picture 
Theatre  Owners  of  America  has  been  issued  by  Sydney  S.  Cohen,  president. 
As  exclusively  announced  in  the  Herald  two  weeks  ago,  the  sessions  will 
be  held  in  the  Chicago  Coliseum  on  May  21  to  26. 

Two  months  remain  for  the  various  state  organizations  to  hold  con- 
ventions and  elect  their  official  representatives  to  the  convention.  Under 
the  constitution,  delegates  and  alternates  must  be  elected  at  least  one 
month  prior  to  the  convention  and  written  certification  of  the  names  must 
reach  the  national  president  two  weeks  before  the  opening  session. 

Move  on  to  Reunite  Entire  Country 

Already,  there  are  indications  that  the  earnest  members  of  the  organ- 
ization are  trying  to  bring  back  into  the  fold  the  various  delegations,  which 
withdrew  from  the  organization  at  Washington  a  year  ago.  It  is  under- 
stood they  are  to  be  assured  not  only  of  admittance  to  the  floor  of  the 
convention,  but  an  active  part  in  the  deliberations. 

any  objectionable  features  of  it  will  be 
changed.  I  consider  it  a  good  constitu- 
tion considering  the  short  time  in  which 
it  was  prepared  but  I  know  it  isn't 
perfect. 

Wants  Headquarters  in  Chicago 

"I  will  say  too  that  I  would  like  to 
see  the  headquarters  of  the  M.  P.  T.  O. 
A.  moved  to  Chicago.  I  think  it  is  the 
logical  place  as  it  is  more  centrally  lo- 
cated, and  I  have  always  felt  that  in 
New  York,  there  is  too  much  rumor, 
small  talk  and  bunk." 

He  was  asked  his  views  on  the  ques- 
tion of  a  paid  manager  for  the  organiza- 
tion, who  would  practically  direct  its 
affairs. 

"I'm  against  it,"  he  replied.  "The 
exhibitors  could  not  afford  to  hire  a  big 
enough  man  for  the  post  and  an  incom- 
petent manager  would  be  a  disaster.  I 
am  in  favor  of  a  capable  paid  secretary, 
but  I  believe  the  organization  should  be 
run  by  men  who  have  their  money  in 
the  theatre  business. 

"I  believe,  too,  that  the  next  president 
of  the  M.  P.  T.  O.  A.  should  be  from 
'somewhere  west  of  the  Hudson  river.'  " 
Sees  Two  Big  Topics 
Steffes  declared  that  he  believed  the 
two  big  topics  of  discussion  at  the  con- 
vention would  be  the  new  Uniform  Con- 
tract, and  the  distributing  organization 
plan  of  Sydney  S.  Cohen.  He  declined  to 
comment  on  either.  He  said  that  film 
rentals,  too,  would  be  one  of  the  im- 
portant questions  brought  up. 


Al  Steffes 


Several  surprising  developments  are  in 
the  making.  There  have  been  a  number 
of  "harmony"  moves  attempted  during 
the  past  few 
weeks  by  various 
leaders.  None 
came  to  fruition 
but  each  reflect- 
ed the  trend  of 
the  times. 

Steffes  Visits 

Chicago 
Al   Steffes  and 
a  small  group  of 
exhibitms  from 
Minneapolis  paid 
a  visit  to  Chicago 
during    the  pastt 
week.  Steffes  said 
there  was  no  par- 
ticular purpose  to 
the  trip — that  they  simply  wanted  to  get 
away  from  business  for  a  few  days,  and 
climbed  on  a  train. 

Trade  papers  representatives  got  a 
thrill,  when  "Will  H.  Hays  of  Sullivan. 
Ind.,"  registered  at  the  Congress  hotel 
the  same  day  the  Steffes  party  were  at 
the  hotel.  Hays  could  not  be  located, 
however,  and  Steffes  expressed  surprise 
when  he  was  told  Hays  was  in  Chicago. 
The  exhibitor  leader  departed  for  Minne- 
apolis Friday  night  apparently  without 
getting  within  nodding  distance  of  the 
head  of  M.  P.  P.  D.  A. 

Steffes  dropped  into  the  headquarters 
of  the  Illinois  M.  P.  T.  O.  before  leav- 
ing; shook  hands  all  around,  and  then 
was  on  his  way  again.  The  call  was 
purely  social.' 

Silent  on  Presidency 

The  Minneapolis  leader  has  frequently 
been  mentioned  as  the  most  likely  can- 
didate for  the  presidency  of  the  M.  P.  T. 
O.  A.  Many  exhibitor  leaders  have  freely 
predicted  that  Steffes  could  reunite  the 
organization  if  placed  in  the  executive 
chair. 

A  direct  question  as  to  whether  he 
would  be  a  candidate  was  put  to  him. 

"Not  being  on  the  witness  stand,  I 
don't  have  to  answer,"  he  evaded,  laugh- 
ingly. 

"I  will  say  this,"  he  continued,  "I  ex- 
pect the  Chicago  convention  to  bring  out 
a  larger  attendance  than  any  previous 
convention  and  I  look  for  a  reunited  and 
strong  national  organization  to  result.  I 
intend  to  submit  an  amendment  to  the 
constitution,  which  will  permit  its  being 
amended  at  any  convention,  and  I  believe 


Niblo  Finds  Mexico  Is 
Ready  to  Aid  Producer 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Feb.  20.— On  his 
return  here  from  a  trip  to  Mexico  City, 
Fred  Niblo,  Mayer-Metro  producer,  de- 
clares his  intention  of  producing  Pres- 
cott's  "Conquest  of  Mexico"  at  some 
future  date,  so  impressed  was  he  with 
Mexico  as  a  locale  for  picture  making. 

The  Mexican  government,  he  explains, 
is  anxious  for  photoplays  to  be  made 
there,  for  by  that  means  it  hopes  to  ad- 
vertise to  the  world  that  Mexico  is  not 
the  arid,  bandit-ridden  land  it  commonly 
is  supposed  to  be.  Capital  in  abundance, 
Mr.  Niblo  was  informed,  may  be  ob- 
tained from  the  financial  leaders  of  the 
country,  who  join  the  government  in  the 
desire  that  the  beauties  of  Mexico  be 
spread  before  the  eyes  of  the  world. 
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Popularity  of  Short  Subject 
Growing,  Say  Editors 

Results  of  Pathe  Survey  Support  Contention  Expressed 
Editorially  by  Martin  J.  Quigley 

(Special  to  Exhibitors  Herald) 

NiW  YORK,  February  20. — A  survey  conducted  by  Pathe  among  news- 
paper editors  of  the  country  discloses  a  growing  popularity  for  the 
short  subject,  and  supports  the  contention  of  Martin  J.  Quigley, 
editor  and  publisher  of  the  HERALD,  in  his  editorial,  "Five  Reels,"  pub- 
lished in  the  January  23  issue,  that  because  of  this  increasing  public  interest 
the  exhibitor  "must  have  feature  pictures  that  do  not  run  to  extraordinary 
lengths." 


PATHE  forwarded  questionnaires  to 
350  selected  newspapers  in  typical 
smaller  cities  and  towns  covering  al!  sec- 
tions of  the  country.  These  two  ques- 
tions were  asked  of  each  editor: 

"1 — Is  the  value  of  short  subjects  in- 
creasing?" 

"2 — Do  patrons  favor  a  complete  bill 
of  'shorts'?" 

Of  the  231  editors  responding,  22G  an- 
swered "yes"  to  the  first  query  and  5  an- 
swered  "no."     To   the   second,   56  an- 
swered "yes,"  and  175  answered  "no." 
»    »  * 

Following  are  the  comments  of  many 
of  the  editors  responding: 

E.  V.  Durling,  New  York  Globe — "Many  fine 
stories  demand  only  two  reels  for  their  telling, 
and  when  producers  try  to  stretch  the  material  to 
five,  they  are  doing  the  motion  picture  industry 
much  harm.  .  .  .  The  great  majority  of  mov- 
ing picture  theatres  depend  on  neighborhood  pat- 
ronage. The  patrons  are  regular  patrons  of  certain 
theatres.  The  owners  of  these  theatres  should 
strive  to  come  to  that  well-known  slogan  of  a 
Brooklyn  vaudeville  millionaire,  'always  a  good 
show'  .  .  .  One  of  the  means  of  setting  a  stand- 
ard of  interesting  entertainment  is  the  use  of  short 
pictures  .  .  .  ." 

Margaret  L.  Toomey,  Dunkirk,  N.  Y.  F.-.cning 
Observer— "The  value  of  short  subjects  made 
with  the  same  care  as  feature  pictures  receive, 
and  not  used  as  mere  'fillers'  and  'junk.'  can  he 
increased.  Wc  would  hate  to  think  of  the  Pathe 
News  reel,  for  instance,  being  taken  from  the 
program." 


K.  I..  Hall.  Schenectady,  A'.  Y.  Gazette— "In 
my  opinion  the  value  of  short  subjects  is  increas- 
ing." 

V.  M.  Collins,  Troy  Observer  Publishing  Com- 
pany— "For  my  own  part  I  would  prefer  to  have 
programs  of  short  pictures  in  place  of  some  of 
the  alleged  'features'  which  are  agonizing  in  the 
extreme  to  sit  through." 

Evening  Xews.  North  Tonawanda,  N.  V. — "In 
my  opinion  the  value  of  short  subjects  is  increas- 
ing." 

Charles  W,  Kllis.  Lackawanna,  N.  Y.  Daily 
Journal— "I'M  say  the  folks  like  'shorts.'  I  know 
I  do.  Pictorial  News  is  the  one  big  feature.  Give 
us  more  subjects  bearing  on  our  governmental 
operations.  Keep  Uncle  Sam  at  work  on  the 
screen.  Our  foreign  element  today  must  get  more 
Americanism  under  their  skin." 

New  York  Editor,  London  Picture  Show — "Short 
film  subjects  are  favored  more  because  the  eye 
and  brain  get  the  rest  and  change  that  each  re- 
quires. .  .  Therefore,  producers,  and  exhibi- 
tors of  short  subjects  who  combine  to  give  their 
patrons  really  good  value,  need  never  fear  com- 
petition in  any  other  way,  for  the  public  will  be 
»ith  them."  — 


Roland  Burke  Kenncssy.  Xew  York  Star — "We 
must  not  disregard  the  fact  that  the  short  reels 
are  exceedingly  popular  with  the  public.  I  have 
known  specific  instances  where  fans  have  gone  to 
theatres  with  the  purpose  of  seeing  one  or  more 
of  the  Pathe  'shorts.'  This  fact,  in  itself  indi- 
cates that  many  folk  go  to  the  picture  houses  to 
i  »ee  short  features  instead  of  merely  going  there 
and  accepting  these  subjects  because  they  happen 
to  be  on  the  program.  In  the  final  analysis  it  is 
the  public  that  will  decide — and  the  concern  that 
is  able  to  sense  the  public  disposition  sufficiently 
(Continued  on  page  6t) 


MONEY 

Which  Have 
Exhibitors  to 


M  A 

Been 
Build 


By  L.  A.  PILLIOD 

(Photoplay  theatre,  Grand  Rapids, 
Ohio.) 

The  most  successful  thing 
I  ever  did  to  build  up  a  weak 
night  is  "Family  Night" — that 
is,  children  admitted  with  pa- 
rents free.  I  have  been  using 
this  night  for  about  a  year  and 
can  state  that  it  will  increase 
your  receipts  for  the  night  and 
will  not  detract  from  another 
night.  It  brings  out  some 
change  you  would  not  get 
otherwise. 

I  also  use  a  monthly  pro- 
gram. I  have  the  ticket  girl 
address  these  out,  which  slit- 
does  by  using  the  box  num- 
bers instead  of  the  names. 
You  can  get  the  number  of 
boxes  in  your  post  office  and 
Rural  Routes  from  the  post- 
master, also  the  near  routes  of 


KING  IDEAS 

Used   Successfully  by 
Up     Their  Patronage 

the  surrounding  towns ;  and, 
by  using  the  numbers,  it  will 
shorten  the  work  a  lot  and  do 
the  business  just  as  well  as 
writing  out  the  full  address. 
I  never  skip  a  person,  as  you 
can  never  tell  what  your  pro- 
gram will  do  for  you.  I  al- 
ways try  to  get  out  as  many  as 
possible. 

The  results  may  not  be  as 
fast ;  but  if  you  keep  it  up, 
you  will  find  many  new  faces 
at  your  door  each  night.  Try 
and  cover  as  much  territory 
as  you  can,  as  a  monthly 
program  gives  people  a  lot  of 
pictures  to  pick  from.  I  use 
the  same  kind  of  paper  to 
print  programs  on  that  they 
use  for  sale  bills,  made  into  a 
form  like  a  mailing  card  and 
sometimes  enclose  heralds  in 
same  by  using  a  paper  clip. 


Missouri  Beats  Censorship 
as  N.  Y.  Repeal  Fight  Opens 

(.Continued  from  page  31) 


senate  by  a  vote  of  38  to  9. 

All  forms  of  commercialized  sport, 
including  the  Indianapolis  Motor  Speed- 
way races  on  May  30,  would  be  pro- 
hibited by  the  proposed  law. 


New  Jersey 


(Special  to  Exhibitors  Herald) 

TRENTON',  N.  J.,  Feb.  20—  By  it 
vote  of  17  to  7  the  state  senate  adopted 
the  bill  providing  for  Sunday  closing 
of  motion  picture  theatres.  Although 
the  upper  house  enacted  this  measure, 
it  killed  one  which  would  have  barred 
Sunday  baseball 


California 


(Special  to  Exhibitors  Herald) 

SACRAMENTO,  CAL.,  Feb.  20.— A 
drastic  censorship  measure  which  would 
empower  the  censor  board  to  formulate 
its  own  rules  and  establish  reviewing 
committees  in  every  town  and  city  in 
the  state,  has  been  introduced  in  the 
assembly  by  Frederick  M.  Roberts, 
colored  assemblyman  from  Los  An- 
geles. It  is  said  that  introduction  of 
the  measure  was  prompted  by  "The 
Clansman"  controversy  a  year  ago. 

Majority  Favors  Sunday  Shows 

(Special  to  Exhibitors  Herald) 

ARCADIA.  CAL.,  Feb.  20.— Citizens 
of  Arcadia  sanctioned  Sunday  motion 
pictures  by  a  vote  of  150  to  71  at  a 
referendum  held  this  month. 


Wisconsin 


(Special  to  Exhibitors  Herald) 

MADISON,  WIS..  Feb.  20.— The 
committee  on  education  and  public  wel- 
fare of  the  senate  has  recommended  for 
enactment  the  Ridgeway  bill  which 
provides  for  county  regulation  of  pub- 
lic amusement  places. 


Arkansas 


(Special  to  Exhibitors  Herald) 

LITTLE  ROCK,  ARK..  Feb.  20.— A 
"sour"  Sunday  measure  which  would 
prohibit  golf,  tennis,  football,  fishing  or 
other  sports  on  the  Sabbath,  is  before 
the  senate.  An  amendment  has  been 
proposed  which  would  make  Sunday 
newspapers,  street  cars,  railway  trains, 
automobile  driving  and  Sunday  churcli 
collections  unlawful.  To  the  house 
bill  providing  for  prohibition  of  Sunday 
sports,  amendments  have  been  added 
which  would  bar  exhibition  of  motion 
pictures  or  stereoptican  slides  on  Sun- 
day. 


Eleven  Firms  Chartered 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y,  Feb.  20.— Eleven  com- 
panies, proposing  to  engage  in  some  phase 
of  the  motion  picture  industry',  were  incor- 
porated in  New  York  state  last  week.  The 
capitalization  of  the  companies  ranged  from 
$500  to  as  high  as  $100,000. 


Crack  Safe,  Get  $1,115 

'Special  to  Exhibitors  Herald) 

ST.  LOUIS.  MO.,  Feb.  20.— The  safe  of 
the  Marquette  theatre,  1S06  Franklin  ave- 
nue, St.  Louis,  was  looted  by  cracksmen  on 
February  12.  They  escaped  with  $1,115,  the 
receipts  of  Saturday  and  Sunday. 
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THE    T  H  EAT  R  E 

A  department  of  practical  showmanship 


Theatre  Hold 
On  Exhibitor 
Is  Explained 

Practically  no  exhibitor  ever  quits 
the  theatre  business.  A  few  try  it. 
Scarcely  ever  is  the  separation  per- 
manent. The  reason  is  the  public. 
Recent  reports  on  a  great  picture 
disclose  in  unique  clarity  the  un- 
fathomable quality  of  the  picture 
clientele  that  is  accountable  for  the 
phenomena. 

Undoubtedly  no  showman  in  the 
nation  would  have  asked  a  better 
opportunity  for  exceptional  ex- 
ploitation than  that  presented  to 
exhibitors  who  had  not  used  the 
picture  when  "Photoplay  Magazine" 
awarded  its  annual  medal  to  "Tol'- 
able  David."  Clearly,  here  was  a 
ready-made  gold  mine.  Exhibitors 
snapped  it  up,  advertised  the  picture 
as  the  winner  of  the  medal  and 
drew  capacity  business. 

The  four  contributors  to  "What 
the  Picture  Did  For  Me"  who  have 
reported  such  treatment  of  the  pic- 
ture reveal  the  secret  of  the  theatre's 
fascination  for  the  showman  when 
they  uniformly  state  that  patrons 
sought  them  out  to  ask  "How 
come?"  adding  that  the  picture  is, 
of  course,  a  fine  production. 

The  thrill  that  lies  in  this  sort  of 
thing  is  the  attraction  of  the  theatre. 
No  other  business  offers  a  parallel. 
Exhibitors  quitting  the  business 
quickly  learn  that  and  return.  The 
result  is  a  practically  permanent  ex- 
hibitor personnel,  which  is  the  thea- 
tre's greatest  asset  and  the  reason 
for  this  discourse. 

"Othello"  Copy 
Echoes  Interest 
In  Shakespeare 

Rare  acumen  is  displayed  in  the 
advance  newspaper  advertising  for 
"Othello,"  a  film  version  of  Shakespeare's 
play  with  Emil  Jannings  in  the  title  role 
which  Ben  Blumenthal  is  to  bring  to  the 
New  York  Criterion  February  25th,  a 
two  column  display  at  hand  showing  the 
manner  in  which  the  current  interest  in 
stage  productions  of  Shakesperean  drama 
is  turned  to  the  picture's  benefit. 

The  text  of  the  all  type  ad  reads: 

To  the  Lovers  of  Shakespeare: 

This  season  has  witnessed  the  most  brilliant 
productions  of  Shakespeare  known  in  a  gener- 
ation. 

The  magnificent  presentation  of  "The  Mer- 
chant  of   Venice,"   by    David    Belasco,  with 
(.Concluded  in  third  column) 


Better  Theatre 
Platform— No.  10 


Clean  Competition 

Competition  is,  as  the  adage  has  it,  "the 
life  of  trade,"  as  long  as  it  is  clean  and  no 
longer.  A  fair  upstanding  fight  attracts 
a  wholesome  interest.  Nobody  relishes  a 
brawl — or  brawlers. 

Chicago  cases  illustrate  the  difference. 

About  a  year  ago,  patently  baseless  and 
apparently  inspired,  rumor  had  it  that  a 
new  and  formidable  theatre  was  built 
upon  quicksand.  Originating  somewhat 
obscurely,  the  gossip  seemed  to  receive 
artificial  stimulation  at  intervals.  The 
subject  theatre  spent  thousands  of  dollars 
stilling  the  gossip  and  the  interests  cred- 
ited by  citizens  with  its  origin  lost  heavily 
through  withdrawal  of  support  on  the 
part  of  disgusted  patrons  believing  them- 
selves "in  the  know."  Dirty  competition 
operates  like  that. 

Of  another  type  is  the  case  of  two  op- 
posing theatres  offering  somewhat  similar 
stage  entertainment  in  support  of  picture 
programs.  The  one  features  a  ballet  fre- 
quently, the  other  regularly.  The  former 
inconspicuously  combines  with  one  of  its 
most  attractive  feature  pictures  a  very 
well  done  and  genuinely  humorous  bur- 
lesque on  classic  dancing.  The  thing 
really  entertains  and  but  very  subtly  casts 
the  suggestion  that  the  ballet  as  an  insti- 
tution is  mainly  "bunk."  The  public 
smiles,  awards  the  theatre  credit  for 
cleverness  and  clean  tactics,  and  governs 
its  attendance  at  the  opposing  theatre  ac- 
cording to  its  individual  reactions.  In  the 
end  it  undoubtedly  will  be  revealed  that 
the  "look  in"  on  a  clean  fight  vouchsafed 
the  public  will  make  more  business  for 
both  houses.    Thus,  clean  competition. 

The  Theatre  stands  for  clean  competi- 
tion as  possibly  the  motion  picture  thea- 
tre's best  advertisement. 

On  the  Bill  at 
The  California 

The  length  of  the  feature  necessarily' 
determines  in  some  degree  the  content 
matter  of  the  modern  theatre  program. 
With  an  eight-reel  production  as  its  fea- 
ture the  California  theatre,  Los  Angeles, 
presented  the  following  material. 

1.  "Light  Cavalry"  Overture. 

2.  "Traumerei,"  arrangement  for  strings 
and  one  French  horn. 

3.  Echoes  From  the  Far  East,  presented 
with  idealistic  appreciation  of  oriental  color- 
ing, offering  "A  Japanese  Sunset,"  "Dar- 
danella,"  "Coral  Sea,"  "In  the  Sudan," 
"Allah's  Holiday,"  "Zumara,"  "Bolobo" 
and  "The  Vamp." 

4.  "The  Christian." 

5.  California  Topical  Review  and  Mag- 
azine. 

6.  "Topics  of  the  Day." 

The  California  program  is  the  second 
in  a  series  which  The  Theatre  will  pub- 
lish with  a  view  toward  arriving  at  a 
standard  for  the  ideal  motion  picture  per- 
formance. 


Hayes-Barker 
Incident  New 
Film  History 

There's  always  "something  new 
under  the  sun."  This  week  it  is  re- 
vealed in  a  Theatre  Letter  from 
Larry  Hayes,  Dawn  theatre,  Hills- 
dale, Mich.,  presented  upon  a  subse- 
quent page. 

Mr.  Hayes  exhibited  "The  Storm" 
some  time  ago  and  reported  it  to 
"What  the  Picture  Did  For  Me"  in 
the  "Herald"  for  October  21,  1922. 
Reginald  Barker,  director  of  that 
picture,  read  the  report  and  wrote  a 
letter  about  it  to  Mr.  Hayes. 

Mr.  Hayes  subsequently  exhibited 
"Hearts  Aflame,"  a  Metro  produc- 
tion, also  directed  by  Mr.  Barker, 
and  reproduced  Mr.  Barker's  letter 
alongside  one  of  his  own  to  the 
Hillsdale  public  in  a  splendid  adver- 
tisement headed  "A  Double  Guaran- 
teed Attraction."  The  ad  is  pre- 
sented with  Mr.  Hayes'  letter  in  this 
issue. 

Just  exactly  this  has  not  been 
done  before,  although  the  "Herald's" 
stimulating  influence  upon  every 
department  of  the  industry  has  been 
manifested  countless  times  in  a 
similar  manner. 


CONCLUDED    FROM    FIRST  COLUMN 


David  Warfield  as  Shylock,  will  ever  stand  as 
a  brilliant  monument  of  a  colossal  achieve- 
ment. 

The  triumphant  record  of  101  performances 
of  "Hamlet"  was  made  by  John  Barrymore. 

Jane  Cowl  in  "Romeo  and  Juliet"  has  been 
acclaimed  the  Juliet  of  the  Century. 

YET — great  as  have  been  the  crowds  at- 
tending these  performances,  how  limited  in 
actual  numbers  are  the  people  who  can  really 
SEE   these  superb   Shakespearean  portrayals. 

This  great  hungry  nation  of  America  loves 
its  Shakespeare;  throughout  the  world,  in  dis- 
tant places,  are  appreciative  persons  who 
would  gladly  pay  $4 — or  infinitely  larger  sums 
— to  see  these  beautiful  Shakespearean  produc- 
tions. 

They  cannot  see  them  because  physical  ob- 
stacles make  it  impossible  to  present  such 
productions  except  to  a  limited  number  of 
patrons. 

Through  the  marvel  of  the  motion  picture 
camera,  millions  of  people  may  now  see 
Shakespeare. 

The  first  big  Shakespearean  production 
known  since  the  art  of  the  cinema  dazzled  this 
generation,  is  a  picturization  on  an  elaborate 
scale  of  "Othello." 

This  production,  artistically  acted,  with  Emil 
Jannings  in  the  title  role,  is  about  to  be  pre- 
sented to  New  York  audiences,  and  later  to 
the  entire  world.  It  was  directed  by  Dimitri 
Buchowetzki,  the  famous  Russian  director. 
Iago  is  portrayed  by  Werner  Kraus,  and  lea 
Lenkeffy,  the  most  beautiful  woman  in  Buda- 
pest, is  seen  as  Desdemona. 

The  premiere  of  "Othello,"  with  Emil  Jan- 
nings, presented  by  Ben  Blumenthal,  will  take 
place  at  the  Criterion  Theatre,  Sunday,  Febru- 
ary 25th. 

Mr.  Blumenthal  has  been  associated 
with  the  presentation  of  some  of  the  big- 
gest continental  attractions  exhibited  in 
this  country  and  will  direct  the  campaign 
for  "Othello." 
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SIDE  TABS  AND  CLEARWAY  of  Crandall's  Metropolitan  Rive  little  promise  to  the  producer  of  prologue,  but 

eight  persons  were  employed  in  the  presentation  of  First  National's  "Oliver  Twist."  The  story  of  the  method  will  be  pre- 
sented in  the  theatre  next  week. 


AN  ESTABLISHED  VAUDEVILLE  ACT  took  second  position, 

properly,  to  Fox's  "Silver  Wings"  in  the  display  ot  the  fowei 
theatre,  St.  Paul.  The  right  way  to  bill  a  duplex  show. 


"SHERLOCK  HOLMES,"  himself,  in  per- 
son, almost,  advertising  Goldwyn's  picture 
for  the  Washington,  Detroit. 


HATS  AND  MUSIC  are  among  many  merchandise  articles  used  to  advertise  United  Artists'  "Suzanna"  for  the  Mis- 
sion, Los  Angeles.    The  city  presented  a  veritable  window  broadside  on  the  picture. 
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A  SIX-FOOT  CLEARWAY  and  two  diminutive  side  platforms  serve  Grandad's  Metropolitan,  Washington,  for  a 
stage,  yet  John  J.  Payette  capitally  utilized  this  space  in  prologuing  First  National's  "Skin  Deep"  as  shown  above.  Story 
next  week  in  The  Theatre. 


"LAUGH    AND    THE    WORLD"    buys  EMORY  JOHNSON,  director,  and  Hyatt  Daab,  F.  B.  O.,  with  fire 

tickets,  says  the  St.  Paul  Strand's  lobby  dis-  team  that  exploited  "The  Third  Alarm"  at  Grauman's.  Los  Angeles, 

play  for  Pathe's  "Dr.  Jack."  The  middle  horse  works  in  the  picture. 


FORTY  COLUMBIA  WINDOWS  and  a  host  of  others  were  obtained  by  Pete  Smith  for  "Douglas  Fairbanks  in  Robin 
Hood,    United  Artists,  during  its  run  at  the  Pitt  theatre.  Pittsburgh. 
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HAVANA,  CUBA,  sees  striking  showmanship.  This  lobby  display  was  used  for  Paramount's  "Blood  and  Sand"  by  the 
Fausto  theatre,  operated  by  Paramount  distributors  in  Latin  territories. 


IF  THERE  BE  MONEY  in  book  picture  tie-ups  this  New  Haven  window  for  FIRST  REPORT  of  "Fury" 

"When  Knighthood  Was  in  Flower"  must  have  payed  big  at  the  Bijou  theatre  box  exploitation,   from  Coliseum, 

office.  Seattle. 
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AMERICAN  DIGNITY,  expressed  by  the  American  theatre.  Butte,  in  advertising  Paramount'*  Cosmopolitan  feature. 
"When  Knighthood  Was  in  Flower."  supplies  sharp  contrast  with  Havana  methods. 


BRUCE     FOWLER'S     art  "WHILE  PARIS  SLEEPS"  New  Yorkers  stand  in  line  to  see  the  Hodkinson 

panel  for  "Slim  Shoulders."  picture  of  that  title  at  the  B.  S.  Moss  Broadway.   Note  combination  flash  abovs 

Indiana  theatre,  Terre  Haute.  ticket  wicket. 
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INFORMATION! 

These  are  hieroglyphics 
from  a  dead  language 


WELL,  WHAT  OF  IT? 


Four   column    teaser  used   by   the   Liberty   theatre,   Seattle,   to   introduce  "The  Dangerous 
Age,"   First   National.     A   display   unique  alike   in   size   and  composition. 


t  saw 

■3         This  is  the  ONLY  language 
not  thus  far  used  in  Seattle 
in  praise  of 

2  "THE 

I  DANGEROUS 
AGE" 

at  the  Liberty  Theatre 
until  Friday  night  only. 

It's  a  big  picture — it  will  sway 
you  mightily— it  has  an  excep- 
tional First  National  cast- 
Choose  either  today  or  tomor- 
row to  be  sure  to  see  it! 


I 
■ 

3 


UNTIL  FRIDAY 
NIGHT  ONLY! 


"THE 
!  PRIDE 
OF 

PALOMAR" 


II  UUuaiE  DA* 

forrest  stanley 
joseph  dowling 
Warner  oland 


M   Jatqoes  Reiucajrr 


X earing  th« 

end  of  it* 
successful 
run — 


JACKIE 
COOGAN 


NOW! 

The  immort 
rVrswn  I'Tv 


s 


GUY 
BATES j 
POST 


"OLIVER 
TWIST" 


LON  CHANEY 
GLADYS  BROCkttEl 
LEWS  SARGENT 


OMAR 
THE 
TENT- 
MAKER 


PATSY  RLTH  MILLER 
YTRCIN'IA  BROWS 
PAtRE 
»  ALTER  LON<. 
NOAH  BEER1 


STRAND  ORCHESTRA 


GEORGE 

ADE'S 

FABLES 

THE  SUNDAY 

mmomt 

AIM  13  S*EE 

TOMMY 

MEiGHAN 

GEORGE  ADE'S 

Paramount  Picture 

"BACK  HOME 
AND  BROKE" 


Two   column   follow-up   used   by  Liberty 
with    picture   in  progress. 


PAUACE.  TJfiffiK 


hc  Worlds  GRFat&st  Production 


Three  column  combination  by  Seattle 
theatres,  easy  to  do  and  worth  doing. 


Newspaper  copy  boosting  Paramount 
picture   for  Missouri   theatre,   St.  Louis. 


mm 

in 

ROBIN 
HOOD 


Front  page  of  striking  folder,  big  maga- 
zine size,  used  by  Palace  theatre, 
Little  Rock,  Ark.  Magazine  make-up 
was  used  throughout. 
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TIWi 


uRAUMANS 
METROPOLITAN 

THEATRE 

Sixth  StTeet  at  Hill 

3oooo  Persons  Fought 


to  gain  admittance  to  the  opening 
of  the  shmO  place  of  the  World  Traffic 
was  blocked  four  ways  Newr  before 
has  any  box  office  turned  away  so 
many  people.  What  these  eager  crowds  fougl  it 


To  Pay  $5  a  Seat 

'  for:  is  (pu^ti  ng*4ke  dediadwn  uremonks) 
the  same  program  now  showing  regu- 
larly from  1]  A  M.  to  II  PM  daily 

^iie  Verdict  was  Unanim  ous 

darzling"  magnificent"  Grauman  out 
does  himself' 'worth  a  trip  around 
the  world  to  see'  'as  majestic  as  the 
©rand  Canyon'  'a  fitting  Capitol  for 
the  worlds  screen  Capital-  and  stdl. 
they  storiri  the  screen  citadel  to  see^ 

Gloria  Swanson 

in  My  American  Wife '. 
Wanng's  Pennsylvamans 

IfS  Angeles  favoutes  onerniglit 

9he  Wright  Ballet 

25  Wood  land  Nymplis 

Fred  Easter  and  IMi  Hasten 
a  dance  '(boe's  Destiny ' 

Gwnums  Melmpobhm.  Orchestra. 

^jke  JhousandJhroatfd  Organ. 


Now  Playing,  Beginning  1 1  A.  M.  Daily 

GRAUMANS 
METROPOLITAN 

THEATRE 

Show  Place  of  The  World 

Sixth  Sum  at  HiU 
NOW  PLAYING 


Complete  change  of  program  every  Saturday 


settings 


SID  CRAUMAN  .  . 

METROPOLITAN  THEATER 
LOS  ANCELES.CAL. 

THANKS  FOR  MAKINC  ME  FIRST 
MALE  STAR  IN  SHOW  PLACE  OF  THE 
WORLD  STOP  BACK  HOME  AND  BROKE 
IS  BEST  THINC  I  HAVE  EVER  DONE 
STOP  I  KNOW  LOS  ANCELES  WILL 
LIKE  IT  STOP  REGARDS  TO  MR  AND 
MRS  ANCELENO  AND  TO  YOU 

TOMMY 


C/lmericas  most 
popular  favorite/ 

THOMAS 
MEIGHAN 

-in. 

BackHome 
and  Broke" 

Itfk- 

Lila  Lee 


George  Mes  comedy 

masterpiece  written  espec- 
holly  for  Dommy  MeighaJt 
<A  Poramaunt  Picture. 


A  ROAHJftG  NIAGARA  Of  LAUGHS 


QRADIf  AK*3 
METROPOLITAN 
ORCHWraA- 
UAF'T'  LT 

CONDUCTING 


WORLOT  LJ 
WTJRJJT2XR  WITH 
SENHT  WTJRTAOH 
AT  noa 


EVENING*  10c  AND  He.  SUNDAYS  AFTER  121ft  b 


r  DAY.         MATINEES  • 


Sid  Grauman's  Metropolitan,  Los  Angeles,  a  new  theatre  of  significance,  advertises  in 
fcur  column  uprights  and  in  the  style  of  the  above  reproductions.  The  Grauman  adver- 
tising always  has  exercised  marked  in- 
fluence upon  the  motion  picture  theatre 
advertising  of  the  nation  and  the  Metro- 
politan style  is  clean  cut  and  dignified. 
Free  of  fixed  factors,  it  impresses  as 
superior  to  his  Hollywood  style,  shown 
in  recent  issues.  The  text  of  Grauman 
ads  is  always  worth  reading  and  repro- 
duction has  been  made  upon  such  scale 
as  to  insure  legibility.  A  detailed  ac- 
count of  the  Metropolitan  opening, 
with  photographic  illustrations  showing 
the  theatre  in  minute  detail,  was  pre- 
sented in  the  *'Herald"  recently. 


"Begorra, 
It's  a  Foine 
Pitcher!" 


Faith  an  tr  t  kukte  o' 
Ycz  should  be  afther  see- 
ing it  There's  •  treat/, 
of  ou)d  Erin  and  h  love 
brave  and  true  read)  u 
foigtit  and  to  dr  foi  it* 
heart*  desire 

AdkpUd  trvo  \tt  plaj     Tru  SaabftmtiE 
■  poTBTfaJ  aJJ  Ml  Calf 


ADDED  FUTURE 

TEZ  BCBXES  8 
COMEDY  SENSATION 

LUPINO 
LANE 

—IK- 

MY  HERO" 


^BARBEES 

5%+ MONROE  AND  OEAftBORr^ 


SPARKLING 
COMEDY  DRAMA! 

This  Picture 
Will  Get  In  the 
SeatWIthYou 
The  Biggest  Sceo- 
i(i  Filmrfrm 


EXTR/>1 


(extra 


BIGGEST  SCOOP  IN  FILM  DOM 

A  SPECIAL  EDITION  OP  -V 

■-•»  PUN  AND  LAUGHTER/ 


9ui^w*^CHieP'exeaiTf4 
rienws  To 

OCIMM 

tt  'u*XU'— 


Mnai  iiuiiiwiiidiwwia 


&To^2°:  gSKi^SSS  :2%X885:: 


•OuTuano'Comedy'Thf  OwnpKn".  ...Topical  Revwv 

•RtniNlSrtNCES  Of  KRIUUR-.  -CALL  HE  BY  RADIO* 

Soloists  Carlton  Gerard  bosro  _Edna  DXjrnanf.^BWW 

Ivmn  Claric  f»rwr.V«n«tianTno.n>rk  Strand  BaJl«t  Corp*. 

Ovrrrmv  ^'MODERNIZING  THE  CLASSICS* 

FAMED  _"  

occhFstra  I,  »«^<»..,'~~*.y-.-'>>~.:*"- 
WRMATOLrtAOGEwjEUGENEOBPIEN 

Q^A.  VOICE  raOM  THE  MINARET* 


Three  column  typical  layout  on  Vita- 
graph's  "My  Wild  Irish  Rose/'  from 
Alhambra,  Toledo,  O.  Note  tie-up 
with  song. 


Barbee's,  Chicago,  two  column  display 
for  "A  Front  Page  Story."  Another 
two  column  display  above  at  right  in 
next  column. 


Characteristic  Brooklyn  Strand  display 
for  "The  Dangerous  Age,"  giving 
supplementary  program  in  compact 
detail. 
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March  3,  1923 


Theatre  Letters 

Personal  Accounts  of  Constructive  Showmanship 
Contributed  by  Readers  of  "Exhibitors  Herald" 


Circuit  Chief 
Writes  Defense 
Of  Exploiteer 

Defense  of  the  "exploiteer"  as  a  theatre 
asset  is  the  subject  of  the  following  com- 
munication from  Herman  A.  Schwahn, 
general  manager  of  the  Eau  Claire 
Theatre  Company  of  Eau  Claire,  Wis., 
which  operates  a  circuit  of  seven  theatres 
in  that  city  and  Chippewa  Falls. 

Again  the  service  of  a  Goldwynner  is 
cited  in  example. 

THEATRE  EDITOR, 
Exhibitors  Herald. 
Dear  Sir: 

Just  why  this  discussion  of  the  merits 
of  exploitation  was  started  is  rather  hard 
for  me  to  understand,  but  my  experience 
with  exploitation  men  has  been  both 
pleasant  and  satisfactory  so  that  I  feel 
called  upon  to  say  a  word  in  favor  of  the 
new  craft. 

In  my  opinion  the  exhibitor  who  docs 
not  favor  the  entrance  of  exploitation 
men  into  the  game  is  the  exhibitor  who 
when  they  have  arrived  on  an  assign- 
ment has  blocked  their  every  move,  and 
is  naturally  disappointed  at  the  results  of 
their  visits.  He  in  my  opinion  is  much 
like  the  exhibitor  who  continues  to  use 
plain  type  ads,  when  he  could  just  as 
readily  avail  himself  of  the  supply  of 
mats  on  hand  at  every  exchange,  and 
make  his  ads  doubly  attractive. 

The  exploitation  man  is  here  to  stay  in 
the  film  game,  and  the  wise  exhibitor  is 
the  one  who  makes  use  of  him.  My 
most  recent  experience  with  exploitation 
was  in  connection  with  the  showing  of 
"The  Strangers'  Banquet"  at  the  Grand 
theatre  here.  William  H.  Branch  of  the 
Minneapolis  Goldwyn  office  reported  to 
assist  us.  I  told  him  to  go  ahead  and  do 
anything  that  he  wished.  I  will  just  tabu- 
late the  results: 

1.  — Arrangement  was  made  with  the  Eau 
Claire  Baking  Company  by  which  they 
wrapped  10,000  heralds,  carrying  the  mes- 
sage, "For  Your  Banquet,  Use  Old  Home 
Bread,  for  The  Strangers'  Banquet,  go  to 
the  Grand  Theatre,"  with  their  bread.  The 
100  grocers  handling  their  bread  all  car- 
ried window  cards  in  their  windows,  and 
their  delivery  trucks  carried  3x6  banners 
advertising  the  picture. 

2.  — Window  displays  were  secured  from 
seven  leading  merchants. 

3.  — The  Eau  Claire  Telegram  staged  a 
contest  for  the  best  menus  and  recipes  for 
"The  Strangers'  Banquet." 

4.  — The  Eau  Claire  Leader  ran  a  two- 
column  story  on  spring  fashions  by  Claire 
Windsor,  which  attracted  a  great  deal  of 
attention  from  women  readers. 

All  this  accomplished  besides  the  regu- 
lar ads.  I  think  it  speaks  better  than 
anything  for  the  value  of  exploitation. 
My  suggestion  to  the  boys  who  don't 
believe  in  it  is — give  the  exploiteers  a 
free  rein,  instead  of  squawking  about  not 


A  Shower  of  (.aughs  with  a 
Sprinkle  of  Trap*. 


JACKIE COOGAN  IN 


It.. I.  Youi   Hair  and  Grl  a 
DIVORCE 


SATURDAY.  FEB  .  3RD 

Matinee  ill  P  II. 
Special  Price. 
Children  lie      Adults  I7r 

Evening  Prices 
Children  17c     Adult.  .33c 

The  Kid  in  a  Mansize  Role. 

Ks.-n  *-h*-n  Jackie'!  in 

•TROUBLE" 
He  Milti  Smiles 

with  Tears. 

Alv,  a  2  Reel 
HAROLD  I.I/IYD  Comedy 


Chs. , 


Not  a  Lot  of  Little  I-au 
Hat  One  Lon^.  Continuou 
One  l.itljng  SiOieele. 


PAL  NIGHT 

monday.  ran  sth 

Bring  a  Pal  to  the  Show 

and  Save  Money 
One  Adult  25c 
One  Child  10c 
IF  YOU  HAVE  A  PAL 
Two  AdulU  30c 

Two  Children  15c 


You'd  Belter  Look  Up 
PAL 


Connie  Talrr.adge 

has  Shrills  and  Shocks  

 Ready  for  You  in 

"WEDDING  BELLS" 

All  the  Wiies  are  Bells 
snd  All  the  Poor  Old 
Husbands  Merely  Dumbella 

She  got  a  Husband  in  t.slf 
a  Day  —  A  Divorce  In  Hotf- 
An  Hour 

DON'T  MISS  IT!! 


FAMILY  NIGHT 

WEDNESDAY.  FEB..  7TH 

The  Whole  D  XV  Family 
Can  See  This  Show  For 
40c 

Ma.  Ps,  and  all  the  Kida 

James  Oliver  Curwood 
Never  wrote  s  better  story 
Never  made  a  faster  pic- 
ture than — 


Reproduction  of  four-page  folder  used  by  H.  C.  Snyder,  Gem  theatre,  Earlville,  la., 
and  mentioned  in  his  initial  Theatre  Letter,  in  this  issue. 


wanting  to  spend  a  cent  of  extra  money 
the  minute  they  hit  town. 

H.  A.  Schwahn 
Eau  Claire  Theatre  Co.,  Eau  Claire,  Wis. 


DEAR  MR.  SCHWAHN: 

The  Theatre  thanks  you  for  your  contribution 
to  the  "exploiteer"  discussion.  By  assembling  a 
mass  of  exhibitor  opinions  it  will  be  possible  to 
dispose  of  the  topic  justly  and  properly.  Unques- 
tionably, your  letter  is  a  strong  argument  for  the 
professional  exploitation  man. 

We  appreciate  the  interest  that  prompted  your 
initial  Theatre  Letter  and  trust  that  you  will  write 
again  and  often  on  such  topics  as  you  may 
select.— W.  R.  W. 


we  receive, 
cover. 


We  read  it  from  cover  to 

H.  C.  Snyder, 
Gem  theatre,  Earlville.  Ia. 

+    +  + 

DEAR  MR.  SNYDER: 

We've  reproduced  one  of  your  folders  and  are 
going  to  let  it  deliver  its  good  ideas  to  readers 
"in  person,"  as  it  were.  Many  thanks  for  en- 
abling us  to  do  so. 

Glad  you  like  the  Herald,  and  that  you've 
joined  the  circle  of  those  who  write  so  much  of 
it.    Write  again. — W.  R.  W. 


Folder  Budget 
Of  Good  Ideas; 
Lik^s  "Herald" 

A  folder  that  is  a  veritable  budget  of 
good  ideas  is  submitted  this  week  with 
the  following  letter  by  H.  C.  Snyder, 
Gem  theatre,  Earlville,  la.,  a  newcomer 
to  the  circle  of  Theatre  Letter  writers. 

Welcome,  Mr.  Snyder. 

THEATRE  EDITOR, 
Exhibitors  Herald. 
Dear  Sir: 

Enclosed  are  a  couple  of  our  folders 
and  pass-outs  we  used  in  putting  over 
First  National  Week. 

The  Herald  sure  hits  the  spot  with  us 
and  is  far  superior  to  any  trade  magazine 


Every  Showman 
May  Profit  by 
Meyer  Example 

Every  showman  in  this  broad  land  can 
read  and  profit  by  Fred  S.  Meyer's  letter 
description  of  the  method  by  which  he 
makes  newcomers  to  Hamilton,'  O. 
friends  of  the  Palace  Theatre. 

The  Theatre  advises  nation-wide  adop- 
tion of  the  plan  as  a  means  of  increasing 
patronage  and  heightening  prestige. 

THEATRE  EDITOR, 
Exhibitors  Herald. 
Dear  Sir: 

I  am  trying  something  new.  You 
might  let  me  know  what  you  think  of  it. 

The  other  day  one  of  the  mail  carriers 
stopped  me  on  the  street  and  told  me  that 
a  certain  party  had  just  moved  into  town 
from  Columbus.  He  said,  "They  don't 
know  anything  about  theatres.    No  doubt 


March  3,  1923 


EXHIBITORS  HERALD 


IF  BARNUM  HAD  THIS  SHOW  HE'D  PUT  IT  UNDER  CANVAS! 

|  %TKIS  ATTRACTION  SUNDAY  ONLY 5  I 


ONE  OF -THE  COUNTRY'S  GREATEST  ORCHESTRAS 

HARRY 
HOFFMAN 

AMBASSADOR 
ORCHESTRA 

rftON  FAULT*  aoYALf  hotel 


POSITIVELY  THE  GREATEST  ORGANIZATION  OF  ITS  KIND  EVER  BROUGHT  TO  HILLSDALE 
4*OST  OF  BRAND  NE-W  jN  UMBERS  FEATURING 
MR.  HOFFMAN'S  LATEST  SUCCESS,  "WHY?" 


Orcbartrs  ippwi  BuodaT,  5  00- T  30-9  it  P  M 


ON  THE  SCREEN  \ 
THE  YEAR'S  BIGGEST  MELODRAMA 


An  Engine  '$  Mad  Race  Through 
Fire  With  a  Load  of  Dynamite 


A  Girl  ■(  the  Throttle 


A  COtf  icti!  at'ait  Noth- 
ing bul  Matting  twM  Jam 
tKt  ruA  ol  Rama  And  the 
dynamite   matt   be  brought 


ft  U  th*  thrill  ol  thrill,,  Ikk 
great  tpectaele  in  the  matt 
tfectacular  tcrten  drama  of 


And  If.  Just  One  of 


Reginald  Barker's 

Grntui  Production— »ad  Hi  Mid.    Th»  OW  Kwi 

ud  '  The  Eiottd. 

HEARTS 
AFLAME 


ML-Mg-nn 

tlory 

■  rtMBi;. 


4  Blazing  Drama 
of  the  Big  Timber 


Swifter  Than  the- Worn 
Racing  Before  lA 


"Treasure  Bound* 

A  Ueroiud  Comedy 


0  U 

15-40-SOc 


THIS  FEATURE 
•SUNDAY  AND  MONDAY 


Dawn 


A  DOUBLE- 
GUARANTEED  ATTRACTION 


THE  DJRFCTOPv  8  GUARANTEE 


OUB  OWN  CUARA.NTI 


Dccfmbrr  FiflMBlft  1922 

Mr  Lsnj  Hayes 
Dawn  Tbe.-ure, 
Ritbdth  Micti 
M7  ccL  M:  Bayc;  - 

Allow  nt  o  s(kDOw)fdgc  the  interest  is  ny  work 
reflected  in  your  comments  od  The  Storm  which 
have  been  Duhliihed  in  lb*  trndi  papers  ll  is  only 
ibrougb  .he  pragretfivt  exhibitor  that  a  dirtcor  £ 
enabled  10  1  m  touch  wild,  the  poblic  1  likes 
nd  bisbkek  and  I  apprct.au  yoiu  efforts  to  pui 
youi  opinion  or  TSo  Storm  before  otfc;i  eihibi 
ton  M  well  as  before  rut 

1  think  you  will  like  my  next  piciaic  HEARTS 
AFLAME  which  Metro  is  rt'cssiog  U  the  first 
of  my  tenet  ol  all  stnr  specials  widei  the  Lbuii  B 
Khjet  bicne;  It  is  the  lype  ot  picture  that  1  l.ke 
to  mske  and,  wuhout  bragging,  I  SINCERELY  BE 
UEVE  IT  IS  THE  BEBT  THING  1  HAVE  EVER 
DONE  !  am  cunoos  lo  know  what  ydti  think  ol 
the  fores;  fir*  scenes  dore  In  natural  color  It  was 
an  expensive  proposition,  bot  )  tried  to  give  yon 
something  big  tnd  diffeient  to  L'ring  the  jwopls  to 
yoar  box  of  (ice 

Again  !e*  me  tLsnk  yOS  lor  your  friendly  atti 
tude  toward  my  piciar*,  and  I  assure  you  thai 
should  yo"  ever  have  any  adverse  cnticum  lo  offer 
of  my  work  1  w  til  be  oidy  loo  gild  to  bear  from 
you  New  vie*  points  are  what  five  persptctivr 
and  perspective  in  direction  make?  foi  big  produc 

dordialLy, 
(Signed)  REGINALD  BARKER 
Original  lettci  on  di'play  at  Bull  a  Dmf  otoic 


TO  PATRONS  OF  THE.DAWN  THEATRE  - 

I,. made  a  special  tnf  10  Jack-on  Mi/wiay  e'enine 
10  3»  "HF.AJU8  A F  CAME  U  the  Majame  Tbea 
tre  Kbowm*  the  calibre  0'  Mi  BttlUl  s  work  1 
fully  eipe-ctad  ro  see  •omeihinp  big  and  different 
]  WAS  NOT  DISAPPOINTED  0e)ie7e    me  The 


call  1 


to4ifi 


1  start  lw  finish 


Mian 


►  try  Baj 


ol  you  mil  recall  \ht  iremcQ.de 
fin-  'n  The  Storm,  which  w«*  1U0  m*< 
k»r  Tak:  my  vord  fo:  it— this  forest  }i 
GEE  IN  EVERY  WAY  From  ibe  tuna  the  fire 
.  ,  .  :fu  1  sat  end  thnlied  ■-  .'h  the  real  ol  .be  aud 
lence  atd  when  tbc  picture  cloaed  I  fomd  myscll 
ready  lo  applaod 

IT  6  BIG  No  one  but  Beffiiuld  Bazb^i  DOOM 
have  conceited  and  produced  such  f»eJ:sm  For  a 
full  pWMVy  ramules  yoD  see  a  fjft  so  vivid  thai  y?u 
seen  to  ftel  Ihc  bc*l  and  heai  the  charred  KM 
fall  You  tee  (ngtleced  w;ld  hie.  icurrying  befwe 
(■«■-(.'  1  ,ri{   flames    remarkaMe  color  phot: 


aphy,  and  a  pictoi 


iry  o(  ■ 


fight  fot  ble  in  the  lace  of  fire 
>1  .  written  bi  a  Michigan  nun  and  Michigan 

people  will  enjoy  it 

1  HEARTILY  ENDORSE  IT  AB  A'  GENUINE 
RED  BLOODED  HE-FILM 

Larry  Hayes 


U0U1S  B*.  MAY*Et\  friscntj; 

SUNDAY 
and  MONDAY 

Hearts  Aflame 

SHOWS  AT 
5,  7^0,  9:45 
SUNDAY 


15-40  50c 


SPECIAL  ADDED  FEATURE 


THE  GREATEST  ORGANIZATION  OF  ITS  KIND  EVER  BROUGHT  HERE 

HARRY  HOFFMAN 


7  SO 
fl  45  f  M 


Monday 
9PM 


AMBASSADOR  ORCHESTRA 

From  the  PaSais  Roy  ale  Hotel,  Atlantic  City 
A  HOST  OF  BRAND  NEW  NTMBERS  FKATUFING.  MR  HOFFMAN'S  LATEST 
SttCCESS  "WHY?" 


Larry  Hayes,  Dawn  theatre,  Hillsdale,  Mich.,  reported  on  "The  Storm"  to  "What  the  Picture  Did  For  Me"  in  the  October 
21st  issue  and  received  from  Director  Reginald  Barker  the  letter  which  is  quoted  above  by  Mr.  Hayes  in  one  of  his  adver- 
tisements for  Metro's  "Hearts  Aflame."  His  Theatre  Letter  gives  the  details.  The  above  advertisements  measured,  left,  five 
columns,  right,  four  columns. 


you  will  be  glad  to  send  them  your  maga- 
zine." 

I  am  not  only  sending  them  the  maga- 
zine, but  also  this  letter: 

My  dear  Mr.  ajid  Mrs.  Malter: 

We  have  just  learned  that  you  have 
moved  to  Hamilton  from  Columbus  and 
perhaps  are  more  or  less  a  stranger  in  this 
city.  For  that  reason  may  we  place  the 
Palace  Theatre  at  your  disposal  as  a  sort 
of  information  bureau. 

If  you  want  to  know  the  accurate  time, 
call  2830.  If  you  want  to  know  anything 
of  interest  in  sporting,  society  or  amuse- 
ment circles  we  will  be  glad  to  have  you 
call  on  us  and  will  endeavor  to  give  you 
every  possible  information  and  assistance. 
And  while  we  have  not  had  the  pleasure  to 
meet  you  in  person  you  may  rest  assured 
that  upon  any  visit  which  you  may  decide 
to  make  to  this  theatre  we  will  accord  you 
the  same  friendly  welcome  and  "ma''e- 
you- feel -at- home"  spirit  which  has  made 
the  Palace  not  only  H  am  il  ton's  le  a  d  in  g 
playhouse  but  also  a  semi-public  institution. 
In  brief,  we  shall  consider  it  a  pleasure  if 
we  may  in  any  way  serve  you. 

Welcome  to  Hamilton.  May  your  stay 
be  permanent,  prosperous  and  pleasant. 

(Signature.) 

What  do  you  think  of  it? 

Fred  S.  Meyer, 
Palace  theatre,  Hamilton,  O. 

+  +  + 

DEAR  MR.  MEYER: 

We  think  that  if  your  letter  doesn't  annex  the 
trade  of  the  Malter  family  permanently,  there  is 
something  wrong  with  the  family. 

It*s  a  lot  of  work  to  get  out  an  original  letter 
for  every  new-comer  to  the  city,  but  we  see  no 
reason   why    the    letter    you    wrote    the  Malters 


might  not  be  addressed  as  well  to  any  incoming 
family.  With  the  mail  carriers  anxious  to  help, 
as  you  seem  to  have  made  them,  we  should  guess 
that  in  the  course  of  a  year  you  would  have  added 
a  great  number  of  "regulars"  to  your  clientele. 
Further,  we  believe  the  idea  can  be  and  should  be 
adopted  by  showmen  in  every  city,  the  total  effect 
being  to  materially  broaden  the  field  of  theatre 
appeal  on  a  national  scale  and  to  heighten  theatre 
prestige  generally. 

Many  thanks  for  the  letter,  which  we  herewith 
pass  on  as  a  model  of  composition. — W.  R.  W. 


Report  Yields 
Hayes  Capacity 
Crowd  Builder 

How  a  report  on  "The  Storm"  printed 
in  "What  the  Picture  Did  For  Me" 
yielded  its  author  advertising  material 
which  resulted  in  "real  business"  for 
"Hearts  Aflame"  is  told  by  Larry  Hayes 
in  the  following  letter. 

Reproduction  of  the  advertisement  in 
question  is  given  herewith. 

THEATRE  EDITOR, 
Exhibitors  Herald. 
Dear  Sir: 

Am  enclosing  a  few  reports  and  also 
my  ads  on  "Hearts  Aflame''  and  th'j  Am- 


bassador Orchestra,  which  was  some  bill. 
Due  to  an  eleventh-hour  change  in  book- 
ings, I  had  to  use  the  orchestra  Sunday- 
only,  but  they  came  to  hear  them,  be- 
lieve me. 

The  letter  from  Barker  is  authentic  and 
I  think  I  made  the  best  possible  use  of  it. 
The  point  is  that  on  one  of  the  coldest 
days  this  year  we  did  real  business  on  the 
combination,  proving  once  and  for  all 
that  attractions  and  nothing  else  will 
bring  them  in  and  satisfy.  And — that's 
that. 

Larry  Hayes, 
Dawn  theatre,  Hillsdale.  Mich. 

+    +  + 

DEAR  MR.  HAYES: 

There's  more  than  one  good  reason  for  reporting 
to  "What  the  Picture  Did  for  Me,"  isn't  there? 
For  showing  exhibitors  what  your  report  on  "The 
Storm"  in  our  issue  of  October  21st  enabled  you 
to  do  in  an  advertising  way  for  "Hearts  Aflame" 
some  three  months  later,  many  thanks.  It's  a 
great  piece  of  copy,  say  we. 

Letters  from  directors,  stars  and  others  to  ex- 
hibitors as  a  result  of  reports  are  by  no  means  a 
new  development,  but  the  bulk  of  those  regarding 
which  exhibitors  write  us  are  of  quite  different 
character.  Have  you  received  any  of  that  kind  ? 
They,  too.  are  interesting,  and  valuable,  if  not  use 
ful  for  ad  copy. 

Your  experience  illuminates  clearly  one  of  the 
indirect  but  hardly  secondary  effects  of  the  report 
department.  It  discloses,  as  is  seldom  disclosed, 
due  to  its  essentially  personal  nature,  the  bringing 
together  of  industrial  forces  which  the  report  de- 
partment accomplishes. 

Thanks  for  telling  us  about  it.  And  write  again. 
— W.  R.  \V. 
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George,  Henry, 
Draw  Crowds  to 
Animal  Feature 

George  Rea,  a  part  of  whose  good 
showmanship  it  is  to  make  everybody 
call  him  by  his  first  name,  aided  by 
Henry,  his  trusty  assistant  with  whose 
exploits  you  are  familiar,  did  a  great 
many  things  for  Warner  Brothers'  "A 
Dangerous  Adventure"  which  resulted  in 
the  kind  of  business  the  theatre  thrives 
upon.  George  tells  about  it  in  a  letter 
that  snaps  along  as  breezily  as  his  ad 
copy,  which  is  of  the  snappiest,  breez'est 
and  best. 

Here  it  is: 

THEATRE  EDITOR. 

Exhibitors  Herald. 
Dear  Sir: 

Just  mailed  you  photo  of  lobby  and 
street  ballyhoo  on  "A  Dangerous  Adven- 
ture." It  stopped  'em  and  most  of  'cm 
came  in  and  they  looked,  they  saw  and 
were  pleased. 

One  of  the  lion  heads  in  lobby  had  a 
flasher  back  of  red  eyes  which  topped  off 
the  best  animal  lobby  the  Colonial  ever 
had. 

Here  is  a  picture  that  is  truly  a  thrill- 
ing novelty  sensation  that  pleases  and 
draws. 

It  has  zebras,  lions,  tigers,  leopards, 
hippos,  monks,  alligator  and  most  all  tin- 
other  animals  you  can  think  of,  to  say 
nothing  of  a  peach  of  a  storm,  earth- 
quake, volcanic  eruption,  tights  and,  well, 
I  wish  you'd  go  see  it  and  let  me  know 
whether  or  not  you  got  a  thrill. 

Trices  10  and  30  cents. 

Geor<;f  A.  Rea. 

Colonial  theatre.  Washington  C.  H.,  O. 

P.  S.  "Henry"  still  working  fine. 

+    +  + 

DEAR  MR  REA: 

The  photos  arrived  and  arc  duly  reprn  Llicc  1 
herewith,  which  surely  completes  the  story.  Wish 
you'd  leave  us  a  corner  to  tie  a  reply  to  now  and 
then.  As  it  is  we  can  only  promise  to  go  and  see 
the  picture  when  opportunity  arises  and  c!ose  by 
asking  that  you  give  our  regard*  to  He  iry.— 
W,  R.  W. 


George  Rea's  cutout  front  for  "A  Dangerous  Adventure,"  Warner  Brothers,  the  sub- 
ject of  his  Theatre  Letter  herewith. 


i  ( 


George  Rea's  service  car,  Henry,  as 
dressed  for  the  exploitation  of  Warner 
Erothers'  "A  Dangerous  Adventure." 


Sonny'  Troup 
Turns  Interest 
On  Hippodrome 

L.  J.  Burkhart,  Hippodrome  theatre, 
Crestline,  O.,  capitalized  the  juvenile  an- 
gle of  "Sonny"  in  preference  to  the 
patriotic  element  and  at  a  cost  of  $5 
got  excellent  returns.  His  initial  Thea- 
tre Letter  gives  details. 

THEATRE  EDITOR, 
Kxhimtors  Herald. 
Dear  Sir: 

I  am  sending  you  a  picture  of  my 
parade  for  "Sonny."  These  signs  were 
made  on  the  back  of  old  window  cards.  I 
bought  horns  for  the  children  at  a  racket 
store.  They  made  more  noise  and  at- 
tracted more  attention  than  a  big  brass 
band.  The  whole  thing  cost  only  five  dol- 
lars and  proved  a  real  money  getter. 

L.  J.  Burkhart, 
Hippodrome  theatre,  Crestline,  O. 

+       +  + 

PKAR  MR.  BURKHART: 

So  far  as  we've  noted,  you  are  the  first  to  cap- 
italize the  juvenile  side  of  "Sonny'*  instead  of  the 
patriotic  side,  and  we  believe  the  juvenile  side  is 
for  many  reasons  the  most  productive.  Thanks 
for  the  photograph,  which  is  reproduced  herewith, 
and  the  letter.    Welcome  to  the  circle. — W.  R.  W. 


Noted  Musician  Joins 

Indianapolis  Theatre 

(Special  to  Exhibitors  Herald) 

INDIANAPOLIS,  IND.,  Feb.  20.- 
Modest  Altschuler,  former  director  of  the 
Russian  Symphony  Orchestra  of  New 
York,  which  he  organized  in  1903,  will 
become  director  of  the  Circle  theatre  or- 
chestra about  the  middle  of  this  month. 


L.  J.  Burkhart's  juvenile  assistants  in  the  exploitation  of  "Sonny,"  described  in  his 

Theatre  Letter. 


Heads  Goldwyn  Branch 

(Special  to  Exhibitors  Herald) 

MILWAUKEE,  WIS.,  Feb.  20— The 
branch  office  of  Goldwyn  Distributing 
Corporation  has  been  made  into  an  inde- 
pendent branch  exchange  and  Sam  Shur- 
man,  formerly  sales  manager  of  the 
company's  Chicago  branch,  has  been  ap- 
pointed resident  manager. 
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SHORT  SUBJECTS 


Pearson  in 
Comment  on 
Featuritis 

Elmer  Pearson,  general  manager  of 
Pathe  Exchange,  Inc.,  one  of  the  largest 
dealers  in  short  subjects,  in  a  statement 
issued  prescribes  an  effective  antidote  for 
the  theatre  malady  christened  "featuritis" 
in  an  article  which  attracted  wide  atten- 
tion in  The  Theatre  some  months  ago. 

Mr.  Pearsons'  statement  reads: 

Entertainment  is  that  thing  that  sat- 
isfies that  universal  craving  for  some- 
thing different. 

The  word  different  is  just  another  def- 
inition for  variety. 

Every  showman  knows  that  the  pub- 
lic give  their  patronage  to  the  show  that 
offers  the  greatest  variety. 

Xot  only  should  we  strive  to  offer  the 
greatest  possible  daily  variety,  but  we 
should  offer  as  great  a  difference  as  pos- 
sible between  each  successive  change  of 
program. 

*  *  * 

For  instance,  let  us  discuss  a  given  case 
of  an  exhibitor  troubled  with  ingrown 
featuritis.  Changes  program  seven 
times  per  week  and  each  one  consists  of 
a  dramatic  feature  of  five  or  six  reels,  a 
one  or  two-reel  comedy,  an  occasional 
news  reel,  or  something  of  that  nature  to, 
make  up  about  eight  reels. 

About  the  only  thing  he  advertises  is 
his  five-reel  feature.  Naturally  his  pa- 
trons come  to  look  upon  that  as  his  prin- 
cipal bid  for  their  attention. 

Xow  everybody  knows  that  all  drama 
construction  is  limited  to  about  eleven  (?) 
or  seventeen  (?)  basic  principles,  conse- 
quently a  sort  of  sameness  manifests  it- 
self to  a  public  who  are  asked  to  look  at 
365  dramatic  feature  pictures  per  year. 

Is  it  any  wonder,  that  the  public  gets  a 
sort  of  picture  ennui,  many  of  whom  get 
out  of  the  picture  habit  entirely,  or  only 
come  once  or  twice  per  week? 

*  *  * 

How  much  more  refreshing  to  the 
public  and  the  Box  Office  it  would  be  if 
every  exhibitor  would  get  entirely  away 
from  that  featuritis  for  at  least  two 
changes  out  of  every  seven  and  offer  his 
patrons  an  entire  diversion. 

Today's  output  offers  ample  opportun- 
ity for  such  diversification. 

For  instance: 

Our  Gang  Comedy  2  Reels 

Range  Rider  Maloney,  Western  2  " 

Pcthe  News  1  Reel 

Hal  Roach   Comedy  1  " 

Fables  &  Topics  1  " 

Such  a  program  can  be  made  up  in 
numerous  variations  from  the  many  short 
subjects  on  the  market  and  will  bring  the 
patrons  out  for  an  additional  night  of  the 
week  upon  which  you  book  it. 

*  *  * 

The  person  who  gets  all  the  feature 
drama  he  desires  on  two  visits  per  week 
to  a  theatre  will  be  delighted  with  an  op- 
portunity to  come  a  third  time  for  such 
a  program  as  above. 

How  else  do  we  account  for  the  pop- 
ularity and  success  that  the  serial  pic- 
ture enjoys? 

Ask  one  of  the  regular  serial  exhibit- 


Sid  Grauman  gives  the  bulk  of  his  lights  to  Christie  Special,  Educational  comedy  f 
"Pardon  My  Glove.'     Grauman  knows  what  pays. 


ors,  he  will  tell  you  without  hesitation 
that  the  serial  adds  from  15%  to  25%  to 
his  weekly  box  office  receipts,  money 
that  he  could  not  get  into  his  house  in 
any  other  way. 

Don't  you  just  see  that  his  patrons 
would  not  come  that  additional  day  to 
•see  an  additional  typical  feature  picture, 
but  since  the  serial  and  attendant  pro- 


gram is  another  variety  of  entertainment, 
out  they  come? 

In  many  cases  that  same  serial  exhib- 
itor is  making  use  of  a  short  subject  pro- 
gram on  another  change  of  his  week, 
and  is  thereby  adding  some  more  money 
to  his  week's  receipts.  Give  the  public 
the  variety  they  crave,  and  you  will  get 
much  more  of  their  patronage. 


NEWSPICTURES 


FOX  NEWS  No.  38:  Slide  in  Culebra  Cut 
Startles  Tourist? — Harding  Appeals  to  Congress 
to  Ratify  English  Debt  Agreement — Rockfeller 
Better — Edison  Celebrates  Birthday — Navigator 
Starts  Around  World  in  One-Man  Ship — Secre- 
tary Huphes  Signs  Central  American  Arms 
Treaty — Tug  Sinks  Off  New  York — Greek  Drama 
Revived  in  Athens — A.  E.  F.  Welcomed  at 
Savannah — Other  Features. 

FOX  NEWS  No.  39:  Xew  Near  East  War 
Threat — Schwab  on  61st  Trip  Across  Atlantic — ■ 
French  Ambassador  Ends  20  Years  U.  S.  Serv- 
ice— Gen.  Crowder  Xamed  Ambassador  to  Cuba — 
Tractors  Clear  Xew  Hampshire  Snows — Dog 
Show  in  Xew  York  Opens — Bandits  Wreck  Pas- 
senger Train  at  Terre  Haute — Race  Season  on 
at  Xew  Orleans — English  Auto  Makes  150  Miles 
on  Gillon  of  Gas — -Tourists  See  Indian  Wedding 
at  Miami — Camp  Fire  Girls  Climb  Cascade  Moun- 
tains— Other  Features. 

FOX  NEWS  No.  40:  Excavations  at  Tomb 
of  Tut-Ankh-Amen — Secretary  Davis  Made  Honor 
Member  of  Spanish  War  Veterans — Elihu  Root 
Observes  Birthday — Syracuse  Fire  Costs  $2,000.- 
000 — U.  S.  Planes  Pass  Over  Havana — Mardi 
Gras  Opens  in  Xew  Orleans — Liner  Rams 
Schooner  off  Frisco — Cleveland  Iceboat  Makes 
150  Miles  per  Hour — Other  Features. 

INTERNATIONAL  NEWS  No.  15:  Society 
Attends  Ice  Carnival  at  St.  Moritz,  Switzerland — 
Elephants  Work  in  Rangoon  Lumber  Yards — 
Chicken-Turkey  Los  Angeles  Freak — Races  On 
at  Xew  Orleans — Swedish  Strong  Man*  in  Bos- 
ton— Jusserand  Ends  20  Years  U.  S.  Service — ■ 
Indianapolis  Twins  Weigh  "00  Pounds  Each— Edi- 
son Observes  Birthday — Dynamite  Ice  Jam  in 
St.  Lawrence  —  British  Dreadnaughts  Sail  for 
Smyrna — France  Sends  Troops  to  Syria — Close-up 
of  Mustapha  Kernel — Territorial  Specials. 


INTERNATIONAL  NEWS  No.  16:  Xaval 
Scouting  Planes  Fly  to  Panama — Horse  Races 
Popular  at  Rangoon — Snapshot  of  Dr.  Charles 
P.  Steinmetz — Snow  Sheds  Avert  Traffic  Jam  in 
Sierras — Frisco  Fireman  Invents  Device  to  Put 
Out  Oil  Tank  Fires— V.  S.  Jackies  View  Tomb 
of  Tut-Ankh-Amen — Territorial  Specials. 

KINOGRAPHS  No.  2224:  Coue  Leaves  1".  S. 
— Charles  Schwab  Goes  Abroad — Japanese  Xew 
York  Art  Stundent  Wonder — Xew  York  Dog 
Show  Opens — Dancing  Devotees  of  Ages  at  Los 
Angeles— Duke  of  York*s  Bride-to-Be  Poses  for 
Camera — Swedish  Strong  Man  in  Springfield. 
Mass. — A.  E.  F.  Arrives  Home — Territorial  Spe- 
cials. 

KINOGRAMS  No.  2225:  Frisco  Beats  San  Jose 
at  Motorcycle  Polo — Xavy  Planes  Fly  to  Pana- 
ma— French  Royalists  Show  Surprising  Strength 
— Ships  Crash  in  Fog  off  Frisco — Munich  Zoo 
Arrives  in  Xew  York — Mardi  Gras  Opens  at 
Xew  Orleans — Gobs  Visit  Tomb  of  Tut-Anah- 
Amen — Territorial  Specials. 

PATHE  NEWS  No.  14:  Doughboys  Back 
from  Rhine — Edison  Observes  Birthday — Play  Ice 
Motorcycle  Polo  at  Toronto — Secretary  Hughes 
Presides  over  Latin  American  Conference — Na- 
tives of  Iidian  Reverence  Patron  Saint — Xo  Coal 
Problem  in  Florida — Mussolini  Disbands  Ever- 
Ready  Army  at  Rome — Plane  Flight  Over  Con- 
stantinople. 

PATHE  NEWS  No.  15:  Mardi  Gras  Opens 
at  Xew  Orleans — Commemorate  Sinking  of  Maine 
— Jacksonville  Has  Bucking  Ostrich— -Con  gTess- 
woman  Takes  Seat — Coue  Leaves  U.  S. — Blind 
Student  Leads  Chicago  Law  Class — Swedish 
Strong  Man  at  Springfield.  Mass. — Jackies  Visit 
Tomb  of  Tut-Ankh-Amen — Views  Photograph  on 
Plane  Trip  from  Florida  to  Cuba — Territorial 
Specials. 
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Digest  of  Pictures  of  ^Week 


GEORGE  ADE  in  March  Cosmopolitan   under  the 
caption,  "They  Can't  Always  Suhsist  on  Maple 
Syrup  and  Cayenne  Pepper,"  has  this  to  say  about 
pictures  and  censors,  most  about  censors : 

".  .  .  .  Talking  about  the  current  releases  and 
the  world's  largest  jury.  How  would  you  like  to  be  the 
Simon  Legree  of  a  cinema  drama  production,  getting 
ready  to  burn  up  $250,000  and  face  the  task  of  turning 
<.ut  a  play  guaranteed  to  delight  the  farm  hand,  tbe 
Federation  of  Women's  Clubs,  the  mill  workers  in  a 
steel  town,  the  metropolitan  critics,  the  girls  employed 
in  the  five  and  ten  cent  store  and  the  Board  of  Censor- 
ship of  the  state  of  Pennsylvania? 

"What  if  you  knew  that  screen  dramas  approved 
by  all  of  the  come-up-higher  leagues  had  flopped  in  the 
open  market,  while  those  which  had  been  toasted  by 
every  highbrow  vigilante  as  cheap  and  vulgar  had 
brought  Rockefeller  profits  through  the  holes  in  the 
glass  windows? 

'"Stop  roasting  the  men  who  make  motion  pictures 
and  lavish  upon  them  your  profuse  sympathy.  They 
are  trying  to  serve  Mammon  and  mama  at  the  same 
time !" 

"THE  BOHEMIAN  GIRL"  (American  Releas- 
ing) is  an  English  adaptation  of  the  famous  opera,  with 
Gladys  Cooper,  Ivor  Novello,  Ellen  Terry,  Constance 
Collier  and  C.  Aubrey  Smith  in  the  leading  roles.  The 
time-worn  story  has  been  artistically  presented,  with 
many  picturesque  backgrounds  and  elaborate  sets. 

"THE  PRISONER"  (Universal)  is  Herbert  Raw- 
linson's  latest.  It  was  adapted  from  George  Barr  Mc- 
Cutcheon's  story  "Castle  Craneycrow"  and  furnishes  a 
full  hour's  entertainment  of  romance,  adventure  and 
thrills.    A  splendid  cast  appears  in  support  of  the  star. 

"JAZZMANIA"  (Metro)  presents  Mae  Murray  in 
another   fantastic   bit  of   screen   entertainment  that 


should  prove  a  good  box  office  attraction.  It  is  elabo- 
rate in  appointments  and  very  well  directed.  Edmund 
Goulding  furnished  the  story  and  Robert  Z.  Leonard 

directed. 

"THE  MESSAGE  OF  EMILE  COUE"  (Educa- 
tional) is  interesting  and  should  prove  a  good  at- 
traction because  of  the  wide-spread  publicity  given  the 
French  chemist  from  Nancy.  It  was  directed  by  John 
McCutcheon  and  is  in  three  reels.  It  consists  of  pic- 
tures of  M.  Coue  expounding  his  theory — the  power  of 
imagination. 

"A  CLOUDED  NAME"  (Playgoers).  Romance 
and  mystery  are  ably  combined  in  this  entertaining  fea- 
ture which  boasts  Norma  Shearer,  Gladden  James  and 
Little  Yvonne  Logan  in  the  cast.  A  well  told  and  in- 
teresting story  in  five  reels.  Scenario  and  direction  by 
Austin  O.  Huhn.    A  Logan  Production. 

"ADAM  AND  EVA"  (Cosmopolitan  -  Paramount) 
offers  first-rate  entertainment  of  a  light  order.  It  was 
adapted  from  a  successful  stage  play  and  gives  Marion 
Davies  excellent  opportunity  to  display  her  versatility. 
The  direction  of  Robert  Yignola  is  especially  pleasing. 
The  Venetian  fete  scenes,  beautifully  tinted,  furnish 
ideas  for  a  ready-made  prologue. 

"THE  LITTLE  CHURCH  AROUND  THE 
CORNER"  (Warner  Bros.)  is  one  of  the  most  carefully 
directed  and  well  staged  melodramas  that  has  reached 
the  screen  in  some  time.  Every  detail  of  this  Charles 
E.  Blaney  stage  production  has  been  faithfully  repro- 
duced and  amplified  and  the  result  is  a  highly  pleasing 
photoplay.  Money  can  be  made  with  it  if  properly 
advertised. 


Three  tense  scenes  from  "The  Lion's  Mouse,"  a  Producers  Security  production  made  under  the  direction  of  Oscar  Apfel  for 
Hollandia  Film  Corp.,  which  will  be  distributed  through  W.  W.  Hodkinson  Corp.  Wyndham  Standing  and  Marguerite 
Marsh  have  the  leading  roles. 
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R  E  V  I    E  W  S 


MAE   MURRAY  IN 

JAZZMANIA 

(METRO) 
A  fascinating  and  completely  satis- 
fying Mae  Murray-Tiffany  pro- 
duction, beautifully  staged,  care- 
fully directed  and  a  sure-fire  box- 
office  attraction.  The  star  never 
appeared  more  alluring  than  in 
this  fanciful  story.  She  is  sur- 
rounded by  a  most  excellent  cast. 
Directed  by  Robert  Z.  Leonard 
from  a  story  by  Edmund  Gould- 
ing.    Eight  reels. 


THE  CAST 

Captain  Vaimar  

 Robert  Frazer 

Prince  Otto  of  Como. 

 Jean  Hersholt 

Josephus  Ranson  

Herbert  Standing 

Marline  Mrs.  J. 

Farrell  MacDonald 

Wilfred  Lucas 

The  adventures  of  a  high-spirited  little 
Queen  of  an  imaginary  principality  fur- 
nish the  basis  for  this  unique  screen 
comedy-drama  and  gives  Mae  Murray  an- 
other vehicle  typical  of  her  former  films. 

It  demonstrates  the  alarming  effects  of 
jazz  music  and  jazz  dancing  on  our 
foreign  neighbors,  and  furnishes  an  ex- 
cuse— if  one  be  needed — for  Miss  Murray 
to  give  a  series  of  exhibition  dances  that 
are  artistic  and  beautifully  executed. 

In  sets  nothing  quite  as  elaborate  has 
been  presented  upon  the  screen  since 
Douglas  Fairbanks'  "Robin  Hood."  In 
fact  several  interior  and  exterior  shots 
measure  up  to  anything  that  has  been 
presented  heretofore.  The  camera  work 
is  excellent  all  the  way  through,  the  work 
of  Oliver  T.  Marsh. 

The  story  is  not  without  its  thrills,  its 
well  handled  mob  scenes  and  its  love 
making.  An  odd  twist  to  the  plot  gives 
Rodney  LaRocque  the  leading  male  role, 
or  lover  part,  when  the'  interest  has  be- 
come centered  upon  Edward  Burns,  as 
''Sonny"  Daimler,  a  reporter.  Why  it 
was  thought  best  to  shift  the  importance 
of  the  two  lovers  is  not  quite  clear.  How- 
ever, both  do  good  work,  as  well  as 
Robert  Frazer  as  the  loyal  captain  of  the 
queen's  guard:  Jean  Hersholt  was  effec- 
tive as  the  villainous  Prince  Otto,  and 
Lionel  Belmore  gave  a  finished  perform- 
ance as  Baron  Bolo. 

The  picture  offers  many  suggestions 
for  exploitation  such  as  a  "jazz  week"  a 
"queen  contest"  and  a  style  show.  Talk 
it  up.  It  will  bring  big  returns  if  properly 
advertised  and  prove  a  thoroughly  en- 
tertaining and  honest  attraction. 

The  story  concerns  Queen  Ninon,  in  a 
little  European  country,  who  is  beset  by 
a  scoundrel  Prince  Otto,  threatening  a 
revolution  unless  she  marries  him.  She 
is  persuaded  by  an  American  newspaper 
reporter  to  flee  the  country  in  an  airplane 
and  in  descending  near  Monte  Carlo  the 
airplane  is  wrecked.  Here  she  meets 
Jerry  Langdon.  In  America  she  falls 
completely  under  the  spell  of  jazz  music. 


but  the  arrival  of  Bolo  forces  her  to 
return  to  her  country  to  save  it  from 
ruin.  Prince  Otto  having  contracted  to 
sell  its  valuable  oil  wells  to  an  American 
banker.  The  people  are  wild  with  joy 
at  her  return.  Prince  Otto  is  put  in 
chains  and  Jazzmania  becomes  a  Repub- 
lic, with  Ninon  as  its  first  Presidentess. 
Of  course  she  marries  Jerry  and  he  be- 
comes first  citizen  of  the  country. 


MARIOX  DAVIES  IN 

ADAM  AND  EVA 

(PARAMOUNT) 

This  Cosmopolitan  production  gives 
Marion  Davies  an  excellent  op- 
portunity to  shine  at  her  best  in 
a  pleasing  story,  well  produced 
and  carefully  directed.  It  should 
prove  a  money-getter.  Adapted 
from  Guy  Bolton's  and  Geo. 
Middleton's  comedy.  Directed 
by  Robert  Vignola.  Adapted  to 
the  screen  by  Luther  Reed. 
Seven  reels. 

While  "Adam  and  Eva"  is  quite  a  step 
down  from  "When  Knighthood  Was  in 
Flower,"  there  is  this  to  be  said  about 
it:  Marion  Davies  is  just '  as  charming 
and  winsome  as  in  the  Charles  Major 
story;  and  it  is  as  well  made,  pleasing 
and  thoroughly  entertaining. 

The  idea  of  a  pampered,  spoiled  daugh- 


Mae  Murray  and  support  in  two  scenes 
from  "Jazzmania,"  her  latest  Metro 
production. 


ter  of  a  wealthy  Wall  Street  broker, 
coming  to  her  senses  when  she  thinks 
her  father  has  been  ruined  on  the  mar- 
ket and  getting  down  to  earning  a  liv- 
ing for  herself,  is  not  entirely  new;  but, 
as  here  worked  out,  is  vastly  enter- 
taining, and  T.  Roy  Barnes,  Tom  Lewis, 
William  Xorris,  Percy  Ames  and  Luella 
Dear  furnish  excellent  characterizations 
of  a  light  order.  There  is  love  interest 
for  the  flapper,  and  some  dazzling  gowns 
for  the  stylish  dress  devotee.  Artistic 
sets  and  good  photography  mark  the 
production  throughout.  It  had  its  pre- 
mier in  Chicago  at  the  New  McV'icker's 
theatre  and  was  roundly  applauded. 

The  story  concerns  Eva  King,  who 
runs  up  bills  at  every  Fifth  avenue  shop 
while  her  father  puts  up  his  last  securi- 
ties to  ward  off  disaster.  Father  has 
quite  a  household,  for  besides  the  ex- 
travagant Eva,  there  is  her  sister  Julia 
with  a  fashion-plate  husband,  and  his 
brother  who  came  to  "spend  a  couple 
of  weeks  and  stayed  fifteen  years." 
King's  South  American  representative. 
Adam  Smith,  arrives  home  and  asks  to 
be  relieved  of  his  Equator  job.  On  an 
impulse.  King  goes  to  South  America 
and  leaves  Adam  in  charge  of  his  house- 
hold. Adam  makes  them  live  within 
their  allowance;  and  finally,  when  he 
tells  them  that  the  elder  King  is  ruined, 
they  all  go  to  a  farm  and  become  use- 
ful citizens,  raising  bees  and  chickens. 
Uncle  Horace  gets  a  job  selling  insur- 
ance and  Julia's  husband  becomes  a 
clothing  salesman.  Eva's  two  suitors, 
one  a  doctor  who  figured  a  wealthy  wife 
would  be  a  great  advantage,  and  the 
other  a  fortune-hunting  lord,  lose  inter- 
est in  her.  Father's  sudden  return  ex- 
poses Adam's  trick  to  force  them  all 
to  work,  but  it  ends  happily  when  Eva 
declares  her  love  for  Adam,  who  has 
elected  to  remain  down  on  the  farm. 


SPECIAL  CAST  IX 

A  CLOUDED  NAME 

(PLAYGOERS) 
This  is  an  entertaining  feature, 
combining  romance  and  mystery. 
The  plot  is  well  developed,  moves 
swiftly  and  holds  interest 
throughout,  with  a  cast  of  cap- 
able players  doing  excellent  work 
in  the  various  roles.  Scenario 
and  direction  by  Austin  O.  Huhn. 
Length,  five  reels. 

"A  Clouded  Name"  is  a  high-grade 
program  attraction.  The  plot  is  not  ex- 
actly new.  involving  as  it  does,  a  man 
whose  mind  becomes  clouded  through  a 
blow  on  the  head;  but  the  story  is  well 
executed,  and  the  picture  should  prove 
good  entertainment  as  a  whole.  There 
is  a  good  element  of  romance  for  those 
who  like  their  photoplays  thus  savored 
and  a  mystery  angle  that  arouses  curi- 
osity until  the  final  footage. 

In  the  cast  are  such  players  as  Norma 
Shearer,  Gladden  James,  little  Yvonne 
Logan.  Richard  Xeill.  Charles  Miller  and 
Fred  Eckhart. 

The  story  works  up  to  the  solution 
of  a  mystery  involving  two  young  people 
in  love  with  each,  the  mother  of  the  girl 
having  been  found  dead  in  a  mysterious 
manner  simultaneous  with  the  disappear- 
ance of  the  boy's  father. 
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THE  MESSAGE 

OF  EMILE  COUE 

(EDUCATIONAL) 
Interesting  to  those  attracted  by  the 
Coue  idea  of  "self-mastery  through 
auto-suggestion,"  as  it  gives  his 
essential  thought  underlying  his 
cures.     Directed    by    John  Mc- 
Cutcheon.    About  three  reels. 
To  the  many  thousands  of  people  all 
over  the  country  who  read  with  interest 
the  newspaper  accounts  of  the  visit  of  the 
little  man  from  Nancy,  France,  and  who 
could  not  attend  his  lectures,  this  author- 
ized version  of  his  theory  of  auto-sugges- 
tion as  a  cure  for  many  ills,  will  undoubt- 
edly prove  a  drawing  card. 

As  M.  Coue  refused  to  appear  in  any 
commercial  picture  illustrating  his  theory, 
this  authentic  version  becomes  rather 
more  of  an  illustrated  lecture  than  a  mo- 
tion picture.  We  see  M.  Coue  himself  as 
he  talks  animatedly  to  an  absorbed  group 
of  listeners.  His  intense  and  dynamic 
personality  radiates  from  the  screen.  His 
eyes  glow  with  light. 

The  picture  consists  of  his  theory  as  he 
proceeds  to  expound  it,  i.  e.,  the  power 
of  imagination.  Coue  claims  that  imag- 
ination is  greater  than  will.  An  illustra- 
tion of  this  is  given;  one  man  says  to 
another,  indicating  a  plank  lying  from  a 
doorway  down  to  the  sidewalk: 

"You  cannot  walk  that  plank."  The 
one  addressed  scoffs  at  the  suggestion 
and  walks  it  with  ease.  When  the  same 
plank  is  placed  some  hundred  feet  above 
the  ground,  it  is  another  story.  The  man 
refuses  to  walk  it,  his  imagination  telling 
him  that  he  will  fall  and  be  dashed  to 
death  below. 

Sleep  walking  is  used  as  another  illus- 
tration of  the  domination  of  the  uncon- 
scious self  over  the  sleeping  conscious. 

The  now  famous  formula  "Every  day 
in  every  way,"  etc.,  is  repeated  frequently, 
the  knotted  string  being  used  as  an  illus- 
tration. 

Because  of  the  wide  interest  taken  in 
M.  Coue's  message  this  short  length  fea- 
ture should  find  a  welcome  on  most 
screens  as  an  educational  subject. 


A  TOUGH  WINTER 

(PATHE) 
Snub  Pollard  "mushes"  home  with  the 
bacon  with  this  highly  entertaining  and 
laughable  comedy.  It  is  the  best  in  many 
ways  of  this  comedian's  late  comedies. 
The  fun  is  fast  and  furious  and  the  win- 
ter stuff,  particularly  scenes  at  the 
"North  pole,"  are  original  and  very 
funny.  Snub  is  a  bum  without  a  cent  but 
with  a  good  heart.  He  befriends  two 
youngsters  who  are  thrown  out  of  their 
little  home  on  Christmas  day  by  a  grasp- 
ing landlord.  Finally  Snub  marries  the 
girl,  and  they  go  to  the  North  pole  to 
live.  The  landlord  then  discovers  the  girl  is 
his  own  daughter  and  he  hires  dog  sleds 
and  goes  to  get  her.  There  is  more  plot 
than  usual  and  the  whole  is  a  very  pleas- 
ing, clean  comedy. 


PEG  OF  THE  MOVIES 

(UNIVERSAL) 
This  Century  comedy  starring  Baby 
Peggy  is  chiefly  to  exploit  the  versatility 
of  the  diminutive  star  but  so  well  is  it  done 
that  it  will  captivate  all  who  see  it.  Peggy 
poses  as  a  "vamp,"  impersonates  Harold 
Lloyd,  with  bone-rimmed  glasses  and  silly 
smile,  and  does  an  excellent  imitation  of 
Charlie  Chaplin.  There  is  no  plot  to  it, 
but  it  will  please  all  who  are  interested  in 
this  wonderful  child  actress,  and  that  in- 
cludes almost  everybody. 


Herbert  Rawlinson  and  Eileen  Percy  in 
a  scene  from  "The  Prisoner"  (Uni- 
versal). 


HERBERT  RAWLINSON  IN 

THE  PRISONER 

(UNIVERSAL) 

Another  George  Barr  McCutcheon 
story  to  reach  the  screen  and  a 
good  one.    It  is  full  of  suspense, 
adventure  and  love  interest  and 
has  been  given  good  production. 
The  photography  of  Benj.  Rey- 
nolds is  excellent  and  the  direc- 
tion by  Jack  Conway  very  good. 
Length,  4,795  feet. 
This  picturization  of  "Castle  Crancv- 
crow"  gives  Herbert   Rawlinson.  Eileen 
Percy,  June  Elvidge,  George  Cowle  and 
others   an  excellent   vehicle   and  under 
Jack    Conway's    direction    it    has  been 
attractively  staged  and  well  produced.  It 
has   suspense,  adventure  and  plenty  of 
thrills    and    will    be   found   a  diverting 
hour's  entertainment  for  anv  house. 

Rawlinson  has  the  leading  role,  that  of 
Philip  Quentin,  a  young  American,  in 
Vienna,  who  finds  romance  awaiting  him 
when  he  meets  Dorothy  Garrison,  played 
by  Eileen  Percy.  She  is  engaged  to 
Prince  Ugo  Ravorelli,  whom  Quentin 
recognizes  as  a  scoundrel  and  who  was 
mixed  up  in  an  affair  in  South  America. 
The  Prince  tries  to  involve  Quentin  in 
a  duel,  but  Philip  is  too  sharp  for  him 
and  exposes  him.  The  Prince  urges  a 
hasty  wedding  and  Dorothy  consents.  As 
they  stand  at  the  altar  the  lights  suddenly 
go  out  and  when  they  again  come  on  the 
bride  has  disappeared.  Philip  with  the 
aid  of  friends  has  kidnaped  Dorothy  and 
taken  her  to  a  lonely  castle.  One  of 
Ugo's  men  follows  and  learns  the  hiding 
place.  Dorothy  is  obdurate  and  refuses 
to  speak  to  Philip,  or  Lord  and  Lady 
Bob,  who  are  his  accomplices  in  the  plot 
to  save  Dorothy  from  Ugo.  Finally  tiring 
of  her  own  company  she  agrees  to  ac- 
company the  trio  on  a  tour  of  the  under- 
ground passages.  During  the  trip  she  tries 
to  escape,  but  becomes  lost  in  one  of  the 
passages.  Ugo's  man  sees  her  and  tries 
to  take  her  away  but  Philip  arrives  in 
time  to  balk  the  plot.  Dorothy  learns 
she  really  loves  Philip  and  they  are  mar- 
ried on  the  spot. 


SPECIAL  CAST  IN 

THE  BOHEMIAN  GIRL 

(AMERICAN  RELEASING) 

An  outstanding  English  production 
with  a  very  well  chosen  cast  of 
prominent  players.  Picturesque 
backgrounds  lend  the  proper  at- 
mosphere to  this  adaptation  of  the 
famous  William  Balfe  opera,  and 
Director  Harley  Knoles  has  made 
the  most  of  the  time-worn  story. 
Length,  6,460  feet. 

Harley  Knoles,  who  made  this  excel- 
lent screen  version  of  the  famous  opera, 
"The  Bohemian  Girl,"  deserves  consid- 
erable credit  for  this  production.  It  pos- 
sesses besides  a  most  excellent  cast,  good 
dramatic  value,  beautiful  sets  and  some 
very  good  photography.  With  a  cast 
numbering  such  well-known,  seasoned' 
players  as  Gladys  Cooper.  Ivor  Novello. 
Ellen  Terry,  Constance  Collier,  C.  Aubrey 
Smith  and  Henry  Vibart,  it  is  regrettable 
a  story  more  worthy  of  them  could  not 
have  been  obtained.  However,  for  those 
who  find  stories  of  gypsy  life,  carefully 
presented,  with  picturesque  settings,  "The 
Bohemian  Girl"  answers  every  purpose 
as  entertainment.  With  the  proper  mu- 
sic it  can  be  made  a  diverting  and  very 
pleasing  evening's  entertainment. 

The  photography  is  good,  with  many 
artistic  and  effective  lightings,  the  scenes 
in  the  woods  being  especially  beautiful. 
The  marble  halls  and  interiors  are  also 
in  good  taste  and  quite  elaborate. 

Ivor  Novello,  who  plays  Thaddeus. 
the  Pole,  is  pleasing  though  somewhat 
stiff  in  many  scenes.  The  lapse  of  twelve 
years  is  not  indicated  in  either  his  dress 
or  makeup,  although  the  other  characters 
show  the  passage  of  time.  Gladys  Cooper, 
as  Arline,  was  especially  convincing  and 
Ellen  Terry  scored  as  the  nurse  maid, 
Buda.  C.  Aubrey  Smith  played  with 
telling  effect  the  role  of  Devilshoof.  Con- 
stance Collier  was  sufficiently  fiery  as 
the  Gypsy  Queen  and  Henry  Vibart 
excellent  as  Count  Arnheim  and  Gibb 
McLaughlin  a  convincing  Florestein. 

Arline  is  the  little  daughter  of  Count 
Arnheim,  governor  of  an  Austrian  prov- 
ince who  lives  in  feudal  splendor  near 
a  forest  where  a  Gypsy  Queen  and  her 
tribe  encamp,  with  her  lieutenant,  Devils- 
hoof.  He  comes  by  chance  upon  Thad- 
deus, a  young  Polish  refugee  pursued  by 
Austrian  soldiers.  Devilshoof  protects 
the  youth  and  offers  him  the  conceal- 
ment of  gypsy  garb.  Arline  escapes  from 
the  castle  and  is  saved  from  a  bear  by 
Thaddeus.  who  with  Devilshoof  returns 
her  to  her  father.  It  is  in  the  midst  of 
a  banquet  and  Thaddeus,  a  Pole,  refuses 
to  drink  a  toast  to  the  Austrian  emperor. 
Thaddeus  is  ejected  in  disgrace  and 
Devilshoof  vows  to  be  revenged.  He  re- 
turns and,  when  the  chance  comes,  carries 
Arline  away.  Twelve  years  of  wandering 
finds  Thaddeus  part  of  the  gypsy  cara- 
van and  Arline  grown  to  beautiful 
womanhood.  Their  love  is  discovered  .by 
the  Gypsy  Queen  and  because  of  her 
desire  to  wed  Thaddeus  she  swears  to 
accomplish  the  downfall  of  Arline.  Count 
Florestein,  a  friend  of  Arline's  father,  is 
robbed  of  a  medallion  by  the  gypsies, 
who  yield  it  to  their  Queen.  This  jewel 
the  Queen  gives  to  Arline  when  the  girl 
sets  out  for  a  fair  where  she  tells  for- 
tunes. Among  her  patrons  is  Florestein, 
who  recognizes  his  medallion  and  orders 
the  arrest  of  Arline.  She  is  taken  to 
the  castle  for  trial,  where,  her  own  father 
is  her  judge.  Count  Arnheim  is  moved 
to  gentleness  he  cannot  understand  and 
when  the  gypsy  girl  tells  him  her  name 
he  tremblingly  summons  the  old  nurse, 
who  instantly  recognizes  her  lost  darling. 
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KATHERINE  MAC  DONALD  in  scenes  in  "Refuge"  a  Preferred  Picture  which 
First  National  will  distribute. 


ALL-STAR  CAST  IN 

THE  LITTLE 
CHURCH  AROUND 
THE  CORNER 

(WARNER  BROS.) 
Again  the  Warner  Brothers  score 
with  as  entertaining  and  convinc- 
ing  a   melodrama  as  has  been 
produced  in  some  time.    A  splen- 
did cast,  good  locations  and  real- 
istic mine  scenes  round  out  this 
seven-reel  production.  Produced 
from  the  play  by  Chas.  E.  Blaney 
and  book  by  Marion  Russell.  Di- 
rected by  William  A.  Seiter. 
"The  Little  Church  Around  the  Cor- 
ner" doesn't  refer  to  the  popular  little 
brick  church  just  off  Fifth  avenue  in  New 
York  City.    The  particular  place  of  wor- 
ship herein  referred  to  was  nothing  but 
a  barn,  presided  over  by  a  boy.  David 
Graham,  whose  father  was  killed  in  the 
coal  mines.    His  earnest  desire  to  preach 
the  gospel   comes  to   the   attention  of 
John  Morton,  owner  of  the  mine,  who 
takes  him  to  Xew  York,  where  he  be- 
comes a  full-fledged  minister.  Morton's 
daughter  Leila  falls  in  love  with  David 
and  urges  him  to  take  her  uncle's  place 
while  he  is  on  vacation.    He  answers  a- 
call  to  the  little  mining  town,  however, 
and  while  there  a  terrible  mine  accident 
happens.    He  assists  in  the  rescue  of  the 
imprisoned  men,  saves  the  superintendent 
and  Leila  from  the  hands  of  the  angry 
mob,  with  the  assistance  of  Hetty,  a  lit- 
tle girl  who  through  disease  has  been 
robbed  of  her  speech.    David  beseeches 
her  to  speak  to  the  men — she  finds  her 
voice    and    addresses    the    crowd — the 
superintendent    promises    to    make  the 
mines   safe  and   Leila  and    David  find 
happiness  together. 

1  his  brief  outline  of  the  story  does  not 
convey  the  infinite  care  with  which  it  is 
told,  the  careful  attention  to  detail  and 
the  smashing  climax.  The  mine  disaster 
scenes  are  some  of  the  best  ever  pho- 
tographed, and  the  mob  scenes  are 
especially  well  handled.  An  allegorical 
touch  is  given  one  scene  showing  a  so- 
cial function  with  society  folk  dancing 
over  a  thin  floor  which  is  held  up  by 
the  hands  and  shoulders  of  the  poor 
working  classes. 

Truly  an  all-star  cast,  with  Kenneth 
Harlan  as  David,  Claire  Windsor  as 
Leila  Morton.  Pauline  Stark  as  Hetty. 
Hobart  Bosworth  as  Morton  and  Win- 
ston Miller  as  David,  as  a  boy.  Others 
who  render  valuable  assistance  by  their 
intelligent  oerformances  are  Mary  Jane 
Irving,  Walter  Long.  Winter  Hall.  Alec 
B.  Francis.  George  Cooper  and  Cyril 
Chadwick. 

All  in  all.  a  very  satisfying  picture 
and  should  be  advertised  as  such. 


Popularity    of    Short  Subject 
Growing,  Says  Editor 

{Continued  from  page  46) 


in  advance  to  fully  prepare  for  it,  will  be  the  one 
to  cash  in." 

A.  F.  Everitt.  The  Record,  and  Times-Democrat, 
Stroudsburg.  Pa. — "An  occasional  program  of 
'shorts 1  I  believe  would  prove  very  entertaining 
as  a  decided  novelty,  besides  cultivating  a  desire 
for  more  of  it." 

Frank  C.  Cooper.  Bronx  Home  News,  N.  Y. — 
"There  is  no  doubt  in  my  opinion  that  the  desire 
for  short  subjects  is  increasing." 

Joe  Kelley.  Screen  Editor,  Detroit  Times — "It 
is  pretty  certain  that  the  younger  generation  is 
partial  to  the  comedy  pictures  and  since  the  ma- 
jority of  comedies  are  shown  in  'short  subjects.' 
as  the  film  producing  world  likes  to  term  them,  it 
will  be  safe  to  answer  for  Young  Detroit,  'Yes.' 


to  the  query:  'Do  the  patrons  favor  a  complete 
program  of  "shorts" 

Carl  M.  Saunders,  The  Herald.  Grand  Rapids. 
Mich. — "The  right  kind  of  short  subjects  unques- 
tionably   are    gaining    prestige    and  popularity. 

For  the  most  part  the  value  of  these  very 
good  short  subjects  is  for  use  on  programs  with 
feature-length  comedies  such  as  Harold  Lloyd's 
'Grandma's  Boy'." 

Walter  D.  Hickman.  Indianapolis  Times — "I  am 
glad  to  see  movie  managers  of  the  better  houses 
selecting  their  complete  program  with  more  care. 
When  that  is  universally  done,  the  public  will  ap- 
preciate the  worth  of  a  short  subject." 

P.  A.  Parry.  The  Times.  Hammond,  Ind. — "In 
my  opinion  the  value  of  short  subjects  is  increas- 
ing. There  are  so  few  good  long  features,  and 
consequent  disappointment  of  patrons,  that  the 
varied  program  grows  in  favor." 

John  H.  Conner,  Daily  Tribune,  Seymour,  Ind. 
— "In  my  opinion  the  value  of  short  subjects  is 
increasing.  Less  than  half  the  theatre  patrons,  I 
believe  would  be  attracted  by  long  features  if 
programs  of  'shorts'  were  presented." 

*    *  * 

J.  E.  Hippie,  Daily  Capital-Journal,  Pierre,  S.  D. 
— "The  editor  of  this  paper  happens  to  be  the 
only  exhibitor-editor  in  South  Dakota.  We  would 
use  more  short  reels  if  it  were  not  for  the  expense 
of  transportation.  ...  If  more  short  reels 
could  be  had  with  reasonable  postage.  I  believe  it 
would  increase  the  use  of  the  subject  and  create 
a  wide  interest  in  pictures  among  the  masses." 

Daily  Herald,  Yokum,  Texas — "In  my  opinion 
the  value  of  short  subjects  is  increasing." 

Charles  Spencer,  The  Daily  News,  Arkansas 
City,  Kans. — "A  complete  bill  of  'shorts'  in  this 
section  would  be  entirely  new.  but  it  sounds  good 
and  there  is  a  chance  that  it  might  gather  a  lot 
of  new  recruits  for  regular  admissions." 

E.  1C  Landale.  Omaha  Daily  News,  Omaha. 
Neb. — "In  my  opinion,  the  value  of  short  subjects 
is  increasing." 

J.  M.  Beck,  Daily  Iowegian  and  Citizen,  Cenfre- 
ville.  Ia. — "Don't  know  about  a  program  made 
up  of  short  features,  but  inclined  to  believe  it 
would  take  well  once  a  week  anyway.  A  news- 
paper made  up  of  numerous  features  appeal  more 
than  the  one  with  a  long  treatment  of  a  few  sub- 
jects, likewise  magazines,  so  why  not  movies." 

I.  Frank  Newman.  The  Daily  Mirror,  Clinton, 
Iowa. — "In  our  opinion  serials  are  increasing.  I, 
myself,  attend  them  regularly.  A  good  comedy 
of  one  or  two  reels  is  always  in  demand." 

A.  W.  Peterson,  Evening  Courier,  Waterloo, 
Iowa. — "One  high  class  short  comedy,  one  series 
of  specialties  along  educational  lines  and  one 
regular  performance  of  a  straight  play,  seems  to 
.me  to  be  about  the  right  thing." 

Gerald  E.  Sullivan.  Englewood  Times,  Engle- 
wood.  111. — "Your  excellent  organization  deserves 
credit  for  making  the  movies  what  thev  are,  and 
advancing  them  from  a  novel  stunt  to  the  greatest 
educational  medium  of  the  age." 

Genevieve  Harris,  Chicago  Evening  Post,  Chi- 
cago— "The  short  features  seem  to  me  to  bear  the 
same  relation  to  the  program  that  dessert  bears 
to  a  meal.  And  some  of  us  eat  our  meals  for  the 
sake  of  the  dessert!  I  know  'fans'  who  go  to  the 
theatre  because  they  enjoy  the  news-weeklies, 
travel  films  and  other  short  subjects.  .  .  Yes, 
the  value  nf  short  subjects  is  increasing.  I  be- 
lieve that  theatres  might  profitably  give  more  space 
in  their  advertising  to  this  part  of  their  program." 
•    »  * 

K.  Hamerman.  Milwaukee  Leader,  Milwaukee, 
Wis. — "The  feeling  in  this  neck  of  the  woods  ap- 
pears to  be  in  favor  of  short  subjects.  The  long 
drawn  out  film  has  lost  its  novelty,  and  unless  it 
is  exceptionally  good,  fails  to  register.  The  aver- 
age movie  fan,  if  there  is  such  an  animal,  prefers 
a  program  consisting  of  a  four  or  five  reeler.  a 
snappy  comedy  and  an  educational  or  news 
picture." 

Willard  E.  Carpenter,  Lincoln  Evening  Courier. 
Lincoln,  111. — "Lincoln  audiences  want  to  go  and 


see  a  picture,  a  good  comedy  and  the  News  fea- 
ture." 

Clayton  A.  Leiter,  Hamilton,  Evening  Journal, 
Hamilton,  Ohio. — "The  people  are  demanding  a 
greater  variety  of  entertainment  such  as  is  offered 
in  News  reels,  one  and  two  reel  comedies,  colored 
pictures  and  the  like." 

Elmer  H.  Dressman,  Cincinnati  Post,  Cin- 
cinnati. Ohio — "It  seems  to  me  there  is  a  great 
field  for  the  program  of  short  subjects.  Person- 
ally, I  would  much  rather  see  an  interesting  pro- 
gram of  short  subjects  than  a  long,  padded  seven 
or  eight  reel  feature.  There  are  on  the  market 
at  the  present  time,  so  many  good  short  subjects, 
that  an  exhibitor  would  have  no  trouble  picking  a 
good  combination." 

Billy  Leyser,  Sunday  News-Leader,  Cleveland, 
Ohio — "I  honestly  believe  that  no  theatre  can  be 
properly  conducted  unless  its  appeal  to  the  public 
is  general.  That,  for  an  exhibitor  of  motion  pic- 
tures who  neglects  to  show  a  goodly  number  of 
carefully  selected  short  subjects,  seems  to  me  to 
be  parallelled  with  a  case  where  an  exhibitor  tries 
to  conduct  a  performance  without  a  projector. 
There  is  no  doubt  that  the  value  of  short  subjects 
is  on  the  increase.  More  so  now  than  ever  before. 
An  instance  of  this  I  have  in  mind  when  short 
reels  were  features  on  the  program  at  one  of  the 
representative  first  run  theatres  here  in  Cleve- 
lan.  A  splendid  patronage  was  built  up  through 
the  careful  selection  of  their  short  reels." 

R.  W.  Mason,  Spokane  Valley  Herald,  Spokane, 
Wash. — "My  opinion  is  that  the  value  of  short 
subjects  is  increasing." 

Earl  C.  Brownlee,  Oregon  Journal,  Portland, 
Ore. — "Unquestionably  the  value  of  short  subjects 
is  increasing  as  their  merits  increase  and  their 
pulling  power  is  felt  even  when  programmed  with 
unusual  features.  Especially  do  audiences  here 
appreciate  the  shorts,  since  so  many  notable  ones 
are  made  here." 

*    •  • 

Harold  H.  Jensen.  Salt  Lake  Telegram,  Salt 
Lake  City,  L'tah — "The  value  of  short  subjects  is 
increasing.  Today  from  my  observations  it  is  the 
short  snappy  film  with  a  'kick'  in  everv  foot  of 
reel  that  counts,  and  holds  the  interest.  Too  often 
a  splendid  film  masterpiece  is  spoiled  because  it  is 
dragged  out  so." 

«    •  • 

L.  L.  Clemens,  Tacoma  Daily  Ledger,  Tacoma, 
Wash. — "Movie  patrons  in  this  section  are  uni- 
versal in  their  demand  for  screen  entertainment 
that  tells  the  story  in  rapid  action.  .  .  .  The 
greatest  fault  is  found  with  feature  pictures  thai 
drag  the  action  in  order  to  cover  a  certain  amount 
of  footage.  One  of  the  most  enjoyable  features 
on  any  program  is  the  Pathe  Review,  which  is 
universally  appreciated." 

Homer  Mooney,  Nevada  State  Journal,  Reno, 
Nevada — "I  think  the  general  public  wants  one 
'leader'  film  developing  a  complete  plot,  and  be- 
sides that,  it  wants  at  least  one  short  comedy  and 
a  news  feature — current  events,  travel,  fashions 
or  joke  stuff." 

Herbert  M.  Peet.  Great  Falls  Tribune,  Great 
Falls.  Mont. — "In  my  opinion  one  and  two-reel 
features  hold  a  definite  place  on  any  motion  pic- 
ture program.  Whether  they  are  increasing  in 
value  I  cannot  say — except  that  to  discontinue 
them  would  spoil  the  program  for  9  per  cent  of 
•hose  who  are  accustomed  to  seeing  them  regu- 
lary. 

G.  B.  Foster.  Spokane  Daily  Chronicle,  Spokane. 
Wash. — "I  believe  the  short  subjects  are  most 
certainly  increasing  in  value  to  the  photoplay  pro- 
gram. I  can  hardly  conceive  of  a  first  run  house 
expecting  to  consider  its  program  complete  with- 
out at  least  a  news  reel  and  without  supplying 
some  screen  magazine  feature  at  least  once  in  two 
weeks,  where  changes  are  semi-weekly.  The  two- 
reel  comedies  are  very  often  the  most  genuinely 
entertaining  subjects  on  a  program.  I  am  well 
pleased  with  the  Pathe  Review  and  the  Pathe 
News  and  in  Spokane  the  News  stands  out  above 
other  similar  reels." 
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With  the  Procession  in  Los  Angeles 

By  Harry  Hammond  Beall 

S&tS^Qfi  —  


JOHN  JASPER,  the  good  "skipper"  of 
the  Hollywood  Studios,  is  wearing  the 
smile  that  wont  come  off  these  days.  What 
with  his  plant  running  to  capacity  and  with 
the  studio's  Santa  Monica  property  increas- 
ing in  value  by  leaps  and  bounds,  the  genial 
G.  M.  of  the  big  lot  spends  a  greater  por- 
tion of  his  time  each  day  running  to  the 
banks  with  healthy  deposits.  Among  the 
various  companies  renting  space  at  the 
Hollywood  Studios  are  the  following : 
Mowatt  Productions,  J.  K.  McDonald, 
Douglas  McLean  company,  Richard 
Thomas,  Maescher  and  Carlton  King  pro- 
ductions. 

*  *  * 

After  considering  hundreds  of  manu- 
scripts of  original  stories  and  scores  of 
novels  and  plays,  Maurice  Tol'Rneur  has 
at  last  decided  upon  a  well  known  English 
novel  as  the  vehicle  for  his  next  feature 
production  for  First  National.  "The  Brass 
Bottle,"  written  by  F.  Anstey  and  for  three 
years  one  of  the  most  popular  plays  on  the 
London  stage,  is  Tourneur's  selection.  The 
continuity  is  being  written  by  .  Charles 
Maigne.  The  production  will  be  presented 
by  M.  C.  Levee. 

*  *  * 

Baby  Peggy,  Century's  five-year-old 
wonder  star,  is  soon  to  appear  in  five  part 
comedy-dramas  if  present  plans  do  not  mis- 
carry. And  the  tiny  starlet  is  to  have 
special  exploitation  and  everythin'  just  like 
Jackie  Coogan,  we  are  informed.  The  pro- 
ductions of  Baby  Peggy  have  met  with  such 
unusual  success  throughout  the  country  that 
it  is  believed  that  five-reelers,  with  the  child 
star,  will  be  equally  well  received  by  the 
exhibitors  and  the  public. 

*  *  * 

Fire  at  the  Goldwyn  plant,  last  week,  de- 
stroyed the  interior  furnishings  of  sculptor 
shop  and  properties  to  the  value  of  $2,000. 
Prompt  action  on  the  part  of  the  Culver 
City  fire  department  saved  the  shop  and 
adjoining  buildings.  A  giant  gold  tooth 
which  was  to  have  been  used  as  a  dentist 
sign  in  the  new  Von  Stroheim  production 
was  lost  entailing  a  week's  delay  in  produc- 
tion which  will  increase  the  loss  sustained 
by  Goldwyn  by  several  thousands  of  dollars. 


George  Fitzm  a  trice,  prominent  motion 
picture  director,  for  the  past  five  years  a 
member  of  the  Famous  Players-Lasky  di- 
rectorial staff,  is  preparing  to  say  "good-by" 
to  his  many  associates  and  friends  on  the 
Paramount  lot  in  Hollywood.  With  Mrs. 
Fitzmaurice,  professionally  known  as  Ouida 
Bergere,  scenarist  of  the  productions  star- 
ring Pola  Negri  which  her  husband  di- 
rected, the  celebrated  couple  will  conclude 
their  services  at  the  Vine  street  lot  not 
later  than  May  first. 

In  co-operation  with  Samuel  Goldwyn, 
the  Fitzmaurices  as  joint  producers,  will 
make  clalwratc  special  production  in  the 
future,  and  on  June  first  or  thereabouts 
they  will  sail  for  Europe  to  film  exterior 
scenes  for  the  initial  production  which  will 
be  ten  reels  in  length. 

*  »  * 

Allen  Holubar,  noted  director,  and  his 
talented  wife  Dorothy  Phillips  are  to  sepa- 
rate professionally  now  that  "Slander  the 
Woman."  their  second  big  feature  for  First 
National,  is  finished.  Holubar  is  about  to 
sign  a  long  term  contract  with  one  of  two 
of  the  leading  producing  and  distributing 
organizations  while  Miss  Phillips  is  like- 
wise considering  a  number  of  tempting 
offers  with  different  concerns.  With  but  few 
exceptions,  the  popular  star  has  been  almost 
constantly  under  her  husband's  direction  in 
the  motion  picture  field  since  the  couple 
deserted  the  stage  for  the  screen  some  few 
years  ago. 

*  *  * 

Kenneth  Harlan  is  training  daily  with 
Leach  Cross,  former  lightweight  contender, 
at  the  Schulberg  studio  for  his  role  in 
"April  Showers,"  in  which  he  plays  a  prin- 
cipal part.  Harlan  participates  in  a  real 
"he-man"  prizefight  in  this  picture  and  he 
engaged  the  erstwhile  ring  favorite  to  teach 
him  the  fine  points  of  the  boxing  game.  The 
star  is  somewhat  of  a  scrapper  and  when 
the  big  fight  scene  is  eventually  "shot"  there 
will  undoubtedly  be  some  real  blood  shed 
on  the  Schulberg  lot. 

*  *  * 

Irene  Dalton,  well  known  screen  come- 
dienne, has  been  engaged  by  Al  St.  John. 
Fox  star,  to  play  feminine  leads  in  the 
comedian's   productions.     Miss    Dalton,  a 


striking  brunette  formerly  played  under  the 
Christie  banner. 

*  *  * 

Frank  Mayo,  former  Universal  star  and 
more  recently  in  the  independent  field,  has 
signed  a  Goldwyn  contract,  according  to  an 
announcement  by  Abraham  Lehr,  vice- 
president  in  charge  of  production  activities 
at  the  Culver  city  studio. 

«    *  * 

According  to  a  wire  received  by  Al 
Christie,  the  string  of  show  dogs  of  his 
brother  Charles  H.  has  been  "knocking  'em 
dead"  in  New  York,  where  the  canine  pro- 
teges of  the  well  known  producer  are  so- 
journing at  this  time.  At  the  N.  Y. 
Specialty  Show,  Taybank  Pilot  nosed  out  a 
couple  of  champions  in  the  Scottish  Terrier 
event  for  fourth  place  and  other  entries  of 
Christie  did  equally  well  in  other  classes. 

*  *  * 

Hope  Drown,  daughter  of  Clarence 
Drown,  former  manager  of  the  local  Or- 
phcum  theatre,  has  been  selected  by  James 
Cruze  to  enact  the  leading  role  in  "Holly: 
wood,"  the  new  Paramount  film  on  which 
work  begins  this  week.  It  will  be  Miss 
Drown's  initial  appearance  on  the  screen 
and  it  was  partly  because  of  this  fact  that 
she  was  selected  for  the  part.  In  his  search 
for  a  new  face  for  the  screen,  Cruze  re- 
membered the  work  of  Miss  Drown  in  stock 
in  San  Diego  and  he  at  once  offered  her 
the  greatly  coveted  part. 

*  *  * 

The  "400"  of  Los  Angeles  and  environs 
turned  out  en  masse  for  the  annual  ball 
given  at  the  Alexanderia  Hotel,  Saturday 
evening,  Feb.  17,  by  the  Motion  Picture  Di- 
rectors Association.  Stars,  directors  and 
others  of  the  picture  world,  Social  leaders 
and  other  representative  citizens  of  this  city 
crowded  the  ballroom  to  capacity  at  one  of 
the  most  lavish  and  brilliant  affairs  of  the 
current  season.  Gowns  and  jewels  valued 
at  hundreds  of  thousands  of  dollars  were 
worn  by  the  stars  in  attendance.  Music 
was  furnished  by  Max  Fisher's  famous 
orchestra,  Marshall  Neilan's  stringed  jaz- 
zologists  and  an  Hawaiian  stringed  quar- 
tette. A  delicious  buffet  supper  was  served 
at  midnight. 

*  *  * 

"Kleig  eyes"  combined  with  a  bad  cold, 
are  believed  to  have  been  conquered  in  the 
case  of  Edward  Martindel,  picture  char- 
acter actor  of  the  Hollywood  colony,  who 
has  been  under  a  physician's  care  for  sev- 
eral days.  It  was  feared  he  would  lose  his 
sight. 

*  *  * 

Charles  C.  Pettijohn  of  New  York,  gen- 
eral counsel  for  the  Motion  Picture  Pro- 
ducers and  Distributors  of  America,  is  a 
visitor  in  this  city.  Following  a  few  days 
sojourn  in  Hollywood,  Mr.  Pettijohn  will 
depart  for  Texas,  Oklahoma  and  Missouri, 
in  which  states,  J.  S.  Connolly,  Washington 
representative  of  the  Hay's  organization, 
has  been  in  the  field  and  is  awaiting  his 
chief's  arrival.  Mr.  Pettijohn  refused  to 
discuss  the  censorship  situations  in  the 
various  states  he  has  visited. 

*  *  * 

Theodore  Kosloff.  noted  Russian  dancer 
and  screen  star,  departed  hurriedly  for  the 
East  this  week  on  a  trip  inspired  by  political 
news  from  Russia,  it  is  rumored.  While  in 
New  York,  he  will  confer  with  his  brother, 
Alexis,  and  will  enjoy  his  first  vacation 
since  his  entry  in  the  picture  business. 

*  *  * 

World  rights  to  an  anti-dope  picture, 
"The  Greatest  Menace,"  recently  produced 
by  an  independent  company  in  Hollywood, 
have  been  disposed  of  to  Mayer  &  Quinn. 
a  newly  organized  distributing  firm.  Mr. 
Mayer  was  formerly  vice-president  and  gen- 
eral manager  of  the  Louis  B.  Mayer  studios 
while  his  associate  was  at  one  time  manager 
of  the  Kinema  theatre  here. 


Scenes  from  the  Educational-Christie  comedy  "A  Hula  Honeymoon"  in  which  Henry 
Murdock  is  a  featured  player.  The  company  went  to  Hawaii  for  the  settings 
shown. 
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::::cIhe  FILM  MART  :  :  :  : 


Production  Progress 

:  :  :  Hodkinson  :  :  : 

"  IF  YOU  WANT  TO  get  a  line  on  cos- 
tumes and  customs  of  a  century  ago 
you  will  find  these  faithfully  reproduced 
in  "Down  to  the  Sea  in  Ships,"  Hodkin- 
son promises.  In  fact  you  will  see  the 
real  thing,  for  in  making  this  romance 
of  whaling  days  Elmer  Clifton  had  the 
cooperation  of  many  prominent  Quaker- 
esses of  New  Bedford,  Mass.  One  of  the 
Quaker  gowns  shown  in  the  picture  is 
150  years  old.  A  wealth  of  historical 
things  of  interest  is  revealed  in  this  pro- 
duction, Hodkinson  states. 

+    +  + 

ON  MARCH  15  Hodkinson  will  publish 
"Just  Like  a  Woman."  This  feature 
has  been  produced  and  directed  by  Miss 
Grace  Haskins,  said  to  be  the  youngest 
feminine  producer  in  the  field.  Mar- 
guerite De  La  Motte,  Ralph  Graves  and 
George   Fawcett  are  in   the  cast. 

+    +  + 

OFFICIALS  OF  the  Hodkinson  or- 
ganization express  themselves  as  be- 
ing very  much  gratified  at  the  showing 
being  made  by  their  product  throughout 
the  country.  Not  only  are  feature  pro- 
ductions booking  extensive,  but  there  is 
a  big  demand  for  the  AH  Star  comedies 
as   well,    they  report. 


Fox 


THOMAS  A.  EDISON  has  four  favorite 
screen  stars,  and  one  of  these  is  Tom 
Mix,  Fox  star.  So  said  the  electrical 
wizard  in  an  interview  on  his  seventy- 
sixth  birthday. 

+    +  + 

FOX  ANNOUNCES  that  according  to 
reports  from  exhibitors  "The  Village 
Blacksmith"  is  receiving  the  wholehearted 
acclaim  of  audiences  throughout  the  coun- 
try. Jack  Ford  directed  the  opus,  which 
has  in  its  cast  Virginia  True  Boardman. 
Ida  Nan  McKenzie,  Dave  Butler,  Gordon 
Griffith,  George  Hackathorne,  Pat  Moore, 
Tully  Marshall,  Caroline  Rankin,  Ralph 
Yeardsley,  Henri  de  la  Garrique,  Bessie 
Love,  Helen  Field,  Mark  Fenton,  Lon 
Poff,  Cordelia  Callahan,  Eddie  Gribbon 
and  Lucille  Hutton. 

+    +  + 

ARRANGEMENTS  ARE  BEING  per- 
fected for  the  showing  on  Broadway  of 
Fox's  screen  version  of  the  A.  S.  M. 
Hutchinson  story,  "If  Winer  Comes." 
Harry  Millarde  directed  this  picture  in 
England  among  the  actual  scenes  de- 
scribed by  the  author. 

: : :  Hugh  Dierker  :  :  : 

WORK    HAS    BEEN    STARTED  by 

Hugh  Dierker  on  the  first  of  four  spe- 
cials which  he  will  produce  for  distribu- 
tion through  American  Releasing.  The 
initial  film  will  be  "The  Other  Side,"  an 
original  story  by  Thelma  Lanier.  In 
the  cast  are  David  Butler,  Fritzi  Brunette, 
Helene  Lynch,  Charles  Clary,  Herbert 
Standing,  E.  M.  Kimball,  Pat  O'Malley, 


Peter  Burke,  Harmon  MacGregor  and 
Cleve  Moore.  Assisting  Mr.  Dierker  in 
direction  of  the  production  is  Nick  Grinde, 
while  Victor  Milner  will  be  in  charge  of 
photography.  George  E.  Sheahan,  Los 
Angeles  business  man,  is  production  man- 
ager. 

:  :  :  Vitagraph  :  :  : 

"MY  WILD  IRISH  ROSE,"  the  Vita- 
graph  special,  was  presented  at  the 
Alhambra  theatre  in  Toledo  to  aid  in  a 
v'rive  for  funds  for  the  Little  Sisters  of 
the  Poor  home.  It  ran  for  a  full  week, 
the  Alhambra  management  donating 
twenty  per  cent  of  the  gross  receipts  to 
the  cause.  A  parade  preceded  the  pic- 
ture's opening,  at  which  the  marchers 
sang  "My  Wild  Irish  Rose,"  the  song 
made  famous  by  Chauncey  Olcott. 

+    +  + 

DURING  THE  RUN  of  "A  Front  Page 
Story"  at  the  Temple  theater,  Toledo, 
an  effective  newspaper  tieup  was  obtained. 
Each  day  the  Toledo  Blade  ran  a  two- 
column  scene  from  the  production  with 
a  brief  synopsis  of  the  story,  with  which 
they  tied  up  their  Want  Ad  section. 

: :  State  Right  Sales : : 

GREOLE  ENTERPRISES  has  pur- 
chased Will  Nigh's  production,  "Notor- 
iety," for  Louisiana  and  Mississippi 
through  arrangement  with  Sam  Sax,  sales 
manager  for  Weber  &  North,  who  is  now 
on  a  tour  of  the  south.  The  picture  has 
been  booked  to  play  the  Saenger  circuit. 


Paramount 


PARAMOUNT  HAS  arranged  with  Na- 
tional Screen  Service,  126  West  46th 
street,  New  York,  and  732  South  Wabash 
avenue,  Chicago,  for  distribution  of  "de 
luxe"  trailers  on  its  big  production,  in- 
cluding "Adam's  Rib."  "Bella  Donna," 
"The  Covered  Wagon,"  "The  Glimpses 
of  the  Moon,"  "Hollywood,"  "Bluebeard's 
Eighth  Wife,"  and  "The  Enemies  of 
Women." 

+    +  + 

PRODUCTION  WAS  STARTED  last 
week  at  Palm  Beach,  Fla,  on  Dorothy 
Dalton's    new    picture,    "Fog  Bound." 


Distribution  News 


Irvin  V.  Willat  is  directing  the  star,. 
David  Powell.  Maurice  Costello,  Martha 
Mansfield.  William  David,  Warren  Cook 
and  Jack  Richardson  in  the  picture. 

+    +  + 

EXTERIORS  FOR  THE  NEW  Thomas 
Meighan  picture,  "The  Ne'er-Do-Well," 
have  been  completed  in  Florida  under 
the  direction  of  Alfred  E.  Green.  The 
company  is  now  at  the  Long  Island 
studio  for  interiors. 

+    +  + 

PARAMOUNT  AND  •Publishers' 
Weekly,"  a  leading  publication  of  the 
book  trade,  are  cooperating  in  going  di- 
rect to  book  dealers  with  an  advertising1 
campaign,  the  purpose  of  which  is  to  urge 
the  dealers  to  take  the  initiative  in  co- 
operative exploitation  of  pictures  based 
on  literary  work.  The  current  issue  of 
the  magazine  carries  a  double-page  ad- 
vertisement on  Joseph  Hergesheimer's 
novel.  "Java  Head,"  and  the  George  Mel- 
ford  production. 

•    •  F  B  0 

SIX  BIG  SPECIALS,  in  addition  to  a 

number  of  high  class  star  and  all-star 
productions,  are  announced  for  publica- 
tion during  the  coming  year  by  P.  A. 
Powers,  managing  director  of  Film  Book- 
ing Offices.  Emil  Offeman,  production 
manager,  and  Edgar  Forrest,  will  cooper- 
ate with  Mr.  Powers  in  building  up  the 
ambitious  production  schedule. 

First  of  the  specials  will  be  "Daytime 
Wives."  by  Lenore  Coffee  and  John  F. 
Goodrich.  Emil  Chautard  will  direct 
Derelys  Perdue  and  Wyndham  Standing 
in  this  society  drama.  "Divorce,"  a  Ches- 
ter Bennett  picture  starring  Jane  Novak, 
is  another  of  the  specials,  production  on* 
which  has  commenced.  Another  will  be 
"Blow  Your  Own  Horn,"  from  a  play  by 
Owen  Davis.  It  is  a  story  of  a  returned 
soldier.  A  Broadway  stage  success,. 
"Lights  Out,"  is  scheduled  for  early  pro- 
duction, as  is  "Jerry  Comes  Home." 

Other  pictures  scheduled  are:  "Temple 
of  the  Giants,"  by  Robert  Wills  Richie,  a 
story  of  the  outdoors;  "Judith  of 
Bohemia,"  a  story  of  the  Bohemian 
quarter  of  London  "Born  of  the  Cyclone." 
a  story  of  Gypsy  life. 

The  foregoing  films  will  be  preceded 
by  "Westbound  99,"  an  Emory  Johnson 
production  just  completed  "Can  a 
Woman  Love  Twice?"  an  Ethel  Clayton 


Above  are  two  mirth-provoking  scenes  from  Larry  Semon's  new  Vitagraph  comedy 

"The  Barnyard." 


i 


64 


R  XlillUTOKS  HERALD 


March  3,  1923 
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Production  Progress 


Here  are  two  striking  scenes  from  the  new  Playgoers'  production  "The  Supremi< 

Passion." 


vehicle;  "The  Man  from  the  Desert"  and 
"Crashin',"  two  Harry  Carey  features, 
and  "The  Fourth  Musketeer,"  starring 
Johnnie  Walker. 

:  American  Releasing  : 

FOUR  PRODUCTIONS  distributed  by 
American  Releasing  Corporation  are 
accorded  honorable  mention  in  the 
January  number  of  Exceptional  Photo- 
plays, the  bulletin  issued  by  the  National 
Board  of  Review.  The  pictures  are  "As 
a  Man  Lives."  directed  by  J.  Searle  Daw- 
ley;  "One  Million  in  Jewels."  with  Helen 
Holmes,  directed  by  J.  P.  McGowan; 
"Outlaws  of  the  Sea,"  a  John  Brunton 
production,  and  "Solomon  in  Society," 
featuring  Brenda  Moore. 

+    +  + 

GEORGE  BEBAN  has  been  urged  by 
the  Italian  consul-general  to  include 
Italy  in  the  tour  he  is  making  with  "The 
Sign  of  the  Rose."  The  suggestion  fol- 
lowed a  performance  at  the  Fugazi  the- 
atre, where  the  company  and  picture  has 
completed  a  two  weeks'  engagement. 

:  :  :  :  Equity  :  :  :  : 

THE  FIRST  FOREIGN  deal  has  be«n 
consummated  by  Equity  Pictures  Cor- 
poration on  its  new  special  production, 
"Has  the  World  Gone  Mad?"  The  deal, 
which  was  closed  by  Louis  Baum,  vice- 
president  of  Equity,  and  Jacob  Glucks- 
man,  covers  virtually  the  entire  South 
America,  including  the  countries  of  Ar- 
gentina, Paraguay.  Chile,  Peru,  Bolivia 
and  Ecuador.  The  purchase  followed  a 
screening  for  Mr.  Glucksman  after  which 
he  declared  the  picture  to  be  all  that 
Equity  claimed  for  it,  and  complimented 
Daniel  Carson  Goodman  for  the  fine 
work  he  had  done.  Mr.  Glucksman  is 
also  the  purchaser  of  Equity's  latest  suc- 
cess, "What's  Wrong  With  the  Women?" 
In  purchasing  "Has  the  World  Gone 
Mad?"  Mr.  Glucksman  declared  that  the 
picture  is  assured  of  success  in  his  terri- 
tories because  it  not  on!y  deals  with  the 


troubles  and  eccentricities  of  American 
life,  but  because  it  is  applicable  to  the 
society  life  of  any  country  in  the  world 

today. 

: :  Personnel  Changes :  : 

JACK  WEIL  has  succeeded  J.  B.  Dug- 
ger  as  manager  of  the  St.  Louis  ex- 
change of  Goldwyn,  and  H.  L.  Hollander 
replaces  Roy  Churchill  as  manager  in 
Omaha. 

+    +  + 

HARRY   STRICKLAND,   veteran  film 
man,  has  been  placed  in  charge  of  the 
American  Releasing  branch  in  St.  Louis. 

+    +  + 

H.  S.  GANS,  formerly  with  F.  B.  O.  in 
New  York,  has  been  made  manager  of 
American  Releasing  in  Albany,  N.  Y. 
The  company's  offices  in  Albany  have 
been  moved  to  the  Enterprise  building. 

:  :  First  National  :  : 

FOUR  PICTURES  WILL  be  issued  by 
First  National  in  March.  They  are 
"Scars  of  Jealousy,"  a  Thomas  H.  Ince 
production  with  a  star  cast;  "Refuge," 
starring  Katherine  MacDonald;  "The  Isle 
of  Lost  Ships,"  Maurice  Tourneur's  pro- 
duction of  Captain  Marriott's  South  Sea 
Island  adventure  story,  and  "Daddy," 
the  next  to  the  last  feature  Jackie  Coogan 
will  make  for  First  National.  "Slander 
the  Woman."  an  Allan  Holubar  produc- 
tion, is  scheduled  for  April  publication. 

+    +  + 

EDWIN  CAREWE  AND  a  large  com- 
pany of  players  are  headed  for  Zion 
National  Park,  Utah,  where  scenes  for 
"The  Girl  from  the  Golden  West"  will  be 
made.  This,  it  will  be  remembered,  was 
David  Belasco's  great  stage  success  and 
later  and  operatic  triumph  for  Enrico 
Caruso.  The  picture  cast  will  include  J. 
Warren  Kerrigan,  Russell  Simpson, 
Slyvia  Beamer  and  many  others. 

+    +  + 

FINAL  SCENES  are  being  made  in  San 
Francisco  by  Frank  Lloyd  on  "Within 
the  Law,"  the  First  National  picture  in 


Distribution  News 


which  Norma  Talmadge  is  the  star,  while 
up  in  the  Canadian  northwest  Laurence 
Trimble  is  making  "White  Fangs"  from 
Jack  London's  story. 

:  :  Warner  Brothers :  : 

"BRASS,"  the  Harry  Rapf  production 
directed  by  Sidney  Franklin  will  be 
published  by  Warner  Brothers  in 
March.  According  to  the  distributors 
more  than  two  million  people  have  read 
this  Charles  G.  Norris  novel.  Director 
Franklin  predicts  that  it  will  be  one  ol 
the  outstanding  big  pictures  of  the  year. 
+    +  + 

IN  EXPLOITING  "The  Little  Church 
Around  the  Corner"  Manager  Reid  of 
the  Strand  theatre,  Providence,  R.  I., 
used  fifty  of  the  best  twenty-four  sheet 
boards  in  the  city,  as  part  of  an  exten- 
sive campaign.  This  picture  is  adapted 
from  Charles  Blaney's  play  and  the 
novel  by  Marion  Russell. 

+   +  + 

WARNERS  STUDIOS  are  being  en- 
larged for  production  of  the  eighteen 
new  screen  classics  of  the  company. 
Filming  of  these  will  start  next  month 
and  will  follow  on  the  heels  of  comple- 
tion of  "Main  Street,"  last  of  seven 
productions  of  this  season. 

:  :  :  Universal  :  :  : 

AT  ITS  PREMIERE  at  the  Criterion 

theatre,  New  York  City,  Charles  J. 
Brabin's  Universal  Jewel  Production, 
"Driven."  definitely  established  itself  as 
one  of  the  biggest  pictures  of  the  season, 
Universal  reports.  The  picture  was  also 
screened  by  the  Exceptional  Photoplay 
Committee  of  the  National  Board  of  Re- 
view to  a  select  audience  of  New  York 
literary,  stage,  screen  and  other  person- 
ages. 

:  :  :  Al  Lichtman  :  :  : 

THE  FIRST  EIGHT  Preferred  pic- 
tures to  be  distributed  by  Lichtman 
corporation  have  been  booked  by  the 
Capitol  theatre,  McKeesport,  Pa.  Con- 
tract for  the  eight  was  signed  after  the 
success  of  "Rich  Men's  Wives"  and 
"Shadows"  at  the  Capitol.  The  eight  in- 
clude: "Thorns  and  Orange  Blossoms," 
"The  Hero,"  "Poor  Men's  Wives,"  "Are 
You  a  Failure?"  "The  Girl  Who  Came 
Back"  and  "April  Showers." 

+    +  + 

BROADWAY  LIKED  "Poor  Mens 
Wives,"  the  Gasnier  picture  for  Licht- 
man. At  the  Criterion  theatre,  the  feature 
drew  large  crowds,  often  in  the  face  of 
inclement  weather.  Lichtman  officials 
announce  that  during  the  second  week's 
run  there  was  a  turn-away  sale  on  every 
night  but  two. 

+    +  + 

"THE  HERO"  was  booked  for  a  special 
presentation  at  the  George  M.  Cohan 
theatre,  New  York,  on  February  11  by 
B.  F.  Keith.  Mr.  Keith  recently  took 
oyer  the  theatre  for  Sundays  and  "The 
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FILM  MART  : :  : : 


D/  s  trib  u  t  io  n  Xe  ws 


Scenes  from  two  Pathe  comedies  to  be  issued  February  25.  On  the  left  is  a  scene 
from  "Tight  Shoes"  with  Paul  Parrott  and  Jobyna  Ralston.  On  the  right  is  a 
view  from  "The  Big  Show"  in  the  Hal  Roach  "Our  Gang"  series. 


Production  Progress 

Hero"  is  the  second  picture  to  be  chosen 
for  showing  there.  It  will  play  the  Keith. 
Moss  and  Proctor  circuits  in  New  York. 

:  Associated  Exhibitors : 

FREDERIC  SULLIVAN,  nephew  of 
Sir  Arthur  Sullivan,  celebrated  com- 
poser, is  directing  Charles  Ray  in  "The 
Courtship  of  Miles  Standish."  Mr.  Sul- 
livan, it  will  be  remembered,  produced 
and  staged  the  spectacle.  "A  Midsummer 
Night's  Dream,"  in  Hollywood  Bowl  last 
summer.  Production  of  the  Longfellow 
classic  is  regarded  as  a  task  of  no  small 
proportion  and  selection  of  Mr.  Sullivan 
was  made  after  an  exhaustive  investiga- 
tion, it  is  said. 

+    +  + 

THE  CURRENT  publication  on  Associ- 
ated Exhibitors  program  is  "A  Clouded 
Name."  in  which  Norma  Shearer.  Glad- 
den James  and  little  Yvonne  Logan 
play  feature  roles.  On  March  4  "The 
Tents  of  Allah"  will  be  issued,  for  which 
many  first  run  bookings  are  already  re- 
ported. 

+    +  + 

JENSEN  AND  VON  HERBERG  have 

booked  "A  Bill  of  Divorcement"  for  a 
week's  run  at  the  Liberty  theatre.  Port- 
land. Ore.  This  production  has  also  been 
booked  by  the  Skouras  Brothers  circuit 
and  at  the  Stanley  Company's  Market 
street  house  in  Philadelphia. 

:  :  :  :  Goldwyn  :  :  :  : 

SIX  WIDELY  READ  novels  are  the 
basis  of  six  productions  now  scheduled 
by  Goldwyn.  First  is  Sir  Hall  Caine's 
"The  Christian."  which  Maurice  Tourneur 
directed  with  Richard  Dix,  Mae  Busch. 
Phyllis  Haver.  Gareth  Hughes  and  Claude 
Gillingwater  in  the  featured  roles.  Then 
there  is  "The  Stranger's  Banquet,"  a 
Marshal  Xeilan  feature  based  on  Donn 
Byrne's  story.  Claire  Windsor,  Rock- 
cliffe  Fellowes,  Hobart  Bosworth  and 
others  are  in  the  cast.  Hugo  Ballin  has 
just  finished  "Vanity  Fair,"  by  Thack- 
eray, novel.  Mabel  Ballin  has  the  lead. 
Marshal  Xeilan  is  now  producing  Thomas 
Hardy's  ""Tess  of  the  D'Urbervilles."  with 
Blanche  Sweet  as  Tess.  ■  Jesse  D.  Hamp- 
ton is  making  a  screen  version  of  Rex 
Beach's  "The  Spoilers."  and  Lew  Wal- 
lace's "Ben  Hur"  will  be  placed  in  pro- 
duction shortly. 

+    +  + 

MILTON    SILLS,    Anna    Q.  Xilsson. 

Bryant  Washburn  and  Wallace  Mac- 
Donald  have  been  engaged  for  the  cast 
of  "The  Spoilers."  Lambert  Hillyer  will 
direct. 

:  :  :  Educational  :  :  : 

THE  EMILE  COUE  picture.  "The  Mes- 
sage of  Emile  Coue,"  is  now  having  its 
initial  showings  in  the  larger  theatres  of 
the  country.  The  Rivoli  and  Rialto  in 
New  York  have  booked  it  for  three 
weeks;  Balaban  &  Katz  will  play  it  day 
and  date  over  their  chain  of  houses  in 
Chicago;  the  Mark  Strand  theatres  in 
Albany.  Troy,  Schenectady  and  Syracuse. 
New  York,  have  booked  if.  Detroit  the- 


atre-goers will  sec  it  at  Kunsky's  Capitol; 
in  Canada  it  will  play  the  Paramount 
circuit:  in  Minneapolis  and  St.  Paul. 
Finkelstein  &  Rubin  have  booked  it,  and 
in  San  Francisco  it  will  have  a  week's 
run  at  the  Granada. 

+    +  + 

FEBRUARY  25  IS  the  date  of  pub- 
lication for  "By  Lantern  Light,"  first 
of  the  new  series  of  Robert  C.  Bruce's 
Wilderness  Tales.  This  is  a  story  of  the 
sea  which  is  expected  to  surpass  his 
popular  short  subject.  "And  Women 
Must  Weep." 

:  :  :  :  Metro  :  :  :  : 

CULLEN  LANDIS  has  been  signed  to 
play  the  leading  male  role  in  "The 
Fog,"  William  Dudley  Pelley's  story 
which  Graf  Productions  will  produce 
for  Metro.  This  will  be  the  fourth 
Metro  film  in  which  Landis  has  ap- 
oeared  within  the  past  six  months. 
+    +  + 

"SUCCESS,"  a   Ralph  Ince  production. 

will  be  issued  by  Metr<">  on  March  26. 
The  film  is  based  on  the  play  of  the 
same  name  with  Brandon  Tynan  in  the 
role  he  created  on  the  stage.  It  is  a 
story  of  theatrical  life,  produced  by 
Murrav  W.  Garrson. 

+    +  + 

A  COSTUME  PLAY  of  brilliance  is 
promised  in  the  Rex  Ingram  produc- 
tion of  "Scaramouche."  Rafael  Sabatin's 
novel  of  the  French  revolution.  Film- 
ing will  start  soon  on  the  West  Coast 
Metro  plant,  where,  among  others.  Louis 
Burston  is  now  making  rapid  progress 
in  the  filming  of  "Desire,"  with  a  star 
cast. 

:  :  :  C.  C.  Burr  :  :  : 

TWO  STORIES  have  been  bought  by 
C.  C.  Burr  for  his  next  program  of  fea- 
tures for  the  independent  market.  They 
are  "The  Average  Woman."  a  story  by 
Dorothy  de  Jaegers  from  The  Saturday 
Evening  Post,  and  "Rich  Men's  Sons," 
by  Gerald  Duffy. 

+    +  + 

HERE  ARE  THREE   productions  re- 
cently finished  at  the  Burr  headquar- 


ters: "Luck."  Johnny  Hines'  latest 
feature  with  Violet  Mersereau  in  support; 
"Are  You  Guilty,"  an  Edgar  Lewis  pro- 
duction, with  James  Kirkwood  and  Doris 
Kenyon,  and  "The  Last  Hour,"  Edward 
Sloman  feature  with  Milton  Sills  and 
Carme!  Myers.  The  latter  film  is  booked 
at  B.  S.  Moss'  Cameo  theatre.  Xew  York. 

+    +  + 

LESTER  F.  SCOTT,  sales  representative 
for  C.  C.  Burr,  is  making  a  visit  to 
independent  exchanges  in  the  south  and 
has  signed  several  important  contracts  on 
"Secrets  of  Paris." 

:  :  United  Artists  :  : 

A  REPRESENTATIVE  of  the  Douglas 
Fairbanks  organization  in  London 
writes  the  home  office  of  United  Artists 
in  Xew  York  that  there  is  no  question 
rhat  ''Douglas  Fairbanks  in  Robin  Hood" 
will  set  a  new  record  for  gross  receipts  in 
the  British  Isles.  The  London  press  is 
enthusiastic  in  its  praise  cf  the  special. 

+    +  + 

"ONE  EXCITING  NIGHT,"  the  new 

Griffith  picture,  has  played  to  big 
houses  during  its  indefinite  run  at  the 
Broadway  Strand  in  Detroit,  according 
to  United  Artists.  Just  prior  to  the  open- 
ing, members  of  the  United  States  secret 
service  and  the  city  police  department 
and  Pinkerton  and  Burns  agents  attended 
a  special  showing.  The  newspapers 
played  it  big. 

:  :  :  :  Pathe  :  :  :  : 

ON  PATHE'S  SCHEDULE  for  publi- 
cation March  4  are  the  following  pic- 
tures: The  sixth  episode  of  "Plunder"; 
Snub  Pollard  in  "Before  the  Public";  Leo 
Maloney  in  "Double  Cinched":  "Do  Your 
Stuff"'  a  one  reel  Paul  Parrott  comedy; 
Aesop's  Film  Fable  called  "The  Spider 
and  the  Fly";  Pathe  News  and  Pathe 
Review. 

+    +  + 

HAL  ROACH  has  signed  Stan  Laurel 
to  star  in  a  series  of  one  reel  comedies. 
Production  will  be  started  at  once  and 
these  comedies  will  be  issued  alternately 
with  those  featuring  Paul  Parrott. 
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PURELY 
Personal 

Interesting  news  about  exhibitors 
and  people  with  whom  they  come 
into  direct  contact.  Readers  are 
invited  to  contribute  items  for 
publication  in  this  column.  Address 
them  to  "Purely  Personal." 


"Wake  up,  there  is  a  burglar  in  the 
house!" 

"Wake  up  yourself  and  quit  dreaming." 

"Wake  up?  Why  I  have  been  awake 
for  five  minutes  watching  that  burglar 
prowl  about  the  room." 

The  dialogue  about  the  burglar  oc- 
curred about  2  o'clock  Wednesday  morn- 
ing between  Richard  R.  Biechely,  owner 
of  the  Osage  theatre,  Kansas  City,  Kan., 
and  his  wife  at  their  home.  Mr.  Bieche- 
ly realized  his  wife  was  not  dreaming 
when  he  heard  the  back  door  slam.  It 
was  the  burglar  beating  a  retreat  with 
$53,  wrapped  in  coin  wrappers,  ready  to 
take  to  the  bank,  and  a  check  for  $70. 
* 

J.  D.  Harthorn  has  purchased  Frank 
Walker's  interest  in  the  California  the- 
atre at  San  Pedro,  Cal. 


O.  L.  Jarodsky,  pioneer  exhibitor, 
died  at  his  home  in  Danville,  Illi- 
nois. At  the  time  of  his  death  Mr 
Jarodsky  owned  the  Lincoln  the- 
atre at  Paris,  111.,  and  had  for  ten 
years  owned  the  Colonial  at  Dan- 
ville. 


V.  J.  Helling,  who  has  been  manager 
of  the  Columbia  theatre,  Ft.  Madison,  la., 
with  J.  Harry  Sullivan,  has  assumed 
the  lease  of  the  building  and  will  con- 
tinue as  manager  in  full  charge. 

* 

George  Mann  has  appointed  the  fol- 
lowing managers  for  three  houses  which 
he  has  acquired  at  Eureka,  Cal.:  W.  R. 
Hughes  will  have  charge  of  the  Orpheus, 
Howard  Clark  of  the  Ria'.to,  and  James 

P.  Chase  of  the  State. 

* 

Charles  G.  Boutin  of  the  Myers  theatre 
has   acquired    the    Majestic  theatre  at 
Tanesvilie,  Wis.,  from  Mrs.  Ben  Smith. 
* 

A.  Finkenstein  has  been  appointed 
manager  of  the  Rialto  theatre,  Bremer- 
ton, Wash.,  succeeding  A.  Albright. 

H.  E.  Schiller,  manager  of  the  Kansas 
City  Educational  office,  has  been  confined 
to  his  bed  this  week,  suffering  from  a 
severe  attack  of  influenza.  His  condition 
is  not  dangerous,  according  to  physicians, 
and  he  is  expected  to  be  back  at  his  desk 
soon. 


Jesse  E.  Allman,  43  years  old, 
manager  of  the  Pike  theatre  at 
Dover,  O.,  died  at  his  home  at  220 
W.  Fifth  street,  following  a  period 
of  illness.  Mr.  Allman  had  been 
ailing  for  some  time  but  had  only 
been  confined  to  his  bed  at  inter- 
vals until  his  last  illness. 


D.  Frisina,  owner  of  the  theatres  at 
Kincaid,  Taylorville  and  Auburn.  Illinois, 
has  purchased  the  Fitzpatrick  &  McElroy 
theatre  at  Mattoon,  Illinois. 

R.  Kelley  has  leased  the  Yale  theatre 


at  Cleburne,  Tex.,  to  W.  A.  McDonald. 

Frank  Foy  has  been  recently  appointed 
manager  of  the  Liberty  theatre  at  Hugo, 

Tex. 

A.  S.  Waltington,  formerly  located  at 
New  Orleans,  La.,  has  succeeded  Alvah 
Wilson  as  manager  of  the  Majestic  the- 
atre at  Little  Rock,  Ark. 

* 

Manager  Cox  of  the  Majestic  theatre, 
Enid,  Okla.,  has  changed  the  policy  of 
his  theatre  from  vaudeville  to  a  straight 
picture  house  with  big  feature  produc- 
tions as  the  attractions  at  popular  prices. 
* 

The  Liberty  theatre  in  Xcwburgh  N. 
Y.,  lately  purchased  by  William  W.  Ber- 
instein  of  this  city  and  New  York,  is  to 
be  known  hereafter  as  the  Strand.  The 
house  was  opened  February  14.  Harry 
Berinstein  will  handle  the  Newburgh 
house  temporarily. 

Steve  Bennis  of  Lincoln,  III.,  opened 
his  beautiful  new  Lincoln  theatre  on 
Lincoln's  birthday.  The  house  represents 
an  investment  of  $250,000. 

Sam  Bradley  of  Willisville,  III.,  has 
purchased  the  Martin  theatre,  Red  Bud, 
111. 

J.  C.  Hewitt  of  the  Strand  theatre,  Rob- 
inson, III.,  is  back  on  the  job  again. 
For  several  days  he  was  confined  to  his 
home  by  a  severe  cold. 


Women  Have  Plan  to 
Take  Censorship  Out 
Of  Politics  in  N.  Y. 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  Feb.  20.— During  the 
last  week  or  so,  prominent  women's  or- 
ganizations in  New  York  state  have  taken 
active  interest  in  motion  picture  censor- 
ship matters.  The  Albany  Women's 
Club,  a  powerful  organization  in  the  Capi- 
tal City,  is  in  favor  of  a  plan  which  would 
divorce  motion  picture  censorship  from 
politics  and  place  it  under  the  control  of 
the  state  department  of  education.  The 
New  York  City  Federation  of  Women's 
Clubs  has  adopted  a  resolution  for  the 
retention  of  censorship  in  this  state. 

Mrs.  Russell  Headley,  president  of  the 
Albany  Women's  Club,  has  this  to  say 
concerning  censorship: 

"While  I  believe  that,  there  should  be 
some  sort  of  motion  picture  censorship, 
I  am  also  of  the  opinion  that  no  censor- 
ship at  all  would  be  better  than  the  pres- 
ent brand.  Politics  should  have  nothing 
to  do  with  motion  picture  censorship." 


Tamar  Lane  to  Have 
Own  Offices  on  Coast 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Feb.  20.— Tamar 
Lane  has  severed  his  connection  with  the 
Selznick  organization  and  will  establish 
his  own  publicity  offices  here,  making  his 
headquarters  at  United  Studios  in  Holly- 
wood. He  has  been  west  coast  publicity 
director  for  Selznick  since  the  forces 
moved  here  about  a  year  ago. 

It  is  his  plan  to  act  as  personal  busi- 
ness representative  to  stars,  directors  and 
authors  as  well  as  devote  his  time  to 
magazine  and  newspaper  work. 


Seattle,  Wash. — Louis  R.  Lurie,  Los 
Angeles  real  estate  operator,  has  pur- 
chased the  Orpheum  theatre  at  Third 
avenue  and  Madison  street  for  a  reported 
$400,000.  Mr.  Lurie  has  announced  that 
$100,000  will  be  spent  in  improving  the 
house. 


FILM    LaUGMS  FROM 

TOPICS  the  DAY" 

SELECTED  BY 

TIMELY   FILMS  INC. 


May  (slightly  jealous  of  girl  wearing 
Rus  sian  galosh  boots) — There's  that  cat 
Mazie  Murphy  wearing  those  new  fangled 
boots. 

Ray  (with  twinkle  in  his  eye)— Sort  of  a 
"Puss  in  Boots."  eh?— "Topics  of  the  Day" 
Films. 

*  *  * 

"Where  does  the  shoe  pinch?"  asked 
the  clerk. 

"In  the  price,"  replied  the  fair  customer 
gazing  fondly  at  the  $18  kicks  on  her  feet. 
— Alaska  Daily  Umpire. 

*  »  * 

Little  Louise — Mamma,  get  me  a  pair  of 
nice  red  shoes? 

Mamma— Ridiculous.    No,  indeed  ! 

Little  Louise  (threateningly) — If  you 
don't,  I'll  get  shoe  trees  and  grow  'em  my- 
self.— "Topics  of  the  Day"  Films. 

*  *  » 

Pat — I  came  near  selling  my  boots  yester- 
day. 

Mike— You  did,  sir.  Well,  it's  lucky  you 
didn't  sell  'em.  How  did  you  come  near 
doing  it? 

Pat— I  had  'em  half-soled. — Flushing  L. 

I.  Times. 

*  *  * 

Japers  (with  air  of  puzzlement)— What 
would  you  do  if  you  were  in  my  shoes? 

Bubbs  (bluntly) — Get  'em  shined  — 
"Topics  of  the  Day"  Films. 

*  *  * 

Colored  Rookie — I'd  lahk  to  have  a  new 
pair  o'  shoes,  suh ! 

Sergeant — Arc  your  shoes  worn  out? 

Colored  Rookie — Worn  out !  Man,  the 
bottoms  of  mah  shoes  are  so  thin  ah  can 
step  on  a  dime  and  tell  whether  it's  heads 
or  tails! — Pittsburg  Panther. 

*  *  * 

Specdo  (stout  chap  with  foot  trouble)  — 
No !  No ! !  No ! ! !  These  shoes  are  too 
narrow. 

Salesman — Yes?  Why  you  know  they 
are  wearing  narrow  pointed  shoes  this  sea- 
son. 

Speedo  (bluntly) — That  may  be  true  but 
I   am   still   wearing   last  season's   feet. — 

"Topics  of  the  Day"  Films. 

*  *  * 

"I  owe  a  lot  of  money  to  my  shoemaker." 
"Can't  even  say  your  sole  is  your  own, 
eh?" — New  York  Evening  World. 

*  *  * 

Speedo — I  wonder  what  makes  people 
have  wavy  hair? 

Peppo — Perhaps  they  have  water  on  the 

brain. — "Topics  of  the  Day"  Films. 

*  »  * 

Smith — Dobbs  just  escaped  a  divorce  suit 
by  a  hair. 

Jones — Yes,  he  found  it  on  his  coat  be- 
fore his  wife  did. — New  York  Daily  News. 


No  Change  of  Control 
Is  Looming  for  Pathe 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Feb.  20.— A  report  pub- 
lished in  an  Eastern  theatrical  paper  to 
the  effect  that  a  possible  change  of  own- 
ership was  in  prospect  for  Pathe  is 
branded  as  entirely  unfounded  and  abso- 
lutely contrary  to  fact  in  a  statement  is- 
sued by  Bernard  Benson,  vice-president 
of  Pathe  and  a  partner  in  the  firm  of 
Merrill,  Lynch  &  Co. 


Let's  Have  a  Message 

Last  week  Roy  W.  Adams,  Pas- 
time theatre,  Mason,  Mich.,  sup- 
plied the  Public  Rights  League 
message  for  this  department.  Let's 
have  contributions  from  other  exhi- 
bitors. It  doesn't  matter  whether 
they  are  original  or  excerpts  from 
editorials,  sermons  or  speeches. 
Let's  have  them. 


PUBLIC 
RIGHTS 
LEAGUE 


Screen  Message  No.  96 

Bishop  Thomas  F.  Gailor  of 
Tennessee  says:  "Any  measure 
which  tends  in  any  way  to  reduce 
individual  liberty  should  be  very 
carefully  considered  before  it  is  put 
into  effect.  Such  measures  should 
be  based  not  on  the  opinion  of  a 
group,  but  on  the  whole  united 
opinion  of  the  public." 


Hot  Shots  From  Adams — 

A  rapid  fire  gun — that's  Roy  W.  Adams,  Pastime  theatre.  Mason,  Mich., 
when  he  looses  his  prolific  pen  in  praise  or  condemnation  of  anything.  Appended 
is  a  letter  written  by  him  and  published  by  the  Ingham  Countx  News.  It's  a 
whale  of  a  letter  and  every  exhibitor  who  is  fighting  censorship  will  want  to 
read  it.  Because  it  is  so  long  we  are  publishing  it  in  6  point  type.  But  it's 
worth  reading  anyway. 


He  Writes: 

"I  want  to  hand  out  a  few  hard  facts,  right 
straight  from  the  shoulder.  If  you're  thin-skinned 
or  easily  offended,  don't  read  any  further. 

"Last  Friday's  papers .  carried  the  news  of  an- 
other screen  censorship  bill,  fathered  by  Senator 
George  M.  Congdon  of  Detroit.  On  the  face  of 
it  this  is  all  very  nice  and  pretty.  All  sin,  vice 
and  suggestive  scenes  are  to  be  done  away  with 
on  the  screen;  consequently  there  will  be  no  more 
wickedness  in  the  world,  neither  in  books,  maga- 
zines, newspapers  or  daily  life.  The  lion  shall 
lie  down  with  the  lamb  without  getting  his  back 
teeth  all  gummed  up  with  wool,  the  millenium 
will  be  heTe.  and  we'll  all  go  to  glory  in  a  golden 
chariot. 

"But  listen !  Do  you  know  what  censorship 
really  is?  It  is  a  German,  a  Russian,  institution, 
if  you  please,  sponsored,  in  this  country  and  this 
state,  only  by  a  very  select  and  very  small  group 
of  highbrows  who  think  they  know  a  darned 
sight  better  than  us  common  folks  just  what  we 
want  in  the  way  of  entertainment.  Do  they  go 
to  the  movies  ?  Oh  dear  no !  Some  of  them — 
right  in  this  town — boast  that  they  have  never 
been  in  a  motion  picture  theatre.  That's  why 
they  know  so  much  more  than  we  do  about  the 
sins  of  the  sinful  cinema.  That's  why  they  make 
such  good  censors.  The  dictionary  says  the  censor 
is  a  fault-nnder:  one  who  censures  or  blames.  That 
definition  certainly  fits  like  a  blister.  Don't  ask 
them  what  the  good  pictures  are — they  don't  know. 
But  they  can  tell  you  all  about  the  doubtful  ones 
for  sixteen  years  back. 

t    *  • 

"Just  now  they  are  asking  us  for  a  new  state 
department  of  motion  picture  censorship,  with  a 
board  of  three  members  and  a  train  of  inspectors, 
clerks  and  deputies  longer  than  a  prize  pig's  pedi- 
gree. Three  people  to  inspect  about  thirty  million 
feet  of  film,  purge  the  poison  from  the  prints, 
and  preserve  from  pollution  the  purity  of  our 
paretic  populace.  Three  people  to  inspect  thirty 
thousand  reels  of  drama,  comedy,  news  reels,  edu- 
cational, scenic,  industrial,  novelty  and  propaganda 
films.  Three  political  appointees  to  give  an  honest 
and  impartial  judgment  on  all  this  film.  Im- 
possible: There  ain't  no  such  animal.  Show 
me  the  man  or  woman  capable  of  this  task,  and 
111  give  them  a  golden  crown,  trimmed  with  the 
gorgeous  tail-feathers  of  that  fabulous  bird,  the 
POoenix,  which  was  so  rare  that  it  never  existed. 

j  0W  ke  rea'  frank  and  earnest  about  this, 
and  admit  that  what  makes  me  sore  is  the  fact 
that  I'm  the  guy  that's  got  to  pay  for  this  censor- 
ship proposition.  They  want  to  tax  us  a  dollar 
a  re*l,  and  a  dollar  a  slide,  and  you  can  bet  that 
the  exhibitor  is  the  man  who  will  have  to  foot  the 


bill.  Just  when  I  was  working  out  a  plan  to  cut 
prices  here  too:  How  can  I  do  that,  and  at  the 
same  time  support  these  useless  boarders  at  the 
public  trough?  The  answer  is.  I  can't  do  it;  111 
have  to  raise  prices  instead  of  lowering  them. 
Then  I  know  what  you'll  do — you'll  stay  away 
from  the  show.  Then  I  know  what  I'll  do — 111 
go  broke. 

•  *  • 

"Now  let's  see  how  badly  Mason  has  suffered  for 
lack  of  screen  censorship  during  these  trying 
years.  I  have  been  trying  to  give  this  community 
clean  entertainment  at  popular  prices  during  this 
time.  I  can  look  my  conscience  and  my  patrons 
in  the  face  without  blushing  for  any  pictures  I 
have  shown.  I  have  not  cut  or  censored  any 
films,  and  have  selected  them  only  to  please  the 
taste  of  the  public  here,  which  seems  to  run  to 
wholesome  scenes  of  family  life  and  red-blooded 
outdoor  adventure. 

"Now  then — how  many  boys  have  entered  upon 
careers  of  crime,  how  many  girls  have  gone  astray 
because  of  what  they  have  seen  at  the  Pastime 
theatre?  I  pause  for  a  reply — the  silence  is 
deafening. 

"But  the  professional  reformers  tell  us  that 
young  folks  are  going  to  perdition  on  a  one  way 
ticket  if  we  don't  have  censorship  in  Michigan. 
Why,  if  you  want  to  believe  them,  the  serpent 
didn't  bring  evil  into  the  world  in  the  Garden  of 
Eden:  -  there  was  never  any  war.  theft,  murder 
or  crime  in  the  world  until  Tom  Edison  brought 
forth  the  motion  picture.  Pardon  my  earnestness, 
but  these  birds  make  me  tired.  We  call  this  the 
land  of  liberty,  but  if  they  have  their  way  in  a 
few  years  all  the  liberty  well  have  will  be  liberty 
to  jump  lively  and  do  as  we're  told,  or  sit  on 
the  rock  pile  making  little  ones  out  of  big  ones. 

"And  censorship—don't  make  me  laugh!  Yon 
think  they're  going  to  cut  the  sin  out  of  cinema, 
don't  you?  Well,  may  be,  but  that  isn't  all.  not 
by  a  long  shot.  Not  long  ago  one  of  the  biggest 
and  best  historical  films  ever  produced  was  cen- 
sored in  thirty-two  different  localities  in  the  land 
of  the  free,  and  in  no  two  for  the  same  thing. 

*  »  • 

"Every  story  worth  the  name  tells  of  a  conflict 
between  good  and  evil.  But  our  self-appointed 
mentors  won't  let  us  mention  evil  on  the  screen: 
how  then  can  we  tell  a  story?  Let  me  say  in  all 
sincerity  that  if  these  people  ever  start  on  the 
Bible  they  won't  leave  much  of  it  but  the  covers 
when  they  finish  censoring  it. 

"Let's  get  down  to  brass  tacks.  If  anyone 
comes  to  you  with  a  petition  for  censorship,  let 
your  conscience  be  your  guide.  If  you  honestly 
think  you  don't  know  enough  to  know  what  is 
good  for  your  community,  and  you  want  to  hire 
a  film  board  and  some  clerks  and  deputies  to  do 
your  thinking  for  yon.  at  my  expense,  why.  sign, 
sign,  on  the  dotted  line!  Bear  in  mind,  however, 
that  the  citizens  of  Massachusetts  buried  censor- 


League  Notes — 


From  Mr.  Hunt: 

A  cracking  good  editorial,  published  in 
the  Pacific  Record  Herald,  Medford,  Ore., 
has  been  forwarded  to  us  by  George  A. 
Hunt,  theatre  owner  of  that  city.  It  disr 
cusses  the  censorship  question  in  a  new 
light.  There  is  a  treat  for  you  in  this 
editorial.    Watch  for  it  next  week. 

Public  Speaks: 

Again  the  public  has  spoken.  This  time 
at  Arcadia,  Cal.  The  result  of  a  referen- 
dum this  month  gives  the  city  Sunday  pic- 
tures by  a  vote  of  150  to  70.  And  yet  the 
reformers  are  brazenly  broadcasting  that 
the  public  wants  Sunday  closing.  Can  you 
beat  it? 

More  Joy: 

Iowa  is  free  of  the  censorship  curse  for 
another  two  years.  Sponsor  of  the  bill  in 
the  legislature  of  that  state  has  with- 
drawn his  measure.  And  the  withdrawal 
wasn't  a  herculean  task  either,  for  his 
request  was  given  unanimous  approval  by 
the  legislaitve  body. 

Not  So  Good: 

Tennessee  has  voted  Sunday  closing.  So 
has  the  New  Jersey  senate.  The  New  Jer- 
sey situation  is  a  serious  one.  While  the 
bill  prohibiting  Sunday  theatres  was  enacted, 
another  measure  barring  Sunday  baseball 
was  killed.   There's  something  wrong  there. 


ship  under  a  majority  of  338,000  votes  at  the 
polls  last  fall. 

"Seriously,  you,  the  people  of  this  community, 
are  the  real  censors  of  my  screen,  always  on  duty; 
any  further  nominations  for  this  position  are 
superfluous  and  out  of  order.  If  I  offend  your 
taste  or  decency,  if  I  teach  vice  or  crime  in  the 
theatre  or  elsewhere,  tell  your  troubles  to  Sheriff 
Atchison.  Hell  have  me  in  the  bastille  before 
you  can  catch  your  breath.  Michigan  has  always 
had  ample  and  adequate  laws  for  such  offenses, 
and  courts  and  officers  to  enforce  them,  without 
the  addition  of  this  superfluous  and  un-American 
board  of  censorship." 
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LETTERS 
From  Readers 

A  forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion  on 
matters  of  current  interest.  Brevity 
adds  forcefulness  to  any  statement. 
Unsigned  letters  will  not  be 
printed. 


Sorry  to  Lose  Arbuckle 

CLINTON,  IND—  To  the  Editor:  I 
am  a  reader  of  the  Herald  every  week 
and  I  enjoy  every  department.  I  am 
amused  at  some  of  the  letters  that  are 
contributed  in  regard  to  Arbuckle  and 
the  welfare  and  uplift  of  the  films. 

This  week's  Herald  announces  that 
our  Fatty  will  not  act  in  any  more  pic- 
tures, which  I  am  very  sorry  to  hear  and 
I  think  many  others  are.  If  this  thing 
was  put  to  a  vote  by  the  theatre-going 
public,  I'll  wager  you  would  see  Arbuckle 
pictures  out  quicker  than  it  would  take 
to  release  a  news  reel. 

This  week's  issue  also  contained  a 
letter  from  a  Mr.  Fahrnev  regarding  this 
subject  and  also  stating  that  he  is  not 
able  to  understand  why  the  magazines 
do  not  take  up  the  club  and  go  after 
Fatty  with  the  rest  of  the  Uplift  squad. 
Now  in  my  estimation,  Mr.  Fahrney  is 
like  a  lot  of  showmen  over  the  country, 
who  wants  all  the  people  to  come  to  his 
show  for  it  takes  all  the  people  to  fill  up 
the  box  office  and  that  is  where  he  gets 
his.  But  when  he  books  his  pictures  for 
ALL  the  people(?),  he  listens  to  the  up- 
lift gang  of  the  town. 

All  towns  have  a  general  class  of 
people  to  show  to  and  if  you  watch  audi- 
ences, you  will  notice  the  ones  that  come 
from  the  laboring  class  of  the  people 
that  come  to  town  shopping  and  buying 
things  are  the  ones  who  like  a  picture  of 
the  nature  of  light  comedy  drama  and 
western  and  some  sensational  stuff.  These 
people,  if  you  will  notice,  will  be  at  the 
theatre  at  the  rate  of  three  nights  a  week 
and  if  you  change  every  night,  they  will 
be  there  on  the  average  of  five  a  week. 

Now  the  social  class  or  the  wives  of 
the  business  men  and  the  business  people 
themselves  and  that  class  are  the  ones 
that  want  the  Valentino  and  O'Brien 
stuff  and  you  find  them  in  the  theatre 
once  a  week  or  on  an  average  of  three 
times  a  month. 

The  former  are  of  the  class  that  spend 
the  money  and  want  to  see  Arbuckle  and 
the  latter  are  the  class  that  want  to  down 
Arbuckle  and  in  plain  words  knock  the 
pictures  that  the  people  who  really  sup- 
port the  shows  want. 

Yet.  he  listens  to  the  fellow  who  is  in 
business  in  the  same  town  and  comes 
past  his  lobby  and  says:  "that  Mae 
Murray  picture  you  had  the  other  night 
was  sure  a  dandy!"  Well,  maybe  it  was 
but  how  many  less  did  you  have  in  on  it 
than  you  did  on  your  last  Neal  or  Bill 
Hart  or  Tom  Mix  or  any  other  one  of 
that  nature? 

And  what  was  there  to  any  picture  of 
the  nature  of  Mae  Murray,  DeMille  or  a 
Fox  special  or  any  other  socalled  special 
after  the  set  is  taken  out?  I  have  been 
in  and  around  the  picture  show  game  for 
the  last  twelve  years  and  I  have  yet  to 
see  them  come  back  anything  like  strong 
on  the  second  picture  of  this  kind. 

People  of  what  we  commonly  call  "the 
better  class"  are  the  ones  that  idolize  and 
mourn  the  loss  of  Wallace  Reid.  I  was 
sorry  to  have  the  picture  world  lose 
him.  but,  if  you  have  young  folks  to  send 
to  the  theatre,  which  would  you  prefer 
that  they  see — a  jolly  fun  maker,  one 
that  can  make  you  laugh  when  you  feel 


blue,  an  all  around  good  fellow  th; 
made  his  money  and  kept  it  turning  over, 
or  would  you  rather  go  to  see  pictures 
of  a  dope  addict,  one  of  the  worst  things 
that  the  public  has  to  contend  with  to- 
day? I  would  say  let  Arbuckle  make 
picttires  and  amuse  the  people  and  stop 
the  issuing  or  reissuing  of  any  Reid  pic- 
tures from  now  on. 

Let  each  exhibitor  put  a  ballot  at  the 
door  of  his  theatre  and  let  each  patron 
vote  for  or  against  Arbuckle  and  then 
see  where  the  voice  of  our  Uplift  counts. 

In  regard  to  the  letter  of  Mr.  Madill 
of  Chesaning,  Mich.,  who  is  about  to 
have  school  competition  to  contend  with, 
may  1  suggest  that  he  go  direct  to  the 
exchanges,  from  whom  he  buys  and  has 
contracts  with,  and  ask  them  for  the 
protection  due  him.  Surely,  they  would 
rather  have  him  for  a  customer  every 
day  or  week  for  a  year  than  they  would 
some  one  who  would  use  one  picture  a 
week  some  weeks. 

Also.  I  noticed  a  letter  from  Mr. 
Trover  telling  how  he  was  stung  on  an 
anniversary  week.  I  personally  think 
that  a  man  is  soft  who  will  use  his  own 
money,  theatre  and  labor  for  the  adver- 
tisement and  gain  of  a  nationally  known 
corporation.  Why  didn't  he  put  on  a 
week  for  the  theatre  and  call  it  Lyric 
Week  and  make  a  little  money  for  him- 
self and  no  one  would  have  been  dis- 
appointed. 

Well,  I  hope  that  the  above  will  put  a 
few  to  thinking  and  will  help  a  little  in 
the  game  and  I  will  be  glad  to  answer  or 
restate  anything  that  I  have  not  made 
clear  in  the  above. — F.  M.  Greene,  Rivoli 
theatre.  Clinton,  Ind. 


Reporting  on  Pictures 

( (BKRLIN.  KANS. — To  the  Editor:  As 
about  all  1  have  sent  in  to  the  Herald  has 
l>een  reports  on  pictures,  I  might  as  well 
air  a  few  opinions  regarding  other  things 
dealing  with  the  theatre.  In  the  last  issue, 
I  read  a  letter  from  F.  J.  O'Hara,  who 
does  not  believe  one  should  "swell  up  and 
run  over"  in  his  praise  of  a  picture.  I 
wonder  what  he  will  think  of  my  report  on 
"In  the  Name  of  the  Law."  We  can't  all 
see  alike  but  I  know  when  a  picture  pleases 
the  people  and  believe  I  have  seen  enough 
pictures  during  my  exhibition  experience 
"''  ten  years  to  know  a  real  show. 

All  I  can  say  as  to  the  tilm  peddler  using 
the  clippings  to  boost  the  price  of  a  pic- 
ture is:  If  you  don't  think  the  picture 
worth  the  price,  don't  book  it.  I  never  find 
any  trouble  in  turning  them  down,  and  don't 
take  their  word  for  the  picture  being  a 
"knockout."  There  are  plenty  of  good  pic- 
tures that  you  can  buy  right.  My  motto  in 
reporting  pictures  is  "Tell  the  truth  as  you 
and  your  patrons  see  it." 

Did  you  ever  have  a  patron  come  to  you 
and  roar  because  you  ran  a  picture  s6  fast 
that  they  could  not  read  the  titles,  when 
you  know  the  old  machine  was  running  at 
normal  speed  ?  Well,  you  know  the  reason 
— that  some  careless  operator  had  torn  part 
of  the  title  off  or  the  leader,  and  when  it 
was  patched,  it  was  too  short  to  read  even 
if  the  machine  was  barely  turning  over. 

It  looks  like  the  film  inspectors  would 
look  for  such  titles,  and  either  put  in  new 
ones  or  cut  the  old  one  out  entirely.  I 
would  rather  have  them  guess  what  was 
going  on  than  have  a  flash  of  a  leader  that 
should  be  on  for  fifteen  or  twenty  feet.  You 
even  find  it  on  some  new  films. 

I  wonder  why  producers  will  go  to  so 
much  trouble  to  make  fine  artistic  pictures 
and  then  put  the  entire  cast  at  the  first  of 
the  film,  all  in  a  row,  instead  of  introducing 
them  as  they  appear  in  the  picture.  It 
surely  makes  people  mad  to  try  and  remem- 
ber who  is  who.  Lots  of  them  will  see  a 
familiar  face  and  wonder  who  it  is,  for 
they  cannot  remember  from  six  to  sixteen 
names  and  who  those  names  represent  in 
the  play.  I  wonder  if  some  one  would  get 
up  a  signed  request  from  exhibitors  and 


send  it  to  these  producers,  if  they  would 
pay  any  attention  to  it?  Why  don't  you 
call  their  attention  to  it  in  the  Herald? — 
R.  Ross  Rilev,  Wigwam  theatre,  Oberlin, 

Kans.   

Wants  Plausible  Stories 

PITTSBURGH,  PA.— To  the  Editor: 
The  public  appears  to  be  getting  sour  on 
the  improbable  story  productions — things 
that  never  happen  in  real  life.  And  it's 
about  time  to  register  a  kick,  at  that. 
Some  of  the  stuff  that  is  woven  into  an 
alleged  plausible  screen  tale  is  enough  to 
wring  tears  from  the  eyes  of  a  a.OOO-year 
old  mummy. 

Surely,  there's  plenty  of  honest-to- 
goodness  material  in  the  gamut  of  human 
experiences,  without  resorting  so  often 
to  bare-faced  exaggeration  and  unadulter- 
ated hokum.  And  again  I  want  to  say 
that  <;  or  7  reels  should  be  enough  for 
any  feature.  Eliminate  the  padding. — 
Henry  W.  Gauding,  Lincoln  theatre, 
Pittsburgh,  Pa. 


On  National  Advertising 

JACKSON,  MISS— To  the  Editor: 
One  of  the  funniest  things  that  happens 
around  this  town  is  when  the  patrons 
ask  the  manager  of  the  theatre  when 
they  will  get  to  see  So-and-so's  play  ad- 
vertised in  the  Saturday  Evening  Post. 
The  play  in  question  is  invariably  one 
made  by  a  certain  big  company,  who  by 
the  way  makes  the  very  best  pictures  on 
the  market,  but  is  advertised  in  the  Post 
.i-  a  1923  picture  and  is  not  released  at 
the  time  advertised. 

I  can't  let  them  all  know  about  the  re- 
lease dates  but  I  can  use  the  trade  journal 
to  show  the  one  who  asks  me  when  the 
play  will  be  released.  This  company  in 
particular  should  put  the  release  dates 
opposite  the  picture  named.  What  about 
it.  Mr.  Exhibitor? — C.  L.  McDonald, 
Majestic-lstrione  theatre.  Jackson.  Mtsjj 


Those  Were  the  Good  Old  Days 

CUSTER  CITY.  OKLA.— To  the 
Editor:  Funny  experiences  are  a  thing  of 
the  past  here  but  still  it  is  funny  to  think 
back  a  little  way  and  remember  how  they 
used  to  flock  in  with  just  a  little  extra 
advertising.  Now  you  can  give  them  the 
best  features  and  use  all  the  means  you 
can  think  of  in  the  advertising  line  and 
you  are  a  lucky  boy  if  you  come  out 
ahead,  after  the  expenses  are  paid. 

Isn't  it  funny,  too,  to  have  some  sales- 
man set  down  and  tell  you  what  a  pic- 
ture will  do  for  you  in  your  town  when 
that  same  fellow  never  ordered  a  picture 
for  himself  in  his  life.  And  some  times, 
you  will  get  hooked  and  book  this  said 
picture,  expecting  to  knock  them  cold, 
and  usually  the  big  special  is  a  very  poor 
program  picture.  Funny  isn't  it?  Yes, 
funny  for  the  fellow  who  does  not  have 
to  pay  the  bill. — C.  A.  Kelley,  Rex  the- 
atre. Custer  City,  Okla. 


On  the  Music  Tax 

MORGAN  FIELD.  KY.— To  the  Ed- 
itor: We  wish  to  inform  other  exhibitors 
of  our  experience  with  the  use  of  rnusic 
in  our  theatre. 

We  have  tried  to  stay  off  of  the  "tax- 
able music"  and  although  we  have  used 
the  utmost  precautions,  we  find  that  we 
have  unknowingly  infringed  in  the  use  of 
music  controlled  by  the  A.  S.  C.  A.  P. 
We  find  that  some  music  marked  "tax 
free"  is  really  controlled  by  the  society. 
Practically  all  of  the  late  music  is  con- 
trolled by  the  A.  S.  C.  A.  P.  and  although 
we  have  been  trying  to  stay  off  this  music 
in  order  to  avoid  paying  the  music 
license,  we  now  wish  to  advise  all  ex- 
hibitors to  take  out  a  license  for  the  use 
of  this  music,  since  it  is  the  only  safe  way 
to  use  music  in  your  theatre. — Duncan 
&  Yeatch.  Princess  theatre,  Morganfield, 
Ky. 
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"What  the  Picture  Did  For  Me" 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1922 


You  are  especially  invited  to  contribute  regularly  to  thia  department. 
It  ia  a  co-operatire  service  FOR  THE  BENEFIT  OF  EXHIBITORS. 

TELL  US  WHAT  THE  PICTURE  DID  FOR  YOU  and  read  in  the  HERALD  every  week  what  the  picture 
did  for  the  other  fellow,  thereby  getting  the  only  possible  guide  to  box  office  values.  Address  "What  The 
Picture  Did  For  Me,"  EXHIBITORS  HERALD,  417  S.  Dearborn  St..  Chicago. 


American  Releasing 

Daring  Danger,  with  Pete  Morrison. — 
Boys,  if  they  like  a  Western  get  this  one. 
G.  Durbin,  Majestic  theatre,  Perry,  111. — 
Small  town  patronage. 

What  Fools  Men  Are,  with  a  special 
cast. — Good  program  picture.  Not  a 
special  by  any  means.  Do  not  pay  big 
price  for  it. — T.  W.  Young,  Jr.,  Frances 
theatre,  Dyersburg,  Tenn.  —  Neighbor- 
hood patronage. 

When  the  Desert  Calls,  with  Violet 
Heming. — Good  picture,  but  public  seems 
to  have  its  fill  of  deserts  and  Sheik  pic- 
tures.— Will  R.  Winch,  Wigwam  thea- 
tre, El  Paso,  Tex. — Transient  patronage. 

The  Belle  of  Alaska,  with  Jane  Novak. 
— Fair  Northern  play  that  drew  good 
Saturday  business. — J.  B.  Stine,  Wonder- 
land theatre,  Clinton,  Ind. — General  pat- 
ronage. 

Sisters,  with  a  special  cast. — Splendid 
picture  and  did  fair  business. — Will  R. 
Winch,  Wigwam  theatre,  El  Paso,  Tex. 
— Transient  patronage. 

My  Old  Kentucky  Home,  with  a  spe- 
cial cast. — Ran  this  at  Philip,  S.  D.  They 
report  liking  it  very  much  and  I  can 
recommend  it  as  a  sure  box  office  at- 
traction. The  name  gets  them  and  the 
picture  actually  pleases  all. — Chas.  Lee 
Hyde,  Grand  theatre,  Pierre,  S.  Dak. — 
Small  town  patronage. 

My  Old  Kentucky  Home,  with  a  spe- 
cial cast. — The  sincerity  and  cleanliness 
of  this  picture  are  commendable.  Very 
amusing  and  exciting.  Get  a  good  reader 
for  racing  environment  and  this  picture 
for  a  good  sized  and  well  pleased  audi- 
ence at  advanced  prices. — H.  W.  Schimke. 
Gem  theatre,  Philip,  S.  D. — Small  town 
patronage. 

My  Old  Kentucky  Home,  with  a  spe- 
cial cast. — One  of  the  best  pictures  we 
ever  ran.  Monte  Blue  fine,  also  rest  of 
cast.  Kentucky  derby  realistic. — J.  B. 
Laughlin,  Bart's  Mecca,  Midland,  Mich. 
— Neighborhood  patronage. 

Associated  Exhibitors 

Grandma's  Boy,  with  Harold  Lloyd. — 
Did  a  fine  business  on  this  one.  Every- 
one satisfied.  Many  comments.  You'll 
have  to  take  your  hat  off  to  Lloyd,  the 
greatest  of  all  comedians.  If  you  want 
to  make  money  book  all  the  Lloyds. — 
A.  J.  Paul,  Royal  theatre,  Galion,  Ohio. — 
Small  town  patronage. 

Grandma's  Boy,  with  Harold  Lloyd.— 
Very  good.  Give  us  more  like  it. — Anton 
Gilles,  Gilles  theatre,  Wahpeton,  N.  D. — 
Neighborhood  patronage. 

Grandma's  Boy,  with  Harold  Lloyd. — 
Very  good.  Better  than  Dr.  Jack.  Good 
stunt  picture. — R.  L.  Behler,  Royal  the- 
atre, Garrett,  Ind. — General  patronage. 

Till  We  Meet  Again,  with  Mae  Marsh. 
— The  very  best  picture  we  have  run  in 
a  long  time. — H.  L.  McDonald,  Royal 


theatre,  Malvern.  Ark. — General  patron- 
age. 

The  Rider  of  the  King  Log,  with  a 
special  cast. — Did  not  please  many,  al- 
though there  is  some  scenery  in  this 
picture.  Could  be  made  into  five  reels 
instead  of  seven. — E.  J.  Laqua,  Gem  the- 
atre, Hankinson,  N.  D. — General  patron- 
age. 

Silas   Marner,   with   a   special   cast. — 


EXTRA! 


(and  is  elec 


=  As     promised     last     week,  the 

g  "Herald"  here  presents  exclusively 

S  the  results  of  the  Poet  Laureate 

§  election  as  revealed  by  the  official 

g  statement  of  the  Board  of  Judges, 

g  The  statement  follows: 

"We,  the  duly   authorized  judges 

^  of  election,  having  completed  official 

^  count  and  precautionary  recount  of 

Hi  ballots  cast,  do  this  20th  day  of  Feb- 

H§  ruary,  1923,  announce  the  election  of 

H  Philip  Rand,   Rex   theatre,  Salmon, 

gj  Idaho,  recipient  of  the  largest  num- 

^  ber  of  votes  cast  for  a  single  can- 

gj  didate,  to  the  post  of  Poet  Laureate 

jj  to  "What  the  Picture  Did  for  Me" 

=  and   surrender  our  collective  port- 

1=  folio  together  with  the  sealed  ballot 

=  boxes  herewith." 

B  In    an    unofficial  supplementary 

jg  statement  wormed  from  the  chair- 

g  man  of  the  board,  it  was  confided 

m  that  the  recount  was  made  because 

H  of  threatened  discord  among  the 

=  members  of  the  board  as  personal 

H  favorites     of     individuals  lunged 

B  ahead   or   slumped   behind   in  the 

B  neck-and-neck    race    for  election. 

B  When  asked  if  the  members  would 

§j  consent   to   sit   in  judgment  upon 

H  such  post-election  claims  and  coun- 

|§  terclaims  as  he  indicated  might  be 

B  forthcoming,  the  chairman  of  the 

B  board    smiled    wanly    and    gave  a 

B  Guatemala  hotel  address. 


Very  good.  Used  this  in  connection  with 
the  school.  A  matinee  got  all  the  kids. 
— R.  K.  Lang,  Lyric  theatre,  Cobb,  Wis. 
— Neighborhood  patronage. 

Handle  With  Care,  with  a  special  cast. 
—Nothing  to  it.— H.  L.  McDonald,  Royal 
theatre,  Malvern,  Ark. — General  patron- 
age. 

F.  B.  O. 

The  Third  Alarm,  with  a  special  cast. 
—Will  please  all  who  see  it.  Really  thrill- 
ing and  should  prove  above  average. — C. 
Oldham,  Oldham's  theatre,  McMinnville, 
Tenn. — Neighborhood  patronage. 

Thelma,  with  Jane  Novak. — Played  to 
a  very  satisfactory  Sunday  business. 
Picture  pleased  all.  Several  comments. 
Photography,  scenery  wonderful. — A.  J. 
Haley,  Hillside  theatre,  Chicago,  Ill- 
Neighborhood  patronage. 

If  I  Were  Queen,  with  Ethel  Clayton. 
— This  is  a  dandy  good  picture,  but  failed 
to  draw  for  me.  Played  two  days  to 
poorest  business  in  three  months.  No 
fault  of  the  picture. — G.  G.  May,  Isis  the- 
atre, Kanopolis,  Kans. — Small  town  paT- 
ronage. 

If  I  Were  Queen,  with  Ethel  Clayton. 
— Very  delightful  picture.  A  little  out 
of  the  ordinary  of  the  regular  run  of  pic- 
tures. Interesting  throughout.  Have 
found  F.  B.  O.'s  product  to  be  very  good 
this  season. — A.  J.  Haley,  Hillside  the- 
atre, Chicago,  111. — Neighborhood  pat- 
ronage. 

THE  THIRD  ALARM,  with  a 
special  cast. — A  very  good  audience 
picture  with  a  climax  that  will  raise 
them  out  of  their  seats.  The  fire 
scene  is  wonderful. 

Put  this  on  with  our  local  fire  de- 
partment and  made  a  little  money, 
although  we  showed  during  a  bliz- 
zard first  night  and  20  below  zero 
second.  No  limit  to  advertising 
possibilities.  —  Leuzinger  &  Ams- 
berry,  Carthage  theatre,  Carthage, 
S.  D. 

Up  and  At  'Em,  with  Doris  May. — 
Good  comedy-drama  full  of  pep.  Got 
many  laughs.  Film  in  good  condition. 
Business  good  in  spite  of  bad  weather. — 
P.  O.  Roby,  Latona  theatre,  Williams- 
burg, Iowa. — Neighborhood  patronage. 

Queen  of  the  Turf,  with  a  special  cast. 
— Only  a  program  feature.  Horse  race 
not  a  real  one. — W.  L.  Buck,  Gem  the- 
atre, Waterville,  Minn. — Small  town  pat- 
ronage. 

The  Kick  Back,  with  Harry  Carey. — 
Just  a  fair  program  picture  and  not  up 
to  Carey's  standard.- — George  Vaughan. 
Grand  theatre,  Dunnville,  Ont.,  Can. — 
General  patronage. 

Good  Men  and  True,  with  Harry 
Carey. — Not  a  consistent  plot,  but  should 
please  the  less  critical. — C.  Oldham,  Old- 
ham's theatre,  McMinnville,  Tenn. — 
Neighborhood  patronage. 

In  the  Name  of  the  Law,  with  a  spe- 
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cial  cast.— Buy  •  this  one  and  buy  all  ad- 
vertising offered.  It  draws  like  a  plaster. 
Gets  the  people  out  and  pleases  all. — 
W.  L.  Buck,  Gem  thearre> -Waterville, 
Minn. — Small  town  patronage.       .  <  . 

In  the  Name  of  the  Law,  witli  a  spe- 
cial cast. — Can't  give  a  real  report  on 
this  as  the  exhibitor  who  was  supposed 
lo  circuit  this  to  me  in  his  criminal  care- 
lessness sent  me  a  reel  of  comedy  in 
place  of  a  fifth  reel  of  the  show.  Show 
looked  like  it  was  all  right  though  and 
they  have  good  publicity  on  it. — Chas. 
Lee  liyd.er  Grand  theatre.  Pierre,  S.  D. — 
j  Small^  tbwji.  patronage. 

In  the  Name  of  the  Law,  with  a  spe- 
cial cast. — Good  picture.  Sure  to  please 
the  masses.  Rental  reasonable. — E.  S. 
Brewer,  Strand  theatre,  Owosso,  Mich. — 
Neighborhood  patronage. 

In  the  Name  of  the  Law,  with  a  spe- 
cial cast. — Extra  good.  Can  recommend 
it  to  any  class  of  audience. — A.  W.  Sage, 
Masonic  theatre,  What  Cheer,  Iowa. — 
General  patronage. 

First  National 

The  Hottentot,  a  Thomas  H.  I  nee  pro- 
duction.— You  can't  go  wrong  in  boosting 
this  one  to  your  patrons.  Very  good 
comedy  with  a  spilling  steeplechase.  Our 
patrons  enjoyed  it. — Chas.  H.  Ryan,  Gar- 
field theatre,  Chicago,  111. — Neighborhood 
patronage. 

Fury,  with  Richard  Barthelmess  and 
Dorothy  Gish. — A  picture  that  is  almost 
perfect  as  far  as  cast  and  direction  and 
will  please  a  great  many  folks  that  like 
this  so-called  rough  sea  stuff,  as  the  story 
brings  out  some  mighty  fine  characters, 
the  acting  being  100  per  cent  by  the  entire- 
cast.  Richard  Barthelmess  carries  away 
the  honors  with  Dorothy  Gish  close  sec- 
ond. Business  good  two  days.  Ex- 
hibition value  too  high  to  make  money 
for  me. — VV.  H.  Brenner,  Cozy  theatre, 
Winchester,  Ind. — General  patronage. 

Oliver  Twist,  with  Jackie  Coogan.— 
Fair  business.  Price  too  high  on  this 
kid's  pictures  to  make  any  money.  Lay 
off  this  unless  you  get  it  at  a  reasonable 
price. — R.  Marsden.  Jr.,  Noble  theatre. 
Marshfield,  Ore. — Small  town  patronage. 

Oliver  Twist,  with  Jackie  Coogan. — 
This  is  good,  but  they  want  too  much  for 
it. — C.  F.  Kreighbaum,  Paramount  the- 
atre, Rochester,  Ind. — General  patronage. 

The  Bond  Boy,  with  Richard  Barthel- 
mess.— Very  heavy  drama.  Needs  strong 
comedy  with  it.  Did  very  poor  business 
here  and  I  think  is  overvalued  consider- 
ably.— Dwight  B.  Baker,  Circle  theatre, 
Ottumwa,  Iowa. — General  patronage. 

The  Eternal  Flame,  with  Norma  Tal- 
madge.  —  A  truly  great  picture  that 
brought  more  favorable  criticism  than 
Smilin'  Through,  notwithstanding  the 
fact  that  our  patrons  do  not  favor  period 
pictures. — Crosby  Bros.,  Lily  theatre, 
Buffalo,  N.  Y. — Neighborhood  patronage. 

The  Eternal  Flame,  with  Norma  Tal- 
madge. — Good  picture  but  not  worth  price 
asked.  Should  be  bought  for  less  money 
than  Smilin'  Through. — L.  Jones,  Star 
theatre,  Malad  City,  Idaho. — Neighbor- 
hood patronage. 

Minnie,  a  Marshal  Neilan  production. — 
I  am  going  to  break  down  right  here  and 
confess  that  I  believe  this  to  be  a  very 
poor  picture.  My  notion  is,  if  it  is  cut  to 
five  reels  and  sold  at  one-third  what  the 
exhibition  value  is  now,  it  might  get  over, 
but  it  came  to  me  with  high  exhibition 
value,  therefore  I  in  turn  charged  ad- 
vanced admission  to  the  public,  which  is 
an  outrage.  There  was  never  any  excuse 
in  the  world  for  thinking  this  is  a  special 
picture. — W.  H.  Brenner,  Cozy  theatre, 
Winchester,  Ind. — General  patronage. 

Sonny,  with  Richard  Barthelmess. — 
Picture  good.     Star  does  well,  but  too 


!  Coue  Touch 
Colors  Pen 
Of  Jenkins 

To  Mr.  BERT  E.  FAHRNEY, 

-L~   Electric  theatre, 
a     Curtis,  Neb. 

-  Your  article  on  "Fatty"  suits  roe  to  an  ' 
7    X.  Y.  Z.     I  couldn't  have  expressed  my 

ideas  half  so  well  myself  and  you  certainly 

handed  Carl  Laemmle  a  package  that  ought 
p    to  stop  his  trade  paper  defense  of  "Fatty."  p 

Let's  hear  more  from  you.    You're  an  ace  I 

with  the  typewriter. 

U  To  Mr.  FRED  S.  MEYER. 

Palace  theatre, 
p    Hamilton,  O. 

Your  report  on  "The  Prisoner  of  Zenda" 
throws  the  cold  shivers  into  me  since  my 
experience  with  "Trifling  Women."     1  can 
I    see  now  where  Metro  gets  the  keys  to  my 
theatre  and  I  get  the  hook. 

You  are   right   about    Harding.     I'm  for 
him  and  I  hope  to  live  long  enough  to  help 
you  re-elect  him.    If  we  can't  have  Hard- 
ing,  we  want  you.     I'm  for  either  one  of 
I    you,   but    1   want   Phil   Rand   to   win  that 
I    poetical  contest  and  1  want  someone  to  take 
I    a    wallop   at    that    "human   crab"    out    at  I 
Good  I  an  d .    Kan.     That    guy    has  about  as 
much  poetic  sentiment  as  a  bullfrog.  The 
grasshoppers  must   be   hatching  out  there 
again. 

"Every  day  in  every  way  producers  are  f 
getting  more  and  more." 

J.  C.  JENKINS. 
Auditorium  theatre,  Neligh,  Neb. 
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high  rental  for  us.  An  exhibitor  who 
has  to  continue  with  First  National  has 
my  sympathy. — E.  S.  Brewer,  Strand 
theatre,  Owosso,  Mich. — Neighborhood 
patronage. 

Fools  First,  a  Marshal  Neilan  produc- 
tion.— A  fairly  good  picture  that  pleased 
a  fair  business. — George  Vaughan.  Grand 
theatre,  Dunnville,  Ont.,  Can. — General 
patronage. 

Penrod,  a  Marshal  Neilan  production.— 
l'layed  to  fair  business  fi»st  day  on  a 
two-day  run.  Mostly  kids.  Fell  down 
second  day.  Wesley  Barry  not  strong 
here. — Geo.  W.  Keys,  Majestic  theatre, 
Johnson  City,  Tenn. — Neighborhood  pat- 
range. 

Penrod,  a  Marshal  Neilan  production. 
— Old.  but  good.  Book  it  and  boost  it. 
It  will  get  results. — E.  E.  Gailey,  Crystal 
theatre,  Wayne,  Neb. — General  patron- 
age. 

Hurricane's  Gal,  with  Dorothy  Phil- 
lips.— Very  good  sea  picture.  Wallace 
Beery  supplies  the  villainy  and  a  monkey 
supplies  the  comedy. — C.  F.  Kreighbaum, 
Paramount  theatre,  Rochester,  Ind. — Gen- 
eral patronage. 

Hurricane's  Gal,  with  Dorothy  Phil- 
lips.— A  splendid  picture  and  pleased  my 
patrons.  Had  lots  of  good  comments. — 
George  Vaughan,  Grand  theatre,  Dunn- 
ville, Ont.,  Can. — General  patronage. 

The  Masquerader,  with  Guy  Bates  Post. 
— Just  a  fair  picture.  Story  ordinary. 
Principal  interest  in  acting  of  Post,  which 
is  good. — M.  W.  Mattecheck,  Liberty  the- 
atre, Kennewick,  Wash. — Neighborhood 
patronage. 

Star  Dust,  with  Hope  Hampton. — A 
good  picture  and  well  liked  by  those  who 
hadn't  read  the  novel,  as  the  picture  did 
not  at  any  time  after  the  first  reel  follow 
the  story. — C.  S.  Ford.  Princess  theatre, 
Reinbeck,  Iowa. — Small  town  patronage. 

Star  Dust,  with  Hope  Hampton. — 
Whether  this  followed  the  book  or  not 
is  the  least  of  my  worries,  as  it  pleased 
my  people.   All  this  wailing  and  gnashing 


of  ttith  was  probably  nothing  but  press 
agent  buuk  anyway. — Win.  E.  Tragsdorf. 
Trags  theatre,  Neillsville,  Wis.— Small 
town  patronage: 

Kindred  of  the  Dust,  with  Miriam 
Cooper. — Very  good  show.  Wonderiul 
photography,  scenes,  acting.  Use  plenty 
of  advertising  and  you'll  pack  'em  in. — 
R.  L.  Bchler,  Royal  theatre,  Garrett,  Ind. 
— General  patronage. 

A  Question  of  Honor,  with  Anita  Stew- 
art.— The  best  Stewart  we  have  used. 
Went  over  fine  and  drew  second  night. 
Close  to  special. — W.  L.  Buck,  Gem  the- 
atre, Waterville,  Minn. — Small  town  pat- 
ronage. 

A  Question  of  Honor,  with  Anita  Stew- 
art. — Good  picture  and  should  please  any 
audience. — J.  M.  McCarthy,  Forsyth  the- 
atre, Forsyth,  Ga.— Neighborhood  pat- 
ronage. 

Tol'able  David,  with  Richard  Barthel- 
mess.— A  good  picture,  except  it  was 
about  two  reels  too  long.  It  looked  .to 
me  that  for  every  one  in  the  family  that 
was  killed  or  died  off  they  stuck  on  an- 
other reel.  Made  a  lot  of  noise  about 
this  one  winning  the  gold  medal.  Some 
of  my  patrons  asked  me  confidentially 
why  it  got  the  medal,  and  I  couldn't  tell 
'cm. — Wm.  E.  Tragsdorf,  Trags  theatre, 
.Neillsville,  Wis. — Small  town  patronage. 

Rose  of  the  Sea,  with  Anita  Stewart  — 
Good  program  picture.  Will  satisfy, 
that's  all.  Did  not  draw  on  second  day's 
showing. — George  Vaughan,  Grand  the- 
atre, Dunnville,  Ont.,  Can. — General  pat- 
ronage. 

The  Rosary,  with  a  special  cast. — Best 
picture  for  some  time.  Has  good  draw- 
ing power. — C.  E.  Bailly,  Lyric  theatre, 
Webster,  S.  D. — General  patronage. 

My  Boy,  with  Jackie  Coogan. — Good 
where  kid  pictures  go  over.  Only  drew 
fair  crowd  for  us,  but  Jackie's  first  ap- 
pearance here. — B.  G.  Sigsbee,  Star  the- 
atre. Hcppner,  Ore.— Small  town  patron- 
age. 

THE  ROSARY,  with  a  special 
cast. — Most  everyone  we  have 
talked  with  just  loved  this  picture. 
We  succeeded  in  giving  our  town's 
first  community  Christmas  in  our 
theatre  through  the  splendid  aid  of 
First  National  and  our  people  cer- 
tainly appreciated  it. 

We  used  all  the  proceeds  on 
Christmas  treats  and  had  an  audi- 
ence twice  as  large  as  we  expected, 
thanks  to  First  National.  —  Adam 
Hornung,  Opera  House,  Victor, 
Mont. 

Dinty,  a  Marshal  Neilan  production.— 
Lights  off  until  just  before  show  time 
and  then  we  found  that  Dinty  had  been 
all  shot  to  pieces  and  the  hodge-podge 
we  screened  was  a  travesty  on  entertain- 
ment. War  isn't  the  only  thing  that  is 
what  Sherman  said  it  was.  Motion  pic- 
ture film  was  not  invented  at  that  time. 
From  what  we  could  gather  from  the 
pieces,  Dinty  probably  was  at  one  time 
first-rate  entertainment. — Chas.  W.  Lewis, 
I.  O.  O.  F.  Hall,  Grand  Gorge,  N.  Y.- 
Small  town  patronage. 

The  Crossroads  of  New  York,  a  Mack 
Sennett  production. — A  dandy  melo- 
drama. The  kind  people  like.  Did  a  good 
business. — W.  H.  Hardman,  Royal  the- 
atre, Frankfort,  Kan. — Small  town  pat- 
ronage. 

Stranger  Than  Fiction  with  Katherine 
MacDonald. — One  of  the  poorest  Mac- 
Donalds.  Somehow,  she  fails  to  draw  in 
my  town. — L.  Jones.  Star  theatre,  Malad 
City,  Idaho. — Neighborhood  patronage. 

The  Sky  Pilot,  with  a  special  cast. — 
Ore  of  the  best  Westerns  we  ever  had. 
Pleased  100  per  cent  and  the  class  you 
cannot  afford  to  pass  up. — Edwards  & 
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f  And  the  March  "Record"*  Will 
|    Be  Bigger,  Better  Than  This  | 

g  I  a™  reminded  that  I  have  never  acknowledged  either  of  the  two  "Box  g 

g  Office  Records"  I  have  received,  but  let  me  assure  you  that  they  are  two  of  E 

g  the  most  valuable  assets  I  have  in  my  business.     I  can't  remember  advance  E 

g  reports  on  all  pictures — nobody  can — but  it's  no  trouble  to  look  them  up  in  B 
g  the  B.  O.  R.  when  a  salesman  drops  in  with  a  bargain  list  of  world  beaters. 

Another  thing,  the  reaction  of  small  town  crowds  all  over  the  country  is  B 

g  worth  a  lot  more  to  me  than  the  impression  of  the  individual  first-nighter  E 

g  regarding  a  picture.  Sometimes  his  verdict  for  good  or  bad  is  entirely  reversed  g 
g  by  that  of  the  box  office. 

ROY  W.  ADAMS, 

Pastime  theatre,  Mason,  Mich. 

M  *    *    *  • 

I  want  to  say  a  word  about  your  "Box  Office  Record"  to  the  effect  that  it  B 
g  is  the  one  controlling  factor  in  my  choice  of  trade  papers,  as  it  seems  to  be  B 
g  the  only  one  worth  while.  I  do  not  see  how  you  can  beat  the  proposition  of  g 
H  printing  honest-to-goodness  reports  from  bona-fide  exhibs,  and  not  relying  g 
g  merely  on  whether,  for  instance,  Laurence  Reid  feels  well  or  sick  when  he  r 
g   reviews  a  picture. 

Thanks  for  the  real  help  this  little  book  offers.  To  be  candid,  it  interests  g 
g  me  more  than  reviews  published  in  the  main  publication,  which,  for  me,  con-  g 
g  stitute  more  a  sort  of  newspaper. 

WISTER  M.  ELLIOTT, 
g  Star  theatre,  Vandergrift,  Pa. 

B  *   *   *  ■ 

Received  two  "Box  Office  Records."     Have  placed  one  in  my  deposit  box  g 

g  at  the  bank.  The  other  one  is  hidden  so  no  film  salesman  will  get  his  hands  g 
g   on  this  one. 

"The  Box  Office  Record"  has  saved  me  from  being  stung  on  bum  features  g 

g  several  times.    I  always  look  up  pictures  that  I  have  booked  and  see  what  g 

g  others  have  to  report  and  if  they  are  bum  features  I  can  cancel  them.    If  I  g 

g  cannot  find  the  reports  in  the  book,  I  never  failed  to  find  them  in  "What  the  g 
g  Picture  Did  for  Me"  or  somewhere  in  the  "Herald." 

H.  E.  HOLBEN, 
Olympic  theatre,  Lennox,  la. 
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Case.  Opera  House,  Paw  Paw,  111. — 
Neighborhood  patronage. 

One  Clear  Call,  with  a  special  cast. — 
A  good  picture  with  a  misleading  press 
sheet.  The  Klan  scene  uses  about  one 
hundred  feet  of  the  eight  reels.  Walthall 
did  splendid  work. — Crosby  Bros.,  Lily 
theatre,  Buffalo,  N.  Y. — Neighborhood 
patronage. 

One  Clear  CalL  with  a  special  cast. — 
A  splendid  story,  splendid  cast,  but 
somehow  First  National  pictures  fail  to 
do  us  much  business.  Too  high  rental. — 
E.  S.  Brewer,  Strand  theatre,  Owossc. 
Mich. — Neighborhood  patronage. 

One  Clear  Call,  with  a  special  cast. — 
Good  drama,  holds  interest  and  pleased 
all.  Drew  only  fair  crowd. — W.  H.  Hard- 
man,  Royal  theatre,  Frankfort,  Kan. — 
Small  town  patronage. 

The  Woman's  Side,  with  Katherine 
MacDonald. — Five  reels  of  very  ordinary 
story. — Bert  Norton,  Kozy  theatre. 
Eureka,  111. — General  patronage. 

The  Woman  in  His  House,  with  a  spe- 
cial cast. — A  human  appeal  picture,  if 
there  ever  was  one.  We  used  this  as  a 
New  Year's  eve  program  and  it  was  most 
appropriate  as  some  of  the  scenes  showed 
the  New  Year's  eve  crowds  surging  about 
the  city  and  in  the  cafes. — Horn  and  Mor- 
gan, Star  theatre,  Hay  Springs,  Neb. — 
Small  town  patronage. 

The  Primitive  Lover,  with  Constance 
Talmadge. — Good  comedy  drama.  Slightly 
better  than  her  average  productions. 
Pleased  well. — R.  Navary,  Liberty  the- 
atre, Verona,  Pa. — Neighborhood  patron- 
age. 

The  Primitive  Lover,  with  Constance 
Talmadge. — They  liked  this  one.  Ford's 
work  in  this  good  also. — Wm.  E.  Trags- 
dorf,  Trags  theatre,  Neillsville.  Wis. — 
Small  town  patronage. 

The  Primitive  Lover,  with  Constance 
Talmadge. — A  little  better  than  some  of 
her  former  pictures,  but  along  the  same 
lines.  Pleasing  to  all  Talmadge  fans. — 
Bert  Norton,  Kozy  theatre,  Eureka,  111. — 
General  patronage. 

The  Infidel,  with  Katherine  MacDonald. 
— Nothing  to  it.  No  drawing  power.  Star 
nice  to  look  at,  but  not  for  five  or  six 
reels. — George  Yaughan,  Grand  theatre. 
Dunnville,  Ont.,  Can. — General  patronage. 

Woman's  Place,  with  Constance  Tal- 
madge.— Many  thought  this  Constance's 
best  picture.  It  drew  very  good. — Crosby 
Bros.,  Lily  theatre,  Buffalo,  N.  Y. — Neigh- 
borhood patronage. 

Trouble,  with  Jackie  Coogan. — An 
extra  good  picture.  Believe  they  liked  it 
as  well  as  Peck's  Bad  Boy  and  My  Boy. 
Beery's  acting  and  his  fight  with  the  cop 
overdone. — Wm.  E.  Tragsdorf.  Trags 
theatre,  Neillsville,  Wis.— Small  town  pat- 
ronage. 

Trouble,  with  Jackie  Coogan. — Person- 
ally I  would  say  there  is  not  anything 
to  this  one  that  impresses  you  enough  to 
give  you  a  single  thought  after  seeing  it. 
However,  we  had  capacity  business  for 
two  days  at  regular  admission  prices. — W. 
H.  Brenner,  Cozy  theatre,  Winchester, 
Ind. 

Dangerous  Business,  with  Constance 
Talmadge. — Good  entertainment.  Will 
please. — S.  D.  Vogler,  American  theatre. 
Kimball,  Neb. — Small  town  patronage. 

Two  Minutes  to  Go,  with  Charles  Ray. 
—Just  average.  Don't  run  a  weekly  show- 
ing a  real  football  game  when  you  put 
this  on. — B.  G.  Sigsbee,  Star  theatre, 
Heppner,  Ore. — Small  town  patronage. 

Cabiria,  with  a  special  cast. — Absolutely 
no  good.  Stay  away  from  it.  Nine  reels 
of  nothing. — J.  M.  McCarty,  Forsyth 
theatre,  Forsyth,  Ga. — Neighborhood  pat- 
ronage. 

The  Song  of  Life,  with  a  special  cast. — 


A  sad  one  with  a  moral.  Good  for  Sun- 
day, but  not  one  for  week  nights. — W.  L. 
Buck,  Gem  theatre,  Waterville,  Minn.— 
Small  town  patronage. 

Smilin'  Through,  with  Norma  Tal- 
madge.— An  exceptionally  good  picture 
and  by  far  the  most  pleasing  picture  I 
have  ever  seen  of  this  star. — Chas.  Lee 
Hyde,  Grand  theatre,  Pierre,  S.  D. — 
Small  town  patronage. 

Smilin'  Through,  with  Norma  Tal- 
madge.— A  wonderful  picture.  Abso- 
lutely Norma  Talmadge's  best.  We  did 
a  good  business  for  three  days.  Use 
plenty  of  advertising  and  you'll  get  them 
in. — R.  L.  Behler,  Royal  theatre,  Garrett. 
Ind. — General  patronage. 

The  Woman  He  Married,  with  Anita 
Stewart. — A  nice  offering.  The  only  ob- 
jection is  that  it  is  about  one  reel  too 
long. — Wm.  E.  Tragsdorf,  Trags  theatre. 
Neillsville,  Wis. — Small  town  patronage. 

The  Cup  of  Life,  a  Thomas  H.  Ince 
production.— As  good  a  program  picture 
as  you  could  ask  for.  Drew  well  and 
pleased. — C.  S.  Ford,  Princess  theatre, 
Reinbeck,  Iowa. — Small  town  patronage. 

The  Beautiful  Liar,  with  Katherine 
MacDonald.— This  is  a  nice  little  program 
picture  which  seemed  to  please. — Wm.  E. 
Tragsdorf,  Trags  theatre,  Neillsville,  Wis. 
— Small  town  patronage. 

The  Lotus  Eaters,  with  John  Barry- 
more. — A  very  good  feature — well  liked. 
Good  business. — C.  S.  Ford,  Princess  the- 
atre, Reinbeck,  Iowa. — Small  town  pat- 
ronage. 

Scrap  Iron,  with  Charles  Ray. — This  is 
too  drawn  out,  but  still  it  will  please  the 
majority. — H.  J.  Trainer,  Pastime  theatre. 
Blue  Mound,  111. — Small  town  patronage. 

Alf's  Button,  with  Leslie  Henson. — No 
good.    Nothing  to  it. — C.  S.  Ford,  Prin- 


cess theatre,  Reinbeck,  Iowa. — Small  town 
patronage. 

Lessons  in  Love,  with  Constance  Tal- 
madge.— This  is  old,  but  I  consider  it  a 
splendid  picture.  Patrons  were  all  pleased. 
Will  please  90  per  cent. — H.  J.  Trainer. 
Pastime  theatre,  Blue  Mound.  111. — Small 
town  patronage. 

Good  References,  with  Constance  Tal- 
madge.— Very  good. — C.  E.  Baily,  Lyric 
theatre,  Webster,  S.  D. — General  patron- 
age. 

Fox 

Brass  Commandments,  with  William 
Farnum. — One  of  those  good  Farnum 
Westerns  in  which  he  does  some  excel- 
lent work.  It  should  take. — J.  Carbonell. 
Monroe  theatre,  Key  West.  Fla. — Neigh- 
borhood patronage. 

Brass  Commandments,  with  William 
Farnum. — Good  picture,  but  Farnum 
seems  to  have  lost  popularity.  Business 
poor. — W.  Wartz.  Colonial  theatre,  Ha- 
gerstown.  Md. — Neighborhood  patronage. 

Do  and  Dare,  with  Tom  Mix. — If  your 
people  like  thrills,  go  to  it.  O.  K.— H.  L. 
Sellers,  Strand  theatre,  Steelton.  Pa. — 
Neighborhood  patronage. 

Do  and  Dare,  with  Tox  Mix.— The  first 
half  of  this  picture  pleased  my  patrons. 
The  second  half  went  into  the  foreign 
acting  and  everyone  went  out  kicking. — 
Gus  Cook,  Crystal  theatre.  Dundee.  111. — 
Neighborhood  patronage. 

Boss  of  Camp  4,  with  Charles  Jones. — 
As  good  as  any  that  Jones  has  made. — 
R.  Navary.  Pleasant  Hour  theatre.  Ve- 
rona. Pa. — Neighborhood  patronage. 

Boss  of  Camp  4,  with  Charles  Jones. — 
Changing  this  star's  name  cost  me  at 
least  ten  dollars  on  each  of  his  pictures. 
"Boss  of  Camp  4"  is  extremely  good  and 
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will  go  over  where  Westerns  are  liked. 
Change  Charles'  name  back  to  "Buck" 
and  my  sailing  would  be  pretty. — W.  K. 

Elkin,  Temple  theatre,  Aberdeen,  Miss. — 
Neighborhood  patronage. 

Boss  of  Camp  4,  with  Charles  Jones.— 
A  good  Jones  picture  that  pleased,  but  a 
lot  of  my  patrons  spoke  about  how  some 
of  the  movie  stars  always  lick  about  a 
dozen  huskies  in  every  scrap  that  is, 
shown  in  the  picture.  Jones  does  this  in 
"Camp  4." — Gus  Cook,  Crystal  theatre, 
Dundee,  111. — Neighborhood  patronage. 

THE  PRIMAL  LAW,  with  Du«- 
tin  Farnum. — If  we  had  known  in 
advance  what  kind  of  a  picture  this 
wa*  we  would  have  raited  our 
price,  because  it  had  many  of  the 
so-called  "specials"  knocked  for  a 
row  of  crepe-de-chene  ash  cans. — 
Miller  &  Carroll,  Gayety  theatre, 
Amory,  Mil*. 

Lights  of  New  York,  with  a  special 
cast. —  Business  dropped  horribly  the 
second  day.  Picture  only  fair.  Not  a 
special. — W.  Wartz.  Colonial  theatre, 
Hagerstown,  Md. — Neighborhood  p  a  t  - 
tronage. 

Lights  of  New  York,  with  a  special 
cast. — Not  so  good.  Two  different  stor- 
ies with  different  casts.  Not  a  big  spe- 
cial by  any  means.  A  one-day  picture. — 
Chas.  H.  Ryan,  Garfield  theatre,  Chicago, 
I II. — Neighborhood  patronage. 

Three  Who  Paid,  with  Dustin  Farnum. 
— Very  ordinary.  Failed  to  please  or 
draw.  With  Lloyd  reissue.  Shown  at 
thirty  and  ten  cents. —  P.  E.  Morris,  Re- 
gent theatre.  Cleveland,  Miss. — General 
patronage. 

Monte    Cristo,    with    John  Gilbert 
Wonderful  picture,  fine  acting.    Well  ad 
vertised.     Used    it    two   days    and  lost 
money.    Watch  your  step,  Brothers. — R. 
Navary,  Pleasant  Hour  theatre,  Verona. 
Pcnn. — Neighborhood  patronage. 

Monte  Cristo,  with  John  Gilbert. —  Did 
not  pull  for  me.  Good  picture;  good  act- 
ing. These  old  historical  plays  do  not 
pull.  People  are  living  for  today  and 
not  decades  ago.  Small  towns,  no  use- 
to  play  Monte  Cristo. — O.  W.  McClellan. 
Dreamland  theatre,  Pekin.  III. —  Neigh- 
borhood patronage. 

Lights  of  the  Desert,  with  Shirley  Ma- 
son.— If  Shirley  means  anything  in  your 
town  your  patrons  will  like  this  one. — 
Win.  F.  Tragsdorf,  Trags  theatre.  Ncills- 
ville,  Wis. — Small  town  patronage. 

Lights  of  the  Desert,  with  Shirley  Ma- 
son.— Shirley  always  gets  the  crowds  for 
us.  Sold  out  and  patrons  begged  for 
standing  room. —  Mrs.  D.  C.  Turney,  Mil- 


Our 

Begf  Pardon; 
Thank  You 


B  In  your  issue  of  February  17th,  = 

B  I  noticed  two  reports  that  I  sent  in,  |§ 

5  both    of    them    stating    that    the  §§ 

|  Apollo    theatre    caters    to    "Small  || 

g  town  patronage."     If  I  remember  M 

B  correctly,    on    my    report    it    read  H 

H  "Downtown  patronage." 

j  Indianapolis  was  listed  in  1920  as  | 

H  having    a    population    of    314,194.  n 

H  (Quite  a  large  "small  town,"  eh?) 

JAS.  D.  KENNEDY, 

|  Apollo  theatre,  Indianapolis,  Ind.  W 


ler  theatre,  Bonesteel,  S.  D. — General 
patronage. 

The  New  Teacher,  with  Shirley  Mason. 
— A  fine  program  picture. — C.  F.  Kriegh- 
baum,  Paramount  theatre,  Rochester, 
Ind. — General  patronage. 

The  New  Teacher,  with  Shirley  Mason. 
— A  very  good  picture.  Patrons  well 
pleased.  Very  good  business. — G.  Stras- 
ser  Sons,  Emblem  theatre,  Buffalo,  N.  Y. 
— Neighborhood  patronage. 

Nero,  with  a  special  cast. —  Beautiful 
picture,  but  too  long.  Did  only  ordinary 
business.  Public  does  not  seem  to  want 
spectacles  any  more. — Will  R.  Winch, 
Wigwam  theatre,  Fl  Paso,  Tex. — Tran- 
sient patronage. 

Nero,  with  a  special  cast. — Good  pic- 
ture, but  did  not  hold  up.  Business 
dropped  hard  last  days. — Thos.  Burke, 
Liberty  theatre,  Cumberland.  Md. — 
Neighborhood  patronage. 

Nero,  with  a  special  cast. — Can't  say 
too  much  for  this  one.  In  every  way  it 
is  a  wonderful  production.  Splendid  act- 
ing. Most  gorgeous  sets  and  well  pro- 
duced. They  liked  it  from  beginning  to 
end.  We  had  more  nice  compliments 
than  we  usually  get.  It  stood  up  two 
days  to  a  splendid  business.  School 
teachers  recommended  it  to  the  pupils. 
Church  people  came  to  see  it.  I'll  say. 
get  it,  advertise  and  advance  your  ad- 
mission. It  should  please  any  audience. 
— W.  E.  Elkin,  Temple  theatre.  Aber- 
deen, Miss. —  Neighborhood  patronage. 

Nero,  with  a  special  cast. — Liked  here. 
Business  good. — W.  Wartz,  Colonial  the- 
atre. Hagerstown.  Md.  —  Neighborhood 
patronage. 

OVER  THE  HILL,  with  a  spe- 
cial cast. — The  picture  may  be  old, 
but  the  genuine  worthwhile  moral 
tone  of  this  picture  will  always  be 

new. 

Billy  Sunday  could  not  shake  the 
town  more  than  "Over  the  Hill" 
did.  Ran  two  nights.  Second  night 
I  invited  every  child  in  town  to  be 
my  guest,  admission  free.  They 
were  all  there  and  there  were  adults 
enough  to  pay  out  big  at  that.  Best 
advertising  I  ever  did.  —  H.  W. 
Schimke,  Gem  theatre,  Philip,  S.  D. 

Honor  First,  with  John  Gilbert. — I 
can't  see  why  Fox  is  classing  this  star 
with  Mix.  Farnum  and  others,  for  he  is 
no  actor.  This  show  is  N  G. — H.  L.  Sel- 
lers, Strand  theatre,  Steelton,  Pa. — 
Neighborhood  patronage. 

Moonshine  Valley,  with  William  Far- 
num.—  I  heard  a  little  girl  remark  as 
she  left  the  theatre.  "Well,  Bill  Farnum 
went  crazy  in  every  picture."  That  ex- 
plains the  picture  better  than  I  could 
do  it.  Business  fair. — J.  B.  Stine.  Won- 
derland theatre.  Clinton.  Ind. — General 
patronage. 

Catch  My  Smoke,  with  Tom  Mix. — 
One  of  the  best  of  the  series.  Business 
good. — Thos.  Burke.  Liberty  theatre. 
Cumberland,  Md. — Neighborhood  patron- 
age. 

Romance  Land,  with  Tom  Mix. — A 
highly  improbable  and  uninteresting  pic- 
ture, exploiting  "heroics"  without  ex- 
cuse. Mix  should  do  something  soon  or 
his  following  here  will  cease.  Charged 
thirty  and  ten  cents  and  ran  Fox  News. 
Fox  News  getting  shorter  each  issue,  but 
prices  remain  the  same. — P.  E.  Morris. 
Regent  theatre.  Cleveland,  Miss. — Gen- 
eral patronage. 

Calvert's  Valley,  with  John  Gilbert. — A 
very  good  picture.  Patrons  liked  it  as  it 
was  different  from  the  average. — Gus 
Cook,  Crystal  theatre,  Dundee.  111. — 
Neighborhood  patronage. 

West  of  Chicago,  with  Charles  Jones. — 


A  well  produced  Western  with  romance, 
pep,  scraps,  speed,  'n  everything.  My 
crowd  enjoyed  this  one  and  turned  out 
in  fairly  good  numbers,  even  in  bad 
weather  to  see  it.  I  «uess  that's  the 
"acid  test"  from  we  exhibitors'  view- 
point.— J.  B.  Stine,  Wonderland  theatre, 
Clinton,  Ind. — General  patronage. 

In  Arabia,  with  Tom  Mix.— Did  half 
as  much  business  as  on  former  Mix  pic- 
tures. Unless  Mix  is  ready  to  retire,  he 
had  better  get  back  to  his  old  style  pic- 
tures. Fans  won't  stand  for  this  stuff.— 
Will  R.  Winch.  Wigwam  theatre.  El 
Paso,  Tex. — Transient  patronage. 

The  Yosemite  Trail,  with  Dustin  Far- 
num.— Good  picture.  Beautiful  scenery 
and  star  pleases  my  patrons. — Gus  Cook. 
Crystal  theatre.  Dundee.  III.— Neighbor- 
hood patronage. 

While  Justice  Waits,  with  Dustin  Far- 
num.— A  very  good  picture.  Ran  as  a 
program  picture,  and  did  good  business. 
— R.  L.  Behler,  Royal  theatre.  Garrett, 
Ind. — General  patronage. 

Arabian  Love,  with  John  Gilbert. — 
Many  seemed  to  think  this  picture  as 
good  as  The  Sheik;  anyway,  everybody 
was  pleased.  Some  splendid  acting  in 
this  one  and  not  a  "dead"  foot  of  film 
in  it. — Wood  &  Webb.  Star  theatre.  Cor- 
inth. Miss. —  Xeighborhod  patronage. 

The  Crusader,  with  William  Russell  - 
Played  to  very  good  business  under  ad- 
verse conditions.  An  interesting  outdoor 
type  of  story  with  action  that  pleases. 
Good  average  Russell  picture. — J.  B. 
Stine.  Wonderland  theatre,  Clinton.  Ind. 
— General  patronage. 

Pardon  My  Nerve,  with  Charles  Jones. 
—  Best  Western  picture  this  star  ever 
made.  Good  for  any  program  house. — 
T.  W.  Young.  Jr.,  Vaudette  theatre,  Dy- 
ersburg,  Tenn. — Neighborhood  patronage. 

Trooper  O'Neill,  with  Charles  Jones.— 
One  of  "Buck's"  extra  good  ones.  If  a 
fellow  could  get  "Buck"  and  Tom  Mix 
at  a  fair  price  without  having  the  two 
Farnums,  Russell  and  Gilbert  rammed 
down  his  throat  as  excess  baggage,  this 
wouldn't  be  such  a  cruel  world  after  all. 
— Wm.  E.  Tragsdorf.  Trags  theatre. 
Neillsville,  Wis. — Small  town  patronage. 

PAWN  TICKET  210,  with  Shir- 
ley Mason. — Can  always  depend  on 
a  Mason  picture  as  good  and  clean 
and  interesting.  They  may  not  be 
world  beaters  for  spectacular  ef- 
fects, daring  gowns,  etc.,  but  they 
have  the  human  touch  and  we  can 
make  money  playing  human  pic- 
tures to  human  beings. — P.  G.  Es- 
tee,  Fad  theatre,  Brookings,  S.  D. 

Sky  High,  with  Tom  Mix. — Good  pic- 
ture, but  print  in  poor  condition.  N'o 
title,  rainy,  and  sprocket  holes  torn  out. 
Business  fair  on  account  of  cold  weather. 
— P.  O.  Roby,  Latona  theatre.  Williams- 
burg. Iowa. — Neighborhood  patronage. 

The  Fast  Mail,  with  Charles  Jones. — 
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As  a  thriller  it  is  there  from  every  angle, 
but  that's  all  it  is — just  a  thriller.  And. 
Boy.  the  price  Fox  gets  for  his  specials. 
Played  three  days  to  very  ordinary  busi- 
ness.— J.  B.  Stine.  Wonderland  theatre, 
Clinton.  Ind. — General  patronage. 

A  Fool  There  Was,  with  a  special  cast. 
— A  good  picture  which  did  not  hold  up. 
Patrons  thought  it  was  a  reissue. — Will 
R.  Winch.  Wigwam  theatre.  El  Paso. 
Tex. — Transient  patronage. 

A  Fool  There  Was,  with  a  special  cast. 
— Am  still  wondering  whether  or  not  this 
should  be  classed  as  entertainment. 
Three-sheeted  this  like  a  circus,  but  it  tell 
flat  on  a  three-day  run.  Sent  Bill  Fox 
most  of  the  receipts. — J.  B.  Stine.  Won- 
derland theatre,  Clinton.  Ind. — General 
patronage. 

Just  Tony,  with  Tom  Mix. — Fine. 
Pleased  everyone.  A  whale  of  a  puller. 
— Dwight  B.  Baker.  Circle  theatre,  Ot- 
tumwa.   Iowa. — General  patronage. 

Just  Tony,  with  Tom  Mix. — An  excep- 
tional picture.  Played  to  big  Sunday. 
Monday  business  and  everyone  pleased. 
Tony  runs  Mix  a  close  race  for  star  hon- 
ors in  this.  A  picture  that  will  pull  ap- 
plause in  any  house. — J.  B.  Stine.  Won- 
derland theatre.  Clinton,  Ind. — General 
patronage. 

Just  Tony,  with  Tom  Mix. — A  fast 
moving  six  reel  Western  wherein  a  horse 
really  plays  the  lead.  By  far  the  great- 
est Mix  picture  ever  made.  Will  stand 
up  two  days  and  really  will  stand  an 
advance  in  admission.  Book  it  by  all 
means. — W.  E.  Elkin.  Temple  theatre. 
Aberdeen.  Miss. — Neighborhood  patron- 
age. 

For  Big  Stakes,  with  Tom  Mix. — 
Strictly  a  Mix  picture.  Went  good  two 
days  with  a  serial.  Tom  Mix  is  sure  a 
winner. — O.  W.  McClellan.  Dreamland 
theatre.  Pekin.  111. — Neighborhood  pat- 
ronage. 

A  Self  Made  Man.  with  William  Rus- 
sell.— A  program  picture  that  will  get  by 
if  your  patrons  like  Russell.  My  patrons 
prefer  him  in  rough  stuff  rather  than 
dress  suits. — Wm.  E.  Tragsdorf.  Trags 
theatre,  Xeillsville.  Wis. — Small  town 
patronage. 

Shackles  of  Gold,  with  William  Far- 
num. — Very  ordinary  program  subject 
that  failed  to  make  a  hit  with  Farnum 
admirers.  Fox  must  have  a  sort  of  con- 
test arranged  offering  a  prize  to  the  party 
selecting  the  poorest  story  for  the  Far- 
nums. — J.  B.  Stine.  Wonderland  theatre. 
Clinton,  Ind. — General  patronage. 

Thunderclap,  with  Mary  Carr. — This 
picture  filled  my  house  and  pleased 
everybody. — W.  T.  Lyford.  Gem  theatre. 
West  Helena.  Ark. — Neighborhood  pat- 
ronage. 

Up  and  Going,  with  Tom  Mix. — Went 
big  for  two  days.  Everybody  pleased. 
Mix  certainly  goes  big  with  us. — O.  \\  . 
McCellan.  Dreamland  theatre.  Pekin. 
111. — Neighborhood  patronage. 

The  Night  Horseman,  with  Tom  Mix. 
— One  of  the  best  Mix  pictures  to  date. 
Had  a  bad  night,  but  they  came  to  see 
this  picture  and  were  pleased. — Wood  & 
Webb.  Star  theatfe.  Corinth.  Miss. — 
Neighborhood  patronage. 

Western  Speed,  with  Charles  Jones. — 
Good.  Best  we  have  had.  Pulled  big. 
Brothers,  book  all  the  Tones  you  can  get. 
— O.  W.  McClellan.  Dreamland  theatre. 
Pekin.  111. — Neighborhod  patronage. 

Western  Speed,  with  Charles  Jones. — 
A  typically  good  "Buck"  Tones  Western 
with  plenty  of  action. — Wm.  E.  Trags- 
dorf. Trags  theatre.  Neillsville.  Wis. — 
Small  town  patronage. 

Western  Speed,  with  Charles  Jones. — 
A  dandy.    Go  after  it.    Will  sure  please. 


Rea  Lists 
Ten  Great 
Photoplays 

Here  are  ten  great  pictures  from 
every  angle  which  played  my  house 
since  October  5th  to  S.  R.  O.  every 
day  and  pleased  my  patrons  100 
per  cent. 

MANSLAUGHTER— Four  days  atZti  40c. 
ON  THE  HIGH  SEAS— Three  days  at  10 
&  3Cc. 

BACK  HOME  AND  BROKE— Three  days 

at  10  &  30c. 
THE  VALLEY  OF  SILENT  MEN— Three 

days  at  It  &  3tc. 
THE  STORM— Three  days  at  20  &  40c. 
BROADWAY  ROSE— Three  days     at  10  & 

He 

PEG  O'  MY  HEART— Three  days  at  a  & 
43c. 

HEARTS  AFLAME— Three  days  at  2*  & 
4tc 

HER  GILDED  CAGE— Three  days  at  It  & 
30c. 

THE  OLD  HOMESTEAD— Six  days  at  20 
&  40c. 

THE  OLD  HOMESTEAD  broke  all  rec- 
ords ever  held  for  me  any  place  by  any 
picture. 

GEORGE  A.  REA, 
Colonial  theatre,  Washington  C.  H.,  O. 


— Harry  Hobloth.  Maxine  theatre.  Imlay 
City.  Mich. — Small  town  patronage. 

A  Virgin  Paradise,  with  Pearl  White. 
— Nothing  virgin  in  this  antediluvian  of- 
fering. Sold  as  a  special  and  really  only 
a  very  ordinary  program  picture.  Didn't 
please.  Box  office  returns  bad. —  Rosen- 
field.  Hopp  &  Co..  Spencer  Square  the- 
atre. Rock  Island.  111. — General  patron- 
age. 

Shame,  with  John  Gilbert. — Lay  off  of 
this  one.  Long  drawn  out.  morbid  story. 
Don't  be  misled  by  Northern  scenes. 
Ending  very  much  overdone. — C.  C.  Clen- 
denen.  Amusu  theatre.  Marlinton.  W.  Va. 
— Small  town  patronage. 

Shame,  with  John  Gilbert. — Played 
this  picture  two  nights  to  good  houses 
and  only  heard  two  say  they  didn't  like 
it.  and  they  both  had  a  grouch. — Mrs. 
D.  D.  Turney.  Miller  theatre.  Bonesteel. 
S.  Dak. — General  patronage. 

Gleam  O'Dawn,  with  John  Gilbert. — 
This  picture  not  as  bad  as  some  say  it  is. 
Will  go  over  at  regular  prices  with  a 
good  comedy. — Harry  Hobloth.  Liberty 
theatre.  Marlette.  Mich. — Small  town 
patronage. 

Gleam  O'  Dawn,  with  John  Gilbert. — 
Pleased  about  80  per  cent.  This  was  Gil- 
bert's first  appearance  here,  but  he  was 
liked. — G.  Durbin.  Majestic  theatre. 
Perry.  111. — Small  town  patronage. 

The  Jolt,  with  Johnnie  Walker.— Clever 
picture.  Star  not  known  here  and  did 
not  draw,  but  no  fault  of  picture.  Good 
program  picture. — A.  F.  Affelt.  Liberty 
theatre.  St.  Louis.  Mich. — Small  town 
patronage. 

Bar  Nothing,  with  Charles  Jones. — 
This  picture  was  probably  a  good  picture 
in  its  day.  but  the  print  that  we  received 
from  the  New  Orleans  office  was  terrible. 
Just  about  half  there.  But  "Bu5k"  al- 
ways gets  us  money  or  else  helps  us  to 
break  even. — Miller  &  Carroll.  Gayety 
theatre.  Amory.  Miss.  —  Neighborhood 
patronage. 

Get  Your  Man,  with  Charles  Jones. — 
Good  picture.   Jones  getting  better  fast, 


but  he  still  is  unable  to  get  through  a 
production  without  tearing  his  shirt  half 
off  so  as  to  show  his  muscles. — H.  M. 
Retz.  Strand  theatre.  Lamont.  Iowa. — 
Neighborhood  patronage. 

A  Connecticut  Yankee,  with  Harry 
Myers. — Best  picture  made  this  last  year. 
Gets  the  money. — C.  E.  Bailly,  Lyric  the- 
atre, Webster.  S.  D. — General  patronage. 

A  Connecticut  Yankee,  with  Harry 
Myers. — A  big  picture  in  every  way. 
Very  satisfactory  entertainment  to  big 
business  for  two  days.  Can  praise  it 
highly. — W.  H.  Brenner.  Cozy  theatre, 
Winchester.  Ind. — General  patronage. 

A  Connecticut  Yankee,  with  Harry- 
Myers. — Great.  Get  them  in  and  it  will 
please,  100  per  cent  entertainment. — C.  C. 
Clendenan.  Amusu  theatre.  Marlinton. 
W.  Va. — Small  town  patronage. 

Over  the  Hill,  with  a  special  cast. — 
I'll  admit  that  I  got  this  picture  for  show- 
ing now  under  protest.  I  did  not  believe 
it  would  get  by,  but  will  say  that  we 
booked  it  for  two  days  and  had  capacity 
business  at  slightly  raised  admission 
prices.  It  has  been  said  before  and  I  say 
it  again  this  is  one  of  the  great  pictures 
of  the  age.  as  it  gives,  besides  entertain- 
ment, a  lesson  well  worth  remembering. 
— W.  H.  Brenner.  Cozy  theatre,  Win- 
chester. Ind. — General  patronage. 

Over  the  Hill,  with  a  special  cast. — A 
good  picture  and  pulls  like  a  mustard 
plaster.  Can't  go  wrong  on  this  one  and 
it  can  be  bought  right. — C.  C.  Clendenen. 
Amusu  theatre.  Marlinton.  W.  Va. — 
Small  town  patronage. 


Gold 


wyn 

Broken  Chains,  with  a  special  cast. — 
Plenty  of  action  and  fairly  good  story. 
Dandy  business,  for  one  day  only. — R. 
Marsden.  Jr..  Noble  theatre.  Marshfield. 
Ore. — Small  town  patronage. 

Brothers  Under  the  Skin,  with  a  special 
cast. — A  very  good  domestic  comedy 
which  got  over  well  with  our  patrons 
and  seemed  to  please.  However,  it  did 
not  swell  the  box  office  cash  box  to  any 
extent. — U.  K.  Rice.  Auditorium  theatre. 
Winston-Salem.  N.  C. — Transient  patron- 
age. 

A  Blind  Bargain,  with  Lon  Chaney. — 
Business  terrible  on  this  one. — R.  Mars- 
den. Jr..  Noble  theatre.  Marshfiield.  Ore. 
— Small  town  patronage. 

Sherlock  Holmes,  with  John  Barry- 
more.— Picture  slow.  Crowd  poorest  in 
six  months.  Picture  would  not  draw  in 
our  neighborhood.  Played  two  days. 
Lost  plenty.  Cannot  make  much  on 
Goldwyn  specials  of  this  year. — A.  J.  Ha- 
ley. Hillside  theatre.  Chicago,  111. — 
Neighborhood  patronage. 

Sherlock    Holmes,   with   John  Barry- 
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more. — Held  the  audience  to  the  last. 
Good  production.  Drew  well. — S.  M. 
Southworth,  American  theatre,  Canton, 
N.  Y. — Neighborhood  and  college  patron- 
age. 

Sherlock  Holmes,  with  John  Barry- 
more. — Didn't  do  very  much  with  this 
one.  Too  long.  Nine  reels  of  drag. — R. 
Marsden,  Jr.,  Noble  theatre,  Marshfield, 
Ore. — Small  town  patronage. 

When  Romance  Rides,  with  a  special 
cast. — A  good  program  picture,  but  no 
special.  Pleased  70  per  cent  of  the  pa- 
trons. Did  a  fair  business,  as  many  had 
read  the  book.  Raised  admission,  but 
would  not  have  raised  the  admision  if  I 
had  seen  the  picture  first. — H.  E.  Holbcn, 
Olympic  theatre,  Lenox,  Iowa. — General 
patronage. 

When  Romance  Rides,  with  a  special 
cast. — Did  a  little  extra  business  on  this 
one.  Has  good  drawing  power,  espe- 
cially with  the  men.  A  good  racing  pic- 
ture. Book  it. — A.  F.  Affelt,  Liberty 
theatre,  St.  Louis,  Mich. — Small  town 
patronage. 

Golden  Dreams,  with  a  special  cast. — 
A  good  picture  to  fair  business. — Rae 
Peacock,  Mystic  theatre,  Stafford,  Kans. 
— Small  town  patronage. 

Golden  Dreams,  with  a  special  cast. — 
Good  program  picture.  Not  as  convinc- 
ing as  most  of  the  Zane  Grey  stories,  but 
will  pass  most  anywhere. — Adam  Hor- 
nung,  Opera  House,  Victor,  Mont. — 
Neighborhod  patronage. 

The  Night  Rose,  with  Lon  Chaney. — 
Good  entertaining  picture. — Adam  Hor- 
nung,  Opera  House,  Victor,  Mont. — 
Neighborhood  patronage. 

Come  On  Over,  with  Colleen  Moore. — 

Very  good  Irish  picture.  Plenty  of  com- 
edy and  a  very  pleasing  cast. — Adam 
Hornung,  Opera  House,  Victor,  Mont. — 
Neighborhood  patronage. 

The  Man  With  the  Two  Mothers,  with 

Cullen  Landis. — An  extra  good  program 
picture  to  good  business. — Rae  Peacock, 
Mystic  theatre,  Stafford,  Kans. — Small 
town  patronage. 

Always  the  Woman,  with  Betty  Comp- 
son. — Many  said  they  did  not  care  for 
this  picture;  too  foreign. — Adam  Hor- 
nung, Opera  House,  Victor,  Mont. — 
Neighborhood  patronage. 

Bunty  Pulls  the  Strings,  with  a  special 
cast?—  Stay  off  this  one.     No  good.  Not 


Forrest  Stanley  and  Estelle  Taylor  in  a 
dramatic  moment  in  Universal's  com- 
ing Jewel  production  "Bavu." 


worth  the  exchange  charges. — O.  W.  Mc- 
Clellan,  Dreamland  theatre,  Pekin,  111. — 
Neighborhood  patronage. 

Godless  Men,  with  a  special  cast. — 
Good  sea  picture.  Even  women  said  it 
was  good.  Pretty  rough  in  spots.  Film 
in  good  condition. — O.  Troyer,  Lyric 
theatre,  Rugby,  N.  D. — General  patron- 
age. 

From  the  Ground  Up,  with  Tom 
Moore. — We  ran  this  with  an  "Our 
Gang"  comedy  and  have  not  received  so 
many  favorable  comments  in  a  good 
while.  They  certainly  enjoyed  the  pro- 
gram.— Adam  Hornung,  Opera  House, 
Victor,  Mont. — Neighborhood  patronage. 

A  Poor  Relation,  with  Will  Rogers. — 
This  was  too  sad  to  be  enjoyed  by  many. 
Although  the  picture  was  good,  well  pro- 
duced and  good  photography,  it  was  too 
near  starvation  to  be  amusing  or  enter- 
taining.— Adam  Hornung,  Opera  House, 
Victor,  Mont. — Neighborhood  patronage. 

Be  My  Wife,  with  Max  Linder. — I  did 
not  think  this  would  be  very  good,  but 
to  my  surprise  many  people  told  me  it 
was  the  best  comedy  I  had  had  for  a 
year. — Rae  Peacock,  Mystic  theatre,  Staf- 
ford, Kans. — Small  town  patronage. 

A  Tale  of  Two  Worlds,  with  a  special 
cast. — A  very  good  picture  for  a  change. 
It's  something  different.  Gives  the  peo- 
ple a  chance  to  see  how  business  is  con- 
ducted in  China.  Chinese  acting  is  good. 
—  Henry  Saubers,  Fad  theatre,  Fairfax. 
S.  D. — Neighborhood  patronage. 

The  Penalty,  with  a  special  cast. — Good 
picture,  but  did  not  draw.  Audience  di- 
vided as  to  good  or  bad. — O.  W.  McClel- 
lan,  Dreamland  theatre,  Pekin,  111. — 
Neighborhood  patronage. 

The  Highest  Bidder,  with  Vivian  Mar- 
tin.— Sure  was  no  box  office  attraction 
for  me. — O.  Troyer,  Lyric  theatre, 
Rugby,  N.  D. — General  patronage. 

The  Man  From  Lost  River,  with  a  spe- 
cial cast. — This  is  another  very  good 
picture  which  pleased  all.  Print  in  very 
poor  shape. — G.  G.  May,  Isis  theatre. 
Kanopolis,  Kans. — Small  town  patronage. 

The  Man  Who  Had  Everything,  with 
Jack  Pickford. — About  as  near  nothing  as 
a  picture  could  be.  Pickford  at  about 
his  worst  and  Shannon  Day  was  poor 
for  her  part. — O.  Troyer,  Lyric  theatre. 
Rugby,  N.  D. — General  patronage. 

Dangerous  Curve  Ahead,  with  a  special 
cast. — A  dandy,  good  picture  to  the  best 
business  I  have  had  in  eight  months. 
Many  comments  and  they  were  all  good 
ones. — Rae  Peacock,  Mystic  theatre,  Staf- 
ford, Kans. — Small  town  patronage. 

Hodkinson 

Free  Air,  with  a  special  cast. — A  de- 
lightful story  that  has  had  real  direction. 
Players  not  well  known,  but  very  capa- 
ble. Like  other  Hodkinson's  it  failed  to 
connect  for  me  at  the  box  office.  Two 
days  to  poor  business. — J.  B.  Stine.  Won- 
derland theatre,  Clinton,  Ind. — General 
patronage. 

Bull  Dog  Drummond,  with  a  special 
cast. — Picture  fair,  but  failed  to  draw  the 
women.  Business  very  poor  indeed. — 
Thos.  Burke,  Liberty  theatre,  Cumber- 
land,  Md.— Neighborhood  patronage. 

The  Headless  Horseman,  with  Will 
Rogers, — All  right  if  you  get  the  school 
with  you.  Too  slow  for  ordinary  audi- 
ence.— Harry  Hobolth,  Maxine  theatre, 
Imlay  City,  Mich. — Small  town  patron- 
age. 

Heart's  Haven,  with  a  special  cast. — 
Would  greatly  please  a  Christian  Science 
audience,  but  I  had  to  show  it  to  a  flock 
of  coal  miners.  A  very  well  produced 
story  with  but  a  limited  appeal.  Sure 
drew  a  blank  for  me.  First  day  double 
the    second. — J.    B.    Stine.  Wonderland 
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Morgan  and 
|    Meyer  Will 
Find  a  Way  " 

|   To  Mr.  FRED  S.  MEYER, 
Palace  theatre, 
Hamilton,  O. 

Your    contention*    are    good.  However, 
they    bring   out    the    very   point    that  we 
1     wished    to    emphasize.     You    use  service 
from  six  to  eighteen   months  ahead  of  us. 
-    We  are  in  a  small  town  and  cannot  afford 
str.ctly  up-to-release  pictures.    In  fact,  we 
do  not  care  to  buy  them,  as  it  gives  us  the 
advantage    to    read    what    exhibitors  like 
yourself  say  about  those  we  wish  to  buy. 
In  your  and  our  particular  case  we  would 
|    be   benefited   by    knowing    the    number  of 
H    reels  and  their  size  at  the  time  you  used 
them.    If  they  were  smaller  when  we  used 
7=    t  hem  then  we  would  not  brand  you  a  liar,  - 
but  would  know  that  we  had  been  "gypped" 
out  of  a  part  of  the  picture. 

As  regards  the  number  of  reels  in  each 
picture,  it  is  probably  true  that  most  dis-  B 
tributors   would  be   glad   to   tell   you,  but 
very  few  take  the  pains  to  do  so  and  the  1 
^T:    matter  of  placing   the  number  of  reels  in  I 
|   our  individual  reports  would  eliminate  the  1 
g    necessity  of  having  to  write  for  this  infor-  j 
-nation  or  to  book   short  subjects  without  1 
|    (he  knowledge  of  the  length  of  the  feature.  | 
We  surely   appreciate  your   interest   and  | 
1    reply  to  our  suggestion.    Any  further  com-  g 
I    ment   will  be  gladly  accepted. 

PAUL  C.  MORGAN. 
Star  theatre,  Hay  Springs,  Neb.  fg 
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theatre,  Clinton,  Ind. — General  patron- 
age. 

The  Mysterious  Rider,  with  a  special 
audience.  Price  right  and  film  in  good 
condition. — George  Vaughan,  Grand  the- 
atre, Dunnvillc,  Out.,  Can. — General  pat- 
ronage. 

The  Mysterious  Rider,  with  a  special 
cast. — All  of  Zane  Grey's  go  well  with 
mc.  I  see  he  has  signed  up  with  Para- 
mount.— O.  W.  McClelland,  Dreamland 
theatre.  Pekin,  III. — Neighborhod  patron- 
age. 

HEART'S  HAVEN,  with  a  spe- 
cial cast. — A  very  beautiful  picture 
and  one  that  should  be  run  with 
the  churches  or  on  Sunday  night. 
It  will  please  any  audience,  but  has 
such  a  good  lesson  that  it  makes 
good  material  for  tie-ups. — Chas. 
Lee  Hyde,  Grand  theatre,  Pierre, 
S.  D. 

The  Man  of  the  Forest,  with  a  special 
cast. — Very  good  Western.  All  Zane 
Grey  stories  go  good  with  my  patrons. 
— J.  W.  Andresen,  Rialto  theatre,  Cozad. 
Ncbr. — Neighborhood  patronage. 

Cameron  of  the  Royal  Mounted,  with 
a  special  cast. — A  good  picture.  Will 
please  any  audience. — Harry  Hobolth, 
Liberty  theatre,  Marlette,  Mich. — Small 
town  patronage. 

Lichtman. 

Thorns  and  Orange  Blossoms,  with  a 

special  cast. — A  picture  worthy  of  any 
exhibitor's  notice.  Not  a  really  super- 
special,  but  far  above  the  average  pro- 
gram picture.  Good  enough  to  stand  ad- 
vance in  prices.  Price  right.  Can't  go 
wrong  on  it. — H.  M.  Retz,  Strand  the- 
atre, Lamont,  Iowa. — Neighborhood  pat- 
ronage. 

Rich  Men's  Wives,  with  a  special  cast. 
— One  of  the  finest  pictures  we  have  run 
for  a  year.  Satisfied  100  per  cent.  Every- 
body said  it  was  great.  Did  a  fine  busi- 
ness three  nights.  A  good  money  maker. 
— A.  J.  Paul,  Royal  theatre,  Galion.  Ohio. 
— Small  town  patronage. 
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Love  in  the  Dark,  with  Viola  Dana. — ■ 
A  typical  Viola  Dana  picture  with  her 
customary  pep.  For  a  straight  "pro- 
gram" picture  it  is  very  fine  Light  and 
satisfying. — Sterling  theatre,  Greeley, 
Colo. — General  patronage. 

Love  in  the  Dark,  with  Viola  Dana. — 
Played  this  to  a  Sunday  night  audience 
and  pleased  all,  besides  making  money. 
— Mrs.  D.  C.  Turney,  Miller  theatre, 
Bonesteel.^S.  Dak. — General  patronage. 

Trifling  Women,  a  Rex  Ingram  produc- 
tion.— As  a  production  it  is  ace  high, 
double  A.  As  a  small  town  box  office 
magnet  it  is  double  O.  My  first  night 
was  50  per  cent  less  than  normal,  my 
second  night  was  50  per  cent  less  than 
first  night,  my  third  night  was  a  Demp- 
sey  wallop  on  the  jaw.  Entire  engage- 
ment didn't  draw  film  expenses.  Leave 
it  alone  if  you  are  running  a  small  town 
house.  The  title  will  kill  it  and  Rex  In- 
gram's name  won't  save  it.  Prediction: 
I  will  play  The  $5  Baby  to  more  money 
than  I  did  Trifling  Women  because  of 
the  title.  I'll  bet  this  cold  storage  plant 
on  that  proposition  and  it  won't  cost  me 
a  quarter  of  the  money.  If  you  buy 
Trifling  Women,  buy  it  right  or  leave  it 
alone,  and  this  isn't  saying  anything 
against  the  picture  either.  It's  a  good 
one,  but  it  won't  draw  in  the  small  town. 
— J.  C.  Jenkins,  Auditorium  theatre,  Ne- 
ligh,  Nebr. — General  patronage. 

June  Madness,  with  Viola  Dana. — 
One  of  the  best  this  star  has  ever  made. 
A  good  picture  for  any  house  if  not 
bought  too  high.  Personally,  I  bought 
the  picture  too  high,  but  it  will  please 
all. — X.  VV.  Young,  Jr.,  Frances  theatre, 
Dyersburg  Tenn. — General  patronage. 

Turn  to  the  Right,  a  Rex  Ingram  pro- 
duction.— Cannot  add  anything  to  the  fa- 
vorable comments  that  have  gone  before. 
The  story  may  be  a  little  far  fetched  and 
the  humor  akin  to  slapstick,  yet  it  serves 
to  entertain. — Chas.  W.  Lewis,  I.  O.  O. 
F.  Hall,  Grand  Gorge,  N.  Y. — Small  town 
patronage. 

Turn  to  the  Right,  a  Rex  Ingram  pro- 
duction.— Played  this  one  to  very  poor 
business  three  days.  Lost  money.  It  was 
a  good  picture,  but  did  not  draw. — A.  J. 
Paul,  Royal  theatre,  Galion,  Ohio. — Small 
town  patronage. 

Peacock  Alley  and  Fascination,  with 
Mae  Murray. — Got  Peacock  Alley  over 
in  good  shape,  but  fell  down  when  I  put 
on  Fascination.  A  few  enthusiastic  ones 
differed  as  to  which  they  liked  best,  but 
the  box  office  story  was  that  we  can't 
put  on  this  type  of  play  and  make  money. 
Mae  Murray  fine. — B.  G.  Sigsbee,  Star 
theatre,  Heppner,  Ore. — rSmall  town  pat- 
ronage. 

Sherlock  Brown,  with  Bert  Lytell. — A 
clever  little  picture,  but  nobody  came  to 
see  it.  This  is  the  last  of  the  Metro 
program  stuff  that  was  wished  off  on  me 
when  I  got  The  Four  Horsemen.  If  any 
more  of  those  oily-tongued  film  hounds 
ever  talk  me  into  any  more  of  such  fool- 
ishness I'll  know  that  I  am  not  hitting 
on  all  six.  Dana,  Lake  and  Lytell  may 
knock  'em  dead  where  they  are  known, 
but  for  me  they  were  a  total  loss,  with 
no  insurance. — Wm.  E.  Tragsdorf,  Trags 
theatre,  Neillsville,  Wis. — Small  town 
patronage. 

Forget  Me  Not,  with  Bessie  Love  and 
Gareth  Hughes. — In  a  class  by  itself.  A 
real  story,  fine  direction,  exceptional  act- 
ing by  Bessie  Love  and  Gareth  Hughes. 
— J.  B.  Laughlin,  Bart's  Mecca,  Midland, 
Mich. — Neighborhood  patronage. 

Enter  Madame,  with  Clara  Kimball 
Young. — Much  better  than  The  Hands  of 
Nara  from  very  nature  of  the  story,  but 
not  much  of  a  bill  for  a  town  of  10,000 
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Watch  for  trie  Source 

Motion  picture  distributors  are  using  exhibitors'  reports  in  their  adver-  g 
|§    tisements  more  frequently  than  ever  before. 

Many  exhibitors   have  reported  to  us  that,  although  no  explanation  of  jj 

H  the  source  of  the  reports  appeared  in  the  advertisements,  they  took  it  for  g 
g   granted  these  reports  were  from  "What  the  Picture  Did  for  Me." 

*    *    *    *  * 

Some  of  these  reports  are  from  "What  the  Picture  Did  for  Me."  But  f] 
§  many  are  not. 

Many   trade   papers — national    and   regional — have   attempted   to   imitate  H 

g  "What  the  Picture  Did  for  Me."     Without  bona  fide  exhibitor  circulation,  S 

g  it  is  not  an  easy  thing  to  get  legitimate  reports  on  pictures  and  your  experi-  g 

g  ence  undoubtedly  has  taught  you  how  some  of  these  reports  are  obtained.  5 

g  Eyery  week  the  "Herald"  throws  scores  of  reports  of  spurious  origin  in  the  g 
g  waste  basket. 

g  *****  Jj 

The   HERALD   has   no   objection  to  advertisers  using   reports   from   it»  §§ 

g  columns  if  the  phrase  "From  Exhibitors  Herald"  is  printed  with  the  reports,  g 

g   If  this  is  done,  we  can  see  to  it  that  the  report  quoted  is  bona  fide  and  cor-  g 

g  rectly  reproduced.  We  can  see  to  it  that  we  are  not  imposed  upon — and  that  g 
g  you  are  not. 

But  if  this  phrase  does  not  appear — do  not  make  the  mistake  of  "taking  g 
g  it  for  granted"  that  the  report  is  from  our  pages. 

The  "Herald"  puts  too  much  time,  effort  and  money  into  protecting  the  g 

g  reliability  of  its  "What  the  Picture  Did  for  Me"  department  to  permit  its  g 

g  confusion  with  imitations  or  with  reports  gathered  by  salesmen  of  distrib-  g 

S   uting  companies.  g 
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or  under.  Only  for  "select"  audiences. 
— Sterling  theatre,  Greeley,  Colo. — Gen- 
eral patronage. 

The  Prisoner  of  Zenda,  a  Rex  Ingram 
production. — Good  picture  of  its  kind,  but 
will  not  get  small  town  exhibitors  any 
money. — Ora  Mussner,  Gibson  theatre, 
Batesville,  Ind. — Neighborhood  patronage. 

There  Are  No  Villains,  with  Viola 
Dana. — Pleased  what  few  saw  it. — Wm. 
E.  Tragsdorf,  Trags  theatre,  Neillsville, 
Wis. — Small  town  patronage. 

Don't  Write  Letters,  with  Gareth 
Hughes. — Who  in  this  world  told  Mr. 
Hughes  that  he  was  a  movie  star?  The 
story  in  this  picture  is  good  if  they  had 
someone  to  play  it.  We've  got  cotton 
pickers  in  Georgia  that  can  do  better 
than  Hughes. — C.  H.  Simpson,  Princess 
theatre,  Millen,  Ga. — General  patronage. 

The  Four  Horsemen,  a  Rex  Ingram 
production. — The  best  picture  of  the  sea- 
son. Best  mid  week  business. — E.  S. 
Brewer,  Strand  theatre,  Owosso,  Mich. 

Uncharted  Seas,  with  Alice  Lake. — 
Acting  all  right.  Story  illogical.  Adver- 
tised Valentino  and  got  out  fair  crowd, 
but  many  seemed  disappointed. — B.  G. 
Sigsbee,  Star  theatre,  Heppner,  Ore. — 
Small  town  patronage. 

Broadway  Rose,  with  Mae  Murray. — 
Interesting  picture  and  lavishly  produced. 
Cannot  account  for  the  exceptionally  poor 
business. — T.  G.  Thompson,  Grand  the- 
atre, Rochester,  N.  Y. — General  patron- 
age. 

The  Face  Between,  with  Bert  Lytell. 
— A  fair  program  picture  which  pleased 
the  very  few  that  saw  it.  They  simply 
will  not  come  to  see  this  bird. — Wm.  E. 
Tragsdorf,  Trags  theatre,  Neillsville,  Wis. 
— Small  town  patronage. 

They  Like  'Em  Rough,  with  Viola 
Dana.— They  liked  this  very  well. — H.  L. 
Sellers,  Strand  theatre,  Steelton,  Pa.— 
Neighborhood  patronage. 

Paramount 

Kick  In,  with  a  special  cast. — Good 
show.  Played  this  up  in  newspaper  and 
cleaned  up  with  it. — R.  Marsden.  Noble 
theatre,  Marshfield,  Ore. — Small  town 
patronage. 

Kick  In,  with  a  special  cast. — A  good 


crook  story.  Admirably  produced,  with 
thrilling  scenes  intermingled  with  pathos. 
Our  second  night  light,  but  picture 
pleased  those  who  came.  Ran  Lupino 
Lane  in  The  Pirate  with  it  and  charged 
forty  and  ten  cents.  Attendance  below 
usual  advanced  price  attraction. — P.  E. 
Morris,  Regent  theatre,  Cleveland,  Miss. 
— General  patronage. 

Kick  In,  with  a  special  cast. — Go  the 
limit  on  this  one,  but  watch  your  price  in 
rental.  The  best  Paramount  in  the  "41." 
— T.  W.  Young,  Jr.,  Frances  theatre, 
Dyersburg,   Tenn. — General  patronage. 

Kick  In,  with  a  special  cast. — Excellent 
picture.  Business  very  fair  for  weather. 
— W.  Wartz,  Colonial  theatre,  Hagers- 
town,  Md. — Neighborhood  patronage. 

Kick  In.  with  a  special  cast. — A  won- 
derful picture.  Pleased  90  per  cent  of 
our  patrons.  Others  want  only  high- 
brow society  dramas. — -Geo.  W.  Keys, 
Majestic  theatre,  Johnson  City,  Tenn. — 
Neighborhood  patronage. 


When  Knighthood 

with  Marion  Davies.- 
ture  in  every  way. — C. 
theatre,  McMinnville, 
hood  patronage. 

When  Knighthood 

with  Marion  Davies. — 
of  the  season's  very 
two  days  to  crowded 


Was  in  Flower, 

—Remarkable  pic- 
Oldham,  Oldham's 
Tenn. — Neighbor- 
Was   in  Flower, 
-In  my  opinion  one 
best  bets.  Played 
house.     You  can't 
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go  wrong  on  this  one. — W.  V.  Wilson, 
Seco  theatre.  Rockville,  Md.— Neighbor- 
hood patronage. 

When    Knighthood    Was  in  Flower, 

with  Marion  Davies. — Played  to  splendid 
business  with  increased  admission.  Mar- 
ion Davies'  first  real  production.  Should 
make  money  for  all  exhibitors. —  Bruce 
Fowler.  Indiana  theatre,  Terre  Haute, 
Ind. — General  patronage. 

Thirty  Days,  with  W  allace  Reid. — Very 
good  comedy  material.  Played  after 
Reid's  death  and  had  biggest  two  nights 
in  past  couple  of  years  except  for  holi- 
days. By  the  way  if  you  showed  For- 
ever at  advanced  prices,  bring  it  back 
now  at  regular. — Sterling  theatre,  Gree- 
ley. Colo. — General  patronage. 

Thirty  Days,  with  Wallace  Reid.— Very 
poor  picture.  Paramount  surely  did  slip 
the  exhibitors  the  bunk  in  their  last  41 
pictures.  Never  again  for  me. —  R.  Mars- 
den,  Jr..  Noble  theatre,  Marshfield,  Ore. 
— Small  town  patronage. 

Thirty  Days,  with  Wallace  Reid. — Poor 
picture  but  business  good.  Probably  at- 
tracted by  recent  publicity  given  this  star. 
— W.  Wartz,  Colonial  theatre.  Hagers- 
town,  Md. — Neighborhood  patronage. 

The  Outcast,  with  Elsie  Ferguson. — 
One  of  her  best  and  gave  good  satisfac- 
tion.— L.  Jones,  Star  theatre,  Malad  City. 
Idaho. — Neighborhood  patronage. 

The  Outcast,  with  Elsie  Ferguson. — 
If  you  are  having  no  agitation  for  local 
censorship,  play  this  for  it  is  fully  as 
good,  if  not  better  than  Footlights.  Even 
that  which  a  censor  might  object  to  is 
nicelv  handled.— Sterling  theatre.  Greeley. 
Colo. — General  patronage. 

The  Outcast,  with  Elsie  Ferguson. — 
One  of  Miss  Ferguson's  best.  They  liked 
it  and  told  us  so. — Geo.  W.  Keys,  Majes- 
tic theatre.  Johnson  City,  Tenn. — Neigh- 
borhood patronage. 

Making  a  Man,  with  Jack  Holt. —  Aver- 
age picture  to  fair  business. — R.  Marsdcn, 
Jr.,  Noble  theatre,  Marshfield.  Ore.  — 
Small  town  patronage. 

Making  a  Man,  with  Jack  Holt. — A 
better  than  ordinary  picture,  but  not  a 
special  feature.  Jack  Holt  has  never 
been  a  drawing  power  for  this  city.  The 
pulling  power  of  this  picture  was  a  big 
disappointment  and  brought  a  decided 
loss. — Rosenfield.  Hopp  &  Co.,  Fort  Arm- 
strong theatre.  Rock  Island,  111. — General 
patronage. 

The  World's  Applause,  with  Bebe  Dan- 
iels.— Not  up  to  the  standard  of  the 
other  Wm.  De   Mille  pictures,  but  re- 


A  scene  from  the  Universal  production, 
"The  Social  Buccaneer,"  in  which  Jack 
Mulhall  is  featured. 


gardlcss  of  this  it  was  a  worthy  program 
picture. — U.  K.  Rice,  Auditorium  theatre. 
Winston-Salem,  N.  C. — Transient  patron- 
age. 

The  World's  Applause,  with  Bebe  Dan- 
iels.— Good  show  to  a  satisfactory  busi- 
ness—  K.  Marsdcn.  Jr..  Noble  theatre. 
Marshfield.  Ore. — Small  town  patronage. 

Clarence,  with  Wallace  Reid. — Very 
clever  comedy  which  should  please. — C. 
Oldham.  Oldham's  theatre.  McMinnvillc. 
Tenn.— Neighborhood  patronage. 

Clarence,  with  Wallace  Reid. — Showed 
this  the  following  Sunday  after  the  star 
died  and  came  close  to  the  attendance 
record.  That  shows,  I  think,  how  popu- 
lar this  screen  actor  was.-  The  picture  is 
very  good  and  will  not  disappoint. — Wm. 
H.  Creal.  Suburban  theatre,  Omaha. 
Neb. — Neighborhood  patronage. 

IS  MATRIMONY  A  FAILURE? 
with  a  special  cast. — Brought  the 
house  down.  The  way  they  laughed 
made  my  piano  player  mad,  as  he 
could  not  be  heard.  Much  better 
than  "Three  Live  Ghosts."  —  W. 
Cruickshank,  Classic  theatre,  Mit- 
chell, Ont  .  Canada. 

To  Have  and  to  Hold,  with  a  special 
cast. —  Fine  story,  good  acting,  plenty  of 
heart  interest,  and  plenty  of  action.  One 
of  the  best  pictures  I've  ever  run. — C.  F. 
Krieghbaum,  Paramount  theatre.  Roches- 
ter, Ind. — General  patronage. 

To  Have  and  to  Hold,  with  a  special 
cast. — Here  is  one  of  the  finest  costume 
pictures  produced  this  season.  It  has  a 
beautiful  romance  and  plenty  of  action 
to  satisfy  all.  Theodore  Kosloff  and 
Raymond  Hatton  are  conspicuous  in  the 
cast  and  do  exceptional  work.  Business 
was  satisfactory. — Wm.  H.  Creal,  Subur- 
ban theatre,  Omaha.  Neb.  —  Neighbor- 
hood patronage. 

The  Pride  of  Palomar,  a  Cosmopolitan 
production.. — Very  good.  It's  a  picture 
that  leaves  a  mark.    You  think  of  it  long 


after  vou  sve  it. — Anton  Gilles,  Gdles  the- 
atre. Wahpeton,  N.  D. — Neighborhood 
patronage. 

The  Pride  of  Palomar,  ;i  (  osmopolitMj 
production. —  You  can't  boost  this  too 
strongly  and  we  appreciate  that's  a 
mighty  broad  statement.  We  advertised 
"Best  motion  picture  of  its  type  ever 
made — bar  none,"  and  audience  agreed 
with  us.  Such  a  statement  is  rare  with 
us. — Sterling  theatre,  Greeley,  Colo. — 
( ieneral  patronage. 

The  Ghost  Breaker,  with  Wallace  Reid. 
— Cannot  say  much  of  the  picture,  but  it 
drew  large  crowds.  Second  run  in  this 
citv. — T.  G.  Thompson,  Grand  theatre, 
Rochester,  N.  Y. — General  patronage. 

The  Ghost  Breaker,  with  Wallace  Reid. 

— Played  this  one  to  fair  business.  A 
good  average  program  picture. — A.  J. 
Paul.  Roval  theatre,  Galion.  Ohio. — Small 
town  patronage. 

Back  Home  and  Broke,  with  Thomas. 
Meighau.  Did  a  very,  very  fine  business 
for  four  days  which  is  an  extra  long  run, 
by  a  day,  for  us.  Boost  it  and  tie  up 
with  merchants  suggesting  ways  to  help 
those  "back  home  and  broke." — Sterling 
theatre.  Greeley,  Colo. — General  patron- 
age. 

Back  Home  and  Broke,  with  Thomas 
Meighan.  —  Best  picture  Meighan  has 
made.  —  C.  Oldham.  Oldham's  theatre, 
McMinnvillc.  Tenn. — Neighborhood  pat- 
ronage. 

Back  Home  and  Broke,  with  Thomas 
Meighan. — This  is  positively  a  knockout 
and  will  make  them  talk  for  days  to 
come.  It  is  the  biggest  thing  as  far  as 
.1  starring  vehicle  that  Meighan  has  ever 
had  Don't  pass  this  up  if  you  have  to 
soak  your  watch. — U.  K.  Rice.  Audito- 
rium theatre.  Winston-Salem,  N.  C.  — 
Transient  patronage. 

Back  Home  and  Broke,  with  Thomas 
Meighan. —  Pleased  100  per  cent. — Anton 
Gilles.  Gilles  theatre.  Wahpeton.  N.  D. — 
Neighborhood  patronage. 

Back  Home  and  Broke,  with  Thomas 
Meighan. —  Fine  comedy.  Pleased  100 
per  cent.  Poor  business  on  account  of 
extremely  cold  weather.  Meighan  is  a 
coming  star. — Geo.  W.  Keys.  Majestic 
theatre,  Johnson  City,  Tenn. — Neighbor- 
hood patronage. 

The  Old  Homestead,  with  Theodore 
Roberts. — Good  picture:  good  acting.  All 
that  is  missing  is  Roberts'  cigar.  Our 
patrons  said  fine. — Ora  Mussner,  Gibson 
theatre,  Batesville.  Ind. — Neighborhood 
patronage. 

The  Old  Homestead,  with  Theodore 
Roberts. — A  picture  that  should  appeal  to 
an  honest-to-goodness  human  being. — C. 
Oldham.  Oldham's  theatre,  McMinnvillc. 
Tenn. — Neighborhood  patronage. 

The  Old  Homestead,  with  Theodore 
Roberts. — Here's  an  honest-to-goodness 
photoplay  treat.  If  they  don't  like  this 
one.  tell  them  to  stay  away  from  pictures 
in  the  future.  Had  two  rainy  days  out 
of  three,  but  still  showed  to  very  satis- 
factory business.  May  require  sohie 
boosting,  but  is  more  than  worth  the 
extra  effort. — J.  B.  Stinc.  Wonderland 
theatre.  Clinton,  Ind. — General  patron- 
age. 

Anna  Ascends,  with  Alice  Brady.  — 
Nice  picture  but  absolutely  no  draft. 
Business  very  bad. — W.  Wartz.  Colonial 
theatre.  Hagerstown.  Md. —  Neighborhood 
patronage. 

Anna  Ascends,  with  Alice  Brady. — 
Played  this  one  two  days.  A  good  pro- 
gram picture.  Will  satisfy  the  average. 
— A.  J.  Paul,  Royal  theatre.  Galion.  Ohio. 
—  Small  town  patronage. 

On  the  High  Seas,  with  Dorothy  Dal- 
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ton. — All  patrons  enjoyed  this  one  and 
many  stopped  to  tell  us  about  it. — T.  G. 
Thompson.  Grand  theatre.  Rochester.  N. 
Y. — General  patronage. 

On  the  High  Seas,  with  Dorothy  Dal- 
ton. — Played  this  one  to  good  business. 
A  fine  picture.  Pleased  80  per  cent. — 
A.  J.  Paul,  Roya!  theatre.  Galion.  Ohio. 
— Small  town  patronage. 

Singed  Wings,  with  Bebe  Daniels. — 
Good. — Anton  Gilles.  Gilles  theatre.  Wah- 
peton,  X.  D.— Neighborhood  patronage. 

Singed  Wings,  with  Bebe  Daniels. — 
Picture  fairly  good.  Bebe  Daniels  has  a 
iollowing  here  and  her  work  is  liked. 
This  pulled  more  business  than  the  pic- 
ture. Had  a  fair  business. — Rosenfield. 
Hopp  &  Co..  Fort  Armstrong  theatre. 
Rock  Island.  111. — General  patronage. 

Moran  of  the  Lady  Letty,  with  Dor- 
othy Dalton. — Good  sea  picture.  Well 
liked.  Drew  good.  Plenty  of  action. — 
C.  S.  Ford.  Princess  theatre.  Reinbeck, 
Iowa. — Small  town  patronage. 

Moran  of  the  Lady  Letty,  with  Doro- 
thy Dalton. — Good  sea  story  with  plenty 
of  action.  Played  to  good  two  day  busi- 
ness and  pleased  the  fans. — J.  B.  Stine. 
Wonderland  theatre.  Clinton,  Ind. — Gen- 
eral patronage. 

Our  Leading  Citizen,  with  Thomas 
Meighan. — This  is  a  very  good  clean  en- 
tertainment for  any  exhibitor,  especially 
where  a  town  or  city  needs  a  cleaning  up. 
— Henry  Saubers.  Fad  theatre.  Fairfax. 
S.  D. — Neighborhood  patronage. 

Our  Leading  Citizen,  with  Thomas 
Meighan. — Certainly  one  enjoyable  pic- 
ture, but  while  I  boosted  it  very  strong 
it  failed  to  do  better  than  break  even  on 
a  two  day  run.  Guess  Adolph  charges 
me  too  much  for  these.  —  J.  B.  Stine. 
Wonderland  theatre.  Clinton.  Ind. — Gen- 
eral patronage. 

The  Man  Who  Saw  Tomorrow,  with 
Thomas  Meighan. — Played  this  one  one 
day  to  average  business.  Just  an  ordi- 
nary program  picture. — A.  J.  Paul.  Royal 
theatre,  Galion,  Ohio. — Small  town  pat- 
ronage. 

Pink  Gods,  with  Bebe  Daniels. — Fine 
picture,  but  could  have  been  cut  down 
about  a  reel,  I  think. — C.  F.  Krieghbaum. 
Paramount  theatre.  Rochester.  Ind.  — 
Genera!  patronage. 

Burning  Sands,  with  Milton  Stills. — 
Good  picture,  but  does  not  compare  with 
The  Sheik. — L.  Jones.  Star  theatre.  Malad 
City.  Idaho. — Neighborhood  patronage. 

For  the  Defense,  with  Ethel  Clayton. — 
You  can  bank  on  Ethel  Clayton  for  a 
good  program  picture.  Better  than  the 
average.  She  is  always  the  same  and  we 
are  very  sorry  that  she  will  not  be  with 
Paramount  any  more. — Horn  and  Mor- 
gan. Star  theatre.  Hay  Springs,  Neb. — 
Small  town  patronage. 

Is  Matrimony  a  Failure?  with  a  special 
cast. — Rated  by  my  cash  customers  as 
one  of  the  best  comedies  in  many  moons. 
And  it  drew  next  to  the  poorest  two  day 
business  in  the  past  month.  The  answer? 
I'l!  give  it  up:  I  don't  know. — J.  B.  Stine. 
Wonderland  theatre.  Clinton.  Ind. — Gen- 
eral patronage. 

Is  Matrimony  a  Failure?  with  a  special 
cast. — Good  comedy-drama.  Stars  well 
liked  here.  Very  entertaining.  —  Ora 
Mussner.  Gibson  theatre.  Batesville.  Ind. 
— Neighborhood  patronage. 

Ebb  Tide,  with  a  special  cast. — Just  a 
good  picture,  but  not  a  special. — L.  Jones. 
Star  theatre.  Malad  City.  Idaho. — Neigh- 
borhood patronage. 

The  Impossible  Mrs.  Bellew,  with  Glo- 
ria Swanson. — Very  good. — Anton  Gilles. 
Gilles  theatre.  Wahpeton.  N.  D. — Neigh- 
borhood patronage. 

Manslaughter,  a  Cecil  B.  DeMille  pro- 


duction.— Good.  Best  Meighan  I  have 
run.  Story  holds  out  fine.  Settings 
beautiful.  It  is  a  real  Paramount  pic- 
ture. —  Ora  Mussner,  Gibson  theatre. 
Batesville,  Ind.  —  Neighborhood  patron- 
age. 

Manslaughter,  a  Cecil  B.  DeMille  pro- 
duction.— 9.061  feet  of  a  good  interesting 
story.  It  is  so  good  that  the  time  of 
unreeling  goes  by  as  fast  in  your  mind 
as  an  ordinary  five  reel  picture  would 
consume.  Recommend  it  to  your  patrons 
as  class  A  entertainment.  —  Chas.  R. 
Ryan,  Garfield  theatre.  Chicago,  111. — 
Neighborhood  patronage. 

The  Woman  Who  Walked  Alone,  with 
Dorothy  Dalton. — Very  fine  picture.  Poor 
drawing  title.  Did  small  business  for 
me,  but  picture  pleased  al!  who  saw  it. — 
W.  Cruickshank.  Classic  theatre.  Mitchell, 
Ont..  Canada. — Neighborhood  patronage. 

The  Crimson  Challenge,  with  Dorothy 
Dalton. — A  fair  Western. — C.  F.  Kriegh- 
baum. Paramount  theatre.  Rochester.  Ind. 
— General  patronage. 

The  Crimson  Challenge,  with  Dorothy 
Dalton. — Wow!  Talk  about  your  "Shoot 
'Em  Up"  Western,  here's  one.  If  your 
patrons  like  Westerns,  give  'em  this.  It 
will  satisfy  them.  Mine  were. — C.  S. 
Ford.  Princess  theatre.  Reinbeck,  Iowa. 
— Small  town  patronage. 

The  Man  Unconquerable,  with  Jack 
Holt. — Good.  Everyone  went  away 
pleased,  and  good  at  the  box  office. — G. 
S.  Brinely.  Zionsville  theatre.  Zionsville. 
Ind. — Small  town  patronage. 

The  Siren  Call,  with  Dorothy  Dalton. 
— Not  much  of  a  drawing  card  and  not 
very  pleasing. — S.  M.  Southworth.  Amer- 


A  thrilling  scene  in  Tom  Mix's  new  Fox 
production,  "3  Jumps  Ahead."  This  is 
a  Western  story  directed  by  Jack  Ford. 


ican  theatre.  Canton,  N.  Y. — Neighbor- 
hood and  college  patronage. 

The  Valley  of  Silent  Men,  a  Cosmopoli- 
tan production. — Good  for  scenery,  but 
this  type  of  picture  fails  to  satisfy  in  this 
territory. — L.  Jones,  Star  theatre,  Malad 
City,  Idaho. — Neighborhood  patronage. 

Beyond,  with  Ethel  Clayton. — Nothing 
extra.  Theme  from  a  spiritualistic  stand- 
point. Pleased  possibly  25  per  cent. 
Film  in  excellent  condition.  —  W.  A. 
Peterson.  Scenic  theatre.  Mt.  Vernon,  S. 
D. — Rural  patronage. 

Beyond,  with  Ethel  Clayton. — If  your 
patrons  enjoy  going  to  a  funeral  they  will 
enjov  this  picture  immensely.  —  P.  R. 
Matson.  Crystal  theatre.  Flandreau.  S. 
D. — General  patronage. 

A  Daughter  of  Luxury,  with  Agnes 
Avres. — Not  the  type  of  a  picture  they 
like  in  my  town.  No  action,  poor  story, 
and  poor  direction.  —  R.  Marsden,  Jr., 
Xoble  theatre.  Marshfield.  Ore. — Small 
town  patronage. 

The  Lost  Romance,  with  a  special  cast. 
— Didn't  draw  anyone  in  for  me  to  speak 
of  and  some  of  them  walked  out. — O. 
Troyer.  Lyric  theatre.  Rugby.  N.  D. — 
General  patronage. 

The  Young  Rajah,  with  Rodolph  Val- 
entino.— It  will  get  you  the  money,  but 
be  careful,  don't  offer  too  much.  The 
scenario  is  not  of  the  good  ones  and  you 
might  disappoint  your  patrons. — J.  Car- 
bone'.l.  Monroe  theatre.  Key  West,  Fla. — 
Neighborhood  patronage. 

The  Young  Rajah,  with  Rodolph  Val- 
entino.— Not  as  good  as  Blood  and  Sand, 
but  drew  well. — T.  G.  Thompson,  Grand 
theatre.  Rochester.  N.  Y. — General  pat- 
ronage. 

The  World's  Champion,  with  Wallace 
Reid. — Played  this  to  good  business  and 
a  satisfied  crowd.  This  picture  is  bet- 
ter than  Rent  Free. — C.  S.  Ford,  Prin- 
cess theatre.  Reinbeck.  Iowa.  —  Small 
town  patronage. 

The  World's  Champion,  with  Wallace 
Reid. — Went  over  great.  Seems  as  though 
more  people  want  to  see  him  now  than 
before  his  death.  Always  was  a  good 
bet  here. — R.  L.  Behler.  Royal  theatre, 
Garrett.  Ind. — General  patronage. 

The  Face  in  the  Fog,  with  Lionel 
Barrymore. — Haven't  a  thing  in  the 
world  against  trie  Barrymores — but,  my 
Gawd,  why  don't  they  leave  them  on  the 
stage  where  they  belong?  This  subject 
got  me  as  much  as  any  other  Barrymore 
play  would,  which  was  about  one-half 
my  normal  business. — J.  B.  Stine.  Won- 
derland theatre.  Clinton,  Ind. — General 
patronage. 

North  of  the  Rio  Grande,  with  Jack 
Holt. — Did  remarkable  business  against 
stiff  opposition.  No  mush  here,  it's  a 
real  Western  where  a  .45  decides  all  argu- 
ments and  Holt  is  at  his  best.  —  W. 
Cruickshank,  Classic  theatre.  Mitchell. 
Ont..  Can. — Neighborhood  patronage. 

Across  the  Continent,  with  Wallace 
Reid. — Was  late  in  playing  this  one.  A 
Splendid  light  entertainment  that  greatly 
pleased  the  Reid  and  Roberts  fans.  Fair 
business. — J.  B.  Stine.  Wonderland  the- 
atre. Clinton.  Ind. — General  patronage. 

Enchantment,  with  Marion  Davies. — 
Played  this  Christmas  week  and  it  drew 
strong  in  spite  of  no  advertising  and 
much  opposition.  Personally  I  thought 
the  picture  deserved  it.  Seven  reels. — 
W.  Cruickshank.  Classic  theatre.  Mitchell. 
Ont..  Can. — Neighborhood  patronage. 

Wealth,  with  Ethel  Clayton. — A  good 
program  picture  that  will  please.  A  very 
good  cast. — H.  J.  Trainer.  Pastime  the- 
atre. Blue  Mound.  111. — Small  town  pat- 
ronage. 

The  Lane  that  Had  No  Turning,  with 
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a  special  cast.— Good.  Above  the  aver- 
age program  picture. — C.  S.  Ford,  Prin- 
cess theatre,  Reihbeclty  Iowa.  — ■  Sma'l 
town  patronage. 

At  the  End  of  the  World,  with  Betty 
Compson. — A  fine  picture.  A  real  plot 
that  held  interest  throughout. — C.  Old- 
ham, Oldham's  theatre,  McMinnville, 
Tenn. — Neighborhood  patronage. 

At  the  End  of  the  World,  with  Betty 
Compson. — Everybody  liked  this.  Lots 
of  action. — E.  L.  Graef,  Opera  House, 
Hortonville,  Wis. — Small  town  patron- 
age. 

Rent  Free,  with  Wallace  Reid.— Fair 
picture  that  packed  the  house  because  of 
the  sudden  desire  of  a  very  capable,  clean 
cut  and  talented  actor  who  leaves  a  host 
of  admiring  friends. — Crosby  Bros.,  Lib- 
theatre,  Buffalo,  N.  Y. — Neighborhood 
patronage. 

A  Prince  There  Was,  with  Thomas 
Meighan.— Just  a  fair  program  picture. 
Not  as  good  as  some  of  his  other  pic- 
tures. _  c.  S.  Ford,  Princess  theatre, 
Reinbeck,  Iowa. — Small  town  patronage. 

A  Prince  There  Was,  with  Thomas 
Meighan. — A  very  good  picture  and  drew 
well.— Chas.  Lee  Hyde,  Grand  theatre. 
Pierre,  S.  D. — Small  town  patronage. 

A  Prince  There  Was,  with  Thomas 
Meighan. — Fair  picture  to  poor  business. 
Bad  weather.— E.  E.  Gailey,  Crystal  the- 
atre, Wayne,  Neb. — General  patronage. 

The  Sheik,  with  Rodolph  Valentino.— 
All  reports  on  this  are  O.  K'd  by  me.  I 
got  a  bad  print,  which  is  unusual  for 
Paramount.  I  used  a  singer  in  last  reel, 
which  brought  good  comments.  —  W. 
Cruickshank.  Classic  theatre,  Mitchell, 
Ont..  Can. — Neighborhood  patronage. 

Get-Rich-Quick-Wallingford,  a  Cosmo- 
politan production. — An  entertaining  pic- 
ture with  a  clever  story. — C.  F.  Krieg- 
baum,  Paramount  theatre,  Rochester, 
Ind. — General  patronage. 

Get-Rich-Quick  Wallingford,-  a  Cos- 
mopolitan production. — Nothing  special 
about  it.  Just  an  ordinary  five  reeler 
stretched  to  eight.  Cast  unknown,  which 
proved  a  drawback  at  box  office  for  me. — 
W.  Cruickshank,  Classic  theatre.  Mitchell. 
Ont.,  Can. — Neighborhood  patronage. 

Get-Rich-Quick-Wallingford,  a  Cosmo- 
politan production. — Went  over  very  well. 
Pleased  85  per  cent.  Film  in  excellent 
condition. — W.  A.  Peterson,  Scenic  the- 
atre, Mt.  Vernon,  S.  D. — Rural  patronage. 

Get-Rich-Quick  Wallingford,  a  Cos- 
mopolitan production.  —  A  dandy  story, 
but  did  not  seem  to  draw,  though  it  cer- 
tainly pleased  those  who  like  a  comedy- 
drama. — Chas.  Lee  Hyde,  Grand  theatre, 
Pierre.  S.  D. — Small  town  patronage. 

Passing  Through,  with  Douglas  Mac- 
Lean. — Just  a  fair  picture.  Will  please 
the  kids.  Not  up  to  the  MacLean  stand- 
ard.— H.  J.  Trainer,  Pastime  theatre,  Blue 
Mound,  111. — Small  town  patronage. 

Back  Pay,  with  Seena  Owen. — Almost 
as  happy  as  a  Chinese  funeral.  Story 
badly  overdrawn,  and  poor  Seena  has  to 
shed  tears  as  big  as  gum-drops.  As  en- 
tertainment it  just  isn't.  Lost  money  on 
two  day  showing. — J.  B.  Stine,  Wonder- 
land theatre,  Clinton,  Ind. — General  pat- 
ronage. 

Saturday  Night,  a  Cecil  B.  DeMille 
production. — A  splendid  picture  with  a 
fine  cast.  Up  to  the  De  Mille  standard. 
A  little  too  long. — H.  J.  Trainer,  Pastime 
theatre,  Blue  Mound,  111. — Small  town 
patronage. 

Saturday  Night,  a  Cecil  B.  De  Mille 
production. — I  played  this  one  week  later, 
after  playing  Fool's  Paradise.  It's  great. 
Brother  Exhibitors.  If  you  haven't  played 


Eileen  Percy  as  she  appears  with  Herbert 
Rawlinson  in  a  scene  in  the  Universal 
production  "The  Prisoner." 

these  two  pictures,  buy  them,  boost  them, 
and  cash  in. — C.  S.  Ford,  Princess  the- 
atre, Reinbeck,  Iowa. — Small  town  pat- 
ronage. 

Saturday  Night,  a  Cecil  B.  De  Mille 
production. — A  big  picture,  but  not  a 
good  one  for  advanced  admission.  If 
doesn't  satisfy  the  crowd  nor  draw  the 
second  night  like  many  cheaper  less  pre- 
tentious Dictures  do. — Chas.  Lee  Hyde, 
Grand  theatre,  Pierre,  S.  D. — Small  town 
patronage. 

Just  Around  the  Corner,  a  Cosmopoli- 
tan production. — A  good  picture  with  a 
good  story.  Advertising  paper  on  if 
poor.  A  sob  1-sheet  never  attracts  any- 
body.— M.  W.  Mattecheck,  Liberty  the- 
atre, Kennewick,  Wash. — Neighborhood 
patronage. 

Saturday  Night,  a  Cecil  B.  De  Mille 
production. — Very  good  picture.  Book 
it  and  boost  it.  as  it  is  sure  to  satisfy. — 
E.  L.  Graef,  Opera  House,  Hortonville, 
Wis. — Small  town  patronage. 

The  Young  Diana,  with  Marion  Davies. 
— Wonderful  picture,  but  did  not  draw. 
Lots  of  good  comments. — R.  L.  Behler. 
Roval  theatre,  Garrett,  Ind.  —  General 

patronage. 

Footlights,  with  Elsie  Ferguson.  — 
Good  entertainment. — E.  L.  Graef,  Opera 
House.  Hortonville,  Wis. — Small  townf 
patronage. 

White  Oak,  with  William  S.  Hart.— 
Not  up  to  Bill's  standard.  Drew  good, 
but  did  not  satisfy. — C.  S.  Ford,  Princess 
theatre,  Reinbeck,  Iowa.  —  Small  town' 
patronage. 

The  Testing  Block,  with  William  S. 
Hart. — Not  as  good  as   Hart's  former 

pictures  and  he  doesn't  draw  as  well  as  he 
did  in  the  past. — H.  J.  Trainer.  Pastime 
theatre.  Blue  Mound,  111. — Small  town 
patronage. 

Over  the  Border,  with  Betty  Compson. 
— Very  pleasing  and  well  liked  Northern 
story,  well  produced  and  well  acted.  Tom 


Moore  really  the  star,  though  Miss 
Compson  does  fine  work.  Played  to  fair 
business  two  days. — J.  B.  Stine,  Wonder- 
land theatre,  Clinton,  Ind. — General  pat- 
ronage. 

The  Woman  God  Changed,  a  Cosmo- 
politan production.  —  A  fair  picture  to 
poor  business.  Rental  too  high  for  a 
small  town. — H.  J.  Trainer,  Pastime  the- 
atre. Blue  Mound,  111.— Small  Town  pat- 
ronage. 

The  Woman  God  Changed,  a  Cosmo- 
politan production. — A  good  play  that 
should  please. — C.  A.  Kelley,  Rex  theatre, 
Custer  City,  Okla. — Small  town  patron- 
age. 

The  Cradle  of  Courage,  with  Wdliam 
S.  Hart. — Odd  picture,  but  good.  Seemed 
to  please  those  who  came  out.  You  can't 
get  them  out,  no  matter  what  you  put  on. 
Bill  used  to  be  a  good  bet  here,  but  fell 
off  something  awful  on  this  one. — E.  J. 
l.aqua,  Gem  theatre.  Hankinson,  N.  D. — 
General  patronage. 

The  Easy  Road,  with  Thomas  Mei- 
ghan.— Good  picture,  poor  business.  — 
Rae  Peacock,  Mystic  theatre,  Stafford, 
Kan. — Small  town  patronage. 

Three   Live   Ghosts,   a  Cosmopolitan 

production. — Flopped  on  me.  I  played 
it  New  Years  and  while  business  was 
good  it  should  have  been  much  better. 
Was  dark  in  places.  It's  all  right  if  you 
buy  it  right. — W.  Cruickshank,  Classic 
theatre,  Mitchell,  Ont.,  Canada. — Neigh- 
borhood patronage. 

Three  Live  Ghosts,  a  Cosmopolitan 
production.  —  Lay  off  this  one,  boys. 
Supposed  to  be  a  comedy  but  not  even  a 
••mile  in  it. — D.  F.  Wolfe.  Princess  the- 
atre, Lansing,  Iowa. — Neighborhood  pat- 
ronage. 

The  Cowboy  and  the  Lady,  with  a  spe- 
cial cast. — Program;  business  the  same. — 
T.  G.  Thompson,  Grand  theatre,  Roches- 
ter, N.  Y. — General  patronage. 

The  Cowboy  and  the  Lady,  with  a  spe- 
cial cast. — Played  this  one  two  days  to 
average  business.  Just  a  program  pic- 
ture— nothing  to  rave  about. — A.  J.  Paul, 
Royal  theatre,  Galion,  Ohio. — Small  town 
patronage. 

The  Cowboy  and  the  Lady,  with  a  spe- 
cial cast. — Was  afraid  of  it,  but  got  by 
and  that's  all. — L.  Jones,  Star  theatre, 
Malad  City,  Idaho. — Neighborhood  pat- 
ronage. 

Beyond  the  Rocks,  with  Gloria  Swan- 
son. — We  advertised  the  two  stars  — 
Swanson  and  Valentino — and  made  some 
money  on  this,  but  it  is  far  from  the 
special  Paramount  claims  for  it.  How- 
ever, most  everybody  was  satisfied. — E. 
L.  Graef,  Opera  House,  Hortonville,  Wis. 
— Small  town  patronage. 

Beyond  the  Rocks,  with  Gloria  Swan- 
son. — An  average  program  picture  sold 
as  a  special. —  P.  R.  Matson,  Crystal  the- 
atre, Flandreau,  S.  D. — General  patron- 
age. 

Beyond  the  Rocks,  with  Gloria  Swan- 
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son. — I  cannot  understand  why  this  pic-Compson. — Very  fine.    Something  differ- 


ture  received  the  "razz"  as  much  as  it 
did,  as  Beyond  the  Rocks  went  over  fine 
here  according  to  comments.  —  C.  W. 
Longacher.  New  Glarus  theatre,  New 
Glarus,  Wis. — General  patronage. 

Fool's  Paradise,  a  Cecil  B.  De  Mille 
production. — A  wonderful  picture.  Ca- 
pacity business  and  a  well  pleased  audi- 
ence. What  more  could  you  desire?  I 
used  the  alligator  stunt  advertising  and. 
oh,  boy,  it  sure  worked.  Try  it. — C.  S. 
Ford,  Princess  theatre,  Reinbeck,  Iowa. 
— Small  town  patronage. 

Fool's  Paradise,  a  Cecil  B.  De  Mille 
production. — Very  good.  You  can't  go 
wrong  on  this.  Boost  it  hard. — E.  L. 
Graef,  Or/era  House,  Hortonville,  Wis. — 
Small  town  patronage. 

Fool's  Paradise,  a  Cecil  B.  De  Mille 
production. — This  is  a  real  picture.  Dor- 
othy Dalton  in  the  best  role  we  have  ever 
seen  her.  Many  said  this  was  one  of  the 
best  pictures  we  ever  had  in  our  house. 
We  did  not  boost  admission  prices  but 
could  have  done  so  and  our  patrons 
would  have  been  thoroughly  satisfied. — - 
Horn  and  Morgan,  Star  theatre.  Hay 
Springs.  Neb. — Small  town  patronage. 

Experience,  with  Richard  Barthelmes?. 
— This  is  a  good  play.  Many  of  our 
people  are  still  talking  about  this  play. 
Very  good  moral. — E.  L.  Graef,  Opera 
House.  Hortonville.  Wis. — Small  town 
patronage. 

Experience,  with.  Richard  Barthelmess. 
— A  truly  wonderful  picture  that  no  one 
should  pass  up.  Book  it  your  next  chance. 
— C.  W.  Longacher,  New  Glaurus,  Wis. 
— General  patronage. 

Experience,  with  Richard  Barthelmess. 
— An  allegorical  masterpiece,  exception- 
ally well  played  and  having  an  excellent 
moral.  Photography  and  art  titles  ex- 
cellent.— Horn  and  Morgan,  Star  theatre. 
Hay  Springs,  Neb. — Small  town  patron- 
age. 

Civilian  Clothes,  with  Thomas  Meig- 
han. — This  picture  went  over  good  for 
us.  A  fine  picture  for  any  theatre  to 
show. — O.  Trover,  Lyric  theatre,  Rugby. 
N.  D. — General  patronage. 

The    Green    Temptation,   with  Betty 


A  scene  from  "Vanity  Fair,"  Hugo  Bal- 
lin  production  for  Goldwyn,  with  Mabel 
Ballin  as  Becky  Sharp. 


ent  that  pleased  a  fair  business  here.  Act- 
ing and  photography  O.  K. — W.  Cruick- 
shank,  Classic  theatre,  Mitchell,'  Ont., 
Canada. — Neighborhood  patronage. 

The  Green  Temptation,  with  Betty 
Compson. — A  good  picture,  but  did  not 
go  over  well  here. — C.  W.  Longacher, 
New  Glarus  theatre,  New  Glarus,  Wis. — 
General  patronage. 

The  Green  Temptation,  with  Betty 
Compson. — Very  good  program  picture 
with  enough  material  in  it  to  please  all 
kinds  of  patrons. — Bert  Norton,  Kozy 
theatre.  Eureka.  111. — General  patronage. 

Appearances,  with  a  special  cast.  — 
Drew  no  crowd  at  all  for  me.  Lost 
money  on  it,  and  got  it  right,  too. — O. 
Troyer,  Lyric  theatre.  Rugby,  N.  D. — 
General  patronage. 

One  Glorious  Day,  with  Will  Rogers. 
— Some  liked  it;  more  did  not. — G.  S. 
Brinley,  Zionsville  theatre.  Zionsville. 
Ind. — Small  town  patronage. 

Cappy  Ricks,  with  Thomas  Meighan. — 
Good  show.  Everybody  liked  it. — E.  L. 
Graef,  Opera  House.  Hortonville.  Wis. — 
Small  town  patronage. 

Cappy  Ricks,  with  Thomas  Meighan. — 
Like  all  Meighan  pictures,  this  one  was 
received  with  much  enthusiasm.  Very 
good  story  and  excellent  supporting  cast. 
— Horn  and  Morgan.  Star  theatre.  Hay 
Springs,  Neb. — Small  town  patronage. 

A  Bachelor  Daddy,  with  Thomas  Meig- 
han.— Fine  entertainment  for  the  whole 
family.  Make  more  like  it. — Ora  Muss- 
ner,  Gibson  theatre,  Batesville,  Ind. — 
Neighborhood  patronage. 

Burglar  Proof,  with  Bryant  Washburn. 
— Not  much  to  it.  Poor  box  office  at- 
traction for  me. — O.  Troyer,  Lyric  the- 
atre. Rugby,  N.  D. — General  patronage. 

The  Conquest  of  Canaan,  with  Thomas 
Meighan. — Not  up  to  the  Meighan  stand- 
ard. The  story  is  poor.  The  support- 
ing cast  is  good. — H.  J.  Trainer.  Pastime 
theatre,  Blue  Mound.  111. — Small  town 
patronage. 

The  Golem,  with  a  special  cast. — Worst 
we  have  ever  seen  anywhere  at  any  time 
and  we  have  run  some  that  one  could 
smell. — C.  Oldham,  Oldham's  theatre, 
McMinnville,  Tenn. — Neighborhood  pat- 
ronage. 

Blood  and  Sand,  with  Rodolph  Valen- 
tino. —  Good  picture.  Star  well  liked 
here.  —  Ora  Mussner,  Gibson  theatre, 
Batesville,  Ind.  —  Neighborhood  patron- 
age. 

The  Wise  Fool,  with  James  Kirkwood. 
— I  thought  by  reading  ihe  reports  on 
this  one  that  I  had  a  real  one,  but  in- 
stead I  found  another  long  draggy  play 
which  makes  you  glad  when  they  are 
over,  and  the  people  you  have  told  what 
a  knockout  you  had  forget. — C.  A.  Kelley. 
Rex  theatre.  Custer  City,  Okla. — Small 
town  patronage. 

Three  Word  Brand,  with  William  S. 
Hart. — Just  a  fair  Hart  picture. — E.  L. 
Graef.  Opera  House.  Hortonville,  Wis. — 
Small  town  patronage. 

The  Great  Moment,  with  Gloria  Swan- 
son. — Not  so  good  as  a  drawing  card, 
but  a  pleasing  picture.  More  action  than 
most  of  this  star's  productions.  I  be- 
lieve Elinor  Glvn's  name  hurt  more  than 
helped— Chas.  Lee  Hyde,  Grand  theatre, 
Pierre,  S.  D. — Small  town  patronage. 

Her  Own  Money,  with  Ethel  Clayton. 
— Good  clean  program  picture  well  liked. 
Good  business. — C.  S.  Ford,  Princess  the- 
atre, Reinbc-k,  Iowa. — Small  town  pat- 
ronage. 

Rebecca  of  the  Sunny  Brook  Farm, 


A  scene  from  "Does  It  Pay?"  William 
Fox  production,  with  Hope  Hampton, 
Robert  T.  Haines,  Mary  Thurman. 
Peggy  Shaw  and  Florence  Short  in 
the  cast.    Directed  by  Charles  Horan. 

with  Mary  Pickford. — I  went  back  and 
dug  this  one  up  and  it  pleased  as  well  as 
it  did  the  first  time.  People  liked  it  and 
nothing  about  it  to  condemn  it  on  its 
age. — Chas.  Lee  Hyde,  Grand  theatre. 
Pierre,  S.  D. — Small  town  patronage. 

The  Mystery  Road,  with  David  Powell. 
— Foreign  stuff  and  it's  no  good. — H.  J. 
Trainer,  Pastime  theatre.  Blue  Mound, 
111. — Small  town  patronage. 

Travelin'  On,  with  William  S.  Hart. — 
Not  a  real  good  Hart  picture,  still  it  is 
better  than  White  Oak.  Bill  is  getting 
old  and  sure  is  awful  slow  on  the  draw. 
The  only  thing  that  saved  Bill  from  get- 
ting killed  in  this  picture  was  that  he 
wrote  the  story. — C.  S.  Fcrd,  Princess 
theatre.  Reinbeck,  Iowa. — Small  town 
patronage. 

Too  Much  Speed,  with  Wallace  Reid. — 
Very  good.  Not  a  dull  moment  in  it. 
Book  it  and  boost  it.  It's  "the  bee's 
knees."  Too  bad  Wally  had  to  die. — 
R.  K.  Lang.  Lyric  theatre,  Cobb.  Wis. — 
Neighborhood  patronage. 

Too  Much  Speed,  with  Wallace  Reid. — 
A  good  speed  picture.  Theodore  Rob- 
erts makes  plenty  of  fun.  Drew  very 
well  on  account  of  Reid's  death. — C.  A. 
Kellev.  Rex  theatre,  Custer  City,  Okla. — 
Small  town  patronage. 

Humoresque,  with  a  special  cast.  — 
Book  it.  boost  it.  talk  like  you  never 
talked  before  and  have  the  S.  R.  O.  sign 
handy.  Nothing  but  compliments.  A 
pleasure  to  show  this  sort  of  a  picture. 
Full  house  on  a  bad  night. — R.  K.  Lang. 
Lyric  theatre,  Cobb.  Wis. — Neighborhood 
patronage. 

The  Whistle,  with  William  S.  Hart.— 
A  goocT picture,  but  why  do  they  put  a 
Western  man  in  a  sad  play  when  every- 
one expects  to  see  Hart  with  a  gun  and 
a  big  hat.  Don't  let  them  make  you 
think  this  is  all  action:  it  is  a  sob  pic- 
ture.— C.  A.  Kellev.  Rex  theatre.  Custer 
City,  Okla. — Small  town  patronage. 

The  Call  of  the  North,  with  Jack  Holt. 
— Good  picture.    Well  liked.  Good  busi- 
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ness. — C.  S.  Ford,  Princess  theatre,  Rein- 
beck,  Iowa. — Small  town  patronage. 

The  Call  of  the  North,  with  Jack  Holt. 
— A  good  program  offering.  —  C.  W. 
Longacher,  New  Glarus  theatre,  New 
Glarus,  Wis. — General  patronage. 

The  Gilded  Lily,  with  Mae  Murray  — 
If  Mae  Murray  makes  many  more  like 
this  one  for  us  to  show  we  are  off  of  her 
for  life. — O.  Troyer,  Lyric  theatre,  Rug- 
by. N.  D. — General  patronage. 

The  City  of  Silent  Men,  with  Thomas 
Mcighan. — A  very  good  Sunday  program 
for  us.  Pleased  all.  and  you  can  buy  it 
right.— Mrs.  D.  C.  Turney,  Miller  theatre, 
Bonesteel,  S.  Dak. — General  patronage. 

Her  Gilded  Cage,  with  Gloria  Swanson. 
— Very  good  picture,  but  wouldn't  con- 
sider it  a  special.  Rental  too  high.  Lost 
monev. — D.  F.  Wolfe.  Princess  theatre, 
Lansing,  Iowa.  —  Neighborhood  patron- 
age. 

The  Sheik,  with  Rodolph  Va'.entino. — 
Probably  is  a  pretty  good  picture  when 
it  is  all  there.  They  shipped  it  to  me 
on  eight  spools  when  five  would  hold  all 
the  film  nicely.  Just  enough  film  on  two 
spools  to  cover  the  "hub."  Hardly 
enough  film  to  give  the  operator  time  to 
"load"  the  other  machine.  Film  old  and 
patched  with  several  hundred  patches. 
Very  nice  stuff  to  hand  out  to  the  exhi- 
bitors. Didn't  draw  any  extra  business. 
Lost  monev.  although  was  bought  at  a 
fair  price.— G.  F  Rediske.  Star  theatre, 
Ryegate.  Mont. — Small  town  patronage. 

Pathe 

Dr.  Jack,  with  Harold  Lloyd.— One  of 
Lloyd's  best  feature  comedies  to  date.  My 
audiences  screamed  at  this  one  from  start 
to  the  end.  Played  it  seven  days  to  fine 
business.  Let  us  have  more  like  this  one. 
Many  comments  on  this  one. — A.  J.  Paul. 
Royal  Theatre.  Galion,  Ohio  — Small  town 
patronage. 

Dr.  Jack,  with  Harold  Lloyd.— Good. 
Nice  business  but  did  not  make  much  on 
account  of  high  rental  and  poor  weather. 
— E.  E.  Gailey,  Crystal  Theatre.  Wayne, 
Nebr. — General  patronage. 

Nanook  of  the  North,  with  a  special 
cast. — This  is  a  picture  that  every  theatre, 
large  or  small,  should  run.  It  i<=  much 
more  entertaining  than  many  new  dramas 
and  an  educational  that  all  enjoy  seeing.— 
Adam  Hornung,  Opera  House.  Victoria. 
Mont. — Neighborhood  patronage. 

Nanook  of  the  North,  with  a  special 
cast. — Extra  good  educational  picture  that 
holds  the  interest.  Ran  a  special  matinee 
to  school  children,  at  five  cents  on  this 
matinee. — S.  D.  Volgcr,  American  The- 
atre, Kimball,  Neb. — Small  town  patron- 
age. 

The  Killer,  with  a  special  cast. — A  poor 
title,  but  a  real  feature.  Don't  be  afraid 
of  it.  It's  good. — R.  K.  Lang,  Lyric  The- 
atre, Cobb,  Wis. — Neighborhood  patron- 
age. 

Other  Men's  Shoes,  an  Edgar  Lewis 
production. — An  old  one,  but  one  that  has 
a  good  story  and  is  well  produced  so 
worth  the  price  for  a  fill-in  if  you  haven't 
used  it. — Chas.  Lee  Hyde,  Grand  Theatre. 
Pierre,  S.  Dak. — Small  town  patronage. 

That  Girl  Montana,  with  Blanche 
Sweet. — Good  picture.  Good  film.  Gave 
good  satisfaction.  Had  many  comments. 
Business  fair.  Bad  weather. — P.  O.  Roby, 
Latona  theatre,  Williamsburg.  Iowa. — 
Neighborhood  patronage. 

Realart 

Dawn  of  the  East,  with  Alice  Brady. — 
Very  nice  program  picture.  Business 
getting  better  in  this  town. — C.  H.  Simp- 
son, Princess  treatre,  Millen.  Ga. — Gen- 
eral patronage. 

Dawn  of  the  East,  with  Alice  Brady. — 


An  excellent  picture  that  paid  well. — G. 
S.  Brinley,  Zionsville  theatre,  Zionsville, 
Ind.    Small  town  patronage. 

The  Speed  Girl,  with  Bebe  Daniels.— 
One  of  Bebe's  best.  Did  good  business. 
— G.  S.  Brinley,  Zionsville  theatre,  Zions- 
ville,  Ind. — Small  town  patronage. 

The  Love  Charm,  with  Wanda  Haw- 
ley. — A  pleasing  program  picture. — C.  F. 
KrieRhbaum,  Paramount  theatre,  Roch- 
ester, Ind. — General  patronage. 

A  Game  Chicken,  with  Bebe  Daniels. 
— Here's  a  real  find  for  a  small  picture. 
It  pleased  better  here  than  lots  of  big 
specials.  Doesn't  drag  for  a  moment. 
It's  a  rum  running  tale. — W.  Cruick- 
shank.  Classic  theatre.  Mitchell,  Ont., 
Can. — Neighborhood  patronage. 

Everything  for  Sale,  with  May  Mc- 
Avoy. — Just  fair.  Will  go  over  good  with 
good  comedy.  Don't  promise  anything 
big  and  everyone  will  be  pleased. — W. 
Cruickshank,  Classic  theatre,  Mitchell, 
Out.,  Can. — Neighborhood  patronage. 

Room  and  Board,  with  Constance  Bin- 
ney. — Slow  in  starting,  but  quite  enter- 
taining after  it  does  start. — C.  F.  Kreigh- 
baum.  Paramount  theatre,  Rochester,  Ind. 
— General  patronage. 

The  March  Hare,  with  Bebe  Daniels. 
— Fair.  Nothing  big,  but  will  please  ma- 
jority.— C.  A.  Kelley,  Rex  theatre,  Cus- 
ter City,  Okla. — Small  town  patronage. 

Selznick 

One  Week  of  Love,  with  Elaine  Ham- 
merstein. — Excellent  picture,  but  disap- 
pointing at  the  box  office.  Weather  also 
bad. — Thos.  Burke,  Liberty  theatre.  Cum- 
berland.   Md. — Neighborhood  patronage. 

One  Week  of  Love,  with  Elaine  Ham- 
merstein. — Very  nice  picture  with  every- 
thing to  make  it  entertaining.  Elaine  is 
a  good  bet.  Book  it  and  boost  it. — Ora 
Mussner,  Gibson  theatre,  Batcsville,  Ind. 
— Neighborhood  patronage. 

One  Week  of  Love,  with  Elaine  Ham- 
merstein. — Very  good,  but  a  bit  draggy. 
— C.  Oldham,  Oldham's  theatre,  McMinn- 
ville,  Tenn. — Neighborhood  patronage. 

One  Week  of  Love,  with  Elaine  Ham- 
merstein. — Played  this  one  to  fine  busi- 
ness. A  very  nice  picture.  Played  three 
days  to  good  business. — A.  J.  Paul,  Royal 
theatre,  Galion,  Ohio. — Small  town  pat- 
ronage. 

Love  Is  an  Awful  Thing,  with  Owen 
Moore.  —  Good  Comedy-drama.  —  Ora 
Mussner,  Gibson  theatre,  Batesville,  Ind. 
— Neighborhood  patronage. 

A  Man  of  Stone,  with  Conway  Tcarle. 
— Very  poor  here. — C.  Oldham,  Oldham's 
theatre,  McMtinnville,  Tenn. — Neighbor- 
hood patronage. 

A  Man  of  Stone,  with  Conway  Tearle. 
— Very  good  realistic  picture.  It  pleased 
a  large  audience  on  one  of  the  coldest 
nights  of  the  winter. — Crosby  Bros.,  Lily 
theatre,  Buffalo,  N.  Y. — Neighborhood 
patronage. 

A  Woman  of  No  Importance,  with  a 
special  cast. — A  picture  that  pleased  the 
older  patrons,  but  did  not  please  the 
young  people,  especially  a  certain  few. 
Not  enough  nonsense  in  it  to  please 
them,  but  if  they  will  consider  the  les- 
son this  feature  taught  they  will  profit 
by  it  as  it  is  true  to  life. — H.  E.  Holben, 
Olympic  theatre,  Lenox,  Iowa. — General 
patronage. 

The  Referee,  with  Conway  Tearle. — 
Where  do  they  get  this  wonderful  stuff? 
Poor  story  and  prize  fight  scenes  have 
no  punch.  Lay  off  this  one. — C.  C.  Clen- 
denen,  Amusu  theatre,  Marlinton,  W.  Va. 
— Small  town  patronage. 

John  Smith,  with  Eugene   O'Brien. — 


Good  comedy  drama  and  pleased. — Cros- 
by Bros.,  Lily  theatre.  Buffalo,  N.  Y.— 
Neighborhood  patronage. 

Reckless  Youth,  with  Elaine  Hammer- 
stein. — Real  good  program  picture.  Elaine 
is  getting  better  and  better  with  each  pic- 
ture in  every  way. — Crosby  Bros.,  Lily 
theatre,  Buffalo,  N.  Y. — Neighborhood 
patronage. 

A  Man's  Home,  with  a  special  cast. — 
Harry  Morey's  best  effort,  and  it  pleased 
a  large  audience. — Crosby  Bros.,  Lily 
theatre,  Buffalo,  N.  Y. — Neighborhood 
patronage. 

Evidence,  with  Elaine  Hammerstcin. — 
Not  Elaine's  best,  but  will  please.  Pic- 
ture well  directed. —  H.  E.  Holben,  Olym- 
pic theatre,  Lenox,  Iowa. — General  pat- 
ronage. 

The  Daughter  Pays,  with  Elaine  Ham- 
merstcin.— Not  as  good  as  her  other  pic- 
tures, but  not  many  complaints — two  or 
three  only. — Henry  Hobolth,  Maxine 
theatre,  Imlay  City,  Mich. — Small  town 
patronage. 

Bucking  the  Tiger,  with  Conway  Tearle. 
— Pleased  most  of  audience.  Film  in  bad 
shape. — W.  T.  Lyford,  Gem  theatre,  West 
Helena.   Ark. — Neighborhood  patronage. 

Romance  and  Arabella,  with  Constance 
Talmadge. — No  pulling  power,  but  a  good 
picture. — Harry  Hobolth,  Maxine  theatre. 
Imlay  City,  Mich. — Small  town  patron- 
age. 

United  Artists 

A  Tailor  Made  Man,  with  Charles  Ray. 
— A  very  pleasing  picture.  Good  plot 
and  good  action  and  good  drawing  power. 
Chas.  Lee  Hyde,  Grand  theatre,  Pierre, 
S.  D. — Small  town  patronage. 

The  Man  Who  Played  God,  with 
George  Arliss. — This  and  The  Ruling 
Passion  are  certainly  great  shows  and 
you  can  go  the  limit  on  them  in  your 
recommendations.  They  won't  get  a  lot 
of  money,  but  arc  a  credit  to  your  thea- 
tre.— Dwight  B.  Baker.  Circle  theatre,  Ot- 
tumwa,  Iowa. — General  patronage. 

The    Man    Who    Played    God,  with 

George  Arliss. — Not  a  great  box  office 
picture  but  pronounced  by  our  patrons 
as  great  entertainment.  Will  make  good 
friends  for  any  theatre. — Bruce  Fowler, 
Indiana  theatre,  Terrc  Haute,  Ind. — Gen- 
eral patronage. 

The  Three  Must-Get-Theres,  with  Max 
Linder. — Nothing  much  to  it.  My  pa- 
trons are  kidding  me,  saying  they  did 
not  think  I  would  have  such  a  farce  run. 
Showed  it  at  advance  prices  on  account 
of  having  to  pay  such  a  big  price  for  it, 
which  made  lot  of  my  patrons  sore. — A. 
F.  Kehr,  Princess  theatre,  Ogallala.  Neb. 
— Small  town  patronage. 

A  Doll's  House,  with  Nazimova. — Pic- 
ture very  good.  Not  her  best. — C.  E. 
Bailly,  Lyric  theatre,  Webster,  S.  D.— 
General  patronage. 

The  Ruling  Passion,  with  George  Ar- 
liss.—Good  picture  to  fair  business.  Not 
a  knockout,  but  it  is  good. — E.  E.  Gailey. 
Crystal  theatre,  Wayne,  Neb. — General 
patronage. 

The  Three  Musketeers,  with  Douglas 
Fairbanks.— Brought  this  back  for  a  sec- 
ond run  and  it  drew  well  and  is  cer- 
tainly one  of  the  most  pleasing  enter- 
taining pictures  I  have  ever  seen. — Chas. 
Lee  Hyde,  Grand  theatre,  Pierre,  S.  D.— 
Small  town  patronage. 

Through  the  Back  Door,  with  Mary 
Pickford.— One  of  her  best.  Made  good 
monev  on  this  one— C.  E.  Bailly,  Lyric 
theatre,  Webster,  S.  D  —  General  patron- 
age. 

The  Love  Flower,  a  D.  W.  Griffith  pro- 
duction.— A  very  fine  picture.  Scenery 
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and  photography  beautiful.  The  cast  is 
very  good. — H.  J.  Trainer.  Pastime  thea- 
tre. Blue  Mound,  111. — Small  town  pat- 
ronage. 

The  Love  Light,  with  Mary  Picktord. 
— Very  nice  picture.     Pleased  them  all. 

 C.  E.  Bailly,  Lyric  theatre.  Webster, 

S.  D. — General  patronage. 

The  Iron  Trail,  with  a  special  cast. — 
A  dandy  good  clean  Alaskan  story  by 
Rex  Beach. — Adam  Hornung.  Opera 
House,  Victor,  Mont. — Neighborhood 
*  patronage. 

The  Mollycoddle,  with  Douglas  Fair- 
banks.— This  is  old.  but  good.  They 
want  too  much  jack  tor  their  stuff.  All 
vou  ever  make  on  United  Artists  stuff 
you  could  stick  in  your  eye. — Wm.  E. 
Tragsdorf.  Trags  theatre,  Xeillsville,  Wis. 
— Small  town  patronage. 

Universal 

The  Flirt,  with  a  special  cast. — A  splen- 
did picture.  Business  very  good  and 
'  everybody  satisfied. — R.  Marsden.  Jr., 
N'oble  theatre.  Marshfield,  Ore. — Small 
town  patronage. 

The  Flirt,  with  a  special  cast. — All  that 
trade  papers  are  claiming  tor  it.  George 
Nichols  as  "father"  really  gets  away  with 
the  honors  and  his  angle  should  be  played 
up  more  in  the  publicity. — Sterling  thea- 
tre. Greeley,  Colo. — General  patronage. 

The  Lavender  Bath  Lady,  with  Gladys 
Walton. — Poor  picture,  not  up  to  Wal- 
ton's standard.  Did  not  please  at  all. — 
E.  T.  Laqua.  Gem  theatre.  Hankinson. 
\\  D. — General  patronage. 

Top  o'  the  Morning,  with  Gladys  Wal- 
ton.— A  fine  program  picture.  Pleased 
100  per  cent.  Walton  very  popular  here. 
Many  comments  as  there  are  a  lot  of 
Irish  here.  If  you  have  it  booked  inform 
your  Irish  patrons. — H.  E.  Holben.  Olym- 
pic theatre,  Lenox.  Iowa. — General  pat- 
ronage. 

Broad  Daylight,  with  Lois  Wilson. — A 
good  crook  picture.  It  is  not  a  special: 
just  a  program  picture. — A.  W.  Sage. 
What  Cheer.  Iowa. — General  patronage. 

The  Long  Chance,  with  Henry  B.  Walt- 
hall.— Good  Saturday  show.  Universal  is 
a  good  buy  for  us. — W.  L.  Buck.  Gem 
theatre.  Waterville.  Minn.— Small  town 
patronage. 

Ridin'  Wild,  with  Hoot  Gibson. — A 
good  picture.  Xot  like  most  of  the  Gib- 
son pictures,  but  nevertheless  a  good  one. 
1  — Gus  Cook.  Crystal  theatre.  Dundee.  111. 
— Neighborhood  patronage. 

Forsaking  All  Others,  with  a  special 
cast. — The  cast  very  good  in  this,  but 
nothing  to  the  picture.  Poor  entertain- 
ment.— J.  W.  Andresen.  Rialto  theatre. 
Cozad,  Neb. — Neighborhood  patronage. 

Paid  Back,  with  Gladys  Brockwell. — 
Just  a  picture  and  that's  all. — C.  A.  Kel- 
ley,  Rex  theatre,  Custer  City.  Okla. — 
Small  town  patronage. 

The  Ghost  Patrol,  with  a  special  cast. 
— A  good  program  picture,  but  nothing 
entitling  same  to  be  touted  as  a  special. 
People  didn't  like  it  and  business  on  same 
poor. — Rosenfield.  Hopp  &  Co..  Spencer 
Square  theatre.  Rock  Island.  111. — Gen- 
.  eral  patronage. 

The  Power  of  a  Lie,  with  a  special 
'.  cast. — Below  the  average  Universal  pic- 
ture. People  walked  out  on  this  one. 
Something  unusual  in  this  town. — R. 
Marsden,  Jr.,  Noble  theatre.  Marshfield. 
Ore. — Small  town  patronage. 

The  Scarlet  Car,  with  Herbert  Raw- 
linson. — Good  program  picture.  It  is  an 
election  picture.— A.  W.  Sage,  Masonic 
theatre.  What  Cheer.  Iowa. — Neighbor- 
hood patronage. 

Under  Two  Flags,  with  Priscilla  Dean. 
— A  great  picture  in  which  the  star  does 


some  meritorious  work,  but  she  always 
does.  The  picture  is  a  box  office  attrac- 
tion.— J.  Carbonell,  Monroe  theatre.  Key 
West.  Fla. — Neighborhood  patronage. 

Under  Two  Flags,  with  Priscilla  Dean 
— Interesting  story,  star  well  liked.  Thor- 
ough advertising,  shown  two  days.  Sev- 
eral favorable  comments.  Put  on  at  reg- 
ular prices.  Paid  too  much  for  it. — B.  G. 
Sigsbee.  Star  theatre.  Heppner.  Ore. — 
Small  town  patronage. 

Under  Two  Flags,  with  Priscilla  Dean. 
This  is  a  wonderful  picture.  Every  bit 
as  good  as  The  Sheik  and  did  as  much 
business  on  it.  Don't  be  afraid  to  book 
it  and  advertise  it.  It  gets  the  business 
and  satisfies  all. — M.  J.  Babin,  Fairyland 
theatre.  White  Castle.  La. 

Wild  Honey,  with  Priscilla  Dean. — ■ 
Very  good  picture  and  drew  better  than 
ordinary  business.  Snowstorm  during 
showing  so  could  not  really  tell  its  draw- 
ing power. — George  Vaughan.  Grand  the- 
atre, Dunnville.  Ont..  Can. — General  pat- 
ronage. 

Wild  Honey,  with  Priscilla  Dean. — Not 
as  good  as  "Conflict,''  but  the  one  thrill 
worth  admittance. — W.  L.  Buck.  Gem 
theatre.  Waterville,  Minn. — Small  town 
patronage. 

Wild  Honey,  with  Priscilla  Dean. — 
First  five  reels  bunk.  Other  two  very 
good.  Pleased  about  40  per  cent. — E.  W. 
Harrell.  Royal  theatre.  Rison.  Ark.— 
Neighborhood  patronage. 

Human  Hearts,  with  House  Peters. — 
Lost  money,  but  not  fault  of  picture, 
which  pleased  practically  every  patron 
who  came.  Too  much  rental  coupled 
with  "20  below"  weather  one  night  of 
showing. — P.  G.  Estes,  Fad  theatre. 
Brookings,  S.  D. — Neighborhood  patron- 
age. 

Human  Hearts,  with  House  Peters. — 
Excellent  picture  that  pleased,  but  failed 
to  draw  as  well  as  it  should  in  good 
weather. — Bert  Norton.  Kozy  theatre. 
Eureka,  111. — General  patronage. 

Human  Hearts,  with  House  Peters. — 
Very  good  picture.  Played  two  nights 
and  pleased  about  90  per  cent.  A  good 
picture  for  any  audience. — A.  F.  Affelt, 
Liberty  theatre.  St.  Louis.  Mich. — Small 
town  patronage. 

The  Storm,  with  House  Peters. — Can't 
see  where  Universal  spent  much  money 
on  this  to  make  the  rental  as  high  as 
they  are  asking.  Had  a  snowstorm  here 
so  did  not  get  them  out. — E.  J.  Laqua. 
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Gem  theatre,  Hankinson.  N.  D„ — General 
patronage. 

The  Storm,  with  House  Peters. — 
Mighty  fine  picture,  but  failed  to  draw 
a  record  house.  Just  average  business. 
Just  broke  even.  Don't  pay  too  much 
for  it  and  you  will  come  out  all  right. — 
G.  F.  Rediske.  Star  theatre,  Ryegate, 
Mont.— Small  town  patronage. 

The  Storm,  with  House  Peters. — Did 
as  much  business  as  we  did  on  The  Sheik. 
Patrons  as  well  as  mvself  thought  it  a 
greater  picture  than  The  Sheik.  Univer- 
sal has  some  box  office  attractions. — M. 
J.  Babin.  Fairyland  theatre,  White  Cas- 
tle, La. — Neighborhood  patronage. 

The  Storm,  with  House  Peters. — One 
of  the  best.  Made  money.  Have  done 
well  with  all  Jewel  Universals. — W.  T. 
Lyford.  Gem  theatre.  West  Helena.  Ark. 
Neighborhood  patronage. 

The  Storm,  with  House  Peters. — A 
good  picture,  but  did  a  very  poor  busi- 
ness on  it.  Give  it  plenty  of  advertising, 
but  did  not  draw  at  all  to  what  I  ex- 
pected.— Gus  Cook.  Crystal  theatre.  Dun- 
dee. III. — Neighborhood  patronage. 

The  Storm,  with  House  Peters. — I  class 
this  as  an  extra  good  North  wood  pic- 
ture. The  scenery  is  the  best  in  every 
scene.  The  story  is  just  ordinary.  It  is 
a  good  number  but  don't  pay  too  much. 
—A.  W.  Sage.  Masonic  theatre.  What 
Cheer,   Iowa. — Neighborhood  patronage. 

The  Storm,  with  House  Peters. — You 
can't  go  wrong  on  this  picture  if  you  ad- 
vertise it  well.  Played  two  days  and  had 
many  compliments  and  pleased  patrons. 
A.  F.  Affelt.  Liberty  theatre,  St.  Louis. 
Mich. — Small  town  patronage. 

Wolf  Law,  with  Frank  Mayo. — Fair 
picture.  Mayo  does  good  work  for  the 
light  story  he  had  to  work  with.  Fair 
crowd.  Too  much  basket  ball  here. — 
E.  J.  Laqua,  Gem  theatre.  Hankinson,  N. 
D. — General  patronage. 

Wolf  Law,  with  Frank  Mayo. — A  good 
Saturday  feature  with  action  and  good 
outdoors  scenes. — W.  L.  Buck.  Gem 
theatre.  Waterville,  Minn. — Small  town 
patronage. 

The  Galloping  Kid,  with  Hoot  Gibson. 
— Not  as  good  as  some.  Didn't  seem  to 
end  just  right. — Harry  Hobolth.  Liberty 
theatre.  Marlette,  Mich. — Small  town  pat- 
ronage. 

Don't  Shoot,  with  Herbert  Rawlinson. 
— Very  good  program  picture.  It  is  the 
right  kind  of  story  for  this  star. — R.  Na- 
very.  Pleasant  Hour  theatre.  Verona.  Pa. 
— Neighborhood  patronage. 

Don't  Shoot,  with  Herbert  Rawlinson. 
Good,  extra  good.  A  crook  story  in  six 
reels.  Poor  attendance  on  Saturday 
night.  Cold  weather. — C.  A.  Kelley.  Rex 
theatre.  Custer  City,  Okla. — Small  town 
patronage. 

Caught  Bluffing,  with  Frank  Mayo. — 
Good  program  picture  which  drew  me 
better  than  average  business  for  Monday 
night. — G.  G.  May.  Isis  theatre.  Kanop- 
olis.  Kan. — Small  town  patronage. 

Caught  Bluffing,  with  Frank  Mayo. — 
A  very  good  program  picture. — Harry 
Hobolth.  Liberty  theatre.  Marlette.  Mich. 
— Small  town  patronage. 

The  Kentucky  Derby,  with  Reginald 
Denny. — Excellent  picture.  Business  very 
satisfactory.  Last  day  the  biggest. — W. 
Wartz.  Colonial  theatre.  Hagerstown. 
Md. — Neighborhood  patronage. 

The  Married  Flapper,  with  Marie  Pre- 
vost. — A  very  fine  program  picture.  Too 
bad  Universal  has  lost  Marie. — Wm.  E. 
Tragsdorf.  Trags  theatre.  Neillsville,  Wis. 
— Small  town  patronage. 

The  Married  Flapper,  with  Marie  Pre- 
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vost. — Good  program  picture.  Has  a 
dandy  auto  race  as  a  finish.  Universal 
sells  this  at  reasonable  rental. — A.  W. 
Sage,  Masonic  theatre,  What  Cheer,  Iowa. 
— General  patronage. 

Out  of  the  Silent  North,  with  Frank 
Mayo. — Good  picture  to  good  business. 
— Rae  Peacock,  Mystic  theatre,  Stafford, 
Kan. — Small  town  patronage. 

Dr.  Jim,  with  Frank  Mayo. — A  good 
program  picture.  Universal  has  good 
stuff,  but  we  are  obliged  to  quit  them  on 
account  of  service.  They  never  get  a 
film  to  us  until  almost  time  to  open.  Do 
other  exhibitors  have  the  same  trouble? 
— A.  W.  Sage,  Masonic  theatre,  What 
Cheer,   Iowa. — Neighborhood  patronage. 

Foolish  Wives,  an  Eric  von  Stroheim 

production. — Should  get  anyone  business, 
if  they  tell  the  people  about  it,  and  have 
always  told  them  the  truth  about  pic- 
tures.— E.  S.  Brewer,  Strand  theatre. 
Owosso,  Mich. — Neighborhood  patron- 
age. 

Foolish  Wives,  with  Eric  von  Stroheim. 
— Not  a  good  show  for  a  small  town. 
Over  exploited. — Harry  Hobolth,  Liberty 
theatre,  Marlette,  Mich. — Small  town  pat- 
ronage. 

Afraid  to  Fight,  with  Frank  Mayo. — 
This  is  a  dandy.  Had  our  audience  cheer- 
ing more  of  the  time  than  any  picture 
we  have  had  in  months.  Fair  audience 
on  a  bitter  night  at  thirty  and  ten  cents. 
— C.  E.  Hopkins,  Hopkins  theatre,  Cot- 
ter, Ark. — Small  town  patronage. 

The  Man  Under  Cover,  with  Herbert 
Rawlinson. — A  splendid  picture  and 
pleased. — M.  W.  Mattecheck.  Liberty 
theatre,  Kennewick,  Wash. — Neighbor- 
hood patronage. 

Go  Straight,  with  Frank  Mayo. — A 
dandy  for  small  towns,  especially  where 
there's  opposition  toward  picture  shows. 
Film  getting  in  bad  shape. — Neill  Brooks. 
Gem  theatre.  Calico  Rock,  Ark. — Neigh- 
borhood patronage. 

Playing  with  Fire,  with  Gladys  Walton. 
Good  flapper  program  picture. — A.  W. 
Sage,  Masonic  theatre,  What  Cheer,  Iowa. 
— Neighborhood  patronage. 

Conflict,  with  Priscilla  Dean. — Played 
Saturday  with  Star  comedy.  Pleased 
everybody. — W.  T.  Lyford.  Gem  theatre. 
West  Helena,  Ark. — Neighborhood  pat- 
ronage. 

Step  On  It,  with  Hoot  Gibson. — A  good 
Western  picture.  Plenty  of  action  and 
quite  a  bit  of  humor  in  it. — C.  S.  Ford, 
Princess  theatre,  Reinbeck,  Iowa. — Small 
town  patronage. 

Man  to  Man,  with  Harry  Carey. — Fine 
picture. — W.  T.  Lyford,  Gem  theatre. 
West  Helena,  Ark. — Neighborhood  pat- 
ronage. 

The  Scrapper,  with  Herbert  Rawlinson. 
— Nothing  to  it.  No  drawing  power.  Not 
liked. — C.  S.  Ford,  Princess  theatre,  Rein- 
beck,  Iowa.- — Small  town  patronage. 

Kissed,  with  Marie  Prevost. — As  fine 
as  they  make  them.  Played  comedy  and 
made  fine  program. — W.  T.  Lyford,  Gem 
theatre,  West  Helena,  Ark. — Neighbor- 
hood patronage. 

Across  the  Dead  Line,  with  Frank 
Mayo. — Just  a  fair  picture.  No  drawing 
power. — C.  S.  Ford,  Princess  theatre. 
Reinbeck,  Iowa. — Small  town  patronage. 

The  Black  Bag,  with  Herbert  Rawlin- 
son.— Good  picture  ruined  because  short 
about  half  reel  on  last,  the  picture  not 
being  complete. — Neill  Brooks,  Gem  the- 
atre, Calico  Rock,  Ark. — Neighborhood 
patronage. 

Man  to  Man,  with  Harry  Carey. — This 
is  one  of  Carey's  best  Western  pictures. 
Don't  much  cater  to  Westerns,  but  this 
one  pulled  them  out  and  did  the  busi- 


ness. It's  very  good. — M.  J.  Babin,  Fairy- 
land theatre,  White  Castle,  La. — Neigh- 
borhood patronage. 

Vitagraph 

The  Ninety  and  Nine,  with  a  special 
cast. — A  very  interesting  picture  of  melo- 
dramatic type,  well  acted,  splendidly  di- 
rected and  the  kind  of  story  that  holds 
the  audience.  Those  who  see  it  first  day 
will  boost.  Good  box  office  picture. — 
Rosenfield,  Hopp  &  Co.,  Fort  Armstrong 
theatre,  Rock  ' Island,  III. — General  pat- 
ronage. 

My  Wild  Irish  Rose,  with  a  special 
cast. — All  well  pleased.  Satisfactory  at- 
tendance, though  not  large.  Many  fa- 
vorable comments. — B.  G.  Sigsbce,  Star 
theatre,  Heppner,  Ore. — Small  town  pat- 
ronage. 

My  Wild  Irish  Rose,  with  a  special 
cast. — Played  this  during  the  holidays  to 
fine  business  two  days  and  it  seemed  to 
please  them  all.  Would  class  it  among 
the  best  of  the  season's  product  as  an 
audience  picture. — J.  B.  Stine,  Wonder- 
land theatre,  Clinton,  Ind. — General  pat- 
ronage. 

It  Can  Be  Done,  with  Earle  Williams. 
— I  was  "done"  and  done  good.  Did  not 
take  film  rental  in  two  days. — George 
Vaughan,  Grand  theatre,  Dunnvillc,  Ont., 
Can. — General  patronage. 

The  Ladder  Jinx,  with  Edward  Hor- 
ton. — Had  some  misgivings  about  this 
one,  as  I  had  read  some  knocks,  but  it 
is  a  good  clean  comedy.  A  little  too 
long  drawn  out,  perhaps,  but  I  wish  oth- 
ers had  no  worse  faults.  Poor  business 
two  days. — J.  B.  Stine,  Wonderland  the- 
atre, Clinton,  Ind. — General  patronage. 

A  Woman's  Sacrifice,  with  Corinnc 
Griffith. — Very  fine  program  picture.  Has 
some  fine  snow  scenes.  Why  is  it  that 
Vitagraph  can  sell  us  pictures  like  this  for 
half  of  what  others  ask  for  them? — J.  W. 
Andrcsen.  Rialto  theatre,  Cozad,  Neb. — 
Neighborhood  patronage. 

Fortune's  Mask,  with  Earle  William";. 
— The  story  of  a  fictitious  Latin  republic 
from  an  O.  Henry  story.  Picture  gave 
general  satisfaction. — H.  G.  Stcttmund. 
Odeon  theatre,  Chandler,  Okla. — General 
patronage. 

The  Prodigal  Judge,  with  Jean  Paige. 
— Fairly  good  entertainment. — S.  D. 
Vogler,  American  theatre,  Kimball. 
Neb. — Small  town  patronage. 

The  Prodigal  Judge,  with  Jean  Paige. 
— Extraordinarily  fine  feature.  All  pleased. 
Macklyn  Arbuckle  very  good,  also 
Charles  Eaton. — J.  B.  Laughlin,  Bart's 
Mecca,  Midland,  Mich. — Neighborhood 
patronage. 

Too  Much  Business,  with  Tally  Mar- 
shall.— A  very  good  comedy  subject  that 
seemed  to  please.  Good  cast,  and  action 
laughable  throughout.  It  failed  to  live 
up  to  the  title  for  me.  Had  very  poor 
business  two  days. — J.  B.  Stine,  Won- 
derland theatre,  Clinton,  Ind. — General 
patronage. 

Too  Much  Business,  with  a  special 
cast. — Very  good  high  class  comedy.  Pa- 
trons pleased. — S.  D.  Vogler,  American 
theatre,  Kimball,  Neb. — Small  town  pat- 
ronage. 

The  Silver  Car,  with  Earle  Williams.— 
A  fair  program  picture  that  you  can  get 
by  with  in  good  shape. — A.  W.  Sage,  Ma- 
sonic theatre,  What  Cheer,  Iowa. — Neigh- 
borhood patronage. 

Flower  of  the  North,  with  a  special 
cast. — Satisfactory  story,  good  title.  Drew 
fair  crowd.  Only  remarks  indicate  that 
a  good  looking  star  would  improve  pic- 
ture considerably. — B.  G.  Sigsbee,  Star 
theatre,  Heppner,  Ore. — Small  town  pat- 
ronage. 

Peggy  Puts  It  Over,  with  Alice  Cal- 


houn.— A  bright  snappy  comedy  drama 
of  the  clean  type.  Star  was  very  good, 
and  the  story  just  a  light  one  that  was 
made  more  for  laughs  than  thrills.  Rural 
comedy  is  always  good. — R.  Ross  Riley, 
Wigwam  theatre,  Oberlin,  Kan. — General 
patronage. 

Black  Beauty,  with  Jean  Paige. — Tied 
this  up  with  one  of  the  churches,  and 
several  of  the  church  people  told  me  they 
were  pleased  with  it.  Although  a  good 
picture  and  good  for  a  church  tie-up,  it 
is  a  little  slow  for  the  regulars. — Wm.  E. 
Tragsdorf,  Trags  theatre,  Ncillsville,  Wis. 
— Small  town  patronage. 

The  Heart  of  Maryland,  with  Catherine 
Calvert. — The  first  Vitagraph  program  to 
play  this  house  in  five  years  and  in  spite 
of  a  downpour  of  rain  we  broke  even. 
This  is  not  a  war  picture,  but  a  very  fair 
love  story  and  the  star  is  very  good. 
Price  is  right.  Print  good. — Miller  & 
Carroll,  Gayety  theatre,  Amory,  Miss. — 
Neighborhood  patronage. 

Steel  Heart,  with  William  Duncan. — A 
good  semi-Western  play.  Has  lots  of 
thrills. — A.  W.  Sage,  Masonic  theatre, 
What  Cheer,  Iowa. — General  patronage. 

Closed  Doors,  with  Alice  Calhoun. — 
Just  a  picture,  that's  all.  Did  not  draw. 
— George  Vaughan,  Grand  theatre,  Dunn- 
villc, Ont.,  Can. — General  patronage. 

The  Girl  in  His  Room,  with  Alice  Cal- 
houn.— A  nice  little  program  picture. — 
Wm.  E.  Tragsdorf,  Trags  theatre,  Ncills- 
ville, Wis. — Small  town  patronage. 

State  Rights 

Whats    Wrong    With    the  Women? 

(Equity),  with  a  special  cast. — A  wonder- 
ful picture.  Good  photography.  Great 
acting.  Pleased  everyone.  Did  fine  busi- 
ness three  nights. — A.  J.  Paul,  Royal  the- 
atre, Galion,  Ohio. — Small  town  patron- 
age. 

What's    Wrong    With    the  Women? 

(Equity),  with  a  special  cast. — Business 
barely  fair.  Title  was  no  asset  to  me  as 
in  days  gone  past. — Dwight  B.  Baker, 
Circle  theatre,  Ottumwa,  Iowa. — General 

patronage. 

SURE  FIRE  FLINT  (Mastodon) 
with  Johnny  Hines. — Thii  picture 
is  great  entertainment  and  if  my 
patrons  hadn't  enjoyed  it  I  would 
just  as  leave  they  wouldn't  bother 
around  my  place  any  more.  If  your 
people  don't  laugh  when  they  see 
this  they  must  be  mummified  or 
ossified. 

You  will  not  need  a  comedy  with 
it  as  the  feature  is  comedy  enough 
for  anybody  at  one  sitting. — Wm. 
H.  Creal,  Suburban  theatre,  Omaha, 
Neb. 

Flesh  and  Blood  (W.  P.  E.  C),  with 

Lon  Chaney. — Average  picture.  Chaney 
not  a  drawing  card  here. — W.  Wartz, 
Colonial  theatre,  Hagerstown,  Md. — 
Neighborhood  patronage. 

Flesh  and  Blood  (W.  P.  E.  C),  with 

a  special  cast. — A  picture  of  medium 
grade  and  not  worth  the  high  rental 
asked  for  it,  at  least  to  a  small  town  ex- 
hibitor.— Edwards  &  Case,  Opera  House, 
Paw  Paw,  111. — Neighborhood  patronage. 

Night   Life    In    Hollywood  (Arrow), 

with  a  special  cast. — Bought  this  on 
strength  of  review  in  Exhibitor's  Herald 
and  was  sadly  disappointed.  Can't  see 
how  any  well  meaning  reviewer  could  en- 
dorse this  picture,  as  it  is  outrageously 
crude  and  boomerangs  on  your  reputa- 
tion. My  people  saw  it  and  received  it 
not.  Would  advise  any  one  to  pass  it 
up.  We  are  very  sorry  we  showed  it.  but 
blame  reviewer  for  our  false  step.  Used 
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Clyde  Cook  in  High  and  Dry  and  charged 
forty  and  ten  cents.  No  business  second 
day.  P.  E.  Morris,  Regent  theatre,  Cleve- 
land, Miss. — General  patronage. 

Night  Life  In  Hollywood  (Arrow), 
with  a  special  cast. — One  of  the  season's 
best  bets  as  a  drawing  card,  and  it  surely 
pleased  close  to  100  per  cent.  Good  title 
for  advertising,  and  the  picture  backs  up 
most  any  boost  you  can  give  it.  Played 
two  days  to  excellent  business. — J.  B. 
Stine,  Wonderland  theatre,  Clinton,  Ind. 
— General  patronage. 

Heros  of  the  Street  (Warner  Bros.), 
with  Wesley  Barry. — Good,  but  not  so 
good  as  Rags  to  Riches.  Business  only 
fair. — R.  Marsden,  Jr.,  Noble  theatre, 
Marshfield,  Ore. — Small  town  patronage. 

Back  Fire  (Arrow)  with  Jack  Hoxie. — 
Did  the  best  business  with  this  picture 
and  a  Larry  Semon  comedy  that  I  have 
done  since  last  fall  when  business  was  at 
the  best.  Did  not  spend  a  cent  on  adver- 
tising for  this  show,  either. — Gus  Cook, 
Crystal  theatre,  Dundee,  111. — Neighbor- 
hood patronage. 

I  Am  the  Law  (Ami.  Dist.),  with  a 
special  cast. — Good  picture,  fine  scenery. 
Well  acted.  It  got  the  money  two  days 
in  this  small  town  at  twenty-five  and 
fifty  cents.  Pleased  90  per  cent. — C.  H. 
Simpson,  Princess  theatre,  Millen,  Ga. — 
General  patronage. 

Ten  Nights  in  a  Bar  Room  (Arrow), 
with  John  Lowell. — Did  not  draw  the 
crowd  for  me  and  did  not  seem  to  please. 
Lucky  I  had  Lloyd  on  with  this. — E.  J. 
Laqua,  Gem  theatre,  Hankinson,  N.  D. — 
General  patronage. 

Cyclone  Bliss  (Arrow),  with  Jack 
Hoxie. — A  good  Western.  Pleased  West- 
ern fans.  It's  old,  but  a  good  one.  Book 
it.  but  don't  pay  much  for  it. — O.  W. 
McClellan,  Dreamland  theatre,  Pekin,  111. 
— Neighborhood  patronage. 

School  Days  (Warner  Bros.),  with 
Wesley  Barry.  If  you  have  not  played 
it,  get  it. — H.  L.  Sellers,  Strand  theatre, 
Steelton,   Pa. — Neighborhood  patronage. 

School  Days  (Warner  Bros.),  with 
Wesley  Barry. — Very  good  picture,  but 
not  good  enough  for  the  amount  of  rent 
you  have  to  pay. — A.  W.  Sage,  Masonic 
theatre,  What  Cheer,  Iowa. — Neighbor- 
hood patronage. 

The  Crimson  Clue  (Federated),  with  a 
special  cast. — Print  good,  price  right,  but 
picture  poor.  What  is  the  use  of  saying 
more?  You  always  get  what  you  pay 
for,  whether  you  are  buying  a  straw  hat 
or  a  motion  picture. — Miller  &  Carroll, 
Gayety  theatre,  Amory,  Miss. — Neighbor- 
hood patronage. 

The  Lure  of  Gold  (Steiner),  with  Neal 
Hart. — Hart  had  a  good  looking  leading 
woman  this  time  and  the  picture  was  a 
fair  Western.  Some  titles  were  very  short, 
and  this  helps  spoil  a  picture. — R.  Ross 
Riley,  Wigwam  theatre^  Oberlin,  Kan. — 
General  patronage. 

The  Man  from  Hells  River  (W.  P.  E. 
C),  with  Irving  Cummings. — A  good 
program  picture,  but  not  up  to  the  other 
Curwoods.  we  have  played. — Chas.  W. 
Lewis,  I.  O.  O.  F.  Hall,  Grand  Gorge, 
N.  Y. — Small  town  patronage. 

The  Lure  of  Gold  (Steiner),  with  Neal 
Hart. — Good  picture.  Drew  well.  Gave 
satisfaction.  Hart  draws  well  for  us. — 
O.  W.  McClellan,  Dreamland  theatre, 
Pekin,  111. — Neighborhood  patronage. 

More  to  be  Pitied  Than  Scorned  (C. 
B.  C.J,  with  J.  Frank  Glendon. — Good 
picture.  Pleased  100  per  cent  and  drew 
good  business. — George  Vaughan,  Grand 
theatre,  Dunnville,  Ont.,  Can. — General 
patronage. 

The  Crow's  Nest  (Arrow),  with  Jack 
Hoxie. — Good  picture.  Drew  well.  Broth- 
ers, this  is  a  good  one,  book  it.  Don't 


pay  a  fancy  price.  Hoxie  takes  well 
with  us. — O.  W.  McClellan,  Dreamland 
theatre,  Pekin,  111. — Neighborhood  pat- 
ronage. 

The  Ranger  and  the  Law  (W.  P.  E. 

C),  with  Lester  Cuneo. — This  is  one  of 
the  best  Westerns  I  ever  ran.  Don't  be 
afraid  to  book  it.  It  is  as  good  as  any 
Mix  pictures,  and  cheap  rent. — A.  W. 
Sage,  Masonic  theatre,  What  Cheer, 
Iowa. — General  patronage. 

Cupid's  Brand  (Arrow),  with  Jack 
Hoxie. — Went  big.  Hoxie  is  a  favorite 
here. — O.  W.  McClellan,  Dreamland  the- 
atre, Pekin,  111. — Neighborhood  patron- 
age. 

Out  of  the  Dust  (McCarthy),  with  a 
special  cast. — About  four  and  a  half  reels; 
couldn't  make  head  or  tail  of  it.  Neither 
could  patrons.  Film  the  limit  in  condi- 
tion. People  walked  out  and  stopped 
others  coming  in.  I  went  for  a  walk. — 
George  Vaughan,  Grand  theatre,  Dunn- 
ville, Ont.,  Can. — General  patronage. 

The  Desert  Crucible  (Arrow),  with 
Jack  Hoxie. — Did  very  well  for  a  Satur- 
day program,  but  picture  weak.  As  poor 
a  Hoxie  as  I  ever  had.  Fellers,  don't 
pay  over  much  for  it. — O.  W.  McClellan, 
Dreamland  theatre,  Pekin,  111. — Neighbor- 
hood patronage. 

Go  Get  Him  (W.  P.  E.  C),  with  Wil- 
liam Fairbanks. — Good  Western  feature 
and  well  directed.  Also  two  fine  fights. 
Kids  and  men  enjoyed  this.  One  fellow 
in  the  audience  was  so  excited  that  he 
tore  two  seats  loose. — H.  E.  Holben. 
Olympic  theatre,  Lenox,  Iowa. — General 
patronage. 

Serials 

Speed  (Pathe),  with  Charles  Hutchin- 
son.— On  eighth  episode.  Doing  fine. 
With  Lloyd  comedy  and  News. — W.  T. 
Lyford,  Gem  theatre,  West  Helena,  Ark. 
— Neighborhood  patronage. 

In  the  Days  of  Buffalo  Bill  (Universal), 
with  Art  Acord. — It  gives  me  my  best 
crowd.  It's  a  fine  picture.  I  use  it  Fri- 
day night. — G.  L.  Blasingame,  Halls  the- 
atre, Halls,  Tenn. — Neighborhood  patron- 
age. 

In  the  Days  of  Buffalo  Bill  (Universal), 
with  Art  Acord. — Just  finished  this  serial 
and  must  say  that  it  held  up  better  than 
the  average.  Ran  a  Century  comedy  and 
a  two  reel  W estern  with  each  chapter 
and  it  made  a  good  program.  If  they 
like  serials  in  your  town  they  ought  to 
like  this. — Wm.  E.  Tragsdorf,  Trags  the- 
atre, Neillsville,  Wis. — Small  town  pat- 
ronage. 

In  the  Days  of  Buffalo  Bill  (Universal), 
with  Art  Acord.— Have  played  two  serials 
and'getting  good  attendance. — W.  T.  Ly- 
ford, Gem  theatre.  West  Helena,  Ark. — 
Neighborhood  patronage. 

The  Adventures  of  Tarzan  (Serial 
Sales),  with  Elmo  Lincoln. — Went  over 
with  a  bang  for  Sunday  matinee;  followed 
it  with  Son  of  Tarzan.  Tie  up  with  book 
stores.  Prints  in  good  shape.  Holds  up 
good. — Grand  Amusement  Company, 
Hadfield's  Grand  theatre,  Green  Bay,  Wis. 
— Transient  patronage. 

Short  Subjects 

Aesop's  Fables  (Pathe). — Real  good 
cartoons  if  you  can  buy  them  right. — C. 
Oldham,  Oldham's  theatre,  McMinnville, 
Tenn. — Neighborhood  patronage. 

Gump  Cartoons  (Celebrated). — A  clever 
little  cartoon  that  is  worth  the  price  as 
a  filler.  Use  it  with  my  big  features  and 
it  fits  in  nicely.  Short  enough  to  go  any- 
where, and  always  a  laugh  or  so  in  it. — 
Chas.  Lee  Hyde,  Grand  theatre,  Pierre, 
S.  L\ — Small  town  patronage. 

International     News     (Universal). — A 


very  good  news  reel,  second  only  to 
Pathe  News. — C.  W.  Longacher,  New 
Glarus  theatre,  New  Glarus,  Wis. — Gen- 
eral patronage. 

Larry  Semon  Comedies  (Vitagraph)- — 
The  best  comedies  on  the  market  today. 
They  are  all  good.  Haven't  had  a  poor 
one  and  I  have  run  very  near  all  of  them. 
— Gus  Cook,  Crystal  theatre,  Dundee,  III. 
— Neighborhood  patronage. 

Larry  Semon  Comedies  (Vitagraph). — 
For  good  old  time  slapstick,  laugh-pro- 
ducing, original  stunt  comedies,  Larrv 
has  them  all  backed  off  the  map  at  our 
house. — W.  A.  Peterson,  Scenic  theatre, 
Mt.  Vernon,  S.  D. — Rural  patronage. 

The  Leather  Pushers  (Universal),  with 
Reginald  Denny. — Unsuited  to  our  house. 
Posters  turn  the  women  away  and  draw 
the  roughnecks.— T.  G.  Thompson,  Grand 
Theatre,  Rochester,  N.  Y. — General  pat- 
ronage. 

Our  Gang  Comedies  (Pathe). — They 
are  the  best  we  ever  got  hold  of.  Johnny 
Jones  is  very  entertaining  and  comical, 
but  not  so  downright  funny.  We  are 
using  them  together,  alternating. — Adam 
Hornung,  Opera  House,  Victor,  Mont. — 
Neighborhood  patronage. 

THE  LEATHER  PUSHERS 
(Universal)  with  Reginald  Denny. 
— New  series.  Get  them  to  bite  on 
the  first  and  second  episode  with 
a  few  rounds  of  boxing  on  the 
prologue  and  they  will  cry  for  the 
rest. 

Great  stuff.  It  gets  under  their 
hides,  which  is  the  only  final  proof 
of  a  good  picture.  It  must  stir 
some  emotion  or  it  goes  on  the 
discard. —  H.  W.  Schimke,  Gem 
theatre,  Philip,  S.  D. 

Star  Comedies  (Universal). — About  the 
poorest  comedies  I  have  had  the  misfor- 
tune of  running. — C.  W.  Longacher,  New 
Glarus  theatre,  New  Glarus,  Wis. — Gen- 
eral patronage. 

Starland  Review  (F.  B.  O.),  one  real 
novelty. — Have  run  several  of  these  and 
our  patrons  seem  to  enjoy  them. — H.  G. 
Stettmund,  Jr.,  Odeon  theatre,  Chandler. 
Okla. — General  patronage. 

Tom  Santschi  Series  (Universal),  with 
Tom  Santschi. — Fine  play.  Brings  good 
crowds  when  weather  is  good.  I  use  it 
Saturday. — G.  L.  Blasingame,  Halls  the- 
atre, Halls,  Tenn. — Neighborhood  patron- 
age. 

Urban  Movie  Chats  (Hodkinson). — I 
have  run  them  a  year  now  and  they  are 
thought  by  some  to  be  the  best  set  of 
all  my  short  subjects.  They  fill  a  need 
and  are  priced  right. — Chas.  Lee  Hyde, 
Grand  theatre,  Pierre,  S.  D. — Small  town 
patronage. 

Day  Dreams  (F.  N.),  with  Buster 
Keaton. — Good  comedy  and  drew  well, 
but  personally  don't  think  it  as  good  as 
Keaton's  previous  comedies. — George 
Vaughan,  Grand  theatre,  Dunnville,  Ont., 
Can. — General  patronage. 

The  Ropin'  Fool  (Pathe),  with  Will 
Rogers. — Played  this  with  Dr.  Jack  and 
it  really  caused  just  as  many  favorable 
comments  as  Dr.  Jack..  We  advertised  it 
as  the  highest  priced  short  subject  play- 
ing our  theatres  the  past  year. — Sterling 
theatre,  Greeley,  Colo. — General  patron- 
age. 

Golf  (Vitagraph),  with  Larry  Semon. 
— Not  Larry's  best,  but  it's  a  good  com- 
edy.— C.  F.  Kreighbaum,  Paramount  the- 
atre, Rochester,  Ind. — General  patronage. 

Young  Sherlocks  (Pathe),  an  Our  Gang 
corned}'. — Very  good  comedies  and  peo- 
ple come  just  to  see  them. — Chas.  Lee 
Hyde,  Grand  theatre,  Pierre,  S.  D. — Small 
town  patronage. 

Young  Sherlocks  (Pathe),  an  Our  Gang 


A  Tremendous  Stream  of  Am 

NEVER  in  all  the  entire  history  of  the  motion  picture  business 
has  any  film  company  in  the  industry  received  such  a  flood  of  wonderful  tele- 
grams on  the  results  of  ANY  picture  with  the  possible  exception  of  "THE  BIRTH 
OF  A  NATION"  as  has  FILM  BOOKING  OFFICES  of  America  rec'd  on  "THE 
THIRD  ALARM" 

FROM  North  and  South  and  East  and  West,  these  remarkable 
telegrams  come  pouring  in  on  F.  B.  O.  every  day,  and  the  run  of  this  colossal 
money  getter  for  exhibitors  has  only  started.    Two  hundred  and  thirty 
seven  telegrams  have  already  been  received  by  F.  B.  O.  and  every  wire 
simply  burns  up  with  almost  unbelievable  reports  on  the  sensational 
success  of  "THE  THIRD  ALARM!"    READ!  READ! 
READ! 

SIMPLY  AMAZING!!! 


EDDIE  Ruben 
Minneapolis 
THIRD  ALARM 
DORSEMENT"  . 

Majestic  Colonial  Theatre 
Mich,    wires— "THIRD 
OPENED    HERE  TODAY 
BIGGEST  WEEK  DAY  BUS! 
NESS  THIS  HOUSE  HAS  EV 
KNOWN  AND  WE'VE  PLAYED 
ALL  THE  BIG  ONES  CROWD 
STANDING  OUTTILL 
AFTER   9:30  P.  M. 
GREATEST  EX- 
PLOITATION 
PICTURE  I 
HAVE  EVER 
SEEN". 


of  Finklestein  «Sc  Ru 

wires — "HAVE  BOU( 
IS  MY   BEST  EN- 
.  Harold  Frank  Mgr. 


Co.,  Jackson, 
ALARM 


These  Telegrams 


as  reproduced  on  the  right  were  taken  from  the  top 
of  the  pile  of  wires  as  they  lay  on  the  desk.  Here 
a  couple  more — from  the  hundreds  rec'd  — 
A  NTH  EON  THEATRE,  Lorain   Ohio,  wires- 
"THIRD  ALARM" OPENED  SUNDAY  TO  PHENOMENAL 
BUSINESS  MOST  WONDERFUL  BOX  OFFICE  ATTRAC- 
TION BACKS  UP  EVERY  CLAIM  MADE  FOR  IT  WONDERFUL 
EXPLOITATION  POSSIBILITIES— Dave  Morris  Franklin  &  Hippo- 
drome theatres  Phil.,  wires  —  "CONGRATULATION   ON   "THIRD  ALARM"  ALL 
EXHIBITORS  WILL  THANK  YOU  FOR  THIS  SMASHING  BOX  OFFICE  HIT" 

Success — Profits — Crowds — Jams 

Goldberg"* Brothers,  Omaha,  Neb.  wired— THIRD  ALARM  OPENED  SUNDAY  TO 
CAPACITY  BUSINESS  ALL  DAY  WENT  BIG  MONEY  YOU  CANNOT  EXAGGER- 
ATE ON  MONEY  MAKING  POSSIBILITIES  OF  THIS  PICTURE  WE  RECOM- 
MEND IT  AS  ONE  OF  SUREST  BOX  OFFICE  ATTRACTIONS  OF  THE  SEASON 
EXHIBITORS  ARE  IN  DIRE  NEED  OF  MORE  PICTURES  OF  THIS  KIND  Now 
read  the  telegrams  on  the  opposite  page. 

Get  a  Copy  of  the  Astonishing  Press  Book 

and  study  it.  It  stands  as  a  lasting  answer  on  how  to  PACK  EXHIBITORS  THEATRES  with  stupendous  yei 
intensely  practical  ideas. ^  No  book  ever  printed  in  film  history  begins  to  stack  up  along  side  of  this  simply 
amazing  press  book.  Ask  your  local  F.  B.  O.  mgr.  for  a  copy,  then  WRITE,  WIRE  OR  LONG  DISTANCE 
PHONE  for  "THE  THIRD  ALARM"  If  this  picture  don't  clean  up  for  you  lock  up  your  house  and  throw  th< 

keys  in  the  lake. 


Smashing  Box  Office  Records 


MASTERFULLY  CREATED  BY 
EMORY  JOHNSON 


STARRING  BRILLIANT 
RALPH  LEWIS 


iim  Telegrams. 


Jis  ibuted 
hraghout 
th  World 
By 

I.  B.  O. 

'  0  AMERICA,  INC. 

23  Seventh  Ave.,  New  York  City 
EXCHANGES  EVERYWHERE 


IVtm  City  Jown  and  Hamlet  in  flieUSA. 


•re:nted  by 

A»OWERS 


CONCEIVED  BY 
EMILIE  JOHNSON 
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Was  This  Lobby 
Display  Junked? 


IF  SO— WHY? 


Hundreds  of  exhibitors  are 
going  to  play  this  same 
production  and  they  are 
going  to  exploit  it ! 

It  cost  you  money  to  build 
this  lobby  display.  Some 
other  exhibitor  could  use 
this  same  set  and  he  would 
pay  for  the  use  of  it. 

Tell  Him 

through  Exhibitors  Herald 
Classified  Advertising 
What  you  have  and  How- 
much  he  can  get  it  for. 


Exhibitors  Herald 
Classified  Advertisements 


5c  a  word  $1.00  Minimum 

Payable  in  Advance 


Cost  you  little 
Get  you  a  lot 


comedy. — Made  'em  howl  for  joy,  and 
ask  for  more  like  this  one. — Rae  Peacock, 
Mystic  theatre,  Stafford,  Kan. — Small 
town  patronage. 

Short  Weight  (Universal),  with 
Brownie. — Not  much  of  a  comedy,  yet 
the  kids  seemed  to  like  it. — Rae  Peacock. 
Mystic  theatre,  Stafford,  Kan. — Small 
town  patronage. 

Bone  Dry  (Pathe),  with  Paul  Parrot. 
— Here  is  a  dandy  one  reel  comedy. 
Something  different  in  it  than  usual.  It 
got  the  laughs',  which  is  unusual  for  a 
one  reeler. — E.  J.  Laqua,  Gem  theatre, 
Hankinson,  N.  D. — General  patronage. 

A  Punchered  Prince  (Metro),  with  Bull 
Montana. — Montana  comedies  are  step- 
ping right  out.  This  is  the  second  one 
I  have  shown  and  these  comedies  are 
right  up  in  the  class  with  the  best  short 
subjects  on  the  market.  They  are  care- 
fully produced  and  bring  out  comedy  that 
gets  a  laugh. — W.  H.  Brenner,  Cozy  the- 
atre, Winchester,  Ind. 

A  Sailor  Made  Man  (A.  E.),  with  Har- 
old Lloyd. — A  very  pleasing  picture  that 
drew  well  on  a  second  run. — Chas.  Lee 
Hyde,  Grand  theatre,  Pierre,  S.  D. — 
Small  town  patronage. 

A  Sailor  Made  Man  (A.  E.),  with  Har- 
old Lloyd. — This  is  what  I  call  a  real 
comedy.  Everybody  came  out  smiling. 
Had  lot  of  comments. — A.  F.  Kehr,  Prin- 
cess theatre,  Ogallala,  Neb. — Small  town 
patronage. 

Dynamite  (Educational),  with  Lloyd 
Hamilton. — One  of  the  best  comedies  we 
have  seen  yet.  Don't  pass  it  up.  It's 
there.— C.  W.  Longacher,  New  Glarus 
theatre,  New  Glarus,  Wis. — General  pat- 
ronage. 

Bang  (Educational),  with  a  special 
cast. — Here  is  another  scream  of  a  com- 
edy. Very  exceptional. — C.  W.  Long- 
acher, New  Glarus  theatre,  New  Glarus, 
Wis. — General  patronage. 

The  Messenger  (Vitagraph).  with 
Jimmy  Aubry. — A  good  two  reel  com- 
edy with  cheap  rental. — A.  W.  Sage,  Ma- 
sonic theatre.  What  Cheer.  Iowa. — Gen- 
eral patronage. 

Man  vs.  Beast  (Educational),  with  a 


special  cast. — Here  is  a  real  feature  in  two 
reels.  Exploit  it  properly  and  it  will 
have  box  office  value.  Very  interesting 
and  entertaining. — Bruce  Fowler,  Indiana 
theatre,  Terre  Haute,  Ind. — General  pat- 
ronage. 

Henpecked  Harry  (Pathe). — Get  this 
one  and  invite  all  the  married  men  with- 
out backbone  to  come  and  see  this.  Fido 
will  do  the  rest. — Wood  &  Webb,  Star 
theatre,  Corinth,  Miss. — Neighborhood 
patronage. 

Oceans  Swells  (Educational),  a  Christie 
comedy. — Just  starting  Educational  com- 
edies. They  seem  to  please  the  majority. 
— Mrs.  Lola  Bell,  Queen  theatre,  Lonoke, 
Ark. — Small  town  patronage. 

Fruits  of  Faith  (Pathe),  with  Will  Rog- 
ers.— Three  reels  but  with  a  better  punch 
than  most  seven  reels.  As  many  favor- 
able comments  as  our  feature. — Bruce 
Fowler,  Indiana  theatre,  Terre  Haute, 
Ind. — General  patronage. 

A  Case  of  Identity  (Educational),  wifh 
a  special  cast. — Some  way  these  pictures 
don't  give  the  same  thrill  the  stories  do. 
Maybe  they  should  have  been  made  in 
U.  S.  A.  instead  of  England.  Just  fair. 
— -R.  Ross  Riley,  Wigwam  theatre,  Ober- 
lin,  Kan. — General  patronage. 

The  Counter  Jumper  (VitaRraph),  with 
I.arry  Semon. — A  good  slapstick  comedy, 
entitled  to  be  featured.  Patrons  liked  it 
and  talked  about  it.  Went  bigger  and 
better  than  the  feature  drama.  Helped 
at  box  office. — Rosenfield,  Hopp  &  Co., 
Fort  Armstrong  theatre,  Rock  Island,  III. 
— General  patronage. 

Newly  Rich  (Pathe),  with  Snub  Pol- 
lard.— Fairly  good. — Rae  Peacock,  Mystic 
theatre,  Stafford,  Kan. — Small  town  pat- 
ronage. 

The  Four  Seasons  ( Educational).— A 
most  beautiful  educational.  Used  this 
with  Will  Rogers  in  The  Ropin'  Fool 
(  I'athe — a  good  one,  two  reels)  and  Movie 
Chats.  A  fine  program  that  pleased  a 
Kood  Saturday  night  crowd. — B.  G.  Sigs- 
bee.  Star  theatre,  Heppner,  Ore. — Small 
town  patronage. 


Torchy's  Frame 

.•ith  Johnny  Hincs. 


Up  (Educational), 

—Good  comedy. — C. 


A  SCENE  OF  COMEDY  and  cleverness  in  the  latest  Equity  special, 
Gone  Mad,"  produced  by  Daniel  Carson  Goodman. 


'Has  the  World 
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CRASH! 

THE  storm-driven  schooner  shuddered  sickeningly 
as  it  struck  the  reef.  From  stem  to  stern  she 
trembled  like  a  wounded  thing.  Canvas  ripped  and  tim- 
ber splintered.  High  up  in  her  gale-swept  rigging  the 
angry  cries  of  the  two  fighting  demons  blended  in  the 
exulting  shrieks  of  the  hungry  hurricane.  Shot-swift 
rain  and  spray  tore  at  their  faces.  Furious  thunder 
boomed  even  above  the  pound  of  hull-breaking  seas.  A 
sudden,  blinding.  Heaven-rending  flash  of  lightning 
revealed  the  forms  of  the  two  men — fighting  to  the  death 
atop  the  dizzily  swaying  mast.   They  are 

NOAH  and  WALLACE 

BEERY 


The  screen's  most  noted  character  actors,  putting 
a  gigantic  kick  into  a  drama  of  the  sea — a  picture 
as  sweeping  as  its  own  mighty  gales  and  as  wel- 
come an  attraction  to  jaded  theatregoers  as  a 
breath  of  salt  air  to  a  land-locked  sailor. 


DISTRIBUTED  BY 


FILM  ROOKING  i^kFFICES 
OF      W\  AMERICA     I  I 


INC. 


723  SEVENTH  AVE.,  NEW  YORK  CITY 


EXCHANGES  EVERYWHERE 


BY  H.  H.  VAN  LOAN 

A  Mirfhty  Drama  of  Shattered  Souls 
Reborn  upon  the  Sea 

A  ROBERT  THORN  BY  PRODUCTION 
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USE  THIS  BLANK 


Box  Office  Reports  Tell  the  Whole 
Story. 

Join  in  This  Co-operative  Service 
Report  Regularly  on 
Pictures  You  Exhibit 
And  Read  in  The  Herald 
Every  Week  What  Pictures 
Are  Doing  for  Other  Exhibitors 

Fill  in  this  blank  now  and  send 
to  Exhibitors  Herald,  417  S.  Dear- 
born St.,  Chicago. 


Title 


btar 


Producer 
Remarks 


Title    .  .  . 

Star   

Producer 
Remarks 


Exhibitor   

Name  of  Theatre  

Transient    or    Neighborhood  Pat- 
ronage   

City  

State   


F.  Kreighbaum.  Paramount  theatre. 
Rochester,  Ind. — (iencral  patronage. 

Here  Come  the  Girls  (Pathc).  with 
Harold  Lloyd. — This  is  one  of  the  poor- 
est of  the  Lloyd  one  reel  reissues  we  have 
had.  We  can't  see  why  this  one  was  re- 
issued.— C.  E.  Hopkins,  Hopkins  theatre. 
Cotter.  Ark. — Small  town  patronage. 

The  Fall  Guy  (Vitagraph),  with  Larry 
Scmon. — Very  good  comedy. — G.  Stras- 
ser  Sons.  Emblem  theatre,  Buffalo,  N.  Y. 
— Neighborhood  patronage. 

The  Big  Scoop  (Pat he),  with  Johnny 
Jones. — If  this  is  a  fair  example  of  Mas- 
ter Jones'  comedies,  then  I  say  thumbs 
down.  A  comedy  is  the  representation 
of  the  humorous  or  ridiculous  side  of  hu- 
man life  according  to  one  N.  Webster. 
This  picture  is  no  relation  to  this  defini- 
tion.— H.  G.  Stettmund.  Jr.,  Odeon  thea- 
tre. Chandler,  Okla. — General  patronage. 

Free  and  Easy  (  Educational),  with  Jim- 
mi  e  Adams. — Very  good  slapstick  com- 
edy.—  C.  F.  Kreighbaum.  Paramount  the- 
atre. Rochester.  Ind. — General  patronage. 

Simple  Life  (Vitagraph),  with  Larry 
Semon. — Good.  Roar  after  roar.  Book 
them.  boys.  Played  to  a  packed  house. 
Patrons  pleased. — E.  W.  Harrcll.  Royal 
theatre,  Rison.  Ark. — Neighborhood  pat- 
ronage. 

Now  or  Never  (A.  E  >.  with  Harold 

Lloyd. — A  knockout  of  a  comedy.  Had 
'em  roaring  from  start  to  finish.  Lloyd 
is  sure  some  comedian.  Film  in  poor 
condition — only  a  few  feet  of  introduc- 
tion and  title. — E.  J.  Laqua.  Gem  theat  c. 
Hankinson.  X.  D— General  patronage 

All  Wet  (Fox),  with  Al  St.  John—  Al 
St.  John  has  never  yet  failed  to  please. 
He  is  a  comedian  that  is  well  known. 
He  draw:-  and  never  disappoints.  All 
Wet  is  a  knockout  and  went  over  well. 
— W.  I"..  Elkin.  Temple  theatre,  Aberdeen. 
Miss. — Neighborhood  patronage. 

Henpecked  (Universal),  with  a  special 
cast— Poor. —  Rae  Peacock.  Mystic  the- 
ater, Stafford.  Kan  — Small  town  patron- 
age. 

Once  to  Every  Boy  (Universal),  with 
Lewis  Sargent.— It's  a  crime  to  pay  out 
hard  earned  dollars  for  this  class  of  com- 
edy.  The  Universal  Star  Brand  was  the 
bunk.  Everybody  knows  that  these  uni- 
versal single  reelers  •  are  another  Star 
Brand  onlv  not  as  good.  Lay  off.  Broth- 
ers.— G.  F.  Rcdiske.  Star  theatre.  Rye- 
gate.  Mont. — Small  town  patronage. 

A  Pair  of  Aces  (Fox),  with  Katherine 
and  Jane  Lee. — Where  the  Lee  kids  are 
known,  and  they  certainly  are  known 
here,  these  comedies  will  draw.  When  I 
sav  this  1  mean  draw  the  best  people  in 
your  town.  They  are  clean  and  high 
class.  Will  appeal  to  adults  as  well  as 
children.  This  is  my  second  one  and  they 
went  wild  over  it.  "  Book  these  comedies 
by  all  means  and  let  them  know  what  you 
have  to  offer.  A  Pair  of  Aces  will  please 
100  per  cent.— W.  E.  Elkin.  Temple  the- 
atre, Aberdeen.  Miss.— Neighborhood  pat- 
ronage. 

Hook,  L  ne  and  Sinker  (Pathe).  with 
Snub  Pollard.— Very  good.— Rae  Pea- 
cock. Mystic  theatre.  Stafford.  Kan. — 
Small  town  patronage. 

His  First  Job  (Universal),  with  Lewis 
Sargent. — Poorest  comedy  that  I  have 
had  the  pleasure  of  running  through  my 
machine  in  many  moons.  I  notice  other 
exhibitors  not  reporting  favorably  on 
these.  A  few  more  and  I  will  have  to 
cut  them  out.     No  better  than  their  old 


Star  brand. — G.  F.  Rediske,  Star  theatre, 
Ryegate,  Mont. — Small  town  patronage. 

The  Little  Rascal  |  Universal),  with 
Baby  Peggy.— Very  pleasing  comedy. 
Many  favorable  remarks. — W.  F.  Loibl, 
Chimes  theatre.  Cedarburg,  Wis.— Neigh- 
borhood patronage. 

School  Day  Love  (Educational),  with 
a  special  cast.— Only  about  ont  good  reel. 
They  call  this  a  two  reel  comedy.  Mighty 
short  reels.  Only  about  1,000  feet  of 
film  on  the  two  reels.  A  good  children's 
comedy. — P.  G.  Held.  Sterling  theatre, 
Fairmont,  Neb. — Neighborhood  patron- 
age. 

Dull  Care  (Vitagraph),  with  I^rry 
Semon. — Not  as  good  as  many,  but  bet- 
ter than  average  run  of  comedies. — Philip 
Rand,  Rex  theatre,  Salmon.  Idaho. — Gen- 
eral patronage. 

The  Fly  Ccp  (Vitagraph),  with  Larry 
Semon. — This  two  reel  comedy  is  full  of 
action  and  plenty  of  laughs.  My  patrons 
like  Scmon  comedies. — P.  G.  Held,  Ster- 
ling theatre,  Fairmont,  Neb. — Neighbor- 
hood patronage. 

Rcbinson  Crusoe,  Ltd.   i  Educational), 

with  Lloyd  Hami'ton. — This  is  a  scream 
from  start  to  finish.  Patrons  say  it  is 
the  best  that  has  ever  been  shown  here. 
— A.  C.  Betts.  Powers  theatre.  Red 
Creek,  X.  Y. — Small  town  patronage. 


You  Can  Win  the  Churchgoers'  Patronage 

All  they  ask  is  the  observance  of  common 
decency,  in  the  pictures  you  show. 
You  pick  your  pictures  when  you  read 

A  Sure  Investment  CHICAGO.  ILL. 


BULL  DOG 

FILM  CEMENT 

ULLD06J  "the  old  reliable" 
i  tuvn\ 

Your  Supply  Dealer  has  It 


Tht  Grtatest  AcJummtnt 
in  Thmttrt  Orion  BuiUint 

SMITH  UNIT  ORGAN  CO. 

Manufacturer*  of  High-Grade  ELECTRO- 
PNEUMATIC  PIPE  ORGANS  for 
Theatre  and  Horn*. 
413-419  W.  ERIE  ST.  CHICAGO,  ILL. 


CLASSIFIED 


Five  Cents  per  Word  Payable 
in  Advance.  Minimum  Charge, 
$1.00 


THEATRE  WANTED 

WANTED:  To  lease  moving  picture  theatre. 
Will  buy  or  lease  equipment.  Give  full  particular! 
in  first  letter  or  no  reply.    Address  Box  80,  care 

of  Exhibitors  Herald. 


SALESMAN  WANTED 

WANTED:  Salesman,  experienced,  to  sell  movie 
theatre  supplies  for  Wisconsin.  Illinois,  Indiana, 
Iowa.  State  experience.  H.  B.  Johnston.  638  So. 
Dearborn  St.,  Chicago,  III. 


Head  this- 
nd  sell 


No  Picture  Ever  Made 

has  ever  received  higher  praise  from  an  exhibitor 
and  YOL  will  be  just  as  enthusiastic  about  it 
as  is  Manager  Otis  Hunley, (because  you'll  find  it 

A  Real  Box-Office  Bet 


full  of  NEW  STUFF  a  picture  that  tells  some- 
thing a  picture  sure  to  draw  capacity  and  better 
for  any  house  anywhere,  any  time — an  unusua1 
offering  that  you  can  absolutely  depend  upon. 

Get  a  Copy  of  the  Big  Press  Sheet 

Look,  over  the  comprehensive  campaign  of  super- 
showmanship  that  F.  B.  O.'s  experts  have  de- 
vised for  YOU  —  marvelous  pesters,  smashing 
newspaper  ads,  yank-'em-in  exploitation  stunts 
— everything  you  need  to  put  this  over  in  a 
manner  sure  to  fill  vour  till  with  profits.  Get 
after  this  ore —TODAY. 


A  Finis  Fox  Production  Written  and  Presented  by  Milford  W.  Howard 

DISTRIBUTED  BY 

ILM    DOOKING  fjFFICES 

OF  £3  AMERICA  V/  INC. 

723  SEVENTH  AVE.,  NEW  YORK  CITY 
EXCHANGES  EVERYWHERE 
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Another 

American 

Seating 

Company 

Installation! 


Grauman's  Egyptian  Hollywood  Theatre,  Hollywood,  Calif. 
Seating  by  the  AMERICAN  SEATING  CO. 


Order  Number  Two 

GRAUMAN'S  Egyptian  Hollywood  Theatre,  one  of  the 
finest  theatres  on  the  coast,  was  ORDER  NUMBER 
TWO  from  the  same  owners  and  their  satisfaction  is  doubly 
clinched  by  still  a  third  order,  now  nearing  completion, 
the  Metropolitan  Theatre  of  Los  Angeles. 

The  sincerest  testimonial  of  satisfactory  service  render- 
ed in  a  quality  product  delivered,  is  not  the  first  order  but 
order  NUMBER  TWO. 

The  latest  American  Seating  Company  installation  is 
the  thirtieth  successive  installation,  one  of  the  largest  and 
best  known  theatre  circuits  in  the  world,  the  Orpheum 
Circuit. 

Re-orders  speak  more  eloquently  than  mere  words. 


The  Sign 

of 
Quality 
Seating 


.Hratriran^rattmj  Qmpnji 


NEW  YORK 
114  W.  41st  St. 


CHICAGO 
12  E.  Jackson  Blvd. 


BOSTON 
65-D  Canal  St. 


PHILADELPHIA 
252  S.  Broad  St. 


March  3,  1923 


EXHIBITORS  HERALD 


91 


THEATRE  CONSTRUCTION 
AND  EQUIPMENT 

Features  That  Build  Patronage 

Considers  Problem  to  Begin  With  the  Choice  of  a  Site  and  to  Be  Closely  Allied 
With  a  Strong  Spirit  of  Cooperation  Between  Architect  and  Ownership 

By  HARRY  M.  CRANDALL 

Crandall's  Theatres,  Washington,  D.  C. 


AN  ATTRACTIVE 
THEATRE  FRONT 


Erie  Theatre,  Hugo,  Okla. 

This  photograph  of  the  Erie  theatre, 
Hugo,  Oklahoma,  is  worthy  of  repro- 
duction because  it  shows  an  attractive 
arrangement  of  the  front  which  many 
exhibitors  will  undoubtedly  be  interested 
in  studying.  The  front  can  be  cleaned 
from  time  to  time,  always  giving  it  a 
fresh  and  inviting  appearance.  While 
hardly  discernible  in  the  picture,  the  lobby 
entrance  is  studded  with  electric  lights. 

The  Erie  is  a  700  seat  house  and  its 
equipment  includes  a  Wurlitzer  orches- 
tral organ  Powers  projectors,  Wagner 
rotary  converter  and  a  Cold  King  screen. 
There  is  also  a  stage  for  dramatic  at- 
tractions when  desirable. 


Baxter  Springs,  Kan. — The  Elite  the- 
atre has  been  purchased  by  Robinson  & 
Garber  from  Thomas  McGruder  and  J. 
G.  Tinsdale. 

* 

St.  Joseph,  Mo. — The  Olive  theatre  has 
been  purchased  by  F.  M.  Meade  from 
Mrs.  W.  W.  Wertengberger. 


IF  ALL  of  the  exhibitors  of  motion  pictures  in  the  United  States  were  to 
be  asked  what  they  deemed  the  most  important  factor  in  the  conduct 
of  their  business,  it  is  probable  that  a  majority  would  reply,  "Good  pic- 
tures." I  do  not  agree  with  this  view,  although  I  do  not  under-estimate  the 
value  of  a  high  quality  of  photoplay  entertainment.  A  minute  analysis  of 
our  development  of  a  chain  of  fifteen  theatres  of  the  first  class  in  the  Wash- 
ington, D.  C,  territory,  convinces  me  that  an  exhibitor's  most  valuable 
asset  is  the  good  will  of  the  public. 


1 


Public  good  will,  we  have  found,  is 
predicated  upon  something  more  personal, 
more  intimate,  than  merely  a  sense  of 
having  viewed  a 
good  picture.  It 
embraces  per- 
haps almost  sub- 
conscious knowl- 
edge of  a  com- 
bination of  ele- 
ments that  have 
resulted  in  the 
individual's  en- 
tire complacence 
during'  a  given 
period  of  relaxa- 
tion —  peisonal 
comfort,  courte- 
ous attention  on 
the  part  of  effici-  Harry  M  Crandal, 

ent,  but  not  ob- 
trusive, house  attaches,  attractive  sur- 
roundings, good  music  and  finally  divert- 
ing screen  entertainment.  Not  one  of 
these  elements  of  public  satisfaction  is 
ignored  in  the  conduct  of  any  one  of  our 
theaters.  As  a  matter  of  fact,  we  con- 
sider our  problem  to  begin  with  the 
choice  of  site  for  a  theatre  and  to  be 
closelv  allied  with  a  strong  spirit  of  co- 
operation between  architect  and  owner- 
ship. 

*    *  * 

There  is  not  a  Crandall  theatre  now  in 
operation  that  has  not  the  advantage  of  a 
four-way  draw.  That  is,  every  Crandall 
house,  no  matter  whether  in  a  business  or 
a  residential  section,  has  potential  patron- 
age radiating  from  it  north,  south,  east 
and  west.  It  was  largely  for  this  reason 
that  we  organized  our  Public  Service  and 
Educational  Department  last  June  to 
make  each  Crandall  residential  house  the 
actual  as  well  as  the  ostensible  commun- 
ity center  in  its  respective  neighborhood. 

Site  selected,  the  problem  progresses 
to  the  stage  where  the  architect  is  called 
upon  to  submit  rough  sketches  of  the 
most,  practical  utilization  for  theatrical 
purposes  of  the  plot  of  ground  in  ques- 
tion. Since  physical  comfort  is  the  prime 
requisite  of  the  patron's  enjoyment, 
every  energy  is  bent  toward  making  the 
theatre  conform  in  design  to  the  most 
practical  handling  of  large  crowds  as  well 
as  architectural  unity.  This  invariably 
entails  the  use  of  large  floor  areas  for 
lobby  space  and  promenade  lounges  in 


addition  to  the  rest  and  smoking  rooms 
for  ladies  and  gentlemen.  We  make  this 
provision  because  we  have  found  that 
standing  crowds,  waiting  to  gain  access 
to  the  theatre  for  the  beginning  of  the 
next  performance,  are  even  more  suscep- 
tible to  the  annoyances  of  physical  dis- 
comfort than  patrons  seated  in  the 
house. 

The  arrangement  of  our  auditoriums, 
however,  is  not  slighted  in  our  constant 
aim  to  make  our  houses  better  liked  than 
any  others  available  to  the  public.  At 
frequent  loss  in  number  of  seats  on  the 
floor,  we  have  insisted  that  ample  "leg 
room"  be  left  between  rows,  and  that 
aisles  be  a  little  wider  than  the  law  re- 
quires; also  that  broad  cross  aisles  be 
left  for  the  easy  movement  of  individuals 

or  exiting  audiences. 

*    *  * 

The  next  important  feature  of  house 
construction  to  be  looked  to  is  the  sight 
line  from  every  seat  to  the  screen.  In 
many  of  our  theatres  all  seats  are  sold 
for  the  same  price — all,  consequently, 
must  be  equally  desirable  from  the  stand- 
point of  screen  visibility.  I  do  not  recall 
a  single  case  of  request  for  refund  at 
any  of  our  theatres  on  the  plea  that  the 
picture  could  not  be  clearly  viewed  from 
the  seat  occupied.  This,  I  consider  a 
tribute  to  our  zeal  in  promoting  good 
will  and  adding  everything  in  our  power 
to  the  sense  of  enjoyment  that  leads  to 
the  establishment  of  permanent  patron- 
age— particularly  desirable  in  the  case  of 
the  neighborhood  theatre  playing  possi- 
bly as  many  as  four  or  five  changes  of 
bill  a  week. 

Through  the  agency  of  the  Theatre 
Committee,  organized  as  an  auxiliary  of 
the  Advisory  Board  of  the  Public  Serv- 
ice and  Educational  Department,  under 
the  competent  directorship  of  Mrs.  Har- 
riet Hawley  Locher.  we  learned  that  the 
lay  public  is  surprisingly  ignorant  of  the 
mechanical  processes  necessary  to  pro- 
ject a  picture  upon  the  screen.  Some  of 
them  even  thought  that  the  film  was  of 
the  same  width  as  the  image  reflected 
upon  the  silver  sheet  and  none  had  any 
definite  notion  of  what  a  projector  was 
like.  This  suggested  the  thought  to 
Thomas  W.  Lamb,  of  New  York,  who  at 
the  time  was  engaged  in  preparing  plans 
for  our  new  Tivoli  theatre,  now  under 
construction  in  Washington,  that  the  pub- 
lic would  look  upon  it  as  a  remarkably 
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interesting  innovation  that  would  add 
fam«  to  the  theatre  if  they  might  he  per- 
mitted casually  to  view  the  actual  opera- 
tion of  the  projection  hooth  without  in- 
convenience or  effort. 

»    *  * 

After  considerahle  discussion  pro  and 
con,  the  plans  were  so  altered  as  to  place 
the  projection  room  in  the  front  of  the 
mezzanine  floor,  on  a  direct  line  with  the 
screen,  with  only  a  fireproof,  fireglass 
partition  separating  it  from  the  prome- 
nade lounge.  By  this  arrangement,  it 
will  he  possihle  for  patrons  of  the  theatre 
to  view  every  step  in  the  projection  of 
the  program,  thus  adding  to  the  already 
fixed  belief  of  our  friends  that  we  have 
no  secrets  from  them.  Our  publics  are 
our  partners  and  every  effort  is  made  by 
every  member  of  our  organization  to 
make  them  feel  that  it  *s  upon  this  theory 
that  our  business  is  conducted.  The 
Tivoli,  which  will  be  the  finest  theatre  in 
the  national  capital  and  one  of  the  hand- 
somest in  America,  will  be  the  only  house 
in  Washington  with  a  visible  projection 
room.  There  are  only  two  others  on  the 
continent  so  equipped. 

Materials,  decoration,  color  schemes, 
furnishings,  all  are  architectural  matters 
of  importance  to  every  theatre  owner  and 
designer,  of  course,  but  should  be  subor- 
dinate in  the  mind  of  the  owner  to  the 
basic  need  of  creating  and  maintaining 
the  goodwill  of  the  patron  by  thoughtful 
attention  to  the  fundamentals  that  con- 
tribute to  the  highest  measure  of  his  phy- 
sical comfort.  For,  after  all.  the  best  pic- 
tures to  be  had — and  we  have  them— will 
not  compile  a  permanent  following  of 
faithful  patrons  if  an  uncomfortable  seat 
produces  an  inevitable  backache,  entrance 
to  the  auditorium  presupposes  having 
one's  feet  trampled  on  or  past  experience 
has  proved  that  there  may  not  be  any 
chance  of  seeing  the  screen  even  after  a 
seat  is  gained. 

*    *  * 

Good  will  is  the  exhibitor's  biggest 
asset.  It  should  be  definitely  and  sys- 
tematically plannt-d  for  before  the  exca- 
vation is  started! 


Interior  view  of  the  new  State  theatre  at  Urichsville,  O.  This  house  has  a  seating 
capac.ty  of  1,000  and  is  beautifully  decorated,  using  crystal  chandeliers  for  light- 
ing. E.  E.  Bair  is  manager. 

Caring  for  trie  Theatre  Piano 

Regular  Tuning  of  Instrument  Is  Urged  by  W.  F.  McClcllan,  Secretary  of 
the  National  Association  of  Piano  Tuners 


"P  \  KRY  feature  about  the  theatre  cal- 
culated  to  amuse  and  please  the  pa- 
trons has  its  particular  friend  and  care- 
taker except  piano.  The  violinist  will 
muffle  up  his  fiddle  and  carefully  put  it 
away  in  a  box  when  the  show  is  over. 
The  bass  fiddle  is  placed  away  in  a  can- 
vas bag,  likewise  the  harp  and  kettle 
drums.  The  clarionet  is  oiled  up  occa- 
>ionally  and  carefully  put  away  in  a  neat 
little  case,  made  purposely  for  it. 

*  »  * 

The  piano  player,  oi  all  the  musicians 
employed  by  the  management,  is  the  only 
one  who  can  not  tunc,  regulate,  and  care 
for  the  instrument  he  plays,  for,  strange 
as  it  may  seem,  piano  playing  and  piano 
tuning  don't  as  a  rule  go  together.  If 
the  one  who  is  playing  the  piano  is  a  good 
musician,  a  good  pianist,  he,  generally 
speaking,  is  a  poor  tuner  and  repairman. 
The  pianist  being  unable  to  perform  that 
valuable,  necessary  and  important  service, 
the  piano  is  allowed  to  deteriorate  into  a 
deplorable  condition,  as  it  is  only  looked 
after  occasionally,  and  the  tuner  is  never 
called  in  until  a  string  is  broken  or  some 
of  the  action  parts  refuse  to  respond,  no 
matter  how  badly  it  is  out  of  tune.  So 
long  as  the  mechanism  will  continue  to 
operate,  that  seems  to  be  all  that  is  re- 
quired. 

*  *  * 

It  would  not  be  asking  too  much  of 
the  management  to  have  the  piano  tuned 
and  looked  over  once  a  week  or  even 
twice  a  week,  considering  the  use  that 
the  theatre  piano  is  put  to,  and  what  is 
required  of  it.  The  present  system  or 
policy  of  calling  in  a  tuner  when  some 
part  of  the  mechanism  gives  out  or  as  the 
occasion  might  seem  to  demand,  is  bad 
for  all  parties  concerned,  as  the  condi- 
tions  which   the   tuner  has   to  contend 


Silent,  Steady,  Brilliant,  Dependable 
These  four  qualities  have  made 

Columbia 
Projector  Carbons 

famous  the  world  over 
NATIONAL  CARBON  COMPANY;  Inc. 

Cleveland,  Ohio  San  Francisco,  Cal. 


with  and  the  obstacles  that  are  met  with, 
by  a  strange  tuner  going  in  to  a  strange 
theatre  cause  a  great  waste  of  valuable 
time  in  finding  out  when  the  doors  will 
be  open  so  he  can  get  in  to  the  theatre, 
which  particular  piano  is  to  be  tuned, 
and  where  it  is  located,  who  to  see  in 
order  to  get  the  lights  turned  on  so  that 
he  can  sec  to  do  his  work  and  also  ascer- 
tain which  would  be  the  most  opportune 
time  for  him  to  go  to  that  theatre  so 
that  he  could  employ  his  time  and  talent 
on  actual  work  on  the  piano. 

The  present  system  or  policy  of  calling 
in  a  tuner  occasionally  and  at  a  minute's 
notice  is  without  doubt  the  most  expen- 
sive way  the  management  could  possibly 
adopt,  as  the  service  is  at  best  of  the 
very  poorest  order. 

*    *  * 

As  we  see  it,  there  is  just  one  way  in 
which  the  management  of  any  theatre 
can  secure  the  best  and  most  efficient 
service  at  the  lowest  possible  cost,  con- 
sistent with  the  necessary  amount  of 
service  required  to  keep  the  piano  in 
first-class  condition  at  all  time,  and  that 
is  to  engage  a  competent  tuner  on  a 
salary  basis,  put  the  piano  in  his  charge, 
pay  him  enough  to  do  the  work,  and 
honor  any  requisition  that  may  be  pre- 
sented from  time  to  time  for  material. 
Should  the  piano  at  any  time  be  found 
to  be  unreasonably  out  of  condition,  fire 
the  tuner  and  get  another  one  that  will 
do  the  work  right,  just  as  you  would 
any  other  employee  about  the  theatre 


Broadway,  New  York,  Is 
"Lit  Up,    Census  of  Its 
Light  Display  Reveals 

Talk  about  unusual  jobs, — how  would 
you  like  to  be  the  electric  sign  census 
taker  with  nothing  to  do  but  locate  all 
the  electric  signs  in  Xew  York,  count 
them,  classify  them  as  to  type  and  use, 
count  the  lamps  and  find  out  how  many 
of  each  size  arc  used  and  then  reduce 
the  whole  thing  to  a  graphic  chart  that 
any  prospective  sign  user  could  under- 
stand. 

The  job  is  no  longer  open  for  the  work 
has  just  been  completed  and  the  findings 
made  one  of  the  interesting  displays  at 
the  Electric  Sign  Exhibition  held  at  the 
Irving  Place  showroom  of  The  New 
York  Edison  Company. 
•  There  are  9,577  electric  signs  in  Xew 
York  and  they  require  something  over  a 
million  lamps  of  various  sizes.  The 
charts  tell  just  how  many  signs  are  on 
each  street  and  avenue  and  how  many 
sockets  are  in  each  sign.  They  tell  also 
the  class  of  business. 
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Its  the  most  valuable ^Piano  in  the  World 
Music  That  Awakens  Applause — 

That  keeps  the  crowds  coming—can  be 
had  only  u  hen  you  have  the  right  kind  of 
a  piano  in  the  orchestra  pit. 

Most  any  kind  of  a  musician,  however,  will  respond  in- 
stantly if  he  plays  on.  or  to  the  accompaniment  of  a  piano 
that  he  loves.  A  good  instrument,  more  than  anything  else- 
inspires  the  highest  expression  of  the  art. 

Steger  Pianos  hold  the  confidence  of  the  entire  musical 
world  for  their  beauty  and  clarity-  of  tone,  responsive  action, 
accuracy  of  scale,  and  lasting  quality. 

MADE  TO  ENDURE 

The  perfect  construrtion  of  Steger  Pianos  insures  their 
standing  up  under  hard  theatre  usage. 

There  is  a  model  for  every  theatre  requirement — orchestra 
pits — large  and  small,  stage  and  balconies. 

HiimiiuuiuiiHiimiiwiiiiBniinM^   unium 

STEGER  &  SONS  Piano  Manufacturing  Co. 

Founded  by  John  V.  Steger.  1S79 

Steger  Building.  Chicago  Factories.  Steger.  Illinois 

Where  the    Lincoln"  and  "Dixie"  Highways  meet 

Liberal  alliance  for  old  instruments  taken  in  exchange.  What 
terms  xould  suit  your  convenience/    Let  us  tell  you  'xhy  the 
Steger  proposition  is  just  urhat  you  need.' 
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OHIO  EQUIPMENT  DISTRIBUTORS 


HERE  ARE  THE  STAFFS  of  two  hustling  equipment  supply  dealer  organizations  in  Cleveland.  On 
the  left  is  the  Theatre  Supply  Company  force,  composed  of  (left  to  right)  John  H.  Reed,  Cleveland, 
store  manager;  Rose  Solomon,  stenographer;  Earl  King,  sales  manager;  Mrs.  Leo  E.  Dwyer,  office 
manager;  Leo  E.  Dwyer,  general  manager,  and  president  of  the  Association  of  Motion  Picture 
Equipment  Dealers  of  America;  Frank  DeNol,  road  representative;  George  Zeigob,  special  repre- 
sentative and  Joe  Cray,  technical  engineer.  Next  we  have  the  staff  of  Argus  Enterprises.  Left 
to  right  are  Grant  Heth,  special  representative;  H.  J.  Winched,  assistant  manager;  R.  W.  Cudmore, 
salesman;  W.  C.  Denny,  manager;  Jack  Tuck,  salesman;  Miss  M.  Winchell,  stenographer  and  Miss 
G.  Ranney,  bookkeeper. 


New  Projects 

Aberdeen,  Wash. — Work  will  be  started 
within  ninety  days  on  construction  of  a 
new  theatre  here  to  cost  $100,000.  W. 
Andrews  of  Aberdeen  and  Ralph  Wade  of 
Tacoma  are  moving'  spirits  in  tire  proj- 
ect. R.  H.  Dobcll  of  Hoquiam  has 
been  engaged  to  prepare  plans. 

Excelsior  Springs,  Mo. — A  theatre  to 
cost  $75,000  will  be  built  here  at  Wyman 
and  South  streets  by  William  Beyers, 
owner  of  the  Orpheus  theatre  at  Kansas 
City.  The  theatre  will  seat  1,200  to 
1,500. 

* 

Ontario,  Cal. — J.  Byron  Campbell,  local 
architect,  is  preparing  plans  for  a  play- 
house to  seat  500  for  the  Community 
Players  here. 

* 

Omaha,  Neb.— A.  H.  Blank,  of  Dcs 
Moines,  owner  of  the  Rialto  and  Strand 
theatres  in  Omaha,  is  negotiating  for  a 
site  for  the  erection  of  another  house 
here  to  cost  $1,000,000  and  seat  3,500. 
* 

Portland,  Ore. — The  Marquam  Grand 
Opera  House  is  to  be  torn  down  and  re- 
placed with  a  new  structure.  The  pres- 
ent theatre  is  owned  by  Emanuel  May 
Investment  Company  of  which  Ben  Sell- 
ing is  president. 

* 

Reno,  Nev. — The  Rialto  theatre  here, 
owned  by  Turner  &  Dahnken,  Jr.,  En- 
terprises, is  to  be  remodeled  at  a  cost  of 
$75,000  it  has  been  announced  by  Man- 


ager Frank  Costello.  Work  will  start  in 
about  six  weeks. 

• 

Santa  Barbara,  Cal. — The  site  and  prop- 
erty of  the  Catholic  church  on  State 
street  here  is  reported  to  have  been  sold 
to  financial  interests  who  will  erect  a 
million  dollar  theatre  on  the  property. 
Names  have  not  been  disclosed  by  A.  G. 
Balaam  &  Company  and  John  D.  Burn- 
ham  of  Santa  Barbara,  agents  in  the 
deal. 

« 

Childress,  Tex.  —  M.  Phipps,  of  the 
Phipps   and   I.ayton    Enterprises,  Chil- 
dress,  contemplates   the   erection   of  a 
modern  picture  theatre  in  this  city. 
* 

Eureka,  Kan. — A  500  seat  theatre  is 
being  built  here  by  Meade  Theatres  Com- 
pany. It  will  be  known  as  the  Regent 
and  be  completed  in  about  30  days. 

Amsterdam,  N.  Y. — Tire  Regent  thea- 
tre was  purchased  last  week  by  Keith 
interests.  The  new  owners  have  incor- 
porated under  the  name  of  Amsterdam 
Theatre  Realty  Company,  with  Major  I.. 
K.  Thompson  of  New  York  as  president. 
It  is  understood  that  the  company  plans 
eventually  to  construct  a  modern  build- 
ing on  the  site  of  the  theatre. 

» 

Port  Arthur,  Tex. — A  recent  fire  here 
damaged  the  Elks  theatre  to  the  extent  of 
about  $30,000  and  the  house  will  be  re- 
built. 

New  York.  —  Plans  have  l>-een  com- 
pleted by  George  Keister,  56  West  45th 
street  for  a  theatre  for  Andrew  T.  Cobe. 
Broadway  and  45th  street,  N.  Y. 
* 

Buffalo,  N.  Y.  —  A  theatre  is  to  be 
erected  on  Grand  street  by  D.  J.  Parme- 
!ee,  177  Military  road.  Plans  for  the 
structure  have  been  prepared  by  H.  L. 
Spann,  52  W.  Chippewa  street. 

Newark,  N.  J. — Kahn  Brothers  plan  to 
erect  a  new  theatre  at  19th  street  and 
16th  avenue.  Plans  are  being  prepared 
bv  Edward  V.  Warren,  Essex  Building, 
Newark. 

Openings 

Rison,  Ark. — E.  W.  Harrell.  manager 
of  the  Royal  Amusement  Company, 
Rison,  has  opened  the  New  theatre,  here. 
Both  motion  pictures  and  road  show  at- 
tractions will  be  presented  at  the  New. 
* 

Jefferson  City,  Mo. — The  new  Miller 


theatre  here  has  been  opened  by  Man- 
ager William  Mueller. 

I 

Houston,  Tex. — The  new  Majestic  the- 
atre, owned  by  Interstate  Amusement 
Company,  of  which  Karl  Hoblitzelle  is 
president,  has  been  completed  and  opened 
here.  The  theatre  was  designed  by  John 
Kberson. 

* 

Riverside,  Cal. — The  new  Mission  the- 
atre of  West  Coast  Theatres  is  scheduled 
to  open  February  15,  according  to  As- 
sistant General  Manager  Jack  Retlaw. 
♦ 

Monmouth,  I1L— D.  W.  Lee  has  opened 
the  new  Palace  theatre  here  following 
completion  of  improvements. 

* 

San  Antonio,  Tex.  —  A  new  theatre 

costing  $500,000  will  be  opened  in  San 
Antonio  February  17.  It  will  be  leased 
by  Louis  Santokos,  and  will  present  pic- 
tures. 

Ownership  Changes 

Libertyville,  111. — Ross  H.  Palmer,  of 

Galesburg,  111.,  has  purchased  the  Liberty 
theatre  from  Mrs.  Kate  McKee. 

* 

Rochester,  N.  H. — Frank  Cronin  of 
Boston  has  purchased  the  Scenic  and 
Colonial  theatres  from  Fred  A.  Couture. 

Miami,  Okla. — E.  L.  Humphrey  has 
purchased  the  Gayety  theatre  at  Picher, 
Okla. 

Timpson,  Tex. — Cabot  Baker  has  pur- 
chased the  theatre  here  from  H.  W. 
Powers. 


WOULD  PROVIDE 
CHAIRS  IN  BOOTH 

The  California  State  Federation 
of  Labor  in  a  legislative  program 
which  it  is  sponsoring  would  make 
it  compulsory  to  place  seats  in  the 
projection  booth  for  the  use  of 
operators.  It  would  also  provide 
for  toilet  facilities  for  the  men  in 
the  booth. 

Another  paragraph  in  the  pro- 
gram provides  for  prohibiting  boys 
and  girls  from  operating  motion 
picture  machines  in  public  schools. 


THEATRE 
CONTRACTS 
AWARDED 

During  the  month  of  December 
contracts  were  awarded  for  con- 
struction of  the  following  theatres 
in  the  districts  shown  in  the  table 
below: 

MOTION  PICTURE  THEATRES 

No.  Square 
District     Projects  Feet  Cost 

Boston     

New  York  .  .  2  16,100  $175,000 
Philadelphia  2  10,400  50,000 
Pittsburgh  . .    2     20,000  85,000 

Chicago    2    30,000 

Minneapolis   

Atlanta  

OTHER  THEATRE  BUILDINGS 

No.  Square 
District     Projects  Feet  Cost 

Boston    1       3,400  $50,000 

New  York  . .    1      33,600  200,000 

Philadelphia   

Pittsburgh    .    2       5,000  35,000 

Chicago    4     29,100  116,000 

Minneapolis   

Atlanta    1   

These  figures  are  compiled  and 
published  through  the  courtesy  of 
the  F.  W.  Dodge  Company,  New 
York  City.  The  states  embraced 
by  the  districts  named  include  the 
following:  Maine,  New  Hampshire, 
Vermont,  Massachusetts,  Connec- 
ticut, Rhode  Island,  New  York, 
Pennsylvania,  New  Jersey,  Dela- 
ware, Virginia,  West  Virginia, 
North  Carolina,  South  Carolina, 
Ohio,  Kentucky,  Tennessee,  Michi- 
gan, Indiana,  Illinois,  Wisconsin, 
Dakota,  South  Dakota,  and  half  of 
Kansas. 
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EASTMAN 
POSITIVE  FILM 

The  delicate  tones  between  highlight  and 
shadow  that  skillful  exposure  has  secured  in 
the  negative,  are  reproduced  in  their  full 
values  on  Eastman  Positive  Film.  It  carries 
the  quality  of  the  negative  through  to  the 
screen. 

Eastman  Film,  both  regular  and 
tinted  base — now  available  in  nine 
colors,  is  identified  throughout  its 
length  by  the  words  "Eastman" 
"Kodak"  stenciled  in  black  letters 
in  the  transparent  margin. 


EASTMAN  KODAK  COMPANY 

ROCHESTER,  N.  Y. 
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Chicago  Trade  Events 


Ask  Early  Response 
To  Music  Tax  Query 

Officials  of  State  League 
Expect  Valuable  Data 
From  Theatres 

Officials  of  the  Illinois  Motion  Picture 
Theatre  Owners  are  urging  members  of 
the  organization  to  respond  as  early  as 
possible  to  the  questionnaire  broadcast 
throughout  the  state  for  the  purpose  of 
assisting  the  department  of  justice  in  col- 
lecting data  on  the  American  Society  of 
Authors,  Composers  &  Publishers.  Here 
is  the  questionnaire  mailed  to  all  mem- 
bers : 

NAME   

(Theatre  and  Owner  i 

State   County   City  

Address   Seating  Capacity  

Orchestra  or  otherwise   Do  you 

pay  "Music  Tax"  to  the  AMERICAN  SOCIETY 
OF  COMPOSERS,  AUTHORS  AN  I  >  I'I'IH  1-11 

ERS?   If  so,  how  much?  

Is  the  ahove  amount  based' on   seating  capacity. 

and  if  so,  how  much  per  seat?  

Is  this  "Music  Tax"  payable  in  advance?  

What  particular  representative  of  the  Society  do 

you  deal  with?   Have  you  been 

threatened  because  you  refused  to  pay  the  Tax 5 

  If  so,  how  many  times?  

(Also  attach  to  questionnaire  copy  or  copies  of 
such  threatening  letters,  as  you  might  have  re- 
ceived.   Have  you  been  sued?  If  so.  in 

what  court?   What  was  the  dis- 
position of  your  case?  

What  is  your  opinion  as  to  the  "Music  Tax"?.  ..  . 

  What 

effect,    if   any.   has   this   had   on   your  business? 

  Do  you  know  of  anybody  forced 

out  of  business  through  the  activities  of  the  Ameri- 
can Society  of  Composers,  Authors  and  Publish- 
ers?  Do  you  receive  professional 

copies  of  sheet  music  through  the  mails?  

Are  you  urged  to  use  same?  

Have  you  had,  or  do  you  know  of  any  case  where 
sheet  music  was  not  purchased,  or  played,  because 

of  the  license  fee  demanded  by  the  Society?  

Do  you  know  of  any  motion  picture  house  which 
has  been  closed  because  they  did  not  pay  the  tax 
to  use  licensed,  copyrighted  music"'     If  so,  give 

details   

Do  you  know  of  any  orchestra  leader,  member  or 
musician  who  has  been  kept  from  employment  be- 
cause   the    manager    or    owner    would    not  use 

licensed,  copyrighted  music?    If  so,  explain  

  If  there 

is  any  information  which  you  may  have  at  your 
command  not  covered  in  the  foregoing,  kindly  fur 
nish  same  under  remarks. 

REMARKS   

The  league's  Chicago  address  is  752 
South  Wabash  avenue. 


Goes  to  Europe 

Arthur  Schoenstadt  of  Schoenstadt  & 
Son,  owners  of  a  chain  of  Chicago  thea- 
tres, left  last  week  for  New  York,  where 
on  February  20  he  will  board  tire  "Ber- 
engaria"  for  a  visit  to  Europe.  Mr. 
Schoenstadt  will  be  gone  for  several 
months,  reviewing  pictures  and  condi- 
tions abroad. 


Moline  House  Damaged 

The  Palace  Theatre  Moline,  111.,  was 
damaged  by  fire  last  week,  according  to 
word  received  along  the  Row.  The  dam- 
age was  estimated  at  .$75,000.  No  cause 
for  the  blaze  has  been  assigned. 


Publicity  Man  Here 

Vivian  Moses,  director  of  publicity  and 
advertising  for  Fox,  arrived  in  Chicago 
on  Sunday,  and  left  Monday  night  for  the 
Coast. 


POPULAR  SCREEN  STAR.  Neva 
Gerba,  who  is  making  personal  appear- 
ances at  Chicago  theatres,  and  Frank 
Zambreno  who  distributes  her  pic- 
tures hereabouts.  Miss  Gerber  ap- 
peared at  the  Peoples,  Atlantic,  Shakes- 
peare, Gold  and  Julian  theatres  last 
week. 

Branch  of  Automatic 
Ticket  Opened  Here 

Office  Will  Handle  Company's 
Product  Through  Entire 
Middle  West 

The  Automatic  Ticket  Register  Cor- 
poration of  New  York  have  opened  a 
Chicago  branch  at  732  South  Wabash 
Avenue.  D.  H.  Finke  of  the  New  York 
office  came  here  to  open  the  Chicago 
office. 

Will  Cover  Mid-West 

The  sales  department  of  the  Automatic 
Ticket  Register  Corporation's  Chicago 
office,  will  cover  the  entire  middle  west 
on  both  registers  and  tickets. 

Mr.  Finke  announces  that  an  expert 
service  department  has  been  installed, 
in  which  it  will  be  possible  to  give  serv- 
ice on  all  styles  of  ticket  machines  that 
are  being  used. 

New  Machine  on  Display 

The  latest  1923  Gold  Seal  Atitomaticket 
model,  which  has  just  been  put  on  the 
market,  and  is  the  result  of  fifteen  years' 
experience  is  now  on  display  in  the  sales- 
room of  the  Chicago  office. 


John  J.  Jones  111 

John  J.  Jones,  booker  for  the  Jones, 
Linick  &  Schaefer  theatres,  is  ill  at  the 
Wesley  Memorial  hospital  with  an  ab- 
scessed ear.  Mr.  Jones  was  taken  sick 
with  the  flu  a  week  ago. 


Zero  Weather  Makes 
Inroad  on  Patronage 

Business  Holds  Up  Unusually 
Well,  However,  in  Face 
of  Blizzards,  Cold 

Theatre  business  in  Chicago  last  week 
was  badly  bent.  Had  it  been  entirely 
crippled  no  one  would  have  been  much 
surprised,  as  the  city  was  visited  by  its 
worst  cold  snap  of  the  season — a  stinging 
northwestern  wind  and  blizzards  keeping 
the  thermometer  flirting  with  the  zero 
mark  the  early  days  of  the  week. 

Week-End  Business  Good 

Fortunately,  Saturday  and  Sunday  saw 
the  backbone  of  the  cold  weather  break- 
ing and  theatre  patrons  who  had  been 
contented  to  smuggle  close  to  the  family 
hearth  ventured  out  and  filled  the  audi- 
toriums and  lobbies  for  a  typical  week- 
end business. 

The  surprising  revelation  of  the  past 
week  is  the  fact  that  the  icy  blasts  that 
held  the  city  in  its  grip  failed  to  hurt 
theatre  attendance  on  a  scale  anticipated 
under  the  conditions.  Reports  from  vari- 
ous sections  of  the  city  point  that  the 
big  productions,  especially  those  which 
bad  played  the  larger  loop  houses  shortly 
before,  brought  out  a  good  attendance 
in  neighborhood  sections. 

Milder  Weather  Here 

With  the  beginning  of  this  week  milder 
weather  was  on  hand  and  attendance 
picked  up  quickly.  The  fact  that  business 
last  week  did  not  suffer  more  than  it 
did  is  regarded  generally  as  a  tribute  to 
the  drawing  power  of  current  attractions. 

Quits  Directorate  of 

Theatre  Corporation 

(Special  to  Exhibitors  Herald) 

INDIANAPOLIS.  IND..  Feb.  20  - 
Anuouncement  was  made  last  Saturday 
of  the  resignation  of  A.  L.  Brentlinger  as 
a  member  of  the  board  of  directors  and 
manager  of  the  Indianapolis  office  of  the 
Consolidated  Realty  and  Theaters  Cor- 
poration, and  of  the  transfer  of  the  In- 
dianapolis office  to  the  main  office  at 
Chicago.  Mr.  Brentlinger  resigned,  it 
was  said,  because  he  did  not  wish  to  leave 
Indianapolis.  A  sales  office  will  be  con- 
tinued here. 

The  manager  of  the  company's  Evans- 
ville  office  has  also  resigned,  it  was  re- 
ported. 

Producer  Acquires  New 
Screen  Stories  Abroad 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Feb.  20— C.  S.  Clancy, 
who  produced  "The  Headless  Horseman" 
with  Will  Rogers  for  Hodkinson,  has  re- 
turned from  a  three  months'  visit  to  Eu- 
rope. He  is  bringing  back  with  him  ma- 
terial for  three  productions  which  he 
acquired  abroad. 

While  in  France,  he  visited  Blasco 
Ibanez  and  met  leading  producers.  He 
is  considering  making  his  next  picture 
abroad  as  a  result  of  a  study  of  produc- 
tion costs  there. 
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j  CHICAGO  PERSONALITIES  ! 


I  By  J.  R.  M.„ 


I 


TOM  NORTH,  special  representative  of 
Mack  Sennett,  was  a  Chicago  visitor 
last  week.  He's  working  on  "The  Shreik 
of  Araby"  a  Ben  Turpin  picture  and  "Su- 
zanna"  Mabel  Normand's  latest  United 
Artist's  production. 


Jack  Leo,  vice-president  of  Fox  Film 
Corp.  together  with  his  wife  and  two 
daughters,  passed  through  Chicago  last  Fri- 
day en  route  to  California. 


Joe  Lyon,  popular  Fox  salesman,  is  on 
the  sick  list. 

#  ♦  ♦ 

Capt.  Nicholas  McDonald,  who  suffered 
the  loss  of  his  right  hand  last  Wednesday, 
while  taking  a  flashlight  photograph  for 
the  Herald-Examiner,  was  a  former  em- 
ploye of  the  Fox  film  company. 

William  Layman,  Fox  bookkeeper,  is  on 
the  sick  list.  Flu. 


Al  Galles,  Lee  Woodyatt  and  Mort  M. 
Krueger,  former  Select  salesmen,  have 
joined  the  Celebrated  Players  sales  force. 


R.  T.  Smith  is  now  on  the  Educational 
sales  staff.  He  formerly  sold  Selznick  pic- 
tures in  this  territory. 

*    *  * 

Richard  Walton  Tully  was  registered 
at  the  Congress  Hotel,  Sunday.  He  is  en 
route  to  California.  Mort  Blumenstock,  his 
personal  representative,  accompanied  him. 


Earl  Hudson  and  family,  of  the  As- 
sociated First  National  offices  in  New  York, 
passed  through  Chicago,  Friday.  Earl  will 
be  located  t  n  the  West  Coast  and  will 
handle  publicity  for  Edwin  Carewe  produc- 
tions. 


H.  H.  Hl'rn,  Central  division  sales  man- 
ager, Hodkinson,  is  back  from  a  trip  to 
Minneapolis,  where  he  signed  up  Finkel- 
stein  &  Ruben  Theatrical  Enterprises  for  a 
long  run  on  "Down  to  the  Sea  in  Ships." 
At  Duluth  it  will  play  the  Lyric,  the  Garrick 
in  Minneapolis  and  the  Garrick  in  St.  Paul. 


E.  E.  Reynolds,  manager,  shares  the  credit 
for  booking  the  44  houses  with  Mr.  Hum. 


The  new  LeClaire  theatre,  at  Moline,  111., 
will  open  with  "Jazzmania"  the  new  Mae 
Murray  picture  on  Feb.  24.  Sam  Levine, 
former  Jones.  Linick  &  Schaefer  employes, 
will  manage  the  new  house. 


J.  A.  Steinson,  branch  manager.  Vita- 
graph,  called  on  A.  H.  Blank,  of  Des 
Moines,  last  week,  and  extolled  the  merits 
of   'The  Ninety  and  Nine." 

*    *  * 

Speaking  of  Vitagraph,  they'll  all  hustling 
around  getting  business  for  "A  Front  Page 
Story"  and  "The  Ninety"  pictures.  C.  O. 
Roberts  is  in  Wisconsin;  H.  R.  Smith  has 
been  in  Indiana;  and  S.  T.  Marks  hit 
Southern  Illinois  last  week. 


"Bill"  Danziger,  you  know,  of  Para- 
mount, bet  one  of  the  Famous  Players  sales- 
men last  week  fifty  bones  he  could  sell  a 
certain  exhibitor  in  Indiana,  and  the  sales- 
man "took  him  up."  Well,  "Bill"  sold  him 
and  now  the  salesman  has  to  exploit  Dan- 
ziger's  picture  or  lose  the  fifty. 

*    *  * 

Dan  Roche  has  been  in  Kansas  City. 
Detroit  and  Pittsburgh,  and  Lord  knows 
where  else,  telling  folks  about  "The  Covered 
Wagon,"  the  Paramount  picture  that  is 
soon  to  be  released. 


Harry  Ascher,  of  the  Ascher  Bros.,  just 
got  back  from  a  trip  to  Boston,  Mass.,  last 
Fridav. 


Ask  Harry  Phillips,  the  "U"  Salesman, 
what  became  of  the  Dunn  fountain  pen  he 
used  to  sport?  Harry  made  $4  on  a  deal 
but  now  is  barred  from  getting  another  pen. 
'cause  Santa  Claus  has  crossed  his  name 
offn'  his  list. 

Sol  Eherenberg,  of  the  Service  Sign  Sys- 
tem, who  had  his  tonsils  removed  last  week, 
is  back  on  the  job. 


Xeal  Agnew.  supervisor  of  sales  for 
Famous   Players.  Chicago  office,  has  been 


transferred  to  Milwaukee  where  he  becomes 
Branch  manager. 

*  *  * 

Forges  Post  of  the  American  Legion, 
composed  of  ex-service  men  in_  the  film  in- 
dustry, gave  a  delightful  get-together 
luncheon  and  entertainment  Feb.  13,  at 
Eagles  Hall,  2S47  West  Madison  st.  Out 
of  about  300  who  attended,  though,  only 
two  film  boys  were  present — Commander 
Charles  Kamp  and  Nate  Wolf. 

*  *  * 

The  affair  was  a  complete  success  how- 
ever, notwithstanding.  Several  interesting 
addresses  were  given  by  representatives  of 
the  National  Legion  headquarters,  as  well 
as  by  representatives  of  the  Ladies  aux- 
iliary. Six  vaudeville  acts,  dancing  and  a 
five  piece  orchestra  furnished  the  entertain- 
ment. Nate  Wolf  found  something  in  the 
cloak  room  and  had  to  be  forcibly  re- 
strained from  making  a  lengthy  speech 
afterward.  Commander  Kamp  distinguished 
himself  as  an  orator  it  is  said. 

*  *  * 

Hal  Olver,  new  First  National  exploiteer, 
has  arrived  in  our  midst,  and  will  display 
a  complete  line  of  new  and  fancy  Spring 
exploitation  stunts  soon.  In  the  meantime 
he  is  getting  acquainted  with  police  head- 
quarters and  the  press,  through  letters  of 
introduction  endorsed  by  Ned  Holmes. 

*  *  * 

Roy  Alexander.  Kansas  City  manager  of 
Universal,  was  called  home  owing  to  the 
sudden  death  of  his  mother  last  Wednesday. 

*  *  * 

Sam  S.  Shurman,  branch  manager  of 
Goldwyn.  Milwaukee,  was  confined  to  his 
hotel  in  Chicago  for  a  few  days  laid  up 
with  an  attack  of  flu. 

*  *  * 

District  supervisor  George  A.  Hickey", 
has  just  returned  from  a  tour  of  northern 
cities,  Milwaukee  and  Minneapolis,  where  he 
reports  business  is  on  the  increase.  There 
is  a  big  demand  for  "The  Christian"  and 
Mr.  Hickey  predicts  it  will  prove  one  of  the 
sensations  of  the  season. 

*  *  * 

Louis  Kramer,  F.  B.  O.'s  live-wire  ex- 
ploitation man,  doesn't  overlook  a  bet  when 
it  comes  to  grabbing  space  in  the  local 
papers.  Last  week  he  announced  that  the 
Barbee  theatre  lobby  where  "The  Third 
Alarm"  is  holding  'em  out.  was  insured  for 
$5,000  to  cover  the  fire  paraphernalia  piled 
up  there. 

*  *  * 

J.  J.  Sampson,  manager  of  F.  B.  O.'s  ex 
change,  announces  the  appointment  of 
Edwin  "Red"  Johnson  as  assistant  country' 
sales  manager,  who  will  hereafter  aid  I. 
Gettleson  in  directing  F.  B.  O.  country 
sales. 


Typical  views  of  Gopher  Prairie  reproduced  at  the  Warner  Brother's  studios  for  that  company's  production  of  Sinclair  Lewis' 
widely  read  novel  "Main  Street."  Monte  Blue  and  Florence  Vidor  have  the  roles  of  Dr..  Kennicott  and  Carol.  Harry 
Beaumont  is  directing  this  production. 
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Short  Subjects 


COMEDIES 

ARROW  FILM  CORP. 

BROADWAY,  with  Eddie  Barry 
CRUELLYWED.  Lilie  Lealie. 
s\PEED,  Charlotte  Merriam. 
MIRTHQUAKES,  Bobby  Dunn. 
SPOTLIGHT,  one  reel. 

ASSOCIATED  EXHIBITORS 
I  DO,  with  Harold  Lloyd. 
NEVER  WEAKEN,  with  Harold  Lloyd 
NOW  OR  NEVER,  with  Harold  Lloyd. 
AMONG  THOSE  PRESENT,  with  Harold  Lloyd 

AT  WON  FILM  CORP. 

JOY  COMEDIES. 

O.  B.  O.  FILM  BALES 
■ALL  ROOM  BOYS  COMEDIES,  two  reals 
SCREEN  SNAPSHOTS,  one  reel,  twice  a  moatk 
CARNIVAL   COMEDIES,    two    rede,    twice  a 

month.    Polly  Moran  and  Smiling  Bill  Jone*. 
SUNRISE   COMEDIES,   two   reela,    with  Billy 

Wet. 

CELEBRATED  PLATERS 

CELEBRATED  COMEDIES. 

DOMINANT  PICTURES,  INC. 
NEW-WED  COMEDIES,  one  reel 

EDUCATIONAL  FILM  CORP. 

CAMPBELL  COMEDIES. 

A  False  Alarm. 

Circus  Days. 

A  Rinf  Tail  Romance. 
CHRISTIE  COMEDIES,  two  reals 

Cold  Feet. 

A  Hickory  Hick. 

Bucking  Broadway. 

Mile-a-Minute  Mary. 

That  Son  of  a  Sheik. 

Pardon  My  Glove. 

Hazel  From  Hollywood. 

Be  Yourself. 
TORCHV  rnMEDIES.  two  reela 

Torchy'a  Holdup. 

Torehy  Steps  Out 

Torchy'a  Nut  Sunday. 

Torchy'a  Feud. 
MERMAID  COMEDIES,  two  reels 

Rapid  Fire. 

Treasure  Bound. 

Look  Out  Below. 

Casey  Jones,  Jr. 
VANITY  COMEDIES,  one  reel. 
c»vrTV  roMEDTES   one  reel. 
TOONERVILLE  TOPICS,  two  reels,  by  Fonttln 

Fox. 

HAMILTON  COMEDY,  The  Speeder,  two  reels. 

FILM  SALES  CO. 
SILLY  RUGE  COMEDIES,  one  reel 
JOLLY  COMEDIES,  one  reel. 
FILM  SPECIAL  COMEDIES,  one  red. 

FIRST  NATIONAL 
CHARLES  CHAPLIN  COMEDIES. 

A  Day's  Pleasure,  two  reela. 

Shoulder  Arms,  two  reels. 

Sunnyside,  two  reels. 

The  Kid.  six  reels. 

The  Idle  Class,  two  reel*. 

The  Pilgrim,  four  reels. 
BEN  TURPIN  COMEDIES,  two  reels. 

Love  &  Doughnuts. 

Bright  Eyes. 
BUSTER  KEATON  COMEDIES,  two  reels. 

The  Boat. 

The  Paleface. 

Cops. 

My  Wife's  Relations. 
MACK  SENNETT  COMEDIES,  two  rods. 

Be  Reasonable. 

By  Heck 

FILM  BOOKING  OFFICES 
CARTER  DEHAVEN  COMEDIES,  two  reels. 

Their  First  Vacation. 

Twin  Husbands. 

Entertaining  the  Boss. 

Christmas. 

PLUM  CENTER  COMEDIES,  two  reels. 

Pop  Tuttle's  Movie  Queen. 

Pop  Tuttle's  Clever  Catch. 

The  Fire  Fighter. 

Pop  Tuttle's  Grass  Widow. 

FOX  FILM  CORP. 
CLYDE  COOK  COMEDIES,  two  reels 

Hot  Dog. 
AL  ST.  JOHN  SERIES,  two  reels. 

The  Happy  Pest. 

The  Studio  Rube. 

Out  of  Place. 
The  Alarm. 

LUPINO  LANE  SERIES,  two  reels. 
The  Broker 

The  Reporter. 
The  Pirate. 
My  Hero.  • 
§1  MS h  inf  TOMEDIES.  two  reels 

The  Fresh  Heir. 
A  Poor  Fish. 
Rides  and  Slides. 
The  Wise  Cracker. 


NATIONAL  EXCHANGES 
KING  COLE  COMEDIES,  two  reds. 
RAINBOW  COMEDIES,  two  reels. 

PATHE  EXCHANGE,  INC. 

VANITY  FAIR  GIKLS  COMEDIES,  one  reel. 
ROLIN  COMEDIES,  one  reel. 
ROLIN  TWO  REELERS,  two  reels. 
HAL  ROACH  COMEDIES,  one  reel. 
GAYLORD  LLOYD  COMEDIES,  ons  reel. 
HAROLD  LLOYD  COMEDIES,  two  reels 

PACIFIC  FILM  COMPANY 

Folly  Comedies. 

PHOTO  PRODUCTS  EXPORT 

FLAGG  COMEDY  RENEWALS,  on*  rod 
PINNACLE   PRODUCTIONS,  INC. 
DAMFOOL  TWIN  COMEDIES,  two  reela. 
PINNACLE   COMEDIES,   two  reels,   with  Mia 
Roberta. 

RADIN  PICTURES,  INC. 

JOHNNY  DOOLEY  COMEDIES. 

UNIVERSAL  FILM  MFG.  CO. 

CENTURY  COMEDIES,  two  reels. 
6TAR  COMEDIES,  one  reel 

VITAGRAPH 

LARRY  SEMON  COMEDIES,  two  rsds. 
The  Bell  Hop. 
The  Sawmill. 
The  Show. 
A  Pair  of  Kings. 

JIM  AUBREY  COMEDIES,  two  reds. 
The  Riot. 
The  Applicant. 
The  MeaaeageT. 
A  Charmed  Life. 
The  Chicken  Parade. 

WARNER  PICTURES 

MONTY  BANKS  COMEDIES 
Clean  and  dry. 

DRAMAS 

ARROW  FILM  CORP. 
BLAZED   TRAIL    PRODUCTIONS,    ous  •vary 

other  week,  two  reels 
ARROW-NO  RTHWOOD  DRAMAS,  two  reels. 

O.  B.  C.  FILM  SALES 
STAR    RANCH    WESTERNS,    two    reds,  bi- 
monthly. 

DOMINANT  PICTURES,  INC. 

WESTER  1       A w  nRAMAC  »w» 

EDUCATIONAL  FILM  CORP. 
ADVENTURES  OF  SHERLOCK  HOLMES,  two 
reels  each. 

W.  W.  HODKINRON  CORP. 
THE  BEGGAR  MAID,  two  reels  (Mary  Aator). 
THE    BASHFUL   SUITOR,    two    reela  (Mary 
Brandon). 

THE    YOUNG    PAINTER,    three    reels  (Mary 

Astor  and  Pierre  Gendron). 

PATHS 

ADVENTURES  OF  BILL  AND  BOB,  one  reel 
TOM  SANTSCHI  WESTERNS,  two  reels. 
HOLMAN  DAY  SERIES,  two  reels. 
MAJ.  JACK  ALLEN  SERIES,  one  reel. 

PIONEER 
NICK  CARTER  SERIES    two  reels. 

C.  B.  PRICE  CO. 
INDIAN     DRAMAS.     featuring     Mons  Dark 
feather,  one  reel. 

RUSSELL  PRODUCTIONS 
FRANK  BRAIDWOOD.  in  two  reel  Westerns. 
8ELIG-RORK  PHOTOPLAYS 
The  White  Mouse,  two  reels. 

UNIVERSAL  FILM  MFG.  CO. 
RED  RIDER  SERIES  (Leonard  Chapman),  tws 
reals. 

WESTERN  AND  RAILROAD  DRAMAS,  tws 
reels 

COLLIER  SERIES,  "The  Leather  Pushers,"  two 
reels 

GOING  STRAIGHT,  two  reels,  Mary  Pickford. 
SCENICS 

EDUCATIONAL— Robert  C.  Bruc*  Scenlss  Beau- 
tiful, one  reel  (every  two  weeks). 

EDUCATIONAL— Chester  Outing  Scenics,  oae 
reel  (every  week). 

EDUCATIONAL— Screenics,  on*  red  (every  tws 
weeks) 

EDUCATIONAL — Sketch ografs,  one  reel 
FDTfr ATTON  AL — WnrM    Wanderinw.   one  red 
GOLDWYN— Sport  Review,  one  red  each. 

In  the  Pink. 
Drawing  Cards. 
Self  Defense. 
Centaurs  of  the  Field. 
Winter  Pep. 
A  Rex  Beach  Weekend. 
Taking  the  Air. 
By-Way  Champions. 
"Fore!* 


PARAMOUNT— Burton   Holmes  Travel  Pictures 

one  reel  (every  week). 
Saute  Fe — the  City  Different. 
Seeing  San  Marino. 
Watching  the  Wayaads. 
In  Old  Granada. 
A  Fairy  Fordand. 
SPECIAL  PICTURES — Sunset    Bmrrud  Unit 
Stories. 

TRUART   FILM  CORP. — One  red  Bwrllughea 

Monkey  Land  up  the  Barite  River. 
An  Alpine  Ride  Up  the  Stanzrrbern 

Jungle  Belles  of  Borneo. 

An  Arctic  Hike  an  the  Great  Alstath  Glacier. 
A  Wedding  Feast  Aauu  the  Baraee  Drains. 
Perilous  Ascent  of  tat  Zuul  Kotaxm. 
Pelican  Island. 
NATIONAL  EXCHANGES— Kineto  Review,  eae 
reel  issued  weakly. 

MISCELLANEOUS 

ARROW— Sport  Pictorids,  one  red. 
C  B.  C  SALES — Screen  snapshots,  one  red. 
COMMONWEALTH— Snanuth's  Origiad  VuJa 
VU  Movies. 

COMMONWEALTH— Spanath's  Sermonettaa. 

EDUCATIONAL,  one  red 

Wilderness  Tdea,  by  Robert  C  Bruce. 
FAMOUS  PLAYERS— Paramount 

reel  (weekly). 
HODKINSON— Kineto  Co.  of  America. 

The  Four  Seasons,  four  reels. 

Great  American  Authors,  one  reel. 

Official  Urban  Movie  Chats,  one  reel 

Kineto  Reviews,  one  red,  once  a  week. 

Fun  From  the  Press,  one  red,  once  a  week. 
PATHE— Topics  ot  the  Day. 
PATHE—  Pathe  Review,  one  red. 
PATHE—  Aesop's  Fables  Cartoons,  two- third*  rest 
PRIZMA-Nature'a  Colore. 

Sunbeams. 

Ruins  of  Angkor. 

Magic  Gems. 

Away  Dull  Care. 

Seeing  the  Unaaea. 

Nippon. 

PIONEER— Luke  McLuke'a  Film  Owphy. 

RADIN— Brind's  Wonders  of  Nature. 
F.  B.  O. — Hy  Mayer  Traveloughs,  ono  every  tws 
weeks. 

Starland  Review,  one  every  two  weeks. 
STOREY  PICTURES — Shadow! and  Scraea  Review, 

one  reel  every  twa  weeks. 
STORY  PICTURES— Burlesque  Photoplays,  raw 

reels. 

WEISS  BROS  — The  expose  of  Sawing  a  Lady  k, 

Half,  length  1476  feet. 

SERIALS 

ADVENTURES  OF  TARZAN  SERIAL  SALBS— 

Adventures  of  Tar  ran  (Elmo  Lincoln). 
ARROW — Thunderbolt  Jack  (Jack  Hoxie). 

The  Blue  Fox  (Ann  Little). 

Nan  of  the  North  (Ann  Little). 
C.  B.  C.  FILMS — Capitain  Kidd  (Eddie  Polo). 
EXPORT  &  IMPORT  FILM  CO.— The  Jaadr 

Goddess  (Elinor  Field  sad  Trumaa  Van  Dyta. 
FOX— Fantomaa;  Bride  II. 
FEDERATED — Miracles  o»  Tunale 
PATHE— Speed  (Charles  Hutchison). 
PATHE— Plunder  (Pearl  White). 
NATIONAL  EXCHANGED— lue  Great  Reward 
SELZNICK— The  Whirlwind. 

The  Branded  Four. 
UNIVERSAL— The     Diamond     Queen  (Bases 

Sedgwick). 

UNIVERSAL— The  White  Horseman  (Art  Aeors) 
UNIVERSAL— Do  or  Die  (Eddie  Polo). 
UNVERSAL— Winners  at  the  West  (Art  Accra) 
UNIVERSAL — The  Secret  Four  (Eddie  Pdo). 
UNIVERSAL— Adventures   of   Robinson  Crusoe 

(Harry  Myers). 
VITAGRAPH— Breaking  Through. 
VITAGRAPH— The     Veiled     Mystery  (Aatsa 

Moreno). 
WARNER— The  Lost  City. 

Miracle*  of  Jungle. 

NEWS  REELS 

FEDERATED  (once  a  week)  Ford  Weekly. 
FOX  NEWS  (twice  a  week)  at  Fox  exchanges 
INTERNATIONAL  NEWS  (Mondays  and  faa. 

daya)  at  Univerad  exchanges. 
KINOGRAMS  (twice  a  week)  at  Edacatload  ev 

changes. 

PATHE  NEWS  (Wednesdays  and  Saturdays)  r- 

Pathe  Exchange. 

ANIMATED  CARTOON. 

AESOP'S  FABLES  (Pathe). 
THE  GUMPS  (Celebrated  Players). 
MUTT  AND  JEFF  (Fox). 
EDUCATIONAL — Sketchografs,  one  reel 

SPECIALS 

EDUCATIONAL   FILM  CORP. 
Tony  Sargs  Almanac,  one  reel 
Art  of  Diving,  with  Annette  Kellenoaa. 
The  Race  of  the  Aa-e  (Maa  o"  War). 


jjldwyn  to  Distribute  Cosmopolitan  Pictures 
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Smashing  all  existing  house 
records  at  the 

CAMEO  THEATRE   New  York 

CENTIRY  THEATRE  Baltimore 

THE  BIGGEST  BUY 
OF  THE  SEASON 


HODKINSON 

P  I  C  T  U  R  E  S 
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At  last'  Gucajj 

Agree 


at 


New  York  say 


: 


CARL  LAEMMLE  rings  the  beli  with  "The  Flaeo 
Life."  Priscilla  Dean  is  most  effective.  We  think  ghl 
of  Mr.  Henley  and  "The  Flame  of  Life." 

NEW  YORK  DAILY  NEYd 

VIVID  and  vital — acting  exceptionally  fine,  dir  tiffl 
inspired.  Not  a  moment  when  it  fails  to  grip  nei 
attention.  Get  it  quick!  Suitable  for  big  and  ittl 
houses  everywhere. 

MOTION  PICTURE  NE'L 

AWAY  from  the  ordinary  routine  of  screen  pla.  4 
worthwhile  offering — should  appeal  to  everyone,  is 
real  live  piece  of  excitement.   Is  going  not  only  to  |  :an 
but  thrill.  Go  the  limit  on  promises,  the  picture  is  :aU 

there! 

FILM  DA  ■ 

VIVID  picture  of  life — holds  the  interest  in  a  tigl  gri 
from  start  to  finish.  Scenes  so  realistic  they  porsi 
powerful  appeal.   Should  have  a  100  per  cent  app«l. 

HARRISON'S  REPOir* 

THE  PICTURE  carries  an  appeal  that  should  be  t 
largely  felt  regardless  of  the  locality  in  whiclit 
shown.  It  has  been  carefully  carried  out  in  deti 
proves  consistently  to  be  a  worth  while  attraction 
story  is  swift  moving  and  excellently  directed. 

EX.  TRADE  REVIW 


From  one  of  Frances  Hodgson  Burnett's  ^ 


Picture 


ncago  says: 


C  -LA  DEAN  is  splendid  in  this !  Here  is  the  best 
re  he  Universal  studios  have  turned  out  in  some 
ail  one  of  the  most  vivid  and  entertaining  produc- 
v:  have  seen  this  season.  Priscilla  Dean  is  an 
ss  vhose  ability  seems  to  grow  with  each  succeed- 
ictre,  and  I  am  sure  you  will  be  one  of  her  admirers 
y<  i  have  seen  this  picture. 

CHICAGO  EVENING  POST 

Il^Priscilla  Dean  proves  her  right  to  the  title  "one 
e  seen's  best  actresses."   She  furnished  the  silver 

vth  another  brilliant  bit  of  impersonation  that 
ive.o  her  credit.  As  a  photoplay  it  is  mighty  inter- 
g.  CERTAINLY  you  are  going  to  love  Miss  Dean. 
5tt  and  scenery  are  splendid.   So  is  the  acting.  So 

upction. 

CHICAGO  DAILY  TRIBUNE 

iTIES  with  the  dramatic!  A  climax  that  is  sus- 
ifu  to  the  last  degree.  Fine  entertainment  for  any 
n.  V  strong  fast-moving  story  that  should  jar  any 
no  with  the  force  of  its  appeal  and  its  excellent 
ict<  izations. 

EXHIBITORS  HERALD 
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'Tie  pleasure  is  all^Yburs " 


NAZfffiOVA 

in  Oscai'  COilde  'j*  US  ^5 


Direction  bij  Charles  Bryant 


Your  Audiences  Have 

Never  Seen  Such  a 

Picture  As  "Salome" 

Here  is  the  golden  opportunity  for  exhibitors 
who  want  a  film  that  is  far  above  the  common- 
place. 

Nazimova's  "Salome"  is  different,  fascinating, 
alluring,  beautiful  and  far  above  the  average. 

Your  audiences  have  never  seen  such  artistic  set- 
tings as  "Salome's." 


They  have  never  seen  costumes  like  "Salome's." 

They  have  never  seen  situations  like  those  in 
"Salome." 

They  have  never  seen  acting  like  Nazimova's  in 
"Salome." 

They  have  never  seen  emotions  like  "Salome's." 

Not  even  has  any  capitol  of  Europe  ever  seen  a 
picture  as  unique  and  different  as  "Salome." 


le  "Salome"  Is 
a  Box-Office  Guarantee 


01  lied  Producers  and  Distributors  Corporation^ 

72Q  Seuenth  Otsenue,  Ji/etir  Cfork  City 

—  C  3rtjnch  Office  Itxitgd  m  pocft  Umtsd  OrHrtr  Corporation  Cxchofyfa— 


Benjurpin  as  the  Romanti 


MACK  if  ftftfTT 


pi'ej-entx 


Bf*  TV  WIN 


and 


44 


rm  wan* 

OF  AftABV  * 

Direction  by  J.J2ichai'd Joneu^ 

Qllied  Producers  and  Distributors  Corporaiion^ 

729  Jeuenth  Quenue,  JVeur  C/orl<  City 
—  O  firanch  Office  located  in  each  United  Oi'tistr  Corporation  Exchange  — 


—dover  of  ihe  Desert 


Big  Romantic  Appeal* 

"  The  Supreme  Passion "  tells  a 
story  as  poignantly  beautiful  as 
the  poem  that  inspired  it. 

It  revolves  around  a  beautiful 
young  girl  who  finds  that  love  is 
too  frequently  inspired  by  mere 
physical  beauty.  As  she  wishes  to 
be  loved  with  a  deeper  affection, 
one  that  will  never  fade,  she  puts 
her  lovers  to  a  severe  test  to  prove 
their  sincerity. 

Besides  romance  the  picture  has 
stirring  moments  of  action  and 
speed. 


The  Supreme 
Passion 


SUGGESTED 


TOM  MOORE'S  POErV 

*  BELIEVE  ME    IF  ALU  THOSE 
ENDEARING   YOUNG  CHARMS* 


FLORENCE  DIXON 
ROBERT  ADAMS 

WRITTfcN  »y 

ROBERT  Mc  LOUGH  LIN 
aho  CHARLES  T.  0A2EY 


Playgoers  Pictures 


Physical  Distributors 

Patwi  Exchange 


ASSOCIATED  EXHIBITORS 


ARTHUR  S.  KANE,  President. 


Physical  Distributors 


Pathk  E  FC  MA  NCI 


THE  SATURDAY  EVENING  POST 

(Match  3,1923) 

Photoplay 

Motion  Picture  Magazine 
Picture  -Play- 
Motion  Picture  Classic 


APRIL 
NUMBERS 

OUT 
IN  MARCH 


All  carry  this 


part 


on 


Monte  Blue  and  Mary  Alden 


"THE  TENTS  OF  ALLAH" 


t<4  br  E.  A  M»c  Mji 


•BREAKING  HOME  TIES" 


-*\t»      1  Sot** 


Founded  on  the  Heart  Song  of 
Centuries  Eili,  Eili. 


0      is  <*° 


IS*"* 


Constance  Binney  » 
"A  BILL  OF  DIVORCEMENT" 

'THE  WOMAN  WHO 

FOOLED  HERSELF" 

mUk 

May  Allison  and  Robert  Ellis 

Pmeetnl  b»E  A    Mac  MlM 

Martin  Johnson's 

HEAD  HUNTERS  OF 

THE  SOUTH  SEAS' 


COMING— 


SATURDAY  EVENING  POST 

April  7.  1923 
Florence  Vidor  »'//  "ALICE  ADAMS' 

Pm««rd  bj  Kmc  W  Vdor 

Booth  Tarkington's  ph«  Nore 
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March  10,  1923 


She  looked  like  a  million 

— and  he  only  had  a  dime! 


a 

(paramount] 
Gpicture 


By    Dana  Burnet 

Scenario  by 
Albert  Shelby  LeVino 


QOWN  to  his  last 
dime — then  pres- 
to! whirled  into  a  gay 
tangle  of  women  and 
wealth,  bull  fights  and 
bullets.  There  isn't 
a  sad  or  a  slow  second 
in  this  love-farce.  Jac- 
queline Logan,  Patri- 
cia Palmer,  George 
Fawcett,  Robert  Mc- 
Kim,  and  Clarence 
Burton  in  the  cast. 

Jesse  L.  Lasky. . .presents 


WALTErHiER 


Mr.  Billings  Spends  His  Dime 

Jacqueline  Logan 


LIE  RE'S  an  ad  that  will  help  you  sell 
Walter  Hier's  first  star  picture. 
Hiers  is  going  to  be  a  big  box-office 
attraction,  and  you  want  to  start  him 
right. 

The  accessories  on  this  picture  are 
all  money  getters. 

The  press  ads  come  in  all  sizes. 
You  can  get  them  in  mat  or  cut  form 
at  your  exchange. 

&  (paramount  Qieture 


Directed  by 
Wesley  Ruggles 


,vjjjilifc|V  KVMUi:*  PLWERSLISKV  CORPORATION  V 


AOOLPH  ZUKOB 


March  10,  1923  EXHIBITORS  HERALD 

Adolph  Zukor  presents 


11 


Aq  nes  Aures 


•with 


fheodore  Roberts 

and  Richard  Dix 


AGNES 
AYRES 


a 

Qammounl 
Qidure 


All  the  critics  agreed 
in  calling  "Racing 
Hearts"  Agnes  Ayres' 
best  picture. 

Here  are  a  few  of  the 
New  York  daily  com- 
ments: 

"The  most  exciting  race  we 
ever  saw  on  the  screen.  Miss 
Ayres  is  unusually  pretty,  vivacious 
and  entertaining." 

New  York  Tribune 

"The  race  was  a  vivid  and  rea- 
listic affair." 

New  York  American 

"Never  a  dull  moment.  Excep- 
tionally clever.  Moves  at  a  rapid 
gait,  and  culminates  in  an  exciting 
automobile  race." 

New  York  Telegraph 

By  Byron  Morgan 
Scenario  by  Will  M.  Ritchey 
Directed  by  Paul  Powell 


Iris  advertisement  is  made  from  the  4  column  cut  that  you  can  get  at  your  exchange 

Ct  (paramount  Q>icture 


PER-  SPECIALS 


THrE  JACE  on  the 


n-HO^  BARROOM  FLOOR 


THE  NET 

J  Startling  Story  of  'the Madness 
of  l/outh 

lSk  MARY  CARR  WlK 


LUPINO  LANE'i 

A  FRIENDLY  HUSBANE 

Super  Comedy  in  Fife  Jets 


FOX  FllM  CORP08AT10I 

Soon— IF  WINTER  COMES 


J1APING  A  HARVEST 


THAT 


3      Vi        i^iffffiffft  Mife^^J 


THE  VILLAGE  BLACKSMITH 

JI^TONGFELLOW'S  Famous  Poem 
II    \  Thi-iiiintf  Modem  Melodrama 


«X  FILM  CORPORATION 

Soon — IF  WINTER  COMES 


^independence) 
&  strength 
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Fairbanks  -  Triangle 

One  of  the  uncanny,  amazing  facts  about  moving  pictures  is 
their  life.  A  year  or  a  hundred  years  from  today,  today  s  picture 
will  be  as  fresh,  just  as  young,  just  as  alive  as  it  is  now. 

Fancy  seeing  your  great  grandmother  in  a  pinafore  and  with 
her  hair  in  a  braid,-   climbing  a  cherry  tree! 


Douglas  Fairbanks  is  a  great  actor.  One  of  the  most 
magnetic  that  has  ever  crowded  a  theatre. 

Not  the  least  of  his  charm  comes  from  his  perennial  youth 
the  vigor,  the  laughter,  that  bubbles  up  and  overflows;  that 
shines  through  his  smile  and  sparkles  in  his  eyes. 


Six  years  ago,  when  the  Triangle-Fairbanks  pictures  were 
made  the  pictures  that  gave  him  fame  —he  was  six  years 
younger  than  he  is  today.  Full  of  love,  laughter  and  thrills, 
the  pictures  he  made  then  haven't  aged  a  minute. 

A  new  edition  of  the  most  attractive  Fairbanks  pictures 
made  under  Griffith  s  supervision  -for  Triangle,  reconstructed 
throughout,  will  be  ready  very  soon. 

Thousands  of  people  have  never  seen  them.  Thousands  of 
others  have — and  want  to  see  them  again. 

Many  of  the  largest  and  finest  theatres  have  been  built  since 
these  wonderful  pictures  were  made. 


They  will  be  put  out  on  a  basis  that  means  Profit  to 
Exhibitors. 

We  want  to  talk  business  to  responsible  men  who  know 
how  to  see  a  picture  with  a  profit  to  wise  exhibitors. 


Tri-Stone  Film  Corporation 

H.  E.  Aitken — Oscar  A.  Price 

565  Fifth  Avenue  New  York 


\ 


Pola  Negri 

sa^' Mad  fore 

is  her  greatest 
picture  success! 
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CO* 


Goldwyn 
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NOTORIETY. 


Has  the  honor  of  being  the  first  state-right 
picture  to  be  booked  by  SID  GRAUMAN 
for  his  million  dollar  Los  Angeles  Theatre 


A  Compelling 
Screen  Creation 
that  is  a  Pass-Key  to  the 
Country's  Leading  Picture 
Theatres.    Directed  by  Will  Nigh. 


Produced  and  Distributed  by 


L.  Lawrence  Weber  and  Bobby  North  I 

1600  Broadway  New  York  City  j 

Foreign  Rights  Controlled  by  Appolo  Trading  Corp.,  1600  Broadway,  New  York  City 


(OLD,*  ADVANCE 

ro  youa  AUDIENCE 


A  picturiiation   of  Gilbert  Emerq's  Celebrated  Plaq 

H?iU  a  Preferred  Cast 

GASTON  GLASS  BARBARA  LA  MARK 

JOHN  SAINPOLIS  DAVID  BUTLER 

DORIS  PAWN  FRAN  K I  E  LEE 

J*  ETHEL  SHANNON  MARTHA  MATTO* 

REFERRED 
ICTURESInc. 


>  Hn  bated  -- 

AL-LICHTMAN 

CORP  O  FLAT  I  O  N 
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THE   WORLD   SHOULD  SE1 

J.  G.  MAYER'S 

SENSATIONAL  PHOTO  MELODRAMA  IN  SEVEN  PARTS 


THE 


«nr^V  DIRECTED 

BY 
ALBERT 
ROGELL 


A 

DRAMATIC 
EXPOSE 
OF  THE 
DRUG 
EVIL 


GREATEST 

MENACE 


WITH 


ROBERT  GORDON  ANN  LITTLE  WILFRED  LUC 

MILDRED  JUNE  JACK  LIVINGSTON  RHEA  MITCH! 

ANDY  McCLELLAN  HARRY  NORTHRUP  BEN  ALEXAND 

Just  Completed  After  Five  Months  in  the  Makir| 
Prints  and  Accessories  Ready  for  Delivery 

TERRITORIALS  BUYERS 

WRITE       -        WIRE       -  PHONE 

MAYER  &  QUINN,  Distributors  j 

1493  BROADWAY  N.  Y.  C. 

SUITE  509  PHONE  BRYANT  2389 


THIS  IS  NOT  A  RE-ISSU1 


Robert  Z.Leonard  presents 

Mae  Murray 

JAZ  Z  MANIA 


REG  US  PAT  OFF 


A  brilliant  romance  of 
syncopation  and  splendor 


MET 


3,  _q 

k  in 

L  JAM 


j4  TIFFANY  Traduction 

M.H.HOFFMAN 
ROBERT  Z.  LEONARD 


The  most  magnificently  dazzling  of  all 
MAB  goxgeous  photoplays 

LEONARD  presents 


TA 


$t>i  »  I»i  EDMUND  GOULDING 
Piuiwpinj     OLIVER  T.MARSH 
&ts«A-ub4  ;   CEDRIC  GIBBONS 


7*>-r  vtperidl  Pictures,  LUl., inclusive  ~DwlrLbu£ors  Ifiricausf.* 

<?>-ea.i  j3»-t,ttL*t.  Sir  7Vt,LLLa,m.  7u.ry  xffasuiuiLfvy-  ZOcr^il 

*F1 


A  Famous  Morosco  Production! 


A  famous  play  by  a  famous  producer, 
it  won  a  tremendous  success  on  the 
stage  the  country  over.  Better  as 
a  picture. 

Colleen  Moore  and  Wheeler  Oakman 
are  screen  favorites.  They'll  bring 
them  in! 


More  than  a  million  persons  have  read 
this  stirring  novel  written  by  Marie 
Conway  Oemler.  They'll  want  to 
see  the  story  in  picture  form. 

It's  a  vigorous  drama  that  strikes 
straight  to  the  heart.  Your  patrons 
are  waiting  for  it! 


OLIVER  MOROSCO— 

presents  the  story  of  America  s 
most  celebrated  crook,  a  priest  and 
Mary  Virginia 

with  COLLEEN  MOORE 
and  WHEELER  OAKMAN 


Directed  by  Wesley  Ruggles 
Dramatized  by  Edward  E.  Rose 


Honest  Opinions  by  Club 


We  print  them  as  they  come — 
whether  good  or  adverse 

The  St.  Louis  Women  say: 


Picture  is  be»t  yet. — MRS.  L.  B. 
REESE. 

An   excellent    picture.    —  MRS. 

HELEN  HARREL. 

Splendid  picture. — MRS.  H.  E. 
WALDT. 

The  picture  was  excellent  and 
one  of  the  belt  I  have  seen. — 
MRS.  C.  B.  BAKER. 

One  of  the  most  human  and  en- 
tertaining pictures  I  have  seen 
—MRS.  J.  S.  CAIN. 

A  most  wonderful  picture,  one 
of  the  best  I  have  seen. — MRS. 
G.  TOLLE. 

A  clean,  wholesome  and  wonder- 
ful picture  of  the  finest  type.  

MRS.  C.  A.  CROMWELL. 

A  wonderful  picture.  Touches 
the  innermost  chords  of  the 
heart.  —  MRS.  E.  O.  SAN- 
GUINET. 

One  of  the  things  which  will 
help  make  pictures  the  great 
force  they  should  be. — ALICE  L. 

SCOTT. 

One  of  the  most  delightful  pic- 
tures I  have  had  the  pleasure  of 

seeing— MRS.  W.  H.  BRYANT. 

Most    wonderful   I    have   seen. — 
MRS.  J.  W.  PADDOCK. 
Wonderful. — MRS.  H.  L.  BARD- 
ING. 

Very  good — The  weak  part  is 
the  abrupt  introduction  of  Mr. 
Trevor.  —  MRS.  JAMES  C. 
GOWEN. 

The  picture  was  the  best  pro- 
duction   I    have    seen    in  many 

years.  MRS.    S.    M.  WALDEN. 

Very  wonderful.  —  MRS.  L.  A. 
BADINO. 


Touching.     A  very  good 
MRS    H.  P.  MacGRECi  . 

A  splendid  picture. — MRS 
GRANVILLE. 

Very  creditable  productk  i 
human   theme    of  great 
to    every    one.  —  MRS.  W 
STODDARD. 

A  wonderful  picture. — h  i, 
G.  O'BRIEN. 

I  consider  it  a  wonderful  di 

tion. — MRS.  P.  SULLIVA 

One  of  the  best  pictures  uv< 
been  fortunate  to  see,  anjfi 
many. — MRS.  ROBT.  I  W 
WOOD. 

Enjoyed  it  so  much.  -  Aft 
ROBT.  UNDERWOOD. 
Excellent — one  of  the  Wl 
could  see  over  again.  -  IK- 
ELMER  COUDY. 
Not  only  the  finest  and  b  pic- 
ture that  has  been  shown  '.lit 
truest  and  best  acting. — '  ACE 
DENVIR. 

I  think  it  a  wonderful  :Um 
and  everyone  seeing  it  wil  ire 
feel  better  for  it.— id 
MUELLER. 

It  is  wonderful.  —  Ml  4 
LUTHER. 

It's    wonderful.  —  MRS  .  H 

BRINKMEYER. 

One  of  the  greatest  and  n  i* 

pealing    lessons    presenter  id 

long   time. — MRS.  WM.  M 

GARTEN. 

It  is  a  wonderful  picture.-  4K 
G.  W.  STRATHMAN. 
Very     interesting.   —  M  * 
ZEIP. 

Enjoyed  it  very  much.-  WS- 
L.  ZEIP. 


A  Symphony  of  Life  in  the  High  and  Low  Places,  t 
Curtis  Benton;  Directed  by  Edwin  Carewe. 


Edwin  Carewe  s 


\tJomen  and  Educators  I 


ou  can  judge  from  these  opinions, 
-  for  they  are  taken  at  random 

The  Detroit  Women  Say: 


a  >od,  clean  play,  and  ought 
tal  well  with  the  public. — 
IS.  I1NNIE  G.  McELVEEN. 

bmtiful  picture  in  many 
yi-  clean  and  true  to  life. — 
IS.  l.  J.  CHEESBROUGH. 

«  the  uplifting  power  of 
uic  and    love. —  MRS.    F.  V. 
YaND. 

bin  that  this  picture  shows 
at  le  power  of  love  and 
sic  ill  do  to  the  hardest  per- 
is     the  world. — HAZEL  S. 

AYhND. 

vei  excellent  picture.  The 
ings  splendid. — MRS.  E.  H. 
FA  LAND. 


tertainment  and  moral  uplift,  and 
will  prove  a  power  for  good. — 
MRS.  ROBERT  LEETE. 

It  is  a  most  wonderful  picture.  

MRS.  ROBT.  ROEHM. 

Could  not  be  criticized  in  any 
way. — MRS.  ALBERTINE  EL- 
LIOTT. 

I  think  that  it  is  well  worth  see- 
ing, although  by  no  means  flaw- 
less.— JANE  B.  PORTER. 

Pathos  is  always  enjoyed  when 
there  is  a  silver  lining. — MISS 
M.  H.  JOHNSON. 


Very  good.  — 
BLEASDALE. 


MRS.  JAMES 


be;tiful  story. — MRS. 
)W  iY. 


J.  N. 


ty  Dod. — MRS.  L.  HICKEY. 

woi  i  while  picture.    It  should 
a  great     success.  —  MRS. 
vVI  COURLANDER. 

s  sne  very  good  points  but 
mj  opinion  is  not  true  to 
•-,  ci  is  too  overdrawn  and 
lod  matic.   —  MRS.    T.  D. 

JCB 

o  ]thetic.  Too  depressing, 
t  a  licture  for  the  young  to 
, jnderful  lesson  and  moral 
tern.  —  EVA  L  .  M  c  - 
)WI.L. 

ii«nl  t  is  a  wonderful  picture, 
■h  f  m  the  standpoint  of  en- 


A  wonderful  picture. — MRS.  E. 
LEA. 

A  beautiful  play;  wonderfully 
well  portrayed,  but  perhaps  with 
too  much  of  the  pathos  of  life 
in  it.  —  MRS.  J.  E.  Mac- 
DONOUGH. 

It  is  good. — ESTER  SLATER. 

Very  good.    Splendidly  acted.  It 

should  be  a  great  favorite.  EVA 

N.  SEYMOUR. 

I  thing  this  as  fine  a  picture  as 
I  ever  saw  on  the  screen. — MRS. 

JAMES  WILKIE. 

A  sympathetic  story  touchingly 
portrayed. — MRS.  J.  W.  BATES. 
A  fine  play  by  fine  players,  in- 
cluding the  dog.  —  CORA  M. 
GITZEN. 


<ol  Polito,  Cameraman;  John  D.  Schulte,  Art  Director 
Philip  Masi,  Assistant  Director. 


A  First  National  Picture 


presents 

pcibcrful  drama 
of  the  ncib  iboman  and 
an  age  old  love 


&vcryrViloman 
<tt  See  ft  I 


Happy  JV tves 

Unhappy  JVtves 

Sweethearts 

All  will  want  to  know  what  this 
wife  learns. 

By  Bradley  King;  directed  by  John 
Griffith  Wray  under  the  personal  su- 
jiervision  of  Thomas  H.  Ince. 


What  a  Wife  Learned- 


with 


and 


Milton  Sills — John  Bowers 
Marguerite  De  La  Motte 


Distributed  by  Associated  First  National  Pictures,  Inc 
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Important  Facts 

The  Herald's  inquiry  into  the  atti- 
tude of  theatre  owners  toward  the 
proposition  of  an  exhibitors'  distribut- 
ing corporation  lias  disclosed  a  num- 
ber of  interesting  facts.  As  was  to  be 
expected  a  large  number  of  exhibitors, 
dissatisfied  with  conditions,  would  wel- 
come a  radical  change  in  the  existing 
system  of  distribution.  From  communi- 
cations received  this  sentiment  seems 
to  be  in  favor  simply  of  some  kind  of  a 
change  and  does  not  accord  definite  ap- 
proval to  the  proposition  that  has  been 
put  forth. 

A  surprisingly  strong  sentiment  ap- 
proves of  things  just  as  they  stand, 
subject  only  to  definite  modifications 
with  respect  to  prices  the  exhibitor  is 
charged.  A  sufficiently  large  percen- 
tage of  the  communications  received 
disclose  a  suspicion  of  either  the  de- 
pendability or  capability  of  those  who 
have  been  identified  with  the  new 
proposition  so  as  to  obviously  render 
its  chances  of  getting  the  support  of  a 
large  number  of  exhibitors  exceedingly 
dubious. 

Aside  from  the  light  shed  upon  the 
exhibitors'  distributing  proposition  the 
inquiry  also  has  yielded  considerable 
important  information  on  other  mat- 
ters. The  theatremen  make  plain  that 
they  are  becoming  rebellious  toward 
being  compelled  to  shoulder  the  burden 
of  unnecessary  and  exorbitant  expendi- 
tures in  the  production  end  of  the  busi- 
ness. Press  agents  who  send  out  stories 
spotted  with  huge  figures  had  better 
take  heed. 


Sensational  Titles 

The  industry  must  permit  itself  to 
•jrow  away  from  some  of  these  so-called 
box-office  titles.  There  are  many  in- 
stances of  fine  productions  being  im- 
measureably  cheapened  by  the  sort  of 
titles  that  are  tacked  onto  them.  The 
lurid  title,  unless  it  happens  to  be  very 
clever,  lias  no  excuse  for  being  used  at 
all  in  this  day  of  the  industry. 

These  titles  become  an  actual  barrier 
to  the  attendance  of  a  vast  number  of 
occasional  theatre-goers  who  feel  that 
a  product  so  described  is  too  cheap  and 
tawdry  to  merit  their  attention. 

Allen  Holtibar.  for  instance,  has  just 
completed  a  very  fine  motion  picture  en- 
tertainment based  upon  a  story  called, 
"The  White  Frontier" — a  title  which 
may  not  be  a  perfect  picture  title  but 
it  at  least  would  not  discredit  a  worthy 
production.  This  title,  however,  has 
been  supplanted  by,  "Slander  the 
Woman,"  which  unless  we  miss  our 
guess,  will  be  interpreted  by  many  ex- 
hibitors as  a  case  in  which  an  effort 
has  been  made  to  salvage  a  weak  pic- 
ture by  the  use  of  a  sensational  title — 
a  thing  which  is  far  from  the  truth  be- 
cause the  new  Holubar  picture  is  on-.; 
of  the  most  interesting  and  entertaining 
of  the  season. 

A  good  opportunity  for  this  industry 
to  show  that  it  is  sincere  in  its  effort  to 
do  bigger  and  finer  things  is  in  the 
elimination  of  some  of  these  catch- 
penny "box  office"  titles. 

*    *  * 

An  Author  s  Complaint 

Two  big  names  in  current  American 
literature — Peter  B.  Kyne  and  George 
Ade — are  assuming  opposite  positions 
in  a  warm  little  controversy  that  is 
beinp  waged  about  producers  and  the 
picture  business.  Perhaps  an  explana- 
tion of  the  divergent  viewpoints  may 
be  found  in  the  fact  that  Ade  is  meet- 
ing with  much  success  in  his  picture 
work  while  Kyne,  for  one  reason  and 
another,  has  not  fared  so  well. 

Both  men  have  faced  the  same  condi- 
tions and  the  same  picture  men  and 
both,  doubtlessly,  are  sincere,  but  in  the 
case  of  Mr.  Kyne  two  important  facts 
seemed  to  have  been  overlooked.  One 
is  that,  except  in  very  rare  instances, 
the  successful  transition  from  one 
means  of  expression  to  another  in- 
volves years  of  work  and  preparation 
and  the  other  is  that  a  great  element 
of  luck  necessarily  attends  the  product 
of  an  author  whose  stories  are  done  into 
pictures. 

Mr.  Kyne  seems  to  blame  the  in- 
dustry and  producers  for  many  things 
that  are  altogether  beyond  their  control. 


Re -Takes 

J.  R.  M. 


Life  for  a  child  star  in  pictures  is  just 
one  darn  personal  appearance  after  an- 
other. 

*  *  * 

The  trouble  with  this  personal  appear- 
ance stuff — in  the  case  of  a  child  star — 
is  this:  He  can't  send  a  substitute.  Now 
a  dog  star  can  remain  at  home  in  his 
nice  kennel  and  enjoy  three  square  meals 
a  day,  while  some  poor  hound  that  looks 
like  him  is  making  "personal  appear- 
ances" all  over  the  country.  'Cause  even 
the  country  newspapers  can't  get  an  ex- 
pose story  outa  him,  or  even  any  "dirt" 
about  California. 

*  *  * 
Neely's  a  Comedian 

I  see  where  Necly  Edwards  wants  to 
start  a  col.  in  Camera  magazine,  similar 
to  our  "What  the  Picture  Did  for  Me." 
Neely  is  going  to  call  his:  "What  the 
picture  did  to  me."  That  is  provided  he 
can  find  enough  actors  affluent  enough  to 
raise  two  cents  to  send  in  their  experi- 
ences. 

*  *  * 

We  Hope  So 

Sez  the  Chicayo  Daily  News:  "If  the 
moving  picture  rebels  make  good,  the 
conventionalized  movie  will  go  out  and 
take  its  deadly  formula  along  with  it." 

*  «  * 
Maybe 

They're  going  to  use  motion  pictures 
to  teach  the  Chicago  youngsters  "rcadin', 
'ritin,  and  'rithmetic."  Won't  be  able 
to  keep  'em  home  now. 

*  *  *  «M 

The  X.  Y.  Telegraph  says  they  will  be 
taught  "grammcr"  also.  Let  us  hope 
the  subtitle  writer  studies  spelling  and 
gets  it  right,  eh? 

*  »  * 

Screen  Lover  Kale  Lover 

See  where  Rudy  Valentino  is  up  to  his 
old  tricks.  He  signed  a  contract  to 
dance  another  week  at  a  Chicago  dance 
hall  but  got  a  "sheiky"  streak  and  de- 
manded double  pay.  So  he  moved  to 
another  part  of  town. 

*  *  * 
Weekly  Fable 

Once  there  was  a  lover  in  a  screen 
comedy  who  had  a  bunch  of  beautiful 
flowers  which  he  was  going  to  present 
to  his  sweetheart,  and  they  didn't  fall  into 
a  pail  of  black  paint  and  were  pressed  to 
his  said  sweetheart's  nose. 

*  *  * 

Oh  Joy 

Chicago  is  going  to  have  a  silent  night 
for  radio  fans.  Now,  if  the  theatres  will 
have  "silent  nights"  for  the  subtitle  read- 
ers— everything'll  be  lovely. 

*  *  * 

A  Big  Contract 
Jack  Conway,  out  on  the  coast,  is  mak- 
ing a  picture  called  "What  Wives  Want." 
It's  only  a  six  reeler,  too. 

*  *  * 
His  Last  Notice 

Lavender,  the  horse  who  played  in 
"Suds"  with  Mary  Pickford,  is  dead. 
Long  live  Lavender! 
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Goldwyn  Gets  Hearst  Films; 
Cosmopolitan  Buys  Theatre 

Paramount  Still  Has  Number  of  Company's  Pictures 
For  Distribution — Rumor  Hearst  to  Acquire 
Chain  of  Houses  in  Big  Cities 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  February  27. — One  of  the  biggest  changes  in  distribu- 
tion arrangements  was  made  last  week  when  official  announcement  was 
issued  that  a  contract  had  been  signed  whereby  Goldwyn  Pictures  in  the 
future  would  distribute  all  Cosmopolitan  productions. 

Coincident  with  the  announcement  of  the  switch  from  Paramount  to 
Goldwyn,  came  the  announcement  from  the  Hearst  offices  that  the  Park 
theatre  in  Columbus  Circle  had  been  acquired  by  Mr.  Hearst  on  a  twenty- 
one  year  lease.  It  will  be  remodeled  into  a  photoplay  house  and  renamed 
the  Cosmopolitan.  The  theatre  will  be  used  exclusively  for  the  New  York 
presentation  of  Cosmopolitan  pictures. 

Rumor  Hearst  Will  Establish  Chain  of  Theatres 

According  to  Broadway  rumor,  the  acquisition  of  the  Park  is  but 
the  first  step  by  Mr.  Hearst  in  establishing  a  chain  of  motion  picture  the- 
atres in  a  number  of  the  larger  cities  of  the  country.  This  could  not  be 
verified  at  the  Hearst  offices. 


The  distribution  of  the  Hearst  product 
heretofore  has  been  through  Paramount, 
and  this  arrangement  had  been  in  force 
so  long  that  it  had  been  looked  upon  as  a 
fixture. 

Question  of  Films  Involved 

According  to  the  best  information  ob- 
tainable, the  switch  will  be  made  at  once, 
and  the  question  of  what  films  as  yet 
undelivered  are  to  be  turned  over  to 
Paramount  is  to  be  decided  this  week. 

Paramount  in  announcing  its  new  list 
of  thirty-nine  specials  scheduled  the  fol- 
lowing Cosmopolitan  pictures  which  have 
not  been  published  for  distribution: 

"Adam  and  Eva,"  "The  Nth  Command- 
ment," "The  Go-Getter"  and  "Enemies 
of  Women." 

All  but  Two  Turned  Over 

All  of  these,  with  the  exception  of  the 
latter,  have  been  turned  over  to  Para- 
mount. "Little  Old  New  York,"  which 
is  said  to  be  one  of  the  most  ambitious 
productions  yet  attempted  by  the  Hearst 
organization,  is  about  two-thirds  com- 
pleted. 

It  is  believed  that  the  only  question  at 
issue  in  the  change  of  distribution  chan- 
nels is  whether  "Enemies  of  Women" 


and  "Little  Old  New  York"  shall  go  to 
Famous  Players  under  the  old  contract, 
or  to  Goldwvn  under  the  new. 


French  Government  in 
Move  to  Aid  Industry; 
Will  Hit  U.  S.  Films 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Feb.  27.— A  movement 
has  been  started  by  the  French  govern- 
ment, it  has  been  learned  here,  to  en- 
courage the  output  and  betterment  of 
pictures  made  in  France.  In  this  connec- 
tion it  is  planned  to  remove  many  of  the 
taxes  now  imposed  on  producers. 

In  a  statement  by  Count  De  Lasteyrie, 
minister  of  finance,  he  declares  motion 
pictures  are  more  deserving  of  govern- 
mental subsidy  than  were  the  book  pub- 
lishers because,  while  only  about  80,000,- 
000  people  in  the  world  read  French, 
films  command  an  audience  of  300,000,- 
000. 

As  a  return  for  this  favorable  attitude 
on  the  part  of  the  government  toward 
motion  pictures  exhibitors  have  been 
asked  to  guarantee  that  at  least  25  per 
cent  of  the  pictures  they  show  will  be 
French  productions.  The  average  now 
is  about  15  per  cent. 


Bill  Proposes 
$50  Charge  on 
Films  Censored 

(Special  to  Exhibitors  Herald) 

NASHVILLE,  TENN.,  Feb.  27.— The 
most  drastic  censorship  and  tax  bill  ever 
framed  is  now  before  the  general  assem- 
bly of  the  state  legislature.  The  measure 
provides  for  a  levy  of  $50  on  every  pic- 
ture reviewed,  whether  that  picture  be  in 
one  reel  or  ten  reels.  It  is  estimated  that 
this  would  bring  a  revenue  of  $141,200 
annually. 

The  bill  provides  further  that  every 
theatre  must  pay  a  5  per  cent  tax  on 
gross  receipts  as  "a  privilege  tax  for 
showing  pictures  censored  by  the  censor- 
ship board."  This  would  bring  the  total 
of  taxes  paid  by  theatres  to  fourteen  and 
would  increase  the  percentage  paid  to 
21.2  per  cent  of  gross  receipts. 

The  censorship  commission  would 
comprise  nine  members  getting  a  total 
salary  of  $19,800  annually.  Hamilton  of 
Sullivan  introduced  the  measure. 

Allied  to  Handle  Film 
Of  Associated  A  uthors 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Feb.  27.— Associated 
Authors,  headed  by  Frank  E.  Woods  in 
association  with  Elmer  Harris  and 
Thompson  Buachanan,  will  distribute 
through  Allied  Producers  &  Distributors 
as  the  result  of  a  contract  just  signed 
with  Hiram  Abrams,  president  of  United 
Artists  and  Allied. 

The  first  picture  will  be  "The  Talis- 
man" starring  Wallace  Beery.  Clarke 
Thomas  is  general  manager  of  the  new 
producing  company. 

New  York  Playhouses 
Face  Tax  Legislation 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  Feb.  27.— A  bill  tax- 
ing the  gross  receipts  of  motion  picture 
theatres  in  this  state  6  per  cent  was  in- 
troduced yesterday  by  Assemblyman 
Miller.  In  addition  to  motion  picture 
theatres,  a  like  tax  is  proposed  on  the 
gross  receipts  of  practically  all  forms  of 
amusements  at  which  admission  is 
charged.  It  is  claimed  that  such  levies 
will  increase  the  state  revenue  by  about 
$8,000,000. 

Blanche  Sweet  Signed 
By  Principal  Pictures 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Feb.  27.— Blanche 
Sweet  has  been  signed  by  Sol  Lesser  of 
Principal  Pictures  Corporation  to  play 
featured  roles,  the  first  of  which  will  be 
the  role  of  Isabel  in  George  M.  Cohan's 
"The  Meanest  Man  in  the  World."  Bert 
Lytell  has  the  title  role  in  the  film. 

The  engagement  of  Miss  Sweet  fol- 
lowed negotiations  between  Mr.  Lesser 
and  Marshall  Neilan,  the  star's  husband, 
who  figured  as  her  manager  in  the  trans- 
action. 


Grauman  Denies  Sale 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Feb.  27.— Rumors 
that  Sid  Grauman  had  sold  his  Broadway 
theatre  to  Ackerman  &  Harris  to  be  used 
as  a  combination  musical  comedy  and 
vaudeville  house,  has  been  denied  by  the 
Grauman  interests. 


Hot  Off 
The  Press 

The  HERALD  is  built  on  service. 
Every  department  is  written  each 
week  with  a  view  of  serving  the 
exhibitor.  Writes  C.  L.  McDonald, 
advertising  manager  of  the  Majes- 
tic theatre,  Jackson,  Miss.: 

"I  am  using  an  entire  page  in 
Sunday's  papers.  Buy  it  outright 
each  Sunday  and  fill  this  page  to 
suit  myself.  .Thanks  to  the  HER- 
ALD, I  give  them  'movie'  dope  hot 
off  the  press  and  inside  dope  that 
the  AP  (Associated  Press)  does  not 
supply." 

Each  week  the  HERALD  pub- 
lishes information  in  its  news  sec- 
tion and  in  "The  Film  Mart"  which 
makes  readable  material  for  pro- 
grams and  for  the  motion  picture 
pages  of  newspapers. 


Coast  Combination  to 
Build  Hollywood  House 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Feb.  27.— Hollywood 
is  to  have  a  new  million  dollar  theatre  to 
be  erected  by  Joseph  Schenck,  Sid  Grau- 
man, Sol  Lesser,  Mike  and  Abe  Gore  and 
Adolph  Ramish,  according  to  announce- 
ment made  here.  It  will  seat  2,000  per- 
sons. 


Branch  Manager  Dies 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y..  Feb.  27.— Archie 
Moses,  of  Buffalo,  manager  of  the  Ameri- 
can Releasing  company's  exchange  there, 
died  a  few  days  ago,  from  pneumonia. 
Mr.  Moses  was  at  one  time  a  salesman 
for  the  Universal  exchange  in  Albany, 
and  was  well  known  throughout  the  state. 
A  beautiful  wreath  was  sent  from  the 
Albany  exchanges. 
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Preacher  Proposes  Law  Denying 
Exhibitors  Jury  Trials 

Ohio  Pastor  Seeks  Such  Legislation  on  the  Ground  That 
Motion  Picture  Men  Often  Are  Acquitted 

(Special  to  Exhibitors  Herald) 

COLUMBUS,  O.,  February  27. — War  between  the  ministers  and  the 
motion  picture  shows  is  under  way  in  this  state.  The  Rev.  J.  H.  T. 
Gordon,  Logan  county  representative  in  the  Ohio  general  assembly, 
introduced  a  bill  to  deny  to  the  exhibitors  jury  trials  when  they  have  been 
accused  of  violating  the  law.   His  ground  was  that  they  often  are  acquitted. 


REPRESENTATIVE  William  Wiley 
of  Mercer  county  followed  it  up  with 
a  bill  waiving  the  theatre  requirements 
on  motion  picture  shows  owned  by  or- 
ganizations not  ostensibly  in  the  busi- 
ness. The  exhibitors  say  that  in  certain 
cases  they  face  actual  competition  from 
schools  and  churches,  which  buy  films 
from  the  producers  on  the  same  terms  as 
the  exhibitors. 


Goaded  to  action,  Sam  Bullock  of 
Cleveland,  representative  of  exhibitors, 
opened  the  fight.    He  said: 

"It  begins  to  look  as  though  the  Mo- 
tion Picture  Theatre  Owners'  Association 
of  Ohio  would  have  to  organize  a  politi- 
cal department.  There  is  a  certain  ele- 
ment well  organized,  politically  speak- 
ing, which  has  been  and  is  attempting  to 
act  for  every  church  in  Ohio  in  con- 
stantly attacking  motion  picture  exhibi- 
tors. 

"This  has  gone  on  for  ten  years.  This 
group  never  has  shown  a  desire  to  util- 
ize the  wonderful  possibilities  of  the  mo- 
tion picture  in  co-operation  with  theatre 
managers  as  a  body.  It  never  has  of- 
fered anything  of  a  constructive  nature. 
Hundreds  of  progressive  ministers  of  all 
denominations  do  co-operate  with  our 
members  locally.  This  is  natural,  be- 
cause their  members  are  our  patrons. 
We  could  not  operate  without  their  pat- 
ronage. 

#    *  * 

"This  element  led  by  the  Lord's  Day 
Alliance  does  not  speak  for  all  Ohio  and 
church  members,  and  the  screens  will 
tell  the  story  when  wc  are  ready.  We 
have  been  'carved'  to  death  and  now 
thev  desire  more  laws  and  seek  to  legal- 


King  Tut  to  Be 
in  DeMille  Film 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Feb.  27.— King 
Tut-ankh-amen  of  Egypt,  who  has 
been  making  the  front  pages  of 
newspapers  throughout  the  country 
recently,  is  going  to  appear  in  mo- 
tion pictures.  All  this  despite  the 
fact  that  he  has  been  dead  some  3,- 
000  years. 

Cecil  B.  DeMille  is  going  to  use 
him  as  one  of  his  characters  in 
his  Paramount  picture  "The  Ten 
Commandments."  He  has  in- 
structed Mrs.  Florence  Meehan, 
who  has  been  abroad  doing  re- 
search work  for  this  photoplay  for 
some  time,  to  assemble  all  possible 
data  for  reproduction  of  his  fea- 
tures, figure,  raiment  and  the  many 
relics  found  in  his  grave. 


ize  the  commercializing  of  public  schools 
in  competition  with  big  investments  in 
taxable  property.  Their  present  attack 
means  'fight'  to  exhibitors." 


Principal  Picture  to 
Make  Big  Feature  of 
"Uncle  Tom 's  Cabin 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES.  Feb.  27.— Work  will 
be  started  immediately  on  a  massive  pro- 
duction of  Harriet  Beecher  Stowe's  fam- 
ous story,  "Uncle  Tom's  Cabin,"  by  Sol 
Lesser  president  of  Principal  Pictures 
Corporation.  The  entire  story  will  be 
made  in  Los  Angeles  and  the  picture  will 
be  one  of  the  biggest  ever  made  by 
Lesser  and  his  associates. 

Experts  on  ammonia  process  for  ice 
making  will  be  engaged  to  transform  the 
studios  of  the  Lesser  organization  into 
huge  ice  fields  and  frozen  rivers.  The 
entire  studio  area  of  Principal  Pictures 
Corporation  will  be  used  for  this  pro- 
duction. 

"Uncle  Tom's  Cabin"  was  made  by 
the  World  Film  Corporation  ten  years 
ago.  "Oliver  Twist"  was  made  many 
years  ago  also  and  Lesser  has  just  issued 
his  Jackie  Coogan  version  of  the  Dickens 
story.  "Any  book,"  says  Mr.  Lesser, 
"that  survives  generation  after  generation 
and  that  is  read  and  re-read  by  the  pub- 
lic, is  deserving  of  everlasting  life  on  the 
screen." 


Lunt  Begins  Work  in 
Leading  Role  of  New 
Distinctive  Feature 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Feb.  27— Alfred  Lunt. 
stage  star,  apparently  is  going  to 
stick  to  motion  picture  work.  Having 
completed  his  first  work  before  the  cam- 
era in  the  leading  role  of  "Backbone"  for 
Distinctive  Pictures  Corporation,  Lunt 
has  started  work  on  another  Distinctive 
production.  "The  Ragged  Edge,"  in 
which  he  will  also  essay  the  leading  male 
role. 

The  interiors  for  "The  Ragged  Edge." 
which  is  based  on  Harold  MacGrath's 
novel  of  the  same  name,  have  been  filmed 
at  the  Distinctive  studio  here.  The  ex- 
teriors will  be  shot  off  Miami,  Fla.,  to 
which  city  Howard  Estabrook,  assistant 
production  manager,  has  already  gone  to 
arrange  preliminary  details.  Lunt  is  also 
on  his  way  there.  Harmon  Wright  is  di- 
recting the  picture. 

With  the  going  of  "The  Ragged  Edge" 
company,  J.  N.  Naulty,  studio  manager 
for  Distinctive,  will  have  sets  ready  for 
the  third  of  the  Distinctive  features. 


The  Question  Box 
This  Week 


You  have  read  Jack  Neville'*  article  on 
publicity  men.  What  is  your  opinion  on 
thU  subject  ? 

Albany  and  Troy,  N.  Y.,  reports  state 
that  exhibitors  there  have  felt  a  cur- 
tailment in  theatre  attendance  as  m  re- 
sult of  the  popularity  of  the  radio.  What 
has  been  your  observation  in  this  con- 
nection ? 


Boost  O'Reilly  for 

T.  O.  C.  C.  Election 

Friends  Confident  Retiring 
State  Leader  Will 
Be  Nominated 

NEW  YORK,  Feb.  27.— When  the  The- 
atre Owners  Chamber  of  Commerce 
meets  Thursday,  it  is  generally  believed, 
Charles  I..  O'Reilly,  now  president  of  the 
Motion  Picture  Theatre  Owners  of  New 
York,  will  be  nominated  without  opposi- 
tion for  the  presidency  of  the  T.  O.  C.  C. 

Has  Announced  Retirement 

Mr.  O'Reilly  has  announced  his  retire- 
ment from  the  leadership  of  the  state 
body  and  also  that  he  will  at  the  same 
time  retire  from  all  exhibitor  leadership 
activities.  Recently,  however,  he  has 
been  importuned  to  become  a  candidate 
for  the  position  of  head  of  the  T.  O.  C.  C. 
and  while  he  has  made  no  public  state- 
ment, many  of  the  most  active  members 
believe  when  his  name  is  placed  in  nom- 
ination, he  will  yield. 

The  consent  of  Mr.  Reilly  is  sought  as 
a  solution  of  a  situation  which  is  be- 
lieved to  threaten  the  harmony  which 
has  prevailed  since  the  organization  of 
the  T.  O.  C.  C.  three  years  ago.  The  or- 
ganization of  the  Associated  Booking 
Corporation,  which  was  heralded  at  first 
as  a  T.  O.  C.  C.  movement,  provoked  the 
threat  of  a  break  in  the  harmony. 

Believe  Election  Certain 

While  many  of  the  theatre  owners  who 
joined  the  A.  B.  C.  ranks  are  members 
of  the  T.  O.  C.  C,  the  latter  named  or- 
ganization made  it  emphatic  that  the 
booking  corporation  was  not  a  part  of 
the  T.  O.  C.  C.  Also  many  of  the  most 
prominent  members  of  the  T.  O.  C.  C. 
declined  to  accept  membership  in  the 
booking  corporation. 

Recently  two  candidates  —  William 
Brandt  and  Lee  Ochs — have  been 
strongly  talked  of,  but  it  is  generally  be- 
lieved that  both  will  withdraw  if  Mr. 
O'Reilly  will  allow  his  name  to  be  used. 


Pete  Smith  Returns 

Pete  Smith,  who  has  been  exploiting 
"Douglas  Fairbanks  in  Robin  Hood" 
through  the  Central  West  and  Eastern 
cities,  concluded  his  labors  last  week  and 
on  Sunday  passed  through  Chicago  en 
route  to  Hollywood.  Mrs.  Smith  and  the 
baby  accompanied  him. 


Fire  Injures  Actor 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES.  Feb.  27.— Fire  at 
Universal  City  yesterday  injured  ten  em- 
ployes, among  them  these  three  actors. 
William  Desmond,  Esther  Ralston  and 
Kathleen  Calhoun. 


jMnwrnuramniminuiiiiiniiiiim 


Martin  J.  Quigley 

will  commence  in  an  early  issue  of  Exhibitors 
Herald  a  series  of  articles  dealing  with— 

CURRENT  PRODUCING 
CONDITIONS  AND 
ALLIED  MATTERS 

— based  upon  a  personal  investigation  of  the  West 
Coast  situation  which  has  just  been  concluded. 

These  articles  will  afford  a  critical  analysis  of  the 
producing  situation  and  will  disclose  considerable 
pertinent  information  and  comment  about  the 
Production  Capital  of  the  World  and  Its  People. 
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The  Final  Test  of  a  Magazine 

Is:  "Do  Subscribers  Read  It?  99 

Almost  anyone  you  meet  will  say  he  takes  a  dozen  magazines,  but 
on  questioning,  you  will  usually  find  out  that  he  reads  only  one  or 
two.  In  the  motion  picture  trade  paper  field,  there  is  one  paper  which 
is  not  contented  with  subscribers — it  insists  on  readers.  The  follow- 
ing letter  from  Ed.  Lake,  owner  and  manager  of  the  Lake  Theatre, 
Baker,  Mont.,  is  a  typical  testimonial : 

"Enclosed  is  my  check  for  renewal  subscription.  I  could  not  run 
my  theatre  without  the  knowledge  your  HERALD  brings  me.  I  can- 
not place  its  valuation  to  my  theatre.  Every  number  for  the  past 
three  years,  I  have  filed  away. 

"I  consider  that  EXHIBITORS  HERALD  has  done  more  for  the 
small  town  exhibitor  than  all  of  the  other  trade  papers  put  together. 
It  is  my  salvation  and  the  exhibitor  reports  have  made  me  many  a 
dollar.  In  fact,  my  wife  and  I  read  the  HERALD  from  cover  to 
cover.  Believe  me,  we  enjoy  cutting  out  'What  the  Picture  Did  for 
Me,'  and  it  is  interesting  to  look  at  our  scrap  book.  We  can  easily 
turn  to  the  record  of  each  picture.    Keep  the  HERALD  coming." 


Many  "Press  Agents"  Distinct 
Liabilities,  Says  Neville 

Declares  Quigley  Editorial  Has  "Excited  Admiration  of 
All  Thinking  Publicity  Men  and  Women" 

CENSURING  the  questionable  publicity  man  who  believes  in  "breaking 
into  the  press  by  fair  means  or  foul"  as  a  liability  to  the  industry, 
Jack  Neville  has  written  a  letter  to  Martin  J.  Quigley,  publisher  and 
editor  of  the  "Herald,"  commending  him  on  the  editorial,  "Publicity  That 
Hurts,"  which  was  published  in  the  February  17  issue  of  the  magazine. 


MR.  Neville  Writes: 
"My  dear  Mr.  Quigley — 
"Your  article  on  'Publicity  That 
Hurts,'  which  appeared  in  Exhibitors 
Herald  of  February  17,  1923,  has  excited 
the  admiration  of  all  thinking  publicity 
men  and  women  connected  with  the  great 
and  growing  business  of  motion  picture 
production. 

"Many  of  the  'press  agents'  connected 
with  this  business  are  distinct  liabilities 
for  many  reasons. 

"They  have  operated  on  the  presump- 
tion that  the  public  will  believe  any  fan- 
tastic yarn  which  they  may  conceive  and 
they  have  defied  their  employers  to  the 
point  that  when  one  occasionally  makes 
a  misstep  his,  or  her,  fall  is  all  the  more 
noticeable  and  the  attendant  publicity  all 
the  more  harmful  to  the  entire  industry. 

"Most  of  this  publicity  has  served  only 
to  make  the  'heroes'  and  'heroines'  ob- 
jects of  contempt  to  the  general  public. 
It  must  be  assumed,  and  correctly,  that 
the  picturegoers  are  people  of  intelligence 
and  not  to  be  fed  on  a  lot  of  miserable 
stuff  which  nobody  can  believe — other- 
wise there  is  no  reason  for  the  producing 
of  really  good  and  artistic  pictures. 

"  'Break  into  the  press  by  fair  means 
or  foul'  has  become  the  slogan  of  many 
publicity  men.  The  result  has  been  that 
many  editors  have  fallen  for  wild  stories 
which  have  not  the  slightest  foundation 
in  fact  and  the  editors  take  their  revenee 
by  "killing"  legitimate  stories,  which  are 
admittedly  out  of  the  ordinary  and  there- 
fore all  the  more  valuable  as  news.  It 
is  the  old  story  of  the  boy  who  shouted 
'Wolf,  wolf,'  once  too  often. 

"Many  of  these  unwise  writers  of  ques- 
'ionable  publicity  are  in  the  habit  of  send- 


ing out  stories  of  stars  and  directors 
saved  from  drowning  every  time  a  com- 
pany is  sent  on  location  near  water — be 
it  only  a  small  studio  tank  or  the  Pacific 
ocean.  Every  time  a  star  barks  his  shins 
he  is  reported  as  having  a  possible  frac- 
ture of  both  legs. 

"If  he  can  saw  out  'Arkansas  Traveler' 
on  a  fiddle  he  is  an  accomplished  violinist. 
In  fact  people  connected  with  the  film 
industry  are  miracle  men  and  women, 
and — as  you  say — 'rolling  in  wealth.'  The 
fact  is  that  most  of  them  are  iust  ordi- 
nary people  with  ability  for  acting  and 
their  private  lives  are  just  as  clean  as 
those  of  people  outside  of  the  profession. 

"I  believe  that  one  of  the  reasons  for 
this  publicity  rot  is  the  demand  producers 
make  on  their  publicity  departments. 
Some  of  them  arc  so  anxious  to  see  their 
names  in  print -that  they  do  not  think 
of  the  future  or  stop  to  analyze  the  ef- 
fects of  the  stories  sent  out.  Another 
reason  for  all  this  hokum  is  the  employ- 
ing of  inexperienced  men  and  women, 
cub  reporters  and  a  class  of  'writers'  (?) 
who  believe  that  to  write  successfully  is 
to  lie  with  brilliancy.  The  result  is  crude- 
ness  and  distortion. 

"Stories  which  are  interesting  and  ring 
true  must  be  based  on  facts.  There  is 
enough  legitimate  material  to  make  an 
avalanche  of  good  reading  matter  which 
will  prove  beneficial  to  all  concerned. 
Why  not  use  it? 

"Picture  production  is  a  very  serious 
business  and  serious-minded  people 
should  handle  it.  The  public  must  not 
be  treated  with  contempt  nor  must  the 
public  be  crammed  with  stories  which 
make  picture-producing  something  to  be 
treated  in  a  slight  manner. — Jack  Xeville, 
Los  Angeles,  Calif. 


IJeFunnvJide 

Exhibition 


By  A.  L.  PICKER 
(Rex  Theatre,  Ironwood,  Mich.) 

A  funny  incident  was  one  where  I 
booked  a  Wild  West  picture  on  percent- 
age and  the  ballyhoo  used  was  that  any 
wild  horse  would  be  saddled  and  driven 
by  "Toots,"  the  famous  broncho  buster. 
This  famous  broncho  buster  was  a  nice 
neat  little  fellow  who  couldn't  ride  a 
merry-go-round  horse.  He  claimed  that 
the  advertisement  would  get  the  business 
so  I  let  him  go. 

About  5  p.  m.  who  sh»uld  appear  on 
the  corner  but  a  wonderful  little  horse 
with  about  six  men  trying  to  hold  him 
and  heading  toward  the  theatre.  I  hunted 
up  the  famous  broncho  buster  and  in 
order  for  me  to  make  good  the  advertise- 
ment I  put  a  few  of  the  little  glasses  of 
jurisprudence  into  him  before  breaking 
the  news.  About  this  time  our  broncho 
buster  could  ride  anything.  We  put  him 
on  the  horse  and  I  didn't  think  that  a 
horse  could  run  so  fast.  When  our 
famous  broncho  buster  came  to  in  the 
hospital  the  first  thing  he  asked  me: 

"Did  it  hurt  the  business?" 


By  C.  R.  SULLIVAN 
(Fair  theatre,  Amarillo,  Tex.) 

Years  ago  the  writer  booked  the  pic- 
ture "America,"  made  by  World  Film 
Corporation.  The  picture  was  taken  in 
the  Hippodrome  of  New  York.  Practic- 
ally one  half  of  the  picture  was  taken  out 
of  focus. 

Never  in  my  life,  to  this  day  even,  have 
I  ever  looked  at  such  wonderful  paper  on 
a  film.  Consequently  we  billed  "Amer- 
ica" like  a  circus  and  raised  our  price. 

The  first  day  matinee  we  played  to  a 
fair  crowd,  but  they  couldn't  see  half  of 
the  picture  on  account  of  the  focus. 

I  had  to  do  something  so  I  had  an 
architect  duplicate  the  Hippodrome,  six 
sheet  size,  giving  all  different  measure- 
ments, etc.  Then  I  arranged  a  little  spiel 
which  I  did  every  show.  I  told  'em  how 
large  the  Hippodrome  was  and  how  far 
the  camera  was  from  scenes,  etc.  Well, 
sir,  we  got  by  and  played  to  jammed 
houses  for  three  days. 

You  may  not  think  this  funny  but, 
Mister,  if  you  had  made  these  talks  I  did 
for  three  days  you  would  think  it  was 
funny  that  you  were  still  alive.  Of  all  the 
films  I  have  run,  "America"  tops  the 
list  as  being  a  louse. 


March  10,  1923 


EXHIBITORS  HERALD 


29 


Kansas  Kills  Sunday  Closing; 
Censorship  Up  Again  in  Iowa 

Regulations  Seems  to  Be  Dead  Issue  in  Missouri; 
March  6  Definitely  Set  for  Hearing  of 
Repeal  Measure  in  New  York 

Defeat  of  a  number  of  detrimental  measures  and  introduction  of  additional 
freak  bills  are  the  outstanding  developments  in  the  legislative  situation  this 
week.  Sunday  closing  lost  in  Kansas,  as  did  another  measure  providing  that 
children  under  18  years  of  age  must  produce  written  permits  to  attend  theatres 
at  night.  It  seems  certain  now  that  censorship  is  a  dead  issue  in  Missouri,  the 
view  being  expressed  that  the  bill  now  before  the  senate  will  die  in  committee. 
Developments  of  the  past  week  follow: 


"Commercial  Groups'* 
In  Industry  Are  Hit 
By  Prominent  Stars 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Feb.  27. — A  "declara- 
tion of  independence''  has  been  issued  by 
Douglas  Fairbanks,  Mary  Pickford, 
Charles  Chaplin,  Harold  Lloyd,  Norma 
and  Constance  Talmadge  and  David 
Wark  Griffith.  These  stars  are  members 
of  an  informal  organization,  the  purpose 
of  which,  according  to  its  "declaration," 
is  to  fight  "•commercialism,"  "dwarfing  of 
the  industry,"  etc. 

The  "declaration  of  independence"  says 
in  part: 

"We,  who  are  directly  responsible  to 
the  public  for  the  merit  of  our  produc- 
tions and  having  a  profound  regard  for 
this  responsibility,  deem  it  necessary  at 
this  time  to  form  an  organization  which 
will  protect  the  independent  producer  and 
the  independent  exhibitor  against  these 
commercial  combinations  and  enable  us 
to  keep  faith  with  the  public." 

DeMille  Plans  to  Take 
Company  to  Holy  Land 
To  Film  Commandments 

(Special  to  Exhibitors  Herald j 

LOS  ANGELES,  Feb.  27. — A  trip  to 
Palestine  with  a  company  of  players  will 
in  all  probability  be  made  by  Cecil  B. 
DeMille  for  the  filming  of  important 
scenes  in  the  "Ten  Commandments,"  ac- 
cording to  announcement  made  by  Jesse 
L.  Lasky,  vice-president  of  Famous 
Players-Lasky. 

Al  Kaufman,  who  has  been  in  charge 
of  the  company's  European  production, 
is  expected  here  soon  and  will  accom- 
pany the  party. 

Advance  work  on  this  production  was 
started  some  time  ago  when  Mrs.  Flor- 
ence Meehan,  authority  on  ancient  peo- 
ple and  customs,  was  sent  abroad  to 
gather  data  for  the  picture. 

Hanshaw  to  Complete 

Distributing  System 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Feb.  27.— Dale  Han- 
shaw, field  representative  of  Second  Na- 
tional Pictures  Corporation  will  leave 
New  York  soon  to  complete  the  reor- 
ganization of  the  company's  distributing 
system  throughout  the  country.  Final 
arrangement  for  this  have  been  com- 
pleted. 

Mr.  Hanshaw,  who  recently  returned 
from  a  tour  of  the  middle  west  and  north, 
will  visit  Washington,  Atlanta.  New  Or- 
leans, Dallas.  Los  Angeles,  San  Fran- 
cisco. Portland,  Denver  and  Minneapolis. 
In  each  place  plans  will  be  worked  out 
for  the  newest  features  of  the  company. 


Girl  Dies  from  Burns 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  Feb.  27.— Local  film 
circles  were  saddened  the  past  week  by 
the  death  of  L.  B.  Brown's  little  daugh- 
ter. The  Brown  home  in  Watervliet  was 
practically  destroyed  by  fire,  the  little 
girl  dying  from  burns,  while  a  brother 
may  not  live.  Mr.  Brown,  who  is  known 
to  exhibitors  in  this  part  of  the  state, 
recently  went  into  business  for  himself, 
repairing  projection  machines  and  oc- 
cupying offices  adjoining  those  of  the 
Merit  film  exchange. 


Kansas 

(Special  to  Exhibitors  Heiald) 

TOPEKA,  KAN.,  Feb.  27.— The  Sun- 
day closing  bill  in  the  Kansas  state  legis- 
lature has  been  killed  by  the  state  of 
affairs  committee.  The  measure,  which 
would  have  closed  all  places  of  amuse- 
ment in  Kansas  on  Sunday,  followed  the 
similar  fate  of  another  drastic  measure, 
which  would  have  made  it  necessary  for 
all  persons  less  than  18  years  old  to  pro- 
duce a  written  permit  to  attend  theatres 
at  night. 

With  both  these  bills  out  of  the  way, 
Kansas  exhibitors  just  had  begun  to 
breathe  easy  when  a  measure,  which 
would  levy  a  6  per  cent  tax  upon  the  box 
office  receipts  of  Kansas  theatres,  to  be 
applied  to  the  school  fund,  was  intro- 
duced. 

"Such  a  tax  bill,  if  passed,  would  put 
many  theatres  out  of  business,"  R.  0. 
Liggett,  president  of  the  M.  P.  T.  O. 
Kansas,  said.  "The  war  is  over  and 
there  is  no  justification  for  such  a  tax 
upon  theatres." 

Mr.  Liggett  has  appointed  the  follow- 
ing committee  to  appear  before  the  tax 
committee:  M.  B.  Shanberg.  Hutchison: 
Walter  Wallace.  Leavenworth;  Stanley 
Chambers.  Wichita;  Edward  Frazier. 
Pittsburgh:  Harry  McClure.  Emporia: 
Lee  Gunnison.  Atchison,  and  others  to 
be  named  later. 

Iowa 

(Special  to  Exhibitors  Herald) 
DES  MOINES.  IA..  Feb.  27.  — Gal- 
lagher has  broken  loose  again!    This  cry 


A  Great  Feat 
Of  Journalism 

"  'Exhibitors  Herald'  is  certainly 
to  be  most  highly  complimented 
upon  assembling  exhibitors'  views 
on  the  new  exhibitors'  distributing 
project.  In  my  opinion,  this  is  one 
of  the  greatest  steps  forward  in 
the  industry  that  any  trade  journal 
has  made  for  some  time  past. 

"The  opinions  expressed  by  the 
various  exhibitors  in  answer  to 
your  questionnaire  on  this  very  im- 
portant subject  contain  exception- 
ally interesting  reading  and  should, 
without  doubt,  be  a  great  guide  and 
influence  to  every  executive  in  the 
Motion  Picture  Business. 

"Hearty  congratulations!  Keep 
up  the  good  work!  With  all  good 
wishes." 

J.  D.  WILLIAMS, 

Pres.  and  Gen.  Mgr. 
Ritz-Carlton   Pictures,  Inc. 


probably  will  be  sounded  through  the 
state  of  Iowa  to  exhibitors  now  that  the 
representative  of  Iowa  county  in  the  gen- 
eral assembly  has  shot  his  censorship 
measure  back  into  the  house,  slightly  cut 
as  to  its  appropriation  features  to  curry 
a  bit  more  favor  from  the  money  savers, 
and  accompanied  by  another  reform 
measure  equally  unwelcome  to  amuse- 
ment interests. 

He  cut  the  annual  salaries  of  his 
board  of  censorship  members  from  $3,000 
to  $1,800  each  and  thus  hopes  to 
strengthen  his  bill. 

The  other  measure  provides  city  and 
county  boards  of  what  he  calls  public 
welfare.  They  would  have  authority  to 
issue  permits  to  all  theatres,  road  houses, 
dance  halls  and  other  places  of  public 
amusement  or  recreation. 

New  York 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y,  Feb.  27.— It  has  been 
decided  definitely  to  hold  the  public  hear- 
ing on  the  question  of  abolishing  cen- 
sorship in  New  York  state  on  March  6, 
instead  of  February  27,  as  was  at  first 
contemplated.  The  change  of  dates  was 
brought  about  through  a  queer  twist 
which  has  been  taken  in  the  introduction 
of  bills  in  the  legislature,  calling  for  the 
wiping  out  of  the  present  censorship  law. 
All  told,  four  bills,  similarly  worded, 
have  been  introduced.  The  bills  on 
which  the  hearing  will  be  held  are  those 
which  are  generally  recognized  as  Dem- 
ocratic organization  measures,  coming  as 
they  do  from  Senator  James  J.  Walker 
and  Assemblyman  John  O'Connor. 

Abandon  Sunday  Show  Plan 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  Feb.  27.— As  the  re- 
sult of  strong  opposition,  William  and 
Irving  Featherly.  proprietors  of  motion 
picture  theatres  in  Rensselaer,  N.  Y.,  have 
abandoned  their  effort  to  secure  Sunday 
shows  for  that  city.  The  mayor  of  the 
city,  as  well  as  the  clergy,  were  opposed 
to  the  scheme. 

Missouri 

(Special  to  Exhibitors  Herald) 

JEFFERSON  CITY,  MO.,  Feb.  27.— 
The  Missouri  senate  committee  on  crim- 
inal jurisprudence  has  about  decided  to 
permit  the  Committee  of  Fifty's  motion 
picture  censorship  bill  to  die  in  commit- 
tee. The  house  committee  recently  voted 
an  unfavorable  report  on  the  measure. 
Several  senators  have  expressed  the  view 
that  it  would  be  useless  to  report  the 
senate  bill  in  view  of  the  action  taken  by 
the  house. 

Senator  Casey  of  Kansas  City  declared 
that  ultimately  Missouri  would  have  cen- 
sorship, and  said  he  favored  drawing  a 
substitute  for  the  pending  bill  pro%*iding 

(Continued  on  page  38) 
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Business  ills  need  business  cures.    Martin  Peterson,  Gem  theatre,  Armstrong,  la.,  illustrates  in  the  above  cartoon  an  efficacious 
remedy  for  showmanship  ills  that  is  both  pleasant  and  profitable  to  take. 


Schools  to  Compete 
In  Art  Poster  Tests 

Harry  M.  Warner  Gives  Views 
on  Use  of  Posters  for 
Picture  Exploitation 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Feb.  27.— In  connection 
with  the  eighteen  new  productions  of 
Warner  Brothers  for  the  coining  season 
an  open  poster  art  competition  which 
will  involve  every  art  institution  in 
America  will  be  launched  by  the  Warner 
organization.  Its  purpose  is  to  obtain 
original  ideas  for  lithographs  and  to 
stimulate  interest  in  the  art  of  motion 
picture  billboard  advertising. 

Warner  Explains  Use 

While  there  has  been  a  cry  against 
posters  by  a  number  of  exhibitors  who 
charged  that  they  were  misleading  Mr. 
Warner  makes  the  following  explanation 
of  the  value  of  posters: 

"In  a  great  many  instances  a  picture 
that  has  been  produced  with  exacting 
care  and  possessing  a  theme  with  a  uni- 
versal appeal  demands  a  poster  treatment 
that  is  a  distinct  departure  from  any 
scene  that  may  be  in  the  completed  print. 
In  other  words,  the  picture  lends  itself  to 
an  artistic  as  well  as  a  commercial  poster. 
Its  vitality  may  be  expressed  in  an  alle- 
gorical poster. 

"To  make  posters  from  scenes  in  the 
picture  is  all  very  well  in  its  way.  It 
has  been  done  for  years,  so  much  so  that 
it  has  become  stereotyped.  For  this  rea- 
son we  will  endeavor  within  the  very 
near  future  to  infuse  into  the  making  of 
posters  some  new  and  totally  different 
ideas.  We  want  ideas  that  are  original, 
ideas  that  will  help  exhibitors. 

"It  is  claimed  that  the  most  injurious 
thing  for  a  theatre  to  do  is  to  put  out 
a  poster  that  does  not  contain  a  scene 
from  the  picture.  They  claim  it  destroys 
the  confidence  of  the  public. 

"While  I  agree  with  them  that  most  of 
the  posters  should  show  scenes  of  the 
picture,  at  the  same  time  we  should  not 
delude  ourselves  with  the  idea  that  that 
is  all  that  is  necessary  to  capture  the  in- 
terest of  the  public. 

Will  Elevate  Films 

"In  the  past  the  public  has  been  edu- 
cated to  see  posters  with  commonplace 
scenes.  That  is  why  today  it  is  difficult 
to  convince  a  great  many  people  that  the 
motion  picture  is  an  art  worthy  of  the 
highest  commendation,  an  art  that  is 
destined  to  chronicle  the  great  achieve- 
ments of  mankind  for  future  generations." 


Has  Another  Use 
for  Film  Trailers 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  Feb.  27—  C.  C. 
Burr,  president  of  Mastodon  Films, 
Inc.,  has  found  another  effective 
use  for  trailers.  Sixty  feet  of  film 
were  added  to  the  trailer  on  "Sure 
Fire  Flint"  showing  the  front  of 
the  Chicago  theatre  and  the  lobby 
display  used  by  Balaban  and  Katz 
in  exploiting  the  picture. 

The  trailer  also  shows  the  huge 
crowds  standing  in  line  to  get  into 
the  theatre.  Whether  it  will  be  a 
part  of  all  future  Burr  pictures  has 
not  been  stated. 


Prominent  Directors 
And  Players  Engaged 
For  Goldwyn  Program 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Feb.  27.— Goldwyn 
is  rapidly  adding  to  its  personnel  in  vari- 
ous departments  in  connection  with  its 
present  and  forthcoming  pictures.  Chas. 
Brabin  has  been  added  to  the  directorial 
staff  to  direct  the  Elinor  Glyn  film  "Six 
Days."  In  addition  to  this  Tod  Brown- 
ing, for  many  years  with  Universal,  has 
been  placed  under  a  long  term  con- 
tract. 

Other  additions  include  the  engage- 
ment of  Cecil  Holland  and  Lucien  Lit- 
tlefield.  Gibson  Gowland,  an  English 
actor,  has  been  signed  to  play  the  role 
of  McTeague  in  Eric  von  Stroheim's 
"Greedy  Wives." 

George  Walsh,  brother  of  R.  A.  Walsh, 
director,  has  also  been  given  a  long  term 
contract  and  will  be  featured  in  some 
of  the  company's  big  forthcoming  pro- 
ductions. 


Exhibitor  Organization 
Given  Charter  in  East 

(Special  to  Exhibitors  Herald) 

ALBANY.  N.  Y.,  Feb.  27.— Western 
New  York  Motion  Pictures  Theatres,  Inc. 
with  headquarters  in  Buffalo  was  granted 
a  charter  iast  week  by  the  Secretary  of 
State. 

The  incorporators  are:  Dewey  Mich- 
aels, Howard  J.  Smith,  J.  Walter  Morris, 
and  William  Dillmuth  of  Buffalo;  John 
Schatt,  Gowanda;  Sidney  C.  Allen,  Me- 
dina; N.  Diphon,  Batavia;  H.  F.  Thurs- 
ton, Lockport;  Charles  Babcock,  Wells- 
ville,  and  H.  P.  Lalley,  Dunkirk. 


Laemmle  Scholarship 
Plan  Widely  Favored 

100  Schools  Already  Entered 
in  Contest— Presidents 
Voice  Approval 

(Special  to  Exhibitors  Herald) 
NEW  YORK,  Feb.  27.— Carl  Laem- 
mle's  plan  of  a  college  endowment  for 
the  best  motion  picture  scenario  written 
by  an  undergraduate  in  American  colleges 
is  meeting  widespread  approval.  An- 
nounced only  a  short  time  ago  almost 
100  institutions  have  definitely  lined  up 
for  the  competition  and  Mr.  Laemmle 
has  received  scores  of  letters  from  college 
presidents  and  executives  voicing  en- 
thusiasm over  the  idea. 

Many  Prominent  Schools  Enter 
Under  the  plan  $2,500  will  be  awarded 
consisting  of  an  endowment  to  the  win- 
ning student,  $1,000  to  the  endowment 
fund  of  his  college  and  an  additional  $.">00 
to  be  paid  for  the  screen  rights  to  the 
winning  scenario.  Equal  awards  will  be 
made  to  two  or  more  students  in  case  of 
a  tie. 

Among  the  prominent  institutions 
which  have  entered  for  the  Laemmle 
scholarship  are  the  following: 

Brown  University,  the  University  of  California. 
Carnegie  Tech,  Center  College.  University  of  Chi- 
cago, Colgate  University,  Columbia  Cniversity, 
Drexel  Institute.  Hamilton  College,  Iowa  State, 
Lehigh.  University  of  Maine,  University  of  Mary- 
land.  Mississippi  A.  Sr  M..  University  of  Mis- 
souri. University  of  Montana,  University  of  Ne- 
vada. University  of  North  Carolina.  Notre  Dame, 
University  of  Pennsylvania.  Oberlin,  Purdue.  Rens- 
selaer Polytechnic,  Syracuse.  Union  College,  VaJ- 
sar.  Washington  Stale  College.  William-  College 
and  Yale. 

Will  Stimulate  Creative  Effort 

Typical  of  the  many  letters  of  accep- 
tance to  the  terms  of  the  competition 
which  Mr.  Laemmle  has  received  is  the 
following  from  President  C.  H.  Clapp,  of 
Montana  State: 

"I  think  the  type  of  stimulation  to  real 
creative  effort  that  your  scholarship  will 
give  is  most  commendable,  and  the  state 
University  of  Montana  will  be  very  glad 
to  participate  in  the  scholarship  contest." 


Balaban  &  Katz  Plan 
New  Chicago  Theatre 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Feb.  27.— Max  Bala- 
ban and  Morris  Katz  of  Balaban  &  Katz, 
owners  of  the  Chicago,  Tivoli.  Riviera 
and  Central  Park  theatres,  and  lessees  of 
the  Roosevelt  theatre,  Chicago,  have  an- 
nounced their  intention  of  erecting  an 
Egyptian  theatre  in  Chicago  similar  to 
Grauman's  Hollywood.  The  two  Chi- 
cago exhibitors  are  spending  some  time 
at  the  studios. 
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Film  News 
in 

Pictures 


PICTORIAL  SECTION 

of  Exhibitors  Herald 
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Stories  Told 
by 

the  Camera 


You  Say  You're  a  Warner  Star?  Let's  See  Your  Fingerprint 


Two  interesting  figures  in  picture- 
land.  June  Mathis,  recently  appoint- 
ed editorial  director  by  Goldwyn, 
and  Erich  von  Stroheim,  engaged 
to  direct  features  for  the  company. 


Would  you  believe  it?  It's  Theo- 
dore Roberts  as  Grumpy  in  Wil- 
liam deMille's  production  of 
"Grumpy,"  a  Paramount  attrac- 
tion featuring  Roberts,  May  Mc 
Avoy  and  Conrad  Nagel. 
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Richard  Walton  Tully  who  becomes  production 
manager  of  two  new  companies  which  will  pro- 
duce features  for  First  National.  These  two 
units  are  in  addition  to  his  own  company  which 
will  start  soon  the  adaptation  of  "Trilby." 


m  mm 

0m^ 


Earl  J.   Hudson,  well   known  througho 

it  the  industry  and 

long  a 

member  of  the  executive  staff  of  First 

National,  will  be  as 

tociated 

with   Mr.  Tully  as  business  manager  c 

>f  the  two  new  uni 

ts.  Mr. 

Tully,  Mr.  Hudson  and  others  associatec 

1  with  the  producer, 

arrived 

in  Los  Angeles  last  week  to  begin  prod 

iiction  activities. 

The  comedian  showed  them 
on  the  Metro  lot  how  he 
gazed  at  the  Statute  of  Lib- 
erty on  his  arrival  from 
Italy. 


Andree  Lafayette,  the  French  beauty  who  has 
arrived  in  Los  Angeles  to  play  the  role  of 
Trilby  in  Richard  Walton  Tully's  screen  pro- 
duction of  that  name.  James  Young  will  direct 
her  in  the  feature. 


Bull  Montana,  star  in  the  Me- 
tro-Stromberg  comedy,  "Glad 
Rags,"  as  he  looked  seventeen 
years  ago  when  he  arrived  in 

U.  S. 


Louise  Fazenda  returns  to 
short  farce  comedies  in  the 
Educational-Mermaid  picture, 
"Pest  of  the  Storm  Coun- 
try," a  Jack  White  film. 
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Dorothy  Mackaill,  little 
English  actress,  whose 
work  as  the  blind  girl  in 
the  First  National  feature, 
"Mighty  Lak  a  Rose,"  has 
been  highly  commended  in 
film  circles,  says  that  in 
spite  of  this  she  must  wait 
three  years  before  she  is 
supremely  happy.  Her 
greatest  ambition  is  to  be 
an  American  citizen.  She 
has  been  in  this  country 
two  and  a  half  years  and 
last  week  she  took  out  her 
first  naturalization  papers. 


Mae  Murray  in  two  striking  poses  in  scenes  from  her  newest  at- 
traction, "Jazzmania,"  the  Tiffany  production  which  Metro  is  now 
distributing.  Robert  Z.  Leonard  directed  and  is  presenting  the 
feature.  A  review  of  this  picture  was  published  in  the  March  3 
issue  of  the  "Herald." 


Norman  Kerry's  work  in 
leading  male  role  in 
"Merry-Go-Round,"  forth- 
coming Universal  -  Jewel 
attraction,  has  won  him 
five  year  contract  with 
Universal  Pictures.  He 
will  next  be  featured  in 
role  of  "Phoebus"  in  "The 
Hunchback  of  Notre 
Dame."  Following  this,  ac- 
cording to  Universal,  he 
will  be  starred  in  his  own 
right.  Kerry  has  been  in 
pictures  a  number  of 
years,  having  had  impor- 
tant parts  in  "Soldiers  of 
Fortune"  and  other  films. 
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Mrs.  Theodore  Kosloff, 
wife  of  Russian  dancer, 
appearing  in  Para- 
mount pictures,  in  their 
Hollywood  home. 


You  tee  husband  and  daddy  so 
often  that  we  want  you  to  meet 
Mrs.  Conrad  Nagel,  wife  of  fea- 
tured Paramount  player,  and  Ruth 
Helms  Nagel. 


King  Vidor,  who  is  producing  "Three  Wise 
Fools"  for  Goldwyn,  and  his  wife,  Florence, 
popular  star  of  the  screen.  They  are  shown 
here  in  the  garden  of  their  home  in  Hollywood. 


Distinguished  comedian  is  now  devoting  his  genius  to  directing  as 
well  as  acting.  Here  is  Charlie  Chaplin  handling  the  megaphone 
on  his  feature  length  production,  "Public  Opinion,"  staring  Edna 
Purviance,  his  former  leading  woman.  Chaplin  also  wrote  the  story 
for  the  film  which  Allied  Producers  &  Distributors  will  handle. 


This  is  a  new  photograph  of  Alice  Calhoun,  the 
talented  star  in  Vitagraph  features,  whose  most 
recent  pictures  are  "The  Little  Wildcat,"  "The 
Flirt"  and  others.  She  has  been  cast  in  "Mas- 
ters of  Men." 
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Here  are  three  of  those  popular  Christie  comedy  girls  in  all  their 
regalia  of  "leis,"  which  was  presented  to  them  on  their  departure 
from  Honolulu  recently  on  the  S.S.  City  of  Los  Angeles.  They  were 
in  the  Hawaiian  Islands  making  the  new  Educational-Christie  com- 
edy, "A  Hula  Honeymoon." 


JJesselXasBy  pr>5„„ 
The  Covered  Waf 
a.  James  Craze  prod 


r 


a  James  Cruze  production 

■  <£upt  rrom  the  novel 

 m  ^ 

Emerson  Hough 


Paramount  calls  this  the  largest  title  card  ever  made.  Ordinarily 
such  titles  are  done  in  miniature,  but  this  large  one  was  painted 
for  "The  Covered  Wagon,"  the  James  Cruze  special,  to  obtain  the 
proper  perspective  and  the  effect  of  a  sweeping  curtain.  Karl  Brown 
photographed  the  production. 


"Douglas  Fairbanks  in  Robin  Hood,"  a  United  Artists  publication, 
was  shown  to  seventy-five  patients  in  the  Children's  hospital  in  Pitts- 
burgh. The  stunt  was  handled  as  a  tieup  with  the  "Gazette-Times," 
and  netted  wide  publicity  for  the  presentation  of  the  picture  at  the 
Pitt  theatre. 


A  new  portrait  of  Glenn  Hunter,  the  clever 
star  of  "Second  Fiddle,"  which  is  published  by 
W.  W.  Hodkinson  Corporation.  "Second  Fid- 
dle" is  second  of  the  series  of  attractions  being 
made  by  the  Film  Guild. 


Nell  Shipman  at  Priest  Lake,  Idaho,  with  Lady, 
prize  Alaskan  malamute,  which  appears  in 
"The  Grub-Stake,"  new  Shipman  picture  pub- 
lished by  American  Releasing.  Miss  Shipman 
has  purchased  land  in  Idaho  and  will  produce 
future  pictures  there. 
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Frank  Borzage 


COPIES  of  the  uniform  contract  are 
in  demand  among  the  members  of 
the  A.  M.  P.  A.  since  Charles  L. 
O'Reilly  addressed  them  at  their  regular 
luncheon  last  week.  Prior  to  that  the 
publicity  and  advertising  men  figured 
that  the  contract  affected  them  only  in 
an  indirect  way.  They  changed  their 
minds  after  hearing  the  president  of  the 
Motion  Picture  Theatre  Owners  of  New 
York,  and  now  they  arc  coming  up  on 
the  contract. 

The  clauses  most  affecting  the  adver- 
tising men,  Mr.  O'Reilly  said,  were  sec- 
tions Twelve  and  Sixteen.  The  second 
clause  of  section  twelve  provides  that  in 
all  advertising  and  publicity  the  exhib- 
itor shall  adhere  to  the  form  of  announce- 
ment contained  in  the  advertising  mat- 
ter furnished  by  the  distributor. 

This,  according  to  Mr.  O'Reilly,  will 
do  away  with  a  lot  of  ill-advised  adver- 
tising and  publicity  which  finds  its  way 
to  the  public  from  the  hands  of  a  cer- 
tain class  of  exhibitors  who  think  they 
can  do  better  for  their  box  offices  than 
by  using  advertising  and  publicity  fur- 
nished by  the  company.  No  honest  ex- 
hibitor, who  wants  to  play  fair  with  his 
patrons,  need  fear  this  clause,  said  Mr. 
O'Reilly. 

This  clause,  he  said,  was  of  especial 
importance  to  publicity  and  advertising 
men,  in  that  it  forced  them  to  be  still 
more  on  their  guard  in  the  matter  of 
writing  honest  publicity  and  advertising. 

Section  Sixteen  provides  that  all  ad- 
vertising matter  used  by  the  exhibitor 
in  connection  with  the  exhibition  of  pho- 
toplays must  be  leased  from  or  through 
the  distributor  and  must  not  be  sold, 
leased  or  given  away  by  the  exhibitor. 

This,  Mr.  O'Reilly  said,  referred  chiefly 
to  lobby  stands,  paper,  etc.,  much  of 
which  as  now  used  is  doing  an  exhibitor 
more  harm  than  good.  He  made  the  as- 
sertion that  practically  all  of  mounted 
paper  now  in  use  is  stolen  goods,  and 
that  honest  exhibitors  need  fear  this 
clause  no  more  than  clause  Twelve. 

Mr.  O'Reilly  paid  high  tribute  to  Will 
Hays  for  the  part  he  had  in  bringing 
about  the  adoption  of  the  contract,  which 
while  not  perfect,  he  said,  was  so  much 
better  than  anything  ever  offered  to  the 
exhibitors,  and  any  man  with  honest  in- 
terest in  his  business  could  not  fail  to 
welcome  it. 

Incidentally,  Mr.  O'Reilly  bitterly  as- 
sailed the  "peanut  politicians"  who  were 
stirring  up  agitation  against  the  contract, 
and  stated  that  it  was  the  policy  of  "pea- 
nut politics"  which  was  responsible  for 
the  disorganized  condition  of  the  exhib- 
itors of  the  country  today. 

***** 

Pete  Smith,  after  spending  some 
months  letting  the  wide,  wide  world 
know  that  "Robin  Hood"  was  a  good 
enough  picture  for  them  to  spend  real 
money  to  see,  has  folded  his  tent  and 
silently  departed  for  the  wilds  of  Los 
Angeles.  As  Pete  boarded  the  Century 
hist  Saturday  he  was  heard  to  say:  "It 
is  really  worth  while  to  stay  away  from 
Los  Angeles  for  five  months.  The 
longer  I  stay  away  the  more  I  appreciate 
getting  home  again." 

***** 

And  now  about  another  of  those  coast 
guys:  Every  time  Harry  Wilson  comes 
to  New  York  he  is  importuned  by 
trade  press  people  for  his  picture.  So 
Harry  says,  and  we'll  let  it  go  at  that 
even   if  our   memory   doesn't   serve  us 


that  way.  And  now  Harry  comes  to  bat 
with  this: 

"Last  week  I  mustered  sufficient  cour- 
age to  attend  the  private  rooms  of  our 
still  man  and  there  sat  for  the  photo 
which  I  take  pleasure  in  sending  you. 
Of  course,  I  had  to  give  the  photographer 
a  bottle  of  gin  to  make  me  look  hand- 
some, so  you  will  realize  that  for  once  it 
has  been  proven  that  the  lens  of  the 
camera  DOES  lie." 

fcfter  a  careful  perusal  of  the  photo 
I  am  not  prepared  to  go  on  record  that 
the  camera  lies.  And  where  does  he 
get  off  at  when  he  "takes  pleasure  in 
sending"  along  a  picture  of  a  bandit? 
***** 

Maud  Robinson  Toombs,  the  demon 
press  agent,  has  qualified  as  Yeoman  De- 
tective, first  class,  and  is  about  to  pin 
a  medal  on  herself.  Recently  a  bold  bad 
burglar  got  into  the  habit  of  robbing 
Maud  Robinson's  apartment.  Recalling 
the  "Exploits  of  Yorke  Norrey,"  a  fa- 
mous detective  now  performing  for  Uni- 
versal, Maud  Robinson  evolved  a  trail  for 
the  thief. 

With  all  the  secretivencss  and  care  of 
a  press  agent  welcoming  a  cinema  star 
she  planned  a  trip  out  of  town.  It 
worked.  She  didn't  go.  Instead  she  got 
a  couple  of  detectives,  and  standing  by, 
surprised  "John  Smith,  colored,"  in  the 
apartment  getting  ready  to  take  up  the 
rugs  and  take  down  the  autographed 
pictures  of  Baby  Peggy  and  other  articles 
of  value. 

"John  Smith,  colored,"  was  escorted 
to  the  hoosegow,  and  later  sentenced  to 
three  years  for  burglary.  Mrs.  Toombs 
says  she  qualified  for  the  detective  role 
by  trailing  copy  from  her  typewriter  until 
it  lands  in  print. 

***** 

Ned  Holmes,  exploitation  chief  for 
First  National,  was  the  busy  man  last 
Saturday.  From  early  in  the  morning 
until  the  office  closed  for  the  day  he  con- 
stituted himself  a  reception  committee  to 
receive  the  almost  constant  procession 
of  messenger  boys  bearing  telegrams 
congratulating  Ned  on  the  first  anniver- 
sary of  the  opening  of  the  exploitation 
department. 

And  many  contend  that  it  was  all 
wrong.  The  wires  should  have  congratu- 
lated First  National  on. the  acquisition  of 
Ned  Holmes. 

***** 

Fred  Breen,'  the  clever  cartoonist  who 
has  been  making  good  pictures  for  First 
National  for  a  long  time  past,  has  now 
gone  out  on  his  own.  He  has  established 
offices  at  55  West  53rd  street  and  will 
conduct  a  free  lance  art  department. 
***** 

C.  Sharpe-Minor,  the  "guest"  organist 
who  introduced  the  new  organ  at  the 
Rialto  theatre  a  few  months  ago,  re- 
turned last  Sunday  for  a  special  engage- 
ment, playing  his  original  screen-and- 
organ  episode,  "The  Barn  Dance."  A 
publicity  man,  reading  the  announcement, 
wondered  if  he  had  a  brother  named  B. 
Flat,  and  if  you  don't  like  that  one  make 
your  own  joke. 

***** 

Morr'ie  Ryskind,  who  is  now  dealing 
publicity  and  advertising  for  the  Al. 
Lichtman  Corporation,  says  he  has 
adopted  a  new  slogan.  After  delving  into 
the  archives  he  has  discovered  that  Licht- 
man had  eight  pictures  last  year  and 
eight  publicity  men.  Morrie  says  his  new 
slogan  is  "Fewer  Pictures." 

John  S.  Spargo. 


REMEMBER  the  jokes  about  actors 
being  stranded?  Well,  when  Frank 
Borzage  was  stranded  in  Los  Angeles 
about  eight  years  ago  he  couldn't  get 
even  one  laugh  out  of  the  fact  that  he 
was  broke  and  far  from  home.  Now  he 
is  one  of  the  important  directors  of  the 
industry  and  is  making  a  series  of  pic- 
tures for  the  First  National. 

Borzage  was  born  in  Salt  Lake  City. 
At  fourteen  he  left  the  mining  industry 
to  take  care  of  itself  when  he  prepared  to 
stir  the  world  with  his  acting.  He  went 
barnstorming.  Besides  acting,  he  helped 
the  show  along  by  ballyhooing  and  other 
odd  jobs  that  would  lure  the  good  town 
folks  into  the  theatre.  He  was  stranded 
many  times  but  always  succeeded  in  get- 
ting back  home  until  he  was  stranded 
in  Los  Angeles.  Then  he  decided  he 
would  not  even  try  to  get  back  to  Salt 
Lake.  He  had  heard  much  about  the 
movies.  He  got  a  job  as  extra  at  the 
Universal  lot.  Then  he  went  to  see 
Thomas  Ince.  Mr.  Ince  said:  "You're 
not  a  character  man.  You're  a  leading 
man.    Wait  around." 

Borzage  was  still  living  on  the  lean  of 
the  land.  His  clothes  were  so  bad  that 
he  was  hoping  Mr.  Ince  would  cast  him 
as  a  "bum."  But  Mr.  Ince  didn't.  He 
cast  him  as  a  "stage  door  Johnny."  Bor- 
zage was  perplexed.  He  had  no  clothes 
for  the  job.  A  friend  took  him  to  a 
clothier.  He  ordered  $1,000  worth  of 
fine  clothes.  (To  be  paid,  you  know, 
weekly.)  Joyously  he  opened  his  envel- 
ope at  the  end  of  the  first  week.  He 
received — thirty-five  dollars!  Thirty-five 
dollars!  and  he  had  one  thousand  dollars' 
worth  of  clothes  on  his  hands.  He  soon 
got  a  raise  to  fifty.  Borzage  remained 
with  Ince  two  years  and  a  half. 

He  rose  quickly.  His  salary  increased. 
His  clothing  debt  faded.  And  what  is 
more  important  he  still  has  some  of  the 
clothes.  He  then  graduated  to  Cosmo- 
politan.   Most  folks  know  the  rest. 

Now  he's  his  own  boss.  He  and  Ar- 
thur Jacobs  will  do  the  kind  of  pictures 
that  they  believe  will  have  a  wide  public 
appeal.  His  first  will  be  "Terwillinger" 
from  the  magazine  story  by  Dana  Bur- 
nett. Borzage  and  Jacobs  are  now  on 
the  coast.  J.  S.  S. 
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Tully  Directing  Production 
Of  New  First  National  Units 

Earl  Hudson  Goes  to  Coast  as  Business  Manager 
Of  Companies — French  Beauty  to  Star 
In  Production  of  "Trilby" 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  February  27. — There  have  been  many  rumors  about  Rich- 
ard Walton  Tully 's  official  status  with  First  National.  To  set  at  rest  all  of 
these  reports,  the  majority  of  which  were  unfounded,  First  National  has  issued 
an  official  announcement  on  Mr.  Tully's  new  association  with  the  company. 

The  producer  is  to  make  two  more  pictures  for  the  distributing  company, 
according  to  Richard  A.  Rowland,  general  manager  of  First  National,  and  in 
addition  he  becomes  production  manager  of  two  new  units  which  will  produce 
a  number  of  films  from  popular  novels  and  stage  plays. 

Hudson  Becomes  Business  Manager  of  Companies 

Earl  J.  Hudson,  long  a  member  of  the  executive  staff  of  First  National, 
has  been  appointed  business  manager  of  the  two  companies.  He  will  be  located 
at  production  headquarters  on  the  West  Coast.  Both  Mr.  Tully  and  Mr.  Hud- 
son have  arrived  on  the  Coast  where  production  will  begin  immediately  on 
"Trilby,"  the  next  Tully  feature. 


Rothafel  Back  From 
Vacation  in  England; 
Found  Friendly  Spirit 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Feb.  27.— S.  L.  Rotha- 
fel of  the  Capitol  theatre  has  returned 
from  a  brief  vacation  to  England.  He 
spent  four  days  in  London  and  declares 
that  the  outstanding  impression  of  his 
short  visit  is  the  cordiality  and  friendly 
feeling  existing  toward  the  American  film 
industry. 

"The  bugaboo  of  antipathy  toward 
Americans  and  American  films  is  un- 
founded," he  said.  '"The  spirit  of  cor- 
diality they  showed  was  marvelous  and 
serves  to  end  the  rumor  that  British  film 
interests  are  trying  to  boycott  American 
productions.  They  received  me  simply 
as  one  of  them  and  gave  me  an  ovation 
I  shall  never  forget." 

Mr.  Rothafel  observed  that  the  major- 
ity of  the  popular  films  current  in  Lon- 
don were  American  films.  "However, 
there  is  no  reason,"  he  qualifies,  "why  the 
English  should  not  make  as  good  films 
as  we  do.  Perhaps  the  reason  that  they 
have  not  equalled  us  heretofore  is  due 
to  the  fact  that  their  directors  do  not  as 
a  class  quite  rank  with  ours.  The  actors 
are  just  as  good  as  ours  and  the  Gau- 
mont  plant  I  went  through  was  one  of  the 
most  remarkable  printing  plants  I  have 
ever  seen." 

Radio  Cuts  Attendance 
At  Eastern  Playhouses 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  Feb.  27.— Owners  of 
motion  picture  houses  in  this  section  of 
the  state  are  frank  in  saying  these  days 
that  their  business  has  been  hurt  by  the 
present  radio  craze.  One  exhibitor 
claimed  that  radios  had  decreased  his 
ordinary  business  by  fully  ten  percent. 
Residential  theatres  are  being  particularly 
hard  hit. 

The  radio  craze  hit  Albany  and  Troy 
particularly  hard  on  account  of  the 
nearby  broadcasting  stations  of  Schenec- 
tady and  Troy,  which  enables  the  nightly 
concerts  to  be  picked  up  by  even  the 
cheapest  of  homemade  sets.  There  are 
thousands  of  such  sets  in  this  section  of 
the  state. 

Claims  Perfection  of 

Color  Picture  Process 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  Feb.  27.— P.  D.  Brew- 
ster, engineer  and  inventor  of  East  Or- 
ange, N.  J.,  claims  he  has  perfected  his 
pastel  process  of  color  photography  and 
challenges  anyone  to  prove  that  he  can- 
not reproduce  exactly  natural  color  of  all 
kinds  and  tones. 

In  photography  by  the  Brewster  pro- 
cess a  special  camera,  containing  two 
special  negatives  but  only  one  lens,  is 
used.  An  ordinary  machine  is  used  in 
projecting  the  picture. 


Poses  as  Roy  Stewart 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Feb.  27  — Word  has 
been  received  at  Universal  from  its 
Washington  office  that  a  man  posing  as 
Roy  Stewart  of  Universal,  has  been 
operating  in  and  around  Washington  and 
attempting  to  cash  checks  for  various 
amounts.  President  Carl  Laemmle  has 
issued  a  letter  of  warning  and  taken 
steps  to  apprehend  the  impostor. 


In  "Trilby,"  Mr.  Tully  is  starring 
Andree  Lafayette,  a  young  French 
actress  who  was  engaged  during  the 
producer's  trip  abroad.  A  number  of 
the  scenes  for  the  production  were  shot 
in  the  Paris  Latin  Quarter  during  Mr. 
Tully's  stay  in  Europe. 

Since  entering  motion  pictures,  Mr. 
Tully  has  given  the  screen  "The  Masque- 
rader"  and  "Omar  the  Tentmaker,"  both 
starring  Guy  Bates  Post. 

Praised  by  Rowland 

"It  was  the  success  of  his  first  two 
pictures  and  the  remarkabk  insight  and 
capability  of  adapting  his  long  experience 
as  a  producer  of  stage  successes  to  mo- 
tion picture  production,  that  is  respons- 
ible for  his  new  contract  for  two  more 
Richard  Walton  Tully  productions  and 
our  decision  to  invite  Mr.  Tully  to  head 
two  new  producing  units,"  said  Mr. 
Rowland. 

"In  all  my  experience  with  production 
I  have  never  seen  a  stage  producer  who 
so  readily  adapted  himself  to  screen  ne- 
cessities. And  he  brings  a  fresh  mind  to 
the  screen.  Considered  from  a  technical 
viewpoint,  both  'Omar  the  Tentmaker' 
and  'The  Masquerader'  are  exceptionally 
good  pictures.  If  Tully  is  capable  of 
making  two  such  pictures  as  his  initial 
efforts  we  have  all  kinds  of  confidence 
in  what  he  will  do  as  he  progresses  as 
a  producer. 

Other  Units  not  Affected 

"It  must  be  remembered  that  his  stage 
carrer  is  remarkable  in  many  ways.  He 
is  the  author  of  many  successful  plays. 
He  has  always  been  his  own  producer 
and  business  manager.  His  combination 
of  artistic  and  creative  talents  with  busi- 
ness ability  is  the  very  rare  combination 
that  is  so  seldom  found  in  one  individual 
while  at  the  same  time  being  absolutely 
necessary  if  a  man  is  to  go  far  as  a  pro- 
ducer for  the  screen.  He  is  a  very  excep- 
tional organizer.  We  predict  great  things 
of  Mr.  Tully  and  congratulate  ourselves 
upon  his  association  with  us." 

Mr.  Tully's  activities  will  in  no  man- 
ner affect  the  other  independent  pro- 
ducers distributing  through  Associated 
First  National. 


Elect  Club  Committee 

(Special  to  Exhibitors  Herald) 

ST.  LOUIS,  MO.,  Feb.  28.— The  fol- 
lowing film  salesmen  have  been  elected 
to  the  executive  committee  of  the  St. 


Louis  Film  Salesmen's  Club:  Jack  Mc- 
Bride  of  Paramount;  Claud  McKean  of 
Fox;  Bob  Werth  of  Metro,  Lew  Bent, 
Educational,  W.  F.  DeFrenne,  Para- 
mount, and  U.  M.  Dailey  of  W.  W.  Hod- 
kinson.  Tom  McKean  of  F.  B.  O.  is 
president  and  Lester  Bona  of  First  Na- 
tional secretary.  The  second  joint  lunch- 
eno  meeting  with  members  of  the  St. 
Louis  Film  Board  of  Trade  was  held  Sat- 
urday, February  24. 

Cabanne  Heads  Trust 

Estate  to  Make  Film 

(Special  to  Exhibitors  Herald) 

ST.  LOUIS,  MO.,  Feb.  27.— William 
Christy  Cabanne,  director,  has  interested 
many  prominent  St.  Louis  business  men 
in  a  $250,000  trust  estate  to  produce  a 
special  picture  in  New  York  City.  If 
the  production  is  successful,  Cabanne 
plans  to  open  a  motion  picture  studio  in 
St.  Louis  to  be  backed  by  a  local  com- 
pany. 

He  stated  a  few  days  ago  that  approxi- 
mately $88,000  of  the  trust  estate  stock 
has  already  been  subscribed  and  he  hopes 
to  complete  negotiations  in  time  to  start 
production  about  May  1. 

The  trust  agreement  provides  that  Ca- 
banne's  life  is  to  be  insured  for  $250,000. 
The  trustees  shall  have  sole  power  in 
managing  the  enterprise.  It  will  be 
known  as  the  William  Christy  Cabanne 
Motion  Picture  Trust,  Limited.  The 
trustees  are  Cabanne,  Col.  George  W. 
Goode  and  Former  United  States  District 
Judge  Henry  S.  Priest. 

"Get-Together"  Parties 
Started  by  Exchanges 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO.,  Feb.  27.— More 
than  200  employes  of  Kansas  City  film 
exchanges  staged  the  first  of  a  series  of 
"get-together"  parties  last  week.  Meet- 
ing at  Hollywood,  a  cafe  in  the  heart  of 
the  firm  colony,  poster  clerks,  managers, 
assistant  managers  and  stenographers 
went  to  Independence,  a  suburb  of  Kan- 
sas City,  Saturday  night,  where  a  mem- 
orable party  was  staged  in  an  old 
southern  mansion. 

Lee  D.  Balsly,  Universal  exploitation 
man,  and  Miss  Mabel  Warren,  secretary 
of  the  Kansas  City  Film  Board,  sponsored 
the  party,  which  probably  will  become  a 
monthly  affair. 
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Lent  Programs  Are  Suggested 
By  Review  Board 

Gives  Exhibitors  Opportunity  to  Win  Friendship  of  Local 
Church  Congregations 

A MOVEMENT  has  been  launched  by  the  National  Committee  for  Bet- 
ter Films  of  the  National  Board  of  Review,  the  purpose  of  which  is 
to  create  a  closer  bond  of  friendship  between  the  theatre  and  the 
church.  As  a  basis  of  this  campaign,  the  National  Committee  has  selected 
a  list  of  pictures  "stimulative  of  religious  thought  and  reading"  for  pres- 
entation during  Lent  and  Religious  Book  Week,  March  4  to  10. 


Jn  this  campaign,  the  National  Com- 
mittee is  cooperating  with  the  religious 
book  week  committee  of  the  New  York 
Association  of  Book  Publishers,  which  is 
circulating  the  National  Committee's  list 
of  pictures  among  thousands  of  libraries, 
booksellers,  churches  and  schools. 

The  movement  has  been  commended 
highly  by  prominent  religious  workers, 
among  them  being  Dean  Charles  N.  La- 
throp,  executive  secretary  of  the  Chris- 
tian social  service  department  of  the 
protestant  Espicopal  church,  who  writes: 

"I  have  been  looking  over  the  list  of 
motion  pictures  which  the  National  Com- 
mittee for  Better  Flims  is  suggesting  for 
use  during  Religious  Book  Week  and  I 
feel  that  they  brought  together  a  remark- 
ably fine  collection  of  religious  subjects. 
I  not  only  want  to  recommend  them  but 
I  want  to  express  my  enthusiastic  ap- 
preciation of  this  effort  and  my  earnest 
desire  to  do  everything  I  can  to  make 
the  plan  for  the  use  of  those  pictures  dur- 
ing Religious  Book  Week.  March  4-10. 
and  the  balance  of  Lent,  a  huge  success." 
*    *  * 

Among  the  pictures  suggested  are: 
"The  Inside  of  the  Cup"  and  "The 
Miracle  Man,"  Famous  Players-Lasky  Cor- 
poration; "The  Power  Within."  "Silas 
Marner"  and  "Unfoi.dment."  Pathe;  "The 
Man  Who  Played  God."  United  Artists; 
"From  the  Manc.er  to  the  Cross."  Vita- 
graph;  "Pilgrim's  Progress,"  George 
Kleine;  "The  Voice  of  the  Land."  Ameri- 
rin  Releasing;  "The  Christian,"  Goldwyn  ; 


"Les  Miserable?,"  Fox  ;  "Qvo  Vadis," 
Film  Booking  Offices;  "Shadows,"  Al 
Lichtman  Corporation;  "The  Sin  That 
Was  His,"  Select '  'The  Sky  Pilot,"  First 
National;  "Satan's  Scheme,"  New  Era 
Film  Company,  804  South  Wabash,  Chicago. 

The  list  also  contains  many  pictures, 
the  product  of  non-theatrical  organiza- 
tions. Some  of  these  are  listed  as  fol- 
lows: 

*  *  * 

For  Protestant  Churches 

"Mcrtiodist  Cannibals,"  one  reel;  "Vision  of  a 
Shepherd,"  two  reels;  'Hateful  God,"  two  reels, 
and  "Cod  and  the  Man,"  six  reels. 

♦  *  » 

For  Catholic  Churches 

"Pilgrimage  of  Lourdes,"  two  reels;  "Bordeaux 
to  Lourdes,"  one  reel;  "Lonely  South  Pacific  Mis- 
sions," one  reel;  "Beauty  Spots  in  Italy  and 
Vatican,"  one  reel;  "Ghosts  of  Romance,"  one 
reel;  "From  the  Tiber  to  the  Piave,"  one  reel; 
"Southern  Italy."  one  reel;  "Belgian  Sisters  of 
Luzon,"  one  reel;  "Catching  Up  in  Canton,"  one 
reel. 

«     »  » 

For  Jewish  Congregations 

"The  Menorah,"  one  reel;  "Pageant  of  the 
Strong."  one  reel;  "Prejudice,"  six  reels;  "I 
Defy,"  six  reels,  and  "The  Wandering  Jew,"  six 

reels. 

In  addition  to  the  foregoing,  the  prod- 
uct of  National  Non-Theatrical  Motion 
Pictures,  Inc..  Catholic  Art  Association 
and  Community  Motion  Picture  Service 
are  listed.  Exhibitors  may  obtain  com- 
plete lists  from  the  National  Committee 
for  Better  Films.  TO  Fifth  avenue,  New 
York. 


MONEY  MAKING  IDEAS 

Which  Have  Been  Used  Successfully  by 
Exhibitors    to    Build    Up    Their  Patronage 


By  FRED  HINDS 

(Cresco  theatre,  Cresco,  la.) 
The  film  bill  was  cut  in  two 
here  by  changing  every  other 
day  instead  of  every  day, 
without  materially  affecting 
patronage.  We  did  this  in 
1921  and  were  probably  one  of 
the  first  theatres  similarly  sit- 
uated to  do  it,  although  it  is 
quite  general  at  the  present 
time. 

We  tried  a  dozen  ways  of 
building  up  our  two  weak 
nights,  but  the  only  one 
which  proved  successful  was 
our  contract  for  "In  the  Davs 
of  Buffalo  Bill."  Up  to  the 
time  we  started  this  serial,  the 
days  had  never  paid  expenses. 


Now  they  are  showing  a 
profit. 

By  ROY  W.  ADAMS 

(Pastime  theatre,  Mason,  Mich.) 

"Family  Night"  promised 
too  much  trouble  for  the  door- 
man, so  instead  I  have  secured 
the  co-operation  of  the  mer- 
chants here  in  giving  with 
each  dollar  in  trade  a  coupon 
good  for  reduced  admission  on 
Tuesday  or  Thursday,  my 
weakest  nights.  This  is  not  a 
new  idea;  other  exhibitors 
have  used  it  before,  jmd  two 
years  ago  I  worked  a  "modifi- 
cation of  the  same  plan  with 
good  results.  I  just  planted 
this  scheme  and  will  report  on 
it  later. 


Two  Albany  Theatres 

Will  Be  Discontinued 

(Special  to  Exhibit ort  Herald) 

ALBANY,  N.  Y.,  Feb.  27.— Two  of  the 

city's  smaller  motion  picture  houses  will 
shortly  close  their  doors.  Trre  Broadway, 
a  downtown  house,  which  has  been  run 
for  several  years  by  Weidman  brothers, 
closed  February  24,  and  will  be  remod- 
eled into  a  clothing  house. 

The  Pearl,  operated  by  Walter  Powers, 
and  almost  directly  across  the  street  from 
the  larger  Colonial,  is  also  to  give  way 
to  a  business  block. 


Kansas  Kills  Sunday  Closing; 
Censorship  Up  Again  in  Iowa 

{Concluded  from  page  29) 


for  a  censorship  board  made  up  of  state 
officers.  Senators  Casey,  Whitecotton 
and  Brookshire  were  named  to  draft  such 
a  measure  if  later  the  committee  should 
decide  to  report  a  censorship  bill. 
Offers  New  Tax  Plan 

(Spe.ial  to  Exhibitors  Herald) 

JEFFERSON  CITY,  MO.,  Feb.  27.-i 
A  bill  which  will  prove  costly  to  the  ex- 
hibitors of  larger  cities  has  been  intro- 
duced in  the  Missouri  senate  by  Senator 
Gordon  of  Clay  County.  The  proposed 
bill  would  assess  a  license  of  not  less 
than  10  cents  a  square  foot  of  billboard 
space  annually.  The  tax  would  be  col- 
lected by  the  city  or  town  collector,  who 
would  be  required  to  issue  license  tags 
to  be  placed  on  the  billboards  licensed. 
The  owners  and  operators  of  billboards 
would  be  required  to  give  a  surety  bond 
that  the  billboards  would  be  properly 
constructed  and  maintained  in  a  safe 
condition.  -  i  -4 

Favor  S.  R.  O.  Measure 
(Special  to  Exhibitors  Herald) 

JEFFERSON  CITY,  MO.,  Feb.  27.— 
Senator  Pickett's,  bill,  prohibiting  the  sale 
of.  theatre  tickets  after  every,  scat  has 
been  disposed  of  was  reported  favorably 
by  the  committee.  A  similar  measure 
has  been  approved  by  a  house  committee. 
Kill  Chain  Theatre  Bill 

(Special  to  Exhibitors  Herald) 

JEFFERSON  CITY,  MO.,  Feb.  27.— 
The  private  corporations  committee  of 
the  Missouri  house  of  representatives  has 
voted  to  kill  the  chain-store  bill  de- 
signed to  legislate  out  of  existence  chain 
stores,  restaurants,  theatres,  etc.,  in  Mis- 
souri through  a  system  of  exorbitant  li- 
censes. The  committee  vote  was  8  to 
2.  A  duplicate  measure  introduced  in 
the  senate  by  Senator  Irwin  of  Jefferson 
City  was  reported  favorably  by  the  sen- 
ate committee  without  argument.  In 
view  of  the  house  committee  action  it  is 
doubtful  whether  it  will  be  called  up. 

Washington 

(Special  to  Exhibitors  Herald)        •  » 

OLYMPIA,  WASH.,  Feb.  27— The 
senate  committee  on  revenue  and  taxa- 
tion has  introduced  -a  measure-  providing 
for  a  tax  of  10  per  cent  on  all  theatre 
tickets  for  the  purpose  of  raising  $1,250.- 
000  annually  for  the  common  school 
funds  of  the  state.  t 

Rhode  Island 

(Special  to  Exhibitors  Herald) 

PROVIDENCE,  R.  L,  Feb.  27.— Sen- 
ator Greene  of  Newport  has  introduced 
a  bill  to  legalize  Sunday  opening  of  thea- 
tres. It  has  been  referred  to  the  judici- 
ary committee. 
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THE  THEATRE 

A  department  of  practical  showmanship 


"Laugh  Week" 
Is  Anybody' s 
Money  Getter 

"Laugh  Week,"  invented  and  di- 
rected on  a  national  scale  by  Arthur 
S.  Kane,  has  been  stepped  down  to 
local  magnitude  and  applied  profit- 
ably by  H.  A.  McClure,  Strand  the- 
atre, Emporia,  Kan.,  whose  Theatre 
Letter  giving  details,  with  illustra- 
tions, is  presented  this  week.  As 
modified,  the  idea  is  a  practically 
sure  money-getter  for  the  first 
showman  in  every  community  to 
adapt  it. 

Mr.  McClure's  localized  adapta- 
tion of  the  idea  permits  wide  range 
of  picture  selection  and  includes  a 
newspaper  story  that  should  win 
prominent  position  in  practically 
any  publication.  There  is  no  ex- 
pense except  such  as  is  normally  in- 
curred in  such  extra  advertising  as 
may  be  done  for  the  occasion. 

Ready  money  ideas  that  will  work 
out  as  satisfactorily  for  the  big  and 
little  theatre,  in  whatever  com- 
munity, are  few  and  should  be  pre- 
served. The  Theatre  suggests  that 
exhibitors  using  the  localized 
"Laugh  Week"  use  the  prefix, 
"First  Annual,"  and  make  it  a  regu- 
lar feature  of  house  policy. 

Chicago  Proves 
Rothstein  Plan 
Is  Practicable 

Official  Chicago's  unprecedented  co- 
operation with  Barbee's  Loop  theatre  in 
the  exploitation  of  "The  Third  Alarm" 
after  the  plan  outlined  by  Nat  Rothstein, 
F.  B.  O.  exploitation  chief,  proves  con- 
clusively the  soundness  of  the  group  ap- 
peal campaign  theory  of  which  Mr.  Roth- 
stein properly  may  be  called  the  leading 
exponent.  It  is  generally  conceded 
among  exploitation  experts  that  "what 
works  in  Chicago  will  work  anywhere." 
""The  Third  Alarm"  ran  two  weeks  at 
Barbee's,  during  which  time  Lou's  Kra- 
mer of  the  F.  B.  O.  Chicago  office 
worked  hand  in  hand  with  Fire  Commis- 
sioner John  F.  Cullerton  in  performing 
many  advertising  feats  not  previously  re- 
corded. A  fire  parade  of  old  and  new 
apparatus  was  given  at  two  hour  inter- 
vals; a  fire  boat  made  a  demonstration: 
a  "Third  Alarm"  fire  drill  was  held  in 
all  the  schools;  fire  boxes  and  hydrants 
bore  cards  signed  by*the  commissioner: 
the  first  curb  box  office  in  city  history 
was  permitted:  Mr.  Kramer  directed  the 
publicity  of  Commissioner  Cullerton's  co- 
incidental fire  prevention  campaign. 

Several  pictures  showing  aspects  of 
the  campaign  are  reproduced  upon  subse- 


quent pages.  The  theatre  business  re- 
port attests  the  value  of  the  work  done, 
and  the  campaign  will  continue  to  work 
for  the  box  offices  of  theatres  in  the  ter- 
ritory to  play  the  picture  later. 


Better  Theatre 
Platform— No.  12 


Staff  Credit 

Xobody  advertises  "The  Pilgrim" 
without  mentioning  Charlie  Chaplin. 
Many  exhibitors  advertise  projection, 
music,  service,  without  mention  of  staff 
"stars"  accountable  for  same.  There  is 
no  good  reason  for  the  discrepancy. 

Showmen  concealing  the  identities  of 
those  whose  ability  in  their  respective 
lines  contributes  to  the  quality  of  the 
theatre  probably  do  so  out  of  fear  that 
proper  publicity  will  give  rise  to  demands 
for  salary  increases  or  for  the  purpose 
of  building  up  a  halo  of  merit  about  the 
theatre  name.  The  former  cause  is  not 
good  business  and  the  latter  is  of  faulty 
premise. 

As  a  matter  of  fact  the  good  staff 
"star"  deserves  a  better  salary  than  one 
whose  work  is  mediocre.  Business  long 
ago  learned  that  special  talent  warranted 
special  compensation.  The  antiquated 
fallacy  that  denial  of  its  claim  is  in -any 
sense  economy  exists  today  in  but  a  few 
isolated  quarters. 

No  less  evident  is  the  fact  that  the 
theatre  which  credits  its  "stars"  reaps  a 
no  less  rich  and  much  more  definite 
reputation  for  merit  than  the  house  that 
hides  the  component  lights  of  its  con- 
stellation under  the  bushel  of  a  theatre 
signature". 

While  a  reputation  tor  good  pictures  is 
always  the  theatre's -greatest -asset.' good 
theatre  presentation  of  good  pictures  is 
the  greatest  secondary  contributor  to 
that  reputation.  Advertising  that  separ- 
ates the  units  of  good  presentation  in  the 
public  mind,  fixing  where  due  credit  and 
the  responsibility  that  goes  with  it,  at 
once  magnifies  the  total  effect  and  pro- 
vides outlet  for  the  unavoidable  oc- 
casional and  elsewise  serious  "kick." 

On  the  Bill  at 
The  Stratford 


The  Stratford,  located  in  one  of  Chi- 
cago's most  densely  populated  residen- 
tial sections,  must  fashion  its  program  to 
meet  the  requirements  of  a  clientele  em- 
bracing practically  the  whole  scale  of 
humanity.  The  following  is  its  bill  for 
the  week  beginning  February  26. 

L    "Aggravatin*  Papa,"  organ  solo  by  Ed- 
mund Fitch. 

2.  Current  News  Events. 

3.  "Medley   of   Popular   Italian  Melodies," 
Overture. 

4.  "New  Leather  Pushers,"  Round  8. 

5.  "Al  Sweet's  Melodious  Singing  Band." 
S.    "The  World's  Applause." 

The  week's  program  is  representative 
of  the  entertainment  consistently  offered 
by  this  theatre  to  its  essentially  cosmo- 
politan patronage. 


Rea  Suggests 
Symposium  on 
Exchange  Men 

George  Rea  writes: 

"There  is  always  talk  about  the 
producer,  the  exhibitor,  the  exploit- 
eer,  the  musician,  the  projectionist, 
the  what-not,  but  how  seldom  do 
you  ever  hear  of  the  exchange  man- 
ager. Is  he  not  the  exhibitor's  best 
friend?  .  .  .  Is  he  not  the  one 
that  has  the  theatre  at  heart  more 
than  anyone  else  next  to  the  exhibi- 
ter?  ...  I'd  love  to  hear  through 
the  'Herald'  more  about  the  ex- 
change manager  from  exhibitors." 

Mr.  Rea's  Theatre  Letter  is  given 
complete  on  page  44  of  this  issue. 
In  it  he  enumerates  more  or  less 
commonplace  services  rendered  ex- 
hibitors by  exchangemen.  closing 
with  a  glowing  tribute  to  his  "pick 
of  exchange  managers." 

As  is  customary.  The  Theatre 
forwards  Mr.  Rea's  suggestion  to 
readers  for  such  disposition  as  is 
deemed  warranted. 

Crandall  Staff 
Triumphs  Over 
Shallow  Stage 

Without  stage  equipment  and  with 
merely  a  six  foot  clearway  and  two  small 
side  stages  at  its  disposal,  the  staff  of 
Harry  M.  Crandall's  Metropolitan  the- 
atre. Washington,  directed  by  John  J. 
Payette,  scored  a  distinct  achievement  in 
the  production  of  prologues  for  "Skin 
Deep"  and  "Oliver  Twist."  Photographs 
reproduced  in  the  "Herald"  for  March  3 
showed  results. 

For  "Oliver  Twist"  a  "Dickens'  Reverie" 
was  staged,  opening  disclosing  the  author 
at  his  writing  table  visualizing  the  story 
characters,  which  were  depicted  by  play- 
ers. For  "Skin  Deep"  a  Flanders  dug- 
out was  depicted  in  one  panel,  a  dough- 
boy quartette  singing  the  songs  popular 
in  war  time,  and  a  Red  Cross  nurse  ap- 
pearing in  the  opposite  panel.  The  nurse 
was  personified  by  Miss  Evelyn  C.  Lewis, 
who  represented  Washington  at  the  At- 
lantic City  pageant  last  year.  Nelson  B. 
Bell,  a  member  of  the  Crandall  organ- 
ization who  had  acted  as  a  judge  in  her 
selection,  obtained  her  cooperation. 

The  Metropolitan's  problem  is  one 
faced  by  many  theatres  built  solely  with 
picture  requirements  in  mind.  The  man- 
ner in  which  the  Crandall  staff  has  over- 
come the  obstacles  to  prologues  thus 
placed  in  its  way  is  of  especial  interest 
to  theatres  of  this  type,  although  houses 
with  full  stage  equipment  may  find  it 
good  business  to  utilize  similar  methods 
at  intervals  by  way  of  variety. 
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ROBIN  HOOD  BOYS  OF  CHIVALRY  was  an  order 
organized  by  Pete  Smith  to  exploit  "Douglas  Fairbanks 
in  Robin  Hood"  during  the  run  at  the  Pitt  theatre,  Pitts- 
burgh. They  were  everywhere,  including  in  the  news- 
papers. 


ORCHESTRA  SIGN  COPY  is  increasingly  prevalent 
This  photo  shows  the  Rialto,  New  York,  dividing 
space  between  the  music  and  the  picture,  Metro's  "Hearts 
Aflame,"  a  feature  reputed  able  to  take  good  care  of 
itselt. 


ON  STAGE  OR  IN  FILM  "Peg 
o'  My  Heart"  draws.  Photo  shows 
the  Metro  picture's  effect  on  the 
New  York  Capitol  sales. 


East 


United  State*,  a  big  country,  ad- 
mits of  interesting  territorial  ex- 
ploitation study. 

Consider  the  East: 

Electric  lights  in  abundance  few 
posters,  trick  publicity  in  wide  as- 
sortment small  newspaper  adver- 
tisements prestige  policy  elabor- 
ate presentation  premiere  pomp 
second  run  oblivion  big  auditori- 
ums small  lobbies  low  grade  bal- 
lyhoo quick  perception  of  box 
office  values    money  wisdom. 

So  might  a  "modern"  subtitle 
writer  describe  the  film  theatricals 
of  the  New  York  sector. 


"POOR  MEN'S  WIVES,"  Licht- 

man.  was  advertised  as  above  in 
the  lights  of  the  Criterion  theatre. 
New  York.    It's  a  live  title. 
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EVERY  OLD  HOMESTEAD  should  have  a  radio, 
says  the  window  display  obtained  by  the  Clinton  theatre, 
Plattsburgh.  X.  Y..  for  the  Paramount  production.  As 
radio  is  here,  the  thing  to  do  is  to  make  it  work. 


SECOND  WEEK  CROWDS  like  this  an-  not  common. 
The  photo  shows  the  front  of  Loew's  State.  Los  Angeles, 
in  the  second  week  of  "Hearts  Aflame."  Metro.  The  or- 
chestra gets  a  good  break  in  the  lights. 


OMAR  WORE  A  TURBAN,  but 

hats  advertised  "Omar  the  Tent- 
maker."  First  National,  for  the 
Garrick.  Duluth,  as  above. 


West 


Los  Angeles,  most  prominent 
Western  city  filmatrical!  y.  neces- 
sarily colors  a  resume  of  Western 
showmanship. 

Such  a  resume  might  read: 

Big  newspaper  displays  .  .  succes- 
ful  theatre  press  agents    hard  work 

unflagging  interest  .  novel  ideas., 
extended  runs  ..  exploited  orches- 
tras, costly  street  ballyhoo,  quiet 
lobbies .  .  mass  appeal  .  widespread 
cooperative  advertising  drives,  .star 
emphasis  expensive  prologues 
picture  pre-eminence .  .  short  subject 
exploitation     profitable  bombast. 

The  West  proves  its  youth  in  the 
enthusiastic  seriousness  which  is 
its  showmanship's  chief  character- 
istic. 


LITHOGRAPHIC  KICK  was  ap- 
plied to  the  front  of  the  DeLuxe, 
Hutchinson.  Kan.,  as  above  for 
Warner  Brothers'  "Rags  to  Riches." 


"MADAM  I  AM  ADAM,"  which  reads  either  way,  has  HOTTENTOT  COLLARS  are  being  marketed  by  the 

nothing  to  do  with  this,  the  first  window  on  Paramount's  Lion  collar  people.    The  Kinema  theatre,  Los  Angeles. 

"Adam's  Rib."  by  the  Paramount-Empress,  Salt  Lake  capitalized  the  fact  in  this  window  display  while  the  First 

City,  but  suggests  a  newspaper  feature  of  some  promise.  National  picture,  "The  Hottentot."  was  in  run. 
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BOOKS.  BOOKS.  BOOKS!    Theatre  news  is  full  of  AUSTRALIA  AGAIN  shows  how  it  advertises  pictures. 

them.    This  book  window  was  used  in  Albany  for  the  1  he  theatre  is  Hoyt  s.  at  Sydney,  and  the  picture  is  Fox's 

Paramount-Cosmopolitan    picture .      When    Knighthood  The  Y  osemitc  Trail.     Note  the  characteristic  use  of  the 

Was  in  Flower,"  shown  at  the  Leland  theatre.  l,oxed  cutouts.    America  might  try  that  out. 


ANOTHER  LELAND  theatre 
window,  showing  different  method 
of  treatment.  Good  book  displays 
are  always  good,  if  good. 


South 


A  comparatively  unspotted  terri- 
tory, the  South  rum  almoit  »i 
"solid"  in  its  showmanship  at  in  it* 
politics. 

It  is  marked  by: 

Original  idea*  practicality 
standardization  of  methods  even 
progress  brilliant  lobbies  strict 
newspaper  copy  absence  of  ho- 
kum general  initiative  dignified 
presentation     p  o  s  t  e  r  profusion 

personal  appeal  business  meth- 
ods    program   unity  experience. 

Unexcited  seizure  upon  new  meth- 
ods, calm  direction  of  business 
toward  profit,  sane  showmanship, 
express  the  theatre  of  the  South- 
land adequately. 


MUSIC  ROLLS  TOO  advertise 
Paramount's  Cosmopolitan  feature. 
"When  Knighthood  Was  in 
Flower." 


IF  STARS  DRAW  BUSINESS  Frank  L.  Browne's  lobby 
for  "The  Stranger's  Banquet,"  Goldwyn,  should  have  ne- 
cessitated police  reserves  to  handle  the  crowds  at  the 
Liberty.  Long  Beach.    A  veritable  marquee  constellation. 


WELCOME,  BE  COMFORTABLE,  invited  the  Impe- 
rial, Ashcville,  N.  C,  when  First  National's  "East  Is 
West"  was  showing,  expressing  the  invitation  in  the  lobby 
reproduced  above.    A  good  lobby  is  an  eloquent  speaker. 
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CHICAGO'S  FIRE  COMMISSIONER  extended  in- 
valuable aid  to  J.  T.  Sampson,  manager,  and  Louis  Kramer, 
exploitation  representative,  of  the  F.  B.  O.  exchange  in 
exploiting  '"The  Third  Alarm"  at  Barbee's  Loop  theatre. 


ANCIENT  APPARATUS  loaned  by  the  Chicago  Fire 
Department  was  permitted  to  stand  in  front  of  Barbee's 
for  two  weeks.  The  lobby  was  insured  for  $5,000.  Louis 
Kramer  directed  fire  department  publicity  in  return  gratis. 


MORE  BOOK  STUFF.  This  time 
the  picture  is  Goldwyn's  "The 
Christian,"  and  the  theatre  the 
Wells,  at  Xorfolk,  Va. 


Central 


Central  United  States,  dotted 
with  rival  industrial  centers,  pre- 
sents in  its  theatre  a  singular  uni- 
formity. Frequent  intercourse  may 
explain  it. 

These  things  obtain: 

Progressive  spirit  sharp  compe- 
tition, big  auditoriums  with  big 
lobbies  extravagant  exploitation., 
varying  newspaper  copy  change- 
able program  policy  ready  ac- 
ceptance of  new  ideas,  prompt 
abandonment  of  the  obsolete  ther- 
mometrical  admission  scale  short 
runs ..  chronic  excitement  speed 
elaborate  presentation  business 
impatience. 

Showmanship  fairly  "hums"  in 
this  sector. 


FOR  THE  FIRST  TIME  in  Chi- 
cago a  theatre.  Barbee's.  was  per- 
mitted a  special  curb  box  office. 
See  story  on  first  page. 


A  REAL  STRANGERS'  BANQUET  attended  by  stage  CHICAGO'S  FILM  ROW  is  decorated  currently  by  this 

celebrities  and  others  in  the  city  gave  foundation  for  exchange  window  display  for  Hodkinson's  feature.  "Down 

much  publicity  when  the  State,  Pittsburgh,  played  Gold-  to  the  Sea  in  Ships."    It  is  one  of  the  best  viewed  re- 

wyn's   picture   of   that   title.  cently  in  this  much  exploited  sector. 
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Theatre  Letters 

Personal  Accounts  of  Constructive  Showmanship 
Contributed  by  Readers  of  "Exhibitors  Herald" 
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A  New  Rialto  Wonder  Picture 
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FREE  ANNIVERSARY  WEEK  50CVLMR5'" 


Reproduction  of  four  column  ad  referred 
to  by  Alexander  Frank,  Rialto,  Waterloo, 
in  his  Theatre  Letter  herewith. 


Short  Letter 
Speaks  About 
Long  Profits 

Alexander  Frank,  Rialto  theatre,  Wa- 
terloo, la.,  a  new  Theatre  Letter  writer, 
whose  advertisement  is  reproduced  this 
week,  writes  briefly: 

THEATRE  EDITOR. 

Exhibitors  Herald. 
Dear  Sir: 

I  am  enclosing  my  ad  for  "What's 
Wrong  With  the  Women."  Indications 
are  that  this  independent  picture  will 
break  our  house  record. 

Alexander  Frank, 
Rialto  theatre,  Waterloo,  la. 

+    +  + 
DEAR  MR.  FRANK: 

If  your  entire  campaign  and  the  picture  is  as 
good  as  the  ad,  we  shouldn't  be  surprised. — 
W.  R.  W. 


Rea  Suggests 
Symposium  on 
Exchange  Men 

George  Rea,  most  prolific  Theatre  Let- 
ter writer,  this  week  states  his  belief  that 
too  much  talk  is  heard  about  this,  that 
and  the  other  figure  in  the  business  and 
too  little  about  the  exchange  manager, 
whom  he  terms  "the  exhibitor's  best 
friend."  Mr.  Rea  adds  the  suggestion 
that  other  showmen  voice  their  senti- 
ments through  "Herald"  columns. 

THEATRE  EDITOR, 
Exhibitors  Herald. 
Dear  Sir  : 

There  is  always  talk  about  the  producer, 
the  exhibitor,  the  exploitecr,  the  musician, 
the  projectionist,  the  what-not,  but  how  sel- 
dom do  you  ever  hear  of  the  exchange  man- 
ager. 

Is  he  not  the  exhibitor's  best  friend?  If 
you  have  a  poor  print,  or  a  picture  flops,  or 
anything  else  isn't  just  right,  isn't  he  the 
one  that  has  to  hear  your  kicks  and  help  to 
bear  your  troubles?  Is  he  not  the  one  that 
has  the  theatre  at  heart  more  than  anyone 
else  next  to  the  exhibitor?  When  you  want 
cooperation,  or  a  picture  for  a  private  show, 
who  gives  the  exhibitor  this  and  countless 
other  things? 

These  men  are  nearly  all  the  finest  fel- 
lows in  the  land.  I'd  love  to  hear  through 
the  Herald  more  about  the  exchange  man- 
ager from  exhibitors. 

And  here  is  my  pick  of  exchange  man- 
ager— Mr.  M.  A.  Milligan.  Paramount  of- 
fice, Cincinnati,  O.  A  real  prince  if  there 
ever  was  one.  There  is  nothing  within  rea- 
son that  he  won't  do  for  the  exhibitor.  He 
is  a  real  live-wire  showman  and  knows  your 
troubles  and  your  joys.  Cooperation  is  his 
middle  name.  A  visit  to  his  office  is  as  good 
as  a  week's  vacation.  You  come  away  run- 
ning over  with  pep.  And  he's  as  honest  as 
the  day  is  long. 

George  Rea, 
Colonial  theatre.  Washington,  C.  H.,  O. 
+   +  + 

DEAR  MR.  REA: 

With  the  "exploiteer"  discussion  not  yet  defi- 
nitely disposed  of,  with  the  mails  groaning  under 
the  burden  of  exhibitor  letters  on  the  uniform 
contract  and  exhibitor-distribution,  with  the  "Box 
Office  Record"  going  to  press  and  new  Theatre 
Letter  writers  springing  up  on  every  side,  we 
present  your  letter  with  some  concern  for  the 
already  sorely  taxed  capacity  of  Herald  col- 
umns. But  that's  our  worry.  The  topic  is  un- 
questionably a  live  one,  hence  is  passed  along  in 
the  customary  manner.  The  circle  may  be  de- 
pended upon  to  dispose  of  it  in  the  usual  thorough 
and  decisive  fashion. — W.  R.  W. 


The  best  short  subjects  cost  more 
money,  for  the  very  good  reason  that 
they  are  worth  it. 

They  can  be  sold  to  the  public  on  the 
same  principle. 

A  few  exhibitors  have  tried  it  with 
striking  results. 

The  policy  should  be  general. 
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READ  H.  A.  McClure's  letter  for 
description  of  Laugh  Week,  marked 
by  use  of  above  ad  featuring  Para- 
mount's  "Back  Home  and  Broke." 

Money  for  All 
In  Individual 
"Laugh  Week 

Here's  a  money  idea  for  everybody, 
told  better  than  we  can  tell  it  by  its  cre- 
ator in  his  6rst  (we  hope  not  last)  The- 
atre Letter.  We  won't  delay  delivery  of 
it  to  compose  a  more  elaborate  introduc- 
tion. 

Here  'tis: 
THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir : 

Herewith  attached  a  window  card  and 
our  opening  ad  on  "Laugh  Week."  We  used 
this  to  buck  a  big  revival  meeting  and  it 
went  over  with  a  bang. 

We  secured  a  story  in  the  paper  stating 
that  we  were  going  to  station  a  checker  in 
the  theatre  to  check  the  number  of  laughs 
and  unless  a  hundred  were  registered  at 
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Strand  Theater 

LAUGH  WEEK 

STARTS  MONDAY,  FEBRUARY  12 


Monday,  Tu«dAy,  Wednesday,  Feb.  1 2- 13-1 4 

THOMAS  MEIGHAN,  in 
"Back  Home  and  Broke" 

A  COMEDY  ROMANCE 


Thursday,  Friday,  February  15-16 

Johnny  -t°™**j  Hines,  in 

"Sure  Fire  Flint " 

A  COMEDY  MELODRAMA 

4 — Acts  Vaudeville — 4 


Saturday,  February  1 7, 

JACK  HOLT,  in 
"Making  a  Man 


COMEDY  DRAMA.' 


Guarantee  1 00  Lauehs  at  Every  Shew! 


LAUGH  WEEK,  independently 
promoted,  was  a  big  success  at  the 
Strand  Emporia,  Kan.,  as  related 
in  H.  A.  McClure's  Theatre  Letter. 

each  performance  admission  would  be  re- 
funded.   This  caused  a  lot  of  talk. 

We  used  a  large  banner  a  week  ahead  in 
front  of  the  theatre.  Window  cards  were 
made  up  here. 

H.  A.  McClure, 
Strand  theatre,  Emporia,  Kan. 

+   +  + 

DEAR  MR.  McCLURE: 

Even  it"  Arthur  S.  Kane  did  use  the  phrase  first 
on  a  national  scale,  we  think  you  are  entitled  to 
undimmed  credit  for  stepping  it  down  to  local 
amperage  and  up  to  corresponding  box  office  power. 
Now  that  you've  shown  the  way  there  should  be 
a  rush  of  exhibitors  to  duplicate  the  performance. 
Incidentally,  we  think  "Back  Home  and  Broke," 
which  gave  us  one  of  our  most  pleasant  hours  re- 
cently, was  a  well  nigh  perfect  picture  selection. 

Further,  the  newspaper  yarn  looks  perfectly 
safe.  It's  a  sour  audience  that  doesn't  laugh  once 
at  almost  any  picture,  and  the  ads  and  the  story 
surely  guarantee  the  necessary  hundred  at  all 
screenings. 

Many  thanks  for  letting  us  pass  the  stunt  along 
to  other  readers.  It  looks  like  ready  monev.— 
W.  R.  W. 


 The  *losi   \mazing  Beautiful  Picture  Ever  Produced  Is  — 

MARION  DAVIES 


"When  Knighthood 

Was  In  Flower" 
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Once  in  a  Wu*  trmoo  the}-  come,  the  truly  great  the  epoch  making  pastures.  Here  is  tlx-  season'-  daxzlmg  ■— the  prof-x- 
uoo  New  York  stormed  tf»e  boi  orTV*  for  fifteen  creeks  to  see  Everywhere  it  ts  jconne  «nn»Ur  triumphs;  r>ci  jwbeit  the  errnes 
have  livBbed  soperbitire  prase  upon  rt  The  world  famow  and  r—tovajtj  ronwMce  of  the  bewftehmtr.  mad-cap  p^irfrw  who  loved 
a  gallant  cwrrnoher  and  ilened  a  V'mjr  to  wi  n  her  heart's  desr^e 

A  sueetarular  ra— Be*  of  h<*.  impetuous  >r*ith — as  old  as  tune,  as  fresh  a*  torn  o  ro» 
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STATE 

MONDAY.  TUESDAY.  WEDNESDAY.  FEBRUARY  12,  13.  14 


Is  bringing  this  master- 
piece to  I'hrichsville 
For  You  to  See 


Price  Schedule 

\fatinee*~tv  and  JOt 
Xtghts-10  and  45< 


4  fm  -    TICE  ST  \TT  „ 


Special  tfuoe  By  Mr.  Hubert  Mb 


Thewe:  Moo  romr  r*tfarre  a  ta  >  ocx.  by  Saint  Saeru 


HALF  PAGE  ad  by  E.  E.  Bair  on  "When  Knighthood  Was  in  Flower," 
Paramount-Cosmopolitan,  referred  to  in  his  Theatre  Letter,  presented  this 
week.  Mr.  Bair  recently  joined  the  circle  of  "Herald"  Theatre  Letter 
writers. 


Smallest  Town 
Exhibitor  Sells 
Program  Space 

E.  J.  Milhon,  uncontested  holder  of  the 
"smallest  town  exhibitor"  title,  presents 
this  week  a  Live  Wire  Program  which 
he  sells  to  advertisers  successfully,  to- 
gether with  a  brief  recital  of  handicaps 
encountered  this  winter  which  would 
have  retired  many  a  more  metropolitan 
exhibitor  indefinitely. 

His  Theatre  Letter  is  a  gem  you  can't 
afford  to  miss. 

THEATRE  EDITOR, 
Exhibitors  Herald. 
Dear  Sir : 

It  has  been  some  time  since  I  contributed 
anything  to  your  department  and  I  really 
haven't  anything  now,  but  am  anxious  to 
know  what  you  think  of  the  enclosed  "Live 
Wire  Program,"  still  considering,  of  course, 
that  this  is  only  a  town  of  57  (or  58?). 


Have  been  closed  most  of  the  winter,  due 
to  diphtheria  quarantine.  This  has  been 
lifted,  but  there  is  yet  so  much  sickness,  bad 
roads,  and  so  many  basketball  games  (my 
deathly  competitor)  that  it  is  hardly  worth 
while  for  me  to  keep  open  once  a  week. 

Please  advise  when  my  subscription  to 
the  Herald  expires  as  in  or  out  of  the  pic- 
ture game,  I  cannot  be  without  it. 

E.  J.  Milhon-, 
Cozv  theatre.  Hazelwood.  Ind. 


DEAR  MR.  MILHOX: 

You  increase  our  amazement.  It  is  dumfounding 
enough  that  a  theatre  may  be  operated  in  a  city 
the  size  of  Hazelwood.  but  that  the  program  of 
such  a  theatre  should  contain  so  many  adver- 
tisements is  even  more  startling.  Even  with 
Monrovia  to  work  with,  we  don't  see  how  you 
do  it. 

We  have  reproduced  the  inside  of  your  pro- 
gram so  that  other  showmen  who  sell  program 
space  could  have  it  as  an  inspiration.  Your  let- 
ter, disclosing  the  obstacles  over  which  you  have 
triumphed,  should  operate  similarly.  In  closing 
we  are  moved  to  wonder  what  you  could  accom- 
plish in  a  regular  man's  sized  community.  Ever 
think  of  trying  it  ?— W.  R.  W. 


G.  W.  LATTA 

RoUSW              Greet™,              Soli  Disks 
MONROVIA  IND 
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LIVE  WIRE  PROGRAM,  interior  view,  published  by  E.  J.  Milhon,  "smallest 
town  exhibitor,"  who  writes  of  its  success  in  his  Theatre  Letter  this 
week.    Mr.  Milhon's  letter  gives  details  of  distribution  and  results. 


Wodetsfyy  Uses 
Reverse  Angle 
For  Valentino 

J.  C.  Wodetsky,  Regent  theatre,  Kala- 
mazoo, new  Theatre  Letter  writer,  side- 
stepped the  obviously  difficult  task  of 
finding  an  exploitation  man  to  double  for 
Rodolph  Valentino  by  reversing  the  proc- 
ess and  hiring  one  to  advertise  himself  as 
not  Valentino.  The  reverse  English  touch 
is  good.  The  photo  shows  how  it  was 
worked  out. 

Mr.  Wodetsky's  first  Theatre  Letter 
reads : 

THEATRE  EDITOR. 

Exhibitors  Herald. 
Dear  Sir : 

Am  enclosing  some  material  and  trust 
same  or  part  of  it  may  prove  interesting 
enough  for  your  valuable  columns. 

I  might  add  that  I  look  forward  to  the 
exploitation  photos  in  the  Herald  regularly 
and  find  them  of  mutual  benefit. 

I  have  been  a  circus  press  agent,  man- 
aged and  ahead  of  recognized  New  York 
theatrical  productions,  and  was  with  the  old 
World  Film  Corporation  as  well  as  a  num- 
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ADVERTISING  by  reverse  Eng- 
lish the  presence  of  "All  Night"  at 
the  Regent,  Kalamazoo.  Read  Mr. 
Wodetsky's  letter  for  details. 

ber  of  years  managing  vaudeville  theatre^ 
and  out  here  less  than  a  year,  coming  from 
the  Poli  circuit  where  1  managed  theatres  in 
Bridgeport  and  later  in  New  Haven, "Conn., 
for  Poli. 

J.  C.  W'ODETSKY. 

Regent  theatre.  Kalamazoo,  Mich. 


DEAR  MR.  W'ODETSKY: 

While  all  of  your  material  was  interesting 
enough  for  our  "valuable  columns."  the  "part  of 
it"  which  we  have  reproduced  seemed  so  excep- 
tional that  we  sacrificed  reproduction  of  the  re- 
mainder in  the  interests  of  size.  Very  glad  to 
welcome  you  to  the  circle  of  contributors  who  make 
these  "valuable  columns"  (thank  you)  more  so. 
Let  us  hear  from  you  often. — \V.  R.  W. 


Bair  Member  of 
"The  Force"  in 
Good  Standing 

E.  E.  Bair,  whose  initial  Theatre  Letter 
was  presented  recently,  this  week  be- 
comes a  member  in  good  standing  of  "the 
force,"  as  he  calls  contributors,  by  sub- 
mitting his  second  letter,  an  advertise- 
ment, and  several  reports  to  "What  the 
Picture  Did  for  Me." 

Mr.  Bair's  letter  follows: 

THEATRE  EDITOR. 

Exhibitors  Herald. 
Dear  Sir :  • 

A  few  days  ago  I  mailed  you  photos,  etc., 
on  the  opening  of  the  New  State  theatre, 
this  city,  and  I  trust  you  have  received  same 
by  this  time.  I  am  enclosing  a  copy  of  my 
box  office  statement  and  will  ask  you  to  pass 
judgment  on  same. 

Also  notice  that  I  am  "joining  the  force" 


LOBBY  OF  REGENT  theatre,  Kalamazoo,  as  dressed  for  the  run  of  Uni- 
versal's  "All  Night."  J.  C.  Wodetsky,  manager,  contributes  the  photograph 
as  illustration  of  his  first  Theatre  Letter  presented  this  week. 


which  has  certainly  built  up  "What  the  Pic- 
ture Did  for  Me."  Expect  more  of  this 
stuff.  Also  find  enclosed  half  page  ad  on 
"Knighthood." 

E.  E.  Bair. 
New  State  theatre.  L'hrichsville,  O. 

;    '  +  +  + 

DEAR  MR.  BAIR: 

Woe  is  us.  You  must  have  forgotten  to  enclose 
the  statement.  Anyway,  it  didn't  arrive,  so  we 
can't  pronounce  it  this,  that  or  the  other.  But 
we  can,  and  do,  welcome  your  reports  to  "What 
the  Picture  Did  for  Me."  and  your  half  page  ad. 
which  is  reproduced  herewith.  We'd  like  more  of 
both  reports  and  advertisements  frequently. 

Of  course  by  this  time  you've  received  and 
read  the  copies  that  had  your  previous  contribu- 
tions in  them.  Very  glad  to  make  you  a  member 
in  good  standing  of  "the  force." — W.  R.  W. 


Norfolk  Tries 
Window  Display 
On  "Christian" 

Window  displays  based  on  books  figure 
with  increasing  prominence  in  the  thea- 
tre correspondence  of  the  day.  The  fol- 
lowing letter  is  illustrated  by  a  photo- 
graph reproduced  on  page  43. 

THEATRE  EDITOR. 

Exhibitors  Herald. 
Dear  Sir: 

Enclosed  is  a  photograph  of  one  of 
our  window  tie-ups  on  Goldwyn's  "The 
Christian."  which  we  played  a  week  be- 
ginning February  12th.  We  charged  35 
and  50  for  this  picture  so  we  used  extra 
advertising  and  exploitation.  We  used 
plenty  of  24,  6,  3  and  1-sheets.  besides 
thousands  of  heralds  and  a  special  souv- 
venir  book  mark.  We  had  the  assistance 
of  Goldwynner  Wm.  N.  Robson.  The 
press  representative  of  the  Wells  interests, 
Mr.  Jay  Lewis,  assisted  in  the  campaign, 
which  was  in  charge  of  this  office  and 


Abie  •  Leon,  assistant  manager  of  the 
Wells  theatre. 

The  book  marks  were  distributed 
through  the  schools  to  every  pupil  in 
Norfolk  and  surrounding  towns.  Mr. 
Lewis  took  advantage  of  the  controversy 
between  Bishop  Manning  and  Dr.  Grant 
in  New  York  to  point  out  the  fine  act- 
ing of  Richard  Dix  in  "The  Christian." 
Wc  used  various  other  devices,  such  as 
having  the  billing  of  the  show  imprinted 
on  restaurant  menus,  etc. 

This  book  store  is  on  the  main  corner 
of  town.  We  used  teasers  in  the  paper's 
three  days  before  wc  started  regular  ad- 
vertising. 

J.  J.  Maddkn, 
Wells  theatre,  Norfolk,  'Va.'J 

+  +  +  -:m 

1)1  A R  MR.  MADDEN: 

The  picture  of  your  window  display  is  repro* 
duced  upon  page  43,  this  issue.  Thank  you  for 
the  same,  and  for  the  letter.  Write  again.— 
W.  R.  W. 


"THE  HOTTENTOT,"  a  picture 
to  be  exploited,  was  the  anniver- 
sary attraction  at  the  Capitol,  De- 


troit. 
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SHORT  SUBJECTS 


"Message  of 
Coue"  Draws 
Big  Display 

"The  Message  of  Emile  Coue," 
Educational  short  subject,  drew 
more  space  in  last  week's  Chicago 
papers  than  any  other  single  film 
production. 

It  should. 

If  it  hadn't  it  might  be  concluded 
definitely  that  the  short  subject  is 
a  lost  project — which  it  isn't. 

Balaban  and  Katz  are  using  the  sub- 
ject beginning  February  26  at  the  Chi- 
cago, Tivoli,  Riviera  and  Central  Park 
theatres,  located  respectively  downtown, 
South,  North  and  West.  First  copy 
broke  the  preceding  week  when  substan- 
tial announcement  of  the  fact  was  •  ap- 
pended to  the  regular  advertisements  for 
these  theatres.  The  attraction  divides 
space  with  the  remainder  of  the  pro- 
grams in  the  current  ads  and  a  speciai 
ad,  two  columns,  page  deep,  not  in  the 
amusement  section,  is  given  over  entirely 
to  the  picture. 

M.  Coue's  recent  series  of  four  lectures 
at.  Orchestra  Hall  was  probably  the  best 
attended  performance  of  any  kind  ever 
given  in  Chicago.  Thousands  went  to 
Orchestra  Hall  and  waited  in  vain  for  a 
possible  chance  to  buy  a  ticket  at  a 
premium.  Stage  space  was  sold  until  the 
speaker  was  left  barely  elbow  room. 
Holders  of  tickets  were  offered  as  high 
as  $1D0  for  their  privileges. 

The  picture  will  collect  a  great  deal  of 
this  overflow  money  without  a  doubt. 
And  in  other  communities  where  the 
French  chemist  did  not  appear  it  is 
probable  that  a  no  less  ready  sale  awaits 
the  attraction. 

On  a  purely  box  office  basis  the  at- 
traction is  clearly  a  land  mark  in  short 
subject  values.  In  other  cities  as  well  as 
Chicago  exhibitors  have  displayed  full 
realization  of  its  commercial  value  and 
are  exploiting  it  on  similar  scale. 
?  It  is  easily  the  greatest  short "  subject 
"bet"  to  date.  If  it  teaches  exhibitors  the 
value  of  short  subject  exploitation  it  will  ' 
be  infinitely  greater. 

Pathe  Man  Gives  Clue 

To  Serial  Popularity 

The  secret  of  serial  popularity  is  told 
succinctly  by  Edgar  O.  Brooks,  serial 
sales  manager  for  Pathe,  in  the  follow- 
ing statement: 

"No  form  of  motion  picture  can  out- 
class the  fifteen  episode  serial  in  essen- 
tials which  dig  deepest  into  human  life 
and  are  therefore  of  paramount  interest 
from  day  to  day.  Eagerness  for  knowl- 
edge about  'what  will  happen  to-morrow,' 
or  next  week,  is  a  human  desire  that 
never  relaxes  its  efforts  toward  satisfac- 
tion. Journalism — the  daily  newspapers 
— is  solidly  founded  on  that  rock,  and  in 
fiction,  printed  or  pictured  on  the  screen, 
no  interest  is  sustained  like  the  inter- 
est in  the  expertly  arranged  story  'to 
be  continued  in  our  next.'  " 


Try  This 
On  Topics 

The  Tivoli  theatre,  Chicago,  re- 
cently shortened  and  intensified  its 
program  by  some  ten  minutes  when 
it  placed  a  jazz  orchestra  featured 
back  of  a  scrim  drop  to  perform 
under  red  and  green  side  and  top 
lights  while  "Topics  of  the  Day" 
was  projected  upon  the  scrim. 

The  stunt  requires  nicety  in  reg- 
ulation of  lighting  but  is  novel  and 
effective  when  well  done. 


Topeka  Paper  Spreads 
On  Pathe  News  Stunt 

A  page  combination  advertisement- 
contest  featuring  Pathe  News  is  being 
run  by  the  Topeka  Daily  State  Journal. 
"Grand  Pathe  Contest"  is  the  big  line, 
the  Grand  theatre  cooperating,  and  sec- 
ondary copy  reads:  "See  America  at 
home  the  Pathe  News  way.  Twice  a 
week  the  Pathe  reels  at  the  Grand  Thea- 
tre bring  before  your  eyes  the  best  pic- 
tures of  the  news  events  just  as  they 
happened.    It's  up-to-date  education." 

The  page  is  divided  into  twelve  sec- 
tions for  advertisers  and  thee  is  a  guess- 
ing angle.  •     .  •  ..  .  • 


Normand  in  Chicago 

Mabel  Normand,  after  several  months 
vacation  abroad  and  a  fortnight  in  New 
York,  has  returned  to  the  West  Coast. 
She  spent  Sunday  in  Chicago. 


KINOGRAMS  No.  2227:  Honor  "Unknown 
Soldiers  of  1776"  in  Ceremonies  over  Bones  of 
Revolutionary  Soldiers  Found  at  Tuckahoe,  N.  Y. 
— Ground  Broken  for  George  Washington  High 
School,  New  York,  on  Washington's  Birthday — ■ 
Milwaukee  Polar  Bear  Family  Happy  When 
Zero  Weather  Strikes  City — School  Boys  of  Nice 
Take  Kindly  to  Course  of  Instruction  in  Fencing 
— Hydroplanes  in  Meet  at  New  Orleans  Set 
Terrific  Pace  in  Choppy  Seas — Douglas  Fair- 
banks, Jr.,  Signs  Contract  in  Paris  with  Wm. 
Elliott  to  Go  to  Los  Angeles  to  Make  Pictures — 
U.  S.  Janiero — French  Army  Officers  at  Cannes 
Send  Steeds  Through  Dangers  of  Steeplechase — 
Christy  Mathewson  Back  in  Baseball  as  Chief 
of  Boston  Braves — Ferryboat  to  Carry  4.000  Peo- 
ple and  75  Autos  Launched  at  San  Pedo. 

INTERNATIONAL  NEWS  No.  17:  Ameri- 
cans Join  French  in  Carnival  at  Nice  Made 
Merry  Despite  Rain — Greatest  Bike  Parade  in 
Years  Marks  Revival  of  Sport  at  Los  Angeles — 
Japan's  New  Ambassador  Arrives  in  LT.  S.  with 
Wife — White  House  Police  Reorganized —  Close- 
L^p  of  Three  Woman  Members  of  Congress — 
Italian  Crown  Prince  Begins  Army  Career  at 
Rome — Insane  Asylum  Fire  at  Ward's  Island, 
N.  Y.,  Takes  Heavy  Life  Toll — Cosmopolitan 
Productions  Studio  Fire  Costs  $600,000 — Ice 
Boats  in  Thrilling  Races  off  Red  Bank,  N.  J.- — 
Young  And  Old  Render  Wild  Ovation  to  Kemal 
on  Arrival  in  Smyrna — U.  S.  Guard  Cutter  Cuts 
Way  Through  Ice  to  Aid  Isolated  Towns  on 
Maine  Coast. 

INTERNATIONAL  NEWS  No.  18:  Skeleton 
of  Greatest  Dirigible  Completed  by  TJ.  S.  at 
Lakehurst,  N.  J. — San  Francisco  Girl  Athlete 
Risks  Fall  to  Clean  Huge  Clock — Armour  Plant 
at  Omaha  Destroyed  by  Flames  at  Million  Dollar 


Mayor  Attests 

News  Reel  Aid 

Unique  tribute  to  the  influence  of  the 
newspicture  upon  municipalities  of  the 
nation  is  paid  Fox  News  in  the  following 
letter  to  Fox  Film  corporation  from  E. 
R.  Cockrell,  mayor  of  Fort  Worth: 

Gentlemen : 

I  am  taking  this  means  of  expressing  to  you  my 
sincere  appreciation  of  your  work  in  putting  our 
city  before  the  public  on  numerous  occasions.  The 
publicity  which  you  have  given  has  been  high 
class  in  every  respect,  and  I  consider  that  the  Fox 
Film  Corporation  has  done  much  toward  the  civic 
development  of  Fort  Worth.  You  have  repeatedly 
shown  yourself  to  be  wide  awake  and  entirely  in 
sympathy  with  every  forward-looking,  progressive 
step  which  has  been  taken  here.  In  particular,  I 
wish  to  thank  you  for  your  work  during  the  recent 
Red  Cross  drive,  when  the  entire  City  Admin- 
istration, including  a  big  police  review,  was  pho- 
tographed in  parade.  Your  work  was  also  very 
commendable  when  you  accompanied  the  West 
Texas  Chamber  of  Commerce  representatives  to 
Mexico  City  last  year.  You  gained  further  favor- 
able mention  for  this  section  when  you  exploited 
our  famous  Honey  Ball  melon  last  fall,  and  also 
when  you  were  awarded  a  handsome  medal  for 
producing  the  best  animal  picture  during  1922.  I 
am  -looking  forward  to  seeing  your  views  of  our 
modern  Sewage  Disposal  plant  now  under  construc- 
tion which  you  recently  photographed. 

Assuring  you  of  my  desire  to  be  of  any  service 
possible  to  you  and  your  company,  and  with  warm- 
est personal  regards,   I-  am 

Sincerely  yours, 

(Signed)    E.  R.  Cockrell. 
Mayor,  City  of  Fort  Worth. 


Joe  Rock  Series  Sold 

Apollo  Exchange,  New  York,  Cel- 
ebrated Players,  Chicago,  Masterpiece 
Film  Attract'ons,  Philadelphia,  and  Fed- 
erated at  Los  Angeles  and  California 
have  acquired  territorial  distribution 
rights  to  the  Joe  Rock  two-reel  comedies 
for  distribution. 


Loss — Fastest  Speeds  Boats  Compete  in  Races 
on  Lake  Ponchartrain — Christy  Mathewson  Back 
in  Baseball  as  Boston  Manager — Million  Dollar 
Counterfeiting  Band  Rounded  Up — John  Dibble 
of  Connecticut,  Oldest  Motion  Picture  Exhibitor, 
Still  Has  First  Machine — New  York  Governor 
Visits  Boys'  Home — West's  First  Turbo -Electric 
Ferryboat  Launched  at  Los  Angeles — Fifteen 
Hundred  Greek  Orphans  Find  Refuge  in  Athens 
Temple — Hundreds  Made  Homeless  By  Fire  That 
Sweeps  Kobe,  Japan — XJ.  S.  Plans  New  Canal 
to  Relieve  Panama — Spectacular  Blaze  Destroys 
Ancient  Church  .  at  Krumsville,  Pa. — "Home 
Town"  of  George  Washington  Observes  His 
Birthday — Historic  Catholic  Church  at  Montreal 
Destroyed  in  Blaze  Causing  $100,000  Loss. 

PATHE  NEWS  No.  16:  German  "Fascisti" 
Meet,  30,000  Strong,  at  Munich,  Bavaria,  Despite 
Government  Prohibition — New  Japanese  Am- 
bassador to  U.  S.  Arrives  With  Wife — Close-Up 
of  the  Three  Woman  Members  of  Congress — 
Thrills  Galore  in  Ice  Boat  Races  off  Red  Bank, 
N.  J. — Mine  Explosion  Entombs  120  Men  at 
Dawson,  N.  M. — Lloyd  George  Arrives  in  Spain 
for  Tour  of  Principal  Cities — Camp  Fire  Girls  Go 
Hiking  at  Keechelus.  Wash. — Many  Die  As  Fire 
Destroys  Insane  Asylum  at  Ward's  Island,  N.  Y, 
— Rain  Fails  to  Dampen  Ardor  of  Merrymakers 
in  Annual   Carnival  at  Nice. 

PATHE  NEWS  No.  17:  Launch  Planes  From 
U.  S.  S.  Langley  While  Under  Way  in  Tests 
off  Pensacola — French  Erect  Customs  Barrier 
Along  Eastern  Border  of  Occupied  Rhur  District 
— William  J.  Bryan  Visits  Washington — Chatta- 
nooga Has  Oldest  School  Boy,  98— -Fishing  Fleet 
Comes  to  Port  at  Boston  With  Burden  of  Ice — 
Thirty-three  Die  in  Second  Big  Mine  Disaster 
at  Cumberland,  Canada — A  trip  to  Tut-Ankh- 
A men's  Tomb  Via  Animated   Brush  of  Artist. 
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Digest  of  Pictures  ^*Week 


DID  you  know  that  there  are  over  300,000  people 
employed  steadily  in  all  branches  of  the  picture 
industry;  that  the  wages  paid  employes  annually 
at  the  studios  amount  to  over  $75,000,000  and  the  ap- 
proximate cost  of  pictures  produced  last  year  amounted 
to  $200,000,000?  More  than  600  feature  films  were  pro- 
duced during  1922  and  1,500  short  subjects,  news  reels 
and  scenics.  Of  these  about  &4  per  cent  were  made  in 
California;  12  per  cent  in  New  York  and  4  per  cent 
elsewhere  in  the  United  States. 

It  is  estimated  50,000,000  persons  attend  motion 
picture  shows  every  week  in  the  15,000  theatres  now 
operated.  The  seating  capacity  for  one  show  is  7,605.- 
000  of  these  15,000  houses.  The  paid  admissions 
amount  to  $520,000,000  annually.  The  number  of  per- 
sons employed  in  film  theatres  is  105,000.  The  average 
number  of  reels  per  show  is  eight.  The  average  number 
of  houses  running  six  or  seven  days  a  week  is  9,000: 
while  about  1,500  are  open  four  or  five  days  and  4.500 
only  open  one  to  three  days. 

The  average  cost  of  making  a  feature  film  is  $150,- 
000  with  the  present  high  cost  of  materials  and  high 
salaries.  The  film  companies  spend  annually  about  $5,- 
000,000  advertising  in  newspapers  and  periodicals,  and 
another  $2,000,000  for  slides,  posters  and  other  acces- 
sories. It  cost  $2,000,000  for  lithographs  and  $3,000,000 
for  other  printing  and  engraving  last  year. 

These  are  interesting  figures -and  will  make  valu- 
able data  for  the  exhibitor  who  wants  facts  and  figures 
for  his  local  Chamber  of  Commerce,  or  Board  of  Trade. 
It  will  give  them  some  idea  of  the  magnitude  of  the 
film  business. — J.  R.  M. 

"THE  WHITE  FLOWER"  (Paramount)  is  a 
colorful  tale  of  Hawaii,  written  and  directed  by  Julia 
Crawford  Ives,  upon  the  original  locations.  Betty 
Compson  and  a  competent  cast  make  of  this  a  sincere 
and  verv  interesting  film.     There  is  a  touching  love 


story  and  several  highly  dramatic  moments  that  register 
well. 

"THE  BUSTER"  (Fox)  with  Dustin  Farnum  does 
not  boast  much  originality  in  plot  construction  or  de- 
velopment. It  concerns  an  Eastern  girl  who  goes  to 
the  West  and  is  tamed  by  a  stalwart  cowboy,  after  he 
whips  a  villain  who  has  tried  to  kidnap  her.  For  those 
who  like  Westerns  and  do  not  concern  themselves  with 
the  logic  or  freshness  of  the  story  it  will  fill  the  bill. 

"THE  MIDNIGHT  GUEST"  (Universal)  pre- 
sented with  a  cast  comprising  Grace  Darmond,  Mahlon 
Hamilton,  Clyde  Filmore  and  Mathilde  I'rundage,  offers 
first-rate  entertainment  of  the  crook  reform  variety. 
It  was  directed  by  George  Archainbaud  and  is  five  reels 
in  length. 

"THE  BOLTED  DOOR"  (Universal)  with  Frank 
Mayo,  Phyllis  Haver,  Nigel  Barry  and  Kathleen  Kirk- 
ham,  is  a  well-made  screen  play  with  a  convincing 
climax.  It  was  adapted  from  a  story  by  George  Gibbs, 
and  through  director  William  Worthington's  direction 
holds  the  interest  for  the  five  reels. 

"THE  WOMAN  OF  BRONZE"  (Metro)  with 
(  lara  Kimball  Young,  is  a  poorly-made  version  of  the 
stage  success  of  Margaret  Anglin.  While  interesting 
in  parts  it  does  not  convince,  nor  win  one's  sympathy. 
Quite  a  disappointment  after  "Enter  Madame,"  in  which 
star  shown. 

"THE  BISHOP  OF  THE  OZARKS"  (F.  B.  O.) 
is  an  adapted  prison  reform  story,  written  by  Mil  ford 
Howard,  who  also  plays  a  dual  role  in  the  picture. 
Finis  Fox  directed,  and  Derelys  Perdue,  a  newcomer, 
is  the  heroine.  The  story  is  long  drawn  out  and  quite 
amateurish  in  spots. 


Above  are  three  scenes  from  the  Rex  Ingram  production  "Where  the  Pavement  Ends,"  which  Metro  Pictures  Corporation  will 
distribute.    The  story  is  by  John  Russell  with  Alice  Terry  and  Ramon  Novarro  in  the    featured  roles. 
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R  E  V  I   E  W  S 


BETTY  COMPSON  IN 

THE  WHITE  FLOWER 

(PARAMOUNT) 
Written  and  directed  by  Julia  Craw- 
ford Ives,  this  story  of  Hawaii 
presents  an  interesting  combina- 
tion of  good  acting,  scenic  beauty 
and  colorful  tale.  Its  greatest 
merit  is  the  sincerity  that  per- 
vades the  acting,  theme  and  treat- 
ment. One  of  the  best  vehicles 
this  star  has  had  recently.  Six 
parts. 

Betty  Compson  plays  the  role  of  a 
half-bred  Hawaiian  girl  in  "The  White 
Flower"  a  girl  who  believes  in  all  the 
superstitions  of  her  forefathers.  The  pic- 
ture contains  interesting  and  fascinating 
scenes  of  ceremonies  and  customs  in- 
dulged in  by  the  Hawaiians,  an  appealing 
though  not  always  convincing  story  and 
some  unusual  scenes  of  an  active  vol- 
cano's crater. 

There  is  a  touching  love  story  and 
Miss  Compson  is  rendered  good  support 
by  Edmund  Lowe,  as  an  American  youth. 
Bob  Rutherford:  Edward  Martindel  as 
John  Markham,  her  father;  Leon  Barry 
as  Panahi;  Arline  Pretty,  as  Ethel  Gran- 
ville, engaged  to  the  American  boy:  Syl- 
via Ashton,  as  Mrs.  Bolton;  Arthur  Hoyt 
as  Bolton  and  Lilly  Phillips,  as  Bernice 
Martin.  The  picture's  greatest  asset  is 
the  excellence  of  the  acting.  Both  Miss 
Pretty  and  Miss  Compson  commend  both 
sympathy  and  admiration  and  hold  the 
interest  throughout  the  picture.  Leon 
Barry  made  a  good,  villain  and  Edmund 
Lowe  in  the  hero  role  was  quite  pleasing. 

The  production  through  is  thoroughly 
efficient,  the  settings  very  good  and  the 
continuity  smooth  running.  The  picture 
was  made  in  the  Hawaiian  islands,  there- 
fore the  atmosphere  is  correct. 

The  plot  is  based  on  an  old  supersti- 
tion. Konia  Markham  is  told  by  an  un- 
scrupulous fortune  teller  she  is  to  marry 
the  first  man  who  presents  her  with  a 
white  flower.  Panahi.  in  love  with  Konia. 
has  paid  the  fakir  to  tell  her  fortune  thus. 
However,  before  Panahi  gets  to  her  Bob 
Rutherford  has  handed  her  the  bouquet 
from  his  button  hole.  Panahi  seeing  that 
Konia  is  in  love  with  the  American,  tells 
her  he  is  already  engaged  and  attempts 
to  break  up  the  match.  Konia  emnlovs 
the  fortune  teller  to  "pray  to  death"  the 
girl  Bob  is  engaged  to  but  relents  at  the 
last  moment,  begs  forgiveness,  and  then 
finds  that  the  American  girl  has  broken 
her  engagement  and  is  sailing  for  home. 
Thus  the  happy  ending  is  brought  about. 

The  picture  made  a  distinct  hit  with 
patrons  at  McVicker's  theatre.  Chicago. 


NO  LUCK 

(EDUCATIONAL) 
Lloyd  Hamilton  in  a  two  reeler  that 
calls  into  play  the  old  dream  finish.  It 
got  plenty  of  laughs  at  the  Chicago  the- 
atre where  it  was  on  the  bill  with  "What 
a  Wife  Learned"  and  of  its  type  is 
thoroughly  enjoyable.  His  spectacular 
dancing  and  the  storm,  that  rivals  in 
ferociousness  "The  Old  Homestead"  and 
"One  Exciting  Night."  are  its  outstand- 
ing points.  Many  beautiful  sets  have 
been  emoloved  and  quite  a  cast  aopears 
in  the  comedian's  support  in  "No  Luck." 


FRANK  MAYO  in  a  scene  from  the 
Universal  production  "The  Bolted 
Door."  This  is  one  of  the  Capitol 
Nine. 


FRANK  MAYO  IN 

THE  BOLTED  DOOR 

(UNIVERSAL) 
A  well-made  screen  play  with  a 
pleasing  and  convincing  climax. 
Phyllis  Haver,  former  bathing 
beauty,  appears  to  advantage  op- 
posite the  star  and  is  given  good 
support  by  Nigel  Barry  and 
Kathleen  Kirkham.  Directed  by 
William  Worthington  from  a 
story  by  George  Gibbs.  Five 
parts. 

This  is  the  last  of  Frank  Mayo's 
Universal  productions  and  no  doubt  bv 
many  will  be  regarded  as  one  of  hi.s 
best.  The  picture  offers  excellent  enter- 
tainment although  the  story  is  founded 
on  quite  a  slight  theme  dealing  with  the 
love  affair  of  a  young  mechanic  and  h 
society  girl.  It  has  many  interesting 
moments,  however,  and  ends  up  with  a 
good  climax.  The  story  does  not  con- 
tain much  dramatic  action,  although  the 
final  scene  is  excellent  in  this  respect. 
The  characters  are  well  portrayed  in  a 
human  and  interesting  manner,  the  con- 
tinuity is  good  and  technically  the  pic- 
ture is  well  produced. 

Mayo  has  the  role  of  Brooke  Garriott. 
the  protege  of  a  wealthy  man.  Oliver 
Judson,  whose  neice.  Natalie  Judson.  he 
wishes  Garriott  to  marry.  Natalie,  how- 
ever, is  in  love  with  Rene  DeLand.  a 
fortune-hunting  suitor.  At  her  uncle's 
death  Natalie  learns  that  she  must  marry 
Garriott  or  lose  a  half  interest  in  the 
estate.  She  married  Garriott  but  keeps 
her  boudoir  door  bolted,  and  continues 
her  flirtation  with  Rene.  The  triangle 
situation  becomes  more  tense.  Finally 
Garriott  agrees  to  give  her  her  freedom 
and  relinquish  his  share  in  the  estate. 
He  tricks  Rene  into  believing  that 
Natalie's  fortune  has  been  squandered 
by  lawyers  and  that  she  is  penniless. 
Rene's  sudden  coldness  convinces  Na- 
talie that  Garriott  really  loves  her.  and 
she  unbolts  the  door. 

Mayo  is  excellent  in  the  role  of  the 


mechanic,  and  puts  over  the  part  with 
conviction  and  sincerity.  Phyllis  Haver 
was  charming  and  wore  many  beautiful 
gowns,  in  the  role  of  Natalie  Judson. 
She  plays  with  spirit  and  aside  from  a 
rather  smudgy  make-up  is  pleasant  to 
look  at.  Nigel  Barry  scored  as  the  for- 
tune hunter,  Rene.  Charles  A.  Stevenson 
completed  the  cast  in  the  role  of  Judson. 

The  story  was  adapted  to  the  screen 
by  George  Randolph  Chester.  Benjamin 
Kline's  photography  was  excellent. 


CLARA  KIMBALL  YOUNG  IN 

WOMAN  OF  BRONZE 

(METRO) 
A  weak  imitation  of  the  stage  play 
of  Margaret  Anglin.  Miss  Young 
does  not  put  the  emotion  nor  feel- 
ing into  the  play  that  it  demands. 
Adapted  by  Hope  Loring  and 
Louis  Lighton  from  the  novel  by 
Henry  Eistaemaecher.  A  Harry 
Garson  production  directed  by 
King  Vidor.    Six  parts. 

"The  Woman  of  Bronze."  with  Clara 
Kimball  Young  in  the  leading  role,  is 
quite  a  disappointment  after  her  splen- 
did work  in  "Enter  Madame."  Neither 
the  star  nor  the  director  seem  to  have 
grasped  the  spirit  of  the  stage  play  from 
which  it  was  adapted.  It  fails  utterly 
to  stir  you  to  the  emotional  heights  ex- 
pected and  lacks  the  dramatic  punch  or 
conviction  necessary  to  put  it  over. 

Clara  Kimball  Young,  as  Vivian  Hunt, 
does  not  win  one's  sympathy  and  she 
does  not  rise  to  the  highly  emotional 
role.  Lloyd  Whitlock  was  fair  as  the 
temperamental  artist-husband  and  John 
Bowers  pleasing  as  Paddy,  the  friend  of 
Vivian's.  Katherine  McGuire  was  un- 
suited  to  the  role  of  Sylvia,  the  baby 
vamp  part  the  screen  version  required. 
Edward  Kimball  played  Papa  Bonelli 
well  and  Edwin  Stevens,  that  splendid 
character  actor,  whose  death  occurred  re- 
cently, appears  in  the  role  of  Reggie 
Morton,  father  of  the  baby  vamp.  His 
was  the  best  performance  of  the  lot. 

Vivian  Hunt  has  been  her  husband's 
inspiration  in  all  his  work  until  her  cousin 
Sylvia  comes  to  live  with  them.  Then 
Leonard,  her  temperamental  husband, 
falls  in  love  with  Sylvia  and  Vivian  is 
forgotten.  Paddy  Miles,  a  friend  of  the 
family,  helps  Vivian  in  her  trouble. 
After  a  while  Leonard  discovers  that  his 
real  inspiration  is  Vivian  and  he  comes 
back  to  her.  She  has  suffered  through 
his  neglect  and  goes  to  Italy,  where 
Leonard  follows  after  gaining  success 
and  winning  a  prize,  and  there  is  a  happy 
reconciliation. 


THE  WISE  CRACKER 

(FOX) 

This  two  reel  comedy  is  built  along 
rather  familiar  lines.  It  employes  all  the 
old.  time-worn  gags  ever  used  by  Mack 
Sennett  or  his  followers — a  burlesque  on 
an  Uncle  Tom's  Cabin  play.  Si  Jenks 
plays  the  wise  village  youth  who  leaves 
home  and  mother  to  join  a  barnstorming 
troupe.  He  plays  Simon  Legree.  Old 
Tom  and  Liza  crossing  the  ice  all  in  one 
evening.  There  are  lions  and  a  treadmill 
finish  which  liven  it  up  somewhat. 
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MILFORD  HOWARD  IX 

BISHOP  OF  OZARKS 

(F.  B.  O.) 

An  odd  mixture  of  prison  reform, 
"second  sight"  and  crook  reforma- 
tion in  this  adapted  story  by  Mil- 
ford  Howard.  It  was  directed  by 
Finis  Fox,  with  scenes  laid  in 
Alabama  for  the  most  part.  Fair 
program  picture.    Six  reels. 


and  upset  a  household.  Apparently  she 
is  suffering  from  poor  direction  and  a 
lack  of  good  comedy  material. 


1 


This  Film  Booking  Office  feature  irf 
troduces  Derelys  Perdue,  a  new  comer  (& 
the  screen,  whose  stage  name  is  to  bj 
determined  by  popular  vote  in  one  of  till 
monthly  magazines.  She  has  charm  anfl 
a  pleasing  personality  and  her  dancing  is 
a  bright  spot  of  the  picture. 

The  story  "The  Bishop  of  the  Ozarks" 
was  written  by  Milford  Howard,  who 
also  plays  a  dual  role  in  the  -screen  ver- 
sion. Mr.  Milford's  acting  is  stilted  -and 
unreal  and  at  no  time  does  it  get  over 
very  forcibly.  Others  in  the  cast  are 
Cecil  Holland,  as  D.r.  Godfrey  and  Wil- 
liam Kentno,  as  Dr.  Burroughs. 

The  story  concerns  Tom  Sullivan  wlu> 
escapes  from  prison  and  attempts  to 
hide  in  a  cabin,  occupied  by  the  Rev. 
Chapman,  en  route  to  the  Ozark  moun- 
tains with  his  daughter  to  teach  the  gos- 
pel. The  minister  changes  clothes  with 
the  escaped  prisoner  and  as  he  steps  to 
the  door  of  the  cabin,  the  guards  come- 
up  and  kill  him.  Tom  assumes  the  name 
of  the  Rev.  Chapman  and  soon  becomes 
known  as  the  Bishop  of  the  Ozarks.  The 
Governor  of  Alabama  asks  him  to  come 
to  the  state's  prison  and  conduct  the 
work  of  prison  reform.  Tom  takes  Mar- 
gey  with  him,  who  believes  she  is  his 
daughter.  Two  suitors  seek  Margey's 
hand  and  there  is  a  conflict  between  the 
two.-  Sullivan  is  almost  exposed  but  fin- 
ally good  triumphs  over  evil  and  there 
is  the  happy  ending.  Lengthy  scenes 
showing  fortune  telling  mediums  holding 
seances  are  introduced  throughout  the 
early  footage. 


SWEETIE 

(CENTURY-UNIVERSAL) 

This  latest  Baby  Peggy  comedy  re- 
sembles at  times  a  trailer  for  the  dimin- 
utive star.  It  has  little  or  no  plot  and 
serves  principally  to  exploit  her  first  as 
a  little  news-girl,  then  as  a  street  musi- 
cian with  a  monkey  and  barrel  organ 
and  finally  as  a  "poor  little  rich  girl." 
Baby  Peggy  is  cute,  she  is  natural,  but 
she  needs  real  comedy  material  to  put 
her  over.  It  isn't  sufficient  to  have  this 
little  star  make  faces,  powder  her  nose, 
use   a    lip-stick,    dress    in   odd  costumes 


GRACE  DARMOND  IN 

MIDNIGHT  GUEST 

(UNIVERSAL) 
A  skilfully  executed  crook  and  mys- 
tery drama  that  will  please  the 
regular  theatre  patron.  It  is  quick 
in  action  and  has  a  pleasing  com- 
bination of  underworld  atmos- 
phere society  surroundings,  and 
love  interest.  Written  by  Rupert 
Julian.  Directed  by  George 
Archainbaud.     Five  reels. 

The  principal  story  value  of  "The  Mid- 
night Guest"  is  the  crook  reform  angle. 
Those  interested  in  such  themes  will  find 
it  very  entertaining  and  well  acted. 

Grace  Darmond  heads  the  special  cast, 
which  includes  Mahlon  Hamilton,  Clyde 
Filmore  and  Mathilde  Brundage.  Miss 
Darmond  makes  a  sympathetic  figure 
as  the  underworld  girl  who  is  befriended 
by  a  society  man  and  who  eventually 
falls  in  love  with  his  friend,  a  globe  trot- 
ter. The  photography  is  very  good  and 
the  interiors  are  pleasingly  lighted. 
Credit  is  due  the  director  for  keeping 
the  interest  up  and  for  having  done  so 
much  to  make  the  story  seem  plausible. 

The  story  concerns  Gabriellc  Mark>. 
a  girl  of  the  tenement  district,  who  goes 
with  her  sweetheart,  a  crook,  to  rob  a 
beautiful  home.  She  is  apprehended  in 
the  library  by  the  owner  of  the  house, 
and  his  friend  notifies  the  police.  The 
girl's  crook  friend  is  arrested  and  sent 
to  prison,  but  she  is  saved  through  the 
benevolence  of  the  man  of  the  house. 
He  establishes  her  in  his  home,  and  with 
the  passage  of  several  years  she  enters 
society.  She  falls  in  love  with  a  globe 
trotter,  and  learning  of  a  wild  party  he 
is  staging,  she  calls  at  his  home  to  per- 
suade him  to  desist.  He  dismisses  the 
guests  and  she  retires  for  the  night.  Her 
crook  friend,  having  escaped  from  jail, 
enters  her  room,  just  as  her  benefactor 
enters  the  house  in  search  of  her.  The 
crook  shoots  the  man  who  had  befriended 
her  and  the  globe  trotter  finds  true  hap- 
piness with  Gabrielle. 


THE  CHAMPEEN 

(PATHE) 

This  latest  "Our  Gang"  two  rceler  is 
a  knock-out.  In  fact  it  is  several  knock- 
outs, combined  in  one.  for  its  all  about  a 
little  colored  boy  who  becomes  a  fight 


promoter  to  raise  a  little  easy  money. 
And  how  neatly  he  does  it  with  the  aid 
of  two  pugnacious  youngsters,  both  in 
love  with  the  same  little  girl,  makes  up 
the  story.  The  fight  is  a  scream  and 
when  the  city  fellow  walks  out  with  the 
girl  and  breaks  up  the  fight,  there's  a 
near  riot.  The  youngsters  are  as  natural 
as  can  be  and  act  with  that  unconscious 
concern  one  might  expect  from  old  and 
experienced  actors.  Book  it,  if  you're  in 
the  market  for  a  comedy  that  ig  bound 
to  please. 


DUSTIN  FARNUM  IN 

THE  BUSTER 

(FOX) 

Just  a  picture.  Not  a  new  situation, 
a  thrill,  or  a  real  "kick"  in  it.  Di- 
rected by  Colin  Campbell.  Writ- 
ten by  William  Patterson  White. 
Five  reels. 

This  is  about  the  weakest  of  the  Dustin 
Farnum  pictures  thus  far.  It's  the  old, 
old  story  of  the  Eastern  girl  who  arrives 
at  a  ranch,  is  met  by  the  rough  and  ready 
Westerner  who  decides  to  tame  her. 
She  demands  that  she  be  taken  on  a 
camping  trip,  but  refuses  to  wash  the 
dishes.  There  is  a  villain  who  makes  a 
bet  that  he  will  have  the  girl  riding  into 
town  on  his  horse  within  a  week.  The 
hero  stages  a  fake  kidnaping  but  the  vil- 
lain overhears  the  plot,  grabs  the  girl 
and  makes  off  with  her.  The  hero  fol* 
lows,  knocks  the  villain  over  a  cliff  and 
wins  the  girl. 

Dustin  Farnum  made  the  most  of  the 
hero  role — Bill  Coryell.  Doris  Pawn 
played  Charlotte  Rowland,  the  Eastern 
girl  with  a  French  maid.  Lucille  Hutton 
was  the  maid,  Yvonne,  and  Francis  Mc- 
Donald the  villain,  Swing.  There's  lots 
of  scenery  and  a  typical  fight  on  a  high 
precipice. 


THE  ALARM 

(FOX) 

Al  St.  John  and  his  trick  bicycle,  as- 
sisted by  a  fat  boy  and  a  pretty  girl,  get 
plenty  of  fun  out  of  this  story  of  life  in 
a  small  town.  Al  and  his  partner  are 
hired  to  paint  a  cottage.  Of  course 
everybody  gets  smeared  up  with  paint. 
The  cottage  catches  fire  and  there  is  a 
scramble  to  gather  ladders,  hose,  etc.,  to 
put  it  out.  It  ends  with  Al  and  his 
partner  riding  away  loaded  down  with 
their  paraphenalia.  Slow  motion  pictures 
are  used  for  a  laugh  where  Al  is  chased 
by  a  dozen  little  devils.  Quite  up  to  St. 
John's  other  two  reelers  in  originality 
and  funnv  situations. 


Two  interesting  scenes  from  Elmer  Clifton's  production  "Down  to  the  Sea  in  Ships"  in  which  Raymond  McKee  and  Marguerite 

Courtot  are  the  featured  players.  It's  a  Hodkinson  picture. 
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:  : :  :  The  FILM  MART  :  :  :  : 


Production  Progress 

•  •  •  F  B  0  •  •  • 

"ALIMONY,"    SCREEN    STORY  by 

A.  T.  Locke,  has  been  purchased  by 
Film  Booking  Offices.  Emil  Offeman, 
company  production  manager,  has  not  yet 
announced  the  cast  for  this  society  drama. 
"Flaming  Waters"  by  E.  Lloyd  Sheldon, 
and  "The  Miracle  Baby,"  by  Frank  Rich- 
ardson Pierce  also  have  been  acquired. 

+    +  + 

ETHEL    CLAYTON'S    NEW  picture. 

"Can  a  Woman  Love  Twice?"  which 
is  F.  B.  O.'s  current  publication,  is  a 
story  of  the  days  following  signing  of  the 
armistice.  But,  the  company  stresses, 
there  are  no  gruesome  battle  scenes  pre- 
sented. Vice-President  Schnitzer  calls 
this  the  most  powerful  drama  in  which 
Miss  Clayton  has  appeared. 

+   +  + 

EMIL  CHAUTARD  IS  WELL  into  the 
second  week  of  filming  on  "Daytime 
Wives,"  the  F.  B.  O.  special  featuring 
Derelys  Perdue,  Wyndham  Standing  and 
Grace  Darmond.  "Pop  Tuttle's  Pole  Cat 
Plot"  is  the  current  Plum  Center  com- 
edy starring  Dan  Mason.  Warner  Baxter, 
recently  placed  under  a  long  term  con- 
tract by  F.  B.  O.,  has  been  loaned  to 
Thomas  H.  Ince  for  one  picture. 

:  Resolute  Film  :  : 

"THE  GREATEST  MENACE,"  a  new 

production  which  is  said  to  hit  a  body 
blow  at  the  drug  evil,  will  be  issued  on 
a  state  right  basis  by  Mayer  and  Quinn. 
The  picture  features  a  star  cast  of  prom- 
inent players  and  tells  a  story  of  a  young 
man  who  becomes  enmeshed  by  the  drug 
horror,  whose  sister,  also  an  addict,  takes 
up  the  fight  to  save  him.  A  strong  love 
element  is  declared  to  be  an  outstanding 
feature.  The  story  was  written  by  An- 
gela G.  Kaufman  and  adapted  by  Albert 
Rogell,  who  also  directed.  In  the  cast 
are  Ann  Little,  Robert  Gordon,  Wilfred 
Lucas,  Harry  Borthrup,  Rhea  Mitchell. 
Andrew  McClellan,  Mildred  June  -and 
others. 

:  :  Louis  B.  Mayer :  : 

"DAUGHTERS  OF  THE  RICH"  has 
been  selected  as  John  M.  Stahl's  next 
production  for  Louis  B.  Mayer.  Shoot- 
ing will  commence  on  this  First  National 
publication  as  soon  as  the  cast  is  assem- 
bled. Six  months  in  all  probability  will 
be  spent  on  the  successor  to  "The  Dan- 
gerous Age." 


Fox 


HERE'S  THE  FOX  LINEUP  for 
March:  "Does  It  Pay?"  featuring 
Hope  Hampton,  March  4;  a  new  Tom 
Mix  feature,  "3  Jumps  Ahead";  "Good-By 
Girls,"  starring  William  Russell,  March 
11;  an  Al  St.  John  comedy,  "The  Sales- 
man," March  11,  and  the  Sunshine  com- 
edies, "The  Fourflusher,"  March  4,  and 
"Clothes  and  Oil,"  March  18.    "Does  It 


Pay?"  is  heralded  as  a  "super  special" 
with  exceptional  exploitation  possibilities. 
+    +  + 

DON'T  FORGET  THE  educational 
phase  of  your  program.  Fox  an- 
nounces these  subjects  for  March:  "Wild 
Waters,"  picturesque  views  of  Iguazu 
falls  in  South  America;  "School  Days  in 
Japan,"  which  gives  an  insight  into  edu- 
cational methods  in  the  Orient;  "An 
Alaskan  Honeymoon,"  a  picture  of  the 
frozen  North,  "Algeria,"  "Crystal  Jew- 
els," showing  how  New  York  is  supplied 
with  water,  and  "Sentinels  of  the  Sea," 
depicting  the  men  in  the  lighthouse  serv- 
ice. 

+    +  + 

GROSSET  &  DUNLAP  have  arranged 
with  Fox  for  special  photoplay  editions 
of  "Truxton  King,"  the  George  Barr  Mc- 
Cutcheon  story  in  which  John  Gilbert 
stars,  and  "The  Custard  Cup,"  featuring 
Mary  Carr. 

:  :  Principal  Pictures :  : 

GUY  BATES  POST  is  now  in  produc- 
tion at  the  Thomas  H.  Ince  studio  on 
his  initial  picture  for  Principal.  It  is  the 
adaptation  of  the  James  Oliver  Curwood 
story,  "The  Man  from  Ten  Strike,"  and 
is  the  first  of  the  pictures  to  be  made  by 
Courtland  Productions  in  association  with 
Sol  Lesser.  E.  deB.  Newman  and  Robert 
Thornby  are  the  officials  of  Courtland. 
+    +  + 

"DADDY"  IS  A  TYPICAL  Jackie  Coo- 
gan  production.    That  was  the  consen- 
sus of  opinion  following  a  preview  of  the 


Distribution  News 


star's  newest  special  at  the  Strand  the- 
atre, Los  Angeles.  It  is  from  an  origi- 
nal story  by  the  child's  parents.  "Daddy" 
is  in  six  reels  and  is  said  to  contain  an 
abundance  of  comedy  episodes  intermin- 
gled with  some  of  the  finest  dramatic 
moments  and  acting  of  Jackie  ever  shown 
on  the  screen.  First  National  will  han- 
dle the  film. 

:  :  :  :  Christie  :  :  :  : 

ACCOMPANIED  BY  twenty-three  peo- 
ple, wind  machines,  a  wooden  horse, 
and  the  story  of  a  new  comedy  to  be 
called  "Winter  Has  Came,"  Al  Christie 
has  left  for  Truckee  to  begin  production 
of  this  comedy.  Dorothy  Devore  will 
be  starred  in  this  story,  which  is  de- 
scribed as  a  "simple  tale  of  American 
farmer  lasses,  eartabs  and  galoshes"  hav- 
ing nothing  to  do  with  a  famous  novel 
of  a  similar  name. 


Hodkinson 


A  scene  from  the  C.  C.  Burr  All  Star 
comedy,  "The  Busybody,"  with  Ray- 
mond McKee,  Mary  Anderson  and 
Charles  Murray,  which  Hodkinson  will 
distribute. 


"DOWN  TO  THE  SEA  IN  SHIPS" 

played  to  the  greatest  crowds  ever 
assembled  for  the  opening  of  a  picture  at 
the  Century  theatre,  Baltimore,  Md.,  ac- 
cording to  advices  from  Hodkinson  and 
Managing  Director  Tom  Sorriero.  The 
unusual  business  accomplished  on  this 
Elmer  Clifton  story  of  whaling  days  was 
obtained  without  the  stimulation  of  long 
preliminary  exploitation.  Mr.  Sorriero's 
prologue  consisted  of  a  cyclorama  effect, 
showing  a  picture  of  a  lighthouse  in  the 
distance  with  flashing  lights.  A  square 
rigged  vessel  was  shown  near  the  foot- 
lights and  sailors  sang  songs,  at  the  con- 
clusion of  which  their  sweethearts  ap- 
peared to  kiss  them  good-bye  on  their 
journey  "Down  to  the  Sea  in  Ships." 
+    +  + 

NO  LESS  STRIKING  was  the  reception 
accorded  the  same  production  at  the 
Cameo  theatre,  X.  Y.  Beginning  with 
Washington's  birthday  and  continuing 
throughout  the  picture's  run  the  house 
policy  was  changed  and  doors  opened  at 
10  a.  m.  to  enable  eight  shows  each  day. 
+    +  + 

OF  INTEREST  ARE  two  Hodkinson 
announcements  one  of  which  states  the 
"Movie  Chats"  will  be  distributed  by  that 
organization  for  another  year.  The  com- 
pany's sixth  All  Star  comedy  is  called 
"So  This  Is  Hamlet"  and  is  a  burlesque 
on  Shakespeare's  "Hamlet." 

:  :  :  Universal  :  :  : 

UNIVERSAL  PROMISES  a  new  se- 
ries of  six  "Leather  Pushers."  The 
stories,  now  being  written  by  H.  C.  Wit- 
wer,  will  be  published  in  Collier's.  Uni- 
versal is  arranging  for  publication  of  the 
third  series  simultaneously  with  their 
appearance  in  Collier's,  beginning  in  May. 
The  first  two  series  have  been  exceed- 
ingly popular  among  exhibitors  and  pa- 
trons. 

+   +  + 

FIVE  PHOTOPLAYS  are  offered  ex- 
hibitors during  March  by  Universal. 
First  comes  "The  Bolted  Door,"  a  George 
Gibbs  story  starring  Frank  Mayo,  on 
March  5;  then  "Gossip,"  a  Gladys  Wal- 
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Here  is  Monte  Blue  in  a  scene  from  the 
Warner  Brothers-Harry  Rapf  Produc- 
tion "Brass." 


ton  vehicle,  on  March  12;  third  will  he 
"The  Midnight  Ghost,"  the  George  Ar- 
chainhaud  film  with  a  special  cast,  on 
March  19;  fourth  is  Hoot  Gibson's  "Sin- 
gle Handed."  A  fifth  publication  will  be 
the  Charles  Brabin  Universal-Jewel, 
"Driven,"  which  has  had  its  premiere  at 
the  Criterion  in  New  York. 

:  :  :  Al  Lichtman  :  :  : 

AN  INTEGRAL  SYSTEM  of  produc- 
tion has  been  established  by  B.  P. 
Schulberg,  producing  Preferred  pictures 
for  Lichtman  distribution,  to  supplant  the 
unit  method  under  which  each  director 
has  an  organization  of  his  own.  The 
new  plan  places  operation  of  the  entire 
studio  under  one  supervisor  who  will  be 
aided  by  experts  in  charge  of  depart- 
ments. As  an  initial  step,  the  scenario 
department  has  been  split  into  two  units, 
the  department  of  adaptations  operating 
under  the  direction  of  Olga  Printzlau. 
and  the  department  of  story  producing 
operating  under  the  direction  of  Eve 
Unsell.  "April  Showers"  and  '"Mothers- 
in-Law"  will  be  the  first  pictures  pro- 
duced under  the  plan. 

+    +  + 

VICTOR    L.    SCHERTZINGER  has 

been  signed  to  produce  Preferred  spe- 
cials for  Lichtman.  Title  of  his  first  pic- 
ture has  not  been  announced. 

+    +  + 

"POOR    MEN'S    WIVES"    has  been 
booked  to  play  the  Keith,  Moss  and 
Proctor  circuits  in  Greater  New  York. 


•  •••••• 

Other  metropolitan  houses  have  con- 
tracted for  the  film. 

:  :  :  Paramount  :  :  : 

POLA  NEGRI  IS  TO  PLAY  in  "Don 
Caesar  dc  Bazan,"  story  which  was  to 
have  been  produced  under  the  title,  "The 
Spanish  Cavalier,"  with  Rodolph  Valen- 
tino. Jesse  L.  Lasky  states  that  this  will 
be  the  biggest  thing  ever  done  by  Para- 
mount. Antonio  Moreno  will  play  op- 
posite the  Polish  star.  The  script,  which 
will  be  altered  slightly  because  of  the 
change  in  title  roles,  was  prepared  by 
June  Mathis.  Xo  director  has  been  as- 
signed. 

+    +  + 

ALICE  BRADY  HAS  FINISHED  "The 
Snow  Bride"  at  Manhassett,"  L.  I.,  un- 
der the  direction  of  Henry  Kolker.  This 
is  a  Canadian  Northwest  story  by  Sonya 
Levien  and  lulie  Heme. 

+    +  + 

E.  E.  SHAUER,  DIRECTOR  of  Para- 
mount's  foreign  department,  has  re- 
ceived word  from  Caribbean  Film  Com- 
pany of  Havana,  that  a  Paramount  Week 
will  be  held  from  April  8  to  14  in  honor 
of  the  fifth  anniversary  of  the  company. 
A.  L.  Pratchett  is  manager  of  Carrib- 
bean. 

+    +  + 

"THE  CHEAT"  WITH  Pola  Negri 
starred.  Jack  Holt  featured  and  Charles 
de  Roche  in  support;  "Bluebeard's  Eighth 
Wife,"  starring  Gloria  Swanson,  and 
"Hollywood,"  the  James  Cruze  picture, 
have  been  placed  in  production  on  the 
West  Coast.  George  Fitzmaurice  is  di- 
recting the  first,  Sam  Wood  the  second, 
and  Cruze  the  third. 

:  :  :  :  Metro  :  :  :  : 

JOHN  RUSSELL'S  VOLUME  of  short 
stories.  "Where  the  Pavement  Ends," 
is  being  issued  by  Alfred  A.  Knopf  in  a 
special  photoplay  jacket,  which  will  be 
placed  on  sale  simultaneously  with  pub- 
lication of  the  Rex  Ingram-Metro  pro- 
duction of  the  same  title. 

+    +  + 

A  TELEGRAM  to  the  home  office  of 
Metro  states  that  the  SL  picture. 
"Quincy  Adams  Sawyer,"  played  to  the 
biggest  Monday  in  the  history  of  Balaban 
&  Katz's  Chicago  theatre. 

+    +  + 

THE  MOST  PRETENTIOUS  picture 

of  Graf  Productions,  Inc.,  is  the  hope  of 
Max  Graf,  supervising  director  of  the 
company,  who  has  just  started  work  on 
'The  Fog."  William  Dudley  Pelley's 
novel.  Mildred  Harris,  Cullen  Landis. 
Louise  Fazenda,  Ralph  Lewis  and  other 
well  known  players  are  in  the  cast.  Paul 
Powell  will  direct. 

+    +  + 

THREE  CURRENT  METRO  pictures, 
"Peg  O'  My  Heart,"  with  Laurette 
Taylor;  "Hearts  Aflame."  the  Maver- 
I'.arker  film,  and  "All  the  Brothers  Were 
Valiant,"  are  receiving  enthusiastic  praise 
in  newspaper  reviews  throughout  the 
country.  These  features  look  like  a  win- 
ning trio. 
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Mahlon  Hamilton,  Grace  Darmond  and 
Clyde  Fillmore  in  two  scenes  from  "The 
Midnight  Guest"  (Universal) 


:  :  First  National  :  : 

FIVE  PRODUCERS  ARE  busy  on 
forthcoming  First  National  attractions 
at  United  Studios.  Three  more  will  be 
"shooting"  soon.  Edwin  Carewe  is  mak- 
ing "The  Girl  From  the  Golden  West"; 
Frank  Borzage  is  making  "Sands  of 
Time,"  based  on  a  magazine  story  called 
"Terwilliger";  Maurice  Tourneur  is  fin- 
ishing "The  Isle  of  Lost  Ships"  and 
James  Young  has  begun  "Wandering 
Daughters."  In  preparation  are  Richard 
Walton  Tully's  "Trilby,"  Norma  Tal- 
madge  in  "Ashes  of  Vengeance"  and 
Constance  Talmadge  in  "Dulcy." 

+    +  + 

WOMEN  MEMBERS  OF  the  Congres- 
sional Club  of  Washington  selected 
"Omar  the  Tentmaker"  as  the  attraction 
for  their  annual  breakfast  held  in  early 
February.  "It  is  most  interesting  and 
artistic"  was  the  compliment  of  Mrs.  H. 
Mondell,  chairman  of  the  entertainment 
committee. 

+    +  + 

"THERE  IS  NO  QUESTION  in  my 

mind  but  what  there  is  a  very  bright 
future  for  Dinky."  This  is  Charlie  Chap- 
lin's comment  on  the  work  of  Dinky 
Dean  who  appears  with  him  in  "The  Pil- 
grim" for  First  National.  And  Chaplin 
ought  to  know.  Dinky  Dean's  name  is 
Dean  Franklin  Reisner,  and  he  is  the  son 
of  "Chuck"  Dean,  song  writer,  play- 
wright and  actor. 
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:  :  :  Educational  :  :  : 

"GARDEN  OF  GEYSERS,"  one  of  Edu- 
cational's  Hodge-Podge  series  pro- 
duced by  the  late  Lyman  H.  Howe,  is 
playing  this  week  at  the  Capitol  theatre, 
New  York. 

+    +  + 

THE  COUE  COMMITTEE  of  New- 
York  has  given  its  unqualified  approval 
to  "The  Message  of  E'mil  Coue,"  a  film 
presentation  of  the  French  pharmacist's 
auto-suggestion  theories,  which  has  had 
its  premiere  in  the  country's  largest 
houses.  Press  comments  on  the  short 
subject  special  strongly  commend  it. 

+    +  + 

LLOYD  HAMILTON'S  new  comedy, 
"The  Educator,"  has  just  finished  a  run 
of  two  weeks  at  the  Kinema  in  Los  An- 
geles where  it  was  on  the  bill  with  "The 
Hottentot." 


Century 


BOBBY  DUNN,  NOTED  comedian  has 
been  engaged  by  Century  and  will  be 
seen  in  "The  Poor  Boob"  his  first  comedy 
for  that  organization,  written  by  Him- 
self and  Eugene  de  Rue  who  is  direct- 
ing it. 

+    +  + 

"VAMPED"  Al  Herman's  second  Cen- 
tury comedy  has  been  completed  and 
will  be  published  some  time  in  April.  Sig 
Neufeld,  head  of  Century's  scenario  de- 
partment co-operated  with  Herman  on 
the  script. 


C.  C.  Burr  : 


"THE  LAST  HOUR,"  the  Edward  Slo- 
man  production  issued  through  Mas- 
todon is  piling  up  record  booking  C.  C. 
Burr  reports.  Following  its  booking  at 
thirty-two  New  England  theatres  by  Sam 
Moscow  of  Boston  word  has  been  re- 
ceived of  a  number  of  bookings  in  lead- 
ing Colorado  theatres  by  Mountain  States 
Film  Attractions. 

+    +  + 

"ARE  YOU  GUILTY"  a  new  Burr  fea- 
ture will  soon  have  its  New  York  pre- 
miere. In  the  cast  of  this  picture  are 
James  Kirkwood,  Doris  Kenyon,  Robert 
Edesom,  Edmund  Breese,  Mary  Carr 
and  others. 

:  Associated  Exhibitors : 

A  CAST  OF  87  name  parts  will  appear 
in  "The  Courtship  of  Miles  Standish" 
in  which  Charles  Ray  and  Enid  Bennett 
will  play  leading  roles.  This  is  believed 
to  be  among  the  largest  number  ever  as- 
sembled for  a  picture.    In  addition  there 


are  more  than  900  Indians  who  will  take 
part  in  various  scenes.  Frederic  Sullivan 
is  directing. 

+    +  + 

ALTHOUGH  IT  WILL  not  be  pub- 
lished until  April  8  many  bookings 
have  been  recorded  on  "Alice  Adams" 
Booth  Tarkington's  story  in  which 
Florence  Vidor  is  featured,  Associated 
officials  report.  Miss  Vidor  is  supported 
by  Claude  Gillingwater  and  other  promi- 
nent players.  On  March  18  "Is  Divorce 
a  Failure,"  with  Leah  Baird,  will  be 
issued. 

+    +  + 

AVIATION  EQUIPMENT  including  a 
plane  used  by  Captain  Rickenbacker 
during  the  war  has  been  assembled  in 
Hollywood  for  use  in  scenes  for  Douglas 
McLean's  first  Associated  feature  "Go- 
ing up." 

:  :  Second  National  :  : 

ARRANGEMENTS  FOR  FALL  pro- 
ductions by  Mission  Film  Corporation, 
for  distribution  by  Second  National  Pic- 
tures Corporation,  will  be  completed  fol- 
lowing conferences  on  the  Coast  next 
month.  Dale  Hanshaw  will  represent 
Second  National  at  the  meetings.  It  is 
expected  that  Mission  will  produce  at 
least  four  features  and  one  ipecial  for  fall 
publication. 


Distribution  News 


in  the  direction  they  are  supopsed  to 
move,  and  not  show  reverse  action.  He 
says  he  has  been  swamped  with  sugges- 
tions for  something  new  in  color  pho- 
tography and  stereoscopic  effects  but  the 
automobile  wheels  is  his  real  problem. 

:  :  Whitman  Bennett :  : 

A  PICTURE  BASED  on  the  lives  and 
experiences  of  men  in  the  United 
States  Postal  Service  will  be  produced 
by  Whitman  Bennett.  The  production 
will  feature  a  star  cast  and  be  issued  with 
special  exploitation.  Details  are  to  be 
announced  later. 

+    +  + 

BETTY  BLYTHE  in  her  third  B.  B. 

Production  "The  Truth  About  Wives" 
has  been  completed.  E.  C.  Holland 
wrote  the  story  which  is  described  as  a 
highly  dramatic  treatment  of  domestic 
problems. 

:  :  :  :  Equity  :  :  :  : 

FOREIGN  RIGHTS  TO  the  Daniel 
Carson  Goodman  production  "Has  the 
World  Gone  Mad?"  have  been  disposed 
of  by  Equity  to  Millard  Johnson,  repre- 
sentative of  Australasian  Film,  Ltd.,  for 
the  territories  of  Australia,  New  Zealand. 
Dutch  East  Indies  and  Straits  Settle- 
ments. Two  more  important  sales  are 
soon  to  be  closed  by  Equity. 


Hugh  Dierker :::::::  Goldwyn  : : :  : 


THERE  IS  ONE  THING  that  Hugh 
Dierker,  who  is  producing  Thelma  La- 
Nier's  story,  "The  Other  Side,"  wants. 
That  something  is  a  contraption  that 
will  make  the  wheels  of  an  automobile  go 


"THE  CHRISTIAN,"  Goldwyn's  Hall 
Caine  picture,  was  held  over  for  a 
second  week  by  Manager  S.  L.  Rothafel 
at  the  Capitol  theatre,  N.  Y.  After  the 
first  four  days'  attendance  was  so  grati- 


Scene  showing  Major  Doyle,  Alfred  Lunt  and  Edith  Roberts  in  the  Distinctive  pro- 
duction "Backbone." 
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\\\  \  Ike  FILM  MART  : : : : 


fying  that  Mr.  Kothaiel  made  this  de- 
cision, and  it  is  said  to  have  continued 
unabated  throughout  the  run. 

+    <•  * 

FOUR  PLAYERS  HAVE  been  added 
to  the  cast  by  Jesse  D.  Hampton  for 
his  new  production  of  Rex  Beach's  "The 
Spoilers."  To  date  the  following  plavers 
have  been  assigned  roles:  Anna  Q.  Nil- 
sson,  Milton  Sills,  Bryant  Washburn, 
Wallace  McDonald.  Barbara  La  Marr. 
Robert  Edeson,  Noah  Beery.  William 
V.  Mong,  Alec  B.  Francis  and  Kate 
Price. 

+    +  + 

AMONG  BIG  PICTURES  which  Gold- 
wyn  has  under  way  or  forthcoming  are 
the  following:  Rupert  Hughes'  "Souls 
for  Sale";  Marshall  Ncilan's  "The 
Eternal  Three":  "Three  Wise  Fools." 
King  Vidor  production;  and  "Red 
Lights,"  being  directed  by  Clarence 
Badger;  Victor  Seastrom,  noted  Swedish 
director,  will  soon  start  a  big  production. 

:  :  :  :  Pathe  :  :  :  : 

ON  MARCH  11  PATHE  will  publish 
the  following  pictures:  "Plunder,"  the 
seventh  episode;  Paul  Parrott  and 
Jobyna  Ralston  in  the  one  reel  comedy 
"Shoot  Straight";  Screen  Snapshots 
showing  Baby  Peggy  and  other  stars; 
Aesop's  Film  Fable  called  "The  Travel- 
ing Salesman";  Pathe  Review  and  Pathe 
News. 

+    +  + 

PATHE   NEWS   number    16    shows  a 
striking   parade   of   30,000  persons  in 
the  streets  of  Munich  marching  under 
the  emblem  of  the  "German  Facisti."* 
+    +  + 

WITH  HALF  OF  THE  people  sick 
with  influenza,  two  days  of  rain  and 
a  drop  of  40  degrees  in  the  temperature. 
Harold  Lloyd  in  "Dr.  Jack"  nevertheless 
enjoyed  a  successful  run  at  the  Jewel  and 
Colonial  theatres,  Troy,  O.,  according  to 
a  letter  Pathe  has  received  from  Man- 
ager C.  F.  Pfeister. 


NEW  ADVERTISING  MATERIAL  is 

being  issued  to  Pathe  exchanges  for 
the  exploitation  of  Harold  Lloyd's  two 
reel  comedies  for  which  the  company 
reports  a  big  demand.  New  prints  and 
a  press  book  arc  available  on  the  follow- 
ing films:  "Bumping  into  Broadway.'' 
"Captain  Kidd's  Kids,"  "From  Hand  t<> 
Mouth."  "His  Royal  Slyness,"  "An  East- 
ern Wotern"  and  "Haunted  Spooks." 


ALMA  BENNETT,  the  horse  "Tony" 
and  Tom  Mix.  These  three  hold  the 
stage  of  attention  in  Mix's  new  Fox 
picture  "3  Jumps  Ahead." 


:    Distribution  News 

:  :  United  Artists  :  : 

HERE'S  DATA  COMPILED  by  United 

Artists  to  illustrate  the  success  which 
"Douglas  Fairbanks  in  Robin  Hood"  is 
meeting  throughout  the  country:  101,- 
820  paid  admissions  with  gross  of  $58,- 
097.66  in  one  week  at  Capitol  theatre, 
New  York;  attendance  of  more  than 
60,000  during  week's  run  at  Stanton  in 
Philadelphia;  seen  by  more  than  225,000 
persons  in  seventeen  weeks  at  Grauman's 
Hollywood  theatre;  records  broken  at 
Colorado  theatre,  Denver;  packed  house 
at  every  showing  at  Grand  Rapids,  Mich., 
Bellcvuc  theatre,  Niagara  Falls,  and  in 
other  cities. 

♦    +  ♦ 

"PUBLIC  OPINION,"  Charles  Chap- 
lin's feature  length  production  starring 
Edna  Purviance,  will  be  distributed  by 
Allied  Producers  &  Distributors.  This 
picture,  written  and  directed  by  the 
comedian,  will  be  in  ten  reels.  It  is 
said  that  through  the  picture  will  run  a 
poignant  note  of  human  suffering,  joy, 
tragedy  and  humor. 

+    +  + 

EDWARD  M.  LANG.LEY,  art  director 

for  Douglas  Fairbanks,  is  touring 
Southern  California,  lecturing  in  cities 
and  towns  in  that  territory  on  the  work 
incidental  to  picture  production.  The 
lectures  arc  illustrated  with  drawings  of 
sets,  photographs,  models,  etc.  Should 
prove  a  highly  effective  advertising 
scheme. 

: :  Export  &  Import : : 

"OTHELLO,"  SCREEN  VERSION  of 

the  Shakespearian  drama,  opened  a  run 
at  the  Criterion  theatre.  New  York,  on 
February  25.  This  picture,  presented  by 
Ben  Blumcnthal  and  David  P.  Howells, 
is  controlled  in  America  and  Canada  by 
Export  &  Import  Film  Company  and 
Mr.  Howells.  Prior  to  the  opening  a 
special  pre-view  was  held  for  stage  and 
screen  players  and  dramatic  and  motion 
picture  reviewers.  Mr.  Blumenthal  and 
Mr.  Howells  produced  this  feature  in 
Germany  under  the  direction  of  Dimitri 
Buchowetzki.  Emil  Jannings  has  the  title 
role,  others  in  the  cast  being  Werner 
Kraus  and  lea  Lenkeffy. 

:  :  Weber  &  North  :  : 

FOR  THE  FIRST  TIME,  according  to 
George  Montgomery  of  Supreme  Film 
Company,  handling  "Notoriety,"  in  the 
Los  Angeles  territory,  Sid  Grauman  has 
booked  a  state  right  picture  for  his  Mil- 
lion Dollar  theatre.  That  picture  is  the 
Will  Xigh  special,  "Notoriety,"  which  is 
handled  on  the  state  right  market  by 
Weber  &  North.  It  is  planned  to  give 
the  feature  a  presentation  in  keeping  with 
the  high  standard  set  by  the  Coast  ira- 
pressario. 

+    +  + 

SUCCESSFUL  RUNS  on  "Notoriety" 
and  prospects  of  continued  box  office 
prosperity  on  the  feature,  is  the  report 
of  Sam  Sax,  sales  manager  for  Weber 
&  North,  who  has  been  touring  the 
Southwest. 


From  "Cosmopolitan" 

The  screen  message  this  week  is 
an  excerpt  from  an  editorial  feature 
by  George  Ade,  published  in  the 
March  issue  of  "Cosmopolitan." 


PUBLIC 
RIGHTS 
LEAGUE 


Screen  Message  No.  97 

Says  George  Ade:  "Fault-finders 
are  shrieking  in  eight  different 
keys,  forgetting  that  the  screen 
drama  is  sweating  out  its  own 
salvation  and  does  not  need  the 
help  of  hysterical  censors." 


George  Hunt  Sends  This — 

George  Hunt,  Medford,  Ore.,  exhibitor,  sends  us  one  of  the  most  inter- 
esting, sane  and  logical  preachments  on  the  censorship  question  which  we    ^  GoO(l  Word" 
have  had  the  pleasure  of  reading.    It  is  an  editorial  published  recently  in 
the  Pacific  Record  Herald  of  Medford,  under  the  caption.  "The  Papers  and 
the  Pictures." 

Read  It: 


"The  Pacific  Record  Herald  has,  since  its 
inception,  attempted  to  keep  its  columns 
clean,  wholesome  reading  matter.  We  be- 
lieve this  to  be  the  proper  way,  hence  we 
welcome  the  change  of  public  sentiment  in 
its  favor. 

"We  believe  that  corrupt  newspapers  are 
a  greater  menace  to  the  morals  of  America 
than  corrupt  moving  pictures  possibly  can 
be. 

*  *  * 

"We  have  little  patience  with  the  reformer 
who  howls  for  'cleaner  pictures,'  but  who 
refrains  from  expressing  heartfelt  condem- 
nation of  the  vile  'front  page'  alleged  news 
of  the  day. 

"As  a  general  thing,  the  quality  of  the 
motion  pictures  shown  in  a  city  is  far  su- 
perior to  the  qualitv  of  front  page  news 
printed  there. 

"And  yet,  the  pictures  receive  all  the  con- 
demnation while  the  papers  print  the  'church 
notices'  on  an  inside  page,  reserving  their 
most  valuable  space — the  front  page,  for  the 
'advertisement'  of  the  vilest  crimes,  and  the 
degradation  of  frail  humanity. 

"The  'pictures'  are.  as  a  general  rule,  sub- 
ject to  censorship,  while  the  'press,'  because 
of  its  privileged  character,  goes  'scot-free.' 

"There  are  many  people  in  the  world  to- 
day who,  while  fearing  to  be  seen  coming 
from  a  theatre  where  a  questionable  show 
may  be  appearing,  nevertheless,  read  the 
daily  'front  page'  rot  with  avidity  and  relish. 

*  *  * 

"Let  us  be  honest  with  ourselves.  When 
'front  page'  news  is  clean  there  will  be  NO 
further  need  for  censorship  of  the  'movies.' 


for  without  a  market  for  'rot'  its  manufac- 
ture will  cease. 

"We  are  glad  to  note  that  in  Medford. 
the  class  of  pictures  shown  is  always  above 
the  average.  Seldom  does  a  picture  find  its 
way  into  the  local  houses  which  is  not  a 
high-grade  production  from  every  angle.'' 

Don't  forget  to  slip  this  editorial  in 
your  propaganda  file.  Maybe  you  can 
publish  it  in  your  program.  We  know 
that  the  editor  of  the  "Pacific  Record 
Herald"  will  not  object. 


Debates: 


A  debate  on  the  question,  "Resolved 
that  motion  pictures  are  a  benefit  to  the 
public,"  is  to  be  held  in  Millard,  S.  D., 
on  March  2.  Arthur  Sime  will  argue  the 
affirmative  side  of  the  question.  At  his 
request  we  have  forwarded  material 
covering  every  phase  of  the  subject. 
Every  one  should  practice  a  little  Coue- 
ism  and  think  hard  that  Mr.  Sime  will 
win.  The  Public  Rights  League  will 
supply  material  for  debates,  addresses 
and  the  like  to  anyone  desiring  it. 


Those  Censors: 

Those  censors  of  Ohio  have  gone  and 
done  it  again.  In  a  recent  issue  of 
"Topics  of  the  Day"  was  a  paragraph 
stating  in  effect  that  "the  dissatisfaction 
with  censorship  is  becoming  more  and 
more  apparent."  Immediately  the  censors 
got  busy  with  their  shears.  Call  it  fore- 
sight if  you  want  to,  anyhow,  Ohio 
censors  are  watching  their  jobs. 


Speaking  before  the  Council  of  Cities 
of  the  Methodist  Episcopal  Church  in 
Cleveland,  the  Rev.  John  Thompson, 
pastor  of  the  Chicago  Temple,  said: 

"The  cities  can  never  be  won  to  Chris- 
tianity by  Lenten  services,  nor  through 
tabernacle  services  under  such  leaders 
as  W.  A..  Sunday  and  Gypsy  Smith.  We 
must  take  a  larger  view  and  organize  our 
work  like  generals  man  an  army.  We 
must  stop  our  wild  denunciation  of  mov- 
ies and  theatres." 


You  Can  Help: 


The  General  Federation  of  Women's  Clubs 
will  conduct  a  national  garden  week  cam- 
paign from  April  22  to  28.  President  Hard- 
ing has  endorsed  it.  You  can  be  of  service 
to  your  community  and  you  can  win  many 
friends  by  getting  in  touch  with  the  local 
club  women  and  cooperating  with  them  in 
this  drive. 


Cooperation: 


A  benefit  performance  for  the  poor  and 
needy  of  Watertown,  N.  Y.,  was  given  at 
the  Avon  theatre  under  the  auspices  of  the 
Ministerial  Union.  Charles  Sesonske,  man- 
ager, of  the  Avon,  donated  the  use  of  the 
theatre,  the  services  of  actors  as  well  as  the 
motion  pictures  on  the  bill.  Theatre-church 
cooperation  is  winning  favor  in  many  locali- 
ties. 


Schade's  Way: 


George  J.  Schade,  owner  of  the  Schade 
theatre,  Sandusky,  O.,  has  found  a  new  way 
of  fighting  censorsliip  and  Sunday  closing 
advocates.  He  has  invited  the  Ret'.  N.  H.  R. 
Moore,  rector  of  Grace  Episcopal  church,  to 
deliver  a  short  sermon  each  Sunday  as  part 
of  the  picture  program.  Rev.  Moore  is  in- 
terested in  pictures  and  beliei'es  that  he  can 
fight  for  better  screen  entertainment  by  co- 
operating with  the  exhibitor,  rather  titan  by 
denouncing  the  motion  picture  theatres. 
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LETTERS 
From  Readers 

A  forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion  on 
matters  of  current  interest.  Brevity 
adds  forcefulness  to  any  statement. 
Unsigned  letters  will  not  be 
printed. 


What's  Wrong  in  Small  Towns? 

FAIRVIEW,  OKLA.— To  the  Editor: 
For  the  past  year  and  even  longer,  much 
comment  has  been  made  in  regard  to  the 
"small  town  show."  In  the  first  place, 
let  us  discern  just  what  comprises  this 
part  of  the  industry.  From  the  one  show 
a  week  town  to  the  three  theatre  town 
would  be  something  near  a  definition  for 
the  name  "Small  town  show." 

From  all  over  the  country  comes  cries 
that  the  little  shows  are  losing  out,  and 
by  dropping  into  the  small  towns  and 
discovering  the  dusty  paper  strewn  lob- 
bies of  one  or  two  moving  picture  the- 
atres that  are  shut  down,  one  would  be 
inclined  to  believe  that  they  really  are  on 
the  decline.  But  let  us  get  at  the  root  of 
the  situation.  Prior  to  1914  the  small 
town  show  was  a  novelty,  people  attended 
through  curiosity.  From  1914  to  1920 
people  were  well  paid  for  their  services 
in  any  line  and  spent  their  money  freely. 
The  theatre  man  got  his  share.  Then 
the  decline.  During  the  good  times, 
theatres  were  built  to  take  care  of  the 
enormous  business.  Since  that  time  many 
have  shut  down.  Hence  the  dirty  vacated 
lobbies.  The  industry  is  now  old  enough 
to  vote.  It  is  up  to  the  trade  to  vote  for 
its  maintenance. 

The  question  arises,  how  are  we  as 
small  town  exhibitors  going  to  do  any 
more  than  we  are  now  doing?  Here  are 
a  few  questions  which  are  important  fac- 
tors on  the  credit  side  of  your  ledger. 

Are  you  showing  trash  or  new  produc- 
tions, that  you  know  are  good? 

Are  you  reminding  your  patrons  that 
you  are  running  new  and  first  class  pic- 
tures? 

Are  you  buying  films  just  because  they 
are  cheap,  regardless  of  story,  stars,  and 
who  makes  them? 

Are  you  spending  a  little  of  your  time 
fixing  novelty  advertising  that  people  will 
read? 

Are  you  mixing  socially  with  your  pa- 
trons, helping  the  charity  drives  and  other 
things  of  interest  to  your  community? 

Are  you  thanking  your  patrons  as  they 
enter  and  leave,  and  otherwise  letting 
them  know  that  you  appreciate  their 
trade? 

Are  you  continually  scrapping  with 
your  exchanges  in  regard  to  contracts,  de- 
posits, service,  etc.? 

Are  you  fighting  the  church  and  other- 
wise agitating  demorality? 

There  are  a  thousand  such  questions 
that  might  be  brought  up,  but  these  are 
the  leading  ones. 

Many  exhibitors  still  run  on  the  Nickel- 
odeon days  and  imagine  that  anything, 
even  though  it  is  so  old  that  it  looks  like 
it  was  raining  throughout  the  picture,  due 
to  wear,  will  get  by.  He  pays  three  dol- 
lars for  the  feature  from  Punk  &  Co.  and 
thinks  he  is  doing  fine.  Brother  show- 
man, don't  you  realize  that  every  news 
stand,  no  matter  how  small  the  town, 
sells  at  least  twenty-five  moving  picture- 
fan  magazines,  telling  all  about  the  new 
stars,  new  pictures,  etc.?  Then  nearly 
every  small  town  distributes  from  fifty 
to  five  hundred  daily  papers  published  at 


their  key  city  with  Rudolph  Valentino  or 
Norma  Talmadge  in  sixty  point  type  star- 
ing the  reader  in  the  face,  and  people  read 
this.  They  sometimes  know  more  than 
you  do  about  the  new  pictures. 

Well,  you  say  your  exchange  asks  so 
much  for  the  late  releases  that  you  can 
not  run  them.  This  is  sometimes  true. 
But  have  you  tried  paying  a  little  more 
for  your  service  and  exhibiting  later  pro- 
ductions? Make  an  iron  clad  rule  never 
to  show  a  feature  over  six  months  old 
and  a  special  over  a  year  old. 

Then  tell  your  patrons  all  these  facts. 
They  appreciate  new  pictures  and  will 
patronize  you  more.  One  of  the  greatest 
cries  of  the  public  is,  "I  don't  care  about 
seeing  that  picture — why  Ethel  Brown's 
cousin  said  she  saw  that  two  years  ago 
in  St.  Louis,"  and  probably  she  did  and 
the  said  Ethel  will  tell  the  whole  town 
about  it  just  to  let  them  know  her  cousin 
is  from  St.  Louis,  if  no  other  reason. 
Don't  give  them  a  chance  to  talk.  Run 
one  immed'atey  after  your  Key  city  even 
if  you  lose  money  on  it.  at  least  once 
every  two  months. 

Most  patrons  nowadays  have  their  fav- 
orite star.  Find  out  who  is  the  most 
popular  star  in  your  town  and  show 
their  pictures.  Other  people  have  their 
favorite  authors  and  directors.  Bear 
these  patrons  in  mind  and  call  their  at- 
tention to  the  fact  that  you  will  soon 
have  one  of  their  favorite  pictures.  And 
how  about  your  music?  Do  you  still  run 
a  two-bit  electric  playing  "Hail.  Hail,  the 
gang's  all  here"  during  a  funeral  scene? 
People  appreciate  good  music  played  by 
someone  who  knows  how  to  follow  a 
picture.  Special  music  on  special  nights 
is  a  good  asset. 

You  should  devote  at  least  one-fourth 
of  your  time  studying  new  advertising 
hook-ups,  and  putting  them  into  prac- 
tice. Follow  up  the  idea  that  your  large 
town  brother  does.  You  can  get  their 
ideas  from  any  of  the  trade  journals. 
Many  exhibitors  get  these  period. cals  and 
glancing  through  them  give  them  to  the 
operator  or  maybe  the  janitor,  but  the 
successful  man  reads  them  from  cover 
to  cover.  Remember,  that  a  one  sheet 
and  a  lobby  display  are  advertising  but 
people  don't  go  out  of  their  way  to  pass 
by  your  lobby  to  see  them.  Don't  stay 
on  the  same  old  lines  of  exploitation,  give 
them  something  new.  You  can't  spend 
too  much  advertising. 

You  arc  one  of  the  town,  and  should 
hold  yourself  in  as  high  esteem  as  the 
banker.  A  lifting  hand  in  charity  work 
as  a  leader  in  the  commercial  club  will 
help  you  considerably. 

Some  ticket  sellers  seem  to  think  that 
it  is  the  patron's  duty  to  buy  tickets  from 
them.  They  never  thank  them,  or  even 
smile.  A  patron  should  never  enter  a 
theatre  unless  he  is  thanked  in  a  way 
that  he  knows  you  mean  it.  A  "Thank 
you,  call  again"  sign  under  the  exit  light 
doesn't  drive  away  any  customers. 

Another  class  is  always  howling  about 
the  exchange  price  of  rentals.  Don't  they 
know  how  to  buy?  Then  they  never 
know  the  true  value  of  a  picture  when 
they  are  buying  it.  Everyone  will  get 
stung  to  some  extent,  but  keep  up  with 
the  releases  and  don't  pay  too  much  for 
the  bad  ones  even  though  you  do  have 
to  buy  them.  You  can  pay  twice  as  much 
as  you  think  you  can  for  a  big  picture. 
When  you  make  a  contract  don't  break 
it  and  you  will  not  have  trouble  with  your 
deposits.  Film  exchanges  have  rules  the 
same  as  other  jobbers. 

Some  few  exhibitors  are  inclined  to  try 
to  oust  the  church.  This  may  be  done 
but  our  generation  will  never  see  it,  so 
make  friends  with  the  church  people  and 
the  ministers.  If  they  don't  approve  of 
a  certain  class  of  pictures  don't  run  them. 
The  more  you  fight  the  more  you  lose  in 


this  line.  It  won't  hurt  you  to  go  to 
church,  mix  with  the  people,  let  them 
know  that  you  are  a  clean  fellow.  They 
will  do  the  rest  and  by  all  means  watch 
the  morality  of  the  employees  and  don't 
cater  to  the  "petting  parties"  gang.  Now 
all  these  don'ts  and  suggestions  are  prob- 
ably old  in  your  mind,  but,  are  you  put- 
ting them  into  practice?  They  are  only 
a  few  of  the  many  items  of  showman- 
ship, as  it  stands  now  and  not  five  or  ten 
years  ago.  We  as  brother  showmen  are 
in  new  ages  and  if  we  succeed  we  will 
have  to  work  as  any  other  trade  and 
double  our  efforts  or  close  the  doors. — 
Jack  W.  Ocilvie,  Fairview,  Okla. 


A  Business,  not  a  "Game" 

INDIANAPOLIS,  IND.— To  The  Ed- 
itor: I  think  that  one  of  the  most  tragic 
tilings  in  this  business,  and  it  is  recurring 
daily,  is  the  film  salesman  who  persists  in 
referring  to  our  business  as  the  "movie 
game."  With  the  millions  and  millions 
of  dollars  that  are  invested  by  exhibitors', 
distributors  and  producers  in  this  busi- 
ness, it  is  regrettable  that  we  arc  still  af- 
flicted with  the  parasite  who  refers  to  the 
"game."  A  number  of  years  ago  this 
business  was  truly  a  game.  But  those 
days  have  long  since  passed.  We  arc  on 
a  business  basis.  Let's  bear  that  in  mind 
and  do  all  possible  to  eliminate  reference 
to  the  "movie  game." — F.  R.  Beitman, 
Tacoma  theatre,  Indianapolis,  Ind. 


One  Thing  Killjig  Patronage 

COLOMA.  MICH— To  the  Editor: 
What  seems  funny  to  mc  is  that  exhibit- 
ors must  send  a  perfectly  good  check  to 
the  exchange  for  poor  prints  of  pictures 
that  do  not  end  or  rather  that  leave  you 
in  the  middle  of  a  scene  wondering  what 
next  when  instead  of  said  scene  being 
finished,  the  screen  registers  "The  End." 
Sad  to  say,  very  few  of  the  companies 
make  good. 

For  your  perfectly  good  check,  you  get 
a  rotten  show,  a  dissatisfied  audience  and 
less  business  the  next  night.  It  may  be 
funny  but  it's  not  fair  to  the  exhibitor.  I 
hope  some  day  there  will  be  a  way  to 
make  the  exchange  furnish  our  shows  in 
good  condition  in  return  for  our  perfectly 
good  checks. — Mrs.  C.  C.  Alquire.  Co- 
loma  theatre.  Coloma,  Mich. 


Newspaper  Scores  "Music  Tax" 

LA  MOURE.  S.  D.— To  the  Editor: 
The  following  editorial  from  the  local 
newspaper  will  be  of  interest,  I  believe, 
to  other  exhibitors  of  the  country: 

"Proprietors  of  'movie'  houses  get  it 
in  the  neck  on  all  sides.  They  are  sub- 
ject to  all  sorts  of  taxes,  both  state  and 
national,  and  are  unmercifully  gouged 
by  the  producers  and  jobbers  of  films.  A 
concern  styling  itself  the  'American  So- 
ciety of  Composers,  Authors  and  Pub- 
lishers' has  notified  P.  S.  Nielson, 
proprietor  of  the  Rex  theatre,  that  here- 
after if  he  wants  to  use  any  of  the  copy- 
righted music  controlled  by  that  society 
he  will  have  to  pay  a  special  license  .fee 
at  the  rate  of  ten  cents  per  seat  per  year. 
Inasmuch  as  the  membership  of  the  so- 
ciety embraces  nearly  every  composer  or 
publisher  of  popular  music  in  this  coun- 
try, the  inhibition  is  a  rather  serious 
matter.  However,  Mr.  Nelson  wrote  the 
company,  advising  them  in  effect  to  'go 
jump  in  the  lake.'  Good  advice,  too. 
When  a  man  buys  a  piece  of  music,  pay- 
ing all  that  is  asked  for  it.  we  bel'eve 
he  has  a  right  to  play  or  sing  that  music 
wherever  and  whenever  he  pleases.  If 
the  theatre  owners  of  the  country  stand 
for  this  hold-up  game  without  a  protest, 
they  are  a  bunch  of  pikers." — P.  S.  Niel- 
son, Rex  theatre,  La  Moure,  S.  D. 
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'What  the  Picture  Did  For  Me" 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1922 


You  are  especially  invited  to  contribute  regularly  to  this  department. 
It  is  a  co-operative  service  FOR  THE  BENEFIT  OF  EXHIBITORS. 

TELL  US  WHAT  THE  PICTURE  DID  FOR  YOU  and  read  in  the  HERALD  every  week  what  the  picture 
did  for  the  other  fellow,  thereby  getting  the  only  possible  guide  to  box  office  values.  Address  "What  The 
Picture  Did  For  Me,"  EXHIBITORS  HERALD,  417  S.  Dearborn  St..  Chicago. 


American  Releasing 

The  Belle  of  Alaska,  with  Jane  Novak. 
— Very  good  program  picture.  Fair  busi- 
ness.— G.  Strasser  Sons,  Emblem  theatre, 
Buffalo,  N.  Y. — Neighborhood  patronage. 

Trail  of  the  Axe,  with  Dustin  Farnum. 
— A  very  good  story  and  well  worked 
out  plot.  Photographs  good.  Nearly 
everyone  pleased. — C.  E.  Liminger.  Grand 
theatre,  E.  Palestine,  Ohio. — General  pat- 
ronage. 

Cardigan,  with  a  special  cast. — Big 
business  on  it.  Opposition  Queen  of 
Sheba.  Second  day  better  than  the  first. 
— Rialto  theatre,  Ticonderoga,  N.  Y. — 
Small  town  patronage. 

That  Woman,  with  Catherine  Calvert. 
— A  splendid  program  picture.  Will 
please  all  classes  and  make  money  if  not 
bought  too  high. — T.  W.  Young.  Frances 
theatre,  Dyersburg,  Tenn. — Neighborhood 
patronage. 

The  Mohican's  Daughter,  with  a  spe- 
cial cast. — Fair  Indian  story.  Fair  busi- 
ness.— G.  Strasser  Sons,  Emblem  theatre, 
Buffalo,  N.  Y. — Neighborhood  patronage. 

The  Sign  of  the  Rose,  with  George  Be- 
ban. — A  good  special.  Will  get  the  busi- 
ness if  you  donTt .  go  to  sleep  at  the 
wheel.  Don't  be  afraid  to  spend  and  ad- 
vertise it  strong  and  it  will  sure  get  you 
the  money. — H.  T.  Heppell,  Garden  the- 
atre, Peoria,  111. — General  patronage. 

The  Great  Alone,  with  Monroe  Salis- 
bury.— Good  picture.  Good  business. — G. 
Strasser  Sons,  Emblem  theatre,  Buffalo. 
N.   Y. — Neighborhood  patronage. 

The  Three  Buckaroos,  with  a  special 
cast. — Very  good  Western  picture.  Very 
good  business. — G.  Strasser  Sons,  Em- 
blem theatre,  Buffalo,  N.  Y. — Neighbor- 
hood patronage. 

Associated  Exhibitors 

Silas  Marner,  with  a  special  cast. — 
Grab  this  pne.  Tie  up  with  schools.  It's 
easy.  Then  watch  them  turn  out.  Drew 
big  for  me  with  strong  opposition  and 
pleased  them  all.  Print  in  good  condi- 
tion. Advertising,  lobby  and  six  sheets. 
— A.  Mitchell,  Dixie  theatre,  Russellville. 
Ky. — General  patronage. 

One  Night  in  Paris,  with  special  cast. — 
Not  up  to  standard.  Crowd  was  dis- 
satisfied with  it.  Just  a  love  story  por- 
traying very  little  gay  Parisian  life. — 
Chas.  McElwee,  Sigma  theatre,  Johns- 
town, Ohio. — Neighborhood  patronage. 

Martin  Johnson's  South  Sea  Adven- 
tures, a  Martin  Johnson  production. — 
Fine.  If  you  have  people  who  like  thrills 
and  educational  stuff  the  goods  are  there, 
put  out  by  a  company  who  are  very 
fair  and  really  willing  to  cooperate. — Bill 
Jones,  Campbell's  theatre,  Spencer,  Ind. 

Grandma's  Boy,  with  Harold  Lloyd.— 
Would  say  this  should  go  well  anywhere. 
Everybody  went  out  with  a  smile. — Wal- 


|  Meyer  Idea 

|  Seconded  in 

Two  Places  | 

=  If  the  Fred  Meyer  proposition  regard-  _ _ 

H  \ng    the    get-together    meeting    of    ex-  H 

H  hibitors  to  be  held  in  Chicago  is  a  mo-  || 

=  tion  I'd  like  to  second  that  motion. 

f|  I  promise  to  stick  long  enough  to  get  || 

H  in   the    parade    to    the   "Herald"   to   say  = 

m  Hello. 

GEORGE  REA, 

Colonial  theatre,  = 

Washington,  C.  H.f  O.  ]§ 

1  To  FRED  S.  MEYER: 

=  Leave  it  to   a   presidential   possibility  ee 

=  to   spring   the   right   thing   at   the   right  |§ 

||  time,  always.    Your  "get-together'*  scheme  = 

sounds  good  to  me  and  voices  what's  been  f|j 

=  an  my  mind  since  Heck  was  a  pup,   and  ;:: 

=  since  Neligh  will  be  busy  fishing  as  soon  __" 

i§  as  the   bull-head   season  opens  and  there- 

kz  fore  will  not  be  prepared  to  entertain  vis-  || 

=  itors,  it  will  be  best  to  foregather  at  Chi-  — 

H  cago  as  you  suggest. 

==  Chicago  being  a  suburb  of  Hamilton,  '= 

§=  Ohio,  it  will  be  easy  for  you  to  attend,  = 

'—  but  how  about  we  fellows  from  the  al-  ^ 

H  falfa  districts? 

§^  Sprague    of    Kansas    could    no    doubt  || 

=  collect   enough   bounty   off    grasshopper  = 

■  eggs   to   fix    him    alright,    and    Rand    of  §§ 

H  Idaho   might   dispose  of  enough   of  his  "  z 

|s  poems  to  get  him  to  Chicago,  but  as  for  jfj 

H  myself,  I  must  have  a  recipe  that  will  re-  ==. 

fH  move  three  corns  and  one  bunyon  before  |§ 

it  will  be  worth  while  to  consider  the  §§ 

§§  proposition.     Personally   I  would   be  al-  = 

33  right  after  I  got  to  Chicago,  for  I  have  =z: 

H  relatives    there   who   always   have    been  U 

=  good  for  three  or  four  days'  board,  and  H 

H  besides   that,   the  editor   of   "What   the  H 

f|  Picture  Did  For  Me"  lives  there  and  he  §§ 

H  ought  to  be  good  for  five  or  ten  most  e| 

Hj  any  time.  H 

ee  If  we  can  get  C.  C.  Oldham  of  Mc-  || 

§j§  Minnville,  Tenn.,  and  that  "Human  Crab"  M 

—  at  Goodland,  Kan.,  to  that  convention  we  = 

—  will  rub  mentholatum  on  their  chests  and  izl 
§§  see  if  we  can't  soften  them  up  a  bit.  = 
H  You  spoke  of  making  an  onslaught  on  H 
§§  the  "Herald"  office  after  we  got  together.  |I 
§f  Would  we  ?  Well,  I  guess  we  would.  -_- 
il  We'd  assemble  the  Scrapiron  Quartette  §§ 
;--  and  march  down  there  and  sing  "Sweet  U 
=  Adeline"     while     the     above  mentioned 

=|  drew  a  fresh  picture  of  water  and  Martin  §5 

U  J.    Quigley    sent    in    a    riot    call.      Yes,  1 

H  I'm  for  that  convention  and  I'm  for  Chi-  ^ 

=  cago.     It  is  such  a  quiet  place  and  the  H 

H  taverns  all   have  such  nice,  fresh  straw  || 

=  ticks   to   sleep  on,  and   besides  that  we  H 

§§  might  sell  that  bronze  lion  in  Grant  Park  §§ 

£5  to  some  of  the  Idaho  boys  for  enough  to  f= 

§§  cover  our  expenses. 

H  Should   this  convention  idea  material-  H 

=  ize,  for  Heaven's  sake  let's  not  have  it  =| 

ee  until  the  bathing  resorts  are  open,   for  H 

'—  we   chaps    from    the  back    districts   will  || 

=  want  to  get  a  new  vision  of  life  and  we  ffj 

—  will  stay  there  until  that  freight  train  = 
H  either  is  late  or  gets  by. 

I  have  just  received  the  official  call  for  H 

f§  the  annual  convention  of  the  M.  P.  T.  O.  || 

=  of  A.  to  be  held  in  Chicago  May  21  to  26.  m 

—  Why  not  get  together  at  that  time? 

Let's  have  a   full  expression  from  all  §g 

f=  the    boys    on    this    subject,    no    matter  || 

H  whether   you    are    for   it   or    against    it.  ^ 

==  Speak  up.  == 

jj  J.  C.  JENKINS, 

Auditorium  theatre,  §§ 

M  Neligh,  Neb.  j§ 


ter  H.  Musson,  Queen's  theatre,  Hespelcr, 
Ont.,  Can. — Small  town  patronage. 

Grandma's  Boy,  with  Harold  Lloyd.— 
Had  booked  for  three  days.  Missed  first 
day  on  account  of  snow  storm.  Lost 
money  on  date.  Picture  pleased. — J.  Win- 
ninger,  Davison  theatre,  Waupun,  Wis.— 
General  patronage. 

Grandma's  Boy,  with  Harold  Lloyd. — 
Good  picture.  Played  two  days  to  good 
business.  Would  suggest  every  exhibitor 
run  this  if  you  don't  have  to  give  your 
right  eye  for  it.  They  are  asking  some 
dough  for  this. — Geo.  J.  Kress,  Hudson 
theatre,  Rochester,  N.  Y. — Neighborhood 
patronage. 

Her  Majesty,  with  Molly  King.— Fair 
only.  Medium  good  plot.  Characters 
very  well  placed. — Chas.  McElwee,  Sigma 
theatre,  Johnstown,  Ohio. — Neighborhood 
patronage. 

F.  B.  O. 

The  Third  Alarm,  with  a  special  cast. 
— Greatest  picture  I  ever  ran  or  attempted 
to  run.  Pleased  100  per  cent.  You  can't 
go  too  strong  with  it.  It's  great. — C.  R. 
Miller,  Gem  theatre,  Spur,  Tex. 

The  Snowshoe  Trail,  with  Jane  Novak. 
— -A  splendid  picture  of  the  Northwest 
with  beautiful  scenery,  good  acting,  and 
one  that  should  bring  results  at  the  box 
office. — D.  A.  White,  Cozy  theatre,  Che- 
cotha,  Okla. — Neighborhood  patronage. 

If  I  Were  Queen,  with  Ethel  Clayton. 
— A  satisfying  picture  from  every  angle. 
One  that  it  is  a  pleasure  to  play.  Brought 
good  business  also. — P.  G.  Estee,  Fad  the- 
atre, Brookings,  S.  D. — Neighborhood 
patronage. 

If  I  Were  Queen,  with  Ethel  Clayton. 
— This  picture  is  a  pretty  thing,  more  or 
less,  in  a  way.  There  is  not  much  plot, 
but  a  flock  of  court  scenes  in  which  the 
prince  and  his  cohorts  dress  up  in  fine 
stuff,  but  costume  stuff  doesn't  go  here. 
Star  is  nothing  to  draw  and  business 
was  bum.  — R.  Ross  Riley,  Wigwam  the- 
atre, Oberlin,  Kan. — General  patronage. 

In  the  Name  of  the  Law,  with  a  spe- 
cial cast. — Picture  very  good.  Ran  two 
days  to  fair  business.  Patrons  well 
pleased. — F.  Paulick,  Paulick  theatre, 
Muscoda,  Wis. — Neighborhood  patronage. 

Son  of  the  Wolf,  with  a  special  cast. — 
Absolutely  nothing  to  it.  One  of  the 
worst  I  have  ever  seen.  Don't  play  it. — 
W.  E.  Elkin,  Temple  theatre,  Aberdeen, 
Miss. — Neighborhood  patronage. 

The  Kick  Back,  with  Harry  Carey. — 
Good  Western.  Business  poor  owing  to 
bad  print. — D.  B.  Follett.  Star  theatre, 
Gibsonburg,  Ohio.— Neighborhood  pat- 
ronage. 

When  Love  Comes,  with  Helen  Jerome 
Eddy. — Good,  clean  and  well  made  pic- 
ture, although  neither  star  nor  title  drew 
for  us.  Cannot  see  why  such  titles  loaded 
on  good  pictures. — P.  G.  Estee,  Fad  the- 
atre, Brookings,  S.  D. — Neighborhood 
patronage. 

Queen  of  the  Turf,  with  a  special  cast. 


58 


EXHIBITORS  HERALD 


March  10,  1923 


— I  can  positively  say  nothing  concern- 
ing this  picture  as  it  is  impossible  to 
describe  "nothing." — Geo.  C.  Starkey, 
Opera  House,  Montour  Falls,  N.  Y. — 
General  patronage. 

My  Dad,  with  Johnny  Walker. —  E> 
hibitors,  book  this  picture,  as  it  is  very- 
good  from  every  angle.  l'laycd  with 
Dan  Mason  in  Plum  Center  comedy,  Pop 
Turtles  Clever  Catch.  Made  a  fine  pro- 
gram at  fifteen  and  thirty  cents. — P.  O. 
Roby,  Latona  theatre,  Williamsburg, 
Iowa. — Neighborhood  patronage. 

The  Hound  of  the  Baskervilles,  with  a 
special  cast. — A  very  thrilling  mystery 
story.  Glad  we  booked  It. — Leuzinger 
and  Amsberry,  Carthage  theatre,  Carth- 
age, S.  D. — Neighborhood  patronage. 

813,  with  a  special  cast. — Print  in  good 
shape.  Ran  good.  Played  to  a  full 
house.  Audience  liked  it. — B.  E.  Clem- 
ents, Strand  theatre,  Eaton,  Ind. — Small 
town  patronage. 

Gay  and  Devilish,  with  Doris  May. — 
This  is  a  fair  program  picture.  Posters 
led  patrons  to  believe  that  it  was  going 
to  be  a  little  naughty.  Came  and  were 
disappointed  as  it  was  only  a  common 
picture  with  no  wild  spots  in  it  at  all. — 
H.  G.  Schmidt,  Palace  theatre,  Long 
Pine,  Neb. — General  patronage. 

Nine  Points  of  the  Law,  with  a  special 
cast. — We  consider  this  a  very  good  pic- 
ture of  its  kind.  Should  go  over  good 
in  every  small  town. — Leuzinger  &  Ams- 
berry, Carthage  theatre,  Carthage,  S.  D. — 
Neighborhood  patronage. 

Nine  Points  of  the  Law,  with  a  special 
cast. — One  of  those  "sweet  flowers  of 
innocence  that  spring  from  the  fields  of 
sin,  otherwise  dance  halls,"  sort  of  stories. 
Nothing  bad,  and  pleased  a  fair  percent 
who  have  not  tired  of  dance  halls.  Oth- 
ers disappointed. — P.  G.  Estee,  Fad  the- 
atre, Brookings,  S.  D. — Neighborhood 
patronage. 

The  Foolish  Age,  with  Doris  May. — 
Nice  clean  comedy  drama.  Pleased  90 
per  cent. — J.  W.  May,  Grand  theatre, 
Shawneetown,  111. — Small  town  patron- 
age. 

A  Broadway  Madonna,  with  a  special 
cast. — Here  is  one  picture  I  know  will 
stand  up  two  days.  Pleased  100  per  cent. 
Classy  posters  and  photos.  Splendid  title. 
These  two  alone  will  get  them  in.  Wc 
didn't  advance  our  admission,  but  could 
have  and  they  would  have  liked  it  just 
as  much. — W.  E.  Elkin,  Temple  theatre, 
Aberdeen,  Miss. — Neighborhood  patron- 
age. 

A  Broadway  Madonna,  with  a  special 
cast. — Gave  satisfaction  as  a  regular  pro- 
gram picture. — Giacoma  Bros.,  Crystal 
theatre,  Tombstone,  Ariz. — General  pat- 
ronage. 

The  Stealers,  with  a  special  cast. — A 
splendid  high  class  picture  which  can  be 
bought  right.  Will  stand  two  days  play. 
— Geo.  G.  Starkey,  Opera  House,  Mon- 
tour Falls,  N.  Y. — General  patronage. 

The  Barricade,  with  a  special  cast. — 
Personally  I  liked  it  fine,  but  it  did  not 
draw,  but  I  believe  had  I  let  them  know 
what  kind  of  a  picture  it  was  I  would 
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Interesting  report*  on  "The  Yel- 
low Stain,"  "The  Little  Wildcat," 
"The  Mysterious  Rider"  and  "The 
Sagebrush  Trail"  received  this 
week  are  withheld  because  of  their 
contributor's  oversight  in  omitting 
signature.  These  will  be  printed 
promptly  upon  receipt  of  identifica- 
tion  by  author. 
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have  done  better  and  pleased. — R.  S. 
Moore.  Gem  theatre,  Snyder,  Okla. — 
Neighborhood  patronage. 

Cold  Steel,  with  J.  P.  McGowan.— Very 
good.  McGowan  leaves  good  impres- 
sion. Pleased  well.  Film  full  of  bad 
splices. — B.  E.  Clements,  Strand  theatre. 
Eaton,  Ind. — Small  town  patronage. 

Billy  Jim,  with  Fred  Stone. — Very  good 
Western  drama  full  of  pep  and  action. 
Photography  and  scenery  very  good. 
Business  good. — P.  O.  Roby,  Latona  the- 
atre, Williamsburg,  Iowa. — Neighborhood 
patronage. 

One  Man  in  a  Million,  with  George 
Bcban. — Picture  good.  Pleased  all. — B. 
E.  Clements,  Strand  theatre,  Eaton,  Ind. 
— Small  town  patronage. 

The  Brand  of  Lopez,  with  Scssue 
Hayakawa. — Only  fair.  Played  with 
"Seattle  Trio,"  musical  act.  Business  fair, 
but  people  don't  like  the  Jap. — P.  O. 
Roby,  Latona  theatre.  Williamsburg. 
Iowa. — Neighborhood  patronage. 


First  National 


The  Voice  From  the  Minaret,  with 
Norma  Talmadge. — A  big  picture  which 
did  a  remarkable  busincs  despite  extreme 
cold  and  snow.  While  not  as  heavy  as 
The  Eternal  Flame,  it  seems  to  be  the 
type  suitable  for  the  patrons.  Went  over 
big. — U.  K.  Rice,  Auditorium  theatre. 
Winston-Salem,  N.  C. — Transient  patron- 
age. 

The  Voice  From  the  Minaret,  with 
Norma  Talmadge.— A  good  picture,  but 
quite  ordinary.  Worth  one-half  the  price 
paid. — K.  J.  Uglow,  Strand  theatre, 
Whitewater,  Wis. — General  patronage. 

Fury,  with  Richard  Barthelmess  and 
Dorothy  Gish. — This  is  positively,  to  our 
way  of  thinking,  a  very  wonderful  film 
and  did  a  splendid  business.  Dorothy 
Gish  returns  with  the  type  of  comedy- 
used  in  Hearts  of  the  World  and  Barthel- 
mess good  as  usual. — U.  K.  Rice,  Audi- 
torium theatre,  Winston-Salem,  N.  C. — 
Transient  patronage. 

The  Dangerous  Age,  with  a  special 
cast. — This  picture  is  what  can  be  called 
100  per  cent  pure  and  unadulterated  en- 
tertainment. It  is  no  trick  to  get  the 
money  with  this  kind  of  release.  Of 
course,  you  have  to  go  after  it  to  get  a 
big  opening.  Then  if  y  ou  play  it  a  week 
or  more  it  sells  itself. — Frank  L.  Browne, 


Liberty  theatre,  Long  Beach,  Cal. — Gen- 
eral patronage. 

The  Hottentot,  a  Thomas  H.  Ince  pro- 
duction.— Splendid  comedy.  Proved  good 
box  office  attraction.  Patrons  well 
pleased. — Glenn  A.  Cross,  Regent  the- 
atre, Battle  Creek,  Mich. — Neighborhood 
patronage. 

The  Hottentot,  a  Thos.  H.  Ince  pro- 
duction.— I  have  looked  over  my  entire 
list  of  superlatives  and  cannot  find  a 
word  suitable  to  describe  it.  I'll  bet,  now, 
it  heads  all  the  lists  for  real  comedies 
for  the  year  1923.  Oh.  Tommy,  please 
give  us  more  like  it.  Great  business  for 
a  week. — Frank  L.  Browne,  Liberty  the- 
atre, Long  Beach,  Cal. — General  pat- 
ronage. 

The  Hottentot,  a  Thos.  H.  Ince  pro- 
duction.—  Best  comedv  drama  I  have 
played  for  a  year. — H.  E.  Yost,  West  End 
theatre,  Santa  Ana,  Cal. — General  pat- 
ronage. 

White  Shoulders,  with  Katherine  Mac- 
Donald. — One  of  the  best  productions  in 
which  Katherine  has  yet  appeared.  How- 
ever, this  lady  does  not  mean  much  at 
the  box  office  in  this  theatre.  In  the 
present  instance  the  picture  was  much 
better  than  the  attendance. — Henry  W. 
Gauding,  Lincoln  theatre,  Pittsburgh,  Pa. 
— Neighborhood  patronage. 

Brown  of  the  North,  with  Strongheart. 
— Would  have  gone  better  in  six  reels 
than  eight.  Beautiful  snow  and  mountain 
scenery,  but  did  not  equal  Silent  Call  by 
considerable. — S.  M.  Southworth,  Amer- 
ican theatre,  Canton,  N.  Y. — Neighbor- 
hood and  college  patronage. 

Heroes  and  Husbands,  witli  Katherine 
MacDonald. — Poorest  MacDonald  yet. 
Absolutely  no  good. — K.  J.  Uglow,  Strand 
theatre,  Whitewater,  Wis. — General  pat- 
ronage. 

Omar  the  Tentmaker,  with  Guy  Hates 
Post. — A  classic  in  every  sense.  Many 
people  saw  the  picture  twice.  Went  over 
well,  although  I  did  not  like  Mr.  Post  in 
the  role  of  Omar.  I  think  he  is  a  comer, 
however,  and  if  he  gets  a  real  chance 
he'll  prove  it.  Good  business  for  a  week. 
— Frank  L.  Browne,  Liberty  theatre, 
Long  Beach,  Cal. — General  patronage. 

Polly  of  the  Follies,  with  Constance 
Talmadge. — An  old  one  with  enough  ad- 
vertising in  it  that  they  should  pay  you 
well  for  running  it,  and  I  would  suggest 
that  if  you  are  booked  with  it,  send  the 
exchange  an  invoice  for  $50.00  for  run- 
ning it.  If  you  haven't  bought  it,  don't 
ever  buy  it;  let  them  keep  this  class 
of  cheese. — E.  E.  Gailey,  Crystal  theatre, 
Wayne,  Neb. — General  patronage. 

The  Light  in  the  Dark,  with  Hope 
Hampton. — No  good,  although  they  told 
me  it  was  exceptional.  It  is,  for  Hamp- 
ton. Nevertheless  it's  poor. — K.  J.  Ug- 
low, Strand  theatre,  Whitewater,  Wis. — 
General  patronage. 

East  Is  West,  with  Constance  Tal- 
madge.— Exceptionally  good.  Did  fine 
business.— H.  E.  Yost,  West  End  theatre, 
Santa  Ana,  Cal. — General  patronage. 

Fools  First,  a  Marshall  Neilan  produc- 
tion.— Just  a  good  picture.  Not  as  good 
as  Neilan's  former  pictures.     Will  have 
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to  spruce  up  or  Neilan  will  lose  out. — A. 
A.  Suszycki,  Majestic  theatre,  Mauston, 
Wis. — Neighborhood  patronage. 

The  Masquerader,  with  Guy  Bates  Post. 
—Personally  thought  this  splendid.  Some 
of  our  patrons  praised  highly,  others 
panned.  Guy  Bates  Post  not  known  and 
no  drawing  power  here.  Two  days  to 
very  light  business. — J.  L.  Greenwood, 
Orpheum  theatre,  Weleetka,  Okla. — 
Neighborhood  patronage. 

The  Marquerader,  with  Guy  Bates  Post. 
— Lost  money. — Wm.  McNamar,  Rex 
theatre,  Virden,  111. — General  patronage. 

Kindred  of  the  Dust,  with  Miriam 
Cooper. — Much  favorable  comment  on 
this,  particularly  by  the  ladies.  Well 
acted  and  produced.  However,  it  would 
have  been  greatly  improved  if  two  of 
the  eight  reels  had  been  eliminated.  Con- 
tains a  lotta  sob  stuff  and  considerable 
human  interest. — Henry  W.  Gauding,  Lin- 
coln theatre,  Pittsburgh,  Pa. — Neighbor- 
hood patronage. 

Kindred  of  the  Dust,  with  Miriam 
Cooper. — A  fine  picture,  good  story,  good 
acting  and  good  directing.  A  picture 
that  will  be  a  credit  to  your  house. — L.  A. 
Pilliod,  Pheto  Play  theatre,  Grand  Rap- 
ids, Ohio. — Neighborhood  patronage. 

Lorna  Doone,  a  Maurice  Tourneur,  pro- 
duction.— Lorna  Doone  must  be  widely 
and  favorably  known  as  a  book,  as  it 
has  unusual  drawing  power  for  this  class 
of  production.  It  follows  the  book  closely 
and  is  about  100  per  cent  production. 
Well  selected  cast  and  acted  in  most 
creditable  manner.  Business  good  two 
days. — W.  H.  Brenner,  Cozy  theatre, 
Winchester,  Ind. — General  patronage. 

Domestic  Relations,  with  Katherine 
MacDonald. — About  the  same  as  all  her 
pictures.  Nothing  to  have  over.  Mac- 
Donald  cannot  act.  Her  beauty  draws 
them  in. — A.  A.  Suszycki,  Majectic  the- 
atre, Mauston,  Wis. — Neighborhood  pat- 
ronage. 

A  Question  of  Honor,  with  Anita 
Stewart. — Good  program  picture.  West- 
ern with  very  pleasing  scenery. — J.  L. 
Greenwood,  Orpheum  theatre,  Weleetka, 
Okla. — Neighborhood  patronage. 

The  Primitive  Lover,  with  Constance 
Talmadge. — A  good  average  for  Con- 
stance. Not  a  special. — S.  W.  Filson, 
Operat  House,  Scott  City,  Kan. — Neigh- 
borhood patronage. 

Red  Hot  Romance,  with  a  special  cast. 
— Not  a  good  picture  for  the  regular 
"movie"  houses  where  they  take  every- 
thing literally.  They  do  not  get  the 
satire  and  it  makes  the  action  look  silly. 
You  are  just  as  well  off  without  it. — Ben. 
L.  Morris,  Temple  theatre,  Bellaire,  Ohio. 
— General  patronage. 

Skin  Deep,  a  Thos.  H.  Ince  production. 
— Excellent  picture,  the  kind  that  pleases. 
— K.  J.  Uglow,  Strand  theatre,  White- 
water, Wis. — General  patronage. 

The  Seventh  Day,  with  Richard  Bar- 
thelmess. — Good  program,  but  about  fifty 
feet  gone  on  end  of  print  we  had,  which 
completely  spoiled  ending  and  caused  dis^ 
satisfaction. — S.  M.  Southworth,  Ameri- 
can theatre,  Canton,  N.  Y. — Neighbor- 
hood patronage. 

Hail  the  Woman,  a  Thomas  H.  Ince 
production. — One  of  the  great  woman's 
pictures  of  the  screen  with  four  leads 
that  stand  out  as  great  characters.  Theo- 
odore  Roberts  is  great;  Madge  Bellamy, 
fine;  Florence  Vidor  is  magnificent  as 
the  woman.  Sternness  of  father  seems 
a  little  unreal  in  every  day  life.  Story 
carries  your  sympathy  from  start  to  fin- 
ish and  holds  the  interest.  Recommend 
it  as  a  most  satisfying  story. — Ben.  L. 
Morris,  Temple  Theatre,  Bellaire,  Ohio. 
— General  patronage. 

Sonny,   with    Richard    Barthelmess. — 
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|  Suggests 

New  Lists 
|  Of  Bests  1 

=  In    the    February    17th    issue    under  j| 

g  "Digest  of  Pictures  of  the  Week,"  I  note  g 
J.  R.  M.  renews  the  "Ten  Best"  idea,  also  = 

^  stating  no  critics  agree.    The  best  ques-  g 

HI  tionnaire  on  the  subject  was  made  by  ^ 

jjj  the  "Herald"   in  its  compilation  as  pub-  |§j 

g  lished  October  22,  1921.    Why  not  start  g 

=  another,  barring  all  features  mentioned 

g  in  that  list,  and  bring  it  up  to  date.    I  g 

U  herewith  give  a  "Ten  Best"  as  a  starter,  g 

1.    The  Four  Horsemen. 

■  2.    The  Old  Nest, 

g  3.    The  Sheik. 

3  4.    Molly  O. 

=  5.    My  Boy. 

jj  6.    The  Sky  Pilot.  g 

=  7.    The  Prisoner  of  Zenda. 

g  8.    Saturday  Night. 

g  9.    A  Connecticut  Yankee. 

g  10.  Fascination. 

=  Come  on  in.    Let's  make  it  snappy. 

PHILIP  RAND, 
:  -.  Rex  theatre, 

Salmon,  Idaho.  g 

This  is  a  good  picture  and  you  should 
make  money  on  it  if  you  can  buy  it  right. 
We  paid  a  little  too  much  for  it,  how- 
ever. It  has  a  wonderful  reproduction 
of  the  world  war  battle  field. — Duncan 
&  Veatch,  Princess  Theatre,  Morganfield, 
Ky. — General  patronage. 

Trouble,  with  Jackie  Coogan. — This 
went  over  better  than  Oliver  Twist.  Peo- 
ple liked  it  better  here  in  this  town.  Ad- 
vertised it  big  and  got  results. — R  .L. 
Behler,  Royal  Theatre,  Garrett,  Ind. — 
General  patronage. 

Trouble,  with  Jackie  Coogan. — Some 
kid.  Sure  does  some  wonderful  acting 
in  this  one.  Everyone  satisfied. — A.  A. 
Suszycki,  Majestic  Theatre,  Mauston, 
Wis. — Neighborhood  patronage. 

The  Woman  In  His  House,  with  a 
special  cast. — Very  good  drama  of  heavy 
type.  Will  please  majority  of  men  and 
all  the  women.  Seven  reels. — F.  E. 
Sabin,  Majestic  Theatre,  Eureka,  Mont. 
— Small  town  patronage. 

Twin  Bids,  with  the  De  Havens. — Very 
good  comedy  drama.  Will  go  over  great 
where  this  class  of  pictures  are  appre- 
ciated. Many  good  comments.  Drew 
well  and  we  made  a  little  money.  Will 
please  80  per  cent. — Crosby  &  Schwierske, 
Rex  theatre,  Colby,  Wis. — Small  town 
patronage. 

Wedding  Bells,  with  Constance  Tal- 
madge.— Six  reels.  Barely  average  length. 
This  picture  did  not  please  our  patron- 
age. It  might  have  if  it  had  all  been 
there,  but  large  amounts  were  cut  out 
entirely. — Horn  and  Morgan,  Star  the- 
atre, Hay  Springs,  Neb. — Small  town  pat- 
ronage. 

Penrod,  a  Mashall  Neilan  production. — 
Good  picture.  Much  better  than  School 
Days  by  same  star. — Duncan  &  Veatch, 
Princess  theatre,  Morganfield,  Ky. — Small 
town  patronage. 

Tol'able  David,  with  Richard  Barthel- 
mess.— Men  liked  it.  Many  women  did 
not. — Ray  E.  Babcock,  Galien  theatre, 
Galien,  Mich. — Neighborhood  patronage. 

Tol'able  David,  with  Richard  Barthel- 
mess.— A  fine  picture.  Did  good  busi- 
ness on  it.  Much  better  than  The  Sev- 
enth Day.  It  stood  increased  prices  all 
O.  K.  Book  it  and  advertise  it  big. — A. 
L.  Veatch,  Princess  theatre,  Morganfield, 
Ky. — Small  town  patronage. 

Homespun  Folks,  a  Thomas  H.  Ince 


production. — This  is  a  very  good  offering 
for  the  small  town  exhibitor.  Lots  of 
action.  Acting  and  directing  very  good. 
Many  comments.  Will  please  most  of 
'em. — Crosby  &  Schwierske,  Rex  theatre, 
Colby,  Wis. — Small  town  patronage. 

The  Sign  on  the  Door,  with  Norma 
Talmadge. — Splendid  picture  and  Norma 
did  good  work  and  support  was  good. 
Can  recommend  as  good  entertainment. — 
D.  A.  White,  Cozy  theatre,  Checotah, 
Okla. — Neighborhood  patronage. 

Playthings  of  Destiney,  with  Anita 
Stewart. — Excellent.  Some  said  best  pic- 
ture they  had  seen.  Drew  well. — Ray  E 
Babcock,  Galien  theatre,  Galien,  Mich. — 
Neighborhood  patronage. 

The  Golden  Snare,  with  special  cast. — 
Good  Northern  show.  Very  much  like 
many  more  of  that  kind  but  will  interest 
to  the  end.  Clean  stuff  and  lots  of  good 
scenery.  Good  acting  by  all.  Much  over- 
drawn. Why  send  men  and  women  out 
in  deep  snow  bare  headed  and  handed. 
Why  not  be  consistent  in  show-making? 
Would  call  it  a  75  per  cent  show. — Unique 
theatre,  Bricelyn,  Minn. 

The  Golden  Snare,  with  a  special  cast. 
Curwood,  drew  well  for  me  and  did  not 
disappoint. — L.  A.  Pilliod,  Photo  Play 
theatre,  Grand  Rapids,  Ohio.  —  Neigh- 
borhood patronage. 

Bob  Hampton  of  Placer,  with  a  spe- 
cial cast. — Good.  Seemed  to  please  all. — 
Ray  E.  Babcock,  Galien  theatre,  Galien, 
Mich. — Neighborhood  patronage. 

The  Jacknife  Man,  with  a  special  cast. 
— Six  reels,  one  short  one.  This  picture 
is  entirely  different  than  most  photoplays. 
The  jacknife  man  and  the  tramp  played 
their  parts  exceedingly  well.  The  child 
was  a  little  weak.  Think  it  satisfied  our 
patrons  probably  75  to  80  per  cent. — 
Horn  &  Morgan,  Star  theatre,  Hay 
Springs,  Neb. — Small  town  patronage. 

Invisible  Fear,  with  Anita  Stewart.— 
This  is  a  first  class  program  picture.  Six 
reels  of  first  class  entertainment. — C.  H. 
Simpson,  Princess  theatre,  Millen,  Ga. — 
General  patronage. 

The  Half  Breed,  with  Wheeler  Oak- 
man. — Terrible.  Pleased  nobody  and  did 
not  draw. — K.  J.  Uglow,  Strand  theatre, 
Whitewater,  Wis. — General  patronage. 

The  Fighting  Shepherdess,  with  Anita 
Stewart. — Six  reels.  Film  in  poor  con- 
dition, practically  no  title,  many  mis- 
frames  and  badly  cut  in  places.  Story 
well  liked  although  this  is  not  the  class 
of  picture  that  Anita  Stewart  should  play 
in. — Horn  &  Morgan,  Star  theatre,  Hay 
Springs,  Neb. — Small  town  patronage. 

Scrap  Iron,  with  Chares  Ray. — Very 
good.  Will  please  90  per  cent.  One  of 
the  best  Rays  we  have  run.  Lots  of  ac- 
tion and  one  of  best  scraps  have  seen  on 
the  screen. — Crosby  &  Schwierske,  Rex 
theatre,  Colby,  Wis. — Small  town  patron- 
age. 

Scrap  Iron,  with  Charles  Ray. — Will 
pass  for  a  program  picture,  but  the  star 
has  no  drawing  power  at  this  theatre. — 
Edw.  W.  Werner,  Windsor  theatre,  Can- 
ton, Ohio. — Neighborhood  patronage. 

Woman's  Place,  with  Constance  Tal- 
madge.— The  usual  Connie  picture.  Some 
good  comedy.  Will  go  good  where  Con- 
nie is  liked. — J.  W.  Andresen,  Rialto  the- 
atre, Cozad,  Neb. — Neighborhood  patron- 
age. 

Woman's  Place,  with  Constance  Tal- 
madge.— Star  is  well  liked  and  always 
draws  and  received  many  compliments 
on  the  picture. — Edw.  W.  Werner,  Wind- 
sor theatre,  Canton,  Ohio. — Neighborhood 
patronage. 

Smudge,  with  Charles  Ray. — A  good 
picture  in  our  estimation. — K.  J.  Uglow, 
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Strand  theatre,  Whitewater,  Wis. — Gen- 
eral patronage. 

Smudge,  with  Charles  Ray. — Fair  pic- 
ture; fair  business. — G.  Strasser  Sons, 
Emblem  theatre,  Buffalo,  N.  Y. — Neigh- 
borhood patronage. 

The  Crossroads  of  New  York,  a  Mack 
Sennet  production. — Very  good  crook 
drama,  good  action  and  suspense.  You 
cannot  go  wrong  on  it. — A.  A.  Suszycki, 
Majestic  theatre,  Mauston,  Wis. — Neigh- 
borhood patronage. 

The  Crossroad  of  New  York,  a  Mack 
Sennet  production. — This  one  serves  as 
a  little  better  than  average  entertainment, 
but  can't  say  much  for  it  from  box  office 
standpoint.  Somehow  the  title  did  not 
mean  anything  to  them  and  business 
was  not  up  to  standard.  1  have  this  to 
say  about  Mack  Sennett  productions,  I 
have  never  cashed  in  on  a  Sennet  yet 
excepting  Mickey.  Sure  am  relieved  that 
United  Artists  got  Susanna. — W.  H. 
Brenner,  Cozy  theatre,  Winchester,  Ind. 
— General  patronage. 

Courage,  with  a  special  cast. — Six  reels. 
Pleased  probably  75  per  cent.  Story  very 
good.  Acting  excellent,  but  very  poor 
print. — Horn  &  Morgan,  Star  theatre. 
Hay  Springs,  Neb. — Small  town  patron- 
age. 

The  Wonderful  Thing,  with  Norma 
Talmadge. — Had  many  favorable  re- 
marks. Personally  thought  it  was  good. 
—  H.  L.  Fox,  Tokio  theatre,  Morehouse. 
Mo. — Neighborhood  patronage. 

Dangerous  Business,  with  Constance 
Talmadge. — A  delicious  little  comedy,  but 
look  out  for  the  censors.  I  sat  and 
shivered  all  through  the  bedroom  scene, 
but  the  critics  were  too  busy  laughing 
to  remember  their  duty,  apparently. — 
Roy  W.  Adams,  Pastime  theatre,  Mason. 
Mich. — Small  town  patronage. 

Peck's  Bad  Boy,  with  Jackie  Coogan. — 
V  ery  good  but  paid  too  much  and  print 
in  very  poor  condition.  —  J.  W.  May, 
Grand  theatre,  Shawneetown,  111. — Small 
town  patronage. 

The  Inferior  Sex,  with  Mildred  Harris. 
— Good.  Did  not  please  the  Western 
fans. — E.  L.  Golden,  Mt.  Vernon  theatre. 
Tallassee,  Ala. — Neighborhood  patronage. 

Nomads  of  the  North,  with  a  special 
cast. — Another  good  Curwood.  Drew  well 
for  me.  A  good  bet. — L.  A.  Pilliod, 
Photo  Play  theatre,  Grand  Rapids,  Ohio. 
— Neighborhood  patronage. 

One  Clear  Call,  with  a  special  cast. — 
Very  good.  You  cannot  go  wrong  on 
this  one.    Had  good  many  comments  on 


it.  Book  it. — A.  A.  Suszycki,  Majestic 
theatre,  Mauston,  Wis. — Neighborhood 
patronage. 

A  Small  Town  Idol,  a  Mack  Sennet 
production. — Played  to  a  full  house. 
Booked  it  as  a  special,  but  just  a  regular 
program  picture.  Should  be  cut  to  about 
four  reels,  Pleased  about  60  per  cent. — 
E.  L.  Golden,  Mt.  Vernon  theatre,  Tal- 
lassee, Ala. — Neighborhood  patronage. 

Nineteen  and  Phyllis,  with  Charles  Ray. 
— Good  Ray  picture  to  nice  business.  Six 
reels. — F.  E.  Sabin,  Majestic  theatre.  Eu- 
reka, Mont. — Small  town  patronage. 

Rose  of  the  Sea,  with  Anita  Stewart. — 
Another  no  good  show. — K.  J.  Uglow, 
Strand  theatre,  Whitewater,  Wis. — Gen- 
eral patronage. 

Rose  of  the  Sea,  with  Anita  Stewart. — 
Just  Stewart's  average.  Always  good 
here  at  box  office. — A.  A.  Suszycki,  Ma- 
jestic theatre,  Mauston,  Wis. — Neighbor- 
hood patronage. 

Dinty,  a  Marshall  Neilan  production. — 
Pleased  100  per  cent.  Old,  but  very 
good.  Get  it  if  you  haven't  played  it. 
Seven  reels. — F.  E.  Sabin,  Majestic  the- 
atre, Eureka,  Mont. — Small  town  pat- 
ronage. 

Hurricane's  Gal,  with  Dorothy  Phillips. 
— Wish  I  could  get  'em  as  good  as  this  at 
least  once  a  month.  Good  action,  fine 
shipwreck  scenes. — A.  A.  Suszycki,  Ma- 
jestic theatre,  Mauston,  Wis. — Neighbor- 
hood patronage. 

Hurricane's  Gal,  with  Dorothy  Phillips. 
—  Excellent  in  every  way.  A  picture  of 
thrills  and  action  through  every  foot. 
Any  audience  would  be  pleased  with  this 
one. — L.  B.  Lewis,  Gaycty  theatre,  Ft. 
Worth,  Tex. — Transient  patronage. 

Go  and  Get  It,  a  Marshall  Neilan  pro- 
duction.— Old  picture,  but  it's  good.  Did 
not  draw  as  well  as  we  expected. — H.  A. 
Larson,  Majestic  theatre,  Oakland,  Neb. 
— Small  town  patronage. 

The  Silent  Call,  with  Strongheart. — 
Merits  all  the  praise  given  it  by  other 
exhibitors  in  this  department.  Seven 
reels. —  F.  E.  Sabin,  Majestic  theatre,  Eu- 
reka, Mont. — Small  town  patronage. 

The  Silent  Call,  with  Strongheart. — 
Three  nights.  Capacity  business. — Klon- 
tary  Bros.,  Strand  theatre,  Warsaw,  Ind. 
— General  patronage. 

The  Yellow  Typhoon,  with  Anita  Stew- 
art.— Just  a  fair  program  picture  and 
not  as  good  as  her  former  pictures. — 
H.  A.  Larson,  Majestic  .theatre,  Oakland, 
Neb. — Small  town  patronage. 

Lesons  in  Love,  with  Constance  Tal- 


madge.—Very  good  comedy. — Ray  E. 
Babcock,  Galien  theatre,  Galien,  Mich- 
Neighborhood  patronage. 

Lessons  in  Love,  with  Constance  Tal- 
madge.— Another  old  one,  but  a  good  one. 
Connie  means  absolutely  nothing  to  our 
box  office.  Good  thing,  since  we've  heard 
prices  on  East  Is  West— Fred  Hinds, 
Cresco  theatre,  Cresco,  Iowa. — Neighbor- 
hood patronage. 

The  Perfect  Woman,  with  Constance 
Talmadge.— It  pleased,  as  all  of  her  pic- 
tures do.  Not  one  of  her  best,  but  it's  a 
fair  offering. — H.  A.  Larson,  Majestic 
theatre,  Oakland,  Neb. — Small  town  pat- 
ronage. 

The  Ten  Dollar  Raise,  with  a  special 
cast. — A  dandy  comedy.  Hard  to  sell 
(only  thing  you  have  is  story  by  Peter 
B.  Kyne),  but  they'll  like  it.  Old,  but 
we  had  a  very  good  print. — Fred  Hinds, 
Cresco  theatre,  Cresco,  Iowa. — Neighbor- 
hood patronage. 

Molly  O,  with  Mabel  Normand.— A 
very  nice  little  picture  that  will  please. 
Don't  be  afraid  of  it.  I  failed  to  do  much 
business  on  account  of  church  working 
against  me— H.  G.  Schmidt,  Palace  the- 
atre. Long  Pine,  Neb. — General  patron- 
age. 

Fox 

The  Bells  of  San  Juan,  with  Charles 
Jones. — Jones  pictures  are  always  good. 
They  have  the  pep.  Patrons  well  pleased. 
Charged  ten  and  twenty-five  cents.— F. 
J.  O'Hara,  Community  theatre,  Elgin, 
web. — Neighborhood  patronage. 

The  Bells  of  San  Juan,  with  Charles 
Jones. — Good  average  "Buck"  Jones  pic- 
ture.— J.  L.  Greenwood,  Orpheum  the- 
atre, Welectka,  Okla. — Neighborhood  pat- 
ronage. 

The  Yosemite  Trail,  with  Dustin  Far- 
num.— Fairly  good  Western.  Has  quite 
a  bit  of  action.  Shows  some  scenes  of 
the  Yosemite  Valley.  Announced  a  trip 
to  Yosemite  Valley  to  all  of  my  patrons 
who  came  to  show  that  night.  Had  good 
results. — H.  L.  Fox,  Tokio  theatre.  More- 
house, Mo. — Neighborhood  patronage. 

Calvert's  Valley,  with  John  Gilbert.— 
No  good  for  me.  No  drawing  power. 
Lay  off  this  one. — A.  A.  Suszycki,  Ma- 
jestic theatre,  Mauston,  Wis. — Neighbor- 
hood patronage. 

Without  Compromise,  with  William 
Farnum. — Picture  would  be  good  if 
starred  by  Mix,  Jones,  Gibson  or  Frank- 
lin Farnum,  but  who  can  stand  that 
continual  stare  of  William  Farnum?  I 
heard  one  girl  say  "I  will  sure  have  to 
scream."— F.  J.  O'Hara,  Community  the- 
atre, Elgin,  Neb. — Neighborhood  patron- 
age. 

Youth  Must  Have  Love,  with  Shirley 
Mason. — Very  good  indeed,  but  failed  to 
draw.  Miss  Mason  pleases  as  a  rule,  but 
hardly  draws  film  rental. — W.  E.  Elkin, 
Temple  theatre,  Aberdeen,  Miss. — Neigh- 
borhood patronage. 

Who  Are  My  Parents?  with  a  special 
cast. — This  picture  is  a  surprise  and  is 
not  the  sexy  melodrama  that  the  title 
would  lead  to  believe,  and  the  original 
title  would  have  been  better.  Had  many 
people'  to  tell  us  it  was  one  of  the  best 
pictures  shown  this  year.  It  has  audi- 
ence appeal  in  the  shape  of  children  and 
orphanages  that  get  the  picture  over.  It 
is  well  done,  stars  are  good,  and  all  sat- 
isfactory.— Ben  L.  Morris,  Temple  the- 
atre, Bellaire,  Ohio. — General  patronage. 

Moonshine  Valley,  with  William  Far- 
num.— Best  Farnum  I  have  run  to  date. 
Farnum  does  some  great  work  in  this 
one.    Title  poor. — A.  A.  Suszycki.  Ma- 
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jestic  theatre,  Mauston,  Wis. — Neighbor- 
hood patronage. 

Brass  Commandments,  with  William 
Farnum. — This  is  the  kind  of  a  picture 
people  like  Farnum  in.  Personally,  it's 
the  only  kind  he  is  good  in.  Good  pro- 
gram picture  for  one  night. — R.  L.  Beh- 
ler,  Royal  theatre,  Garrett,  Ind. — General 
patronage. 

Shirley  of  the  Circus,  with  Shirley  Ma- 
son.— Did  good  business.  Should  go  well 
with  audience  that  likes  a  simple  picture, 
one  that  is  easily  understood.  I  used  a 
herald  of  my  own  composition  similar 
to  ones  put  out  by  a  circus  and  gave  im- 
pression that  a  circus  was  coming  to 
town.  In  less  prominent  type  I  stated 
that  all  the  above  would  be  seen  in  Shir- 
ley of  the  Circus  at  Tokio  theatre.  I 
attribute  a  third  of  my  attendance  to  the 
hearld.  This  star  usually  draws  well 
here. — H.  L.  Fox,  Tokio  theatre,  More- 
house, Mo. — Neighborhood  patronage. 

Rough  Shod,  with  Charles  Jones. — A 
good  Western  with  lots  of  action.  But — 
"Who  is  Charles  Jones?  Never  heard 
of  him,"  the  fans  say.  Hard  to  make 
them  believe  it's  our  old  friend  "Buck." — 
Roy  W.  Adams,  Pastime  theatre.  Mason. 
Mich. — Small  town  patronage. 

Very  Truly  Yours,  with  Shirley  Mason. 
— A  little  late  on  this,  but  I  use  Fox  for 
Saturday  programs  and  Shirley  always 
pleases  them. — H.  G.  Schmidt,  Palace  the- 
atre, Long  Pine,  Neb. — General  patron- 
age. 

Just  Tony,  with  Tom  Mix. — Patrons 
thought  horse  great.  Very  good  busi- 
ness.— G.  Strasser  Sons,  Emblem  theatre, 
Buffalo,  N.  Y. — Xeighborhood  patronage. 

Just  Tony,  with  Tom  Mix. — Consid- 
ered Tom  Mix's  best  production  by  pa- 
trons. Many  pleasing  compliments.  Man- 
ager can  wait  for  'em  to  come  out  on 
this  one. — L.  B.  Lewis,  Gayety  theatre, 
Ft.  Worth,  Tex. — Transient  patronage. 

West  of  Chicago,  with  Charles  Jones. — 
Pleasing  little  picture  and  went  well  with 
my  audience. — E.  E.  Gailey,  Crystal  the- 
atre, Wayne,  Neb. — General  patronage. 

West  of  Chicago,  with  Charles  Jones.— 
Jones  always  good  and  is  crowding  Mix. 
Mix  will  have  to  hurry  or  Jones  will  beat 
him  to  it. — A.  A.  Suszycki.  Majestic  the- 
atre, Mauston,  Wis. — Neighborhood  pat- 
ronage. 

West  of  Chicago,  with  Charles  Jones. — 
First  Jones  picture  here.  Twenty-four 
below  zero  so  we  can't  tell  how  he's  go- 
ing to  go  here,  but  we  hope  it  will  be 
as  well  as  elsewhere.  Good  picture. — 
Fred  Hinds,  Cresco  theatre,  Cresco,  Iowa. 
— Neighborhood  patronage. 

The  New  Teacher,  with  Shirley  Mason. 
—Why  Fox  would  take  a  star  who  is 
liked  as  well  as  Shirley  and  put  her  in 
a  bathing  suit  with  an  underworld  char- 
acter is  beyond  me. — F.  J.  O'Hara.  Com- 
munity theatre,  Elgin,  Neb. — Neighbor- 
hood patronage. 

The  Last  Trail,  with  a  special  cast. — 
Good.  Print  rather  cut.  but  in  fair  con- 
dition.— J.  Winninger,  Davison  theatre, 
W  aupun.  Wis. — General  patronage. 

The  Last  Trail,  with  a  special  cast. — 
Did  fair  business  two  days,  but  Fox  got 
the  most  of  my  receipts. — Vernon  Locey. 
Temple  theatre,  Howell,  Mich. — Small 
town  patronage. 

The  Ragged  Heiress,  with  Shirley  Ma- 
son.— A  most  pleasing  picture.  One  that 
will  please  anyone  where  Mason  is  liked. 
— D.  A.  White.  Cozy  theatre.  Checotah, 
Okla. — Neighborhood  patronage. 

Arabian  Love,  with  John  Gilbert. — A 
good  picture.  It  is  a  sheik  picture. 
Would  go  better  for  a  mid-week  feature 


than  a  Saturday  program,  although  ran 
it  on  Saturday. — A.  L.  Veatch,  Princess 
theatre,  Morganneld,  Ky. — Small  town 
patronage. 

Arabian  Love,  with  John  Gilbert. — Lots 
of  good  comments.  Didn't  seem  to  draw, 
but  pleased  those  that  came. — J.  W.  May. 
Grand  theatre,  Shawneetown,  III. — Small 
town  patronage. 

Shame,  with  a  special  cast. — A  very 
good  picture,  although  title  held  them 
away.  One  that  will  please  majority. — 
W.  M.  Ward,  Starlight  theatre.  Corning, 
Ark. — Neighborhood  patronage. 

Lights  of  the  Desert,  with  Shirley  Ma- 
son.— All  agreed  on  the  merits  of  this 
picture.  It's  good  entertainment  and 
Shirley  is  just  as  nice  as — well,  we're  for 
her. — F.  E.  Sabin.  Majestic  theatre,  Eu- 
reka. Mont. — Small  town  patronage. 

Lights  of  the  Desert,  with  Shirley  Ma- 
son.— A  very  pleasing  program  picture. 
Contains  good  comedy  furnished  by  a 
woman  who  cares  very  little  for  the  vil- 
lage gossips  and  man-handles  the  delin- 
quents.— Chas.  Born,  Elks  theatre.  PreV 
cott,  Ariz. — General  patronage. 

The  Fighting  Streak,  with  Tom  Mix. — 
A  good  program  picture.  Mix  is  the 
best  star  for  our  show  on  Saturday. 
Mix  is  always  a  good  drawing  card  for 
us. — A.  L.  Veatch,  Princess  theatre.  Mor- 
ganfield,  Ky. — Small  town  patronage. 

The  Fighting  Streak,  with  Tom  Mix- 
Good  picture,  but  lacked  the  average  pep 
usually  found  in  this  star's  pictures.  Our 
kids  held  their  seats  very  nicely. — Geo. 
J.  Kress,  Hudson  theatre,  Rochester. 
N.  Y. — Neighborhood  patronage. 

The  Fighting  Streak,  with  Tom  Mix  — 
Mix  always  good,  only  sometimes  better 
than  others.    This  one  will  average  up 
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good. — A.  A.  Suszycki.  Majestic  theatre, 
Mauston,  Wis. — Neighborhood  patronage. 

The  Fighting  Streak,  with  Tom  Mix.— 
Good.  Pleased  everyone,  but  not  as 
good  as  some  of  Mix's  other  pictures,  but 
they  all  turn  out  good  to  Mix. — R.  D. 
Troutman.  Ethel  theatre,  Ethel,  Mo. — 
Neighborhood  patronage. 

A  Rough  Diamond,  with  Torn  Mix  — 
The  usual  Mix  stunts  and  comedy.  Busi- 
ness fair. — Ernest  \  etter,  Majestic  the- 
atre, Homer,  Mich.— Small  town  patron- 
age. 

A  Rough  Diamond,  with  Tom  Mix.— 
Should  be  liked  by  any  audience  as  the 
horse  and  mule  are  great.  You  can  boost 
the  mule  as  well  as  the  horse  as  one  is 
as  good  as  the  other.— Wm.  Krumholz, 
Grand  theatre.  Hallock,  Minn. — General 
patronage. 

The  Fast  Mail,  with  Charles  Jones.— 
Had  many  good  comments  and  only 
adverse  comments  were,  "It  was  not  what 
I  was  expecting."  They  all  seemed 
pleased,  but  seemed  to  think  there  should 
have  been  a  more  elaborate  plot.  How- 
ever, I  did  good  busines  at  a  50  per  cent 
increase  in  price.  Jones  always  draws 
well  here  and  a  melodrama  suits  most 
of  my  patrons.— H.  L.  Fox,  Tokio  the- 
atre, Moorehouse.  Mo.  —  Neighborhood 
patronage. 

The  Fast  Mail,  with  Charles  Jones.— 
Very  good  picture.  Good  business  one 
da>- — G.  Strasser  Sons,  Emblem  theatre, 
Buffalo,  X.  Y. — Neighborhood  patronage. 

Money  to  Burn,  with  William  Russell. 
— A  little  old,  but  will  please  any  audi- 
ence. Just  a  program  picture.— H.  G. 
Schmidt.  Palace  theatre.  Long  Pine,  Neb. 
— General  patronage. 

Little  Miss  Smiles,  with  Shirlev  Ma- 
son.— A  clever  little  comedy-drama  that 
pleased  the  few  that  came  out. — Roy  W. 
Adams.  Pastime  theatre,  Mason,  Mich. — 
Small  town  patronage. 

Sky  High,  with  Tom  Mix. — Went  over 
sky  high.  Established  a  line  start  off  for 
our  new  serial  The  White  Eagle.  Chose 
Mix  especially  as  the  one  actor  who 
could  be  counted  upon  to  secure  a  good 
crowd  for  this  opening  serial  event. — 
Philip  Rand,  Rex  theatre.  Salmon.  Idaho. 
— General  patronage. 

"Extra  Extra,  with  a  special  cast. — No 
good  for  me.  Didn't  please. — J.  W. 
May,  Grand  theatre.  Shawneetown,  III. — 
Small  town  patronage. 

Chasing  the  Moon,  with  Tom  Mix. — 
Here  we  are  again  with  the  old  reliable 
slapstick.  Not  a  single  serious  idea  in 
the  whole  six  reels,  but  plenty  of  action 
and  comedy.  The  titles  alone  are  worth 
the  price  of  admission. — Rov  W.  Adams. 
Pastime  theatre.  Mason,  Mich. — Small 
town  patronage. 

Chasing  the  Moon,  with  Tom  Mix. — 
They  sure  come  when  I  have  Tom. 
About  average  Mix  picture. — J.  W.  May, 
Grand  theatre,  Shawneetown,  111. — Small 
town  patronage. 

Without  Fear,  with  Pearl  White.— 
Nothing  to  rave  over.  Glad  I  have  fin- 
ished her  pictures.  Lay  off  this  one  if 
you  can. — D.  A.  White,  Cozy  theatre, 
Checotah,  Okla. — Neighborhood  patron- 
age. 

A  Virgin  Paradise,  with  Pearl  White. — 
Pearl  does  some  wonderful  acting  in  this 
one  and  believe  me  she  puts  up  some 
fight.  Played  two  days  to  excellent  busi- 
ness against  the  grand  opening  of  the 
Park  Resort  theatre  and  Smilin*  Through. 
Bad  weather.  Admission  ten  and  twenty- 
five  cents. — Lynn  Overton,  Majestic  the- 
atre, Bangor.  Mich. — General  patronage. 

Western  Speed,  with  Charles  Jones. — 
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This  is  the  kind  that  get  me  Saturday 
night  crowd.  Would  rather  advertise 
him  as  "Buck." — J.  W.  May,  Grand  the- 
atre, Shawneetown,  III. — Small  town  pat- 
ronage. 

Up  and  Going,  with  Tom  Mix. — Good 
Western  picture,  but  not  as  good  as  some 
of  his  pictures.  Pleased  about  75  per 
cent. — D.  A.  White,  Cozy  theatre,  Che- 
cotah,  Okla. — Neighborhood  patronage. 

Up  and  Going,  with  Tom  Mix. — Differ- 
ent from  the  old  hokum.  Has  a  real 
story,  plot  'n  everything.  Took  well  here. 
— Roy  W.  Adams,  Pastime  theatre,  Ma- 
son, Mich. — Small  town  patronage. 

Up  and  Going,  with  Tom  Mix. — Mix 
as  a  mounted  policeman.  Good  picture, 
but  somehow  did  not  please  as  other  Mix 
pictures. — J.  Winninger,  Davison  theatre, 
Waupun,  Wis. — General  patronage. 

Any  Wife,  with  Pearl  White. — We  have 
read  of  some  exhibitors  saying  Miss 
W  hite  is  no  good  in  features  and  we  don't 
call  this  a  feature,  but  this  picture  was 
one  that  certainly  pleased  our  patrons. 
It  carries  a  good  story  well  acted.  In 
this  era  of  changeable  love  tangles  this 
picture  should  appeal  to  many. — Wood 
&  Webb,  Star  theatre,  Corinth,  Miss. — 
Neighborhood  patronage. 

To  a  Finish,  with  Charles  Jones. — Good 
Jones  picture.  Business  off. — F.  E.  Sa- 
bin,  Majestic  theatre,  Eureka,  Mont. — 
Small  town  patronage. 

To  a  Finish,  with  Charles  Jones. — This 
picture  has  or  rather  carries  a  possible 
story  and  very  nicely  worked  out.  "Buck" 
is  there  with  plenty  of  action  in  this 
typical  Western  picture.  The  last  (5th) 
reel  affords  enough  of  action  for  the 
entire  picture.  Book  it  and  don't  be 
afraid  if  your  people  like  Western  stuff. 
—Wood  &  Webb,  Star  theatre,  Corinth, 
Miss. — Neighborhood  patronage. 

Iron  to  Gold,  with  Dustin  Farnum. — 
Have  noticed  some  adverse  comments, 
but  it  pleased  my  house  and  got  the 
money.  Give  me  more  like  it. — J.  W. 
May,  Grand  theatre,  Shawneetown,  111. — 
Small  town  patronage. 

A  Connecticut  Yankee,  with  Harry  My- 
ers.— A  little  late  in  playing  this.  It 
pleased  because  it  is  something  differ- 
ent.— J  .  Winninger,  Davison  theatre, 
Waupan,  Wis. — General  patronage. 

A  Connecticut  Yankee,  with  Harry  My- 
ers.— For  clean  entertainment,  with  thrills, 
romance  and  wit  combined,  this  picture 
is  a  winner.    Played  to  good  business  and 


had  nothing  but  compliments  on  it. — P. 
E.  Doe,  Electric  theatre,  Arcadia,  Neb. 
— Neighborhood  patronage. 

Over  the  Hill,  with  Mary  Carr. — "If 
you  have  tears  to  shed  prepare  to  shed 
them  now."  A  sea  of  white  handker- 
chiefs at  the  start  and  an  ocean  of  grey 
wet  mops  at  the  close.  They  came  to 
weep  and  wanted  to  weep  and  weep  they 
did.  We  used  every  known  article  of 
advertising  Fox  carried.  The  play  seems 
to  be  well  known  and  pleased  all  who 
saw  it.  We  failed  to  make  anything  on 
it,  due  to  high  price.  Eleven  reels. 
Charged  fifty  and  twenty-five  cents.  Spe- 
cial music. — Philio  Rand.  Rex  theatre, 
Salmon,  Idaho. — General  patronage. 

Over  the  Hill,  with  Mary  Carr.— All  I 
have  to  say  is,  "Play  the  picture,  it  is 
very  beautiful."  They  will  smile  at  you 
going  out,  although  they  were  crying 
during  the  show. —  F.  J.  O'Hara,  Com- 
munity theatre,  Elgin,  N'eb. —  Neighbor- 
hood patronage. 

Goldwyn 

The  Strangers'  Banquet,  a  Marshall 
Neilan  production. — Although  a  "Capi- 
tal vs.  Labor"  picture,  it  is  one  that  has 
an  appeal  to  all  classes  and  with  a  very 
pleasing  love  story.  It  holds  the  interest 
throughout.  A  splendid  cast  well  directed 
and  good  returns.  Why  ask  for  more? 
Good  business  for  a  week. — Frank  L. 
Browne,  Liberty  theatre.  Long  Beach, 
Calif. — General  patronage. 

The  Strangers'  Banquet,  a  Marshall 
Neilan  production. — Good  picture,  but 
too  many  sub-plots  and  fighting.  Paid 
too  much  for  this  one,  although  it  did  a 
normal  business,  but  not  due  to  picture's 
pulling  power. — U.  K.  Rice.  Auditorium 
theatre,  Winston-Salem,  N.  C. — Transient 
patronage. 

The  Sin  Flood,  with  a  special  cast. — 
Some  thought  it  was  great  and  others 
thought  it  was  poor.  Caused  a  wider 
variation  of  comments  than  any  other 
picture  played.  Lost  money  as  usual  on 
this  Goldwyn  special  (?)  picture,  as  I 
have  on  their  others. — Russell  Armen- 
trout,  K.  P.  theatre,  Pittsfield,  III.— Gen- 
eral patronage. 

Brothers  Under  the  Skin,  with  a  spe- 
cial cast. — A  wonderful  true  picture.  Sat- 
isfied 100  per  cent.  Acting  very  good. 
It's  a  good  Sunday  picture.  Cleverly  di- 
rected and  acted. — A.  Wallerstein,  Tivoli 
theatre,  Michigan  City,  fad — Neighbor- 
hood patronage. 

Remembrance,  a  Rupert  Hughes  pro- 
duction.— Good  picture,'  but  over  ex- 
ploited. All  right  if  you  can  buy  right 
for  program. — Parmele  theatre  Co.,  Par- 
mele  theatre,  Plattsmouth,  Neb. — Small 
town  patronage. 

Come  on  Over,  with  Colleen  Moore. — 
A  dandy  good  program  picture.  Better 
than  some  specials.  Will  please  any 
audience. — S.   \\*.   Filson.  Opera  House, 


Scott  City,  Kan. — Neighborhood  patron- 
age. 

Come  on  Over,  with  Colleen  Moore.— 
A  mighty  clever  little  program  picture 
full  ot  laughs  and  true  to  life  thoughts 
and  scenes. — Geo.  C.  Starkey,  Opera 
House,  Montour  Falls,  N.  Y. — General 
patronage. 

Always  the  Woman,  with  Betty  Comp- 
son. — Better  lay  off  this  one.  Three  dif- 
ferent stories  in  one  picture,  hard  to' un- 
derstand as  they  are  so  mixed  up. — W. 
M.  Ward,  Starlight  theatre,  Corning,  Ark. 
— Neighborhood  patronage. 

Dangerous  Curve  Ahead,  with  a  special 
cast.— If  you  haven't  played  it  and  can 
buy  it  to  show  at  regular  prices,  this  is 
a  picture  that  you  may  be  proud  to  offer 
any  audience. — Roy  W.  Adams,  Pastime 
theatre,  Mason,  Mich. — Small  town  pat- 
ronage. 

The  North  Wind's  Malice,  with  a  spe- 
cial cast. — Must  have  gotten  hold  of  the 
print  that  Brother  Powers  spoke  of  in 
the  January  6th  issue.  It  sure  had  the 
D.  T.'s.  Hope  national  contract  will  pro- 
vide for  this.  This  Alaskan  picture,  taken 
on  Lake  Champlain,  has  very  pretty 
scenes.  The  Jewish  comedy  relief  is 
good.  Santschi  is  pleasant.  Plot  rather 
slow.  Good  average  northern  and  clean. 
A  good  print  would  have  helped  in  gen- 
eral interest.  Seven  reels.  Lost  money. 
Radios,  revivals,  local  stunts,  are  all  cut- 
ting in  terrifically  this  winter.  We're 
sure  praying  for  spring. — Philip  Rand, 
Rex  theatre,  Salmon,  Idaho. 

The  Glorious  Fool,  with  Helenc'Chad- 
wick. — A  fair  program  picture. — S.  W. 
Filson,  Opera  House,  Scott  City,  Kan. — 
Neighborhood  patronage. 

The  Man  From  Lost  River,  with  House 
Peters. — Something  wrong  with  print  I 
had;  badly  cut.  No  doubt  it  is  a  good 
picture  when  complete. — J.  Winninger, 
Davison  theatre,  Waupun,  Wis. — General 
patronage. 

A  Voice  in  the  Dark,  with  a  special 
cast. — This  picture  has  not  been  greatly 
praised  by  other  exhibitors,  but  for  us 
it  drew  a  good  crowd  at  thirty  and  ten 
cents  and  held  the  interest  of  our  audi- 
ence better  than  most  of  the  pictures  we 
have  had  lately. — C.  E.  Hopkins,  Hopkins 
theatre,  Cotter.  Ark. — Small  town  pat- 
ronage. 

For  Those  We  Love,  with  Betty  Comp- 
son. — Not  much  of  a  feature.  Six  reels 
and  should  be  shown  in  five  reels.  Betty 
Compson  and  Lon  Chaney  did  the  best 
they  could,  for  the  story  was  a  very  weak 
theme. — H.  E.  Holbcn,  Olympic  theatre, 
Lenox,  Iowa. — General  patronage. 

Hold  Your  Horses,  with  Tom  Moore. — 
Very  good  picture.  Should  please  any 
audience.  Will  pay  you  to  book  it.  Ad- 
vertise it  big. — Chas.  McElwee,  Sigma 
theatre.  Johnstown.  Ohio. — Neighborhood 
patronage. 

Voices  of  the  City,  with  a  special  cast. 
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A  scene  from  "The  Tents  of  Allah"  one  of  Associated  Exhibitors'  Encore  Pictures 
with  Monte  Blue,  Mary  Alden  and  other  prominent  players  in  the  cast  which 
will  be  issued  March  4. 


— A  picture  on  the  heavy  drama  order, 
underworld,  etc..  the  kind  that  suits  the 
majority  of  patrons.  Excellent  acting 
and  a  credit  to  the  producer.— O.  H. 
Southworth,  Opera  House.  Adams.  X.  Y. 
— General  patronage. 

From  the  Ground  Up,  with  Tom 
Moore. — A  good  program  picture. — W. 
M.  Ward.  Starlight  theatre,  Corning. 
Ark. — Xeighborhood  patronage. 

Just  Out  of  College,  with  Jack  Pick- 
ford. — You  won't  go  wrong  on  this  one 
if  your  patrons  like  comedy-dramas. — 
D.  B.  Follett,  Star  theatre,  Gibsonburg. 
Ohio. — Xeighborhood  patronage. 

The  Night  Rose,  with  Lon  Chaney. — 
A  very  good  picture  story  of  fashionable 
underworld  and  will  please.  Don't  be 
afraid  to  book  this  one. — H.  G.  Schmidt, 
Palace  theatre.  Long  Pine,  Xebr. — Gen- 
eral patronage. 

Prisoners  of  Love,  with  Betty  Comp- 
son. — Go  the  limit  on  this  one.  It  will 
please  100  per  cent. — D.  B.  Follett.  Star 
theatre,  Gibsonburg.  Ohio. — Xeighbor- 
hood patronage. 

Prisoners  of  Love,  with  Betty  Comp- 
son. — Fairly  good  picture,  but  action 
too  slow  to  please  a  country  town  audi- 
ence.— H.  Daspit,  Atherton  theatre,  Kent- 
wood,  La. — Xeighborhood  patronage. 

Watch  Your  Step,  with  Cullen  Landis. 
— It  would  be  hard  to  make  one  better 
.  than  this  one.  Xo  padding  in  five  reels 
and  every  one  good.  Pleased  my  patrons 
100  per  cent.  Attendance  fair. — A.  Mitch- 
ell, Dixie  theatre,  Russellville,  Ky. — Gen- 
eral patronage. 

Watch  Your  Step,  with  Cullen  Landis. 
— A  mighty  clever  little  program  picture 
which  will  please  everybody. — Geo.  C. 
Starkey,  Opera  House,  Montour  Falls. 
X.  Y. — General  patronage. 

When  Romance  Rides,  with  a  special 
cast. — A  good  Western  feature  that 
pleased  the  Zane  Grey  fans. — Ernest  Yet- 
ter,  Majestic  theatre,  Homer,  Mich. — 
Small  town  patronage. 

When  Romance  Rides,  with  a  special 
cast. — A  splendid  audience  picture.  Zane 
Grey's  name  and  the  fact  that  it  is  based 
on  "Wildfire"  put  this  over.  Play  it;  it's 
a  winner. — J.  C.  Jenkins.  Auditorium  the- 
atre. Xeligh,  Xebr. — General  patronage. 

Hodkinson 

Bulldog  Drummond,  with  C  a  r  1  y  1  e 
Blackwell. — Picture  that  pleased  Saturday 
patrons  who  like  action.  Drew  well,  not 
so  much  on  account  of  stars  as  because 
story  had  run  in  local  paper.  Well  made, 
well  acted. — P.  G.  Estee,  Fad  theatre. 
Brookings,  S.  D. — Xeighborhood  patron- 
age. 

Affinities,  with  a  special  cast. — An  en- 
joyable farce  comedy  and  good  enter- 
tainment— Chas.  Born,  Elks  theatre. 
Prescott,  Ariz. — General  patronage. 

The  Dwelling  Place  of  Light,  with  a 
special  cast. — Capital  and  labor  theme  and 
lots  of  action.  Most  of  the  comments 
were  good.  Strike  scene  very  stirring. 
Great  punch  in  the  climax. — S.  V.  Wal- 
lace, Idle  Hour  theatre.  Cambridge 
Springs,  Pa. — Xeighborhood  patronage. 

French  Heels,  with  Irene  Castle. — 
Nothing  to  rave  over.  Will  get  by  as 
"just  another  picture." — F.  E.  Sabin,  Ma- 
L  jestic  theatre,  Eureka.  Mont. — Small  town 
patronage. 

Partners  of  the  Tide,  with  a  special 
cast. — Although  the  story  is  old  and  the 
print  we  got  was  in  poor  condition,  our 
people  certainly  enjoyed  it.  It  is  an  un- 
usual picture  and  will  go  over  well  in 
most  any  town. — Leuzinger  &  Amsberry. 
Carthage  theatre,  Carthage,  S.  Dak. — 
Neighborhood  patronage. 

Free  Air,  with  a  special  cast. — I  am 


enclosing  two  cards  I  put  out  on  this 
subject  that  brought  in  a  nice  return  and 
the  picture  is  there  to  back  up  an  adver- 
tising campaign. — R.  S.  Moore.  Gem  the- 
atre, Snyder,  Okla. — Xeighborhood  pat- 
ronage. 

Cameron  of  the  Royal  Mounted,  with 
Gaston  Glass. — Was  a  good  picture  once, 
but  it  was  all  shot  to  pieces  when  I  got 
it. — D.  B.  Follett.  Star  theatre,  Gibson- 
burg. Ohio. — Xeighborhood  patronage. 

East  Lynne,  with  Mabel  Ballin. — I  ran 
this  on  Sunday  and  thought  it  would  pull, 
but  did  not  get  film  rental.  It  pleased 
those  who  saw  it,  but  did  not  get  the 
money. — R.  S.  Moore.  Gem  theatre,  Sny- 
der, Okla. — Xeighborhood  patronage. 

The  Mysterious  Rider,  with  a  special 
cast. — Played  this  last  August  on  Home- 
coming Day  and  drew  biggest  crowd  of 
the  year.  A  good  picture  and  praised  by 
women  as  well  as  men. — J.  L.  Meyers. 
Liberty  theatre,  Ivesdale,  111.  —  Small 
town  patronage. 

Rip  Van  Winkle,  with  a  special  cast. — 
Very  good  and  a  good  print.  This  will 
get  you  the  money  if  properly  advertised. 
— D.  B.  Follett,  Star  theatre,  Gibsonburg. 
Ohio. — Xeighborhood  patronage. 

Metro 

Hearts  Aflame,  a  Reginald  Barker  pro- 
duction.— A  magnificent  production  due 
to  the  greatest  forest  fire  scenes  ever 
shown.  The  fire  scenes  are  worth  while 
and  the  price  of  admission. — -J.  Car- 
bonell.  Monroe  theatre.  Key  West.  Fla. 

The  Prisoner  of  Zenda,  a  Rex  Ingram 
production. — A  better  picture  would  be 
hard  to  find.  ( Pardon  me.  Mr.  O'Hara. 
if  I  seem  to  .give  cause  to  traveling 
salesmen  to  raise  the  price  ten  dollars 
on  strength  of  this  report,  but  truth 
must  out.)  Read  Anthony  Hope's  novel, 
then  order  this  up  and  boost  it.  This 
is  the  kind  of  a  drama  that  the  better 
class  want,  expect  and  seldom  find.  It 
may  not  draw  the  wild  west  crowd,  but 
in  our  town  we  have  to  play  all  types 
of  plays  to  attract  all  types  of  people. 
Lewis  Stone  and  Alice  Terry  deserve 
great  praise.  We  put  on  extra  fine 
music.  Charged  fifty  and  twenty-five 
cents. — Philip  Rand.  Rex  theatre. 
Salmon,    Idaho. — General  patronage. 

Broadway  Rose,  with  Mae  Murray. — 
Very  good,  indeed.  Lavishly  produced. 
Well  acted,  but  story  has  been  done  too 


much.  Xot  in  a  class  with  Fascination, 
but  will  please,  however.  Xo  money 
made  as  picture  costs  too  much. — W.  E. 
Elkin.  Temple  theatre,  Aberdeen,  Miss 
— Xeighborhood  patronage. 

Broadway  Rose,  with  Mae  Murray. — 
Did  good  business  with  rain  two  days. 
— T.  W.  Young.  Frances  theatre,  Dyers- 
burg,   Tenn. — Xeighborhood  patronage. 

Missing  Husbands,  with  a  special  cast. 
— A  well  played  out  picture  and  elegant 
scenery  and  costumes,  but  the  story 
was  too  deep  for  the  most  of  my  patrons 
to  understand.  —  Edw.  W.  Werner, 
Windsor  theatre,  Canton.  Ohio. — Xeigh- 
borhood patronage. 

The  Hands  of  Nara,  with  Clara  Kim- 
ball Young. — Star  no  drawing  power 
here.  Story  uninteresting,  without  en- 
tertaining value. — Chas.  Born,  Elks  thea- 
tre. Prescott,  Ariz. — General  patronage. 

The  Hands  of  Nara,  with  Clara  Kim- 
ball Young. — A  picture  that  will  appeal 
to  high  brows.  Business  very  poor. — T. 
W.  Young.  Frances  theatre.  Dyersburg, 
Tenn. — Xeighborhood  patronage. 

Peacock  Alley,  with  Mae  Murray. — I 
call  this  a  great  picture  and  my  patrons 
told  me  so.  Drew  people  that  don't 
often  come. — A.  A.  Suszycki,  Majestic 
theatre.  Mauston,  Wis. — Xeighborhood 
patronage. 

Peacock  Alley,  with  Mae  Murray.  — 
Absolutely  A-l  and  has  substance  to 
please  all  classes. — R.  S.  Moore,  Gem 
theatre.  Snyder.  Okla. — Xeighborhood 
patronage. 

Fascination,  with  Mae  Murray. — Didn't 
please  as  well  as  Peacock  Alley. — J.  W. 
May,  Grand  theatre.  Shawneetown,  111. 
— Small  town  patronage. 

Fascination,  with  Mae  Murray.  —  A-l 
from  every  angle.  Ought  to  suit  all 
classes  as  it  has  society,  blood  and 
thunder,  and  comedy.  A  picture  that 
ought  to  please  all  classes.  And  vou 
have  to  hand  it  to  Mr.  Robert  W. 
Frazier.  as  personally  I  think  he  has 
Valentino  cheated  from  every  angle. — 
R.  S.  Moore,  Gem  theatre.  Snyder, 
Okla. — Xeighborhood  patronage. 

Fascination,  with  Mae  Murray. — If  you 
have  played  Peacock  Alley  you  will  be 
disappointed  in  this.  While  it  is  lavishly 
produced  and  is  a  mighty  good  picture, 
it  somehow  does  not  register  a  kick  like 
Peacock  Alley.    If  I  were  going  to  play 
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them  again,  1  would  play  Fascination 
first  by  all  means.  Mae  is  easy  to  look 
at  and  had  no  kicks  at  raised  admis- 
sion to  good  business. — H.  P.  Thomp- 
son, Liberty  theatre,  Pardeeville,  Wis. — 
General  patronage. 

Fascination,  with  Mae  Murray— Extra 
good  production  but  the  exchange  got 
all  the  money. — D.  B.  Follett,  Star  thea- 
tre, Gibsonsburg,  Ohio.  —  Neighborhood 
patronage. 

Fascination,  with  Mae  Murray. — Three 
nights  to  fair  business. — Klontary  Bros., 
Strand  theatre,  Warsaw,  Ind. — General 
patronage. 

Enter  Madame,  with  Clara  Kimball 
Young. — Booked  for  three  days.  Pulled 
off  on  second.  The  champion  of  all 
cheese  productions  with  an  all  cheese 
cast.  Might  I  suggest  this  lemon  to  the 
boys  who  never  have  'em  walk  out? 
I  have  one  of  the  highest  salaried  pro- 
jectionists in  the  state,  R.  C.  Dunlap.  who 
has  been  with  me  four  years.  He's  the 
best  I've  ever  seen.  I  have  a  $73  a  week 
organist,  a  new  Gardiner  velvet  gold 
fibre  screen,  two  Powers  6B  projectors, 
new  Wurlitzer  organ.  They  walked  out. 
Drew  big.  Wrote  Metro,  Cincinnati, 
about  it,  and  received  a  reply  allowing 
me  a  credit  of  $25  on  the  picture.  Hur- 
rah for  Metro. — George  Rea.  Colonial 
theatre,  Washington,  C.  H.,  O. 

Fighting  Mad,  with  William  Desmond. 
— Just  average  Western.  Nothing  to 
rave  about. — A.  A.  Suszycki,  Majestic 
theatre,  Mauston,  Wis. —  Neighborhood 
patronage. 

The  Conquering  Power,  a  Rex  Ingram 
production. — Didn't  seem  to  draw.  Didn't 
make  any  money. — J.  W.  May,  Grand 
theatre,  Shawneetown,  111. — Small  town 
patronage. 

The  Conquering  Power,  a  Rex  Ingram 
production. — If  this  pleased  anyone  they 
failed  to  reflect  the  expression  as  they 
came  out. — R.  S.  Moore,  Gem  theatre, 
Snyder,  Okla.  —  Neighborhood  patron- 
age. 

Turn  to  the  Right,  a  Rex  Ingram  pro- 
duction.— If  all  pictures  were  as  good 
as  this  one,  good  day,  I  wouldn't  need 
to  advertise,  just  open  up  and  bank  the 
dough. — A.  A.  Suszycki,  Majestic  thea- 
tre, Mauston,  Wis. — Neighborhood  pat- 
ronage. 

Turn  to  the  Right,  a  Rex  Ingram  pro- 
duction.— All  the  good  I  could  say  about 
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this  one  is  not  enough.  Book  it  and 
then  swell  out  your  chest  and  meet  your 
patrons  as  they  come  out  and  you  will 
feel  fully  paid. — R.  S.  Moore,  Gem  thea- 
tre, Snyder,  Okla— Neighborhood  pat- 
ronage. 

Glass  House,  with  Viola  Dana. — The 
best  with  this  star  for  many  a  day. 
Pleased,  but  failed  to  draw.  Her  past 
pictures  have  killed  her  here. — W.  E. 
Elkin.  Temple  theatre,  Aberdeen,  Miss. — 
Neighborhood  patronage. 

Glass  Houses,  with  Viola  Dana. — Very 
well  liked.  Good  business. — G.  Strasser 
Sons,  Emblem  theatre,  Buffalo,  N.  Y. — 
Neighborhood  patronage. 

Paramount 

When    Knighthood    Was    In  Flower, 

with  Marion  Davies. — Once  in  a  blue, 
moon  they  come,  the  truly  great,  the 
epoch-making  pictures,  and  we  join  with 
the  Cincinnati  Post  and  say,  "We'll  tell 
the  world  it's  a  picture."  If  you  never 
play  another  big  picture,  play  this  one. 
If  you  ever  put  your  personal  endorse- 
ment on  an  entertainment,  put  it  on  this 
one.  All  they  say  about  it  is  true.  The 
most  beautiful  picture  ever  conceived 
with  the  most  beautiful  story  ever  told. 
Action,  thrills,  comedy,  and  the  best  act- 
ing ever.  You  will  be  proud  you  are  an 
exhibitor.  Let  'cm  know  you  are  proud 
of  "Knighthood."  Tell  them  it  cost  vou 
a  small  fortune  to  play  it  for  them.  Ex- 
pense shows  all  through  this  productiov. 
Tramp  on  it  with  both  feet.  Paramount 
pictures.  Paramount  service  and  co- 
operation all  in  a  class  by  themselves. 
Six  days  and  the  sixth  day  was  the  big- 
gest.— George  Rea,  Colonial  theatre, 
Washington  C.  H.,  O. 

When    Knighthood    Was    in  Flower, 

with  Marion  Davies. — Very  beautiful 
picture.  The  biggest  costume  play  ever 
presented.  Acting  was  good  and  alto- 
gether it  was  a  fine  drawing  card. — A. 
Wallerstein,  Tivoli  theatre.  Michigan 
City,  Ind. — Neighborhood  patronage. 

When    Knighthood    Was    in  Flower, 

with  Marion  Davies. — A  first  class  pro- 
duction. A  story  with  popular  appeal. 
Drew  the  largest  attendance  since  The 
Four  Horsemen.— Chas.  Born,  Elks 
theatre.  Prescott.  Ariz. — General  patron- 
age. 

My  American  Wife,  with  Gloria  Swan- 
son. — This  is  a  real  good  picture.  Clean 
cut  and  entertaining.  Scenery  and  pho- 
tography excellent.  Star  good,  but  could 
be  better.  Did  fine  business  on  it. — A. 
Wallerstein,  Tivoli  theatre,  Michigan  City, 
Mich. — Neighborhood  patronage. 

My  American  Wife,  with  Gloria  Swan- 
■~on. — Gloria  and  the  fine  rags  certainly 
bring  them  in.    The  picture  is  well  done 


and  seemed  to  please,  regardless  of  the 
fact  that  they  used  Moreno  instead  of 
Valentino.  Tony  has  it  over  the  Italian 
like  a  tent. — U.  K.  Rice,  Auditorium  thea- 
tre, Winston-Salem,  N.  C.  —  Transient 
patronage. 

The  Old  Homestead,  with  Theodore 
Roberts. — Here  is  a  real  picture  and 
should  go  big  anywhere.  It  is  good  for 
advanced  prices. — E.  E.  Gailey,  Crystal 
theatre,  Wayne,  Neb. — General  patronage. 

The  Old  Homestead,  with  Theodore 
Roberts. — First  class.  Splendid  in  act- 
ing, cast,  story  and  manner  of  production. 
One  of  the  best  storm  scenes  ever  pro- 
duced in  picture. — Chas.  Born,  Elks  thea- 
tre, Prescott,  Ariz. — General  patronage. 

Back  Home  and  Broke,  with  Thomas 
Meighan. — A  great  picture  with  a  great 
moral  lesson.  A  picture  suitable  for  all 
audiences  and  one  that  will  draw  business 
at  your  house.  —  J.  Carbonell,  Monroe 
theatre.  Key  West,  Fla. 

Back  Home  and  Broke,  with  Thomas 
Meighan. — One  hundred  per  cent  picture. 
Not  the  biggest,  but  the  most  satisfactory 
picture  I  have  played  for  years.  Have 
"asked  for  return  date." — Bert  Silver,  Sil- 
ver Family  theatre,  Greenville,  Mich. — 
General  patronage. 

Back  Home  and  Broke,  with  Thomas 
Meighan. — Best  picture  we  have  had  this 
season.  Business  good.  Patrons  well 
phased.  -Glenn  A.  Cross,  Regent  theatre; 
Battle  Creek,  Mich. — Neighborhood  pat- 
ronage. 

The    Impossible    Mrs.    Bellew,  with 

Gloria  Swanson. — Very  good  picture. — 
I'armele  Theatre  Co..  I'armelc  theatre, 
Plattsmouth,  Neb.  —  Small-town  patron- 
age. 

The    Worlds    Applause,    with  Bebe 

Daniels. — Proved  to  be  a  satisfactory  of- 
fering for  three  days.  Being  a  William 
I  >•  M  illi  production,  it  i-  rich  in  superb 
settings  and  excellent  photography. 
Kathlyn  Williams  deserves  much  praise 
for  her  portrayal  of  jealous  and  much-to- 
be-pitied  wife  of  the  flirtatious  artist  hus- 
band, whose  death  is  caused  in  a  struggle 
between  the  two  in  latter's  studio.  Bebe 
Dancls  and  Lewis  Stone  also  give  pleas- 
ing characterizations.  Picture  has  an  au- 
dience appeal,  even  though  ending  is  a 
weak  one. — Fred  S.  Meyer,  Palace  thea- 
tre. Hamilton,  O. 

The  Dictator,  with  Wallace  Reid  — 
Seemed  to  please  and  drew  pretty  well 
although  Wally  has  passed. — S.  M.  South- 
worth,  American  theatre,  Canton,  N.  Y. — 
Neighborhood  and  College  patronage. 

Missing  Millions,  with  Alice  Brady. — 
One  of  the  Boston  Blackic  crook  stories 
and  about  the  best  Miss  Brady  ever  had. 
Well  done,  well  mounted,  and  convincing 
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story. — Ben.  L.  Morris,  Olympic  theatre, 
Bellaire,  Ohio. — General  patronage. 

Anna  Ascends,  with  Alice  Brady. — An 
extra  good  program  picture. — Bert  Silver, 
Silver  Family  theatre,  Greenville,  Mich. — 
General  patronage. 

Singed  Wings,  with  Bebe  Daniels. — 
Gave  excellent  satisfaction.  Action  and 
story  a  little  draggy  in  spots.  —  H.  E. 
Yost,  West  End  theatre,  Santa  Ana,  Cal. 
— General  patronage. 

The  Man  Who  Saw  Tomorrow,  with 
Thomas  Meighan. — A  splendid  produc- 
tion. Pleased  my  patrons.  With  Theo- 
dore Roberts  and  Leatrice  Joy  in  cast 
made  a  very  good  drawing  card.  Meighan 
was  next  to  Wallace  Reid  here. — Thomp- 
son Bros.,  Thompson  theatre,  Healdton, 
Okla. — »Neighborhood  patronage. 

For  the  Defense,  with  Ethel  Clayton. — 
As  good  as  the  average  Clayton  picture. 
Star  does  excellent  work,  as  does  ZaZu 
Pitts,  also  Mayme  Kelso.  Feminine  con- 
tingent was  favorably  impressed  with  this 
attraction. — Henry  W.  Gauding,  Lincoln 
theatre,  Pittsburgh,  Pa.  —  Neighborhood 
patronage. 

Clarence,  with  Wallace  Reid.  —  Has 
both  star  and  story  value.  Ran  it  Ash 
Wednesday,  start  of  Lent,  on  a  zero  night 
and  had  no  business,  but  it  was  no  fault 
of  the  picture.  Good  entertainment. — 
Chas.  H.  Ryan,  Garfield  Theatre,  Chicago, 
III. — Neighborhood  patronage. 

Clarence,  with  Wallace  Reid. — A  highly 
pleasing  picture,  but  flopped  on  account 
of  playing  it  soon  after  the  passing  away 
of  the  star. — Chas.  Born,  Elks  Theatre, 
Prescott,  Ariz. — General  patronage. 

The  Young  Rajah,  with  Rodolph  Valen- 
tino.— Picture  very  good.  Pleased  every- 
one and  received  favorable  comments  on 
it.  Star  very  good.  A  good,  entertain- 
ing, clean  cut  picture. — A.  Wallerstein, 
Tivoli  Theatre,  Michigan  City,  Ind. — 
Neighborhood  patronage. 

Manslaughter,  a  Cecil  B.  D«Mille  pro- 
duction.— Excellent  production. — Parmele 
Theatre  Co.,  Parmele  Theatre,  Platts- 
mouth,  Nebr. — Small  town  patronage. 

Manslaughter,  a  Cecil  B.  DeMille  pro- 
duction.— Made-to-order  for  your  patrons. 
Has  everything  the  average  fan  likes  in 
his  entertainment.  Best  of  Paramount's 
"Famous  41."  although  they  did  not  have 
any  other  picture  that  came  within  50% 
of  this  one  in  their  last  group.  9,061  feet 
on  ten  reels. — Chas.  H.  Ryan,  Garfield 
Theatre,  Chicago,  111.  ■ —  Neighborhood 
patronage. 

To  Have  and  to  Hold,  with  a  special 
cast. — A  very  pleasing  costume  drama 
with  excellent  acting.  It  gave  universal 
satisfaction. — H.  E.  Yost,  West  End  The- 
atre, Santa  Ana,  Cal. — General  patronage. 

To   Have   and   to    Hold,   with  Betty 
Compson. — Drew  many  favorable  com- 
ments from  those  who  saw  it.   A  costume 
I   picture  that  pleased. — Ernest  Vetter,  Ma- 
I   jestic  Theatre,  Homer,  Mich.  —  Small 
town  patronage. 

While  Satan  Sleeps,  with  Jack  Holt. — 
Good  picture.  Pleaser  90%.  • —  Parmele 
Theatre.  Plattsmouth,  Nebr. — Small  town 
patronage. 

North  of  the  Rio  Grande,  with  Jack 
Holt    and    Bebe    Daniels. — Very  good. 
I  Fine  scenery  and  some  great  horses  in 
[  this,  one. — C.  M.  Vail.  Blende  Theatre, 
Benton,  Wis. — Neighborhood  patronage. 

North  of  the  Rio  Grande,  with  Jack 
Holt  and  Bebe  Daniels. — Five  reels.  Just 
a  fair  program  picture.  Nothing  to  write 
home  about. — Walter  H.  Musson,  Queen's 
Theatre,  Hespeler,  Ont,  Can.  —  Small 
town  patronage. 

North  of  the  Rio  Grande,  with  Jack- 
Holt  and  Bebe  Daniels. — Here's  a  good 
Western  with  two  well  known  stars.  It's 


HOPE  HAMPTON  in  a  striking  scene 
from  the  new  Fox  production,  "Does 
It  Pay,"  which  was  directed  by  Charles 
Horan. 


only  in  five  reels  and  should  be  sold  as  a 
program  and  not  as  a  special.  Pleased 
them  all.  Attendance  good.  Advertising, 
lobby  and  six  sheets. — A.  Mitchell,  Dixie 
Theatre,  Russellville,  Ky. — General  pat- 
ronage. 

North  of  the  Rio  Grande,  with  Jack 
Holt  and  Bebe  Daniels. — As  Western  this 
picture  classes  high,  but  it  seems  as 
though  Jack  and  Bebe  are  a  little  out  of 
place.  The  scenery  in  this  picture  is  beau- 
tiful and  some  of  the  shots  are  wonder- 
ful. My  people  liked  it  and  said  so.  Don't 
let  them  tell  you  that  it  is  a  big  special, 
for  it  is  not,  but  it  is  a  mighty  good  pro- 
gram picture. — H.  P.  Thompson,  Liberty 
Theatre,  Pardeeville,  Wis. — -General  pat- 
ronage. 

Making  a  Man,  with  Jack  Holt. — Falls 
short  of  While  Satan  Sleeps,  but  still  it 
is  a  good  one.  Business  fair. — Russell 
Armentrout,  K.  P.  theatre,  Pittsfield,  111. 
— General  patronage. 

Beyond,  with  Ethel  Clayton.  — ■  Good 
acting  by  star  on  a  poor  subject.  Picture 
has  an  appeal  to  women  only.  Many  men 
walked  out  on  it.  Most  people  don't  care 
any  more  for  weird  acting  on  the  screen. 
— Columbia  theatre,  Poynette,  Wis.  — 
Neighborhood  patronage. 

Beyond,  with  Ethel  Clayton.  —  Drew 
well  and  pleased  the  majority.  Has  an 
appeal  that  reaches  most  everyone.  Not 
a  special,  but  a  good  clean  picture. — L.  A. 
Pilliod.  Photo  Play  theatre,  Grand  Rapids, 
Ohio. — Neighborhood  patronage. 

The  Hell  Diggers,  with  Wallace  Reid. — 
Poorest  Reid  we  have  run,  yet  passable. 
We  lost  more  on  this  picture  than  on  any 
in  six  months.  Many  said  they  couldn't 
feel  like  seeing  poor  Wally  on  the  screen 
since  he  was  dead,  but  whether  this  was 


the  sole  cause  of  this  break  in  attendance 
I  do  not  know.  I  have  him  soon  again 
and  will  definitely  know  if  his  demise  is 
going  to  hurt  his  pictures. — Philip  Rand, 
Rex  theatre,  Salmon,  Idaho.  —  General 
patronage. 

The  Hell  Diggers,  with  Wallace  Reid. 
— Had  the  print  been  in  good  shape  this 
one  would  have  gone  over  big.  Played 
this  one  after  his  death  and  they  came  to 
see  him.  I  was  afraid  that  Wally's  death 
would  hurt  his  pictures,  but  my  patrons 
turned  out  to  see  this  one  all  right.  At- 
tendance good.  Advertising  lobby  and 
six  sheets. — A  Mitchell,  Dixie  theatre, 
Russellville,  Ky. — General  patronage. 

The  Call  of  the  North,  with  Jack  Holt. 
— Just  an  average  $7.50  picture.  Cannot 
understand  why  we  pay  so  much  for  this 
star's  pictures.  He  doesn't  get  them  in 
for  us.  Paramount  should  advertise  the 
co-star  and  perhaps  we  could  get  our 
money  back  at  least. — Geo.  J.  Kress,  Hud- 
son theatre,  Rochester,  N.  Y. — Neighbor- 
hood patronage. 

Is  Matrimony  a  Failure?  with  a  special 
ca3t. — An  entertaining  six-reel  comedy 
which  would  have  been  better  in  five  reels. 
\\  ork  of  all  the  principals  was  excellent 
and  picture  was  nicely  produced.  Ran 
When  Kane  Met  Abel,  New  Leather 
Pushers,  with  this.  Nearly  all  of  these 
have  action  and  punch,  but  this  was  not 
the  best  by  any  means.  Some  of  the  old 
series  were  much  better.  —  Henry  W. 
Gauding,  Lincoln  theatre,  Pittsburgh,  Pa. 
— Neighborhood  patronage. 

The  Great  Moment,  with  Gloria  Swan- 
son. — Good  picture.  Had  this  booked  for 
two  days,  but  did  not  think  it  strong 
enough  to  hold  up.  Did  our  usual  Sun- 
day business  on  it.  Paid  too  much  for  it. 
— Geo.  J.  Kress,  Hudson  theatre,  Roches- 
ter, N.  Y. — Neighborhood  patronage. 

Her  Husband's  Trademark,  with  Gloria 
Swanson. — Charged  ten  and  thirty-three 
cents  for  this  one  and  believe  I  pleased 
everyone.  Gloria  wears  a  few  swell 
gowns  that  please  the  women.  Plenty  of 
action. — S.  G.  Ihde,  Photoplay  theatre, 
Ashland,  Kan. — Small-town  patronage. 

Three  Word  Brand,  with  William  S. 
Hart. — This  was  good.  But  picture  not 
well  advertised  so  did  not  show  well  at 
the  box  office. — Columbia  theatre,  Poy- 
nette, Wis. — Neighborhood  patronage. 

Three  Word  Brand,  with  William  S. 
Hart. — Best  Hart  we  have  ever  had,  due 
to  its  interesting  plot.  Seven  reels.  All 
enjoyed  it.  Many  hearty  laughs,  though 
not  a  great  deal  of  action.  Hart  plays  a 
triple  role. — Philip  Rand,  Rex  theatre, 
Salmon,  Idaho. — General  patronage. 

The  Great  Impersonation,  with  James 
Kirkwood. — This  gave  good  satisfaction. 
Interest  well  sustained  all  through  the 
picture.  This  one  is  well  worth  running, 
boys. — Walter  H.  Musson,  Queen's  thea- 
tre, Hespeler,  Ont.,  Can.  — •  Small-town 
patronage. 

The  Law  and  the  Woman,  with  Betty 
Compson. — A  fair  picture.  It  is  a  society 
picture  and  will  only  please  the  class  of 
neople  who  like  this  nature  of  pictures. — 
Duncan  &  Veatch,  Princess  theatre,  Mor- 
ganfield.  Ky. — General  patronage. 

The  Crimson  Challenge,  with  Dorothy 
Dalton.  —  Exceptionally  good  Western. 
Some  Very  good  acting.  —  S.  G.  Ihde, 
Photoplay  theatre,  Ashland,  Kan. — Small- 
town patronage. 

Her  Own  Money,  with  Ethel  Clayton. — 
The  weakest  Clayton  in  a  long  while.  It 
is  not  very  bad  and  it's  not  very  good. 
In  the  Days  of  Buffalo  Bill  responsible 
for  good  business. — Fred  Hinds,  Cresco 
theatre.  Cresco.  Ia. — Neighborhood  pat- 
ronage. 

Her  Own  Money,  with  Ethel  Clayton. 
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— A  picture  well  worth  seeing.  Actress 
well  liked  in  this  town.  As  clean  as  any 
could  want  it. — Roy  L.  Dowling,  Ozark 
theatre,  Ozark,  Ala. — General  patronage. 

Moran  of  the  Lady  Letty,  with  Rodolph 
Valentino. — A  splendid  picture,  hut  more 
suitable  for  men  than  women.  My  pa- 
trons like  these  stars  in  society  pictures. 
Good  business,  as  the  stars  are  so  well 
known.  —  W.  E.  Elkin,  Temple  theatre, 
Aberdeen,  Miss.  —  Neighborhood  patron- 
age. 

A  Bachelor  Daddy,  with  Thomas 
Meighan. — I  have  received  more  compli- 
ments on  this  picture  than  on  any  I  ever 
ran  before.  Absolutely  the  best  thing 
Meighan  has  ever  made.  Play  it  two 
nights  and  your  first  night's  crowd  will 
fill  your  house  the  second  night. — S.  G. 
Ihde,  Photoplay  theatre,  Ashland,  Kan. — 
Small-town  patronage. 

A  Bachelor  Daddy,  with  Thomas 
Meighan. — Best  picture  we  have  had  in 
six  months.  Star  very  popular,  but  even 
he  can  do  better  with  high-grade  story 
like  this.— C.  M.  Vail,  Blende  theatre. 
Benton,  Wis. — Neighborhood  patronage. 

A  Bachelor  Daddy,  with  Thomas 
Meighan. — The  best  comedy-drama  we 
have  shown.  The  five  kiddies  were  the 
stars,  Thomas  Meighan  and  Leatrice  Joy 
in  the  supporting  cast.  —  Ernest  Vctter. 
Majestic  theatre,  Homer,  Mich.— Small- 
town patronage. 

A  Bachelor  Daddy,  with  Thomas 
Meighan. — Absolutely  one  of  the  finest 
productions  we  have  played  during  the 
past  year  or  more.  The  human  touch 
given  this  picture  through  the  children 
will  win  the  heart  of  a  wooden  Indian, 
and  the  picture  will  please  the  most  hard- 
ened fan.  I  never  saw  a  happier  bunch  oi 
people  leave  the  theatre  than  went  out 
after  the  showing.  Got  many  comments, 
and  even  telephone  calls  telling  how  good 
it  was.  It  can  be  bought  right  and  will 
make  you  some  money  if  you  tell  them 
it's  a  real  picture.  Better  get  it  and  then 
play  it  up. — H.  P.  Thompson,  Liberty 
theatre,  Pardeevillc,  Wis. — General  pat- 
ronage. 

Wealth,  with  Ethel  Clayton. — No  ad- 
verse reports.  Many  stopped  on  way  out 
to  say,  "Fine  show."  Awful  weather  so 
no  money,  but  no  fault  of  attraction. — 
Unique  theatre,  Bricelyn,  Minn. — General 
patronage. 

The  Cowboy  and  the  Lady,  with  Mary 
Miles  M inter. — A  pleasing  picture  well 
produced.  —  Chas.  Born,  Elks  theatre. 
Prescott,  Ariz. — General  patronage. 

Something  to  Think  About,  a  Cecil  B. 
DeMille  production. — This  is  a  very  nice 
picture  and  again  we  have  one  more  pic- 
ture named  right. — F.  J.  O'Hara,  Com- 


munity theatre,  Elgin,  Neb, — Neighbor- 
hood patronage. 

Don't  Tell  Everything,  with  a  special 
cast. — Class  A  in  every  respect.  Another 
of  the  better  class  of  pictures. — C.  W. 
Longacher,  New  Glarus  theatre,  New 
Glarus,  Wis. — General  patronage. 

Cappy  Ricks,  with  Thomas  Meighan. — 
Great  picture..  Pleased  all  of  my  patrons 
that  saw  it. — C.  K.  Miller,  Gem  theatre, 
Spur,  Tex. 

Cappy  Ricks,  with  Thomas  Meighan. — 
Here's  a  good  one.  If  you  haven't  played 
it,  get  it.  A  little  old,  but  sure  to  please 
every  one  of  your  patrons. — F.  E.  Sabin, 
Majestic  theatre,  Eureka,  Mont. — Small- 
town patronage. 

The  Bride's  Play,  with  Marion  Davies. 
— A  good  picture,  but  poor  paper  on  it. 
Not  good  for  our  Sunday  patrons. — J. 
Winninger,  Davison  theatre,  Waupun, 
Wis. — Small-town  patronage. 

The  Bride's  Play,  with  Marion  Davies. 
— A  good  costume  play  that  pleased  the 
majority. — C.  W.  Longacher,  New  Glarus 
theatre,  New  Glarus,  Wis. — General  pat- 
ronage. 

The  Charm  School,  with  Wallace  Reid. 
— This  picture  gave  perfect  satisfaction. 
I  heard  one  lady  remark  as  she  left  the 
theatre.  "It's  a  pity  that  good-looking 
man  died."  In  fact,  we  are  all  sorry  in 
this  town,  as  he  was  our  favorite. — C.  H. 
Simpson,  Princess  theatre,  Millen,  Ga. — 
General  patronage. 

Exit  the  Vamp,  with  Ethel  Clayton. — 
Nice  little  program  picture.  —  J.  Win- 
ninger, Davison  theatre,  Waupun,  Wis. — 
General  patronage. 

The  Siren  Call,  with  Dorothy  Dalton.— 
A  fair  Northern  story.  Business  fair, 
considering  weather. — Ernest  Vetter,  Ma- 
jestic theatre,  Homer,  Mich. — Small-town 
patronage. 

Passing  Through,  with  Douglas  Mac- 
Lean. — Will  get  by.  but  does  not  draw. 
All  of  Paramount  pictures  fail  to  get  me 
anywhere. — H.  G.  Schmidt,  Palace  thea- 
tre, Long  Pine,  Neb. — General  patronage. 

Get-Rich-Quick  Wallingford,  a  Cosmo- 
politan production.  —  An  extraordinary 
picture.  Acting,  plot  and  characters 
good.  Will  please  at  any  time. — Roy  L. 
Dowling,  Ozark  theatre,  Ozark,  Ala. — 
General  patronage. 

The  Sheik,  with  Rodolph  Valentino. — 
While  this  picture  is  getting  old,  I  played 
it  to  good  business. — Edw.  W.  Werner, 
Windsor  theatre.  Canton,  Ohio. — Neigh- 
borhood patronage. 

Ladies  Must  Live,  with  Betty  Compson. 
— An  eight-reel  picture  that  should  have 
been  about  four.  Nobody  liked  it,  as  it 
was  too  hard  to  follow.     No  good  for 


A  scene  from  "Driven,"  the  Charles  Bra- 
bin  production  being  issued  by  Univer- 
sal as  a  Jewel  production  in  March.  It 
is  now  playing  at  the  New  York  Cri- 
terion. 


small  towns. — E.  L.  Graef,  Opera  House, 
Hortonvillc,  Wis. — Small-town  patronage. 

After  the  Show,  with  Lila  Lee. — Good 
show  for  large  town.  Some  scenes  should 
be  omitted  for  small  town. — C.  M.  Vail, 
Blende  theatre,  Benton,  Wis. — Neighbor- 
hood patronage. 

The  Bonded  Woman,  with  Betty  Comp- 
son.— Very  well  acted  and  holds  the  in- 
terest fairly  well,  but  not  a  very  pleasing 
story. — S.  M.  Southworth,  American  thea- 
tre. Canton,  N.  Y. — Neighborhood  patron- 
age. 

Our  Leading  Citizen,  with  Thomas 
Meighan. — Seven  reels.  One  which  won. 
A  clean  and  interesting  story  which 
pleased  very  much  and  a  credit  to  any 
theatre.  The  supporting  cast  could  not 
be  beat.  It  was  fine. — Horn  and  Morgan, 
Star  theatre,  Hay  Springs,  Neb. — Small- 
town patronage. 

The  Home  Stretch,  with  Douglas  Mac- 
Lean. — Good  and  people  all  said  so.  Clean 
and  snappy.  Will  please.  Our  book  of 
average  is  100  per  cent. — Unique  theatre, 
Bricelyn,  Minn. 

The  Idol  of  the  North,  with  Dorothy 
Dalton. — A  Western  that  pleased  our 
Saturday  crowd. — J.  Winninger,  Davison 
theatre,  Waupun,  Wis. — General  patron- 
age. 

Borderland,  with  Agnes  Ayres.  —  Six 
full  reels.  Very  well  liked  by  our  patrons. 
Many  favorable  comments,  especially  on 
the  scenery.  Excellent  supporting  cast. — 
Horn  and  Morgan,  Star  theatre,  Hay 
Springs.  Neb. — Small-town  patronage. 

The  Beauty  Shop,  with  Raymond 
Hitchcock. — Despite  the  fact  that  Hitch- 
cock. Montague  Love,  Jim  Corbett. 
Louise  Fazenda,  and  Billy  B.  Van  are  in 
the  cast;  this  did  not  draw.  Some  of  the 
sub-titles  were  clever,  as  were  the  Fair- 
banks dancing  twins.  Outside  o'  that — 
well,  by  no  means,  a  world  beater.  Oo, 
la  la. — Henry  W.  Gauding,  Lincoln  thea- 
tre, Pittsburgh,  Pa. — Neighborhood  pat- 
ronage. 

Forever,  with  Wallace  Reid. — Played 
this  on  day  after  Reid  died  and  it  sure 
was  some  beautiful  picture,  but  too  sad  an 
ending. — J.  Winninger,  Davison  theatre. 
Waupun,  Wis. — Small-town  patronage. 

Scarlet  Days,  a  D.  W.  Griffith  produc- 
tion.—  Don't  amount  to  much.  —  A.  K. 
Roth.  Crystal  theatre,  Silver  Creek,  Neb. 
— Small-town  patronage. 

Boomerang   Bill,   with    Lionel  Barry- 
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more. — Good  picture,  but  poor  title.  Does 
not  draw.  Acting  fine. — J.  Winninger. 
Davison  theatre,  Waupun,  Wis. — General 
patronage. 

The  Whistle,  with  William  S.  Hart- 
Wish  I  might  never  have  a  worse  show 
in  my  house.  It  has  everything  to  make 
a  good  picture  and  will  please  all  but  the 
hardboiled.  Different  from  general  run 
of  Harts.  Not  a  Western.  Has  a  good 
plot  and  will  make  friends  for  any  house, 
especially  the  ladies.  Has  father  love, 
mother  love,  fight,  tragedy,  humor  and  a 
good  end.  What  more  do  you  want? 
Clean  as  new-mown  hay. — Unique  theatre. 
Bricelyn,  Minn. 

Forbidden  Fruit,  a  Cecil  B.  De  Mille 
production. — Played  this  to  a  good  Sun- 
day house.  Picture  of  1920  model,  but 
fine.  Print  in  good  condition. — J.  Win- 
ninger, Davison  theatre,  Waupun,  Wis. — 
General  patronage. 

One  a  Minute,  with  Douglas  MacLean. 
— Pleasing  light  comedy.  My  patrons 
thought  it  a  dandy  show. — Unique  thea- 
tre, Bricelyn,  Minn. 

Pathe 

Dr.  Jack,  with  Harold  Lloyd.  —  One 
hundred  per  cent.  Everyone  went  out 
laughing.  I  thought  Grandma's  Boy 
couldn't  be  beat,  but  Oh,  My!  Used  cut- 
out front  and  decorated  car  to  advertise. 
— Thompson  Bros.,  Thompson  theatre, 
Healdton,  Okla. — Neighborhood  patron- 
age. 

Dr.  Jack,  with  Harold  Lloyd. — Not  as 
good  as  Grandma's  Boy,  and  did  not 
draw  as  well,  although  presented  under 
ideal  conditions. — H.  E.  Yost,  West  End 
theatre,  Santa  Ana,  Calif. — General  pat- 
ronage. 

Nanook  of  the  North,  with  a  special 
cast. — Very  good  educational  picture  and 
drew  well. — A.  K.  Roth,  Crystal  theatre, 
Silver  Creek,  Neb. — Small-town  patron- 
age. 

Nanook  of  the  North,  with  a  special 
cast  —  Wonderful  educational,  worth 
everybody's  time  and  money.  Did  not 
bill  as  an  educational,  but  did  send  comps 
to  teachers,  who  in  turn  sent  the  children. 
Fell  down  on  second  night.  Paper  on 
this  extra  fine.  Lost  money.  Unless  you 
can  tie  up  with  schools  you  may  be  out 
of  luck.  Six  reels.  We  charged  forty 
and  fifteen  cents. — Philip  Rand,  Rex  thea- 
tre, Salmon,  Idaho. — General  patronage. 

Nanook  of  the  North,  with  a  special 
cast. — A  most  interesting  picture.  Edu- 
cational. No  story  to  it,  but  highly  in- 
teresting. Most  of  print  in  good  clear 
condition. — Parmele  Theatre  Co.,  Parmele 
theatre,  Plattsmouth,  Neb. — Small-town 
patronage. 

One  Hour  Before  Dawn,  with  H.  B. 
Warner.  —  Absorbing  mystery  story, 
spooky  and  satisfying.  Well  carried  out 
and  atmosphere  of  mystery  is  very  forc- 
ible. It's  good.  —  M.  Hillyer,  Pastime 
theatre,  Preserve,  Kan. — Small-town  pat- 
ronage. 

The  Heart  Line,  with  Lea  Baird. — Very 
good.  Though  a  little  old  it  is  very  good. 
Film  good.  Photography  very  good.  Also 
Harold  Lloyd  in  That's  Him  made  good 
program  at  ten  and  twenty-five  cents. 
Business  fair. — P.  O.  Roby,  Latona  thea- 
tre, Williamsburg,  Iowa. — Neighborhood 
patronage. 

The  Heart  Line,  with  Leah  Baird. — 
Fine.  _  Pleased  all.  drew  a  good  crowd. 
Leah  is  sure  holding  her  own.  Had  spe- 
cial music  for  this. — O.  R.  Boettner,  Au- 
ditorium theatre.  Madison,  Neb. — Neigh- 
borhood patronage. 


Realart 

The  Speed  Girl,  with  Bebe  Daniels.— 
A  very  good  comedy  feature.  Comments 
good  on  it.  Business  off,  but  no  fault  of 
picture. — J.  W.  Andresen,  Rialto  Theatre. 
Cozad,  Xebr. — Neighborhood  patronage. 

The  Little  Clown,  with  Mary  Miles 
Minter. — Nice  clean  little  picture.  Pleased 
the  children. — C.  M.  Vail,  Blende  Thea- 
tre, Benton.  Wis. — Neighborhood  pat- 
ronage. 

Room  and  Board,  with  Constance  Bin- 
ney. — Certainly  an  old  one,  but  it  pleased 
the  majority  at  10  and  25c. — S.  G.  Ihde. 
Photoplay  Theatre.  Ashland,  Kans. — 
Small  town  patronage. 

A  Kiss  in  Time,  with  Wanda  Hawley. 
— Good  program  picture. — J.  W.  May, 
Grand  Theatre,  Shawneetown,  111. — Small 
town  patronage. 

The  Case  of  Becky,  with  Constance 
Binney. — Subject,  hypnotism.  Adverse 
comments  from  patrons.  There  are  bet- 
ter pictures  than  this  one. — Walter  H. 
Musson,  Queen's  Theatre,  Hespeler,  Ont., 
Can. — Small  town  patronage. 

Selznick 

One  Week  of  Love,  with  Elaine  Ham- 
merstein. — An  Al  audience  picture,  excel- 
lent in  story,  star  and  production.  A  good 
combination  of  society,  Western  and 
thrill  picture  that  should  go  well  with  all 
classes. — Chas.  Born,  Elks  Theatre,  Pres- 
cott,  Ariz. — General  patronage. 

Love  Is  an  Awful  Thing,  with  Owen 
Moore. — A  good  program  picture,  but 
not  a  special.  Was  sold  to  me  as  one. — 
D.  B.  Follett,  Star  Theatre,  Gibsonburg, 
Ohio. — Neighborhood  patronage. 

Under  Oath,  with  Elaine  Hammerstein. 
— Good  picture.  This  star  doesn't  make 
any  bad  pictures. — C.  H.  Simpson.  Prin- 
cess Theatre.  Millen.  Ga. — General  pat- 
ronage. 

Clay  Dollars,  with  Eugene  O'Brien. — 
My  patrons  liked  it.  Small  town  life. — 
C.  M.  Vail,  Blende  Theatre,  Benton.  Wis. 
— -Neighborhood  patronage. 

A  Wide  Open  Town,  with  Conway 
Tearle. — Good  picture.  Holds  the  audi- 
ence. Will  please  everybody  and  you 
won't  have  to  give  your  right  arm  for  it 


either.  Book  it,  boys,  and  boost  it  hard. 
— Geo.  J.  Kress,  Hudson  Theatre.  Roch- 
ester, N.  Y. — Neighborhood  patronage. 

Shadows  of  the  Sea,  with  Conway 
Tearle. — Popular  star  in  a  weak  story. — 
C.  M.  Vail,  Blende  Theatre,  Benton, 
Wis. — Neighborhood  patronage. 

The  Safety  Curtain,  with  Norma  Tal- 
madge. — Fair  feature,  but  did  not  draw. 
Pleased  about  509c. — H.  E.  Hoben,  Olym- 
pic Theatre,  Lenox,  Iowa. — General  pat- 
ronage. 

Good  Night  Paul,  with  Constance  Tal- 
made. — Patrons  went  wild  over  this 
one.  Very  good  business. — G.  Strasser 
Sons,  Emblem  Theatre,  Buffalo.  N.  Y. — 
Neighborhood  patronage. 

United  Artists 

A  Tailor  Made  Man,  with  Charles  Ray. 
— Best  Ray  I  ever  had  the  pleasure  of 
running.  Ran  this  on  New  Year's  against 
hard  competition  and  packed  them  in. — 
A.  A.  Suszycki,  Majestic  Theatre.  Maus- 
ton,  Wis. — Neighborhood  patronage. 

A  Woman's  Woman,  with  Mary  Alden. 
— High  class  picture.  Too  high  class 
for  the  average  public.  Did  poorest  busi- 
ness of  the  season  on  this  one.  People 
want  to  laugh,  not  cry. — E.  D.  Keilmann. 
The  Grand  Theatre,  Topeka.  Kans. — 
General  patronage. 

Way  Down  East,  a  D.  W.  Griffith  pro- 
duction.— A  masterpiece.  It's  hard  to 
say  anything  good  of  this  picture  that 
hasn't  already  been  said.  A  picture  with 
a  moral  that  gets  over  better  than  most 
sermons  and  helps  raise  the  picture  indus- 
try to  the  high  standard  at  which  it  is 
aimed.  Business  excellent. — P.  E.  Doe, 
Electric  Theatre.  Arcadia,  Nebr. — Neigh- 
borhood patronage. 

Way  Down  East,  a  D.  W.  Griffith  pro- 
duction.— Played  this  three  nights  to  big 
crowds.  It's  all  that  they  say  it  is — a 
good  picture  and  a  money  getter — H.  A. 
Larson,  Majestic  Theatre,  Oakland.  Nebr. 
— Small  town  patronage. 

Disraeli,  with  George  Arliss. — This  one 
my  patrons  seemed  to  like.  Ran  with 
comedy.  Helped  to  put  it  over.  Arliss 
does  some  good  acting.  Pleased  about 
759c. — F.  Paulick.  Paulick  Theatre.  Mus- 
coda.  Wis. — Neighborhood  patronage. 

The  Iron  Trail,  with  a  special  cast. — 


One  of  the  many  laughs  in  Equity's  new  special  "Has  the  World  Gone  Mad' 
produced  by  Daniel  Carson  Goodman. 
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Did  not  please.  Too  melodramatic.  Act- 
ing poor. — H.  E.  Yost,  West  End  Thea- 
tre, Santa  Ana,  Cal. — General  patronage. 

Carnival,  with  a  special  cast. — Eair,  but 
nothing  to  brag  about.  Not  the  kind  for 
a  small  town.  Business  poor. — F.  Pau- 
lick,  Paulick  Theatre,  Muscoda,  Wis. — 
Neighborhood  patronage. 

The  Love  Flower,  a  D.  W.  Griffith  pro- 
duction.— It  is  an  old  picture  but  very 
good.— W.  M.  Ward,  Starlight  theatre, 
Corning,  Ark. — Neighborhood  patronage. 

Suds,  with  Mary  Pickford. — This  is  a 
lemon.  I  advertised  this  heavy  and  it 
fell  flat.  Only  a  good  one  reel  comedy 
helped  it  out.  I  stayed  in  the  booth  till 
patrons  left.— F.  Paulick,  Paulick  thea- 
tre, Muscoda,  Wis. — Neighborhood  pat- 
ronage. 

The  Love  Light,  with  Mary  Pickford.— 
Mary  seems  to  be  slipping.  I  consider 
this  one  poor  and  so  do  my  patrons.  Box 
office  disappointment. — F.  Paulick,  Pau- 
lick theatre,  Muscoda,  Wis.— Neighbor- 
hood patronage. 

Universal 

The  Ghost  Patrol,  with  Ralph  Graves. 
— Very  pleasing  program  picture. — H.  A. 
Larson,  Majestic  theatre,  Oakland,  Nebr. 
— Small  town  patronage. 

Forsaking  All  Others,  with  a  special 
cast. — Worse  than  their  special  attrac- 
tions by  far  and  they  bulled  fifty  cents  a 
night  out  of  me  on  it.  Boy,  that  sure  is 
poor  to  pull  a  guy  just  a  little  deeper  in 
when  he  is  already  fighting  for  existence. 
—J.  W.  Boatwright,  Radio  theatre. 
Ozark,  Mo. — Neighborhood  patronage. 

Forsaking  All  Others,  with  a  special 
cast. — Just  a  program  picture,  and  we 
would  just  call  it  fair.— H.  A.  Larson. 
Majestic  theatre,  Oakland,  Nebr.— Small 
town  patronage. 

The  Lavender  Bath  Lady,  with  Gladys 
Walton. — Better  than  some  stories  she 
has  had,  but  why  can't  they  get  her  an- 
other Pink  Tights.— Roy  W.  Adams,  Pas- 
time theatre,  Mason,  Mich. — Small  town 
patronage. 

Caught  Bluffing,  with  Frank  Mayo. — 
We  have  all  talked  our  heads  off  about 
Hoot  Gibson  and  said  very  little  about 
this  boy  Mayo.  Boy.  did  you  ever  see  a 
bad  Mayo  picture?  If  you  did,  play  this 
one  and  play  it  big.  I  didn't  and  should 
lose  money  when  I  get  one  like  it  and  do 
no  pushing.  Nothing  comes  to  the  one 
that  waits.  Play  it  big. — J.  W.  Boat- 
wright, Radio  theatre,  Ozark,  Mo. — 
Neighborhood  patronage. 

Caught  Bluffing,  with  Frank  Mayo. — 
A  good  picture  with  good  suspense  plus 
a  good  story  well  put  over.  A  good  pic- 
ture to  please  most  any  crowd. — L.  A. 
Pilliod,  Photoplay  theatre.  Grand  Rap- 
ids, Ohio. — Neighborhood  patronage. 

Don't  Shoot,  with  Herbert  Rawlinson. 
— Fine  picture  but  spoiled  by  title.  As 
there  was  no  shooting  no  wonder  we  hear 
of  censorship. — Neil  Clifford.  Regent  the- 
atre, Deckerville,  Mich. — Small  town 
patronage. 

Confidence,  with  Herbert  Rawlinson. — 
A  very  good  program  picture  which 
pleased  all.  Sure  is  some  good  comedy 
in  this. — G.  G.  May,  Isis  theatre,  Kanopo- 
lis,  Kans. — Small  town  patronage. 

One  Wonderful  Night,  with  Herbert 
Rawlinson. — Boys,  it  sure  was  good,  or 
least  this  is  what  I  thought.  If  all  were 
as  good  we  would  not  have  the  amount 
of  kicks  we  do.  Small  crowd. — J.  W. 
Boatwright,  Radio  theatre.  Ozark.  Mo. — 
Neighborhood  patronage. 

One  Wonderful  Night,  with  Herbert 
Rawlinson. — First  half  good,  but  gradu- 
ally curled  up  until  its  more  or  less  peace- 
ful end.    Have  had  Rawlinson  in  much 


better  vehicles  on  numerous  occasions. — 
Henry  W.  Gauding,  Lincoln  theatre, 
Pittsburgh,  Pa. — Neighborhood  patron- 
age. 

One  Wonderful  Night,  with  Herbert 
Rawlinson.  —  Good  program  picture. 
Pleased  majority. — J.  W.  Andresen, 
Rialto  theatre,  Cozad,  Nebs. — Neighbor- 
hood patronage. 

The  Flaming  Hour,  with  Frank  Mayo. 
A  picture  that  was  liked  by  a  large  ma- 
jority of  our  patrons.  And  it  wasn't 
heavily  padded,  as  are  so  many  alleged 
specials  and  super-specials(  ?).  Opened 
The  Social  Buccaneer  with  this.  Looks 
like  a  good  serial. —  Henry  W.  Gauding, 
Lincoln  theatre,  Pittsburgh,  Pa. — Neigh- 
borhood patronage. 

The  Loaded  Door,  -with  Hoot  Gibson. 
— Good  Western.  Gibson  liked  very  well 
here.  Pleased  about  "5%.— D.  A.  White, 
Cozy  theatre,  Checotah,  Okla. — Neighbor- 
hood patronage. 

The  Jilt,  with  a  special  cast. — A  good 
cast,  with  nothing  to  do  but  stand  around. 
The  first  real  flivver  on  Univcrsal's  pro- 
gram in  quite  a  while.  Both  of  the  crowd 
slept  through  it  waiting  for  Buffalo  Bill. 

Roy  W.  Adams,  Pastime  theatre,  Ma- 
son Mich. — Small  town  patronage. 

A  Dangerous  Game,  with  Gladys  Wal- 
ton.— Gave  satisfaction  as  a  rule.  Story 
very  improbable  and  several  of  the  scenes 
very  dark,  due,  no  doubt,  to  poor  lighting 
while  shots  were  being  made.  This  little 
lady  is  all  right  if  given  proper  vehicle. — 
Henry  W.  Gauding,  Lincoln  theatre, 
Pittsburgh,  Pa. — Neighborhood  patron- 
age. 

The  Lone  Hand,  with  Hoot  Gibson. — 
Fair  picture.  Not  as  good  as  the  average 
picture  this  star  makes.  However,  will 
get  by  with  a  good  comedy. — Geo.  J. 
Kress,  Hudson  theatre.  Rochester,  N.  Y. 
— Neighborhood  patronage. 

Her  Night  of  Nights,  with  Marie  I'rc- 


FRANCIS  X.  BUSHMAN  and  Beverly 
are  at  work  before  the  camera  again. 
Here  is  a  scene  from  their  first  produc- 
tion for  Whitman  Bennett. 


vost. — A  very  good  comedy-drama.  More 
people  like  the  star  here  than  I  thought. 
— W.  M.  Ward,  Starlight  theatre,  Corn- 
ing, Ark. — Neighborhood  patronage. 

Top  o'  the  Morning,  with  Gladys  Wal- 
ton.— Not  so  good.  You  can  get  by  with 
a  good  comedy.  Too  weak  to  depend  on 
for  a  feature. — L.  A.  Pilliod,  Photoplay 
theatre,  Grand  Rapids,  Ohio. — Neighbor- 
hood patronage. 

The  Black  Bag.  with  Herbert  Rawlin- 
son.— Excellent  program  picture. — R.  S. 
Moore,  Gem  theatre,  Snyder,  Okla. — 
Neighborhood  patronage. 

Trimmed,  with  Hoot  Gibson. — Picture 
fair.  Not  up  to  Hoot's  average.  Story 
weak.  Drew  good  one  day. — F.  J.  O'Hara, 
Community  theatre,  Elgin,  Nebr. — 
Neighborhood  patronage. 

Trimmed,  with  Hoot  Gibson. — A  good 
picture.  The  bear,  the  jackass  and  Hoot 
make  a  good  combination.  You  won't  go 
wrong  on  this  one. — S.  W.  Filson.  Opera 
house,  Scott  City,  Kans. — Neighborhood 
patronage. 

The  Married  Flapper,  with  Marie  Pre- 
vost. — A  dandy  picture  that  pleased  a 
small  crowd.  A  mighty  fine  auto  race  in 
the  last  reel  that  is  worth  the  price  of  ad- 
mission alone.  Try  it. — J.  W.  Boatwright, 
Radio  theatre,  Ozark,  Mo. — Neighbor- 
hood patronage. 

The  Trooper,  with  Gladys  Walton. — 
Not  up  to  Miss  Walton's  standard.  Poor 
picture.  Star  good. — D.  A.  White,  Cozy 
theatre,  Checotah,  Okla. — Neighborhood 
patronage. 

Riding  Wild,  with  Hoot  Gibson. — Fair. 
I  thought  these  Gibsons  would  stand  up 
Friday  and  Saturday  at  advanced  admis- 
sion, but  they  won't  take  the  grade.  Had 
a  very  good  magician's  act,  and  Baby 
Peggy  in  The  Little  Rascal,  which  held 
it  up  at  fifteen  and  thirty  cents. — Roy  W. 
Adams,  Pastime  theatre,  Mason,  Mich. — 
Small  town  patronage. 

Riding  Wild,  with  Hoot  Gibson. — A  lit- 
tle different  from  his  usual  breezy  West 
erns  but  seemed  to  please.  Drew  good 
business  on  about  as  bad  a  night  as  pos- 
sible to  have. — Ben.  L.  Morris,  Olympic 
theatre,  Bellaire,  Ohio. — General  patron- 
age. 

Wild  Honey,  with  Priscilla  Dean. — 
Very  fair  picture.  Star  has  no  drawing 
power  for  me. — D.  A.  White.  Cozy  thea- 
tre, Checotah,  Okla. — Neighborhood  pat- 
ronage. 

All  Night,  with  Rodolph  Valentino. — 
Patrons  did  not  like  it.  Thought  it  was 
silly.  Good  business. — G.  Strasser  Sons, 
Emblem  theatre,  Buffalo,  N.  Y. — Neigh- 
borhood patronage. 

The  Scarlet  Car,  with  Herbert  Rawlin- 
son.— All  I  heard  was  that  Herb  imitated 
Wally  pretty  good,  but  the  story  hasn't 
much  to  it.  Just  a  good  program. — S.  V. 
Wallace,  Idle  Hour  theatre,  Cambridge 
Springs,  Pa. — Neighborhood  patronage. 

The  Galloping  Kid,  with  Hoot  Gibson. 
Not  quite  as  good  as  his  other  features, 
but  it  pleased  80%  of  the  patrons. — H.  E. 
Holben,  Olympic  theatre.  Lenox,  Iowa. 
— General  patronage. 

Human  Hearts,  with  House  Peters. — 
Not  so  bad  for  an  old  b'gosh  drama.  Only 
seven  reels,  while  it  was  billed  as  eight. 
Story  is  changed  from  press  dope,  too. 
Looks  as  though  the  censors  had  been 
nibbling  at  it.  Don't  claim  too  much  or 
charge  too  much  for  it.  (Or  pay  too 
much.) — Roy  W.  Adams.  Pastime  thea- 
tre. Mason,  Mich. — Small  town  patron- 
age. 

Human  Hearts,  with  House  Peters. — 
This  is  as  good  a  picture  as  anyone  would 
care  to  look  at.  Drew  almost  as  well  as 
The  Storm  with  about  $10  less  advertis- 
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Mae  Murray,  in  two  scenes  from  her  new  production  "Jazzmania,"  distributed  by 

Metro  Pictures  Corporation. 


ing.  Anyone  who  isn't  playing  Univer- 
sal^ new  programs  and  specials  are  miss- 
ing some  of  the  best  product  on  the  mar- 
ket, and  it's  sold  at  let  live  prices. — G.  G. 
May.  Isis  theatre.  Kanopolis.  Kans. — 
Small  town  patronage. 

Human  Hearts,  with  House  Peters. — 
Pictures  of  this  kind  keep  them  coming 
back  to  your  theatre.  House  Peters 
should  make  a  hit  in  any  theatre.  Just 
the  kind  the  small  towns  need. — Wm. 
Krumholz.  Grand  theatre.  Hallock.  Minn. 
— General  patronage. 

Tracked  to  Earth,  with  Frank  Mayo. — 
This  picture  pleased  100%.  Would  advise 
anybody  playing  it  as  it  is  certain  to 
please.  As  good  as  any  special  we  have 
run. — Lyric  theatre.  Manning,  Tex. — 
Small  town  patronage. 

The  Guttersnipe,  with  Gladys  Walton. 
— Five  reels  of  nothing:  not  even  enough 
to  it  to  call  it  poor. — R.  S.  Moore.  Gem 
theatre.  Snyder.  Okla. — Neighborhood 
patronage. 

Don't  Get  Personal,  with  Marie  Pre- 
vost. — I  have  my  first  Prevost  flivver  to 
see.  She  is  one  of  my  best  bets. — R.  S. 
Moore.  Gem  theatre.  Sn\-der.  Okla. — 
Neighborhood  patronage. 

Don't  Get  Personal,  with  Marie  Pre- 
vost.— Pleasing  little  comedy  drama  in 
poor  condition.  Had  to  eliminate  fourth 
reel  entirely.  Drew  fair. — Lyric  theatre. 
Manning.  Tex. — Small  town  patronage. 

The  Storm,  with  House  Peters. — Good 
picture.  Will  please  the  general  public, 
but  why  such  high  rentals?  All  outdoors 
scenes,  which  cost  Universal  little. — J. 
Winninger.  Davison  theatre.  Waupun. 
Wis. — Small  town  patronage. 

The  Storm,  with  House  Peters. — One 
of  the  best  pictures  I  ever  ran.  Action, 
scenery,  story  Al,  and  title  cannot  be 
beat.  Forest  fires  wonderful. — A.  A.  Sus- 
zycki.  Majestic  theatre.  Mauston,  Wis. — 
Neighborhood  patronage. 

The  Storm,  with  House  Peters. — One 
of  the  best  big  specials  of  the  year.  One 
of  the  honest-to-gobdness  pictures.  Book 
it  and  raise  your  prices.  It's  worth  it  and 
they  will  tell  you  so  on  the  way  out. 
Snow  and  fire  scenes  have  never  been 
equaled. — Wm.  Krumholz.  Grand  thea- 
tre, Hallock,  Minn. — General  patronage. 

The  Storm,  with  House  Peters. — A 
really  good  special  except  that  love  ac- 
tion in  hut  is  too  drawn  out.  Outdoor 
scenes  all  good  and  not  exaggerated.  Pic- 
ture should  draw  and  make  good  at  box 
office  if  properly  advertised. — Columbia 
theatre.  Paynette.  Wis. — Neighborhood 
patronage. 

Out  of  the  Silent  North,  with  Frank 
Mayo. — Mayo  liked  here.  Good  snow 
scenes  and  good  story. — Neil  Clifford. 
Regent  theatre.  Deckerville.  Mich. — 
Small  town  patronage. 

The  Trap,  with  Lon  Chaney. — Boys,  if 
you  haven't  played  this  one  wire  your  ex- 
change, and  boost  Lon  Chaney  as  he  is 
wonderful  in  this  picture.  Pleased  100°*-. 
Will  hold  them  all  the  way  through. — D. 
A.  White.  Cozy  theatre.  Checotah.  Okla. 
— Neighborhood  patronage. 

The  Trap,  with  Lon  Chaney. — This  is 
great.  Wonderful  scenery,  wonderful 
acting,  wonderful  photography.  Played 
this  one  against  Nanook  of  the  North  and 
did  an  excellent  business.  Book  it. — 
Lynn  Overton.  Majestic  theatre.  Bangor. 
Mich. — General  patronage. 

Shattered  Dreams,  with  Miss  du  Pont. 
— Fair  program  feature.  Not  as  good  as 
A  Wonderful  Wife.  No  drawing  power. 
— Lyric  theatre.  Manning.  Tex. — Small 
town  patronage. 

The  Wise  Kid,  with  Gladys  Walton- 
Light  comedy  drama  which  our  patrons 


mildly  enjoyed. — J.  L.  Greenwood.  Or- 
pheum  theatre.  Weleetka.  Okla. — Neigh- 
borhood patronage. 

Foolish  Wives,  with  Erich  Yon  Stro- 
heim. — Somewhat  crude  picture.  Elabo- 
rate and  good  acting.  It  didn't  take  with 
mv  crowd. — J.  Carbonell.  Monroe  theatre. 
Key  West,  Fla. 

Foolish  Wives,  with  Eric  Yon  Stro- 
heim. — Half  the  audience  said  it  was 
great.  The  other  half.  poor.  Drew  one 
hundred  and  sixty-four  people  only  in 
town  of  3.200  on  two  days'  snowing. — K. 
J.  Uglow.  Strand  theatre.  Whitewater. 
Wis. — General  patronage. 

Fcolish  Wives,  with  Eric  Yon  Stro- 
heim. — No  good  for  small  towns.  It 
doesn't  go  over,  and  you  will  hear  about 
it.  too. — Wm.  Krumholz.  Grand  theatre. 
Hallock,  Minn. — General  patronage. 

Conflict,  with  Priscilla  Dean. — This 
feature  pleased  100%  to  the  few  who  saw 
it.  Would  advise  playing  it  if  audience 
is  not  too  critical. — Lyric  theatre.  Man- 
ning. Tex. — Small  town  patronage. 

Man  to  Man.  with  Harry  Carey. — A 
very  good  Western  production  with 
plenty  of  life  and  action  to  get  over.  The 
cattle  stampede  was  great.  Yery  pleas- 
ing offering. — Thompson  Bros..  Thomp- 
son theatre.  Healdton.  Okla. — Neighbor- 
hood patronage. 

Man  to  Man,  with  Harry  Carey. — Only 
Jewel  we  have  played  worth  a  d — n. 
Pleased  nearly  capacity.  If  you  have 
not  played  it  do  so.  It  will  please. — Ly- 
ric theatre.  Manning.  Tex. — Small  town 
patronage. 

Across  the  Dead  Line,  with  Frank 
Mayo. — This  is  an  excellent  program  pic- 
ture.— R.  S.  Mcore.  Gem  theatre.  Sny- 
der. Okla. — Neighborhood  patronage. 

Across  the  Deadline,  with  Frank  Mayo. 
— Would  have  been  good  if  all  there.  We 
got  about  3.000  feet  for  this  5.000  foot 
feature. — Lyric  theatre.  Manning.  Tex. — 
Small  town  patronage. 

Headin'  West,  with  Hoot  Gibson. — Our 
patrons  are  almost  always  pleased  with 
Hoot.  He  has  the  right  kind  of  steam 
and  snap  and  manages  to  put  a  little  hu- 
mor in  as  well.  Generally  do  average 
business  with  these. — Columbia  theatre. 
Poynette.  Wis.  —  Neighborhood  patron- 
age. 

The  Bear  Cat,  with  Hoot  Gibson. — 
Good  Gibson  Western.  Pleased  very 
small  crowd. — Lyric  theatre.  Manning, 
Tex. — Small  town  patronage. 

The  Man  Un'ler  Cover,  with  Herbert 


Rawlinson.- — Rawlinson  is  getting  to  be 
a  good  bet  for  me.  This  one  a  very 
good  crook  story  and  one  that  is  just  a 
little  different  from  the  ordinary  crook 
story. — S.  G.  Ihde.  Photoplay  theatre, 
Ashland.  Kans. — Small  town  patronage. 

The  Man  Under  Cover,  with  Herbert 
Rawlinson. — Popular  star  in  a  pretty 
good  story. — C.  M.  Vail,  Blende  theatre, 
Benton,  Wis. — Neighborhood  patronage. 

Vitagraph 

A  Front  Page  Story,  with  Edward  Hor- 
ton. — The  only  newspaper  picture  I  have 
ever  seen  that  was  accurate  and  did  not 
make  editors  criticize.  Everyone  laughed, 
but  despite  big  campaign  did  not  do  big 
business.  Cold  wave  may  be  to  blame. 
— E.  D.  Keilmann,  Grand  theatre,  To- 
peka,  Kans. — General  patronage. 

The  Ninety  and  Nine,  with  Colleen 
Moore. — Here  is  a  picture  worthy  of 
every'  exhibitor's  attention.  Will  please 
everyone  and  make  you  good  money  if 
you  buy  it  right.  Play  it  up  as  a  rail- 
road drama  and  a  real  forest  fire  that 
makes  The  Storm  by  Universal  look  like 
a  Sunday  picnic.  The  start  of  the  picture 
has  many  touching  scenes  that  will  please 
the  women.  An  all  arounu  good  bet. — 
C.  J.  Goetz.  Beverly  theatre.  Janesville, 
Wis. — General  patronage. 

One  Stolen  Night,  with  Alice  Calhoun. 
— Patrons  claim  Alice  at  her  best  in  this 
picture.  Fair  business.  Costume  picture. 
— G.  Strasser  Sons,  Emblem  theatre.  Buf- 
falo, N.  Y. — Neighborhood  patronage. 

Divorce  Coupons,  with  Corinne  Grif- 
fith.— A  good  well  acted  picture  and 
pleased  all  my  people.  Alson  ran  Pair 
cf  Kings,  Semon  comedy.  All  came  out 
smiling.  A  100%. — D.  A.  White.  Cozy 
theatre.  Checotah.  Okla. — Neighborhood 
patronage. 

You  Never  Know,  with  Earle  Wil- 
liams.— My  patrons  remarked  favorably 
on  this,  which  is  another  revolution  in  a 
mythical  country,  but  different,  and  the 
kid  part  went  over  great.  Good  kid  show. 
— S.  Y.  Wallace,  Idle  Hour  theatre.  Cam- 
bridge Springs.  Pa. — Neighborhood  pat- 
ronage. 

When  Danger  Smiles,  with  William 
Duncan. — Good  picture.  A  little  dark  in 
some  places.  Edith  Johnson  is  not  hard 
to  look  at.  Duncan  draws  very  well  here. 
Played  with  Semon  in  The  Stage  Hand. 
— F.  J.  O'Hara.  Community  theatre.  El- 
gin. Nebr. — Neighborhood  patronage. 

A  Guilty  Conscience,  with  Antonio  Mo- 
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reno. — Good  program  picture.  Pleased 
75%. — J.  W.  May,  Grand  theatre,  Shaw- 
neetown, 111. — Small  town  patronage. 

The  Single  Track,  with  Corinne  Grif- 
fith.— Good  picture.  Will  please  all. — L. 
P.  Stubblefield,  Hartsville  theatre,  Harts- 
ville,  Tenn. — Neighborhood  patronage. 

My   Wild    Irish   Rose,   with  Pauline 

Starke. — Very  satisfactory.  Will  pass  as 
better  than  the  average  program  picture. 
Not  a  special,  but  a  worth-while  picture 
at  usual  prices.  Don't  advance  prices. — 
J.  C.  Jenkins,  Auditorium  theatre,  Ne- 
ligh,  Nebr. — General  patronage. 

Black  Beauty,  with  Jean  Paige. — Very 
good  offering.  Such  pictures  are  a  credit 
to  the  business.  Will  please  majority. 
Did  not  make  us  any  money,  but  no  fault 
of  picture.  Weather  conditions  kept 
down  attendance. — Crosby  &  Schwierske, 
Rex  theatre,  Colby,  Wis. — Small  town 
patronage. 

Black  Beauty,  with  Jean  Paige. — Best 
business  in  six  months.  Pleased  100%. 
Can  heartily  recommend  this  one  to  any 
small  town  exhibitor.  Rental  was  reason- 
able and  showed  at  regular  prices. — Wm. 
Winterbottom,  Electric  theatre.  Brady. 
Nebr. — General  patronage. 

Received  Payment,  with  Corinne  Grif- 
fith.— This  would  almost  rate  as  a  spe- 
cial. One  of  Griffith's  best.  1  lost  money 
on  it  on  Saturday,  but  on  account  of 
weather. — R.  S.  Moore,  Gem  theatre,  Sny- 
der, Okla.— Neighborhood  patronage. 

A  Woman's  Sacrifice,  with  Corinne 
Griffith. — A  very  beautiful  nice  clean  pic- 
ture well  directed.  Played  with  Larry 
Semon  in  The  Rent  Collector.  Patrons 

well  pleased  and  I  did  not  have  to  buy 
the  exchange. — F.  J.  O'Hara,  Commu- 
nity theatre,  Elgin,  Nebr.—  Neighborhood 
patronage. 

The  Prodigal  Judge,  with  Maclyn  Ar- 
buckle. — Very  fine  costume  play.  Pleased 
all  and  drew  well.  Does  not  drag  at  any 
part  of  its  eight  reels. — S.  M.  Southworth, 
American  theatre.  Canton,  N.  Y. — Neigh- 
borhood patronage. 

Lucky  Carson,  with  Earle  Williams. — 
Good  clean  drama  they  liked  very  much. 
Pleased. — J.  W.  May,  Grand  theatre. 
Shawneetown  III. — Small  town  patron- 
age. 

Bring  Him  In,  with  Earle  Williams. — 
An  out  door  picture  that  went  over  good. 
Heard  good  comments  as  they  left.  A 
program  picture  that  will  get  over. — 
Thompson  Bros.,  Kozy  theatre.  Heald- 
ton,  Okla. — Neighborhood  patronage. 

Bring  Him  In,  with  Earle  Williams. — 
I  did  not  see  this,  but  patrons  seemed 
well  pleased. — R.  S.  Moore,  Gem  theatre. 
Snyder,  Okla. — Neighborhood  patronage. 

The  Birth  of  a  Soul,  with  Harry  Morey. 
Did  not  please. — Philip  Rand,  Rex  thea- 
tre, Salmon,  Idaho. — General  patronage. 

It  Isn't  Being  Done  This  Season,  with 
Corinne  Griffith. — No  good.  Print  in 
poor  condition  also. — J.  W.  May,  Grand 
theatre,  Shawneetown,  111. — Small  town 
patronage. 

Wid  Gunning,  Inc. 

The  Blue  Mountain  Mystery,  with  a 
special  cast. — As  usual  a  poor  picture. 
Have  you  seen  any  from  across  that's 
good?  If  you  have,  let  me  know  which 
one  it  is,  as  I  haven't  seen  any. — J.  Car- 
bonell,  Monroe  theatre,  Key  West,  Fla. 
— Neighborhood  patronage. 

The  Blue  Mountain  Mystery,  with  a 
special  cast. — Fair  program  picture. 
Nothing  bad  at  all,  nor  nothing  good. 
Just  a  picture. — P.  G.  Estee,  Fad  theatre, 
Brookings,  S.  D. — Neighborhood  pat- 
ronage. 

Quo  Vadis,  with  a  special  cast. — Extra 


good  drawing  power.  Made  a  little 
money  on  a  week  night  and  packed 
them. — David  L.  Mickey,  Electric  the- 
atre, Anderson,  Mo. — Small  town  pat- 
ronage. 

State  Rights 

Heroes  of  the  Street  (Warner  Bros.), 
with  Wesley  Barry. — Picture  pleased 
good  crowds  all  week  and  proved  to  be 
a  good  box  office  attraction  as  it  at- 
tracted interest  of  the  Parent-Teachers 
Association. — David  Harding,  Liberty 
theatre,  Kansas  City. 

More  to  Be  Pitied  Than  Scorned  (C, 

B.  C.)i  w'th  Alice  Lake. — A  very  good 
picture.  Very  well  liked.  Good  busi- 
ness.— G.  Strasser  Sons,  Emblem  theatre, 
Buffalo,  N.  Y. — Neighlx>rhood  patronage. 

Where  Is  My  Wandering  Boy  To- 
night? (Equity),  with  a  special  cast. — 
My  funniest  experience  as  a  motion  pic- 
ture exhibitor  has  been  listening  to  the 
unsuspecting  public  tell  mc  what  a  won- 
derful picture  this  was.  Gave  me  my 
greatest  kick.  Think  I'll  have  to  give 
them  "The  Face  on  the  Barroom  Floor" 
next. — H.  S.  Robbins,  Robinhood  theatre, 
Grand  Haven,  Mich. 

Where  Is  My  Wandering  Boy  To- 
night? (Equity),  with  a  special  cast. — 
Did  an  awful  flop  here.  They've  had  too 
much  mother  stuff.  It  seems  that  every 
time  a  director  runs  out  of  material  he 
has  the  boy  leave  home,  fall  in  love  with 
a  chorus  girl  and  finally  land  in  his  moth- 
er's arms.  It's  only  been  done  2,000 
times  before.  The  picture,  of  its  kind,  is 
a  good  one,  but  it's  a  very  poor  "steal" 
on  The  Old  Nest — as  most  imitations 
arc:  If  you've  not  had  a  mother  picture 
for  a  long  while  it  will  sell  big. — Fred 
Hinds,  Crcsco  theatre,  Cresco,  Iowa. — 
Neighborhood  patronage. 

Where  Is  My  Wandering  Boy  To- 
night? (Equity),  with  a  special  cast. — 
My  patrons  liked  this  picture.  Played 
to  very  good  business  for  two  days. 
Bad  weather.— D.  B.  Follctt.  Star  theatre, 
Gibsonburg.  Ohio. — Neighborhood  pat- 
ronage. 

The  Soul  of  Man  (Prod.  Sec),  with  a 
special  cast. — Picture  below  average  for 
entertainment  value.  Photography  very 
dull.  Business  bad. — O.  H.  Southworth, 
Opera  House.  Adams,  N.  Y. — Neighbor- 
hood patronage. 

The  Soul  of  Man  (Prod.  Sec),  with  a 
special  cast. — Very  good  picture.  Fair 
business. — G.  Strasser  Sons,  Emblem 
theatre,    Buffalo.    N.    Y. — Neighborhood 

patronage. 

Rags  to  Riches  (Warner  Bros.),  with 
Wesley  Barry. — Can't  go  wrong  on  this 
one.  Every  one  was  pleased.  It  is  this 
star's  best  picture. — W.  M.  Ward,  Star- 
light theatre.  Corning,  Ark. — Nieghbor- 
hood  patronage. 

Your  Best  Friend  (Warner  Bros.), 
with  Vera  Gordon. — A  great  character 
story  with  Miss  Gordon  in  a  wonder  part 
as  the  Hebrew  mother,  at  which  she  ex- 
cels all  others.  It  is  an  appealing  story 
all  the  way. — Ben  L.  Morris,  Temple  the- 
atre, Bellaire,  Ohio. — General  patronage. 

Your  Best  Friend  (Warner  Bros), 
with  Vera  Gordon. — I  don't  know  where 
they  get  the  special  part,  as  I  could  not 
see  it.  However,  it  made  me  money,  but 
I  lay  it  to  the  fact  I  played  it  on  Christ- 
mas.— R.  S.  Moore,  Gem  theatre,  Snyder, 
Okla. — Neighborhood  patronage. 

Your  Best  Friend  (Warner  Bros), 
with  Vera  Gordon. — Class  A.  Above 
average  melodrama,  containing  several 
points  of  high  dramatic  art.  Very  pleas- 
ing and  well  liked  star  and  bought  at 
"live  and  let  live"  price. — Iva  Shieldes, 


Queen  theatre,  Tyler,  Tex. — Small  town 
patronage. 

The  Sheriff  of  Hope  Eternal  (Arrow), 
with  Jack  Hoxie. — Will  please  all 
western  fans  and  not  displease  the  bal- 
ance. Nicely  worked  out  plot. — Unique 
theatre,  Bricelyn,  Minn. 

I  Am  the  Law  (Affil.  Dist  ),  with  Alice 
Lake. — Here's  one  you  can't  go  wrong 
on  unless  you  fail  to  book  it.  Pleased 
100  per  cent.  Go  and  get  it  and  boost  it. 
They'll  like  it. — D.  A.  White,  Cozy  thea- 
tre, Chccotah,  Okla. — Neighborhood  pat- 
ronage. 

Boomerang  Justice  (Sunset),  with 
Jack  Hoxie. — A  very  poor  picture.  May 
go  with  some  audiences  but  I  doubt  it. 
— J.  Carbonell,  Monroe  theatre,  Key 
West,  Fla. 

Vendetta  (Howells)  with  Pola  Negri. 
— Pleased  big  business  as  regular  pro- 
gram feature. — Giacoina  Bros.,  Crystal 
theatre,  Tombstone,  Ariz. — General  pat- 
ronage. 

Vendetta  (Howells),  with  Pola  Negri. 
— A  pleasing  production.  Audience  sat- 
isfied. Pola  Negri  well  liked  at  my  the- 
atre, especially  in  this  picture. — J.  A. 
Weisbeck,  Liberal  theatre,  Alden,  N.  Y. 
— Small  town  patronage. 

Partners  of  the  Sunset  (Lubin),  with 
Allelic  Ray. — Any  exhibitor  that  has  not 
played  Partners  of  the  Sunset  is  missing" 
one  of  the  best  things  on  the  State  Right 
list.  I  will  recommend  this  one  un- 
qualifiedly as  the  most  pleasing  Western 
for  all  classes  of  people  that  I  have  ever 
seen.— Chas.  W.  Lewis,  I.  O.  O.  F.  Hall, 
Grand  Gorge,  N.  Y. — Small  town  patron- 
age. 

Partners  of  the  Sunset  (Lubin),  with 
Allcne  Ray. — Good  pleasing  picture  that 
pleased  everybody.  Did  good  business 
and  bought  at  a  fair  price. — R.  V. 
Erk,  Big  Ben  theatre,  Ilion,  N.  Y. — Gen- 
eral patronage. 

Partners  of  the  Sunset  (Lubin),  with 
a  special  cast. — Dandy  little  Western 
picture.  Buy  this.  You  won't  pay  too 
much,  because  Bob  Murphy  wants  you 
to  make  money.  He  lets  you  pay  what 
you  can  afford. — Geo.  J.  Kress,  Hudson 
theatre,  Rochester,  \\  Y. — Neighborhood 
patronage. 

The  Last  Chance  (Canyon),  with 
Franklyn  Farnum. — Advise  you  to  lay 
off  this  one.  Poorest  picture  played  in 
a  long  time.  We  ran  it  one  day  only. — 
Wm.  Thacher,  Royal  theatre,  Salina, 
Kans. — General  patronage. 

Life's  Greatest  Question   (C.   B.  CM 

with  a  special  cast. — Some  of  the  scenes 
in  this  one  arc  wonderful.  Boost  it  and 
bring  them  in,  for  the  price  is  right  and 
it  pleases  all. — L.  M.  Rothweiler,  Palace 
theatre.  Bison,  Kans. — Small  town  pat- 
ronage. 

Life's  Greatest  Question   (C.  B.  C), 

with  a  special  cast. — Don't  go  too  far  on 
this  one.  Photography  very  poor,  but 
the  paper  turned  them  here  to  a  fair  bus- 
iness. Fairly  good  story. — Miller  and 
Carroll,  Gayety  theatre,  Amory,  Miss. — 
Neighborhood  patronage. 

Life's  Greatest  Question   (C.  B.  G), 

with  a  special  cast. — Went  over  to  the 
satisfaction  of  big  houses. — Giacoma 
Bros.,  Crystal  theatre,  Tombstone,  Ariz. 
— General  patronage. 

Any  Night  (Amalgamated),  with  a 
special  cast. — Lost  money  on  this  picture. 
Fair.  Cast  practically  unknown  here. 
Have  lost  money  with  every  Pioneer  this 
year. — C.  A.  Riva,  Pastime  theatre,  Til- 
ton,  N.  H. — Small  town  patronage. 

Cross  ng  Trails  (Asso.  Photo.),  with 
Pete  Morrison. — A  poorly  directed  West- 
ern.    No   humor.     Not    the    kind  that 


IT'S  CLEANING  UP  EVERYWHERE!! 


THE  ABSOLUTELY 


GUARANTEED  BOX-OFFICE  MOP-UP 

—that's  what  scores  of  amazing  wires  say!! 


u  .THE  THIRD  ALARM'  opened 
Sunday  to  phenomenal  business 
despite  very  unfavorable  weather,'* 
wires  Manager  Theophelis,  of  the 
Pantheon.  Lorain,  O.  "A  most 
wonderful  box  office  attraction 
which  backs  up  all  claims.  Ex- 
ploitation possibilities  unlimited. 
First  time  my  audience  ever  ap- 
plauded." 


"  THIRD  ALARM'  opened  Sun- 
day capacity  business.  Went  big 
Monday  and  Tuesday,"  wires 
Goldberg  Brothers,  Omaha.  "You 
cannot  exaggerate  on  money-mak- 
ing possibilities  of  this  picture. 
Recommend  it  as  one  of  surest 
box-ofRce  attractions  of  season.'' 
J.  P.  Calla,  managing  director 
Strand   Theatre.   Canton,   wires : 


.  .  .  "ALL  RECORDS  SHAT- 
TERED notwithstanding  adverse 
weather  conditions  .  .  .  compelled 
open  theatre  ten  o'clock  each 
morning  .  .  .  people  stood  out  in 
rain  last  day  waiting  to  get  in." 

— And  the  foregoing,  Mr.  Exhib- 
itor, are  merely  samples  of 
SCORES.  Need  more  be  said' 
Grab  it  NOW ! 


DISTRIBUTED  BY 


Film  Booking  Offices  of  America,  Inc. 

723  Seventh  Avenue,  New  York  —  Exchanges  Everywhere 
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builds  patronage. — M.  L.  Guier,  Audi- 
torium theatre,  Slater,  Mo. — Small  town 
patronage. 

Crossing  Trails  (Asso.  Photo.),  with 
Pete  Morrison. — If  you  want  a  good 
picture  this  is  it.  Not  a  special,  but  ex- 
cellent entertainment,  comedy  action, 
punch,  horses  that  act  right,  'n  every- 
thing. Good  for  young  and  old. — J.  A. 
Weisbcck,  Liberal  theatre,  Alden,  N.  x, 
— Small  town  patronage. 

Crossing  Trails  (Asso.  Photo.),  with 
a  special  cast.— Fair.  Small  attendance. 
Film  looked  as  though  it  was  intended 
for  a  cross  cut  saw.  No  ends. — A.  C. 
Betts,  Powers  theatre,  Red  Creek,  N.  Y. 
—Small  town  patronage. 

Ashamed  of  Parents  (Warner  Broth- 
ers), with  a  special  cast. — A  good  pro- 
gram.— Best  theatre,  Santa  Anna,  Tex. — 
General  patronage. 

Trail's  End  (Smith),  with  Franklin 
Farnuin.— A  pretty  good  little  picture, 
but  the  photography  is  poor.  Picture 
too  dark.— J.  Martin.  Family  theatre,  At- 
tica, N.  Y. — General  patronage. 

Trail's  End  (Smith),  with  Franklin 
Farnum. — Here  is  a  dandy  Western  fea- 
ture that  will  go  over  good  with  you  if 
your  people  like  Westerns.  It  pleased 
my  patrons  90  per  cent.  You  also  can 
buy  it  right.— A.  E.  Berlin.  Jr.,  Lyric  the- 
atre, Rock  Falls,  111.— Neighborhood  pat- 
ronage. 

According  to  Hoyle  (W.  P.  E.  C), 
with  David  Butler.— A  real  good  comedy- 
drama. —J.  G.  Yarnell.  Princess  theatre. 
Piedmont,   Ala. — Small  town  patronage. 

The  Man  from  Hell's  River  (W.  P.  E. 

C),  with  a  special  cast— Best  picture  1 
have  played  for  a  long  while  from  box 
office  standpoint  and  for  pleasing  people. 
Two  days  to  extra  good  business.— Fred 
Mchaffy,  Lyric  theatre.  North  Bend, 
Nebr. — General  patronage. 

The  Man  from  Hell's  River  (W.  P  E. 

C).  with  a  special  cast. — Would  class 
this  as  a  good  program  picture,  but  not 
up  to  the  usual  standard  of  Curwood 
subjects.  Patrons  all  seemed  to  be 
pleased.  Splendid  scenery.  —  Adolpb 
Kohn,  Pastime  theatre,  Granville,  N.  Y. 
— Small  town  patronage. 

The  Man  from  Hell's  River  (W.  P.  E. 

C),  with  a  special  cast. — Very  good  Cur- 
wood story.  Well  produced.  Good  bus- 
iness.— T.  J.  Kcmpkes,  Majestic  theatre. 
Fairbury.  Nebr. — Neighborhood  patron- 
age. 

Headin'  North  (Arrow),  with  Pete 
Morrison. — Picture  would  probably  have 
been  good,  but  print  was  in  very  bad  con- 
dition. Wrongly  assembled.  Part  three 
should  have  been  in  reel  two.  Progress 
Features  distributors  in  San  Francisco. 
— C.  H.  Powers,  Strand  theatre.  Duns- 
muir,  Cal. — R.  R.  Town  patronage. 

Frivolous  Wives  (Fidelity)  with  a  spe- 
cial cast. — -The  star  drew  well,  but  the 
people  were  not  satisfied.  A  one  day  pic- 
ture.— A.  G.  Weigang,  Armory  theatre. 
Karnes  City,  Tex. — Small  town  patron- 
age. 

Frivolous  Wives  (Fidelity),  with  Ro- 
dolph  Valentino. — Fair  picture.  Good 
business.  Rodolph  Valentino  draws. — G. 
Strasser  Sons,  Emblem  theatre,  Buffalo, 
N.  Y. — Neighborhood  patronage. 

West  Is  East  (Sanford),  with  a  special 
cast. — Independents  produce  such  as  this 
and  then  howl  because  we  do  not  use 
their  product.  Punk  is  no  name  for  it. 
— D.  E.  Fitton,  Lyric  theatre,  Harrison. 
Ark. — Small  town  patronage. 

West  Is  East  (Sanford),  with  a  spe- 
cial cast. — Something  different.  It's  a 
Western,  society  and  comedy.  Good 
clean  stuff,  that  will  please  all.  Better 


Scenes  from  Maurice  Tourneur's  new 
production  "Isle  of  Dead  Ships"  for 
First  National.  Milton  Sills  and  Anna 
Q.  Nilsson  are  in  the  cast. 


than  the  average  Westerns.  —  Wm. 
Thachcr.  Royal  theatre,  Salina,  Kans. — 
General  patronage. 

West  Is  East  (Sanford),  with  a  spe- 
cial cast. — This  is  a  fine  picture — brand 
new  print.  Everyone  well  pleased.  All 
my  patrons  like  Pete  Morrison,  and  I  al- 
ways have  good  attendance  when  I  show 
him. — J.  C.  Harlan,  Pastime  theatre. 
Humphrey,  Ark. — Neighborhood  patron- 
age. 

West  Is  East  (Sanford),  with  JPete 
Morrison. — A  worth  while  Western  pro- 
gram picture.  Dandy  for  daily  change 
house.  Good  front  and  picture  pleases 
those  who  like  Westerns. — Ben  L.  Mor- 
ris, Olympic  theatre,  Bellaire.  Ohio. — 
General  patronage. 

Barriers  of  Folly  (Russell),  with  a  spe- 
cial cast. — Didn't  see  this,  but  those  who 
did  reported  it  as  a  good  picture. — H. 
A.  Larson,  Majestic  theatre,  Oakland. 
Nebr.— Small  town  patronage. 

Trapped  in  the  Air  (W.  P.  E.  C),  with 
Lester  Cuneo — Just  a  fair  Western. — J. 
G.  Varnell.  Princess  theatre,  Piedmont. 
Ala. — Small  town  patronage. 

The  Crow's  Nest  (  Ay won),  with  Jack 
Hox!e. — Best  Western  I  have  shown  for 
some  time.  Lots  of  action.  If  they  like 
Westerns  get  this  one. — S.  C.  Clayman, 
Yale  theatre,  Bartlesville,  Okla. — Small 
town  patronage. 

The  Crow's  Nest  (Aywon),  with  Jack 
Hoxie. — Snappy  western  feature.  Plenty 
of  action.  One  of  the  best  Westerns  in 
quite  a  time. — Iva  Shieldes,  Queen  thea- 
tre. >Tyler,  Tex. — Small  town  patronage. 

The  Crow's  Nest  (Aywon),  with  Jack 


Hoxx\ — Big  business.  Turned  them 
away  New  Year's  Eve.  Brothers,  book 
it. — O.  W.  Met  lellan.  Dreamland  theatre, 
Pekin.  111. — Neighborhood  patronage. 

The  Right  Way  (Prod.  Sec),  with  a 
special  cast. — A  good  picture  at  fair  price. 
— D.  W.  Wilson,  Wilson  theatre,  Rupert, 
Idaho. — Neighborhood  patronage. 

The  Better  Man  Wins  (Sanford),  with 
Pete  Morrison. — Lots  of  action  in  this 
one  and  it  pleased  most  of  my  patrons. 
Personally  thought  it  poor. — S.  G.  Ihde. 
Photoplay  theatre,  Ashland,  Kans.  — 
Small  town  patronage. 

The  Better  Man  Wins  (Sanford),  with 
Pete  Morrison. — This  is  a  dandy,  Boys. 
You  can't  go  wrong  on  this  one.  A  clean 
society  Western  drama.  Good  enough 
for  the  best  houses.  Good  acting  and 
action  clean  all  way  through.  Something 
different.  No  bar  room  stuff.  It's  got  a 
little  of  everything  in  it.  —  William 
Thachcr,  Royal  theatre,  Salina,  Kan. 

The  Better  Man  Wins  (Sanford),  with 
Pete  Morr.son. — Here  is  a  production 
every  exhibitor  should  play.  One  of  the 
finest  combination  westerns  I've  ever 
played.  Packed  my  house.  Star  very 
good. — Harry  Abramson,  Royale  theatre, 
Detroit,  Mich. —  Neighborhood  patronage. 

Hell's  Border  (Western),  with  a  spe- 
cial cast. — Average  Western. — -Ray  Mc- 
Minn,  Capitol  theatre,  Superior,  Wis. — 
General  patronage. 

The  Unconqucred  Woman  (Bradford), 

with  Rubye  De  Remer. — A  fair  picture. 
Nothing  wonderful,  but  will  please. — 
Harry  Hobolth,  Liberty  theatre.  Mar- 
lette,  Mich. — Small  town  patronage. 

Ten  Nights  in  a  Bar  Room  (Arrow), 

w  th  John  Lowell. — Great.  Did  big  bus- 
iness on  th.s  one.  Good  drawing  card 
for  me. — A.  G.  Hauge,  Happy  Hour  the- 
atre. Walnut,  Iowa. — Neighborhood  pat- 
ronage. 

Across  the  Border  (Aywon),  with  a 
special  cast. — Fair  Western  picture. — H. 
A.  Larson.  Majestic*  theatre,  Oakland. 
Nebr. — Small  town  patronage. 

Western  Demon  (Western),  with  Wil- 
liam Fairbanks. — Very  good  Western  of 
the  "wild''  class— ^fcG.  Ihde,  Photoplay 
theatre,  Ashland,  I<ans. — Small  town 
patronage. 

Broken  Silence  (Arrow),  with  a  spe- 
cial cast. — If  your  people  like  Northwest 
pictures,  get  it,  for  it  will  please  100  per 
cent.  Fine  from  start  to  finish.  James 
Oliver  Curwood  story  and  they  are  all 
fine. — D.  A.  White,  Cozy  theatre,  Checo- 
tah,  Okla. — Neighborhood  patronage. 

Blaze  Away  (Di  Lorenzo),  with  a  spe- 
cial cast. — Best  Western  picture  that  I 
have  shown  of  this  star.  Give  us  more 
like  this.  My  patrons  went  out  praising 
this  picture. — L.  B.  Greenhaw,  Strand 
theatre,  Leslie,  Ark. — Small  town  pat- 
ronage. 

Four  Hearts  (W.  P.  E.  C),  with  Dick 
Hatton. — A  story  of  intrigue  and  love, 
with  a  good  snappy  Western  setting. 
Good  film. — Helen  Drexler,  Star  theatre, 
Crofton,    Nebr. — Small   town  patronage. 

Two  Fisted  Jefferson  (Arrow),  with 
Jack  Hoxie. — This  is  one  you  can  rely 
on  to  please  the  western  fans.  It  is 
"good."  W.  L.  Landers,  Gem  theatre. 
Batesville.  Ark. — Neighborhood  patron- 
age. 

East  Comes  West  (Canyon),  with 
Franklin  Farnum. — A  dandy  picture  that 
pleased  a  big  Sunday  crowd. — Ralph  W. 
Crocker.  Star  theatre,  Elgin,  111. — Neigh- 
borhood patronage. 

A  Man's  Fight  (United),  with  Dustin 
Farnum. — A  picture  that  is  worth  one's 
time  and  a  dandy  good  story.    Showed  it 
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FB.  C ).  bookers  throughout  the  country  are  being 
buried  deeper  and  deeper  every  day  in  every  way 
under  the  flood  of  bookings  and  applications  from  ex- 
hibitors representing  every  type  of  theatre  —  great 
picture  palaces  down,  and  evervthing  in  between. 
Truly  "FIGHTING.  BLOOD"  is 

Sweeping  the  Country 

Xever  before  in  the  history  of  the  industry  has  ANY- 
THING caught  on  so  rapidly  as  has  "FIGHTING 
BLOOD."  Showmen  are  grabbing  these  box-office 
winners  as  hungrily  as  P.  T.  Barnum  grabbed  the 
first  blood-sweating  behemoth  ever  captured,  because 
they,  like  he.  know  that  the  public  will  spend  money 
to  see  something  worth  the  price  of  admission.  And 
"FIGHTING  BLOOD"  is  IT,  gentlemen.  Get  your 
hand  in  trim  for  counting  profits  by  signing  the  dotted 
line— NOW ! 
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with  Larry  Semon  in  Solid  Concrete  and 

pleased  them  all.  Both  are  a  safe  bet.— 
H.  F.  Sembler,  Colonial  theatre,  Radford, 
Va. — Small  town  patronage. 

White  Hell  (Bartlett),  with  a  special 
cast. — No  good,  just  a  film. — H.  A.  Lar- 
son, Majestic  theatre,  Oakland,  Nebr. — 
Small  town  patronage. 

They're  Off  (Aywon),  with  Oday  and 
\:ord. — Poorest  picture  shown  in  some 
time.  People  walked  out.  A  sure  fizzle. 
The  kind  that  hurts.— Wm.  Koons,  Gar- 
den theatre,  Vicksburg,  Mich. — Small 
town  patronage. 

The  Desert  Crucible  (Arrow),  with 
Jack  Hoxie.— Only  a  fair  Western.  If 
your  people  like  Hoxie  you  will  win. 
Hoxie  is  a  good  bet  with  me. — H.  F. 
Sembler,  Colonial  theatre,  Radford,  Va. 
—Small  town  patronage. 

Flaming  Hearts  (Metropolitan),  with 
J.  B.  Warner. — Brother  exhibitors,  1 
think  when  we  get  a  good  one  it  is  well 
to  pass  it  on.  Here  is  one  I  think  should 
please  any  audience.  Didn't  do  much  for 
me,  but  no  fault  of  picture  Pleased. — 
J.  J.  Sarah,  Rex  theatre,  Walsenburg, 
Colo.— General  patronage. 

Atonement  (Pioneer),  with  a  special 
cast. — I  do  not  know  how  an  exchange 
can  have  the  brass  to  make  you  pay  even 
carrying  charges  on  stuff  like  this.  I  had 
reeived  a  good  many  circulars  and 
thought  I  would  try  out  some  of  their 
pictures.  If  all  are  like  those  I  have  re- 
ceived they  should  be  hauled  off  and 
burned.  Acting  poor.  Prints  bad. 
Everything  wrong  with  them.  After  this 
the  beaten  path  for  me.  There  is  no  use 
in  a  fellow  paying  some  of  these  state 
rights  people  what  you  can  get  a  «ood 
picture  for  from  Fox,  Universal,  Gold- 
wyn  and  the  rest  of  the  real  producers.— 
H.  L.  Fox,  Tokio  theatre,  Morchou-. 
Mo. — Neighborhood  patronage. 

Serials 

Plunder  (Pathe),  with  Pearl  White.— 
Positively  the  greatest  box  office  attrac- 
tion ever  conceived.  I  opened  this  on  one 
of  the  coldest,  stormiest  nights  of  the 
season  and  they  broke  down  the  doors  to 
see  it.  In  all  my  years  of  experience  in 
the  show  business  I  have  never  seen  any 
serial  that  could  even  compare  with  its 
drawing  power  and  please  the  audience  as 
well  as  this  one.  It  costs  more  than 
other  serials  but  worth  every  nickel  you 
pay  for  it. — A.  Stoerzer,  Paris  theatre, 
Milwaukee,  Wis. 

Plunder  (Pathe),  with  Pearl  White.— 
Have  just  finished  the  third  chapter  and 
so  far  it  is  fine,  but  not  as  good  as  Ruth 
Roland  in  The  Timber  Queen.— C.  Tip- 
ton, New  theatre,  Manila,  Ark. — Neigh- 
borhood patronage. 

The  Radio  King  (Universal),  with  Roy 
Stewart. — This  is  a  serial  with  lots  of 
pep.  Something  doing  all  the  time.  The 
only  serial  I  have  ever  seen  without  re- 
peats. Book  it  and  you  will  never  go 
wrong.  It's  a  money  maker,  thanks  to 
Universal. — H.  T.  Heppell,  Garden  thea- 
tre, Peoria,  111. — General  patronage. 

Adventures  of  Tarzan  (Serial  Sales), 
with  Elmo  Lincoln. — On  the  second  epi- 
sode, it  looks  very  promising. — Roy  W. 
Adams,  Pastime  theatre,  Mason,  Mich. 
— Small  town  patronage. 

Speed  (Pathe),  with  Charles  Hutchi- 
son.— The  first  few  episodes  we  have  run 
are  good. — W.  M.  Ward,  Starlight  thea- 
tre, Corning,  Ark. — Neighborhood  pat- 
ronage. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — We  have  reported  on  this  serial 
already,  but  we  can  not  refrain  from 
sending  in  this  one  more.    We  ran  the 


eighth  episode  last  Thursday  and  for  real 
action  and  climax  there  never  was  nor 
can  be  anything  to  equal  it.  This  is  truly 
a  wonderful  chapter  play  and  is  pulling 
more  patrons  each  week  to  see  it.  We 
have  some  patrons  coming  to  see  this 
serial  that  never  came  to  our  house  be- 
fore.—Wood  &  Webb,  Star  theatre.  Cor- 
inth, Miss. — Neighborhood  patronage. 

In  the  Days  of  Buffalo  Bill  (Univer- 
sal), with  Art  Acord. — On  the  twelfth 
episode  it  still  maintains  a  fair  following, 
in  spite  of  grippe,  basket  ball  and  Mich- 
igan winter  weather.  Without  this  serial 
I  might  as  well  lock  up  and  take  a  suite 
of  rooms  at  the  poorhouse  until  summer. 
Maybe  I'll  have  to  anyway,  but  Buffalo 
Bill  and  Adventures  of  Tarzan  are  help- 
ing postpone  the  evil  day. — Roy  W. 
Adams,  Pastime  theatre,  Mason,  Mich. — 
Small  town  patronage. 

In  the  Days  of  Buffalo  Bill  (Univer- 
sal), with  Art  Acord. — Promises  to  be 
the  best  serial  I  have  ever  seen.  Hope 
Universal  will  do  enough  business  with 
it  so  that  they  can  continue  the  kind. 
That  old  murdering,  suiciding,  black 
hand,  death  defying  stunt  stuff  was  no 
good. — Columbia  theatre,  Poynette,  Wis. 
— Neighborhood  patronage. 

In  the  Days  of  Buffalo  Bill  (Univer- 
sal), with  Art  Acord. — Best  serial  we 
have  had.  So  far  showed  fourth  episode. 
Attendance  holding  up  fine.  Some  real 
history  in  this  serial. — F..  L.  Golden,  Mt. 
Vernon  theatre,  Tallas>ee,  Ala. — Neigh- 
borhood patronage. 

In  the  Days  of  Buffalo  Bill  (Univer- 
sal), with  Art  Acord. — This  is  holding 
up  fairly  well.  Don't  sec  that  it  is  so 
remarkable.  Patrons  say  it  is  too  hard 
to  follow.  Some  scenes  objectionable  for 
Southern  states. — Lyric  theatre,  Man- 
ning, Tex. — Small  town  patronage. 

Short  Subjects 

Century  Comedies  (Universal)  — Cen- 
tury Comedies  please  for  us.  Especially 
Baby  Peggy  and  Lee  Moran. — Lyric  thea- 
tre. Manning,  Tex. — Small-town  patron- 
age. 

Century  Comedies  (Universal),  with 
Brownie. — My  opinion  is  they  are  just 
fine  and  well  liked.  You  can't  go  wrong 
on  these  dog  comedies.  Regular  knock- 
outs.— Wm.  Krumholz,  Grand  theatre, 
Hallock,  Minn. — General  patronage. 

International  News  (Universal).  —  As 
good  a  filler  for  a  program  as  any  one 
could  want.  Business  has  picked  up  since 
we  began  these. — Roy  L.  Dowling,  Ozark 
theatre,  Ozark,  Ala. — General  patronage. 

The  Mirror  (Universal). — A  well-bal- 
anced single  reel  novelty  that  won  favor- 
able comment  here.  —  Roy  W.  Adams, 
Pastime  theatre,  Mason,  Mich. — Small- 
town patronage. 

Our  Gang  Comedies  (Pathe). — These 
kid  comedies  get  the  grown-ups  and  the 
kids  coming  more  and  more  for  every  one 
that  is  shown. — Wm.  Krumholz,  Grand 
theatre,  Hallock,  Minn. — General  patron- 
age. 

Out  of  the  Inkwell  (Sullivan).— Play 
these,  one  every  other  week,  and  they  will 
please.  A  dandy  one-reeler  which  cannot 
be  beat,  and  if  you  are  a  good  buyer  you 
can  buy  them  right. — Geo.  J.  Kress,  Hud- 
son theatre,  Rochester,  N.  Y. — Neighbor- 
hood patronage. 

Pathe  Comedies  (Lloyd  single  reels, 
Lloyd  two  reels,  Pollard  two  reels,  Our 
Gang  Comedies). — The  latter  are  mighty 
good,  and  register  well,  but  they  wanted 
too  much  money  to  permit  of  a  profit. 
The  Lloyd  two-reelers  are  very  classy 
and  we  are  playing  them  all.  The  new 
Pollards  are  also  very  good,  but  they  hold 


them  too  high  at  present.  If  you  show 
only  once  a  week,  like  me,  you  will  find 
Lloyd  one  reelers,  Pollard  one  rcelers, 
Lloyd  two  reelers  and  Semon  two  reelers, 
played  alternately,  will  give  you  the  finest 
comedy  program  you  have  ever  enjoyed. 
We  also  use  the  Pathe  News,  and  after 
trying  them  all  we  think  it  the  one  con- 
sistent News  reel — the  best  in  fact. — H.  P. 
Thompson,  Liberty  theatre,  Pardeevillc, 
Wis. — General  patronage. 

Screen  Snapshots  (Pathe). — This  nov- 
elty should  be  on  every  theatre's  program 
every  two  weeks. — C.  W.  Longacher,  New 
Glarus  theatre,  New  Glarus,  Wis. — Gen- 
eral patronage. 

Semon  Comedies  (Vitagraph).  —  All 
good  bets  if  they  can  be  bought  right. — 
Parmele  Theatre  Co.,  Parmele  theatre, 
Plattsmouth,  Neb. — General  patronage. 

Sunshine  Comedies  (Fox).  —  Pretty 
good,  all. — Parmele  Theatre  Co.,  Parmele 
theatre,  Plattsmouth,  Neb. — Small-town 
patronage. 

Universal  Comedies  (Universal). — We 
find  these  one  reelers  as  good  as  any 
made,  especially  the  "tramp"  comedies, 
starring  Neely  Edwards,  and  price  is 
within  reason. — Lyric  theatre,  Manning, 
Tex. — Small-town  patronage. 

Hello  Mars  (Universal),  with  Harry 
Sweet. — This  is  certainly  a  knockout.  It 
is  something  new.  It  will  please  any  au- 
dience. 'Nuf  scd. — Lyric  theatre.  Man- 
ning, Tex. — Small-town  patronage. 

#' 

Torchy  Takes  a  Chance  (Educational), 
with  Johnny  Hincs. — Excellent  in  every 
respect.  Torchy  comedies  are  very  popu- 
lar with  my  patrons. — Luna  theatre,  Bat- 
tle Creek,  Iowa. — General  patronage. 

A  Blue  Jacket's  Honor  (Universal), 
with  Jack  Perrin. — This  two-reel  Western 
is  as  good  as  they  make  'em.  If  your 
patrons  like  short  subjects,  get  this. — 
Lyric  theatre,  Manning,  Tex.  —  Small- 
town patronage. 

A  Quiet  Street  (Pathe),  with  Our  Gang. 
— This  is  the  first  Our  Gang  comedy  we 
have  used.  It  pleased  young  and  old. 
Film  was  in  very  good  condition.  In 
fact,  practically  all  Pathe  film  that  we  use 
is  in  good  shape.  Fully  believe  we  are 
going  to  develop  a  strong  following  for 
the  Our  Gang  comedies.  They  certainly 
are  clean  and  full  of  pep. — Horn  &  Mor- 
gan, Star  theatre,  Hay  Springs,  Neb. — 
Small-town  patronage. 

The  Dentist  (C-B-C).  with  the  Hall- 
room  Boys. — The  best  Hallroom  we  have 
run  yet.  Hallrooms  are  good  if  you  can 
get  good  prints  from  the  exchange. — E.  L. 
Graef,  Opera  House,  Hortonville.  Wis. — 
Small-town  patronage. 

The  Reporter  (Fox),  with  Lupino  Lane. 
— Very  good  two-reel  comedy. — G.  Stras- 
ser  Sons,  Emblem  theatre,  Buffalo,  N.  Y. 
— Neighborhood  patronage. 

Holy  Smoke  (Educational),  with  Lloyd 
Hamilton. — A  Mermaid  comedy  that's  a 
dandy. — C.  W.  Longacher,  New  Glarus 
theatre,  New  Glarus,  Wis. — General  pat- 
ronage. 

The  Detective  (F.  B.  O.),  with  Dan 
Mason. — These  Plum  Centers  a^vays  have 
some  good  laughs  and  have  no  question- 
able scenes  of  any  kind. — P.  G.  Estee.  Fad 
theatre,  Brookings,  S.  D. — Neighborhood 
patronage. 

The  Rent  Collector  (Vitagraph),  with 
Larry  Semon. — A  scream,  a  whirlwind,  a 
cyclone  of  fun.  How  does  he  do  it?  We 
are  for  Larry,  as  he  seldom  fails  to  knock 
'em  dead.  For  action  and  real  fun  his 
comedies  are  the  snake's  hips  and  the 
cat's  meow  every  time.  I.  am  playing 
them  all. — H.  P.  Thompson,  Liberty  thea- 
tre, Pardeeville,  Wis. — General  patronage. 

A   Pair  of  Kings   (Vitagraph).  with 
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Just  Wait  Till  You  See 


H.  C.  WITWER'S  COSMOPOLITAN  MAGAZINE  STORY 


Old  King  Tutankhamen  would  have  made  H.  C.  Witwer  a  Knight  of 
the  Nile  if  he  had  seen  this  knockout  at  the  Pyramid  Picture  Palace 
3,000  years  ago — and  poor  old  Alexandre  Dumas  would  have  felt  like 
an  amateurish  piker  after  he  had  read  this  story.  Oh,  Boy — it's  a 
wallapaloozer !    GRAB  IT  WHILE  IT'S  SIZZLING— NOW ! ! ! 


DISTRIBUTED  BY 

I L  M     DOOKING  OFFICES 

OF  JL3  AMERICA  INC. 

723  SEVENTH  AVE.,  NEW  YORK  CITY 

EXCHANGES  EVERYWHERE 
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USE  THIS  BLANK 


Box  Office  Reports  Tell  the  Whole 
Story. 

Join  in  This  Co-operative  Service 
Report  Regularly  on 
Pictures  You  Exhibit 
And  Read  in  The  Herald 
Every  Week  What  Pictures 
Are  Doing  for  Other  Exhibitors 

Fill  in  this  blank  now  and  send 
to  Exhibitors  Herald,  417  S.  Dear- 
born St.,  Chicago. 


Title   

Star   

Producer   

Remarks   

Title   

Star   

Producer   

Remarks   

Exhibitor   

Name  of  Theatre  

Transient    or    Neighborhood  Pat 

ronage   

City   

State   


Larry  Semon. — Very  good,  although  not 
quite  up  to  Larry's  standard.  Audience 
was  moderately  satisfied. — Chas.  McEl- 
wce,  Sigma  theatre,  Johnstown,  Ohio. — 
Neighborhood  patronage. 

The  Ropin'  Fool  (Pathe),  with  Will 
Rogers. — A  novel  two  reeler.  Many  rop- 
ing stunts  and  slow  motion  photography. 
— Ernest  Vetter,  Majestic  theatre,  Homer, 
Mich. — Small-town  patronage. 

The  Frozen  North  (F  N),  with  Buster 
Keaton. — One  of  Keaton's  best.  He  al- 
ways delivers  the  goods.  —  P.  E.  Doe, 
Electric  theatre,  Arcadia,  Neb. — Neigh- 
borhood patronage. 

The  Head  Waiter  (Vitagraph),  with 
Larry  Semon. — Average  slap  stick.  Chil- 
dren will  like  it.— Philip  Rand.  Rex  thea- 
tre, Salmon,  Idaho. — General  patronage. 

The  Bakery,  with  Larry  Semon. — Got 
the  jack  and  sent  them  home  asking  for 
more. — J.  W.  May.  Grand  theatre,  Shaw- 
neetown,  111.— Small-town  patronage. 

Golf  (Vitagraph),  with  Larry  Semon. — 
Oh,  boy.  It's  a  scream.  Larry  is  there 
with  the  laughs  every  time. — P.  E.  Doe, 
Electric  theatre,  Arcadia,  Neb.  —  Neigh- 
borhood patronage. 

The  Enchanted  Fiddle  (Pathe),  an 
Aesop  Fable. — We  have  shown  over  100 
Fables  to  date  and  we  can  safely  say  this 
is  the  most  entertaining  one  of  them  all. 
The  old  man,  cat,  donkey  and  all  are  in 
this  one.  You  have  no  idea  what  a  fiddle 
can  do  in  the  right  hands  until  you  see 
this  Fable.  The  moral:  It's  a  poor  rule 
that  won't  work  both  ways. — Wood  & 
Webb.  Star  theatre.  Corinth,  Miss.  — 
Neighborhood  patronage. 

School  Day  Love  (Educational),  with 
a  special  cast. — A  good  comedy  for  chil- 
dren's night;  not  much  for  grown-ups. — 
Palace  theatre.  Long  Pine,  Neb. — General 
patronage. 

Touch  All  Bases  (Pathe),  with  Paul 
Parrott. — The  story  seems  unsuited  in 
this  day  and  time,  but  this  one  reeler 
didn't  fail  to  get  plenty  of  laughs  and 
that's  what  counts  in  a  comedy. — Wood 
&  Webb.  Star  theatre.  Corinth.  Miss. — 
Neighborhood  patronage. 

On  the  Jump  (Pathe).  with  Harold 
Lloyd. — One  of  the  best  we  have  had  of 
the  one-reel  reissues.  —  C.  E.  Hopkins, 
Hopkins  theatre.  Cotter,  Ark.  —  Small- 
town patronage. 

Blazes  ( Educational^,  with  a  special 
cast. — More  snap,  more  pep.  Good  story 
full  of  laughs.  Great  audience  picture. 
You  can't  go  wrong  on  this  one. — Garden 
theatre,  Council  Bluffs,  Iowa. — General 
patronage. 

The  Skipper's  Sermon  (Educational). — 
Not  as  good  as  some  Toonervilles.  but  a 
fair  comedy  at  that.  We  have  a  hard  time 
running  two-reel  comedies  on  account  of 
such  long  features  nowadays.  —  Crystal 
theatre.  Wavne,  Neb. — General  patronage. 

An  Idle  Roomer  (Universal). — Not  so 
bad— Roy  W.  Adams,  Pastime  theatre. 
Mason,  Mich.— Small-town  patronage. 

The  Saw  Mill  (Vitagraph),  with  Larry 
Semon. — It's  just  the  same  old  story.  All 
Semons  are  good  and  satisfy  your  audi- 
ence because,  as  comedies,  they  are  every- 
thing that  could  be  expected  of  them. — 
Horn  &  Morgan,  Star  theatre,  Hay 
Springs.  Neb.— Small-town  patronage. 

The  House  of  a  Thousand  Trembles 
(Universal),  with  Neely  Edwards.— Fair ; 
good  enough  for  a  filler. — Roy  W.  Adams. 
Pastime  theatre,  Mason,  Mich. — Small- 
town patronage. 

Henpecked  (Universal),  with  Lee 
Moran. — Plenty  of  laughs  in  this  one. 
Best  Moran  I  have  had.-  -J.  W.  Andresen, 
Rialto  theatre,  Cozad.  Neb.— Neighbor- 
hood patronage. 

The  Little    Rascal    (Universal),  with 


Baby  Peggy.  —  Very  good.  —  Roy  W. 
Adams,  Pastime  theatre,  Mason,  Mich. — 
Smali-town  patronage. 

Spooks  (Educational),  with  Lloyd 
Hamilton.  —  Good  comedy.  Plenty  of 
laughs.  Mermaids  are  usually  all  good. — 
J.  W.  Andresen,  Rialto  theatre.  Cozad, 
Neb. — Neighborhood  patronage. 

His  First  Job  (Universal),  with  Lew 
Sargeant. — Pretty  slow. — Roy  W.  Adams, 
Pastime  theatre,  Mason,  Mich. — Small- 
town patronage. 

I  Do  (A-E),  with  Harold  Lloyd— This 
is  sure  a  knockout  as  most  of  Lloyd's  arc. 
— A.  K.  Roth,  Crystal  theatre,  Silver 
Creek,  Neb. — Small-town  patronage. 

The  Small-Town  Derby  (Universal), 
with  a  special  cast. — Here  is  a  good  rube 
comedy  and  has  a  few  new  ones  that  get 
the  laughs.  The  mule  does  some  good 
work  and  looks  good. — S.  V.  Wallace. 
Idle  Hour  theatre,  Cambridge  Springs, 
Pa. — Neighborhood  patronage. 

Matinee  Idles  (Universal),  with  Neely 
Edwards. — Best  Nervy  Ned  I  have  had. — 
Roy  W.  Adams. — Pastime  theatre,  Mason, 
Mich. — Small-town  patronage. 


BULL  DOG 
FILM  CEMENT 

ULLDOSj  "the  old  reliable" 
>U  cnvn\ 

Your  Supply  Dealer  has  It 


The  Greatest  Achievement 
in  Thtatre  Organ  Building 

SMITH  UNIT  ORGAN  CO. 

Manufacturers  of  High-Grade  ELECTRO* 
PNEUMATIC  PIPE  ORGANS  for 
Theatre  and  Home. 
413-419  W.  ERIE  ST.  CHICACO,  ILL. 


CLASSIFIED 


Five  Cents  per  Word  Payable 
in  Advance.  Minimum  Charge, 
$1.00 


ORGANIST  AVAILABLE 

WANTED:  First  class  organist  desires  posi- 
tion. Has  good  library,  cues  pictures  correctly. 
Excellent  work  assured.  Wants  to  locate  any- 
where west  of  Chicago.    Address  "Organist."  care 

of  Exhibitors  Herald. 

EQUIPMENT   FOR  SALE 

FOR  SALE:  Two  Motiograph  Machines  com- 
plete with  motors  and  outside  shutters,  complete, 
each  $150.00.  R.  Solomon,  10826  Garfield  avenue, 
Cleveland,  Ohio. 

FOR  SALE:  Two  Powers  6  A  Machines,  guar- 
anteed good  running  condition,  A.  C.  motors,  each 
$175.00.  John  H.  Reed.  Film  Building,  Cleveland, 
Ohio. 

FOR  SALE:  Two  Powers  6  B  Machines  in  ex- 
cellent condition.  Examination  privilege.  Each, 
$300.00.  L.  Lusher,  1710  E.  21st  street.  Cleve- 
land, Ohio. 

THEATRE  WANTED 

Wanted:  To  lease  moving  picture  theatre.  Will 
buy  or  lease  equipment.  Give  full  particulars  in 
first  letter  or  no  reply.  Address  Box  86,  care  of 
Exhibitors  Herald. 

THEATRE  FOR  SALE 

FOR  SALE:  Theatre  in  town  of  1600.  No 
opposition.  Fully  equipped.  Open  seven  days  a 
week.  Also  Restaurant  and  Soft  Drink  Parlor 
next  door.  A  real  bargain  for  $6,000  for  all. 
Cash.  Beautiful  place.  Five  mines  in  town.  Ap- 
ply Gayety  Theatre.  Freeburg,  111. 
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THEATRE  CONSTRUCTION 
AND  EQUIPMENT 

New  Aub  ert  an  Efficient  House 

St.  Louis,  Mo.  Theatre  Costing  $250,000  Is  Modernly  Furnished  and 
Equiped — Airdome  Adjoining  Accommodates  2,000 


REPORTS 

GOOD 

BUSINESS 

HERE 

Strand  theatre,  Milford,  la. 

From  A.  Leitch,  owner  of  the  Strand  the- 
atre we  are  in  receipts  of  this  picture  of  his 
house  at  Milford,  Iowa.  Across  the  top  of 
the  picture  Mr.  Leitch's  pen  informs  us  that 
he  did  a  "wonderful  business  on  'Blood  and 
Sand.' " 

The  population  of  Milford  is  800  and 
this  building  was  erected  at  a  cost  of  $25.- 
000.  There  are  300  comfortable  seats  in 
the  theatre  which  is  constructed  so  that 
road  shows  and  other  stage  attractions  may 
also  be  held.  Mr.  Leitch  declares  that 
equipment  and  furnishings  throughout  are 
of  the  very  best  and  that  the  house  is  thor- 
oughly cozy  within. 


$350,000  Theatre  at 

1  roy,  N.  Y.  Ope  nea 

The  Troy,  the  latest  house  in  the  MarK 
Strand  group  of  theatres,  located  in  Trey. 
N.  Y..  and  which  has  been  in  process  of 
construction  for  the  past  year,  has  been 
completed  and  is  ready  for  opening  with 
Uly  Hill  as  managing  director.  Edward  H. 
Crawford,  former  manager  of  the  Lincoln 
in  Troy  will  be  associated  with  Mr.  Hill 
business  manager  of  the  new  house.  The 
Troy  represents  a  building  expense  of  $350.- 
000.  It  has  a  seating  capacity  of  2,100. 
the  balcony  accommodating  603.  It  is  un- 
doubtedly the  largest  and  most  elaborate 
house  in  Troy,  and  is  on  a  par  with  the 
Mark  Strand  theatres  of  Albany  and  Sche- 
nectady. 

The  usual  Strand  policy  will  prevail  rela- 
tive to  programs.  There  will  be  a  solo- 
ist changing  weekly.  The  Troy  will  have 
a  fourteen  piece  orchestra.  Xo  definite  an- 
nouncement has  yet  been  made  as  to  ad- 
mission prices,  although  it  is  said  that  the 
top  will  probably  be  forty  cents. 


Two  Houses  to  Be  Built 

At  Little  Falls,  N.  Y. 

Building  plans  for  the  new  theatre  which 
C.  R.  Mover,  of  Herkimer,  intends  to 
erect  this  spring  at  Little  Falls.  N.  Y.,  were 
submitted  to  state  officials  here  the  past 
week,  and  approved. 

Mr.  Mover's  house  will  cost  upwards  of 
$100,000.  and  Little  Falls  will  have  the 
spectacle  of  two  expensive  theatres  being 
erected  at  the  same  time,  \Y.  \Y.  Berinstem 
also  breaking  ground  for  a  new  house  there 
in  April. 


O  EYERAL  features  of  note  make  the  new 
^  Aubert  theatre  recently  opened  at  St. 
Louis  a  theatre  of  interest  from  an  equip- 
ment and  construction  standpoint.  Con- 
trolled by  Kingsberton  Amusement  Com- 
pany the  Aubert  is  a  first  run  house, 
charging  popular  prices  and  is  a  unit  in  a 
chain  of  houses  to  be  operated  on  this  pol- 
icy which  will  be  acquired  or  built  later. 
*    *  * 

The  auditorium  of  the  Aubert  is  TO  by 
135  feet,  providing  for  a  seating  capacity 
of  2,000.  A  perfect  view  of  the  screen  is 
obtained  from  every  chair,  installed  by  Hey- 
wood-\Yakeneld  company.  Adjoining  is  the 
open  air  theatre  which  will  accommodate 
2,000.  so  that  combined  the  two  comprise 
among  the  largest  capacity  house  in  the 
city. 

Approximately  $250,000  was  spent  in  con- 
struction of  the  Aubert,  work  being  carried 
on  over  a  period  of  six  months.  The  the- 
atre represents  a  solid  structure,  the  roof 
being  tied  to  the  foundation  by  steel  col- 
umns with  the  root  trusses  reinforced  two 
ways  to  eliminate  wind  vibration.  The 
throw  is  140  feet  to  a  plaster  paris  screen 
which  gives  a  softening  effect  and  a  high 
grade  of  projection. 

Caldine  number  3  High  Tex  Range  brick 
was  used  on  all  four  sides  of  the  house.  A 
handsome  canopy.  20  feet  kng.  projects  12 
feet  over  the  sidewalk. 

The  trusses  are  so  constructed  that  they 
will  stand  twice  the  weight  ot  the  roof  and 


the  building  is  thoroughly  firesafe,  being  of 
concrete  with  a  Monolithic  roof.  An  8  foot 
dead  air  space  between  ceiling  and  roof 
makes  possible  an  even  temperature  afford- 
ing uniform  warmth  in  winter  and  a  cool- 
ing refreshness  in  summer. 
•  *    *  * 

One  of  the  outstanding  features  of  the 
Aubert  is  the  heating  and  ventilating  sys- 
tem. A  direct-fired  Supreme  heater  of  the 
blower  type  is  used,  consisting  of  two  unit 
furnaces.  Six  foot  fans  force  heated  an 
into  the  building  at  nine  feet  above  the  floor 
level,  thereby  aiding  circulation  and  giving 
a  uniform  temperature  at  all  levels  of  the 
auditorium.  The  Supreme  heater,  made  by 
Supreme  Heater  and  Yentilating  Corpora- 
tion of  St.  Louis,  burns  coal,  wood  or  oil  as 
fuel  and  is  said  to  provide  the  quickest 
heat  possible  at  a  low  maintenance  cost. 
The  danger  of  freeze-up  when  shut  down 
is  eliminated  and  no  skilled  attendant  is 
necessary  to  care  for  it. 

Another  six  foot  fan,  operating  in  con- 
junction with  the  first  fan  during  warm 
weather  insures  complete  change  of  air 
every  three  minutes,  doing  away  with  the 
necessity  for  wall  fans. 

Another  equipment  feature  of  the  Aubert 
is  the  large  Robert-Morton  orchestral  or- 
gan, containing  sixty  stops,  and  giving  it  a 
range  of  more  than  thirty  varied  instru- 
ments. 

*    *  * 

The  Aubert  is  under  the  management  of 
Samuel  D.  Bromley  who  also  operates  the 
Broadway  and  Chippewa  theatres  and  is 
recognized  as  one  of  the  most  successful 


Interior  view  of  the  new  Aubert  theatre,  St.  Louis,  Mo.,  erected  at  a  cost  of  $250,000 
and  seating  2,000.    Details  of  the  house  are  pubbshed  above. 
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theatre  managers  in  the  territory.  Other 
St.  Louisans  interested  in  the  Aubert 
Photo  Play  Company  are  Charles  H.  Beck- 
ers, J.  L.  Ennis,  A.  M.  Glocekner,  Miss  G. 
Glocekner,  John  R.  Green,  Harry  Karm- 
merer,  Paul  Moll,  Emil  J.  Mennig,  James 


F.  Quisenberry,  Peter  Schmitt,  Ernest  E. 
Staude  and  L.  J.  Wenncker. 

The  Aubert  theatre  was  designed  by 
Architect  Paul  Klingcnsmith  and  the  build- 
ing supervised  by  Charles  N.  Lund,  general 
contractor. 


Spare  Parts  Safeguard  Show 

Wesley  Trout  Suggests  Projection  Equipment  It  Is  Advisable  to  Carry  in 
Slock  for  Emergency  Purposes 


WHAT  provision  have  you  made  to  take 
care  of  a  sudden  breakdown  in  your 
projection  equipment?  Suppose  that  in  the 
midst  of  the  showing  of  a  feature  the  tog- 
gle gear,  a  driving  gear,  a  pin,  belt  on  the 
motor  or  some  other  part  of  your  projec- 
tion machine  broke.  Would  you  prefer  to 
hang  up  your  show  in  order  to  send  out 
for  this  part  or  would  it  not  be  much'  bet- 
ter to  know  that  you  had  this  part  in  stock 
to  make  this  repair.  Or  better  yet,  that  you 
had  an  extra  mechanism  on  hand  and  all 
that  would  be  necessary  is  to  have  the  pro- 
jectionist change  the  mechanism.  I  find  that 
in  most  all  of  the  larger  theatres  that  the 
managers  are  doing  this  in  order  to  avoid 
a  serious  delay.  If  you  do  not  wish  to  carry 
a  complete  mechanism  on  hand  I  advise 
carrying  at  least  a  complete  intermittent 
movement.  This  is  the  one  part  of  the 
projector  that  is  very  liable  to  break 
down  at  any  minute. 

*  *  * 

I  firmly  believe  that  it  is  a  good  policy 
to  carry  a  small  line  of  various  projector 
parts  on  hand  for  emergency.  The  ques- 
tion has  often  been  asked  of  the  writer, 
just  what  parts  should  the  projectionists 
carry  on  hand  ? 

I  advise  every  exhibitor  to  carry  a  com- 
plete framing  carriage  on  hand,  because 
this  is  one  part  of  the  mechanism  that  may 
give  you  trouble  at  most  any  time.  When 
you  have  new  parts  installed  in  your  in- 
termittent movement  I  advise  that  you  send 
the  complete  movement  to  the  factory  to 
have  these  parts  installed.  This  is  a  big 
job  and  I  advise  that  the  average  projec- 
tionist to  not  try  it  himself  if  he  wants  an 
Al  job  done.  You  can  very  easily  spring 
the  shafts  or  batter  the  intermittent  sprocket 
teeth  and  by  doing  this  you  will  have  a 
very  bad  jump  in  your  picture.  These  parts 
are  built  very  strong  and  by  proper  oiling 
and  care  there  is  very  little  chance  that 
same  will  cause  you  not  much  trouble. 

*  *  * 

The  intermittent  movement  will  wear  out 
the  fastest.  The  tension  shoes  will  wear 
fast  and  in  order  to  keep  the  picture  steady 
it  is  necessary  that  you  keep  the  tension 
shoes  in  good  shape.  The  intermittent 
sprocket  and  the  takeup  and  feed-sprock- 
ets will  wear  quickly.  The  cause  of  the 
take-up  sprocket  wearing  so  fast  is  caused 
by  some  projectionists  keeping  their  take- 
up  bolt  entirely  too  tight.  This  will  cause 
your  sprocket  to  "undercut."  Take-up  bolt 
should  be  just  tight  enough  to  run  the  bot- 
tom reel  when  reel  is  full.  Any  more 
than  this  will  simply  wear  out  the  sprocket. 
Too  tight  of  tension  on  the  tension  shoes 
on  the  gate  will  cause  the  intermittent 
sprocket  to  wear  very  rapidly.  Just  have 
enough  tension  to  keep  your  picture  from 
jumping. 

If  you  are  using  a  direct  current  motor, 
carry  an  extra  set  of  brushes.  Be  sure 
and  keep  an  extra  set  of  brushes  on  hand 
for  your  motor  generator  set  as  you  may 
need  them. 

The  exhibitor  should  carry  a  complete  set 
of  condensers  on  hand,  extra  pair  of  car- 
bon holders,  a  good  pair  of  lugs.  New 
fuses  for  the  projection  circuit  and  for  the 
machine  motor  circuit  should  be  carried  on 
hand.  In  inserting  new  condensors  in  the 
lamphouse  you  should  make  sure  that  they 


fit  loose  and  do  not  bind  in  their  holders. 
If  a  condenser  fits  tight  in  their  holders 
when  they  expand  it  will  cause  same  to 
break  very  easily.  When  first  using  new 
condensors  be  sure  and  use  about  25  am- 
peres for  about  thirty  minutes,  then  increase 
to  full  capacity  that  you  use  to  project  your 
pictures. 

*    *  * 

Projectionists  should  carry  a  complete 
set  of  belts  on  hand.  The  take-up  belt  soon 
becomes  soaked  with  oil.  By  having  an  ex- 
tra belt  on  hand  you  can  put  same  on 
quickly  in  case  it  Dreaks.  Keep  one  extra 
l«lt  for  motor  drive  and  one  for  the  take- 
up  and  you  will  avoid  a  lot  of  unnecessary 
trouble.  Purchase  a  good  grade  of  belting 
and  it  will  last  longer  and  give  you  less 
trouble. 

I  have  found  that  is  a  very  good  plan  to 
carry  one  upper  and  one  lower  sprocket 
on  hand.  The  lower  sprocket  will  wear 
quicker  than  the  upper  one.  Never  use  a 
take-up  sprocket  that  has  become  "under- 
cut" as  it  will  cause  you  to  lose  the  loop, 
thereby  causing  many  unnecessary  delays. 
It  will  pay  you  to  carry  two  of  them  on 
hand  at  all  times.  Clean  these  sprockets 
with  an  old  tooth  brush.  Dirt  and  gum  on 
the  lower  sprocket  will  cause  the  film  to 
jump  off  and  lose  loop. 


NEW  PROJECTS 

Westminster,  Md. — Work  on  the  new 
Star  theatre  being  constructed  for 
George  Osborne,  owner  of  the  Star  and 
the  Opera  House  here  has  been  started. 
The  house  will  be  equipped  with  Sim- 
plex machines,  motor  generator  set,  new 
screen  and  will  have  four  color  light- 
ing system,  which  will  be  controlled  from 
the  booth.  A  Moller  pipe  organ  will 
also  be  installed. 

* 

Akron,  O. — Building  Commissioner  L. 
E.   Welker  has  received   plans  for  the 
new  Keith  theatre  for  his  approval. 
* 

San  Diego,  CaL  —  The  building  oc- 
cupied here  by  the  San  Diego  Hardware 
Company  is  to  be  remodeled  into  a  first 
class  theatre  by  W.  W.  Whitson  who 
controls  the  California  theatre  at  Fifth 
and  G  streets. 

* 

Tacoma,  Wash. — Two  new  theatres 
are  planned  for  this  city.  Mr.  and  Mrs. 
Henry  Sanstrom  will  erect  a  new  build- 
ing for  John  Hamrick  of  the  Blue  Mouse 
theatre,  while  Robert  McKinnell,  owner 
of  the  new  Rose  theatre,  plans  a  theatre 
at  26th  street  between  Proctor  and 
Adams  streets. 

* 

Canton,  O. — The  Colonial  hotel  build- 
ing has  been  leased  by  Park  C.  Beatty 
and  will  be  remodeled  into  a  theatre  with 

a  seating  capacity  of  600. 

* 

Santa  Rosa,  CaL — A  $200,000  theatre  is 
to  be  built  here  which  will  be  leased  by 
the  management  of  Cline  theatre.    It  will 
seat  2,000  and  work  will  start  soon. 
* 

San  Francisco,  Cal. — A  theatre  on 
Geary  street  at  Eighteenth  avenue  Will 


The  "SUPREME"  Direct-fired, 
Blower  Type  Heater  installed  at 
the  new  Aubert  Theatre  described 
in  this  issue,  one  of  a  number 
of  recent  installations  of 
"SUPREME"  Heaters  in  theatres 
and  auditoriums. 

A  Satisfactory  and 
Economical  Solution 
of  Your  Heating 
Problem 

Saves  30  to  40  per  cent  in  first 

cost. 

Higher  efficiency  from  fuel  with 

lower  maintenance  expense. 
Quickest  heat  possible — Direct 

heat  to  air 
No  clanger  of  freezeup  when 

shut  down. 
Provides  ventilation  winter 

and  summer. 
No  skilled  attendant  necessary. 
Burns  coal,  wood  or  oil  as  fuel. 
Manufactured  in  single  units 

up  to  7,000  C.  F.  M,  in 

multiple  units  up  to  200,000 

C.  F.  M. 

Our  engineers  will  be  glad 
to  co-operate  with  architects 
and  owners  in  the  selection 
and  design  of  the  apparatus' 
suitable  for  their  building. 
Write  for  catalog. 


Supreme  Heater  and 
Ventilating  Corp. 

6012  So.  Broadway 
St.  Louis,  Mo. 
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How  the  new  Westport  theatre,  Kansas  City,  Mo.,  will  look.   From  a  drawing  by 
Boiler  Brothers,  architects  of  the  structure.   This  house  will  seat  1,100. 


be  erected  by  Alex  E.  and  Joseph  Levin, 
which  will  cost  about  $90,000.  Reid 
Brothers  are  the  architects. 

Little  Falls,  N.  Y.— C.  R.  Moyer  of 
Herkimer,  N.  Y.,  will  build  a  $100,000 
theatre  in  Little  Falls,  construction  to 
start  in  April  at  which  time  work  will 
also  begin  on  W.  W.  Berinstein's  new 
house  in  the  same  city. 

* 

Los  Angeles — A  theatre  to  seat  1.000 
is  being  erected  in  South  Glendale  by 
Fred  Miller  of  the  California  and  Miller 
theatres,  Los  Angeles.  It  will  be  known 
as  the  Gateway.  B.  E.  Loper  will  be 
manager. 

Hope,  Ark. — Property  on  the  site  of 
the  old  Alice  theatre  here  which  was 
destroyed  by  fire  has  been  purchased 
by  J.  P.  Brundidge  who  will  erect  a  new 
theatre  there  soon. 

* 

Davenport,  la. — It  is  reported  that  the 
building  housing  the  Masonic  lodge  here 
is  to  be  torn  down  in  the  near  future 
and  in  its  place  a  modern  theatre  erected. 
* 

Lawrenceburg,  Ind. — The  Liberty  the- 
atre has  been  purchased  by  Jesse  E. 
Brunner  who  will  completely  remodel 
the  building,  continuing  it  as  a  theatre. 


Acme  Projectors 

Used  on  C.  &  A.  Train 

 i 


Acme  projectors  used  in  recent  test  on  Chicago 
A  Alton  Railroad's  "Movie  theatre  Car"  between 
Chicago  and  St.  Louis. 

The  two  Acme  projection  machines  used 
on  the  Chicago  &  Alton's  "Movie  theatre 
car"  on  the  crack  train  "The  Red  Limited" 
between  Chicago  and  St.  Louis,  proved  be- 
yond a  doubt  that  picture  shows  on  moving 
trains  are  possible,  with  the  proper  equip- 
ment. 

A  steady,  clear  picture  was  shown  on  a 
screen  five  feet  by  four  feet,  and  the  best 
equipped  theatre  could  not  boast  of  better 
projection.  The  vibration  and  swaying  of 
the  train  did  not  interfere  in  the  least  with 
the  operation  of  the  Acme  machines  and 
there  was  practically  no  eye-strain  in  watch- 
ing the  pictures,  from  any  seat  in  the  long 
steel  coach. 

The  recent  test  was  in  charge  of  Maj.  L. 
A.  Boening,  vice  president  of  the  Acme  Mo- 
tion Picture  Projector  Co.,  L.  B.  Larsen. 
factory  superintendent  and  D.  D.  Swem. 
sales  department  representative. 


Second  Kansas  City 
Thea  tre  Announced : 

Will  Cost  $150,000 

Almost  within  a  week  the  construction 
of  a  second  motion  picture  theatre  on 
Broadway,  Kansas  City,  was  announced  last 
week.  It  is  the  Westport  theatre,  to  be 
erected  at  the  northwest  corner  of  Archi- 
bald street  and  Broadwav  and  will  cost 
Si 50,000. 

*    *  * 

A  feature  of  the  new  house  is  that  it  will 
seat  l,SO0  persons  in  wide  upholstered 
chairs  with  plenty  of  room  to  allow  ingress 
and  egress,  to  the  seats  in  all  the  rows  with- 
out causing  patrons  to  get  up.  A  large 
foyer,  leading  from  the  main  entrance  to 
the  mezzanine  floor  and  balcony  through 
wide  stairs  will  be  well  fitted  and  fur- 
nished. Offices  and  other  retiring  rooms 
will  be  furnished  and  fitted  adjoining  the 
mezzanine  floor. 


The  lower  floor  will  seat  1.100  persons, 
while  the  balcony  will  accomodate  700.  The 
stage  will  be  exceptionally  large  for  the 
purpose  of  accomodating  prologues  or  other 
stage  attractions.  One  of  the  finest  cool- 
ing and  ventilating  systems  will  be  installed, 
according  to  officials  of  the  Amusement 
Holding  Corporation,  a  Missouri  organiza- 
tion capitalized  at  $250,000  in  paid  up  stock 
although  detailed  plans  for  equipment  have 
not  yet  been  made. 

The  decorations  will  be  schemed  to  har- 
monize with  the  draperies  and  carpets. 
*   »  * 

The  exterior  will  be  of  ornamental  terra 
cotta  with  tapestry'  brick.  A  novel  lighting 
system,  for  both  the  inside  and  outside  of 
the  house  will  be  installed.  The  theatre 
will  be  financed  and  built  by  the  Capital 
Finance  Corporation  of  Syracuse,  N.  Y..  un- 
der the  personal  supervision  of  Frank  P. 
McClure,  4203  Holmes  street,  Kansas  City, 
theatre  builder  and  promoter  who  has  super- 
vised the  erection  of  more  than  forty  the- 
atres. Boiler  Brothers,  50S  Ridge  Bldg., 
Kansas  City,  are  the  architects. 


SPEED  PLUS  QUALITY 

AMERICAN  FILM  COMPANY  will  make  prints  of  your  films  without 
loss  of  time. 

A  large  organization  of  experts  assures  the  very  best  results  from  your 
negatives. 

Our  central  location  enables  us  to  offer  express-train  service  to  all  parts 
of  the  country. 

Speed  Plus  Quality — at  no  greater  cost.  May  we  prove  ourselves  on  your 
next  order  ? 

NEGATIVES  STORED  FREE 

Write  for  full  particulars 

Developing 
Printing 
Tinting 
Toning 
Editing 
Titling 

Ordinary  film  reduced  to  American  Stand- 
ard Safety  Size. 

Absolutely  fireproof  film  passed  by  all 
fire  underwriters). 

We  have  a  film  printing  capacity  of  one 
million  feet  weekly. 

AMERICAN  FILM  CO.,  Inc. 

Laboratories 
6227  Broadway,  Chicago,  111. 

and 

London,  England 
SAMUEL  S.  HUTCHINSON,  Pre.. 


American  10  Points 


QUALITY.  Prinu  known  for  bril- 
liancy and  dearaeaa.  Expert  ltJff 
trained  by  year*  of  ex  erience.  aa- 
lure*  high  eat  c  aality  p.-inta  obtainable 
REPUTATION.  Gained  in  10  yean 
of  expenence. 

RESPONSIBILITY.     A  concern  of 
strong  financial  standing. 
LOCATION".     In  tie  proper  fee- 
graphical   location,    aaaur.ng  quick 
delivery  anywhere. 
EQUIPMENT.    AH  of  the  moat 
modern  obtainable. 
CLEANLINESS.  Within  two  blocka 
of  Lake  Michigan    Away  from  dirt 
and  dost. 

SAFETY.  Plant  approred  by  both 
city  of  Chicago  and  Board  of  Fire 
Underwriter*. 

PROMPTNESS       Accustomed  to 
aerre  exacting  requirement*. 
PRICES.    Reasonable  aad  com- 
petitive 

GUARANTEES  Write  for  war 
unique  guarantee  of  quality  work. 
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PURELY 
Personal 

Interesting  news  about  exhibitors 
and  people  with  whom  they  come 
into  direct  contact.  Readers  are 
invited  to  contribute  items  for 
publication  in  this  column.  Address 
them  to  "Purely  Personal." 


Ernest  E.  Marsh,  who  has  been  man- 
aging the  Columbia  theatre  in  Portland, 
Ore.,  for  Jensen  and  Van  Herberg,  has 
been  made  manager  of  the  new  Liberty 
for  the  same  organization  at  Astoria. 
* 

Uly  S.  Hill,  managing  director  of  the 
Mark  Strand  in  Albany,  N.  Y.,  has  been 
named  managing  director  of  the  new 
Troy  theatre,  Troy,  N.  Y. 

Herbert  Law  has  leased  the  Grand 
theatre,  Bend,  Ore.,  from  Sparks  Amuse- 
ment Company. 

* 

At  the  request  of  the  motion  picture 
committee  of  the  Parent-Teacher  Asso- 
ciation of  Kansas  City,  Mo.,  Lee  Balsly, 
exploitation  man  for  Universal's  Kansas 
City  branch,  addressed  that  group  on 
the  subject,  "Program  Building  and  Pic- 
ture Selection." 

Harry  Greenman,  manager  of  the 
William  Fox  Liberty  theatre,  St.  Louis, 
sent  telegrams  to  200  ministers  and 
priests  of  St.  Louis  inviting  them  to  at- 
tend "The  Town  That  Forgot  God"  as 
his  guests  the  week  of  February  11. 
Many  clergymen  accepted  his  offer. 
* 

G.  E.  McKean,  St.  Louis  manager  for 
Fox  Educational  department,  and  Tom, 
F.  O.  B.  salesman,  visited  Bluffton,  Ind., 
on  February  17  to  attend  a  celebration 
in  honor  of  the  eightieth  birthday  of 
their  father  and  grandfather. 

G.  L.  Rugg  of  the  Eureka  theatre, 
Weston,  Mo.,  is  heralding  the  fact  that 
he  intends  to  stage  an  old  fiddlers  con- 
test as  a  prologue  for  "Human  Hearts." 
Might  not  be  a  bad  idea  at  that. 
* 

G.  Dureman  and  Henry  Bryan  have 
been  added  to  the  traveling  force  of  the 
Consolidated  Film  Company,  Dallas, 
Texas. 

* 

W.  J.  Quinn,  manager  of  the  Strand 
theatre,  Pontiac,  Mich.,  has  resigned  to 
accept  a  position  as  general  manager  of 
the  Orphcum  theatre.  Bay  City. 

* 

The  Rose  theatre  managed  by  Joseph 
St.    Peter,   has    been   opened  following 
many  improvements  made  to  the  house. 
* 

Ralph  Crocker  is  making  rapid  prog- 
ress in  the  construction  of  his  new  the- 
atre at  Elgin.  111.,  and  expects  to  have 
the  house  ready  for  opening  by  May  1. 
* 

John  Karzin,  owner  of  the  Olympia, 
Casino  and  Lincoln  theatres.  St.  Louis, 
who  has  been  confined  to  his  bed  for  a 
week,  is  up  and  around  again. 

* 

R.  J.  McCurdy  has  been  assigned  to 
the  Albany  territory  as  exploitation  man 
for  Universal.  His  first  work  here  was 
assisting  Edwin  Weinberg  of  the  State 
in  Schenectady  on  "The  Flirt." 

* 

The  Columbia  theatre,  Petersburg, 
Va.,  having  been  remodeled  and  re- 
christened  the  New  Bluebird  has  been 
reopened  under  the  management  of  Roy 
Holstein. 


Arrow  Send  News 
"Salesman"  on  Road 

J.  Charles  Davis,  2nd,  assistant  to 
the  president  of  Arrow  Film  Cor- 
poration, has  conceived  a  distinctive 
sales  novelty  on  "None  So  Blind," 
an  Arrowplay's  DeLuxe  picture 
produced  by  Burton  King,  and  feat- 
uring Maurice  Costello,  Zena 
Keefe,  Edward  Earle  and  Dore 
Davidson. 

Here's  the  idea.  We  think  it's 
great. 

A  small  phonograph  record  about 
three  inches  in  diameter  is  fastened 
to  a  card  bearing  the  Arrow  trade- 
mark, the  name  of  the  picture,  and 
this  information:  This  disc  brings 
you  a  most  important  message. 
Take  it  home  and  put  it  on  your 
phonograph." 

We  took  the  disc  home  and 
placed  it  on  our  phonograph.  It 
brings  a  message  from  President 
W.  E.  Shallenberger,  who  describes 
Driefly  the  type  of  picture,  the  cast 
and  other  details  of  interest  to  state 
right  buyers. 

Arrow's  new  "salesman"  should 
produce  results. 


FILM    LAUGHS  FROM 

TOPICS  tITe  DAY 

SELECTED  BY 

TIMELY   FILMS  INC. 


May — That  couple  is  dancing  the  cat  step. 
Ray — Well,  they  ought  to  dance  it  on  the 
hack  fence. — "Topics  of  the  Day"  Films. 

*  »  * 

Father — Don't  you  think  we  ought  to  send 
our  little  daughter  to  dancing  school,  dear? 

Mother — W  hat !  And  have  her  learn  a 
lot  of  steps  that  will  be  out  of  date  before 
she  grows  up.  I  should  say  not ! — Dance 
Review. 

*  *  * 

Speedo — I  say,  Peppo !  What's  the  differ- 
ence between  a  dance  ai-A  a  dawnce? 

Peppo — Just  about  four  bucks. — "Topics 
of  the  Day"  Films. 

*  *  * 

Daughter — I  bet,  dad,  you  never  saw 
dancing  like  this  back  in  your  days. 

Dad — Yes,  I  did,  once — but  the  place  was 
raided  before  ten  o'clock. — American  Legion 

Weekly. 

*  *  * 

Mr.  Speedo — Take  dancing  lessons?  I 
guess  not !  There  are  too  many  other 
ways  by  which  I  can  make  a  fool  of  my- 
self. 

Mrs.  Speedo — I  know,  dear,  hut  have  you 
tried  all  the  rest? — "Topics  of  the  Day" 

Films. 

*  *  * 

She  (as  they  dance) — Where  have  I  met 
you  before?  There  is  something  very  fa- 
miliar in  the  way  you  put  your  arms  around 

my  waist. 

He — Why,  don't  you  remember  ?  I  was 
your  first  husband. — Elmira  Advertiser. 


Anthony — Don't  you  think  my  dancing 
has  improved? 

Adele — Marvelously  !   Why  it  has  every- 
thing skinned — including  my  ankles. — "Top- 
ics of  the  Day"  Films. 


With  the  Procession 
in  Los  Angeles 


-By  II.  II.  B. 


BLANCHE  SWEET  has  been  signed 
by  Sol  Lesser  for  a  role  in  "The 
Meanest  Man  in  the  World." 

*  *  « 

President  Carl  Laemmle  of  Universal 
has  purchased  a  frontage  of  fifty  feet  in 
Olive  street  on  which  he  will  erect  a  new 
exchange,  according  to  C.  L.  Theuerkauf, 
local  manager. 

*  *  * 

Jules  Mastiiaum«,  president  of  the  Stan- 
ley Company  of  America  of  Philadelphia, 
is  on  the  Coast  visiting  the  studios  with  a 
party  of  sixteen  of  his  associates. 

*  »  * 

W.  P.  S.  Earle  has  announced  his  in- 
tention of  producing  a  picture  based  on 
the  life  of  King  Tut-ankh-amen. 

*  *  * 

Hal  Roach  has  purchased  a  ten  acre  site 
between  Culver  City  and  Wilshire  boule- 
vard for  an  up-to-date  film  ranch. 

*  *  * 

Harold  Lloyd  and  Mildred  Davis  are 
back  from  their  honeymoon.  ' 

*  *  * 

Malcolm  Boylan  has  resigned  as  pub- 
licity director  at  Universal  City. 

*  *  * 

Floyd  Brockell,  sales  manager  of  First 
National,  is  here  conferring  with  John  Em- 
mett  McCormick,  Western  representative 
<>f  the  distributing  company. 

*  *  * 

F.  K.  Lincoln,  now  on  the  Coast,  is  to 
be  starred  in  an  elaborate  production  of 
"The  Right  of  the  Strongest,"  by  Francis 
Nimmo  Greene.  An  all  star  cast  will  sup- 
port Mr.  Lincoln.  Although  no  announce- 
ment has  been  made,  it  is  understood  that 
one  of  the  larger  distributing  companies 
will  handle  the  picture. 


Seattle  Girl  Winner  in 
Goldwyn- Photoplay  Test 

(Special  to  Exhibitors  Herald) 

SEATTLE  WASH.,  Feb.  27.— Miss 
Jean  Haskell,  daughter  of  J.  A.  Haskell, 
investment  banker  of  this  city,  has  been 
declared  the  winner  in  the  Screen  Oppor- 
tunity contest  conducted  by  Goldwyn 
Pictures  and  Photoplay  magazine.  The 
winner  had  been  promised  a  year's  con- 
tract with  Goldwyn  but  because  of  her 
exceptional  talent  Miss  Haskell  has  been 
awarded  a  long  term  contract. 

Miss  Haskell  is  a  musician,  speaks 
French,  and  has  spent  much  time  study- 
ing classical  dancing. 

It  is  understood  that  she  will  appear 
before  the  camera  in  a  minor  role  in  the 
Rupert  Hughes  production  "Souls  for 
Sale,"  after  which  she  will  undergo  ex- 
tensive training  for  motion  picture  work, 
and  eventual  stardom. 


F.  P.  L.  Signs  Ruggles 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  Feb.  27.— Jesse  L. 
Lasky  has  announced  that  Wesley  Rug- 
gles, who  directed  Walter  Hiers  in  his 
first  starring  picture  for  Paramount,  has 
been  signed  to  a  long-term  contract  as 
a  permanent  addition  to  the  Paramount 
West  Coast  studio. 
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Chicago  Trade  Events 


Fogs  a  Handicap  to 
Theatres  in  London 

English  Exhibitor  Visits  Here 
to  Study  the  Ways  of 
American  Showmen 

Exhibitors  in  America  don't  have  a 
monopoly  on  all  problems  connected 
with  the  business  of  exhibiting  pictures. 
At  least  there  is  one  of  a  more  or  less 
serious  nature  which  they  are  escaping. 
They  are  not  compelled  to  warn  their 
patrons  that  the  fog  in  the  auditorium  is 
so  dense  today  that  it  is  problematical 
whether  or  not  they  will  be  able  to  dis- 
cern the  figures  on  the  screen. 

Studies  Chicago  Theatres 

That  is  a  London  problem — and  one 
which  they  are  making  strenuous  efforts 
to  overcome  in  England  according  to 
Castleton  Knight,  director  of  presenta- 
tion for  four  London  theatres,  who 
visited  Chicago  last  week.  Mr.  Knight 
was  here  to  study  American  theatre 
methods  and  playhouse  construction  and 
design,  as  his  firm  has  broken  ground 
for  a  new  theatre  which  will  seat  3.000. 
in  the  West  end  of  London. 

While  in  Chicago  Mr.  Knight,  accom- 
panied by  a  Herald  representative,  visited 
the  McVickers  and  Chicago  theatres.  Mr. 
Knight  was  particularly  impressed  with 
the  presentations  at  these  houses,  and  he 
plans  to  inaugurate  effects  at  the  London 
theatres  which  will  compare  favorably 
with  those  being  presented  in  America. 
His  work  in  this  connection  has  already 
attained  attention  in  England. 

Visits  were  also  made  to  supply  houses 
in  the  city  and  before  returning  to  New 
York  Mr.  Knight  had  arranged  to  in- 
augurate a  more  extensive  use  of  trailers 
in  London  playhouses. 

"It  wont  be  long  before  theatres  in 
England  will  be  on  a  par  with  those  in 
America  in  every  department"  he  de- 
clared. "Progressive  showmen  are  tak- 
ing a  greater  interest  in  exploitation  and 
presentation  on  big  pictures.  We  have 
already  plaved  'East  is  West'  and  'Oliver 
Twist'  at  the  Marble  Arch  Pavilion  and 
the  week  I  left  'Tess  of  the  Storm 
Country'  was  going  in." 

Kidnaped  Charlie  Chaplin 

While  at  the  Blackstone  hotel  Mr. 
Knight  met  Rodolph  Valentino  and  the 
two  became  well  acquainted,  having  their 
pictures  taken  together.  He  also  con- 
firmed stories  that  he  had  "kidnaped" 
Charlie  Chaplin  while  the  latter  was  in 
England,  as  a  result  of  which  Chaplin 
made  his  only  personal  appearance  at  the 
theatre  of  which  he  was  manager. 

Mr.  Knight,  who  was  introduced  as 
"The  Reichenbach  of  England"  at  a 
dinner  in  his  honor  in  New  York  has 
been  a  consistent  reader  of  the  Herald's 
"What  the  Picture  Did  For  Me"  depart- 
ment for  the  past  two  years. 


Treasurer  Here 

John  C.  Eisele  and  wife,  treasurer  of  Fox 
Film  Corp..  en  route  to  Los  Angeles,  spent 
Wednesday  in  Chicago.  They  were  regis- 
tered at  the  Blackstone. 


Arkansas  City,  Ark.— Budford  The- 
atre Company  will  start  work  soon  on 
the  construction  of  a  theatre  here  to  cost 
$100,000. 


Here's  One  on 
Roderick  Ross 

Did  you  ever  go  shark  fishing? 

Neither  had  Roderick  Ross  until 
his  trip  to  Cuba.  The  story  is  told 
in  a  copy  of  the  "Evening  News," 
just  received  from  Paul  De  Outo, 
Havana  manager  for  Universal. 

One  Sunday  morning,  Ross,  De 
Outo  and  two  companions  com- 
prised an  excursion  party  into  the 
Gulf  stream  which  carries  Ha- 
vana's garbage  out  into  the  ocean 
and  which,  incidentally,  is  alive 
with  sharks. 

One  of  the  big  fellows  followed 
in  the  path  of  the  boat,  but  refused 
to  be  enticed  by  the  nice  bait 
which  Ross  placed  on  his  hook. 
Becoming  rather  bored,  the  Chi- 
cago man  sat  on  the  gunwale  of 
the  boat  with  his  feet  hanging 
over. 

To  make  the  story  short,  De 
Outo  spotted  the  shark  just  in 
time  to  save  all  but  a  rubber  heel 
on  one  of  Mr.  Ross'  shoes.  And, 
according  to  the  "Evening  News," 
Mr.  Ross  is  returning  to  Chicago 
with  his  hair  "standing  straight  up, 
a  la  pompadour." 


Healy  Dines  Murray 
and  Row's  Salesmen 

K.  C.  Broadcasting  Station 
Furnishes  Music  for 
Entertainment 

R.  A.  Healy,  who  owns  and  operates 
the  Monogram,  Casino  and  Marion  the- 
atres, Chicago,  staged  an  unique  party 
at  his  home  on  South  Union  avenue  last 
Wednesday  night. 

Mr.  Healy  is  a  dyed-in-the-wool  radio 
tan  and  staged  the  party  for  the  Chicago 
film  boys  and  J.  R.  Murray  of  the  Herald 
staff.  A  message  was  sent  to  L.  W. 
Alexander.  Universal  exchange  manager 
in  Kansas  City,  to  have  the  Kansas  City 
Star  broadcast  a  message  to  start  the 
motion  pictures  at  Mr.  Healy 's  and  fur- 
nish music  for  the  evening's  entertain- 
ment. 

Ether  Message  Starts  Show 

Promptly  at  12:30  the  message  arrived 
via  the  ether,  and  shortly  thereafter  Mr. 
and  Mrs.  Healy  invited  their  guests  to 
sit  down  to  a  sumptuous  repast,  prepared 
by  Japanese  cooks. 

That  the  evening  was  a  complete  suc- 
cess was  attested  by  all  present  in  three 
cheers  and  a  tiger  along  about  3  o'clock 
in  the  morning. 

Row  Well  Represented 

Those  who  enjoyed  Mr.  and  Mrs. 
Healy's  hospitality  were:  Louis  Laem- 
mle,  Ted  Schlanger.  and  Lipton  Astra- 
chan  of  Universal;  Oscar  Florine.  Henri 
Ellman  of  Pathe;  R.  Salkin.  Goldwyn: 
Tommv  Greenwood,  Hodkinson;  Morris 
Hellman.  Reelcraft;  Charlie  Miller,  F.  B. 
O.;  O.  Bolle.  H.  O'Brien,  Paramount: 
Dave  Dubin,  "Bob"  Smith  and  I.  May- 
nard  Schwartz.  Educational:  S.  R.  Moses. 
Metro;  John  Mednikow,  George  Wein- 
berg, Celebrated  Players;  Si  Greiver; 
George  C.  Smith.  Vitagraph,  and  J.  R. 
Murray,  Exhibitors  Herald. 


Valentino  Says  Girls 
Like  Him;  Hikes  Ante 

Karzas  Refuses  Demand  for 
More  Money;  Marigold 
Signs  Contract 

Rodolph  Valentino,  who  has  been  in 
the  limelight  the  last  few  months  because 
of  his  financial  and  artistic  difficulties 
with  Paramount,  is  in  Chicago. 

Last  week  he  danced  at  the  Trianon 
ballroom,  owned  by  Andrew  Karzas, 
who  also  operates  the  Woodlawn  thea- 
tre. This  week  the  "sheik"  is  on  the 
bill  at  the  Marigold  gardens. 

Therein  is  the  story. 

Booked  for  Another  Week 

Karzas  signed  him  for  another  week. 
Suddenly  Valentino  realized  he  was  pop- 
ular among  the  girls  of  Chicago  and  de- 
manded that  his  salary  be  doubled.  This 
Karzas  refused  to  do,  saying  that  the 
star  had  got  "every  penny  of  the  receipts 
during  his  week's  stay."  His  contract,  it 
is  understood,  called  for  $1,000  a  night. 

When  the  Trianon  owner  refused  more 
money,  Ernie  Young  contracted  for  the 
appearance  of  the  star,  at  double  the  sal- 
ary, it  is  said,  at  the  Marigold  this  week. 

Says  Girls  Crazy  Over  Him 

Karzas  says  Valentino  made  this  state- 
ment in  demanding  that  the  financial 
terms  of  his  contract  be  doubled: 

"All  the  girls  in  Chicago  are  crazy 
about  me.  They're  coming  from  all  over 
town  to  see  me  dance  and  somebody  has 
got  to  pay  for  it." 

To  which  the  exhibitor  retorted: 

"It  won't  be  me.  This  impossible 
proposition  is  the  gratitude  I  get  for 
rescuing  him  from  his  trouble  in  Detroit. 
Valentino  admits  that  he  has  been  treated 
better  here  than  anywhere  else." 


Screen  to  Benefit  From 
Novel  Tieup  in  Chicago 

Grosset  &  Dunlap,  publishers,  have  ar- 
ranged a  neat  tie-up  with  Marshall  Field 
&  Company's  book  department.  Com- 
mencing February  26  motion  pictures 
will  be  shown  from  11  a.m.  until  4:30 
p.m.  daily  on  "How  photoplays  are  made 
from  Books"  and  scenes  from  "The  Cov- 
ered W:agon,"  "The  Strangers'  Banquet," 
"The  Christian,"  "Main  Street"  and  other 
photoplay  editions  of  Grosset  &  Dun- 
lap's  books. 

The  demonstration  also  will  be  aug- 
mented by  the  personal  appearances  of 
Jackie  Coogan  and  Theodore  Roberts, 
and  Emerson  Hough,  the  author,  will 
also  talk.  E.  C.  Ketcham,  representing 
the  publishers,  will  be  in  charge. 


Chicago,  111. — Plans  are  in  prepara- 
tion for  a  theatre  to  seat  3,000  for  Na- 
tional Theatres  Corporation  to  be  lo- 
cated at  79th  and  Halsted  streets. 


Kansas  City,  Mo. — Capital  Finance 
Corporation  of  Syracuse,  N.  Y.,  under 
the  supervision  of  Frank  P.  McClure, 
4203  Holmes  street,  Kansas  City,  Mo., 
will  erect  a  $150,000  theatre  here  to  seat 
1.800  at  Archibald  street  and  Broadway. 
Boiler  Brothers,  508  Ridge  Building, 
Kansas  City,  have  prepared  plans. 
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CHICAGO  PERSONALITIES  ! 


NED  HOLMES,  chief  of  the  Eirst  Na- 
tional exploitation  department,  New 
York,  is  due  in  our  midst  about  March  12. 
This  will  be  Ned's  first  visit  to  Chi.  since 
he  put  over  "Four  Horsemen"  at  the  LaSalle 
O.  II. 

*  *  * 

And  Jackie  Coogan  is  due  here  March  2. 
with  Pa  and  Ma  Coogan. 

*  *  * 

Ernie  Gruc  of  the  Park  Manor  theatre, 
has  been  laid  up  with  the  flu. 

*  *  * 

Izzy  Gumbiner,  of  the  Banner  theatre, 
1620  N.  Robey  street,  is  another  popular  ex- 
hibitor who  is  on  the  sick  list. 

*  *  * 

J.  C.  Reddington,  of  the  Central  theatre, 
LaPorte,  111.,  called  at  the  Eox  exchange  last 
Thursday. 

*  *  * 

Walt.  Neiland,  the  Goldwyn  publicity 
hound,  is  springing  a  new  line  of  stunts  on 
Springfield,  this  week.  Yes,  "The  Chris- 
tian" is  to  play  the  Princess  theatre,  March 
4,  5,  6,  7.  After  which  the  Blackstone  thea- 
tre, South  Bend,  will  have  the  same  attrac- 
tion, says  Walt. 

*  *  * 

Frank  Young,  Goldwyn  salesman,  has 
also  joined  the  furniture  movers  union. 

*  *  * 

And  Ben  Reingold's  got  a  regular  office 
now  right  up  in  front  in  the  Goldwyn  ex- 
change. 

*  *  * 

Joe  Koppel's  Village  theatre,  Wilmette,  is 
the  pride  of  the  town  now  with  white  gloved 
ushers,  new  seat  covers  and  spotless  in- 
terior. The  operator  is  a  radio  expert  also, 
and  gives  patrons  the  latest  music  out  of  the 
ether  every  night. 

*  *  * 

There's  a  good  one  going  the  rounds 
about  an  F.  B.  O.  salesman  who  approached 
an  exhibitor  at  Rileyville  and  told  him  he 
should  play  "The  Third  Alarm,"  to  which 
the  exhib.  replied  he  hadn't  played  the  first 
and  second  yet. 

»    *  * 

Irving  Mass,  former  assistant  manager 
of  Fox  exchange,  but  now  in  the  New  York 
office,  discovered  the  address  of  the  Chicago 
office    after    eight    months'    absence,  and 


By  J.  R.  M, 


dropped  the  boys  a  line.  All  were  greatly 
cheered  up. 

*  *  * 

M.  O.  Lew,  Fox  manager  at  Charlotte, 
N.  C,  also  wrote  a  nice  lengthy  post  card 
to  the  home  boys'  last  week. 

*  *  * 

James  Collins  of  the  Francis  theatre,  as- 
sisted by  Paul  Rittenhouser  of  the  New  Vir- 
ginia and  Wonderland,  christened  Mr.  Col- 
lins' new  home  at  Berwyn.  The  thing  was 
a  complete  success,  it  is  said. 

*  *  • 

"Bill"  Brimmer,  who  was  on  the  road 
for  First  National  covering  the  country  ter- 
ritory, resigned  last  week. 

»    *  * 

Ernie  Groiie  was  busily  engaged  showing 
the  treasurer  of  Fox  Film  Corp.,  John 
Eiaele,  around  Chicago's  theatre  district  last 
Wednesday,  while  Joe  Lyon  spent  the  day 
showing  Mrs.  Eisele  the  park  system. 

*  *  * 

Henri  Ellman,  formerly  with  Progress 
Pictures,  and  well  known  in  Chicago  Film 
circles,  is  covering  the  south  side  for  Harry 
Willard  and  the  Associated  Exhibitors. 

*  *  » 

Clarence  Wagner,  of  the  Bugg  theatre, 
is  singing  "Mighty  Lak'  a  Rose"  these  days 
and  getting  ready  to  put  over  thirty  other 
First  National  features,  which  Grad.  Sears 
sold  this  popular  house  some  days  ago. 

*  •  * 

Loiis  Kramer  won't  dare  make  Ham- 
mond, Ind.,  for  some  time  for  fear  of  being 
mobbed.  At  the  Parthenon  theatre  where 
"The  Third  Alarm"  played,  he  advertised 
for  a  beautiful  and  daring  girl  to  jump  off 
the  roof.  Well  about  11,000  people  waited 
all  day  to  see  the  stunt,  but  it  never  came 
off.  One  woman  was  stricken  with  apoplexy 
while  watching  the  picture  also,  but  this 
wasn't  Louis'  fault. 

«    *  * 

RALFH  Crocker,  of  Elgin,  III.,  also  played 
the  F.  B.  O.  fireman's  picture  and  the  Star 
got  the  longest  publicity  story  in  the  local 
papers  ever  printed.  The  fire  department 
also  made  three  runs  to  the  Elgin  Watch 
Works  and  there  were  plenty  of  signs  on 
all  the  fire  plugs  and  banners  across  street 
during  the  four  days'  run.- 

*  *  * 

Sn>   Meyer,   Fox   manager,   made  Des 


Moines,  Davenport  and  other  Iowa  towns 
last  week. 

*  *  * 

Ethel  McCarthy,  C.  E.  Bond's  efficient 
stenog.  at  First  National,  is  ill. 

*  •  * 

Tony  Philbin  is  now  on  the  road  for 
Goldwyn,  covering  the  River  towns  of  Illi- 
nois and  Iowa. 

*  *  * 

George  A.  Hickey,  Goldwyn's  hurtling 
district  supervisor,  called  on  customers  in 
South  Bend  last  week. 

*  »  * 

Didja  see  W.  H.  Tracy,  the  Universal 
salesman  last  week?  He's  growing  a  new 
set  of  eyebrows  and  front  hair. 

*  »  * 

Max  Balaban  of  the  firm  of  Balaban  & 
Katz,  is  in  California  hobnobbing  with  the 
film  producers. 

*  ♦  * 

Harry  Birch,  Fox  News  cameraman, 
staged  a  picture  show  at  the  St.  Lukes  hos- 
pital last  Wednesday  night  for  the  benefit 
of  Capt.  Nicholas  McDonald,  who  was  in- 
jured while  making  a  flashlight  picture  for 
the  Herald-Examiner.  McDonald  was  a 
former  Fox  employe.  "The  Town  that  For- 
got God"  and  "The  Pirate,"  were  used  and 
all  the  patients  of  the  hospital  wire  Capt. 

McDonald's  guests. 

*  *  » 

J.  J.  Sampson  is  arranging  for  F.  B.  O.'s 
first  Anniversary  Drive,  and  is  inviting  all 
exhibitors  hereabouts  to  call,  as  he  has 
something  good  for  them. 

*  *  *  K 

Ray  Morfa  is  back  with  Associated  In- 
hibitors. 

*  *  * 

A.  W.  Smith,  special  representative  for 
Mr.  Franklin  of  Associated  Exhibitors,  was 
a  Chicago  visitor  Feb.  19-20. 


Ownership  Changes 

Manteca,  Cal. — Paul  Guttmann,  owner 
of  the  Lyric  theatre  here,  has  sold  the 
house  to  J.  L.  Seiter,  who  has  come  here 
from  Fresno. 

* 

Grand  Junction,  Colo. — Rex  Amuse- 
ment Company  has  leased  the  Lyceum 
theatre  and  hereafter  it  will  be  managed 
by  that  company  through  Ole  M.  Nel- 
son, local  manager. 

Kansas   City,  Kan. — The   Art  theatre, 

which   has   been   operated   by   M.  Van 
Praag,  former  president  of  the  M.  P.  T.  ' 
O.  Kansas,  has  been  taken  over  by  the 
Grubel  circuit,  which  operates  the  Elec- 
tric theatre  of  that  city. 


Two  scenes  from  "The  Prisoner,"  an  adaptation  of  George  Barr  McCutcheon's  story  "Castle  Craneycrow,"  in  which  Herbert 

Rawlinson  is  starred.  (Universal.) 


'Closeup  of  the  West  Coast  Situation" — Page  33 
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Production  of 


HEART'S 
AF  LAME 


CJhe  blazing  big- timber  drama  ► 

wildfire,  success  at  the 
RIALTO  -  New  York.  . 
Boole  it ,  aitd  watch,  your  box- 
office  records  fcp  up  in  smoh 


ALL  THE  CRITIcJ 
1     WERE  ALL  FOR| 


WERE 


This  dramatic  ro- 
mance of  life  out  of 
sight  of  land  and  law 


Exhibitor*1  1 1 re raid  said: 

Rouses  one's  interest  at  the  very 
start  ami  holds  it  throughout. 

Motion  Picture  Newt  said: 

Jaded  fans  will  sit  up  .  .  .  Suitable 
for  presentation  in  any  first-class 
house  at  any  time. 

Moving  Picture  World  said: 

Splendid  entertainment  . 
he  enthusiastically  received. 

Exhibitors'  Trade  Review  said: 

Will  send  real  thrills  up  and  down 
the  spine. 


BEN  AMES  WILLIAMS' 

Great  Story  of  the  Sca> 


Art 


Irvin  V.Willat 

Production 

L4do,ptedL  by 

JULIAtf  JOSEVKSOti 

JDtilrLbuUd,  by 

METRO 

PICTURES  CORPORATION" 

fayy  Qhtptruxl  Pictures,  CLi.,  ixcLu-flve  Pislrtlr- 
Mtorf  titru^ut  Ot. Britain.  Sir  fVrti.Turg ^an.  VLr. 


1 


Story  avid.  Sccna.iT'io  bij 

ERNARJ)  .M5C0NVILLE 
HARRY  BEAUMONT 

7urtj  JmperiaL  Pictures.  Lid..,  SccLusLve 
Distributors  -thruowl  QreaX  'J5rita.if>^. 
Sir  WHIlo-h^  7icu,  cMana^i*-^  ZJDlr. 


It's  about  a  £irl  who  tries 
both  the  crinoline,  and 
crept  de  chine  methods 
of  m&n-h&ndlin&  .  .  . 


jDiftribtcted, 

METRO 


IS 


ccnario  aridi  UtLes  by  CLYDE  BRUC 
SJfcds  and pkoiogra/ykij  by  IRVING  KEIS 
Personally  directed,  by  HUNT  STROMBERfr 


JDl'stvibutecL  by 

MFTRO  pictures 

XVJLXj  X  IWV  CORPORATION 


j 


I  w, 


ASSOCIATED  EXHIBITORS 

k^xm  ^o^scvr.-.^  Arthur  S.  Kane,  pres.   

Physical  Distributors 


Till  ^  , 
We  Meet  again 

A  William  Christy  Cabanne 

PRODUCTION  WITH 

MAE  MARSH- 

NORMAN  KERRY  MARTHA  MANSFIELD 

A  WALTER  MILLER  JULIA  S WAYNE  CORDON 

Wm  J.  BARNEY  SHERRY  AND  OTHERS 

EXCEPTIONAL  CAST  ,<v, 


Pathi  ElCKAMCI 


ASSOCIATE  EXHIBITORS 
Till  We  Meet  Again — 


Great  audience  picture. 
West.) 


(Middle 


"TILL  WE  MEET  AGAIN** 

(Associated  Exhibitors) 
LOEWS  HIPPODROME,  BALTIMORE 

— Matinees  20-25;   night,   25-50.  Excellent 

business. 

Exploitation. — Usual  advertising 

Snort    Subjects. — Comedy,    "Sting  *Em 

Sweet,"  Vaudeville. 


"TILL  WE  MEET  AGAIN" 

I  Assoc  -ui  Exhibitors) 

KARLTON,  PHTT.A.,  PA— Admission  50 
and  75  cents.  Caught  a  great  many  Christ- 
mas shoppers,  and  as  a  result  did  a  better 
business  than  majority  of  houses  in  dowjv- 
town  section. 

Exploitation, — House  was  given  an  extra 
dressing  up  in  eleetric  lights,  and  cut-outs 
used  in  lobby  frames. 

Daily  Press  Comments. — All  the  elements 
producers  crave  to  tickle  the  fancy  of  ci- 
nema-goers who  demand  action,  and  plenty 
of  it,  has-been  heaped  in  "Till  We  Meet 
Again."  —  Inquirer.  "Till  "We  Meet 
Again,"  which  is  at  the  Karlton  this  week, 
achieves  a  dramatic  ending,  but  the  other 
melodramatic  flourishes  in  the  stcy  are 
not  quite  as  exciting  as  may  be  expeeted. — 
Record. 


TILL  WE  MEET  AGAIN" 

l Associated  Exhibitors) 

LINCOLN,  TROT,  N.  Y. — Admission  25 
35  cents.  Originally  booked  for  four  days, 
this  picture  panned  out  so  well  that  Man- 
ager Crawford  used  good  judgment  in  hold- 
ing it  over  for  the  remainder  of  the  week. 
Matinees  went  well. 

Exploitation.— Usual. 

Short  Subjects.— 


"TILL  WE  MEET  AGAIN" 

[  Associated  Exhibitors ) 

LELAND,  ALBANY,  N.  Y. — Admission 
28  cents.  A  bang  up  good  picture  that 
filled  the  house.  Matinee  business  fair.  No 
extra  exploitation.  Remainder  of  program, 
a  comedy  and  news  weekly. 

Daily  Press  Comments. — Many  a  loud  her- 
alded feature  has  been  less  interesting  than 
this. — Times-Union.  A  thrilling  drama  with 
a  smashing  finish  that  holds  the  interest  ev- 
ery second. — Journal.  A  good  picture  with 
intelligent  directing. — Knickerbocker  Press- 


PRESENTED 


BV 


DEPENDABLE  PICTURES  corp. 

MO*X/S  AO**,  PASS.  ^^P^^^iSS 


WILLIAM 


Jiom  Valuable  ma 


Proved  by  Box  Office  Reports 
\a  Greater  s^Q  attraction 
than /TT^ver  the  Hill" 


v 


Booked  Day  and 
Date  in  23 
Cleveland  Theatres. 


■ts 


FOX  FILM  CORPORATIO 


Soon— IF  WINTER  COMES 


TIMELY  TREASURES 

rtiose  of  Old  King  Tuf 
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X  FILM  CORPORATION 


Soon— IF  WINTER  COMES 


^STRENGTH, 


Flashing  Across  the  Sky  of  Romanc 

BEBE  DANIELS 

AN  O 

NITA  NALDI  » 


CILKEN  Bebe  Daniels  as  the  luxury - 
loving  society  girl  who  agreed  to 
marry  a  poor  artist  for  a  year  only. 

Nita  Naldi  as  her  gorgeous  rival, 
who  couldn't  read  the  "Hands  Off" 
signs  on  husbands. 


a 

(paramount 
Qiclure 


JESSE    L .  LASK.Y 


PR.ESENTS  AN 


II  ALLAN  DWAN  production 

THE  GLIMPSES  of  the  MOOf 


THE  picture  "flashes  across  the  sky  of 
romance." 

And  how  this  press  ad  will  flash  across 
the  page  of  your  local  newspapers! 

Like  a  flaming  comet,  it  will  dominate 
any  page.  It  will  make  people  stop,  and 
read — 

From  the  novel  by  Scenario  by 

Edith    Wharton  And  COme  to  See  the  picture !  Lloyd  Sheldon 

Paramount  press  ads  are  used  by  the 
largest  and  smallest  theatres  in  the  world. 

You  can  get  them  in  all  sizes,  in  mat  or 
cut  form,  at  your  exchange. 


&  (paramount  Cpicture 


Be  Sure  Your  Patrons  Know  it's  "BELLA  DONNA" 
You're  Showing  —  Tell  Them  with   Press  Ads! 


first 
Jlmerican 
picture 


BEAUTIFUL,  seductive,  flash- 
ing heroine  of  a  thousand 
love- triumphs — here's  Pola  Negri 
in  the  brilliant  story  and  gor- 
geous settings  she  was  made  for — 

A  modern  woman  of  fashion,  lur- 
ing men  with  her  silken  charms, 
till  at  last  she  meets  the  eyes  of 
her  great  lover — 

Her  first  American  picture,  pro- 
duced by  one  of  America's  finest 
directors. 

Supported  by 
Conway  Tearle, 
Conrad. Nagel  and 
Lois  Wilson 


Adapted  by  Ouida  Bergere  from  the 
novel  by  Robert  Hichens 
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W DOUGLAS  MIRBAI7KS 
f  *•  RDBII7  «DDD" 


An  unbroken  record 
of  broken  records! 
From  East  and  West 
and  North  and  South 
come  reports  of  new 
attendance  figures, 
flooded  box-offices, 
extended  bookings, 
praise  from  patrons, 
satisfied  exhibitors! 
Tremendous  appeal 

to  every  class  of 
public  everywhere! 

Distributed  by 

UNITED  ARTISTS  CORPORATION 

Direction  Photography 
Allan  Dwan  Arthur  Edeson 


M 
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MACK 


SEHMETT 


presents 


MABEL  MORMAHD 


in 


5UZAHNA 

Di reefed  by 
3:  /Richard  (Jones 


"An  Excellent  Audience  Picture; 
"Sure  Fire  Comedy  Drama. 99 

"Mack  Sennett  has  produced  an  excellent  audience  pic- 
ture in  'Suzanna' "  says  the  Moving  Picture  World. 

"It  is  a  sure-fire  comedy  drama. 

"Mabel  Normand  never  before  appeared  so  beautiful  nor 
gave  us  such  splendid  dramatic  work. 

"  'Suzanna'  is  rich  in  love  interest.  Is  a  picture  that  will 
make  a  big  hit,  especially  with  women. 

"The  story  is  closely  knit  and  holds  the  interest  from  start 
to  finish. 

"It  is  very  picturesque.  No  expense  seemingly  has  been 
spared. 

"  'Suzanna9  is  Typically  Sennett; 
Big  Dramatic  Moments. 


» » 


01  lied  /Producers  and  Oixtnbutoi'j-  Corporations 

7<?9  J~ea<?nth  Ouenus,  JVeus  Cjork  City 
~Q  J3ronch  Office  located  in  each  United  Ortists  Corporation  £xchancte  — 


IN  PHOTOPLAYS  SELECTION  OF  THE 
SIX  BEST  PICTURES  OF  THE  MONTH 

OH  PHOTOPLAYS  LIST  OF  THE  SIX  BEJf 
PERFORMANCES  OF  THE  MONTH ,. 

IN  NATIONAL  BOARD  OF  REVIEW! 
"PICTURES  WORTH  WATCH  INC  FOR' 


Making  It  Unanimous 


An  unusually  fine  picture.  .  .  .  Gaston 
Glass  splendid.   Mechanical  work  perfect. 
—Robert  Sherwood  in  the  N.  Y.  Herald. 

it     -t  «t 

Here  is  new  ground  for  the  cinema.  The 
more  credit  to  Gasnier,  and  to  Mr.  Glass 
that  the  excursion  upon  it  is  successful. 

— Boston  Transcript. 
♦      *  * 

Powerful,  moving.  It  is  sure  fire,  it  will 
choke  up  any  house  anywhere  and  it  will 
send  them  out  smiling. 

— Exhibitors'  Trade  Review. 


It  is  the  greatest  red-blooded  American 
human  interest,  rip-roaring  drama  ever  de- 
picted.— Moving  Picture  World. 


The  theme  contains  some  very  sound  phi- 
losophy and  will  appeal  to  those  who  like 
a  dramatic  entertainment  that  really  does 
get  away  from  the  commonplace. 

— Film  Daily. 

■p-  -fr 

A  human  interest  picture  .  .  .  that  fairly 
conquers  you  with  its  charm  and  appeal. 

— Motion  Picture  News. 


A  CASNIER 

PRODUCTION 


A  picturiiation  of  Qilbert  Cmery's  Celebrated  Play 


WITH  A  PREFERRED  CAST 
CASTON  CLASS  BARDARA  LA  MARR 

JOHN  SAINPOLIS  DAVID  BUTLER 

DORIS  PAWN  FRANKIE  LEE 

ETHEL  SHANNON  MARTHA  MATTOX 


PREFERRED 
FCTURESInc. 


Dirtnbctci  by 

AL'LICHTMAN 

C  ORPOR.ATI  O  N 

l650a»OAj--vAy  ^^^»CW  TCXtX  CTTV 
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"MASTERS  OF  MEN" 

by  | 
MORGAN  ROBERTSON 

The  greatest  story  of  the  sea  ever  written! 

A  thrilling  story  of  he-men,  men  who  wear  hair  on  their  chests, 
whose  veins  run  hot  with  red  fighting  blood! 

A  blunt,  vigorous  yarn  of  a  boy's  fight  upward  against  over- 
whelming odds,  where  fight  means  a  hard  fist  and  prime  muscle,  high 
courage  and  a  ready  wallop! 

Shanghaied!  Drugged  by  crimps  and  flung  insensible  into  the 
hell  hole  forward,  where  sweating,  brow-beaten  men  live  like  beasts 
scourged  to  their  tasks  with  curses  and  belaying  pin. 

The  sea!  The  flavor  of  salt  in  the  nostrils;  the  odor  of  pitch  in 
the  air,  the  snapping  of  wind-swept  canvas  crackling  like  a  machine 
gun;  the  creaking,  singing  wood  straining  as  she  rides  the  high  waves! 
All  the  magic  and  lure  of  adventure,  the  Spanish  Main  and  sailormen! 

Life!  Sensitive  boyhood  seared  by  false  judgments;  a  girl's  smile 
and  lack  of  understanding  and  a  boy's  pride  ground  to  dust;  a  boy  made 
sullen  by  a  small  town's  smug  failure  to  provide  a  rightful  chance;  and 
his  struggle  to  make  a  man  of  himself! 

Uncle  Sam's  bluejackets!  The  fighting  men  of  the  greatest  nation 
in  the  world,  and  what  they  think  and  how  they  live;  their  loyalty  and 
cheer  and  youth,  eternal,  living,  fighting  youth!  The  careless  devil- 
may-care  "gob,"  incorrigible,  loyal;  impudent  and  loveable! 

Romance!  The  sea  spells  romance.  Red  sunsets  turn  green  waves 
to  crashing  mountains  of  blood;  noon  suns  spread  gold  upon  the  bosom 
of  the  sea,  gold  that  beckons  and  calls  to  youth  to  gather  its  riches; 
never-ending  mirages  of  golden  bowls  at  rainbows'  ends.  And,  the  sea 
gives  no  riches;  only  character  and  manhood,  bitterly  squeezed  out  of 
its  cold,  hard  business. 
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Wholesome,  clean,  healthy!  A  boy's  life  of  adventure,  free  from 
tawdry  conflicts  and  sex  illusions,  based  on  fact  gathered  by  one  who 
served  among  men,  who  loved  men,  who  admired  men  and  who  wished 
young  America  to  so  live  that  he  might  become  a  man!  The  trash  of 
silly,  social  temptations  has  no  place  in  this  story  of  a  boy  who  became 
the  master  of  the  man. 

The  Yankee  ever  has  been  master  of  the  sea!  Decatur,  John  Paul 
Jones— history  has  written  the  feats  of  great  American  seamen  into  all 
time.  Here  is  a  story  of  the  making  of  such  men;  men  who  acted  and 
argued  later;  men  out  of  whom  Dewey  and  Schley  and  Sampson  and 
"Fighting  Bob"  Evans  were  chosen,  each  for  his  day's  work  for  the  Stars 
and  Stripes.  Shifty-footed  men,  with  a  right  and  left  punch  and  a  keen 
eye  and  a  high  sense  of  honor  and  guts  to  go  the  limit! 

Dick  Halpin  is  the  lad  you  wanted  to  be;  and  I  wanted  to  be!  He's 
the  fellow  we  dreamed  of,  whose  fighting  courage  we  envied.  He's  the 
boy  that  assumed  another's  petty  crime  and  ran  away  to  sea  to  live  it 
down,  that  the  girl  he  loved  might  not  be  shamed  and  humiliated  by 
the  revelation  of  her  brother's  weakness.  He's  the  fellow  you  and  I 
used  to  talk  about;  that  lad  of  strength  and  honor  we  built  with  boyish 
imaginations  up  in  the  haymow,  or  while  idling  with  a  home-made 
fishin'  rod  down  by  the  creek.  He's  your  kind  and  my  kind  and  be- 
cause we  had  fathers  and  mothers  to  make  our  way  easier  we  never 
managed  to  be  him;  but  we  wanted  to  and  we'll  live  our  dreams  again 
with  Dick  Halpin  in  this  vivid,  living  story,  "Masters  of  Men." 

A  master  of  men  wrote  this  great  sea  tale.  A  man  whose  life 
was  as  hard  as  the  diamonds  he  cut  and  who  never  wrote  a  line  until 
he  had  lived  beyond  an  average  man's  age;  a  man  who  took  a  beating 
at  the  hands  of  a  brutal  second  mate  with  a  smile,  and  who  adminis- 
tered a  beating  with  equal  cheerfulness;  a  man  who  knew  the  sea  and 
a  sailorman's  life;  who  criticized  rightfully  Kipling  and  who  wrote  his 
first  sea  tale  to  prove  that  a  man  who  knew  the  sea  could  write  a  better 
story  of  the  sea;  a  man  who  earned  little  by  his  pen  and  who  starved 
while  he  wrote;  the  greatest  writer  of  sea  stories  in  all  literature. 

Morgan  Robertson,  a  master  of  men,  wrote  the  last  word  in 
thrilling  sea  stories  when  he  wrote 

"MASTERS  OF  MEN." 
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WINNERS! 

Every  One  of  Them  -  and 
Still  Going  Strong! 


N  TWO 
NOTABLE  SUCCESSES 


RAGS  to  RICHES 

BY  WM.  NIGH   AND  W  Dc  LEON 

HEROES  <^'Ae  STREET" 

By    LEM  PARKER 

HARRY  RAPF  PRODUCTIONS 


A  STARTLING  STOW 
OP  FLAPPER  LIFE  — 


'he  Creates  I  of  Mil 
Romantic  Melodramas 

^LITTLE  CHUFO 
AROUND  "^CORNER 

FROM  THE  PLAY"  BY"  CHAS  6.  BLANEY" 
STORY  AND  SCENARIO  BY"  OLGA  PRINTZLAl 

Powerful  Dramatic  Appeal- 
Big  Cast-Lavish  Productio 


Coming.  Warner  Bros.  1 8  "Classics  of  the  Screer 
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Classics  of  the  Screen 


iNt  Merely  Books— Best  Sellers! 

Brass,"  now  in  its  52nd  edition,  already 
c;ts  a  counter  sale  of  more  than  400,000 
-co  es.  That  means  more  than  2,000,000  read- 
er "Main  Street"  sales  have  passed  the 
70000  mark — more  than  3,500,000  readers. 
Bci  novels  NOW  are  at  the  height  of  their 
poalarity.  That  means  at  least  10,000,000 
Do  iters  by  the  time  the  pictures  are  released. 
G<d  box-office  prospects?  Rather! 


•  mine,  Warner  Bros.  ]  8  "Classics  of  the  Screen 
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EXHIBITORS  CASH  IN  NG 

EVERY  MAN,  WOMAN,  CHILD,  AIIE 

IS  WAITIIC 


THE  FIRST  NARCO'K 

A  GENUINE  PRODUCTION  Wllf 

AN  ALL-STAR  CAST  01 

GLADYS  BROCKELL  BARE*' 


AVAILABLE  THROUGH  F)I 


Renown  Pictures,  Inc. 

729  Seventh  Avenue 
New  York,  N.  Y. 
New  York  City          New  York  State 
Northern  New  Jersey 

J.  G.  Meyer 

c/o  Educational  Film  Co. 
916  G  St.,  N.  W.,  Washington.  D.  C. 
Delaware         Maryland  Virginia 
District  of  Columbia 

Southern  States  Film  Co.,  Ir, 
732  Girod  Street 
New  Orleans,  La. 
Louisiana  Mississ 

Standard  Film  Service  Co. 
Sloan  Building 
Cleveland,  Ohio 
Oho 

Washington  Film  Co. 

78  Broadway 
Boston,  Mass. 
Massachusetts    Connecticut  Vermont 
New  Hampshire       Rhode  Island 

Southern  States  Film  Co.,  Inc., 

Ill  Walton  Street 
Atlanta,  Ga. 
Georgia            Florida  Alabama 
No.  Carolina    So.  Carolina  Tennessee 

Standard  Film  Service  Co. 
Jos.  Mack  Building 
Detroit,  Mich. 
Michigan 

20th  Century  Film  Company,  Inc. 

256  N.  13th  Street 
Philadelphia,  Penna. 
Eastern  Pennsylvania 

Southern  New  Jersey 

Southern  .States  Film  Co.,  Inc., 

1815  Main  Street 
Dallas,  Texas 

Texas          Oklahoma  Arkansas 

Standard  Film  Service  Co. 
Broadway  Film  Building 
Cincinnati,  Ohio 
Southern  Ohio  Kentu 

Foreign  Rights  Controlleob) 
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¥  ON  SEASON'S  WINNER 

NEWSPAPER  IN  THE  COUNTRY 
OR 


TRAFFIC 


:vIL  SUPER  SPECIAL 


\H0LES0ME  ENTERTAINMENT  VALUE 


IAYERS  INCLUDING 


ft  TENNENT  BOB  WALKER 

.(WING  LEADING  EXCHANGES: 


m  i 


Federated  Film  Exchange 
1018  Forbes  Street 
Pittsburgh,  Penna. 


Greiver  Productions 
831  S.  Wabash  Avenue 
Chicago,  111. 
Northern  Illinois 


The  H.  Lieber  Co. 
122  W.  New  York  Street 
Indianapolis,  Ind. 
Indiana 

"riedman  Film  Corporation 
Film  Exchange  Building 
Minneapolis,  Minn. 
Miiesota    North  Dakota    South  Dakota 


All  Star  Feature  Distributers,  Inc. 

915  S.  Olive  Street 
Lcs  Angeles,  Calif. 
Southern  California  Arizona 

Liberty  Films,  Inc. 
Film  Exchange  Building 
Omaha,  Neb. 
Iowa  Nebraska 

All  Star  Feature  Distributors.  Inc. 
209  Golden  Gate  Avenue 
San  Francisco,  Calif. 

Northern  California  Nevada 
Hawaiian  Islands 

Mountain  State  Film  Co. 

2104  Broadway 
Denver,  Colorado 
Salt  Lake  City,  Utah 
Colorado            Wyoming  Utah 
New  Mexico 

De  Luxe  Feature  Film  Co.,  Inc. 
308  Virginia  Street 
Seattle,  Wash. 
Oregon            Washington  Idaho 
Montana 

Midwest  Dist.  Corp. 
Toy  Building 
Milwaukee,  Wis. 
Wisconsin 

P  AX  ROTH,  1005  LOEW  BUILDING,  NEW  YORK 
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WITH 

ALFRED  LUNT  EDITH  ROBERTS 

Big,  handsome,  masterful    the  new,  Beautiful,  dainty,  vivacious 

never-to-be-forgotten  figure  of  the  screen 


and  the  greatest  cast  ever  assembled    truly  a  Distinctive  cast: 

William  B.  Mack  Marion  Abbott  L.  E.  LaCroix 

Frank  Evans  James  D.  Doyle  Hugh  Huntley 

George  MacQuarrie  Charles  Fang  J.  W.  Johnston 

Clarence  Budington  Kelland  Edward  Sloman 

wrote  the  story  directed  it 


Distinctive  Pictures  Corporation 

366  Madison  Avenue,  New  York 

Arthur  S.  Friend,  President  Henry  M.  Hobart,  Vice-President 


IT'S     A     DISTINCTIVE  PICTURE 


ENTERTAINMENT 


ENTERTAINMENT 


ARTISTRY 
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The  Perfect  Audience  Picture! 

"  BACKBONE  "  is  built  on  big  lines — bigger  and 
better  than  all  the  rest! 

A  great  story  of  undying  love  —  it  starts  with  a 
swing  and  ends  with  a  smash:  a  breath-taking  episode 
in  which  all  the  elements  of  criminal  cunning  and 
honest  backbone  come  crashing  together. 

The  picture  piles  up  in  ever-growing  interest — 
with  surprise  and  mystery  relieved  by  bits  of  unique 
comedy* 

They'll  sit  on  the  edges  of  the  seats  when  they  see 


mhem 

Excerpts  .From  tKe  rtewsp'aper  criticisms 


FVENING  MAI 


^£*'™S'^™»'ma£'''  "V3S  S 


|"Othdlo"  is  a  full-blooded  motion  picture.     It  has  vitality,  it  is  direct  and 
[true,  it  is  a  thing  of  action.    It  rises  by  many  degrees  of  excellence  above  the  | 
I  usual  offering  on  the  screen.—  A'e«B  Ydik.  Times. 
"Othello"  is  aded  with  surpassing,  strength.    The  great  Gtrman  charader  odor,  I 
l£rm7  J  armings,  and  that  other  distinguished  German,  Kraus,  combine  two  superb 
Iperformances  and  bring  to  Broadway  what  is  beyond  question  the  fimst  ading 
\that  is  i>n  ci  to  here  at  this  lime.—Quinn  Martin— N.  Y.  World. 
'Othello"  excels  in  film  form.    A  powerful,  efficient  work.    Emil  Janning»  a« 
the  Moor  and  Kraus  as  Iago  shine  in  a  brilliantly  balanced  cast  Technically 
and  artistically  pleasing  to  the  mind  and  eye.    A  prestige  that  is  given  few  | 
I  motion  pictures. — Louella  Parsons — Morning  Telegraph. 

'Othello"  (s  presented  with  all  of  the  splendor  and  with  all  of  the  enormous  gather- 1 
I  ings  which  distinguish  the  foreign  produdloru.  Superbly  aded  with  Emll  Jan-  \ 
ntngs  in  the  title  role.    A  wonderful  produdlon. 

Harriettc  Underhill-N.  Y.  Tribune. 
Emil  Jannings  is  impressive  as  Othello.  He  makes  the  Moor  of  Venice  more 
human  than  we  have  ever  seen  him  before.  A  motion  picture  one  should  not  | 
miss.   Superbly  acted.—  Evening  Sun. 

Shakespeare-in-the-movles  gains  new  and  powerful  Impetus  from  this  production 
of  "Othello."    Jannings  looks  and  ads  the  part  in  a  manner  that  is  sure  0  add  to 
his  fame.    The  tragic  pathos  of  his  interprdation  haunts  one.    Here  is  an  Othello 
\thal  seems  to  lice  the  role. — Evening  Telegram. 
I  "Othello*'  magnificent. — Eve.  Globe, 
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American  -and  Canadian  rights  controlled  by 

DAVID  P.  HOWELLS  und  ♦ 
EXPORT  and  IMPORT  FILM.  CO.,  INC  * 

729    SeventhAve.,NewYork  City 
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Here's  what  the  Critics  say: 

WM.  A.  JOHNSON,  Editor  Motion 
Picture  Neus:  "Goldwyri's  big 
Production,  'The  Christian,'  will  go 
down  in  history  as  a  masterpiece!" 

L.  \V.  BOYNTON.  Editor  Exhibitor's 
Trade  Revieu:  "'The  Christian'  is 
a  screen  marvel.  It  takes  its  place 
with  the  acknowledged  classics  of 
the  motion  picture.  Unquestion- 
able- the  biggest  box-orEce  picture 
Goldw-yn  has  ever  released." 

ROBERT  E.WELSH.  Editor  Motion 
Picture  World:  "'The  Christian  is 
a  really  great  picture  without  an 
'if  or  a  'but.'  It  will  make  a  pile 
of  money."- 

JOHN  SPARGO.  Editor N.  V.  Exhib- 
itors Herald:  '"The  Christian'  w ill 
clean  up.    It  ha*  everything!" 

LOUELLA  PARSONS,  M.  P.  Editor 
Morning  Telegraph:  "No  exhibitor 
can  afford  to  pass  bv  'The  Chris- 
tian.'" 

FRED  SCHADER,  m  Variety:  "One 
of  the  biggest  box-office  winners." 

FILM  DAILY:  "'The  Christian'  wilt 
undoubtedlv  prove  one  of  the  out- 
standing attractions  of  the  vear." 


i  Joins  the  elect ! 

eld  over  for  a  2,nd  iveek 
t  the  ivorld's  largest  theatre— 
e\v  York's  Capitol! 

Only  a  few  pictures  in  the  last  four 
years  have  achieved  this  distinction. 
[QjRtS^Hj  ff J        Two  weeks  at  this  theatre  of  6000 
^^^^^  seats  is  the  ULTIMATE  TEST  of  the 

pulling  power  of  a  picture.  It  confirms 
the  opinion  that  THE  CHRISTIAN  IS 
'THE  BIGGEST  PICTURE  OF  THE  YEAR! 


22  EXHIBITORS    HERALD  March  17.  1923 


I  I 

*  The  Red  Trail 

1  NORA  SWINBURNE 

"  and  a  Ckstzf Personalities 

|  A  Story  of  Love  and  Animals;  Ha  ie  ant 

Animals  ; Romance  and  Animals ;Dmm 
I        %  awdAni'mals  on  the  Ed^e  of  the  Whih 
Mans  World.  | 

NORCA  PICTURES/^. 
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J  he  TLation's  Exhibitors  Have  (gowned 

Hour  Big  OL  Company 
Gmerican  Releasing  Is 


Week  No.  Title  Reels 

52    Modern  Marriage  (Bushman- 

Bayne)    6 

51    Quicksands  (18  stars  )   7 

50    Good  Men  and  Bad  

The  Counterfeit  Twenty   6 

\  engeance  of  the  Deep   6 

The  Grub-Stake   8 

One  Million  in  Jewels   6 

A  Son  of  the  Desert   5 

Milady    7 

The  Web  of  the  Law   5 

The  Bohemian  Girl   7 

As  a  Man  Lives   6 

That  \^  oman   6 

The  Danger  Point   6 

The  Prince  and  the  Pauper ...  7 

The  Marriage  Chance   6 

The  Super-Six   6 

The  Other  Side   6 

hat  Fools  Men  Are   6 

Solomon  in  Society   6 

When  the  Desert  Calls   7 

The  Woman  He  Loved   6 

Fools  of  Fortune   6 

Timothy's  Quest   7 

Queen  of  Moulin  Bouge   7 

The  Sign  of  the  Bose   6 

Outlaws  of  the  Sea   5 

The  Challenge    5 

Man  and  Woman   5 

The  Amazing  Lovers   5 

The  Trail  of  the  Axe   5 

The  Proof  of  Innocence   5 

Shattered  Idols   6 

Me  and  My  Gal   6 

The  Great  Alone   6 

His  Wife's  Husband   6 

The  Mohican's  Daughter   5 

False  Fronts    5 

Destiny's  Isle    6 

The  Three  Buckaroos   5 

Man's  Law  and  God's   5 

My  Old  Kentucky  Home   8 

The  Hidden  Woman   5 

Sisters   7 

The  Lying  Truth   6 

Bluebeard.  Jr   5 

The  Cradle  Buster   6 

Jan  of  the  Big  Snows   5 

Daring  Danger   5 

Belle  of  Alaska   5 

Jungle  Adventures   5 

Cardigan    7 


49 
48 
17 
46 
45 
44 
43 
12 
41 
40 
39 
38 
37 
36 
35 
34 
33 
32 
31 
30 
29 
28 
27 
26 
25 
24 
23 
22 
21 
20 
19 
18 
17 
16 
15 
14 
13 
12 
11 
10 
9 
8 
7 
6 
5 
4 
3 
2 
1 


\^  e  have  gone  through  an  entire  year  of  operation 
with  very  little  publicity.  We  have  kept  our  personal 
pictures  out  of  the  newspapers.  We  haven't  had  our- 
selves photographed  greeting  noted  visitors  or  signing 
million-dollar  contracts  with  stars. 

But.  by  the  eternal,  we  have  done  more  that  is  of 
benefit  to  the  exhibitors  of  the  country:  more  that  is 
constructive  and  enduring  than  any  other  organization 
has  ever  done  in  this  industry  in  a  single  year  of 
operation. 

^  e  have  lined  up  an  unbroken  weekly  sequence  of 
strong,  dependable,  good  quality  product. 

And  the  exhibitors  of  the  nation  know  this.  From 
February  19,  1922  to  January  27.  1923.  exhibitors  of 
the  Lnited  States  alone  have  bought  in  excess  of  $2,- 
500.000.  in  contracts  from  us  on  our  first  forty  releases 
out  of  the  fifty-two  pictures  actually  released  and  lifted 
in  the  panel  at  the  left.  ^  ithin  six  months  from  release 
date  the  productions  released  through  our  distributing 
channel  play  in  2.000  or  more  theatres.  The  idea  that 
is  spread  by  trust  propagandists  that  an  independent 
distributor  does  not  or  cannot  gain  outlet  in  the  nation's 
theatres  is  a  wish — not  a  fact. 

In  the  foreign  field  American  Releasing  has  quicker, 
better,  sounder  distribution  than  eleven  out  of  the  thir- 
teen recognized  distributing  concerns — in  England, 
Canada.  Australia.  Sweden.  Norway.  Denmark,  Argen- 
tine, Chile,  Peru.  Bolivia.  L  ruguay.  Paraguay,  Mexico 
and  Hawaii.  In  these  countries  our  pictures  are  plaving 
in  theatres  ninety  days  after  their  United  States'  release 
date  or  sooner. 

Exhibitors  in  America  note  hnoiv  that  American  Re- 
leasing is  able  to  supply — and  does  supply — a  minimum 
of  one  standard  feature-length  production  each  week, 
with  each  picture  sold  on  its  individual  merits  in  keep- 
ing with  its  individual  values. 


Qnnotindn^ 
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Releasing 

-  TO  FRANCHISE  HOLDERS  - 

The  First  of  a  Tlew  Series 

STARRING 

MILTON  SILLS 


IN 


WHY  WOMEN  RE-MARRY 


WITH 


ETHEL  GREY  TERRY 

JJnd  all  star  cast 

INCLUDING 

CAROL  HOLLOWAY 
WILFRED  LUCAS 
CLARISSA  SELWYNNE 
WILLIAM  LOWERY 


ST  O  ft  Y  By 

VAN    A.  JAMES 

DIRE,  C  TED         B  y 

JOHN  GORMAN 
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in  record  time  | 


°  JI6«  XSJ  zz  a 
C  BURfi  MASS  211P  JA 

THE  SBASom  VASTLY  TSSEN  Am  V  ST 

&  p*ovIDENCE  R  x 


EDWARD    SLOMAN'S  PRODUCTION 

The  LAST  HOUR 


MILTON  SILS 
ALEC  FRANCIS 


CARMEL  MYERS 
CHARLES  CLARY 


PAT  O'MALLEY 
ERIC  MAYNE 


WALTER  LONG 
MASTODON  FILMS 


BartMmess  at  his  BEST 


A  GREAT  SEA  YARN 

WITH  THRILLS,  LOVE,  PATHOS 

"A  great  sea  yarn  with  all  tlie  thrills,  love  and  pathos 
usually  associated  with  a  Henry  King  production.  It  is 
a  story  that  arouses  the  interest  at  the  start  and  holds  it 
throughout  and  will  appeal  to  all  who  enjoy  virile  tales 
of  the  deep,  with  no  false  morals  or  over-sentimentality. 
Advertise  the  return  of  Dorothy  Gish  as  Barthelmess' 
leading  woman.  This  has  the  virtue  of  a  simple,  well-told 
story,  is  well  acted  and  produced  on  a  scale  worthy  of  the 
star  and  his  support.  There  is  good  character  drawing 
and  everyone  contributes  his  best  performance.  The 
fight  in  a  sailors'  inn  and  another  on  board  ship  in  the 
last  reel  are  scenes  you  won't  forget  for  many  moons. 
Barthelmess  plays  with  that  quiet  restraint  that  has  won 
for  him  an  enviable  place  among  America's  foremost 
screen  stars.  Tyrone  Power,  as  'Dog'  Leyton,  scores  a 
distinct  hit.    Dorothy  Gish  plays  with  spirit.    The  sea 


'shots'  on  the  'Lady  Spray'  are  the  last  word  in  str  w 
marine  photography  and  constitute  some  of  the  best  a- 
tures  of  this  well-made  motion  picture  ."—  The  Exkib  rs 

Herald. 

A  PICTURE  THAT  GRIPS 
YOU  EVERY  MINUTE 

"A  straightforward,  well-told  story  with  tense  dr 
suggestive  of  the  surging  sea.    It  is  unvarnished  i 
realism,  red-blooded  in  its  treatment  and  will  appe 
all  who  like  virile  drama.   The  role  of  'Boy'  Leyton 
the  star  opportunities  for  some  of  the  best  work  o 
screen  career.    Director  Henry  King  has  given  this 
a  fine  production.    Nor  has  the  comedy  element 
neglected.    This  is  strikingly  brought  out  in  the  ro 
the  little  water-front  slavey  in  love  with  'Boy.'  Then 
there  is  pathos  that  grips  the  heart  strings.  The  typ 
this  picture  are  wonderfully  well  chosen.    It  holds 
attention  throughout,  and  is  one  of  the  sjar's  best 
tures." — Moving  Picture  World. 


THIS  ONE  SHOULD  GIVE 
SPLENDID  SATISFACTION 

"An  excellent  sea  story  that  should  find  favor 
all  the  admirers  of  Richard  Barthelmess  and  Dot  ij 
Gish.  Good  suspense  is  developed  through  the  storvid 
a  thrilling  climax  is  built  up.  There  are  numerous  d- 
edy  situations  that  are  well  placed.  This  produ  m 
should  give  splendid  satisfaction.  The  realism  of  thr 
is  actually  felt  in  'Fury.'  All  of  the  scenes  have 
splendidly  made  and  afford  practically  faultless  at  I 
phere.  There  are  a  couple  of  thrilling  fights.  Ricrd 
I'.arthel  mess  does  a  fine  piece  of  work.  Dorothy  Gi  is 
also  splendid.  The  entire  cast  of  characters,  in  fa<  is 
excellent  and  some  fine  bits  of  characterization  are  g  n. 
— Exhibitors  Trade  Review. 


RICHARD  BARTHELMESS  |j 

in* 


&  HrJbt  national  Picture 


S+ory  \>y  Edmund  Goulding 


foiother'Tolcible  David  f 


DAGS  THE  AUDIENCE 
T  EDGE  OF  THE  SEATS 

"In  this  intensely  interesting  story.  Mr.  Barthelmess 
id  another  laurel  to  his  histrionic  wreath,  as  the  critics 
sa  'Fun-'  is  one  of  the  most  colorful  sea  dramas  ever 
puon  the  screen.  The  picture  has  a  big  appeal  because 
it  'different'  in  mounting  and  scenic  background.  The 
prlucers  have  been  unusually  successful  in  transferring 
th- atmosphere  of  London's  Limehouse  district  to  the 
-;  ;n.  while  the  marine  end  of  the  production  is  good 
beiuse  the  company  has  'shipped'  on  a  regular  old  sail- 
in|schooner.  Another  feature  worth  mentioning  is  the 
antic  as  well  as  literary  titling.  These  titles  add  much 
to  ie  entertaining  quality-  of  the  picture.  From  a  photo- 
gr.  hic  viewpoint,  also,  'Fury'  is  a  notable  work.  The 
ca:  is  one  of  uniform  excellence.  The  care  with  which 
the  personnel  was  selected  is  evident.  Xo  finer  actor 
cod  have  been  found  for  the  role  of  'Dog'  Leyton  than 
Tone  Power.  Dorothy  Gish  as  Minnie,  a  waif,  is  a 
de  fht  and  recalls  her  character  work  in  'Hearts  of  the 
W  Id."  Dorothy  is  a  real  asset  to  this  offering.  Not 
sir.-  'Tol'able  David'  has  Dick  had  a  chance  to  put  up 
sui  fistic  battles  as  he  presents  in  this  vehicle.  His 
tigs  are  the  last  work  in  realism.  The  picture  opens 
wi.  a  thrilling  battle  between  two  terrible  looking  brutes. 
The  scenes  drag  the  audiences  to  the  edge  of  the  seats 
an' we  predict  that  most  folks  will  remain  there  most  of 
theime  this  one  is  unwinding.  W  hile  the  action  is  tense, 
thoicture  is  not  without  its  comedy  relief.  'Fury'  is 
we  worth  while.  It  is  fine  screen  entertainment.'-  — 
Mi  on  Picture  A  civs. 

H  RE'S  AX  UNUSUAL 
CHNCE  TO  CASH  IN 

*Xot  since  'Tol'able  David'  has  Richard  Barthelmess 
inc^uch  an  opportunity,  and  not  since  this  famous  pro- 
lu<on  of  last  year  has  he  accomplished  such  excellent 


results  as  he  does  in  'Fury.'  Here  is  an  unusual  oppor- 
tunity to  'cash  in.'  Barthelmess  seems  to  live  the  part. 
You  can  tell  your  folks  that  this  is  the  best  thing  Bar- 
thelmess has  done  since  'Tol'able  David,'  and  that  it  ranks 
high  in  comparison  with  that  popular  production.  You 
can  also  tell  them  that  Henry  King,  who  made  'Tol'able 
David,'  directed  Barthelmess  in  this,  and  that  he  has  an 
unusually  powerful  cast,  including  Dorothy  Gish.  She 
has  never  had  a  better  part  than  in  this."  —  The  Film 
Daily. 

Presented  by  Inspiration  Pictures,  Inc. 
Charles  H.  Duell,  President 

Roy  F.  Overbaugh,  Cameraman 
Robert  M.  Haas,  Art  Director 


with  Smiss  Dorothy  Gish 


iacred  by   HENRY  KING 


9  REELS 

of  tremendous  drama  made 
before  the  mast  by  the  same 
star,  director  ana  author 

who  made'Toiable  David" 
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"The  Balloonatic" 

(Keaton-Fir^t  National — Two  Reels) 

BUSTER  KEATON  rises  to  great  heights  in 
this  release,  both  literally  and  figuratively, 
for  the  frozen-faced  comedian  goes  sailing 
heavenward  in  a  balloon,  where  he  finds  an 
opportunity  for  some  brand  new  gags. 

He  becomes  proprietor  of  a  balloon,  but  first 
becomes  aware  of  it  when,  it  bumps  against  the 
lower  side  of  the  clouds.  In  attempting  to  bring 
down  a  duck,  he  punctures  the  gas  bag,  ending 
in  disaster.  Even  this  has  its  silver  lining,  how- 
ever, for  he  encounters  Diana,  a  blonde  beauty, 
in  the  person  of  Phyllis  Haver,  appearing  to 
advantage  in  a  one-piece  bathing  suit. 

Buster's  courtship  and  the  "  balloonatic " 
events  that  follow  entitle  this  to  a  place  as  one 
of  the  most'ingenious  he  has  made  since  "The 
Boat."  The  story  element  is  slender,  as  it  should 
be  when  there  are  so  many  humorous  gags  pres- 
ent, and  Buster's  work  is  well  up  to  his  usual 
standard.  Phyllis  Haver,  too,  contributes  in  no- 
small  measure  to  the  fun. — L.  C.  MOEN. 


,  Joseph  M.Schenck 

presenif 


/BUSTER 

*  KEATON . 

Balloonatic 


TWO   REEL   FUN   MAKERS    THAT   WILL    STEAL   THE  SHOW! 


Cops,"  "The  Pa  eface," 
The  Frozen  North," 
My  Wife's  Relations" 

Written  and  Directed  by  Buster  Keaton 
and  Eddie  Cline 


"The  Boat,"    "Day  Dreams," 

"The  Playhouse,"    "The  Blacksmith," 

"The  Electric  House" 

Distributed  by  Associated  First  National 
Pictures,  Inc. 
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Critics  Call  It  Chaplin's  Best! 
Held  for  2nd  Week  at  N.  Y.  Strand ! 


Thinks   It  Heaven 

"Our  idea  of  Heaven 
would  be  a  place  where 
everyday  we  could  see 
a  new  comedy  written 
and  directed  by  Charlie 
Chaplin.  Situations  in 
'The  Pilgrim'  seemed  to 
us  as  funny  as  any- 
thing we  eve_r  saw.  No 
comic  pantomime  better 
than  his  David  and  Gol- 
iath."— Cleveland  Press. 

Will  Delight  You 

"Pure  farce,  pointed 
satire,  sentimental 
touches  and  bounding 
horseplay  are  mixed  to- 
gether for  your  delight." 
— New  York  Times. 

Screamingly  Funny 

"It  is  screamingly  fun- 
ny. We  howled,  we 
roared,  we  slapped  our 
sides." — New  York  Dailx 
Neu'S. 

Nothing  Better 

"It  is  incredibly  funny 
— as  vitally  laughable  as 
anything  ever  written  or 
said.  Please  don't  miss 
it." — New  York  Herald. 


Best  of  All 

"We  liked  it  better 
than  almost  any  of  his 
other  pictures,  one  of 
the  "funniest  things  we 
ever  saw  and  we  laughed 
so  loud  we  would  have 
been  ashamed  if  the  man 
behind  us  had  not 
drowned  our  merriment 
with  his  loud  guffaws." — 
New  York  Tribune. 


A  Knockout 

"Everyone  in  the  the- 
atre let  himself  go  until 
the  steel  girders  began 
to  buckle  outward. 
Should  prove  a  knock- 
out."— New  York  Ameri- 


Exceeds  Imagination 

"In  'The  Pilgrim'  even 
the  most  ludicrous  inven- 
tions of  the  imagination 
are  exceeded.  Of  all  the 
acting  Chaplin  has  ever 
done,  the  delivery  of  the 
sermon  is  the  most  in- 
comparable."— New  York 
Evening  Telegram. 


A  Master 

"Chaplin  again  proves 
himself  the  master  pan- 
tomimist." —  New  York 
Evening. 

His  Funniest 

"The  funniest  film 
Chaplin  has  made.  The 
audience  reached  a  sa- 
turation point  of  convul- 
sion. It  is  almost  too 
amusing.  Go  to  the 
Strand  right  away  and 
have  one  of  the  heart- 
iest laughs  of  your  life." 
— New  York  Sun. 

Best  Ever 

"As  engaging  an  ex- 
ample of  his  pantomimic 
art  as  anything  he  has 
ever  done  before.  Keeps 
the  audience  rocking 
with  laughter."  —  New 
York  Journal. 

Foreign  Rights  Controlled 
by  William  M.  Vogel,  130 
West  46th  Street,  New  York 
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BIG  REELS 
BOOK  NOW 
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He  Steals 


— out  of  jail  ! 
— a  parson's  clothes  ! 
— a  pulpit  ! 
— a  girl's  heart  ! 
— a  thousand  laughs  '. 
— and  he'll  steal  the  heart  of  roar 
patrons  ! 


Written  and* 
Directed  by 

Charles  Chaplin? 


notional 
'Picture 


A  Bit  of  Heaven  for  the  Box  Office 


30 


EXHIBITORS  HERALD 


March  17,  1923 


Good  Times  Coming 

with 

NORMA  TALMADGE 
IN  "WITHIN  THE  LAW" 

The  great  stage  success  by  Bayard  Veiller 
Directed  by  Frank  Lloyd 


CONSTANCE  TALMADGE 
IN  "DULCY" 

The  laughing  stage  hit  by  George  Kaufman  and  Marc  Connelly' 
Directed  by  Sidney  Franklin 


We  are  pleased  to  announce  that  there  are 

9   RELEASES  COMING 

From  these  brilliant  stars  for 
distribution  through  First  National 

The  class  of  these  forthcoming  productions  may  be  judged  by  the  artistic  and  box  office 
standards  set  by  Mr.  Joseph  M.  Schenck  in  "Smilin'  Through,"  "The  Eternal  Flame,"  "East 
Is  West,"  and  "The  Voice  from  the  Minaret." 

The  biggest  stars  in  the  him  firmament  in  a  series  of  productions  that  exhibitors  may 
anticipate  with  confident  assurance  as  definite  assets  to  their  theatres  and,  in  fact,  the  whole 
industry. 


Associated  First  National  Pictures,  Inc. 
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TRUE  TO  FORM 

While  the  trend  of  many  things 
in  the  film  trade  during  recent 
months  has  been  uncertain,  there  is 
one  thing  that  has  been  as  certain 
as  that  the  sun  rises  in  the  east: 

It  is  that  Mr.  Sydney  S.  Cohen 
eventually  would  find  an  occasion 
for  declaring  that  Mr.  Will  H.  Hays 
is  practically  all  wrong,  that  the 
Motion  Picture  Producers  and  Dis- 
tributors of  America,  Inc.,  simply 
represents  the  traditional  enemy  of 
the  exhibitor  in  a  new  disguise  and 
that  the  theatre  owner  will  surely 
catch  it  this  time  if  he  doesn't  watch 
out. 

The  uniform  contract  fortunately 
happened  along  at  just  about  the 
right  moment  to  give  Mr.  Cohen  his 
opportunity. 

Mr.  Cohen's  weather  eye  is  turned 
toward  the  national  theatre  owners 
convention,  three  months  away. 

He  has  his  distributing  proposi- 
tion which  he  wants  to  get  into 
action. 

Developments  and  the  lack  of  de- 
velopments since  the  Washington 
convention  have  not  served  to  add 
to  the  security  of  his  position  and 
his  influence  with  the  exhibitors  of 
the  country. 

Obviously,  Mr.  Cohen's  political 
fences  need  much  repairing. 

*    *  * 

There  are  some  striking  facts  to 
be  given  consideration  in  connection 
with  Mr.  Cohen's  position  at  this 
time. 

Because  of  his  refusal  to  keep  his 


activities  within  the  usually  ac- 
cepted bounds  applying  to  organiza- 
tions such  as  the  exhibitors'  associa- 
tion and  his  insistence  upon  playing 
with  commercial  propositions  such 
as  screen  advertising,  formerly,  and 
now  distributing,  he  is  in  reality  a 
potential  commercial  competitor  of 
the  men  and  firms  he  assumes  to 
criticize  in  his  capacity  as  president 
of  the  exhibitors'  association. 

If  the  mayor  of  a  city  was  con- 
templating the  establishment  of  a 
traction  system  which  was  to  be 
operated  by  himself  and  his  as- 
sociates any  criticism  he  would  have 
to  offer  of  the  existing  traction  com- 
pany would  have  to  be  taken  with 
large  lumps  of  salt.  A  similar  case 
is  Mr.  Cohen's  position  when  he  now 
attempts  criticism  of  companies  that 
may  be  his  future  competitors. 

Much  of  such  criticism  or  all  of  it 
may  be  justified  but  the  position  Mr. 
Cohen  has  placed  himself  in  renders 
his  motive  and  what  he  has  to  say 
decidedly  questionable. 

There  is  nothing  to  indicate  that 
Mr.  Cohen's  ambition  for  political 
preferment  and  authority  has  been 
satisfied.  He  may  refrain  from 
arranging  to  get  himself  re-elected 
to  the  presidency  but  even  if  he  does 
this  he  very  likely  will  fix  himself 
into  some  position  like  chairman  of 
the  executive  committee  where  he 
will  be  able  to  run  things  pretty 
much  as  he  has  in  the  past. 

It  is,  therefore,  easy  to  be  seen 
that  Mr.  Cohen's  ambition  leads  him 
into  a  conflict  with  the  Hays  organ- 
ization. He  can  look  to  such  a  con- 
flict to  provide  campaign  material. 
He  can  also  endeavor  through  it  to 
effect  a  revolt  against  the  present 
distributors  which  would  win  re- 
cruits for  his  distributing  proposi- 
tion. There  is  no  mystery  at  all  to 
what  he  is  about. 

But  the  situation  is  a  difficult  one 
for  the  theatre  owners  who  are  not 
interested  in  politics  or  the  other  in- 
trigues that  center  about  Times 
Square.  Their  efforts  to  form  a  fair 
understanding  and  estimate  of  the 
uniform  contract  are  rendered  very 
difficult  when  they  realize  their  ap- 
pointed leader  is  continually  saying 
one  thing  and  thinking  another,  and 
in  the  meantime  trying  to  put  over 
something  that  is  quite  foreign  to 
what  he  happens  to  be  talking  about. 

There  may  be  a  thousand  things 
wrong  with  the  uniform  contract 
but  Mr.  Cohen  can't  fix  any  one  of 
them  because  the  folks  on  the  other 
side  of  the  table  realize  what  he  is 
up  to. 


Re -Takes 

J.  R.  M. 


Ha!  Ha!  The  funniest  thing  of  the 
week  was  Pennsylvania  censors  turning 
down  Charlie  Chaplin's  "The  Pilgrim." 

*  «  • 

Wonder  if  they  know  any  more  good 

jokes? 

*  *  * 

That  ought  to  get  a  laugh  outa  old 
King  Tut  himself. 

*  *  * 

I  see  where  Marie  Prevost  was  made 
ill  due  to  drinking  bad  coffee  on  lo- 
cation while  making  a  Goldwyn  pic- 
ture called  "Red  Lights."  That  ought 
to  be  grounds  for  breaking  her  contract, 
eh  ? 

*  *  * 

Can't  figure  whether  that's  a  railroad 
story,  or  one  of  the  other  kind.  It  prob- 
ably'll  be  changed  anyway,  so  why  worry. 

*  *  * 
Fast  Workers 

It  isn't  everybody  who  can  break  an 
engagement,  get  in  the  morning  papers 
and  then  become  re-engaged  in  time  to 
catch  the  early  afternoon  editions.  But 
Charlie  and  Pola  did  it. 

*  *  » 
Discretion  vs.  Valor 

At  the  newspaper  ball  in  New  York 
last  Friday  they  had  a  beauty  contest, 
but  the  judges  were  all  married  cartoon- 
ists and  rather  than  cause  any  upheavals 
in  certain  circles,  forgot  to  cast  any  votes 
and  sneaked  out. 

«    *  * 
Our  Weekly  Question 

What  picture  star  doesn't  think  he 
knows  more  about  picking  stories,  di- 
recting and  acting  than  all  the  directors 
and  producers  in  the  business? 

«    *  * 
Looks  That  Way 

There  wasn't  much  said  about  the  rare 
wines  and  likkers  found  in  King  Tut's 
tomb,  but  I  see  where  Nigel  Barrie  and 
a  lot  of  other  fellows  are  going  to  Egypt 
to  open  a  few  tombs,  so  they  must  have 
inside  information. 

*  *  * 

Takes  Some  Figuring 

Ernest  Lubitsch  hasn't  started  to  work 
yet.  He's  still  figuring  what  his  weekly 
salary  will  amount  to  in  marks,  accord- 
ing to  Camera! 

*  *  * 

He  Left  Out  Acting 

Jimmie  Young,  the  director,  is  looking 
for  a  lead  for  "Wandering  Daughters." 
She  must  be  young,  slender,  beautiful, 
talented,  gifted,  funny,  serious,  comely, 
and  one  who  can  dance,  swim,  flirt,  drive 
a  car,  ride  horse  back,  play  golf,  a  saxo- 
phone, sing,  smoke  cigarettes  and  make 
biscuits.  That  ought  to  be  easy  for  any 
Chicago  flapper. 

*  *  * 

More  of  That  "P.  P."  Stuff 

Paramount  is  arranging  for  a  series  of 
"personal  appearance"  of  covered  wag- 
ons all  over  the  country. 

*  »  » 
Gallagher  &  Shean,  et  al 

It  doesn't  take  a  U.  S.  Court  Judge  to 
decide  that  some  of  these  vaudeville  ac- 
tors are  just  hams. 

*  *  * 

CORRECT  THIS  SENTENCE:  Ex- 
change manager:  "This  super-feature 
won't  make  you  a  lot  of  money  so  I'm 
only  go:ng  to  charge  you  half  the  regular 
price  of  a  comedy." 
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Facts  and  Comment  Affording 
Close-up  of  West  Coast 
Production  Situation 


By  MARTIN  J.  QUIGLEY 

[  If  ritten  at  Los  Angeles) 


UNLESS  those  who  are  directing 
the  destinies  of  the  West  Coast 
studios  are  dead  wrong  in  their  judg- 
ment there  is  an  era  ahead  of  better 
and  still  better  business  for  the  motion 
picture  industry. 

The  picture  making  capital  of  the 
world  is  today  laden  with  optimism. 

Production  is  progressing  on  a  big- 
ger scale,  more  substantially  and  more 
costly  than  at  any  time  in  the  history 
of  the  industry. 

The  so-called  little  picture  is  hardly 
being  given  any  consideration  at  all. 
The  hearts  and  minds  and  hands  of 
the  personnels  of  the  studios  are  set 
upon  making  "big  stuff" — and  heaven 
and  earth  are  being  moved  to  accom- 
plish that  end. 

In  fact,  the  one  disturbing  feature 
of  the  situation  is  summarized  in  the 
question.  "Where  is  the  revenue  to 
come  from  to  meet  the  cost  of  the 
production  plans  now  in  effect 

Production  costs,  in  every  important 
particular,  have  not  only  not  receded 
from  the  peak  of  post-war  days  but  on 
the  contrary  they  are  mounting  up 
continually. 

The  actor  question  is  one  of  the 
most  serious  problems  of  the  produc- 
tion situation  today. 

Never  before  in  the.  history  of  the 
industry  has  production  been  com- 
pelled to  meet  such  heavy  expenditures 
for  talent.  Players'  salaries  have  sky- 
rocketed— and  they  are  still  going  up. 
The  extensive  amount  of  production 
now  on  the  boards,  together  with  the 
tendency  for  large  casts  of  well-known 
names,  has  created  a  situation  in  which 
players,  who  prior  to  the  present  pro- 
duction boom  were  happy  over  engage- 
ments at  practically  any  figure,  are 
now  demanding  —  and  receiving  — 
princely  stipends.  In  the  case  of  a 
large  number  of  well-known  and 
fairly  well-known  players  each  new 
engagement  calls  for  a  demand  for  a 
few  hundred  dollars  more  in  salarv 


THIS  IS  THE  FIRST  of  a  series 
of  articles  by  Martin  J.  Quigley, 
editor  and  publisher  of  the  "Her- 
ald," reporting  the  actual  produc- 
tion conditions  as  he  found  them 
during  his  personal  tour  of  the 
studios  on  the  West  Coast. 


and  producers  whose  schedules  call  for 
going  ahead  are  compelled  to  meet  the 
periodic  increases. 

Another  feature  that  has  had  an  im- 
portant bearing  on  this  situation  is  the 
fact  that  during  the  long  term  of  de- 
pression which  overtook  the  West 
Coast  production  no  new  talent  of  any 
consequence  was  being  developed. 
Also  the  situation  did  not  invite  actors 
from  other  places  to  take  up  residence 
in  Los  Angeles  and  in  consequence  the 
casts  for  the  big  productions  now  in 
work  must  be  assembled  from  what 
practically  amounts  to  a  little  stock 
company  of  players,  the  more  popular 
players  of  which  are  being  worked 
over  and  over  again  in  one  production 
after  another. 

Men  like  Hobart  Bosworth,  Conway 
Tearle,  Milton  Sills.  Lew  Cody,  Lewis 
Stone  and  others  are  in  demand  at 
several  studios  at  the  same  time.  It  is 
not  uncommon  for  men  of  this  calibre 
to  be  working  in  two  or  three  pictures 
at  the  same  time,  dropping  a  char- 
acterization at  one  studio  where  they 
will  not  be  needed  for  a  few  hours 
and  dashing  to  another  to  take  on 
some  other  characterization.  And 
usually  the  actor  is  getting  his  full 
salary  from  each  of  the  producers  he 
is  working  for.  The  same  condition 
applies  with  reference  to  women  play- 
ers of  prominence. 

The  situation  with  respect  to  stars  is 
somewhat  in  a  different  key.  Except- 
ing the  handfull  of  personalities  who 
represent  in  themselves  real  attrac- 
tions, the  star  no  longer  dominates. 
While  the  salary'  rolls  of  big  produc- 
tions now  in  the  making  transcend  all 


previous  levels  the  total  expenditure 
for  talent  is  split  among  a  greater 
number.  Many  of  the  stars  of  yester- 
year are  signing  contracts  at  half — - 
and  less — than  previously  received. 
Single  picture  contracts  are  being 
written  at  very  high  figures  but  long 
term  contracts  are  very  few.  Sev- 
eral prominent  star  contracts  that  have 
been  in  effect  at  sensational  figures 
for  some  time  are  being  allowed  to 
lapse  at  maturity  without  any  effort  at 
re-signing. 

During  the  period  of  depression 
when  production  was  at  a  very  low 
ebb  stock  companies  were  everywhere 
discontinued.  The  lead  in  this  prac- 
tice was  set  by  the  Lasky  studio  where 
a  great  number  of  players  were  turned 
loose. 

Under  the  stress  of  its  present  pro- 
duction schedule  the  Lasky  organiza- 
tion is  now  again  building  up  its  stock 
company  and  is  bidding  spiritedly  for 
players.  The  same  condition  applies 
at  the  Goldwyn  studio  where  a  large 
number  of  important  people  have  re- 
cently been  taken  on.  With  the  limited 
number  of  people  there  is  to  draw  on 
the  action  of  these  two  organizations 
is  rendering  the  situation  especially 
acute  as  far  as  other  producers  are 
concerned. 

#    *  * 

PLAIN  statistics  do  not  tell  the 
story-  of  the  production  boom  that 
is  on.  This  is  true  because  the  num- 
ber of  companies  working  and  the 
number  of  pictures  of  various  types 
and  lengths  fall  far  short  of  giving  any 
idea  of  the  extent  and  elaborateness  of 
the  production  efforts  that  have  been 
undertaken. 

It  is  interesting,  however,  to  note 
that  even  on  the  basis  of  figures  all 
previous  records  are  being  broken. 
Between  ninety-five  and  ninety-eight 
production  units  were  in  action  at  the 
moment  last  month  when  we  were  in- 
quiring into  this  phase  of  the  situa- 
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tion.  There  were  approximately  65 
features  and  special  productions  being 
made,  27  short  subjects,  and  four 
serials.  These  figures  reflect  the  sit- 
uation that  has  been  in  existence  for 
several  months  and  which,  from  def- 
inite production  plans  in  effect,  will 
continue  at  least  until  the  early  months 
of  Summer. 

The  figures  alone  do  not  tell  the 
story  because  many  of  the  individual 
productions  represented  in  the  totals 
amount  in  time,  effort  and  cost  to  the 
equivalent  of  a  number  of  so-called 
program  pictures.  Certainly  at  no 
previous  time  has  there  been  anything 
like  the  number  of  great  productions 
that  are  now  in  work.  These,  of 
course,  may  or  may  not  amount  to 
great  attractions  when  they  reach  the 
public  but  they  nevertheless  are  being 
builded  along  such  lines  that  there  can 
be  no  criticism  of  the  fact  that  every 
possible  effort  is  being  made  to  make 
them  great  attractions. 

Notice  later  will  be  given  to  a  num- 
ber of  the  elaborate  production  efforts 
that  are  being  made  but  at  this  point 
we  want  to  refer  to  a  few  conspicuous 
examples. 

"On  the  scale  of  Robin  Hood" 
seems  to  be  the  motto  for  the  makers 
of  these  special  productions.  Univer- 
sal is  producing  a  tremendous  picture 
based  on  "The  Hunchback  of  Notre 
Dame."  Charles  Ray  is  making  the 
great  effort  of  his  career,  in  "The 
Courtship  of  Miles  Standish"  and  in 
his  studio  lot  has  builded  a  duplicate, 
in  so  far  as  available  historical  data 
permits,  of  the  good  ship  "Mayflower" 
which  represents  one  of  the  finest  and 
most  costly  pieces  of  stagecraft  in  the 
history  of  motion  pictures.  Rupert 
I  lughes  is  making  his  "Souls  for  Sale" 
on  an  heroic  scale  for  Goldwyn. 
Marshall  Neilan's  "The  Eternal 
Three"  is  one  of  his  biggest  efforts. 
Then  there  is  Edwin  Carewe's  "The 
(iirl  of  the  Golden  West,"  Charles 
Chaplin  directing  and  not  acting  in 
"Public  Opinion,"  Jesse  D.  Hampton's 
new  version  of  "The  Spoilers."  and 
Warner  Brothers  "Main  Street." 
*    *  * 

THE  production  brains  of  the  in- 
dustry have  recently  evolved  two 
very  significant  and  interesting  meth- 
ods of  technic. 

The  more  important  of  the  two  is 
known  in  studio  language  as  "shoot- 
ing through  glass."  This  process  con- 
sists of  placing  a  large  plate  of  glass 
before  the  camera.  Upon  this  glass, 
in  the  upper  portion,  is  painted  a 
scene  which  is  intended  to  represent 
the  background  of  the  picture.  The 
players  are  on  the  set  beyond  the  glass. 
As  the  camera  photographs  it  picks  up 
the  painting  on  the  glass  and  through 
the  clear  portion  of  the  glass  the  action 
involving  the  players  is  registered. 
The  result  is  a  realistic  depiction  of 
practically  any  sort  of  a  background 
wanted  with  the  desired  action  of  the 


story  going  on  in  front  of  the  back- 
ground. 

It  is  doubtlessly  one  of  the  most  ef- 
fective and  valuable  developments  that 
has  taken  place  recently  in  picture 
making.  In  many  instances  the  screen 
effect  is  identical  with  that  obtained  if 
a  costly  setting  was  built  and  the  cost 
is  only  a  fraction  of  what  the  actual 
construction  of  the  setting  would  cost. 
In  addition  to  the  saving  on  the  type 
of  sets  that  would  be  possible  to  con- 
struct, it  permits  the  depiction  of  many 
scenes  that  otherwise  would  be  physi- 
cally or  economically  impossible. 

The  process  appears  to  be  the  re- 
sult of  widespread  experimentation 
that  has  been  carried  on  for  some  time. 
It  is  being  used  by  many  directors  and 
increasingly  better  results  are  being 
achieved. 

Perhaps  the  most  significant  feature 
of  this  development  is  that  it  accom- 
plishes an  impressive  screen  effect  at 
a  comparatively  low  cost — a  thing 
which  may  be  considered  almost 
unique  in  motion  picture  production. 

The  other  method  of  production 
technic  which  recently  has  come  into 
use,  and  which  has  not  thus  far  been 
reported,  consists  of  being  able  to  fix 
a  realistic  ceiling  upon  sets,  particu- 
larly large  ones  such  as  ballrooms, 
churches  and  other  large  halls. 

It  will  be  recalled  that  previously 
settings  lacked  one  very  important  re- 
quirement for  a  realistic  effect.  They 
were  open  at  the  top,  or  at  least  noth- 
ing but  a  suggestion  of  the  ceiling 
commencing  at  the  top  of  the  sidewalls 
was  ever  given.  Careful  scrutiny  of 
such  settings  in  the  past  revealed  the 
fact  that  there  was  something  missing 
and  that  something  was  the  ceiling. 
Spectators  doubtlessly  were  not  always 
conscious  of  what  was  missing  to  con- 
vey the  effect  of  genuine  realism,  but 
the  absence  of  ceilings  unquestionably 
has  been  a  factor  in  curbing  or  de- 
stroying the  desired  illusion. 

The  process  which  has  been  evolved 
to  solve  this  difficulty  is  an  ingenious 
and  highly  scientific  method. 

Ceilings  cannot  simply  be  built  over 
walls  as  is  done  in  actual  construction 
for  the  reason  that  such  procedure 
would  box  in  a  set  and  thereby  elim- 
inate the  possibility  of  lighting  it. 

To  circumvent  the  natural  difficul- 
ties of  the  matter  a,  miniature  ceiling 
which  is  in  exact  harmony  in  all  details 
with  the  hall  it  is  supposed  to  cover, 
only  built  on  a  small  scale,  is  con- 
structed. This  is  suspended  in  the  air 
between  the  camera  and  the  setting 
that  is  being  photographed.  By  an  in- 
genious system  of  adjustment  the  min- 
iature ceiling  at  close  range  is  caused 
to  match  up  exactly  with  the  full  sized 
setting  which  stands  at  a  greater  dis- 
tance from  the  camera.  The  screen 
effect  is  exactly  that  of  a  ceiling  real- 
istically joined  to  the  rest  of  the  room. 

This  report  on  these  two  technical 
developments  is  given  with  a  view  of 


affording  a  glimpse  behind  the  scenes, 
revealing  a  suggestion  of  the  hercu- 
lean effort  in  brains,  time  and  money 
that  is  being  made  to  make  the  Ameri- 
can picture,  already  the  technical 
marvel  of  the  world,  still  better. 

(Another  article  on  the  pro- 
duction situation  and  allied 
matters  will  be  printed  in  next 
week's  issue.) 

Eugene  Roth  Engaged 
By  Laemmle  to  Advise 
On  Exhibitor  Affairs 

(Special  to  Exhibit o' t  Herald) 

LOS  ANGELES,  March  6.— Universal 
has  taken  another  step  in  its  policy  of 
seeking  closer  co-operation  and  under- 
standing between  exhibitors  and  its 
production  activity  with  the  engagement 
of  Eugene  H.  Roth,  as  personal  repre- 
sentative for  Carl  Laemmle. 

Mr.  Roth  recently  resigned  as  associ- 
ate managing  director  of  Herbert  L. 
Rothchild  Entertainments,  operating  the 
California,  Imperial,  Granada  and  Por- 
tola  theatres,  San  Francisco. 

As  an  expert  in  theatre  management 
and  exhibitor  problems,  he  will  advise 
Universal  as  to  what  the  exhibitor  wants, 
and  by  consulting  with  production  chiefs 
at  Universal  City,  will  help  the  company 
make  the  kind  of  pictures  that  theatre 
owners  need. 

Paramount  Extends  Its 
Exploitation  to  Mexico 

(Special  to  Exhibitors  Herald  J 
NEW  YORK,  March  6. — Exploitation 
activities  of  Famous  Players-Lasky  Cor- 
poration has  extended  to  Mexico  City, 
and  E.  E.  Shauer,  manager  of  the  for- 
eign department,  announces  the  appoint- 
ment of  Leon  J.  Bamberger,  assistant 
manager  of  the  Division  of  Exploitation, 
as  representative. 

Mr.  Bamberger  will  be  temporarily  at- 
tached to  the  Mexico  City  Exchange 
and  his  chief  activities  will  concern  the 
exhibition  of  Paramount  Pictures  at  the 
Olympia  theatre. 

Oldest  Motion  Picture 
House  in  N.  Y.  Burns 

(Special  to  Exhibitors  HeraUl 

NEW  YORK.  March  6.— Crystal  Hall, 
the  oldest  motion  picture  theatre  in  New 
York  City,  located  at  48  East  Fourteenth 
street,  is  a  mass  of  ruins  following  a 
spectacular  fire  Sunday  night  which 
swept  through  the  building  with  amaz- 
ing rapidity.  The  blaze  caused  approxi- 
mately $100,000  damage  and  injury  to 
thirty  firemen. 

The  240  seat  house,  opened  about 
twenty-two  years  ago,  was  on  the  second 
floor.  It  was  reached  by  a  stairway  at 
the  foot  of  which  the  walls  are  lined  with 
penny  slot  machines. 


Joins  Lichtman  Firm 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  March  6— Samuel 
Schwartzman.  who  has  been  promi- 
nently identified  with  the  film  industry 
for  the  past  five  years,  has  been  ap- 
pointed general  counsel  of  Preferred 
Pictures  and  Al  Lichtman  Corporation, 
according  to  announcement  by  J.  C. 
Bachmann. 
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R.  V.  Anderson  Made 
Head  of  New  Division 
In  "U"  Organization 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  6.— A  new  post 
in  the  Universal  organization,  that  of 
sales  exp'.oiteer  has  been  created  and 
filled  by  Richard 
V.  Anderson,  for- 
merly sales  man- 
ager of  the  In- 
ternational News 
Reel  Corporation 
who  has  joined 
Universal. 

Mr.  Anderson 
is  expected  ,to 
devote  his  time 
to  improving 
sales  methods  and 
in  devising  means 
by  which  Uni- 
versale service  to 
exhibitors  can  be 
R.  V.  Anderson  increased  and 

bettered.  As  sales  manager  for  Interna- 
tional News,  Anderson  has  visited  all 
parts  of  the  country  and  is  well  ac- 
quainted with  representative  exhibitors 
from  coast  to  coast. 

He  has  been  in  the  film  business  since 
1912,  when  he  joined  the  branch  of  the 
General  Film  Company  at  his  home. 
Atlanta. 


Four  Ohio  Exhibitors 
Indicted  on  Charge  of 
Violating  Sunday  Law 

(Special  to  Exhibitors  Herald) 

FINDLAY,  O.,  March  6.— Indict- 
ments by  a  grand  jury  were  returned 
against  E.  B.  Gilmore,  W.  K.  Richards, 
E.  Marquart  and  A.  R.  Kraft,  who  oper- 
ate the  five  motion  picture  theatres  in 
Findlay.  on  a  charge  of  violation  of  the 
state  amusement  law  by  operating  their 
theatres  on  Sunday. 

Following  acquittal  of  Manager  Gil- 
more  by  a  mayor's  court  on  a  similar 
charge  some  time  ago,  a  Civic  League 
was  organized  for  the  purpose  of  con- 
tinuing the  fight  to  keep  theatres  closed 
on  Sundays. 

The  Sunday  battle  has  been  in  prog- 
ress for  ten  years  in  Findlay.  with  suc- 
cess favoring  both  sides  at  times.  This 
is  the  second  time  a  grand  jury  has 
indicted  managers.  They  were  fined 
three  years  ago. 


Rumor  Hearst  Seeking 
House  in  Albany  N.  Y. 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  March  6.— William 
R.  Hearst  is  said  to  be  seeking  a  mo- 
tion picture  theatre  in  this  city. 

Hearst  representatives  were  here  dur- 
ing the  past  week,  looking  over  an  un- 
finished theatre  which  was  originally  in- 
tended to  house  Shubert  productions,  but 
which  has  not  been  completed  owing  to 
the  financial  tangle  of  Max  Spiegel's  af- 
fairs. 


Announcement 

The  Los  Angeles  office  of  EX- 
HIBITORS HERALD  has  been  re- 
moved to  the  Paramount  Theatre 
building,  5528  Santa  Monica  Boule- 
vard. 


Reformer  "Slinging  Mud"  in 
Attempt  to  Defeat  Repeal 

Tax  Legislation  Killed  in  Washington — Regulatory  Bill 
Makes  Reappearance  in  Kansas— Censorship  Seems 
Certain  of  Defeat  in  Missouri 

(Special  to  Exhibitors  Herald) 

ALBANY,  X.  Y.,  March  6. —  Apparently  sensing  a  growing  unrest 
among  the  public  with  reform  legislation  and  possible  defeat  of  their  efforts 
to  keep  the  censorship  law  on  the  stathe  books  of  this  state,  the  element 
responsible  for  its  enactment  two  years  ago  has  resorted  to  '"mud  slinging." 

Prior  to  today's  hearing  on  the  censorship  repeal  measure,  the  Rev.  O.  R. 
Miller,  superintendent  of  the  Xew  York  Civic  League,  published  in  the  Reform 
Bulletin  a  long  tirade  in  which  he  virtually  evades  the  main  issue  in  favor 
of  an  unwarranted  attack  on  Will  H.  Hayes. 

Charges  Big  Expenditure  in  Massachusetts  Fight 

Miller  charges  that  Hays  was  instrumental  in  the  expenditure  of  $150,000 
in  the  recent  censorship  fight  in  Massachusetts,  declaring  that  this  '"illustrates 
how  the  'movies'  have  entered  politics."  He  charges  also  that  the  citizens 
of  the  Bay  State  were  hoodwinked  into  voting  against  censorship.  The  $150,000, 
he  claims,  was  contributed  by  five  motion  picture  companies,  while  a  sum 
equally  as  large  was  spent  by  the  exhibitors  and  film  men  of  Massachusetts. 

Before  a  crowd  that  packed  every  avail- 
able space  in  the  senate  chamber  a  hear- 
ing, lasting  upwards  of  four  hours,  was 
held  today  on  the  censorship  repeal  bill. 
As  a  result  of  the  hearing  the  bill  shortly 
will  be  reported  out  of  committee.  It  is 
sure  of  passage  in  the  senate  which  is 
democratic,  but  in  the  assembly  there  are 
grave  doubts  that  it  will  be  able  to  mus- 
ter a  majority. 

A  delegation  of  fifty  exhibitors  and 
others  prominent  in  the  industry,  headed 
by  Charles  L.  O'Reilly,  arrived  from  New 
York  today  to  attend  the  hearing. 


It  is  the  6  per  cent  amusement  tax  that 
is  occupying  most  of  the  attention  of  the 
M.P.T.O.  Kansas,  however.  Should  this 
measure  become  a  law  it  would,  in  the 
words  of  R.  G.  Liggett  and  C.  E.  Cook, 
president  and  business  manager  of  the 
M.P.T.O.K.,  respectively,  result  in  dis- 
aster. Kansas  theatre  patrons  will  not 
pay  the  tax  at  the  box  office.  Mr.  Liggett 
believes  and  the  exhibitors  cannot  in  jus- 
tice to  themselves  and  the  safety  of  the 
industry  stand  any  more  taxation.  The 
bill  will  be  reported  out  this  week. 


Washington 


Missouri 


(Special  to  Exhibitors  Herald) 

OLYMPIA,  WASH.,  March  6.— It  is 
not  believed  that  the  state  revenue  meas- 
ure which  would  have  imposed  a  10  per 
cent  tax  on  theatre  tickets,  will  come  up 
again  at  this  session  of  the  legislature. 
The  bill  was  returned  to  committee,  from 
which  it  probably  will  not  emerge,  when 
200  exhibitors  and  film  men  marched  on 
to  the  capitol  in  protest  against  the  meas- 
ure. Many  of  the  film  men  were  brought 
to  this  city  on  a  special  train  which  had 
been  chartered  at  Seattle.  The  film  in- 
terests marched  on  to  the  capitol  carry- 
ing this  banner:  "Taxation,  Ruination, 
Starvation.  Kill  the  10  per  cent  Theatre 
Tax.    Tax  Grows,  Shows  Close." 


(Special  to  Exhibitors  Herald) 

JEFFERSON"  CITY,  MO.,  March  6.— 
The  criminal  jurisprudence  committee  of 
the  Missouri  senate  put  a  quietus  to  cen- 
sorship of  motion  pictures  in  this  state 
when  it  amended  the  Committee  of 
Fifty's  bill  to  provide  for  censorship  by 
the  governor,  secretary  of  state  and  attor- 
ney general.  Of  course  the  reformers 
don't  want  that.  It  doesn't  carry  any 
jobs  for  them  at  $3,000  per,  and  the  bill 
in  its  present  shape  hasn't  a  chance  to 
pass.  The  house  committee  previously 
killed  the  measure. 


Indiana 


Kansas 


(Special  to  Exhibitors  Herald) 

TOPEKA,  KAN.,  March  6.— The  Wel- 
fare bill,  which  would  create  a  board  of 
commissioners  in  each  county  of  Kansas 
to  license  theatres  and  motion  picture 
houses,  which  was  killed  in  committee 
last  week,  has  made  a  reappearance  in 
the  guise  of  a  re-drafted  measure  and  has 
been  reported  out  favorably  by  the  state 
of  affairs  committee  at  the  Kansas  legis- 
lature. The  measure,  which  now  is  on 
the  calendar,  would  prove  an  unlimited 
burden  to  Kansas  exhibitors  as  the  very 
existence  of  an  exhibitor  would  rest  with 
county  welfare  boards,  as  far  as  the  op- 
eration of  a  theatre  is  concerned.  How- 
ever, as  this  same  measure  was  reported 
on  unfavorably^,  after  proponents  had 
waged  a  hard  battle,  about  a  week  ago 
in  another  committee,  Kansas  theatre 
owners  are  inclined  to  believe  that  a  sim- 
ilar fate  again  will  befall  it. 


(Special  to  Exhibitors  Herald) 

INDIANAPOLIS,  IND.,  March  6.— 
The  great  legislative  serial  "Motion  Pic- 
ture Censorship,"  came  to  an  end  this 
week.  The  final  "fade  out"  was  on  a 
vote  of  40  to  4  in  the  state  senate.  The 
big  climax  came  when  Senator  Harold 
F.  Vanorman  of  Evansville,  moved  that 
further  consideration  of  the  bill  be  post- 
poned. 

"I  have  been  lying  in  ambush  for  this 
particular  measure,"  he  said.  "It  was 
amended  in  committee  so  that  it  is  an  en- 
tirely different  bill  than  the  original.  It 
is  absolutely  the  most  vicious  and  per- 
nicious measure  that  has  been  before  this 
senate.  The  principle  involved  is  un- 
American.    It  is  absolutely  barbarous." 


Ohio 


(Special  to  Exhibitors  Herald) 

TOLEDO.  O.,  March  6.— That  the  To- 
ledo churches  intend  to  unite  in  a  war 
(Continued  on  Page  62) 
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March  17,  1923 


Nominate  Hoxie,  Ark.  Exhibitor 
For  "Hall  of  Fame" 

Miller  and  Carroll  Forwar  d  Ne  wspaper  Clipping  to  Back 
Up  Claim  for  Brother  Theatre  Owner 

RR.  MILLER  and  H.  A.  Carroll,  owners  of  the  Gayety  theatre, 
Amory,  Tenn.,  got  a  thrill  a  few  days  ago  when  they  picked  up  the 
•  "Memphis  News  Scimitar"  and  read  the  following  headline:  "This 
Fire  Had  Too  Much  Competition — Town  at  Show  as  Flames  Destroy 
Hotel." 


READING  the  story  under  the  head- 
line, they  learned  that  the  hotel  at 
Hoxie,  Ark.,  had  burned  down  almost 
unnoticed  while  practically  the  entire 
population  was  enjoying  a  motion  picture 
show. 

Here  is  the  rest  of  the  story  in  their 
own  words,  as  received  in  a  special  de- 
livery letter: 

"We  are  enclosing  you  a  clipping  from 
the  Memphis  News  Scimitar  of  recent 
date.    May  we  ask  that  you  publish  this 


HIS  FIRE  HAD  TOO 
MUCH  COMPETITION 

Town    at   Show    as  Flames 
Destroy  Hotel. 


Speoial  to  The  News  Scimitar. 

WALNUT  RIDGE.  Ark.,  Feb.  23. 
— Tho  Victory  hotel  at  Hoxie  wan 
destroyed  by  fire  of.  unknown  origin 
Thursday  night. 

Tho  building  •  and  all  contents 
were  destroyed  owing  to  tho  fact 
that  practically  everyone  in  town 
was  Jn  attendance  <  at  a  picture 
show.  The  hotel  is  owned -.  by  Dr. 
J.  C.  Hughes,  who  had  his  office 
in  the  building. 

The  hotel  was  operated  by  Au- 
gustus    Andrews.    No  insurance 
was  carried  either  on  building  or 
contents.    It  is  understood  the  ho 
tel  will  be  rebuilt. 


Here  is  the  clipping  from  the  "Memphis 
News  Scimitar"  which  caused  Armory, 
Tenn.,  exhibitors  to  send  a  special 
delivery  letter  to  the  "Herald." 

in  your  valuable  and  estimable  issue  and 
request  this  exhibitor  at  Hoxie  to  impart 
the  following  information  to  us  and  to 
other  exhibitors: 

*    *  * 

"What  did  you  do  to  get  this  many 

people  in  your  theatre? 

"What  was  the  name  of  the  picture? 

The  star?  The  producer? 

"How  did  you  exploit  it? 

"What  is  your  seating  capacity?" 

s£     $  * 

"The  writers  of  this  letter  do  not  know 
whether  or  not  Hoxie,  Ark.,  is  just  a  wide 
place  in  the  road  or  a  metropolis  to  be 
compared  with  Little  Rock,  but  we  do 
know,  brother  exhibitors,  that  there  is 
one  amongst  us  who  has  accomplished 
what  we  have  been  trying  to  do  for 
many  moons  and  have,  thus  far,  utterlv 
FAILED. 

"We  respectfully  request  the  above  in- 
formation because  it  is  information  that 
we  have  sought  for  fifteen  years  and 
have  been  unable  to  find.    It  has  appar- 


ently been  unearthed  by  this  exhibitor. 
He  has  a  gold  mine  compared  with  other 
small  town  theatres.  The  gods  have 
smiled  on  him  and  if  his  system  is  for 
sale,  he  will  be  able  to  live  in  regal  pomp 
and  splendor  for  all  time  to  come. 

"We  feel  that  this  brother's  name 
should  be  placed  along  beside  that  of 
other  motion  picture  celebrities  because 
he  possesses  a  mental  endowment  or  ca- 
pacity that  is  unsurpassed  by  David 
Wark  Griffith  or  Adolph  Zukor  or  either 
of  the  writers  of  this  letter,  namely. 
Miller  &  Carroll,  Amory,  Miss. — a  good 
town  to  live  in,  but  a  poor  place  to  en- 
deavor to  eke  an  existence  out  of  an  up- 
to-date   motion   picture  theatre." 


Asks  Aid  in  Framing 
Independent  Contract 

Thomas  Seeks  Safety  From 
"Jokers"  When  Selling 
Wares  in  New  York 

Now  that  Will  H.  Hays  has  concluded 
negotiations  for  a  uniform  contract  for 
exhibitors,  independent  producers  are 
anxious  to  have  him  consider  the  advisa- 
bility of  sponsoring  a  uniform  contract 
for  use  between  them  and  the  independ- 
ent distributor. 

Thomas  Proposes  Plan 

Richard  Thomas,  producer-director  oi 
Richard  Thomas  Productions.  Holly- 
wood, fathers  the  idea  in  the  following 
letter  to  Martin  J.  Quigley,  publisher  of 
the  Herald. 

"Your  signed  editorial  'in  your  publica- 
tion issue  of  February  17  relative  to  the 
new  uniform  contract  between  exchanges 
and  exhibitors  has  just  reached  my  desk. 
I  am  sure  the  new  contract  will  greatly 
stabilize  picture  distribution,  but  what 
about  a  uniform  contract  between  the 
producer  and  the  independent  distribu- 
tor? 

"Here's  an  opportunity  for  Will  Hays 
to  keep  his  promise  about  aiding  the  in- 
dependents— producers,  distributors  and 
exchange  men.  Every  day  in  every  way 
the  independents  are  making  better  and 
better  pictures. 

Would  Eliminate  "Jokers" 

"I  am  producing  the  first  of  a  series 
of  pictures  with  a  bona  fide  production 
cost  of  $100,000  for  each  picture.  Must 
I  hawk  my  wares  about  New  York  look- 
ing for  contracts  without  jokers  or  must 
I  quit  making  pictures?" 


Reichenbach  Married 

(Special  to  Exhibitors  Herald) 
NEW  YORK,  March  6.— Harry  Reich- 
enbach. popular  exploitation  man,  was 
married  on  February  14  to  Miss  Lucinda 
Bacon.  The  couple  is  now  at  home,  110 
West  55th  street. 


Exhibition 


By  BURTON  LANKFORD 
(Royal  Theatre,  Van  Buren,  Ark.) 

I  was  playing  William  Fox's  special 
picture,  "A  Fool  There  Was."  I  had  a 
good  many  people  in  on  the  second  show 
and  it  was  as  quiet  as  it  could  be.  In  the 
story  the  vampire  says,  "Kiss  me,  my 
fool,"  which  the  "fool"  did,  and  a  man 
(undoubtedly  his  mind  wrapped  up  in 
the  picture)  in  a  pretty  high  tone  said: 
"Well,  I'll  be  damned,"  and  got  up  and 
walked  out,  muttering  to  himself. 

Everyone  in  the  audience  just  roared. 
He  came  in  and  apologized  the  next  day 
for  the  "break"  and  said  that  he  had  ex- 
perienced something  on  that  order  and 
was  all  wrapped  up  in  the  picture. 


By  J.  C.  JENKINS 
(Auditorium  theatre,  Neligh,  Neb.) 

Requesting  exhibitors  to  report  funny 
experiences  that  have  come  to  them  in 
the  past  two  years  is  like  asking  a  man 
how  he  enjoyed  himself  at  his  grand- 
mother's funeral.  However,  there  no 
doubt  comes  to  all  of  us,  even  in  periods 
cf  gloom,  experiences  that  tend  to  lift 
the  clouds  and  let  in  a  ray  of  sunshine 
to  vary  the  monotony. 

I  recall  an  incident  that  happened  re- 
cently when  I  was  playing  "Thunder- 
clap," a  Fox  racing  picture.  One  of  the 
corn-sheller  boys  came  in  town  on  that 
particular  night  and  after  taking  on  a 
cargo  of  "Lyco,"  drifted  up  to  the  show. 
It  seems  that  a  day  or  so  before  he  had 
been  induced  to  ride  a  wild  broncho  which 
ran  away  with  him  and  the  race  ended 
up  by  his  being  dumped  into  a  ditch. 

The  first  two  or  three  reels  of  the  pic- 
ture not  being  sufficient  to  arouse  his 
interest,  and  the  theatre  being  quite 
warm,  he  dropped  off  to  sleep  and  un- 
doubtedly dreamed  that  he  was  again 
riding  that  bucking  broncho  until  the 
race  scenes  in  the  picture  were  reached 
and  the  trap  drummer  began  to  throw  a 
little  pep  into  both  drums  and  cymbals 
and  the  kids  began  to  cheer,  when  our 
corn-sheller  friend  woke  up  and,  seeing 
the  horses  coming  down  the  home 
stretch,  he  rared  up  in  his  seat  and 
throwing  his  arms  around  a  lady's  neck 
seated  just  in  front  of  him,  he  yelled  at 
the  top  of  his  voice: 

"Whoa,  you  durned  Jinny,  whoa!" 

It  took  the  ushers  some  little  time  to 
make  our  friend  realize  where  he  was 
and  to  convince  the  lady  that  the  little 
episode  was  not  a  part  of  the  regular 
program. 

Now,  if  you  boys  have  had  any  fun- 
nier experiences  than  that  let's  hear  from 
you. 
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Cohen  Openly  Breaks  With 
Hays;  Politics  Seen  in  Move 

Broadcasting  of  Letter  Attacking  M.  P.  P.  D.  A. 
Regarded  as  Forerunner  of  Effort  to  Keep 
Control  of  the  M.  P.  T.  0.  A. 

SYDNEY  S.  COHEN,  president  of  the  Motion  Picture  Theatre  Owners 
of  America,  has  formally  broken  off  relations  with  Will  H.  Hays. 
Using  the  mimeograph  and  printing  press  as  his  ally,  he  has  flooded 
the  country  with  propaganda  evidently  aimed  to  create  an  "issue"  on 
which  he  can  control  the  coming  Chicago  convention  and  maintain  his  hold 
on  the  M.  P.  T.  O.  A. 

Hopes  to  Name  President  and  Control  Board 

Although  Cohen  is  expected  to  go  through  with  his  public  pledge  not 
to  seek  reelection  to  the  presidency,  observers  now  believe  that  it  is  his 
hope  to  select  the  next  president  and  at  the  same  time  see  to  it  that  th? 
executive  committee  will  be  of  his  choosing.  It  is  believed  Cohen  aims 
to  seat  himself  on  the  executive  committee. 


O'Reilly  Is  Nominated 
For  T.  O.  C.  C.  Chair 

No  Opposition  from  Cohen 
Element — S.  A.  Moross  Is 
Named  Secretary 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  6.— As  forecast 
in  last  week's  issue  of  Exhibitors  Herald. 
Charles  L.  O'Reilly  was  unanimously 
nominated  for  the  presidency  of  the  The- 
atre Owners  Chamber  of  Commerce  at 
the  meeting  of  that  organization  last 
Thursday.  The  expected  opposition  of 
the  Sydney  Cohen  element  failed  to  ma- 
terialize, and  William  Brandt,  the  only 
other  member  whose  name  was  placed 
in  nomination,  withdrew  and  himself,  in 
a  glowing  eulogy,  nominated  Mr.  O'Reilly. 

Hold  Election  March  27 

S.  A.  Moross,  whose  office  as  secretary 
is  also  said  to  have  been  threatened  by 
the  Cohen  element,  was  also  renominated 
with  no  opponent.  The  election  will  take 
place  on  March  27,  and  insofar  as  it  af- 
fects these  two  important  offices,  is  a 
mere  formality,  as  no  other  ticket  can  be 
placed  in  the  field. 

The  full  ticket  follows: 

President,  Charles  L.  O'Reilly;  first  vice  presi- 
dent, Charles  Steiner  and  Herman  Yaffa ;  second 
vice-president,  Abraham  Jame  and  Max  Miller ; 
secretary,  S.  A.  Moross ;  treasurer,  Hyman  Rach- 
mil;  sergeant-at-arms,  Al  Friedlander. 

Executive  committee  (New  York)  :  William 
Landau,  Dave  Weinstock  and  Leo  Brecher ;  rep- 
resenting Brooklyn :  A.  H.  Schwartz,  Rudy 
Saunders  and  Billy  Brandt;  the  Bronx:  Bernard 
Edelhertz  and  Bernard  Grob ;  Queens :  Hy  Gains- 
boro  and  Sam  Schwartz ;  Richmond :  Charles 
Moses ;  Northern  Jersey :  Leon  Rosenblatt,  Dave 
Snaper,  Louis  Blumenthal,  Joseph  Stern  and 
Louis  Rosenthal.  Finance  committee:  A.  H. 
Schwartz,  Saul  Raives,  Jack  Schwartz,  Harry 
Brandt,  B.  Rossasy,  Samuel  Schwartz  and  E.  H. 
Behrend. 

Contest  for  Vice  Presidency 

The  only  contests  developing  in  the  se- 
lection of  the  entire  ticket  were  for  the 
offices  of  first  and  second  vice  presidents. 

T.  O.  C.  C.  Seeking 
To  Retain  Walker  as 
Their  Legal  Counsel 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  6.  —  Senator 
James  J.  Walker  is  having  difficulty  in 
separating  himself  from  the  motion  pic- 
ture industry.  Senator  Walker  decided 
some  time  ago  to  retire  from  his  position 
as  legal  counsel  of  the  Theatre  Owners 
Chamber  of  Commerce. 

He  had  previously  notified  the  T.  O.  C. 
C.  of  his  intentions  and  early  last  week 
mailed  his  resignation  to  be  read  and 
become  effective  at  last  week's  meeting 
of  the  organization.  The  resignation  was 
read  but  not  accepted. 

Immediately  following  the  reading  of 
the  document  there  arose  a  clamor  for 
its  non-acceptance.  After  a  number  of 
members  had  urged  that  Senator  Walker 
be  asked  to  reconsider  and  the  matter 
was  finally  referred  to  the  board  of  direc- 
tors for  action.  It  is  now  endeavoring  to 
persuade  Senator  Walker  to  withdraw  the 
resignation. 


To  Head  Censor  Board 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  KAN.,  March  6'.— 
Mrs.  Gertrude  Sawtell  of  Kansas  City, 
Kas.,  is  to  become  chairman  of  the 
Kansas  motion  picture  censorship  board, 
succeeding  Dwight  Thatcher  Harris,  re- 
signed, Governor  Davis  announced  this 
week. 


Speculation  as  to  who  will  be  the 
"Cohen  candidate"  for  the  presidency 
has  been  rife  for  weeks,  but  as  yet  there 
has  been  no  public  indication  of  who 
would  be  groomed.  A  number  of  men 
considered  possibilities  a  few  weeks  ago 
have  been  discarded  on  account  of  open 
breaks  or  near-breaks  with  the  Cohen 
group. 

Rejects  Chance  to  Alter  Contract 

The  principle  bit  of  propaganda  now 
rilling  the  mails  is  a  four-page  printed 
pamphlet  headed  "Copy  of  Letter  sent  to 
Will  H.  Hays  by  Motion  Picture  Theatre 
Owners  of  America." 

The  most  interesting  news  contained  in 
it  is  that  Will  H.  Hays,  after  finding  that 
the  officers  of  the  M.  P.  T.  O.  A.  were 
dissatisfied  with  some  phases  on  the 
"Uniform  Contract,"  sent  letters  to 
Cohen  on  February  7  and  17  inviting  the 
M.  P.  T.  O.  A.  to  further  conferences  on 
the  contract  form. 

Cohen  rejects  the  offer  and  devotes  two 
pages  to  criticizing  Hays  for  closing  ne- 
gotiations on  the  contract  with  the  M.  P. 
T.  O.  of  New  York  state  and  the  T.  O. 
C.  C.  of  New  York  City.  He  refers  to 
the  officers  of  these  two  exhibitor  or- 
ganizations as  "a  few  local  exhibitors." 

Blames  Hays  for  Many  Things 

Continuing,  the  letter  blames  Hays  for 
newspaper  comment  on  the  uniform  con- 
tract; for  non-theatrical  competition  with 
theatres;  for  increasing  producer-owned 
theatres  and  various  other  matters. 

An  indication  that  the  Theatre  Owners 
Distributing  Corporation  is  to  be  intro- 
duced into  the  controversy  is  the  follow- 
ing paragraph: 

"We  expect  to  demonstrate  shortly 
that  there  are  some  producers  and  dis- 
tributors within  the  industry  independent 
of  your  organization  who  are  sufficiently 
far-sighted  to  realize  that  this  business 
cannot  be  benefited  by  a  continued  dis- 
regard of  the  principles  of  right  or 
wrong,  of  fair  or  unfair  dealing  with  the 
theatre  owners,  and  that  they  owe  to  our 
public  and  to  our  industry  a  code  of 
practice  and  a  standard  as  fair  and  hon- 
orable as  that  used  in  any  other  busi- 
ness." 

Complete  Text  of  Letter 

The  complete  text  of  the  letter,  in- 
tended apparently  for  general  consump- 
tion rather  than  for  Hays,  is  as  follows: 

Hon.  Will  H.  Hays,  President. 

Motion  Picture  Producers  &  Distributors  of 

America, 
522  Fifth  Avenue,  New  York. 


Dear  Mr.  Hays: 

This  will  acknowledge  the  receipt  of  your  letters 
of  February  7th  and  17th,  in  which  you  suggest 
a  further  conference  on  the  contract  form  between 
the  Producing  and  Distributing  companies  which 
you  represent  and  the  Motion  Picture  Theatre 
Owners  of  America,  as  represented  by  our  Na 
tional  Officers  and  Board  of  Directors. 

It  is  the  concensus  of  our  opinion  that  a  con- 
tract form  already  signed  by  yourself  represent- 
ing certain  Producers  and  Distributors,  and  even 
a  few  theatre  owners,  widely  heralded  through 
the  publicity  department  of  your  office  as  a 
finished  proposition,  colorfully  presented  as  having 
been  accepted  by  all  parties  interested,  and  to  be 
used  at  once  and  made  retroactive  in  the  business 
relations  of  these  Producing  and  Distributing  com- 
panies and  the  theatre  owners  cannot,  of  course, 
lie  logically  made  the  basis  for  any  further  con- 
ference at  this  time. 

You  delivered  on  Saturday,  January  27th,  a 
letter  to  this  office  containing  twenty  copies  of  the 
proposed  contract  and  at  the  same  time  you  asked 
for  a  meeting  of  the  committee  of  our  organiza- 
tion on  February  2nd  at  your  office.  On  Monday. 
January  29th,  1  delivered  a  letter  to  your  office 
requesting  eighty  additional  copies  of  the  contract 
form  to  be  submitted  to  members  of  our  Execu- 
tive Committee,  presidents  of  the  state  organiza- 
tions and  leaders  in  different  parts  of  the  country. 
These  copies  were  sent  to  this  office  on  Wednes- 
day, January  31st.  and  immediately  sent  out  to 
our  leaders  as  indicated.  In  the  same  letter  I 
stated  to  you  that  "you  will  understand  how  im- 
possible it  will  be  for  us  to  have  a  meeting  with 
any  practical  results  on  Friday  of  this  week  as 
you  mention." 

But  on  Friday,  February  2nd,  two  days  after 
these  drafts  were  received  from  you  and  mailed 
out,  and  before  this  office  coulo.  possibly  get  re- 
plies and  opinions  from  our  organization  leaders 
you  held  your  meeting  with  members  of  your 
organization  and  a  few  local  exhibitors,  none  of 
whom  had  been  present  during  our  negotiations 
with  you  for  several  months  prevoius,  and  at  that 
meeting  on  February  2nd  you  adopted  the  contract 
form,  of  your  own  draft,  and  promulgated,  adver- 
tised and  attempted  to  apply  to  the  theatre  owners 
of  the  country  this  contract.  After  having  done 
this  you  now  ask  us  to  join  you  in  conference 
to  consider  the  contract  above  referred  to. 

Your  reasons  for  acceleration  of  action,  and 
the  sudden  and  unexpected  burst  of  speed  on 
your  part  in  calling  your  meeting  together  two 
days  after  you  gave  us  drafts  of  this  contract  to 
be  sent  out,  may  be  known  to  you  but  still  remains 
a  mystery  to  the  theatre  owners  and  the  public 
at  large,  unless  it  seemed  advisable  to  you  that 
this  contract,  right  or  wrong,  should  be  adopted 
on  this  particular  second  day  of  February  which 
was  just  prior  to  the  breaking  of  the  news  to  the 
theatre  owners  and  to  the  public  in  general  of 
the  filing  of  a  petition  in  bankruptcy  against  one 
of  the  members  of  your  organization,  a  producer 
and  distributor  who  was  present  with  you  at  pre- 
vious conferences  at  your  office  on  this  proposed 
contract. 

We  have  most  patiently  conducted  negotiations 
with  you  since  the  12th  day  of  June,  1922,  striv- 
ing for  a  more  equitable  business  contract  and  the 
elimination  of  certain  abuses  existing  within  the 
industry. 

While  the  members  of  your  organization  and 
the  members  of  the  producers  organizations  whom 
you  represent  were  all  in  New  York  City  and 
could  be  assembled  on  short  notice  and  without 
any  great  inconvenience  or  sacrific  of  time  and 
expense,  the  situation  was  quite  different  with  us. 
The  members  of  our  National  Board  of  Directors 
and  Executive  Committee  came  to  New  York  from 
various  parts  of  the  United  States  at  great  cost 
to  themselves  in  time  and  money,  and  because  of 

(.Concluded  on  Pogt  6l) 
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Another  Exhibitor  Leader  Says 
"Coh  enism"  Must  Go 

Secretary  of  M.  P.  T.  O.  of  Minnesota  Declares  Organiza- 
tion Cannot  Survive  Unless  It  Cleans  House 

FRED  LARKIN,  secretary  of  the  Minnesota  Division  of  the  M.  P.  T. 
O.  A.,  created  a  sensation  this  week  when  he  bitterly  arraigned  Sydney 
S.  Cohen  in  a  carefully  prepared  statement  for  publication,  concluding 
with  the  declaration:  "Cohen  and  gang  must  be  completely  divorced  at 
Chicago,  or  good  night  organization." 


T  ARKIN  is  owner  of  the  Green 
theatre  at  Anoka,  Minn.,  and  for 
years  has  been  a  close  associate  of  Al 
StefFcs.  His  declaration  is  regarded  as 
the  forerunner  of  a  break  between  Cohen 
and  Steffej. 

Since  the  organization  of  the  M.  P. 
T.  O.  A.,  Steffes  has  been  one  of 
Cohen's  staunchest  supporters.  He  is 
generally  credited  with  engineering  the 
iloor  work  at  the  Washington  conven- 
tion a  year  ago  and  forcing  the  reelec- 
tion of  Cohen. 

V       *  * 

"More  and  more  as  the  time  ap- 
proaches for  the  convention  at  Chicago 
in  May,  it  becomes  apparent  that  the 
enemies  of  the  exhibitors  are  not  out- 
side the  national  organization,"  declares 
Larkin. 

He  then  takes  up  Cohen's  distribut- 
ing proposition  declaring  that  its  spon- 
sors are  "now  hibernating  waiting  for 
the  opportune  time  to  put  it  over"  and 
continues:  "The  extraction  of  the  $5,000.- 
000  will  start  just  as  soon  as  they  think 
the  exhibitor  is  in  a  mood  to  listen  to 
their  overtures." 

Tracing  Cohen's  activities,  he  points 
out  that  at  the  Minneapolis  and  Wash- 
ington conventions,  all  chance  for  con- 
structive action  was  sidetracked  for  "his 
pet  project  of  exhibitor  distribution." 

"I  do  not  want  to,  nor  am  I  attempt- 
ing to  criticize  or  question  Cohen's  right 
to  organize  and  operate  a  distributing 
organization,"  Larkin  declares,  "but  I 
do  feel  that  if  Cohen  and  those  cohorts 
who  are  associated  in  this  new  venture 
want  to  become  distributors,  they  should 
resign  as  officers  of  the  M.  P.  T.  O.  A." 
*    *  * 

Replying  to  Cohen's  promise  that 
the  distributing  organization  would  re- 
duce film  rentals  for  exhibitors,  Larkin 
asks  what  Cohen  has  done  about  the 
"music  tax." 

"Fight  it  to  the  last  ditch  is  the  way 
he  would  have  it  handled  judging  by 
some  of  the  bulletins  he  sent  out,"  he 
says.  "Did  he  fight  it?  He  did  not. 
He  paid  it.  .   .  . 

"Had  Cohen  gone  after  the  music  tax 


Columns  Open 
To  Candidates 

The  columns  of  EXHIBITORS 
HERALD  are  open  to  all  candi- 
dates for  the  presidency  of  the 
M.  P.  T.  O.  A. 

The  HERALD  will  be  glad  to 
give  space  to  their  announcement 
and  the  platform  on  which  they 
will  seek  the  office.  Its  only  sug- 
gestion is  that  both  for  space  econ- 
omy and  readability,  the  announce- 
ments be  limited  to  1,000  words. 


in  the  proper  way,  and  relief  can  only 
be  secured  through  the  repeal  or  amend- 
ment of  the  copyright  law,  he  could,  I 
believe,  have  rid  the  exhibitors  of  this 
annoyance.  Failing  in  this,  he  certainly 
could  have  made  a  settlement  with  the 
music  society  and  could  have  secured 
for  us  a  low  rate,  instead  of  forcing  u^ 
in  most  cases  to  pay  the  maximum." 


He  points  out  that  Cohen's  method  of 
handling  any  proposition  has  been  creat- 
ing a  bureau  and  flooding  the  exhibitor 
with  "bulletins." 

"Let's  have  some  more  bureaus.  We 
need  them,"  he  continues.  "King  Solo- 
mon had  fioo  wives.  If  King  Cohen  stays 
in  office  another  year,  he  will  have  over 
600  bureaus." 

Concluding,  he  declares  that  Cohen 
can  make  his  report  for  the  past  year  "on 
a  two-cent  postage  stamp."  He  says 
that  in  two  years  Cohen  has  accom- 
plished just  one  thing — steamrollering 
the  T.  O.  C.  C.  of  New  York  out  of  the 
organization. 


Head  of  "Safety  Last 

Society"  Dies  in  Fall 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  March  C— Harry  F. 
Young,  who  termed  himself  the  "human 
spider,"  and  who  formed  the  Safety  Last 
Society  last  week,  was  killed  yesterday 
when  he  attempted  to  scale  the  side  of 
the  Hotel  Martinique.  Young  had 
reached  the  tenth  floor  when  his  foot 
slipped  and  he  plunged  to  the  street. 
Motion  picture  cameras,  stationed  at 
points  of  advantage,  were  turned  on 
Young  as  he  fell. 

Membership  in  the  Safety  Last  So- 
ciety was  limited  to  human  flies,  para- 
chute jumpers  and  others  who  are  con- 
sidered bad  risks  by  the  insurance 
companies. 


"Safety  Last"  is  the  title  of  the  latest 
Harold  Lloyd  comedy  for  Pathe. 


Williams  Honored  by 

First  National  Club 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  6.— More  than 
100  members  of  the  First  National  Club 
paid  their  respects  to  J.  D.  Williams 
and  Mrs.  Williams  at  a  luncheon  given 
in  their  honor,  at  which  Mr.  Williams 
was  presented  with  a  handsome  travel- 
ing bag. 

E.  Bruce  Johnson,  manager  of  the 
Foreign  Department  of  First  National, 
was  the  toastmaster  and  spoke  of  the 
great  loyalty  of  the  First  National  em- 
ployes for  Mr.  Williams,  as  general  man- 
ager of  the  company. 


Hits  Cohen  Plan 
and  Big  Salaries 

Those  who  have  expressed  to  the 
HERALD  their  opposition  to  the 
Cohen  plan  for  an  exhibitor-owned 
distributing  system,  have  assigned 
many  reasons  for  their  attitude. 
Added  to  those  already  published 
is  the  opinion  of  H.  M.  Retz, 
Strand  theatre,  Lamont,  la.  Says 
Mr.  Retz: 

"I  believe  that  a  lot  of  the  trouble 
with  the  exhibitor,  especially  in  the 
smaller  town,  lies  with  the  exhib- 
itor. Too  many  of  them  regard 
their  theatre  as  a  side  line — some 
place  to  go  evenings,  and  conse- 
quently do  net  put  the  interest  into 
it  that  they  ought  to.  There  are 
just  as  many  people  to  entertain  as 
there  ever  were,  only  they  are  more 
read  up  on  the  subject  of  moving 
pictures  and  will  not  stand  to  be 
fooled.  But  there  are  plenty  of  big 
pictures  on  the  market  today,  and 
YOU  CAN  BUY  them  and  MAKE 
SOME  MONEY  ON  THEM  if 
you  SELL  THEM  TO  THE 
PUBLIC.  But  you  have  got  to 
work  at  it  and  regard  your  moving 
picture  hcuse  as  a  business  and  not 
merely  a  SIDE  LINE. 

"If  the  exhibitors  organized  their 
own  distributing  corporation  there 
would  only  be  more  high  priced 
salaries  to  pay,  and  WHO  PAYS 
THE  BILLS?  NOBODY  ELSE, 
ONLY  THE  EXHIBITORS." 


Cannot  Take  Catalogs 
As  Theatre  Admission 

{Washington  Bureau,  Exhibitors  Herald)  » 

WASHINGTON,  D.  C,  March  6.— 
The  Federal  Trade  Commission  has  is- 
sued an  order  against  the  Northwest  The- 
atres Company  and  the  Chamber  of  Com- 
merce of  Missoula,  Montana,  requiring 
them  to  desist  from  the  practice  of  ac- 
cepting mail  order  house  catalogs  as  ad- 
missions. 

Announcement  of  the  order  by  the  com- 
mission states  that  it  found  the  Northwest 
Theatres  Company,  in  collusion  with  the 
Missoula  Chamber  of  Commerce,  accepted 
from  children  mail  order  catalogues  as 
payment  for  admittance  to  picture  shows 
in  a  theatre  controlled  and  operated  by 
the  company,  which  catalogs  were  subse- 
quently destroyed.  This  plan,  it  was 
charged,  was  carried  out  for  the  purpose 
of  removing  the  mail  order  house  com- 
petition with  the  local  merchants. 


Gowns  to  Be  Awarded 

In  Exploitation  Test 

(Special  to  Exhibitors  Herald) 
NEW  YORK,  March  6.— Cecil  B.  De 
Mille  has  announced  through  the  ex- 
ploitation department  of  Paramount  that 
five  of  the  elaborate  gowns  used  in  his 
production  of  "The  Ten  Commandments" 
will  be  offered  to  exhibitors  in  the  United 
States  and  Canada  executing  the  best  ex- 
ploitation on  his  current  special.  "Adam's 
Rib."  The  gowns  in  turn  are  to  be 
awarded  as  prizes  for  any  exploitation  the 
exhibitors  care  to  stage  for  "The  Ten 
Commandments,"  which  will  be  published 
in  the  fall. 

The  original  awards  will  be  made  in 
each  instance  in  which  there  is  a  tie. 
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New  Corporation  to 
Take  Over  Selznick 

Creditors  Will  Receive  Two  Year 
Notes  Under  Reorganization 
Being  Completed 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  6.— Rapid  prog- 
ress is  being  made  in  the  reorganization 
of  the  Selznick  Corporation  and  its  four- 
teen subsidiary  companies,  including 
Selznick  Pictures  Corporation  and  Se- 
lect Pictures  Corporation.  At  a  meeting 
of  the  general  creditors  a  committee  for 
the  creditors  composed  of  Hyman  Winik, 
Ralph  B.  Ittelson,  W.  C.  J.  Doolittle  ot 
Utica,  N.  Y..  M.  C.  Levee,  Los  Angeles, 
and  Charles  Payne,  Chicago,  was  se- 
lected. 

To  Eliminate  Subsidiaries 

Under  the  plan  of  reorganization  a 
number  of  corporations  will  be  elimi- 
nated and  a  new  corporation  formed  to 
take  over  all  assets.  Creditors  will  re- 
ceive two  year  notes  bearing  6  per  cent 
interest. 

This  plan  was  approved  by  creditors 
with  claims  amounting  to  more  than 
$1,600,000.  Before  the  reorganization 
plan  can  be  put  into  effect,  however,  it 
is  necessary  that  remaining  creditors 
join  the  majority,  the  committee  states. 
It  is  also  planned  to  abolish  the  distri- 
bution channels  to  cut  expenses  under 
the  reorganization. 

Has  Three  New  Pictures 

The  company  now  has  three  pictures, 
'"Rupert  of  Hentzau,"  "The  Common 
Law"  and  "Modern  Matrimony,"  com- 
pleted and  it  is  planned  to  publish  these 
at  once,  although  a  distribution  medium 
has  not  been  decided  upon.  After  cred- 
itors have  been  paid  the  remaining  assets 
will  be  turned  back  to  stockholders  of 
the  Selznick  Corporation  and  Lewis  T- 
Selznick  is  authority  for  the  statement 
that  the  remaining  assets  will  constitute 
a  very  substantial  sum. 


Saves  Theatre  From 
Being  Grocery  Store 
By  Laemmle's  Plan 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  6.— Carl 
Laemmle's  suggestion  that  exhibitors 
cut  admission  prices  to  stimulate  theatre 
patronage  was  put  into  practice  by  W. 
H.  Peery  of  Ogden,  Utah,  president  and 
manager  of  the  Ogden  Theatre  Com- 
pany, Inc.  The  result  is  told  in  the 
following  letter  Universal  has  received 
from  Mr.  Peery: 

"Business  was  certainly  'off'  with  my 
Utah  theatre."  Had  thought  of  closing 
or  making  over  into  a  grocery  store 
when  I  was  fortunate  in  seeing  your 
article  about  reducing  admission  prices 
to  ten  cents. 

"Tried  this  as  a  last  resort  two  weeks 
ago  today  and  have  been  playing  to  ca- 
pacity ever  since.  I  will  never  forget 
you  for  such  a  timely  suggestion." 

Rob  Exhibitor  of  $400 

(Special  to  Exhibitors  Herald) 

CHANUTE,  KAN.,  March  6.— M.  T. 
Wilson,  owner  of  the  People's  theatre, 
was  held  up  and  robbed  of  $400  Saturday 
night.  As  he  entered  his  motor  car  with 
the  receipts  a  bandit  placed  a  revolver 
against  his  head  and  ordered  him  to  drive 
the  opposite  direction.  About  three  miles 
out  of  town  the  head-block  was  removed 
from  the  motor,  the  bandits  escaping  in 
another  car.  The  loss  was  covered  by 
insurance. 


Advises  Philadelphia  Houses 
Not  to  Pay  "Tax"  on  Music 

Censorship  Denounced,   Commercialism  Upheld,  in 
Addresses  at  Second  Annual  Get-Together 
Of  Exhibitors  in  Michigan 

(Special  to  Exhibitors  Herald) 

PHILADELPHIA,  PA.,  March  6.— It  begins  to  look  as  though  the  ex- 
hibitors in  this  district,  especially  within  a  radius  of  50  miles  of  Philadelphia, 
are  determined  to  fight  to  a  finish  against  payment  of  the  socalled  "music  tax." 

Secretary  George  P.  Aarons  of  the  Motion  Picture  Theatre  Owners  of 
Eastern  Pennsylvania,  Southern  New  Jersey  and  Delaware,  has  advised  the 
exhibitors  in  that  territory  to  refrain  from  paying  the  levy,  declaring  that  the 
organization  will  defend  any  action  brought  against  members  by  the  American 
Society  of  Authors,  Composers  &  Publishers. 

Wait  for  Test  Case  to  Show  Strength  of  Defense 

In  one  instance,  Secretary  Aarons  has  met  with  a  degree  of  success  in 
fighting  a  suit  brought  by  the  society.  In  view  of  that  exhibitors  operating 
in  the  vicinity  of  Philadelphia  are  waiting  anxiously  for  developments  which 
will  test  the  strength  of  their  defense. 


Secretary  Aarons  calls  especial  atten- 
tion to  the  fact  that  in  advising  exhib- 
itors not  to  pay  the  tax  he  refers  only 
to  those  operating  within  a  50  mile  ra- 
dius of  this  city.  Theatres  operating 
outside  of  that  territory  should  pay  the 
tax  under  protest,  he  says.  Such  fees, 
he  declares,  would  be  returned  to  the 
exhibitors  should  cases  pending  be  de- 
cided against  the  society. 


Michigan 


(Special  to  Exhibitors  Herald) 

DETROIT.  MICH..  March  G. — Four 
hundred  members  of  the  Motion  Picture 
Theatre  Owners  of  Michigan  attended 
their  second  annual  get-together  here 
last  week  and  this  is  what  they  heard 
from  the  chief  speakers: 

Denunciation  of  the  censorship  move 
by  the  State  of  Michigan. 

Condemnation  of  certain  groups  with- 
in the  industry  which  have  cast  asper- 
sions on  producers  as  being  too  com- 
mercial. 

Explanation  of  why  half  million  dol- 
lar salaries  are  paid. 

Assurance  that  motion  pictures  are,  in 
fact,  not  to  be  pitied  or  scorned. 

Representative  Gathering  Present 

The  meeting  brought  a  representative 
showing  from  all  parts  of  the  state  and 
half  a  dozen  guests  of  national  impor- 
tance. The  general  feeling  here  is  that 
this  year's  banquet  and  attendant  ex- 
pression of  opinion  have  gone  far  in 
solidifying  the  Michigan  owners  organi- 
zation. 

The  banquet  was  held  in  the  Hotel 
Statler  and  was  presided  over  by  Presi- 
dent W.  S.  McLaren  of  Jackson.  With 
him  at  the  head  of  the  speakers'  table 
was  Rav  J.  Branch,  president  of  the 
F.  I.  L.  M.  Club  of  Detroit. 

Former  Judge  Alfred  J.  Murphy  was 
the  man  who  came  out  flatly  in  denun- 
ciation of  "the  tyranny  of  censorship," 
declaring  that  the  legislation  recently  in- 
troduced in  the  Michigan  legislature  was 
un-American,  uncalled  for,  unnecessary 
and  impertinent.  He  expressed  the  be- 
lief that  the  Bible,  Shakespeare  and  all 
paintings  of  the  masters  are  just  as  cen- 
sorable  as  motion  pictures — but,  of 
course,  nobody  would  listen  to  propos- 
als to  tamper  with  such  works. 

Friend  Defends  Commercialism 

Arthur  S.  Friend,  president  of  Dis- 
tinctive Pictures  Corporation  of  New 
York,  followed  Judge  Murphy,  and  he 


it  was  who  took  up  the  challenge 
thrown  down  by  the  Fairbanks-Pick- 
ford-Talmadge  groups  to  the  effect  that 
motion  pictures  today  were  beset  by 
commercialism. 

"Commercialism  in  its  best  phases  is 
never  a  thing  to  be  ashamed  of,"  de- 
clared Mr.  Friend.  "Our  greatest  in- 
dustries owe  their  development  to  it. 
Motion  pictures  have  taken  their  place 
high  up  in  the  rank  of  these  dominant 
industries,  and  they  will  go  higher 
throueh  the  intelligent  application  of 
principles  of  business — sound  business. 

  iTiend    recalled    tue    incident  of 

Fairbanks'  action  in  exhibiting  "Robin 
Hood"  in  Detroit  under  conditions  which 
did  not  meet  with  the  approval  of  Mich- 
igan exhibitors,  and  intimated  that  Fair- 
banks was  doing  exactly  what  he 
charged  to  others. 

His  final  shot  at  these  people  who,  he 
said,  were  seeking  to  set  up  an  aristoc- 
racy of  art  in  motion  pictures,  was  that 
perhaps  they  would  be  greatly  sur- 
prised at  the  critical  comment  on  their 
work  from  real  artists — they  would  not 
feel  so  set  up  after  the  verdict  was  in. 

Loew  Answers  Critic 

Marcus  Loew  responded  to  a  point 
brought  out  by  Judge  Murphy,  who  had 
declared  that  "paying'  half  million  dol- 
lar yearly  salaries  to  8-year-old  boys  is 
wasteful  and  extravagant."  Inasmuch 
as  Mr.  Loew  is  the  one  most  vitally  con- 
cerned in  a  contract  answering  that  de- 
scription his  comeback  was  eagerly 
awaited.  He  declared  that  salaries  paid 
to  stars  are  not  regulated  by  the  pro- 
ducer or  the  exhibitor  but  by  the  public. 

The  real  optimist  of  the  program  was 
Clarence  Budington  Kelland.  the  author, 
whose  novel,  "Backbone,"  is  soon  to  be 
published  by  Distinctive  Pictures.  He  at- 
tributed present  agitation  to  too  many 
people  who  are  "under-brained  and  over- 
mouthed." 

They  Want  the  Impossible 

"These  people  do  not  think  the  matter 
through  clearly,"  said  Mr.  Kelland.  "They 
believe  the  motion  picture  in  ten  years 
should  reach  the  goal  of  perfection  which 
other  arts  have  failed  to  reach  in  ten  thou- 
sand years  of  striving. 

Others  at  the  speakers'  table  were  Earl 
W.  Hammons,  president  of  Educational 
Pictures;  Sydney  S.  Cohen,  president  of 
the  Motion  Picture  Theatre  Owners  of 
America;  H.  N.  Marin,  of  Distinctive 
Pictures  Corporation  of  New  York. 
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Exhibitor  Opposition  to  Extra 
Footage  Is  Growing 

One  Theatre  Owner,  in  Voicing  Approval  of  Editorial  by 
Quigley,  Says  It  in  V erse 

THERE  seems  to  be  no  doubt  in  the  minds  of  exhibitors  but  that  ex- 
cess footage  in  pictures  works  to  the  disadvantage  of  the  theatre  own- 
ers and  creates  a  condition  which,  they  believe,  hurts  attendance  and 
decreases  box  office  intake. 


AT  least,  this  seems  to  be  the  growing 
opinion  among  the  exhibitors  who 
have  written  to  Martin  J.  Quigley,  editor 
and  publisher  of  the  Herald,  approving 
of  his  editorial,  "Five  Reels." 

*    *  * 

V.  G.  Bollman,  Castalia  theatre.  Cas- 
talia,  la.,  who  expresses  a  part  of  his 
opinion  in  poetry,  writes: 

"For  a  long  time  prior  to  the  publica- 
tion of  Mr.  Quigley's  editorial  regarding 
shorter  length  features,  in  the  January 
20  issue  of  the  Herald,  I  had  held  the 
opinion  that  this  was  one  of  the  solu- 
tions to  the  burden  that  is  staggering 
the  small  town  theatres  and  preventing 
them  from  realizing  more  than  a  bare 
living  wage  from  their  operation.  How- 
ever, I  am  only  the  manager  of  a  small 
town  theatre  and  mighty  small  one  at 
that,  and  have  felt  that  it  might  be  out 
of  place  for  me  to  express  an  opinion 
on  a  matter  that  was  of  vastly  more 
importance  to  thousands  ot  larger  the- 
atres, but  if  we  all  wait  for  George 
to  do  it — well,  sometimes  it  isn't  done 
In  many  respects  it  seems  to  me  thai 
the  exhibitor  himself  is  to  blame  for 
not  expressing  himself  more  and  en- 
lightening producers  regarding  the  things 
that  would  benefit  him.  and  possibly 
both  of  them,  so  if  we  appear  to  be  out 
of  place,  then  kindly  grant  us  a  pardon. 

"Now  a  meritorious  multiple  reel  pro- 
duction properly  exploited  is  l>ound  to 
prove  an  asset  for  any  theatre,  and  like- 
wise a  five  reel  production,  but  the  five 
reel  picture,  if  it  happens  to  be  poor, 
has  an  advantage  over  the  longer  pic- 
ture in  that  there  are  several  reels  less 
hokum — it  gives  you  a  chance  to  bolster 
things  up  with  a  good  comedy — and 
many  times  there  is  less  operating 
expense. 

"At  the  present  time  it  seems  that  all 
producers  have  gone  'fluey'  over  the 
long  features.  Have  conceived  the  idea 
that  by  making  a  program  picture  into 
seven  or  eight  reels  they  can  call  it  a 
special — dash  a  lot  of  highly  colored 
advertising  before  a  poor  exhib.,  and  get 
double  what  the  picture  is  really  worth. 
This  in  itself  would  not  be  so  bad  pro- 
viding it  were  still  possible  to  get  five 
productions  of  exact  quality.  But  how 
many  do  you  get  nowadays? 

"I  firmly  believe  that  the  day  of  the 
shorter  features  is  here,  that  five  or  six 
reel  pictures  featuring  our  very  best 
stars  will  prove  just  as  big  box  office 
attractions  as  the  longer  features,  and 
enable  both  the  producer  and  the  ex- 
hibitor to  cut  expenses. 

"Let's  get  back  to  earth,  keep  up  the 
high  standard  of  present  day  pictures, 
make  them  shorter,  try  to  shave  rentals 
and  then  let  the  exhibitor  cut  his  ad- 
missions and  get  his  old  crowd  back. 
What  say,  fellows? 

"We  simply  can't  send  this  in  without 
adding  a  little  verse  to  help  push  a  good 


cause  along.  Print  it  if  it  seems  advi 
able. 

•    *  * 

"Every  day  in  every  way 

They  are  growing  longer  and  longer. 

And  every  day  in  a  shameful  way 

Our  Language  grows  stronger  and  stronger 

The  goose  that  lays  the  golden  egg. 

The  five-reel  feature  for  which  we  beg. 

Its  hung  upon  an  obscure  peg. 

Now  whose  to  blame — 1  wonder. 

"The  Producers  say  in  a  pleasant  way 
That  they  know  the  business  better. 
That  a  pictured  dream  to  be  a  scream 
Must  be  made  without  a  fetter. 
But  the  poor  Exhib.,  (he  wades  in  sin?) 
When  he  plays  a  picture  and  has  to  spin. 
Thru  twenty  reels  or  better. 

"His  joyous  life  is  one  long  strife 
When  he  plays  a  so  called  'winner.' 
And  he  wears  a  smile  that  spreads  a  mile 
But  it  soon  grows  thinner  and  thinner. 
When  after  reels  and  reels  galore. 
The  crowd  casts  glances  at  the  door, 
And  wonders  if  there's  still  some  more. 
Now  wouldn't  you  long  lor  a  dimmer? 

"We've  only  praise  for  picture  plays 
That  merit  a  two-hour  show. 
But  you  know  how  'tis,  it  hurts  our  biz 
When  they're  made  too  long  and  slow. 
So  let's  plead  for  shorter  picture  plays. 
Let's  set  our  cap  for  better  days. 
Let's  cut  the  cost  in  seven  ways. 
To  a  shorter  picture  show." 


Hay  &  Nicholas,  Strand  and  Haymc 
theatres,  Fairmont,  Minn.,  oppose  ex- 
cess footage  because  it  "throws  our 
schedule  all  out  of  joint."   They  say: 

"We  would  like  to  have  features  lim- 
ited to  5.000  feet.  We  want  a  chance 
to  offer  something  more  on  our  pro- 
gram than  the  feature  and  a  comedy. 
Today  we  cannot  do  it.  In  fact,  too 
often  the  feature  alone  consumes  our 
schedule  running  time  and  the  addition 
of  the  comedy  throws  our  schedule  all 
out  of  joint. 

"We  have  been  in  this  business  ever 
since  the  days  of  the  one-reeler  and  it 
was  our  observation  that  the  popularity 
of  the  picture  was  created  in  the  days 
when  we  built  our  program  out  of  one 
and  two  reel  subjects.  They  were  the 
days  when  we  could  so  diversify  our 
program  that  there  was  something  on  it 
for  everybody. 

"If  we  had  the  opportunity  today  to 
build  up  good  strong  programs  of  a 
number  of  subjects,  we  are  convinced 
that  we  could  bring  back  to  the  theatre 
many  who  have  ceased  to  attend." 
*    *  * 

Roy  McMinn.  Capitol  Amusement 
Company,  Superior,  Wis.,  says: 

"We  are  convinced  that  it  is  in  the 
interests  of  the  entire  industry  to  limit 
length  of  features  to  five  or  six  reels 
whenever  the  story  will  permit." 


KANSAS    CITY,    MO.,  March 

0. — A  story  of  packed  houses 
and  happy  exhibitors  was  brought 
back  from  Southern  Kansas  by 
Harry  Graham,  branch  manager 
of  the  Kansas  City  Pathe  office, 
this  week. 

"A  tour  of  the  smaller  towns  in 
the  territory  has  convinced  me 
that  exhibitors  are  demanding  that 
producers  eliminate  waste  footage 
and  get  down  to  action  and  bed 
rock."  Mr.  Graham  said. 


Company  Will  Build 

Theatres  in  China 

Chinese-American  Capital 
To  Popularize  Pictures 
In  the  Orient 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  6.— Plans  of  the 
Peacock  Corporation,  a  new  company 
backed  by  Chinese  and  American  capi- 
tal, to  spread  motion  pictures  through- 
out China,  were  revealed  by  C.  S.  Kwei, 
a  Chinese  newspaper  man,  at  the  weekly 
luncheon  of  the  Associated  Motion  Pic- 
tures Advertisers.  Mr.  Kwei  statejl  that 
the  company  had  already  purchased 
eighty  pictures  for  showing  in  the  far 
east. 

Only  100  Houses  in  China 

He  pointed  out  that  there  are  only 
about  100  theatres  in  China  at  present 
and  declared  that  it  is  the  intention  of 
the  Peacock  Corporation,  of  which  he  is 
a  member,  to  build  many  more  play- 
houses. 

"We  intend  to  translate  your  titles  into 
Chinese,"  said  Mr.  Kwei.  "The  China- 
man seldom  reads  the  newspapers  but 
he  will  see  pictures.  We  intend  to  train 
a  native  corps  of  about  1,000  in  the 
handling  of  projection  machines  and  it 
is  probable  that  before  we  have  erected 
our  theatres  we  will  send  out  shows  in 
wagons  and  in  this  manner  pave  the  way 
for  our  theatres." 

Take  Films  Seriously 

Mrs.  Caroline  Eager,  writer,  club 
woman  and  motion  picture  crusader, 
who  has  just  returned  from  a  tour  of  the 
world  for  Associated  First  National,  de- 
clares that  the  Chinese  take  their  pic- 
tures very  seriously.  The  American 
sense  of  humor  is  entirely  lost  and  there 
is  no  laughter  in  Chinese  theatres.  Thev 
like  high  class  pictures  and  receive  them 
in  a  spiritual  sort  of  manner. 


Joins  "A.  E."  Staff 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  6.— Further  evi- 
dence of  the  expansion  of  the  activities 
of  Associated  Exhibitors  is  seen  in  the 
addition  to  its  publicity  and  advertising 
staff  of  Max  M.  Levine. 


Changes  Made  Among 
Goldwyn  Branch  Heads 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  6.— The  follow- 
ing changes  in  the  management  of  its 
branches  has  been  announced  by  Gold- 
wyn Pictures: 

Effective  February  26th,  P.  M.  Dcsbon 
assumed  charge  of  the  New  Orleans  of- 
fice, succeeding  J.  W.  Pope,  Jr.  On  Feb- 
ruary 19th,  H.  W.  Starrett  took  charge  of 
the  Atlanta  exchange,  succeeding  J.  L. 
Marentette.  Mr.  Starrett  was  promoted 
to  the  resident  managership  in  Atlanta 
from  the  Cleveland  branch  exchange.  A. 
B.  Lamb  is  now  in  charge  of  Goldwyn's 
Los  Angeles  branch  exchange,  having 
succeeded  Seth  Perkins. 
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Film  News 
in 

Pictures 


PICTORIAL  SECTION 

of  Exhibitors  Herald 

Issue  oj  March  17 


Stories  Told 

by 

the  Camera 


Sol  Lesser  (left),  Blanche  Sweet  and  Michael  Rosen- 
berg snapped  at  Principal  Pictures  studio  just  after 
the  signing  of  a  contract  by  Miss  Sweet  to  play  fea- 
tured roles  in  Principal  productions.  Her  first  part 
will  be  in  "The  Meanest  Man  in  the  World." 


Life  was  one  whirl  of  official  reception  for  S.  L.  Rothafel  dur- 
ing his  visit  in  London.  He  is  shown  here  with  Mr.  Kaye  and 
Captain  Barbor  of  Cinematograph  Exhibitors  Association,  and 
Walter  Wanger  ready  to  board  train  for  Brighton  to  attend 
banquet  in  his  honor. 


Missouri  exhibitor  is  guest  of  Film  Booking  Offices 
studio  in  California.  Right  to  left:  Emory  Johnson, 
creator  of  "The  Third  Alarm,"  F.  B.  O.  special;  H.  C. 
Reinke,  St.  Joseph,  Mo.,  owner  of  theatres  in  the 
Middle  West,  and  Johnnie  Walker,  star  in  F.  B.  O. 
features. 


Billie  Dove  on  board  Caro- 
lyn Frances  during  filming 
of  scenes  for  Metro's  "All 
the  Brothers  Were  Valiant' 
by  Irvin  V.  Willat. 


Ethel  Shannon  has  been 
signed  by  B.  P.  Schulberg 
for  featured  roles  in  Pre- 
ferred pictures  which  will 
be  distributed  by  Al  Licht- 
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"Walter,  you  must  be  more  tidy,"  says  the  pretty  bride 
of    Walter    Hiers,    Paramount    comedian.      But  Walter 

doesn't  always  look  this  way  only  when  he's  mussed  up 

for  a  scene  in  "Sixty  Cents  an  Hour,"  his  first  starring 

vehicle. 


The  craze  for  radio  has  reached  the  studio.  Here  are 
three  C.  C.  Burr  players,  Johnny  Hines,  Charlie  Murray 
and  5  year  old  Russell  Griffin  listening  in.  Hines  next 
comedy  special  is  "Luck,"  which  is  expected  to  duplicate 
the  success  of  "Sure  Fire  Flint." 


Think  of  the  days  you  walked  along  the  street  shivering, 
then  envy  Viola  Dana  as  she  amuses  herself  on  the  beach. 
It's  the  life.  The  star's  two  latest  pictures  for  Metro  are 
"A  Noise  in  Newborn"  and  "Crinoline  and  Romance,"  both 
of  which  are  Harry  Beaumont  productions. 
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Jackie  Feted 
by  Public 
During- 
Sojourn  in 
East 


Abraham  Lehr,  vice  president  of  Goldwyn  Producing  corporation  with  head- 
quarters at  Culver  City  studios,  is  making  excellent  use  of  his  five  years  experi- 
ence as  chief  executive  of  Goldwyn  producing  forces.  The  Goldwyn  studios 
now  are  the  busiest  in  California  with  several  Goldwyn  companies  working  in 
addition  to  several  outside  units  that  are  using  Goldwyn  producing  facilities. 
As  head  of  the  studio  forces,  Mr.  Lehr  is  facing  a  tremendous  task  and  the  able 
manner  in  which  he  is  carrying  on  the  work  is  enhancing  his  reputation  as  one 
of  the  industry's  stellar  studio  executives. 


Jackie  Coogan.  Metro  star,  with  his 
parents,  passed  through  Chicago 
Friday  en  route  to  Coast  after  four 
weeks  in  the  East  where  he  was 
feted  by  the  public  and  state  and 
local  executives. 


Universal  is  now  producing  what  it  believes  will  be  one  of  its  finest  pictures,  "The  Hunchback  of  Notre  Dame,"  the  Victor 
Hugo  novel.  The  center  picture  shows  one  of  the  large  sets  representing  fifteenth  century  Paris  under  construction.  At  the 
left  is  Eullalie  Jensen  and  at  the  right  Patsy  Ruth  Miller,  both  of  whom  have  important  roles  in  the  feature  which  will 
be  published  as  a  "super  Jewel."     Lon  Chaney,  Norman  Kerry  and  Raymond  Hatton  are  others  in  the  cast. 
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Noah  Beery,  villain  in  many  First  National  attractions,  in  strug- 
gle with  Barbara  Tennant  to  entertain  First  National  Week 
guests  at  United  Studios.  John  E.  McCormick,  Western  repre- 
sentative of  distributing  company,  Joseph  Schenck  and  Mike 
Levee  were  in  charge  of  studio  entertainment  which  was  attended 
by  60,000  fans. 


When  Marie  Prevost  became  a  Warner  Brothers 
star  she  automatically  discarded  her  bathing  suit. 
Here  is  Director  William  Beaudine  offering  the 
star  his  sympathies,  and  services  as  a  grave-digger, 
at  burial  of  famous  garment. 


Here  is  another  link  in  the  chain  of  new  branch  offices 
being  erected  in  all  exchange  centers  by  Vitagraph.  This 
is  the  branch  structure  at  Minneapolis.  The  exchange  is 
located  at  70  Western  ave  nue  in  the  Minnesota  metropolis. 
It   is   a   fire-proof  structure  throughout. 


Quartet  of  prominent  film  men  on  one  of  sets  for  Metro- 
SL  picture,  "Your  Friend  and  Mine."  Left  to  right: 
Clarence  Badger,  director  of  film;  Arthur  Sawyer  of  SL 
productions;  Fred  Niblo,  Metro-Mayer  director,  and  Willard 
Mack,  author-actor. 


"Keep  politics  out  of  pictures,"  protests  Will  Nigh  as  he 
steps  in  to  separate  Ann  Forrest  and  Tom  Moore  from  a 
violent  argument  during  the  filming  of  a  scene  for  Nigh's 
second  production  for  Weber  &  North.  Cameramen  Jack 
Brown  and  Sid  Hickox  are  waiting  for  action. 


Alice  Brady,  smiling  woman  seated  on  sled,  and  Lefty 
Flynn,  smiling  man  who  looms  up  in  middle  of  group, 
pause  in  the  midst  of  the  winter  sport  to  have  their  picture 
taken.  Their  companions  are  members  of  the  Paramount 
company  which  filmed  "The  Snow  Bride"  in  Canada. 
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Picture  taken  at  testimonial  dinner  tendered  Al  Lichtman  by  fran- 
chise holders  of  Al  Lichtman  Corporation  on  the  occasion  of  the 
distributor's  European  trip.  The  banquet  was  held  in  the  Crystal 
room  of  the  Ritz-Carlton  hotel,  New  York.  Mr.  Lichtman  will 
establish  exchanges  while  abroad. 


Malcolm  McGregor  insists  on  getting  all  the  news  with  his  morn- 
ing breakfast.  What  he  can't  find  in  the  paper  he  gets  over  the 
radio.  McGregor  appears  in  support  of  Viola  Dana  in  the  Harry 
Beaumont  production  for  Metro,  "A  Noise  in  Newboro,"  based  on 
'.he  story  by  Edgar  Franklin. 


E.  K.  Lincoln,  who  is  now  on  the  West  Coast 
creating  the  stellar  role  in  "The  Right  of  the 
Strongest,"  a  special  from  the  novel  of  Francis 
Nimmo  Greene.  He  is  supported  by  an  all 
star  cast. 


Director  Harry  Beaumont  is  given  a  surprise  party  on  the  occasion 
of  his  (?)  birthday  by  members  of  the  cast  of  "Main  Street"  at  the 
Warner  Brothers  studio.  Judging  from  the  picture,  the  Beaumont 
twins  received  their  share  of  attention.  Reading  from  left  to  right: 
Jack  Warner,  Monte  Blue,  Director  Beaumont  and  Florence  Vidor. 


Let  us  introduce 
Secretary  Brown 
of  the  Cleveland, 
Ohio,  exhibitors 
association. 


H.  H.  Lustig,  an- 
other  Cleveland 
exhibitor  long  ac- 
tive in  organiza- 
tion circles. 
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IF  Robert  Vignola  ever  makes  pictures 
for  consumption  in  the  Far  East,  it 
is  a  safe  hunch  that  they  will  be  com- 
edies. The  popular  director  is  now  on  the 
last  lap  of  a  trip  around  the  world  which 
will  bring  him  back  to  New  York  about 
May  1. 

In  a  letter  to  Arthur  Brilant,  his  per- 
sonal representative,  Mr.  Vignola  writes 
interestingly  of  his  experiences  and  im- 
pressions. .He  says: 

"In  the  Far  East  American-made  mo- 
tion pictures  are  in  great  favor  and  rap- 
idly growing  in  popularity,  particularly 
the  comedies.  The  really  good  comedies 
just  double  them  over  with  laughter.  As 
for  the  features,  they  sit  through  them 
very  quietly  and  unresponsivcly,  which 
would  be  all  right  if  it  weren't  for  the 
incidental  music  they  try  to  play  to  them. 
It's  really  funny  to  see  an  emotional 
scene  played  to  squeaky  strings,  cymbals 
and  torn  toms.  But  the  comedies  go  big." 

The  Japanese  theatre  made  a  keen  im- 
pression on  Mr.  Vignola,  and  of  it  he 
says : 

"In  Kioto  the  performance  I  saw  was 
really  very  interesting  and  intelligent. 
The  sets  were  almost  as  good  as  Urban's, 
the  actors  had  poise  and  remarkable  ex- 
pression. A  circular  stage  changes  the 
sets  before  your  eyes  in  a  jiffy.  One  lead- 
ing lady  had  a  strong  emotional  scene, 
and,  believe  me,  she  played  it.  Her  tones 
rang  so  true  that  she  about  had  us  all 
going. 

"In  Hong  Kong  a  police  sergeant  was 
assigned  to  be  with  me  constantly  and 
he  showed  me  some  of  the  intimate  side 
of  Chinese  life,  taking  me  to  places  I 
would  never  have  dared  to  enter  without 
the  law  on  my  side.  That  sergeant  per- 
sonally knew  more  hop  heads  than  I  ever 
dreamed  existed  in  this  day." 

Christmas  was  spent  at  sea  and  Mr. 
Vignola  arranged  a  special  entertainment 
choosing  his  talent  from  among  the  pas- 
sengers. He  not  only  acted  as  chairman 
of  the  entertainment  committee,  rehearsed 
the  entire  program  and  supervised  the 
presentation  but  he  took  part  in  two  of 
the  numbers  as  a  performer. 

*  *  * 

Last  week's  luncheon  of  the  A.  M.  P. 
A.  was  turned  into  a  field  day  for  Wells 
Hawks,  general  press  representative  for 
Sam  Harris.  Wells  was  billed  as  the 
speaker  of  the  day  but,  as  it  turned  out, 
was  more  spoken  about  than  speaker. 

Hawks  was  presented  to  the  A.  M.  P. 
A.  members  by  Fred  E.  Baer,  the  official 
•barker  of  the  day,  who  derived  a  lot  of 
pleasure  from  being  able  to  introduce  a 
speaker  who  has  long  been  a  member  of 
the  organization.  Before  Hawks  was 
given  an  opportunity  to  say  a  few  says 
in  his  own  defense?  many  lovely  and  un- 
lovely things  were  said  about  him  by 
Harry  Re  chenbach,  John  C.  Flint)  and 
Victor  Shapiro. 

In  his  speech  Hawks  indulged  in  many 
reminiscences,  touching  on  its  personal 
experiences  with  many  of  the  famous 
showmen  and  publicity  men  of  the  past 
two  decades. 

*  *  * 

One  of  the  dstinguished  guests  at  the 
luncheon  was  Chungshu  Kwei.  of  the 
Peachok  Motion  Picture  Corporation, 
which  is  doing  considerable  to  develop 
motion  picture  exhibition  in  China. 

*  *  * 

Will  H.  Hays  was  demoted  last  week. 
During  his  incumbency  as  Postmaster 
General  he  acquired  the  title  of  "General" 
which  is  used  generally  in  speaking  of 


him  about  his  offices  and  in  the  indu>try. 
Last  week  he  was  commissioned  a  Lieu- 
tenant-Colonel in  the  Adjutant  General's 
Department  of  the  Officers  Reserve 
Corps,  and  the  war  department  explains 
that  in  case  of  another  war.  Colonel  Hays 
will  be  placed  at  the  head  of  the  army 
postal  service. 

Are  we  to  gather  from  this  that  it  is 
expected  to  conduct  the  next  war  by 
mail? 

*  «  * 

Abe  Caklos,  for  more  years  than  a  few 
Eastern  manager  of  production  for  Fox, 
has  entered  into  a  partnership  with 
Roland  West  for  the  purpose  of  making 
a  screen  version  of  "The  Unknown  Pur- 
ple." The  production  will  be  made  on  the 
coast  and  distributed  in  the  independent 
market. 

*  *  * 

Sam  Moross  says  if  the  administration 
bill  succeeds  in  ousting  the  censorship  of 
motion  pictures,  exhibitors  will  be  able 
to  show  Hill  Hart's  horses  on  the  screen 
with  their  shoes  off. 

*  *  * 

And  another  censorship  that  Moross  is 
interested  in  and  which  it  is  expected  will 
soon  be  ousted,  is  one  that  is  over  him 
directly.  As  secretary  of  the  T.  O.  C.  C. 
Mr.  Moross  deals  out  the  news  of  that 
organization.  Some  time  ago  a  commit- 
tee consisting  of  Louis  Geller,  Lee  Ochs 
and  John  Mannheimer  was  appointed  to 
censor  T.  O.  C.  C  news  before  Moross 
gave  it  out.  On  April  U  Charles  L. 
O'Reilly  will  be  installed  as  president  of 
the  T.  O.  C.  C.  and  on  April  17  when  he 
takes  the  chair,  censorship  abolition  will 
be  one  of  the  first  matters  urged  for  his 
action. 

*  *  » 

Tracy  Hammond  Lewis  suggests  that 
the  motion  picture  director  who  success- 
fully made  a  picture  of  the  Einstein  the- 
ory of  relativity  should  issue  one  explain- 
ing the  income  tax. 

*  *  » 

"Othello,"  the  German-made  Shakc- 
sperian  picture,  will  end  its  run  at  the 
Criterion  this  week.  The  house  will  then 
remain  dark  for  a  few  davs  during  which 
it  will  be  redecorated  before  opening  on 
Friday  night  with  "The  Covered  Wagon." 

*  *  * 

Allan  Rock  wants  to  know  why  a  cou- 
ple of  high-priced  press  agents  don't 
wake  up  and  get  some  publicity  about 
Pola  Negri  and  Charley  Chaplin  on  the 
first  pages  of  the  newspapers. 

*  *  * 

J.  Stuart  Blackton  is  back  in  New 
York  again  after  two  years  in  England, 


The  Trade  Paper 
That  Is  Read 

The  final  test  of  a  magazine  is: 
"Do  subscribers  read  it?" 

An  interesting  bit  of  information 
on  this  subject  in  the  motion  pic- 
ture trade  paper  field  is  the  follow- 
ing letter  from  R.  H.  Behler,  man- 
ager of  the  Royal  theatre,  Garrett, 
Ind.: 

"Some  times  I  wish  I  did  not 
take  the  HERALD.  As  soon  as  it 
comes,  I  have  to  read  it  through 
before  I  can  go  to  work,  and  I  have 
been  swamped  more  than  once, 
just  because  I  read  the  HERALD 
the  minute  it  arrived." 


where  he  made  several  production-,  with 
Lady  Diana  Manners  as  star. 

*  *  * 

Who  wouldn't  have  a  job  like  Dick 
Thorpe's,  supervisior  of  production  for 
C.  C.  Burr?  He  escapes  all  the  wintry 
weather  of  the  past  few  weeks  by  taking 
a  troupe  of  ten  players  by  the  hand  and 
leading  them  to  Jacksonville,  Fla.,  to  film 
several  scenes  in  Burr's  new  ALL-S.tar 
comedies.  And  now  as  soon  as  he  brings 
them  back,  he  will  hie  himself  off  to  Ber- 
muda to  secure  some  local  color.  And 
we  have  reliable  information  that  certain 
kinds  of  Rcrmuda  local  color  is  well 
worth  while. 

*  »  * 

Lou  Marangclla  comes  to  bat  with  the 
following,  for  which  he  has  our  sympathy: 
Dear  John  : 

Ixniise  Fazenda,  the  lady  with  the  million 
dollar  back  in  the  Warner  Brothers  classic 
of  the  screen,  "The  Beautiful  and  Damned," 
believes  that  subtitles  are  entirely  too  seri- 
ous. As  a  remedy  for  this  sad  state  of  af- 
fairs, she  pens  the  following  lines  to  me. 
She  has  probably  sent  me  this  stuff  because 
she  has  picked  me  out  for  a  sap  and  trusts 
that  I  will  remain  the  same.  As  a  conse- 
quence I  am  sending  the  dope  along  to  you 
with  my  own  caption. 

SL'BTITI.K  SMILES 

My  love  has  flew 

He  done  me  dirt 

1  did  not  knew  he  was  a  tlirt. 

To  those  not  schooled 

I  do  forbid  , 

To  be  so  done 

As  I  was  did. 

He  has  came 

He  has  went 

He  has  left  I  all  alone. 

I  can  never  come  to  he 

He  can  never  went  to  I. 

It  can  not  was. 

*  *  * 

The  taking  over  of  the  Southern  Enter- 
prises by  Famous  Players  has  necessi- 
tated a  number  of  changes  in  Claud 
Saunders'  staff  of  exploiteers.  Oscar  A. 
Kantner,  a  veteran  of  Claude  Saunders' 
staff,  has  been  assigned  to  Atlanta.  Kant- 
ner's  old  assignment,  St.  Louis,  has  been 
awarded  to  William  D.  Harwell,  formerly 
of  the  Southern  Enterprises  Atlanta 
office. 

W.  E.  Paschall,  who  was  in  Dallas  for 
Southern  Enterprises  of  Texas,  is  retained 
there.  The  post  in  Minneapolis,  which 
has  been  vacant  since  the  death  of  Max 
R.  Doolittle,  has  been  given  to  Jack  Hell- 
man,  formerly  managing  editor  of  the 
Casper,  Wyoming,  Daily  Times,  and  for- 
mer sporting  editor  of  the  Kansas  City 
Post. 

Norman  Dixon,  formerly  Paramount 
exploiteer  at  Cincinnati,  has  been  trans- 
ferred to  Peoria  where  he  will  develop 
that  territory  for  the  newly  opened  Para- 
mount exchange.  John  D.  Howard,  who 
has  been  in  the  Paramount  home  office 
for  the  last  five  months,  returns  to  his 
old  post  at  the  Detroit  exchange. 

*  *  * 

The  daring  of  Edwin  Carewe  in  driving 
05  miles  through  a  raging  blizzard  in  the 
mountains  of  Utah  probably  saved  First 
National  thousands  of  dollars. 

Carewe  is  making  "The  Girl  of  the  Gol- 
den West"  for  First  National  and  left  early 
this  week  for  Zion  National  Park,  Utah. 
His  company  was  to  follow  the  next  day. 
On  reaching  the  park  Carewe  ran  into  a 
terrific  storm  and  he  knew  he  would  have 
to  go  somewhere  else  to  make  the  picture. 

Sixty-five  miles  was  the  nearest  tele- 
graph station,  and  Carewe  drove  the  entire 
distance  over  mountain  roads  reaching  the 
station  in  time  to  file  a  wire  three  hours  be- 
fore the  company  was  scheduled  to  leave 
Los  Angeles. 

— John  S.  Spargo. 
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Albany  Exchange  Men 
Honor  Maurice  Cohen 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  March  6. — A  dinner 
was  tendered  last  Saturday  night  to  Mau- 
rice Cohen,  former  manager  of  the  Bond 
Photo  Play  exchange  here,  who  is  now 
associated  in  handling  the  Buffalo  ex- 
change for  Warner  Brothers.  The  din- 
ner was  held  at  the  Hotel  Kenmore. 

Among  those  present  were  Frank  Hop- 
kins and  C.  R.  flalligan,  of  the  Universal 
exchange;  A.  J.  Herman,  manager  of 
First  National;  Vic  Bendell,  of  F.  B.  O.; 
Samuel  Suckno,  owner  of  the  Albany 
and  other  theatres;  Fred  Elliott,  former 
owner  of  the  Clinton  Square,  and  Charles 
Charles,  who  succeeds  Mr.  Cohen.  A 
set  of  pearl  cuff  links  was  presented  Mr. 
Cohen. 


Germany  Making  Many 
Educational  Subjects 

(Washington  Bureau,  Exhibitors  Herald) 

WASHINGTON,  D.  C,  March  6.— 
Reports  received  by  the  Specialties 
Division  of  the  Bureau  of  Foreign  and 
Domestic  Commerce  from  Germany  in- 
dicate that  film  producers  in  that  country 
are  making  strenuous  attempts  to  build 
up  an  export  trade  for  educational  films. 

Three  classes  of  educationals  are  be- 
ing put  out:  school  films,  fitted  for  use 
in  schools  and  universities,  generally 
treating  of  scientific  subjects:  cultural 
films,  which  deal  with  a  definite  scien- 
tific or  technical  subject  of  general  in- 
terest, or  nature  pictures;  and  program 
fillers. 


Nine  Firms  Are  Given 

Charters  in  the  East 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  March  6.— While 
nine  companies  incorporated  and  entered 
the  motion  picture  business  in  New  York 
state  during  the  past  week,  the  capitaliza- 
tion in  each  case,  according  to  the  char- 
ters granted  by  the  secretary  of  state, 
was  for  comparatively  small  amounts,  the 
aggregate  reaching  $196,500. 

The  records  show  that  33  companies 
entered  the  business  last  month,  these 
representing  a  total  capitalization  of  $1,- 
617.000,  as  against  31  companies,  with  a 
capitalization  of  but  $562,000,  receiving 
charters  in  February  a  year  ago. 


January  Taxes  Exceed 
Those  of  a  Year  Ago 

(Washington  Bureau,  Exhibitors  Herald) 

WASHINGTON.  D.  C.  March  6.— 
Admission  taxes  collected  during  Jan- 
uary, while  slightly  less  than  the  col- 
lections for  the  preceding  month,  were 
well  over  those  of  January  of  last  year, 
according  to  returns  compiled  by  the 
Bureau  of  Internal  Revenue. 

Receipts  from  this  source  during 
the  month  totaled  $6',766.208.  against 
$6,825,249  for  the  month  of  December. 
For  the  month  of  January  of  last  year, 
a  total  of  $6,453,483  was  collected. 


Opens  Two  Exchanges 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  March  6.— Two  new 
exchanges  have  been  opened  by  Al  Licht- 
man  Corporation,  one  at  8  South  Church 
street,  Charlotte,  N.  C,  and  the  other  at 
265  Franklin  street,  Buffalo.  George  S. 
Jeffrey,  who  has  joined  the  Lichtman 
organization  as  special  representative, 
opened  the  Buffalo  exchange. 


New  York  Arbitration  Body 
Functions  Under  New  Rules 

"Herald"  Publishes  Complete  Plan  of  Procedure  of 
Joint  Board  Under  Terms  of  Uniform  Contract 
Signed  By  T.  0.  C.  C.  and  Distributors 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  6. — The  joint  arbitration  board  of  the  F.  I.  L.  M. 
Club  of  New  York  and  the  Theatre  Owners  Chamber  of  Commerce  will 
resume  its  weekly  hearings  this  week,  operating  under  a  new  set  of  arbitration 
rules  framed  in  accordance  with  the  provisions  of  the  uniform  contract. 
Judge  Grossman  Aids  in  Formulating  Rules 

Ever  since  the  acceptance  of  the  uniform  contract  by  the  exhibitors  of 
New  York,  a  committee  from  each  of  the  two  organizations  has  been  at  work 
on  the  new  rules.  In  this  they  had  the  assistance  of  Judge  Moses  H.  Grossman, 
founder  and  head  of  the  Arbitration  Society  of  Amercia,  and  recognized  as 
one  of  the  foremost  legal  authorities  oi  New  York.  Many  of  the  new  rules 
are  patterned,  to  some  extent,  after  the  rules  of  the  Arbitration  Society  of 
America. 


The  new  rules,  which  have  been  accepted 
by  both  the  F.  I.  L.  M.  Club  and  the  T.  O. 
C.  C,  were  drafted  by  the  following  com- 
mittees : 

For  the  T.  O. 
C.  C. — B  e  r  n  a  r  d 
Edelhertz,  Leo 
Brecher,  William 
Brandt  and  S.  A. 
Moross. 

For  the  F.  I.  L. 
M.  C  1  u  b — Joseph 
Unger,  First  Na- 
tional ;  Louis  Ros- 
enbluh,  Fox ;  W. 
C.  Herman,  Uni- 
versal ;  Arthur 
Abeles.  Metro,  and 
Samuel  Z  i  e  r  1  e  r, 
B.  Edelhertz  Commonwealth. 

Following  are 

the  new  rules  in  full : 

The  designation  of  the  parties  under  these  rules 
shall  be  as  follows : 

1—  PARTIES:  The  party  filing  the  claim  shall 
be  known  and  described  as  the  plaintiff.  The 
party  against  whom  the  claim  has  been  filed, 
shall  be  known  and  described  as  the  defendant. 

2 —  CHAIRMAN:  The  board  of  arbitration 
shall  from  time  to  time  designate  one  of  its 
members  as  chairman,  who  shall  conduct  the 
proceedings  of  the  board. 

3—  COMPLAINT:  The  submission  of  any 
claim  to  the  board  shall  be  commenced  by  the 
plaintiff,  filing  with  the  secretary  of  the  board,  a 
complaint  which  shall  consist  of  a  brief  state- 
ment of  the  facts  giving  rise  to  the  claim  in  ques- 
tion. 

The  secretary  of  the  board  shall  within  forty- 
eight  hours  after  receiving  the  complaint,  notify 
the  defendant  and  mail  him  a  copy  of  the  com- 
plaint bv  registered  mail. 

A — ANSWER:  The  defendant  shall  have  five 
days  after  the  receipt  of  the  complaint,  within 
which  to  answer  the  same,  either  orally  or  in 
writing. 

5—  NOTICE  OF  HEARING:  Immediately 
after  the  answer  has  been  filed  by  the  defendant, 
or  in  default  of  any  answer  after  the  time  within 
which  such  answer  should  have  been  filed  shall 
have  expired,  the  secretary  of  the  board  shall 
notify  both  parties  by  registered  letter,  that  the 
claim  will  be  heard  before  the  board  on  a  certain 
day ;  such  notice  shall  be  mailed  not  less  than 
 davs  before  the  day  of  the  hearing. 

6 —  HEARINGS :  Both  parties  or  their  repre- 
sentatives shall  appear  before  the  board  on  the 
day  of  the  hearing  and  such  hearing  shall  com- 
mence as  soon  as  the  case  is  reached  and  be 
pressed   to   speedv  termination. 

7 —  ATTORNEYS:  Either  party  may.  if  he 
so  desires,  be  represented  at  the  hearing  in  per- 
son or  bv  counsel. 

8 —  EVIDENCE:  The  board  shall  not  be  lim- 
ited to  the  legal  rules  of  evidence,  but  shall  be 
guided  by  the  provisions  of  the  written  contract 
entered  into  between  the  parties. 

Any  testimony  obviously  unrelated  to  the  sub- 
ject matter  in  question,  which  is  time  consum- 
ing and  tends  to  becloud  the  issue,  shall  be  ex- 
cluded, but  all  evidence  bearing  upon  the  case 
should  be  freelv  admitted, 

9 —  AMENDMENT:  The  plaintiff  may  amend 
his  complaint  and  the  defendant  amend  his 
answer  at  the  hearing. 

The  party,  however,  against  whom  the  amend- 


ment is  directed,  may  claim  surprise  and  if  in 
the  opinion  of  the  board  such  claim  is  justified,  a 
postponement  of  the  hearing  may  be  granted. 

10 —  AWARDS:  After  the  case  has  been 
closed,  both  parties  shall  retire  and  the  board 
shall  proceed  immediately  thereupon,  or  as  soon 
as  it  may  deem  expedient  to  consider  the  de- 
cision and  render  its  award.  Such  award  shall  be 
reduced  in  writing  and  specified  clearly  as  to 
what  either  of  the  parties  is  required  to  do  under 
the  direction  thereof.  It  shall  cover  the  entire 
controversy  submitted  to  the  board.  No  award 
shall  be  deemed  to  have  been  complied  with  until 
all  of  the  directions  contained  therein,  have  been 
fully  performed. 

11—  AMENDMENT:  The  board  may  in  its 
discretion,  grant  adjournments  to  either  party. 

12—  DEFAULT:  Should  the  plaintiff  fail  to  ap- 
pear at  the  hearing  of  the  case,  the  defendant 
may  move  to  dismiss  the  complaint  and  upon  such 
motion  being  made,  the  complaint  shall  be  dis- 
missed. 

Should  the  defendant  fail  to  appear  at  the 
hearing  of  the  case,  the  plaintiff  may,  if  he  so 
desires  and  if  the  board  so  directs,  proceed  with 
the  submission  of  his  evidence,  and  the  board, 
after  hearing  such  evidence,  shall  render  its 
award  in  the  same  manner  as  if  both  parties  had 
been  present  at  the  hearing. 

13—  OPENING  DEFAULTS:  The  board  may, 
in  its  discretion,  open  the  default  of  either  the 
plaintiff  or  the  defendant  upon  such  terms  and 
conditions  as  it  mav  deem  just  and  proper. 

14—  REHEARINGS:  The  board  may,  in  its 
discretion,  grant  a  rehearing  to  either  party  upon 
such  terms  and  conditions  as  it  may  deem  just 
and  proper.  Such  application  for  rehearing  must 
be  filed  in  writing  with  the  secretary  of  the 
board  and  copy  thereof,  sent  by  registered  mail 
to  the  opposing  side  within  five  days  after  the 
award  by  the  board,  and  such  application  shall  be 
heard  by  the  Board  at  the  next  session  following 
the  dav  of  the  original  hearing. 

15—  MEMBERS  OF  THE  BOARD:  The 
members  constituting  the  joint  board  of  arbitra- 
tion shall  serve  without  anv  compensation 

16—  JOINT  ARBITRATION  COMMITTEE: 
There  shall  be  appointed  a  committee  bv  the 
Theatre  Owners  Chamber  of  Commerce  and  the 
F.  X  L.  M.  Club  to  be  known  as  the  joint 
arbitration  committee,  to  consist  of  an  equal  num- 
ber of  members  of  each  side.  This  committee 
shall  have  general  supervision  of  the  administra- 
tive affairs  and  work  of  the  joint  board  of  ar- 
bitration. It  shall  hire  a  secretary  and  such 
other  help  as  may  be  required,  provide  suitable 
quarters  for  the  hearing  of  cases  and  the  trans- 
action of  the  board's  business,  and  otherwise  gen- 
erally supervise  and  direct  all  financial  affairs 
connected  with  the  work  of  the  board. 

17—  SECRETARY:  The  clerical  and  adminis- 
trative business  of  the  board  shall  be  conducted 
and  performed  by  the  secretary  who  shall  be  paid 
such  compensation  as  the  joint  arbitration  com- 
mittee may  decide  upon.  He  shall  receive  and 
file  all  complaints  and  answers,  mail  all  necessary 
notices,  keep  a  record  of  all  cases  and  awards, 
and  keep  such  other  books  and  memoranda  as  the 
board  shall  from  time  to  time  direct.  He  shall 
rendej:  all  necessary  assistance  to  the  members 
of  the  board  and  shall  perform  all  other  services 
incident  to  his  office. 

18—  COSTS  OF  OPERATION:  The  secre- 
tary shall  keep  a  careful  and  accurate  account  of 
all  cost  of  operation  for  conducting  and  trans- 
acting the  business  of  the  board.  Such  cost 
shall  be  ascertained  at  the  end  of  three  months 
after  the  adoption  of  these  rules  and  shall  be 
borne  by  the  Theatre  Owners  Chamber  of  Com- 
merce of  the  City  of  New  York  and  the 
F.  I.  L.  M.  Club  of  the  City  of  New  York,  in 

(Continued  on  Page  6?) 
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Many  Prominent  Players  Added 
To  Goldwyn  Stock  Company 

Emmett  J.  Flynn  to  Pr  oduce  Specials  for  Corporation,  His 
First  to  Be  V ersion  of  Popular  Novel 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  March  6. — That  Goldwyn  is  convinced  of  the  desira- 
bility of  maintaining  a  permanent  stock  company  from  which  to 
select  its  casts  is  evidenced  in  the  number  of  stellar  players  signed 
to  long  term  contracts  within  the  past  few  weeks.  The  most  recent  addi- 
tions to  its  roster  are  George  Walsh  and  Ted  Edwards. 


SIMULTANEOUS  with  the  sign- 
^  ing  of  these  players,  it  was  an- 
nounced that  Emmett  J.  Flynn,  promi- 
nent director  of  Fox's  "Connecticut 
Yankee  in  King  Arthur's  Court"  and 
"Monte  Cristo,"  would  produce  for 
Goldwyn,  his  first  picture  to  be  the 
screen  version  of  a  widely  read  American 
novel. 

*    *  » 

Mr. Walsh  was  given  his  contract,  ac- 
cording to  the  company,  because  of  his 
excellent  work  in  "Vanity  Fair."  Abra- 
ham Lehr,  in  charge  of  studio  produc- 
tion, signed  Mr.  Edwards  after  seeing 
a  screening  of  "Daddy's  Love,"  which 
Young  Edwards  produced  and  in  which 
he  has  a  leading  role. 

Aileen  Pringle,  recently  awarded  a 
long  term  contract,  will  be  seen  in 
Goldwyn's  production  of  "The  Chris- 
tian" and  Rupert  Hughes'  "Souls  for 
Sale."  Frank  Mayo,  formerly  starred 
by  Universal,  has  been  signed  for  a 
term  of  years  following  his  fine  work  in 
"Souls  for  Sale." 

Hobart  Bosworth,  one  of  the  pioneer 
film  actors  and  recently  seen  in  Mar- 
shall Neilan's  "The  Strangers'  Ban- 
quet," in  Hugo  Ballin's  "Vanity  Fair," 
has  signed  a  long  term  contract,  as  has 
Conrad  Nagel  who  has  been  appearing 
in   Paramount  productions. 


Raymond     Griffith,     popular  young 


leading  man,  is  now  a  member  of  the 
Goldwyn  stock  company,  his  first  part 
hiiiiK  that  of  the  "crime  deflector"  in 
"Red  Lights."  Mabel  Ballin,  star  of 
"Vanity  Fair,"  is  a  Goldwyn  player  who 
will  have  the  lead  in  the  next  Hugo 
Ballin  production. 

Eleanor  Boardman  was  given  a  long 
term  contract  because  of  her  excellent 
work  in  "Gimme,"  "The  Strangers'  Ban- 
quet," and  "Souls  for  Sale."  Mac  Busch 
also  was  given  a  long  term  contract  as 
a  reward  of  merit  for  the  able  manner 


Meighan  Brings 
Joy  to  Lepers 

(Special  to  Exhibitors  Herald) 

NEW  YORK.  March  6.— The 
dreariness  of  life  for  lepers  on  the 
island  of  Canilos  off  the  coast  of 
Panama  is  to  be  somewhat  re- 
lieved in  the  future  by  motion 
pictures.  When  Thomas  Meighan, 
Paramount  star,  was  in  that  vicin- 
ity filming  "The  Ne'er- Do- Well," 
he  learned  of  the  unfortunates  on 
the  island  and  on  his  return  to 
New  York  purchased  a  projection 
machine  to  be  sent  there. 

Films  are  to  be  supplied  regu- 
larly by  Paramount  for  the  enter- 
tainment of  the  unfortunates  on 
the  island. 


MONEY 

Which  Have 
Exhibitors 


to 


MAKING  IDEAS 

Been  Used  Successfully  by 
Build    Up     Their  Patronage 


By  OSCAR  TROYER 
(Lyric  theatre,  Rugby,  No.  Dak.) 

Starting  a  serial,  I  always 
give  the  school  grades  a  5 
cent  or  a  free  matinee,  and  all 
10  cents  at  night  and  no  chil- 
dren admitted  at  night  unless 
they  are  with  their  parents. 
It  sure  starts  them  off  right 
for  me. 

By  ADAM  HORNUNG 

(Opera  House,  Victor,  Mont.) 

A  real  good  photograph  of 
a  well-liked  star  or  a  very  good 
scene  in  his  or  her  best  pic- 
ture, given  away,  one  to  each 
family  on  one  night  only  as 
long    as    the    supply  lasts, 


should  draw  a  large  crowd 
early.  I'd  like  to  try  it  if  good 
pictures  could  be  secured  rea- 
sonably. 

By  R.  L.  BEHLER 

(Royal  Theatre,  Garrett,  Ind.) 

I  find  that  the  people  here 
in  this  town  do  not  want  pro- 
gram pictures.  We  are  run- 
ning big  specials  and  are  doing 
a  better  business.  We  buy 
extra  24  sheets  and  always 
make  cutouts  and  frame  them. 
It  helps  fine.  Big  fronts, 
plenty  of  advertising  and  good 
pictures  get  them  now.  Go 
after  them. 


in  which  she  acquitted  herself  as  Glory 
Quayle  in  "The  Christian." 

William  Orlamond,  Cecil  Holland  and 
Lucien  Littlefield,  character  actors,  have 
been  signed.  Another  beautiful  young 
woman  has  been  given  a  contract.  She 
is  Jean  Haskell,  Seattle  society  girl,  who 
won  in  the  Goldwyn-Photoplay  Maga- 
zine Screen  Opportunity  contest. 

Of  the  players  who  have  long  been 
members  of  the  Goldwyn  stock  company 
who  are  still  with  the  organization  may 
be  named  Helene  Chadwick,  Richard 
Dix,  Kate  Lester,  Claire  Windsor  (re- 
cently given  a  new  contract),  William 
Haines  and  Patsy  Ruth  Miller. 

Goldwyn  Expansion 
Topic  of  Discussion 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  6.— A  telegram 
just  received  from  James  R.  Grainger, 
now  at  the  studios  after  a  trip  which  has 
covered  the  ma- 
jority of  Gold- 
wyn's branch  ex- 
changes, states 
that  on  every 
hand  he  found 
the  expansion  of 
activities  by  Gold- 
wyn  the  big 
theme  in  picture 
circles  every- 
where. 

"The  consensus 
of  exhibitor  opin- 
ion is  that  Gold- 
wyn is  making 
faster     strides  j.  r.  Granger 

than    any  other 

company  in  the  industry,"  states  the 
message.  "Everybody  connected  with 
the  business  is  talking  Goldwyn.  thinking 
Goldwyn — and  also  booking  the  Gold- 
wyn product.  I  never  before  have  seen 
such  a  keen  interest  on  the  part  of 
exhibitors  in  the  forthcoming  produc- 
tions of  any  film  company. 

"  'The  Christian'  has  aroused  their 
enthusiasm  and  I  found  them  eager  for 
information  on  'Vanity  Fair,'  'Mad  Love', 
'Lost  and  Found,'  'The  Eternal  Three,' 
'Red  Lights,'  'Tess  of  the  D'Urber- 
villes,'  'Creed'  ('McTeague'),  'Three 
Wise  Fools,'  'The  Spoilers'  'Ben-Hur' 
and  the  new  pictures  which  have  not 
even  been  placed  hi  preparation  vet. 
The  big  announcements  which  Goldwyn 
has  been  making  almost  daily  are  hav- 
ing a  tremendous  effect  on  exhibitor  and 
patron  alike.  They  are  watching  Gold- 
wyn. 

"I  found  a  pretty  thorough  agreement 
among  exhibitors  that  the  public  had 
started  to  going  to  the  picture  theatres 
again,  but  that  they  were  demanding  big 
productions." 

On  his  arrival  at  the  Culver  City 
studios  Mr.  Grainger  found  800  persons 
on  the  pay  roll,  with  the  biggest  produc- 
tion schedule  in  the  history  of  the  com- 
pany in  operation.  Eight  units  are  either 
actually  in  operation  or  preparing  fea- 
ture pictures. 

(Pictures  of  the  company's  stock  play- 
ers will  appear  in  the  "Pictorial  Section" 
next  week.) 


Irvine  Joins  Jacobs 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  March  6— Clarke 
Irvine  has  been  engaged  as  special  pub- 
licity representative  for  Arthur  H. 
Jacobs,  who  is  ready  to  screen  the  "Ter- 
williger,"  Frank  Borzage  production,  the 
first  of  a  feature  series  for  First  National. 
Mr.  Irvine  has  recently  been  with  Gold- 
wyn and  Warner  Brothers.  He  handled 
publicity  for  Lloyd  and  Chaplin  in  1913. 
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THE    THEAT  RE 

A  department  of  practical  showmanship 
Theatre  Letter  Vote  Favors  "Exploiteer" 


The  "exploiteer"  is  an  asset. 

Theatre  Letter  writers  contribut- 
ing opinions  to  this  department  for 
several  weeks  run  a  heavy  majority 
to  this  conclusion.  A  review  of  the 
letters  received  reveals  the  status  of 
the  professional  exploitation  man  in 
relation  to  the  theatre  clearly. 

J.  P.  Lannon,  Isis  theatre,  Cedar 
Rapids,  opened  the  discussion  of  the 
professional  exploitation  expert's 
value  to  the  exhibitor  in  a  Theatre 
Letter  published  in  the  January  27 
issue.  Mr.  Lannon  went  on  record 
as  in  favor  of  the  service,  citing  an 
instance  in  which  he  had  materially 
profited  by  the  cooperation  of  a 
"Goldwynner,"  but  suggested  that 

others  indicate  their  opinions. 

*    *  * 

First  reply  was  made  by  F.  E. 
Johnston,  Court  theatre,  Wheeling, 
who  also  cited  a  successful  cam- 
paign and  who  plainly  indicated  his 
belief  that  the  exploitation  service 
offered  by  a  number  of  exchanges  is 
of  real  theatre  value. 

The  first  unfavorable  opinion  was 
voiced  by  O.  B.  Sterling,  Sterling 
theatre,  Dayton,  Tex.,  who  ex- 
pressed his  belief  that  the  service 
was  not  as  well  developed  as  its  pur- 
pose justifies  and  that  exhibitors 
were  forced  to  stand  the  expense  of 
the  systems  maintained. 

From  this  point  on  the  discussion 
progressed  uniformly  to  its  natural 
conclusion,  pro  opinions  heavily  out- 
numbering the  antis,  until  at  this 
time  it  is  possible  to  draw  definite 
conclusions. 

Close  study  of  the  communica- 
tions printed  reveal  a  sincere  grati- 
tude on  the  part  of  exhibitors  in 
cases  where  the  efforts  of  the  pro- 
fessional exploitation  men  have  been 
rewarded  with  success.  In  these 
letters  the  word  "cooperation"  fig- 
ures prominently  and  a  common 
meeting  ground  of  mutual  interest  is 
evident. 

In  numerous  letters  from  ex- 
ploitation men  the  word  figures  as 
prominently,  writers  stating  that 
their  best  results  are  obtained  where 
exhibitors  most  willingly  accept 
their  suggestions  and  that  their 
troubles  lie  where  indifference  greets 
their  efforts. 

A  number  of  rather  bitter  letters 
from  both  exploitation  men  and  ex- 
hibitors, unsigned  and  therefore  not 


printed,  are  not  considered  in  this 
resume. 

It  becomes  evident  after  careful 


Better  Theatre 
Platform— No.  13 


Proper  Pride 

A  good  theatre  is  something  to  be 
proud  of. 

A  theatre  its  owner  is  not  proud  of 
isn't  worth  having.  Pride  is  one  of  Na- 
ture's strongest  accelerators.  Nobody 
ever  made  a  success  of  a  business  he 
wasn't  proud  of. 

But  Bruce  Barton,  Dr.  Frank  Crane 
and  their  school  have  rewritten  all  that 
many  times,  and  better.  For  the  pur- 
poses ot  this  Better  Theatre  Platform, 
pride  may  be  most  profitably  considered 
from  a  financial  viewpoint. 

The  last  five  minutes  spent  on  a  diffi- 
cult bit  of  newspaper  copy,  the  extra 
musical  rehearsal,  the  hours  spent  in 
projection  rooms  viewing  short  subjects 
of  every  conceivable  type  in  the  interests 
of  program  variety,  the  time  it  takes  to 
solve  the  puzzle  of  putting  a  long  title 
in  electric  lights  presentably — these,  and 
the  countless  other  details  observed  by 
the  successful  exhibitor  and  ignored  by 
the  failure,  are  in  large  part  the  result 
of  a  proper  pride  in  the  theatre. 

Such  a  pride  may  arise  from  a  number 
of  sources.  One  need  not  own  the  big- 
gest theatre  to  be  proud  of  it — if  he  owns 
the  most  attractive,  the  most  ably  man- 
aged, the  most  efficient  or  the  most  re- 
spected. One  need  but  own  the  theatre 
that  is  "most"  something,  that  something 
being  good,  to  possess  this  untouted  but 
powerful  ingredient  of  success. 

Exhibitors  who  are  proud  of  their  thea- 
tres guard  them  well,  thus  guarding  and 
perpetuating  that  pride.  Exhibitors  who 
are  not  proud  of  their  theatres  should  get 
rid  of  them. 

On  the  Bill  at 

The  Circle 

For  years  the  Circle  theatre,  Indianapo- 
lis, has  been  regarded  as  one  of  the  na- 
tion's model  theatres.  Its  program  is  of 
corresponding  interest. 

1.  "Dance  of  the  Hours,"  Overture. 

2.  Newspicture. 

3.  Topical  Reel. 

4.  Organ  Number. 

5.  "The  Balloonatic." 

6.  "Mighty  Lak'  a  Rose." 

The  Circle  departs  from  common  pro- 
cedure in  running  the  comedy  ahead  of  a 
dramatic  feature.  It  is  the  first  theatre 
programmed  in  this  space  to  do  so. 


perusal  of  the  comment  contributed 
that  a  great  deal  of  benefit  to  the 
theatre  may  arise  out  of  intelli- 
gently executed  cooperation  between 
exhibitors  and  exploitation  men.  It 
is  likewise  clear  that  not  all  of  the 
exploitation  systems  are  organized 
upon  ideally  efficient  lines  and  that 
not  all  exhibitors  are  so  disposed 
toward  the  proposition  as  to  facili- 
tate rapid  progress  toward  a  more 
satisfactory  condition. 

Clear  understanding  of  the  situa- 
tion seems  to  be  lacking  in  many 
quarters.  There  seems  to  be  a  more 
or  less  common  restraint  between 
exhibitor  and  exploiteer  and  some 
difference  of  opinion  as  to  the  pur- 
pose of  the  work  in  hand. 

A  good  many  exploitation  men 
seem  to  concentrate  so  earnestly 
upon  the  picture  being  exploited 
that  all  thought  of  the  theatre  is 
lost.  While  the  error  is  quite  under 
standable,  it  is  not  conducive  to 
common  progress.  At  the  other  ex- 
treme stands  the  exploiteer  who 
seems  to  believe  it  his  duty  to  flatter 
the  exhibitor  to  the  end  of  drawing 
him  into  heavy  outlay.  Between 
these  two  rank  the  hard  working, 
constructive  exploitation  man  who 
confines  himself  to  the  serious  busi- 
ness of  making  an  engagement  profi- 
table. It  is  this  type  of  exploiteer 
that  the  exhibitor  has  endorsed. 

As  the  situation  stands  there  is 
considerable  lost  motion  that  may 
and  should  be  eliminated.  The  film 
companies  maintaining  exploitation 
services  can  do  much  toward  effect- 
ing this  correction  by  laying  their 
aims  and  policies  before  the  exhibi- 
tors clearly  and  definitely.  No  sub- 
stantial effort  to  do  this  has  been 
apparent. 

Exhibitors  can  do  their  part  to- 
ward rectifying  matters  by  register- 
ing their  requirements  as  con- 
cretely. 

The  stumbling  block  that  has 
most  impeded  progress,  apparently, 
is  the  rivalry  between  exhibitor  and 
exploiteer  as  showmen.  While  this 
exists  there  will,  of  course,  be  no 
great  advancement.  When  both 
parties  come  to  the  realization  that 
there  is  no  competition  between 
them  and  without  competition  there 
can  be  no  rivalry,  this  obstacle 
should  disappear. 
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DOUBLES  FOR  HOTTENTOT  are  not  hard  to  find.    This  ont  A  ONE-PIECE  SETTING  readily  and  cco- 

advertiscd  "The  Hottentot,"  First  National,  for  the  Wells  theatre,  nomically  duplicated  served  the  Broadway, 

Norfolk.  It  may  he  effectively  duplicated  in  practically  every  terri-  Richmond,    in    its    prologue    to    "East  Is 

tory  of  the  country.  West." 


"BELLS  OF  THE  SEA,"  simp  by  a  basso 
in  above  setting  presented  "Fury,"  First  Na- 
tional, for  the  Mark-Strand  theatre,  Brook- 
lyn. 


SPACE  USUALLY  WASTED  pays  big  dividends  to  Ascher's  Mer- 
rill theatre,  Milwaukee.  The  photo  shows  the  spread  made  for 
Goldwyn's  "A  Blind  Bargain."  Another  spread  is  shown  on  the 
opposite  page. 
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ORIENTAL     FLAIR     distinguished     the  "WAY  BACK  WHEN"  figures  more  and  more  in  exploitation.  This 

lobby  of  the  Hamilton,  Lancaster,  for  First  ancient  figure  advertised  "Douglas  Fairbanks  in  Robin  Hood"  when 

National's    "East    Is    West,"    reproduced  at  the  Pitt  theatre,  Pittsburgh,  under  guidance  of  the  resourceful 

above.  Pete  Smith. 


FOR  EMPHASIS  Ascher's  Merrill,  Milwaukee,  is  pictured  twice  WRITE   YOUR   OWN   SCENARIO  for 

this  week,  above  as  utilizing  usually  wasted  space  for  Goldwyn's  presenting  "Skin  Deep,"  First  National,  us- 

"Hungry  Hearts."    Another  photo  is  reproduced  upon  the  opposite  ing  the  Cumberland  Strand  set  shown  above, 

page.  Call  it  "Taps." 


POSTER-MODEL  uniformity  distinguishes  DENVER  KNEW  quite  definitely  that  the  Pathe  serial,  "Plunder," 

this    Duluth    book    window    for    "When  was  to  be  seen  every  Saturday  at  the  Colonial  theatre.    One  of  the 

Knighthood  Was  in  Flower."    Note  nicety  oldest  and  most  dependable  stunts   used   in   theatre  exploitation 

of  detail.  assured  it. 


52 


EXHIBITORS  HERALD 


March  17.  1923 


AND  IN  BUFFALO,  as  almost  everywhere, 
hooks  advertise  "When  Knighthood  Was  in 
Flower,"  Cosmopolitan  picture.  The  theatre 

was  the  Cataract. 


SHORT  SUBJECT  EXPLOITATION  is  improving.  Associated 
Kxhibitors'  "A  Sailor  Made  Man"  was  shown  at  the  Orpheum,  Wil- 
liston,  N.  D.,  at  a  special  matinee  for  children  attended  as  shown 
above.    Snapped  before  opening. 


TELLING  THE  WORLD  and  telling  it  properly  is  good  theatre 
The  New  Regent,  Harrishnrg,  thus  told  the  populace  that  Wesley 
Barry  would  be  present  at  the  showing  of  "Heroes  of  the  Street," 
Warner  Bros. 


THE  FAIR,  Chicago,  devoted  this  window 
to  "Quincy  Adams  Sawyer,"  the  book,  when 
the  Metro  picture  was  in  engagement  at  the 

Chicago  theatre. 


CLASS  APPEAL  pays  if  economically 
made.  Lichtman's  "Poor  Men's  Wives"  was 
so  advertised  through  silks  in  its  New  York 
Criterion  run. 


'POOR  MEN'S  WIVES,  or  wives  of  any  estate  for  that  matter,  are 
interested  in  silk.  Hence  the  value  of  this  Fifth  Avenue  display  for 
the  Lichtman  picture  when  shown  at  the  Criterion  theatre  in  New 
York  City. 
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A  VETERAN  STUNT  of  perennial  value  was  executed  by  Bill  SEATTLE'S  KING,  crowned  in  exploita- 

Danziger,  Paramount  exploiteer,  for  the  Cosmopolitan  production.  tion  of  Goldwyn's  "The  Strangers'  Banquet," 

"When  Knighthood  Was  in  Flower,"  at  Duluth.  Minn..  Lyceum  presented  with  the  key  to  the  city  amid  due 

theatre.    Enlistments  are  open.  ^ .  .  ceremony. 


ACTIVE  AUSTRALIA,  Sydney  to  be  ex-  EVEN  TUT-ANKH-AMEN  was  born  too  late  to  meet  this  animal 

act,  yields  this  book  tie-up  used  by  the  Globe  "in  person,"  but  he  was  an  active  force  in  the  exploitation  of  Para- 

for  Paramount's    "Blood   and   Sand,"   now  mount's  "Adam's  Rib''  for  Sid  Grauman  when  shown  at  the  Rialto. 

there.  Los  Angeles. 


SANS  FRECKLES  but  with  personality  in  full  vigor,  Wesley  FIRE  LADDIES  of  Butler,  Pa.,  made  it 

Barry  helped  Warner  Brothers'  "Rags  to  Riches"  to  success  in  its  possible  for  the  Comique  to  advertise  "The 

run  at  the  Rialto  theatre.  Fort  Worth.    Wesley's  followers  at  right  Third  Alarm,"  Film  Booking  Offices  special, 

and  left.  as  above. 
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Theatre  Letters 

Personal  Accounts  of  Constructive  Showmanship 
Contributed  by  Readers  of  "Exhibitors  Herald" 


JOHN  W.  CREAMER,  Strand  and  Empire  theatres,  Chillicothe,  used  the  above  stage  settings  for  "Grandma's  Boy"  and 
"The  Storm."    His  Theatre  Letter,  giving  full  details  of  construction  and  operation,  is  presented  this  week. 


c 


reamer 


Gives 


Simple  Stunts 
That  Attract 

Simple  stunts  that  make  a  hit  because 
of  the  surprise  element  are  used  with 
good  effect  by  John  W.  Creamer,  Strand 
and  Empire  theatres,  Chillicothe,  whose 
letter  is  illustrated  with  photographs 
showing  presentation  of  "The  Storm" 
and  "Grandma's  Boy." 

If  you  are  to  play  either  of  these  at- 
tractions Mr.  Creamer's  letter  gives  full 
details  for  adequate  presentation.  If 
not,  his  letter  is  no  less  interesting. 

It  follows: 
THEATRE  EDITOR. 

Exhibitors  Herald. 
Dear  Sir: 

Am  mailing  you  some  photos  of  my 
recent  work.  When  "The  Storm"  came 
around,  I  played  up  a  stage  setting  just 
to  be  different  from  the  exploitation 
others  used. 

With  wood  wings  and  foliage  borders. 
I  transformed  our  stage  into  a  forest 
setting.  Our  screen  sets  four  feet  from 
the  floor,  so  in  front  of  it  I  piled  chairs, 
covered  them  with  canvas,  laid  on  the 
cotton  batting,  then  the  powdered  snow. 
The  floor  was  also  covered  with  canvas. 
On  the  floor  were  two  baby  spots  shed- 
ding a  green  glow  over  the  setting  (of 
course  not  hitting  the  screen)  ;  behind 
each  door,  at  the  end  of  the  footlights, 
were  red  bulbs  shining  thru  the  art  glass. 
All  these  lights  burned  during  the  feature. 
Snow  covered  logs  and  snow  on  the 
wines  completed  the  set. 

At  appropriate  times  a  soloist  sang 
parts  from  "I  Love  a  Little  Cottage." 

Then  for  a  prologue  to  "Grandma's 
Boy"  I  arranged  a  very  plain  setting  as 
the  photo  shows.  The  old  well  was  made 
from  scraps  of  wallboard  and  painted 
green.  At  the  other  side  a  strip  of  white 
fence  with  twining  flowers,  a  chair,  a 
bucket,  and  a  stump  completed  the 
'  props." 

The   prologue   started    with    all  green 


stage  lights.  To  get  the  best  effect  use  a 
boy  and  girl,  each  dressed  to  resemble 
the  main  characters  in  the  film;  let  them 
enter  from  behind  the  fence  hand  in 
hand,  the  boy  singing  "Don't  You  Re- 
member the  Time?" 

At  the  words — "When  the  Silver  Moon 
Was  a  Smiling  From  Above"  the  girl 
joins  in,  the  green  lights  dim  out,  and  the 
couple  arc  caught  in  a  white  spot  from 
the  flies  for  the  finale. 

These  simple  stunts  make  a  hit,  and 
our  patrons  never  know  what  is  coming 
next. 

J  no.  W.  Creamer. 
Strand- Empire  theatres.  Chillicothe.  Mo. 

+    +  + 
DKAR  MR.  CREAMER: 

Thanks  for  your  good  letter  and  the  pictures. 
We've  been  somewhat  puzzled  by  the  protracted 
silence  in  the  Chillicothe  sector  and  are  glad  to 
have  you  again  among  those  present.  How's  busi- 
ness.— W.  R.  W. 


booked  for  four  to  six  days,  work  the 
street  every  other  day  and  watch  the 
result  on  Old  Man  B.  O.  I  tried  this  test 
long,    long    ago    and    well — I    work  the 

street  every  day. 

George  Rea. 
Colonial  theatre,  Washington    C.  H.,  O. 

+    +  + 

DEAR  MR.  REA: 

That's  the  simplest  and  most  logical-sounding 
test  for  street  ballyhoo  that  we've  heard.  It  should 
definitely  settle  the  matter  for  a  good  many  show- 
men who  hold  the  proposition  in  doubt.  Thanks. 

Better  cut  down  on  Henry's  oat  supply. — W. 
R.  W. 


Tests  Street 
Ballyhoo  and 
Tells  Result 

Quit  guessing. 

Unless  you  know  positively  whether  or 
not  street  ballyhoo  pays  you  undoubtedly 
use  it  too  much  or  too  little. 

Here's  a  practical  test  which  any  show- 
man can  apply. 

THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir: 

Here's  a  lobby  that  cost  just  $7.50, 
flowers  and  all.  and  the  Oh's  and  Ah's  it 
brings  forth  from  the  passerby  alone  is 
worth  what  it  cost. 

And  "When  Knighthood  Was  in 
Flower"  is  a  picture  that  still  makes  'em 
Oh  and  Ah  after  they  come  inside. 

Henry  was  photographed  while  he  was 
working  the  streets  for  "Knighthood"  but 
he  moved  and  will  have  to  have  it  all 
done  over,  so  expect  a  new  photo  of 
Henry  soon. 

Here  is  a  grea.t  way  to  test  out  street 
ballyhoo  work.    When  you  have  a  picture 


Poetic  Editor 
Writes  Jingle 
Fit  for  "Copy 

A  little  jingle  volunteered  by  a  poet- 
ically inclined  newspaper  editor  and  for- 
warded by  Eugene  Saunders,  Saunders 
theatre,  Harvard,  III,  is  presented  with 
Mr.  Saunders'  letter.  It  fits  nicely  into 
the  ad  copy  for  a  number  of  current  at- 
tractions. 

THEATRE  ERITOR, 

Exhibitors  Herald. 
Dear  Sir: 

Tina  B.  Emerson,  assistant  editor  of 
the  Harvard  Independent,  wrote  the  en- 
closed and  it  made  quite  a  little  comment. 
I  thought  that  perhaps  some  other  ex- 
hibitor could  use  it.  If  you  think  so,  use 
it.    If  not,  the  waste  basket  with  it. 

(Enclosure) 

Litt'e  Boy  Blue,  come  blow  your  horn 
To  help  us  find  the  Maid  Forlorn; 
Old  Mother  Hubbard— perhaps  Boy  Blue— 
Jrck  and  Jill  are  missing,  too. 
Little  Jack  Homer  and  He  Jack  Spratt. 
Lost,  strayed  or  stolen — think  of  that! 
F'rst  place  to  look,  and  you'll  find  them  I 
know. 

Over  at  Saunders',  watching  the  show. 

Eugene  Saunders. 
Saunders  theatre.  Harvard,  III. 
4-    4-  + 
DEAR  MR.  SAUNDERS: 

Little  jingles  like  that  occasionally  "catch  on 
and  circle  the  globe.    (You've  heard  the  one  about 
the  Ford  for  sale  dozens  of  times.)    Therefore,  we 
pass  it  on  as  per  your  suggestion. — \V.  R.  W. 
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ROSS  D.  ROGERS,  Mission  theatre,  Amarillo,  Tex.,  used  this  picturesque  and  powerful  front  for  "Jazzmania,"  Metro. 
His  Theatre  Letter,  giving  details  rendering  duplication  a  simple  matter  for  others  who  will  play  the  picture,  is  presented 
in  this  issue. 


Rogers  Sets 
Record  With 
Jazzmania 

A  sterling  record  for  thorough-going 
exploitation  of  picture  contents  is  estab- 
lished by  Ross  D.  Rogers,  Mission  thea- 
tre, Amarillo,  Tex.,  in  his  letter  chronicle 
of  the  campaign  for  "Jazzmania,"  given 
one  of  its  first  public  presentations  under 
his  direction. 

Exhibitors  who  will  play  the  picture 
owe  themselves  the  advantage  Mr.  Rog- 
ers gives  them  in  writing  this  letter. 
Every  showman  who  exploits  should 
read  it. 

THEATRE  EDITOR. 

Exhibitors  Herald. 
Dear  Sir: 

Am  enclosing  two  views  of  our  front 
for  "Jazzmania."  We  played  this  on  the 
9th,  10th  and  11th  of  February,  this  being 
one  of  the  first  runs  in  the  country. 

You  will  note  the  three  boxed  panel 
effects,  one  on  each  side  and  one  in  the 
center,  with  cutouts  used  which  we  had 
saved  from  paper  on  Miss  Murray's  last 
picture,  "Fascination,"  the  paper  on 
"Jazzmania"  not  being  so  well  adapted 
for  cutout  work.  However,  on  the  side 
panels  figures  cut  from  the  one-sheets 
are  pasted  on.  The  striped  effect  was  in 
blue  and  white,  this  idea  being  secured 
from  the  herald  on  the  picture. 

Now  in  the  center  panel,  you  will  note 
a  circle  with  small  openings.  Behind  this 
we  used  a  colored  circle,  to  which  was 
attached  a  small  motor,  the  circle  revolv- 
ing constantly  and  the  colors  showing  up 
through  the  small  openings.  This  at- 
tracted a  lot  of  attention  and  showed  up 
plainly  across  the  street. 

To  top  it  all  off  we  secured  a  Magna- 
vox  from  a  local  phonograph  store, 
which  was  placed  in  back  of  the  center 
panel,  immediately  back  of  the  color 
wheel  (concealed  of  course).  We  then 
wired  in  a  phonograph  from  away  back 
on  our  stage,  completely  concealed,,  and 
played  jazz  records,  the  music  coming 
mysteriously  then  through  the  openings 
in  front  of  the  color  wheel,  the  idea  be- 


ing to  tie  up  the  jazz  with  the  title  of  the 
picture. 

I  believe  this  one  of  the  most  artistic 
fronts  we  have  ever  built,  and  also  one 
that  attracted  an  unusual  lot  of  attention. 
Soft  pastel  shades  were  used,  and  the 
effect  was  very  pretty.  We  used  beaver- 
board  altogether  and  the  total  cost  of  the 
front  did  not  exceed  $15. 

"Jazzmania"  is  a  "darb"  of  a  picture. 
It  has  everything  that  a  picture  should 
have  and  nothing  that  one  should  not 
have — the  result,  capacity  business  and 
immensely  pleased  audiences.  Metro  is 
to  be  congratulated.  Bob  Leonard"  is  to 
be  congratulated,  but  the  big  honors  are 
to  Miss  Mae  Murray,  who  in  this  picture 
places  herself  at  the  front  rank  of  all 


screen  stars  as  one  who  can  properly 
handle  any  type  of  role  assigned  to  her 
and  in  such  a  way  that  Mr.  and  Mrs. 
Audience  go  away  after  seeing  her  asking 
when  she  is  coming  back  again. 
Best  wishes  to  the  Herald. 

Ross  D.  Rogers, 
Mission  theatre.  Amarillo,  Tex. 

-+-    +  + 
DEAR  MR.  ROGERS: 

When  we  inspected  Metro's  campaign  book  on 
"Jazzmania"  we  were  impressed  with  its  utility 
and  scope.  We  wished,  as  we  often  do.  that  we 
had  an  opportunity  to  get  out  and  put  the  picture 
over  for  a  theatre  of  our  own.  But  your  letter  is 
a  better  campaign  guide  than  Metro  put  out.  and 
now  we  are  glad  we  didn't  have  that  opportunity 
for  we  are  sure  our  efforts  would  have  fallen  short 
of  yours.  Many  thanks  lor  permitting  us  to  lay 
it  before  the  exhibitors  of  America.  And  congratu- 
lations on  an  exploitation  campaign  par  excellence. 

— W.  R.  W.  1 


GEORGE  REA,  Colonial,  Washington  C.  H.,  O.,  built  this  lobby  on  "When 
Knighthood  Was  in  Flower,"  Paramount-Cosmopolitan,  for  $7.50.  His  Theatre 
Letter  tells  what  it  was  worth. 
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The  Biggest  Picture  of  the  Year  Demands 

IOOO  cmore  Seats  [ 

"[California  Theatre 


And  Starting  Tod*y\ 
Will  Be  Shown. 

AT  TWO 


L  A. 


cw  Miller's  Theatre 


CAM  NINTH 


L  M.  HERALD 


EtSi    "*CO«£  ANOTHER  GREAT  SUCCESS  FOR  TOU* 


Maurice  Tburneurs 

i         STUPENDOUS  PRODUCTION  0^ 

Jir Hall  Caine's 


CACATCIT  NOVEL 


RICHARD  DIX,  MAE  BUSCH 

CWath  Hughe*.  Ph7HU  Ham, 
M ah  Ion  Hamilton 

A  Goldwyn  Pictvr* 


FOR  THE  SECOND  TIME  a  picture  is  shown  at  the  Cali- 
fornia and  Miller's  theatres,  Los  Angeles,  and  the  arrange- 
ment is  capitalized  at  utmost  value  in  a  page  wide  adver- 
tisement informing  the  public  that  the  picture  demands  the 
seating  capacity  thus  obtained.  The  picture  is  Goldwyn's 
"The  Christian."  The  stunt  is  an  admirable  one  and  un- 
doubtedly will  stand  repetition  at  intervals  so  long  as  really 


big  pictures  are  employed.  It  can  be  duplicated  in  any  city, 
its  adoption  being  especially  suitable  where  two  big  nouses 
are  owned  by  the  same  organization.  Yet  it  is  not  at  all  im- 
possible that  competing  exhibitors  might  use  the  plan  to 
good  advantage,  snaring  expense  of  advertising,  etc.,  in  an 
equitable  manner.  The  public  effect  of  such  advertising  un- 
questionably is  a  powerful  one. 


K  ttlia  ftaal  Diin 
wera  iitidx  today  ha 
Hou/d  ft  tot    ,cy  to* 


Thta  fr«*f  atar  le 
(  •  great  Paramount 
pdctura 


STANDS  FOR  GREAT  PICTURES 
All  wcdc,  starling 

Monday,  Feb.  12,  Lincoln's 
Birthday 

3 — Show*  Daily — 3  Prices  20c  &  40c. 

Tax  included. 


MAAJON  DnVlfil 

'  of  lh«    Qrcat  Achieve- 
ment. 


"When  Knighthood  Was  in  Flower" 


Now  In  it's  second  big  weeki  Strand,  Cincinnai 


It's  a  Paramount  Picture  now  playing. 


AbtiHt-  Clad 
You. 


to 


Sot 


THE  COLONIAL 

SELECTED  PHOTOPLAYS 


Appropriate, Music. 
Wurlitzer  Music. 


The  most  costly  production  ever  made.  $1,500,000  actually  spent  on  it.  Breath  taking  magnilicence. 
3000  actors.  Received  more  press  praise  than  any  other  10  pictures.  It  would  be  unfortunate  to  miss  it. 
At  The  Colonial  you  have  seen  these  greatParamount  Pictures:  "Manslaughter,"  '  Young*Rajah",  "Old 
Homestead",  and  it  is  with  a  great  dealof  pleasure  we  announce  that  the  on-coming  season  affords  us  with 
the  Super  39  Paramount  Pictures,  the  quality  of  which  surpasses  that  of  all  other  years.  Paramount  Pic- 
tures are  not  based  on  a  few  successes,  but  a  thousand,  running  over  many  years.  The  accomplishments 
of  the  world's  greatest  authors,  the  ability  of  the  greatest  stars  and  directors. 

Knighthood  No.  1  this  week  CpUiamOUnl Q>iclureS     My  American  Wife,  No.  2,  next  week. 


STOCK  MATERIAL,  cuts  obtainable  from  the  exchange  and  straight  type,  were 
utilized  as  above  by  George  Rea  in  a  four  column  advertisement  for  "When  Knight- 
hood Was  in  Flower,"  Paramount-Cosmopolitan.  His  Theatre  Letter  telling  of  the 
engagement,  and  a  picture  of  his  lobby  display,  are  presented  upon  the  preceding 
page.  Mr.  Rea's  copy  is  representative  of  the  showmanship  which  has  become  the 
standard  for  a  great  many  American  theatremen. 


Chase  Away 
the  Gloom- 


L«1  th«  rjuuu  is  jenr 
b«mn 


lM*  Seed  feUi&ftuun 


NORMA 

TALMADGE 


it 


SMILIIi  THROUGH 

A  ntUT  NATIONAL  PICTUtX 


TODAY 

AND 

TOMORROW 

ONLY 


WK>  — AlflTA  ST8WAKT 


THE  DTVISIBti  rXAB 


PRINTER'S  stock  and  a 
signature  cut  are  the  sole 
contents  of  this  strong  two- 
column  ad  for  First  Nation- 
al's Norma  Talmadge  pic- 
ture, "Smilin'  Through." 
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SHORT  SUBJECTS 


Wisconsin  Man 
Tells  Plan  of 
News  Lectures 

Exhibitors  Herald, 

Chicago,  II!. 
Gentlemen : 

I  don't  know  which  department,  if  any, 
can  use  this,  but  am  sending  it  anyway. 

I  run  a  Fox  News  every  Wednesday. 
Get  my  1  sheets  about  a  week  in  advance 
so  I  know  what  is  coming.  Pick  out  the 
most  important  item  and  run  a  slide  on  it. 
The  Fox  News  No.  38  which  I  ran 
Wednesday  night  showed  the  slides  in  the 
Panama  Canal.  As  I  spent  nearly  14  years 
of  my  giddy  life  down  tlvere  I  conceived 
the  idea  of  giving  them  a  little  lecture  be- 
fore showing  them  the  News. 

My  News  gets  here  Tuesday  afternoon 
so  after  the  show  Tuesday  night  I  ran  off 
the  News  to  get  a  line  on  what  it  was 
about.  I  found  the  following  which,  with 
a  little  advance  lecture,  I  thought  would 
prove  entertaining  to  my  patrons:  The 
Gatun  Locks;  vessel  clearing  the  upper 
lock  with  the  aid  of  the  electric  mules  (as 
a  matter  of  fact,  these  mules  were  de- 
signed by  a  former  resident  of  this  burg 
— upon  which  I  laid  stress) ;  views  along 
a  portion  of  the  Canal;  Cucuracha  Slide; 
Gold  Hill — the  picture  gave  a  good  profile 
view  so  I  could  point  out  where  the 
French  had  quit,  and  where  we  had  begun 
and  finished;  the  dipper  dredges  and 
barges;  a  peculiar  coincidence  was  that 
the  picture  showed  a  big  tree  to  the  South 


\DLUON  DOLLARTHEATRE 


NOW  PLAYING 


SixBIG  features, 

Of  Glorious  Entertainment 

1 JESSE  L.  LA  SKY  PteiMs 
JackHok  &  Wanda  Hawley  * 
NobodyBl^oiiey' 


 lAJoA  VhiteJtomaiA  Comedy 

'PEST  OF  THE 
STORM  COUNTRY' 

"TftfA  Louise  Fazenda 
and  Harry  Gribbon 


comedy  in 
ten  years, 


THE  MYSTERY 
CLOWNS 


Poster  design  to  be  used  in  adver- 
tising for  "An  Alaskan  Honey- 
moon," a  Fox  Educational  Enter- 
tainment. 

of  Gold  Hill  which  was  exactly  opposite 
to  where  I  lived  in  Culebra  i'or  nearly 
nine  years. 

Just  about  the  time  I  was  pointing  out 
this  tree  the  picture  jumped  to  President 
Harding  in  Washington.  In  my  short  lec- 
ture before  the  picture  was  thrown  on  the 
screen  I  explained  these  points  of  interest 
in  about  10  minuts.  Our  weekly  paper 
comes  out  Wednesday  afternoons  so  the 
editor  gave  me  a  few  lines  on  the  front 
page  about  the  lecture.  As  I  had  Valen- 
tino on  that  night.  I  don't  think  my  lec- 
ture drew  many  additional  patrons,  but  1 
am  sure  I  didn't  bore  then  very  much 
judging  by  the  big  hand  they  gave  me. 

My  reason  in  writing  this  up  is  due  tr 
the  fact  that  there  may  be  a  lot  of  the  old 
time  Canal  Diggers  now  posing  as  ex- 
hibitors and  this  tip  may  lvelp  them.  1: 


may  also  be  possible  that  a  lot  of  the 
exhibs.  have  been  in  Hongkong,  Cairo, 
Buenos  Aires,  or  some  other  foreign  place 
which  is  shown  in  the  weekly  now  and 
then,  and  they  could  pull  off  the  satire 
stunt  I  did. 

It  is  essential  that  you  instruct  your  op- 
erator to  slow  down  the  picture  about  5 
times,  or  it  will  be  gone  before  you  can 
catch  a  long  breath.  You  don't  realize 
how  fast  they  go  until  you  are  up  there 
trying  to  talk  about  'em. 

Last  Sunday  I  ran  Charlie  Chaplin  in 
"Pay  Day."  I  had  them  send  me  a  3 
sheet,  and,  although  not  exactly  of  the 
best,  made  a  very  good  cut-out.  With  an 
awl  I  made  an  opening  in  Charlie's  face 
just  about  where  I  would  imagine  he 
would  hold  a  cigarette  while  counting  his 
pay.  went  to  the  tin  shop  and  made  him 
a  tin  cigarette  holder;  lighted  up  a  "111" 
just  before  show  time  and  put  him  in  the 
lobby. 

Had  to  renew  the  cigarettes  every  ten  or 
fifteen  minutes,  but  with  the  tin  holder 
was  not  afraid  that  he  would  get  his 
face  burned.  One  old  boy  saw  Charlie 
smoking  and  I  thought  he  would  have 
convulsions.  This  is  probably  nothing 
new.  but  as  it  had  not  been  done  before  It 
went  over  good,  and  didn't  hurt  business 
any.  either. 

Wm.  E.  Tragsdorf. 
Trags  theatre,  Neillsville.  Wis 

+    +  + 
DEAR  MR.  TRAGSDORF: 

We  think  your  plan  of  lecturing  the  newspicture 
so  wholly  meritorious  that  we  venture  to  add  the 
suggestion  that  exhibitors  whose  experiences  have 
not  taken  them  into  the  far  places  of  the  world 
might  utilize  the  suggestion  almost  as  effectively 
by  inviting  other  citizens  known  to  have  traveled 
extensively  to  perform  the  service  for  him.  Il 
might  even  be  possible  to  work  out  a  series  of 
lectures,  a  sort  of  "Newspicture  Lecture  Course.'" 
in  which  several  persons  would  give  short  talks 
on  designated  evenings.  The  result  would  be.  in 
addition  to  the  exploitation  value,  the  attraction 
to  the  theatre  of  that  rather  elusive  element  that 
supports  the  lecture  courses  more  consistently  than 
the  theatre. — W.  R  W. 


NEWSPICTURES 


Note  space  allotted  to  Educational 
comedy  in  three  column  ad  used 
by  Grauman's  Million  Dollar  the- 
atre. Grauman  knows. 


FOX  NEWS  No.  40:  Excavations  at  Tom'r. 
of  Tut-Ankh-Amen — Secretary  Davis  Honored  by 
Spanish  War  Veterans — Elihu  Root  7S — Syracuse 
Fire  Loss  $2.000.000 — Planes  Fly  Over  Havana 
to  Panama — Mardi  Gras  Opens — Canadian  Par 
liaraent  Opens — Liner  Rams  Schooner  off  Frisco 
— Iceboat  Makes  150  Miles  an  Hour — Other 
Features. 

FOX  NEWS  No.  41  :  U.  S  S.  Maryland  to 
loin  Fleet — Bryan  Made  Boy  Scout — Japanese 
Ambassador  Sails  for  America — Carnival  of  Nice 
Opens — 120  Die  in  Dawson.  N.  M..  Mine  Dis 
aster — Billy  Sunday  in  Action — 25  Die  in  Asylum 
Fire — Samoans  Celebrate  22nd  Year  of  American 
Rule — Fishing  Trawlers  Arrive  at  Boston — Ameri- 
can Honors  Washington — Other  Features. 

FOX  NEWS  No.  42:  New  York  Governor  a: 
Newsboys'  Banquet — President  Zayas  Attends 
Clinical  Congress  in  Cuba — Louis  Firpo  to  Chal- 
lenge Dempsey — Christy  Mathewson  New  Head 
oi  Boston  Nationals — California  U  Crew  in  Prac- 
tice—  New  England  Fishermen  Make  Big  Catches 
— Frisco  School  Children  Practice  Fire  Net  Jump- 
ing—  Boston  Water  Tank  Becomes  Crystal  Tower 
— English  Air  Force  Adds  Single-Engine  Plane — 
Tea  Tasters  in  Action — V.  S.  S.  Maryland  to 
Join  Fleet — Other  Features. 

INTERNATIONAL  NEWS  No.  19:  English 
Parliament  Reonens — Storm  Drives  Steamship 
Ashore  at  New  York — Ice  Boating  Off  New  York 
—  Burmese  Girls  Smoke  as  they  Work — Ice  Cut 
ters  Break  up  New  York  Harbor  Jam — -Cubs 
Train  to  Jazz  Music — Screen  Stars  in  Wild  West 
Show  tor  Orphans — New  York  Firemen  Battle 
Warehouse  Fire — Dog  Teams  Race  at  Ashton. 
Idaho — John  D.  Rockefeller  Keeps  Young  by- 
Golf —  Territorial  Specials. 

INTERNATIONAL  NEWS  No.  20:  Egyp- 
tians Acclaim  Woman  Patriot — El  Paso  Rodeo — 


Southern  California  U  Honors  Paderews"ki — 
Rockeieller  at  Church — Harry  S.  New  Made 
Postmaster  General — Dr.  Hubert  Work  Becomes 
Secretary  of  Interior — Senator  Miles  Poindexrej 
Made  Ambassador  to  Peru — Penquin  Clan 
Gathers — Ice  L'pholds  Train  in  15-foot  Plunge 
into  River — Frisco  Chinese  Observe  New  Ytars 
— Goulding.  Fla..  Blaze  Costs  $300,000— Navy 
Men  Rescue  Flier  off  Pensacola — Territorial 
Specials. 

KINOGRAMS  No.  2228:  Capital  Honors 
Washington — California  U  Crews  in  Trainme — - 
Prettiest  Follies  Girl  in  Poses — New  Orleans  Ha* 
Ideal  Southern  Beauty — Chinese  Junk  "Docks  at 
Oakland,  Cah — Nice  Holds  ''Battle  of  Flowers'-1 — 
Film  Stars  Give  Wild  West  Show  for  Orphans — 
Territori>l  Specials. 

KINOGRAMS  No.  2229:  Cubs  Tram  at  Cata 
lina  Islands — Cook  Is  Sculptor  in  Ice — Ostrich 
Riding  at  Palm  Beach — California  Honors  Pade- 
rewski — Harry  S.  New-  Made  Postmaster  Genera! 
— Adrienne  Lachamp,  Southern  Beautv — Hamil- 
ton. Ont.  Fire  Loss  Sl.OOO.OOO^New  York  Stu- 
dent Builds  Sun  Engine — Chicagoan  Invent? 
Puncture  Proof  Tire — Chicago  Boys  Hold  Ante 
Show — Teriitorial  Specials. 

PATHE  NEWS  No.  18:  Cubs  Train  ai  Gala 
lina — Teach  French  School  Boys  Fencing — Flight 
Over  Pensacola — Fight  Tvphus  in  China — Over 
Constantinople — Harding  Urges  IT.  S.  Partici- 
pation in  International  Court — Auto  Ascends 
Stone  Mountain — Territorial  Specials. 

PATHE  NEWS  No.  19:  Sixty-seventh  Con 
cress  Ends — Soldiers  at  Ft.  Snelling  March  on 
Snowshoes — Sonoro,  Mexico,  Blaze  Costs  $500.- 
00n— -Vest  Pocket  Typewriter  Invented — Micro 
scoric  Dictionary  Contains  15.000  words — Red 
Armv  in  Review  at  Moscow — Jacksonville  Man 
Catch.es  Alligators  Barehanded — Steeplejacks  at 
Work — Territorial  Specials. 
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Digest  of  Pictures  of  ^Week 


w  wrT7IIE  sameness  and  lack  of  novelty  in  settings  are 

1  as  much  to  blame  for  disinterest  on  the  part  of 
movie  fans  as  mediocre  and  hackneyed  stories,'' 
contends  Anton  Grot,  the  German-Polish  art  director.  Mr. 
Grot,  who  has  just  returned  from  Europe,  expressed  his 
thoughts  in  these  words  : 

"You  must  admit  that  you  frequently  hear  people  say, 
'I  don't  go  to  the  movies  much  any  more.  They  are  all  too 
much  alike.'  Stand  outside  of  one  of  the  Broadway  pic- 
ture palaces  or  one  of  the  Main  street  movie  shows  and  you 
will  hear  similar  criticisms.  I  have  closely  observed  and 
analyzed  these  comments  with  a  view  of  discovering  what 
prompts  them.  In  this  way  I  believe  fan  criticisms  may  be 
made  the  basis  of  constructive  improvements  in  production. 

"Most  of  the  fans  who  criticize  the  films  attribute  their 
lack  of  interest  to  the  similar  channels  in  which  most  of  the 
plots  seem  to  run.  The  old  themes  are  made  to  do  duty 
time  and  time  again,  with  a  sprinkling  of  so-called  new 
twists  to  make  them  appear  original.  So,  the  fans  are 
partly  right  in  their  contention. 

"But.  as  I  reclined  in  a  loge  chair  the  other  evening 
and  viewed  one  of  the  current  feature  releases,  I  got  this 
impression.  Is  not  there  a  monotonous  sameness  in  set- 
tings? They  are  beautiful — extravagant,  I  shall  grant.  But 
there  is  a  general  similarity,  and  also  a  severity  of  straight 
lines  in  the  majority  of  sets. 

"Bearing  in  mind  that  movies  are  conveyed  to  the  mind 
through  the  eyes,  a  sameness  of  settings  fails  to  stimulate 
the  imagination.  The  eyes  become  used  to  conventional 
settings  and  these  make  little  impression  on  the  mind.  Now, 
if  something  new  were  developed  in  setting  motifs,  the  eyes 
would  be  attracted.  Then,  even  if  the  story  were  not  so 
very  new  and  original,  the  settings  would  so  charm  the 
spectators  that  they  would  be  more  sympathetically  inclined 
to  overlook  the  story  shortcomings. 

"Here  and  there  in  some  recent  films  I  have  noticed 
one  or  two  settings  that  stood  out  and  gave  a  'different' 
effect.  In  one  feature  picture  starring  Mae  Murray,  I  re- 
call there  was  a  circular  stairway  coming  down  into  a  studio 
apartment.  Instead  of  using  stereotyped  stairs,  the  art 
director  had  contrived  a  novelty  property  which  made  the 
whole  setting  stand  out  and  register  to  the  observing  eye. 

"I  feel  sure  that  many  of  my  fellow  art  directors,  be 
they  with  Famous  Players-Lasky,  Goldwyn,  Metro,  or  any 
other  organization  producing  the  best  type  of  features,  will 
concur  with  my  observations.  Perhaps  the  stars  do  not 
think  much  about  the  settings.    But  I  should  not  be  at  all 


surprised  if  my  compatriot,  Pola  Negri,  urged  her  director 
to  use  strikingly  novel  settings  in  her  American-made  pic- 
tures. And,  the  fans,  ah,  I'll  wager  that  they  will  say, 
'That  fellow,  Anton  Grot,  may  be  right.'  " 

"THE  FAMOUS  MRS  FAIR"  (Metro),  an  excel- 
lent adaptation  of  James  Forbes'  successful  stage  comedy- 
drama.  It  is  a  Louis  B.  Mayer  production,  directed  by  Fred 
Xiblo,  who  has  paid  especial  attention  to  the  high  points 
of  the  play,  and  it  is  intelligently  interpreted  by  a  well- 
chosen  cast.    A  big  picture  in  every  way. 

"OTHELLO"  (Export  &  Import)  presents  Emil  Jan- 
nings  and  an  entire  foreign  cast  in  an  excellent  production 
of  Shakespeare's  famous  drama.  It  was  directed  by  Dimitri 
Buchowetzki.  In  sets,  characterizations,  photography  and 
appointments  the  picture  is  commendable.  It  is  in  six 
parts,  and  was  made  in  Germany. 

"GOSSIP"  (L'niversal)  is  an  interesting  and  amusing 
adaptation  of  Edith  Delano's  story  "When  Carey  Came  to 
Town."  It  affords  Gladys  Walton  excellent  opportunity  to 
display  her  abilities  as  an  ingenue,  and  she  is  given  good 
support  by  Ramsey  Wallace  and  other  L'niversal  players. 

"CAN  A  WOMAN  LOVE  TWICE"  (F.  B.  O.)  has 
strong  story  interest  and  is  one  of  the  best  vehicles  Ethel 
Clayton  has  had  under  the  Film  Booking  office  banner. 
There  is  a  cute  child  in  her  support  that  will  bear  watching. 
It  is  in  seven  parts. 

"SAFETY  LAST"  (Pathe)  is  Harold  Lloyd's  latest 
comedy  and  undoubtedly  will  be  regarded  by  many  as  his 
best.  It  is  in  seven  reels,  but  holds  the  interest  every  foot. 
The  story  has  more  plot  than  usual  and  concerns  a  young 
man  employed  around  a  department  store,  who  tries  to 
put  up  a  bold  front  with  his  best  girl.  Mildred  Davis  ap- 
pears opposite  him. 

"THE  INNOCENT  CHEAT"  (Arrow),  an  enter- 
taining feature  with  Roy  Stewart  and  Kathleen  Kirkharh 
in  the  featured  roles.  Will  prove  quite  satisfactory  if 
patrons  like  theme  of  story.    A  Ben  Wilson  production  in 

about  six  reels. 

"THE  TENTS  OF  ALLAH"  (Associated  Exhibit- 
ors). An  enjoyable  production  of  the  "Sheik"  type,  well 
acted  and  well  directed.  Monte  Blue,  Mary  Alden  and 
Mary  Thurman  in  the  cast.  Beautiful  pictorially,  and  a 
feature  that  should  prove  satisfactory  to  most  audiences. 
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R  E  V  I    E  W  S 


SPECIAL  CAST  IN 

THE  FAMOUS  MRS.  FAIR 

(METRO) 

There  is  little  doubt  that  most  audiences  will  be  gripped  by 
this  well  made,  convincing  drama  of  American  home  life.  It  is 
beautifully  acted  with  complete  sincerity,  carefully  directed  and 
there's  not  a  moment  when  the  interest  lags.  It  deserves  a  place 
among  the  year's  best  pictures.  Directed  by  Fred  Niblo,  from 
the  play  by  James  Forbes.  A  Louis  B.  Mayer  production  in 
eight  reels. 

her  war  work,  and  the  scene  wherein  Jef- 
frey declares  he  will  not  give  up  Sylvia, 
his  daughter.  There  is  an  affecting, 
though  very  effective  finish  to  the  pic- 
ture, and  one  that  carries  a  lasting  lesson. 

Of  the  acting  the  honors  are  pretty 
well  divided.  Myrtle  Stedman's  Nancy 
is  probably  the  best  bit  of  acting  of  this 
popular  screen  star's  career.  She  presents 
a  tender,  sympathetic  and  intelligent 
American  mother  very  well  indeed.  Hunt- 
ley Gordon  is  also  excellent  as  the  neg- 
lected husband,  Jeffrey  Fair.  His  actions 
are  clear  and  decisive  and  he  wins  one's 
sympathy  from  the  start.  Marguerite 
De  La  Motte  as  Sylvia,  the  daughter,  was 
a  revelation.  At  first  a  demure  little  girl, 
she  blossoms  into  a  typical  New  York 
flapper  and  quite  carries  off  the  acting 
honors  in  the  final  scenes.  Cullen  Landis 
was  also  good  as  the  son.  Alan,  as  was 
Ward  Crane  in  the  role  of  Gillette.  An- 
other bright  bit  was  Carmel  Myers  as 
Angy  Brice,  the  "vamp"  of  the  piece. 
Helen  Ferguson  appears  as  a  telephone 
operator,  and  scored  in  her  small  part. 
There  was  not  a  weak  member  in  the  cast. 

Nancy  Fair,  actuated  by  duty  to  engage 
in  war  work,  wins  honors  and  encourage- 
ment of  her  family  and  townspeople.  She 
is  urged  to  accept  a  contract  to  make  a 
lecture  tour  by  Dudley  Gillette,  and  leaves 
despite  her  husband's  protests.  While  she 
is  absent  Jeffrey  seeks  the  companionship 
of  Angy  Brice,  a  widow;  her  son  marries 
a  telephone  operator  and  her  daughter 
runs  around  with  the  fast  set.  A  mistake 
in  her  bookings  gives  her  a  week's  rest 
and  she  returns  home,  hut  no  one  meets 
her.     Her  telegram  lies  unopened  upon 


THE  CAST 

Mrs.  Fair   Myrtle  Stedman 

Jeffrey    Fair  Huntley  Gordon 

Sylvia  Fair  Marguerite  De  La  Motte 

Alan  Fair  Cullen  Landis 

Dudley  Gillette  Ward  Crane 

Angy  Brice  Carmel  Myers 

PeSffy  Helen  Ferguson 

Buddies:  Lydia  Y  earn  an  s  Titus,  Dorcas 
Matthews,  Frankie  Bailey,  Josephine  Kirk- 
wood,  Muriel  Beresford,  Eva  Mudge,  Kath- 
leen Chambers,  Peggy  Blackwood. 


JAMES  FORBES'  brilliant  comedy- 
drama,  in  which  Blanche  Bates  and 
Henry  Milter  appeared,  will  win  even 
greater  renown  as  a  picture  play.  It  is 
a  play  that  will  appeal  to  the  majority  of 
film  patrons  and  Frances  Marion  who 
adapted  it  and  Fred  Niblo  who  directed  it 
have  both  contributed  their  best.  The  pic- 
ture is  esp-ecially  well  edited.  There  is  not 
an  extra  foot  in  it  and  the  action  is  crisp 
and  concise  all  the  way  through.  Much 
depended  upon  this,  as  it  was  a  talky 
play,  and  Fred  Niblo's  long  years  of  stage 
experience  held  him  in  good  stead  for  he 
brought  out  the  dramatic  points  of  the 
story  with  vivid  realism.  It  has  all  that 
the  stage  play  had  in  "punch"  and  appeal; 
is  well  staged  and  photographed.  Its 
chief  point  of  appeal,  however,  lies  in 
the  excellence  of  individual  scenes,  such 
as  where  Nancy  Fair  greets  her  lonely 
little  daughter,  when  she  returns  from 


the  table.  Jeffrey  comes  in,  she  inquires 
for  Alan  and  Sylvia,  but  he  does  not  know 
where  they  are.  Finally  the  little  family 
is  rounded  up  after  Sylvia's  attempted 
elopement  with  Gillette,  and  she  is  as- 
sured her  parents  do  love  her  and  Nancy 
is  not  going  to  get  a  divorce  from  Jeff. 

It  is  a  picture  that  ought  to  appeal  to 
the  best  class  of  audiences  and  should  be 
advertised  big  as  it  is  an  absorbing  story 
of  American  social  life  of  today. 

—J.  R.  M. 


ROY  STEWART  IN 

THE  INNOCENT 

CHEAT 

(ARROW) 
This  is  a  fairly  entertaining  feature, 
well  acted  and  excellently  photo- 
graphed. Nature  of  story  may 
find  opposition  in  some  quarters. 
Produced  and  directed  by  Ben 
Wilson. 

"The  Innocent  Cheat"  is  a  production 
with  many  dramatic  moments  telling  a 
vivid  story  in  a  forceful  manner.  It  has 
been  well  directed  by  Ben  Wilson  and  in 
support  of  Stewart  are  Sidney  De  Gray, 
George  Hernandez,  Rhea  Mitchell  and 
Kathleen  Kirkham. 

There  seems  to  be  a  possibility  that 
the  story  may  not  prove  especially  ap- 
pealing in  the  more  straight-laced  com- 
munities. It  tells  of  Mrs.  Stanhope,  whose 
wealthy  and  elderly  husband,  Bruce,  leads 
her  a  life  of  frivolous  parties  among  a 
fast  set  while  she  longs  for  quiet  and 
motherhood.  At  a  party  on  his  yacht 
he  tricks  his  wife  into  a  compromising 
situation  by  locking  her  in  the  cabin  with 
another  man.  She  flees  and  goes  to  his 
camp  in  the  north  woods.  There  she 
meets  John  Murdock,  a  railroad  engineer. 
The  two  fall  in  love,  but  as  she  is  mar- 
ried she  returns  to  her  husband.  He  sues 
her  for  divorce  and  during  the  trial  she 
is  indifferent  to  his  false  charges  until 
the  judge  rules  that  her  husband  shall 
have  custody  of  the  child.  It  is  then  she 
reveals  that  the  child  is  not  with  her 
husband  and  tells  of  her  romance  in  the 
north  woods  camp. 


Two  incidents  from  "The  Famous  Mrs.  Fair"  Metro's  splendid  adaptation  of  James  Forbes'  comedy-drama.     Cullen  Landis, 
Huntley  Gordon,  Marguerite  de  la  Mott  and  Myrtle  Stedman  distinguish  themselves  in  the  leading  roles. 
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HAROLD  LLOYD  IX 

SAFETY  LAST 

(PATHE) 

Get  on  the  band  wagon  and  ride  with  the  rest  of  the  boys, 
and  collect  with  this  latest  and  greatest  Lloyd  comedy.  You 
can  promise  them  greater  fun  than  "Grandma's  Boy"  and  "Dr. 
Jack"  which  is  some  promise!  It  has  enough  thrills  for  a  serial 
and  you  had  better  heed  the  warning  not  to  let  anyone  in  with 
a  weak  heart.  It  was  written  by  Hal  Roach,  Sam  Taylor  and 
Tim  Whelan,  and  is  a  regular  three-ring  circus.  Fred  New- 
meyer  and  Sam  Taylor  directed.    Seven  reels. 


THE 

CAST 

The 

Boy  

 Harold  Lloyd 

The 

Girl  

The 

Pal  

 Bill  Strother 

The 

The 

Floorwalker 

Westcott    B.  Clarke 

LLOYD  is  steadily  climbing.  In  every 
picture  he  gets  better.  His  latest, 
'Safety  Last,"  should  prove  a  "mop 
up."  It  is  seven  reels  of  good,  clean  fun. 
and  moves  with  the  swiftness  and 
smoothness  of  half  that  number.  Which 
is  some  feat.  It  has  action,  thrills,  laughs 
and  stunts  that  will  send  the  goose  flesh 
running  up  and  down  your  spine.  But 
you'll  like  it.  It's  all  Lloyd.  He's  in 
every  scene,  but  you  don't  grow  tired  of 
him. 

The  charming  Mildred  Davis  assists 
beautifully.  She  is  The  Girl,  as  usual. 
Bill  Strother  contributes  an  excellent  bit 
as  The  Pal.  Noah  Young  is  a  typical 
comedy  policeman,  and  Westcott  Clarke 
a  comical  conventional  floor-walker.  But 
the  picture's  mostly  Lloyd,  as  The  Boy. 
Here's  a  brief  outline  of  the  story.  Our 
advice  is  to  go  and  look  at  it.  Then 
book  it.  ' 

The  Boy  leaves  home  for  the  big  city, 
where  he  gets  a  job  in  a  department  store. 
He's  always  early,  but  by  mistake  sits 
down  in  a  laundry  wagon  and  when  it 
is  opened  he's  miles  from  the  store.  He 
hurries  back,  finally  being  picked  up  by 
an  ambulance  which  gets  him  there  ten 
minutes  late.  He's  carried  in  as  a  style 
dummy,  turns  the  time  clock  back  and 
rings  up.  A  bargain  rush  that  day  nearly 
costs  him  his  job.  His  girl  comes  to 
visit  him.  He  poses  as  the  general  man- 
ager of  the  store  and  when  she  insists 
upon  seeing  his  office  he  pretends  she  has' 
fainted  and  gets  the   boss  to   run  for 


water.  He  overhears  the  owner  of  the 
store  offer  a  thousand  dollars  for  an  idea 
that  will  attract  crowds  to  the  store.  He 
hires  his  Pal  to  climb  to  the  top  of  the 
building  and  sells  the  idea  to  the  boss. 
Great  crowds  collect  to  see  the  stunt. 
The  Pal  is  chased  inside  by  a  policeman 
and  Harold  climbs  up  one  story,  where 
his  Pal  is  to  relieve  him  and  finish  the 
job.  The  Pal  is  unable  to  shake  off  the 
policeman"  and  Harold  has  to  go  up  an- 
other story.  As  he  continues  he  grows 
more  timid  until  he  reaches  the  clock, 
and  there  he  hangs  by  the  clock's  hands 
until  rescued.  He  continues  until  he 
reaches  the  top  of  the  building,  and  there 
finds  his  girl.  He  walks  away,  leaving 
his  shoes  stuck  in  the  tar  of  the  roof, 
obvious  to  everything. — J.  R.  M. 


GLADYS  WALTON  IN 

GOSSIP 

(UNI  VKRSAL) 
An  interesting  and  amusing  story, 
with  the  suspense  angle  well 
worked  out.  Star  is  pleasing 
throughout  and  her  personality 
does  much  toward  putting  the 
picture  over.  Directed  by  King 
Baggot  from  a  story  by  Edith  B. 
Dalano.    Five  parts. 

"Gossip"  is  quite  good  entertainment, 
although  built  around  the  more  or  less 
familiar  capital  and  labor  theme.  The 
development  of  the  plot,  however,  has 
been  ingeniously  handled  and  the  casting 
and  direction  have  been  in  competent 
hands.  The  characters  are  very  well  por- 
trayed and  there  is  a  very  good  dramatic 
climax. 

The  story  was  adapted  from  Miss 
Kdith  B.  Delano's  delightful  story,"  When 
Carey  Came  to  Town."  Why  it  was 
thought  necesary  to  give  it  the  common- 
place, cheap  title  of  "Gossip"  is  quite 


beyond  understanding.  Surely  the  orig- 
inal title  is  more  appealing  for  a  Gladys 
Walton  picture. 

Excellent  support  was  accorded  the 
dainty  star  by  Ramsey  Wallace,  Freeman 
Woods,  Albert  Briscoe,  Kate  Kent  and 
EdHh  Yorke.  The  acting  throughout  is 
of  a  high  quality  and  the  characterization 
very  good.  The  story  concerns  a  young 
girl  who  comes  to  town  from  the  South 
and  pits  her  ingenuousness  against  so- 
phistication of  a  wealthy  city  chap.  A 
strike  is  impending  in  the  wealthy's  man 
steel  mills  and  he  fears  the  sending  of  the 
girl  to  his  home  is  a  trick  to  discredit 
him.  However,  the  pretty  Southern  miss 
develops  a  friendship  for  the  strikers  and 
her  humanity  bridges  the  gap  between 
the  fighting  forces.  A  cousin  in  love  with 
the  wealthy  man  spreads  the  gossip,  and 
the  little  Southern  girl  goes  home,  but 
the  wealthy  man,  having  fallen  in  love, 
follows  and  all  ends  happily. 


EMIL  JANN1NGS  IN 

OTHELLO 

(EXPORT  AND  IMPORT) 
An  excellent  production  from  every 
angle.  Sets,  characterizations, 
photography,  continuity,  all  com- 
mendable. Jannings  gives  great 
performance,  as  does  Werner 
Kraus.  Work  of  lea  Lenkefly 
satisfying.  Directed  by  Dimitri 
Buchowetzki.  Photographed  by 
Carl  Hasselman.    Six  parts. 

Emil  Jannings  seems  the  Moor  of 
Shakespeare's  great  drama  come  to  life  in 
"Othello."  Unattractive  physically,  al- 
most as  black  as  a  negro,  there  is  a  dig- 
nity and  an  underlying  tenderness  that 
makes  it  conceivable  that  the  lily-like 
"Desdemona"  could  love  him.  Jannings 
plays  the  part  with  fine  restraint,  his  out- 
burst of  rage  when  the  crafty  Iago  flaunts 
before  his  jealous-crazed  eyes  the  tell-tale 
bit  of  cambric,  seeming  in  keeping  with 
the  strength  suggested  by  this  previous 
restraint. 

The  director,  Dimitri  Buchowetzki,  has 
used  suggestion,  rather  than  bald  pic- 
tures, for  many  of  the  big  scenes,  and 
with  good  effect.  Werner  Kraus,  as 
"Iago",  share  honors  with  Jannings.  He 
plays  the  part  of  the  sly  mischief-maker 
with  understanding.  His  covert  amuse- 
ment at  the  results  of  his  various  machi- 
nations makes  him  appear  an  incarnation 
of  the  Evil  One  himself.  His  craven  ter- 
ror when  faced  by  Othello  at  the  last  is 
consistent  characterization. 

lea  Lenkeffy,  the  fair  "Desdemona,"  is 
an  excellent  type.  Her  blonde  beauty 
makes  a  perfect  foil  for  the  black  Moor. 

Lya  de  Putt i  as  "Emilia"  and  Theodore 
Loos  as  "Cassio"  deserve  praise  for  their 
consistently  fine  work.  Miss  de  Patti  put.; 
life  into  the  somewhat  miner  role  of 
"Emilia."  She  is  very  beautiful,  her  dark 
loveliness  contrasting  with  that  of  "Des-* 
demona's"  fair  charms. 

There  is  a  directness  about  the  entire 
production  that  keeps  the  attention  fo- 
cussed  on  the  screen  from  start  to  finish, 
and,  considering  the  familiarity  of  the 
tale,  this  proves  the  director's  skill.  There 
is  no  attempt  to  do  other  than  present  a 
faithful  screen  version  of  Shakespeare's 
play. 

This  production  is  one  of  the  best  of 
the  foreign-made  pictures,  and  should 
please  lovers  of  Shakespeare  as  well  as 
patrons  of  the  theater  who  look  for  dra- 
matic entertainment,  regardless  of  its 
source.  It  was  imported  by  Ben  Blumen- 
thal  and  David  P.  Howells. 


GLADYS  WALTON  is  shown  here  in  two  scenes  from  her  Universal  attraction 
"Gossip."    This  is  one  of  the  Capitol  Nine  series. 
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ETHEL  CLAYTON  IN 

CAN  A  WOMAN 

LOVE  TWICE 

(F.  B.  O.) 

There  is  strong  story  interest  and 
good  love  interest  as  well  in  this 
well  made  "after  the  war"  tale. 
A  wonderful  child  actress  renders 
the  star  good  support  and  fur- 
nishes humorous  as  well  as  ap- 
pealing  moments.     Directed  by 
James  Thome,  from  a  story  by 
Wyndham  Gittens.    Seven  parts. 
"Can  a  Woman  Love  Twice"  is  the 
type  of  story  Ethel  Clayton  does  best. 
It  presents  opportunities  for  much  emo- 
tional acting  which  she  does  in  her  nat- 
ural, quiet  manner  and  with  telling  ef- 
fect.   She  is  ably  supported  by  Malcolm 
MacGregor.    Al    Hart,    Fred  Esmilton, 
Kate   Lester,   Wilfred  Lucas,  Anderson 
Smith,   Victor    Bateman,    Madge  Hunt, 
Clara    Clarke    Ward,    and    little  Baby 
Muriel  Frances  Dana.    The  performance 
of  the  child  is  one,  of  the  outstanding 
points  of  the  picture.    She  looks  like  a 
coming  star.   Al  Hart  as  the  rancher  also 
contributes  a  valuable  bit,  and  MacGregor 
as  the  rancher's  disowned  son  gives  a 
good  account  of  himself. 

For  the  most  part  the  technique  of  the 
picture  is  of  a  high  standard.  The  big 
scene  where  "Smith"  rescues  the  child 
and  his  father  from  being  blown  to  pieces 
by  dynamite  is  dramatic  and  well  han- 
dled and  the  direction  is  good  throughout. 

The  story  begins  with  Mary,  a  young 
war  widow,  and  her  child.  Baby  Tom, 
who  have  never  been  recognized  by  tuc 
parents  of  the  dead  soldier.  Mary  earns 
her  living  playing  in  a  cabaret  orchestra. 
A  neighbor  looks  after  little  Tom.  Cole- 
man Grant  finally  advertises  for  his  son's 
wife  and  has  a  detective  hunt  her  up. 
The  neighbor  attempts  to  discredit  Mary 
and  get  the  reward  for  little  Tom.  She 
leaves  with  the  baby  for  the  West  in 
answer  to  a  letter  from  a  lonely  rancher, 
whose  son  has  been  reported  lost  in  the 
war.  bearing  the  same  name  as  the 
woman's  husband  and  who  hopes  he  has 
found  his  daughter-in-law  and  grandchild. 
At  the  ranch  she  is  very  happy  until  the 
return  of  the  rancher's  son,  who  had 
enlisted  as  "John  Smith,"  following  a 
quarrel  with  his  father.  In  the  end  the 
son  falls  in  love  with  the  pretty  impostor 
and  the  happy  ending  follows. 


SPECIAL  CAST  IN 

TENTS  OF  ALLAH 

(ASSOCIATED  EXHIBITORS) 

A  "Sheik"  picture  but  one  of  con- 
siderable    interest    with  many 
meritorious  phases.    Monte  Blue, 
Mary  Alden  and  Mary  Thurman 
are  most  conspicuous  in  this  des- 
ert story,  which  is  fine  entertain- 
ment in  theme,  atmosphere  and 
direction.     Directed    by  Charles 
A.  Logue.    Seven  reels. 
This  is  one  of  Associated  Exhibitors' 
"Encore  Pictures,"  a  new  production  and 
a  worthy  one.    Coming  somewhat  at  the 
end  of  a  run  of  "sheik"  photoplays,  it  is 
nevertheless  a  fine  piece  of  entertainment. 
The  atmosphere  and  photograpy  are  ex- 
ceptionally beautiful  and  the  work  of  the 
cast  above  reproach. 

There  is  an  abundance  of  realistic  and 
vivid  desert  atmosphere  and  a  strong  love 
appeal   with    Monte   Blue   cast   as  the 


leader  of  a  desert  tribe  into  whose  hands 
falls  a  beautiful  American  girl. 

Elaine  Calvert,  an  American  tourist  in 
Tangier,  unwittingly  incurs  the  disfavor 
of  the  Sultan  when  she  causes  a  mes- 
senger to  be  delayed  with  an  offering  he 
is  carrying  to  the  Sultan's  palace.  She  is 
befriended  by  Chiddair,  a  desert  chief 
who  also  refuses  to  recognize  the  Sul- 
tan's power.  The  Sultan  conspires  with 
Alheef,  Chiddair's  rival  in  his  band,  and 
the  girl  is  kidnapped,  making  it  appear 
that  Chiddair  was  her  abductor.  Chid- 
dair protects  her  but  is  captured  and 
ordered  to  be  shot  by  U.  S.  Marines  who 
have  been  sent  to  rescue  the  girl. 

From  this  point  the  story  works 
quickly  to  an  exciting  climax  in  which 
Chiddair  and  his  mother  are  eventually 
reunited  with  his  father. 

Macey  Harlan  is  the  Sultan  and  give?  a 
creditable  performance  in  this  role. 


Cohen  Breaks  With 

Hays;  Politics  Seen 

(Concluded  from  page  J7) 

the  numerous  delays  and  week  end  vacations  which 
members  of  your  organization  injected,  it  was 
necessary  for  our  members  either  to  stay  over  in 
New  York  and  lie  idle,  or  return  to  their  several 
states  and  reassemble  in  New  York  again,  as  they 
were  asked  to  do  several  times. 

They  did  this  in  a  spirit  of  cooperation  and 
fairness  that  no  stone  might  be  left  unturned 
toward  the  achievement  of  the  purposes  which  you 
set  up  at  the  call  of  this  meeting.  We  gave  much 
time  and  effort  ot  the  matter  and  although  we 
realized  that  you  personally  were  the  representa- 
tive of  your  employers,  we  did  not  learn  except 
through  our  negotiations,  that  you  had  no  power 
other  than  to  carry  out  their  instructions.  Still 
we  were  relying  on  your  repeated  assurance  that 
you  conceived  it  to  be  your  duty  to  be  as  fair 
to  the  theatre  owners  as  to  the  producers,  and 
that  you  would  do  your  best  to  prevent  a  con- 
tinuance of  the  unfair  business  processes  of  the 
past.  Apparently  you  were  as  helpjess  in  this 
relation  as  in  your  other  announced  intentions. 

As  I  advised  you  previously,  the  same  course 
was  pursued  with  your  last  draft  of  the  proposed 
contract  form  as  with  your  other  communications 
in  this  matter,  and  this  contract  form  as  prepared 
by  you  was  immediately  sent  to  our  officers. 
National  Board  of  Directors  and  Executive  Com- 
mittee for  their  consideration.  We  have  received 
protests  from  these  men  against  the  adoption  by 
our  organization  of  the  contract  you  submitted 
on  the  grounds  that  it  is  inequitable  and  unfair 
to  the  theatre  owner,  lacks  mutuality  and  that 
no  provisions  for  the  remedying  of  the  abuses 
complained  of  by  the  theatre  owners  of  the  coun- 
try for  which  the  conferences  were  primarily  held, 
have  been  provided  for  in  the  contract  or  other- 
wise. 

The  members  of  our  committee  complain  of  the 
violation  of  your  definite  promise  and  agreement 
made  with  our  organization  that  no  contract  or 
other  statement  would  be  issued  from  your  office 
until  our  conferences  were  entirely  concluded 
and  agreements  reached  on  all  subjects  which 
would  be  made  a  part  of  the  contract,  after  which 
a  joint  statement  was  to  be  issued  and  signed  by 
both  sides.  The  contract  phases  were  still  in  a 
fluid  state  of  negotiation  and  there  were  several 
outstanding  objections.  We  advised  you  in  person 
at  our  last  conference  on  November  3rd  and  again 
by  letter  on  November  13th  that  "to  issue  a  con- 
tract with  only  a  part  of  our  differences  adjusted 
would  cause  endless  confusion,  and  this  is  par- 
ticularly true  when  the  most  important  matters 
affecting  theatre  owners  have  not  been  agreed 
upon  as  yet." 

The  impropriety  of  your  move  in  promulgating 
contracts  in  this  way  may  not  indeed  be  even 
apparent  to  you  and  we  hesitate  to  even  believe 
that  its  projection  was  of  your  own  initiative,  but 
prefer  to  accept  the  situation  as  having  been 
forced  upon  you  by  your  principals. 

Through  articles  in  the  New  York  Times  and 
the  Chicago  Tribune,  we  were  amazed  to  learn 
that  this  so-called  "uniform"  contract  had  been 
adopted  and  promulgated  by  you.  In  the  New- 
York  Times  of  February  3rd  is  the  statement  "a 
contract  which  is  expected  to  eliminate  waste  in 
the  moving  picture  industry,  result  in  better  pic- 
tures and  eventually  bring  about  lower  admission 
charges,  was  signed  yesterday  by  representatives 
of  thirty  producers  and  the  theatre  owners  at  a 
meeting  in  Will  H.  Hays'  office." 

This  article  will  do  considerable  damage  and 
injury  to  the  theatre  owners  because  the  impres- 
sion was  created  that  the  price  of  film  to  the 
theatre  owner  has  been  reduced,  when  as  a 
matter  of  fact  since  the  commencement  of  our 
conferences  with  you  the  cost  of  film  to  the 
theatre  owner  has  materially  increased,  and  this 


despite  the  fact  that  the  theatre  owners  have 
suffered  the  worst  business  depression  in  their 
history  during  the  past  year. 

Reduced  film  prices  mean  less  revenue  to  the 
producers  and  distributors  you  represent,  and  it 
is  an  obvious  business  proposition  that  they  are 
not  paying  out  the  tremendous  cost  incident  to 
the  maintenance  of  your  organization  and  yourself 
for  the  purpose  of  having  you  bring  about  a  reduc- 
tion in  their  revenue. 

The  abuses  complained  of  by  our  National  offi- 
cers and  Executive  Committee  members,  voicing 
the  sentiments  of  the  theatre  owners  of  the 
United  States,  at  our  various  conferences  with 
you,  have  not  been  remedied  but  instead  have 
become  worse.  Accessory  costs  have  not  been 
reduced.  Despite  your  statement  that  unfair  non- 
theatrical  competition  should  be  eliminated,  the 
very  members  of  your  organization  have  estab- 
lished special  departments  to  solicit  the  business 
of  those  who  are  operating  non-theatrical  centers 
in  unfair  and  direct  competition  with  theatre 
owners.  In  most  instances,  these  non-theatrical 
centers  are  using  drama  films  supplied  by  the 
members  of  your  organization,  and  this  competi- 
tion with  theatre  owners  by  institutions  paying 
no  taxes  and  in  many  cases  no  government 
charges,  has  become  very  injurious  to  the  theatre 
owner.  Some  of  the  buildings  in  which  these 
non-theatrical  presentations  are  made  are  not 
equipped  with  safety  devices  to  protect  the  public, 
nor  were  these  places  built  or  equipped  with  that 
same  consideration  for  public  safety,  as  applies 
to  the  theatres. 

The  menace  of  unfair  producer-owned,  controlled 
and  operated  theatres  has  been  increased  by  the 
activities  of  some  of  the  members  of  your  organ- 
ization, and  there  has  been  and  is  at  work  within 
our  industry  a  subtle  and  dangerous  effort  to 
throttle  the  independent  producer  and  theatre 
owner  by  every  possible  means  to  serve  the  ends 
of  unrestricted  and  centralized  control. 

Despite  assurances  to  our  organization  and  an 
agreement  in  writing  by  a  member  of  your  organ- 
ization regarding  the  extension  of  their  theatre 
holdings  and  agreeing  that  this  practice  should  be 
discontinued  and  that  theatres  already  thus  ac- 
quired would  be  disposed  of  to  independent 
theatre  owners,  they  have  ruthlessly  violated  their 
covenants  and  agreements  with  our  organization 
and  have  steadily  gone  on  acquiring  theatres  since 
you  have  been  connected  with  them  in  an  execu- 
tive capacity  and,  as  we  believe,  with  your  knowl- 
edge and  consent.  With  their  control  of  the  film 
they  produce  and  distribute  to  theatres  they  own 
or  control,  and  the  constant  extension  of  their 
theatre  holdings,  they  make  the  position  of  the 
independent  producer  and  independent  theatre 
owner  more  precarious. 

For  the  many  reasons  indicated  here  and  be- 
cause of  further  objections  to  the  contract  form 
you  issued,  made  by  theatre  owners  in  New  York 
City,  New  York  state  and  throughout  the  country, 
further  conferences  with  you  at  this  time  cannot 
be  productive  of  constructive  results  for  our  in- 
dustry. 

These  objections  emphasize  the  fact  that  your 
contract  form  offers  no  protection  to  the  theatre 
owners  with  regard  to  the  deposit  and  advance 
rental  money  exacted  from  them  by  members  of 
your  organization.  Now  the  painful  fact  con- 
fronts theatre  owners  that  one  producer-distribu- 
tor member  of  your  organization  has  had  a  petition 
in  bankruptcy  recently  filed  against  him  and  that 
thousands  of  dollars  of  theatre  owners'  money, 
exacted  by  him  as  deposits  and  advance  payments 
on  film,  may  be  lost.  This  producer-distributor  sat 
at  the  conference  table  with  you  and  when  we 
asked  to  have  this  deposit  .noney  of  theatre 
owners  safeguarded  by  law  or  an  agreed  trustee- 
ship, you  and  those  associated  with  you  not  only 
refused  to  do  this  but  insisted  that  you  must 
retain  the  right  to  combat  all  state  laws  designed 
for  that  purpose  and  would  not  agree  to  any  pro- 
posal to  safeguard  theatre  owners'  money  in  this 
connection. 

We  knew  then,  and  your  close  association  with 
this  since  near-bankrupt  member  of  your  organiza- 
tion enabled  you  to  know  then,  that  he  was  totter- 
ing close  to  failure.  We  wanted  to  safeguard  the 
theatre  owners'  deposits  thus  imperiled. 

Under  the  circumstances  there  is  nothing  left 
for  me  to  do  now  other  than  to  advise  all  our 
members  of  the  history  of  our  negotiations  and  of 
the  status  of  the  same,  warning  them  of  the 
dangers  of  the  contract  which  your  employers 
now  propose  to  use. 

We  expect  to  demonstrate  shortly  that  there 
are  some  producers  and  distributors  within  the 
industry  independent  of  your  organization  who 
are  sufficiently  farsighted  to  realize  that  this  busi- 
ness cannot  be  benefited  by  a  continued  disregard 
of  the  principles  of  right  or  wrong,  of  fair  or 
unfair  dealing  with  the  theatre  owners,  and  that 
they  owe  to  our  public  and  to  our  industry  a 
code  of  practice  and  a  standard  as  fair  and  honor- 
able as  that  used  in  any  other  business. 

For  the  present  at  least,  the  futility  of  any 
additional  conferences  must  be  apparent  even  to 
you.  We  thus  leave  the  matter  now  with  confi- 
dence that  the  future  will  demonstrate  the  folly 
of  your  unfair  position  and  that  of  your  associates. 
We  are  determined  to  protect  the  interests  of  the 
theatre  owners  and  are  unwilling  to  be  drawn 
into  any  agreements  which  do  not  represent  abso- 
lute fair  play  and  a  square  deal  for  all. 

Sincerely  yours, 
MOTION  PICTURE  THEATRE 
OWNERS  OF  AMERICA. 
(Signed)  SIDNEY  S.  COHEN. 

President. 
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PURELY 
Personal 

Interesting  news  about  exhibitors 
and  people  with  whom  they  come 
into  direct  contact.  Readers  are 
invited  to  contribute  items  for 
publication  in  this  column.  Address 
them  to  "Purely  Personal." 


Herbert  A.  Dunklee,  recently  a  sales- 
man for  Vitagraph  out  of  the  Salt  Lake 
City  and  Los  Angeles,  office  has  taken 
a  five-year  lease  cn  the  Academy  theatre, 
Los  Angeles.  The  house  is  now  being 
remodeled  and  new  seats  installed. 
David  M.  O'Lander,  recently  with  Hod- 
kinson  in  Salt  Lake  City  and  Denver  will 
be  manager. 

* 

George  R.  Jackson,  manager  of  the 
Palace,  Vinton,  la.,  has  been  promoted 
to  manager  of  the  Crystal  theatre  at 
Waterloo.  F.  C.  Zerbel  is  succeeding  Mr. 
Jackson  at  the  Palace. 

* 

The  Livingston  theatre,  Dwight,  111.,  is 
going  to  be  a   comfortable   house  this 
summer.     Mr.  Hile  is  installing  a  new 
heating  and  cooling  system  in  the  house. 
* 

The  following  changes  in  management 
and  opening  of  new  houses  in  the  Kansas 
City  territory  have  been  announced  dur- 
ing the  last  week:  Doric  theatre,  Barnes, 
Kas._,  opened  by  Mr.  and  Mrs.  F.  E. 
Davis;  Rex  theatre.  Polo,  Mo.,  opened 
by  Samuel  Brayer;  Auditorium  theatre. 
Hamilton,  Mo.,  purchased  by  Claude 
Brayer;  Orpheum  theatre,  Parsons.  Kas.. 
re-opened  by  W.  F.  McAleer;  K.  C.  Hall 
theatre,  Damar,  Kas.,  purchased  by  C.  L. 
Tribble  from  Thybolt  and  Desvine;  C.  A. 
Record  of  the  Majestic  theatre,  Phillips 
burg.  Kas.,  has  sold  his  interest  to  F.  E. 
Winship. 

* 

Jensen  &  Von  Herberg  interests  have 
opened  the  new  Liberty  theatre,  Astoria, 
Ore.    Ernest  E.  Marsh  is  the  manager. 
* 

First  National  Anniversary  Week,  Feb- 
ruary 3  to  10,  marked  the  greatest  busi- 
ness week  in  the  history  of  the  Kansas 
City  branch,  E.  C.  Rhoden,  branch  man- 
ager, announced  this  week. 

* 

Columbus  Welch,  of  Cottondale.  has 
purchased    the    Idle    Hour    theatre  at 
Panama.  Fla.,  from  J.  Arthur  Smith. 
• 

B.  D.  Cockrill  and  Claude  M.  Bartlett, 

the  former  owner  and  manager  of  the 
Princess  theatre,   Newcastle,  Ind.,  have 
purchased  the  Grand  theatre  in  that  city. 
* 

S.  J.  Hankin,  former  president  of  Fine 
Arts  Pictures  Corporation,  is  in  St.  Louis 
and  is  said  to  contemplate  opening  a  new 
independent  film  exchange. 

* 

Harry  Niemeyer,  formerly  publicity  di- 
rector of  Paramount  in  St.  Louis,  is 
handling  the  publicity  and  advertising  for 
the  Delmonte  Theatre. 

* 

Nate  Robbins,  of  Utica.  N.  Y.,  who 
controls  one  of  the  largest  circuits  in  the 
state,  is  said  to  be  now  dickering  for 
Harmanus-BIeecker  Hall  in  Albany,  the 
largest  theatre  in  town  and  one  which 
is  now  playing  stock.  Buckley  and 
Tarsches,  of  Albany,  operating  the  Le- 
land  and  Clinton  Square  theatres  in  that 
city,  are  said  to  be  seeking  the  Playhouse 
in  Hudson. 


Charles  Walder,  manager  of  Goldwyn'i 
exchange  in  Albany,  N.  Y.,  was  in  New 
York  city  last  week,  attending  the  funeral 
of  his  father-in-law. 


L.  H.  Granjean  of  the  home  office  of 
American  Releasing,  has  been  in  Troy 
and  Schenectady,  N.  Y.,  exploiting  "The 
Sign  of  the  Rose." 

* 

Employees  of  the  First  National  Ex- 
change in  Albany,  N.  Y.,  have  just 
formed  an  association  and  will  hold  a 
sleighride   and   dinner   within    the  next 

week  or  so. 

* 

Out-of-town  callers  to  St.  Louis  ex- 
changes during  the  week  included:  J.  W. 
Schuckert,  Opera  House,  Chester,  III.; 
J.  F.  Whalen,  Liberty  Theatre.  Old  Mon- 
roe, Mo.;  Joe  Lyman,  Princess,  White 
Hall.  III.;  Mrs.  J.  W.  Rodgers,  Poplar 
Bluff,  Mo.;  Ross  Denny,  Bijou,  Carroll- 
ton.  111.;  Lew  Maroni,  formerly  of  John- 
ston City,  111.,  who  contemplates  open- 
ing a  new  house  in  Southern  Illinois  in 
the  vicinity  of  Johnston  City;  Jim  Reilly, 
Princess  and  Grand  theatres,  Alton,  111.; 
J.  G.  Spaulding,  Litchfield,  111.;  Dominic 
Frisni,  Taylorville;  J.  Luttrell,  Majestic, 
Jacksonville,  III. 


Reformer  "Slinging  Mud"  in 
Attempt    to    Defeat  Repeal 

(Continued  from  page  35) 


against  Sunday  theatres  in  this  city  was 
indicated  in  a  letter  sent  to  Representa- 
tive Homer  Ramey  of  Toledo  by  officers 
of  the  Toledo  Council  of  Churches  this 
week. 

The  letter  voiced  the  council's  disap- 
proval of  Ramey's  introduction  of  the  bill 
in  the  house  legalizing  Sunday  pictures 
in  Ohio. 

The  council's  letter  to  Ramey  gives 
the  following  reasons  for  having  opposed 
the  Sunday  shows  thus  far: 

"Sunday  'movies'  have  been  endured  in 
violation  of  state  laws  partly  because 
grosser  evils  have  prevailed  in  the  larger 
cities  and  partly  because  some  good  peo- 
ple of  the  church  are  honestly  doubtful 
as  to  what  is  best  to  be  done. 

"Now  that  the  'movie'  interests  have 
forced  the  issue  upon  us  we  feel  that  the 
churches  will  be  almost  a  unit  in  oppos- 
ing more  liberal  legislation. 

"We  desire  to  express  the  hope,  there- 
fore, that  this  bill  may  be  killed  in  com- 
mittee." 

South  Dakota 

(Special  to  Exhibitors  Herald) 

PIERRE,  S.  D..  March  6— The  senate 
bill  which  would  have  prohibited  the  dis- 
tribution and  presentation  of  Roscoe 
(Fatty)  Arbuckle  pictures  in  this  state 
seems  doomed.  At  a  recent  session  the 
bill  was  tabled  and  it  seems  likely  now 
that  it  will  not  again  appear  before  the 
upper  house. 


New  York  Arbitration  Body- 
Functions  Under  New  Rules 

(Continued  from  page  47) 


such  proportion  as  the  joint  arbitration  commit- 
tee may  deem  fair  and  reasonable. 

19 — AMENDMENT  OF  RULES:  The  board 
shall  have  full  power  to  amend,  alter,  repeal,  add 
to  or  omit  any  of  these  rules  from  time  to  time 
as  may  be  found  expedient. 


film  laughs  from 

TOPICS  &"B  DAY" 

SELECTED  BY 

TIMELY   FILMS  INC. 


Little  Ray  (aged  5,  on  crowded  train): — 
Oh.  mother,  winter's  here! 

Mother. — Why,  how  do  you  know,  dear? 

Little  Ray  (pointing).— I  smell  moth 
balls  in  this  lady's  coat. — "Topics  of  the 
Day"  films. 

*  *  .  * 

Mrs.  Gaggs. — I  should  love  to  go  to 
Florida  for  the  winter;  and  I  would,  too, 
but  for  one  thing. 

Mrs.  Wigwag. — Your  husband  doesn't 
want  you  to,  I  suppose. 

Mrs.  Gaggs. — That  is  just  the  trouble 
He  does  —  Zit's  Weekly. 

*  *  • 

Teacher  (to  class). — Who  can  tell  how 
we  know  it's  winter  r 

Little  Louise. —  I  know,  teacher. 

Teacher.— All  righ^  tell  us. 

Little  Louise. — I've  got  cold  feet.— 
"Topics  of  the  Day"  Films. 

*  ♦  * 

"What's  the  trouble,  old  man?  You  look 
sort  of  weather-beaten  this  fine  winter's 

day." 

"That's  it  exactly.  I  l>et  ten  dollars' that 
it  wouldn't  snow — and  it  did." — Drew  Post 
Hulletin. 

*  *  » 

Specdo.— In  winter  you  have  to  look  out 
that  you  don't  slip  and  fall  on  the  ice. 

Peppo. — Yes,  and  in  summer  you  have 
to  look  out  that  the  iceman  doesn't  slip  you 
a  new  price  on  the  ice. — "Topics  of  the 
Day"  Films. 

*  *  * 

Mrs.  A. — I've  planned  such  a  delightful 
surprise  for  my  husband. 

Mrs.  B. — What  is  it? 

Mrs.  A. — He'll  be  getting  his  winter  suit 
out  shortly  and  I've  put  a  quarter  in  one 
of  the  pockets. — Boston  Transcript. 

*  *  * 

"Jones  hates  to  have  his  wife  go  South 
every  winter." 

"Feels  the  separation,  no  doubt." 

"Yes,  from  the  necessary  coin." — "Topics 
of  the  Day"  Films. 

»    «  * 

They  call  this  climate  severe, 
Hut  now  all  my  faith  I  have  lost; 

The  winter  we  had  this  year 
Turned  out  to  be  only  a  frost. 

— Cornell  Widow. 

*  ♦  ♦ 

May — Oh  !  Ray,  dear,  is  my  hair  in  your 

way  ? 

Ray — You  said  a  mouthful,  Maytime'— 
"Topics  of  the  Day"  Films. 

*  *  * 

Minister — Would  you  care  to  join  us  in  a 
new  missionary  movement? 

May — I  am  crazy  to  try  it;  is  it  anything 
like  the  fox  trot? — Weymouth  (Mass.)'  Ga- 
zette. 

Banker  Joins  Chester 
Company  as  Treasurer 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  6.— Clarence  M. 
Sherwood,  prominent  New  York  financial 
man,  has  joined  C.  L.  Chester  as  treas- 
urer of  Chester  International  Pictures, 
Inc.,  which  is  preparing  to  publish  a  pro- 
gram of  comedy,  scenic  and  travel  pic- 
tures. 
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w'.  '.lhe  FILM  MART  : : : : 


Production  Progress 

:  :  Ernest  Shipman  :  : 

"GLENGARRY  SCHOOL  DAYS"  the 

Ernest  Shipman  production  opened 
at  the  Imperial  theatre,  Ottawa,  Ontario, 
this  week  to  a  big  attendance,  according 
to  advice  from  the  producer.  Pauline 
Garon  has  a  featured  role  in  the  picture 
and  her  work  was  highly  commended. 
The  film  contains  views  in  the  Canadian 
parliament  and  a  thrilling  rescue  scene. 

:  American  Releasing  : 

FRANCIS  X.  BUSHMAN  and  Beverly 
Bayne  starring  pictures,  produced  by 
Whitman  Bennett  will  be  distributed  by 
American  Releasing  Corporation,  it  is 
announced..  The  first  will  be  "Modern 
Marriage"  from  the  novel  "Lady  Varley." 
Mr.  Bushman  and  Miss  Bayne  will  ap- 
pear in  person,  acting  an  episode  equiva- 
lent to  a  reel  of  the  film  in  larger  theatres. 

+   +  + 

"VENGEANCE  OF  THE  DEEF*  an 

under  sea  picture  just  completed  in 
Honolulu  by  A.  B.  Barringer  is  being 
distributed  to  American  Releasing  ex- 
changes. The  picture  is  said  to  contain 
many  spectacular  under-sea  incidents. 

+   +  + 

"QUICKSANDS"  Howard  D.  Hawks 
production  with  a  galaxy  of  stars  will 
also  be  issued  by  American  Releasing. 
Richard  Dix  and  Helene  Chadwick  are 
featured  in  this  story  of  smuggling  along 
the  Mexican  border. 

:  Associated  Exhibitors : 

APRIL  8  HAS  BEEN  set  as  publication 
date  by  Associated  Exhibitors  for 
"Alice  Adams,"  Booth  Tarkington's  prize 
winning  novel  in  which  Florence  Vidor  is 
featured.  This  is  indeed  "the  great  Amer- 
ican photoplay,"  Associated  claims,  re- 
flecting life  in  a  typical  American  town. 
It  is  seven  reels  and  was  directed  by 
Rowland  V.  Lee. 

+   +  + 

WILMER  &  VINCENT  circuit  in  Penn- 
sylvania, operating  leading  theatres  in 
Easton,  Allentown,  Reading  and  Harris- 
burg,  has  already  contracted  for  "Is  Di- 
vorce a  Failure,"  first  of  the  Leah  Baird 
specials  for  1923.  This  picture  will  be 
published  March  18  by  Associated  Ex- 
hibitors. 

:  :  :  :  :  Fox  :  :  :  :  : 

CHARLES  JONES  is  playing  the  hero 
role  in  a  screen  version  of  James  B. 
Hendryx's  "Snowdrift"  being  made  at 
the  West  Coast  plant  of  Fox.  It  is  a 
Northwest  story,  with  a  locale  in  the 
picturesque  land  about  the  Mackenzie 
river. 

+    +  + 

"IF  WINTER  COMES,"  A.  S.  M.  Hut- 
chinson's novel  is  now  in  its  second 
year  and  is  still  proving  a  best  seller. 
This  augurs  well  for  the  popularity  of 
its  screen  version  of  the  story,  Fox  be- 
lieves.    The  picture  will  have  a  show- 


•  •••••• 


ing  on  Broadway,  New  York,  before  be- 
ing generally  issued. 

+    +  + 

SHIRLEY  MASON  is  hard  at  work  on 
a  new  Fox  picture.  This  one  is  called 
"Inside  the  Door,"  and  a  series  of  novel 
and  entertaining  incidents  are  promised 
in  it.  Dustin  Farnum  is  starring  in  a 
Western  story  by  Willard  Patterson 
White,  called  "The  Buster,"  with  Doris 
Pawn  in  support. 

+    +  + 

THE  FOX  EDUCATIONAL  entertain- 
ment for  March  is  a  picture  of  Al- 
geria. In  this  film  are  shown  many  inter- 
esting phases  of  life  and  customs  in  this 
Xorth  African  country. 

:  :  :  Hodkinson  :  :  : 

AMERICAN  LEGION  chiefs  recently 
were  guests  of  W.  W.  Hodkinson  at  a 
screening  of  the  two  reel  picture  "The 
Ex-Kaiser  in  Exile."  They  gave  their 
approval  of  the  film,  Hanford  MacNider, 
past  national  commander,  declaring, 
"Nothing  that  I  might  say  could  prop- 
erly express  my  commendation  of  your 
fore-sightedness  and  good  fortune  in  se- 
curing "The  Ex-Kaiser  in  Exile."  Others 
who  voiced  their  approval  were  Wil- 
liam P.  O'Connor,  national  chaplain  of 
the  American  Legion,  and  James  H. 
Sharp,  Jr.,  Commander,  2nd  Division 
Post,  New  York.  Hodkinson  reports 
that  some  of  the  biggest  and  most  rep- 
resentative theatres  have  booked  the 
film. 

+   +  + 

GLENN  HUNTER  in  his  next  film 
production  for  Hodkinson  has  gone  to 
Deerfield,  Mass.,  for  reproduction  of  a 
town  square  of  Puritan  times  for  "The 
Scarecrow,"  by  Percy  MacKaye.  He  is 
accompanied  by  Director  Frank  Tuttle 
and  an  entire  company. 

: :  State  Right  Sales : : 

LEE -BRADFORD  CORPORATION 

has  sold  the  following  pictures  to  state 
right  exchanges:  "Sister  Against  Sis- 
ter," Climax  Film  Corporation,  New 
York;  "Orphan  Sally,"  E.  R.  Champion 
Distributing  Company,  New  York; 
"Tense  Moments  from  Opera,"  DeLuxe 
Film  Company,  Philadelphia;  "The  CaH 
of  the  Hills,"  E.  &  H.  Film  Distributing 
Company,  Birmingham,  Ala.,  and  "Su- 
perstition," "Branded,"  "Serving  Two 
Masters,"  to  Standard  Film  Exchanges, 
Pittsburgh.  Security  Pictures  Corpora- 
tion, Cleveland,  has  acquired  the  Squir- 
rel comedies  and  Greater  Features,  Seat- 
tle, 65  Canadian  Scenics. 

:  :  Weber  &  North  :  : 

A  CAST  OF  PROMINENT  players  is 
being  engaged  for  Will  Nigh's  second 
production  for  Weber  &  North.  In  ad- 
dition to  Tom  Moore  and  Ann  Forrest, 
Marry  T.  Morey,  Edmund  Breese,  Flor- 
ence Billings  and  Shannon  Day  have 
already  been  signed. 

+    +  + 

RIGHTS  IN  THE  STATES  of  Texas, 
Oklahoma  and  Arkansas  on  "Notori- 
ety" have  been  assigned  to  Southern 
States  Film  Company  of  Atlanta,  by  Sam 
Sax,  sales  manager  for  Weber  &  North. 


:    Distribution  News 


:  :  :    Century    :  :  : 

"SWEETIE,"  Baby  Peggy's  new  Cen- 
tury comedy  issued  by  Universal  after 
its  second  week  at  the  Criterion  theatre, 
New  York  City,  will  go  to  the  Rialto, 
The  Tivoli,  San  Francisco,  Ascher's, 
Merritt,  Milwaukee,  the  Carmen,  Phil- 
adelphia, and  the  Randolph,  Chicago, 
will  play  the  entire  series  of  Baby 
Peggy's  comedies. 

:  :  :  Universal  :  :  : 

"LIVE  AND  LET  LIVE"  prices  are 
assured  exhibitors  on  high  class  pic- 
tures to  be  distributed  by  Universal  Pic- 
tures Corporation  at  the  rate  of  one  a 
week  for  the  balance  of  the  1923  season. 
Universal  announces  that  as  a  result  of 
President  Carl  Laemmle's  "better  pic- 
ture" campaign,  the  studio  has  devel- 
oped high  grade  five  reel  attractions 
which  will  not  be  "sold  at  'super'  prices 
despite  the  fact  that  they  are  produced 
with  practically  the  same  care  as  is 
given  to  'super'  productions."  Among 
the  pictures  scheduled  for  the  balance 
of  the  season  are: 

"What  Wives  Want."  with  a  special 
cast  including  Ethel  Grey  Terry,  Niles 
Welsh,  Margaret  Mann,  Lila  Leslie,  Ver- 
non Steel  and  Ramsey  Wallace,  for  pub- 
lication on  May  1 ;  "Twenty  Dollars," 
starring  Herbert  Rawlinson;  "Crossed 
Wires,"  a  Gladys  Walton  feature;  "Dou- 
ble Dealing,"  a  Hoot  Gibson  vehicle; 
"Skyline  of  Space,"  with  Roy  Stewart; 
"The  Self  Made  Wife."  with  special  cast; 
"Richard,"  another  Rawlinson  picture; 
"Sawdust,"  with  Miss  Walton;  "Shell 
Shocked,"  another  Hoot  Gibson  film; 
"McGuire  of  Big  Snows,"  with  Roy  Stew- 
art; "The  Six  Fifty,"  with  all  star  cast, 
and  others. 

+    +  + 

THE  COSMOPOLITAN  -  GOLDWYN 

deal  does  not  change  the  status  of 
the  International  News  Reel  which  will 
continue  to  go  through  Universal. 

+    +  + 

"MERRY-GO-ROUND"  is  expected  by 
Carl  Laemmle  to  be  the  outstanding 
picture  of  1923.  In  a  statement  issued 
at  Universal  City  where  the  special  is 
nearing  completion,  Mr.  Laemmle  issued 
a  statement  in  which  he  said  that  it 
would  "make  a  record  in  filmdom  be- 
cause of  the  bigness  of  its  theme  and 
the  excellence  of  its  direction  and  en- 
tertainment value." 

:  :  :  Paramount  :  :  : 

"THE  COVERED  WAGON,"  James 
Cruze's  adaptation  of  the  Emerson 
Hough  drama  of  the  West,  will  open 
at  the  Criterion  theatre,  New  York,  on 
March  16,  following  a  special  showing 
on  March  11  at  the  Plaza  hotel  under  the 
auspices  of  the  Film  Mutual  Benefit 
Bureau.  Admission  prices  for  the  latter 
presentation  will  range  from  $5  to  $10, 
with  boxes  costing  $75  to  $100.  One  of 
the  most  comprehensive  advertising  and 
exploitation  campaigns  ever  planned  on 
a  Paramount  picture  has  been  launched 
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LEAH  BAIRD  in  scenes  from  "Is  Divorce  A  Failure"  which  Associated  Exhibitors 

is  publishing  on  March  18. 


by  John  C.  Flinn  and  his  associates.  For 
several  weeks  a  great  sign  with  letters 
twenty  feet  and  spelling  the  name  of  the 
production,  has  been  blazing  across  the 
sky  in  New  York. 

+    ♦  + 

"ADAM  AND  EVA"  and  "Racing 
Hearts,"  the  first  starring  Marion 
Davies  and  the  latter,  Agnes  Ayres.  arc 
on  Paramount's  March  11  publication 
schedule. 

♦    +  + 

LEW  CODY  IS  IN  NEW  YORK  to 

play  in  Allan  Dwan's  "Lawful  Lar- 
ceny." Scenes  of  the  Panama  Canal 
taken  from  an  airplane,  a  railroad  train 
and  a  boat  appear  in  Thomas  Meighan's 
"The  Ne'er-Do- Well."  Cyril  Ring  has 
been  added  to  the  cast  of  "The  Exciters." 
Pola  Negri's  second  American  produc- 
tion, "The  Cheat,"  is  well  under  way 
under  the  direction  of  George  Fitz- 
maurice.  Jack  Holt  plays  opposite  the 
star  with  Charles  de  Roche,  Dorothy 
Cumming,  Robert  Schable,  Charles 
Stevenson  and  Helen  Dunbar  also  in  the 
cast. 

•    •  F  B  0 

FILM  BOOKING  OFFICES  has  ac- 
quired J.  E.  Williamson's  "Wonders 
of  the  Sea,"  for  publication.  No  date 
has  been  set.  This  picture  was  filmed 
under  water  by  means  of  the  submarine 
apparatus  built  by  the  producer.  The 
special  has  to  its  credit  a  run  of  three 
weeks  on  Broadway,  two  at  the  Rialto 
and  one  at  the  Rivoli. 

+    +  + 

ANN  PERDUE  HAS  BEEN  selected  as 
the  screen  name  of  the  featured  player, 
Derelys  Perdue,  signed  recently  by 
F.  B.  O.  She  will  make  her  debut  in 
"Daytime  Wives."  Her  screen  name  was 
suggested  by  Miss  Grace  Rosenberg  of 
New  York,  winner  of  the  contest  con- 
ducted by  F.  B.  O.  and  Film  Fun. 
+    +  + 

"THE  FOURTH  MUSKETEER," 

starring  Johnnie  Walker,  is  F.  B.  O.'s 
feature  publication  for  March.  It  is  an 
adaptation  of  a  Cosmopolitan  story  by 
H.  C.  Witwer.  The  story  is  that  of  the 
social  ambitions  of  a  prize  fighter's  wife. 


VIRGINIA    FOX    WILL    PLAY  the 

leading  role  in  "Now  You  See  It,"  pro- 
duction on  which  has  been  started  at 
F.  B.  O.'s  Coast  plant. 

:  :  Sawyer  &  Lubin  :  : 

METRO  PUBLISHED  ON  March  5  the 
second  of  the  Arthur  H.  Sawyer- 
Herbert  Lubin  productions,  "Your  Friend 
and  Mine,"  an  adaptation  of  Willard 
Mack's  play.  In  the  cast  are  Mack,  Enid 
Bennett,  Rosemary  Theby,  Allene  Ray. 
J.  Herbert  Frank  and  Otto  Lederer. 
"Quincy  Adams  Sawyer"  was  the  initial 
SL  feature. 

+    ♦  + 

ARTHUR  H.  SAWYER  is  taking  a 
brief  rest  prior  to  beginning  produc- 
tion on  "The  Shooting  of  Dan  McGrcw." 
based  on  the  Robert  W.  Service  poem. 
Willard  Mack,  Barbara  La  Marr  and 
Lon  Chancy  will  be  featured.  Mr.  Saw- 
yer is  now  celebrating  his  second  year  as 
supervising  director  of  SL  specials. 

+    +  + 

BERT  ENNIS  HAS  BEEN  retained  by 
Sawyer  &  Lubin  to  handle  exploitation 
on  "Your  Friend  and  Mine." 

.  .  .  .  Pathe  .  .  .  i 

AN  UNUSUAL  FEATURE,  called 
"Black  Shadows"  is  to  be  a  forthcom- 
ing publication  by  Pathe.  This  film  was 
made  in  Solomon  Islands,  the  region 
along  the  South  Pacific  inhabitated  by 
"Head  Hunters."  Like  "Nanook  of  the 
North"  is  deals  intimately  with  life  and 
habits  in  that  territory — said  to  be  the 
most  primitive  in  the  world. 

+    +  + 

HAL  ROACH  HAS  PURCHASED  a 

ten  acre  ranch  adjacent  to  his  plant  to 
handle  increased  production  for  Pathe 
this  year.  Eighteen  companies  will  pro- 
duce under  the  Roach  banner.  Among 
these  will  be  Will  Rogers  who  is  slated 
to  make  a  series  of  thirteen  two-reel 
comedies. 

+    +  + 

ON  MARCH  18  PATHE  will  issue  "A 
Pleasant  Journey"  an  Our  Gang  com- 


Distribution  News 

edy;  "Partners  Three"  a  two-rceler  in  the 
Ranger  Rider  series;  a  Paul  Parrott  one 
reel  comedy  called  "For  Sake  Keeping" 
and  the  ninth  episode  of  "Plunder." 

♦    +  + 

AN  INTERESTING  announcement  is 
made  by  E.  A.  Eschmann,  Pathe  gen- 
eral sales  manager,  in  connection  with 
Harold  Lloyd's  newest  feature  comedy 
"Safety  Last."  Mr.  Eschmann  says  that 
distributors  and  exhibitors  are  uniting  in 
a  frank  get-together  spirit  on  this  film, 
and,  admitting  that  it  is  in  a  class  by 
itself,  arc  frank  in  discussion  of  their  in- 
dividual problems  in  making  contracts. 
These  problems  will  be  considered  to  the 
end  that  every  exhibitor  will  have  assur- 
ance of  profit  under  his  particular  con- 
ditions in  playing  the  picture. 

: :  Palmer  Photoplay  : : 

INTERIOR  SCENES  ARE  being  filmed 
at  the  Thomas  H.  Ince  studios  for 
"Out  of  the  Night,"  Palmer  Photoplay's 
first  production.  The  company,  under 
direction  of  Joseph  Dc  Grassc.  which  in- 
cludes Lloyd  Hughes,  Lucille  Ricksen, 
George  Hackathorne,  Myrtle  Stcadman 
and  others,  have  recently  returned  from 
Truckee,  California,  where  snow  storm 
scenes  were  made  for  this  original  story 
by  Mrs.  Ethel  Styles  Middleton  of  Pitts- 
burgh. 

: :  Export  &  Import : : 

DOES  THE  PUBLIC  want  screen 
versions  of  Shakespeare's  works?  Ac- 
cording to  advices  from  Ben  Blumen- 
thal  and  David  P.  Howells,  the  demand 
for  seats  at  the  opening  of  "Othello"  at 
the  New  York  Criterion  exceeded  their 
fondest  hopes.  Tickets  were  sold  in  ad- 
vance and  by  the  Thursday  preceding  the 
opening  on  Sunday,  February  25,  the 
house  was  completely  sold.  A  record 
business  for  the  Criterion  is  confidently 
expected. 

:  :  :  Al  Lichtman  :  :  : 

A  NEW  SERIES  OF  PICTURES  will 

soon  be  put  into  production  by  Pre- 
ferred Pictures  for  Lichtman  distribution, 
B.  P.  Schulberg  has  announced.  On  com- 
pletion of  "Mothers-in-Law"  Gasnier  will 
make  "The  Parasite"  from  the  novel  by 
Helen  Martin.  Finishing  "April  Showers." 
Tom  Forman  is  due  to  start  'The  Broken 
Wing,"  the  stage  success  by  Paul  Dickey 
and  Charles  W.  Goddard. 

+    +  + 

VICTOR  SCHERTZINGER'S  "first  spe- 
cial production  for  Preferred  Pictures 
will  be  "A  Mansion  of  Aching  Hearts." 
based  on  the  famous  song  by  Harry  Von 
Tilzer  and  Arthur  J.  Lamb.  Actual  film- 
ing will  start  in  a  few  weeks. 

+    +  + 

GROUP  BOOKINGS  OF  the  next  six 
Preferred  Pictures  are  reported  by  Al 
Lichtman  for  the  Broadway  Strand,  De- 
troit, three  houses  in  the  Wilmer  and 
Vincent  circuit  and  the  Schade  theatre, 
Sandusky,  O. 
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Distribution  News 


Scenes  from  the  Jo  Rok  comedy  "The  Pill"  starring  Joe  Rock  as  Caesar  and  Billie 

Rhodes  as  Cleopatra. 


:  : :  Phil  Goldstone  :  :  : 

A  NUMBER  OF  PICTURES  will  be 
issued  by  Phil  Goldstone  Productions 
in  March.  They  include  "His  Last  Race" 
with  a  star  cast  for  March  15;  "Thru  the 
Flames"  with  Richard  Talmadge,  after 
which  the  star  will  appear  in  four  spe- 
cials, the  first  of  which  will  be  "The 
Pirate"  from  Sir  Walter  Scott's  story. 
"Deserted  at  the  Altar"  will  be  issued  in 
Washington,  Delaware  and  West  Virginia 
in  March. 

:  :  Principal  Pictures :  : 

"EAST  SIDE  WEST  SIDE"  the  famous 
Cromwell  Broadway  stage  success  has 
been  acquired  for  distribution  and  produc- 
tion by  Principal  Pictures  Corporation. 
Irving  Cummings  will  produce  this  feature 
with  Kenneth  Harlan  in  the  lead  sup- 
ported by  Eileen  Percy.  The  James  Oliver 
Curwood  story  which  will  star  Guy  Bates 
Post  will  be  made  at  the  Thomas  H.  Ince 
Studios  because  of  heavy  production  at 
the  Principal  plant,  it  is  announced. 

+   +  + 

BRYANT  WASHBURN  has  been  added 
to  the  cast  for  an  important  role  in 
George  M.  Cohan's  "The  Meanest  Man 
in  the  World,"  which  Principal  will  pro- 
duce. Bert  Lytell  has  the  title  role  and 
the  cast  will  also  include  Blanche  Sweet, 
and  Maryon  Aye.  Eddie  Cline  will 
direct. 

:  :  Thomas  H.  Ince  :  : 

SOMETHING  DIFFERENT  is  being 
tried  out  by  Thomas  H.  Ince  in  the 
adaptation  of  two  novels  for  fall 
specials.  A  screen  expert  is  working  in 
collaboration  with  the  author  to  insure 
screen  material  and  camera  situations 
ideal  to  the  motion  picture  standpoint. 
Bradley  King  of  the  Ince  writing  staff 
is  collaborating  with  Vaughn  Kester  on 
"The  Just  and  the  Unjust"  and  with 
Talbot  Mundy.  British  novelist,  on 
"The  Devil's  Own." 

+    +  + 

FIVE  INCE  PICTURES  have  been 
sold  to  Caribbean  Film  Company  for 
distribution  in  Cuba  and  Porto  Rico. 
They  are  "Homespun  Folks,"  "Hail  the 
Woman."  "The  Cup  of  Life."  "Mother 
of  Mine"  and  "Lying  Lips." 

:  :  :  C.  C.  Burr  :  :  : 

A  TWENTY-FOUR  sheet  showing 
Johnny  Hines  posing  with  dice,  horse- 
shoes, wishbones,  and  four  leaf  clovers 
all  forming  the  word  "Luck."  the  name 
of  Johnny  Hines'  latest  production,  is 
available  together  with  press  sheet  and 
much  other  effective  exploitation  mate- 
rial. C.  C.  Burr  announces. 

+   +  + 

LESTER  F.  SCOTT,  JR.,  general  sales 
representative  for   C.  C.   Burr,  presi- 
dent of  Mastodon  Films  Inc.,  will  leave 
for   the    Southern    territory   soon  with 


prints  of  three  new  features :  "The  Last 
Hour."  featuring  Milton  Sills  and  Car- 
mel  Myers;  "Are  You  Guilty?"  with 
James  Kirkwood  and  Doris  Kenyon 
and  Johnny  Hines  in  "Luck." 

:  :  United  Artists  :  : 

MARY  PICKFORD  is  ready  to  begin 
work  on  a  new  picture  from  an  origi- 
nal story,  temporarily  called  "Rosita." 
Before  this  has  been  completed  she  will 
begin  a  second  film,  "Dorothy  Vernon 
of  Haddon  Hall."  As  for  her  production 
of  "Faust"  Miss  Pickford  says  that  she 
has  not  given  up  the  idea  by  any  means 
but  is  merely  postponing  it  for  a  later 
date. 

+    +  + 

"DOUGLAS  FAIRBANKS  IN  ROBIN 
HOOD,"  on  completion  of  its  nine- 
teenth   week   at    Grauman's  Hollywood 

Egyptian  theatre,  had  played  to  274.643 
paid  admissions  at  $1.50  top,  amounting 
to  $273,341.90,  according  to  advices  re- 
ceived by  Hiram  Abrams.  president  ot 
United  Artists,  from  Mr.  Grauman.  And 
it  is  still  going  strong,  is  the  word 
issued. 

+    +  + 

A  SPECIAL  MUSICAL  score  has  been 
written  for  "The  Girl  I  Loved," 
Charles  Ray's  second  LTnited  Artists 
picture.  It  includes  a  song  of  original 
composition,  which  is  made  the  theme 
of  the  picture,  composed  by  Louis 
Gottschalk. 

:  :  Warner  Brothers :  : 

A  HUGE  LIBRARY  has  been  installed 
by  Warner  Brothers  at  the  studio  on 
the  West  Coast.  It  is  in  charge  of  Mel- 
vin  Hudgins  and  books  of  every  descrip- 
tion of  interest  to  directors  and  the 
technical  staff  will  be  added  to  the  thou- 
sands already  purchased  by  the  Warner 
organization. 

+    +  + 

THE     STRAND     THEATRE,  New 

York  City,  will  play  two  Warner  pic- 
tures this  month.  "Brass"  and  "The 
Little  Church  Around  the  Corner"  will 
have  premiere  presentations  on  March 
11  and  25  respectively. 


EDMUND  GOULDING,  Frank  Dazey 
and  Agnes  Johnson,  three  new  mem- 
bers of  the  Warner  scenario  staff,  have 
left  New  York  for  the  coast  studios. 
Mr.  Goulding  is  responsible  for  the 
current  Wesley  Barry  picture  "Heroes  of 
the  Street." 

:  :  First  National  :  : 

"THE  BRASS  BOTTLE"  will  be 
Maurice  Tourneur's  second  First  Na- 
tional picture  to  be  presented  by  M.  C. 
Levee.  This  is  a  story  by  F.  Anstey. 
Director  James  Young  has  chosen  Mar- 
jorie  Daw  for  the  feminine  lead  in 
"Wandering  Daughters."  a  Dana  Burnett 
story  which  he  and  Sam  E.  Rork  will 
present  through  the  same  channels. 

+    +  + 

"DADDY,"  the  next  Jackie  Coogan 
publication  by  First  National,  was 
given  a  test  showing  at  the  Strand  the- 
atre, Los  Angeles,  by  Scl  Lesser.  "If 
that  audience  was  a  typical  audience,  it 
agreed  with  me  about  every  point  of  the 
picture."  says  Mr.  Lesser.  "I  feel  that 
'Daddy'  will  be  a  fine  successor  to 
Oliver  Twist.'" 

+    +  + 

JOSEPH  M.  SCHENCK  is  planning  to 
spend  half  a  million  dollars  in  im- 
provement of  L'nited  Studios  at  Holly- 
wood. This  will  not  only  give  producers 
a  wider  range  for  big  outdoor  scenes 
but  will  play  a  big  part  in  speeding  up 
production. 

:  :  :  :  Metro  :  :  :  : 

REX  INGRAM  HAS  obtained  another 
big  story  through  Metro  which  he 
will  produce  for  that  company.  It  is 
"The  World's  Illusion"  by  Jacob  Was- 
serman  and  depicts  society  and  culture 
in  all  its  phases.  The  story  was  pub- 
lished in  1919. 

+    +  + 

A  SONG  CALLED  "Jazzmania"  which 
is  the  title  of  Mae  Murray's  new 
Metro  production  is  being  published  by 
Sharp-Bernstein  Company.  New  York. 
The  title  page  of  the  song  is  in  four 
colors  and  carries  two  pictures  of  the 
star  in  scenes  from  the  film. 
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With  the  Procession  in  Los  Angeles 

By  Harry  Hammond  Bead 


A 


MARSHALL  N  EI  LAN  will  round 
out  his  picture  "The  Eternal  Three" 
within  two  weeks  at  the  Goldwyn  studio. 
The  finishing  touches  include  a  location 
trip  to  get  scenes  in  a  health  resort  where 
the  famous  surgeon,  Hobart  Bosworth, 
meets  a  beautiful  young  ranch  owner, 
Claire  Windsor,  and  brings  her  back  his 
bride.  Others  in  the  cast  are  Raymond 
Griffith,  Bessie  Love,  Alec  Francis  and 
Tom  Gallery. 

*  *  * 

Anna  May  is  to  return  to  pictures  after 
an  absence  of  more  than  a  year,  during 
which  time  she  has  been  appearing  on 
the  stage.  Miss  May  has  been  cast  for  a 
part  in  "The  Fog,"  a  Graf  production  for 
Metro,  which  Paul  Powell  will  direct  at 
the  San  Mateo  studios. 

«    *  * 

Loaded  with  enough  fur  overcoats  to 
make  any  Montana  rancher  burn  with 
jealousy,  carrying  two  carloads  of  equip- 
ment and  in  the  gayest  spirits  ever,  the 
"Wolf  Fangs"  company  left  Warner 
Brothers  studio  this  week  for  the  Feather 
River  Country  up  north.  Chester  M. 
Franklin  is  directing  and  in  the  company 
is  Rintintin,  the  famous  Police  dog,  who 
has  a  large  part  in  the  picture. 

*  *  * 

Jank  Muri-in,  head  of  the  Trimble- 
Murfin  productions  and  author  of  "Lilac 
Time"  and  other  well-known  stage  suc- 
cesses, who  recently  returned  from  Can- 
ada where  the  two  latest  pictures  starring 
Strongheart  are  being  made  by  Director 
Laurence  Trimble,  will  start  a  third  pic- 
ture soon. 

*  *  * 

Abe  Stern,  vice-president  of  Century 
Comedies,  has  returned  from  the  Metrop- 
olis. While  there  he  handled  the  super- 
vising of  a  new  system  on  releasing  the 
Baby  Peggy  comedies. 

*  «  * 

That  the  complete  recovery  of  Doug- 
las Fairbanks'  brother,  John,  who  suf- 
fered a  paralytic  stroke  recently,  may  be 
expected  within  the  next  two  months  is 
the  new  hope  held  out  by  physicians  in 
attendance.  Until  such  time  as  John  can 
resume  his  duties  as  general  manager  of 
Doug's  film  activities,  Doug  himself  will 
fill  the  managerial  chair. 

*  *  * 

Choice  Productions,  Inc.,  recently  took 
over  the  Francis  Ford  plant  on  Sunset 
Boulevard  and  have  renamed  the  estab- 
lishment "Choice  Studio."  They  are  now 
producing,  in  addition  to  their  Compar- 
able series,  a  new  lineup  of  two-reel  com- 
edies touching  on  a  phase  of  life  hereto- 
fore overlooked  by  producers.  Tom  Mills 
of  O.  Henry  fame  is  directing  with  Ber- 
tram Johns,  formerly  with  Famous 
Players,  assisting.  The  cast  for  the  first 
production  of  the  new  series  includes  J. 
Frank  Glendon,  "Billy"  Boyd  and  Josie 
Sedgwick. 

*  *  * 

To  keep  pace  with  the  production  ac- 
tivities of  First  National  in  this  city,  the 


home  office  of  the  organization  has  sent 
two  additional  publicity  men  to  the  coast 
to  assist  in  the  exploitation  of  their  prod- 
uct. The  prospective  "Wampases"  are 
Mort  Blumenstock  and  Fred  Stanley. 

*  *  * 

RiciiARii  Walton  Tully's  new  execu- 
tive staff  includes  Ray  Coffin,  who  will 
head  the  publicity  department  during  the 
filming  of  "Trilby,"  which  is  to  go  into 
production  shortly.  Coffin  was  formerly 
a  First  National  exploiteer  working  out 
of  the  Omaha  exchange,  and  prior  to  that 
time  was  connected  with  various  local 
studios  as  a  scenario  writer. 

*  *  * 

Business  is  good  with  Louise  Fazenda, 
for  in  one  week  recently  she  had  three 
important  one-year  contracts  tendered 
her  and  still  a  fourth  for  the  whole  of 
next  year.  In  addition,  the  comedienne's 
talents  were  sought  for  two  Goldwyn 
productions,  "Red  Lights"  and  "The 
Spoilers."  These  and  a  few  other  offers 
are  being  considered  by  Miss  Fazenda, 
who  has  just  completed  her  work  in 
"Main  Street."  Before  accepting  any  of 
the  offers  made,  the  comedienne  will  ful- 
fill an  engagement  at  the  San  Mateo  stu- 
dios, San  Francisco,  where  she  will  enact 
an  important  role  in  "The  Fog"  for 
Metro. 

*  *  • 

Five  special  trains  will  bear  theatre 
owners  from  all  parts  of  the  United 
States  to  the  Monroe  Doctrine  Centennial 
Fxposition,  which  will  open  in  Los  An- 
geles next  July.  This  exposition,  which 
will  present  to  the  public  many  phases  of 
the  Motion  Picture  Industry,  will  be  a 
novelty  in  conception  and  development. 
Gorgeous  pageants  will  be  staged  every 


Em'l  Jannings  in  a  scene  from  the  pro- 
duction "Othello,"  controlled  by  Ex- 
port &  Import  which  is  playing  at  the 
Criterion  theatre,  New  York  City. 


day  and  many  historical  scenes  will  be 
presented  on  revolving  floats. 

*  *  * 

Ground  was  broken  this  week  for  the 
new  administration  building  which  is  to 
be  erected  at  the  United  Studios.  The 
building  will  occupy  what  has  formerly 
been  a  garden  facing  Avenue  B,  opposite 
stages  one,  two  and  three.  The  new  con- 
struction work  is  being  directed  by  H.-  B. 
Dygert,  C.  E.,  assistant  technical  director 
for  the  studio. 

*  *  » 

Viola  Dana,  Metro  star,  who  is  resting 
at  her  home  following  an  operation  for 
appendicitis,  was  asked  how  she  enjoyed 
having  her  appendix  removed. 

"Well,  it  could  have  been  worse,"  she 
replied,  "but  I'll  never  have  it  done 
again." 

*  *  » 

A  bungalow  is  now  under  construction 
at  the  Metro  studios  to  house  Jackie 
Coogan  and  his  organization  when  they 
return  to  Hollywood  to  work  at  the 
Metro  Studios. 

»    *  * 

Arthur  II.  Jacobs,  producer  of  the  new 
Frank  Borzage  Productions  to  be  released 
through  First  National,  is  ready  to  start 
actual  camera  work.  Jacobs  has  sur- 
rounded himself  with  a  lively  and  effi- 
cient organization. 

*  ♦  * 

O.  O.  Dull,  familiarly  known  as 
"Bunny,"  will  continue  as  Borzage's  as- 
sistant, with  Lou  Borzage  as  aide.  ,Chet 
Lyon  remains  camera-man,  with  Bob 
Roberts  shooting  "second."  J.  F.  Bennett 
has  assumed  the  cashier's  chair  and  Clark 
Irvine  is  on  the  job  as  special  publicity 
representative.  Frank  Ormston  has 
signed  as  art  director. 

»    «  * 

The  cast  for  the  first  Ring  Lardner 
"You  Know  Me  Al"  baseball  comedy 
being  produced  by  Lee  Moran  at  Univer- 
sal City  has  been  completed.  Included 
with  the  comedian  arc  Mike  Donlin,  Emil 
"Irish"  Muescl,  Bill  Dyer  and  Lillian 
Hackett.  Arvid  Gillstrom  is  directing. 

*  *  * 

Another  big  film  producing  company 
is  active  in  Los  Angeles  today,  due  to  the 
fact  that  releasing  contracts  have  just 
been  signed  at  the  Pickford-Fairbanks 
Studios  by  Frank  E.  Woods,  president  of 
the  Associated  Authors,  and  Hiram 
Abrams,  president  of  the  United  Artists 
Corporation  and  Allied  Producers  and 
Distributors. 

*  *  * 

Associated  Authors,  made  up  of  Frank 
Woods,  Elmer  Harris  and  Thompson 
Buchanan,  is  one  of  the  newest  concerns 
to  be  established  in  the  picture  industry, 
and  promises  to  be  one  of  the  most  ac- 
tive, judging  by  plans  now  under  con- 
sideration. 

*  *  * 

Victor  Seastrom  has  arrived  in  Los 
Angeles  from  Sweden.  There  he  sur- 
prised newspaper  interviewers  with  his 
excellent  English  and  fine  enunciation. 
He  declared  that  it  was  his  intention  to 
try  to  make  pictures  for  Goldwyn  that 
would  appeal  to  the  American  public.  He 
laughed  good-naturedly  and  shook  his 
head  negatively  when  queried  as  to  his 
opinion  on  life,  the  motion  picture  art, 
and  the  relative  beauty  of  American  and 
Swedish  women.  A  good-natured  Sphinx, 
as  it  were. 

Proclaimed  as  one  of  the  most  accom- 
plished directors  in  all  Europe,  Seastrom 
bears  a  marked  resemblance  to  Hobart 
Bosworth — and  has  a  gentle,  wistful  man- 
ner. 

The  day  he  arrived,  he  insisted  upon 
being  driven  straight  to  the  Goldwyn  stu- 
dio at  Culver  City,  seemingly  impatient 
to  look  over  the  scene  of  his  future  activi- 

t'es. 


What  Are  You  Doing? 

What  are  you  doing  to  maintain 
a  free  screen  in  this  country?  This 
department  will  appreciate  an  out- 
line of  any  plan  you  have  evolved 
for  effectively  fighting  the  reform 
element. 


PUBLIC 
RIGHTS 
LEAGUE 


Screen  Message  No.  98 

"The  moving  picture  is  the  poor 
man's  theatre  by  necessity.  It  is 
the  rich  man's  theatre  most  fre- 
quently by  preference.  On  the 
whole  there  is  no  more  wholesome 
entertainment  possible,  and  cer- 
tainly there  is  no  more  instructive." 
—The  Atlanta,  Ga.,  Constitution. 


A.  C.  Bromberg's  Retort — 

Tomorrow  or,  perhaps,  some  other  day,  an  article  will  appear  in  your 
local  newspaper  attacking  the  motion  picture  industry,  demanding  censor- 
ship or  urging  enactment  of  blue  laws.  Your  first  impulse  is  to  write  a 
letter  to  the  editor  answering  the  charges  made.  But,  how  often  do  you 
follow  that  impulse? 

A.  C.  Bromberg,  Atlanta,  Ga.,  exchange  man,  did. 

The  result?  A  two-column  story  in  the  Atlanta  Journal  and  a  con- 
structive editorial  in  The  Constitution.  But  for  Mr.  Bromberg's  initiative 
a  tirade  by  Bishop  Warren  A.  Candler,  published  in  the  Journal,  might 
have  gone  unanswered  and  the  harm  it  would  have  done  is  difficult  to. 
measure. 

Other  exchange  men,  as  well  as  exhibitors,  must  follow  that  first  im- 
pulse as  did  Mr.  Bromberg.  It  is  a  valuable  means  of  combatting  the 
enemy's  propaganda.  Mr.  Bromberg's  letter  to  the  editor  of  the  Atlanta 
Journal  may  properly  be  termed  constructive  publicity.  May  hundreds  of 
others  in  the  industry  be  responsiMe  for  the  publication  of  such  letters. 


The  editorial  published  in  The  Constitu- 
tion and  prompted  by  Mr.  Bromberg's  re- 
tort, follows  : 

Read  It: 

"It  is  regrettable  that  the  moving  pic- 
ture industry,  as  a  whole,  or  that  this 
form  of  entertainment  should  be  even 
occasionally  attacked  by  men  and  women 
of  position  or  influence,  and  of  moral  or 
civic  leadership,  merely  because  now  and 
then  some  screen  star  figures  unpleas- 
antly in  a  divorce  case,  or  perhaps  in  a 
rum  party  with  a  tragic  ending. 

"These  individual  occurrences,  as  un- 
fortunate as  they  are,  do  not  reflect  the 
characters  of  the  tens  of  thousands  of 
good  men  and  women  who  are  engaged 
in  this  great  industry,  nor  do  they  de- 
stroy the  educational  and  inspirational 
influences  of  this  wing  of  public  enter- 
tainment. 

"There  is  scarcely  a  week  that  the 
news  dispatches  do  not  carry  the  dis- 
graceful conduct  of  some  minister,  but 
that  does  not  destroy  faith  in  the  tens 
of  thousands  of  good  men  in  the  clergy 
who  are  always  doing  a  great  and  noble 
work;  nor  does  it  wreaken  the  moral 
influence  of  the  church. 

"The  same  can  be  said  of  some  men 
and  women  in  every  profession  who 
violate  the  code  of  moral  laws,  but  the 
great  works  of  the  professions  they  rep- 
resent   are    thereby    not    impaired,  nor 


should  they  be  indicted  because  of  the 
acts  of  an  individual. 

*    *  * 

"The  moving  picture  is  the  poor 
man's  theatre  by  necessity.  It  is  the 
rich  man's  theatre  most  frequently  by 
preference.  On  the  whole  there  is  no 
more  wholesome  entertainment  possible, 
and  certainly  there  is  no  more  instructive. 

"One  feels  the  quickened  impulse  to 
avoid  the  pitfalls  in  life  through  the  lesson 
on  the  screen;  to  attain  to  greater  ambi- 
tions through  the  lesson  on  the  screen. 
One  reads  and  grasps  a  book  in  an  hour 
for  25  cents  that  he  would  not  read  at 
all,  or  at  greater  expense.  He  visits  the 
different  countries  of  the  world,  sees  the 
greatest  attractions  of  nature,  visualizes 
the  native  habits  of  other  peoples — 
through  the  picture  on  the  screen.  He 
sees  the  happenings  of  the  world,  in 
action,  not  merely  in  the  imagination 
created  by  reading,  through  the  movie 
camera. 

"These  are  some  of  the  reasons  why 
schools,  churches,  clubs,  morality  insti- 
tutions, uplift  societies,  social  organiza- 
tions, all,  use  pictures  to  educate  and  im- 
press, as  well  as  to  please  and  to  enter- 
tain. 

"Certainly  pictures  should  be  refined 
and  elevating. 

"But  it  is  difficult  to  understand  how 
any  person  of  broad  vision  and  an  un- 
derstanding heart  can  censure  this  great 
industry,  and  this  still  greater  factor  in 
America's  recreational  life,  as  a  whole." 


League  Notes — 


A  Creed: 

Here's  a  "better  films"  creed,  formu- 
lated by  the  National  Committee  for  Bet- 
ter Films  of  the  National  Board  of  Re- 
view which  you  might  pass  on  to  your 
patrons  through  your  program  or  your 
house  organ : 

I  BELIEVE  that  the  best  way  to  im- 
prove motion  pictures  is  to  select,  pat- 
ronize and  advertise  the  best. 

I  BELIEVE  in  special  performances  for 
boys  and  girls  and  special  family  night; 
in  educating  parents  to  study  their 
children  and  to  regulate  their  attend- 
ance at  motion  pictures  with  intelligent 
care. 

I  BELIEVE  in  the  maintenance  of  the 
highest  standards  in  the  conduct  of  the 
motion  picture  theatres  which  I  will 
attend. 

I  BELIEVE  in  telling  the  exhibitor  when 
I  like  his  program  and  why,  as  well  as 
when  I  don't  like  his  program  and  why. 

I  BELIEVE  in  the  motion  picture  thea- 
tre as  a  community  institution  and  in 
community  cooperation  with  the  ex- 
hibitor. 

I  BELIEVE  in  the  vast  educative,  cul- 
tural and  recreational  values  of  the 
screen,  and  in  my  own  ability  to  add  a 
little  to  the  forces  working  for  its  con- 
stant elevation. 

Fer  .r  Agin?"  *  * 

Mae  Tinee,  reviewer  on  the  Chicago  Tri- 
bune, has  started  a  column  in  her  Sunday 
section  under  the  title,  "Fer  'Em  or  Agin' 
'Em?  What  Say  You  of  the  Movies?" 
Comments  by  the  public  have  been  interest- 
ing and,  in  many  instances,  of  a  constructive 
nature.  The  pious  gentry  who  take  such 
delight  in  heaping  unwarranted  attacks  on 
the  industry  must  read  these  comments 
with  no  little  chagrin. 

*    *  * 

Censorship: 

There's  a  lot  of  truth  in  this  statement 
from  the  Cleveland,  O.,  Press: 

"Censorship  gives  almost  complete  sat- 
isfaction— to  the  censors  at  least.  What 
troubles  the  censors  is  the  effort  to  abol- 
ish censorship  and  pry  them  away  from 
the  fat." 


68 


LETTERS 
From  Readers 

A  forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion  on 
matters  of  current  interest.  Brevity 
adds  forcefulness  to  any  statement. 
Unsigned  letters  will  not  be 
printed. 


A  View  on  the  Socalled  "Trust" 

ROCKVILLE.  MD.-To  the  Editor: 
1  have  heard  so  much  about  the  "Trust" 
and  the  "Big  Three"  and  what  not  that  I 
just  wanted  to  give  you  an  experience  I 
have  had  in  trying  to  give  my  patrons 
in  a  little  town  the  privilege  of  seeing 
good  films.  To  begin  with,  it  has  been 
my  experience  during  my  ten  years  of 
exhibiting  that  the  "trust"  is  the  little 
fellow's  friend — in  all  events  they  have 
been  mine. 

However  I  must  get  down  to  what  I 
want  to  say — I  tried  to  book  "Robin 
hood"  after  having  run  "The  Prisoner  of 
Zenda"  and  "When  Knighthood  Was  in 
Flower"  and  they  only  asked  me  four 
times  the  rental  that  I  paid  for  each  of 
the  other  two  mentioned.  In  other  words 
would  have  to  march  the  entire  going 
population  of  my  little  town  into  my  the 
atre  twice  at  50  cents  in  order  to  come 
out  on  the  right  side  of  the  book. 

What  I  want  to  know  is:  "How  do 
they  get  that  way?"  I  have  played 
"Doug"  many  a  time  in  my  old  house 
when  he  was  climbing  the  ladder  of  suc- 
cess and  Little  Mary  too.  and  I  believe 
it  is  just  as  necessary  for  him  Jo  see  US 
once  in  a  while,  now  that  he  has  attained 
this  success,  as  it  was  when  we  helped 
to  build  the  ladder.  You  know  Famous 
and  Metro  never  did  give  away  their  ser- 
vice and  United  won't  even  sell  their's — 
that  is  it  amounts  to  the  same  thing. — 
W.  Valentine  Wilson,  Seco  theatre. 
Rockville,  Md. 


Suggests  a  New  Department 

SPENCER.  IND.— To  the  Editor: 
Why  not  start  a  new  department  on 
"Rotten  Experiences."  That  will  be  of 
interest  to  readers  in  my  opinion  or  why 
not  an  advice  column  such  as  "Inside 
Dope"  on  how  to  find  out  the  truth  on 
what  films  are  worth  to  you  in  the  burg 
you  are  in  and  how  to  get  a  square  deal 
out  of  a  film  company  after  you  have 
signed  the  dotted  line  for  about  twenty 
and  how  to  avoid  spending  half  of  what 
miserly  profits  you  make  calling  up  the 
exchange  managers. 

Advise  how  to  have  a  set  of  brains  of 
your  own  when  you  start  in  the  picture 
show  business  (for  you  will  need  them) 
so  that  you  will  be  able  to  think  for  your- 
self and  not  have  the  home  offices  in 
New  York  do  all  your  thinking  for  you. 
Tlicn,  perhaps,  by  the  time  you  are  ready 
for  the  bone  yard,  you  may  have  enough 
money,  you  have  managed  not  to  let  the 
film  companies  know  you  made,  to  plant 
you.  But  what  are  the  wife  and  baby 
going  to  do?  All  the  funny  experiences 
we  have  had  could  be  listed  in  the  "sucker 
class"  but  we  are  learning  one  thing  and 
that  is  the  value  of  keeping  our  mouth 
buttoned  up. 

You  don't  see  Paramount  and  First 
National  telling  all  the  inside  secrets  of 
their  business  to  exhibitors  do  you?  No, 
you  do  not  but  it  is  no  trouble  for  the 
thair  warmers  on  Broadway  to  find  out 
what  Bill  Jones  in  Podunk  is  making  as 
Bill  will  tell  them  how  many  seats,  his 
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prices,  etc..  but  Bill  fails  to  tell  them  that 
half  his  population  are  "tight  wads"  and 
the  other  are  cranks,  invalids  and  people 
whose  alibi  is  "pictures  hurt  the  eyes" 
and  you  couldn't  get  them  in  with  a  team 
of  oxen. 

Wish  I  could  figure  out  some  kind  of  a 
franchise  to  sell  the  people  in  this  town 
so  they  would  have  to  conic,  like  the 
contracts  are  to  exhibitors. 

Take  it  from  me,  the  exhibitor  of  today 
in  the  small  town  had  better  be  Studying 
who  to  buy  from  and  use  their  own 
heads  instead  of  film  salesmen  and  have 
New  York  do  their  thinking  for  them. 
The  best  thing  to  do  now  is  to  organize 
an  organization  that  means  something. 

Ask  your  readers  how  many  of  them 
are  doing  all  they  can  to  not  hide  and 
run  away  when  Hodkinson.  Vitagraph, 
Universal  and  Pathe  salesmen  call?  And 
are  they  trying  to  run  what  these  com- 
panies put  out?  If  not,  then  quit  talking 
about  square  deals  as  1  know  it  to  be  a 
tact  that  the  above  companies  have 
shown  me  they  arc  more  fair  in  many 
ways  than  they  get  credit  for.  It  is  true 
that  their  office  help  may  pull  things  that 
don't  set  well  but  then  how  much  fairer 
can  one  be  for  instance  than  Vitagraph, 
who  I  know  sent  one  exhibitor  a  film 
gratis  because  he  lost  on  one,  but  he 
never  sent  Vitagraph  extra  checks  on 
ones  he  made  money  on.  Take  off  your 
hats  to  this  please  and  appreciate  some- 
thing.— Bui.  Jones.  Spencer  theatre,  Spen- 
cer, Ind. 


Praises  Editorial 

DE  QUEEN,  ARK.— To  the  Editor: 
Your  editorial,  "Fairbanks  Mixes  In."  is  so 
full  of  good  sound  meat  that  I  wish  it  were 
possible  for  it  to  be  published  in  every  paper 
in  the  United  States,  from  the  little  tank 
town  weeklies  to  the  big  metropolitan 
dailies. 

If  only  Mr.  Fairbanks  would  pause  long 
enough,  in  his  wild  rush  for  millions,  to 
think  who  has  made  him  popular  and  his 
name  a  byword  in  so  many  homes,  and  if 
he  has  not  forgotten  the  days  when  he  pos- 
sessed only  his  brain  and  his  physical 
anatomy,  he  would  certainly  feel  like  keep- 
inn  his  mouth  closed  unless  he  has  some- 
thing worth  while  to  say. 

Personally.  I  cut  loose  from  Mr.  Fair- 
banks, and  Miss  Talmadge  and  Mr.  Chaplin 
and  a  few  others  who  think  it  takes  a  mil- 
lion or  two  a  year  for  them  to  live  decently 
on,  more  than  two  years  ago.  By  experi- 
menting. I  found  that  I  could  run  my  show 
without  them,  and  I  am  following  the  same 
policy  with  regard  to  every  star,  who  after 
I  have  spent  good  money  and  the  producer 
they  are  with  has  spent  good  money  to 
place  in  public  demand,  gets  it  in  their 
heads  that  they  arc  the  whole  thing,  that 
the  public  demands  their  pictures  and  that 
I  will  therefore  have  to  buy  them — good 
or  bad. 

1  had  almost  been  persuaded  to  play  Mr. 
Fairbanks'  one  picture  that  I  had  not  played 
that  was  made  prior  to  "Three  Musketeers" 
—"The  Nut."  Had  written  the  exchange 
for  contracts,  as  a  salesman  had  visited 
me  and  made  a  price  that  I  would  have 
played  it  at  a  long  time  ago.  Well  the  same 
day  this  contract  came  to  my  desk  for  my 
signature,  the  trade  papers  reached  me 
and  1  read  of  the  matter  of  Mr.  Fair- 
hanks'  picture.  "Robin  Hood."  being  sold 
to  other  than  an  exhibitor  in  Detroit. 
I  pitched  the  contract  into  the  waste 
basket  and  tried  to  forget  about  it. 

When  all  exhiibtors  learn  that  they  can 
run  their  shows  without  any  particular  star 
or  trademarked  brand  of  pictures,  this  busi- 
ness will  get  down  to  steady  running.  When 
all  exhibitors  learn  to  stay  with  the  old 
reliable  Universal,  and  other  companies 
who  refuse  to  let  stars  dictate  to  them  and 
dominate  their  selling  plans,  etc.,  there  will 
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be  no  more  contract  jumping  by  stars,  and 
incidentally  no  more  boosting  of  prices  to 
unreasonable  altitudes  on  pictures. 

Why  does  a  star  jump  a  contract  or  even 
change  from  one  producer  to  another  ?  One 
reason  only — to  get  more  money. 

Then  why  will  an  exhibitor  follow  that 
star  from  Keystone  comedies  at  $1.00  per 
reel  through  Mutual,  at  $10  per  reel, 
through  First  National  at  $20  per  reel  and 
right  on  into  something  else  at  $25,  $50  or 
whatever  he  asks,  and  on  up,  so  they  can 
make  a  million  dollaYs  a  year  on  two  pic- 
tures and  have  ten  months  in  the  year  to 
visit  the  orient  or  some  other  seaport  and 
spend  his  money,  instead  of  working  ten 
months  making  ten  pictures  for,  say,  a  hun- 
dred thousand. 

You  tell  'em  that  I  am  for  the  producing 
companies  that  run  their  own  business  free 
from  the  dictation  of  the  few  big  stars  who 
seem  to  think  they  are  the  whole  thing. 
Some  of  the  distributors  handling  some  of 
the  "big"  stars'  productions  have  come  out 
flatly  and  stated  they  do  not  care  to  co- 
operate with  me  if  I  insist  upon  running 
my  show  at  5c  and  10c  admission.  Here 
is  the  come-back.  There  are  distributors 
who  are  handling  better  pictures  and  arc 
selling  me  at  a  fair  price  and  I  am  making 
money  with  their  product,  so  I  should 
worry. 

I  do  not  want  to  be  misunderstood  in  this 
matter.  I  believe  that  honest  effort  and 
real  talent  should  be  rewarded,  but  not  in 
unreasonable  terms.  A  big  picture  is  ykay 
if  it's  really  big,  but  consider  the  cheese 
some  of  these  big  ones  have  handed  us  at 
"special  price." — A.  L.  Middleton.  Grand 
Theatre,  Dc  Queen,  Ark. 


The  People  Want  New  Pictures 

MUSCODA.  WIS.— To  the  Editor:  It 
seems  to  me  that  the  small  town  exhibitor 
is  a  bank  for  the  exchanges.  Every  time 
they  run  short  they  send  their  salesman 
out  and  get  a  little  loose  change  that  ex- 
hibitor has.  I  have  had  as  high  as  five  in 
one  day  and  they've  all  got  something 
better  than  the  other  fellow.  "A  real  box 
office  hit,"  only  they  don't  bring  the  box 
office  with  'cm. 

It  is  very  easy  to  say  you  have  a  nice 
theatre  and  lots  of  seats,  but  empty  seats 
don't  fill  the  box  office.  I  do  lots  of  good 
advertising  and  make  special  trips  to  in- 
land towns  with  all  kinds  of  advertising, 
and  they  sure  know  when  I  come.  They 
can  hear  me  for  a  mile  with  my  one  cyl- 
inder Brush  all  painted  yellow.  If  the 
business  is  not  here,  you  can't  hire  Harry 
Carey  or  Tom  Mix  to  come  with  their  horse 
and  rope  to  pull  them  in. 

The  weather  conditions  have  something 
to  do  with  small  town  business.  There 
certainly  ought  to  be  something  to  relieve 
the  small  town  exhibitor.  There  are  lots 
of  good  pictures  on  the  market,  but  you 
can't  buy  them  right.  People  read  the 
papers  more  and  they  don't  want  old  stuff. 
That  is  another  problem  the  exhibitor  in 
a  small  town  has  to  put  up  with.  The 
exchanges  ought  to  get  off  their  swivel 
chairs  and  cut  out  some  of  their  overhead. 
Maybe  that  would  make  a  difference— 
Fred  Paulick,  Paulick  theatre,  Muscoda, 
Wis. 


Asks  Tax-Free  Scores 

TECUMSEH.  MICH.— To  the  Editor: 
I  think  that  in  order  to  help  the  exhibitors 
concerning  the  music  tax,  the  producer 
should  instead  of  making  up  their  own  sheet 
of  taxable  music  take  a  little  more  time  and 
compose  it  of  non-taxable  music.  They 
would  be  doing  something  worth  while — 
then  the  exhibitor  would  have  the  option  of 
playing  taxable  or  non-taxable  and  the 
Exhibitors  Herald  is  the  real  paper  to  put 
it  over  with  the  producers. — F.  H.  Guv, 
Bradley  Opera  House,  Tecumseh,  Mich. 
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"What  the  Picture  Did  For  Me" 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1923 

You  are  especially  invited  to  contribute  regularly  to  this  department. 
It  is  a  co-operative  service  FOR  THE  BENEFIT  OF  EXHIBITORS. 

TELL  US  WHAT  THE  PICTURE  DID  FOR  YOU  and  read  in  the  HERALD  every  week  what  the  picture 
did  for  the  other  fellow,  thereby  getting  the  only  possible  guide  to  box  office  values.  Address  "What  The 
Picture  Did  For  Me."'  EXHIBITORS  HERALD,  417  S.  Dearborn  St.,  Chicago. 


American  Releasing 

Timothy's  Quest,  with  a  special  cast. — 
Very  good  picture  -which*  pleased  about 
90  per  cent.  A  lot  of  sobs  in  this  pic- 
ture, but  it'll  do  you  good  to  cry. — M.  M. 
Hansen,  Lyric  theatre,  Oxnard,  Cal. — - 
Small  town  patronage. 

Cardigan,  with  a  special  cast. — An  ex- 
cellent picture  which  gave  general  satis- 
faction.—  L.  V.  Feldman,  Orpheum 
theatre,  Pipestone,  Minn., — General  pat- 
ronage. 

Solomon  in  Society,  with  a  special  cast. 
— Pretty  fair  program  picture. — T.  W. 
Young,  Jr.,  Frances  theatre,  Dyersburg, 
Tenn. — General  patronage. 

The  Sign  of  the  Rose,  with  George  Be- 
ban. — Very  good  picture,  but  paid  big 
money  for  it  and  only  drew  fair. — G.  E. 
Johnson,  Lincoln  theatre,  Sterling,  III. — 
General  patronage. 

Associated  Exhibitors 

Till  We  Meet  Again,  with  Mae  Marsh. 
— Don't  pass  this  up.  It  is  one  of  the 
best  pictures  of  .the  year.  Use  D.  W. 
Griffith's  name  in  connection  with  Marsh 
and  you  will  cash  in  on  this  one.  Ad- 
mission fifty-five  cents. — Ralph  A.  Wett- 
stein,  Merrill  theatre,  Milwaukee,  Wis. — 
General  patronage. 

A  Real  Adventure,  with  Florence  Yidor. 
— A  pleasing  picture.  Miss  Vidor  is  al- 
ways a  good  bet  here. — H.  L.  McDonald, 
Royal  theatre,  Malvern,  Ark. — Neighbor- 
hood patronage. 

Silas  Marner,  with  a  special  cast. — You 
can  tie  up  with  schools  on  this  one  and 
clean  up.  They  liked  it  fine  and  public 
school  turned  out  to  see  it.  Attendance 
good. — A.  Mitchell,  Dixie  theatre,  Rus- 
sellville,  Ky. — Small  town  patronage. 

Grandma's  Boy,  with  Harold  Lloyd. — 
Great.  Packed  them  in  for  three  days. 
Film  completely  worn  out  and  should 
never  have  been  sent  out.  Broke  as  fast 
as  we  could  rethread. — B.  C.  Burden, 
Gay  theatre,  Wilson,  Neb. — General  pat- 
ronage. 

Don't  Doubt  Your  Wife,  with  Leah 
Baird. — Nothing  to  it.  People  do  not 
like  such  pictures  here. — H.  L.  McDon- 
ald. Royal  theatre,  Malvern,  Ark. — Neigh- 
borhood patronage. 

The  Woman  Who  Fooled  Herself,  with 
May  Allison. — Not  so  bad.  \  ery  shallow. 
The  kind  they  kick  about  when  they  go 
out.  However,  picture  had  beautiful  set- 
tings. Flopped. — E.  E.  Bair,  State  the- 
atre, Uhrichsville,  Ohio. — Small  town  pat- 
ronage. 

The  Woman  Who  Fooled  Herself,  with 
May  Allison. — A  real  picture.  One  every 
exhibitor  should  get  money  on. —  H.  L. 
McDonald.  Royal  theatre.  Malvern.  Ark. 
— Neighborhood  patronage. 


F.  B.  O. 


When  Love  Comes,  with  a  special 
cast. — A  clean  little  drama  that  was  en- 
joyed by  most  all  of  the  patrons. — A.  S. 
Widaman,  Centennial  theatre,  Warsaw, 
Ind. — General  patronage. 

The  Third  Alarm,  with  a  special  cast- 
Great.  One  that  will  get  them  in  and 
please  at  advanced  prices. — James  Nes- 
ter,  Rialto  theatre,  Lake  Mills,  Iowa. — 
Neighborhood  patronage. 

Thelma,  with  Jane  Novak. — Very  good 
picture,  but  no  pulling  power.  Jane  looked 
good  enough  to  eat  in  this. — G.  E.  John- 
son, Lincoln  theatre,  Sterling,  111. — Gen- 
eral patronage. 

Good  Men  and  True,  with  Harry  Carey. 
— Pleased  a  small  Saturday  night  crowd. 
— K.  J.  Uglow,  Strand  theatre,  White- 
water, Wis. — General  patronage. 

Don't  Blame  Your  Children,  with  a 
special  cast. — A  very  good  picture  with 
a  bad  title.  Everyone  liked  it,  but  a  title 
like  this  won't  bring  them  in. — G.  M.  El- 
kins,  Grand  theatre,  Logansport,  Ind. — 
Transient  patronage. 

My  Dad,  with  Johnny  Walker. — Here 
is  a  dandy  good  picture  that  makes  an 
exceptional  program  offering.  I  paid  a 
special  price  for  it,  but  had  a  hunch  and 
only  charged  regular  price  and  ran  it 
one  day.  As  a  result  everyone  was  more 
than  satisfied  except  me. — Howard  K. 
Allen,  Rialto  theatre,  Harlingen,  Tex. — 
Small  town  patronage. 

My  Dad,  with  Johnny  Walker. — Fair 
picture  to  fair  business.  Roads  bad. — H. 
A.  Douglas.  Sherrard  Show  Co.,  Sher- 
rard.  111. — Neighborhood  patronage. 

My  Dad,  with  Johnny  Walker. — Fair 
picture  with  which  people  can  stand,  but 


And  Here  s 
"Ten  Best 
List  No.  3 


Here  are  the  names  of  the  ten  best  pic- 
tures we  hive  shewn  since  September  1, 
zj\d  I  challenge  the  world  to  name  a  better 
list  without  using  any  of  these: 


Manslaughter. 

The  Old  Homestead. 

The  Storm. 

Blood  and  Sand. 

Sure  Fire  Flint. 

Grandma's  Boy. 

To  Have  and  To  Hold. 

The   Young  Rajah. 

A  Front  Page  Story. 

The  Four  Horsemen. 

W.  H.  CREAL, 

Suburban  theatre,  Omiha,  Neb. 
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won't  rave  over.  Price  is  too  high.  We 
bit  once. — G.  M.  Elkins,  Grand  theatre, 
Logansport,  Ind. — Transient  patronage. 

Son  of  the  Wolf,  with  Edith  Roberts. — 
An  ordinary  picture  with  wonderful 
scenery.  Don't  tell  your  patrons  that  it's 
anything  like  the  posters  describe  it.  No 
connection  between  them  and  the  play 
whatever.  If  every  exhibitor  is  having 
the  trouble  with  F.  B.  O.  that  I  am  they 
won't  be  in  business  much  longer. —  How- 
ard K.  Allen,  Rialto  theatre,  Harlingen, 
Tex. — Small  town  patronage. 

Son  of  the  Wolf,  with  Edith  Roberts. — 
Nothing  to  it.  Good  thing  Jack  London 
didn't  see  it. — W.  T.  Hayes,  Dreamland 
theatre,  Providence.  Ky. — General  pat- 
ronage. 

Colleen  of  the  Pines,  with  Jane  Novak. 
— Might  have  been  a  good  show,  but  got 
a  poor  print. — H.  A.  Douglas,  Sherrard 
Show  Co.,  Sherrard,  111. —  Neighborhood 
patronage. 

Colleen  of  the  Pines,  with  Jane  Novak. 
— Good  little  picture,  full  of  action  and 
thrills  with  a  good  story.  Played  this 
with  "Maggy  and  Jiggs"  to  fair  business. 
Admission  fifteen  and  thirty  cents.  Film 
in  good  condition. — P.  O.  Roby,  Latona 
theatre,  Williamsburg,  Iowa. — Neighbor- 
hood patronage. 

The  Kick  Back,  with"  Harry  Carey. — 
Lay  off  this  one,  boys,  it's  simply  not 
there  as  a  Western.  People  expect  more 
from  Carey  than  this.  Fair  business  first 
night;  none  the  second.  If  Carey's  next 
pictures  don't  come  better  he  is  done  for. 
— Steve  Farrar,  Orpheum  theatre,  Harris- 
burg,  111. —  Neighborhood  patronage. 

The  Kick  Back,  with  Harry  Carey. — 
Just  a  program  picture.  Not  as  good  as 
said  to  be.  Paid  too  much. — W.  T. 
Hayes,  Dreamland  theatre,  Providence, 
Ky. — General  patronage. 

In  the  Name  of  the  Law,  with  a  spe- 
cial cast. — A  sob  story  picture  along  the 
lines  of  The  Old  Nest  and  Over  the  Hill, 

but  not  as  good.  But  it's  better  than 
average  picture  and  title  jams  them  in. 
It  pleased  here,  and  you  can  buy  it  at 
a  price  that  allows  you  to  make  a  profit. 
So  get  it  and  boost  it. — Steve  Farrar. 
Orpheum  theatre,  Harrisburg,  111. — 
Neighborhood  patronage. 

In  the  Name  of  the  Law,  with  a  spe- 
cial cast. — A  good  program  picture.  I 
played  this  three  days  to  good  business  at 
ten  and  twenty-five  cents.  Do  not  try 
and  boost  the  admission  price.  Film  in 
good  condition. — P.  G.  Held,  Sterling 
theatre,  Fairmont,  Neb. — Neighborhood 
patronage. 

In  the  Name  of  the  Law,  with  a  spe- 
cial cast. — Very  good  picture,  but  print 
we  had  in  horrible  shape.  Had  many 
favorable  comments  on  this  picture. — M. 
M.  Hansen,  Lyric  theatre,  Oxnard.  Cal. — 
Small  town  patronage. 

In  the  Name  of  the  Law,  with  a  spe- 
cial cast. — Very  fine.  Pleased  all.  Bought 
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I  Thanks  for 

|  Reports  and 
Kind  Words 

II  I  am  giving  you  a  few  of  my 
g  comments  on  some  of  the  pictures 
|j   I  have  run  recently. 

jp  I   have  only  recently  subscribed 

!  to  the  "Herald"  but  already  con-  i 

g  sider  it  as  indispensable  as  I  do  my  9 

g  projection  machine. 

B.  C.  BURDEN, 
Gay  theatre,  Wilcox,  Neb. 
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right. — Jack  Tiller,  Temple  theatre,  Mc- 
Cook,  Neb. — General  patronage. 

The  Snowshoe  Trail,  with  Jane  Novak. 
— A  good  buy  for  us  as  our  patrons 
like  Northern  pictures  if  they  have  nice 
scenery.  Went  good  for  two  days. — G. 
M.  Elkins,  Grand  theatre,  Logansport, 
Ind. — Transient  patronage. 

The  Call  of  Home,  with  Nell  Shipinan. 
— Good  program  picture  that  pleased 
good  Saturday  attendance.  Picture  has 
lots  of  action  and  flood  scene.  Climax 
that  makes  the  picture  very  pleasing. — 
Anderson  &  Weatherby,  Gem  theatre, 
Omaha,  Neb. — Neighborhood  patronage. 

The  Call  of  Home,  with  a  special  cast. 
— No  drawing  power  and  nothing  extra 
for  a  show. — H.  A.  Douglas,  Sherrard 
Show  Co.,  Sherrard,  111. — Neighborhood 
patronage. 

Boy  Crazy,  with  Doris  May. — This  is 
a  very  good  little  comedy  and  more  than 
pleased  a  good  crowd.  Book  it. — C.  W. 
Glass,  Star  theatre,  Trenton,  Tenn. — 
Neighborhood  patronage. 

Five  Days  to  Live,  with  Sessue  Haya- 
kawa. — Will  please  about  00  per  cent. 
Personally  don't  think  much  of  it. — D.  F. 
Wolfe,  Princess  theatre,  Lansing,  Iowa. — 
Neighborhood  patronage. 

The  Fatal  Marriage,  with  Wallace  Reid. 
— Very  slow  moving  picture  that  did  not 
please  our  patrons.  Acting  and  story 
fair  and  picture  might  please  elsewhere, 
but  our  patrons  want  more  action. — An- 
derson &  Weatherby,  Gem  theatre. 
Omaha,  Neb. — Neighborhood  patronage. 

First  National 

The  Dangerous  Age,  with  a  special 
cast. — This  is  one  of  the  really  good  pic- 
tures of  the  year.  A  picture  that  should 
be  seen  by  all.  I  struck  tough  weather 
and  lost  money,  but  this  picture  is  sure 
there  and  will  please  100  per  cent. — L.  V. 
Feldman,  Orpheum  theatre,  Pipestone, 
Minn. — General  patronage. 

The  Woman  Conquers,  with  Katherine 
MacDonald. — A  very  nice  picture  with 
superb  ice  scenes.  Good  work  by  the 
stars  that  is  appreciated  by  the  audience. 
— J.  Carbonell,  Monroe  theatre,  Key 
West,  Fla. — Neighborhood  patronage. 

Kindred  of  the  Dust,  with  Miriam 
Cooper. — A  real  picture  and  pleased  all. 
Well  cast.  Fine  story.  A  pleasure  to 
play  this  kind. — Clifford  L.  Niles,  Grand 
theatre,  Anamosa,  Iowa. — Neighborhood 
patronage. 

Oliver  Twist,  with  Jackie  Coogan. — Not 
up  to  Jackie's  standard.  The  only  one 
of  his  pictures  that  did  not  get  us  any 
money.  Patrons  not  satisfied. — Louis  R. 
Markum,  Tuxedo  theatre,  Indianapolis, 
Ind. — Neighborhood  patronage. 

Oliver  Twist,  with  Jackie  Coogan. — ■ 


Picture  is  a  knockout  and  business  was 
very  good.  Every  kid  in  town  managed 
to  see  this  one.  Give  us  more  of  this 
kind. — Ray  G.  Frankel,  Hippodrome  the- 
atre, Newport,  Ky. — Neighborhood  pat- 
ronage. 

The  Masquerader,  with  Guy  Bates  Post. 
— Mr.  Post  is  a  talented  actor,  but  some- 
how the  picture  does  not  hit  the  heights 
that  the  play  does.  We  did  a  good  busi- 
ness but  nobody  was  enthusiastic  over  it. 
— Crosby  Bros.,  Lily  theatre,  Buffalo, 
N.  Y. — Neighborhood  patronage. 

The  Masquerader,  with  Guy  Bates  Post. 
—A  good  picture  but  they  want  too  much 
money.  If  you  can  buy  it  right,  book  it. 
— T.  W.  Young,  Jr.,  Frances  theatre, 
Dyersburg,  Tenn. — Neighborhood  patron- 
age. 

Heroes  and  Husbands,  with  Katherine 
MacDonald. — Good  society  drama  and  for 
those  who  like  pretty  clothes  and  just 
amusement.  Goes  much  better  with  us 
than  Western  or  rough  pictures. — R.  E. 
Siebert,  World  theatre.  Mineral  Point, 
Wis. — General  patronage. 

Heroes  and  Husbands,  with  Katherine 
MacDonald. — Star  good  to  look  upon. 
Story  just  average.  Business  fair.  Ran 
it  one  day.  Mighty  glad  I  didn't  run  it 
any  longer.  A  few  complaints. — H.  Van 
Buskirk,  Temple  theatre.  Mishawaka,  Ind. 
—  Neighborhood  patronage. 

SKIN  DEEP,  a  Thomas  H.  Ince 
production. —  I  have  a  300  seat 
house.  Seated  1,437  two  nights  and 
still  turned  them  away.  Best  bet  I 
ever  had. — JESS  Le  BRUN,  Cort 
theatre,  Decatur,  Ind. 

The  Light  in  the  Dark,  with  Hope 
Hampton. — Very  good  and  worth  while. 
— R.  E.  Siebert,  World  theatre,  Mineral 
Point,  Wis. — General  patronage. 

Star  Dust,  with  Hope  Hampton. — A 
very  good  production  with  one  of  the 
most  realistic  railroad  wrecks  we  have 
ever  seen  upon  the  screen.  Play  up 
the  wreck  in  your  exploitation. — Crosby 
Bros.,  Lily  theatre,  Buffalo,  N.  Y.— Neigh- 
borhood patronage. 

Star  Dust,  with  Hope  Hampton. — Good 
program  picture. — Bert  Silver,  Silver 
Family  theatre,  Greenville,  Mich. — Gen- 
eral patronage. 

Omar  the  Tentmaker,  with  Guy  Bates 
Post. — A  fine  show  for  a  good  sleep.  Had 
to  have  usher  wake  'em  up  at  conclu- 
sion of  show. — O.  Hansen-,  Jefferson  the- 
atre, Goshen,  Ind. — General  patronage. 

East  Is  West,  with  Constance  Tal- 
madge. — The  best  Constance  Talmadge 
we  ever  ran  and  by  far  the  best  box  office 
attraction.  Patrons  more  than  pleased. 
Good  business. — Louis  R.  Markum,  Tux- 
edo theatre,  Indianapolis,  Ind. — Neigh- 
borhood patronage. 

East  Is  West,  with  Constance  Tal- 
madge.— Here  is  a  real  honest  to  good- 
ness picture  that  you  can  boost  to  your 
heart's  content.  Constance  at  her  best 
and  Warner  Oland  excellent.  They  made 
this  little  old  house  ring  with  their 
laughter. — Crosby  Bros.,  Lily  theatre, 
Buffalo,  N.  Y. — Neighborhood  patronage. 

East  Is  West,  with  Constance  Tal- 
madge.— Where  Constance  is  known  and 
liked  I  see  no  reason  why  this  should 
not  draw,  but  it  fell  flat  for  me.  A  good 
many  didn't  like  it  so  they  stayed  away 
the  second  night.  I  paid  too  much  money 
so,  therefore,  lost. — W.  E.  Elkin,  Tem- 
ple theatre,  Aberdeen,  Miss. — Neighbor- 
hood patronage. 

East  Is  West,  with  Constance  Tal- 
madge.— Best  ever.  This  is  sure  a  bread 
winner.     Book  it. — Jess  Le  Brun,  Cort 


theatre,  Decatur,  Ind.  —  Neighborhood 
patronage. 

The  Eternal  Flame,  with  Norma  Tal- 
madge.— Although  -Norma  Talmadge  does 
some  of  the  best  acting  of  her  career  it  is 
a  very  poor  small  town  picture.  Besides 
being  costume  the  story  isn't  the  best 
suited  for  small  towns. — Bert  Norton, 
Kozy  theatre,  Eureka,  III. — General  pat- 
ronage. 

White  Shoulders,  with  Katherine  Mac- 
Donald.— They  say  this  star  won't  draw, 
but  I  wouldn't  ask  for  a  better  picture. 
Many  favorable  comments  and  everybody 
pleased. — O.  Hansen,  Jefferson  theatre, 
Goshen,  Ind. — General  patronage. 

Rose  of  the  Sea,  with  Anita  Stewart. — 
One  of  the  best  Stewart  pictures  we  have 
ever  had.  Lots  of  nice  remarks  and 
pleased  100  per  cent.  Splendid  story  and 
good  acting— W.  E.  Elkin,  Temple  the- 
atre, Aberdeen,  Miss. — Neighborhood  pat- 
ronage. 

Rose  of  the  Sea,  with  Anita  Stewart. — 
Good  average  program  picture  although 
title  is  very  misleading  and  will  cause 
some  dissatisfaction  to  those  looking  for 
a  sea  picture. —  Bert  Norton,  Kozy  the- 
atre. Eureka,  111. — General  patronage. 

Brawn  of  the  North,  with  Strongheart. 
— A  marvelous  picture — some  of  the  finest 
mountain  scenery  ever  shown  in  a  pic- 
ture. It  is  a  veritable  treat.  The  per- 
formance of  Strongheart  is  super-human. 
Irene  Rich,  who  is  always  capable  and 
performs  up  to  expectations,  portrayed 
this  role  in  a  most  creditable  manner. 
Lee  Shumway  very,  very  good.  The  ex- 
hibition value  of  this  production  is  too 
high.  I  lost  money  on  its  showing. — W. 
H.  Brenner,  Cozy  theatre,  Winchester, 
Ind. — General  patronage. 

The  Song  of  Life,  with  a  special  cast. — 
Fair  program  picture.  Fair  business. — G. 
Strasser  Sons,  Emblem  theatre,  Buffalo, 
N.  Y. — Neighborhood  patronage. 

Hail  the  Woman,  a  Thos.  H.  Ince  pro- 
duction.— A  great  picture.  Showed  it 
three  days  and  last  night  trie  best. — Net- 
tie M.  Sinderson,  Mystic  theatre,  Albion. 
Ind. — Small  town  patronage. 

The  Crossroads  of  New  York,  with  a 
special  cast. — Fair  program  picture.  Fair 
business. — G.  Strasser  Sons.  Emblem  the- 
atre, Fairmont,  Neb. — Neighborhood  pat- 
ronage. 

Trouble,  with  Jackie  Coogan.— The 
only  First  National  star  we  have  ever 
made  a  penny  on.  A  dandy  good  picture. 
Brings  the  crowds  in.  Rental  plenty  high. 
Keaton's  Paleface  spoiled  the  show. — 
Snyder  Bros.,  Gem  theatre,  Earlville, 
Iowa. — Neighborhood  patronage. 

A  Question  of  Honor,  with  Anita  Stew- 
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art. — Good  program  picture  with  enough 
action  to  satisfy  the  sensational  and 
amuse  the  conservative. — Crosby  Bros., 
Lily  theatre,  Buffalo,  N.  Y.— Neighbor- 
hood patronage. 

Mother  O'  Mine,  a  Thos.  H.  Ince  pro- 
duction.— A  wonderful  picture  that  made 
me  good  money.  Much  more  effective 
when  the  song  "Mother  O'  Mine"  is 
sung  at  the  start  and  later  on  in  last 
reel.  Print  in  wonderful  shape,  as  have 
been  all  prints  we  have  been  getting  from 
First  National. — B.  C.  Burden,  Gay  the- 
atre, Wilcox,  Neb. — General  patronage. 

Mother  O'  Mine,  a  Thos.  H.  Ince  pro- 
duction.—A  very  good  picture  and  draw- 
ing card  for  small  towns.  Did  big  Sun- 
day business  and  pleased  everybody. 
Admission  ten  and  twenty-five  cents. — R. 
Pfeiffer,  Princess  theatre,  Chilton,  Wis. 
— Neighborhood  patronage. 

Polly  of  the  Follies,  with  Constance 
Talmadge. — Good,  but  another  poor  print 
from  the  Indianapolis  branch  office  nearly 
spoiled  this. — Olen  Reynolds,  Pearl  the- 
atre, Hymera,  Ind. — Small  town  patron- 
age. 

My  Lady's  Latch  Key,  with  Katherine 
MacDonald. — Fair  picture  that  pleased  a 
very  small  audience. — Crosby  Bros.,  Lily 
theatre,  Buffalo,  N.  Y. — Neighborhood 
patronage. 

The  Primitive  Lover,  with  Constance 
Talmadge. — Business  good  and  quite  sur- 
prised me.  Patrons  spoke  well  of  this. — 
Clifford  L.  Niles,  Grand  theatre,  Anamosa. 
Iowa. — Neighborhood  patronage. 

The  Wonderful  Thing,  with  Norma 
Talmadge. — A  wonderful  picture  with  a 
great  moral  lesson.  Book  it.  Will  not 
disappoint  anyone. — J.  Carbonell,  Monroe 
theatre,  Key  West,  Fla.— Neighborhood 
patronage. 

The  Woman's  Side,  with  Katherine 
MacDonald. — We  saw  adverse  comments 
on  this,  but  our  patrons  liked  it. — H.  C. 
Jones,  Bijou  theatre,  Laurel,  Ind. — Small 
town  patronage. 

The  Golden  Snare,  with  a  special  cast. 
— A  good  picture  and  a  poor  print. 
Sprocket  holes  cut  in  center  of  picture  in 
one  whole  reel.  Ending  completely  gone. 
Played  it  anniversary  week  which  was  a 
"fizzle." — Snyder  Bros.,  Gem  theatre, 
Earlville,  Iowa. — Neighborhood  patron- 
age. 

Red  Hot  Romance,  with  a  special  cast. 
— A  very  good  laugh  maker.  A  little 
too  much  foolishness,  but  will  please  the 
majority. — Brainard  &  Miles,  Argus  the- 
atre, Round  Lake,  111. — General  patron- 
age. 

Domestic  Relations,  with  Katherine 
MacDonald. — This  was  a  very  clever  pic- 
ture. Many  good  reports  were  given  by 
all  those  who  saw  it. — M.  J.  Babin,  Fairy- 
land theatre,  White  Castle,  La. — General 
patronage. 

Nomads  of  the  North,  with  a  special 
cast. — People  considered  it  one  of  the  best 
pictures  shown  here.  A  money  maker. — 
Elmo  A.  Geneste,  Fribor  theatre,  Friday 
Harbor,  Wash.  —  Neighborhood  patron- 
age. 

Nomads  of  the  North,  with  a  special 
cast. — Here  is  an  old  one,  but  a  darn 
good  one  and  had  fair  business  on  same. 
Boost  it  if  you  play  it. — E.  E.  Gailey, 
Crystal  theatre,  Wayne,  Neb. — General 
patronage. 

Molly  O,  with  Mable  Normand. — Fine 
picture.  Book  it  and  make  money.  If 
they  don't  like  it  there  is  something 
wrong  with  'em. — H.  C.  Jones,  Bijou  the- 
atre, Laurel,  Ind. — Small  town  patronage. 

A  Perfect  Crime,  with  Monte  Blue. — A 
clever  picture  and  entertaining.  Name 
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keeps  people  away.  Ordinary  Sunday 
business.  R.  Pfeiffer,  Princess  theatre, 
Chilton,  Wis. — Neighborhood  patronage. 

Gas,  Oil,  Water,  with  Charles  Ray  — 
Very  poor.  Patrons  were  disgusted.  Said 
they  couldn't  tell  what  'twas  all  about. — 
Nettie  M.  Sinderson,  Mystic  theatre,  Al- 
bion, Ind. — Small  town  patronage. 

My  Boy,  with  Jackie  Coogan. — Good. 
A  good  time  to  run  it  now  as  Jackie  is 
getting  quite  a  bit  of  popularity  out  of 
his  stupendous  offer  from  Metro.  Some 
patrons  did  not  like  it  as  they  thought 
it  wasn't  right  to  picture  Jackie  as  steal- 
ing, but  he  is  just  an  "American  Boy." 
Film  in  good  shape. — H.  M.  Retz.  Strand 
theatre,  Lamoht,  Iowa.  —  Neighborhood 
patronage. 

My  Boy,  with  Jackie  Coogan. — A  good 
picture.  Should  make  money  if  rental 
price  is  right. — Brainard  &  Miles,  Argus 
theatre,  Round  Lake,  III. — General  pat- 
ronage. 

Peck's  Bad  Boy,  with  Jackie  Coogan. — 
The  best  of  the  Coogans,  and  best  draw- 
ing card.  Can't  class  these  with  big  spe- 
cials, but  good  entertainment.  Cannot 
pay  five  times  as  much  for  Oliver  Twist, 
however. — R.  E.  Siebert,  World  theatre, 
Mineral  Point,  WTis. — General  patronage. 

Peck's  Bad  Boy,  with  Jackie  Coogan. — 
A  very  good  comedy.  Will  make  money 
if  bought  right. — H.  A.  Douglas,  Sher- 
rard  Show  Co.,  Sherrard,  111. — -Neighbor- 
hood patronage. 

Peck's  Bad  Boy,  with  Jackie  Coogan. — 
Broke  the  house  record  with  this  one. 
Played  it  Christmas  night.  Rental  was 
too  high. — R.  D.  Taylor,  Bourbon  the- 
atre, Bourbon,  Ind. — Small  town  patron- 
age. 

The  Bond  Boy,  with  Richard  Barthel- 
mess. — Wonderful.  Should  please  every 
class  of  audience  at  advanced  prices. — 
James  Nester,  Rialto  theatre,  Lake  Mills. 
Iowa. — Neighborhood  patronage. 

The  Bond  Boy,  with  Richard  Barthel- 
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mess. — This  is  about  similar  to  Tol'able 
David.  It  drew  less  business  than  "David" 
did.  However,  acting  is  just  as  good  as 
in  "David." — R.  Navary,  Pleasant  Hour 
theatre,  Verona,  Pa. — Neighborhood  pat- 
ronage. 

Scrap  Iron,  with  Charles  Ray. — Charles 
Ray  is  sure  a  weak  sister.  No  drawing 
power.  Pleased  about  50  per  cent. — H. 
A.  Douglas,  Sherrard  Show  Co.,  Sher- 
rard, 111. — Neighborhood  patronage. 

Nineteen  and  Phyllis,  witli  Charles  Ray. 
— Here's  one  you  don't  need  to  be  afraid 
of.  One  of  Ray's  best.  Good  comedy- 
drama  with  a  good  love  story. — P.  0. 
Roby,  Latona  theatre,  Williamsburg, 
Iowa. — Neighborhood  patronage. 

Salvation  Nell,  with  Pauline  Starke. — 
Fine  program  picture.  Good  church  pic- 
ture.— H.  C.  Jones,  Bijou  theatre,  Laurel, 
Ind. — Small  town  patronage. 

Salvation  Nell,  with  a  special  cast. — A 
very  good  Sunday  picture.  Pleased  my 
patrons  100  per  cent.  A  picture  every- 
body should  see  and  take  warning  of  their 
future  way  of  living. — Edw.  W.  Werner, 
Windsor  theatre,  Canton,  Ohio. — General 
patronage. 

LOVE  NEVER  DIES,  with  a  spe- 
cial cast. — I  figured  this  one  was 
weak  so  1  did  some  extra  advertis- 
ing, featuring  that  it  was  based  on 
the  song,  "Love's  Old  Sweet  Song," 
and  got  the  surprise  of  my  life 
when  we  almost  broke  our  Satur- 
day attendance  record. — O.  HAN- 
SEN, Jefferson  theatre,  Goshen, 
Ind. 

Her  Social  Value,  with  Katherine  Mac- 
Donald.— Why  do  they  tell  her  she  can 
act?  This  one  is  like  them  all,  pleases 
only  the  high  brows. — Geo.  W.  Keys, 
Majestic  theatre,  Johnson  City,  Tenn. — 
Neighborhood  patronage. 

Bob  Hampton  of  Placer,  a  Marshall 
Neilan  production. — Very  good  picture 
with  some  historical  value. — H.  A.  Doug- 
las, Sherrard  Show  Co.,  Sherrard,  111. — 
Neighborhood  patronage. 

The  Sign  on  the  Door,  with  Norma 
Talmadge. — This  with  Plaything  of  Des- 
tiny were  the  only  two  shows  we  got 
for  First  National  Week  that  there  were 
decent  prints  on.  Very  good  shows. — 
Olen  Reynolds,  Pearl  theatre,  Hymera, 
Ind. — Small  town  patronage. 

The  Child  Thou  Gavest  Me,  with  a  spe- 
cial cast. — Your  patrons  will  like  it. 
Enough  of  comedy  out  of  the  kid  to 
please  them  all.  Ends  up  with  a  laugh 
for  all. — Arrow  theatre,  Broken  Bow, 
Okla. — General  patronage. 

The  Child  Thou  Gavest  Me,  with  a  spe- 
cial cast. — Very  good,  but  no  better  than 
A  Bachelor  Daddy  which  we  paid  less 
for. — Olen  Reynolds,  Pearl  theatre,  Hy- 
mera, Ind. — Small  town  patronage. 

Not  Guilty,  with  a  special  cast. — Good 
satisfying  program  picture. — N.  F.  Loibl, 
Chimes  theatre,  Cedarburg,  Wis. — Neigh- 
borhood patronage. 

The  Silent  Call,  with  Strongheart. — 
Extra  good  picture.  Great  scenery.  No 
kicks  on  this  one. — H.  C.  Jones,  Bijou 
theatre,  Laurel,  Ind. — Small  town  patron- 
age. 

The  Silent  Call,  with  Strongheart. — 
Another  good  show  that  went  wrong  due 
to  a  poor  print. — Olen  Reynolds,  Pearl 
theatre,  Hymera,  Ind. — Small  town  pat- 
ronage. 

The  Silent  Call,  with  Strongheart. — 
A  very  good  picture.  Patrons  will  talk 
about  the  dog  for  weeks  after. — R.  D. 
Taylor,  Bourbon  theatre,  Bourbon,  Ind. 
— Small  town  patronage. 

Man,  Woman,  Marriage,  with  Dorothy 


IC  X  II  I  II  I  TO.  KS    II  K  R  A  L  D 


March  17.  1923 


Phillips. — A  picture  in  a  class  by  itself, 
l'layed  to  good  business  for  two  days. 
A  wonderful  spectacular  production  with 
a  strong  story  and  lesson. — R.  Pfeiffer, 
Princess  theatre,  Chilton,  Wis. — Neigh- 
borhood patronage. 

Man,  Woman,  Marriage,  with  Dorothy 

Phillips. — Everyone  who  saw  this  spoke 
highly  of  it,  but  I  paid  double  what  1 
should  have  paid.  First  National  should 
go  in  the  "stick-up"  business. — R.  D. 
Taylor,  Bourbon  theatre.  Bourbon,  Ind. — 
Small  town  patronage. 

The  Kid,  with  Charles  Chaplin. — Print 
badly  cut  up  with  entire  scenes  missing. 
Many  kicks  from  patrons  due  to  cut-outs. 
Nothing  to  protect  exhibitors  in  new  uni- 
form contract  front  such  treatment. —  X. 
F.  Loibl,  Chimes  theatre,  Ccdarburg,  Wis. 
—Neighborhood  patronage. 

The  Kid,  with  Charles  Chaplin. — This 
picture  was  second  run.  Print  in  good 
shape  and  we  turned  them  away.  Pa- 
trons all  well  pleased. —  Katherine  Dow- 
ling,  Ark  theatre,  Logansport,  Ind. — Gen- 
eral patronage. 

Dinty,  a  Marshall  Xeilan  production. — 
A  good  picture  that  your  people  will  en- 
joy. "Freckles"  is  exceptionally  good. 
Didn't  draw.  First  National  puts  out 
poor  paper  and  holds  you  up  for  it. — 
Snyder  Bros.,  Gem  theatre.  Earlville, 
Iowa. — Neighborhood  patronage. 

Dinty,  a  Marshall  Xeilan  production. — 
Colleen  Moore  as  the  mother  shared 
honors  with  Barry.  Very  tine  picture. 
Print  and  supporting  cast  very  good. 
Buy  it. —  Katherine  Dowling.  Ark  theatre, 
Logansport,  Ind. — General  patronage. 

Smilin'  Through,  with  Xorma  Tal- 
madgc. — The  best  picture  and  best  crowd 
since  I  have  owned  show.  Sure  is  great. 
— G.  Brinley,  Zionsville  theatre,  Zions- 
ville,  Ind. — Small  town  patronage. 

Tol'able  David,  with  Richard  Barthel- 
mess. — Great.  Small  towns  can  run  it  as 
a  special.  Book  it. — H.  C.  Jones.  Bijou 
theatre,  Laurel,  Ind. — Smal  town  patron- 
age. 

Tol'able  David,  with  Richard  Barthcl- 
mcss. — A  good  picture  and  keeps  your 
audience  on  the  edge  of  their  chairs  at 
all  times.  Barthelmess  sure  is  there. 
Give  us  more  like  this. — Snyder  Bros.. 
Gem  theatre,  Earlville,  Iowa. — Xeighbor- 
hood  patronage. 

Tol'able  David,  with  Richard  Barthel- 
mess.— Great  picture,  but  did  not  do  so 
well  as  Smilin'  Through,  but  patrons 
went  away  saying,  "Great  acting." — G. 


S.  Brinley,  Zionsville  theatre,  Zionsville, 
Ind. — Small  town  patronage. 

The  Song  of  Life,  with  a  special  cast. 
— Went  over  good.  Well  liked. — Nettie 
M.  Sinderson,  Mystic  theatre,  Albion, 
Ind. — Small  town  patronage. 

Blind  Hearts,  with  Hobart  Bosworth. 
— Did  not  see  it  myself,  being  away  from 
home,  but  patrons  said,  "Good  show." 
— Unique  theatre.  Bricelyn,  Minn. — Gen- 
eral patronage. 

The  Sea  Lion,  with  Hobart  Bosworth. 
— A  little  far  fetched,  but  interesting. 
Will  hold  interest  through  and  make 
friends.  Wholesome  story.  Much  tine 
sea  scenery  Trifle  rough  at  times,  but 
not  extreme.  Put  it  down  100  per  cent. 
— Unique  theatre.  Bricelyn,  Minn.  —  Gen- 
eral patronage. 

Fox 

The  New  Teacher  and  Pawn  Ticket  210, 

with  Shirley  Mason. —  Both  very  good  pic- 
tures. Always  a  crowd  on  Shirley.  We 
like  her  here. — A.  J.  Steggall.  Opera 
House,  Payette,  Iowa. — General  patron- 
age. 

Do  and  Dare,  with  Tom  Mix. —  Not  the 
kind  of  picture  my  patrons  like  this 
star  in.  This  was  just  fair  and  didn't 
please  the  majority.  Give  us  this  star 
in  Westerns.— W.  E.  Elkin,  Temple  the- 
atre, Aberdeen,  Miss. — Neighborhood  pat- 
ronage. 

Do  and  Date,  with  Tom  Mix. — A  good 
Mix  picture  and  as  usual  did  nice  busi- 
iicms.  Louis  R.  Markuni.  Dream  theatre, 
Indianapolis,  Ind. —  Xeighborhood  patron- 
age. 

In  Arabia,  with  Tom  Mix.—  Plenty  of 
comedy  and  action  in  typical  Mix  stunt 
picture.  Pleased  and  what  was  better 
drew  some  extra  biz. —  P.  G.  Estec,  Fad 
theatre,  Brookings,  S.  D. — Xeighborhood 
patronage. 

In  Arabia,  with  Tom  Mix. — The  only 
time  Mix  ever  failed  to  pull  us  a  full 
house.  Why?  We  can't  see. — Olen  Rey- 
nolds, Pearl  theatre,  Hymera,  Ind. — Small 
town  patronage. 

Who  Are  My  Parents?  with  a  special 
cast. — Like  all  other  so-called  Fox  spe- 
cials, except  Monte  Cristo  and  The  Fast 
Mail,  it  was  a  dismal  failure  at  the  box 
office.  The  first  lot  of  1982-23  specials 
have  a  low  batting  average  here. — Will  R. 
Winch,  Wigwam  theatre.  El  Paso,  Tex. 
— Transient  patronage.  • 

The  Yosemite  Trail,  with  Dustin  Far- 
num. — Fair  picture  and  average  business. 


Beautiful  outdoor  scenery  and  plenty  of 
action.  Westerns  and  "he  man"  pic- 
tures are  usually  popular  here. — R.  E. 
Siebert,   World    theatre,    Mineral  Point, 

Wis. — General  patronage. 

The  Yosemite  Trail,  with  Dustin  Far- 
num. — This  is  O.  K.  as  the  average  of 
his  pictures. — Olen  Reynolds,  Pearl  the- 
atre, Hymera,  Ind. — Small  town  patron- 
age. -     .  I 

JUST  TONY,  with  Tom  Mix.— 
Here  it  a  picture  that  we  are  not 
able  to  say  enough  for  at  it  if  in 
a  clatt  by  itself.  There  it  no  other 
picture  like  it  and  to  our  estima- 
tion there  never  will  be.  If  you 
have  not  run  thit  one  book  it  if 
you  have  to  contract  for  all  the 
picturet  that  William  Fox  has  on 
his  list. 

We  ran  it  on  a  Tuesday  night 
with  the  thermometer  at  Zero  and 
the  wind  blowing  a  gale  and  did 
more  business  with  it  than  any 
other  picture  we  ever  ran  and  we 
are  safe  to  say  that  it  more  than 
pleased  100  per  cent,  and  that  it 
going  some  with  any  picture.  Book 
it  and  advertise  it.  It's  great. — 
CRAWFORD  AND  NEARY,  Idle 
Hour  theatre,  Utica,  III. 

Mixed  Faces,  with  William  Russell. — I 
call  this  just  a  fair  picture.  Too  much 
mixed. — A.  J.  Steggall,  Opera  House, 
Fayette.   Iowa — General  patronage. 

Mixed  Faces,  with  William  Russell.— 
Very  poor  picture.  Poor  business. — G. 
Strasser  Sons,  Emblem  theatre,  Buffalo, 
X.  Y. —  Neighborhood  patronage. 

Arabian  Love,  with  John  Gilbert. — Gil- 
bert sure  made  friends  with  this  one. 
His  fine  screen  personality  is  bound  to 
keep  him  "out  in  front." — Levi  G.  Du- 
repo.  Browne  theatre,  Limestone,  Me. — 
Small  town  patronage. 

Arabian  Love,  with  John  Gilbert. — 
Print  good.  Very  good  picture  of  its 
kind.  Star  and  support  very  good. — 
Katherine  Dowling,  Ark  theatre,  Logans- 
port,  Ind. — General  patronage. 

The  Lcve  Gambler,  with  John  Gilbert! 
— Say,  boys,  here  is  a  picture  far  better 
than  many  supposed.  Super  production. 
Scenario,  photography,  acting,  and  direc- 
tion are  of  the  best.  Book  it.  You  can't 
go  wrong. — J.  Carbonell.  Monroe  theatre. 
Key  West,  Fla. — Xeighborhood  patron- 
age. 

Nero,  with  a  special  cast. — Big  produc- 
tion, but  absolutely  worthless.  Very  few 
care  for  such  stuff  and  it  docs  no  one 
any  good  to  see  it. — G.  E.  Johnson,  Lin- 
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coin  theatre,  Sterling,  111. — General  pat- 
onage. 

Nero,  with  a  special  cast. — Very  spec- 
tacular production  done  by  characters 
who  are  particularly  good  in  their  parts. 
But  no  good  for  the  majority  of  my 
patrons.  This  is  the  third  of  the  eight 
Fox  specials  that  I  have  played,  and  so 
far  I  have  bored  a  !4  hole  in  the  famous 
pocket.  I  hope  that  you  will  not  emu- 
late it. — R.  Navary,  Liberty  theatre,  Ve- 
rona,  Pa. — Neighborhood  patronage. 

My  Friend  the  Devil,  with  a  special 
cast. — Patrons  did  not  like  it.  Too  long. 
Fair  business. — G.  Strasser  Sons.  Em- 
blem theatre,  Buffalo.  N.  Y. — Neighbor- 
hood patronage. 

Romance  Land,  with  Tom  Mix. — A 
good  one  from  the  great  Western  expo- 
nent in  this  part  of  the  country.  Mix  is 
a  sure  box  office  attraction. — J.  Carbonell, 
Monroe  theatre.  Key  West.  Fla. — Neigh- 
borhood patronage. 

Shirley  of  the  Circus,  with  Shirley  Ma- 
son.— Nothing  wrong  with  this  picture. 
— Olen  Reynolds,  Pearl  theatre,  Hymera. 
Ind. — Small  town  patronage. 

The  Fast  Mail,  with  Charles  Jones. — A 
corking  good  production  with  plenty  of 
thrills,  but  not  anyways  near  a  special 
as  they  claim  it  to  be.  Would  make  a 
wonderful  Saturday  show  at  regular 
prices.  Miss  Percy  very  good  in  this. — 
Howard  K.  Allen,  Rialto  theatre.  Harlin- 
gen.  Tex. — Small  town  patronage. 

The  Fast  Mail,  with  Charles  Jones. — 
gWllllllIM 

|  Poetestant 
|   In  Defense 
Of  Fellows  | 

|  TO  THE  EDITOR: 

g  Since  Mr.  Oldham  has  been  rather  gen-  g 

p  erous  with  his  advice  to  me,  I  think  it  no  ^ 

g  more  than  right  that  I  return  the  compli-  = 

fl  ment. 

I  It  seems  to  me  that  if  he  had  not  been  g 

^  lacking  in   the  courtesy   for   which   south-  ^ 

g  em   gentlemen  are  famous  he  would  have 

-7  hesitated  to  have  offered  such  men  as  Jenk-  ee 

=  ins.  Rend,  Meyer,  et  al.,  this  gratuitous  in-  g 

-  suit.  As  for  me,  sooner  than  to  have  gained 
any   notoriety   by   expressing   such   senti-  H 

^  merits.  I  would  rather  be  buried  in  an  un-  | 

g  marked  grave,  unhonored  and  unsung, 

g  He  evidently  thinks  these  gentlemen  are  § 

|§  reglecting  their  business  by  taking  a  little  g 

^  time  off  and  writing  poetry.    However,  he 

I  seems  to  have  found  plenty  of  time  him- 

-  self  to  scold  at  them  through  these  col-  ^ 
P  umr.i.  which  doesn't  require  any  particu-  | 
^  lar  talent.  -  = 
^  If  he  is  showing  pre-release  pictures,  he  ^ 
g  might  be  generous  enough  to  let  the  ex-  |§ 
-_  hibitors  in  on  information  in  regard  to  = 
^  them  a  little  more  often.  His  theatre  | 
If  should  be  a  good  place  for  you  to  go  to 

EZ  review  pictures,  Mr.  Editor,  as  he  is  prob- 

z7  ably  showing  them  in  advance  of  New  York  = 

III  and  Chicago. 

g  I  do  not  wish  to  continue  this  argument  : 

||1  eny  further  and  I  will  give  him  the  priv-  | 

=  ilege  of  the  last  word,  if  he  feels  so  in- 

V  clined.     This    is    the    last    you    will    hear  g§ 

^  from  me  on  the  subject. 

AN  EPITAPH 

^   Here  lies  our  dear  friend,  C.  C.  O., 

II  Who  left  behind  a  trail  of  woe; 

=  Against  all  poets  he  had  a  peeve, 

=  And  carried  a  dagger  up  his  sleeve; 

g  He  loved  to  exercise  his  grouch, 

^  And  hear  the  rhymesters  heller  "Ouch !"  g 

^  But  now  he's  dead  and  gone  below 

g  Where  all  bad  men  are  supposed  to  go. 

=  P.  A. — Every  day  in  every  way  the  | 
^    "Herald"  is  getting  better  and  better. 

W.  C.  H. 
W II J  JAM  H.  CREAL, 
Suburban  theatre,  Omaha,  Neb.  g 
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Surprised  to  learn  my  patrons  would 
come  out  to  see  this  type  of  picture,  a's  I 
always  considered  Gloria  Swanson  their 
favorite. — Louis  R.  Markum.  Tuxedo 
theatre,  Indianapolis.  Ind.  —  Neighbor- 
hood patronage. 

Without  Compromise,  with  William 
Farnum. — A  good  program  picture. — A. 
J,  Steggall,  Opera  House.  Fayette.  Iowa. 
— General  patronage. 

Just  Tony,  with  Tom  Mix. — Mix  is  well 
liked  here  and  this  is  one  of  his  best 
pictures.  Drew  fair  crowd. — J.  D.  Wat- 
nock.  Luna  theatre.  Battle  Creek,  Iowa. — 
Neighborhood  patronage. 

Just  Tony,  with  Tom  Mix. — This  is 
without  a  doubt  the  finest  Tom  Mix  pic- 
ture ever  made,  according  to  the  many 
who  saw  the  picture.  Ran  it  two  days 
to  very  good  business. — H.  Van  Buskirk, 
Temple  theatre.  Mishawaka.  Ind. — Neigh- 
borhood patronage. 

Just  Tony,  with  Tom  Mix. — As  good  as 
Tom  ever  made  any.  perhaps  better. 
There  is  Tony,  that  certainly  deserves  a 
lot  of  compliments.  Pleased  the  ladies 
very  much;  in  general.  Westerns  never 
do. — R.  Navary.  Pleasant  Hour  theatre. 
Verona,  Pa. — Neighborhood  patronage. 

Just  Tony,  with  Tom  Mix. — Did  good 
business  in  spite  of  bad  weather.  Pa- 
trons all  pleased. — Louis  R.  Markum. 
Dream  theatre.  Indianapolis.  Ind.  — 
Neighborhood  patronage. 

Oathbound,  with  Dustin  Farnum. — 
Good  program  picture  with  plenty  of  ac- 
tion, although  Farnum  no  good  here. 
Poor  business. — E.  E.  Gailey,  Crystal 
theatre.  Wayne.  Neb. — General  patron- 
age. 

Oathbound,  with  Dustin  Farnum. — A 
very  good  picture.  The  boat  race,  oh, 
mamma,  how  they  could  went!  Flynn 
about  copped  the  cookies.  He  is  a  comer. 
— F.  J.  O'Hara.  Community  theatre,  El- 
gin, Nebr. — Neighborhood  patronage. 

Lights  of  New  York,  with  a  special 
cast. — Another  Fox  flivver.  It  neither 
drew  nor  pleased. — Will  R.  W  inch.  Wig- 
wam theatre.  El  Paso,  Tex. — Transient 
patronage. 

Lights  of  New  York,  with  a  special 
cast. — Nothing  to  it,  but  called  a  special, 
and  paid  too  much  for  it. — G.  E.  John- 
son. Lincoln  theatre.  Sterling,  111. — Gen- 
eral patronage. 

A  Fool  There  Was,  with  Lewis  Stone 
and  Estelle  Taylor. — A  wonderful  picture 
and  everyone  seeing  it  was  well  pleased, 
only  not  enough  saw  it.  Did  not  draw. — 
Louis  R.  Markum.  Laurel  theatre.  Indian- 
apolis. Ind. — Neighborhood  patronage. 

A  Fool  There  Was,  with  Lewis  Stone 
and  Estelle  Taylor. — Produced  lavishly 
and  well  acted.  Disgusting  theme  of  no 
box  office  value  whatever. — J.  D.  Wat- 
nock,  Luna  theatre.  Battle  Creek,  Iowa. — 
Neighborhood  patronage. 

A  Fool  There  Was,  with  Lewis  Stone 
and  Estelle  Taylor. — Only  fair.  Average 
program  picture.  Why  they  call  it  spe- 
cial. I  don't  know.  Oh.  yes.  price  is  spe- 
cial. Lost  money. — Walter  Babitz.  Grant 
theatre.  Cicero.  111. — Neighborhood  pat- 
ronage. 

A  Fool  There  Was,  with  Lewis  Stone 
and  Estelle  Taylor. — This  created  a  good 
deal  of  discussion  among  the  limited 
number  that  saw  it.  but  it  failed  to  stimu- 
late attendance  second  night,  which  is 
rather  peculiar  to  me  as  I  figured  the 
talk  would  bring  out  a  few  curiosity  seek- 
ers at  any  rate,  but  it  didn't.  Have  never 
made  money  with  Fox  specials  with 
about  three  exceptions:  Over  the  Hill  and 
The  Fast  Mail,  and  then  had  The  Fast 
Mail  taken  out  from  our  regular  Jones 
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Keeps  Open 
|  By  Help  of 
Department  | 

B  (.XOTE:     "What  the  Picture  Did  For  pj 

H  Me"  hereby  publicly  pleads  guilty  of  pit-  = 

p  feting  the  follou-ing  from  "iloney-Maktng  g 

fl  Ideas.")  1 

This  is  my  first  contribution  to  | 
B    this  department  and  in  just  a  few 

XI    words  I  want  to  state  just  how  we  J 

g  saved  ourselves  during  strong  op-  = 
g    position,  which  was  a  tent  show. 

We   booked   three   good  pictures  | 

g    during  the  week.     I  studied  "What  — 

B    the  Picture  Did  For  Me"  and  picked  § 

3    out   three   winners.     Put   them   on  g 

g    for  two  days  each,  no  advance,  ad-  - 

g    vertised  them  strong  and  actually  H 

3    made  some  money.    I  told  the  peo-  g 

:     pie    they    must    be    good    or    we  g 

g    wouldn't  run  them  two  days.    The  B 

B    results   were   we   didn't    close   and  B 

g  we  certainly  enjoyed  a  nice  busi-  ' 
g  ness. 

W.  E.  ELKIN, 

g       Temple  theatre,  Aberdeen,  Miss.  " 

ptilllllillM 

program  pictures  and  forced  to  pay  about 
four  times  more  for  it.  Charged  forty 
cents  for  A  Fool  There  Was  and  used 
Our  Gang  comedy  with  it. — P.  E.  Morris. 
Regent  theatre,  Cleveland.  Miss. — Gen- 
eral patronage. 

A  Fool  There  Was,  with  Lewis  Stone 
and  Estelle  Taylor. — Good  picture,  but 
don't  pay  too  much  for  it.  The  people 
have  not  forgotten  that  Theda  played  in 
it  once. — E.  E.  Gailey,  Crystal  theatre. 
Wayne.   Nebr. — General  patronage. 

A  Fcol  There  Was,  with  Lewis  Stone 
and  Estelle  Taylor. — Mr.  Fox  would  have 
performed  a  clever  deal  if  he  had  re- 
issued the  Theda  Bara  production.  That 
was  a  well  acted  and  well  made  picture, 
and  this  is  a  well  done  failure.  Patrons 
not  pleased  with  it. — R.  Navary,  Liberty 
theatre.  Verona.  Pa. — Neighborhood  pat- 
ronage. 

Strength  of  the  Pines,  with  William 
Russell. — Here  is  one  that  will  suit  even 
those  who  do  not  like  Western  pictures. 
We  ran  it  on  a  Saturday  and  it  pleased 
95  per  cent  and  that  is  going  some,  but 
it  sure  did  it.  Run  it.  You  can  buy  it 
right. — Crawford  &  Neary,  Idle  Hour 
theatre,  Utica,  111. — Small  town  patron- 
age. 

Money  to  Burn,  with  William  Russell. 
— Good  for  Russell  fans.  Different  for 
him.  but  plenty  of  action. — W.  T.  Hayes. 
Dreamland  theatre.  Providence,  Ky. — 
General  patronage. 

Queen  of  Sheba,  with  Betty  Blythe. — 
This  great  picture  cannot  be  praised  too 
highly.  It  offers  entertainment  that  is 
superb  in  every  sense  of  the  word,  and 
attracts  unusual  business  to  satisfactory 
audience.  I  certainly  would  urge  all  ex- 
hibitors who  have  not  yet  used  this  pic- 
ture to  book  it.  as  there  is  not  being 
anything  made  today  that  equals  it. — 
W.  H.  Brenner.  Cozy  theatre,  Winches- 
ter.  Ind. — General  patronage. 

Monte  Cristo,  with  John  Gilbert. — A 
wonderful  production,  well  acted,  artistic- 
ally produced.  Poor  box  office  attrac- 
tion. Costume  pictures  are  not  liked  here. 
Business  very  poor. — J.  D.  Watnock. 
Luna  theatre.  Battle  Creek.  Iowa. — 
Neighborhood  patronage. 

For  Big  Stakes,  with  Tom  Mix— We 
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never  go  wrong  on  this  star.  Mix  is  the 
berries  for  the  box  office  for  us.  Always 
a  lot  of  action  in  his  pictures.  The  la- 
dies here  like  him  as  well  as  the  kids  and 
men.  This  is  one  of  his  best. — Crawford 
&  Ncary,  Idle  Hour  theatre,  Utica,  III. 
— Small  town  patronage. 

For  Big  Stakes,  with  Tom  Mix. — Nol 
as  good  as  other  Mix  pictures.  Failed  to 
get  a  crowd. — C.  W.  Glass.  Star  theatre. 
Trenton,  Tenn. — Neighborhod  patronage. 

Silver  Wings,  with  Mary  Carr. — Why 
have  most  of  the  exhibitors  been  pan- 
ning this  one?  Must  have  lost  money 
on  it?  I  did  too,  but  it  was  no  fault  of 
the  picture.  "Wonderful,"  was  the  way 
most  of  them  expressed  themselves  and 
it's  the  first  picture  I  ever  played  that 
pulled  more  the  second  night  than  the 
first.  Revival  kept  them  away. — Howard 
K.  Allen,  Rialto  theatre,  Harlingen,  Tex. 
— Small  town  patronage. 

Silver  Wings,  with  Mary  Carr. — Good 
production,  but  not  the  type  our  patrons 
want.  Paid  big  money  and  lost  heavily. 
— G.  E.  Johnson,  Lincoln  theatre,  Ster- 
ling, 111.— General  patronage. 

Trailin',  with  Tom  Mix. — Good.  Mix 
wins  again.  Better  than  some  of  his  later 
ones.  Exhibitors  in  small  town  with 
neighborhood  patronage  can't  go  wrong 
with  Fox  pictures  for  Saturday  night  pro- 
gram, although  they  ought  to  give  an 
exhibitor  better  prints. — H.  M.  Retz. 
Strand  theatre,  Lamont,  Iowa. — Neigh- 
borhood patronage. 

Thunderclap,  with  Mary  Carr. — Don't 
pass  this  one  up  as  this  is  a  wonderful 
picture.  Acting  and  scenery  is  wonder- 
ful. You  can  buy  it  right  and  if  it  is 
advertised  it  will  make  you  money.  Ran 
it  on  a  rainy  night  with  trouble  with  the 
electric  power,  but  plesaed  100  per  cent. 
— Crawford  &  Neary,  Idle  theatre,  Utica, 
111. — Small  town  patronage. 

Over  the  Hill,  with  Mary  Carr. — Filled 
the  house  both  nights.  Many  expressed 
opinion  as  best  picture  they  ever  saw. — 
F.  W.  Horrigan,  McDonald  theatre,  Phil- 
ipsburg,  Mont. — Mining  town  patronage. 

Rough  Shod,  with  Charles  Jones.— 
Good  action  picture.  Ran  it  on  a  Sat- 
urday night  and  it  pleased  most  every- 
body. But  there  is  just  one  thing  that 
we  do  not  understand  and  that  is  tho 
changing  of  Jones'  name  from  Buck  to 
Charles,  as  it  does  not  fit  the  man.  We 
have  quit  using  the  name  Charles  as  it 
does  not  go  with  the  crowd. — Crawford  & 


Ncary,  Idle  Hour  theatre,  Utica,  III. — 
Small  town  patronage. 

A  Connecticut  Yankee,  with  Harry  My- 
ers.— An  exceptionally  good  picture. — F. 
W.  Horrigan,  McDonald  theatre,  Philips- 
burg,  Mont. — Mining  town  patronage. 

Queen  of  Sheba,  with  Betty  Blythc.— 
Good  feature.  Was  well  liked. — F.  S. 
Mooney,  Opera  House.  Mason  City,  Neb. 
— Neighborhood  patronage. 

Goldwyn 

A  Blind  Bargain,  with  Lon  Chancy. — 
This  picture  did  a  big  business.  It  built 
each  day.  Advertise  "Monkey  Gland" 
theory  and  you  will  clean  up.  Seven  day 
run.  Admission  fifty  cents. — Ralph  A. 
Wettstein,  Merrill  theatre,  Milwaukee, 
Wis. — General  patronage. 

Sherlock  Holmes,  with  John  Barry- 
more. — The  best  of  its  kind  we  have  ever 
shown.  Raised  admission. — E.  P.  Selz, 
Queen  theatre.  Pilot  Point,  Tex. — Neigh- 
borhood patronage. 

Sherlock  Holmes,  with  John  Barry- 
more. — Good  picture,  but  did  not  draw. 
Many  did  not  understand  it.  Not  wild 
enough  to  please  the  c|ass  of  people  we 
have  here. — Parley  Bills,  Opera  House 
Co.,  Soldier  Summit,  Utah. — Neighbor- 
hood patronage. 

Sherlock  Holmes,  with  John  Barry- 
more. — A  fine  picture  worth  a  raise  in 
admission.  It  pleased  90  per  cent  of  my 
patrons. — Reed  &  Son,  Palace  theatre, 
Wisconsin  Rapids,  Wis.— General  pat- 
ronage. 

Broken  Chains,  with  a  special  cast. — 
Get  this  picture  by  all  means.  It  is  just 
the  kind  of  red  blooded  story  that  makes 
loyal  fans  who  have  tired  of  the  trashy 
society  triangle  stories. — Ralph  A.  Wett- 
stein, Merrill  theatre.  Milwaukee,  Wis.— 
General  patronage. 

Broken  Chains,  with  Colleen  Moore. — 
Belongs  where  heavy  melodrama  and 
sensational  pictures  are  wanted.  For  me, 
a  lemon. — Jack  Tiller,  Temple  theatre, 
McCook,    Nebr. — General  patronage. 

Brothers  Under  the  Skin,  with  a  special 
cast. — I  always  try  to  play  comedy- 
dramas  on  Sunday  and  here  is  one  I 
heartily  recommend.  Picture  easy  to  ex- 
ploit without  going  to  great  expense. 
Top  your  ad  with  "Don't  Get  Married," 
etc. — O.  Hansen,  Jefferson  theatre, 
Goshen,  Lid. — General  patronage. 

Brothers  Under  the  Skin,  with  a  spe- 


cial cast. — Picture  well  liked.  Good  busi- 
ness.— G.  Strasser  Sons,  Emblem  theatre, 
Buffalo,  N.  Y. — Neighborhood  patronage. 

Come  On  Over,  with  Colleen  Moore.— 
Played  this  Christmas  with  Century 
comedy,  Chums,  to  little  better  than  usual 
business.  A  good  program. — J.  L.  Mey- 
ers, Liberty  theatre,  Ivesdale,  III. — Small 
town  patronage. 

Golden  Dreams,  with  a  special  cast. — 
Used  this  with  High  School  home  talent 
play  and  went  over  good,  as  all  Zane 
Grey's. — J.  B.  Laughlin,  Bart's  Mecca, 
Midland,  Mich. — Neighborhood  patron- 
age. 

The  Man  From  Lost  River,  with  House 
Peters. — Went  over  well  through  the  fine 
acting  of  Fritzi  Brunette  and  because  of 
the  splendid  outdoor  scenery. — Levi  G. 
Durcpo,  Browne  theatre,  Limestone,  Me. 
— Small  town  patronage. 

YELLOW  MEN  AND  GOLD, 
with  a  special  cast. — Pleased  a 
small  audience.  We  selected  five 
Goldwyn  pictures  from  "What  the 
Picture  Did  For  Me,"  namely: 
"Come  on  Over,"  "Watch  Your 
Step,"  "When  Romance  Rides," 
"Made  in  Heaven"  and  this  one, 
and  we  weren't  a  bit  disappointed. 
—J.  L.  MEYERS,  Liberty  theatre, 
Ivesdale,  III. 

Snowblind,  with  a  special  cast. —  Extra 
good.  Audience  well  pleased. — Nettie  M. 
Sinderson,  Mystic  theatre,  Albion,  Ind.— 
Small  town  patronage. 

Hold  Your  Horses,  with  Tom  Moore. 
— 100  per  cent  picture.  Tom  is  well  liked 
here.  When  we  have  a  Moore,  Mix,  or  a 
Will  Rogers  picture  all  we  have  to  do  to 
get  the  people  out  is  to  put  their  name 
on  the  billboard. — Parley  Bills,  Opera 
House  Co.,  Soldier  Summit,  Utah. — 
Neighborhood  patronage. 

Wet  Gold,  with  a  special  cast. — A  very 
good  picture  that  caused  talk  about  the 
show.  Print  was  poor  in  spots.  Should 
draw  everywhere. — Brainard  &  Miles, 
Argus  theatre,  Round  Lake,  111. — General 
patronage. 

The  North  Wind's  Malice,  with  a  spe- 
cial cast. — Very  poor  print.  Lacked  in- 
spection. A  good  picture  spoiled  by  poor 
print. — Brainard  &  Miles,  Argus  theatre, 
Round  Lake,  111. — General  patronage. 

Yellow  Men  and  Gold,  with  a  special 
cast. — Another  extra  good  picture.  Book 
it. — A.  J.  Steggall,  Opera  House,  Fayette, 
Iowa. — General  patronage. 

The  Invisible  Power,  with  House  Pe- 
ters.— A  fine  program  picture,  better  than 
the  average. — Bert  Silver,  Silver  Family 
theatre,  Greenville,  Mich. — General  pat- 
ronage. 

Always  the  Woman,  with  Betty  Comp- 
son. — Leave  it  alone.  It's  a  lemon. — 
A.  J.  Steggall,  Opera  House,  Fayette, 
Iowa. — General  patronage. 

The  Man  With  Two  Mothers,  with  a 
special  cast. — A  picture  that  everybody 
seemed  to  enjoy,  although  there  is  noth- 
ing startling  about  it. — Levi  G.  Durepo, 
Browne  theatre,  Limestone,  Me. — Small 
town  patronage. 

The  Man  With  Two  Mothers,  with 
Cullen  Landis. — This  is  an  extra  good 
program  picture,  clean  and  entertaining. 
— A.  J.  Steggall,  Opera  House,  Fayette, 
Iowa. — General  patronage. 

When  Romance  Rides,  with  a  special 
cast. — A  right  good  Western.  A  Zane 
Grey  picture  which  failed  to  draw  at  all. 
—J.  L.  Meyers,  Liberty  theatre,  Ivesdale, 
111. — Small  town  patronage. 

When  Romance  Rides,  with  a  special 
cast. — Good  picture,  but  believe  that  it 
would  have  improved  picture  if  certain 
parts  had  been  left  out. — L.  V.  Feldman, 
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Orpheum  theatre,  Pipestone,  Minn. — 
General  patronage. 

When  Romance  Rides,  with  a  special 
cast. — Pleased  100  per  cent.  An  extra 
fine  picture  tor  small  town.  Drew  big 
crowd.  Zane  Grey's  subjects  very  popu- 
lar here.  Goldwyn  is  making  some  fine 
productions. — H.  G.  Sweet,  Royal  the- 
atre, Royal  Center,  Ind. — Small  town  pat- 
ronage. 

The  Silver  Horde,  with  a  special  cast. 
— A  very  satisfactory  picture.  Patrons 
claimed  it  followed  the  book  to  a  letter. 
Drew  a  few  extra  from  the  country. 
Seven  reels.  Film  in  fair  shape.  Ad- 
mission ten  and  thirty-five  cents. — G.  F. 
Rediske,  Star  theatre,  Ryegate,  Mont. — 
Small  town  patronage. 

Dangerous  Curve  Ahead,  with  Helene 
Chadwick. — I  have  yet  my  first  picture 
that  has  Miss  Chadwick  in  it  to  be  a  bad 
one.  My  people  sure  raved  over  this  one 
and  it  pleased  100  per  cent.  Print  was 
good  and  price  was  right.  Attendance 
extra  good.  Advertising  six  sheets  and 
lobby. — A.  Mitchell.  Dixie  theatre.  Rus- 
sellville,  Ky. — Small  town  patronage. 

A  Tale  of  Two  Worlds,  with  a  special 
cast. — A  very  well  directed  and  excellent 
production.  Cast  very  capable,  and  as  a 
whole  serves  as  first  class  entertainment. 
— Business  good. — W.  H.  Brenner.  Cozy 
theatre,  Winchester,  Ind<— General  pat- 
ronage. 

A  Tale  of  Two  Worlds,  with  a  special 
cast. — An  older  picture  that  is  thrilling. 
Pleased  as  well  as  the  new  specials. 
Don't  be  backward  about  playing  the  old 
good  pictures  that  you  can  buy  right  and 
make  a  profit.  Goldwyn  will  use  you 
right.  If  in  doubt,  try  them.  I  have 
used  about  90  per  cent  of  all  the  Gold- 
wyn product. — B.  C.  Brown,  Temple  the- 
atre, Viroqua,  Wis. — General  patronage. 

Made  in  Heaven,  with  Tom  Moore. — 
An  old  picture,  but  a  new  print  and  a 
dandy  picture.  If  you  have  not  played 
these  Goldwyn  Tom  Moores  go  back  and 
pick  them  up. — Clifford  L.  Xiles.  Grand 
theatre.  Anamosa,  Iowa. — Neighborhood 
patronage. 

Made  in  Heaven,  with  Tom  Moore. — 
Many  favorable  remarks  on  this  comedy- 
drama. — J.  L.  Meyers,  Liberty  theatre. 
Ivesdale,  111. — Small  town  patronage. 

His  Own  Law,  with  Hobart  Bosworth. 
— A  splendid  picture.  The  star's  friend- 
ship to  Frenchy  made  a  great  hit.  Bos- 
worth well  liked  here. — Parley  Bills.  Op- 
era House  Co.,  Soldier  Summit.  L'tah. — 
Neighborhood  patronage. 

Watch  Your  Step,  with  Richard  Dix. — 
Pleased  fairly  good  crowd.  Kept  them 
laughing.  Especially  good  for  small 
towns. — E.  P.  Selz,  Queen  theatre,  Pilot 
Point,  Tex. — Neighborhood  patronage. 

Watch  Your  Step,  with  Cullen  Landis. 
— Sure  a  dandy  program  picture. — A.  T. 
Steggall,  Opera  House.  Fayette,  Iowa. — 
General  patronage. 

The  Night  Rose,  with  Lon  Chaney. — 
A  good  crook  picture.  Business  poor. — 
Rae  Peacock,  Mystic  theatre,  Stafford. 
Kans. — Small  town  patronage. 

Watch  Your  Step,  with  Cullen  Landis. 
— Ran  this  New  Year's  with  Aesop's  Fa- 
bles and  a  news  reel  and  as  for  pleasing 
the  people  it  tops  them  all  lately  as  it 
pleased  better  than  any  other  picture  or 
special  in  some  time. — J.  L.  Meyers,  Lib- 
erty theatre,  Ivesdale,  111. — Small  town 
patronage. 

Hodkinson 

The  Headless  Horseman,  with  Will 
Rogers. — This  picture  is  a  wonder  for  all 
who  hare  read  the  story  and  can  appre- 


ciate this  type  of  play.  You  can't  go 
wrong  in  playing  it  and  by  all  means 
tie  up  with  the  kids  a  special  show.  It'll 
bring  you  business. — Howard  K.  Allen, 
Rialto  theatre.  Harlinger.  Tex. — Small 
town  patronage. 

The  Headless  Horseman,  with  Will 
Rogers. — This  is  a  picture  out  of  the 
regular  run  of  Rogers'  pictures.  Adver- 
tise it  good  in  the  schools  and  the  pic- 
ture will  draw  well.  It  pleased. — B.  C. 
Brown,  Temple  theatre,  Viroqua,  Wis. — 
General  patronage. 

LAVENDER  AND  OLD  LACE, 
with  a  special  cast. — Played  this 
Thanksgiving  Day.  As  good  as  it 
is  old.  We  make  more  money  on 
Hodkinson  pictures  than  any 
others.  Nice  people  to  deal  with. 
They  appreciate  your  business. 
Try  them,  Brother.  —  SNYDER 
BROS.,  Gem  theatre,  Earlville,  la. 

French  Heels,  with  Irene  Castle. — A 
good  program  picture  and  Irene  Castle  a 
clever  little  actress.  Good  advertising 
matter  with  this  one. — Snyder  Bros..  Gem 
theatre.  Earlville,  Iowa. — Neighborhood 
patronage. 

No  Trespassing,  with  Irene  Castle. — 
Very  good,  but  not  in  a  class  with  Slim 
Shoulders. — J.  B.  Laughlin,  Bart's  Mecca. 
Midland.  Mich. —  Neighborhood  patron- 
age. 

Married  People,  with  Mabel  Ballin. — 
There  was  nothing  much  to  this.  Just  a 
very  ordinary  picture. — Ralph  R.  Gribble. 
Grand  theatre,  New  Hamburg,  Ont.,  Can. 
— Neighborhod  patronage. 

Down  Home,  with  a  special  cast. — A 
very  good  picture.  W  ill  please  most  of 
them. — J.  W.  Andresen.  Rialto  theatre. 
Cozad.  Nebr. — Neighborhood  patronage. 

Slim  Shoulders,  with  Irene  Castle. — A 
very  well  produced  society  drama  that 
has  nice  settings,  fine  clothes  and  a  few 
good  thrills  that  appeal  to  the  better 
class  of  patronage. — B.  C.  Brown,  Tem- 
ple theatre.  Viroqua.  Wis. — General  pat- 
ronage. 

Free  Air,  with  a  special  cast. — Six  of 


WILLIAM  RUSSELL,  with  Carmel 
Myers,  his  new  leading  lady,  in  a 
scene  from  the  William  Fox  feature, 
"Good-By,  Girls." 


our  customers  must  have  frozen  their 
ears  or  something  because  only  thirteen 
showed  up  for  this  and  although  one  fel- 
low kicked  out  a  window  it  wasn't  be- 
cause he  got  overenthused  over  the  pic- 
ture.— J.  L.  Meyers,  Liberty  theatre, 
Ivesdale,  111. — Small  town  patronage. 

God's  Crucible,  with  a  special  cast. — 
You  will  find  this  a  very  good  picture, 
although  a  trifle  long.  Storm  seems  very 
realistic.  Drew  well. — Ralph  R.  Gribble, 
Grand  theatre.  New  Hamburg,  Ont.,  Can. 
— Neighborhood  patronage. 

The  Light  in  the  Clearing,  with  a  spe- 
cial cast. — This  is  a  mighty  fine  picture. 
I  don't  see  why  it  hasn't  made  a  hit. 
It's  a  wrong  picture  for  our  house,  but 
we  did  business.  A  live  wire  with  a  big 
house  could  clean  up. — G.  M.  Elkins, 
Grand  theatre,  Logansport,  Ind. — Tran- 
sient patronage. 

Lichtman 

Rich  Men's  Wives,  with  a  special  cast. 
— Mother  love  theme.  Good  cast  and  ex- 
cellent direction.  Lavishly  mounted  and 
entertaining  story.  A  box  office  title. 
Worthy  of  an  extended  run.  Good 
enough  for  any  size  house. — Chas.  H. 
Ryan,  Garfield  theatre.  Chicago,  111. — 
Neighborhood  patronage. 

Rich  Men's  Wives,  with  House  Peters. 
— Good  picture.  Very  poor  business. — 
G.  Strasser  Sons.  Emblem  theatre.  Buf- 
falo, N.  Y. — Neighborhood  patronage. 

Thorns  and  Orange  Blossoms,  with  a 
special  cast. — This  picture  stood  up  very 
well  in  the  coldest  weather  that  we  have 
had  in  years.  Good  picture  from  well 
known  book  and  play. — Ralph  A.  Wett- 
stein,  Merril  theatre,  Milwaukee,  Wis. — 
General  patronage. 

Shadows,  with  Lon  Chaney. — It  is  a 
very  good  picture  and  well  acted,  but  is 
just  one  of  those  that  just  don't  fit  in. 
The  comments  on  it  were  all  to  the  good. 
— L.  V.  Feldman,  Orpheum  theatre, 
Pipestone.  Minn. — General  patronage. 

Metro 

Quincy  Adams  Sawyer,  with  Blanche 
Sweet. — A  very  good  attraction  which 
drew  no  more  for  me  than  for  Friend 
Meyer  at  Hamilton.  Still  claim  it  is 
worthy  of  playing  and  boosting  strong, 
as  it  will  certainly  be  appreciated  if  you 
can  once  get  them. — Sterling  theatre, 
Greeley,  Colo. — General  patronage. 

Hearts  Aflame,  with  a  special  cast. — A 
positive  wow!  Story,  cast,  wallop,  every- 
thing that  means  success.  Go  after  it. 
The  accessories  are  not  as  good  as  they 
might  be,  but  tell  your  people  in  your 
own  words  that  here's  something  real. 
More  power  to  Reginald  Barker. — Larry 
Hayes,  Dawn  theatre,  Hillsdale,  Mich. 

Trifling  Women,  a  Rex  Ingram  pro- 
duction.— The  title  gets  them  in  and  the 
picture  pleases  most  of  them,  but  it's  not 
a  big  picture  by  any  means,  and  if  you 
buy  it  watch  your  step  or  you  will  be 
oversold.  Not  a  "Four  Horsemen"  by 
any  means. — Steve  Farrar.  Orpheum  the- 
atre, Harrisburg.  111. — Neighborhood  pat- 
ronage. 

Trifling  Women,  a  Rex  Ingram  pro- 
duction.— This  was  a  good  production — 
well  acted  and  well  directed,  but  for  me 
a  box  office  disappointment.  Rex  In- 
gram's pictures  don't  go  over  in  this 
town. — Raymond.  Hippodrome  theatre, 
Newport,  Ky. — Neighborhood  patronage. 

Enter  Madame,  with  Clara  Kimball 
Young. — Oh,  what  a  joke.  Madame  en- 
ters and  Madame  exits  and  the  audience 
gives  the  manager  h — .  The  Hands  of 
Nara  and  this  one  will  be  enough  Clara 
Kimball  Young's  to  last  me  a  life  time. 
Boys,  look  before  you  buy. — Steve  Far- 
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rar,  Orpheum  theatre,  Harrisburg,  111. — 
Neighborhood  patronage. 

Enter  Madame,  with  Clara  Kimball 
Voting. — Just  a  program  picture.  I  did 
very  poor  business  and  patrons  dissatis- 
fied.— T.  W.  Young.  Jr.,  Frances  theatre, 
Dyersburg,  Tenn. — General  patronage. 

Enter  Madame,  with  Clara  Kimball 
Young. — People  seemed  to  like  it.  Did 
not  draw. — K.  J.  Uglow,  Strand  theatre, 
Whitewater,  Wis. — General  patronage. 

Kisses,  with  Alice  Lake. — Good  little 
program  picture,  but  no  pulling  power. 
Photos  killed  business. — G.  E.  Johnson, 
Lincoln    theatre,    Sterling,    111. — General 

patronage. 

Alias  Ladyfingers,  with  Bert  Lytell. — 
If  you  can  get  them  in  on  this  one  it 
will  please.  My  people  refuse  to  turn 
out  to  see  this  star. — W.  E.  Elkin.  Tem- 
ple theatre.  Aberdeen.  Miss. — Neighbor- 
hood patronage. 

Turn  to  the  Right,  a  Rex  Ingram  pro- 
duction.— Special  is  right.  An  excellent 
picture.  100  per  cent.  They  don't  make 
them  any  better,  and  I  lost  money  on  it. 
Can  you  believe  it? — Ralph  R.  Gribblc. 
Grand  theatre.  New  Hamburg,  Out.,  Can. 
— Neighborhood  patronage. 

Turn  to  the  Right,  a  Rex  Ingram  pro- 
duction.— As  good  as  they  make  'em.  We 
have  never  had  a  better  one  on  our 
screen.  Advertised  well,  but  lost  more 
than  price  of  picture.  Couldn't  pull  them 
out  Christmas  week.  Play  it,  boys;  price 
is  right. — Snyder  Bros..  Gem  theatre, 
Earlville,  Iowa. —  Neighborhood  patron- 
age. 

Turn  to  the  Right,  a  Rex  Ingram  pro- 
duction.— Go  after  it.  You  canT  go 
wrong.  Let's  have  more  like  this. — Ar- 
row theatre,  Broken  Bow.  Okla. — Gen- 
eral patronage. 

Turn  to  the  Right,  a  Rex  Ingram  pro- 
duction.— A  real  picture.  Pleased  all  who 
saw  it.  Business  light  on  account  of  the 
severe  cold  and  stormy  weather. —  B.  C. 
Brown.  Temple  theatre.  Viroqua,  Wis. — 
General  patronage. 

The  Conquering  Power,  a  Rex  Ingram 

production. — Did  not  sec  this  one  myself, 
but  ray  patrons  came  out  and  told  me 
that  it  was  good.  I  did  not  look  for  this 
at  all  from  the  looks  of  the  advertising 
matter,  but  it  pleased  most  all  of  them. 
Attendance  fair.  Advertising  six  and 
lobby. — A.  Mitchell.  Dixie  theatre,  Rus- 
scllville,  Ky. — Small  town  patronage. 

The  Right  that  Failed,  with  Bert  Ly- 
tell.— Fair  picture.  Fair  business. — G. 
Strasser  Son.  Emblem  theatre,  Buffalo. 
•N.  Y. — Neighborhood  patronage. 

The  Right  that  Failed,  with  Bert  Ly- 


tell.— This  one  is  good.  Had  many  good 
compliments  on  this  one. — C.  H.  Simp- 
son, Princess  theatre,  Millen,  Ga. — Gen- 
eral patronage. 

Sherlock  Brown,  with  Bert  Lytell. — 
Fair  program  picture.  Good  star  that 
hasn't  been  in  a  real  picture  for  a  long 
time. — G.  E.  Johnson,  Lincoln  theatre. 
Sterling,   111. — General  patronage. 

Don't  Write  Letters,  with  Gareth 
Hughes. — War  drama.  Fair  business. — 
G.  Strasser  Sons,  Emblem  theatre,  Buf- 
falo, N.  Y. — Neighborhood  patronage. 

The  Five  Dollar  Baby,  with  Viola 
Dana. — Pleased  a  large  house  on  a  free 
show  given  by  the  Chamber  of  Com- 
merce.— K.  J.  Uglow.  Strand  theatre. 
Whitewater,  Wis. — General  patronage. 

Peacock  Alley,  with  Mac  Murray. — 
Wonderful!  with  the  accent  on  the  entire 
"wond."  Filled  the  house  to  capacity 
and  pleased  100  per  cent.  Only  one  mis- 
take I  made — booked  for  one  night  only. 
— A.  E.  Collins.  Idle  Hour  theatre. 
Ridgeville,  Ind. —  Neighborhood  patron- 
age. 

Peacock  Alley,  with  Mae  Murray. — 
Went  over  tine  in  spite  of  the  epidemic 
of  flu  in  town.  Audience  well  pleased. 
— Nettie  M.  Sindcrson,  Mystic  theatre. 
Albion,  Ind. — Small  town  patronage. 

The  Prisoner  of  Zenda,  a  Rex  Ingram 
production. — Very  good  picture,  but  did 
•not  pull  very  well.  Paid  too  much  and 
lost  money. — G.  E.  Johnson.  Lincoln  the- 
trc,  Sterling,  111. — General  patronage. 

The  Prisoner  of  Zenda,  a  Rex  Ingram 
production. —  A  good  picture  from  any 
angle,  but  an  awful  flop  at  the  box  office. 
They  simply  would  not  come  and  see  it. 
Used  every  known  way  of  advertising. 
One  of  the  worst  flops  of  the  year  for 
me.  Watch  your  step. — Steve  Farrar. 
Orpheum  theatre.  Harrisburg,  111. — 
Neighborhood  patronage. 

The  Four  Horsemen,  a  Rex  Ingram 
production. — Fine.  A  sure  money  get- 
ter. People  came  miles  to  see  this  one. 
—  Nettie  M.  Sinderson,  Mystic  theatre. 
Albion.  Ind. — Small  town  patronage. 

The  Four  Horsemen,  a  Rex  Ingram 
production. — Oh,  boy.  this  one  pulled  like 
a  mustard  plaster.  Played  it  two  days 
and  cleaned  up.  If  you  need  a  little  ex- 
tra change  just  play  this  one.  Any  ex- 
hibitor that  doesn't  play  this  one  is  losing 
money. —  C.  H.  Simpson,  Princess  theatre, 
Millen,  Ga. — General  patronage. 

Woman's  Hate,  with  Alice  Lake.  — 
Photography  very  bad;  first  four  reels 
foggy,  last  two  reels  so  dark  you  can- 
not tell  one  actor  from  the  other.  Pic- 
ture may  be  all  right,  but  we  could  not 


sec  anything  but  fog  and  darkness.  — 
C.  H.  Simpson,  Princess  theatre,  Millen, 
The  Four  Horsemen,  a  Rex  Ingram 
production. — To  run  big  ones  like  this 
gives  your  house  prestige.  If  you  don't 
make  any  money  on  this  special,  you 
surely  will  get  the  mouth  to  mouth  ad- 
vertisement.— S.  A.  Berger,  Star  thea- 
tre, Jasper,  Ind. — Neighborhood  patron- 
age. 

Stroke  of  Midnight,  with  a  special  cast. 
— Lay  off  on  this  one,  as  my  patrons  said 
they  wouldn't  pay  one  cent  to  see  it. 
We  had  a  few  of  them  in  the  first  night, 
but  the  second  night  we  couldn't  get 
enough  to  pay  for  the  power. — J.  Mar- 
tin, Family  theatre,  Attica,  N.  Y. — Gen- 
eral patronage. 


Paramount 


Scenes  from  the  production  "Othello,"  screen  version  of  the  Shakesperian  drama 
which  Export  &  Import  control  in  America  and  Canada.  It  was  produced  in  Germany 
by  Ben  Blumenthal  and  David  P.  Howells.  Emil  Jannings  has  the  title  role. 


The  Drums  of  Fate,  with  Mary  Miles 
Minter. — A  typical  Minter  picture.  Above 
ordinary  program  picture.  Patrons  liked 
it.  Zero  weather  interfered  with  at- 
tendance.— Rosenfield.  Hopp  &  Co.,  Fort 
Armstrong  theatre.  Rock  Island.  III. — 
General  patronage. 

Back  Home  and  Broke,  with  Thomas 
Meighan. — Meighan's  best  picture  by  far. 
Just  a  fair  box  office  attraction  for  me, 
but  the  weather  during  the  run  was 
bitter  cold.  Patrons  enjoyed  it  very  much. 
—  Raymond  G.  Frankel,  Hippodrome 
theatre,  Newport,  Ky.  —  Neighborhood 
patronage. 

Back  Home  and  Broke,  with  Thomas 
Meighan. — One  of  the  best  pictures  for 
a  small  town  I  have  ever  played.  Lots 
of  people  liked  it  better  than  Manslaugh- 
ter. Boost  this,  as  it  will  stand  plenty 
of  advertising. — Russell  Armentrout.  K. 
P.  theatre,  Pittsfield,  111. — General  patron- 
age. 

FIND  THE  WOMAN,  a  Cosmo- 
politan production. — Very  good. 
Used  this  on  "Community  Day." 
This  is  the  best  idea  1  have  gotten 
from  the  HERALD.  Look  up  your 
back  numbers  and  read  about  it. 
It  took  two  or  three  weeks  to  get 
it  going  but  it  is  beginning  to  show 
results.  I  use  a  drama,  THE  TIM- 
BER QUEEN  and  AESOP'S 
FABLES.— Mrs.  W.  M.  KIMBRO, 
Greenland  theatre,  Greensboro,  Ga. 

Ebb  Tide,  with  a  special  cast. — Fair 
picture.  Kirkwood  has  very  poor  part 
and  story  drags  out  too  long.  Some 
good  scenic  shots,  but  picture  not  up  to 
expectations. — M.  M.  Hansen,  Victory 
theatre,  Oxnard,  Cal. — Small  town  pat- 
ronage. 

Ebb  Tide,  with  a  special  cast. — A  sea 
story  hard  to  beat.  Has  all  the  elements 
necessary  to  be  called  an  excellent  enter- 
tainment.— J.  Carbonell.  Monroe  theatre. 
Key  West,  Fla. — Neighborhood  patron- 
age. 

To  Have  and  To  Hold,  with  Bert  Lytell 
and  Betty  Compson. — Played  this  one  as  - 
a  special.  Production  good,  but  stars  not 
drawing  cards  here.  As  a  result,  business 
poor. — Mr.  Blackmail,  Tensas  Amuse- 
ment Co.,  St.  Joseph,  La. — Small  town 
patronage. 

To  Have  and  to  hold,  with  Bert  Lytell 
and  Betty  Compson. — Was  sick  during 
playing  period  of  this  picture,  but  from 
reports  gave  unusual  satsfaction.  My 
sister  was  enthusiastic  about  it  and  her 
opinion  was  shared  by  many  others. 
Business  above  average  for  specials  with 
snow  and  sleet  prevailing.  Charged  fifty 
cents  for  To  Have  and  to  Hold — kids  ten 
cents. — P.  E.  Morris,  Regent  theatre, 
Cleveland,  Miss. — General  patronage. 

To  Have  and  to  Hold,  with  Bert  Lytell 
and  Betty  Compson. — A  refined  attraction 
for  a  refined  audience.     Everything  up 
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.to  the  Paramount  standard.  Should  go 
big  in  bigger  cities. — J.  Carbonell.  Mon- 
roe theatre,  Key  West.  Fla. — Neighbor- 
hood patronage. 

The  World's  Applause,  with  Bebc 
Daniels. — Bebe  does  more  acting  in  this 
picture  than  all  others  put  together.  A 
good  picture,  but  do  not  pay  too  much 
for  it. — T.  W.  Young,  Jr.,  Frances  the- 
atre, Dyersburg.  Tenn. — General  patron- 
age. 

The  World's  Applause,  with  Bebj 
Daniels. — Booked  for  two  nights.  Pullea 
it  after  the  first  which  speaks  for  itself. — 
Jack  Tiller,  Temple  theatre.  McCook. 
Xeb. — General  patronage. 

Kick  In,  with  a  special  cast. — As  a 
crook-melodrama  it  is  far  and  away  above 
the  average.  Do  not  remember  ever  see- 
ing a  better  crook  picture.  Business  built 
up  for  three  days,  proving  word-of-mouth 
advertising  was  favorable.  Opposition. 
The  Hottentot. — Sterling  theatre.  Greeley. 
Colo.- — General  patronage. 

The  Pride  of  Palomar,  a  Cosmopolitan 
production. — Pleased  95  per  cent  of  my 
patrons.  Can't  see  why  the  critics  panned 
this  one. — Jack  Tiller.  Temple  theatre. 
McCook,  Xeb.- — General  patronage. 

Burning  Sands,  with  a  special  cast. — 
Actually  believe  it  compares  with  The 
Sheik.  D.d  a  good  business  and  pleased 
the  folks  in  this  burg.  A  good  bet  for 
me.  Try  it. — F.  W.  Horrigan.  McDonald 
theatre.  Phillipsburg.  Menu.  —  Mining 
town  patronage. 

Burning  Sands,  with  a  special  cast. 
— Not  a  wonderful  picture,  but  good 
enough  for  the  average  house.  Had  a 
novel  advertising  campaign,  therefore 
did  good  business.  Ran  it  two  days. — 
H.  Van  Buskirk.  Temple  theatre.  Misha- 
waka,  Ind. — Neighborhood  patronage. 

Singed  Wings,  with  Bebe  Daniels. — A 
poor  picture  with  just  a  fair  cast  and  just 
fair  direction.  Very  few  patrons  pleased. 
— Raymond  G.  Frankel.  Temple  theatre. 
Xewport,  Ky. — Neighborhood  patronage. 

Pink  Gods,  with  Bebe  Daniels. — Just  a 
program.  Satisfied  50  per  cent. — Bert 
Silver.  Silver  Family  theatre.  Greenville. 
Mich. — General  patronage. 

When  Knighthood  Was  in  Flower, 
with  Marion  Davies. — A  real  feature  in 
which  Miss  Davies  does  real  acting.  The 
entire  cast  does  well.  Same  expenditure 
in  a  big  modern  play  would  draw  better. 
Many  are  opposed  to  costume  plays.  Did 
not  bring  anywhere  near  expected  box 
office  returns — Rosenfield,  Hopp  &  Co.. 
Fort  Armstrong  theatre.  Rock  Island. 
111. — General  patronage. 

The  Loves  of  Pharoah,  with  a  special 
cast. — Paid  $12.50  for  this  piece  of  cheese 
and  took  in  $9.00.  Personally  I  and  my 
patrons  thought  it  was  rotten.  Para- 
mount should  pay  you  at  least  $50.00  to 
run  it.  Stay  away  from  it. — F.  W.  Horri- 
gan. McDonald  theatre.  Philipsburg. 
Mont. — Mining  town  patronage. 

The  Valley  of  Silent  Men,  a  Cosmo- 
politan production. — Remarkable  scen- 
ery makes  this  a  very  good  program  pic- 
ture. It  doesn't  follow  book  very  closely. 
On  the  whole  it  will  please  very  well. — 
Bert  Norton,  Kozy  theatre,  Eureka.  111. — 
Genera!  patronage. 

Nice  People,  with  a  special  cast. — Bet- 
ter than  average  program  feature.  Good 
entertainment.  No  special.  Drinking 
and  hell-raising  overdone  in  picture. 
Pretty  good  box  office  attraction. — F.  W. 
Horrigan,  McDonald  theatre.  Phillips- 
burg. Mont. — Mining  town  patronage. 

The  Woman  Who  Walked  Alone,  wit'.i 
Dorothv  Dalton. — An  excellent  picture  in 
which  Dorothy  Dalton  and  Milton  Sills 
are  at  their  best.  We  can  use  pictures 
like  this  right  along. — L.  V.  Feldman. 
Orpheum  theatre.  Pipestone.  Minn. — Gen- 
erald  patronage. 

Anna   Ascends,    with    Alice    Brady. — 


Much,  much  better  than  we  expected. 
Sustains  interest  throughout.  Cannot  re- 
call seeing  a  better  vehicle  starring  Miss 
Brady.  As  a  program  bill,  above  the 
average. — Sterling  theatre.  Greeley,  Colo. 
— General  patronage. 

Manslaughter,  a  Cecil  B.  DeMille  pro- 
duction.— Thomas  Meighan  never  amount- 
ed to  much  here  until  this  picture  came 
along.  Ran  it  three  days  to  very  good 
business. — H.  Van  Buskirk.  Temple  the- 
atre. Mishawaka.  Ind. — Neighborhood 
patronage. 

Manslaughter,  a  Cecil  B.  DeMille  pro- 
duction.— One  of  the  best  pictures  we 
ever  played.  Pleased  all. — Reed  &  Son. 
Palace  theatre.  Wisconsin  Rapids,  Wis. — 
General  patronage. 

Manslaughter,  a  Cecil  B.  DeMille  pro- 
duction.— It's  a  dandy  and  drew  in  spite 
of  severe  cold  weather.  Manslaughter  is 
the  best  thing  I've  run  this  year.  It  was 
a  good  bet  for  me.  Try  it. — F.  W.  Hor- 
rigan. McDonald  theatre.  Phillipsburg. 
Mont. — Mining  town  patronage. 

The  Man  From  Home,  with  James 
Kirkwood. — Better  than  most  so-called 
specials  from  other  firms.  Scenery  won- 
derful.— R.  E.  Siebert.  World  theatre. 
Mineral  Point,  Wis. — General  patronage. 

Thirty  Days,  with  Wallace  Reid. — Like 
all  of  his  pictures,  magnificent.  Public 
should  and  does  mourn  the  great  star  for 
he  was  a  brilliant  entertainer. — J.  Car- 
bonell. Monroe  theatre.  Key  West,  Fla. — 
Neighborhood  patronage. 

Thirty  Days,  with  Wallace  Reid. — 
Pulled  in  one  good  house.  Believe  the 
people  came  as  a  matter  of  respect  fcr 
Wallie.  This  is  the  type  of  picture  they 
liked  him  in. — Russell  Armentrout.  K.  P. 
theatre,  Pittsfield.  111. — General  patron- 
age. 

Thirty  Days,  with  Wallace  Reid. — 
Wally  Reid  has  become  more  popular 


than  ever  since  his  death.  This  picture 
is  only  fair.  Drew  the  best  of  any  of 
Reid's  productions. — R.  G.  Franke!. 
Temple  theatre.  Newport,  Ky. — Neigh- 
borhood patronage. 

The  Top  of  New  York,  with  May  Mc- 
Avoy. — Good  program  picture  that  ap- 
peals especially  to  women  and  children 
— Bert  Norton.  Kozy  theatre.  Eureka.  111. 
— General  patronage. 

Fool's  Paradise,  a  Cecil  B.  DeMille  pro- 
duction.— One  of  the  best  and  liked  by 
nearly  everyone.  DeMiile  in  a  class  by 
himself.  We  as  well  as  our  patrons  think 
his  pictures  better  than  any  others. — 
R.  £.  Siebert.  World  theatre.  Mineral 
Point,  Wis. — General  patronage. 

The  Inside  of  the  Cup,  a  Cosmopolitan 
production. — Wonderful  production.  I 
did  good  business.  Rev.  Neil  preached 
a  sermon  on  "The  Inside  of  the  Cup"  on 
Sunday  before  my  showing  Monday  and 
Tuesday. — James  Nester,  Rialto  theatre. 
Lake  Mills.  Iowa. — Neighborhood  patron- 
age. 

Heliotrope,  with  a  special  cast. — Quite 
old,  but  a  good  picture  and  liked  by  most 
of  my  patrons.  Print  in  good  condition. 
— P.  G.  Held.  Sterling  theatre.  Fairmont. 
Neb. — Neighborhood  patronage. 

The  Whistle,  with  William  S.  Hart  — 
The  crowd  came  out  to  see  O'Malley  of 
the  Mounted,  but  Paramount,  running 
true  to  form,  slipped  us  this  sob-sister. 
Four  subs  on  a  twelve  picture  contract. 
Brothers,  this  is  a  poor  deal,  yet  if  we 
tried  to  break  our  side  of  the  contract — 
O  aitch.  what's  the  use? — Fahrney  & 
Elson,  Electric  theatre,  Curtis.  Neb. — 
Small  town  patronage. 

White  Oak,  with  William  S.  Hart.— A 
good  seven-reel  Western  that  drew  well 
and  gave  my  patrons  all  the  action  of 
wild  and  wooly  atmosphere  they  could 
ask  for.    They  seemed  to  like  it. — B.  C. 
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Brown,  Temple  theatre,  Viroqua,  Wis. — 
General  patronage. 

Life,  with  a  special  cast. — Well  re- 
ceived.— Levi  G.  Durepo,  Browne  theatre, 
Limestone,  Me. — Small  town  patronage. 

Life,  with  a  special  cast. — This  pleased 
all  who  saw  it — but  did  not  attract  at  box 
office.  Extremely  bad  weather  partially 
responsible. — H.  G.  Sweet,  Royal  theatre, 
Royal  Center,  Ind. — Small  town  patron- 
age. 

O'Malley  of  the  Mounted,  with  Wil- 
liam S.  Hart. — One  of  Hart's  best  with 
a  good  moral  and  plenty  of  action.— 
James  Nester,  Rialto  theatre.  Lake  Mills, 
Iowa. — Neighborhood  patronage. 

The  Easy  Road,  with  Thomas  Meighan. 
—A  dandy  program  picture.  The  photog- 
raphy in  this  one  was  excellent.  Print 
in  No.  1  condition. — P.  G.  Held,  Sterling 
theatre,  Fairmont,  Neb. — Neighborhood 
patronage. 

Boomerang  Bill,  with  Lionel  Barry- 
more. — Fair.  Carries  a  good  moral. — R. 
Pfeiffer,  Princess  theatre,  Chilton,  Wis. — 
Neighborhood  patronage. 

The  Law  and  the  Woman,  with  Betty 
Compson. — A  good  program  picture.  Sat- 
isfied.— Clifford  L.  Niles,  Grand  theatre, 
Anamosa,  Iowa. — General  patronage. 

The  Law  and  the  Woman,  with  Betty 
Compson. — Excellent  mystery  and  crim- 
inal story  with  many  tense  moments 
which  will  hold  interest  of  your  audience. 
Name  is  good  drawing  card.  Admission 
ten  and  twenty-five  cents. — R.  Pfeiffer, 
Princess  theatre,  Chilton,  Wis. — Neigh- 
borhood patronage. 

The  Bonnie  Briar  Bush,  with  a  special 
cast. — No  good,  boys.  Stay  away  from 
this.  No.  story,  no  star,  no  nothing,  but  a 
lot  of  long-haired  lords.  No  action. 
Business  fair.  Good  film. — P.  O.  Roby, 
Latona  theatre,  Williamsburg,  Iowa. — 
Neighborhood  patronage. 

The  Bonnie  Briar  Bush,  with  a  special 
cast. — A  pretty  Scottish  picture,  but  not 
enough  action  to  make  it  interesting. — R. 
Pfeiffer,  Princess  theatre,  Chilton,  Wis. — 
Neighborhood  patronage. 

The  Sheik,  with  Rodolph  Valentino. — 
A  wonderful  picture.  Give  us  more  like 
it.  A  100  per  cent  picture.  No  kicks 
on  this  one.  Audience  well  pleased.  Boys, 
if  you  have  not  shown  this  one,  book  it. 
You  can't  go  wrong. — Earl  Somerville, 
Opera  House,  Raymond,  Minn. — General 
patronage. 

The  Sheik,  with  Rodolph  Valentino.— 
Same  story  as  all  exhibitors,  good  picture. 
It  did  not  draw  for  me,  but  weather  was 
cold  and  picture  is  old.  Print  from  Kan- 
sas City  in  first-class  condition. — W.  H. 
Hardman,  Royal  theatre,  Frankfort,  Kan. 
— Small  town  patronage. 

Exit  the  Vamp,  with  Ethel  Clayton. — 
While  not  new,  I  know  there  are  thou- 
sands who  have  not  used  it  and  I  hope 
they  will  read  this.  The  best  Ethel  Clay- 
ton ever  made  and  if  advertised  right  wiil 
make  you  money. — Mrs.  W.  M.  Kimbro, 
Greenland  theatre,  Greensboro,  Ga. — 
Small  town  patronage. 

Exit  the  Vamp,  with  Ethel  Clayton. — 
I  find  all  Paramount  stuff  O.  K.  Good 
prints,  good  service  and  good  pictures. 
However,  don't  fall  for  their  sliding  scale 
of  prices. — R.  D.  Taylor,  Bourbon  the- 
atre, Bourbon,  Ind.— Small  town  patron- 
age. 

Miss  Lulu  Bett,  with  Lois  Wilson. — 
An  excellent  offering  with  big  cast.  Pic- 
ture should  be  big  drawing  card,  but  fell 
flat.  Pleased  those  who  saw  it.  Admis- 
sion ten  and  thirty-five  cents. — R.  Pfeiffer, 
Princess  theatre,  Chilton,  Wis. — Neigh- 
barhood  patronage. 

Hawthorne  of  U.  S.  A.,  with  Wallace 
Reid. — Nothing    to    rave    about.  Will 


Scene  from  "Just  Like  a  Woman,"  Grace 
Haskins  production  issued  by  W.  W. 
Hodkinson  on  March  18  with  George 
Fawcett  and  Ralph  Graves  in  the  cast. 


please  the  Reid  fans.  I  played  a  two-reel 
Campbell  comedy  with  this  and  the  show 
pleased.  Admission  ten  and  twenty-five 
cents.  Print  in  fair  condition. — P.  G. 
Held,  Sterling  theatre,  Fairmont.  Neb. — 
Neighborhood  patronage. 

The  Young  Diana,  with  Marion  Davies. 
— This  picture  was  favorably  commented 
on  by  all  who  saw  it.  The  only  part  that 
was  not  liked  was  the  dream.  Otherwise 
richly  staged  and  costumes  beautiful. — 
M.  J.  Babin.  Fairyland  theatre,  White 
Castle,  la. — General  patronage. 

The  Little  Minister,  with  Betty  Comp- 
son.— A  picture  every  theatre  should  run. 
Received  many  comments  on  same.  Peo- 
ple who  seldom  come  to  "the  movies" 
came  to  see  this  one.  Wish  there  were 
more  like  it. — R.  Pfeiffer,  Princess  the- 
atre. Chilton.  Wis. — Neighborhood  pat- 
ronage. 

Enchantment,  with  Marion  Davies. — 
Here  is  a  good  picture  that  did  draw  for 
me,  and  a  picture  that  has  some  real  w'ork 
in  it.  although  it  could  have  been  made 
shorter. — E.  E.  Gailey,  Crystal  theatre, 
Wayne,  Neb. — General  patronage. 

Don't  Tell  Everything,  with  a  special 
cast. — A  good  program  picture,  but  not 
a  special.  Pleased,  but  they  did  not 
enthuse  over  it. — Clifford  L.  Niles,  Grand 
theatre,  Anamosa,  Iowa. — General  pat- 
ronage. 

Don't  Tell  Everything,  with  a  special 
cast. — As  good  a  picture  as  can  be  bought, 
with  a  cast  that  is  hard  to  beat.  Plenty 
of  fine  clothes  and  good  acting. — Roy 
Dowling.  Ozark  Theatre  Co.,  Ozark,  Ala. 
— General  patronage. 

Borderland,  with  Agnes  Ayres. — No 
good  for  small  town.  Beautiful  picture 
and  that's  all. — W.  T.  Hayes.  Dreamland 
theatre,  Providence,  Ky. — General  pat- 
ronage. 

Borderland,  with  Agnes  Ayres. — A 
good  picture  with  a  big  moral  lesson 
which  made  for  the  older  people,  but  not 
liked  by  younger  class. — L.  V.  Feldman, 
Orpheum  theatre.  Pipestone,  Minn. — - 
General  patronage. 

Sham,  with  Ethel  Clayton. — Played 
this  to  poor  business  on  account  of  miser- 


able weather.  However,  seemed  to 
please  the  few  who  saw  it. — H.  G.  Sweet. 
Koyal  theatre,  Royal  Center,  Ind. — Small 
town  patronage. 

Get-Rich-Quick  Wallingford,  a  Cos- 
mopolitan production. — An  excellent  deep 
picture  with  a  good  moral.  This  one  is 
a  sermon.  It  will  keep  the  audience  in 
suspense  until  the  end. — Roy  Dowling, 
Ozark  Theatre  Co.,  Ozark,  Ala. — General 
patronage. 

Beyond,  with  Ethel  Clayton.— Her  pic- 
tures are  always  good.  Pleased  majority. 
— R.  Pfeiffer,  Princess  theatre,  Chilton, 
Wis. — Neighborhood  patronage. 

After  the  Show,  with  Lila  Lee. — 
Pleased  100  per  cent.  Lila  Lee  has  the 
world  cheated  when  it  comes  to  lovin'. — 
D.  F.  Wolfe,  Pr  incess  theatre,  Lansing, 
Iowa. — Neighborhood  patronage. 

One  Glorious  Day,  with  Will  Rogers. — 
A  good  one,  refreshing,  different.  Good 
comedy,  although  I  like  Rogers  better 
in  wild  and  woolly  stuff. — Ralph  R. 
Cribble,  Grand  theatre,  New  Hamburg. 
Ont.,  Can. — Neighborhood  patronage. 

Just  Around  the  Corner,  a  Cosmo- 
politan production. — Good  picture  but  did 
not  draw. — W.  H.  Hardman,  Royal  the- 
atre, Frankfort,  Kan. — Small  town  pat- 
ronage. 

The  Bonded  Woman,  with  Betty 
Compson. — Very  good,  but  business  poor 
on  account  of  extreme  cold  weather. — 
D.  F.  Wolfe,  Princess  theatre,  Lan- 
sing, Mich. — Neighborhood  patronage. 

The  World's  Champion,  with  Wallace 
Reid. — This  is  a  good  picture,  but  disap- 
pointed. Everyone  looking  for  a  scrap 
and  there  isn't  any.  It's  fairly  funny,  but 
the  butler  draws  all  the  laughs. — Ralph 
R.  Gribblc,  'Grand  theatre,  New  Ham- 
burg, Ont..  Can. — Neighborhood  patron- 
age. 

A  Daughter  of  Luxury,  with  Agnes 
Ayres. — Created  no  unfavorable  com- 
ment, neither  did  it  create  praise.  Judge 
it  proved  very  satisfactory,  however. 
Ayres  not  strong  enough  card  for  in- 
dividual star  to  make  people  remember 
her  individuality.  Played  this  at  thirty 
and  ten  cents  with  Fun  From  the  Press 
and  The  Jungle  Goddess.  Good  serial. 
— P.  E.  Morris,  Regent  theatre,  Cleve- 
land, Miss. — General  patronage. 

White  Oak,  with  William  S.  Hart. — A 
good  Western  picture.  Most  people  liked 
it. — W.  H.  Hardman,  Royal  theatre, 
Frankfort,  Kan. — Small  town  patronage. 

Rent  Free,  with  Wallace  Reid. — Very 
poor  Reid.  Patrons  disappointed. — Clif- 
ford I.  Niles,  Grand  theatre,  Anamosa, 
Iowa. — Neighborhood  patronage. 

A  Full  House,  with  Bryant  Washburn. 
— A  good  comedy-drama.  No  kicks  on 
this  one. — Earl  Somerville.  Opera  House, 
Raymond,  Minn. — General  patronage. 

The  Spanish  Jade,  with  David  Powell. 
— Nothing  to  write  home  about.  Acting 
fair;  story  did  not  amount  to  much. — 
Ralph  R.  Gribble,  Grand  theatre,  New 
Hamburg,  Ont.,  Can. — Neighborhood  pat- 
ronage. 

Three  Word  Brand,  with  William  S." 
Hart. — A  good  Hart  that  pleased. — Clif- 
ford L.  Niles,  Grand  theatre,  Anamosa, 
Iowa. — General  patronage. 

Always  Audacious,  with  Wallace  Reid. 
— This  is  one  of  the  very  nice  pictures, 
very  well  directed  for  a  dual  play.  Pa- 
trons well  pleased.  It  sure  is  a  pity  to 
lose  Reid. — F.  J.  O'Hara.  Community 
theatre,  Elgin,  Neb. — Neighborhood  pat- 
ronage. 

Three  Live  Ghosts,  a  Cosmopolitan 
production. — Pleased  all.  A  good  com- 
edy.— Clifford  L.  Niles,  Grand  theatre. 
Anamosa,  Iowa. — General  patronage. 

The   Man    Unconquerable,   with  Tack 
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H.  Van  Loan 


obert  Thornby 
Production 


A  Real  Sea  Drama 

STARRING 

WALLACE  AND  NOAH 

BEERY 


RIGHT  now  dramas  of  the  sea  are  having 
their  greatest  vogue — in  magazines  and 
books  as  well  as  in  pictures.  Look  around  for 
yourself  and  you'll  find  proof  of  this — which 
means  that  the  man  who  books  a  sea  drama 
RIGHT  NOW  is  a  live  wire  playing  into  the 
hands — and  cash  pockets — of  an  eager  public — 
it  means  that  he's  letting  the  grass  grow  under 
the  other  fellow's  feet.  Here's  YOUR  chance  to 
book  a  REAL  sea  drama — a  sea  drama  starring 
the  two  greatest  character  actors  on  the  screen. 
Grab  it  while  the  grabbing's  still  way  above 
par— NOW! 
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Holt. — This  one  gave  entire  satisfaction. 
Has  all  that  goes  to  make  a  good  picture. 
— Mr.  Blackmail.  Tensas  Amusement  Co.. 
St.  Joseph,  La. — Small  town  patronage. 

Her  Own  Money,  with  Ethel  Clayton. 
— Only  a  fair  everyday  picture.  Acting 
very  good;  story  quite  interesting.  Will 
please  the  ladies. — Kalph  K.  Gribble, 
Grand  theatre.  New  Hamburg.  Ont.,  Can. 
— Neighborhood  patronage. 

Civilian  Clothes,  with  Thomas  Meighan. 
— A  good  picture  with  a  good  star. 
Everyone  liked  it.  Good  box  office  at- 
traction, but  with  potatoes  at  twenty-live 
cents  a  cwt.  to  the  farmer  it  needs  even 
more  than  Thomas  Meighan  to  pull  them 
in. — H.  L.  Burrill,  Garrick  theatre.  Haw- 
Icy.  Minn. —  Neighborhood  patronage. 

At  the  End  of  the  World,  with  Betty 
Compson. — No  kicks  at  all  on  thi:;  one. 
Everyone  pleased,  both  old  and  young. 
Business  off  for  Saturday  on  account  of 
heavy  rains,  but  those  that  came  were 
pleased. — Roy  L:  Dowling,  Ozark  theatre, 
Ozark,  Ala. — General  patronage. 

The  Bonnie  Briar  Bush,  with  Anna  Q. 
Nilsson. — Our  patrons  do  not  care  for 
English  or  Scotch  subjects.  Just  a  fair 
program  picture. —  E.  L.  Graef,  Opera 
House,  Hortonville,  Wis.  —  Small-town 
patronage. 

White  and  Unmarried,  with  Thomas 
Meighan. — Personally  thought  it  about 
poorest  I  had  had  in  my  house  for  some 
time,  but  several  patrons  stopped  on  way 
out  and  said:  "It  was  a  good  show.  "Good 
show."  "Very  good."  so  you  may  draw 
your  own  conclusions.  You  will  get  no 
kicks  at  least.  Maybe  the  two-reel  com- 
edy and  Chat  put  it  over.  Will  mark  it 
90  per  cent. — Unique  theatre.  Bricelyu. 
Minn. — General  patronage. 

Pathe 

Dr.  Jack,  with  Harold  Lloyd— Record 
business  on  this  production.  Better  than 
Grandma's  Boy.—  Louis  R.  M.irkum. 
Tuxedo  theatre,  Indianapolis,  Ind. — 
Neighborhood  patronage. 

Dr.  Jack,  with  Harold  Lloyd.— No 
deep  stuff,  but  just  what  the  public 
wants, — so  I'm  repeating  on  A  Sailor 
Made  Man.  We  did  fine  on  this  subject. 
— E.  E.  Bail.  State  theatre.  Uhrichsville. 
Ohio. — Small  town  patronage. 

Dr.  Jack,  with  Harold  Lloyd. —  Picture- 
was  well  liked  and  majority  liked  it  bet- 
ter than  Grandma's  Boy.  Did  a  nice 
business  on  it. — Raymond  G.  Frankel, 
Hippodrome  theatre,  Newport.  Ky. — 
Neighborhood  patronage. 

Dr.  Jack,  with  Harold  Lloyd. —  I 
mailed  cards  and  put  out  big  lobby.  This 
is  the  best  comedy  I  ever  ran.  I  doubled 
my  profits.  Don't  be  afraid  of  this  one. 
— Kenney  Loyd,  Spad  theatre.  Dierks, 
Ark. — General  patronage. 

Dr.  Jack,  with  Harold  Lloyd. — The 
best  comedy  we  have  ever  played.  The 
audience  laughed  constantly.  A  clean 
entertainment  that  ought  to  fill  the  thea- 
tre of  any  exhibitor. — A.  S.  Widaman. 
Centennial  theatre.  Warsaw,  Ind. — Gen- 
eral patronage. 

Dr.  Jack,  with  Harold  Lloyd. — Played 
this  February  8  and  9th.  Weather  not 
favorable  and  only  fell  few  dollars  short 
of  Grandma's  Boy,  when  beautiful 
weather  prevailed.  Dr.  Jack  is  without 
doubt  a  wonderful  entertainment.  Had 
my  people  in  hysterics  during  entire  pre- 
sentation. It  is  one  picture  that  is  a  con- 
tinuous roar  from  beginning  to  end. 
Lloyd  by  all  odds  greatest  drawing  star 
in  pictures  today,  but  rental  too  big  to 
allow  exhibitor  fair  profit  for  time,  ef- 
forts and  additional  advertising  expense 
we  went  to  for  Dr.  Jack.    Just  imagine 


Pathe  will  want  an  increase  for  Safety 
Last,  judging  from  length  (7  reels),  but 
have  resolved  to  stand  pat  on  Dr.  Jack 
and  Grandma's  Boy  price,  as  our  peak 
of  business  was  reached  on  those  and 
we  know  how  to  better  judge  prospective 
results  now.  Charged  fifty  and  ten  cents 
for  Dr.  Jack  and  um  d  Pathe  Review  and 
Fox  News. —  P.  E.  Morris,  Regent  thea- 
tre. Cleveland.  M:ss. — General  patronage. 

Nanook  of  the  North,  with  a  special 
cast. — This  is  a  fine  picture  if  your  pa- 
trons like  educational  pictures.  Do  not 
try  to  raise  your  admission  price  and  it 
will  please.  Film  in  fairly  good  condi- 
tion—P.  G.  Held,  Sterl  ng  theatre,  Fair- 
mont,    Nebr. —  Neighborhood  patronage. 

NANOOK  OF  THE  NORTH, 
with  a  special  cast. —  Without  ad- 
vertising this  picture  exceeded  on 
regular  night  any  feature  shown  in 
past  two  years.  Received  over  30 
requests  that  it  be  held  over  for 
another  night.  Second  night  ex- 
ceeded firs'.. — ELMON  A.  GEN- 
ESTE,  Firbor  theatre,  Friday  Har- 
bor, Wash. 

Simple  Souls,  with  a  special  cast. — We 
were'  the  simple  souls  for  running  any- 
thing as  poor  as  this  one.  B.  C.  Bur- 
den. Gay  theatre,  Wilcox.  Nebr. — Gen- 
eral patronage. 

Without  Benefit  of  Clergy,  with  a  spe- 
cial cast. — Nothing  to  it.  Had  a  very 
good  crowd  and  no  one  was  pleased. 
Lay  off  of  this  one. — C.  W.  Tipton,  New- 
theatre,  Manila,  Ark. — Neighborhood  pat- 
ronage. 

Go  Get  'Em  Garringer,  with  a  special 
cast. — Worse  than  nothing.  Nobody 
ever  found  out  what  the  shooting  was 
all  about.  Awful. — B.  C.  Burden,  Gay 
theatre.  Wilcox,  Nebr. — General  patron- 
age. 

The  Isle  of  Zorda,  with  a  special  cast. 
— An  old  special  which  is  better  in  many 
ways  than  some  of  the  new  ones.  It's 
a  good  buy  if  exploited  strong  enough. — 
G.  M.  Elkins,  Grand  theatre.  Logans- 
port.  Ind. — Transient  patronage. 

The  Ruler  of  the  Road  (Pathe).  with 
Frank  Kccna. — These  Pathe  playlets  are 
good.  We  use  them  with  serials  and 
have  not  run  into  a  bad  one  yet.  These 
are  far  better  than  some  features,  and 
the  price  is  reasonable.  Try  them  for  a 
filler.  —  Anderson  &  Weatherby,  Gem 
theatre.  Omaha.  Nebr. — Neighborhood 
patronage. 

Realart 

Morals,  with  May  McAvoy. — Good 
comdey  drama  and  pleased  an  average 
crowd. — Ralph  R.  Gribble,  Grand  theatre. 
New  Hamburg,  Ont.,  Can. — Neighbor- 
hood patronage. 

A  Homespun  Vamp,  with  May  Mc- 
Avoy.— I    find  all   the    Realart  pictures 


about  the  same.  They  will  do  for  a  pro- 
gram picture  but  I  don't  hear  anyone 
raving  over  them. — C.  H.  Simpson,  Prin- 
cess theatre.  Milieu,  Ga. — General  pat- 
ronage. 

Selznick 

One  Week  of  Love,  with  Elaine  Ham- 
merstein. — During  two  days  of  the  cold- 
"est  weather  of  the  season  this  one- got 
money.  They  all  said,  "Fine."  Pre- 
sented with  a  prologue.  "At  Dawning." 
Usual  advertising,  lobby. — Geo.  W.  Keys. 
Majestic  theatre,  Johnson  City,  Tenn  — 
Neighborhood  patronage. 

One  Week  of  Love,  with  Elaine  Ham- 
merstein. — A  beautiful,  splendidly  pro- 
duced picture.  Did  not  draw  as  well  as 
expected,  but  this  may  be  due  to  re-open- 
ing of  gambling  in  Juarez  and  to  local 
election  excitement.  —  Will  R.  Winch. 
Wigwam  theatre,  El  Paso,  Tex.— Tran- 
sient patronage. 

The  Prophet's  Paradise,  with  EugeflM 
O'Brien. — Many  good  comments.  Pleased 
almost  entire  house  — A.  E.  Collins,  Idle 
Hour  theatre,  Ridgeville,  Ind. — Neigh- 
borhood patronage. 

The  Fighter,  with  Conway  Tearle. 
— This  is  a  good  program  picture  and 
will  suit  most  everybody.  We  ran  itl 
on  a  Sunday  and  did  a  good  business  with 
it  as  the  ladies  like  this  star.  Print  in 
good  shape  and  the  photography  good. — 
Crawford  &  Neary,  Idle  Hour  theatre. 
Utica,  III. — Small  town  patronage. 

Reported  Missing,  with  Owen  Moore 
— This  picture  must  have  been  made  for 
our  audience.  The  best  liked  picture  we 
played  in  1922. — E.  P.  Selz,  Queen  the- 
atre. Pilot  Point,  Tex. — Neighborhood 
patronage. 

Reported  Missing,  with  Owen  Moore. 
— The  fastest  comedy-melodrama  I've 
ever  seen.  It's  great  and  you  can  buy 
it  right.  Made  me  a  piece  of  change. 
Book  it. — F.  W.  Horrigan.  McDonald 
theatre.  Philipsburg,  Mont.  —  Mining 
town  patronage. 

EVIDENCE,  with  Elaine  Ham- 
merstein. — "The  star  without  a 
failure."  "Every  day  in  every  way 
her  pictures  are  better  and  better." 
— E.  P.  SELZ,  Queen  theatre,  Pilot 
Point,  Tex. 

A  Divorce  of  Convenience,  with  Owen 
Moore. — Lay  off  of  this  one.  If  you 
have  it  booked  pay  for  it.  but  don't  run 
it.  My  patrons  just  laughed  at  me  as 
they  came  out.  We  ran  it  on  a  Sunday 
to  a  packed  house,  but  think  we  would 
have  made  more  money  if  we  had  stayed 
dark. — Crawford  &  Neary,  Idle  Hour  the- 
atre, Utica,  111. — Small  town  patronage. 

Reckless  Youth,  with  Elaine  Hammer- 
stein. — Good  picture.  Drew  about  like 
the  rest  of  her  pictures. — Hcrzog  Bros.. 


PEARL  WHITE  in  scenes  from  episode  12  at  the  left,  and  episode  14  at  the  right, 
in  her  Pathe  serial  "Plunder." 


t's  an  F.  B.  O. 

Master 
Production 


A  Real 
SUPER 
SPECIAL 


,ry  by  WYNDHAM  GITTENS 


Directed  by  J.  W.  HORNE 


IN  a  luxurious  photoplay  which  glitters  brilliantly  with  the  pure  gold  cf  matchless 
drama — a  photodramatic  gem  of  purest  ray  serene,  born  of  sheer  genius  to  shine 
warmly  in  the  memory  of  the  millions  who  will  see  it. 

Here,  gentlemen,  is  an  example  of  cinematographic  craftsmanship  which  will  stand  as 
a  model  of  entertainment  for  some  time  to  come.  Never  before  has  there  been  a  bigger, 
better,  finer,  straight  dramatic  offering  on  the  screen.  It  is  a  production  that  will  win 
high  praise  from  millions — and  you  know  what  that  means  to  your  box  office.  You'll 
give  ycur  patrons — and  your  till — the  treat  of  their  lives  with — 


DISTRIBUTED  BY 


FILM    BOOKING  OFFICES 

OF  AMERICA,  Inc. 
723  SEVENTH  AVENUE,  NEW  YORK  CITY 
EXCHANGES  EVER  YWHERE 


82 


EXHIBITORS  HERALD 


March  17,  1923 


Select  theatre,  Hawesville,  Ky. — General 
patronage. 

John  Smith,  with  Eugene  O'Brien. — 
— Pleasing  picture.  Mixture  of  comedy- 
drama  and  mystery  picture,  but  it 
pleased  a  good  attendance.  The  picture 
seemed  to  hold  interest  all  through. — 
Anderson  &  Weatherby,  Gem  theatre, 
Omaha,  Ncbr. — Neighborhood  patronage. 

After  Midnight,  with  Conway  Tcarle.  i 
— Very  good  program  picture.  Only 
trouble  with  it  was  it  did  not  end — it 
just  simply  quit  and  you  had  to  use  your 
own  imagination  as  to  what  the  finish  was. 
We  ran  it  on  a  Sunday  and  it  seemed  to 
please  at  least  the  ladies,  as  they  all  seem 
to  like  the  star. — Crawford  &  Neary, 
Idle  Hour  theatre,  Utica,  111. — Small 
town  patronage. 

The  Referee,  with  Conway  Tearle. — 
Not  up  to  Tearle's  standard.  However, 
will  please  the  men. — E.  P.  Selz,  Queen 
theatre,  Pilot  Point,  Tex. — Neighbor- 
hood patronage. 

Channing  of  the  Northwest,  with  Eu- 
gene O'Brien. — This  is  the  first  one  I 
had  of  this  star  for  a  long  time  that 
failed  to  please.  Some  said  the  picture 
was  not  complete,  saying  it  ended  up 
wrong. — Herzog  Bros.,  Select  theatre, 
Hawesville,  Ky. — General  patronage. 

The  Sin  that  Was  His,  with  William 
Eaversham. — Here  is  a  peach  for  a  Sun- 
day. Will  take  good  in  a  Catholic  com- 
munity if  it  is  advertised  good.  We  ran 
it  on  a  Sunday  and  it  pleased,  I  am  safe 
to  say  90%,  but  be  sure  to  run  a  good 
comedy  with  it. — Crawford  &  Neary, 
Idle  Hour  theatre,  Utica,  111. — Small 
town  patronage. 

Shadows  of  the  Sea,  with  Conway 
Tearle. — Satisfying  picture  with  Tcarle 
giving  his  usual  good  performance,  and 
Arthur  Housman  supply  comedy. — Cros- 
by Bros.,  Lily  theatre,  Buffalo,  N.  Y.— 
Neighborhood  patronage. 

Conceit,  with  a  special  cast. — Passed, 
but  that  was  all.    Lacks  one  h —  of  a  lot 

of  being  a  special  like  Selznick  said  it 
was.  Take  my  advice  and  if  you  haven't 
it  booked,  don't  book  it. — Herzog  Bros., 
Select  theatre,  Hawesville,  Ky. — General 
patronage. 

Up  the  Road  with  Sallie,  with  Con- 
stance Talmadge. — Not  too  old  to  please 
100%.  If  you  haven't  played  it  do  so. 
It  will  stand  a  little  extra  advertising. 
— E.  P.  Selz,  Queen  theatre,  Pilot  Point, 
Tex. — Neighborhood  patronage. 

The  Secret  of  the  Storm  Country,  with 
Norma  Talmadge. — Just  a  picture.  You 
couldn't  say  it  was  poor,  neither  could 
you  say  it  was  real  good.  Just  in  between 
and  no  one  says  anything.  Selznick  pic- 
tures are  the  poorest  of  the  poor  draw- 
ing cards  for  us. — J.  L.  Meyers,  Liberty 
theatre,  Ivesdale,  111. — Small  town  pat- 
ronage. 

United  Artists 

One  Exciting  Night,  a  D.  W.  Griffith 
production. — Now  playing  third  week. 
Picture  must  be  seen  from  first  reel  to 
be  appreciated.  Only  50%  liked  it. — 
Raymond  G.  Frankel,  Gifts  theatre,  Cin- 
cinnati, Ohio.— Transient  patronage. 

The  Three  Must-Get-Theres,  with  Max 
Linder. — This  burlesque  on  The  Three 
Musketeers  should  have  been  in  three  in- 
stead of  five  reels.  Is  good,  but  short- 
ening would  have  improved  it.  It  over- 
shadowed the  feature. — Rosenfield,  Hopp 
&  Co.,  Spencer  Square  theatre,  Rock 
Island,  111. — General  patronage. 

Tess  of  the  Storm  Country,  with  Mary 
Pickford. — Picture  played  four  weeks  to 
a  good  business.  Did  not  hear  one  knock 
during  entire  run.    Mary's  greatest  pic- 


ture to  date. — Raymond  G.  Frankel,  Gifts 
theatre,  Cincinnati,  Ohio. — Transient  pat- 
ronage. 

Orphans  of  the  Storm,  a  D.  W.  Griffith 
production. — After  putting  on  the  biggest 

advertising  campaign  ever  pulled  in  this 
town  I  broke  even  on  it  at  twenty  and 
fifty  cents,  but  got  most  of  my  trade 
from  surrounding  towns.  Had  big  tent 
revival  to  buck  or  would  have  cleaned 
up.  It's  a  wonderful  picture. — Howard  K. 
Allen,  Rialto  theatre,  Harlingen,  Tex. — 
Small  town  patronage. 

Way  Down  East,  a  D.  W.  Griffith  pro- 
duction.— Beautiful  picture.  Good  print, 
fine  cast.  Exhibitors  should  all  book  it. 
Did  fair  business.  Very  cold  weather. 
February  18,  19  and  20th. — Katherine 
Dowling,  Ark  theatre,  Logansport,  Ind. — 
General  patronage. 

Dream  Street,  a  D.  W.  Griffith  produc- 
tion.— Little  old  but  good.  If  bought 
right  worth  playing  it. — Walter  Babitz, 
Grant  theatre,  Cicero,  III. — Neighbor- 
hood patronage. 

Pollyanna,  with  Mary  Pickford. — As 
money  getters  for  small  towns  these 
old  United  Artists  pictures  can't  be  beat. 
If  you  have  never  run  them,  book  them. 
— R.  D.  Taylor,  Bourbon  theatre,  Bour- 
bon,   Ind. — Small  town  patronage. 

Universal 

The  First  Degree,  with  Frank  Mayo. 
— Boys,  here  is  a  mighty  fine  dramatic 
picture.  One  of  the  best  program  pic- 
tures I  have  had  this  winter.  Go  alter 
it. — A.  J.  Steggall,  Opera  House,  Fay- 
ette, Iowa. 

Kindled  Courage,  with  Hoot  Gibson. — 
A  good  clean  picture  with  some  good 
acting  and  a  good  star.  Print  was  a  bit 
damaged  in  shipping. — Roy  Dowling, 
Ozark  Theatre  Co.,  Ozark,  Ala. — General 
patronage. 

A  Dangerous  Game,  with  Gladys  Wal- 
ton.— Very  good  program  picture  that 
should  please  any  audience.  Simple  little 
story,  but  acting  and  superb  scenery  and 
photography  offsets  any  weakness. — An- 
derson &  Weatherby,  Gem  theatre,  Oma- 
ha, Nebr. — Neighborhood  patronage. 

Wolf  Law,  with  Frank  Mayo. — Pretty 
good  out-of-door  picture,  although  the 
plot  is  of  the  stereotyped  variety  and  a 
little  rough  with  no  comedy  relief. — P. 
G.  Estee,  Fad  theatre,  Brookings,  S.  D. — 
Neighborhood  patronage. 

The  Jilt,  with  a  special  cast. — Best 
program  picture  ever  played  in  house. 
A  100%  popular  picture  here. — F.  W. 
Horrigan,  McDonald  theatre,  Philipsburg, 
Mont. — Mining  town  patronage. 

The  Ghost  Patrol,  with  a  special  cast. 
— An  excellent  picture.  All  we  have  to 
say  is,  "Beat  it  if  you  can." — Roy  Dow- 
ling, Ozark  Theatre  Co.,  Ozark,  Ala. — 
General  patronage. 

The  Ghost  Patrol,  with  a  special  cast. 
— Clean,  and  the  kind  that  pleases  100%. 
You  cannot  go  wrong  by  showing  this 
one. — R.  Navary,  Pleasant  Hour  theatre, 
Verona,  Pa. — Neighborhood  patronage. 

The  Kentucky  Derby,  with  Reginald 
Denny. — A  good  picture  for  those  who 
like  Kentucky  pictures.  Drew  well  for 
two  days  at  regular  prices.  The  horse 
race  is  good,  but  have  seen  better  in 
several  race  horse  pictures.  Don't  pay 
too  much  for  this  and  you  can  make 
money. — Steve  Farrar,  Orpheum  theatre, 
Harrisburg,  111. — Neighborhood  patron- 
age. 

The  Kentucky  Derby,  with  Reginald 
Denny. — Boys,  here  is  the  best  picture 
that  we  have  had  for  a  long  time.  You 
can  boost  it  to  the  skies  and  it  will  back 


it  up.  Don't  be  afraid.  It  will  please. 
— Anderson  &  Weatherby,  Gem  theatre, 
Omaha,  Nebr. — Neighborhood  patronage. 

Broad  Daylight,  with  Lois  Wilson. — 
A  very  good  program  picture. — A.  J. 
Steggall,  Opera  House,  Fayette,  Iowa. — 
General  patronage. 

The  Altar  Stairs,  with  a  special  cast. — 
Fair  offering  of  the  South  Sea  variety. 
Opinion  of  our  patrons  differ,  some 
thought  it  fair,  others  didn't  like  it.  Our 
opinion,  fair  offering. — M.  M.  Hansen, 
Lyric  theatre,  Oxnard,  Cal. — Small  town 
patronage. 

The  Lavender  Bath  Lady,  with  Gladys 
Walton. —  Don't  know  where  they  found 
the  title  so  far  as  it  fits  story,  although 
Gladys  appears  in  charming  pajamas 
much  of  time.  It's  fair  program  picture, 
however. — P.  G.  Estee,  Fad  theatre, 
Brookings,  S.  D. — Neighborhood  patron- 
age. 

Another  Man's  Shoes,  with  Herbert 
Rawlinson. — A  very  entertaining  story 
that  will  please. — A.  J.  Steggall,  Opera 
House,  Fayette,  Iowa. — General  patron- 
age. 

Ridin'  Wild,  with  Hoot  Gibson— Gib- 
son is  not  very  well  known  here,  but 
they  all  seemed  to  like  this  one.  The 
box  office  liked  him  fine  and  I  wouldn't 
trade  my  Universal  program  of  feature 
and  comedy  for  any  of  them. — Howard 
K.  Allen,  Kialto  theatre,  Harlingen,  Tex. 
— Small  town  patronage. 

Top  o'  the  Morning,  with  Gladys  Wal- 
ton.— A  very  good  Walton  picture. — A. 
J.  Steggall,  Opera  House,  Fayette,  Iowa. 
— General  patronage. 

Under  Two  Flags,  with  Priscilla  Dean. 
— Everybody  seemed  satisfied.  Raised 
admission  to  forty  cents.  Dean  there 
with  her  usual  pep. — N.  F.  Loibl,  Chimes 
theatre,  Cedarburg,  Wis. — Neighborhood 
patronage. 

Under  Two  Flags,  with  Priscilla  Dean. 
— A  better  picture  than  Human  Hearts, 

also  registered  better  at  box  office  for 
me.  Liked  by  all  who  saw  it. — L.  V. 
Feldman,  Orpheum  theatre,  Pipestone, 
Minn. — General  patronage. 

Human  Hearts,  with  House  Peters. — 
A  splendid  picture  for  small  towns. 
Pleased  mighty  well  at  regular  prices. 
Did  not  break  any  records  with  it,  but  a 
fellow  will  make  friends  by  running  this 
kind  of  productions. — Howard  K.  Allen, 
Kialto  theatre,  Harlingen,  Tex. — Small 
town  patronage. 

Human  Hearts,  with  House  Peters. — 
Very  good  if  your  audience  like  heavy 
drama.  Pleased  with  us.  100%.  We 
paid  too  much  rent.  Did  not  break  even. 
— A.  W.  Sage,  Masonic  theatre,  What 
Cheer,  Iowa. — General  patronage. 

Human  Hearts,  with  House  Peters. — 
Bought  this  as  a  special.  Played  it  up 
as  a  special,  but  can  call  it  nothing 
more  than  a  good  program  picture  and 
worth  no  more.  Pleased  about  90%.  It 
is  all  right,  but  don't  play  it  up  too 
strong. — L.  V.  Feldman,  Orpheum  the- 
atre, Pipestone,  Minn. — General  patro'n- 
age. 

The  Storm,  with  House  Peters  — Played 
to  good  business  on  two  of  the  coldest 
nights  this  year.  Pleased  everybody. 
Forest  fire  scenes  wonderful.  Name  and 
advertising  gets  them  in.  Admission  ten 
and  thirty-five  cents. — R.  Pfeiffer,  Prin- 
cess theatre,  Chilton,  Wis. — Neighbor- 
hoon  patronage. 

The  Storm,  with  House  Peters.— 100% 
picture.  Satisfied  all. — Bert  Silver,  Sil- 
ver Family  theatre,  Greenville,  Mich. — 
General  patronage. 

The  Storm,  with  House  Peters.— 
Everyone  knows  it's  a  knockout. — K.  J. 
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L'glow,  Strand  theatre,  Whitewater,  Wis. 
— General  patronage. 

The  Storm,  with  House  Peters.  —  A 
picture  every  theatre  should  run.  Pat- 
rons well  pleased.  Played  New  Years 
Day.  Picture  good  and  a  dandy  print. 
— Snyder  Bros.,  Gem  theatre,  Earlville, 
Iowa. — Neighborhood  patronage. 

The  Storm,  with  House  Peters.  —  A 
very  good  picture  of  its  kind.  Act'.ng 
and  scenery  fine,  but  it's  not  as  big  as 
we  were  led  to  believe,  and  paid  too 
much  for  it.  Did  not  draw  as  our  pa- 
trons liked  others  better. — R.  E.  Siebert, 
World  theatre,  Mineral  Point,  Wis. — 
General  patronage. 

The  Storm,  with  House  Peters. — A 
good  one  and  drew  well.  Would  not 
call  this  up  to  the  standard  of  super-spe- 
cial, but  it  is  a  good  wholesome  simple 
story  told  in  a  clean  manner  that  all  can 
appreciate  and  set  in  nature's  settings 
that  appeal  to  all  lovers  of  outdoor 
scenery.  But  it  right  and  you  will  come 
out  all  right  — B.  C.  Brown,  Temple  the- 
atre, Virouua,  Wis. — General  patronage. 

The  Scrapper,  with  Herbert  Rawlin- 
son. — Although  a  good  picture  I  don't 
think  it  made  much  of  an  impression  as 
we  had  shown  two  other  Irish  pictures  a 
short  time  before.— J.  L.  Meyers,  Liberty 
theatre,  Ivesdale,  111.— Small  town  pat- 
ronage. 

Trimmed,  with  Hoot  Gibson— Very 
good,  but  for  some  unknown  reason  had 
the  smallest  house  this  year.  Didn't 
break  even.  No  fault  of  picture. — G.  F. 
Rediske,  Star  theatre,  Rygate,  Mont- 
Small  town  patronage. 

Don't  Shoot,  with  Herbert  Rawlinson. 
—Here  is  another  of  Universal's  good 
bets.  Pleased  95%.  We  ran  it  on  a 
Tuesday  night  and  did  a  good  business 
with  it.  We  have  not  struck  a  bad  one 
with  this  star  yet.— Crawford  &  Ncary, 
Idle  Hour  theatre,  Utica,  111.— Small 
town  patronage. 

The  Trouper,  with  Gladys  Walton  — 
A  mediocre  picture.  Not  up  to  her  for- 
mer ones.— C.  C.  Clendenen,  Amusu  the- 
atre, Marlinton,  W.  Va. — Small  town  pat- 
ronage. 

Afraid  to  Fight,  with  Frank  Mayo. — 
Run  this  one:  it's  the  berries.  Here  is  a 
real  action  picture,  good  from  start  to 
finish.  A  prize  fight  that  will  make  the 
ladies  in  your  theatre  shed  real  tears 
one  minute  and  scream  with  excitement 
the  next.  Ran  it  for  benefit  of  Ameri- 
can Legion. — Crawford  &  Neary,  Idle 
Hour  theatre,  Utica,  111. — Small  town 
patronage. 

Afraid  to  Fight,  with  Frank  Mayo. — 
Pleased.  Very  good  program  offering. — 
N.  F.  Loibl,  Chimes  theatre,  Cedarburg. 
Wis. — Neighborhood  patronage. 

Afraid  to  Fight,  with  Frank  Mayo. — 
Very  good  program  picture.  Gave  good 
satisfaction. — L.  V.  Feldman,  Orpheuni 
theatre,  Pipestone,  Minn. — General  pat- 
ronage. 

A  Delicious  Little  Devil,  with  Mae 
Murray.  Pleased  patrons  100%.  Re- 
ceived many  compliments.  These  two 
stars  are  good  drawing  cards  for  our 
theatre. — Edw.  W.  Werner,  Windsor  the- 
atre, Canton,  Ohio. — General  patronage. 

A  Delicious  Little  Devil,  with  Mae 
Murray. — I  sure  got  fooled  on  this  one. 
It  is  just  a  bunch  of  junk  that  has  been 
on  the  shelf  for  years  and  was  taken 
down  and  sold  for  a  special  at  a  special 
price.  Universal  must  be  hard  up  to  sell 
junk  like  this. — L.  V.  Feldman,  Orpheum 
theatre,  Pipestone,  Minn. — General  pat- 
ronage. 

Man  to  Man,  with  Harry  Carey. — This 
drew  fairly  well  and  fairly  good.  Print 
was  O.  K. — Olen  Reynolds,  Pearl  the- 


atre, Hymera,  Ind. — Smalltown  patron- 
age. 

Foolish  Wives,  with  Kric  Von  Stro- 
heim. — It's  a  great  picture  for  settings. 
Acting  fair  and  proved  a  big  lemon  for 
me  at  fifty  cents.  Too  long  and  about 
25%  liked  it.— Ralph  R.  Gribble,  Grand 
theatre,  New  Hamburg.  Ont.  Can. — 
Neighborhood  patronage. 

Foolish  Wives,  with  Eric  Von  Stro- 
hcim. — Played  this  to  big  business  two 
days  at  regular  admission  of  ten  and 
thirty  cents.  It  pleased  at  this  price, 
but  would  not  advise  charging  more 
than  this  for  it.  You  can  play  it  if  rental 
is  right. — Steve  Farrar,  Orpheum  the- 
atre, Harrisburg,  III. — Ne  ghborhood  pat- 
ronage. 

Foolish  Wives,  with  Eric  Von  Stro- 
hcim. — 23  below  zero  when  I  opened 
the  doors  and  naturally  this  over- 
advertised  million  dollar  production  did 
a  flop.  1  couldn't  recommend  it  for 
the  boys  in  the  tanks.  No  appeal  what- 
ever, only  the  title. — F.  W.  Horrigan, 
McDonald  theatre,  Ph  lipsburg,  Mont. — 
Mining  town  patronage. 

Foolish  Wives,  with  Eric  Von  Stro- 
heim. — The  exhibitor  who  wilfully  books 
this  lemon  is  very  foolish  indeed.  Lay 
off. — R.  D.  Taylor,  Bourbon  theatre, 
Bourbon,    Ind. — Small   town  patronage. 

Vitagraph 

The  Ninety  and  Nine,  with  a  special 
cast. — Good  picture.  First  day  very  poor 
business.  Second  day  good  business. — 
G.  E.  Johnson,  Lincoln  theatre.  Sterling, 
111.— General  patronage. 

The  Ninety  and  Nine,  with  a  special 
cast. — This  was  first  run  picture  and  we 
packed  them.  Patrons  came  back  the 
second  time  to  see  the  picture.  Exhib- 
itors, do  not  fail  to  buy  this  picture. — 
Katherine  Dowling,  Ark  theatre,  Logans- 
port,   Ind. — General  patronage. 

My  Wild  Irish  Rose,  with  a  special 
cast. — Bought  this  right.  Used  as  spe- 
cial at  increased  prices.  Picture  well  re- 
ceived and  no  adverse  comment  on  ac- 
count increased  price. — Elmon  A.  Gen- 
este,  Fribor  theatre,  Friday  Harbor, 
Wash. — Neighborhood  patronage. 

My  Wild  Irish  Rose,  with  a  special 
cast. — If  they  like  Irish  pictures  this 
one  will  knock  'em  cold,  but  as  we  have 
very  few  Irish  here  it  was  a  flop  for 
us.    It's  a  well  made  picture  in  every 


way. — Steve  Farrar,  Orpheum  theatre, 
Harrisburg,  111. — Neighborhood  patron- 
age. 

My  Wild  Irish  Rose,  with  a  special 
cast. — My  patrons  did  not  like  it.  Fell 
down  second  day's  run.  Nothing  to  rave 
over. — Arrow  theatre,  Broken  Bow,  Okla. 
— General  patronage. 

Divorce  Coupons,  with  Corinnc  Grif- 
fith.— Very  good  picture.  Pleased  every- 
one. Did  very  good  business. — W.  R. 
Holmes.  Royal  theatre,  Ainsworth,  Nebr. 
— General  patronage. 

MY  WILD  IRISH  ROSE,  with  a 
special  cast. — Splendid  picture,  but 
O,  the  competition!  Dance  in  the 
depot  waiting  room  (how's  that  for 
the  Great  Burlington  Route),  two 
lodges,  basket  ball  game,  one  poker 
and  three  radio  parties,  band  prac- 
tice, but  why  prolong  the  agony. 
Somebody  had  to  be  it  and  we 
drew  the  number.  —  FAHRNEY 
AND  ELSON,  Electric  theatre, 
Curtis,  Neb. 

The  Silent  Vow,  with  William  Duncan. 
— A  Western  that  you  can  book  and  be 
sure  of  pleasing  all.  Sold  at  a  price  so 
that  exhibitors  can  make  money. — C.  W. 
Glass,  Star  theatre,  Trenton,  Tenn. — 
Neighborhood  patronage. 

Fortune's  Mask,  with  Earl  Williams. 
— Fair.  Not  up  to  Williams  standard. 
Played  with  Semon  in  The  Sportsman.— 
F.  j.  O'Hara,  Community  theatre,  Flgin, 
Nebr. — Neighborhood  patronage. 

Flower  of  the  North,  with  Pauline 
Starke. — A  very  good  picture  that  will 
please  any  audience.  —  J.  Koopman, 
Amenia  Opera  House,  Amenia,  N.  Y. 
— Small  town  patronage. 

The  Fight'ng  Guide,  with  William 
Duncan. — Very  good  picture  of  comedy- 
drama  type  that  is  very  interesting  and 
amusing.  Personally  we  did  not  think 
it  as  good  as  other  Duncan  pictures,  but 
it  pleased. — Anderson  &  Weatherby,  Gem 
theatre.  Omaha,  Nebr.  —  Neighborhood 
patronage. 

The  Scarab  Ring,  with  Alice  Joyce. — A 
drama  with  a  very  good  plot.  Will  hold 
interest  all  the  way  through.  Six  reels. 
A  little  old,  but  will  entertain.  Play  it. 
— j.  Koopman,  Amenia  Opera  House, 
Amenia.  N.  Y. — Small  town  patronage. 

You  Never  Know,  with  Earle  Williams. 
— Very  good.  Played  with  Larry  Semon 
in  The  Hick.    Made  a  good  program.— 
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F.  J.  O'Hara,  Community  theatre,  El- 
gin, Nebr. — Neighborhood  patronage. 

No  Defense,  with  William  Duncan. — 
You  can't  go  wrong  on  this  picture.  Book 
it  and  boost  it.  Watch  them  smile  as 
they  come  out  of  your  theatre. — C.  W. 
Tipton,  New  Theatre,  Manila,  Ark. — 
Neighborhood  patronage. 

No  Defense,  with  William  Duncan. — 
Good  picture. — A.  W.  Sage,  Masonic  the- 
atre, What  Cheer,  Iowa. — Neighborhood 
patronage. 

The  Silver  Car,  with  Earle  Williams. 
— This  is  as  good  as  most  specials  and 
can  be  had  at  a  fair  rental.  Vitagraph 
is  always  willing  to  let  the  exhibitor 
have  some  profit. — James  Xester.  Rialto 
theatre,  Lake  Mills,  Iowa. — Neighbor- 
hood patronage. 

Black  Beauty,  with  Jean  Paige. — Act- 
ing very  good.  Most  excellent  story. 
Pleased. — Taylor  and  Holt.  Kamas  Op- 
era House,  Kamas,  Utah. — Neighborhood 
patronage. 

Peggy  Puts  It  Over,  with  Alice  Cal- 
houn.— Very  good  comedy-drama  with 
some  action  and  plenty  of  humorous 
scenes  with  good  story.  Put  it  all  to- 
gether and  you  have  a  good  picture.  Star 
is  very  popular  with  our  patrons. — An- 
derson &  Weatherby,  Gem  theatre,  Oma- 
ha. Xebr. — Neighborhood  patronage. 

The  Son  of  Wallingford,  with  a  spe- 
cial cast. — Go  after  it.  The  cheapest,  best 
picture  run  in  years.  Fine.— Arrow  the- 
atre, Broken  Bow,  Okla. — General  pat- 
ronage. 

Dead  Line  at  Eleven,  with  Corinne 
Griffith. — A  good  program  picture.  I 
played  this  with  a  Larry  Semon  comedy 
to  good  business  and  pleased  my  pa- 
trons. Film  in  good  condition. — P.  G. 
Held,  Sterling  theatre,  Fairmont.  Nebr. 
— Neighborhood  patronage. 

What's  Your  Reputation  Worth?  with 
Corinne  Griffith. — An  extra  good  picture 
with  reasonable  rental.  Don't  be  afraid 
of  it. — A.  W.  Sage,  Masonic  theatre.  What 
Cheer.  Iowa. — Neighborhood  patronage. 

Restless  Souls,  with  Earle  Williams. — 
\  ery  good  society  drama  that  seemed  to 
please  all  who  saw  it.  but  it  did  not 
draw.  Story  very  good  and  acting  good. 
Picture  rather  slow. — Anderson  &  Weath- 
erby. Gem  theatre,  Omaha.  Xebr. — 
Neighborhood  patronage. 

Single  Track,  with  Corinne  Griffith. — 
Fair  program  offering.  Satisfied. — X.  F 
Loibl.  Chimes  theatre.  Cedarburg.  Wis. 
— Xeighborhood  patronage.  — 

God's  Country  and  the  Woman,  with 
William  Duncan. — Good  picture,  but 
story  is  very  much  the  same  as  A 
Woman's  Sacrifice.  Xevertheless  it  is  a 
good  picture.  We  thought  the  better  of 
the  two. — Anderson  &■  Weatherby,  Gem 
theatre,  Omaha,  Xebr. — Xeighborhood 
patronage. 

A  Rogue's  Romance,  with  Earle  Will- 
iams.— Passable.  Valentino  no  drawing 
card  here. — X.  F.  Loibl.  Chimes  theatre. 
Cedarburg.  Wis. — Xeighborhood  patron- 
age. 

A  Rogue's  Romance,  with  Earle  Will- 
iams.— Well  liked.  Good  business. — G. 
Strasser  Sons.  Emblem  theatre.  Buffalo. 
N.  Y. — Neighborhood  patronage. 

A  Woman's  Sacrifice,  with  Corinne 
Griffith. — A  fine  picture  of  the  North 
woods  that  is  full  of  thrills  and  surprises. 
The  story  is  fine  and  the  star  and  sup- 
port de  good  work,  making  a  very 
pleasing  offering. — Anderson  &  Weather- 
by, Gem  theatre,  Omaha,  Nebr. — Xeigh- 
borhood patronage. 

Steelheart,  with  William  Duncan. — 
Whether  good  or  bad  from  a  critic's 
point  of  view,  it  made  all  who  saw  it 
Hke  it  and  talk  about  it.  I  would  class 
it  a  good  out-doors  picture. — H.  L.  Bur- 


"DRIVES"  REACHES  HEIGHTS 

OF  BEST  AMERICAS  FILMS 

By  P.  W.  GALLICO. 

Title  of  picture.  ''DRIVEN." 

Produced  and  directed  bv  CHARLES  BRABIX 

Releasee  by  UNIVERSAL. 

Presented  at  the  CRITERION  THEATRE. 
"Driven,"  to  us,  stands  out  as  one  of  the  best  photoplays  we  have 
ever  seen  from  an  American  producer.   This  is  a  tall  statement,  but  we 
stick  to  it    It  is  powerfully  dramatic,  brilliantly 
acted  and  directed,  and  makes"  no  concessions. 

The  producer  set  out  to  tell  a  story  of  the  kind 
of  people  who  inhabit  the  mountain  regions  of  the 
South,  and  he  did  it  unfiinehingly.  It  is  not  a  pretty 
picture,  but  it  'is  an  honest"  picture. 

The  story  is.  so  simple  it  can  be  told  in  a  few 
words.  A  drab,  miserable  mother  of  a  vicious  moun- 
tain brood  sells  information  which  leads  to  its  being 
wiped  out  in  order  to  assure  happiness  to  her  young- 
est son. 

We  ean  recall,  perhaps,  only  two  other  photo- 
plays in  which  the  inevitability  of  circumstances  has 
been  as  powerfully  rendered  in  a  series  of  pictures 
as  it  is  in  ^'Driven.''  There  is  mere  real  despair  and 
heartbreak  in  this  short  film  than  in  all  the  rest  of 
the^so-calied  "heart"  and  "mother"  pictures  put  to-    Burr  >icinto«}, 

Acting  honors  bclorg  to  Emily  Fit2roy,  whose  portrayal  of  the 
woman  of  the  mountains  whose  family  have  crushed  everything  but  life 
-^gv*^  ou*  °f  her  is  a 

I^L^  marvelous  bit  of 

acting.  Cnarles 
Emmet  Mack  u 
seen  as  her 
youngest  son,  who 
is  -different  from 
the  others.  \v  ith 
Elinor  Fair,  he 
shares  next  hon- 
ors in  this  re- 
markrtle  picture. 
Miss  Tair  play? 
Essie,  the  girl, 
thrown  in  with 
the  brutal- family 
c:  Tc "livers  when 
one-  of  tnem  m or- 
der iTher  father. 

George  B  a  n,- 
:roft  and  Burr 
Mcintosh  have 
►he  other  t  w  c 
telling  Farts> 
Bancroft,  as  Lem 
the  .  killer,  who 
desires  Essie,  and 
Mcintosh  as  Paw. 
the  head  of  an 
unholy  family  of 
moonshiners. 

We  haven*:  the 
space    to    be  as 
We  suggest  that  you: 


Elinor  Fair  and  Charles  Emmet  Mack 


enthusiastic  about  this  film  as  we  would  like  to 
see  it. 

The  photography  is  excellent,  because  it  does  just  what  it  should. 
It  helps  to  tell  the  story.  The  love  element  between  Tommy  ?r.d  Essie 
is  haadled  as  charmingly  as  we  have  ever  seen  it  done.  It  is  a  picture 
of  life.  It-is.. .  .oh.  well,  see  fcr  vourself. 


A  CHARLES  BRAWN  Production 

UNIVERSAL  JEWEL 

Presented  hyQftfi  LaCB^e  
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rill,  Garrick  theatre,  Hawley,  Minn. — 
Neighborhood  patronage. 

Steelheart,  with  William  Duncan. — A 
good  clean  Western  and  pleased.  I 
played  this  with  a  two-reel  Semon  com- 
edy, making  a  fine  program.  Print  in 
good  condition. — P.  G.  Held,  Sterling 
theatre,  Nebr. — Neighborhood  patronage. 

Steelheart,  with  William  Duncan. — A 
very  good  picture.  Audience  well 
pleased. — C.  M.  Patton,  Opera  House, 
Adams,  N.  Y. — Neighborhood  patronage. 

The  Silent  Vow,  with  William  Dun- 
can.— Good  Northwest  Mounted  Police 
story.  This  will  please  where  Duncan 
is  liked.  Plenty  of  action. — J.  W.  Andre- 
sen,  Rialto  theatre,  Cozad,  Nebr. — Neigh- 
borhood patronage. 

Wid  Gunning,  Inc. 

Our  Mutual  Friend,  with  a  special  cast. 
— As  a  money  maker  it's  the  biggest 
lemon  for  me  of  the  year,  but  is  a  very 
clever  production  and  photography  is 
fine.  Will  draw  the  better  class  of  peo- 
ple. If  you  have  enough  run  it. — Ralph 
R.  Gribble,  Grand  theatre,  New  Ham- 
burg, Ont.  Can. — Neighborhood  patron- 
age. 

The  Blot,  with  a  special  cast. — Very 
good.  True  to  life  story  with  a  good 
moral,  but  did  not  draw  due  to  bad 
roads  and  cold  weather. — James  Nester, 
Rialto  theatre,  Lake  Mills,  Iowa. — 
Neighborhood  patronage. 

The  Blot,  with  a  special  cast. — A  fair 
picture  that  does  not  have  any  appeal 
whatever.  We  cannot  see  where  the 
name  means  anything.  Picture  well 
acted,  but  very  slow. — Anderson  & 
Weatherby,  Gem  theatre,  Omaha,  Nebr. 
— Neighborhood  patronage. 

The  Girl  from  God's  Country,  with 
Xell  Shipman. — A  fine  picture,  but  print 
I  received  spoiled  it  for  me.  Operator 
busy  keeping  it  in  frame. — Ralph  R. 
Gribble,  Grand  theatre,  New  Hamburg, 
Ont.,  Can. — Neighborhood  patronage. 

The  Girl  from  God's  Country,  with 
Nell  Shipman. — Nell  Shipman  sure  great, 
but  not  much  of  a  story,  but  got  by. 
Star  pulls  it  over. — A.  R.  Bud,  Opera 
House,  Arlington,  Ind. — Neighborhood 
patronage. 

Alias  Phil  Kennedy,  with  Bill  Patton. 
— Very  good  Western  picture  in  which 
Bill  Patton  does  good  work  as  U.  S. 
Deputy  Marshall.  Picture  is  fast  moving 
and  interesting.  You  won't  go  wrong 
on  this  if  you  run  Westerns. — Anderson 
&  Weatherby,  Gem  theatre,  Omaha, 
Nebr. — Neighborhood  patronage. 

State  Rights 

Sure  Fire  Flint  (Burr)  with  Johnny 
Hines. — Great  picture.  Pleased  100  per 
cent.  Broke  all  previous  box  office  rec- 
ord. You  can  not  go  wrong  on  this  pic- 
ture. Book  it.  Advertise  it. — True 
Thompson,  Capitol  theatre,  Dallas,  Tex. 
— Downtown  patronage. 

Sure  Fire  Flint  (Burr),  with  Johnny 
Hines. — Good  picture,  but  paid  too  much 
for  it.  Fair  business. — G.  E.  Johnson. 
Lincoln  theatre,  Sterling,  111. — General 
patronage. 

Life's  Greatest  Question  (C.  B.  C), 
with  a  special  cast. — Poor  program  pic- 
ture. Fair  business. — G.  Strasser  Sons, 
Emblem  theatre,  Buffalo,  N.  Y. — Neigh- 
borhood patronage. 

Life's  Greatest  Question  (C.  B.  C), 
with  a  special  cast. — A  nice  program  pic- 
ture. Buy  it  right  and  you  will  have  no 
kick. — G.  M.  Elkins,  Grand  theatre, 
Logansport,  Ind. — Transient  patronage. 

Life's  Greatest  Question  (C.  B.  C), 
with  a  special  cast. — Just  fair  picture  to 
vt  ry    poor  business. — H.    A.  Douglas, 


Sherrard  Show  Co.,  Sherrard,  111. — 
Neighborhood  patronage. 

Tangled  Trails  (Steiner),  with  Neal 
Hart. — Well  liked.  Price  reasonable.  A 
good  money  maker  for  ordinary  run. — 
Elmon  A.  Geneste,  Fribor  theatre,  Fri- 
day Harbor,  Wash. — Neighborhood  pat- 
ronage. 

What's    Wrong    with    the  Women? 

(Equity),  with  a  special  cast. — It  is  a 
pleasure  to  report  on  this  one.  Gave  as 
good  general  satisfaction  as  any  we 
have  ever  run.  Some  misled  by  title, 
but  none  were  disappointed  after  seeing 
the  picture. — Howard  K.  Allen,  Rialto 
theatre,  Harlingen,  Tex. — Small  town 
patronage. 

Ten  Nights  In  a  Bar  Room  (Arrow), 
with  John  Lowell. — Story  is  old,  but  pic- 
turization  of  same  is  good.  It  will  draw 
people  into  your  house  that  ordinarily 
never  attend,  but  do  not  pay  too  much 
for  picture — is  not  worth  it.  Print  in 
good  shape. — H.  M.  Retz,  Strand  the- 
atre, Lamont,  Iowa. — Neighborhood  pat- 
ronage. 

Ten  Nights  in  a  Bar  Room  (Arrow), 
with  John  Lowell. — Not  a  special  by  any 
means.  Failed  to  draw  for  us.  Spent 
what  picture  cost  in  advertising  and  lost 
over  forty  dollars.  Played  following 
Christmas. — Snyder  Bros.,  Gem  theatre, 
Earlville,  Iowa. — Neighborhood  patron- 
age. 

Heroes  of  the  Street  (Warner  Bros.), 
with  Wesley  Barry. — Good  picture,  but 
paid  too  much  for  it.  Just  fair  business. 
— G.  E.  Johnson,  Lincoln  theatre,  Ster- 
ling, 111. — General  patronage. 

The  Better  Man  Wins  (Sanford),  with 
Pete  Morrison. — Went  over  fine.  Pa- 
trons like  Pete  Morrison.  A  pleasing  pic- 
ture.— Regent  theatre,  Indianapolis,  Ind. 
— General  patronage. 

The  Galloping  Devil  (Canyon),  with 
Franklyn  Farnum. — Good  Western  pic- 
ture. My  people  like  it. — W.  H.  Hard- 
man,  Royal  theatre,  Frankfort,  Kans. — 
Small  town  patronage. 

For  Your  Daughter's  Sake  (Burton 
King),  with  Grace  Darling. — A  fair  pro- 
gram picture  along  the  society  line. 
Grace  Darling  does  good  acting. — J.  A. 
Weisbeck,  Liberal  theatre.  Alden,  N.  Y. 
— Neighborhood  patronage. 

The  Man  from  Hell's  River  (W.  P.  E. 
C),  with  a  special  cast. — Just  fair. 
Five  reel  feature.  Just  a  program  pic- 
ture. No  special  at  all. — A.  J.  Steggall, 
Opera  House,  Fayette,  Iowa. — General 
patronage. 

The  Man  from  Hell's  River  (W.  P.  E. 
C.)i  with  Irving  Cummings. — Poor  Cur- 
wood  but  seemed  to  please. — K.  J.  Ug- 
low,  Strand  theatre,  Whitewater,  Wis. — 
General  patronage. 

The  Man  from  Hell's  River  ( W.  P.  E. 
C),  with  Irving  Cummings. — Fair  pro- 
gram picture.  Poor  business. — G.  Stras- 
ser Sons,  Emblem  theatre,  Buffalo,  N.  Y. 
— Neighborhood  patronage. 

Kazan  (Davis),  with  Jane  Novak. — 
Just  an  ordinary  program  picture,  but 
paid  a  "special"  price.  Result,  First  Na- 
tional got  it  all  as  usual. — R.  D.  Taylor. 
Bourbon  theatre,  Bourbon,  Ind. — Small 
town  patronage. 

Rags  to  Riches  (Warner  Bros),  with 
Wesley  Barry.  —  Very  good.  Pleased 
large  audience  for  two  days.  Best  Barry 
picture  in  many  ways.  Offers  wonderful 
exploitation  possibilities. — M.  M.  Han- 
sen, Victory  theatre,  Oxnard,  Cal. — Gen- 
eral patronage. 

Rags  to  Riches  (Warner  Bros.),  with 
Wesley  Barry. — A  picture  that  gave  gen- 
eral satisfaction  and  a  splendid  drawing 
card.  This  picture  can  be  put  over  in 
any  small  town  by  cooperation  with 
schools  or  any  other  society  and  both  can 


make  it  bring  good  returns. — B.  C. 
Brown,  Temple  theatre,  Viroqua,  Wis. — 
General  patronage. 

Hearts  of  the  World  (D.  W.  Griffith), 
with  a  special  cast. — Old,  good  and  a 
sure  business  getter.  We  played  it  on  a 
40-60  basis. — H.  C.  Jones,  Bijou  theatre, 
Laurel,  Ind. — Small  town  patronage. 

When  East  Comes  West  (Canyon), 
with  Franklyn  Farnum. — Good  Western 
comedy-drama.  Good  business.  —  G. 
Strasser  Sons,  Emblem  theatre,  Buffalo, 
N.  Y. — Neighborhood  patronage. 

School  Days  (Warner  Bros.),  with 
Wesley  Barry. — A  great  picture  for  the 
school  kids  and  should  be  played  with  the 
schools  behind  it.  I  don't  think  that  it 
is  worth  an  advance  in  admission.  It 
will  give  general  satisfaction.  —  L.  V. 
Feldman,  Orpheum  theatre,  Pipestone, 
Minn. — General  patronage. 

School  Days  (Warner  Bros.),  with 
Wesley  Barry. — In  my  opinion  this  is  the 
best  this  star  has  made,  from  a  box  office 
standpoint.  That  is  all  we  go  by  any- 
how.— R.  D.  Taylor,  Bourbon  theatre. 
Bourbon,  Ind. — Small  town  patronage. 

Isobel  (Davis)  with  House  Peters. — 
A  very  fine  picture.  Best  Curwood  I 
have  had.  Do  not  be  afraid  to  book  this 
one,  as  it  will  please. — J.  W.  Andresen, 
Rialto  theatre,  Cozad,  Nebr. — Neighbor- 
hood patronage. 

The  Long  Arm  of  Mannister  (Pioneer), 
with  Henry  Walthall. — Very  good  pic- 
ture. Will  please  your  patrons. — Kath- 
erinc  Dowling,  Ark  theatre,  Logansport, 
Ind. — General  patronage. 

Smilin'  Jim  (Enterprise),  with  Frank- 
lyn Farnum. — We  have  played  a  good 
many  of  this  series  of  Hoxie,  Farnum, 
Fairbanks,  and  Harts  and  can  honestly 
say  that  they  are  as  good  as  a  lot  more 
expensive  buys. — G.  M.  Elkins,  Grand 
theatre,  Logansport,  Ind.  —  Transient 
patronage. 

Across  the  Border  (Ay  won),  with 
Big  Boy  Williams. — Very  good  West- 
ern. Very  well  liked.  Good  business. 
— G.  Strasser  Sons,  Emblem  theatre, 
Buffalo,  N.  Y. — Neighborhood  patron- 
age. 

Blind  Circumstance  (Clark-Cornelius), 
with  a  special  cast. — Fair  picture.  Poor 
business.  G.  Strasser  Sons,  Emblem 
Buffalo,  N.  Y. — Neighborhood  patron- 
age. 

Western  Firebrands  (Aywon),  with 
Big  Boy  Williams. — Good  Western  pro- 
gram five  reeler. — H.  C.  Jones,  Bijou 
theatre,  Laurel,  Ind. — Small  town  patron- 
age. 

The  Better  Man  (Aywon)  with  Snowy 
Baker. — Good  picture,  but  did  not  draw. 
Star  not  known  here. — H.  C.  Jones,  Bijou 
theatre.  Laurel,  Ind. — Small  town  patron- 
age. 

Flesh  and  Blood  (W.  P.  E.  C).  wid 
a  special  cast. — Good  picture,  but  sold 
too  high.  Just  fair  business. — G.  E. 
Johnson,  Lincoln  theatre,  Sterling,  111. — 
General  patronage. 

The  Hardest  Way  (Joan),  with  Fannie 
Ward. — War  drama.  Fair  picture.  Poor- 
business. — O.  Strasser  Sons.  Emblem 
theatre,  Buffalo,  N.  Y. — Neighborhood 
patronage. 

Love  Without  Question  (Jans),  with 
Olive  Tell. — We  know  this  is  an  old 
one.  but  we  are  now  convinced  why  this 
exchange  is  hounding  the  exhibitor  for 
dates.  The  print  we  had  was  the  worst 
we  ever  had  sent  to  us. — Geo.  J.  Kress, 
Hudson  theatre,  Rochester,  N.  Y. — 
Neighborhood  patronage. 

Big  Stakes  (East  Coast),  with  a  spe- 
cial cast. — Exceptionally  good  Western 
action  all  the  way  through.  Direction 
excellent.    This  star  very  good  drawing 


March  17,  1923 


EXHIBITORS  HERALD 


card. — Harry  Abramson,  Royale  theatre, 
Detroit.  Mich. — Xeighborhood  patronage. 

Ashes  (East  Coast),  with  Myrtle  Sted- 
man. — Very  satisfactory  program  picture. 
— Giacoma  Bros.,  Crystal  theatre,  Tomb- 
stone, Ariz. — General  patronage. 

The  Snitching  Hour  (Clark-Corne- 
lius), with  a  special  cast. — If  rotten  could 
be  said  of  a  picture  it  would  fit  this  one. 
Played  during  the  holidays  and  have 
heard  nothing  but  kicks. — \Y.  M.  Ward. 
Starlight  theatre.  Corning,  Ark. — Xeigh- 
borhood patronage. 

The  Better  Man  (Aywon),  with  a  spe- 
cial cast. — Very  good.  Second  day  bet- 
ter than  first.  Everybody  pleased. — O. 
W.  McClellan,  Dreamland  theatre.  Pekin, 
111. — Xeighborhood  patronage. 

The  Last  Chance  (Canyon),  with 
Franklin  Farnum. — Stay  off  this  one, 
people  walked  out.  Would  rather  lose 
fifty  dollars  than  run  such  a  picture. — 
B.  J.  Brink,  Opera  House,  West  Point, 
la. — Xeighborhood  patronage. 

White  Masks  (Smith),  with  a  special 

cast.  Action  the  outstanding  feature. 

Drew  the  element  that  likes  such  pic- 
tures and  seemed  to  be  satisfactory.  Av- 
erage Western  comedy-drama. — E.  L. 
Franck,  Oasis  theatre,  Ajo.  Ariz. — 
Xeighborhood  patronage. 

Flesh  and  Blood  (W.  P.  E.  C),  with 
Lon  Chaney. — Did  not  draw, so  well,  but 
was  good  picture.  Pleased  about  85  per 
cent. — E.  L.  Golden,  Mt.  Vernon  theatre. 
Tallassee,  Ala. — Xeighborhood  patron- 
age. 

Double  O  (Arrow),  with  Jack  Hoxie. 
— This  is  a  good  clean  Western.  Will 
please  any  Western  audience.  They 
went  out  telling  how  good  it  was.  Run 
two  days  to  a  good  business.  Ten  and 
twenty  cents. — Wm.  Thacher,  Royal  the- 
atre,  Salina,   Kans. — General  patronage. 

Rounding  Up  the  Law  (Aywon),  with 
Big  Boy  Williams. — One  of  the  best 
western  pictures  ever  exhibited  here. — 
Phillips  &  Lauwers,  P.  &  L.  theatre, 
Jenny  Lind,  Ark. — General  patronage. 

The  Midlanders  (Federated),  with  Bes- 
sie Love. — Mighty  good  picture.  Good 
plot  and  acting.  Some  excitement  and 
gun  play,  but  not  too  much. — R.  Ross 
Riley,  Wigwam  theatre,  Oberlin,  Kans. 
— General  patronage. 

Nobody's  Girl  (Federated),  with  Billy 
Rhodes. — Xot  much  to  the  plot,  but  a 
lot  of  action.  A  sea  and  land  adventure 
picture  that  pleased. — R.  Ross  Riley, 
Wigwam  theatre,  Oberlin,  Kans. — Gen- 
eral patronage. 

The  Blazing  Arrow  (W.  P.  E.  C). 
with  Lester  Cuneo. — One  of  the  best 
Western  pictures  I  ever  saw.  Will  get 
money  where  Westerns  are  liked. — T.  W. 
Young,  Vaudette  theatre,  Dyersburg, 
Tenn. — Xeighborhood  patronage. 

The  Wolfs  Fangs  (Prod.  Sec),  with 
Wilfred  Lytell.— Fair  program  picture. 
Fair  business. — G.  Strasser  Sons,  Em- 
blem theatre,  Buffalo,  X.  Y. — Xeighbor- 
hood patronage. 

When  Dawn  Came  (Prod.  Sec),  with 
a  special  cast. — This  is  a  good  offering. 
I  ran  this  just  before  Lent.  Everybody 
pleased.  Made  some  money.  Bought 
right. — F.  Paulick,  —  Paulick  theatre, 
Muscoda,  Wis. — Xeighborhood  patron- 
age. 


Read.  |#M 
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Serials 


Plunder  (Pathe),  with  Pearl  White. — 
Best  serial  we  have  ever  run.  Pearl 
White  is  greatest  of  serial  makers.  Busi- 
ness good. — Geo.  W.  Keys.  Majestic  the- 
atre, Johnson  City,  Tenn. — Xeighbor- 
hood patronage. 

Around  the  World  in  Eighteen  Days 


Driven,"  the  motion  picture  of  South- 
ern mountaineer  life  which  opened  an 
engagement  at  the  Criterion  Theatre 
yesterday  afternoon,  la-  one  of  the~most 
genuine  films  ev^n  shown  on  Briadway. 
Except  for  its  ending,  which  Is,  in.  part, 
a  concession  to  the  popular  taste  for 
theatrical  hokum,  it  is  convincingly  sin-, 
cere.  And,  most  important  of  all,  it  is 
intensely  dramatic.  It  is  dramatic  .be- 
cause it  is  rooted  in  reality,  in  a  true 
situation,  and  grows  logically,  inevita- 
bly, up  from-  its  solid  ground. 

And  it  is  unusually  well  made.  Charles 
J.  Brabin,  who  broke  away  from  the 
movie  millyard  to  do  something  he  want- 
ed to  do  in  motion  picture  creation,  went 
down  into  the  Southern  mountains  to 
make  this  film.  He  sought  a  natural 
setting,  he  took  competent  players  with 
him.  and  he  grasped  the  fundamentals 
of  life  in  the '  mountain's  before  he  used 
the  camera.-  Then  he  made  the  picture. 
He  brought  technical  skill  and  an  in- 
stinct for  cinematographic  expressive- 
ness to  .his  task,  and  the  result  is  a  story 
in  living  pictures,  pictures  that  you 
can't  get  away  from  and  are  not  likely 
to  forget  for  a  long  time,-  There  are 
scenes  in  "  Driven  "  that  reach  the 
summit  of  cinematographic  power.  It  is 
Impossible  to  imagine  how  the  things 
they  say  could  be  more  effectively  told. 

As"  the j  mother  In  the' mountains,  Emily 
Fitzroy  gives  a  thrilling  performance. 
Her  life  is  dead.  She  is  broken.  Her 
face  is  forever  set  in  weariness— except 
when  it  blazes  fn  resolution.  And  when 
it  blazes,  the  spectator  sits  up  in  his 
seat.  He  feels  the  fire.  The  others  in 
the  cast  are  also  good.  Elinor  Fair,  as 
the  girl,  is  appealing,  and  Charles  Em- 
raet't  Mack,  though  not  altogether  a 
happy  selection  for  his  rdle.  still  gives  it 
the  essential  character  it  demands.  He 
weakens  it  chiefly  in  the  close-ups,  of 
wiiich  might  be  fewer.  Burr  Mcintosh, 
as  the  father  and  George  Bancroft  as 
Lem  are  true  to  their  type,  and  make 
themselves  plain.  Altogether,  the  act- 
ing is  exc*»]!?nt.  
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XJN1VERS4L  JEWEL 

^Carl  Laemmle   
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USE  THIS  BLANK 


Box  Office  Reports  Tell  the  Whole 
Story. 

Join  in  This  Co-operative  Service 
Report  Regularly  on 
Pictures  You  Exhibit 
And  Read  in  The  Herald 
Every  Week  What  Pictures 
Are  Doing  for  Other  Exhibitors 

Fill  in  this  blank  now  and  send 
to  Exhibitors  Herald,  417  S.  Dear- 
born St.,  Chicago. 


Title    .  .  . 

Star   

Producer 
Remarks 


Title   

Star   

Producer 

Remarks   

Exhibitor   

Name  of  Theatre  

Transient    or    Neighborhood  Pat- 
ronage   

City   

State   


(Universal),  with  William  Desmond. — 
The  best  serial  Universal  has  ever  made. 
Don't  be  afraid  to  book  it.  Admission 
fifteen  and  twenty-live  cents. — C.  W. 
Glass,  Star  theatre,  Trenton,  Tcnn. — 
Neighborhood  patronage. 

Go-Get-'Em  Hutch  (Pathe),  with 
Charles  Hutchison. — If  there  ever  was 
a  worse  serial  than  this  one,  I  would  like 
to  see  it.  On  fourth  episode.  Had 
three  people. — R.  D.  Taylor,  Bourbon 
theatre.  Bourbon,  Ind. — Small  town  pat- 
ronage. 

Breaking  Through  (Vitagraph),  with 
Carmel  Myers. — A  right  good  serial  of 
both  society  and  Western.  Myers  is  very 
nice  to  look  at  and  she  has  the  pep.  Ran 
three  episodes  at  a  time.  Bought  it  right. 
— P.  J.  O'Hara,  Community  theatre.  El- 
gin, N'cbr. — Neighborhood  patronage. 

In  the  Days  of  Buffalo  Bill  (Universal), 
with  Art  Acord. — This  is  something  dif- 
ferent in  the  serial  line.  If  it  had  any 
other  star  I  could  clean  up  with  it.  Acord 
not  liked  here.  Had  442  school  kids 
out  last  Monday  on  a  5c  matinee  and 
parents  all  like  it. — Howard  K.  Allen. 
Kialto  theatre.  Harlingcn.  Tex. — Small 
town  patronage. 

In  the  Days  of  Buffalo  Bill  (Univer- 
sal)', with  Art  Acord. —  First  two  epi- 
sodes pulled  good,  but  since  then  falling 
off.  Too  much  history.  When  will  the 
producers  learn  that  the  public  do  not 
attend  theatres  to  see  history? — T.  W. 
Young,  Jr.,  V'audette  theatre,  Dyersburg, 
Tenn. — Neighborhood  patronage. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — I  have  run  serials  for  the  past 
eight  years.  Am  now  on  the  eleventh 
episode  of  this  one  and  must  say  this  is 
the  best  serial  I  ever  played,  bar  none. 
It  gets  the  money. — C.  H.  Simpson, 
Princess  theatre,  Millen,  Ga. — General 
patronage. 

Short  Subjects 

Aesop's  Fables  (  Pathe). — This  short 
subject  seems  to  be  making  a  big  hit  with 
the  fans.  Personally  I  think  it  the  best 
short  subject  on  the  market. — P.  O. 
Roby.  Latona  theatre,  Williamsburg, 
Iowa. — Neighborhood  patronage. 

AESOP'S  FABLES  (Pathe)  — I 
want  to  say  something  in  behalf  of 
these  Fables.  I  couldn't  believe 
they  could  really  bring  patronage 
but  am  using  one  every  "Commun- 
ily  Day."  Mothers  are  beginning 
to  bring  their  babies  who  are,  just 
beginning  to  talk.  These  kiddies  in 
arms  yell  out,  "Cat,  cat."  I  say  to 
myself,  "Baby,  call  that  cat  all  you 
please — it  means  money  for  me." 
Better  get  the  children  back. — 
MRS.  W.  M.  KIMBRO,  Greenland 
theatre,  Greensboro,  Ga. 

Fox  Educationals. — These  one  reel  sub- 
jects are  very  fine,  but  have  failed  to  pro- 
duce any  additional  revenue  for  me. — R. 
D.  Taylor,  Bourbon  theatre.  Bourbon, 
Ind. — Small  town  patronage. 

International  News  (Universal). — Best 
news  reel  on  the  market.  Have  tried 
them  all.  Program  not  complete  without 
them.  Interest'ng  subjects  and  clean 
photography. — R.  Pfeiffer,  Princess  the- 
atre, Chilton.  Wis. — Neighborhood  pat- 
ronage. 

.Larry  Semon  Comedies  (Vitagraph). — 
These  comedies  are  consistently  good. 
You  cannot  go  wrong  .on  them. — C.  C. 
Clendenen,  Amusu  theatre,  Marlinton,  W. 
Ya. — Small  town  patronage. 

Larry  Semon  Comedies  (Vitagraph). — 
For  genuine  all  slap-stick  these  are 
"Them."  I  can't  seem  to  make  them 
draw  any  added  business  for  me,  how- 


ever.— R.  D.  Taylor,  Bourbon  theatre. 
Bourbon,  Ind. — Small  town  patronage. 

The  Leather  Pushers  (Universal),  with 
Reginald  Denny. — Best  short  subject  I 
have  run.  They  want  them  every  week. 
Do  not  be  afraid  of  them,  they  won't 
hurt  you. — Parley  Bills,  Opera  House 
Co.,  Soldier  Summit,  Utah. — Neighbor- 
hood patronage. 

The  Mirror  (Universal). — Very  good 
noveltv  reel  that  furnishes  a  treat  to  see 


Careful  Selection  Eliminates  Censorship 

Selection  is  the  positive  remedy.  It  as- 
sures the  good  will  of  patrons  and  success. 
Select  by  reading 

SQcenopimons 


A  Sure  Investment 


CHICAGO.  ILL. 


A 


BULL  DOG 
FILM  CEMENT 

UIXDOM  "the  old  reliable" 
*t«.  cevejttI 

SB     Your  Supply  Dealer  has  It 


The  Greatest  Achievement 
in  Tktatre  Organ  Buildint 

SMITH  UNIT  ORGAN  CO. 

Manufacturers  of  High-Grade  ELECTRO- 
PNEUMATIC  PIPE  ORGANS  for 
Theatre  and  Home. 
413-419  W.  ERIE  ST.  CHICAGO,  ILL. 


CLASSIFIED 


Five  Cents  per  Word  Payable 
in  Advance.  Minimum  Charge, 
$1.00 


THEATRE  WANTED 

WANTED:  I  have  been  connected  with  mo- 
tion picture  theatres  as  operator,  manager  or 
owner  for  twelve  years.  Am  now  part  owner 
and  manager  of  successful  theatre  but  wish  to 
make  a  change.  Would  like  management  of 
theatre  or  will  lease.  Locate  most  anywhere,  any 
size  theatre.  Address  Box  100,  care  of  Exhib- 
itors Herald. 


CAMERA  FOR  SALE 

FOR  SALE:  200-foot  Universal  Picture  Camera 
without  built  in  dissolve.  In  perfect  condition, 
hardly  ever  used,  $250.00.  Fine  carrying  case, 
$30.00.  Universal  Tripod  like  new.  $80.00.  Sold 
separately  if  desired.  Schweig  Engel  Film  Cor- 
poration, 4929  Delmar  Boulevard,  St.  Louis.  Mo. 

WURLITZER  FOR  SALE 

FOR  SALE:  WurliUer  Orchestral  Piano. 
Style  U — with  drums,  pipes,  bells,  etc.,  as  good 
as  new,  cost  $4,250.00.  Will  take  $2  000.00  (two 
thousand  dollars),  half  cash  and  balance  in  fouf 
months.  Write  "Wurlitzer."  care  of  Exhibitors 
Herald. 


EXECUTIVE  AVAILABLE 

WANTED:  Motion  Picture  Executive,  na- 
tionally known  to  the  trade,  desires  connection 
with  a  large  film  producing  or  distributing  com- 
pany, or  large  theatre  chain,  where  initiative,  hard 
work,  and  fifteen  years'  experience  in  the  motion 
picture  industry  are  needed  and  appreciated. 
Write  Box  A,  care  of  Exhibitors  Herald. 


ORGANIST  AVAILABLE 

WANTED:  First  class  organist  desires  posi- 
tion. Has  good  library,  cues  pictures  correctly. 
Excellent  work  assured.  Wants  to  locate  any- 
where west  of  Chicago.  Address  "Organist,"  care 
of  Exhibi'ors  Herald. 
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the  advancement  of  the  metion  picture. 
This  one  had  the  inauguration  of  Mc- 
Kinley  and  you  would  not  believe  that 
a  movie  ever  looked  like  this.  This 
should  please  your  patrons. — Anderson  & 
Weatherby,  Gem  theatre.  Omaha,  Nebr. 
— Neighborhood  patronage. 

The  Boat  (F.  N.),  with  Buster  Keaton. 
— One  of  the  best  comedies.  A  feature. 
— N.  F.  Loibl,  Chimes  theatre,  Cedar- 
burg,  Wis. — Neighborhood  patronage. 

A  Sailor  Made  Man  (A.  E.),  with  Har- 
old Lloyd. — Personally  this  is  the  best 
laugh  producer  ever  put  on  the  silver 
sheet,  but  financially  it  was  an  utter  fail- 
ure.— R.  D.  Taylor.  Bourbon  theatre. 
Bourbon,  Ind. — Small  town  patronage. 

Let  Her  Run  (Educational),  with  a 
special  cast. — Snappy  all  the  time  and  a 
real  horse  race.  Most  of  Educational's 
are  pleasing.- — Jack  Tiller,  Temple  the- 
atre, McCook,  Nebr. — General  patron- 
age. 

Doing  'Em  Good  (Universal),  with 
Neely  Edwards. — As  good  a  one  reel 
comedy  as  we  have  ever  run. — -Roy  Dow- 
ling,  Ozark  Theatre  Co.,  Ozark,  Ala. — 
General  patronage. 

Love's  Outcast  (F.  X  ).  with  Ben  Tur- 
pin. — Poorest  two-reel  comedy  I  have 
ever  played.  Nothing  to  it.- — R.  Pfeiffer, 
Princess  theatre,  Chilton,  Wis. — Xeigh- 
borhood  patronage.  1 

Society  Hoboes  (Universal),  with 
Neely  Edwards. — A  good  comedy  with 
plenty  of  laughs.  Print  in  good  condi- 
tion.— Roy  Dowlkng,  Ozark  Theatre  Co., 
Ozark,  Ala. — General  patronage. 

Jiggs  and  the  Social  Lion  (Pathe). — 
Good.  Has  good  drawing  power  and 
gives  general  satisfaction. — P.  O.  Roby. 
Latona  theatre,  Williamsburg,  Iowa. — 
Neighborhood  patronage. 

Some  Class  (Universal),  with  Brownie. 
— Marvelous  work  by  Brownie.  Very 
pleasing.— N.  F.  Loibl,  Chimes  theatre, 
Cedarburg,  Wis.— Neighborhood  patron- 
age. 

The  Fly  Cop  (Vitagraph),  with  Larry 
Semon. — Very  good.  Got  many  good 
hearty  laughs.  Semon  sems  to  be  one 
of  top  notchers. — P.  O.  Roby,  Latona  the- 
atre, Williamsburg,  Iowa. — Xeighbor- 
hood  patronage. 

Golf  (Vitagraph),  with  Larry  Semon. 
— A  feature  comedy.  One  of  his  best. — 
N.  F.  Loibl,  Chimes  theatre,  Cedarburg, 
Wis. — Neighborhood  patronage. 

The  Playhouse  (F.  N.),  with  Buster 
Keaton. — Very  good.  One  of  Keaton's 
good  ones.  He  always  gets  the  laughs. 
— P.  O.  Roby,  Latona  theatre,  Williams- 
burg, Iowa. — Xeighborhood  patronage. 

The  K-ckinc  Fool  (Universal),  with  a 
special  cast. — Very  good  comedy. — N.  F. 
Loibl.  Chimes  theatre,  Cedarburg,  Wis. — 
Neighborhood  patronage. 

Chop  Suey  (Educational)  a  Christie 
comedy. — A  very  entertaining  comed3-. 
Well  cast  and  photographed. — H.  J. 
Longaker,  Howard  theatre,  Alexandria. 
Minn. — General  patronage. 

A  Sailor  Made  Man  (A.-E.)  with  Har- 
old Lloyd. — Absolutely  a  knockout.  You 
can  buy  it  right.  They'll  sure  talk  about 
it  for  weeks.  Buy  it,  boys,  if  you  want 
to  see  the  old  grouches  smile. — Snyder 
Bros.,  Gem  theatre,  Earlville,  Iowa. — 
Neighborhood  patronage. 

Blazes  (Educational),  with  Lige  Con- 
ley. — One  of  the  best  comedies.  It's  a 
good  thing  some  of  the  producers  know 
how  to  make  comedies. — H.  J.  Longaker. 
Howard  theatre,  Alexandria,  Minn. — Gen- 
eral patronage. 


DRIVEN 


"A  really  splendid  film.  As  artistic  as  any- 
thing yet  produced  on  the  screen.  Who- 
ever misses  seeing  this  piece  misses  a  film 
that  he  or  she  would  have  been  glad  to  re- 
member. It  is  gratifying  to  be  able  to 
recommend  this  picture  as  one  of  the  finest 
we  have  ever  seen!" 

—V.  Y.  MORNING  TELEGRAPH 

"Among  the  very  best,  not  only  this  sea- 
son but  all  other  seasons.  In  all  respects 
it  is  a  masterly  work.  Greatness  is 
achieved.  'Driven'  could  be  utilized  to 
serve  as  a  model  for  the  great  majority  of 
cinema  producers." 

—.V.  Y.  GLOBE 

"Among  the  best  cinemas  produced  here 
in  a  long  time.  An  unusual  picture.  A 
powerful  story.  Many  thrilling  moments. 
True  to  life.    It  is  well  worth  seeing." 

—A'.  }'.  EVENING  TELEGRAM 

"A  photoplay  having  every  element  of  an 
exceptional  picture.  A  praiseworthy  film." 

—N.  Y.  El'ENING  MA'L 

"One  of  the  really  fine  things,  dramatic- 
ally, which  have  been  shown  on  Broadway 
screens  this  year.  It  is  natural  and  human 
and  moving;  it  is  acted  with  exceeding 
grace  and  faithfulness." 

—NEW  YORK  WORLD 

"Fascinating  and  real.  Mr.  Brabin  has 
done  it  perfectly.   It  is  well  worth  seeing." 

—A".  )\  TRIBUNE 


A  CHARLES  BRABIN  Production 

UNIVERSAL  JEWEL 

Presented  lyC&Xl  LaeHLElle 
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Capitol  Theatre,  Union  Hill,  N.  J. 


Does  Your  Theatre 
Need  Re-Seating? 


Theatre 
Chairs 

American 
Seating  Co. 

Z\\'\c  ayo 


The  mark  of  correct  con- 
struction, quality  in 
materials  and  durability 
plus  years  of  service  in 
theatre  chairs. 


'T^HIS  question  should  be  decided  upon  early,  before  this 
year's  refurbishing  season  is  upon  you.    Theatre  patrons' 
comfort  and  the  competitive  value  of  good  seating  should  be 
thoroughly  considered. 

The  American  Seating  Company  Theatre  Engineering  Depart- 
ment, with  its  fifty  years  of  practical  experience  in  theatre 
planning  and  construction,  stands  ready  to  solve  your  seating 
problems  no  matter  how  large  or  small. 

A  recent  installation,  covering  an  entire  city  lot,  is  the  State- 
Capitol  Twin  Theatres,  Union  Hill,  N.  J.  These  two  theatres 
are  equipped  with  American  Seating  Company  chairs. 

This  was  the  second  largest  order  for  theatre  chairs  in  the 
world. 

What  more  convincing  testimonial  could  be  given? 


NEW  YORK 

114  W.  41st.  St. 


CHICAGO 

12  E.  Jackson  BlvJ. 


BOSTON 

65-D  Canal  St. 


PHILADELPHIA 

252  S.  Broad  St. 
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THEATRE  CONSTRUCTION 
AND  EQUIPMENT 

Architecture  of  The  Metropolitan 

Designer  of  Sid  Grauman's  New  Playhouse  at  Los  Angeles  Discusses  Many  Interesting 

Considerations  in  Construction  of  Big  Theatre 
By  WILLIAM  LEE  WOOLLETT,  Architect 


AS  to  the  facts  in  regard  to  the  Grau- 
man  theatre  at  Sixth  and  Hill  streets, 
Los  Angeles,  would  say  that  the  theatre 
is  built  in  response  to  the  legitimate  re- 
quest of  the  owners  that  I  should  build 
lor  them  the  most  profitable  theatre  in 
the  world.  Accordingly  the  coffers  of 
Aladdin  were  opened  and  all  that  has 
been  necessary  to  effect  the  completion 
of  the  order  has  been  the  establishment 
of  a  branch  bank  for  Sid  Grauman  and 
the  Famous  Players-Lasky  office  on  the 
twelfth  floor  of  the  Pacific  Mutual  Build- 
ing. 

With  due  regard  for  the  w»rath  of  thou- 
sands whose  curiosity  may  no  longer  be 
whetted  on  the  query,  "When  will  Grau- 
man's Theatre  be  finished?"  the  theatre 
has  been  finished.  It  is  one  of  the  largest 
theatres  of  America.  The  problem  given 
to  me  was  to  build  a  theatre  of  a  capacity 
approximating  4,000  without  sacrificing 
the  friendly,  close-in  atmosphere  some- 
times attainable  in  a  smaller  house.  The 
sight  lines  were  to  be  as  good  or  better 
■  than  such  and  such  houses,  and  the  acous- 
tics perfect.  In  regard  to  the  latter  and 
in  order  to  meet  the  specifications  it  was 
necessary  for  me  to  throw  aside  the 
rule  of  thumb  methods  which  have  char- 
acterized the  solution  of  acoustic  prob- 
lems in  theatre  construction  for  a  half- 
century  in  America,  and  to  go  my  way 
alone. 

Evolves  New  Laws 

Time  is  too  show  here,  but  suffice  to 
say  that  an  entirely  new  adaptation  of 
the  laws  of  acoustics  have  been  effected 
in  this  house.  Naturally,  the  owner's  in- 
terest in  this  problem  was  intense,  and 
every  facility  was  afforded  by  the  owner 
in  the  way  of  expert  advice  and  consulta- 
tion with  other  architects.  I  am  pleased 
to  say  we  did  agree,  and  that  now  one 
can  actually  hear  in  the  theatre,  as  one 
would  in  an  out-of-door  amphitheatre. 

It  is  commonly  understood  that  the 
waiting  room  of  the  Pennsylvania  Station 
is  the  largest  scale  interior  in  the  United 
States.  This  is  true  no  longer,  although 
the  actual  size  of  the  waiting  room  in 
the  Pennsylvania  Station  is  larger  than 
the  auditorium  of  the  new  Grauman 
theatre. 

Every  seat  in  the  house  is  in  full  view 
of  the  entire  picture  and  the  whole  of 
the  orchestra,  and  the  organist,  all  of  the 
time.  The  house  has  not  been  seated  to 
capacity,  that  is  to  say,  the  city  ordi- 
nances would  allow  a  larger  number  of 
seats  in  the  auditorium  than  have  been 
installed  there. 

Ample  Space  Provided 

Certain  rows  of  seats  have  been  elimi- 
nated in  order  to  provide  more  ample  cir- 
culating spaces.  Like  the  Hippodrome  in 
New  York  City,  this  theatre  is  provided 
with  a  platform  for  the  orchestra  which 
raises  and  lowers  at  the  touch  of  an 
electric  button.  There  is  an  additional 
raising  platform  for  the  organ  console; 
these  facilities  are  unique  in  so  far  as 
moving    picture    houses    are  concerned, 


when  we  consider  that  they  are  taken  in 
conjunction. 

In  regard  to  the  lighting  of  this  the- 
atre, it  is  well  within  the  bounds  of  truth 
to  state  that  no  theatre  has  attempted  to 
install  such  an  elaborate  system.  From 
the  first  Mr.  Grauman's  idea  appeared  to 
be  that  the  last  resources  of  modern  elec- 
trical science  should  be  exhausted  in 
order  to  perfect  this  plant.  The  unusual 
demands  made  upon  the  engineers  have 
resulted  in  entirely  new  situations.  For 
instance,  in  order  to  obtain  mechanical 
efficiency  and  cheapness  of  overhead,  the 
remote  control  system  for  the  dimmers 
and  other  stage  equipment  have  been  de- 
vised. The  switchboards  alone  for  these 
devices  and  other  like  items  have  meant  a 
cost  of  $65,000.  These  expenditures,  how- 
ever, figure  out  on  the  right  side  of  the 
ledger  when  maintenance  costs  are  com- 
pared with  costs  of  other  installations. 
Describes  Type  of  Architecture 

In  regard  to  the  architectural  style  of 
the  theatre  I  have  merely  to  say  that  it 
is  a  serious  attempt  to  conform  practical 
reinforced  concrete  construction  on  our 
time  to  the  precedence  of  good  architec- 
ture. Naturally,  a  new  medium,  such  as 
concrete,  cannot  be  used  in  the  faithful 
representation  or  for  copying  of  any  his- 
toric style  of  architecture.  A  Greek 
temple  or  an  Egyptian  mosque  built  en- 
tirely of  Monolithic  concrete  would  not 
represent  any  style  of  architecture.  In 
any  type  of  architecture  which  is  alive 


and  full  of  meaning  for  the  day  in  which 
it  is  built,  it  is  necessary  that  the  archi- 
tectural forms  be  adopted  sympathetically 
and  intelligently  to  the  material  of  which 
they  are  made,  just  as  the  classic  wood 
forms  we  find  in  Colonial  architecture 
were  adopted  from  forms  which  origi- 
nated in  the  stone  and  marble  buildings 
of  antiquity.  When  these  adaptations 
have  been  made  unskillfully  and  imraa- 
turely  we  have  a  transient  style  in  archi- 
tecture; when  they  have  been  made 
skillfully  and  with  sufficient  intelligence 
the  new  forms  and  new  materials  merge 
into  a  new  style.  When  a  new  style  of 
architecture  satisfies  the  needs  of  both 
the  practical  and  esthetic  standpoint  over 
a  long  period  of  time  we  have  an  archi- 
tectural epoch.  Back  of  a  new  style  of 
architecture  are  the  economic  forces  of 
the  community.  Is  it  cheaper  to  build 
this  way  or  that  in  order  to  produce  a 
given  amount  of  utility,  practical  com- 
fort, opulence  or  beauty? 

Has  Latest  Stage  Equipment 
Behind  the  stage  is  another  story.  The 
best  stage  for  the  theatrical  producer  is 
an  absolutely  clear  floor  area  with  plenty 
of  rigging  facilities  aloft.  The  stage  of 
the  Grauman  theatre,  Sixth  and  Hill 
streets,  is  equipped  with  the  latest  coun- 
ter-weighing device,  so  that  all  curtains, 
stage  sets,  flies,  borders,  etc.,  may  be 
shifted  with  the  minimum  of  expense  in 
physical  labor.  Anything  from  a  comedy 
to  a  hippodrome  show  can  be  put  on. 


Huge  pre-set  selective  stage  switchboard  installed  in  Grauman's  new  Metropolitan 
theatre.  A  feature  of  this  board  is  the  ability  to  change  from  one  scene  to  another 
without  destroying  the  previous  set-up. 
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Construction  of  the  P 


roscenium 


Methods  Recommended  by  the  National  Board  of  Fire  Underwriters  to  Insure 
the  Greatest  Possible  Element  of  Safety 


/^AREFUL  construction  of  the  pros- 
ccnium  wall,  and  efficiency  in  the 
operation  of  the  curtain  are  important 
safety  factors  in  theatres.  Following  a 
study  of  the  matter  the  National  Board 
of  Fire  Underwriters  has  made  the  rec- 
ommendations herewith,  with  a  view  to 
reducing  to  a  minimum  hazards  that  re- 
sult in  loss  of  life  and  property. 

A  fire  wall  built  of  brick  or  concrete 
not  less  than  12  inches  thick  in  any  por- 
tion shall  separate  the  auditorium  from 
the  stage  and  shall  extend  at  least  4  feet 
above  the  stage  roof,  or  the  auditorium 
roof  if  the  latter  be  higher.  Any  window 
in  the  structure  above  the  auditorium 
which  faces  over  roof  of  stage  section 
when  within  100  feet  of  the  stage  roof 
must  be  protected  with  fire  shutters  or 
fire  windows.  Above  the  prescenium 
opening  there  shall  be  a  girder  or  other 
support  of  sufficient  strength  to  safely 
carry  the  load.  If  a  girder  be  used  it 
shall  be  protected  against  fire  by  at  least 
4  inches  of  fireproof  material  with  spe- 
cial provision  to  reinforce  or  support  it. 
The  Proscenium  Curtain 

The  proscenium  opening  shall  be  pro- 
vided with  a  rigid  fireproof  curtain,  buili 
in  conformity  with  the  following  specifi- 
cations, or  their  equivalent  in  efficiency 
when  approved  by  the  superintendent 

The  curtain  shall  have  a  rigid,  rivet- 
jointed,  steel  framework.  The  front  or 
audience  side  of  the  frame  shall  be  cov- 
ered with  sheet  steel  of  a  thickness  not 
less  than  No.  20  U.  S.  gauge.  The  back 
shall  be  covered  with  vitrified  cellular 
asbestos  boards  at  least  1  inch  thick,  or 
other  material  equally  fire-resisting.  Both 
coverings  shall  be  securely  attached  to 
the  framework  and  the  joints  properly 
sealed.  The  curtain  shall  be  designed  to 
resist  a  wind  pressure  of  10  pounds  per 
square  foot  of  surface  without  flexure 
sufficient  to  interfere  with  its  closing. 
Fig.  1. 

The  thickness  of  the  curtain  shall  be 
not  less  than  3  inches  where  the  width  of 
the  proscenium  wall  opening  is  30  feet  or 
less;  curtains  for  larger  openings  shall 


increase  in  thickness  in  proportion  to  the 
increase  in  width  of  opening  they  cover. 

An  asbestos  roll  of  a  diameter  not  less 
than  one-half  the  thickness  of  the  curtain 
shall  be  securely  attached  to  the  bottom 
of  the  curtain  to  form  a  smoke  seal  be- 
tween the  curtain  and  the  stage  floor. 
Fig.  1.  The  curtain  shall  overlap  the 
proscenium  wall  opening  at  least  12 
inches  at  each  side  of  the  opening  and  not 
less  than  2  feet  at  the  top. 

Pressure  Must  Close  Guides 

The  guide  members  at  the  sides  shall 
be  rolled  steel  shapes,  ncne  of  which  shall 
be  less  than  ^-inch  thick,  and  shall  be  of 
such  character  as  to  form  a  continuous 
smoke  seal  from  top  to  bottom,  with  a 
clearance  of  not  over  f^-inch.  The  guides 
shall  be  installed  in  such  manner  that  in 
case  of  fire  on  the  stage  the  pressure  of 
heated  gases  against  the  curtain  will  act 
to  close  the  guide  joints  tightly.  Fig.  2. 
Provision  shall  be  made  to  prevent  the 
curtain  from  getting  out  of  the  guiding 
channel  into  which  it  shall  project  at 
least  2  inches.  The  proscenium  wall  shall 
have  an  offset  at  each  side  of  the  open- 
ing, so  located  and  of  such  thickness  and 
height  as  to  be  suitable  for  the  attach- 
ment of  the  curtain  guides.  At  least  1 
inch  shall  be  allowed  at  each  edge  of 
curtain  to  provide  for  lateral  expansion. 

The  wall  over  the  proscenium  opening 


Proscenium  Wall 


Curtain 


Fig.  2 


"  Sta^e  Tloor 


Fig.  1.  Diagram  of  a  rigid  theatre  curtain  de- 
signed to  resist  severe  fire  and  prevent  passage 
of  flame  from  stage  section. 


shall  be  smooth  and  plumb  to  approxi- 
mately the  top  of  the  curtain  when  it  is 
down,  and  shall  then  offset  at  least  4 
inches  for  the  rest  of  its  height,  thus 
leaving  a  bench  along  the  line  of  the  top 
of  the  curtain  between  which  a  smoke 
seal  shall  be  formed.  Such  a  seal  max 
conveniently  be  provided  by  arranging 
for  the  edge  of  a  rolled  steel  shape  at- 
tached to  the  curtain  to  dip  into  a  trough 
of  sand  resting  on  the  bench.    Fig.  3. 

N'o  part  of  a  curtain  or  any  of  the  cur- 
tain guides  shall  be  supported  by,  or  fast- 
ened to  any  combustible  material.  The 
hoisting  apparatus  for  the  curtain  shall  be 
designed  with  a  factor  of  safety  of  8. 

Suspension  From  Four  Points 

The  points  for  curtain  suspension  shall 
always  be  an  even  number,  but  never  less 
than  four.  Two  of  the  suspension  points 
shall  be  located  at  the  extreme  ends  of 
the  curtain,  and  the  others  may  be  placed 
at  such  points  as  best  suit  the  design, 
but  in  no  case  shall  the  distance  between 
any  two  points  of  support  exceed  10  feet. 

Half  of  the  cables  attached  to  these 
points  shall  lead  to  one  set  of  counter- 
weights and  half  to  another.  The  cur- 
tain shall  be  operated  by  hydraulic  or 
other  mechanism.  If  hydraulic  mechan- 
ism is  used,  the  water  may  be  taken  from 
either  the  house  tank  or  sprinkler  tank 
supply.  If  from  the  latter,  the  supply 
pipe  for  curtain  mechanism  shall  be  so 
located  in  the  tank  that  it  cannot  re- 
duce the  quantity  of  water  beloxv  the 
amount  necessary  to  fulfill  the  sprinkler 
requirements.    The  device  for  controlling 


the  curtain  shall  be  capable  of  convenient 
operation  from  both  sides  of  the  stage 
and  from  the  tie  galleries. 

The  drop  speed  of  the  curtain  shall  be 
uniform  and  not  less  than   1  foot  per 


Detail  of  Smoke  Seal  at  Top  of  Curtain 
Fig.  3 

second,  but  when  the  curtain  is  about  2J/J 
feet  from  the  stage  it  shall  automatically 
slow  down  so  as  to  settle  on  the  stage 
without  shock.  In  addition  to  the  regu- 
lar operating  mechanism,  there  shall  be 
an  emergency  device  which  will  cut  off 
the  power  and  allow  the  curtain  to  drop 
by  gravity.  This  device  shall  be  so  ar- 
ranged that  it  can  be  easily  operated  by 
hand  from  each  side  of  the  stage,  under 
the  stage,  and  in  the  tie  galleries.  The 
device  shall  also  be  so  designed  that  its 
operation  xvill  be  controlled  by  fusible 
links  located  at  each  of  the  above  named 
points. 

Can  Be  Decorated 

The  audience  side  of  the  curtain  may 
be  decorated  with  a  paint  in  which  no 
oil  is  used.  No  combustible  material  shall 
be  applied  or  attached  to  the  curtain. 


Goldman  to  Build  Big 

Th  eatre  in  St.  Louis 

William  Goldman,  former  managing 
director  of  the  Missouri  theatre,  owned 
by  the  Famous  Players-Lasky  organiza- 
tion, will  erect  a  $1,000,000  theatre  to  be 
known  as  Goldman's  St.  Louis  theatre 
at  Grand  boulevard  at  the  head  of  Delmar 
boulevard.  The  house  will  seat  3,000  in 
a  balcony  and  the  first  floor. 

Plans  for  the  new  theatre  have  been 
drawn  by  Preston  J.  Bradshaxv  and  Gold- 
man plans  to  award  the  building  con- 
tract to  the  Selden-Breck  Construction 
Company.  Recently  Goldman  purchased 
the  Kings  theatre,  Kingshighway,  near 
Delmar  boulevard,  which  is  being  re- 
modeled and  decorated.  It  xvill  reopen 
on  Easter  Sunday.  The  St.  Louis  the- 
atre will  have  many  innovations,  includ- 
ing a  stage  and  orchestra  pit  operated 
by  hydraulic  elevator  device,  improving 
lighting  control,  a  smoking  and  lounging 
room  equipped  xvith  market  tickets,  base- 
ball score  board,  a  printing  and  publish- 
ing plant,  a  day  nursery  for  children, 
special  parking  space  and  chauffeurs' 
room  xvith  telephone  call  system,  and  a 
memorial  foyer  and  salon  with  spaces 
reserved  for  the  American  Legion, 
Daughters  of  the  American  Revolution, 
Missouri  Historical  Society,  Spanish  War 
Veterans,  G.  A.  R.,  etc. 


Hopkinsville,  Ky. — In  a  speech  before 
the  chamber  of  commerce  here,  W.  R. 
Crawley,  one  of  the  members,  stated 
that  Hopkinsville  has  outgrown  its  pres- 
ent amusement  facilities  and  urged  con- 
struction of  a  new  theatre. 


Oakland,  Cal. — A  theatre  to  cost  $45,- 
000  xvill  be  erected  at  Twenty-third 
avenue  and  East  Fifteenth  street  in  East 
Oakland  for  Allen  King  by  Contractor 

T.  F.  Kennedy. 
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ARCHITECT 

W.  LEE  WOOLLETT 

Los  Angeles,  Cal. 

ENGINEERS 

HOLMES  &  SANBORN 

Los  Angeles,  Ca!. 

ELECTRICAL  CONTRACTOR 
F.  E.  NEWBERRY  CO. 

Los  Angeles.  Cal. 


Pilot  Switchboard 


OTHER  USERS 

Municipal  Auditorium 
Cleveland,  Onto 

Chicago  Theatre 
Chicago,  III. 

Senate  Theatre 
Chicago,  III. 

National  Cash  Register  Co. 
Dayton,  Ohio 

Standard  Oil  Co. 
Whiting,  Ind. 

New  Trianon  Ball  Room 
Chicago,  111. 

Masonic  Temple 
Davenport,  la. 

Orchestra  Hall 
Chicago,  111. 


WORLD'S  LARGEST  STAGE  SWITCHBOARD 

FOR 

GRAUMAN'S  METROPOLITAN  THEATRE 

LOS  ANGELES,  CAL. 

The  present  day  demands  for  spectacular  lighting  effects  require  equipment  which  will 
permit  your  operator  to  work  as  per  your  schedule  sheet  by  having  apparatus  which 
will  enable  him  tx>  figure  out  and  "SET  UP"  for  future  instant  use.  lighting  effects  which 
could  not  be  used  on  manual  equipment.    This  and  much  more  is  possible  on  a 

LOCKE  -  SYSTEM 

HUB  ELECTRIC  CO.  PRE-SET-SELECTI VE 

SWITCHBOARD 

PATENTED 

MANUFACTURED  BY 

HUB  ELECTRIC  CO.  CHICAGO 


Stage  Remote  Section 


House  Remote  Section 


■END  US  THIS  SCHEDULE  PROPERLY  FILLED  OUT  AND  DATA  WILL  BE  SUBMITTED  ON  THE  COST  TO  EQUIP  YOUR  HOUSE  WITH  ONE  OF  THESE 

WONDERFUL  BOARDS 


  City,  and  State  

Kind  of  Performances  

  Basement  Under  Stage. 


Name   Address  

Name  of  Theatre   Location  

Proscenium  Width   Proscenium  Height   Stage  Depth. 

Grid  Height   No.  of  Pockets   No.  of  Receptacles  each   Amperes  each  Receptacle  

No.  of  Borders   Wattage  each  Color   No.  of  Footlights   Wattage  each  Color  

Proscenium  Strips   Wattage   No.  of  Colors  on  Stage   Other  Stage  Lighting  

Type  Auditorium  Lighting  (Cove  or  Fixture)   Wattage   Dome  Wattage   No.  of  Colors. 

Other  Lighting  Not  Covered  Above  


Cuirent  A.  C  or  D.  C  Phase  Voltage 


THIS  EQUIPMENT  ADAPTABLE  TO  SMALL  AS  WELL  AS  LARGE  STAGES 
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Theatre 
Construction 
News 

Exhibitors  are  invited  to  report  to  this  depart- 
ment   changes    of    ownership,    nets'  theatres 

planned,    remodeling    contemplated,  openings. 

etc. 

New  Projects 

New  York,  N.  Y.— Architect  M.  W. 
Del  Gaudio,  158  W.  45th  street,  has 
completed  plans  for  a  theatre  to  be 
erected  at  H6th  street,  East  of  Fourth 
avenue,  Brooklyn,  for  Pulch-Berger  Com- 
pany, 103  Park  avenue,  New  York  City. 
This  house  will  seat  2,500  and  will  cost 
approximately  $400,000.  The  exterior  of 
the  building  will  be  finished  in  face  brick, 
limestone  and  terra  cotta,  in  design  of 
the  advanced  Colonial  period.  The  in- 
terior will  be  decorated  in  the  French 
renaissance  of  the  Empire  period  in  a 
color  scheme  of  gold,  old  rose  and  gray. 
* 

Toronto,  O.  —  Architect  John  Quincy 
Adams,  Southern  Hotel,  Columbus,  O., 
has  completed  plans  for  a  theatre  for 
George  Manos  of  Toronto.  The  house 
will  seat  1,000  and  cost  $75,000  and  will 
combine  stage,  business  rooms  and 
offices. 

* 

Washington,  D.  C. —  Plans  have  been 
completed  by  Architect  John  J.  Zink,  126 
Overland  avenue,  Washington,  D.  C,  for 
a  $100,000  theatre  at  Butternut  and  4th 
streets,  Takoma  Park,  for  Takoma  The- 
atre Corporation.  Seating  capacity  1,000. 
Address  care  of  architect. 

.  + 

Oil  City,  Pa. — Plans  have  been  com- 
pleted by  Architect  J.  P.  Brenot  of  this 
city  for  a  theatre  to  be  erected  here  bv 
Liberty  Theatre  Corporation  which  will 
cost  about  $200,000  complete  and  will 
seat  950.  The  project  is  awaiting  deci- 
sion of  the  city  on  widening  streets. 
•  * 

Sheboygan,  Wis.— W.  C.  Weeks,  720 
Ontario  street,  architect  of  this  city,  has 
prepared  plans  for  a  theatre  for  Rex 
Theatre  Corporation,  Sheboygan,  which 
will  cost  approximately  $90,000  and  have 
a  seating  capacity  of  1,000. 

Byesvile,  O. — A  theatre  will  be  erected 
in  Byesville  by  Brown  &  Coines  of  Cam- 
bridge, O.  Plans  have  been  prepared 
by  Architect  John  Quincy  Adams,  care 
of  Southern  Hotel.  Columbus.  The  house 
will  seat  800. 


Chicago,  111. — Pans  arc  being  prepared 
by  Architects  Eberson  and  Liska,  212 
East  Superior  street,  Chicago,  for  a  the- 
atre at  79th  and  Ha'.sted  streets  for  Na- 
tional Theatre  Corporation. 

* 

Kansas  City,  Mo.  —  Boiler  Brothers, 
architects,  508  Ridge  Building,  have  made 
plans  for  a  theatre  to  be  erected  under 
the  supervision  of  Frank  P.  McClure, 
4203  Holmes  street,  Kansas  City,  which 
will  seat  1,800  and  cost  $150,000. 

* 

Hutchinson,  Kan.  —  A  movement  has 
been  started  in  Hutchinson  by  G.  H. 
Seldhoff,  of  Wichita,  for  the  election  of 
a  theatre  here  to  cost  $.100,000. 

* 

Palisade,  Colo. — Business  men  of  Pali- 
sade are  backing  a  movement  to  erect  a 
new  theatre  in  this  city  some  time  this 
spring. 

* 

Enid,  Okla.— A  new  theatre  for  Enid 
is  practically  assured.  It  is  reported 
that  local  capitalists  headed  by  L.  Weil 
&  Son,  who  formerly  operated  the  Cri- 
terion, which  was  destroyed  by  fire,  are 
planning  a  house  which  will  cost  $80,000. 
* 

St.  Louis,  Mo — Missouri  Theatre  Com- 
pany of  this  city  has  increased  its  capi- 
talization from  $400,000  to  $1,200,000  and 
will  build  large  offices  adjoining  the  Mis- 
souri theatre. 

* 

Johnston  City,  111.— Robert  Cluster  of 
this  city  plans  to  rebuild  the  American 
theatre  here  which  was  recently  des- 
troyed by  fire. 

* 

St.  Louis,  Mo.— Architect  Preston  J. 
I'.radshaw,  International  Life  Building, 
St.  Louis,  has  awarded  contract  for  con- 
struction of  the  new  $1,000,000  theatre 
for  William  Goldman  to  Selden-Breck 
Construction  Company.  The  house  will 
seat  3,000. 

* 

Troy,  N.  Y.— After  being  closed  for 
several  months  the  Majestic  theatre  here 
will  be  reopened  by  Mr.  Deiches,  who 
plans  to  spend  about  $12,000  remodeling 
the  house. 

Barnesville,  O.— Work  will  be  started 
soon  on  the  new  theatre  which  Joseph 
Modi  will  build  in  this  city,  on  West 
Main  street.     It  will  seat  1,000. 

* 

San  Diego,  Cal. — Sid  Gra.uman,  owner 
of  Grauman's  Million  Dollar  theatre,  the 
Hollywood  Egyptian,  and  the  new  Met- 
ropolitan, Los  Angeles,  has  announced 
that  he  will  erect  a  theatre  and  office 
building  in  San  Diego  to  cost  $2,000,000. 
The  location  has  not  been  announced. 

Los  Angeles,  Cal.— A  theatre  to  seat 
1.000  will  be  built  in  Hollywood  by  Joseph 
M.  Schenck.  Sid  Grauman.  Sol  Lesser, 
Mike  and  Abe  Gore  and  Adolph  Ram- 

ish,  it  has  been  announced. 

* 

King  City.  Cal.— Leslie  Hables  of  this 
city,  who  owns  property  adjoining  the 
Hotel  el  Camino  in  this  city,  will  con- 
struct a  first  class  theatre  on  the  site. 

Sawtelle,  Cal.— August  J.  Flynn  and 
Robert  M.  Armour,  who  conduct  the 
Crown  theatre  in  Sawtelle,  have  acquired 
a  site  65  by  150  feet  here  on  which  they 
will  erect  a  motion  picture  theatre  to 
seat  900. 

* 

Bandon,  Ore. — Work  has  been  started 
on  construction  of  a  new  theatre  for  the 
Hartman  family,  owners  of  the  Orpheum 
theatre  here.  The  house  will  seat  750. 
George  B.  Purvis,  Seattle  architect,  has 
prepared  plans: 


William  H.  Rabell,  president  of  Independent  Movie 
Supply  Company.  New  York,  signing  up  for  dis- 
tribution of  Power's  projectors  in  the  office  of 
Edward   Earl,   president  of   Nicholas   Power  Co. 


Gets  Distribution 
Of  Powers  Machine 
In  Eastern  States 

William  H.  Rabcll,  president  of  the 
Independent  Movie  Supply  Company,  729 
Seventh  avenue,  New  York  City,  has 
been  made  exclusive  distributor  of 
Power's  projectors  in  New  York  state, 
New  Jersey,  north  of  Trenton,  and  part 
of  Connecticut.  In  Connecticut  Inde- 
pendent Movie  Supply  Company  will 
distribute  Powers'  equipment  throughout 
the  state  but  the  right  to  sell  exclusively 
is  limited  to  a  line  west  of  72°30'.  While 
the  territory  is  limited  in  area  it  is  re- 
garded as  an  extremely  important  one 
because  of  the  population  and  number  of 
theatres  it  embraces.  Mr.  Rabell.  who  is 
a  well  known  and  successful  motion  pic- 
ture equipment  dealer,  has  been  made 
distributor  of  Power's  as  a  well  deserved 
reward  for  his  success  in  handling 
Power's  projectors  under  the  more  lim- 
ited rights  heretofore  granted  by  the 
Nicholas  Power  Company.  Mr.  Rabell  is 
now  putting  into  effect  plans  for  going 
after  business  on  a  much  larger  scale. 
The  Independent  Movie  Supply  Com- 
pany, in  addition  to  its  main  office  at 
729  7th  avenue,  New  York  City,  also  has 
branches  at  Albany  and  Buffalo.  N.  Y., 
and  New  Haven,  Conn.,  and  other 
branches  will  be  added  if  necessary.  The 
firm  also  distributes  General  Electric 
motor  generators,  Superlite  screens  and 
other  well  known  motion  picture  equip- 
ment. 


Ownership  Changes 

West  Liberty,  la.— W.  Glenn  Miller, 
formerly  of  Muscatine,  has  purchased 
the  motion  picture  theatre  here. 

Lepanto,  Ark. — E.  B.  Martin  of  the 
Empress  theatre,  Hayti,  Mo.,  has  pur- 
chased the  Majestic  theatre  in  this  city 
and  has  renamed  it  the  Princess. 

♦ 

Forest  City,  la. — J.  P.  Neist  has  sold 
his  interest  in  the  Forest  theatre  to  M. 
A.  Brown  of  Riceville.Ta. 
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Chicago  Trade  Events 


"  Y\7  E  came  to  talk  business,  but  how  can  anybody  have  business  on  the  brain  with 
VV  this  wonderful  California  sunshine?"'  This  was  the  feeling  of  Morris  Katz  and 
Max  Balaban  of  Balaban  &  Katz  when  they  reached  the  West  Coast  producing  center 
from  Chicago's  frigid  zone.  They  spent  most  of  the  first  day  getting  "acclimated''  as 
it  were  and  had  the  above  picture  taken.  Left  to  right  are  Morris  Katz,  Sol  Lesser, 
President  of  Principal  Pictures  Corporation,  and  Max  Balaban.  Floyd  Brockell,  sales 
manager  of  First  National  in  Xew  York  City,  was  also  in  Los  Angeles  at  the  time 
the  Chicago  franchise  holders  of  his  company  were  there  and  a  number  of  important 
conferences  were  held. 


Roberts  Entertains 
Paramount  Pep  Club 

Members  Hold  Annual  Event 
at  New  Exchange  at 
13th  Street 

The  Paramount  Pep  Club  was  enter- 
tained on  Monday  evening  by  the  per- 
sonal appearance  of  one  of  Famous 
Players-Lasky's  best  liked  stars — Theo- 
dore Roberts. 

Mr.  Roberts  is  appearing  in  a  one  act 
sketch  at  the  Palace  theatre  this  week, 
and  the  club  attended  the  theatre  en 
masse  on  Monday  night,  occupying  the 
first  two  rows  of  seats.  At  the  announce- 
ment of  Roberts'  act  the  club  stood  up 
and  waved  a  big  banner  reading  "Wel- 
come Theodore  Roberts,  Paramount 
Star."  The  stunt  was  planned  by  Bill 
Danziger,  exploiteer. 

On  Tuesday  night  the  club  held  their 
annual  get-together  at  the  new  exchange. 
13th  street  and  Wabash  avenue.  The 
evening  was  spent  dancing^  eating  and 
looking  at  pictures. 

On  Saturday  afternoon.  March  3,  the 
Chicago  Chamber  of  Commerce  were 
invited  guests  and  looked  at  the  latest 
DeMille  production,  "Adam's  Rib."  in 
the  Famous  Players  exchange.  Inas- 
much as  the  story  brings  in  the  Chicago 
Chamber  of  Commerce  and  gives  several 
excellent  shots  of  their  quarters,  it  was 
thoroughly  enjoyed. 


Moeller  Asks  Support  of 

Local  Exhibitor's  League 

A.  J.  Moeller.  general  manager  of  the 
M.  P.  T.  O.  A.,  appeared  before  the  board 
of  directors  of  the  Illinois  M.  P.  T.  O. 
last  week  to  request  the  support  of  the 
state  body  in  making  the  exposition, 
which  is  planned  in  connection  with  the 
national  convention  in  May.  a  success. 

Glenn  Reynolds  moved  that  the  whole- 
hearted support  of  the  state  body  be 
given.  W.  D.  Burford  seconded  the  mo- 
tion. 


Eddie  Cantor  at  Stratford 

The  Stratford  theatre  never  overlooks 
a  bet.  Last  Sunday  they  had  Eddie 
Cantor,  star  comedian  of  "Make  It 
Snappy"  for  two  matinee  performances. 
Eight  of  the  leading  feminine  members 
of  the  cast  assisted  Eddie  and  they 
packed  'em  in. 


Don  Lee  of  the  Palace  theatre,  Biggs- 
ville.  111.,  has  taken  over  the  Alamo  the- 
atre, Monmouth,  111.,  and  renamed  it  the 
Palace. 

*  *  * 

The  Keystone  theatre,  manager  Arnold 
Schaak.  on  Sheridan  Road.  played 
"Mighty  Lak  a  Rose"  last  week  and  G. 
L.  Sears,  First  National's  city  sales  man- 
ager, stood  outside  to  catch  the  bouquets. 
"That's  my  picture,"  he  said  modestly 
whenever  anybody  praised  it. 

*  *  * 

Morrie  Rcbexs,  of  the  Princess  theatre, 
Joliet,  111.,  was  married  last  week. 

*  *  * 

A.  B.  McCollum  of  the  Blackstone  the- 
atre, Dwight.  111.,  says  he  cleaned  up  with 
"Mighty  Lak  a  Rose." 


Fox  Film  Plays  Day  and 

Date  in  47  Houses  Here 

"Silver  Wings."  starring  Mary  Carr, 
the  Fox  special  which  played  at  the 
Apollo  theatre.  Xew  York,  during  the 
summer,  has  a  Chicago  record  which  it 
may  boast  of.  During  the  week  of  Wash- 
ington's birthday,  the  picture  played  day 
and  date  in  forty-seven  theatres  repre- 
senting a  total  seating  capacity  of  37,000. 


Jack  Schwartz,  First  National  Sales- 
man, is  going  to  deduct  a  lot  of  money 
from  his  income  tax  report,  because  he 
forgot  to  include  it  in  his  expense  ac- 
count. 

*  *  * 

Harry  Phillips  is  in  bad  with  friend 
wife.  All  because  we  didn't  include  his 
name  in  the  list  of  those  present  at  "Dick" 
Healy's  radio  part}-.  It  seems  to  us  that 
Harry  was  there  teaching  the  other  film 
boys  how  to  play  "alley  golf."  So  there's 
your  alibi,  Harry. 

'*    *  * 

L.  A.  Ulrich,  of  Pathe,  has  a  new  Jew- 
ett  sedan  special. 

*  *  * 

Percy  Havil,  former  Pathe  salesman, 
now  an  operator,  ran  for  alderman  of  the 
Tenth  Ward,  but  the  votes  failed  to  come 
out,  'er  something. 

*  *  * 

E.  L.  Markley.  Metro's  chief  clerk,  is 
in  Manistee.  Mich.,  visiting  his  parents. 

*  *  * 

Walter  Altlaxd  has  left  Hodkinson. 

*  *  * 

A.  E.  Smith  of  Associated  Exhibitors 
was  in  Chicago  last  week. 


George  W.  Taif,  assistant  manager  Vit- 
agraph,  was  in  Decatur,  last  week,  telling 
Harry  Gramp  about  "A  Front  Page 
Story." 

*  *  * 

Lou  Dreher,  Fox  booker,  is  back  on 
the  job  after  a  week's  illness. 

*  *  * 

Gcs  Cook,  of  Dundee,  111.,  the  famous 
hunter,  was  in  town  last  Thursday. 

*  *  * 

Izzy  Gumbixer  was  a  Milwaukee  visi- 
tor last  week. 

*  *  * 

Ted  Schlaxger,  of  Universal  short  sub- 
jects, wants  to  be  mentioned  in  our  Col. 
Well,  here  you  are,  Ted. 

*  *  * 

The  Park  theatre,  on  Xorth  avenue,  ad- 
vertised "The  Prizoner  of  Zenda"  as  a 
Zane  Grey  story,  in  its  electric  lights. 
Sir  Hall  Caine  is  liable  to. become  peeved 
if  he  ever  hears  of  it. 

*  *  * 

Joe  Lyox,  of  Fox,  made  Hammond, 
Ind..  and  Garv,  last  week. 

*  *  * 

Jimmie  Costex  of  the  Harvard.  Drexel. 
Kimbark  and  seven  other  theatres  around 
63rd  street,  has  established  a  downtown 
office  in  the  old  Famous  Players  building. 
It's  easy  now  to  book  Costen.  He's  right 
in  the  midst  of  the  film  men. 

*  *  * 

Harry  Mitchell/  former  manager  of 
the  Empress  theatre.  63rd  street  and  Hal- 
sted,  has  resigned  to  become  general 
manager  of  Pantages,  and  has  taken  over 
the  Milda  theatre  at  32nd  and  Halsted 
streets. 
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HARRY  McDONALD,  Hodkinson  ex- 
ploitation man,  is  in  town  on  "Down 
to  the  Sea  in  Ships." 

*  *  * 

Ben  Reingold,  resident  manager  of 
Goldwyn,  has  arranged  to  give  regular 
trade  shows  every  Thursday.  "Mad 
Love"  is  the  attraction  this  week. 

*  *  * 

Dan  Roche  is  still  barnstorming.  He 
made  Detroit  last  week  and  went  from 
there  to  Pittsburgh.  Paramount's  "Cov- 
ered Wagon"  is  the  reason. 

*  *  * 

Bill  Danziger,  Paramount's  other  ex- 
ploiteer  in  the  Chicago  territory,  was  in 
Rockford,  111.,  last  week  helping  Charlie 
Lamp  put  over  "Racing  Hearts"  at  the 
Palm  theatre.  He  had  Theodore  Roberts 
interviewed  over  the  long  distance,  and 
aroused  the  ire  of  a  lot  of  females  by  say- 
ing that  Agnes  Ayres,  star  of  the  Para- 
mount picture,  made  the  statement  that 
women  were  incompetent  to  drive  autos, 
after  thirty,  because  they  lack  stamina  to 
weather  the  strain.  Good  copy,  sez  we. 

*  *  * 

Ed  Schiedel,  of  the  Blum  theatre, 
Streator,  111.,  called  on  friends  on  the  Row 
last  week. 

*  *  * 

Ralph  Simmons  is  talking  about  "The 
ex-Kaiser  in  Exile"  these  days.  Says  the 
Hodkinson  picture  is  playing  Kunsky's 
Capitol,  Detroit,  and  the  Butterfield  cir- 
cuit, as  well  as  Tom  Moore's  Rialto. 

*  *  * 

Ernie  Grohe,  Fox  city  sales  manager, 
has  his  own  nifty  office  now,  with  a  fancy 
lam)),  ink  wells,  etc.  You  don't  have  to 
knock.  Walk  right  in, 

*  *  * 

Paramount's  Pep  club  gave  a  house 
warming  at  the  new  Famous  Players  ex- 
change last  Tuesday  night. 

*  *  * 

Jacob  Cohen  has  joined  the  Hodkinson 
sales  force.  He  has  the  Wisconsin  terri- 
tory. 

*  *  * 

Everybody  along  the  Row  who  can 
spare  the  time  is  going  up  to  Frank 
Fischer's  opening.  Thursday  night,  of  the 
New  Madison  theatre,  Madison,  Wis. 
Tommy  Greenwood,  of  Hodkinson  Corp., 
is  one  who  will  help  christen  the  new 
house. 

*  *  * 

L.  A.  Ulrich,  formerly  of  Ryan  and 
Ulrich,  of  the  Ben  Hur  theatre,  Chicago, 
is  now  selling  Metro  films. 

*  *  * 

The  Lexington  theatre,  715  South 
Crawford  avenue,  has  been  purchased  by 
Bert  Hashman. 

*  *  * 

Frank  Ishmael,  Metro  salesman,  has 
sold  his  ice  boat,  a  converted  Ford  guar- 
anteed to  make  40  miles  an  hour  with 
the  wind. 

*  *  * 

Miss  Edna  Fkank,  Metro  booker,  is 
back  on  the  job,  after  fighting  the  flu 
for  a  week. 

*  *  * 

Al  Sobler,  First  National's  peppy  ex- 
ploiteer,  was  in  Peoria  last  week,  putting 
over  "The  Hottentot."  He  issued  10,000 
life  insurance  policies,  with  the  premium 
$50  paid  up,  to  patrons  of  Dee  Robinson's 
Madison  theatre.  The  policy  covered 
death  from  laughter. 


Bill  Kilroy  is  doing  special  work  for 
Metro,  exploiting  their  new  product. 

*  »  » 

Bert  B.  Perkins,  formerly  in  Chicago 
with  Metro,  is  now  in  New  York,  assist- 
ing Jack  Meador. 

*  »  * 

M  w  SCHWARTZ'S  beautiful  new  Capitol 
theatre,  Lawrence  and  Kedzie  streets, 
opened  Wednesday  night  with  "Quincy 
Adams  Sawyer."  This  is  to  be  a  100  per 
cent  Metro  house,  we  understand. 

*  »  * 

The  Bugg  theatre,  Clarence  Wagner, 
manager,  is  another  100  per  cent  Metro 
house. 

«    «  * 

Frank  Mantzke,  resident  manager  of 
American  Releasing  Corp.,  has  closed 
with  the  Lubliner  &  Trinz  circuit  and 
also  the  Ascher  Bros,  for  "What  Fools 
Men  Are."  It  played  the  State-Lake  last 
week. 

*  *  * 

Charles  Perry,  former  exploitation 
manager  for  Goldwyn,  is  covering  the 
Illinois  territory  for  American  Releasing. 

*  *  • 

Miss  Ethyl  Udell  is  now  writing  the 


They're  Off  to 
Join  the  Navy 


£.1  9 


An  interesting  and  unusual  story  is  at- 
tached to  the  accompanying  picture. 

When  Manager  Lee  Burnstine  oi  the 
Capitol  theatre,  Springfield,  111.,  pre- 
viewed Harold  Lloyd  In  "A  Sailor-Made 
Man"  his  assistants,  Ernest  Tuttle  and 
John  Maxon,  sat  on  either  side  of  him. 
At  the  conclusion  of  the  showing  a  naval 
recruiting  officer  happened  in  and  asked 
Mr.  Burnstine  if  he  would  permit  the 
running  of  a  slide  inviting  enlistments 
in  the  navy.  Maxon  and  Tuttle  spoke 
up  simultaneously  and  declared,  "We 
want  to  enlist  right  now." 

And  above  is  manager  Burnstine  bid- 
ding them  good-bye  before  they  go  to 
join  the  fleet.  Although  the  Lloyd  film 
was  designed  primarily  for  entertainment 
purposes,  in  this  case,  at  least,  it  helped 
swell  the  navy's  personnel  as  well  as 
the  theatre  patronage. 


curley  cues  for  Frank  Mantzke,  Ameri- 
can Releasing  manager,  and  Miss  Zella 
Smith  is  handling  the  bookings. 

*  *  * 

Helferkamp  and  Hill  (The  H.  &  H. 
boys)  have  taken  over  the  Rivoli  theatre 
at  Elston  avenue  and  Montrose. 

*  *  * 

Hal  Oliver  is  hot  under  the  collar!  All 
the  trade  papers  reported  Hal's  arrival  in 
Chicago  but  classed  him  as  assistant  to 
Al  Sobler,  whereas  he  was  sent  here  as 
an  additional  exploitation  man,  and  inas- 
much as  Hal's  been  connected  with  Para- 
mount, Goldwyn,  R-C.  and  First  National 
for  some  time  he  wishes  it  understood 
there  is  no  difference  in  rank.  And  that's 
that. 

*  «  * 

Didja  see  Louis  Kramer's  cake  and 
candle  celebrating  the  first  birthday  of 
Film  Booking  Office? 

«    *  * 

Jack  Hoefler  of  the  Orphcum  theatre, 
Quincy.  111.,  is  on  the  West  coast.  Vaca- 
tion. 

*  *  * 

John  Ditman,  of  the  Lindo  theatre, 
Freeport,  111.,  was  in  the  city  last  week. 
He  called  on   First   National  and  other 

exchanges. 

*  *  » 

Mrs.  {CATHERINE  McKee  of  the  Liberty 
theatre,  Libertyville,  has  again  taken 
over  the  active  management  of  that  popu- 
lar house. 

*  »  * 

Joe  Hopr  is  wearing  a  big  smile  these 
days.  He  signed  up  for  a  lot  of  First  Na- 
tional pictures  for  the  Spencer  Square 
theatre,  and  that's  not  all,  'tis  said. 

*  »  * 

The  United  Artists  added  Bill  Brim- 
mer to  its  sales  staff  last  week,  also  Ben 
Edieman,  formerly  with  F.  B.  O. 
»    *  * 

J.  M.  Jacobs  is  back  in  "Zone  B."  First 
National,  which  is  East  Illinois,  in  case 
you  don't  know. 

»    *  • 

Ben  Headell  is  now  on  the  West  Side 
selling  features  for  Universal,  having  left 
the  suburbs  flat. 

*  *  » 

Blair  McElroy  of  Fitspatrick  and  Mc- 
Elroy, is  visiting  Mrs.  McElroy  on  the 
West  Coast.  Mrs.  McElroy  has  been  ill 
for  about  two  years  in  California. 

*  *  » 

'  E.  Bonk,  manager  of  First  National 
exchange,  has  a  new  Hudson  coach, 
which  promoted  him  from  the  four  to  the 
six  cylinder  class. 


Tidden  Goes  West 

Fritz  Tidden,  recently  on  the  road  with 
one  of  the  Shubert  vaudeville  units,  for 
a  number  of  years  with  various  motion 
picture  papers,  passed  through  Chicago 
last  Friday  en  route  to  San  Francisco, 
where  he  has  signed  up  with  George 
Oppenheimer. 


Fox  Officials  Here 

J.  Sichelman.  manager  of  contract 
department,  and  E.  B.  McCaffrey,  in 
charge  of  the  mail  order  department  and 
educational  division,  were  callers  at  the 
local  Fox  exchange  during  the  week. 


Coogan  in  Chicago 

Jackie  Coogan  grabbed  a  lot  of  space 
in  the  local  papers  again  last  week,  when 
he  stopped  off  here  on  his  way  back  to 
the  Coast.  Al  Sobler  and  Hal  Olver 
worked  overtime  thinking  up  stunts  for 
the  young  First  National  star. 
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GUIDEfoCURRENT  PICTURES 


AMERICAN  FILM  COMPANY 

Stite  Rights  Productions 

The  Logger!  of  Hell-Roarin'  Mountain,  five  reels, 

Helen  Holmes. 
iileDt  Shelby,  five  reels,  with  Frank  Borzage. 


AMERICAN   RELEASING  CORP. 

Timothy  s  Quest,  six  reels  (Dirigi  Prod.) 
Fool's  of  Fortune,  six  reels  (Davis  Chaudet.) 
The  Woman  He  Loved,  six  reels  (Frothingham.) 
Queen  of  the  Moulin  Rouge,  seven  reels  (Pyra- 
mid Prod.) 

The  Sign  of  the  Rose,  six  reels  (George  Beban.) 
When  the  Desert  Calls,  six  reels  (Pyramid.) 
Man  and  Woman,  five  reels  (Jans  Production.) 
The  Challenge,  five  reels  (Dolores  Cassinelli). 
The  Pillagers,  six  reels. 
The  Other  Side,  six  reels  (Hugh  Dierker.) 
The  Deerslayer,  six  reels  (Sacramento  Prod.) 
At  the  Cross  Roads,  six  reels  (Seena  Owen.) 
The  Danger  Point,  six  reels,  Carmel  Myers. 
The  Marriage  Chance,  six  reels,  All-Star  cast. 
Beyond  the  Jordan,  Biblical,  one  reel. 
The  Super-Sex,  six  reels,  (Hillyer  Prod.). 
What    Fools    Men    Are,    six    reels  (Terwilliget 
Prod.). 

Heart  Aflame,  Reginald  Barker  Prod.,  8110  feet. 
As  a  Man  Lives,  six  reels,  all  star  cast. 
That  Woman,  six  reels,  Catherine  Calvert. 
Voice  of  the  Land,  Bible  series. 
Solomon  in  Society,  six  reels  (Strauss  Prod.). 
The  Grub-stake,  eight  reels,  Nell  Shipman. 


ARROW  FILM  CORP. 

Price  of  Youth,  five  reels,  Neva  Gerber. 
Ten  Nights  in   a  Bar  Room,  eight  reels,  John 
Lowell. 

The  Innocent  Cheat,  six  reels,  Roy  Stewart. 

Chain  Lightning,  five  reels,  Ann  Little. 

A  Motion  to  Adjourn,  six  reels,  Roy  Stewart  and 

Marjorie  Daw. 
Back  to  Yellow  Jacket,  six  reels,  Roy  Stewart  and 

Kathleen  Kirk-ham. 
The  Broken  Silence,  six  reels^  Zena  Keefe. 
The  Splendid  Lie,  six  reels,  Grace  Davison. 
The  Double-O.  five  reels.  Jack  Hoxie. 
Lost  in  a  Big  City,  eight  reels,  John  Lowell. 


ARTCLASS  PICTURES  CORP. 

After  Six  Days,  ten  reels. 


ASSOCIATED  EXHIBITORS 

Distributed  through  Pothe  Exchanges 

Don't  Donbt  Your  Wife  (Leah  Baird),  five  reels. 
Lady  Godiva,  six  reels. 
Silas  Marner,  seven  reels,  All-Star. 
The  Real  Adventure,  five  reels,  Florence  Vidor. 
When  the  Devil  Drives,  five  reels,  Leah  Baird. 
Dusk  to  Dawn,  five  reels.  Florence  Vidor. 
When  Husbands  Deceive,  six  reels  (A.  F.  Beck). 
Grandma's  Boy,  five  reels,  Harold  Lloyd. 
Up  in  the  Air  About  Mary,  five  reels.  All-Star. 
Conquering  the  Woman,  six  reels.  Florence  Vidor. 
A  Bill  of  Divorcement,  six  reels,  Constance  Bin- 
ney. 


PLAYGOERS  PICTURES,  INC. 

The  Man  She  Brought  Back,  five  reels. 
Face  to  Face,  five  reels. 
Through  the  Storm,  six  reels. 
The  Isle  of  Doubt,  six  reels. 
Her  Majesty,  five  reels. 

The  Woman  Who  Came  Back,  five  reels,  special 
cast. 

The  Man  and  the  Moment,  five  reels,  special  cast. 
The  Inner  Man,  five  reels,  Wyndham  Standing. 
A  Pauper  Millionaire,  five  reels,  special  cast. 


ASSOCIATED   PHOTOPLAYS,  INC. 

Crossing  Trails,  five  reels,  with  Pete  Morrison. 
Ghost  City,  five  reels,  with  Helen  Holmes. 
Too  Much  Married,  five  reels,  with  Mary  Ander 
son. 


C    B  C   FILM  SALES 

Cautivating  Marr   Carstairs,  five   reel  (Norms 

Talmadge  re-issue.) 
The  Heart  of  the  North,  five  reels,  Roy  Stewart. 
'  ife'»  Greatest  Question,  six  reels.  Roy  Stewart- 
More  To  Be  Pitied,  six  reels,  all-star  cast, 
^niy  A  Shop  Girl,  seven  reels.  All-Star  Cast. 
The  Passionate  Friends.  5200  feet,  all-star  cast. 
The  Lamp  in  the  Desert,  4800  feet,  all-star  cast. 


EQUITY  PICTURES 

Straight  From  Paris,  five  reels,  with  Clara  Kim- 
ball Young. 

Charge  It,  five  reels,  with  Clara  Kimball  Young. 
Where  is  My  Wandering  Boy  Tonight'  six  reels. 

Cullen  Landis. 
What  No  Man  Knows,  Clara  Kimball  Young. 
The  Worldly  Madonna.  Clara  Kimball  Young. 
What's  Wrong  With  the  Women,  special  cast. 


FAMOUS  PLAYERS-LASKY 

Blood   and  Sand   (Rodolph   Valentino-Fred  Niblo 

Prod.),  8110  feet. 
The  Valley  of  Silent  Men  (Cosmopolitan  Prod.). 

6541  feet. 

The    Si  ren    Call    (Dorothy   Dalton-Irvin  Willat 

Prod.),  5417  feet. 
While  Satan  Sleeps  (Jack  Holt),  6069  feet. 
Manslaughter  (Cecil  B.  DeMille  Prod.),  9061  feet. 
Missing  Millions,  6870  feet  (Alice  Brady). 
Above  All  Law,  7177  feet. 
Pink  Gods,  7062  feet. 
The  Old  Homestead,  7696  feet,  all  star. 
Face  in  the  Fog,  6095  feet  (Lionel  Barry  more). 
Burning  Sands.  6919  feet  (Geo.  Melford  Prod.). 
The  Ghost  Breaker,  6130  feet  (Wallace  Reid). 
Cowboy  and  the  Lady,   4918   feet    (Mary  Miles 

Minter). 

To  Have  and  to  Hold,  7518  feet,  Bert  Lytell. 
When   Knighthood   Was  In   Flower,   11,618  feet 

(Marion  Davies). 
The  Man  Who  Saw  Tomorrow,  6993  feet  (Thomas 

Meighan). 

On  the  High  Seas,  5050  feet  (Dorothy  Dalton- 
Irvin  Willat  Prod.). 

The  Young  Rajah,  7705  feet  (Rodolph  Valentino). 

Anna  Ascends  (Alice  Brady),  5954  feet. 

Clarence.  6146  feet  (Wm.  deMille  Prod.,  Wallace 
Reid). 

The   Impossible   Mrs.    Bellew,   7155   feet  (Gloria 

Swanson-Sam   Wood  Prod). 
The  Pride  of  Palamar  (Cosmopolitan),  7494  feet. 
Ebb  Tide  (George  Melford  Prod.),  7336  feet. 
Outcast  (Elsie  Ferguson). 

Singed    Wings    (Penrhyn    Stanlaws  Prod.-Bebe 

Daniels),  7788  feet. 
Back  Home  and  Broke  (Thomas  Meighan). 
A  Daughter  of  Luxury  (Agnes  Ayres),  4538  feet. 
Thirty  Days,  eight  reels,  Wallace  Reid. 
Kick  In,  seven  reels,  Fitzmaurice  Prod. 
Making  a  Man,  six  reels,  Jack  Holt. 
When  Knighthood  Was  in  Flower  (Cosmo-Davies 

Prod.,)  11,618  feet. 
Dark  Secrets,  Dorothy  Dalton,  4337  feet. 
My   American   Wife,   Swanson-Sam    Wood  Prod., 

6061  feet. 

Drums  of  Fate,  Mary  Miles  Minter,  5716  feet. 

Nobodys'  Money,  Jack  Holt,  55S4  feet. 

Java  Head.  George  Melford  Production,  7865  feet. 


FIRST  NATIONAL 

Gas.  Oil  and  Water,  five  reels,  Charles  Ray. 
Smilin'  Through,  eight  reels,  Norma  Talmadge. 
The  Infidel,  six  reels,  Katherine  MacDonald. 
The    Woman    He    Married,    seven    reels,  Anita 
Stewart. 

The  Deuce  of  Spades,  six  reels,  Charles  Ray. 
The  Primitive  Lover,   six   reels,   Constance  Tal 
madge. 

The  Half-Breed  (Morosco),  6.484  feet. 

Slippy  McGee  (Morosco),  six  reels. 

Smudge  (Charles  Ray),  five  reels. 

Crossroads   of   New   York    (Mack   Sennett),  sL> 

reels. 

Domestic  Relations   (Katherine  MacDonald),  fivi 

reels. 

Rose  O'  the  Sea  (Anita  Stewart),  seven  reels. 
Sonny  (Richard  Barthelmess),  seven  reels. 
One  Clear  Call  (John  M.  Stahl),  eight  reels. 
Fools  First  (Marshall  Neilan),  six  reels. 
The  Masquerader  (Guy  Bates  Post),  eight  reels 
Hurricane's  Gal  (Dorothy  Phillips),  eight  reels 
Alias  Julius  Caesar,  Charles  Ray,  6100  feet. 
Lorna  Doone,  Maurice  Tourneur,  6083  feet. 
Hurricane's   Gal,   Dorothy  Phillips.  7944  feet. 
The  Masquerader,  Guy  Bates  Post,  7835  feet. 
Rose  of  the  Sea,  Anita  Stewart,  6037  feet. 
East  Is  West,  Constance  Talmadge,  7737  feet. 
The  Light  in  the  Dark,  Hope  Hampton,  7500  feet. 
Skin  Deep,  Ince  Prod.,  6500  feet. 
The  Bond  Boy,  Richard  Barthelmess,  6902  feet. 
The  Eternal  Flame,  Norma  Talmadge,  7453  feet. 
The  Electric  House,  Buster  Keaton,  2231  feet. 
Step  Forward,  Turpin-Sennett,  1737  feet. 
The  Woman  He  Married.  Anita  Stewart,  6563  feet. 
The  Blacksmith,  Buster  Keaton.  1746  feet. 


Oliver  Twist,  Jackie  Coogan,  7600  feet. 
Day  Dreams,  Buster  Keaton,  2000  feet. 
White  Shoulders,  Katherine  MacDonald,  S986  feet 
Brawn  of  the  North,  "Strongheart,"  7650  feet. 
The  Dangerous  Age,  Stahl  Prod.,  7204  feet. 
Minnie,  Marshall  Neilan  Prod.,  6696  feet. 
Omar,  The  Tent  Maker,  Guy  Bates  Post,  8090  feet 
The  Hottentot,  Thos.  H.  Ince  Prod.,  5935  feet. 
The  Woman  Conquers,  Katherine  MacDonald,  6102. 
Mighty  Lak'  a  Rose,  Edwin  Carewe  Prod.,  8000 
feet. 

Fury,  8700  feet,  Richard  Barthlemess. 
The  Blacksmith,  Buster  Keaton,  2000  feet. 

FOX  FILM  CORPORATION 

FOX  SPECIALS 

The  Fast  Mail,  4880  feet. 
Silver  Wings,  8271  feet. 
Monte  Cristo,  9828  feet. 
A  Fool  There  Was,  6604  feet. 
Nero,  11,500  feet. 
Lights  of  New  York. 
Who  Are  My  Parents?,  8361  feet. 
My  Friend,  the  Devil.  OSSS  feet 
The  Custard  Cup,  6166  feet,  with  Mary  Carr. 
Face  on  the  Barroom  Floor,  5700  feet,  with  Henry 
B.  Walthall. 

WILLIAM   FARM  M  IKBIKi 

A  Stage  Romance,  6,416  feet. 
Shackles  of  Gold,  five  reels. 
Moonshine  Valley,  5679  feet. 
Beyond  Compromise,  five  reels. 
Brass  Commandments,  five  reels. 

TOM  MIX  SEUItci 

Chasing  the  Moon,  five  reels. 

Up  and  Going,  five  reels. 

The  Fighting  Streak,  five  reels. 

Just  Tony,  5242  feet. 

Do  or  Dare. 

Arabia,  five  reels. 

Catch  My  Smoke,  five  reels. 

WILLIAM  RUSSELL  HBUIafr 

Money  to  Burn,  five  reels. 
The  Crusader,  4780  feet. 

Mixed  Faces,  five  reels. 
The  Great  Night,  five  reels. 
Man's  Size,  five  reels. 

MHIHLET  MA.no>  SKRIBi 

Very  Truly  Yours,  five  reels. 
The  New  Teacher,'  4453  feet. 
Youth  Must  Have  Love.  4368  feet. 

Shirley  of  the  Circus,  five  reels. 
Pawn  Ticket  210,  five  reels. 

DLST1N  FARMJM  SERIBM 

Iron  to  Gold,  five  reels. 
Oathbound,  4468  feet. 
Yosemite  Trail. 

While  Justice  Waits,  five  reels. 
Three  Who  Paid,  five  reels. 

CHARLES   JONES  SERIF." 

Riding  with  Death,  five  reels. 
Pardon  My  Nerve,  five  reels. 
Western  Speed,  five  reels. 
West  of  Chicago.  4694  feet. 
Footlight  Ranger,  4729  feet. 

JOHN  GILBERT  SERIF" 

Honor  First,  5075  feet. 

In  Calvert's  Valley. 

Love  Gambler,  five  reels. 

A  California  Romance,  five  reels. 

Boss  of  Camp  4,  five  reels. 

The  Footlight  Ranger,  five  reels. 

LUPINO  LANE  COMEDY 
A  Friendly  Husband,  4527  feet. 
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GOLDWYN  PICTURES  CORP. 

Always  the  Woman,  Betty  Compson,  5,450  feet. 
Remembrance,  All-Star,  6,650  feet. 
Sherlock  Holmes,  John  Barrymore,  8,000  feet. 
The  Sin  Flood,  Lloyd,  6,500  feet. 
Brothers  Under  the  Skin.  Special  Cast,  4,983  feet. 
Hungry  Hearts,  Bryant  Washburn,  6.540  feet. 
Broken  Chains,  Special  Cast,  6,190  feet. 
A  Blind  Bargain.  Lon  Chaney,  4,473  feet. 
The  Stranger's  Banquet,  Marshall  Neilan  Prod., 
8,681  feet. 

Gimme.  5769  feet,  Rupert  Hughes  Prod. 
The  Christian,  SOOO  feet,  M.  Tourneur  Prod. 

GRAPHIC  FILM  CORP. 

Thou  Shalt  Not  Love,  fix  reels,  All-Sur  Cast 
The  Fountain  of  Youth,  six  reels.  All-Star  Cast. 
WildneM  of  Youth,  fix  reels,  Virginia  Pearson. 

W.  W.  HODKINSON  CORP. 

The  Kingdom  Within,  six  reels,  special  cast. 
Second  Fiddle,  six  reels,  Glenn  Hunter. 
Down  to  Sea  in  Ships,  eight  reels,  special. 

Dollar  Devils,  5000  feet,  with  Cullen  Landis. 

BENJAMIN  B.  HAMPTON  PRODUCTIONS 

A  Certain  Rich  Man,  six  reels,  Claire  Adams. 
Heart's  Haven,  six  reejs.  Claire  Adams. 
The  Grey  Dawn,  six  reels,  Claire  Adams 

HUGO    BALLIN  PRODUCTIONS 

Other  Women's  Clothes,  six  reels,  Mabel  Ballin 

and  Raymond  Bloomer. 
Married  People,  six  reels,  Mabel  Ballin. 

WARD  LASCBLI.E  PRODUCTIONS 

Rio  Van  Winkle,  seven  reels.  Thomas  Jefferson. 
Affinities,    6ix    reels    (Colleen    Moore   and  John 
Bowers). 

WINNIPEG  PRODUCTIONS.  INC. 

Go<Vs  Crucible,  six  reels.  Gaston  Glass. 
Cameron  of  the  Royal  Mounted,  six  reels,  Gaston 
Glass  and  Vivienne  Osborn. 

HOLTRE  PRODUCTIONS 

French  Heels,  six  reels.  Irene  Castle. 
No  Trespassing,  six  reels,  Irene  Castle. 

Til. FORD  CINEMA  STUDIOS 

Slim  Shoulders,  six  reels,  Irene  Castle. 

BBRG-KAHLERT  PRODUCTIONS 

Free  Air,  six  reels.  Marjorie  Seaman. 

C.  8.  CLANCY  PRODUCTIONS 
The  Headiest  Horseman,  six  reels  (Will  Rogers). 

HOLLANDIA  FILM  CORP. 
Bulldog    Drummond,    six    reels    (Carlyle  Black- 
well  &  Evelyn  Greeley). 

JANS  PICTURES.  INC. 

Wings  of  Pride,  five  reels. 

Man  and  Woman,  five  reels,  with  Diana  Allen. 
The  Amazing  Lovers,  five  reels,  with  Diana  Allen. 


AL  LICHTMAN  CORP. 

Rich  Men's  Wives. 
Shadows. 

Thorns  and  Orange  Blossoms. 

The  Hero. 

Are  You  a  Failure? 


METRO  PICTURES  CORPORATION 

METRO  SPECIALS 

The  Five  Dollar  Baby,  Viola  Dana,  6000  feet. 
The  Prisoner  of  Zenda,  Rex  Ingram  Prod.,  10,467 

feet. 

The  Face  Between,  Bert  Lytell,  5000  feet. 
The  Hands  of  Nara,  Clara  K.  Young,  6000  feet. 
Broadway  Rose,  Mae  Murray,  7227  feet. 
June  Madness,  Viola  Dana,  5600  feet. 
Trifling  Women,  Rex  Ingram  Prod.,  9000  feet. 
A  Punctured  Prince,  Bull  Montana,  2000  feet. 
Enter  Madam,  Clara  K.  Young,  6500  feet. 
Mud  and  Sand,  Laurel  Comedy,  2000  feet. 
Love  in  the  Dark,  Viola  Dana,  6000  feet. 
Quincy  Adams  Sawyer,  star  cast,  7500  feet. 
Toll  of  the  Sea,  Anna  May  Wong,  4600  feet. 
Peg  o'  My  Heart,  Laurette  Taylor,  7900  feet. 
The  Pest,  Stan  Laurel,  2000  feet. 
Glad  Rags,  Bull  Montana.  2000  feet. 
Hearts  Aflame,  Reginald  Barker  Prod.,  8110  feet. 
The  Forgotten  Law,  Milton  Sills.  6000  feet. 
All  the  Brothers  Were  Valiant,  6265  feet,  Billie 
Dove. 

Crinoline  and  Romance,  6000  feet,  Viola  Dana. 

NAZIMOVA  PRODUCTIONS 

Madame  Peacock,  seven  reels,  with  Nazimova 
Billions,  six  reels,  with  Nazimova 
Camille,  six  reels,  with  Nazimova 

TIFFANY  PRODUCTIONS 

Peacock  Alley,  eight  reels,  Mae  Murray. 

Fascination,  eight  reels,  Mae  Murray. 

A  Broadway  Rose,  six  reels,  Mae  Murray. 


NATIONAL  EXCHANGES,  INC. 

Welcome  Children,  five  reels,  Elsie  Albert. 
Shadows  of  the  West,  five  reels,  Hedda  Nova. 
The  Lotus  Blossom,  six  reels,  Tully  Marshall. 


PATHE  EXCHANGE,  INC. 

Dr.  Jack,  Harold  Lloyd,  4700  feet. 

FEDERAL  PHOTOPLAYS,  INC. 
The   Heart  Line,   six  reels.     (Arthur  F.  Beck 

Prod.) 

The    Power    Within,    six    reels.  (Achievement 

Films.) 

Nanook  of  the  North,  six  reels  (Freres). 


PACIFIC  FILM  CO. 

The  Call  from  the  Wild. 
The  Fatal  80. 
The  Able  Minded  Lady. 
The  Girl  from  Rocky  Point. 
The  Forest  King. 


PRODUCERS  SECURITY  CORP. 

When  Dawn  Came,  six  reels. 
Diane  of  Star  Hollow,  six  reels 
The  Right  Way,  eight  reels. 
The  Soul  of  Man.  seven  reels. 
Squire  Phinn.  five  reels. 
Welcome  to  Our  City,  five  reels. 
Mr.  Bingle,  five  reels 
Mr.  Potter  of  Texas,  six  reels 
Trail  of  the  Law,  five  reels. 
The  Man  Who  Paid,  five  reels 
Irving  Cummings  Series,  two  reels. 
Cissy  Fitzgerald  Series.  2  reels. 


FILM  BOOKING  OFFICES 

The  Son  of  the  Wolf,  five  reels  (Norman  Dawn 

Prod). 

The  Fatal  Marriage,  five  reels  (Gish-Reid  reissue). 
The  Understudy,  five  reels.  Doris  May. 
Colleen  of  the  Pines  (Chester  Bennett  Prod  ). 
My  Dad,  six  reels,  with  Johnnie  Walker. 
Up  and  at  'Em  five  reels,  Doris  May. 
In  the  Name  of  the  Law,  six  reels,  special  cast. 
The  Kick  Back,  six  reels.  Harry  Carey. 
Snowshoe  Trail,  five  reels  (Jane  Novak). 
The  Hound  of  the  Baskervilles,  six  reels  (Eille 
Norwood). 

If  I  Were  Queen,  six  reels  (Ethel  Clayton). 
Broadway  Madonna,  six  reels. 
Good  Men  and  True,  six  reels  (Harry  Carey). 
Thelma.  six   reels   (Jane  Novak). 

When  Love  Comes,  five  reels,  Helen  Jerome  Eddy, 
dpt.   Fly  By  Night,  five  reels,  Johnnie  Walker. 
The  Third  Alarm,  seven  reels,  Ralph  Lewis. 
Canyon  of  Fools,  6180  feet,  Harry  Carey. 


RUSSELL  PRODUCTIONS 

Shadows  of  Conscience,  seven  reels,  Rusftell  Simp- 
ton. 

Saved  bj  Radio,  five  reels,  George  Larkin. 


SECOND  NATIONAL  PICTURES 

David  and  Jonathan,  4,800  feet 

Her  Story,  5,000  feet. 

The  Night  Riders,  5,000  feet. 

Brenda's  Heritage,  5.000  feet. 


LEWIS  J.  SELZNICK  ENTERPRISES 

ELAINE    HAMMERSTEIN   STAR  SERIES 

Why  Announce  Your  Marriage?  five  reels. 

Reckless  Youth,  five  reels. 
F.videnoe.  five  reels. 
Under  Oath,  6176  feet. 


EUGENE   O'BRIEN   STAR  SERIES 

The  Prophet's  Paradise,  five  reels. 
Channing  of  the  Northwest,  five  reels. 
John  Smith,  five  reels. 


CONWAY   TEARLE    STAR  SERIES 

The  Man  of  Stone,  five  reels. 
A  Wide  Open  Town,  five  reels. 
The  Referee,  five  reels. 


SPECIAL  PRODUCTIONS 

Who  Am  I?  (All  Star  Cast) 
Conceit.    (All  Star  Cast.) 
A  Man's  Home.  (All  Star  Cast.) 
Reported  Missing,  seven  reels. 

Reported  Missing  (Owen  Moore),  6399  feet. 
Pawned  (J.  Parker  Read),  4918  feet 
One  Week  of  Love  (Hammerstein  and  Tearle), 
7000  feet. 


UNITED  ARTISTS  CORPORATION 

Way  Down  East,  eleven  reels  (D.  W.  Griffith). 
Disraeli,  seven  reels,  George  Arliss. 


I  Accuse,  eight  reels  (Abel  Gance  production). 
Iron  Trail,  seven  reels  (Rex  Beach). 
Little  Lord  Fauntleroy,  ten  reels.  Mary  Pickfara. 
The  Three  Musketeers,  twelve  reels,  Douglas  Fair- 
banks. 

A  Doll's  House,  seven  reeU,  Nazimova. 
The  Ruling  Passion,  seven  reels,  George  Arliss. 
Fair  Lady,  seven  reels  (Rex  Beach). 
Orphans  of  the  Storm,  twelve  reels  (D.  W.  Grif- 
fith). 

The  Three  Must- Get -Theres,  three  reels,  Msx  Lan- 
der 

The    Man    Who   Played   God,   six   reels,  George 

Arliss. 

Robin  Hood,  ten  reels,  Douglas  Fairbanks. 
Tess  of  Storm  Country,  ten  reels.  Mary  Pickford. 
Tailor-Made  Man,  nine  reels,  Charles  Ray. 
Garrison's  Finish,  eight  reels,  Jack  Pickford. 
One  Exciting  Night,  10,000  feet.  D.  W.  Griffith 
Prod. 

Salome.  9000  feet,  with  Nazimova. 
Suzanna. 


UNIVERSAL  ATTRACTIONS 

The  Lavender  Bath-Lady,  five  reels,  Gladys  Wal- 
ton. 

The  Altar  Stairs,  five  reels,  Frank  Mayo. 
Forsaking  All  Others,  five  reels,  all-star  cast. 
One  Wonderful  Night,  five  reels,  Herbert  Rawlia- 

son. 

A  Dangerous  Game,  five  reels,  Gladys  Walton. 
The  Flaming  Hour,  five  reels,  Frank  Mayo. 
The  Ghost  Patrol,  five  reels,  Ralph  Graves  and 

Bessie  Love. 
Kindled  Courage,  five  reels.  Hoot  Gibson. 
The  Scarlet  Car,  five  reels,  Herbert  Rawlinson. 
The  Ghost  Patrol,  five  reels,  all  star  cast. 
The  Power  of  a  Lie,  five  reel*,  all  star  cast. 
The  First  Degree,  five  reels,  Frank  Mayo. 
The  Love  Letter,  five  reels,  Gladys  Walton. 
The  Gentleman  From  America,  five  reels,  Edward 

Gibson. 

The  Prisoner,  five  reels,  Herbert  Rawlinson. 
The  Bolted  Door,  five  reels.  Frank  Mayo. 

Gossip,  five  reels,  Gladys  Walton. 

UNIVERSAL-JEWEL  PRODUCTIONS 

Conflict,  six  reels,  Prisi-illa  Dean. 
The  Fox,  seven  reels   Harry  Carey. 
Wild  Honey,  six  reels.  PrisdUa  Dean. 
Foolish  Wives,  10  reels,  Erich  von  Strohelxa. 
Man  to  Man,  six  reels,  Harry  Carey. 
The  Trap,  seven  reels,  Lon  Chaney. 
The  Storm,  eight  reels,  House  Peters. 
Human  Hearts,  eight  reels.  House  Peters. 
Under  Two  Ftags,  seven  reels,  Priscilla  Dean. 


VITAORAPH 

EARLE  WILLIAMS  PRODUCTIONS 

Lucky  Carson,  five  reels. 

The  Man  from  Downing  Street,  five  reels. 

Restless  Souls,  five  reels. 

Fortune's  Mask,  five  reels. 
You  Never  Know,  five  reels. 


CORINNB  GRIFFITH  PRODUCTIONS 

Received   Payment,  five  reels. 

Island  Wives,  five  reels. 

A  Virgin's  Sacrifice,  five  reels. 

Divorce  Coupons,  five  reels. 

ALICE  CALHOUN  PRODUCTIONS 

The  Little  Minister,  six  reels. 

The  Angel  of  Crooked  Street,  five  reels. 
The  Girl  in  His  Room,  five  reels. 
A  Girl's  Desire,  five  reels. 

The  Flirt,  eight  reels,  all  star  cast. 
The  Little  Wildcat,  five  reels. 

WILLIAM  DUNCAN 

No  Defense,  five  reels. 
The  Silent  Vow,  five  reels. 

VITAGRAPH  SUPER-FEATURES 

The  Sheik's  Wife,  six  reels. 

Too  Much  Business,  seven  reels. 

My  Wild  Irish  Rose,  seven  reels. 

The  Ladder  Jinx,  six  reels. 

The  Ninety  and  Nine,  seven  reels. 

A  Front  Page  Story,  six  reels,  special  cast. 


WARNER  PICTURES 

Ashamed  of  Parents,  all-star  cast,  six  reels. 
Parted   Curtains,  Henry  B.   Walthall  and  Mary 

Alden,  six  reels. 
A  Dangerous  Adventure,  Grace  Darmond,  seven 

reels. 

Rags  to  Riches,  Wesley  Barry,  seven  reels. 
Little  Heroes  of  the  Street,  Wesley  Barry,  seres 

reels. 
Brass. 

Main  Street. 

The  Beautiful  and  Damned. 
Little  Church  Around  the  Corner. 


WESTERN  PICTURES  CORP. 

Honeymoon  Ranch,  five  reels,  Allene  Ray. 
West  of  the  Rio  Grande,  fire  reels,  Allene  Say. 
Partners  of  the  Sunset,  five  reels,  Allene  Ray. 
Lady  Luck,  five  reels,  Allene  Ray. 


Announce  Plans  for  Los  Angeles  Exposition  -P.  22 
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ABIAZ1NG  SUCCESS! 


"BROKE  ALL  IK  >USE  REO  )RDS.  PLAYED  TO  25  PER 
cent  more  people  than  any  other  Sunday.    Picture  very  pleasing  !" 

O.  W.  HARVEY.  Liberty  Theatre,  Detroit,  Mich. 


"IT  CARRIES  VIVID  AND  VITAL  QUALITIES.  THERE 
is  good,  red.  dramatic  meat;  there  is  humanity  :  there  is  realism 
which  fairly  leaps  from  the  silvershect  :  there  is  background 
which  kindles  sentiment  ;  there  is  flaw  less  acting  a-  turned  in  by 
Priscilla  Dean." 

MOTION  PICTURE  NEWS. 

"ONE  OF  THE  MOST  VIVID  AN  D  ENTERTAINING  PR<  »- 
ductions  we  have  seen  this  season." 

CHICAGO  EVENING  POST. 

"AGAIN  PRISCILLA  DEAN  PROVES  HER  RIGHT  TO 
the  title,  'one  of  the  screen's  best  actresses.'  The  sets  and  scenerj 
are  splendid.   So  is  the  acting.   So  is  the  direction." 

M  AE  TINEE,  in  The  Chicago  Tribune. 

"CARL  LAEMMLE  AGAIN  RINGS  THE 
bell." 

NEW  YORK  DAILY  NEWS. 


'SHOULD  HAVE  100  PER  CENT  APPEAL.' 

HARRISON'S  REPORTS. 


"OUGHT  TO  SELL  TICKETS 
and  satisfy." 

THE  BILLBOARD. 


"Unusual 
Business!9' 

"P  R  I  SCI  L  L  A  D  E  A  N  IX 
'Flame  of  Life'  opened  to  un- 
usual business.  Not  one  adverse 
comment  from  the  thousands 
who  saw  picture.  Critics  unani- 
mous in  praise  of  acting  and  di- 
rection." 

J.  A.  PARTINGTON. 
Granada  Theatre. 
San  Francisco.  Cal. 

Nationally  Advertised 
in  the 
Saturday  Evening  Post 


Presented  by 

Carl  Laemmle 


From  the  Great  novel  by 
FRANCES  HODGSON  BURNETT 

UNIVERSAL  -  JEWEL 


,,(i]he  Pleasure  is  all  Yours " 


AHOBART  HENLEY 
PRODUCTION 


CLARA 
KIMBALL 

YOUNG 


in 


THE  WOMAN 

BRONZE 


1 


Jjivishly  produced, 
this"  drama  of a  wo- 
maris  fiaki  to  hold 
her  husband's  love 
makes  a  feature 
of  strong  box- office 
drawing  power. 
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(Jury  Omperiai  Pictures. Ctd. Exclusive  distributors  throughout 
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Adapted  by  HOPE  LORING  and^ 
LOUIS  LIGHTON_W^<3WA 
novel  by  HENRY  KISTAEMAECHER 
translated  by  PAUL  KESTER. 
Directed  by   KING  VI DOR. 


distributed  by 


METRO  PI 
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J^At  every  skewing  on  the  screen  it  is 
surpassing  even  the  success  of  the 
stage  play  on  Jiroadway^* 


CLA] 


Mafited  by 
FRANK  BEBESFORD 
Jvom  Ike  play  by 
GILDA  VARESI aK</j|< 
DOLLY  BYRNE 


Jjireclecl  by. 
WALLACE  WORSLEY 

Qvined  and  (fljHjriqktcd  by 
ike  SAMUEL  ZIERLER 
photoplay  Corporation. 


Jjistribuied  by 


MFTDO  pictures 

1    1U  JL  IVV/  CORPORATION- 

far</  imperial  -Pictures. £i<l.£-K.clusLve distributors 
throuaAout  <jrea.tJ5rita.in.-- SirTi)UUamJury-Mn.'<fJ)ir. 
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confidence  in  ike 
surety  of  appeal 
in  SUCCESS 


-an  appeal  whose  i 
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fie  of  feet  and 
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PICTURE  J1 


Murray  W  Garsson  Inc., 

Presents 


A play  of  the  theatre 
you'll  find  more  than 
profitable  to  play  in 
your  theatre. 


A romance  of  regeneration 
that  will  thrill  the  heart 
and  fill  the  house. 


A cast  of  the  excellence 
the  drama  deserves.  It 
includes: 


A 


Ralph  Ince 

Production 


Brandon  Tynan 

Mary  Astor 
Naomi  Childers 


Adapted  from  the.  great 
'Broadway  stage  hit  by 

ADELAIDE  LEITZBACH 
a^THEODOKE  LIEBLEfi,Jr 


March  24.  1923 
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DeMille 


DID 
IT! 


'ADAM'S  RIB"  has  broken 


records  in  every  city  where  it  has  been  shown! 


Every  DeMille  Picture  is  a  Record- 
Breaker.     "Adam's  Rib"   is  the 
biggest  of  them  all! 


"Adam's  Rib"  was  ziritten 
by     Jeanie  Macpherson. 


3  FAMOUS  PLAYERS-LASKY  CORPORATION  Jl 


NEW  YORK 

"Adam's  Rib"  on  its  opening  date  took  in 
8,992  admissions.  "Manslaughter"  drew 
8.939.  It's  now  in  its  second  week,  doing 
capacity. 

LOS  ANGELES 

In  its  first  four  weeks  "Adam's  Rib"  beat 
"Manslaughter"  for  same  period  by  $751. 
It's  still  doing  capacity. 

SALT  LAKE  CITY 

Broke  all  records  for  attendance  at  Para- 
mount Express  Theatre.  Showed  to  over 
18,000  paid  admissions  in  four  days  in  1,400 
seat  houses. 

OMAHA 

Gross  business  over  twenty  percent  bet- 
ter than  "Manslaughter."  Capacity  busi- 
ness prevailed.  Critics  and  audience  ap- 
plauded. 

AND  IN  A  SMALL  TOWN 

"Adam's  Rib"  is  unquestionably  the  finest 
photoplay  ever  made.  I  thought  I  was  hard 
boiled  but  this  picture  got  me.  Take  all 
you  can  of  the  greatest  pictures  since  nine- 
teen twelve  and  "Adam's  Rib"  is  greater 
than  all  combined.  Have  never  seen  any- 
thing like  it. 

GEORGE  REA 
Colonial  Theatre 
WASHINGTON,  OHIO. 
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The  Elegy  of  Pola 

By  Edwin  Schallert 


A SHRIEK  rent  the  air.    It  was  the  climax. 
The  torment  of  music  ceased,  and  Pola  Negri, 
a  quivering,  throbbing,  brooding  black  mound  of 
nerves,  lay  huddled  together  upon  the  floor  in  front  of  the 
gilt  doorway. 

Slowly,  almost  tenderly,  to  an  accompaniment  of  plain- 
tive melody,  a  half -naked  Nubian  slave  bent  over  her,  touched 
her  and  then,  with  the  semblance  of  a  deep  sorrow  etching 
his  face,  lifted  her  to  her  feet.  As  he  wound  about  her  the 
lace  of  a  mantilla,  she  stood  swaying  a  moment,  her  eyes  list- 
less— empty  their  wells  of  feeling,  her  head  beating  back  and 
forth  in  a  dull  rhythm.  Then,  step  by  step,  hesitatingly,  un- 
certainly, she  half  tottered  out  beyond  the  range  of  lights, 
beyond  the  camera  itself,  lost  seemingly  in  a  hypnotic  mood 
that  overhung  scene  and  setting  and  onlookers,  a  mood  noc- 
turnal and  vast  as  the  surging,  passionate  desert  blast  that 
had  swept  and  wasted  and  finally  was  destroying  the  bloom 
of  its  exquisitely  deceptive  flower — Bella  Donna-. 

I  had  been  watching  one  of  the  final  scenes  in  Miss 
Negri's  first  American  picture.  Nobody  but  would  have 
admitted  this  a  privilege.  It  was,  in  fact,  almost  lese  majesty 
for  any  stranger  to  be  on  the  set.  Nearly  as  many  permis- 
sions had  to  be  obtained  to  enable  me  to  look  on  as  are  re- 
quired for  an  audience  with  a  Grand  Lama.  At  least,  I  was 
told  that  they  had  been  obtained,  but  the  possible  significance 
of  this  excess  of  formalities  was  absolutely  lost  on  me  once 
I  came  aboard  Baroudi's  love  barge,  where  it  was  securely 
moored  to  the  floor  of  the  studio  stage.  I  am  not  particularly 
concerned  with  formalities,  anyhow,  not  even  when  they 
concern  Europe's  most  celebrated  screen  actress. 

Baroudi's  love  barge  was  the  background  for  the  culmi- 
nating emotional  scenes  of  Pola  Negri  in  "Bella  Donna." 
The  hysterical  episode  I  had  just  observed  with,  I  might  say, 
almost  bated  breath,  was  one  of  these.  The  heroine  had  just 
received  her  blunt  conge  from  the  sheikish  Oriental  exquisite, 
who  had  ensnared  her.  She  was  left  quite  alone  in  a  world 
that  did  not  love  her  and  did  not  want  her.  The  dark  lotus 
of  her  charm  was  broken,  the  leaping  flame  of  her  youth  was 
dying  away.  Destiny's  tragic  claim  was  written  on  her  brow, 
and  one  sensed  for  her  the  approach  of  the  blackest  hour — 

Less  than  the  dust  beneath  thy  chariot  wheel, 
Less  than  the  rust  that  never  stained  thy  sword, 
Less  than  the  trust  thou  hast  in  me,  my  lord, 
Even  less  am  I,  even  less  am  I  

Truly,  I  believe,  you  have  never  yet  really  seen  Pola 
Negri  on  the  screen.   Always  there  has  been  some  obscuring 
fault  of  make-up.   Even  as  it  has  actually  clouded  her  re-j 
isplendent  beauty  so,  too,  I  feel,  it  has  but  half  disclosed  her/ 
'radiant  art.  \ 

To  behold  her  now,  fully  illumined  by  the  dazzle  of  our> 
linsurpassable  lighting,  and  the  minute  excellence  of  our  I 
photography,  will  be  like  a  glorious  revelation.  Lily-white) 
her  hands  and  face,  orchidlike  the  spirit  of  her  beauty.  She 
is  at  once  the  sinister  nightshade,  and  the  white  lotus,  a  blos- 
som of  ecstasy  and  a  bloom  of  torment —  j 

A  dark  cool  night  and  oversweet 

With  tuberose  breath ; 
A  jeweled  javelin  in  the  heart, 

Ecstatic  death. 


Those  who  have  appeared  in  her  picture  have  confessed 
to  me  their  absolute  inability  to  cope  with  her.  They  accuse 
her,  in  fact,  of  not  giving  a  single  thing.  She  rules  the  set 
absolutely  as  its  mistress,  and  that  is  something  that  can  well 
be  understood  after  one  watches  her  and  realizes  how  much 
of  herself  she  literally  hurls  into  her  acting. 

She  has  been  known  to  stand  for  minutes  before  a 
mirror,  pretending  to  be  making  up  her  lips  or  her  eyes. 
In  reality  she  was  not  making  up  at  all.  That  was  only 
a  pretext.  She  was  going  through  her  preparations  for 
the  next  episode.  She  tested  every  expression  of  her  face, 
studied  it  from  every  angle,  endeavored  to  get  over  some 
undreamed-of  nuance  of  feeling,  some  absolutely  new  light 
of  eyes,  curve  of  lips,  engraving  of  forehead,  to  eliminate 
if  possible  a  spoken  title,  which  titles,  she  frankly  admits, 
and  with  a  positive  venom  in  her  voice,  "I  hat'." 

To  Pola  Negri  music  is  the  essence  of  her  art.  One 
might  almost  say  that  it  is  also  the  essence  of  her  being. 
To  it  may  be  ascribed  the  vivid  fluency  of  her  acting.  In 
Europe  she  was  accustomed  to  have  only  the  finest  sort  of 
compositions  to  accompany  her  acting — Tschaikowsky, 
Beethoven,  and  sometimes — though  rarely,  because  he  de- 
presses her — Wagner.  On  her  arrival  in  Hollywood  she 
cast  out  all  the  jazz  ensembles  that  were  brought  her  as  if 
they  had  been  the  seven  devils.  It  was  only  after  many 
fits  of  temperament  and  finally  an  absolute  refusal  to  work, 
I  believe,  that  she  finally  obtained  a  makeshift  of  piano  and 
cello  that  pleased  her.  A  feverish  Lament  of  Grieg  had  been 
selected  as  the  motif  for  her  closing  emotional  tempest  in 
"Bella  Donna."  The  melody  tossed  and  undulated  beneath 
the  bow  of  a  cellist,  becoming  every  moment  more  languish- 
ing, more  restless.  As  Pola  faced  Baroudi,  and  learned 
that,  after  her  bitter  sacrifice  of  Nigel,  the  Oriental  no 
longer  wanted  her,  that  in  fact,  a  new  Circe  had  already 
captivated  him,  the  elegy  in  tone  became  a  veritable  delirium. 
One  sensed  almost  a  demand  from  the  actress  that  the  music 
should  be  her  stimulus ;  one  felt  that  the  players  played  for 
her  as  they  had  never  played  before.  Such,  indeed,  is  the 
magnetism — the  well-nigh  uncanny  bewitchment  of  Pola. 

Strangely,  fantastically,  in  tune  with  her  desespoir, 
the  while,  was  the  love  boat's  Nirvana  harmony  in  black 
and  gold — a  subtle  Oriental  harmony  built  on  one  of  those 
weird  scales  of  tone  that  come  out  of  the  heart  of  the  Far 
East.  The  deep  inlays  and  intricate  patternings  of  the 
narrow  doors  became  momentarily  deeper  and  darker.  The 
grilled  windows,  fretted  with  a  design  as  dainty  as  Chantilly 
lace,  were  lost  in  the  febrile  mists.  The  deep  divan  cushioned 
with  inky  and  yellow  silks,  became  wan  as  in  the  light  of- 
dawn,  its  fitful  purple  scarflike  coverings  softening  to  amber, 
and  its  rose  and  fuchsia  hangings  to  a  methitic  mauve.  One 
sensed,  too,  almost  the  sick  lapping  of  the  waters  of  the 
Nile,  and  the  oppressive  portents  of  pyramids  and  sphinx 
and  desert  waste. 

I  know  of  no  other  setting  that  more  admirably 
seemed  to  accommodate  itself  to  the  moods  of  its  star, 
even  as  it  also  breathed  so  much  of  the  storied  won- 
ders of  the  incensed  far  away.  The  skill  of  George 
Fitzmaurice,  the  director,  who  promises  to  become  truly 
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Adolph  Zuhor  presents 

POLA  NEGRI 

9,Ge6i#e 
itzmaunce 

P  KO  DUCTION 

BELLA  DONNA" 

•  •  Supported  by  •  - 
CONWAY  TEARXE 
CO  NR.  A  O  N  AGE  L 
and  LOIS  WILSON 

.  .    •  .  .   .  . 

paramount  picture 


"Truly,  I  believe,  you  have  never  really  seen  Pola  Negri  on  the 
screen.    To  behold  her  now  will  be  like  a  glorious  revelation." 

{From  the  novel  by  Robert  Hichcns.    Seenario  by  Ouida  Bergere) 
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DOWN  TO  THE) 


u  THIS  PUB 


Will  Influence  Hundreds  of 
Thousands  of  Homes 

This  full  page  advertisement  in  The  Saturday 
Evening  Post  carries  the  story  of  "DOWN  TO  THE 
SEA  IN  SHIPS"  into  2,250,000  homes. 

It  carries  a  coupon  calling  for  a  free  copy  of  an 
illustrated  souvenir  booklet  fully  describing  this  epoch- 
making  picture.  Thousands  upon  thousands  of  these 
coupons  will  be  received,  and  as  fast  as  they  are  an- 
swered and  booklets  mailed,  they  will  be  referred  direct 
to  Exhibitors  throughout  the  country,  so  that  every 
theatre  owner  will  know  in  advance  whom  he  can  de- 
pend upon  in  his  community  to  say  an  enthusiastic 
word  for  "DOWN  TO  THE  SEA  IN  SHIPS." 

Supplementing  the  nation-wide  advertising  cam- 
paign in  behalf  of  the  year's  greatest  picture  sensation, 
the  exhibitor  will  reap  a  direct  benefit  from  the  hun- 
dreds of  illustrated  feature  stories  appearing  in  news- 
papers all  over  the  country. 

You    must    remember    that    the    producers  of 

"DOWN  TO  THE  SEA  IN  SHIPS"  did  unheard  of 

things  and  accomplished  heretofore  undreamed  of 
deeds  of  daring  in  the  making  of  this  picture. 

This  makes  the  best  kind  of  newspaper  "copy." 
From  the  big  Metropolitan  daily  to  the  country  weekly, 
in  every  newspaper  office  in  the  United  States,  editors 
have  been  quick  to  recognize  the  news  value  of 
"DOWN  TO  THE  SEA  IN  SHIPS." 

Scores  of  them  are  using  full  page  illustrated  fea- 
tures. All  of  them  are  hailing  "DOWN  TO  THE  SEA 
IN  SHIPS"  as  the  greatest  picture  achievement  of  a 
decade. 

The  effect  of  this  is  to  create  a  ready-made  and 
eager  audience  for  YOU  to  attract  many  thousands  of 
new  friends  into  your  house. 

The  opportunity  is  here.  You  can  grasp  it  by 
booking  the  super-special  of  the  year: 

"Down  to  the  Sea  in  Ships" 
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"Douglas  Fairbanks  in  Robin  Hood" 
Draws  $273,341.90  in  19  Weeks 
of  Hollywood  Showing 

"Records  may  come  and  records  may  go,  but  1 
believe  this  one  will  stand  forever,"  telegraphed 
Sid  Grauman  to  Hiram  Abrams,  president  of 
United  Artists  Corporation. 

"On  February  1  I  th  'Douglas  Fairbanks  in  Robin 
Hood'  had  shown  at  Grauman's  Hollywood 
Egyptian  Theatre  for  nineteen  consecutive  weeks 
to  274,643  paid  admissions  at  $1 .50  top,  amount- 
ing to  $273,341.90. 

"The  picture  is  now  in  its  twentieth  week  and 
still  going  strong." 

An  Unbroken  Record 
of  Broken  Records 


Distribution  by 
UNITED  ARTISTS  CORPORATION 
Direction  by  Allan  Dwan 
Photography  by  Arthur  Edeson 
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MACK  IEMMETT 

presents 

MADEL  HORMAMD 


in 


"JUZAHHA" 


Directed  by 
3:  Qichai'd  (Jones 


Exhibitor  Value 


Audience  Value 


Because  both  producer  and  star  are  known 
wherever  motion  pictures  are  shown. 

Because  Mack  Sennett  and  Mabel  Normand 
are  strong  at  the  box-office  everywhere. 

Because  the  producer  declares  "Suzanna" 
to  be  the  best  picture  he  ever  made. 

Because  the  star  says  she  has  done  the  best 
work  of  her  career  in  this  film. 


Because  this  picture  has  everything  in  it  for 
any  group  of  patrons  anywhere. 

Because  there  is  a  splendid  all-star  cast  that 
put  actual  life  into  their  roles. 

Because  there  is  a  beautiful  love  story, 
smoothly  told,  full  of  action  and  thrills. 

Because  there  is  plenty  of  good  comedy  as 
relief  to  suspense,  adventure,  big  romance. 


Qllied  Producers  and  Distributors  Corporations 

729  Seventh  Ocsenue,  J^ear  C/ork  City 
—O  Branch  Office  located(in  each  United  Ortij-tr  Corporation  Cxchanqe  — 


AN  OPEN  LETTER 


M 


OTION  picture  fans  are  anxious  to  see  the 
most  talked  of  woman  in  the  world  today 
Pola  Negri* 


Since  her  arrival  in  this  country,  her  name 
has  been  headlined  by  every  paper  in  a  series  of 
news  stories  which  have  resulted  in  an  interest 
in  this  remarkable  star  such  as  has  never  before 
been  observed  in  the  amusement  industry ♦ 


Everyone  is  eager  to 
see  this  star  in  her  lat- 
est picture,  Mad  Love, 
the  first  to  be  released 
since  her  arrival,  and 
which,  over  her  own 
signature,  she  claims 
to  be  her  greatest  sue- 
cess  since  Passion* 

As  a  Showman  you  will 
undoubtedly  be  quick  to 
grasp  the  money  -  making 
possibilities  of  Pola  Negri 
in  "Mad  Love."  Here  is 
opportunity  knocking  at 
your  box-office  window* 


Records  Smashed! 

Pola  Negri  in  "Mad  Love"  is  do- 
ing the  biggest  business  in  New 
York's  history  at  the  Capitol.  It  has 
broken  the  attendance  receipts  of 
"Robin  Hood"  and  "Passion."  The 
throngs  stood  six  deep  a  block  and 
a  half  down  Broadway  on  the  open- 
ing night. 


Wire  from  St.  Louis 

"Mad  Love"  opened  Del  Monte 
Theatre  Sunday,  March  4th,  break- 
ing all  house  records  for  past  year, 
with  exception  of  personal  appear- 
ance of  Valentino.  Public  heartily 
endorsed  Pola  Negri  in  "Mad 
Love." 

DEL  MONTE  THEATRE 
E.  J.  Lynch,  Mgr. 


Qoldwyn  Distributing  Corporation 


Ruth  Clifford  as  Sally  Malakoff      Stuart  Holmes  as  Due  de  Malatog  Ethel  Shannon  as  Giselle 


Gaston  Glas»  as  Gerard  Welden  Marjorie  Daw  as  Maud  Barhjle 


Some  stars  and  scenes  from  the  most 
pretentious  picture  ive  have  made  to  date 


B.  R  SCHULBERG 

Presents 


A  GASNIER 

Production 


DAUGHTERS 
OF  THE  RICH 

Based  upon  Edgar  Saltus'  Famous  Novel 
Adapted  by  Olga  Printzlau  and  Josephine  Quirk 
Photographed  by  Karl  Struss 
Now  in  completion  Released  April  22 

T'  S  A    PREFERRED  PICTURE 


thstnbtrted  by 

AI/-LICHTMAN 

COR.POR.ATIO  N 


While  in  their  bedrooms,  Giselle  and 
Gerard  had  their  own  thoughts  of  flue 
mating  values  in  the  marriage  market. 


cri6ce  for 
you,  my  dear.  I  am  going  to  marry 
a  rich  Atnericar  girl,  so  that  you 
can  h»ve  plenty  of  monev." 


WHEN  YOU  BUY  WARNER  PICTURE! 
-yOU  BUy  WARNER  PICTURES  ONLY 

^^^f  When  you  book  these  features,  singly 
■  or  in  a   group,  you  may  book  them 
^^^^^  without  having  to  buy  any  others. 

Warner  "Screen  Classics"  are  sold  strictly  on 
their  OWN.  Our  contract  with  Exchanges,  as 
shown  on  the  opposite  page,  is  the  Exhibitor's 
protection  against  the  necessity  of  contracting 
for  anything  but  Warner  Pictures,  when  you 
want  Warner  Pictures  ONLY. 


"MAIN  STREET" 
"BRASS" 
^LITTLE  CHURCH 
AROUND  w  CORNER" 
mUTHWDAMNED" 
"HER0ES#  STREET 
"RAGS  TO  RICHES" 
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Classic  of  the  Screen 


Clause  "O"  of  the  Warner  contract  with  all 
Exchanges  is  proof  that  you  don't  have  to  buy 
any  other  pictures  in  order  to  get  Warner  Bros. 
"Classics  of  the  Screen." 


O 


I 


lection 


to* 


; 


doming,  Warner  Bros.  1 8  "Classics  of  the  Screen* 
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THE  BEST  BUY 


VI 


Joined  with  the  acknowledged  edi- 
torial supremacy  of  "Exhibitors 
Herald" — its  undeniable  leadership 
in  readers'  interest,  attractiveness 
of  make-up,  progressiveness  and 
alertness  to  what's  going  on  in  the 
picture  business — 


A  REPORT  OF  THE 
AUDIT  BUREAU  OF  CIRCULATIONS 


■now  fixes  its  position,  unassailably,  as 


THE  BEST  BUY  IN  THE  FIELD 


THERE  is  a  lot  of  human  interest  in 
this  picture,  as  well  as  numerous  "big 
punch"  situations.  It  registers  as  a 
good,  wholesome  melodrama,  with  plenty 
of  rapid  action,  and  carries  a  popular  ap- 
peal. Also,  it  is  decidedly  refreshing  to 
meet  with  such  a  rare  type  of  screen  hero, 
who  is  anything  but  heroic,  rather  a  weak- 
ling in  fact,  but  when  thrown  unexpectedly, 
into  an  atmosphere  altogether  foreign  to 
his  nature,  suddenly  braces  himself  to  meet 
the  emergency,  shows  an  undaunted  front 
to  his  enemies,  defeats  their  plans  and  wins 
a  girl  worthy  of  his  love. 


That  "The  Inner  Man"  will  please  a 
majority  of  film  patrons  is  a  safe  prophecy. 
It  abounds  in  beautiful  photography;  is 
free  from  padding  and  should  prove  a  satis- 
factory box  office  asset. 

The  role  fits  Wyndham  Standing  like 
the  proverbial  glove.  It  is  a  capital  bit  of 
character  work.  Dorothy  Mackaill  is  an 
exceedingly  pretty  and  convincing  heroine. 

The  continuity  is  even  and  the  action 
swift  from  start  to  finish. 

Exhibitors  Trade  Review, 
March  10.  1923. 


Syracuse  Motion  Pictures  Co 

Wyndham 
in  Standing 

The  Inner 

Man 

mifi  Dorothy  Mackaill,  J.  Barhey  Sherr/^ 
CuSTA  VE  /cw  Seyffertitz  And  Others 
Distinctive  Cast 


2'»£CT60  BY 

HAMILTON  SMITH 


A4T*u*  CAO*»El± 


—  Playgoers  Pictures 


Physical  Distributors 


Jl  Drama  °f*  New  Woman 


Milton  Sills 
Evelyn  McCoy 
Harry  Todd 
Ago ik  Herring 


"You  needn't  come  here.     Her  husband  can  look  after  her.' 


A  THOMAS  H.  INCE  PRODUCTION 
Written  by  Bradley  King 
Directed  by  John  Griffith  Wray,  under  the 
personal  direction  of  Thomas  H.  Ince. 

CAST  OF  CHARACTERS 
John  Bowers       Marguerite  De  La  Motte 
Francelia  Billington 
Bertram  Johns 
Ernest  Butterworth 
John  Steppling 

A  TASTE  OF  THE  PLOT 
A  man,  primitive,  masterful — a  girl  who 
loves  his  strength  and  fears  his  domination 
— and  a  polished  man  of  the  world.  Comes  a 
terrific  conflict  in  the  elemental,  and  the 
struggle  to  win  a  woman's  soul.  A  story  of 
the  lonely  spaces  of  the  Northwest  and 
Broadway's  swarming  nights — of  a  fiery, 
dominant  man  and  a  cultured  city-bred 
woman. 

CHARACTER  OF  THE  STORY 
Big  in  dramatic  thrill — bigger  still  in 
spectacular  sensation.  Few  have  seen  any 
thing  to  equal  the  terrific  dam-burst  that 
sends  flood  waters  seething  over  the  coun- 
try-side in  miles-wide  sweep  of  disaster,  nor 
anything  to  surpass  the  mad  stampede  of  a 
thousand  steers,  crushing  life  beneath  flying 
hoofs,  thundering  down  on  the  man  who 
stands  alone  to  check  them.  Thos.  H.  Ince 
has  made  those  moments  masterful. 

ACCESSORIES 
Window  Cards  Press  Books 

Ad  Cuts  The  Trailer 

Posters  Lobby  Displays 

Slides  Lobby  Photos 

Ask  your  First  National  Exchange  for  the 
Press  Book,  containing  exploitation  ideas, 
press  matter,  prepared  reviews,  special  news 
stories,  samples  of  the  accessories — every- 
thing to  put  this  picture  big  in  the  way  it 
deserves. 


md  an  Jldje-Old  Cove 


READ  IV HAT  THE 
CRITICS  SAY: 
INTENSELY  INTERESTING 
DRAMA  OF  SOCIETY 

"A  thoroughly  convincing  and  well-acted 
nelodrama.  The  characters  are  well  drawn 
ind  the  work  of  the  entire  company  brings 
>ut  various  situations  in  the  best  light.  The 
.tory  is  both  interesting  and  amusing  and 
las  good  lighting  and  artistic  settings. 

i  "An  intensely  interesting  play  of  the 
society'  type.  The  centre  of  interest  is 
astened  upon  three  characters  and  it  is  all 
he  more  praiseworthy  that  the  situations 
nd  acting  create  such  good  entertainment. 
"John  Bowers,  in  the  role  of  Jim  Russell. 
i  well  fitted  for  the  part.    He  acts  with  re- 

'  traint  and  is  very  effective  as  the  young. 

■  truggling  engineer.  Marguerite  de  la 
lotte  has  an  equally  important  part  as 

.  heila  Dome,  an  authoress  aifd  playwright 
:  .-ho  finds  a  husband  rather  a  nuisance  when 

■  he  goes  after  a  career.  Milton  Sills  plays 
he  role  of  the  producer  of  plays,  Rudolph 
lartin,  with  his  usual  reserve  and  convic- 
on." — Exhibitors  Herald. 

.  VILL  BRING  GOLD 
0  THE  BOX  OFFICE 

"Excellent  entertainment  is  offered  by 
lis  production  which  is  in  every  way  up 
)  the  high  standard  of  previous  Thomas  H. 
ice  pictures.  A  clear,  well  constructed 
ot,  photography  of  the  best  grade,  intelli- 
ent  acting  by  a  talented  cast  and  skilled 
rection  are  the  qualities  which  register 
Vhat  a  Wife  Learned'  as  a  feature  worthy 
le  attention  of  all  exhibitors  and  likely  to 
■ing  golden  box  office  returns.  The  love 
terest  gathers  and  develops  without  once 
riking  a  jarring  note.  The  narrative  gets 
to  its  stride  quickly,  there  are  no  dull 
oments  nor  slackening  of  speed  from  start 
finish.  The  big  flood  scene  will  surely 
rill  all  beholders  and  a  most  satisfactory- 
max  is  achieved." — Exhibitors  Trade  Re- 
rw. 

Distributed  by  Associated 
First  National  Pictures,  Inc. 
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Coming ! 

The  Novelty  Melodrama  of  thecal 


Galleons,  derelicts,  once-proud  clippers, 
stately  liners,  caught  in  the  grip  of  the 
weird  Sargasso  Sea  through  centuries 
and  wedged  by  sea-weed  into  an  island  of 
lost  ships.  A  colony  of  men  and  only  two 
women  inhabit  it,  a  rabble  ruled  by  a 
giant  with  the  right  of  might.  Esc  ipe  is 
impossible.  Each  new  wreck  adds  ■.ast- 
aways,  desperate  men  —  sometimes  a 
woman,  and  she,  by  community  law, 
must  marry  within  one  day.  choosing  her 
husband  from  the  mob.  The  man  she 
takes  must  defend  her  against  all  comers. 

To  this  island  drift  a  millionaire's 
daughter,  a  New  York  detective  and  his 


prisoner,  an  ex-naval  officer  charged  with 
murder — sole  survivors  of  a  wreck.  And 
although  the  girl  would  give  a  million 
for  reprieve,  she  must  choose  her  mate 
from  the  men  who  offer.  Two  want  her 
— the  brute  who  rules  and  the  man  ac- 
cused of  murder. 

Director  Maurice  Tourncur  tackled  a 
big  job  in  filming  this  story  of  Captain 
Crittenden  Marriott's.  Not  only  was 
there  drama  of  the  strongest  kind,  but 
also  the  unprecedented  locale  of  the  Sar- 
lm»~"  Sea  with  it*  waste  world  of  stag- 
nant weed,  its  submarine  monsters,  the 
hundreds  <>f   ships   it   never  lets  go.  A 


sailor's  myth  >ome  call  the  Sargasso  Sea; 
yet  the  atlas  shows  it  at  the  Gulf  of  Mex- 
ico's very  door.  Thus  Tourneur  has  de-  1 
picted  both  island  and  people,  in  scenes 
that  come  as  some  new,  almost  incred- 
ible wonder. 

With  Anna  Q.  Nilsson.  Milton  Sills, 
Frank  Campeau  and  Walter  Long  in  the  | 
cast,  produced  at  M.  C.  Levee's  vast 
United  Studios,  at  Hollywood,  "The  Isle 
of  Lost  Ships"  will  be  discovered  as  that 
rarest  of  jewels — a  photoplay  the  like  of 
which  has  never  been  seen. 

Yo  ho,  me  hearties!   Bend  a  saill 


%  (rittenden  Marriott  -  "Personally  directed  byCllaurice  Tourneur  > 

A  Jiv&t  national  Picture 


and  found  herself  a  princess -One  of  the  most  thrilling 
tales  of  love ,  romance  and  adventure  ever  presented-  | 

•   ,  I 

  » 


B  •  P.  Schulbei'g  presents 


Kathmne  Mac  Donald 


"Refuge" 

The  American  beauty  in  her  latest  pic- 
ture, a  melodramatic  tale  of  adventure  in 
a  mythical  kingdom  on  "The  Prisoner  of 
Zenda"  type.  A  most  unusual  love  story 
set  in  a  gorgeous  background  and  with 
action  that  is  fast  and  furious  every 
minute.  If  your  patrons  like  straight 
from  the  shoulder  thrills  and  strong  melo- 
drama, this  is  what  you  want. 

"Money,  Money,  Money" 

A  story  with  a  Main  Street  setting,  a 
most  timely  topic  as  you  know.  A  happy 
combination  of  a  good  story,  a  beautiful 
star  and  good  direction  makes  this  one  a 
big  success.  Adapted  by  Hope  Loring 
from  the  story  by  Larry  Evans.  Directed 
by  Tom  Forman.  It  should  appeal  to 
every  lover  of  good,  clean  screen  enter- 
tainment. 

"Heroes  and  Husbands" 

A  beautiful  romance  of  high  society 
with  the  up-to-the-minute  question  of  a 
woman's  sphere  in  life.  One  that  is  sure 
to  appeal  to  the  women,  and  one  which 
the  men  will  enjoy  as  thoroughly.  A  love 
story  with  a  deep  mystery  angle  and 
plenty  of  thrills  in  gorgeous  settings. 
Story  by  C  harles  A.  Logue.  Directed  by 
Chet  Withey, 

"White  Shoulders" 

Many  critics  have  called  this  Miss 
MacDonald's  best  picture.  It  is  the  story 
of  a  beautiful  Southern  girl  placed  on  the 
auction  block  of  marriage  by  her  mother ; 
taken  from  the  famous  Saturday  Evening 
Post  story  by  George  Kibbc  Turner  and 
read  by  millions.  It  is  one  they  all  know 
and  love.    Directed  by  Tom  Forman. 

"The  Woman  Conquers" 

A  wondrous  tale  of  a  society  girl's 
battle  for  life  and  love  in  the  snow  wastes 
of  the  far  north.  A  colorful  story  of  red 
blooded  men  and  women  with  the  prim- 
itive instinct  of  fighting  for  their  own. 
The  kind  every  audience  will  thrill  to. 
An  artistic  and  entertaining  photodrama 
by  Violet  Clark  and  directed  by  Tom 
Forman. 

Produced  by  Preferred  Pictures,  Inc. 
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Answering  Reformers 

In  his  relations  with  such  outfits  as 
the  International  Reform  Bureau  Mr. 
Will  H.  Hays  has  either  been  acting 
on  a  forlorn  hope  or  else  he  is  a  sheer 
optimist. 

The  Reform  Bureau  last  week  handed 
to  the  newspapers  a  statement  criti- 
cising Mr.  Hays  and  denouncing  his 
"employers."  It  appears  that  the 
statement  was  based  on  a  letter  from 
Mr.  Hays  in  which  he  stated  that  the 
Bureau  was  laboring  under  a  misunder- 
standing with  reference  to  the  purposes 
of  himself  and  his  associates. 

We  do  not  see  how  Mr.  Hays  can 
permit  himself  to  believe  for  a  moment 
that  a  radical  reform  organization  such 
as  this  Bureau  could,  under  any  circum- 
stances, permit  itself  to  approve  of  or 
be  content  with  any  circumstances  that 
exist,  regardless  of  what  they  might 
be.  Their  platform  is  that  practically 
everything  is  all  wrong  and  they  always 
find  ways  and  means  of  avoiding  or 
ignoring  anything  that  might  result  in 
an  admission  that  this  is  not  true. 

If  all  motion  pictures  were  made  safe 
for  the  kindergartens,  the  inveterate, 
professional  type  of  reformer  would 
still  find  an  excuse  for  denouncing 
them  in  practically  the  same  language 
he  uses  today. 

The  International  Reform  Bureau 
does  not  want  to  see  an  improvement 
in  pictures  and  would  not  admit  there 


was  an  improvement,  even  if  it  were 
apparent  to  all  the  rest  of  the  world. 

Sooner  or  later  Mr.  Hays  will  have 
to  make  up  his  mind  that  there  are 
certain  natural  enemies  to  motion  pic- 
tures— and  everything  else  the  public 
gets  any  enjoyment  out  of — and  every 
time  they  bob  up  they  should  be  hit  and 
not  argued  with. 

*    *  * 

Stars  and  Commercialism 

The  protest  of  the  group  of  famous 
stars  against  "commercialism"  of  mo- 
tion pictures  and  their  determination 
to  band  themselves  together  for  mutual 
protection  is  not  without  a  humorous 
touch. 

These  individuals  include  within  their 
number  several  persons  who  may  be 
set  down  as  being  among  those  who 
have  been  most  favored  by  the  motion 
picture,  financially  and  in  every  other 
way. 

By  virtue  of  the  position  and  na- 
tural endowments  of  these  stars  thou- 
sands of  less  fortunate  individuals 
throughout  the  industry  are  compelled 
to  struggle  for  a  mere  livelihood  that 
they  may  be  rewarded  in  the  millions 
for  what  they  contribute  to  the  screen. 
They  are  the  little  kings  and  queens  of 
the  film  world  whose  wishes  are  the 
law,  or  nearly  so.  They  have,  indeed, 
been  smiled  upon  by  fate,  yet.  .  .  . 

They  are  not  satisfied.  They  pro- 
test that  the  motion  picture  is  being 
"commercialized"  and  in  that  charge 
they  have  struck  an  ironical  cut  be- 
cause it  might  be  fairly  pointed  out  that 
a  pretty  swift  pace  in  "commercialism" 
is  set  by  these  stars  themselves  whoi> 
demand  for  more  money  is  heard  wife, 
monotonous  regularity.  They  seem  to 
think  it  a  case  wherein  it  is  quite  all 
right  for  them  to  seek  to  increase  their 
profit  out  of  pictures  but  it  is  horrid 
commercialism  for  anyone  else  to  en- 
tertain the  same  ambition. 

To  commercialize  a  thing  is  to  put  it 
to  business  uses  and  a  great  element  in 
the  good  fortunes  of  these  stars  is  the 
fact  that  men  versed  in  trade  and  com- 
merce have  taken  their  work  and  put 
it  to  business  uses.  Otherwise,  like 
many  great  artists  before  them  they 
might  be  getting  their  mail  in  musty 
garrets  instead  of  in  palatial  country 
homes. 

*    *  * 

Many  pictures  have  been  urged  upon 
the  public  because  of  pointing  some 
moral.  Mr.  William  DeMille's  latest 
production,  "The  World's  Applause," 
has  a  story  that  can  be  contemplated 
with  profit  by  the  professionals  of  the 
picture  world.  Plenty  of  prints  should 
be  kept  on  hand  in  Los  Angeles  to  be 
supplied  to  stars. 


Re -Takes 

J.  R.  M. 


ANOTHER    Hollywood    actress  has 
left  her  husband  flat.  And  the  news- 
papers printed  columns  about  it.  By 
and  by  they'll  fall  for  the  stolen  jewels 
story  if  anybody  slips  it  to  them. 

*  *  * 
Expecting  Too  Much 

Chicago  musicians  recently  got  an  in- 
crease in  wages,  but  they  wouldn't  agree 
to  learn  any  new  music. 

*  *  * 
Yes.  Yes 

I  see  where  the  annual  harvest  of  the 
crooks  last  year  was  $3,000,000,000.  This 
was  a  falling  off  of  $1,000,800,000.  A  case 
of  too  many  crooks  spoil  the  broth,  1 

suppose. 

»    *  » 

Interesting 

Statisticians  have  figured  out  that  rob- 
bers got  about  $30  per  capita.  So  if 
you  didn't  get  stuck  up  for  thirty  iron 
men  last  year,  you're  lucky,  that's  all. 

*  »  » 
Woof,  Woof 

Work  on  a  life  size  oil  painting  of 
Brownie,  the  dog  comedian,  has  just  been 
completed,  according  to  a  hot  wire  from 
Brownie's  press  agent.  They're  going  to 
exhibit  it  in  Seattle  and  if  the  art  circles 
there  can  stand  it,  it'll  be  taken  around 
to  other  kennels.  It  is  said  Brownie  is 
very  proud  of  the  job. 

*  ♦  * 
About  Fifty-Fifty 

Elinor  Glyn  wants  to  know  "Do  hus- 
bands bore  wives  more  than  wives  bore 
husbands?"    We'll  bite — do  they? 

*  *  * 
All  Set 

"Big  Tim"  Murphy,  Chicago's  premier 
tough  guy,  who  is  now  confined  in 
Leavenworth,  may  go  into  pictures.  He 
wishes  to  arrange  for  an  early  release. 

*  *  * 
Sic  'Em,  Tom 

Just  to  change  the  subject,  I  see  where 
Tom  Bedding  is  editing  a  magazine 
called  "Camera"  in  Philadelphia.  That's 
a  good  place  for  Tom.  They'se  some 
folks  in  that  town  that'll  "get"  Tom's 
Latin,  which  is  moren  can  be  said  for  a 
lot  of  film  people  he  was  writin'  public- 
ity for  in  N.  Y. 

*  *  * 
Taking  No  Chances 

In  "The  Shreik  of  Araby"  Mack  Sen- 
nett  has  his  bathing  girls  dressed  in  the 
latest  King  Tut  outfits,  diving  into  a  tank. 
But  he's  foxy.  He  makes  you  look  at 
'em  through  a  fancy  iron  gate,  so  you 
don't  gets  a  very  good  view. 

*  *  * 

Think  So? 

Bet  that  "Naked  Truth"  Dinner  would 
never  get  by  the  Pennsylvania  censors. 

*  *  * 

I'll  Say  So 

"The  Pilgrim's"  progress  in  the  Key- 
stone state  will  be  slow  unless  those  cen- 
sors relent. 

*  *  * 

M.  P.  T.  O.  News 

The  lads  who  would  be  President 
Are  now  receiving  mention. 

Each  candidate  is  on  his  toes 
To  run  at  the  May  convention. 
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Macloon  and  Kearney 
Head  Cosmopolitan's 
Advertising- Publicity 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  13.— Louis  O. 
Macloon  has  been  appointed  director  of 
publicity  and  Patrick  Kearney  director 
of  advertising  of  Cosmopolitan  Corpora- 
tion. Mr.  Macloon  comes  from  the 
Oliver  Morosco  enterprises  where  he  has 
been  directing  publicity  and  sales  of  both 
stage  and  screen  attractions.  Mr.  Kear- 
ney for  the  past  five  years  has  been  with 
Famous  Players-Lasky,  the  past  two 
years  as  assistant  to  A.  M.  Botsford,  ad- 
vertising manager  in  charge  of  trade  ad- 
vertising. He  has  also  been  editor  of  the 
Paramount  house  organ. 

Offices  have  been  re-established  in  the 
Cosmopolitan  studio,  127th  street  and  2nd 
avenue,  and  work  of  rebuilding  the  stages 
destroyed  in  a  recent  fire  is  under  way. 
In  the  meantime  Marion  Davies'  next 
picture,  "Little  Old  New  York,"  is  being 
completed  at  three  different  studios. 


Winifred  Dunn  Is  Made 
Metro  Scenario  Chief 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  March  13.— Winifred 
Dunn,  who  came  to  the  west  coast  more 
than  a  year  ago  to  take  charge  of  the  sce- 
nario department  for  Sawyer-Lubin  pro- 
ductions for  Metro,  has  been  appointed 
scenario  editor  at  the  Metro  plant  by 
Joseph  W.  Engel,  first  vice-president. 

Miss  Dunn  is  24  years  old.  Her^  first 
original  screen  story  was  called  "Too 
Late"  and  produced  by  Selig  some  years 
ago.  Since  then  she  has  prepared  the 
script  for  a  number  of  popular  produc- 
tions and  is  at  present  working  on  Rob- 
ert Service's  poem,  "The  Shooting  of  Dan 
McGrew." 


Compromise  May  Develop  in 
New  York  Censorship  Issue 

One  Possibility  Is  Abolition  of  Present  Commission 
and  Placing  of  Regulation  in  Hands  of  Tax 
Department  or  Comptroller's  Office 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  March  13. — There  is  a  possibility  of  a  compromise 
in  the  censorship  arrangement  in  New  York  state,  to  the  end  that  the 
present  censorship  law  would  be  continued,  but  the  present  commission 
would  be  abolished,  and  its  functions  placed  in  either  the  state  tax  depart- 
ment, or  the  state  comptroller's  office.  This  has  developed  since  the  big 
censorship  hearing  at  the  state  capitol  last  week. 

It  is  rumored  also  that  a  prominent  member  of  the  ways  and  means 
committee,  before  which  the  hearing  was  held,  has  since  said  that  the 
repeal  bill  will  not  be  released  out  of  committee,  and  furthermore  that 
there  are  not  enough  votes  to  force  the  committee  to  report  it  out. 

Smith  Confers  With  Advisors  on  Censorship 

It  is  said  that  Governor  Smith  has  had  some  informal  conferences  of 
late  on  the  question  of  motion  picture  censorship,  with  persons  from  whom 
he  frequently  takes  advice.  Some  of  these  are  reported  to  have  suggested 
the  abolition  of  the  commission.  Another  plan,  said  to  have  been  ad- 
vanced to  the  governor,  would  take  the  form  of  legislation  giving  each 
locality  local  option  on  the  question  of  censorship.  This  latter  scheme, 
however,  would  not  get  far  as  in  the  end  it  would  only  add  to  the  trouble 
of  the  producers. 


Has  Fellow  Violators 
Of  Blue  Law  Arrested 

(Special  to  Exhibitors  Herald) 

BERESFORD,  S.  D.,  March  13.— E. 
W.  Kundert  of  the  Empress  theatre 
doesn't  believe  that  a  law  which  discrim- 
inates against  one  line  of  endeavor  is  just 
and  fair.  Consequently,  when  he  was 
again  arrested  for  operating  the  Empress 
theatre  on  a  Sabbath  he  swore  out  war- 
rants charging  twelve  more  persons  with 
the  same  offense. 

Hearings  were  held  last  Saturday  and 
trials  for  all  cases  set  for  April  10. 

Pathe  to  Distribute 

21  Sennett  Comedies 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  13.— Pathe  today 
announces  the  signing  of  a  contract  with 
Mack  Sennett  for  thirteen  two-reel  Sen- 
nett comedies  and  eight  Ben  Turpin  two- 
reelers.  This  with  thirteen  "Our  Gang'' 
short  subjects,  thirteen  Will  Rogers  pic- 
tures and  thirteen  "Snub"  Pollard  come- 
dies gives  Pathe  almost  a  corner  on  the 
laugh  market  with  sixty  two-reelers  a 
year. 


Film  Actress  Dies 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  March  13.— Marjorie 
Seaman  Graves,  wife  of  Ralph  Graves, 
who  first  appeared  in  pictures  in  Griffith's 
"Dream  Street"  died  suddenly  at  her 
home  in  Los  Angeles,  following  child 
birth. 


Meanwhile,  official  Albany  is  waiting 
for  some  definite  word  from  the  com- 
mittee as  to  whether  or  not  the  censor- 
ship bills  are  to  go  to  a  vote  in  both 
houses  of  the  legislature. 

The  public  hearing  last  week  on  the 
repeal  measures  now  before  the  legisla- 
ture disclosed  a  strong  sentiment  against 
censorship,  the  advocates  of  repeal  being 
loudly  applauded  throughout  their  ad- 
dresses. 

Hillis  Argues  for  Reapeal 

Strong  arguments  against  censorship 
were  made  by  the  Rev.  Dr.  Newell 
Dwight  Hillis  of  the  Plymouth  church, 
Brooklyn;  P.  E.  Howard,  editor-in-chief 
of  the  American  Press  Association; 
Frederic  C.  Howe,  former  commissioner 
of  immigration;  Peter  J.  Brady,  repre- 
sentative of  the  state  and  American  Fed- 
eration of  Labor,  and  Charles  L.  O'Reilly, 
president  of  the  state  exhibitors  league, 
who  will  be  the  next  chief  executive  of 
the  T.  O.  C.  C. 

O'Reilly  struck  a  responsive  note  when, 
in  addressing  Canon  Chase.  New  York 
reformer,  he  said: 

"You  told  us  exhibitors  that  when  cen- 
sorship came  there  would  be  a  big  in- 
crease in  theatre  attendance.  Well,  I 
will  tell  you  you  were  wrong.  There  has 
been  a  30  per  cent  drop." 

O'Reilly  Cites  Board  Eliminations 

To  support  his  contention  that  censor- 
ship of  pictures  is  nonsensical  and  silly 
he  cited  a  number  of  eliminations  made 
by  the  New  York  commissions.  These 
and  others  were  filed  with  the  commit- 
tee considering  the  repeal  measures. 
Here  are  some  of  the  eliminations  made 
and  filed  with  the  committee  to  support 
the  arguments  against  censorship: 

"The  Silent  Vow"— Story  of  North- 
west mounted  police.  Scene  shows  chas- 
ing outlaw.  Mounted  policeman's  horse 
goes  lame  and  to  save  horse  he  dismounts 
and  leads  horse.  Eliminate  scenes  leading 
horse  as  "inhuman." 

"No  Wedding  Bells"— Two  reel  com- 


edy. Father  throws  suitor  out  of  house. 
He  goes  to  trolley  track  and  puts  head 
on  track.  Car  goes  by  but  parts  at 
switch  and  goes  on  other  track.  Man 
goes  over  and  puts  head  on  second  track 
and  car  goes  by  on  regular  track.  Man 
gets  disgusted  and  leaves.  Eliminate 
scenes  as  "inhuman  and  tending  to  incite 
crime." 

Other  Eliminations  Read 

"Rustlers  of  the  Redwoods" — A  scene 
was  ordered  eliminated  which  showed  a 
man  throwing  a  hatchet  and  the  hatchet 
landing  in  a  tree.  It  was  ordered  cut 
on  the  ground  that  it  would  "tend  to  incite 
crime." 

"The  Haunted  House" — Eliminate  as 
sacrilegious  "episode  of  marriage  by  ra- 
dio." 

"Jazzmania" — The  commission  has  just 
passed  and  approved  the  Mae  Murry  fea- 
ture. One  elimination  was  ordered  where 
the  feminine  principal  leaving  the  state 
hall  and  entering  an  ante-room  lifts  the  back 
of  her  skirt  and  kicks  back  her  foot  to- 
wards the  assemblage  in  the  state  hall. 
Her  skirt  is  lifted  about  ankle  length  but 
the  commission  insists  this  would  tend  to 
"corrupt  morals"  and  must  come  out. 

Eighteen  typewritten  pages  of  these 
eliminations  were  filed  with  the  legisla- 
tive committee. 


Public  Protest 
Defeats  Drastic 
Tennessee  Bill 

(Special  to  Exhibitors  Herald) 
NASHVILLE,  TENN.,  March  13.— 
One  of  the  most  drastic  censorship  meas- 
ures ever  advocated  has  been  defeated  in 
this  state  as  a  result  of  the  protests  of 
public  officials,  club  women  and  the  "pUD- 
lic  generally. 

The  measure  would  have  placed  a  $50 
fee  on  every  picture,  regardless  of  length, 
reviewed.  The  bill  further  provided  that 
each  theatre  pay  5  per  cent  of  the  gross 
receipts  for  the  privilege  of  playing  pic- 
ture censored. 
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Motion  Picture  Exposition  Will 
Be  International  Event 

Historical  Review  Opens  in  Los  Angeles  in  July — Affair 
Has  Endorsement  of  Film  Organizations 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  March  13.— Celebration  of  the  one  hundredth  anni- 
versary of  the  enunciation  of  the  Monroe  Doctrine  in  the  form  of  the 
American  Historical  Revue  and  Motion  Picture  Exposition,  which 
will  open  in  Los  Angeles  next  July,  is  to  be  an  international  event  of  far- 
reaching  importance.  The  countries  of  South  America  are  joining  with 
the  United  States  in  preparations  that  assure  the  success  of  the  exposition. 


T)  LAXXED  on  novel  lines  this  en- 
■*•  terprise  will  furnish  many  surprises, 
for  it  will  be  quite  different  from  all 
previous  big  fairs.  With  the  motion  pic- 
ture people  back  of  it,  the  Monroe 
Doctrine  Centennial  will  offer  gorgeous 
pageants,  memorable  concerts  and  re- 
markable representations  of  historical 
events.  All  the  varied  resources  of  the 
great  studios  will  be  at  the  command  of 
the  management  of  the  exposition,  which 
will  present  living  pictures  as  marvelous 
as  any  ever  put  on  the  screen. 

*    *  * 

While  the  daily  programs  will  dominate 
interest,  there  will  be  the  usual  indus- 
trial features,  but  these  will  have  pic- 
turesque settings.  Instead  of  providing 
booths  in  large  buildings,  the  exposition 
management  has  planned  bungalows, 
each  of  special  type  suitable  for  the  ex- 
hibit it  will  house,  but  all  conforming 
to  the  Spanish-American  type  of  archi- 
tecture chosen  for  this  international  fair. 

In  Exposition  Park,  where  the  Com- 
munity Coliseum  has  been  completed, 
there  will  rise  a  dream  city  that  will  re- 
call early  days  in  California,  while  it 
reproduces  the  charm  of  South  American 
cities  of  the  present  time.  The  buildings 
will.be  grouped  on  each  side  of  a  broad 
Esplanade  that  extends  from  the  main 
entrance  of  the  park  to  the  Coliseum,  and 
broadens  at  a  halfway  point  into  a  mag- 
nificent circular  court,  the  Court  of  the 
Americas.  Here  towers  that  rise  high 
above  the  brilliant  roofs  of  the  buildings 
will  be  reflected  in  the  big  basin  of  a 
fountain. 

Colorful,  harmonious,  extraordinary  in 


Shows  Film  in 
Court  as  Lesson 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  13.— What 
may  be  the  first  of  a  series  of  reg- 
ular showings  of  pictures  on  prob- 
lems related  to  court  work  was 
held  by  Judge  Edward  Weil  of  the 
Court  of  Domestic  Relations  here 
before  several  hundred  couples 
seeking  divorce.  Through  arrange- 
ment with  Warner  Brothers  the 
Harry  Rapf  production,  "Brass," 
from  the  novel  by  Charles  G.  Nor- 
ris,  was  screened  in  the  courtroom 
as  a  lesson  on  domestic  life  and 
divorce. 

The  production  was  highly 
praised  by  Judge  Weil  and  a  num- 
ber of  newspapers  carried  the 
story  of  the  unusual  showing. 
"Brass"  is  now  playing  at  the 
Strand  theatre,  where  it  opened 
this  week. 


its  conception,  this  Exposition  is  to  be 
an  inspiration,  for  it  will  interpret  great 
episodes  in  history  and  will  cement  pres- 
ent day  friendships  among  the  Americas. 
In  the  center  of  the  Coliseum,  which 
scats  80,000  persons,  the  largest  stage 
ever  built  for  a  dramatic  production  will 
be  placed.  This  stage,  constructed  on 
three  graduated  levels,  the  last  in  the 
form  of  an  Aztec  temple  is  more  than 
200  feet  square.  The  upper  level  will 
be  assigned  to  the  band  or  orchestras. 
Just  below  it  the  ballets  and  spectacles  of 
various  sorts  will  be  presented.  On  the 
main  level,  approached  by  broad  steps 
and  guarded  by  crouching  figures  of  ani- 
mals or  reptiles  held  sacred  by  the  Aztecs, 
the  pageants  and  floats  will  be  displayed. 
*    *  * 

The  president  of  the  United  States  has 
accepted  an  invitation  to  attend  the  open- 
ing of  the  Exposition. 

Work  on  models  for  the  Monroe  Cen- 
tennial Coin,  which  will  be  issued  for 
circulation  during  month  of  the  exposi- 
tion, is  to  be  hastened.  Chester  Beach, 
a  California  sculptor  now  a  resident  of 
Xcw  York,  made  the  design  approved  by 
the  Xational  Art  Commission. 

The  Exposition  has  hern  endorsed  by  Actors' 
Equity  Association,  American  Society  of  Cinema- 
tographers.  Assistant  Directors'  Association,  Ches- 
ter Bennett  Productions,  Burston  Films.  Inc., 
Christie  Film  Company.  Charlie  Chaplin  Studio*. 
Century  Film  Corporation,  Charles  Kay  Produc- 
tions Inc.,  C.  L.  Chester  Productions,  Douglas 
Fairbanks  Pictures  Corporation,  Electrical  Illumi- 
nating Engineers'  Society,  Famous  Players-Lasky 
Corporation,  Fox  Film  Corporation.  Goldwyn  Pro- 
ducing Corporation.  Graf  Productions,  Inc.,  Hal 
E.  Roach  Studios.  Hamilton  White  Comedies,  Inc., 
Jos.  M.  Schenck  Enterprises.  Jackie  Coogan  Pro- 
ductions, King  Vidor  Productions.  I,os  Angeles 
Theatres'  Association,  Louis  B.  Mayer  Productions. 
L.  A.  Film  Exchange  Board  of  Trade  Motion 
Picture  Theatre  Owners'  Association  of  Southern 
California.  Motion  Picture  Directors'  Association. 
Motion  Picture  Art  Directors'  Association,  Mary 
Pickford  Company,  Metro  Pictures  Corporation, 
Mack  Sennett  Films  Corporation,  Robertson-Cole 
Studios,  Inc..  Rockett  Lincoln  Film  Company. 
Renco  Film  Company.  Screen  Writers  Guild  of 
America,  B.  P.  Schulberg  Productions.  Selznick 
Pictures  Corporation,  Selig  Polyscope  Company, 
Thos.  H.  Ince  Studios.  Inc.,  Vitagraph  Company, 
Universal  Pictures  Corporation.  United  States,  Inc., 
Western  Motion  Picture  Advertisers,  Warner 
Brothers.  Willat  Films,  Inc. 


Report  Meighan  Will 

Return  to  the  Stage 

(Special  to  Exhibitors  Herald) 

LOS  AXGELES,  March  13.— On  com- 
pletion of  his  next  picture,  it  is  rumored 
in  film  circles  here  that  Thomas  Meighan 
will  return  to  the  stage  in  a  version  of 
George  Ade's  "Back  Home  and  Broke." 

While  no  announcement  concerning 
the  matter  has  been  made  it  is  said  that 
the  rigors  of  location  work  experienced 
while  making  a  picture  recently  in  Cen- 
tral America  prompted  this  decision  by 
the  star. 


Exhibition 


By  LYN  LUNDQUIST 
(Delight  Theatre,  Estevon,  Sask., 
Canada) 

My  father  is  a  good  old  scout,  but  he 
remained  determ  ned  that  pictures  were 
immoral  and  harmful  for  a  period  of 
twelve  years.  He  grieved  over  our  "bad 
business"  and  wrote  many  scolding  let- 
ters. 

One  day  he  chanced  to  pay  us  a  visit 
from  the  States.  He  would  not  go  in 
and  see  the  pictures,  and  only  stayed  in 
the  residence  portion  of  the  theatre  over 
the  lobby.  Finally,  it  got  near  his  bed 
time,  a  little  after  9  o'clock.  In  taking 
him  to  his  bedroom  back  of  the  balcony 
we  came  opposite  the  rear  balcony  exit 
door.  I  swung  it  wide  open  so  he  had 
to  see  the  picture.  Apparently  it  was 
the  first  motion  picture  he  had  seen.  It 
was  a  travelogue  through  the  Hawaiian 
Islands.  He  stood  astonished,  with 
mouth  and  eyes  open  to  the  extreme,  as 
he  exclaimed: 

"My,  isn't  that  beautiful  and  natural! 
You  can  see  the  water  as  natural  as  our 
own  lake  at  home." 

He  finally  consented  to  come  in  and  sit 
down  and  sat  through  the  balance  of  the 
first  show  and  all  of  the  second  show. 
His  surprise  reminded  me  of  the  story  of 
Rip  Van  Winkle.  I  did  not  hoax  him 
at  all — just  left  the  pictures  to  speak  for 
themselves. 

You  see  his  idea  of  a  show  was  got 
when  he  was  a  young  man  50  years  of 
age — he  is  now  79.  In  those  days,  it  is 
rumored  that  the  most  of  the  show  peo- 
ple and  theatre  owners  were  the  worst 
kind  of  sports,  while  in  reality  today 
such  characters  are  exceptional  and  im- 
moral houses  and  companies  are  doomed 
to  failure. 

Now  he  never  writes  complaining  let- 
ters about  it  any  more.  He  was  cured 
of  his  prejudice. 

That  is  the  way  many  objectors  keep 
on  knocking  theatres,  with  the  most  of 
them  never  having  seen  a  modern,  clean 
show  or  picture.  The  most  of  them  are 
good  moral  lessons,  entertaining  and  ed- 
ucational in  more  ways  than  one. 


By  MILLER  &  CARROLL 

(Gayety  Theatre,  Amory,  Miss.) 

After  placing  our  piano  in  a  recently 
installed  orchestra  pit,  one  of  our  town 
sports,  upon  entering  the  theatre  with  his 
"lady  fair,"  told  us  that  it  seemed  a  pity 
to  saw  off  a  perfectly  good  piano  to  make 
it  level  with  the  stage. 
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Facts  and  Comment  Affording 
Close-up  of  West  Coast 
Production  Situation 


By  MARTIN  J.  QUIGLEY 

{IV ritten  at  Los  Angeles) 

Article  II. 


WHAT  the  West  Coast  production 
situation  promises  in  big  pic- 
tures and  its  intimation  of  an  ap- 
proaching prosperity  were  referred  to 
in  this  outline  of  conditions  last  week. 

In  this  article  we  shall  refer  to 
what's  wrong  with  the  situation — not 
all  of  the  various  things  that  should 
be  made  the  subject  of  discussion  with 
a  view  to  hastening  a  remedy  but  only 
a  few  of  the  more  conspicuous  ills. 

There  can  be  no  logical  denial  of 
the  fact  that  production  has  set  the 
pace  of  advancement  for  the  whole  in- 
dustry and  not  even  have  the  mar- 
velous strides  that  have  been  made  in 
theatre  construction  and  picture  pres- 
entation kept  ahead  of  the  progress  in 
the  studios.  But  as  great  as  has  been 
the  studio  progress  it  has  not  been 
greater  than  the  opportunity  and  the 
resources  which  have  been  supplied  by 
other  branches  of  the  industry.  Hence, 
it  is  proper  that  the  production  branch 
of  the  business  be  held  to  strict  ac- 
countability with  reference  to  the  op- 
portunities and  facilities  that  have 
been  placed  at  its  disposal. 

*    *  * 

The  frequently  mentioned  pro- 
vincialism of  Hollywood  —  meaning 
the  motion  picture  colony — is  not 
merely  a  theory ;  it  is  a  concrete  fact 
that  is  making  an  indelible  imprint 
upon  production.  A  few  years'  resi- 
dence in  Hollywood,  and  frequently 
only  a  few  months,  seems  to  establish 
the  notion  that  the  earth  has  taken  on 
a  new  axis  and  that  the  whole  world 
is  revolving  around  that  particular 
spot.  Actors,  perhaps,  cannot  have 
too  much  egotism.  It  is  a  necessary 
or  at  least  a  traditionally  accepted  part 
of  their  business.  But  there  are  the 
others  who  are  directly  concerned  in 
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an  executive  capacity  with  production 
who  must  remain  well-poised  and  well- 
balanced  if  pictures  are  not  going  to 
fly  entirely  away  from  the  hearts  and 
minds  of  the  millions  of  ordinary 
people  that  they  must  appeal  to  and  be 
understood  by  if  they  are  to  be  com- 
mercially successful. 

There  is  a  Chinese  wall  of  self-satis- 
faction and  conceit  being  thrown  up 
around  the  motion  picture  colony.  In- 
stead of  safeguarding  and  maintain-, 
ing,  against  every  obstacle,  the  abso- 
lutely indispensable  contact  with  the 
outside  world,  there  is  a  tendency  to 
become  more  self -centered  and  to 
ignore  all  mankind  beyond  the  wall. 
If  not  stopped,  the  inevitable  outcome 
of  this  tendency  is  the  production  of 
pictures  that  will  not  be  in  tune  with 
the  customs,  the  thoughts  and  the 
aspirations  of  the  multitude  and  the 
industry  will  find  itself  saddled  down 
with  a  lot  of  costly  negatives  that  can- 
not hope  for  anything  beyond  a  very 
limited  distribution. 

There  is  an  idea  getting  abroad  in 
production  circles  that  there  is  an  op- 
portunity for  the  more  sophisticated 
picture,  with  heavier  theme  and  more 
involved  construction.  This  idea  is 
generated  by  the  thought  that  in  the 
development  of  pictures  a  point  has 
been  reached  at  which  it  is  now  com- 
mercially possible  to  make  pictures 
with  an  especial  appeal  for  the  dis- 
cerning intellectuals,  of  the  type  of 
certain  plays  that  prosper  moderately 


in  the  stage  theatre  of  a  few  large 
centers  but  inevitably  wither  and  die 
promptly  when  taken  out  on  the  road. 
While  it  is  understood  that  motion 
pictures  must  appeal  to  the  millions  to 
be  successful  it  would  seem  that  the 
record  of  the  type  of  stage  play  we 
refer  to  would  be  sufficient  to  dis- 
courage this  folly. 

*    *  * 

ANYONE  at  all  familiar  with  the 
process  of  motion  picture  produc- 
tion knows  that  every  step  in  the  pro- 
ceeding involves  a  big  outlay  and  that 
on  the  whole  it  is  bound  to  be  ex- 
pensive business.  But  as  rich  men's 
foundations  are  not  endowing  produc- 
tion and  inasmuch  as  the  cost  and  a 
profit  for  the  investors  must  be  gotten 
back  somehow,  it  becomes  a  matter  of 
overwhelming  concern  that  something 
be  done  about  the  constantly  rising 
costs  of  production. 

Unfortunately,  a  large  number  of 
persons  directly  engaged  in  the  ex- 
penditure of  production  appropria- 
tions are  letting  someone  else  worry 
about  this  feature  of  the  matter.  If 
there  are  any  substantial  efforts  being 
made  to  curtail  the  cost  of  production 
— or  even  keep  it  within  presents  limits 
— it  is  not  visible  to  the  observer  of 
the  situation  at  this  time. 

The  production  end  of  the  business 
is  money-mad — mad  and  with  the  idea 
that  money  is  omnipotent  in  the  studio; 
that  anything  worth  while  in  the  pro- 
duction of  a  picture  must  cost  a  great 
deal  and  that  money  will  supply  many 
deficiencies  of  work,  study  and  ability. 
Talent  and  brains  are  costly  enough 
but  doubly  so  when  they  rely  upon  the 
expenditure  of  more  money  to  achieve 
results.  As  productive  financially  as 
pictures  have  been  they  cannot  keep 
pace  with  the  spending  appetite  that 
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here  and  there  blots  the  production 
situation. 

The  great  and  unique  abilities  of 
the  production  personnel,  both  in  front 
of  the  camera  and  around  it,  receive 
as  everyone  knows  a  financial  compen- 
sation that  has  not  even  been  ap- 
proached in  any  other  line  of  human 
endeavor  —  and  there  is  much  right 
and  reason  for  this  condition ! 

The  day,  however,  will  come — but 
it  is  a  great  distance  off — when  the 
production  personnel  will  recompense 
at  figures  materially  less  than  the 
present  scales.  There  will  be  a  grad- 
ual but  inevitable  levelling  down  to 
standards  of  compensation  comparable 
with  those  in  effect  in  other  creative 
and  artistic  endeavors. 

But  the  salary  situation  as  it  now 
exists  is  simply  the  result  of  the  in- 
exorable law  of  supply  and  demand. 
There  is  only  a  very  limited  number 
of  artists  who  work  before  the  camera 
and  around  it  in  comparison  with  the 
demand  and  because  they  are  indis- 
pensable to  the  continuance  of  produc- 
tion it  is  simply  in  the  natural  order 
that  they  should  levy  a  heavy  toll  upon 
the  producer  who  in  turn  must  pass  it 
on  to  the  exhibitor.  And  because  of 
the  public's  tacit  approval  of  the  sys- 
tem through  the  box  office  the  exhibi- 
tor is  reasonably  able  to  meet  his  share 
of  the  cost. 

Rut  even  in  the  situation  which 
exists  today  the  production  personnel 
must  be  made  to  realize  that  picture 
making  cannot  continue  at  all  unless  it 
is  kept  economically  sound  and  regard- 
less of  any  position  to  dictate  which 
they  may  be  in  temporarily  they  can- 
not safely  expect  or  demand  more  than 
the  traffic  will  stand.  The  devastating 
practice  of  carrying  a  production  unit 
at  a  loss  simply  to  prevent  another 
producer  from  getting  it  is  just  about 
at  an  end.  Every  unit  now  faces  the 
alternative  of  making  a  profit  or  being 
dropped. 

*    *  * 

MOST  of  the  harmful  publicity 
concerning  motion  pictures  and 
motion  picture  people  originates  in 
Los  Angeles.  We  do  not  refer  to 
scandal  or  the  slings  of  the  muck- 
raker;  we  mean  the  foolish,  deceiving 
and  mis-representative  type  of  stuff 
that  is  sent  out  about  pictures  and  pic- 
ture personalities. 

The  studio  press  agents  largely  are 
unwilling  victims  to  this  disorder 
which  they  recognize  in  all  its  harmful 
phases  but  which  they  are  practically 
powerless  to  control  because  they  are 
either  acting  on  orders  or  simply  do- 
ing what  they  know  are  paid  for.  The 
majority  of  these  men  are  practical 
newspapermen  who  have  learned  in 
newspaper  offices  the  effect  upon  the 
popular  mind  of  various  kinds  of  men- 
tion. They  know  in  many  instances 
that  their  principals  would  be  much 
better  off  out  of  the  newspapers  than 
appearing  frequently  in  them  and  get- 


ting mention  with  the  type  of  stuff 
that  is  being  put  over.  But  the  code 
seems  to  be  that  any  kind  of  mention 
is  better  than  none  at  all — which  is  a 
decidedly  dangerous  line  of  action  to 
follow. 

Production  personalities  generally 
are  impelled  with  what  amounts  to  an 
actual  passion  for  publicity — publicity 
of  every  kind  whether  it  be  profes- 
sional or  personal.  As  every  reader 
of  the  publications  of  the  day  knows 
there  seems  to  be  no  limit  to  the  in- 
trusion into  their  personal  and  private 
affairs  that  they  do  not  welcome  for 
the  sake  of  getting  and  keeping  their 
names  and  pictures  in  print.  They 
court  the  most  glaring  publicity  for 
everything  they  are  concerned  with 
from  their  professional  interests  to 
their  home  and  family  interests.  And 
then  when  one  of  them  becomes  in- 
volved in  an  affair  which  obviously  is 
not  fit  subject  matter  for  publicity 
they  want  to  be  able  to  declare  that  it 
is  their  private  business  and  nobody 
else's  concern.  After  they  have  taught 
the  public  a  morbid  interest  in  every- 
thing concerning  themselves,  their 
position  then  is  not  a  very  consistent 
one. 

We  believe  that  this  publicity  matter 
has  resolved  itself  into  a  problem  of 
far-reaching  consequences.  We  be- 
lieve that  the  type  of  notice  that  is  be- 
ing sought  and  received  is  a  seriously 
undermining  influence  with  respect  to 
the  continuance  of  the  world-wide 
appeal  of  pictures.  This  prying  into 
the  most  delicate  and  intimate  personal 
affairs  of  screen  personalities  is  un- 
questionably destroying  the  illusion  of 
pictures  because  it  destroys  the  pub- 
lic's illusion  with  reference  to  persons 
who  portray  the  pictures  upon  the 
screen.  Romantic  leading  men,  for  in- 
stance who  are  continually  being 
shown  in  some  domestic  situation  that 
has  nothing  to  do  with  their  work, 
possibly,  cutting  the  lawn  or  engaged 
in  some  other  activity  of  husbandry, 
are  simply,  through  publicity,  disas- 
sociating themselves  from  the  type  of 
character  that  they  are  seeking  to 
establish  in  the  minds  of  the  public. 

Emotional  beauties  also  who  allow 
themselves  to  be  portrayed  in  print 
with  stories  about  their  culinary 
prowess  are  tearing  down  the  type  of 
character  that  they  are  seeking  to  build 
up.  Hundreds  of  other  plain  examples 
(if  publicity  gone  wrong  might  be  men- 
tioned. 

Stars  and  other  prominent  person- 
alities must  resign  themselves  to  the 
fact  that  while  they  are  active  profes- 
sionally they  are  creatures  of  a  world 
of  makebeiieve  and  that  everything 
they  do  that  destroys  the  illusion  hurts 
them  and  hurts  their  business.  They 
are  fortunate  in  many  ways  and  their 
lot  is  not  without  recompense  but  there 
are  certain  things  they  must  sacrifice. 
They  cannot  expect  to  be  of  the 
charmed  circle  of   screen  celebrities 


and  also  of  the  common  people  at  the 
same  time.  The  farther  they  with- 
draw from  every  kind  of  public  notice 
— and  especially  personal  appear- 
ance— excepting  only  that  which  ap- 
plies to  their  work,  the  better  off  they 
will  be  and  so  also  will  be  their  work. 

In  Los  Angeles  the  good  nature — 
and  bad  judgment — of  screen  person- 
alities is  presumed  upon  by  hotel  and 
restaurant  managements  to  the  extent 
of  using  them  as  bally-hoos  for  their 
places.  Can  anyone  imagine  Maude 
Adams  in  the  heyday  of  her  popularity 
competing  in  a  public  dancing  contest 
at  Rector's? 

*    *  * 

The  concentration  of  producing 
activities  in  Los  Angeles  unquestion- 
ably amounts  to  a  valuable  arrange- 
ment to  the  industry  in  the  saving  of 
time  and  money.  But  such  an  arrange- 
ment creates  an  iron-bound  colony 
which  becomes  ruled  and  directed  by 
local  thought  and  local  celebrities  in- 
stead of  being  properly  susceptible 
to  national  influences.  Unless  means 
to  correct  this  difficulty  are  discov- 
ered and  put  into  effect  the  isolated, 
island  features  of  the  colony  is  going 
to  become  more  pronounced. 

A  valuable  influence  upon  the  situa- 
tion would  be  the  location  of  a  greater 
number  of  the  practical  heads  of  pro- 
ducing organizations  in  Los  Angeles 
where  they  could  stand  out  constantly 
as  barriers  against  the  development  of 
impractical,  objectionable  and  mis- 
guided tendencies.  And  their  contact 
nationally  and  internationally  with  the 
market  and  with  the  outside  would 
enable  them  to  contribute  day  by  day 
many  things  to  the  production  center 
that  it  is  badly  in  need  of. 

(The  third  article  on  the  produc- 
tion situation  and  allied  matters  will 
be  printed  in  next  week's  issue.) 


Educational  Enjoins 
"Day  by  Day"  Picture 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  March  13.— S.  M. 
Herzig,  Lyle  W.  Rucker  and  others  in  an 
cider  issued  by  Judge  Leslie  Hewitt  in 
the  Superior  court  of  California  are  re- 
strained from  selling,  leasing,  or  exhib- 
iting a  picture  called  "Day  by  Day"  fol- 
lowing action  brought  by  Educational 
Film  Exchanges,  Inc. 

Educational  is  distributing  "The  Mes- 
sage of  Emile  Coue,"  which  it  declared 
is  the  only  authorized  picture  by  the  orig- 
inator of  the  popular  phrase  "every  day 
in  every  way"  and  the  Coue  method  of 
self  healing. 


James  Cruze  in  East 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  13.— "The  Cov- 
ered Wagon,"  Paramount  production  di- 
rected by  James  Cruze  will  Have  its  pre- 
miere at  the  Criterion  theatre  on  Friday 
of  this  week.  Director  Cruze  has  arrived 
in  New  York  for  the  showing,  and  will 
make  a  number  of  scenes  for  "Holly- 
wood," his  latest  picture,  while  here. 
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Robert  Brunton 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  March  13.— The  pass- 
ing of  Robert  Brunton,  widely 
known  motion  picture  producer  and 
founder  of  the  old  Brunton  Studios,  came 
as  a  decided  shock  to  his  many  friends 
in  this  city.  Brunton,  who  was  rated  as 
one  of  the  wealthiest  producers  in  the  in- 
dustry, died  after  a  three  days'  illness 
while  visiting  in  London.  England. 

He  was  at  various  times  associated 
with  many  of  the  big  film  men  locally 
in  various  motion  picture  enterprises. 
Recently  the  Melrose  avenue  studio 
which  Brunton  founded  was  renamed 
United  Studios  and  was  taken  over  by 
Joseph  Schenck,  M.  C.  Levee  and  asso- 
ciates. It  is  one  of  the  largest  of  its 
kind  in  the  world. 


Kansas  Exhibitors  to 
Hold  Convention  Soon 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  KAN.,  March  13.— 
The  next  semi-annual  convention  of  the 
M.  P.  T.  O.,  Kansas,  will  be  held  the 
latter  part  of  this  month  or  early  in 
April,  R.  G.  Liggett,  president  of  the  or- 
ganization, announced  this  week.  At  an 
executive  board  meeting  soon  the  place 
of  the  convention  will  be  determined. 
The  uniform  contract  and  the  Cohen  dis- 
tributing plan  will  be  two  of  the  most  im- 
portant matters  which  will  be  referred  to 
the  convention. 


Paul  Bern  With  Mayer 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  March  13.— Paul 
Bern,  who  has  been  supervising  editor  at 
Universal  City  under  Irving  G.  Thalberg. 
has  joined  the  Louis  B.  Mayer  studios. 
He  will  contribute  original  stories  for 
screen  production. 


League  in  Oklahoma  Urges 
Elimination  of  Federal  Tax 

Also  Acts  to  Stop  Renting  of  Motion  Pictures  to  Non- 
Theatrical  Organizations — Spokane  Forms 
Association  Among  Amusement  Men 

(Special  to  Exhibitors  Herald) 
OKLAHOMA  CITY,  OKLA.,  March  13.— Oklahoma  exhibitors  are 
going  to  take  immediate  steps  toward  abolition  of  the  federal  tax  on  ad- 
missions. 

At  the  convention  of  the  Oklahoma  Theatre  Owners  &  Managers' 
Association  this  month,  a  resolution  memoralizing  congress  to  eliminate 
the  admission  tax  and  urging  all  exhibitors  in  the  state  to  write  to  their 
senators  and  representatives  in  congress  requesting  that  some  action 
on  the  matter  be  taken,  was  adopted  unanimously.  H.  W.  McCall,  Liberty 
theatre  here,  presented  the  resolution. 

Disapprove  Rental  of  Films  to  Non-Theatricals 

Oklahoma  voted  its  support  of  the  campaign  against  rental  of  pic- 
tures to  non-theatrical  organizations,  in  a  resolution  condemning  the  prac- 
tice. The  resolution  expressed  no  objection  to  the  rental  of  films  to 
churches  and  schools  charging  no  admission  prices. 


Practically  200  exhibitors  were  in  at- 
tendance at  the  two-day  convention, 
which  was  presided  over  by  Ralph  Talbot 
of  Tulsa,  chief  executive  of  the  league. 
He  was  assisted  by  Morris  Lowenstein, 
vice-president,  and  Josh  Billings,  secre- 
tary. 

The  report  on  the  legislative  situation 
stated  that  exhibitors  need  have  no  fear 
of  adverse  laws  being  placed  upon  the 
statute  books  at  this  session  of  the  legis- 
lature. 

Exhibitors  authorized  appointment  of 
the  following  grievance  committee: 

For  the  exhibitors — James  H.  Cooper. 
Criterion  theatre,  Oklahoma  City,  and 
Morris  Lowenstein,  Majestic  theatre, 
Oklahoma  City. 

For  the  exchanges — Tony  Ryan,  First 
National  manager,  and  Wallace  Walthall. 
Associated  Exhibitors  manager. 

A  fifth  member  will  be  selected  by  the 
committee  itself. 

No  Action  on  Cohen  Plan 

No  action  was  taken  by  the  league  on 
the  Cohen  distribution  plan.  Whether 
or  not  it  will  be  considered  as  an  organ- 
ization matter  at  a  later  date  has  not  been 
indicated. 

Henry  B.  Walthall  addressed  the  gath- 
ering. 

With  free  dances,  free  banquets,  free 
admission  to  theatres,  and  everything  else 
free,  the  convention  was  voted  the  larg- 
est and  best  ever  held  by  the  association. 


ments  plans  to  include  baseball  and 
dancing. 

Dr.  H.  C.  Lambach,  chairman  of  the 
temporary  organization,  presided  at  the 
meeting.  The  members  of  the  executive 
board  of  trustees  are  C.  E.  Stillwell, 
Charles  York,  J.  W.  Allendar,  Maurice 
Oppenheimer  and  C.  M.  Van  Horn. 


Washington 


West  Coast  Situation 
Magnified  and  Untrue, 
Narcotic  Head  States 

(Washin0on  Bureau,  Exhibitors  Herald) 

WASHINGTON,  D.  C,  March  13.— 
Following  an  investigation  of  narcotic 
conditions  in  Los  Angeles  and  vicinity 
Narcotic  Chief  Harry  D.  Smith  of  the 
Pacific  Coast  Division  has  submitted  a 
supplementary  report  to  Col.  L.  G.  N.utt 
and  Commissioner  Haynes,  heads  of  the 
government's  narcotic  forces,  in  which 
confirmation  is  made  of  statements  that 
conditions  in  Los  Angeles  and  environs 
have  been  greatly  magnified  and  that  few 
of  the  sensational  retorts  circulated 
throughout  the  east  were  based  on  facts. 

"There  is  a  preponderance  of  evidence 
tending  to  show  that  Los  Angeles  and  the 
Hollywood  district  particularly  is  as  free 
from  the  narcotic  evil  as  could  be  hoped 
for,"  he  reports  in  summarizing  his  in- 
vestigation. 


(Special  to  Exhibitors  Herald) 

SPOKANE,  WASH.,  March  13.— A 
permanent  organization,  known  as  the 
Spokane  Allied  Amusement  Association, 
was  formed  last  week  at  a  meeting  of  a 
temporary  organization  of  representative 
theatrical  and  amusement  men  at  a  lunch- 
eon held  here.  The  organization  con- 
templates opposition  to  detrimental  leg- 
islation. 

Authorization  was  voted  the  executive 
board  of  trustees  of  the  temporary  or- 
ganization to  obtain  an  attorney  and  to 
draw  up  a  constitution  and  by-laws  of  a 
permanent  organization. 

In  the  discussion  at  the  meeting,  the 
representatives  expressed  a  heart}-  accord 
with  plans  for  including  in  the  permanent 
organization  all  those  included  in  or  affil- 
iated with  the  amusement  industry.  The 
organization  will  cover  all  of  Eastern 
Washington    and   among   other  amuse- 


Says  Creditors  Favor 

Reorganization  Plan 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  13.— In  submit- 
ting to  Federal  Judge  A.  N.  Hand  the 
plan  for  the  reorganization  of  the  Selz- 
nick  enterprises,  James  N.  Rosenberg, 
counsel  for  Lewis  J.  Selznick,  declared 
that  the  majority  creditors  have  accepted 
the  main  features  of  the  plan. 

Details  of  the  reorganisation  scheme 
were  not  made  public,  because,  it  was 
stated,  there  were  some  points  of  differ- 
ence to  be  adjusted. 

Kohls  at  Metropolitan 

(Special  to  Exhibitors  Herald~j 

LOS  ANGELES.  March  13.— S.  Leo- 
pold Kohls  has  been  made  director  of 
Grauman's  Metropolitan  theatre  orches- 
tra. 
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Distinctive  Plans  1 2 
Productions  for  Year 

New  Screen  Material  Acquired 
by  Arthur  S.  Friend  and 
Henry  M.  Hobart 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  13. — A  schedule 
which  calls  for  a  round  dozen  of  big 
pictures  is  being  completed  by  Arthur  S. 
Friend  and  Henry  M.  Hobart  of  Dis- 
tinctive Pictures  Corporation.  Since  an- 
nouncement of  its  first  two  1923  features 
"Backbone"  and  "The  Ragged  Edge"  a 
full  program  for  the  year  has  been  ar- 
ranged. 

Acquire  Parker  Story 

The  most  recent  acquisition  is  Sir  Gil- 
bert Parker's  celebrated  novel  "The 
Weavers."  This  work  is  considered  to 
rank  first  of  all  of  the  author's  many 
powerful  romances.  It  is  a  tale  of  the 
Egypt  of  fifty  years  ago  which  will  re- 
quire a  big  cast  and  will  permit  of  the 
creation  of  unusual  sets. 

Work  has  already  been  begun  on  "The 
Steadfast  Heart"  by  Clarence  Budington 
Kclland,  author  of  "Backbone."  This 
story  is  based  on  a  serial  now  running 
in  Collier's  Weekly  and  deals  with  the 
fight  of  a  waif  of  a  boy  against  adversity 
and  the  barriers  of  society. 

Arliss  Play  on  List 

Another  on  the  Distinctive  list  is  "Two 
Can  Piay,"  by  Gerald  Mygatt.  The  sixth 
of  the  list  is  "The  Green  Goddess,"  the 
William  Archer  melodrama  which  George 
Arliss  has  been  using  on  a  successful  tour 
of  the  country  after  a  long  run  in  New 
York. 

Announcement  of  the  remaining  half 
dozen  will  be  made  soon.  All  of  the 
pictures  will  be  produced  at  the  Dis- 
tinctive-Biograph  studios  in  New  York. 

$100,000  Amusement 

Firm  Given  Charter 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.(  March  13.— The 
heaviest  capitalization  of  any  motion  pic- 
ture company  incorporated  in  New  York 
state  during  the  past  week  was  that  of 
the  Daniel  Amusement  Co.,  Inc.,  located 
in  New  York  city,  and  capitalized  at 
$100,000. 

Other  companies  filing  papers  with  the  secretary 
of  state,  and  entering  the  business  were:  Braneck 
Amusement  Corporation,  $25,000;  Daily  Film  De- 
livery Co..  Inc.,  $30,000;  Cameo  Distributing  Co., 
$10,000;  Casinelli  Pictures.  Inc.,  $500;  B.  S.  Moss 
Holding  Corporation,  $1,000;  Tall  Theatre  Cor- 
poration, $15,000;  Carlos  Productions,  $500;  Gen- 
eral Synchronizing  Corporation,  $500;  Young 
Pictures  Corporation,  $5,000,  all  of  Greater  New 
York,  and  the  Clinton  Strand  Theatre,  Inc..  of 
Buffalo,  $25,000. 

White  Joins  Mayer 

Organization  in  East 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  13.— Randall  M. 
White,  who  has  been  director  of  adver- 
tising and  publicity  for  the  Lewis  J.  Selz- 
nick  enterprises,  has  joined  the  Xew  York 
office  of  Louis  B.  Mayer  Productions, 
Inc.,  of  which  Paul  C.  Mooney  is  the 
head. 

Mr.  White  will  be  concerned  chiefly 
with  advertising  and  publicity  in  connec- 
tion with  the  Mayer  product  which  has 
distribution  contracts  with  First  National 
and  Metro. 


"Robin  Hood"  Show 
Lasts  Till  Morning 

(Special  to  Exhibitors  Herald) 

SALT  LAKE  CITY,  UTAH, 
March  13. — In  order  to  enable 
everybody  in  Salt  Lake  City  to  see 
"Douglas  Fairbanks  in  Robin 
Hood"  the  Pantages  theatre  con- 
tinued its  showing  of  the  picture 
until  the  wee  hours  of  the  morn- 
ing. When  the  patrons  came  out 
they  found  street  cars  and  "fliv- 
vers" waiting  to  take  them  home. 
A  local  automobile  firm  furnished 
the  machines  and  in  this  manner 
the  Pantages  was  able  to  accom- 
modate all  who  wanted  to  see  the 
picture  and  whom  they  had  been 
forced  to  hold  out  previously. 


Lone  Robber  Gets  Haul 
Of  $3,500  at  Newman 
Theatre  in  Kansas  City 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  MO,  March  13.— In 
one  of  the  most  daring  holdups  in  Kan- 
sas City  in  several  years,  the  Newman 
theatre  was  robbed  of  $3,535.53  last  week. 
The  fact  that  a  messenger  from  the 
Royal  and  Twelfth  Street  theatres,  also 
owned  by  Frank  L.  Newman,  arrived  at 
the  Newman  theatre  office  about  fifteen 
minutes  late,  saved  $8,000,  according  to 
Milton  Feld,  manager  of  the  Newman 
theatres. 

Mr.  Feld,  G.  S.  Eysscll,  treasurer,  and 
Dr.  Carlos  De  Mandcl.  orchestra  director 
of  the  Royal  theatre,  were  in  the  office  of 
the  Newman  theatre  when  a  lone  bandit 
entered  and  commanded  Mr.  Eysscll  to 
hand  over  the  money  he  was  checking 
up,  $2,500.  The  bandit  then  commanded 
Mr.  Eysscll  to  remove  a  grip,  containing 
more  money,  from  the  vault. 

Perceiving  that  the  grip  was  heavy,  the 
bandit  then  forced  Mr.  Eyssell  to  put 
on  his  hat  and  coat,  carry  the  grip,  and 
accompany  him  out  on  the  street,  where 
a  taxi  cab  was  hired  and  Mr.  Eyssell 
driven  to  a  suburban  section  of  the  city. 
Here  the  bandit  handed  him  $5  for  taxi 
cab  fare,  and  bade  him  "good  night." 

Sawyer  Affiliated  With 
New  Producing  Concern 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  March  13— Arthur 
H.  Sawyer  has  return  to  Los  Angeles 
announcing  new  affiliations  with  the  for- 
mation of  Associated  Pictures,  headed  by 
Marcus  Jacobowsky,  Chicago  financier. 
Sawyer  will  make  "The  Shooting  of  Dan 
McGrew"  as  his  last  picture  for  Metro. 

Mr.  Sawyer  and  Herbert  Lubin  re- 
cently completed  a  series  of  conferences 
with  Metro  executives  in  the  east. 


M.  VanPraag  With"U" 

(Special  to  Exhibitors  Herald) 

KANSAS  CITY,  KAN.,  March  13  — 
M.  Van  Praag,  former  president  of  the 
M.  P.  T.  O.,  Kansas,  who  resigned  re- 
cently, and  who  transferred  the  operation 
of  his  Art  theatre,  Kansas  City,  Kan., 
over  to  the  Grubel  Brothers  circuit,  now 
is  covering  the  territory  for  Universal, 
the  company  with  whom  he  started  as  a 
booker  before  entering  the  ranks  of  the 
exhibitors. 


French  Films  Not  to 
Be  Feared, Says  Tully 

Sees  No  Competition  for  Years 
Even  With  Aid  of 
Government 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  March  13.— Recent- 
cable  dispatches  disclosing  a  changed  at- 
titude on  the  part  of  the  French  govern- 
ment toward  motion  picture  production 
in  the  way  of  lightening  taxes  and  giving 
producers  other  encouragement  need  not 
be  viewed  with  alarm  according  to  Rich- 
ard Walton  Tully,  First  National  pro- 
ducer who  has  recently  returned  from 
France  where  he  was  in  close  touch  with 
producing  conditions. 

Pictures  Are  "Frank" 

"No  amount  of  protection  by  the  gov- 
ernment will  make  French  productions 
equal  to  our  American  pictures,"  said 
Tully,  at  the  United  Studios  where,  in 
collaboration  with  Director  James  Young, 
he  is  preparing  the  script  of  his  next 
First  National  publication.  French  pic- 
ture producers  sceem  to  make  pictures 
for  blase  Parisians  only,  notwithstanding 
the  fact  that  all  France,  including  Paris, 
hungers  for  the  American  sort  of  pic- 
tures. That  is  the  real  reason  that 
American  films  go  big  in  France.  The 
Parisian  producers  base  most  of  their 
dramas  on  a  strong  sex  appeal.  I  do  not 
mean  to  say  that  these  pictures  are  sala- 
cious. Rather,  I  would  say  they  arc  very 
frank.  A  little  too  much  so  for  the  aver- 
age person  who  does  not  reside  in  a  big 
city. 

Climate  Not  Favorable 

"French  climatic  conditions  are  not 
good  for  the  making  of  exteriors  except 
in  the  southernmost  portions  of  the  coun- 
try and  across  the  Mediterranean  Sea  in 
Algeria,  where  the  climate  is  similar  to 
California.  But  the  making  of  French 
pictures  in  Algiers  involves  the  expense 
om  importing  props  and  construction  ma- 
terials for  modern  buildings.  Even  with 
the  aid  of  a  government  subsidy  French 
producers  cannot  hope  to  really  compete 
with  American  made  films  for  many 
years,  at  least  until  the  psychology  of  the 
French  producer  changes." 

New  York  Film  Bills 

Still  in  Committee 

(Special  to  Exhibitors  Herald) 

ALBANY,  N.  Y.,  March  13.— The  two 
bills  introduced  in  the  New  York  state 
senate  on  February  5  by  Senator  Love 
are  still  in  committee  and  with  little 
chances  of  their  going  to  a  vote.  Both 
bills  relate  to  miniature  picture  apparatus. 
One  seeks  to  amend  the  general  city  law, 
and  the  other  seeks  to  amend  the  general 
business  law. 

The  bill,  introduced  by  Assemblyman 
Miller  on  February  26,  seeking  to  impose 
an  annual  tax  on  the  gross  receipts  of 
motion  picture  theatres,  and  other  places 
of  amusement,  is  also  still  in  committee. 
The  same  holds  true  of  the  Levy  bill,  rel- 
ative to  theatrical  performances  in  first- 
class  cities  of  the  state  on  Sunday.  A  bill 
relating  to  liens  on  motion  picture  film 
laboratories  was  introduced  in  the  state 
senate  on  March  7. 


Develop  Color  Process 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  March  13.— A  new 
color  process  is  being  secretly  developed 
in  Hollywood  and  will  be  tried  out  by 
Metro  in  an  early  production. 
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Stories  Told 
by 

the  Camera 


With  Thomas  Meighan  and  Director  Alfred  E.  Green 
in  Panama  making  "The  Ne'er-Do-Well"  for  Para- 
mount. Picture  directly  above:  company  making  the 
scenes  on  the  Island  of  Toboga.  Above,  right:  Tak- 
ing close-up  of  star  in  Panama  City.  Center  picture, 
right:  The  star,  his  leading  woman,  Lila  Lee,  and  mem- 
bers of  Paramount  company  pose  with  Canal  Zone 
officials  for  picture.  Bottom,  right:  Star,  director,  Miss 
Lee  and  Director  Green's  son  ready  for  spin. 


Hiram  Abrams  (left),  president  of  United  Artists  and 
Allied  Producers  &  Distributors,  and  President  Frank 
E.  Woods  of  Associated  Authors  sign  contract,  under 
the  terms  of  which  Allied  will  distribute  the  product 
of  Woods  and  his  associates,  Elmer  Harris  and  Thomas 
Buchanan,  all  prominent  in  the  industry. 
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Strongheart,  the  wonder  dog  in  First  National's  "The  Silent 
Call"  and  "Brawn  of  the  North,"  barked  over  the  radio  from 
the  "Morning  Albertan,"  Calgary,  his  "message"  calling  atten- 
tion to  the  carnival  of  winter  sports  to  be  held  at  Banff.  Hi* 
next  picture  is  "The  White  Fang." 


Gladys  Walton,  whose  first  success  under  the 
Universal  banner  was  "Pink  Tights,"  again  re- 
verts to  the  role  of  coryphee  in  her  latest  Uni- 
versal attraction,  "The  Town  Scandal."  Her  cur- 
rent picture  is  "Gossip." 


Harvey  B.  Day  has  been  appointed  sales  manager  for  Interna- 
tional News  Reel  Corporation  by  General  Manager  Edgar  B. 
Hatrick.  Mr.  Day,  for  years  a  theatrical  manager  and  advance 
man,  has  been  in  the  film  business  for  ten  years.  His  headquar- 
ters are  at  Universal.    Photo  by  International. 


Lucille  Ricksen,  feminine  lead  in  "Out  of  the  Night,"  first  Palmer  Photo- 
play Corporation  production,  chats  over  episode  of  story  with  E.  F. 
Franklin,  advertising  manager,  J.  B.  Chapman,  publicity  director,  and 
D.  M.  Ricks,  field  service  manager,  on  the  roof  garden  of  the  Palmer  build- 
ing in  Hollywood.    The  picture  is  being  filmed  at  Ince  plant. 


Tom  Swinton,  president  of  Wide 
World  Photoplays,  organized  to 
make  South  Sea  Island  dramas, 
will  head  the  first  expedition  which 
sails  from  Frisco  in  May. 
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Let's  Have  a  Laugh! 


The  blushing  bride  and  groom,  the  latter  being 
none  other  than  Harry  Reichenbach,  exploiteer 
"extraordinaire."  The  bride  was  Mrs.  Lucinda 
Bacon  before  her  marriage  to  Reichenbach, 
whose  exploitation  schemes  have  been 
heralded  throughout  the  trade. 


Bull  Montana,  Metro's  caveman  comedian,  is  just  full  of  "pranks," 
even  as  he  was  when  a  boy.  When  they  don't  give  him  a  picture 
in  which  he  may  bust  a  few  craniums,  he  takes  his  spite  out  on  his 
Chevro-Royce.  His  latest  comedy  is  "Rob  'Em  Good,"  the  Hunt 
Stromberg  picture  Metro  is  distributing. 


Baby  Peggy  is  so  cute  that  even  when 
she  cry s  you  want  to  smile  instead  of 
sympathize.  The  little  Century's  star's 
latest  comedies  are  "Peg  O'  the  Movies" 
and  "Sweetie,"  an  April  publication. 


Stan  Laurel  and  his  frisky  steed, 
Carburetor,  exhibit  some  clever 
stunts  in  Metro's  "When 
Knights  Were  Cold,"  the  star's 
latest  comedy,  which  should 
tickle  your  funny  bone. 


Mai  St.  Clair,  directing  the  F. 
B.O.-Witwer  "Fighting  Blood" 
series,  presses  Colonel  Aguin- 
aldo  Remmington  Gilfeather 
into  service  as  a  desk  while  on 
the  lot. 
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Guy  Bates  Post  (right)  being  welcomed  by  Thomas 
H.  Ince  and  his  leading  woman,  Madge  Bellamy, 
to  Ince  studio  in  Culver  City  where  distinguished 
•tar  of  stage  and  screen  will  produce  "The  Man 
from  Ten  Strike"  for  Principal  Pictures.  Robert 
Thomby  will  direct. 


Here  is  one  of  the  most  spectacular  scenes  ever  staged 
for  a  motion  picture — the  burning  of  a  complete  circus 
for  a  scene  in  Rupert  Hughes  production  for  Coldwyn, 
"Souls  for  Sale."  The  Hughes  story  will  run  serially 
in  "Herald,"  beginning  in  an  early  issue. 


Willard  Mack  appears 
in  the  Metro-SL  ver- 
sion of  his  playlet, 
"Y  our    Friend  and 

Mine." 


Conrad  Tritschler,  Lon- 
don artist,  will  paint 
the  sets  for  Tully-First 
National   production  of 

"Trilby." 


Reginald  Denny,  star  of  Universal's  "The  Leather 
Pushers"  and  "The  Kentucky  Derby,"  and  the 
forthcoming  Jewel,  "The  Abysmal  Brute,"  is  on  his 
high  mule  as  a  result  of  his  good  work  in  the  latter 
picture. 


"Hope  you  win,"  said  Jackie  Coogan,  little  Metro  star,  when 
he  met  Judge  Dever,  candidate  for  mayor  of  Chicago.  Jackie 
has  returned  to  Coast  after  receiving  plaudits  of  public 
throughout  East.  He  will  begin  producing  for  Metro  shortly. 
(Pacific  &  Atlantic  Photo.) 
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Goldwyn  stock  players.  Top  row,  left  to 
right:  Conrad  Nagel,  Jean  Haskell  and  Frank 
Mayo.  Second  row,  left  io  right:  Patsy  Ruth 
Miller,  Claire  Windsor,  Helene  Chadwick  and 
Kate  Lester.  Three  at  left,  top  to  bottom: 
Ted  Edwards,  Mae  Busch  and  Mabel  Ballin. 
Three  at  right,  top  to  bottom:  Hobart  Bos- 
worth,  Aileen  Pringle  and  Eleanor  Boardman 


Sylvia  B  r  e  a  m  e  r 
appears  in  Edwin 
Carewe-First  Na- 
tional picture,  "Girl 
of  the  Golden 
West." 


Brandon  T  y  n  o  n 
distinguishes  self 
in  "  S  u  c  c  e  s 
Ralph  Ince-Metro 
film  produced  by 
Murray  Garsson. 
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9/teWEEK  inNEWYORK 


PETER  J.  BRADY,  than  whom  there 
is  no  more  popular  union  labor  official 
in  New  York,  told  the  members  of  the 
A.  M.  P.  A.  a  lot  of  things  about  motion 
picture  affairs  at  last  week's  session  of  the 
advertisers  organization.  Mr.  Brady  has 
many  times  demonstrated  his  friendliness  to 
the  industry  and  the  occasion  of  his  advent 
as  the  guest  of  the  day  brought  out  a  large 
and  enthusiastic  attendance. 

Mr.  Brady  was  one  of  the  speakers  at 
Albany  favoring  the  repeal  of  the  censor- 
ship law,  and  surprised  the  advertisers  by 
stating  frankly  that  he  did  not  believe  the 
obnoxious  law  would  be  wiped  off  the 
statute  books  at  this  session  of  the  legis- 
lature. 

He  was  outspoken  in  his  criticism  of  the 
manner  in  which  the  hearing  was  conducted 
by  the  anti-censorship  clement.  This,  he 
said,  was  done  on  a  very  amateurish  way 
and  the  only  consolation  was  that  the  pres- 
entation of  their  case  had  been  just  about  as 
badly  mismanaged  by  the  other  side. 

"There  was  no  preparation  for  the  presen- 
tation of  the  anti-censorship  arguments," 
said  Mr.  Brady.  "No  one  knew  who  was 
going  to  talk  until  the  hearing  began  and 
then  no  speaker  knew  what  any  other 
speaker  was  going  to  talk  about.  Instead 
of  each  speaker  driving  home  a  few  points 
of  argument,  each  one  tried  to  cover  the 
whole  matter,  and  as  the  result,  no  one 
got  anywhere." 

*  *  * 

There  has  been  considerable  discussion 
as  to  just  what  Senator  Walker  said  to 
Canon  Qiase  when  he  stopped  the  noted 
reformer  in  what  purported  to  be  a  quota- 
tion of  a  remark  of  the  Senators'  at  a 
hearing  on  censorship  last  year.  As  taken 
down  by  a  stenographer,  Senator  Walker's 
remarks  were : 

"I  don't  mind  your  making  ridiculous  statements. 
I  don't  mind  your  well-known  scandalous  state- 
ments, but  when  you  attempt  to  quote  me  you 
must,  for  once,  confine  yourself  to  the  truth." 

*  *  * 

The  high  light  of  the  industry's  social 
calendar  of  the  past  week  was  the  Para- 
mount ball,  which  was  held  at  the  Hotel 
Commodore,  Saturday  night.  This  was  the 
third  annual  event  of  this  sort  and  nearly 
2,000  invited  guests  were  in  attendance.  In 
addition  to  a  dinner  and  dancing,  an  elab- 
orate entertainment  program  was  provided. 
This  varied  from  a  number  of  individual 
bits  by  well-known  professional  entertain- 
ers, to  entire  chorus  numbers  from  several 
of  the  most  popular  Broadway  musical 
comedies. 

*  *  * 

It's  hard  to  live  down  a  reputation,  espe- 
cially that  of  being  the  livest  publicity  per- 
son at  large.  In  its  account  of  the  squabble 
over  the  proposed  showing  of  the  German 
play  "Reigan"  which  got  into  the  courts 
last  week,  the  New  York  Times  says : 

"The  most  active  officer  of  the  club  in  at- 
tempting to  straighten  out  the  situation  yester- 
day was  Harry  S.  Reichenbach,  the  publicity 
man  who  put  the  lions  in  the  Hotel  Belleclaire 
to  advertise  'Tarzan'  and  who  housed  a  group 
of  sheiks  at  the  Hotel  Majestic  on  an  heiress 
hunt  just  before  the  production  of  'The  Virgin 
of  Stamboul.'  The  activity  of  Reichenbach 
caused  some  fear  that  the  Green  Room  Club, 
the  Society  for  the  Suppression  of  Vice, 
Schnitzler.  the  Magistrates'  Court,  the  Su- 
preme Court  and  the  District  Attorney's  office 
were  all  being  used  in  the  interest  of  pub- 
licity for  some  forthcoming  sensation  of  the 
silent  or  dumb  drama.  But  this  theory  was 
denied  by  officers  of  the  club,  who  insisted 
that  this  was  an  occasion  when  a  group  of  ac- 
tors experienced  genuine  sorrow  at  having  pub- 
licity thrust  upon  them." 

*  *  * 

Joseph  M.  Seiper,  who  in  addition  to 
exercising  his  other  talents  runs  the  Leroy 
theatre  in  Brooklyn,  declares  that  the  re- 
port of  his  recent  demise  is  grossly  exag- 
gerated.    Recently  Joe   received  a  letter 


from  a  fraternal  order  of  which  he  is  a 
member  asking  if  he  could  give  any  details 
of  the  recent  death  of  Joseph  M.  Seider. 
After  rolling  four  straight  naturals  Joe  in- 
quired : 

"Am  I  a  dead  one?" 

Then  he  picked  up  the  answer,  slipped  a 
rubber  band  around  it  and  put  it  in  his 

pocket. 

*  *  * 

Reformers  get  some  queer  ideas,  and 
some  of  them  express  these  in  a  way  that 
some  times  makes  them  seem  more  queer. 
At  the  Albany  hearing  on  the  censorship 
repeal  bill,  one  dear  old  lady,  after  telling 
of  her  efforts  to  save  the  youth  of  the  coun- 
try from  pernicious  influences,  said: 

"Children  today  prefer  the  movies  to  any- 
other  place  of  amusement,  even  the  church." 

*  *  * 

Abe  Warner  is  still  commuting.  He  left 
Los  Angeles  Saturday  and  will  likely  re- 
main in  New  York  over  the  week  end.  Abe 
swings  a  wicked  brassie  and  according  to 
rumor  around  the  Warner  Brothers'  office, 
he  is  bringing  his  cow  pasture  pool  tools 
with  him.  About  one  peep  at  the  snow 
covered  courses  hereabouts  and  Abe  will 
decide  that  Los  Angeles  is  a  good  golf 
country. 

»    *  * 

John  Elek  Ludvich,  general  counsel  for 
Famous  Playcrs-Lasky,  accompanied  by 
Mrs.  Ludvigh,  returned  last  week  from  a 
ten  weeks'  stay  in  Europe. 

*  *  * 

J.  Leon  Brandmarker,  who  knows  more 
exhibitors  about  New  York  than  any  film 
man  except  Sam  Moross,  has  severed  his 
connection  with  the  Fox  New  York  ex- 
change, and  joined  the  selling  forces  of 
American  Releasing.  In  order  to  let  them 
all  know  about  it  J.  Leon  springs  the  fol- 
lowing K.  C.  B.  and  sends  it  along  to 
Exhibitors  Herald: 

IT'S  VERY  terrible 

TO  TRY  to  call 

ON  ALL  of  you 

WHEN  IT  CAN'T  be  done. 

BUT  THIS  is  a  way 

TO  REACH  you  all 

AND  INVITE  you 

WHEN  convenient 

FOR  OLD  time's  sake 

FOR  YOUR  own  good 

FOR  MY  good 

TO  Call. 

I  THANK  you. 

And  in  spite  of  parting  his  name  as  he 
does  and  writing  that  stuff,  J.  Leon  is  a 
regular  fellow. 

*  *  * 

James  Crvze,  director  of  "The  Covered 
Wagon,"  the  big  Paramount  special  which 
will  make  its  public  bow  at  the  Criterion 
theatre  on  Friday  night,  arrived  in  New 
York  last  week  to  attend  the  premiere,  ac- 
companied by  a  number  of  members  of  the 
cast.  Mr.  Cruze  attended  a  preview  of 
the  picture  Sunday  night  at  the  Hotel  Plaza, 
when  it  was  shown  at  $10  top  for  the 
benefit  of  two  New  York  charities — the 
Committee  for  Devastated  France  and  the 
New  York  Maternity  Center. 

*  *  * 

Richard  Rowland,  general  manager  of 
First  National,  has  gone  to  the  coast  to 
give  Richard  Walton  Tully  and  Earl  Hud- 
son his  moral  support  and  the  once  over  as 
they  start  the  wheels  of  production  rolling 
for  the  big  circuit. 

*  *  * 

"Mad  Love"  the  Goldwyn  Pola  Negri 
film,  broke  all  previous  high  Sunday  rec- 
ords at  the  Capitol  theatre  on  its  opening 
day  at  the  big  Broadway  house,  outdistanc- 
ing even  "Robin  Hood"  and  "Passion." 

John  S.  Sparco. 


James  Cruze 


WHEN  Jesse  L.  Lasky  chose  James 
Cruze  to  direct  "The  Covered 
Wagon"  for  Paramount,  he  picked 
the  man  who  had  the  broadest  back- 
ground possessed  by  any  of  the  Para- 
mount directors — a  consideration  of  the 
greatest  importance  in  the  filming  of 
Emerson  Hough's  epic  of  the  early  West. 

The  job  required  a  man  who  knew  how 
to  work  in  the  great  outdoors  and  there 
obtain  the  required  effects  of  distance  and 
primeval  backgrounds.  Cruze  had  di- 
rected "The  Valley  of  the  Giants."  It 
required  a  man  who  knew  melodrama. 
Cruze  had  directed  "Terror  Island"  and 
"Always  Audacious."  It  required  a  man 
who  knew  comedy.  Cruze  had  directed 
"One  Glorious  Day,"  "Is  Matrimony  a 
Failure?"  and  "The  Lottery  Man."  It 
required  a  man  who  could  handle  crowds. 
Cruze  had  directed  "The  Dictator."  It 
required  a  man  who  knew  plain  folks. 
Cruze  had  directed  "The  Old  Home- 
stead." And  it  required  a  man  who  knew 
the  West  and  its  people.  Cruse  was 
born  and  brought  up  there  and  had  as- 
sociated with  Indians  enough  to  be  able 
to  speak  some  of  their  dialects. 

Cruze  was  born  in  Ogden,  Utah,  in 
1884.  At  the  age  of  fifteen  he  left  home 
to  travel  with  a  medicine  show.  Knock- 
ing all  around  the  West  and  finally  go- 
ing to  Alaska,  he  saved  enough  money 
to  pay  his  tuition  for  a  year  in  a  San 
Francisco  dramatic  school.  As  an  actor 
he  was  highly  successful,  finally  heading' 
his  own  repertoire  company.  Shortly  af- 
ter he  decided  to  go  into  pictures  he  was 
given  the  leading  role  in  "The  Million 
Dollar  Mystery,"  and  from  that  time  un- 
til he  started  to  direct  for  Paramount  in 
1918  he  appeared  on  the  screen  in  no 
fewer  than  257  roles. 

With  "The  Old  Homestead"  and  "The 
Covered  Wagon"  he  has  reached  the  top 
of  his  profession,  and  when  Paramount's 
greatest  all-star  drama,  "Hollywood," 
now  in  the  making  at  the  Lasky  studio, 
reaches  the  pubic  some  months  hence 
the  main  title  will  bear  the  line,  "A  James 
Cruze  Production." — J.  S.  S. 
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Steffes  Predicts 
Contract  Adoption 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  13.— W.  A. 
Steffes,  president  of  the  Motion 
Picture  Theatre  Owners  of  Min- 
nesota, who  has  been  in  New  York 
for  several  days  in  conference  with 
Will  H.  Hays  and  Sydney  S. 
Cohen,  said  before  his  departure 
for  home: 

"There  is  no  question  but  what 
the  uniform  contract,  while  not 
perfect  in  all  its  details,  is  a  vast 
improvement  on  anything  yet  of- 
fered to  the  exhibitors.  It  will 
come  up  for  discussion  at  our  state 
convention  in  Minneapolis  on  April 
24-25-26,  and  I  feel  pretty  sure  it 
will  be  officially  adopted  as  it  was 
here  in  New  York." 


Arbitration  Cases  Disposed 
Of  Under  New  Set  of  Rules 

Grievance  Body  in  New  York  is  Comprised  of  Three 
Members  of  the  Exhibitors  Organization  and 
Three  Members  of  F.  I.  L.  M.  Club 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  13. — The  first  arbitration  hearing  under  the  uni- 
form contract  was  held  here  last  week  and  a  number  of  cases  disposed  of 
smoothly  and  expeditiously.  Under  the  new  rules  the  board  is  composed 
of  three  members  of  the  T.  O.  C.  C.  and  three  of  the  F.  I.  L.  M.  Club,  with 
the  board  itself  electing  a  chairman.  The  personnel  of  the  board  at  last 
week's  hearing  was : 

For  the  T.  O.  C.  C. — Sol  Raines,  William  Landau  and  Joseph  Jame. 

For  the  F.  I.  L.  M.  Club — Louis  Rosenbluh,  Fox;  W.  E.  Raynor, 
Pathe ;  Samuel  Zierler,  Commonwealth. 

Landau  Selected  as  Chairman  of  Body 

Mr.  Landau,  who  is  also  president  of  the  T.  O.  C.  C.  was  selected  as 
chairman.  Before  the  board  went  into  executive  session  Bernard  Edel- 
hertz,  who  assisted  in  drafting  the  rules  under  which  the  arbitration  board 
operates,  pointed  out  to  the  members  of  the  board  and  the  assembled  con- 
testants, that  the  board  now  has  official  standing  under  the  state  arbitra- 
tion act  and  that  its  findings  are  as  binding  as  those  of  a  regularly  estab- 
lished court  of  law. 


Six  Per  Cent  Tax  Bill 
Is  Defeated  in  Kansas; 
New  Measure  Bobs  Up 

(Special  to  Exhibitors  Herald) 

TOPEKA,  Kan.,  March  13.— The  pro- 
posed tax  bill  in  the  Kansas  legislature, 
which  would  place  a  6  per  cent  tax  upon 
the  shoulders  of  Kansas  exhibitors,  died 
in  committee  Tuesday,  following  two 
hearings  of  a  delegation  of  nine  exhibitors 
before  the  assessment  and  taxation  com- 
mittee of  the  house  and  a  joint  committee 
in  Topeka. 

R.  G.  Liggett,  President  of  the  M.  P. 
T.  O.  Kansas,  acted  as  chairman  of  the 
exhibitors'  committee  in  the  hearing  be- 
fore the  house  committee,  while  Thomas 
Brown  of  Leavenworth,  Kas.,  was  chair- 
man of  the  committee  that  appeared  be- 
fore the  joint  committee. 

What  is  considered  the  most  radical 
measure  introduced  thus  far  in  the  Kan- 
sas legislature  was  introduced  this  week 
by  Mrs.  Minnie  Grinstead  of  Liberal, 
Kas.,  in  the  house.  The  proposed  bill 
would  eliminate  entirely  any  distinction 
between  negroes  and  white  persons,  mak- 
ing it  compulsory  for  all  theatres  and 
hotels  to  admit  negroes  the  same  as  white 
persons. 

Blue  Law  Hitting  Races 
Is  Vetoed  by  Governor 

(Special  to  Exhibitors  Herald) 

INDIANAPOLIS;  Ind.,  March  13  — 
Comment  on  efforts  to  discriminate 
against  certain  interests  in  the  passage 
of  regulatory  laws  is  contained  in  a  re- 
port of  the  attorney-general  declaring  the 
proposed  anti-speedway  race  law  uncon- 
stitutional. The  attorney-general  ruled 
that  the  bill  represented  class  legislation 
and  was,  therefore,  unconstitutional.  Gov- 
ernor McCray  vetoed  the  bill. 

"The  proposed  act  does  not  extend  the 
application  of  the  principal  involved  to  all 
classes  alike,"  the  attorney-general  said. 
"For  instance,  on  Memorial  day,  there 
might  be  a  circus  exhibition  held;  on  the 
same  day  a  professional  baseball  team 
might  play  a  game  of  ball.  Under  pro- 
visions of  the  act  the  proprietor  of  the 
circus  and  those  participating  in  the  per- 
formance would  violate  no  law.  Enter- 
tainments such  as  theatres,  motion  pic- 
ture shows,  etc.,  may  be  given  where 
admission  fees  are  charged  without  com- 
ing under  the  provisions  of  the  proposed 
law." 


Under  the  former  workings  of  the  arbi- 
tration board  no  exhibitor  or  distributor 
could  legally  be  compelled  to  appear  be- 
fore it.  Under  the  workings  of  the  uni- 
form contract,  however,  both  sides  ex- 
pressly agree  to  take  any  dispute  to  the 
arbitration  board  for  ssttlement.- 
Governing  Rules  Announced 

Folowing  are  the  rules  governing  op- 
eration of  the  board: 

Rules  for  the  operation  of  the  boards  of  arbi- 
tration have  been  agreed  to  by  distributors  and 
exhibitors,  have  been  approved  by  the  attorneys 
and  will  be  put  in  force.  This  was  concluded  at  a 
meeting  held  here  at  the  offices  of  the  Motion 
Picture  Producers  &  Distributors  of  America.  Inc., 
on  Thursday,  March  8.  attended  by  William  A. 
Steffes  of  Minneapolis;  Claude  Cady  of  Michigan, 
H.  M.  Crandall  of  Washington,  D.  C;  Charles  L. 
O'Reilly.  William  A.  Brandt,  Bernard  Edelhertz. 
Leo  Brecher  of  New  York,  and  representatives  of 
the  Distributors.    These  rules  are  as  follows: 

The  Board  of  Arbitration 

I 

"The  board  of  arbitration  shall  consist  of  six 
persons,  three  of  whom  shall  be  managers  of  local 
offices  of  the  distributors,  called  distributors'  repre- 
sentatives, and  three  of  whom  shall  be  proprietors 


Is  Nominee  for 
Good  Will  Body 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  13.— Lois 
Wilson  has  been  nominated  as  the 
motion  picture  industry's  candidate 
for  New  York's  Good  Will  Dele- 
gation to  France.  The  nomina- 
tions were  made  by  lot  under  the 
auspices  of  the  Film  Mutual 
Bureau.  One  nomination  is  made 
for  each  leading  industry  and  final 
selection  is  contingent  upon  the 
nominee's  obtaining  100,000  ten 
cent  contributions  to  the  fund  of 
the  American  Committee  for  Dev- 
astated France. 

Miss  Wilson  will  be  known  as 
"The  Covered  Wagon"  girl,  the 
title  of  the  Paramount  picture  in 
which  she  plays  the  leading  role. 


or  managers  of  theatres  in  the  zone  where  the 
Film  Board  is  located,  called  exhibitors'  represen- 
tatives;  provided,  however,  that  in  no  event  shall 
such  exhibitors'  representatives  be  managers  of 
theatres  owned  or  controlled  by  producers  or  dis- 
tributors. 

"Each  of  the  three  distributors'  representatives 
shall  be  selected  by  the  members  of  the  Film 
Board  of  Trade  to  serve  for  one  year  or  until  his 
successor  is  appointed.  The  three  exhibitors'  rep- 
resentatives shall  be  selected  and  appointed  by  the 
local  exhibitors'  association.  In  the  event  there  U 
no  local  exhibitors'  association  or  if  such  associaa- 
tion  fails  to  appoint,  then  the  President  of  the 
Film  Board  of  Trade  shall  request  the  President  of 
the  Chamber  of  Commerce,  or  if  there  is  none  or 
if  he  fails  to  appoint,  then  the  mayor  of  the  city 
in  which  the  Film  Board  of  Trade  is  located,  to 
select  and  appoint  the  three  exhibitors'  representa- 
tives. Failing  such  selection  and  appointment  the 
designation  of  exhibitors'  representatives  shall  1>e 
by  the  President  of  the  Film  Board  of  Trade. 
Each  of  the  exhibitors'  representatives  shall  serve 
for  one  year  or  until  his  successor  is  appointed; 
provided,  however,  that  any  exhibitors'  represen- 
tatives designated  otherwise  than  by  the  local  ex- 
hibitors' association  shall  be  replaced  by  exhibitors' 
representatives  designated  by  such  exhibitors'  asso- 
ciation as  soon  as  such  designation  is  made. 

"No  member  of  the  Board  of  Arbitration  shall 
sit  in  any  case  or  controversy  in  which  he  has  an 
interest  direct  or  indirect. 

"In  case  of  a  refusal  or  disqualification  by  rea- 
son of  interest  or  sickness  or  other  reason  on  the 
part  of  a  Distributors'  representative  to  serve  on 
the  Board  of  Arbitration,  the  remaining  Distribu- 
tors' representatives  or  representative  may  appoint 
a  substitute  for  such  member;  similarly  if  a  vacancy 
exists  in  respect  of  an  Exhibitor's  representatives 
or  representative,  the  remaining  representatives  or 
representative  may  appoint  a  substitute. 

"In  case  of  a  tie  vote  the  Board  of  Arbitration 
shall  appoint  a  seventh  arbitrator,  and  if  they  are 
unable  to  agree  then  the  Chairman  of  the  Board 
of  Arbitration  shall  request  the  President  of  the 
Chamber  of  Commerce,  or  if  there  is  none  or  if 
he  fails  to  appoint,  then  the  mayor,  or  the  city 
in  which  the  Film  Board  of  Trade  is  located  to 
appoint  a  seventh  arbitrator  who  shall  be  neither  a 
distributor  nor  exhibitor  nor  interested  in  the 
motion  picture  business. 

II 

"The  Board  of  Arbitration  shall  have  general 
power  after  a  thorough  and  impartial  hearing  of 
any  dispute  or  controversy,  to  determine  such  dis- 
pute or  controversy,  to  make  findings  thereon,  to 
direct  what  shall  be  done  by  either  or  both  par- 
ties with  respect  to  the  matter  in  dispute,  and  in 
the  event  of  the  failure  of  the  Exhibitor  to  comply 
with  the  award,  to  fix  the  maximum  amount  that 
each  Distributor  may  demand  pursuant  to  Article 
Nineteen  of  the  Uniform  Exhibition  Contract.  It 
shall  adopt  its  own  rules  of  procedure  and  evi- 
dence. These  rules  shall  provide  for  reasonable 
notice  to  the  parties  of  the  time  and  place  of  the 
hearing  and  of  the  nature  of  the  dispute,  and 
afford  the  parties  an  opportunity  to  be  heard  in 
person  or  by  counsel  and  to  submit  evidence.  The 
findings,  determination  and  direction  of  the  Board 
of  Arbitration  upon  such  controversy  shall  be  con- 
clusive and  binding  upon  the  parties  thereto. 
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Forced  Group  Booking  Barred 
by  W  arner  Contract 

Head  of  Producing  Company  Asfe  That  Exhibitors  Advise 
Him  if  Policy  Is  Not  Carried  Out 

(Special  to  Exhibitors  Herald) 

NEW  YORK,  March  13.— Harry  M.Warner,  head  of  Warner  Brothers, 
independent  producers  and  distributors,  has  just  issued  a  statement 
which  offers  an  interesting  discussion  on  the  subjects  of  equitable 
contracts  and  group  versus  individual  booking  of  pictures.  No  mention 
of  the  new  uniform  contract  is  made,  the  producer-distributor  devoting  his 
attention  to  the  protective  clause  in  the  Warner  contract  which  prohibits 
forced  group  booking  of  Warner  productions. 


MR.  WARNER  says:  "In  all  the  talk 
about  contracts  that  has  been  go- 
ing on  of  late,  there  is  one  matter,  of  the 
most  importance,  both  to  exhibitor  and 
producer  alike,  that  has  not  received  the 
attention  it  deserves.  I  refer  particularly 
to  the  practice  of  what  is  known  as  hold- 
ing the  club  over  the  exhibitor.  The 
usual  method  of  procedure  is  for  the 
exchangeman  who  happens  to  have  one 
or  two  pictures  that  the  exhibitor  really 
wants,  to  withhold  these  particular  sub- 
jects or  either  place  an  exorbitant  price 
on  them. 

*    *  * 

"He  then  very  kindly  does  the  exhib- 
itor a  favor  by  saying,  'Well,  Joe,  tell  you 
what  I'll  do,  if  you'll  take  these  six  pic- 
tures (which  the  exhibitor  does  not  want), 
I'll  let  you  have  these  two  specials  at 
such  a  price.'  Thereby  penalizing  the 
producer  of  the  good  pictures,  who  se- 
cures a  much  lower  rental  than  he  would 
if  his  productions  were  sold  alone  on 
their  own  merits,  and  also  loading  up 
the  exhibitor  with  more  material  than 
he  can  use  and  leaving  room  for  future 
arguments,  adjustments  and  a  lot  of  other 
things  that  are  absolutely  unnecessary. 

"I  cannot  speak  for  all  the  other  pro- 
ducers but  as  far  as  the  productions  of 
Warner  Brothers  are  concerned  I  wish 
to   state  here  and   now  that   each  and 


every  one  of  our  pictures  arc  to  be  sold 
exclusively  on  their  merits  and  exclusive 
of  the  productions  of  any  other  producer. 
To  insure  the  performance  of  this  fact 
we  have  a  specific  clause  in  all  of  our 
contracts  with  each  territorial  distributor 
which  specifics: 

»    *  » 

"  'That  the  booking  and  renting  of  all  posi- 
tive prints  of  each  of  said  motion  pictures 
shall  be  upon  contracts  separate  and  apart 
from  the  booking  and  renting  of  any  other 
prints,  films  or  pictures  handled  by  the  Ex- 
change, and  the  booking  or  renting  of  any 
said  prints  of  the  Producers  (Warner  Brothers) 
feature  motion  pictures  shall  NOT  BE  MADE 
CONDITIONAL  OR  CONTINGENT  UPON 
THE  BOOKING  OR  RENTING  OF  ANY 
OTHER  PICTURES,  FILMS  OR  PRINTS 
HANDLED  OR  CONTROLLED  BY  THE 
EXCHANGE." 

*     *  * 

"And,"  Mr.  Warner  continued,  "if  an> 
exhibitor,  no  matter  where  he  may  be 
located,  claims  that  he  has  to  book  other 
pictures  in  order  to  secure  Warner  Broth- 
ers' Classics  of  the  Screen,  I  want  to  be 
informed  of  that  fact.  I  might  further 
add  that  I  am  going  to  back  this  up  to 
the  very  limit  and  want  every  exhibitor 
to  know  our  position  in  the  matter,  with 
that  end  in  view  we  shall  advertise  this 
fact  in  all  trade  publications  and  use 
every  means  at  our  disposal  to  let  the 
exhibitor  know  that  he  can  always  secure 
a  square  deal   from  Warner  Brothers.* 


Photos  Will  Identify 
Mileage  Book  Holders; 
Regulations  Explained 

(Washington  Bureau,  Exhibitors  Herald) 

WASHINGTON,  D.  C,  March  13.— 
Photographic  identification  will  make  im- 
possible the  scalping  or  transference  of 
the  interchangeable  railroad  mileage 
books  which  have  been  ordered  by  the 
Interstate  Commerce  Commission,  and 
which  will  be  issued  on  and  after  May 
1,  next.  The  new  mileage  will  be  in 
the  form  of  coupon  tickets,  each  having 
a  face  value  of  five  cents,  there  being 
1,800  to  a  book  which  is  to  be  sold  for 
$72,  a  reduction  of  20  per  cent  from  its 
face  value.  The  photograph  of  the  pur- 
chaser will  be  affixed  to  the  cover  of  th.e 
book  by  the  agent  making  the  sale,  and 
mileage  will  not  be  transferable,  and  if 
any  of  the  conditions  or  stipulations  gov- 
erning their  use  are  not  complied  with 
the  holder  forfeits  all  rights  thereunder. 

It  is  provided  that  coupons  must  be 
exchanged  for  tickets  before  boarding 
the  train  and  they  will  not  be  honored  on 
trains  except  in  cases  where  passengers 
board  at  stations  which  tickets  are  not 
sold.  The  exchange  of  coupons  for  ticket 
is  to  be  made  on  the  basis  of  the  regular 
one-way  fare,  and  they  will  not  be  hon- 
ored in  exchange  for  one-way,  round  trip 
or  other  tickets  sold  at  reduced  rates, 
suburban  or  commutation  tickets,  extra- 
fare  charges  (but  may  be  used  on  extra- 
fare  trains,  the  extra-fare  being  paid  in 
cash),  or  excess-baggage  or  other  bag- 
gage charges. 

The  original  order  for  the  issuance  of 
interchangeable  mileage  books  was  to 
have  gone  into  effect  on  March  15,  but  at 
the  request  of  the  carriers  action  on 
certain  of  the  rules  and  regulations  was 
deferred.  It  was  agreed  that  coupons 
would  not  be  acceptable  on  trains,  with 
the  exception  already  noted;  that  holders 
of  mileage  were  to  be  entitled  to  all  priv- 
ileges of  stop-over,  side  trip  and  baggage 
allowance  given  purchasers  of  first-class 
single  tickets,  and  that  scrip  coupons 
should  not  be  accepted  in  payment  of 
baggage,  extra-fare  or  other  charges. 

Withey  to  Make  First 
Frank  Wood  Photoplay 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  March  13.— Frank 
Woods'  first  photoplay,  a  screen  version 
of  Sir  Walter  Scott's  "The  Talisman," 
will  be  made  under  direction  of  Chet 
Withey,  it  has  been  announced.  This  will 
mark  the  beginning  of  a  series  of  produc- 
tions by  Associated  Authors  composed 
of  Mr.  Woods,  Elmer  Harris  and  Thomp- 
son Buchanan  which  will  be  distributed 
through  Allied  Producers  and  Distribu- 
tors Corporation.  Harris  and  Thompson 
will  produce  the  second  and  third  offer- 
ings. 

Wallace  Beery  will  be  featured  in  the 
Woods  production. 


Seek  Fund  for  Club 

(Special  to  Exhibitors  Herald) 

LOS  ANGELES,  March  13. — A  cam- 
paign to  raise  $150,000  for  the  erection 
of  a  new  home  for  the  Studio  Club,  a 
residence  and  club  center  for  girls  em- 
ployed in  the  motion  picture  industry,  is 
under  way  in  this  city.  The  organization, 
which  is  seven  years  old,  has  outgrown 
its  present  quarters  and  a  new  building 
is  to  be  erected  on  the  present  site  in 
Hollywood. 


MONEY  MA 

IV  hi  ch   Have  Been 
Exhibitors    to  Build 

By  WALTER  H.  MUSSON 
(Queens  Theatre,  Hespeler, 
Ont.,  Can.) 

One  of  the  best  ways  to  at- 
tract patrons  I  find  is  to  get  in 
touch  personally.  Many  of 
your  patrons  would  be  tickled 
if  you  offered  to  show  them 
the  projection  room,  with  a 
little  explanation  how  the  pic- 
tures are  run,  etc.  Insist  on 
everyone  connected  with  the 
theatre  being  courteous  to  pa- 
trons. Small  things  like  these 
don't  cost  much,  but  they 
count  a  great  deal  in  good  will 
and  will  tend  to  make  your 
patrons  feel  at  home,  and  in- 
cidentally visit  your  theatre 
more.    Of  course,  this  will  ap- 


KING  IDEAS 

Used   Successfully  by 
Up     Their  Patronage 

ply    much    better    in  small 
towns. 

By  LEVI  G.  DUREPO 
(Browne  Theatre,  Limestone,  Me.) 

I  recently  "sold"  a  Friday 
night  show  to  the  local  High 
School  for  a  sum  which  cov- 
ered all  expenses  and  a  neat 
profit.  I  did  this  under  con- 
sideration that  the  school 
would  turn  in  their  profit  on  a 
bill  w  h  i  c  h  they  owed  me. 
Thus  I  profited  from  several 
different  angles. 

Every  night  I  give  out  a 
three  colored  program  (week- 
ly). *  Patrons  look  for  pro- 
grams regularly  now  and  the 
stunt  whether  new  or  old  has 
kept  them  coming. 
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THE  THEATRE 

A  department  of  practical  showmanship 


Better  Theatre 
Platform— No.  14 


Universal  Appeal 

Universal  appeal  is  invariably  an  attri- 
bute of  the  epochal  film  successes.  "The 
Miracle  Man,"  "Smilin'  Through,"  "The 
Birth  of  a  Nation,"  the  dominant  pictures 
of  any  period,  bear  out  the  statement. 

Universal  appeal  should  be  a  theatre 
attribute  as  well 

All  the  people  of  any  community  are 
not  too  many  for  the  theatre  to  draw 
from.  Any  detail  of  policy,  any  line  of 
advertising  copy  or  any  screen  matter 
that  estranges  any  fraction  of  the  total 
populace  is  bad  business.  Occasional 
temptations  to  utilize  methods  calculated 
to  set  one  faction  or  element  against  an- 
other, however  great  immediate  possible 
gain  may  seem,  are  instantly  shunned  by 
the  really  wise  showman. 

Permanency  is  essential  to  theatre  suc- 
cess of  moment.  One-time  profit  never 
outweighs  perpetual  favor. 

Universal  appeal  should  be  obtained  by 
clean  showmanship  and  preserved  at  any 
cost. 


On  the  Bill  at 

The  Chicago 


"Syncopation  Week,"  observed  by  Bal- 
aban  and  Katz  at  the  Chicago  theatre 
the  week  of  March  4  and  subsequently 
at  the  same  concern's  neighborhood 
houses,  is  hardly  a  representative  bill 
but  no  less  interesting  to  showmen.  It 
is  probably  the  biggest  bill  of  the  year's 
motion  picture  theatre  offerings. 

In  tabular  form  it  reads : 

t    Introductory  Overture — Selected. 

Z.  Aboard  the  Airship  Chicago — Spec- 
tacular scenic  illusion  transporting  audi- 
ence to  "Land  of  Jazz." 

3.  Arnold  Johnson  and  His  Orchestra- 
Brunswick  recording  jazz  band  of  11  in 
futuristic  setting  giving  several  numbers. 

4.  Egbert  Van  Alstyne  and  Company- 
Composer  of  hits  from  "In  the  Shade  of  the 
Old  Apole  Tree"  to  "Carolina  in  the  Morn- 
ing" at  piano  assisted  by  four  singers. 

5.  Ten  Abbot  Dancers — Classic  dancers 
in  jazz  figures. 

6.  Irving  and  Jack  Kaufman — Phono- 
graph vocalists  in  jazz  numbers. 

7.  "You  Tell  Her,  I  Stutter"— Organ 
solo  by  Jesse  Crawford. 

8.  "The  Dancing  Forest" — Spectacular 
finale  enacted  by  all  appearing  in  fore- 
going numbers. 

9.  "Bellboy  13"— Thomas  H.  Ince  First 
National  feature. 

U.  "Casey  Jones,  Jr."— Mermaid  com- 
edy. 

Immediately  following  the  overture 
and  between  each  number  thereafter  a 
snappy  pick-up  by  the  orchestra  brought 
on  a  trio  of  girl  pages  in  jazz  uniforms 
singing  brief  lines  introducing  the  fea- 
ture to  follow. 

The  take-off  on  the  scenic  airship  made 
a  spectacular  and  satisfying  break  into 
the  jazz  spirit  of  the  entire  program. 

Settings  throughout  were  specially 
done  and  elaborate. 


Say  It  With  Newspaper  Space 


YEAR  around,  newspaper  adver- 
tising pays  biggest  theatre  divi- 
dends. Practically  everybody  reads. 
It  is  doubtful  if  the  few  who  do  not 
can  be  "sold"  by  any  other  means, 
and  that  they  aggregate  any  con- 
siderable clientele  if  such  sale  is  pos- 
sible. 

"Newspapers  first"  is  an  admir- 
able theatre  slogan. 

Its  observance  need  not  involve 
neglect  of  other  advertising  media. 

*  *  * 

BILLBOARDS  rank  second  to  news- 
papers in  box  office  yield.  Here 
again  the  transmission  of  information  is 
by  printed  word  and  illustration.  The 
appeal  is  through  the  reading  habit,  al- 
most universally  prevalent.  Like  the 
newspaper  advertisement,  the  billboard 
confronts  a  beholder  whose  perusal  of  its 
text  is  practically  guaranteed. 

The  billboard  operates  more  swiftly,  as 
a  general  rule,  a  virtue  in  most  instances, 
and  enjoys  the  advantage  of  comparative 
isolation.  The  eye  that  lights  upon  it  sel- 
dom passes  over  it  without  carrying  to 
and  leaving  with  the  brain  the  sales  mes- 
sage. 

Billboards  undoubtedly  constitute  the 
newspaper's  logical  complement. 

*  *  * 

AFTER  the  billboard,  close  after,  rank 
the  various  types  of  theatre  literature. 
The  house  organ,  the  mailing  piece,  the 
herald  and  similar  printed  matter  depend, 
like  newspaper  and  billboard,  upon  the 
reading  habit  for  success.  That  the  read- 
ing habit  is  the  natural  target  of  produc- 
tive advertising  may  be  accepted  as  an 
axiom. 

Successful  theatre  literature  must  be 


Campaign  Book 
Asks  Reports 

Independent  Pictures  Corpora- 
tion has  produced  one  of  the  most 
complete  campaign  books  ever 
brought  out  for  its  production, 
"Flames  of  Passion,"  a  portion  of 
a  prominent  page  being  in  the 
form  of  a  blank  addressed  to  the 
"What  the  Picture  Did  for  Me" 
department  of  the  "Herald"  for 
the  convenience  of  exhibitors  using 
the  attraction.  The  suggestion  is 
that  showmen  clip  the  blank,  fill 
in  with  their  report  on  the  picture 
and  mail  direct  to  this  publication. 

In  the  provision  of  the  blank  In- 
dependent clearly  attests  confi- 
dence in  its  product  and  desire  for 
a  prompt  exhibitor-jury  verdict 
No  more  constructive  press  book 
development  has  been  chronicled 
recently. 


well  composed  and  effectively  distributed. 
Failure  in  either  of  these  departments  is 
fatal  to  productivity,  and  it  is  largely  be- 
cause of  the  average  theatre's  limited 
distribution  fac'lities  and  the  average 
■  printer's  limited  resources  that  theatre 
literature  is  given  third  place  in  this  anal- 
ysis. A  number  of  exhibitors  have  de- 
veloped the  house  organ  to  such  a  degree 
that  it  easily  surpasses  the  billboard  in 
value;  but  when  this  degree  of  excellence 
is  attained  the  house  organ  becomes  prac- 
tically a  newspaper  and  the  rating  cannot, 
therefore,  be  applied  generally. 

*  *  * 

AS  fourth  in  importance  may  be  grouped 
the  wide  range  of  theatre  and  picture 
representation  generally  termed  exploi- 
tation. The  ballyhoo,  mobile  or  station- 
ary, the  decorated  lobby  or  interior  and 
the  many  types  of  cooperative  display  are 
valuable  chiefly  because  they  are  inexpen- 
sive and  novel.  They  may  be  compared 
with  other  advertising  mainly  on  a  cost 
basis. 

This  economical  angle  affords  ample 
reason  for  the  development  of  these  me- 
dia. It  is  possible,  no  doubt,  to  utilize  a 
sufficient  volume  of  this  representation, 
obtained  at  practically  no  expense,  to 
promote  the  sale  of  a  given  entertainment 
quite  as  satisfactorily  as  might  be  done 
with  newspaper  and  billboard.  It  is  not 
possible  as  yet,  however,  to  maintain  it 
consistently  on  that  scale.  This  explains 
its  position  in  this  column  and  probably 
accounts  for  its  somewhat  irregular  use 
by  the  majority  of  showmen. 

*  *  * 

ON  the  basis  of  this  scale  it  is  not  diffi- 
cult to  direct  a  theatre  advertising 
program  that  should  yield  vast  returns 
for  the  future.  Adherence  to  a  definite 
program  is  sound  showmanship. 

For  the  immediate  present  and  until 
developments  warrant  modification  the 
showman  of  today  will  find  it  good  busi- 
ness to  place  first  confidence  in  his  news- 
paper advertising.  He  will  make  it  as 
good  as  he  can  and  he  will  use  space  lib- 
erally and  intelligently. 

Second  emphasis  will  be  given  bill- 
boards. There  is  more  billboard  advertis- 
ing today  than  formerly  and  there  can 
be  much  more  before  a  saturation  point 
is  reached. 

Intens've  development  of  theatre  litera- 
ture, with  especial  effort  in  composition 
and  distribution,  will  build  up  rapidly  the 
efficiency  of  that  department.  Revision, 
cultivation  and  expansion  of  exploitation 
methods  will  produce  a  like  result. 

*  *  » 

BUSINESS  conditions,  constantly 
changing,  and  local  requirements 
must  be  taken  into  consideration  in  all 
effort  of  this  nature,  of  course.  Yet  a 
general  adoption  of  these  principles  un- 
doubtedly will  result  in  amplified  box 
office  returns  and  a  strengthened  public 
contact. 

As  Summer   approaches,  bringing  its 
natural  effects  to  bear  upon  the  big  pro- 
ductions in  prospect,  serious  endeavor  of 
this  character  clearly  is  in  order. 
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Neighboring  cities  send  patrons  to  see  "When  Knighthood  Was  in  Flower,"  Paramount' 
Cosmopolitan.     This  car  ran  into  Eau  Claire,   to  the  Grand   Opera   House.     Exploiteer  Bill 

Danziger  officiated. 


Lights  that  told  New  Yorkers  all  about 
Universal's  "Driven,"  which  was  shown 
at  the  Criterion. 


Impressive  in  its  severity,  and  admirably  posed  for  the  camera,  this  float  figured  in  Aldine 
box  office  returns  when  Metro's  "The  Prisoner  of  Zenda"  was  presented  in  Philadelphia.  A  well 
exploited  attraction. 


Many  such  flower  windows  told  of 
"Mighty  Laic*  A  Rose,"  First  National, 
run  at  the  Chicago  theatre. 
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Ascher's  Merrill,  Milwaukee,  used  lots 
of  light  advertising  Goldwyn's  "Golden 
Dreams."     A  good  policy. 


Everybody  has  made  money  exploiting  one  race  picture  or  another  and  now  Thomas  H.  Ince's 
First  National  feature,  "The  Hottentot/'  gives  all  a  chance  to  repeat.  The  Arcade,  Ann  Arbor, 
is  shown. 


Drapery  window  quoting  artist  on  "Poor 
Men's  Wives,"  Lichtman,  shown  at  the 
New  York  Criterion. 


N.  N.  F  rude  nf  eld.  Sun,  Moon  and  Muse  theatres,  Omaha,  did  as  much  as  anyone  has  done, 
which  is  a  great  deal,  in  exploiting  "The  Third  Alarm,"  F.  B.  O.  The  Moon  front  looked 
like  this. 
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Theatre  Letters 

Personal  Accounts  of  Constructive  Showmanship 
Contributed  by  Readers  of  "Exhibitors  Herald" 


Al  t/  lUX  im  il.l,  AM  i\  u  il 


Psychological 
Copy  Attracts 
Maximum  Crowd 

Arthur  E.  Weld  opened  "When 
Knighthood  Was  in  Flower"  to  max- 
imum business  by  warning  local  patrons 
not  to  attend  the  first  day  of  the  run. 

Psychology  which  Mr.  Weld  clearly 
explains  in  his  letter  did  it. 

Read  it.  Anyone  can  use  his  copy  as 
it  stands. 

THEATRE  EDITOR. 

Exhibitors  Herald. 
Dear  Sir: 

When  the  Lord  created  man  He  evi- 
dently instilled  a  little  of  the  mulish 
characteristic  into  his  makeup.  At  least 
it  is  said  a  person  never  wants  to  do  a 
certain  thing  so  much  as  when  he  is  for- 
bidden to  do  it.  The  suggestion  seems 
to  sink  deeper  and  the  urge  to  do  the 
opposite  is  greater  to  resist. 

Acting  upon  this  theory  of  psychology, 
I  wrote  the  enclosed  ad.  The  result  was 
a  turnaway  business.  I  am  wondering  if 
I  struck  the  right  chord  in  asking  the 
home  folks  to  stay  away  from  "night- 
hood"  on  the  opening  night.  What  do 
you  think? 

Arthur  E.  Weld. 
Strand  theatre,  Waterloo,  la. 

+   +  + 

DEAR  MR.  WELD: 

Wc  think  you  unquestionably  did.  Wc  think 
so  to  the  extent  that  we  went  to  the  extreme  of 
"knocking  down"  your  ad  in  order  that  we  might 
reproduce  il  in  readable  scale  for  the  benefit  of 
others,  of  whom  there  are  many,  who  can  use 
your  copy  "as  is." 

We  don  t  believe  a  great  many  showmen  go  as 
deeply  into  psychology  in  shaping  their  ad  copy  as 
you  do  and  we  believe  your  letter  will  prove  to 
them  the  advisability  of  doing  so.  Thanks  for  it, 
and  congratulations  on  the  coup. — W.  R.  W. 


Add  Crull  Vote 
For  Endorsement 
Of  Exploiteers 

Harry  Crull,  Victory  theatre,  Provi- 
dence, adds  another  exhibitor  vote  for 
the  endorsement  of  the  professional  ex- 
ploitation man  in  this,  his  first  Theatre 
Letter. 

THEATRE  EDITOR. 

Exhibitors  Herald. 
Dear  Sir: 

In  your  Theatre  Letters  I  notice  some 
recent  ones  under  the  heading,  "What 
has  the  exploitation  man  done  for  you?" 

During  a  recent  run  of  "The  Strangers' 
Banquet"  we  had  Buddy  Stuart,  Gold- 
wynner  from  Boston,  with  us.  We  had 
an     exceptional     newspaper  campaign 


Read  Every  Word! 


[STRAND 

TONIGHT— TONICHT 
HAROLD  LLOYD  in  "DR  JACK' 

AMD 

AGNES  AYRE8  in  "Daughter  of  Luxury 

STARTING  TOMORROW 

8un  .  Mon.  Tum  .  Wed  .  Thuri,  Pri .  Sit. 

"When 
Knighthood 
Was  In 
Flower" 


Tremendous  in  every  way,  u  massive  U  it 

li  exquisitely  beautiful,  "When  Knight 
hood  wsa  in  Flower"  u  In  every  tense  of 
the  word  u  epochal  picture  production. 
Created  for  Paramount  at  an  expense  of 
more  than,  a  million  real  American  dol- 
lars, and  interpreted  by  a  corps  of  acreen 
artists  of  magnitude,  it  is  at  once  a  delight 
to  the  eye  and  mind.  The  remxriuble 
beauty  of  "When  Knighthood  Was  In 
Flower,"  its  dramatic  atory,  historic  accu 
racy,  its  superb  p  .orography  and  nch  cos 
tumea,  and  all  the  features  of  superiority 
with  which  it  abounds,  stamp  It  as  the 
moat  magnificent  picture  ever  presented 
upon  the  screen.  This  production,  based 
upon  Charles  Major'i  famous  novel,  marks 
a  distinct  advance  in  motion  picture  art. 


A  hint  to  the  wise 

WE'RE  NOT  OODIO  TO  TELL 
YOU  THE  STORY  NOR  HOW 


POPULAR  IT  WILL  BE 

Because— 


l.rt  OM*rto» 


WHO'S  IN  THE  CAST?  YOU 
NEED    NOT    FEEL  PON 
CER.N'ED 


Because— 


WE'RE  NOT  GOING  TO 
CHARGE  YOU  $2  NOR  $1. 
NOT  EVEN  50c— ONLY  Wc 


Because- 

lh«  thorn  at, 


■  •4    ,111    (.Kf    fill.    IIIMfcIT    wf  ike 

YOU'D  BETTER  STAY 
AWAY  SUNDAY 


Because— 


IF  YOU  FEEL  YOU  MUST 
COME  SUNDAY  INSTEAD 
OF  i  WEEK  DAY.  PLF.ASE 
ATTEND  THE  MATINEE 
AND  BE  ON  TIME 


Because- 


STRAND 


ARTHUR  E.  WELD,  Strand  theatre,  Waterloo,  wrote  this  page  deep  ad,  here 
broken  in  two  for  readability,  upon  a  psychological  premise  that  brought  turn- 
away  business  to  "When  Knighthood  Was  in  Flower."    Read  his  letter. 


winding  up  with  nearly  a  full  page  for 
Sunday  papers. 

Ballyhoo?  We  had  a  bottle  twelve 
feet  high  by  five  feet  round  with  cotton 
stuffed  in  the  top  to  give  real  champagne 
effect.  Words  on  side:  "Marshall  Neil- 
an's  Sparkling  Entertainment — 'The 
Strangers'  Banquet' — Victory  Now." 
This  bottle  set  on  a  huge  tray  which  we 
used  on  a  truck  all  over  town  during 
run. 

We  used  ten  thousand  bottle  novelties, 
five  thousand  chairs  and  two  thousand 
toast  books.  Got  them  in  different 
luncheon  clubs,  such  as  Rotary,  Lions, 
Town  Criers  and  Kiwanis.  Also  in  dance 
halls,  including  the  big  Arcadia  Dance 
Hall. 

Got  a  tie-up  with  the  Waldorf  Lunch 
Rooms  (six)  to  use  fifteen  thousand  pa- 
per napkins  with  the  words:  "Marshall 
Xeilan's  'The  Strangers'  Banquet'  at 
Victory  Theatre." 

Also  used  ten  thousand  wrapped  tooth- 
picks with  copy  on  wrapper.    Got  these 


in  all  restaurants.  Used  mailing  list  and 
covered  the  town  thoroughly. 

Harry  Crull. 
Victory  theatre,  Providence,  R.  1. 

.+    +  + 
DEAR  MR.  CRL'LL: 

Familiar  as  readers  are  with  the  showmanship 
01  "Buddy"  Stuart  as  applied  at  the  Hope  the- 
atre, Dallas,  and  elsewhere,  none  will  marvel  at 
the  completeness  and  evident  success  of  his  ef- 
forts in  behalf  of  the  Victory.  Those  who  know 
him  expect  that  sort  of  thing  from  him. 

The  "exploiteer"  discussion  was  closed  before 
your  letter  arrived,  but  of  course  the  subject  is 
always  interesting.  Write  again,  on  that  or  any 
topic— W.  R.  W. 


Fire  Destroys  Theatre 

(Special  to  Exhibitors  Herald) 

OWENSVILLE,  IND.,  March  13  — 
Destruction  of  the  Montgomery  theatre 
at  Cynthiana,  together  with  the  home  of 
Al  Montgomery,  owner,  and  the  Metho- 
dist church,  resulted  when  a  film  becamt 
ignited.    The  loss  was  $10,000. 


March  24,  1923 
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True  Thompson 
Joins  Theatre 
Letter  Circle 

A  notable  addition  to  the  ever  widen- 
ing circle  of  "Theatre  Letter"  writers  is 
registered  this  week  with  publication  of 
the  first  contribution  from  Mr.  True  T. 
Thompson,  Capitol  theatre,  Dallas, 
Texas. 

Make  his  acquaintance  through  his  let- 
ter. 

THEATRE  EDITOR, 
Exhibitors  Herald. 
Dear  Sir: 

.  Under  separate  cover  I  have  mailed  you 
a  photograph  showing  the  crowds  on  the 
opening  performance  of  Johnny  Hines' 
latest  picture,  "Sure  Fire  Flint." 

We  feel  that  words  are  inadequate  to 
express  our  attitude  toward  this  picture. 
It  is  "sure  fire."  We  opened  to  capacity 
business,  and  the  same  held  up  through- 
out the  engagement.  Every  person  in  the 
audience  enjoyed  the  picture,  both  large 
and  small.  It  is  a  picture  which  will 
please  any  audience  in  any  locality.  It 
has  enough  comedy  to  satisfy  the  "com- 
edy lovers,"  with  thrills  and  heart  inter- 
est interspersed  to  equally  balance  the 
comedy  situations.  It  is  a  speedy  com- 
edy-drama of  the  A-l  class. 

We  started  our  advertising  campaign 
on  this  picture  ten  days  in  advance,  car- 
rying special  hand-drawn  ads.  We  used 
sixes,  threes  and  twenty-four  sheet  pa- 
per, special  tack  cards  of  original  design, 
using  red  lettering  on  yellow  stock,  and 
yellow  lettering  on  red  stock.  We  used 
the  special  circus  billing  carrying  eight- 
sheet  date  strips. 

In  our  window  cards,  we  had  frames 
made  instead  of  using  a  card,  and 
mounted  three  of  the  eight-by-ten  colored 
pictures  from  the  lobby  sets.  The  frames 
were  neatly  lettered  Capitol  theatre  and 
the  name  of  the  picture.  They  were  so 
attractive,  no  one  objected  to  them  be- 
ing placed  in  their  windows.  In  the  lobby 
we  used  the  large  oil  paintings,  attrac- 
tively placed.  As  a  special  "stunt,"  we 
had  a  large  rocket  made  of  red  cloth 
over  wire.  Seated  astride  of  this  was  a 
dummy    dressed    to    represent  Johnny 


TRUE  T.  THOMPSON,  Capitol  theatre,  Dallas,  contributes  his  first  Theatre 
Letter  this  week  and  illustrates  it  with  the  above  photograph.  "Sure  Fire 
Flint,"  Burr,  is  Mr.  Thompson's  idea  of  what  a  comedy  should  be. 


Hines.  A  small  electric  fan_rjlaced  in  the 
end  to  fly  with  the  appearance  that  the 
rocket  was  going  up.  All  of  this  proved 
a  winner  for  the  box  office  receipts  dur- 
ing the  engagement  of  "Sure  Fire  Flint." 
The  newspapers  also  gave  us  splendid 
write-ups,  every  one  praising  the  picture. 
Our   message   to   comedy   makers  is, 


"Give  us  more  clean,  high-class  come- 
dies like  'Sure  Fire  Flint.'" 

True  T.  Thompson, 
Capitol  theatre,  Dallas,  Tex. 

+    +  + 
DEAR  MR.  THOMPSON: 
Welcome  to  the  circle. 

Very  glad  to  have  your  letter  and  photograph, 
which  are  passed  along  for  the  helpful  consider- 
ation of  other  exhibitors  herewith,  and  would 
like  to  receive  more  of  the  same.  Truly,  "Sure 
Fire  Flint"  seems  to  have  the  goods,  reports  in 
this  issue,  "What  the  Picture  Did  For  Me,"  and 
the  March  "Box  Office  Record"  indicating  your 
experience  with  it  is  typical. — W.  R.  W. 


"Day  by  Day  in 
Every  Way9  the 
Circle  Expands 


HARRY  VAN  NOY,  Starland  theatre,  Anderson,  Ind.,  writes  about  this  front 
in  his  Theatre  Letter  this  week.  (We  haven't  received  that  other  photograph 
yet,  Mr.  Van  Noy.)    Rain  ruined  it  and  he  rebuilt  it. 


II 


The  circle  of  Theatre  Letter  writers 
expands  apace.  With  new  contributors 
every  week  it  threatens  to  break  the 
confines  of  allotted  space  and  hew  out 
a  niche  for  itself. 

Price    and    Dalrymple,    Home  theatre, 
Obling,  111.,  are  among  those  whose  first 
letters  appear  this  week. 
THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir: 

We  have  been  in  the  show  business 
(not  game)  for  only  eight  months,  and 
"day  by  day  in  every  way"  we  are  learn- 
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GEORGE  RE  A,  Colonial  theatre,  Washington  C.  H.,  O.,  finds  book  windows  easy  to  get  and  very  much  worth  getting. 
He  used  these  for  "The  Pride  of  Palomar,"  Paramount-Cosmopolitan,  and  "Quincy  Adams  Sawyer,"  Metro.  Note  that 
the  latter  is  an  advance  announcement  window.    Mr.  Rea  writes  about  windows  in  his  Theatre  Letter  this  week. 


ing  the  value  of  your  Herald.  Wc  have 
had  a  good  deal  of  experience  crowded 
into  a  few  months  and  have  learned  that 
it  is  cheaper  to  profit  by  the  other  fel- 
low's experiences  as  expressed  in  "What 
the  Picture  Did  For  Me"  than  to  get  it 
all  first  hand. 

The  enclosed  bill  shows  a  tie-up  with 
the  local  merchants  for  the  day  a  Ford 
car  was  given  away  in  our  town. 

Price  &  Dalrymple. 

Home  theatre,  Oblond.  111. 

+    +  + 

GENTLEMEN: 

The  Theatre  is  glad  to  chronicle  your  experi- 
ence and  to  reproduce  the  bill  you  enclose.  We 
have  noted  the  reports  in  "What  the  Picture 
Did  For  Me"  from  time  to  time  and  extend  here- 
with invitation  to  avail  yourselves  of  these  col- 
umns likewise. — W.  R.  W. 


Van  Noy  Shows 
Upward  Course 
In  Attendance 

Theatre  attendance  is  getting  better. 
The  picture  public's  absorption  point  is 
considerably  higher  than  for  some  time 
past.  One  big  picture  today  follows  an- 
other closely  with  no  apparent  drop  off 
due  to  proximity. 
THEATRE  EDITOR, 

Exhibitors  Herald. 
Dear  Sir: 

It  seems  good  to  send  you  a  photo  of 
my  exploitation  stunts  when  you  put 
them  over  with  a  bang.  "The  Third 
Alarm"  is  a  wonderful  picture.  How  we 
made  them  stand  up  when  we  started  the 
siren  whistle  as  the  fire  trucks  ran  down 
the  street.  I  secured  the  whistle  for  six 
passes  and  that  helped  put  this  fire  scene 
over  big. 

We  also  had  a  fire  truck  running 
around  the  city  ringing  the  bell  and 
blowing  the  whistle.  It  sure  attracted 
everyone's  attention. 

Sunday  night  I  met  a  man  and  his  wife 
on  the  street  and  he  asked  me  where  that 
fire  picture  was  being  shown.  I  told  him, 
but  he  didn't  know  where  the  Starland 
theatre  was,  so  we  had  one  person  I 
know  was  never  in  our  house  before  and 
maybe  a  hundred  more. 

I  secured  the  fire  truck  from  the  Home 
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different  as  these  you  name  seems  to  us  to  indi- 
cate a  doubly  happy  circumstance — great  re- 
sourcefulness on  your  part  and  a  healthy  atti- 
tude toward  pictures  on  the  part  of  your  clientele. 
A  few  months  ago  it  would  have  been  difficult, 
if  possible,  to  sell  the  two  pictures  close  together 
without  sacrificing  one  of  them.  Everybody  ought 
to  be  glad  that  condition  has  passed.  And  every- 
body ought  to  be  grateful  to  the  good  showmen 
who  sent  it  on  its  way. — W.  R.  W. 


FORD  DAY,  promoted  by  general 
business  men,  was  made  Home 
Theatre  Day  by  Price  and  Dal- 
rymple, Oblong,  111.,  through  this 
circular.  Their  first  Theatre  Let- 
ter tells  about  it. 

Fire  Apparatus  Company  for  passes  to 
the  theatre,  gave  every  fireman  and  his 
wife  passes,  and  in  return  they  furnished 
six  men  to  drive  and  ride  in  full  uniform 
on  the  truck.  There  was  a  banner  on 
both  sides  and  in  back  of  same. 

You  can  go  after  this  picture  and  make 
good. 

I  also  send  under  separate  cover  photo 
of  lobby  display  on  "When  Knighthood 
Was  In  Flower."  I  put  this  lobby  up 
one  day  before  play  date  and  the  rain 
hit  the  display  and  this  is  what  is  left  of 
same.  Had  complete  front  made  of  stone 
painting  on  beaverboard  and  had  to 
make  display  over  Sunday  morning. 

We  had  a  fine  business  on  this  picture, 
a  dandy  to  back  you  up  on  what  you  say 
about  it.  Harry  Van  Noy. 

+    +  + 
Starland  theatre,  Anderson,  Ind. 

DF.AR  MR.  VAN  NOY: 

Similar  success  with  two  pictures  as  markedly 


Finds  Bookman 
Eager  to  Lend 
Display  Space 

Good  business  men  know  a  good  thing 
when  they  see  it. 

Good  book  dealers  readily  extend  win. 
dow  privileges  for  cooperative  display 
purposes. 

Maybe  this  letter  will  aid  showmen  to 
convince  any  backward  bookman  they 
may  have  met. 

THEATRE  EDITOR, 
Exhibitors  Herald. 
Dear  Sir: 

Mailing  two  book  store  window  dis- 
plays. 

Book  stores  are  the  easiest  of  all  to  co- 
operate. 

This  store  displaying  "The  Pride  of 
Palomar"  said  any  assistance  he  could 
give  me  any  time  to  just  whistle,  that 
there  had  been  more  people  looking  at 
that  window  than  any  time  since  he  had 
been  in  business  and  that  any  time  I 
wanted  it  just  to  walk  in  and  ask  no 
questions,  "Just  take  it  and  fix  it  up  any 
way  you  want  it." 

Any  kind  of  advertising  is  good  so  long 
as  it  is  clean.  Book  stores  are  easy  and 
surely  one  of  the  best. 

These  two  attractions  are  both  Cone 
box  office  attractions. 

George  Rea, 
Colonial  theatre, 
Washington  C.  H.,  0. 

+    +  + 

DEAR  MR.  REA: 

"Coue  box  office  attractions"  is  (rood.  So  are 
the  windows,  and  your  analysis  of  their  value. 
You  write  a  volume  in  a  line  when  you  say  "Any 
kind  of  advertising  is  good  so  long  as  it  is  clean." 
So  much  of  the  so-called  "big  stuff"  isn't. — 
W.  R.  W. 


March  24,  1923 
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SHORT  SUBJECTS 


Emanuel  Cohen 
Says  Newsfilm 
Is  Not  Filler 

That  the  newspicture  is  no  longer  a 
filler  but  a  feature  on  its  own  merit,  a 
permanent  institution  comparable  to  the 
Associated  Press,  is  the  statement  of 
Emanuel  Cohen,  editor  of  Pathe  News, 
in  the  following  interesting  article  on  the 
development  of  the  newsfilm  product. 


The  news  film  has  become  a  permanent 
institution  in  the  motion  picture  field  and 
is  now  a  part  of  every  program  in  every 
important  theatre  of  the  country. 
Whereas  only  a  few  years  ago  it  was 
considered  a  filler  thrown  in  to  occupy 
10  or  15  minutes,  it  is  now  a  feature  on 
its  own  merit  and  in  many  instances  is 
presented  as  the  most  important  part  of 
a  program. 

One  of  the  reasons  for  the  develop- 
ment of  the  news  film  has  been,  of  course, 
the  enlargement  of  its  scope  and  the  ex- 
tension of  its  activities,  so  that  at  the 
present  time  it  is  a  world-wide  institution 
comparable  "with  the  Associated  Press, 
the  United  Press,  etc. 

»    *  * 

In  projecting  a  modern  feature  the  cost 
of  production  is  very  apparent — the  num- 
ber of  people  employed,  the  salaries  of  the 
stars,  the  construction  of  the  sets,  all  can 
be  easily  calculated.  On  the  other  hand, 
the  cost  of  production  of  the  newsreel  is 
not  apparent  from  the  results.  Actual 
events  are  not  staged,  the  people  partici- 
pating are  not  paid,  nor  are  any  special 
sets  built.  However,  although  not  im- 
mediately evident,  it  must  be  clearly  real- 
ized that  behind  the  newsreel  as  projected 
in  the  theatre  stands  a  tremendous  organi- 
zation, untiring  efforts,  a  tremendous  in- 
vestment, and  enormous  expenditures. 

We  cannot  tell  when  events  are  going 
to  happen  nor  where  they  are  going  to 
happen,  but  if  something  does  happen  in 
any  part  of  the  world  no  matter  how 
remote,  the  exhibitors  and  the  public 
expect  to  see  the  pictorial  record  of  it 
and  it  is  our  business  to  get  it  for  them. 
Accordingly,  we  have  to  maintain  a  staff 
of  hundreds  of  cameramen  stationed 
throughout  the  world  to  wait  and  watch 
for  events  to  happen,  ever  on  the  alert 
to  cover  them  thoroughly  so  that  the 
public  may  see  the  pictures. 

Time  and  tide  and  "news"  wait  for  no 
man  and  it  is  therefore  frequently  neces- 
sary to  engage  special  airplanes,  trains, 
etc.,  to  enable  a  cameraman  to  get  to 
the  scene  of  the  events  while  the  event  is 
still  in  progress,  so  that  it  can  be  photo- 
graphed. Moreover,  the  interest  and 
value  of  the  news  subject  depend  upon  its 
timeliness,  so  that  on  very  important 
stories  special  shipping  arrangements 
must  be  made  to  bring  the  film  to  the 
factory  while  it  is  still  "hot." 

*    *  * 

•The  recent  exclusive  pictures  of  the 
Burning  of  Smyrna  is  a  concrete  example 
of  how  news  is  covered  and  presented. 
A  close  study  of  the  reports  from  that 
territory  indicated  trouble  brewing.  Ac- 
cordingly we  kept  three  camerman  in  the 
Turk-Greek  War  Zone  to  be  on  the  job 
in  the  event  that  something  should  sud- 
denly break,  and  one  of  them  was  immed- 
iately rushed  to  the  scene  of  the  confla- 


gration when  it  occurred.  When  the 
pictures  were  obtained  they  were  of  such 
tremendous  international  importance  that 
they  were  shipped  by  special  boat  from 
Smyrna  to  Italy  and  then  by  Airplane  to 
Paris  and  Havre  where  they  were  placed 
on  the  steamer  for  the  shipment  across 
the  Atlantic.  This  film  was  actually 
shown  in  the  theatres  here  fourteen  days 
after  the  fire  occurred,  although  it  took 
place  8,000  miles  away.  The  cost  of  this 
picture  was  $7,000.  Yet  when  screened 
the  spectator  could  not  possibly  grasp  the 
enormous  effort  and  expenditures  that  en- 
tered into  its  filming  and  final  presenta- 
tion. 

As  another  example — the  Burial  of  the 
Unkn  own  Soldier — an  event  of  tremen- 
dous national  interest.  In  order  to  pre- 
sent a  complete  and  comprehensive  pic- 
torial record  of  this  historic  occasion  to 
the  American  public  it  was  necessary 
to  have  seven  cameramen  to  cover  the 
event  from  all  angles.  Furthermore,  in 
order  to  get  the  pictures  to  the  public 
in  all  parts  of  the  country  in  the  quickest 
possible  time,  two  airplanes  were  engaged 
to  rush  the  film  from  Washington  to 
New  York  and  a  large  force  worked  in 
the  laboratory  to  rush  the  final  prints, 
and  when  they  were  completed  they  were 
shipped  by  airplane  to  Chicago  and  the 
West.  The  cost  of  this  one  story  was 
$4,000— -and  offers  another  instance  of  the 
unrealized  cost  of  production  when  the 
picture  is  viewed  on  the  screen. 

*    *  * 

The  Flight  of  the  Sampeio-Correia 
from  New  York  to  Brazil  in  another 
instance  of  the  unusual  expenditures  in- 
curred on  specific  stories.  On  this  oc- 
casion, although  large  expenses  were 
incurred,  very  few  pictures,  of  news  value 
were  obtained  so  that  the  expense  was 
practically  ,i  ton!  loss.  This  flight  was 
the  first  attempt  ever  made  to  fly  from 
New  York  to  Brazil,  a  distance  of  8,500 
miles.  The  Pathe  News  arranged  to  send 
a  cameraman  to  obtain  exclusive  pictures 

(Continued  on  page  76) 
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FOX  NEWS  No.  44:  Los  Angeles  City 
Official  Inspect  Police  on  Parade — Bourke  Cock- 
ran  Dies  at  69 — Swiss  Farmers  Haul  Hay  Down 
Mountainsides  in  Winter — California  U  Confers 
Degree  on  Paderewski — LaFollette  Leads  in  De- 
feat of  Ship  Subsidy  Bill — Brookhart  New  U.  S. 
Senator  From  Iowa — Miami  Society  Watches 
Polo  Match— Cisco,  Texas,  Builds  Dam  to  In- 
sure Water  Supply- — Ice  Prevents  Loss  of  Life 
in  Orange,  Mass.,  Train  Wreck — Bears  in  Chi- 
cago Zoo  Take  Setting  Up  Exercises — U.  S. 
Fleet  at  Panama — Other  Features. 

INTERNATIONAL  NEWS  No.  21:  Sixty- 
seventh  Congress  Adjourns — Xice  France,  Revels 
in  Battle  of  Flowers — French  Warship  Floats 
Again  After  Twelve  Years — Berlin  Banks  En- 
large to  Handle  Flood  Marks — General  Allen 
Home  From  Rhine — Jackie  Coogan  Joins  Chicago 
Boyscouts — General  Hines  New  War  Veterans 
Bureau  Head — Japanese  Ambassador  Calls  at 
White  House — Archbishop  Biondi  Arrives  in 
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Welcome  New  Year — Dogs  Carry  Mail  in  Idaho 
Snows — Kemal  Pasha  Weds  Heiress — Greyhounds 
Race  at  Miami — President  Harding  Vacations  at 
Ormond,  Fla. — Territorial  Specials. 

KINOC-DAMS  No.  2230:  American  Officers 
Decorate  French  Generals  at  Paris — General  Allen 
Home  From  Rhine — Exiled  Greek  Princes  Visit 


TWO  COLUMN  display  of  the 
Capitol  theatre,  Detroit,  showing 
prominence  given  "The  Message 
of  Emile  Coue,"  Educational  short 
subject  currently  receiving  big 
space  in  the  newspaper  ads  of  the 
nation. 

CTURES 
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PATHE  NEWS  No.  20:  President  and  Mrs. 
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Ruth  Trains  at  208  Pounds — Five  Die  in  Brook- 
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to  Dr.  Copeland — Rescue  Crew  of  Wrecked  Ger- 
man Schooner  Off  English  Coast — Sixty-Seventh 
Congress  Ends — Murphy  Sets  World  Auto  Speed 
Record — Territorial  Specials. 

PATHE  NEWS  No.  21:  Hardings  Arrive  at 
Ormond.  Fla. — Australian  Crews  Row  for  Title — 
French  Bestow  First  Decorations  for  Rhur  Hon- 
ors— Lloyd  George  in  Spanish  Morocco— Horace 
M.  Towner  Appointed  Governor  of  Porto  Rico- 
Greece  Reinforces  Armv  on  Tharcian  Border — 
Heavy  Seas  Flood  Winthrop.  Mass. — Italian 
Crown  Prince  Dedicates  Park — Jungle  Cargo  Ar- 
rives in  New  York — Japan  Told  Naval  Review — 
Territorial  Specials. 
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Digest  of  Pictures  of  ^Week 


THE  only  perfect  projection  machine  is  your  own 
mind  according  to  the  pliotoplay  editor  of  the  New 
York  Times.  It  not  only  projects  motion  pictures  as 
you  want  to  see  them,  but  it  projects  only  those  you 
want  to  see.  The  best  thing  about  a  poor  photoplay  is 
that  it  is  so  soon  forgotten. 

"Many  reviewers  can  testify  that,  after  seeing  some 
picture,  they  can  hardly  remember  enough  about  them 
to  write  their  reviews  a  few  hours  later.  If  you  see  a 
so-called  dramatic  film  which  presents  an  impossible 
cut-and-dried  story  in  meaningless  motion  pictures  and 
signboard  subtitles  that  may  inform  but  do  not  stimu- 
late the  mind,  your  mental  projection  machine  never 
runs  the  film.  It  leaves  the  screen  of  your  imagination 
blank.    W  hich,  you  will  agree,  is  a  blessing. 

"But  if  you  see  a  photoplay  made  up  of  well-com- 
posed, expressive  motion  pictures  which  tell  a  credible, 
interesting  story  in  the  language  of  kinetic  photog- 
raphy, you  are  not  only  entertained  during  the  exhibi- 
tion of  the  physical  film,  but,  later,  again  and  again, 
by  its  repetition  in  your  mind.  Sometimes  your  mental 
projection  runs  practically  a  whole  photoplay  for  you. 
sometimes  only  a  scene  or  a  series  of  scenes,  but  always 
just  enough  and  never  too  much,  because  it  cuts  its 
rilms  as  faultlessly  as  it  exhibits  them. 

"The  best  photoplays  for  each  individual,  then,  are 
those  which  provide  his  own  projection  machine  with  the 
most  material. 

And  most  exhibitors  will  agree  with  the  Times' 
critic  that  quite  a  few  pictures  leave  but  little  impres- 
sion on  the  spectator,  due  to  weak  plot,  poor  direction, 
mediocre  acting,  or  a  combination  of  these. — J.  R.  M. 

"SCARS  OF  JEALOUSY"  (First  National).  This 
is  a  thoroughly  worth  while  production  filled  with  dra- 
matic situations  and  suspense.  Frank  Keenan.  Mar- 
guerite De  La  Motte,  Lloyd  Hughes  and  Edward  Burns 
are  in  the  cast.  Fine  entertainment  for  any  theatre. 
Directed  by  Lambert  Hillver.    Length  6,200  feet. 

"MAD  LOVE"  (Goldwyn)  is  a  German-made  pro- 
duction starring  Pola  Negri,  and  although  a  sombre 
tragedy,  is  intensely  interesting.    It  is  one  of  the  best 


things  Pola  Negri  has  done  since  "Passion."  A  splendid 
cast  apj)ears  in  her  support. 

"IS  DIVORCE  A  FAILURE"  (Associated  Exhibi- 
tors) stars  Leah  Baird  who  is  also  the  author  of  the 
story.  The  picture  is  replete  with  action,  fistic  en- 
counters, a  fight  at  sea  with  sharks  and  a  volcanic 
eruption  being  one  of  its  high  lights.  It  has  good  ex- 
ploitation possibilities  and  some  good  acting. 

"NOBODY'S  BRIDE"  (Universal)  with  Herbert 
Rawlinson  in  the  role  of  a  down  and  out  youth,  disap- 
pointed in  love.  It  is  a  crook  story  and  Herbert  Blache, 
who  directed  it,  keeps  the  action  at  a  high  pitch.  Good 
performances  are  contributed  by  Alice  Lake,  Harry  Van 
Meter  and  Edna  Murphy,  as  well  as  the  star. 

"SHREIK  OF  ARABY  (Allied  Prod.  &  Dist.)  is 
Mack  Sennett's  latest  comedy.  Ben  Turpin  is  the  hero 
and  as  usual  the  cross-eyed  comedian  furnishes  most  of  the 
fun  with  his  rough  love  making  and  semi-heroic  attitude. 
It's  a  sand  picture  for  the  most  part  and  a  good  many 
laughs  are  tucked  away  in  its  five  reels. 

"ADAM'S  RIB"  (Paramount)  is  a  lavishly  mounted 
and  well  acted  DeMille  production,  adapted  from  a  story 
by  Jeanie  Macpherson.  While  the  plot  is  familiar — the 
story  of  a  young  wife  who  seeks  romance — it  has  manv 
novel  twists  and  DeMille  manages  to  keep  the  interest 
up  despite  the  slight  story. 

"THE  HERO"  (Al  Lichtman)  presented  with  a 
special  cast  headed  by  Gaston  Glass  and  John  Sainpolis, 
is  an  adapted  stage  play  written  by  Gilbert  Emery.  The 
story  concerns  a  returned  war  hero  who  is  lacking  in 
moral  rectitude  although  he  redeems  himself  in  a  spec- 
tacular fire  at  the  village  school.  A  very  pleasing  and 
convincing  little  drama  with  several  unusual  twists. 

"STORM SWEPT"  i  F.  I'..  O.).  A  sea  picture  with 
Wallace  Beery  and  Noah  Beery  in  the  leading  roles.  Good 
characterizations  are  contributed  by  each,  but  the  story  is 
not  ah  especially  strong  one.  It  pictures  life  aboard  a  light 
•ship,  and  presents  a  typical  studio  storm  at  sea. 


Johnnie   Walker  and   Eileen   Percy  in  a  scene  from 
Fourth  Musketeer,"  an  H.  C.  Witwer  story,  dis- 
tributed by  F.  B.  O. 


'The      Noah  and  Wallace  Beery  (right  and  left)  in  a  tense  scene 
from  "Stormswept,"  a  forthcoming  F.  B.  O.  production, 
James  Cruze,  director 
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R  E  V  I 


SPECIAL  CAST  IN 

ADAM'S  RIB 

(PARAMOUNT) 

Lavishly  mounted  and  convincingly 
acted  is  this  latest  Cecil  DeMille 
production,    written    by  Jeanie 
Macpherson.    There  is  little  that 
is   new,  however,   in   the  story 
of  a  young  and  beautiful  wife 
who  craves  romance,  and  nearly 
wrecks  her  own  happiness  and 
that  of  her  family  in  seeking  it. 
A  splendid  cast  headed  by  Milton 
Sills,  Elliott  Dexter  and  Anna  Q. 
Nilsson.    About  eight  reels. 
Cecil   DeMille   has   given   us  another 
spectacular    and    artistic    production  in 
"Adam's  Rib"  and  there  is  no  doubt  it 
will  satisfy  most  audiences  although  much 
depends  upon  a  dramatic  and  forceful 
climax.     The   big  scene   in   the  King's 
apartment     eliminates     the  somewhat 
tedious  atmosphere  of  the  slender  story 
and  the  long  drawn  out  allegorical  inci- 
dent, in  which  the  whole  story  is  told 
again. 

There  are  many  elements  of  novelty 
in  the  DeMille  opus,  however,  which  lift 
it  above  the  average  photodrama  based 
on  the  familiar  domestic  triangle.  The 
director  has  cast  as  the  young  and  beauti- 
ful wife,  Anna  Q.  Nilsson,  who  has  an 
equally  attractive  daughter  in  her  'teens, 
charmingly  played  by  Pauline  Garon. 
Milton  Sills  is'  the  husband,  rich,  and 
busily  engaged  in  making  more  money. 
Theodore  Kosloff  contributes  a  splendid 
characterization  as  Jaromir,  the  king  of 
a  small  European  principality,  traveling 
incognito  in  America.  Julia  Faye,  Clarence 
Geldart,  George  Field,  Robert  Brower, 
Wedgewood  Nowell,  Forrest  Robinson 
and  Clarence  Burton  appear  in  support. 
Elliott  Dexter  is  Prof.  Reade,  a  scientist, 
in  love  with  Tillie  Ramsay.  The  pro- 
fessor's study  with  its  prehistoric  animals 
furnishes  a  novel  background  for  much 
of  Tillie's  lovemaking. 

The  allegorical  scenes  in  the  primitive 
forest,  while  beautiful  serve  but  to  pad 
the  story  out  to  unusual  lengths,  and  it  is 
here  the  action  drags  somewhat. 

The  story  revolves  around  Mrs.  Michael 
Ramsay  who  is  thrilled  at  being  made 
love  to  by  a  king.  Ramsay,  a  man  of 
business,  restrains  himself  from  punching 
the  king's  nose  and  instead  offers  to  buy 
several  million  dollars  worth  of  wheat 
from  the  Polish  settlement  provided  the 
king  returns  to  his  own  country  and 
marries  immediately.  Mathilda  Ramsay, 
fearing  her  mother's  indiscretion  will 
bring  disgrace  upon  the  family,  pretends 
to  fall  in  love  with  the  king  and  foregoes 
her  own  romance  with  Prof.  Nathan 
Reade.  She  follows  her  mother  to  the 
king's  apartment,  and  is  discovered  there 
by  her  father.  The  Professor  agrees  to 
save  her  reputation  by  marrying  her  at 
once,  which  results  in  their  immediate 
separation.  However,  the  wife  writes  a 
letter  to  the  professor  exonerating  Tillie 
and  the  daughter  takes  it  to  him  in  Hon- 
duras. There  follows  two  happy  re- 
unions, and  the  king  is  shown  married  to 
a  fat  queen  in  Poland. 


E 

BEN  TL'RPIN  IN 

SHREIK  OF  ARABY 

(ALLIED  PROD.  &  DIST.) 
A  broad  burlesque  on  "The  Sheik" 
with  the  usual  slapstick  situations 
and  amusing  subtitles  of  a  Mack 
Sennett  comedy.  It  was  directed 
by  E.  Richard  Jones,  and  written 
by  Alien  McNeil,  and  although 
not  the  funniest  of  this  Director's 
comedies,  will  prove  satisfactory 
entertainment  with  audiences  who 
approve  of  this  type  of  film.  It  is 
in  five  reels. 

"The  Shreik  of  Araby"  is  a  delightfully 
funny  farce  comedy  and  while  it  has  been 
some  time  since  we've  seen  Ben  Turpin. 
he's  just  as  amusing  as  ever.  At  Bar- 
bee's  Loop  theatre,  Chicago,  patrons 
rolled  around  in  their  seats  as  the  latter 
half  of  the  picture  unwound,  although  it 
didn't  excite  much  mirth  in  its  early 
footage. 

Ben  is  cast  as  a  thoughtful  bill  poster 
of  a  motion  picture  theatre,  who  takes 
the  job  of  ballyhooing  "The  Sheik"  when 
the  dark  skinned  rider  of  a  white  horse 
falls  down  on  the  job.  He  falls  asleep 
and  the  action  takes  place  while  he's 
dreaming.  He  thinks  he  is  aboard  ship 
and  because  he  picks  a  quarrel  with  a  for- 
tune teller  going  to  the  Orient,  he  is 
thrown  overboard  with  a  canoe.  He 
lands  near  the  Sahara  desert  and  is 
brought  before  the  ruler  for  annoying 
the  royal  ostrich.  When  about  to  be  be- 
headed, the  timely  arrival  of  the  Sheik — 
who  proves  to  be  the  ex-ballyhoo  artist — 
saves  him  and  makes  him  temporary 
Sheik,  while  he  goes  on  vacation.  Then 
follows  a  romance  with  an  American 
girl,  a  trip  into  the  desert  for  trout,  he 
is  chased  by  a  lion  and  his  wife  is  cap- 
tured by  a  desert  outlaw.  The  final 
scenes  are  well  handled,  wherein  he  and 
his  wife  are  held  prisoners  in  the  out- 
law's  castle.     There   are   bathing  girls 


Ben    Turpin    and    Kathryn    McGuire    in  "The 
Shreik  of  Araby."    (First  National.) 
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and  swimming  pools  and  everything  a 
Sennett  comedy  usually  has  and  the  ac- 
tion is  fast  and  furious.  Finally  he  wakes 
up  with  a  policeman  tapping  him  on  the 
shoulder  and  telling  him  to  move  on. 

There  is  much  subtle  humor  in  it,  es- 
pecially where  the  Sheik's  wife  is  shown 
doing  the  family  wash,  and  the  terrible 
threat  of  the  outlaw  when  he  compels 
her  to  wash  his  dirty  linen.  The  scenes 
with  the  lion  and  the  magic  ladder  are 
also  comical,  and  the  outlaw's  torture  hall 
ingeniously  devised. 

Kathryn  McGuire  appeared  to  advan- 
tage as  The  Girl.  George  Cooper  was 
effective  as  Presto,  the  magician,  and 
Charles  Stevenson  an  excellent  bully, 
Luke  Hassen.  The  subtitles  were  good 
throughout. 


POLA  NEGRI  IN 

MAD  LOVE 

(GOLDWYN) 

A  sombre  tragedy,  but  intensely  in- 
teresting. Pola  Negri  gives  her 
best  characterization  since  "Pas- 
sion." A  logically  developed 
story.  Directed  by  Dimitri 
Buchowetzki.    About  six  reels. 

Adapted  from  the  play  "Sappho,"  this 
story  of  "Mad  Love"  is  essentially  for- 
eign in  its  viewpoint,  but  provides  an 
excellent  vehicle  for  Pola  Negri's  talents. 
It  is  regrettable  that  the  other  players 
are  not  given  credit,  for  several  contrib- 
ute excellent  performances,  notably  the 
serious  young  lover,  Pierre,  his  cousin, 
the  crazed  Andre,  and  the  wealthy  mer- 
chant. The  sets  are  elaborate  and  detail 
is  good.  The  carnival  sequence  has  the 
breadth  and  splendor  that  characterize? 
the  best  of  the  foreign-made  pictures. 
Photography,  for  the  most  part,  espe- 
cially interiors,  very  satisfactory. 

The  story  concerns  the  loves  of  one 
known  on  the  boulevards  as  Liane. 
played  by  Pola  Negri.  The  play  opens 
with  young  Pierre  calling  at  a  private 
sanitorium.  where  his  cousin  Andre  is 
confined,  in  the  hope  that  this  cousin's 
condition  is  not  so  serious  as  reported, 
and  that  he  can  write  to  Andre's  sister, 
Marie,  to  whom  he  himself  is  partly 
pledged,  a  word  of  encouragement,  as 
well  as  to  Andre's  mother.  But  he  finds 
his  cousin  violently  insane,  his  downfall 
due  to  a  fickle  woman,  one  who  is  known 
as  Liane.  To  see  this  destroyer,  he  en- 
lists the  aid  of  a  man-about-town,  who 
takes  him  to  the  restaurant  where  she 
is  often  seen.  Pierre  mistakes  another. 
Fifi.  for  the  woman  he  seeks,  and  Liane 
enters  in  time  to  see  and  hear  his  de- 
nunciation of  the  destroyer  of  men. 
Liane. 

Without  disclosing  her  identity,  she 
questions  him.  and  is  overcome  when  she 
discovers  he  is  cousin  to  the  man  she 
was  engaged  to.  and  who  has  gone  mad 
for  love  of  her.  She  leaves  the  restaurant, 
where  she  was  to  have  been  entertained 
by  the  merchant-prince,  for  whose  gifts 
she  had  ca?t  aside  Andre,  and  the  latter, 
infuriated,  follows  her.  She  beguiles  him, 
planning  to  leave  him  and  join  Pierre, 
with  whom  she  has  fallen  honestly  in 
love. 

Pierre,  not  suspecting  she  is  the  woman 
who  wrecked  his  cousin's  life,  marries 
her  and  they  leave.  The  merchant  dis- 
covers their  retreat,  follows  and  tells 
Pierre  who  she  is.  Pierre  denounces  her. 
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rushes  back  to  his  waiting  sweetheart, 
and  they  plan  to  be  married.  He  cannot 
forget  Liane,  however,  and  at  last  for- 
sakes everything  to  return  to  her. 

Meanwhile  Liane  has  heard  of  his  com- 
ing marriage  to  the  country  girl,  and 
intending  to  put  her  out  of  her  life,  joins 
a  gay  party  of  revellers  on  the  night 
when  Paris  is  carnival  mad.  Andre  kills 
his  guard,  escapes,  locates  the  merchant- 
prince,  kills  him  in  his  car,  appropriates 
his  clothing  and  gets  into  the  opera  house 
where  the  carnival  holds  sway.  Pierre 
locates  Liane  here  at  the  same  time  his 
mad  cousin  does,  Liane  flings  herself  into 
his  arms,  and  he  declares  he  loves  her  in 
spite  of  all.  They  are  interrupted  by  the 
entrance  of  the  mad  man.  Pierre  seizes 
him,  but  he  throws  Pierre  out,  locks  the 
door,  chokes  Liane,  and  when  the  throng, 
summoned  by  the  frantic  Pierre,  force 
the  door,  they  find  her  dead.  The  scene 
where  the  crushed  form  is  carried  through 
the  silent  revellers  is  extremely  expres- 
sive. "Mad  Love"  should  prove  a  good 
box-office  attraction. 


HERBERT  RAWLINSON  IN 

NOBODY'S  BRIDE 

(UNIVERSAL) 
An  interesting  crook  story  with 
Alice  Lake  and  Edna  Murphy  ap- 
pearing in  Rawlinson's  support. 
The  interest  is  well  sustained  and 
there  is  plenty  of  punch  in  the 
final  reel.  Written  by  Evelyn 
Campbell.  Directed  by  Herbert 
Blache.    Five  reels. 

"Nobody's  Bride"  is  a  typical  crook 
play  varying  little  from  the  customary 
pattern  of  such  tales.  It  concerns  a 
youth,  down  in  his  luck,  who  is  be- 
friended and  given  a  home  by  a  lady 
crook,  and  is  used  as  a  chauffeur  to  as- 
sist them  get  away  with  what  they  have 
stolen.  By  accident,  however,  he  rescues 
a  society  girl  about  to  marry  an  undesir- 
able, wealthy  old  roue,  and  finds  it  is  the 
same  girl  who  had  been  engaged  to  him. 
The  rescue  spoils  the  plans  of  the  crooks, 
although  the  girl  falls  into  the  hands  of 
the  gang,  and  there  is  an  exciting  finish 
where  the  police  battle  with  the  crooks 
and  rescue  the  hero  and  girl.  The  girl's 
relatives  agree  then  to  allow  her  to 
marry  Jim  Nevins,  the  hero. 

Rawlinson  plays  the  hero  role  with  his 
usual  spirit  and  puts  plenty  of  punch 
into  the  scenes  where  he  meets  up  with 
the  crooks.  Edna  Murphy  was  charm- 
ing as  the  society  girl,  and  Alice  Lake 
pleased  as  the  lady  crook.  Harry  Van 
Meter  and  others  had  good  roles  and 
rendered  excellent  assistance.  The  pic- 
ture is  well  made  and  well  staged,  with 
excellent  photography  throughout.  One 
well  staged  bit  was  the  fight  in  the  bed 
room  where  the  leader  of  the  crooks  de- 
termines to  revenge  herself  upon  the 
"queen  of  the  gang" — the  action  taking 
place  back  of  a  door  and  leaving  the  de- 
tails of  the  fight  to  the  imagination  of 
the  spectator. 


EX-KAISER  IN  EXILE 

(HODKINSON) 
Here  we  have  two  reels  of  Germany's 
former  emperor  walking  briskly  through 
his  grounds,  unconscious  of_  the  long- 
range  camera  focused  upon  him.  There 
are  scenes  of  the  quaint  old  Holland  town. 
Doom,  and  bits  of  the  castle  grounds  en- 
closed in  the  twenty  acre  plot  wherein 
the  ex-kaiser  is  confined.  Excerpts  from 
old  weeklies  showing  the  ex-Kaiser  in 
uniform  are  also  given.  You  will  be  sur- 
prised at  the  pep  Wilhelm  shows  as  he 
walks  bareheaded  through  the  fields  and 
woods.    A  very  interesting  subject. 


Frank   Keenan  and    Edward   Burns   in  a  scene 
(rom  "Scars  ol  Jealousy." 

(First  National) 


SPECIAL  CAST  IN 

SCARS  OF  JEALOUSY 

(FIRST  NATIONAL) 

A  vivid  and  dramatic  story  told  in 
excellent  terms  of  acting,  direc- 
tion and  photography.  It  is  thrill- 
ing and  suspenseful,  holding  inter- 
est unfalteringly.  Presented  by 
Thomas  H.  Ince  and  directed  by 
Lambert  Hillyer  from  a  story  by 
Anthony  E.  Rudd.  6,200  feet  in 
length. 

This  story  by  Anthony  Rudd  is  fit 
entertainment  for  any  screen.  It  reaches 
a  high  degree  in  dramatic  situations,  sus- 
pense, and  thrills.  It  is  not  a  story  of 
the  "eternal  triangle"  lest  the  title  convey 
this  impression,  but  rather  a  big  outdoors 
picture  with  its  locale  in  the  mountains 
of  Alabama.  There  is  action  all  the  way 
through,  with  a  mighty  forest  fire  round- 
ing out  a  scries  of  impressionable  events. 

The  characterizations  of  the  players  arc 
especially  noteworthy  exacting  roles  be- 
ing portrayed  by  Frank  Keenan,  Mar- 
guerite De  La  Motte,  Lloyd  Huges  and 
Edward  Burns.  Keenan  is  a  striking 
figure  in  a  part  in  which  he  is  especially 
effective — that  of  an  old  southern  Colonel 
who  is  strict  and  unrelenting  in  his  views 
toward  the  conduct  of  his  shiftless  son. 

In  a  synopsis  of  the  story  is  best  re- 
vealed the  theme  of  this  production  which 
has  as  its  root  the  reformation  of  the 
son  of  a  wealthy  southern  aristocrat 
through  an  example  set  by  an  uncouth 
and  primitive  boy  from  the  hills,  in  whose 
veins  flows  the  blue  blood  of  a  former 
generation.  Colonel  Newland,  tiring  of 
the  useless  life  being  indulged  in  by  his 
son  Jeff  disowns  him  and  adopts  in  his 
place  a  despised  Cajan  from  the  hills 
named  Coddy  Jakes.  His  protege  under 
new  environment  becomes  a  gentleman  in 
every  respect.  When  he  learns  that  he 
is  displacing  Newland's  son  in  his  father's 
affections  he  kidnaps  him  and  rushes  him 
off  to  the  mountains  where  he  forces  the 
young  aristocrat  to  take  up  the  life  there 
exactly  as  he  has  led  it.  Plenty  of  hard 
work  and  a  number  of  thrashings  finally 
enables  young  Newland  to  see  the  right 
side  of  life  and  as  he  is  given  permission 
to  return  to  his  father  a  sheriff's  posse 
arrives  and  arrests  Jakes  for  the  shooting 
of  an  officer,  a  crime  committed  by  his 
brother.  It  is  then  that  Newland  proves 
the  real  man  that  he  is,  in  a  thrilling 
series  of  events  which  lead  to  the  rescue 
of  Jakes  from  hanging. 

The  love  interest  has  not  been  over- 
looked, Marguerite  De  La  Motte  playing 
the  part  of  a  friendly  neighbor  of  the 
Xewlands  whom  the  Cajan  boy  wins  and 
who  plays  an  important  part  in  his  rescue 
when  she  realizes  that  she  loves  him. 


SPECIAL  CAST  IN 

THE  HERO 

(LICHTMAN) 

An  adapted  stage  play  that  has  been 
revamped  to  meet  the  screen's 
needs.  An  after-the-war  story 
with  excellent  small  town  atmos- 
phere and  some  very  good  acting. 
Should  appeal  to  better  class  audi- 
ences. Directed  by  Louis  J.  Gas- 
nier.    Seven  reels. 

Although  a  trifle  long  "The  Hero"  will 
be  found  good  entertainment.  It  was 
adapted  from  Gilbert  Emery's  stage  play 
of  the  same  name  and  while  it  deviates 
somewhat  from  the  stage  version,  it 
nevertheless  holds  the  attention  right 
through  and  furnishes  an  interesting  and 
unusual  psychological  study. 

The  story  concerns  a  war  hero,  wear- 
ing many  medals  for  bravery  in  war,  yet 
lacking  in  moral  rectitude  and  courage. 
He  returns  from  an  army  hospital  and 
"sponges"  on  his  good  natured,  hard- 
working brother,  makes  love  to  a  Bel- 
gium refugee  in  the  house  and  plays  with 
his  brother's  wife.  A  spectacular  fire  in 
a  school  house,  in  which  he  displays  his 
bravery  and  saves  his  brother's  child, 
furnishes  the  necessary  punch  to  the  pic- 
ture and  brings  about  the  happy  ending. 

Gaston  Glass  is  the  war  hero.  He  plays 
the  difficult  role  with  his  customary  re- 
straint and  good  taste.  The  acting 
honors,  however,  go  to  John  Sainpolis,  as 
Andrew.  Here  is  a  splendid  piece  of 
work.  Martha  Mattox  was  Mrs.  Lane, 
and  Frankie  Lee  the  child.  Barbara  La 
Marr  was  in  many  lengthy  scenes  with 
Gaston  Glass,  in  the  role  of  Hester  Lane, 
Andrew's  wife.  She  was  only  fairly  con- 
vincing in  her  emotional  scenes.  Doris 
Pawn  was  the  Belgium  refugee,  a  well 
played  part.  David  Butler  appeared 
briefly  as  Bill  Waters,  as  did  Ethel 
Shannon,  as  Hilda  Pierce. 


SPECIAL  CAST  IN 

STORMSWEPT 

(F.  B.  O.) 

Another  sea  picture  but  not  an 
especially  strong  one.  Excellent 
character  roles  are  given  by  Wal- 
lace Beery  and  Noah  Beery,  with 
Virginia  Brown  Faire  and  Arline 
Pretty  assisting.  Story  is  not 
convincing  and  leaves  one  guess- 
ing as  to  what  all  the  fuss  is 
about.  Directed  by  Robert 
Thornby.  Story  by  H.  H.  Van 
Loan,  scenario  by  Winifred  Dunn. 
Five  parts. 

Apart  from  the  excellent  characteriza- 
tions contributed  by  the  two  Beery  boys 
— Wallace  and  Noah — there  is  very  little 
to  recommend  this  picture.  What  story 
there  is  is  told  in  a  rambling,  unconclu- 
sive  and  unsatisfactory  way,  which  leaves 
the  spectator  wondering  what  all  the 
shootin's  for. 

The  story  concerns  William  McCabe, 
who  rescues  Shark  Moran,  captain  of  a 
light  ship,  who  has  been  thrown  into  the 
bay  while  on  shore  leave.  The  captain 
in  turn  saves  McCabe  from  self-destruc- 
tion and  they  become  fast  friends.  Soon 
McCabe  falls  in  love  with  Ann  Reynolds 
on  the  supply  boat,  which  comes  to  the 
light  ship  once  a  month.  A  stray  row 
boat  with  an  impetuous  girl  in  it  is 
picked  up  by  Capt.  Moran  and  she  is 
kept  in  his  cabin  for  the  return  of  the 
supply  boat.    McCabe  discovers  that  she 
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is  his  wife  who  had  deserted  him.  She 
has  secured  a  divorce.  There  is  a  fight 
between  McCabe  and  Moran,  but  later 
they  forget  their  differences  and  finally 
McCabe  marries  Ann. 

Wallace  Beery  was  good  as  McCabe, 
the  despondent  husband,  and  Noah  Beery 
did  his  best  with  the  role  of  Moran. 
There  were  interesting  scenes  aboard  a 
light  ship  and  a  studio  storm  lashed  the 
deck  in  quite  a  realistic  manner. 


LEAH  BAIRD  IN 

IS  DIVORCE  A 

FAILURE? 

(ASSOCIATED  EXHIBITORS) 

Here's  a  picture  with  a  title  that  is 
easily  adapted  to  exploitation  pur- 
poses and  one  that  will  draw  the 
patrons  into  your  theatre.  Once 
there,  there  are  plenty  of  thrills — 
physical  combats,  volcanic  erup- 
tions and  the  like — to  sustain  their 
interest.     Wallace    Worsley  di- 
rected the  star  in  this  production, 
which  is  six  reels  in  length. 
Necessary  incidentals  for  the  purpose 
of  introducing  the  story  are  confined  to 
the  early   footage  of  the   picture  after 
which  the  action  moves  fast,  a  shipwreck, 
a  number  of  fistic  combats,  a  storm,  a 
fight  at  sea  with  sharks  and  a  volcanic 
eruption    being    among    the  interesting 
highlights. 

Leah  Baird,  star  of  the  picture,  as  well 
as  author  of  the  story  from  which  it  was 
adapted,  presents  her  answer  to  the  ques- 
tion asked  in  the  title,  and  in  doing  so 
she  has  created  many  obstacles  to  stress 
the  moral  that  the  freedom  granted  by 
divorce  does  not  assure  an  idealistic  state 
of  existence. 

The  picture  is  well  mounted,  the  locale 
for  the  most  part,  being  a  lonely,  unin- 
habited island.  The  heroine,  the  hero  and 
two  villains  are  thrown  together  on  this 
stretch  of  jungle  land.  Their  difficulties 
of  existence,  the  conniving  of  the  villains 
and  the  elements  create  tense  moments 
which  make  for  good  entertainment.  The 
fistic  battles  are  well  staged.  Put  Tom 
Santschi,  the  real  heavy  of  the  piece,  in 
a  fight  and  you  may  be  sure  of  it  being 
realistic. 

Don't  overlook  the  exploitation  possi- 
bilities of  the  title.  There  is  a  great 
chance  here  for  a  tieup  with  local  offi- 
cials who  are  fighting  promiscuous  di- 
vorce. 

The  star  has  able  support  in  Robert 
Bolder,  Ruth  Mitchell,  Alec  B.  Francis, 
Richard  Tucker,  Walter  McGrail  and 
Tom  Santschi. 


SALMON  FISHING 

(HODKINSON) 

This  latest  "Afield  with  Rod  and  Gun" 
picture  is  one  of  the  most  interesting  of 
the  series,  dealing  as  it  does  with  catch- 
ing large  fish  in  a  swiftly  flowing  stream. 
The  fishermen  wade  in  water  almost  up 
to  their  arm  pits  and  when  they  catch 
a  ten  or  twenty  pounder  it  takes  another 
man  with  a  quick  eye  and  a  gaff  to  land 
the  salmon. 

"The  Goose,"  another  interesting  pic- 
ture in  this  series,  shows  hunters  hiding 
in  the  brush,  plowing  through  deep  mud 
with  their  scows  and  bringing  down  wild 
geese,  who  have  been  led  to  fly  low  by 
the  live  decoys.  Women  as  well  as  men 
participate  in  both  of  these  sports. 


PETER  GRIDLEY  SMITH  is  in  our 
midst  once  again,  after  "Robin  Hood- 
ing" over  the  east  for  several  months.  P. 
Gridley  has  established  offices  as  a  free 
lance  publicist  at  the  United  studios  and  in 
addition  to  handling  the  press  work  for 
that  organization  is  exploiting  his  old  love 
Marshall  Neilan,  and  the  Maurice  Tourneur 
productions. 

*  *  * 

Harry  Wilson  has  been  chosen  director 
general  for  the  Wampas  Frolic  and  Ball, 
the  annual  event  of  the  screen  scribes  sched- 
uled for  early  spring. 

*  *  * 

Richard  Rowland  and  Sam  Katz  are 
expected  here  this  week  to  be  entertained 
by  John  Emmett  McCormick,  western  rep- 
resentative of  Associated  First  National. 

*  *    *  - 
Charlie  Christie  is  back  from  the  east, 

and  has  temporarily  cast  studio  cares  aside 
in  entering  his  prize  pups  in  the  dog  show 
being  given  in  Pasadena  by  the  Crown  City 
Kennel  Club. 

*  *  * 

Jack  Root  is  the  new  manager  of  the 
Missouri  theatre  succeeding  Harry  David, 
who  is  to  become  special  road  representative 
of  Mack  Sennett.  Root  is  a  veteran  exhib- 
itor, and  an  old  time  prize  fighter,  who 
jumped  into  pictures  in  the  pioneer  days. 
He  has  more  recently  been  managing  the 
Strand  theatre,  Pasadena. 

*  *  * 

Rollin  Sturgeon,  following  in  the  foot- 
steps of  Mack  Sennett,  Ruth  Roland,  Agnes 
Ayres,  and  other  screen  celebs,  is  the  latest 
to  buck  the  real  estate  game.  Sturgeon  who 
is  well  known  as  a  Universal,  Lasky  and 
Vitagraph  director,  is  sponsoring  a  new 
Hollywood  suburb,  Universal  City  Park, 
just  a  block  past  Laemmleville  on  the  Lank- 
ershim  boulevard. 

*  *  * 

Actual  filming  of  the  Wallace  Reid 
Memorial  propaganda  film,  with  Mrs.  Reid 
in  the  principal  role,  began  at  the  Thomas 
H.  Ince  studio  last  week,  under  the  direc- 
tion of  John  Griffith  Wray.  The  Anti- 
Narcotic  League  will  supervise  the  making 
of  the  production  for  Mr.  Ince  and  a  num- 
ber of  local  civic  organizations  will  likewise 
co-operate  in  the  filming  of  the  special. 

*  *  * 

Booth  Tarkington's  classic,  "Penrod  and 
Sam"  is  now  being  filmed  at  Hollywood 
Studios  under  the  direction  of  William 
Beaudine,  noted  director  of  "kid"  pictures 
and  other  features.  A  cast  of  well  know 
screen  children  has  been  assembled  for  the 
production  which  will  carry  First  National's 
trademark.  J.  K.  McDonald  is  supervising 
the  filming.  Mr.  Beaudine  was  at  one  time 
Marshall  Neilan's  assistant  director  but  in 
recent  years  he  has  stepped  out  on  his 
own  and  is  responsible  for  a  number  of  the 
big  screen  successes  filmed  in  Hollywood. 

*  *  * 

Hollywood  is  soon  to  have  another  mil- 
lion dollar  motion  picture  palace  it  is 
rumored.  Sid  Grauman,  Sol  Lesser,  Joe 
Schenck  and  the  Gore  brothers  are  said  to 
be  considering  the  project  seriously  and 
are  at  the  present  time  searching  for  a  de- 
sirable site  on  the  boulevard.  The  pro- 
posed theatre  will  have  a  large  seating 
capacity  and  will  be  the  last  word  in  com- 
fort and  convenience.  The  phenomenal  suc- 
cess of  Grauman's  Hollywood  Egyptian 
playhouse  has  encouraged  the  local  theatre 


magnates  to  give  the  film  capital  the  finest 
motion  picture  palace  in  the  Southwest,  it 
is  said,  and  if  present  plans  are  carried 
through,  ground  will  be  broken  for  the 
house  within  the  next  sixty  days. 

*  *  * 

The  Edwin  Carewe  Company  filming 
The  Girl  of  the  Golden  West"  for  First 
National  has  returned  from  Sonora,  Calif., 
where  a  majority  of  the  exteriors  for  the 
production  were  filmed.  Nearly  a  month 
was  spent  by  Carewe  in  the  mountains  of 
Central  California  and  during  that  time 
he  completed  one-half  of  the  picture.  In- 
teriors are  now  being  made  at  the  United 
Studios.  Featured  in  the  production  are 
J.  Warren  Kerrigan,  Sylvia  Breamer,  Rus- 
sell Simpson,  Rosemary  Theby,  Wilfred 
Lucas  and  Hector  Sarno. 

*  *  * 

Following  the  engagement  of  Irene  Cas- 
tle in  this  city  at  the  Ambassador  Hotel, 
the  management  of  that  hostlery  wired 
Rodolph  Valentino,  who  is  now  appearing 
in  a  dancing  act  in  various  parts  of  the 
country,  an  offer  of  $10,000  per  week  to  "do 
his  stuff"  with  Winifred  Hudnut,  his  bride 
and  dancing  partner,  in  Los  Angeles.  The 
erstwhile  "sheik"  turned  down  the  offer, 
stating  that  "I  could  not  afford  to  risk  my 
prestige  by  appearing  before  an  audience 
largely  composed  of  motion  picture  people 
and  I  am  indeed  sorry  I  can  not  accept  your 
offer  at  any  price." 

*  *  * 

Leaving  a  note  stating  that  he  "could 
not  make  the  grade,"  Joseph  McDermott, 
40,  character  actor  in  pictures,  took  his 
own  life  by  inhaling  gas  in  his  room  in  a 
Hollywood  home,  last  week.  Hard  luck  and 
poverty  caused  the  tragedy.  Shortly  after 
McDermott's  untimely  death,  a  note  arrived 
at  his  residence  requesting  him  to  "be  on 
the  job  at  8  a.  m.  made  up"  arrived.  The 
actor  was  well  known  in  motion  picture 
circles. 

*  *  * 

Carey  Wilson,  assoc.ate  editor  of  the 
Goldwyn  studios  for  the  past  year,  has  just 
been  signed  by  that  company  to  a  new  long 
term  contract  under  which  he  will  continue 
his  present  work  of  writing,  adapting  and 
editing  Goldwyn  productions  in  association 
with  June  Mathis.  Mr.  Wilson  is  author  of 
other  original  stories  and  many  adaptations. 

*  *  * 

Harry  Corson  Clarke,  well  known  actor, 
died  here  last  week.  During  his  long  career 
on  the  stage,  Clarke  has  at  various  times 
appeared  in  nearly  every  civilized  country  in 
the  world  and  as  a  result  his  friends  are 
numbered  wherever  theatricals  are  popular. 

*  *  * 

The  three-year-old  son  of  Bryant  Wash- 
burn, motion  picture  star,  narrowly  escaped 
death  here  last  week  when  he  was  hurled 
from  an  automobile  in  a  collision  with  an- 
other machine.  The  boy  was  thrown  to  the 
pavement  and  the  wheels  of  the  truck 
passed  within  a  few  inches  of  his  body, 
according  to  the  Hollywood  police.  Mr.  and 
Mrs.  Washburn,  who  were  in  the  car,  were 
slightly  injured  while  the  child  suffered  but 
minor  bruises  and  cuts.  The  accident  oc- 
curred on  Ventura  boulevard  near  Holly- 
wood. *    *  * 

George  O'Hara,  star  of  the  H.  C.  Wit- 
wer  "Fighting  Blood"  series,  was  one  of 
the  magnets  at  an  Alvarado  street  motion 
picture  house  when  his  "The  Knight  That 
Failed"  was  previewed. 
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The  FILM  MART  :  :  :  : 


Production  Progress 

:  :  :  Al  Lichtman  :  : 


"ARE  YOU  A  FAILURE?"  Tom  For- 
man's  second  Preferred  picture  for 
Lichtman,  will  be  issued  March  15.  Lloyd 
Hughes,  Madge  Bellamy,  Tom  Santschi 
and  Hallam  Coolcy  head  a  star  cast.  Gas- 
nier  is  now  producing  Edgar  Saltus'  novel 
"Daughters  of  the  Rich,"  with  Gaston 
Glass,  Ethel  Shannon,  Ruth  Clifford  and 
Marjorie  Daw  in  the  cast.  April  22  has 
been  set  as  publication  date  for  this  fea- 
ture. 

+    +  ♦ 

'POOR  MEN'S  WIVES"  has  been 
booked  for  the  Balabau  &  Katz  theatres 
in  Chicago,  being  scheduled  to  open  at 
their  Chicago  theatre  on  April  9.  The 
picture  has  played  at  the  Criterion,  New 
York  City,  and  is  booked  in  leading  thea- 
tres all  over  the  country. 

+    +  + 

"THE  HERO,"  I!.  P.  Schulbcrg's  most 
recently  published  production  through 
Lichtman  channels,  listed  as  an  excep- 
tional picture  by  the  National  Board  of 
Review,  has  been  further  honored  by  be- 
ing placed  first  in  the  list  of  the  six  best 
pictures  of  the  month  of  Photoplay  Maga- 
zine. "Arc  You  a  Failure"  has  also  been 
cited  by  the  National  Board  of  Review. 
+    +  + 

RIGHTS  FOR  BRAZIL  for  "Shadows" 
and  "Thorns  and  Orange  Blossoms" 
have  been  sold  by  Lichtman  to  Ferdinand 
H.  Adams.  The  home  office  has  been 
advised  by  Al  Lichtman,  who  is  abroad, 
that  "Thorns  and  Orange  Blossoms"  is 
receiving  very  favorable  comment  in  Eng- 
land. 

: :  :  Cosmopolitan  :  :  : 

"WHEN  KNIGHTHOOD  WAS  IN 
FLOWER,"  starring  Marion  Davies, 
holds  the  record  for  having  played  to 
more  people  within  a  given  period  than 
any  other  film  ever  shown  in  Detroit. 
Cosmopolitan  reports.  In  endorsing  this 
photoplay  the  Better  Films  Committee 
referred  to  it  as  "a  pictorial  presentation 
of  a  vivid  romance  of  the  Tudor  period. 
A  family  picture." 

+    +  + 

CHARLOTTE    MERRIAM,  former! 
Christie  comedy  lead,  essays  her  first 


dramatic  role  in  "The  'Nth  Command- 
ment," Cosmopolitan's  picturization  of 
Fannie  Hurst's  story.  Colleen  Moore 
and  James  Morrison  arc  featured  in  this 
production,  which  was  directed  by  Frank 
Borzage. 

:  :  :  Lee  Moran  :  :  : 

LEE  MORAN  ANNOUNCES  that  the 

first  "inning"  of  his  baseball  comedies, 
produced  from  Ring  Lardner's  "You 
Know  Me  Al''  stories,  will  be  ready  for 
general  distr  tuition  by  the  time  the  first 
shouts  of  "Play  Ball"  are  heard  through- 
out the  baseball  parks  and  on  the  corner 
lots.  Arvid  Gillstrom  is  directing  the 
star,  Mike  Donlin  and  Emil  Muesel, 
popular  baseball  players.  Bill  Dyer  and 
Liu  an  Hackett  in  these  two  reel  sub- 
jects. 


Distribution  News 

Harris  stage  hit  by  Marjorie  Daw,  Hallam 
Cooley,  Edna  Murphy  and  other  promi- 
nent players. 

:  :  Richard  Thomas  :  : 

THE      POLICE  IDENTIFICATON 

feature  of  the  first  Richard  Thomas 
picture  now  under  production  at  the  Hol- 
lywood Studies  offers  unlimited  exploita- 
tion possibilities  in  the  opinion  of  the 
producer.  This  six  reel  drama  has  in  its 
special  cast  Carmel  Myers,  Carl  Hallo- 
way,  Melbourne  MacDowell,  Kathryn 
McGuire,  Clyde  Fillmore,  Spottiswoodc 
Aitken  and  Fdward  Borman.  This  pic- 
ture, the  first  of  a  series  of  twelve,  will 
be  ready  for  an  Eastern  showing  about 
March  ,'io. 


:  Associated  Exhibitors :  :  •'  :  Paramount  :  :  : 


A  CAMPAIGN  BOOK  which  As- 
sociated Exhibitors  believes  will  be  es- 
pecially valuable  to  exhibitors,  has  been 
published  on  "The  Tents  of  Allah"  and 
-ml  to  branches.  It  is  twenty-four  pages 
and  contains  many  aids  for  this  produc- 
tion which  features  Milton  Sills  and 
Marv  Alden. 

♦    ♦  + 

CONSTANCE  BINNEY'S  production 
for  Associated  Exhibitors  "A  Bill  of 
D.vorcement"  has  been  booked  by  the 
William  Fox  circuit  for  its  entire  chain 
in  New  York  and  New  Jersey,  starting  in 
April.  Lubliner  &  Trinz,  Chicago,  have 
also  contacted  for  this  feature  for  their 
chain  of  fifteen  houses. 

+    +  ♦ 

EXCLUSIVE  RIGHTS  FOR  non-thea- 
trical distribution  of  its  productions. 
"The  L'nfoldment"  and  "Silas  Marner," 
has  been  sold  by  Associated  Exhibitors 
to  Plymouth  Film  Corporation  of  New 
York.  This  firm  will  launch  an  aggressive 
campaign  among  schools,  churches  and 
other  institutions  not  connected  with  pic- 
ture theatres. 

+    +  + 

DOUGLAS  MACLEAN   HAS  virtually 

completed  the  filming  of  "Going  Up" 
for  Associated  Exhibitors.  He  is  sup- 
ported in  this  adaptation  of  the  Cohan  & 


PARAMOUNT  HAS  AN  imposing  ar- 
ray of  subjects  for  publication  this 
month.  "The  White  Flower,"  by  Julia 
Crawford  I  vers  and  starring  Betty 
Compson,  was  issued  on  March  4.  The 
story  is  laid  in  Hawaii.  Cosmopolitan's 
"Adam  and  Eva,"  the  Marion  Davies 
vehicle,  directed  by  Robert  G.  Vignola. 
was  published  on  March  11,  as  was 
"Rac  ng  Hearts,"  the  automobile  race 
picture  starring  Agnes  Ayres.  On 
March  1H,  Walter  Hiers  first  starring 
production,  "Mr.  Billings  Spends  His 
L>ime,"  w  II  go  into  the  theatres.  On 
the  same  date  comes  "The  Nth  Com- 
mandment" from  the  Cosmopolitan  stu- 
dios. This  is  a  Fannie  Hurst  drama 
directed  by  Frank  Borzage.  Allan 
Dwan's  "The  Glimpses  of  the  Moon'' 
and  "The  Leopardess,"  with  Alice  Brady, 
■ire  scheduled  for  March  25.  Cecil  B. 
DcMille's  "Adam's  Rib,"  is  the  March 
special. 

♦    ♦  ♦ 

MARCH  WILL  BE  the  busiest  month 
at  Paramount's  Long  Island  plant 
«ince  it  reopened  several  months  ago. 
Thomas  Meighan  is  completing  "The 
Ne'cr-Do-Wcll ;"  Dorothy  Dalton  will 
return  from  Florida  soon  to  finish  "Fog 
Bound;"  Bebe  Daniels  and  Antonio  Mo- 
reno have  left  for  Florida  to  make  ex- 
ter  ors  for  "The  Exciters;"  Agnes  Ayres 


Scenes  from  three  new  Preferred  pictures  which  are  distributed  by  Al  Lichtman  Corporation.  Left  to  right:  "Poor  Men's  Wives," 
a  Gasnier  production;  "The  Hero,"  another  Gasnier  production  with  an  all  star  cast,  and  "Thorns  and  Orange  Blossoms." 
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:  :  :  :  cThe 

Production  Progress 

will  begin  work  soon  in  "Arms  and  the 
Girl;"  "Lawful  Larceny,"  Allan  Dwan's 
second  for  Paramount  with  Hope  Hamp- 
ton. Xita  Xaldi,  Conrad  Xagel  and  Lew 
Cody  in  the  cast,  will  get  under  way 
soon.  "Bluff,"  "White  Heat"  are  two  of 
the  stories  now  in  preparation  for  pro- 
duction. 

+    +  + 

WALTER  HIERS  IS  nearing  comple- 
tion on  his  second  starring  vehicle, 
"Sixty  Cents  an  Hour."  Huntley  Gor- 
don has  been  chosen  for  the  cast  of 
Gloria  Swanson's  "Bluebeard."  Ben  Tur- 
pin.  Ford  Sterling.  James  Finlayson  and 
Kalla  Pasha  appear  in  scenes  of  the 
James  Cruze  production  of  "Hollywood." 

•  •  •  F  B  0  •  •  • 

OFFICIALS  OF  F.  B.  O.  announce  that 
the  success  of  their  First  Anniversary 
Drive,  which  continues  through  this 
month,  is  far  in  excess  of  their  highest 
hopes.  H.  C.  Witwer's  "Fighting  Blood" 
series  is  aiding  materially  in  swelling  the 
quotas  of  the  various  exchanges,  the 
company  reports.  The  fact  that  a  num- 
ber of  F.B.O.  pictures,  notably  "The 
Third  Alarm"  and  "Thelma,"  are  finding 
return  engagements  is  contributing  to 
the  success  of  the  "first  birthdav  party." 
+    +  + 

"WONDERS  OF  THE   SEA,"  the  J. 

Earnest  Williamson  underwater  pic- 
ture, will  be  published  in  Apij^  This 
attraction  has  had  a  three  weeks  run  on 
Broadwav. 

+    +  + 

AN  ARCH  ENEMY  OF  the  screen,  the 
Rev.  J.  J.  Hurt  of  the  First  Baptist  church. 
Wilmington.  X.  C,  who  in  the  past  has 
condemned  motion  pictures  unreservedly, 
has  written  the  following  commendatory 
remarks  about  "The  Third  Alarm:"  "It 
is  a  wonderful  picture,  full  of  tender 
scenes,  of. thrilling  heroics  and  of  needed 
information  concerning  firemen  who 
throw  their  lives  in  jeopardy  at  the  ring- 
ing of  the  alarm.  I  would  commend  the 
picture  unreservedly."  Chalk  up  another 
point  in  the  battle  against  censorship. 
+    +  + 

THE  TITLE  OF  THE  third  Emory 
Johnson  production  has  been  changed 
from  "Westbound  99"  to  "Westbound 
Limited."  It  will  be  published  early  in 
April. 

:  :  First  National  :  : 

ONE     HUNDRED     AND  THIRTY 

theatres  booking  out  of  the  Xew  York 
^exchange  of  First  Xafional  are  playinar 
Charlie  Chaplin's  "The  Pilgrim"  this 
week.  Here's  the  schedule:  six  Keith 
houses,  six  Moss  houses,  eight  Fox 
houses,  four  Proctor  theatres,  three  Con- 
solidated houses,  four  Sydney  Cohen 
houses,  one  Yost  theatre,  five  M.  &  S. 
houses,  twenty-one  Loew  houses  and 
seventy-two  independent  houses.  Dur- 
ing the  following  week,  ninety-nine 
Brooklyn  theatres  will  present  the  corn- 
ed Y. 

+    +  + 

BOOTH  TARKINGTON'S  "Penrod  and 
Sam"  is  to  be  produced  for  distribution 


•        •        •        •  • 


ETHEL  CLAYTON  in  a  scene  from  her 
new  F.  B.  O.  production,  "Can  a  Wo- 
man Love  Twice?"  This  is  from  the 
story  "The  Greater  Glory,"  by  Wyn- 
dam  Gittens. 


by  First  Xational.  J.  K.  McDonald  will 
present  the  picture,  starring  Benny  Alex- 
ander, while  William  Beaudine.  through 
an  arrangement  with  Warner  Brothers, 
will  direct. 

+    +  + 

ARTHUR  H.  JACOBS,  producer  of 
Frank  Borzage  productions,  has  signed 
Lloyd  Hughes  as  a  member  of  the  special 
cast  in  the  first  Borzage  picture.  Pauline 
Garon  will  have  the  leading  feminine 
role. 

:  :  Warner  Brothers :  : 

"MAIN  STREET,"  Sinclair  Lewis'  pop- 
ular novel,  has  been  completed  at  the 
West  Coast  studios  of  Warner  Brothers, 
under  the  direction  of  Harry  Beaumont. 
It  will  probably  be  published  next  month. 
Warner  executives  state.  Early  showing 
is  scheduled  for  the  Strand  theatre.  Xew 
York,  and  the  Mission.  Los  Angeles. 
Mack  Sennett  having  booked  it  for  the 
Mission  long  before  production  was 
started  because  of  the  popularity  of  the 
story"-  Florence  Yidor  and  Monte  B'.ue 
have  the  leading  roles  of  Carol  and  Dr. 
Kcnnicott. 

+    +  ♦ 

"THE  TIE  THAT  BINDS,"  a  modern 
drama,  is  announced  for  territorial  dis- 


Distribution  Xezus 


tribution  by  Jacob  Wilk,  1476  Broadway. 
Xew  York  City.  Foreign  rights  to  this 
production  have  been  purchased  by  War- 
ner Brothers.  The  cast  includes  Barbara 
Bedford.  Walter  Miller,  Raymond  Hat- 
ton,  Julia  Swayne  Gordon  and  others. 
Charles  K.  Harris  wrote  the  story. 

:  :  :  :  Goldwyn  :  :  :  : 

ANOTHER  NOVEL  BY  Hall  Caine 
has  been  acquired  for  picturization  by 
Goldwyn.  It  is  "The  Master  of  Man." 
the  author's  only  novel  which  has  not 
yet  been  translated  to  the  screen  and  for 
which  there  is  said  to  have  been  much 
spirited  bidding. 

+    +  + 

TOD    BROWNING,   popular  director. 

has  been  placed  under  long  term  con- 
tract by  Goldwyn.  Other  important  ad- 
ditions to  the  company's  forces  incjude 
the  engagement  of  William  H.  Crane  to 
play  a  prominent  part  in  "Three  Wise 
Fools";  the  engagement  of  Ouida  Ber- 
gere  to  write  the  continuity  for  Elinor 
Glyn's  "Six  Days"  and  the  assignment  of 
Martin  J.  Doner,  sculptor,  to  make  mod- 
els for  "Ben  Hur"  settings. 

+    +  + 

REPORTING  ON  THE  success  of 
"The  Christian"  at  its  Capitol  theatre, 
N.  Y.,  run,  Goldwyn  states  that  it  did  a 
bigger  business  in  its  second  week  than 
any  picture  ever  held  over  by  that  house. 
Only  a  limited  number  of  productions 
have  been  accorded  the  distinction  of 
being  held  for  a  second  week  at  the 
Capitol,  it  is  pointed  out. 

:  :  :  Hodkinson  :  :  : 

DR.  FRANK  CRANE,  editor,  author 
and  lecturer  of  note  and  a  student  of 
the  motion  picture,  had  this  to  say  fol- 
lowing h'<  attendance  at  the  Cameo 
t^aTe.  Xew  York,  during  the  presenta- 
tion of  Elmer  Clifton's  "Down  to  the 
Sea  in  Ships:"  "It  was  cerainly  a  won- 
derful triumph  of  the  photographic  art. 
How  they  ever  got  those  pictures  with- 
out having  some  man  sit  on  the  whale 
I  do  not  understand.  To  my  notion  this 
is  one  of  the  best  examples  of  the  proper 
educational  use  of  the  film." 

+    +  + 

•DOWN  TO  THE  SEA  IN  SHIPS" 

has  been  booked  for  an  indefinite  run 
at  Rowland  &  Clark's  State  theatre  in 
Pittsburgh.  Likewise.  Nathan  Gordon 
has  signed  contracts  for  presentation  of 
the  special  at  his  Brockton  theatre, 
Brockton.  Mass.  Reports  from  Hodkin- 
son branches  indicate  that  exhibitors 
"are  discovering  the  box  office  possibili- 
t  es  of  this  feature  dealing  with  romantic 
daring  of  old  whaling  days"  and  are 
booking  it  for  extended  runs. 

:  :  :  :  Metro  :  :  :  : 

MAE  MURRAY,  whose  current  produc- 
tion is  "Jazzmania."  has  started  work 
on  another  film.  It  is  "The  French  Doll" 
and  is  a  version  of  the  stage  success  of 
the  same  name  by  A.  E.  Thomas.  Di- 
rector Robert  Z.  Leonard  has  picked  Rod 
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La  Roque,  Willard  Louis,  Orville  Cald- 
well and  others  for  the  supporting  cast. 

+    +  + 

REX  INGRAM  is  busily  at  work  in  pre- 
paration of  the  production  of  "Scara- 
mouche,"  Rafael  Sabatini's  popular  his- 
torical romance.  Ramon  Novarro  will 
have  the  title  role  and  Alice  Terry  will 
enact  the  feminine  lead. 

:  :  :  Universal  :  :  : 

BROADWAY  IS  100  per  cent  Univer- 
sal, according  to  the  company  which 
announces  that  every  motion  picture  the- 
atre on  Broadway  from  34th  street  to 
181st  street  is  a  user  of  Universal  prod- 
uct. That's  a  good  record  for  the  "Big 
U"  exchange.  The  Criterion  theatre  re- 
cently played  "Driven."  "The  Flirt" 
was  presented  at  the  Rialto,  which  also 
shows  "The  Leather  Pushers"  and  has 
signed  for  the  Buddy  Messinger  com- 
edies. "Under  Two  Flags"  played  at 
the  Strand,  while  "The  Storm"  was  the 
most  recent  Universal-Jewel  to  play  at 
the  Capitol.  The  Rivoli  uses  the  Baby 
Peggy  pictures.  Among  the  other  Broad- 
way houses  presenting  Universal  films 
are  the  Loew,  Moss  and  Keith  interests. 

+    +  + 

REGINALD    DENNY    AGAIN  is  the 

choice  of  Carl  Laemmle  for  the  star- 
ring role  in  "The  Leather  Pushers,"  the 
third  series  of  which  will  be  published 
beginning  on  May  12.  Harry  Pollard 
will  continue  as  director  of  the  ring  sub- 
jects and  Hayden  Stevenson  will  support 
Denny.  These  H.  C.  Witwer  stories  will 
be  published  every  two  weeks. 

+   +  * 

THROUGH  ERROR  A  caption  under 
the  cut  of  Alice  Calhoun,  published  in 
the  Pictorial  Section  of  the  Herald,  issue 
of  March  10,  stated  that  the  star  was  a 
member  of  the  cast  of  Universal's  "The 
Flirt."  Miss  Calhoun  appears  exclusive- 
ly in  Vitagraph  pictures  and  did  not  play 
in  the  Universal  special. 

+    +  + 

"THE  EAGLE'S  TALONS"  is  under 
production  at  Universal  City  as  a  new 
"U"  serial.  This  drama  of  Wall  street 
will  star  Fred  Thomson,  Ann  Little  and 
Al  Wilson,  stunt  flier. 

:  :  :  :  Pathe  :  :  :  : 

FIVE  MILLION  COPIES  of  ten  novel- 
ties will  be  used  in  the  exploitation  of 
Harold  Lloyd's  new  comedy  "Safety 
Last,"  it  is  estimated  by  Pathe.  The 
Lloyd  picture  lends  itself  admirably  to 
this  sort  of  exploitation,  the  company 
states. 

+    +  + 

THE  NINTH  EPISODE  of  "Plunder." 

starring  Pearl  White,  will  be  issued  by 
Pathe  on  March  25.  Hal  Roach  one-reel 
comedy,  "Bowled  Over,"  Aesop's  Fables 
"The  Alley  Cat,"  a  new  Screen  Snap- 
shots, Pathe  News  26  and -27,  and  Pathe 
Review,  will  also  be  issued  on  this  date. 
+    +  + 

IN  A  LETTER  TO  Emanuel  Cohen,  edi- 
tor of  Pathe  News,  commenting  on  sup- 
port given  the  Navy  League  of  the  United 


States  Secretary  Denby,  has  written: 
"I  wish  to  thank  you  personally  for  the 
interest  in  our  Navy  which  you  have 
shown  on  this  and  other  occasions,  and 
to  assure  you  that  the  department  will  be 
glad  to  co-operate  at  all  times  with  you 
in  keeping  the  public  informed  of  what 
'their  Navy"  is  doing." 

+    +  + 

MUSIC  CUE  SHEETS  will  be  pro- 
vided by  Pathe  in  connection  with  the 
"Aesop's  Fables"  films,  arrangements 
having  been  completed  with  Cameo 
Music  Publishing  Company  of  New  York 
City. 

:  :  :  Vitagraph  :  :  : 

VICTOR    L.    SCHERTZINGER  has 

been  engaged  by  President  Albert  E. 
Smith  of  Vitagraph  to  direct  the  forth- 
coming special,  "The  Man  Next  Door," 
the  Emerson  Hough  novel.  This  attrac- 
tion will  have  an  all  star  cast  as  does 
"Masters  of  Men,"  the  special  just  com- 
pleted. "The  Man  Next  Door"  is  a 
strong  human  interest  story  of  the  type 
which  has  made  Hough  one  of  the  most 
popular  of  present  day  authors. 

+   +  + 

LARRY  SEMON'S  NEW  comedy, 
"The  Barnyard,"  is  said  to  be  the  best 
he  has  made.  Prints  have  been  shipped 
to  the  Vitagraph  branches.  Kathlyn  Mey- 
ers is  the  comedian's  new  leading  woman 
in  this  picture. 

♦  +  + 

TWO  REELS  OF  FAST  comedy  are 
presented   in   Jimmy  Aubrey's  "For- 
ward  March"  which  will   be  published 
shortly.    John  Pilcher  Smith  directed  the 

subject 

♦  +  + 

"PIRATES  OF  THE  AIR"  and  "The 
Staff  of  Life"  are  the  Urban  Popular 
Classics  for  immediate  publication.  The 
first  shows  the  life  of  birds  that  prey 
upon  others,  while  the  latter  shows  the 
progress  of  a  grain  of  wheat  from  the 
sowing  to  the  baking. 

:  :  :  :  :  Fox  :  :  :  :  : 

WHAT   FOX   BELIEVES   to   be  the 

greatest  exploitation  of  pictures  ever 
witnessed  in  Paris,  was  staged  recently  in 
connection  with  "Over  the  Hill,"  "Thun- 
derclap," "Connecticut  Yankee"  and 
"Nero."  Following  a  screening  of  "Over 
the  Hill"  before  Minister  Ginesty  of 
Beaux  Arts  of  France  J.  Viguier,  Fox 
representative,  was  tendered  the  services 
of  the  National  Bombing  Squadron  for 
the  exploitation  of  the  pictures.  With  full 
squadrons  flying  over  Paris  in  turns, 
thousands  of  vari-colored  circulars  were 
dropped.  They  almost  obscured  the  sun, 
Mr.  Viguier  reports,  and  resulted  in  fill- 
ing all  the  theatres  that  were  playing  the 
pictures.  "It  was  without  a  question  the 
greatest  display  of  publicity  that  ever 
was  witnessed  by  the  Paris  public,"  he 
states. 

+   +  + 

GEORGE  SCARBOROUGH  is  the  au- 
thor of  "Balance  Due,"  a  new  Shirley 
Mason  picture  in  production.    He  is  also 
responsible  for  William  Farnum's  latest 


picture,  called  "The  Grail,"  soon  to  be 
started. 

+    +  + 

ON  MARCH  11  Fox  published  "Good-By 
Girls"  with  William  Russell;  "The 
Salesman,"  a  comedy  featuring  AI  St. 
John,  and  a  Sunshine  comedy  called  "The 
Fourflusher"  on  March  18.  "Sentinels  of 
the  Sea,"  a  Fox  Educational  entertain- 
ment, is  another  March  publication. 

:  :  :  :  Equity  :  :  :  : 

THE  FIRST  STATE  RIGHT  sale  on 
Daniel  Carson  Goodman's  Equity  spe- 
cial, "Has  the  World  Gone  Mad,"  is  re- 
ported by  Vice-President  Louis  Baum, 
whose  initial  stop  on  his  tour  of  the  ex- 
change centers  was  Louisville.  Lee  Gold- 
berg, president  of  Big  Features  Rights 
Corporation,  distributing  in  Kentucky 
and  Tennessee,  purchased  the  film  for 
his  territory.  In  a  letter  to  his  borne 
office,  Mr.  Baum  writes:  "You'll  hear 
from  me  very  shortly  again  because  I 
think  that  'Has  the  World  Gone  Mad' 
will  receive  the  same  greeting  from  all 
my  prospective  buyers." 

: :  Export  &  Import  :  : 

"OTHELLO,"  the  Shakcsperian  play 
which  has  been  transferred  to  the 
screen  has  been  booked  by  Hugo  Ries- 
enfeld  and  opened  at  the  Rivoli  theatre, 
New  York  City,  on  March  11.  It  has 
just  completed  a  run  at  the  Criterion  of 
two  weeks.  The  record  it  made  at  this 
house  is  conclusive  answer  to  the  ques- 
tion of  whether  or  not  the  public  wants 
Shakespeare  on  the  screen,  according 
to  Ben  Blumenthal  and  David  P.  How- 
ells. 

:  :  United  Artists  :  : 

TWO  MAE  MARSH  pictures,  made  in 
England,  will  be  distributed  by  Allied 
Producers  and  Distributors  Corporation 
under  arrangement  completed  by  presi- 
dent Hiram  Abrams.  They  are  "Paddy- 
the-Next-Best-Thing"  and  "A  Woman's 
Secret." 

+    +  + 

D.  W.  GRIFFITH  and  his  company  of 
players  have  moved  to  Miami,  Fla.,  for 
scenes  for  his  production  "The  White 
Rose."  Griffith  is  covering  many  south- 
ern points  for  scenic  beauty  for  this  film. 
Mae  Marsh,  Carol  Dempster,  Ivor  No- 
vello,  Neal  Hamilton  and  other  players 
of  prominence  are  featured.  * 

:  :  Thomas  H.  Ince  :  : 

MADGE  BELLAMY  HAS  renewed  her 
contract  with  Thomas  H.  Ince  for  a 
period  of  three  years.  She  will  be  starred 
in  a  series  of  pictures  of  which  one  spe- 
cial each  year  will  be  directed  personally 
by  Mr.  Ince.  In  addition  to  her  latest 
successes,  "Lorna  Doone"  and  "The  Hot- 
tentot," she  is  starred  in  "Ten  Ton 
Love"  which  will  be  published  soon. 


Keep  Up  the  Fight 


Reformers  have  met  with  many 
reverses  during  the  present  leg'sla- 
tive  session.  Persistent  campaign- 
ing against  the  activities  of  the 
radicals  has  made  victory  for  the 
industry  possible.  Although  many 
legislatures  will  not  meet  for  an- 
other two  years,  it  behooves  every 
exhibitor  to  keep  up  the  fight  he 
has  started. 


PUBLIC 
RIGHTS 

LEAGUE 


Screen  Message  No.  99 


The  Rev.  Newell  Dwight  Hillis 
of  the  Plymouth  church,  Brooklyn, 
N.  Y.,  in  denouncing  censorship 
made  this  statement:  "No  three 
men  ever  lived  who  are  capable  of 
telling  a  hundred  million  what  they 
should  say  or  see." 


The  Spirit  That  Wins — 

Three  letters  received  during  the  past  week  by  this  department  emphasize 
the  fighting  spirit  among  theatre  men  which  is  responsible  for  the  effective 
check  placed  upon  the  activities  of  reformers  throughout  the  country.  That 
sentiment  among  the  public  against  radical  reform  is  growing  is  illustrated  in 
the  vain  attempts  made  by  the  hypocrites  to  force  oppressive  laws  through  the 
present  sessions  of  legislatures  in  many  states.  The  fighting  spirit  among  the- 
atre men,  as  exemplified  in  the  letters  received,  has  been  a  dominant  facor  in 
crystallizing  public  opinion  in  opposition  to  coactive  legislation. 


Writes  Mr.  Kundert: 

Exhibitors  Herald, 
Chicago,  111. 
Dear  Sir: 

We  are  again  arrested  for  Sabbath 
breaking.  After  our  arrest  we  swore  out 
warrants  charging  twelve  more  people 
with  the  same  offense.  Hearings  were 
held  today  and  trials  in  all  cases,  includ- 
ing ourselves,  set  for  April  10. 

Yours  truly, 

E.  W.  Kt-XDERT. 

Ryan  &  Kundert's  Empress  theatre, 
Beresford,  S.  D. 
It  is  a  fact  that  laws  closing  the  theatres 
on  Sunday  are  discriminatory,  and  if  Ryan 
&  Kundert  can  win  their  suits  against 
other  businesses  remaining  open  on  f.ie 
Sabbath  they  will  have  contributed  a  valu- 
able legal  decision  upon  which  other  exhib- 
itors may  base  future  suits,  as  well  as  a 
defense  in  Blue  Law  trials. 

*    *  * 

Writes  Mr.  Hyde: 

Exhibitors  Herald, 
Chicago,  111. 
Dear  Sir: 

The  Sunday  Screen  Service  which  we 
have  every  Sunday  night  in  my  theatre 
which  is  rented  to  the  Congregational 
church  for  that  purpose  for  the  year,  has 
undoubtedly  a  very  good  effect  on  giving 
the  lawmakers  a  correct  idea  of  the  high 
standard  of  pictures  generally.  They  have 
gone  to  church  on  Sunday  evening  and 
seen  a  good  picture  presented  as  a  real 
part  of  a  real  religious  service  and  it  has 


affected  them  with  the  worthwhileness  of 
the  motion  picture  to  teach  good  things. 
Sincerely  always. 

Charles  Lee  Hyde. 
Grand  theatre,  Pierre,  S.  D. 
That  excerpt  in  Mr.  Hyde's  letter  con- 
cludes a  detailed  account  of  the  legislatk'c 
situation  in  South  Dakota.  Mr.  Hyde  ex- 
plains that  while  there  was  some  talk  of 
censorship,  theatre  tax  and  drastic  blue  law 
legislation,  nothing  developed  to  a  serious 
stage  owing  to  the  fact  that  "the  great  ma- 
jority of  the  legislators  seemed  to  be 
friendly  to  the  motion  picture  theatres  and 
satisfied  that  the  exhibitors  -were  able  to 
run  their  own  business." 

*    *  * 

Writes  Mr.  Cuff: 

Exhibitors  Herald, 
Chicago.  111. 
Dear  Sir: 

Nothing  new  here  except  that  the  city 
election  is  coming  on  in  the  near  future 
and  as  the  closing  of  the  Strand  on  Sun- 
days is  about  the  only  issue  the  killjoys 
can  work  up.  I  expect  I  will  soon  have 
about  all  I  can  attend  to.  It  the  bugs  like 
another  fight  they  won't  surprise  me  or 
hurt  my  feelings  either.  I  like  it  and 
expect  it  and  would  be  surprised  if  they 
acted  like  they  had  enough. 

Very  trulv  yours, 

W.  P.  Cuff, 
Strand-Empire  theatre. 

Chillicothe.  Mo. 

//  you  haze  followed  Mr.  Cuff's  activi- 
ties on  behalf  of  a  free  screen  you  will  not 
wonder  at  his  confidence  in  facing  another 
fight  to  remain  open  on  Sunday.  The  Mis- 
souri exhibitor  is  not  an  eleventh  hour 
fighter.  He  prepares  a  strong  defense  by 
being  active  throughout  the  year.  He  sets 
a  standard  which  might  well  be  adopted  in 
other  communities. 


W.  P.  Cuff 


Meet  Mr.  Cuff: 

You've  all  heard  about  W.  P.  Cuff  of 
Chillicothe,  Mo.,  and  his  activities  on  be- 
half of  a  free 
screen.  Because 
we  thought  that 
every  exhibitor 
should  meet  Mr. 
Cuff  we  are  pub- 
lishing this  pho- 
tograph.  The 
majority  of  you 
can  not  meet  Mr. 
Cuff  personally, 
but  your  ac- 
quaintance with 
him  through  the 
columns  of  the 
Herald  is  suffi- 
cient to  impress 
you  with  his  sin- 
cerity of  purpose  and  his  bull-dogged  de- 
termination to  make  the  reformers  seek 
shelter. 

*    *  * 

Can  You  Imagine? 

Following  presentation  of  Charlie 
Chaplin's  "The  Pilgrim"  by  the  Chicago 
Daily  News  before  residents  of  the  Dan- 
ish Old  People's  Home,  Mrs.  A.  H.  Pio, 
director  of  the  institution,  said: 

'"Nothing  brightens  life  for  our  people 
like  Charlie  Chaplin.  Yesterday's  show- 
ing accomplished  more  good  than  we  can 
ever  express." 

It  is.  to  be  regretted  that  the  people  of 
Pennsylvania  will  not  be  cheered,  as 
were  the  residents  of  the  Danish  Old 
People's  Home,  by  the  latest  Chaplin 
comedy.  The  censors  of  that  state,  you 
know,  have  prohibited  exhibition  of  the 
picture. 

Censors  are  not  normal  people,  for  nor- 
mal people  do  not  seek  to  deprive  others 
of  that  which  is  good  and  wholesome. 
Censors  are  not  human,  for  the  human 
person  does  not  resort  to  the  weapon  of 
oppression.  Censors  as  a  whole  are  nar- 
row-minded, officious  and  in  most  in- 
stances unreliable  in  that  they  conduct 
their  office  purely  from  the  viewpoint  of 
making  it  appear  that  their  existence  is 
vital  to  the  welfare  of  a  community. 
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LETTERS 
From  Readers 

A  forum  at  which  the  exhibitor 
is  invited  to  express  his  opinion  on 
matters  of  current  interest.  Brevity 
adds  forcefulness  to  any  statement. 
Unsigned  letters  will  not  be 
printed. 


Wants  Shorter  Features 

EAU  CLAIRE,  WIS.— To  the  Editor: 
We  have  continually  avoided  feature  pic- 
tures that  run  over  six  thousand  feet  in 
length  and  feel  that  producers  are 
making  a  mistake  in  each  and  every  case 
where  they  allow  total  footage  to  exceed 
six  thousand  feet,  especially  in  towns  the 
size  of  Eau  Claire  and  smaller,  where 
we  must  turn  at  least  two  shows  a  night 
beginning  at  7:30  P.  M.  It  gives  us  no 
chance  to  run  a  short  subject  more  than 
five  hundred  to  one  thousand  feet  in 
length.  Our  patrons  want  two  reel  com- 
edies and  also  a  short  educational  sub- 
ject of  some  kind. 

In  the  larger  cities  where  they  run 
continuous  from  11:00  A.  M.  until  11:00 
P.  M.  it  would  not  make  so  much  differ- 
ence, but  we  certainly  are  going  to  give 
all  five  and  six  reels  preference  over 
the  seven,  eight,  nine  and  ten  reel  feat- 
ures in  the  future,  and  our  patrons  al- 
ways complain  when  we  run  a  long  feat- 
ure of  seven,  eight,  nine  and  ten  reel 
length,  stating  in  many  cases,  that  tin- 
picture  was  good,  etc.,  but  why  so  long 
and  dragged  out,  when  the  same  story 
could  have  been  told  in  five  or  six  reels. 

I  wish  producers  would,  for  the  good 
of  our  industry,  give  this  matter  careful 
consideration  in  future  product — it  would 
even  in  my  estimation  be  a  step  in  the 
right  direction  to  cut  down  some  of  the 
long  features  already  made.  If  other 
exhibitors  feel  as  I  do,  it  would  greatly 
expedite  bookings.  Long  dragged  out 
celluloid  is  a  menace  in  the  average  ex- 
hibitors eye  and  I  will  venture  to  say. 
he  will  hesitate,  nine  times  out  of  ten,  in 
booking  a  long  feature  where  he  can  get 
a  shorter  feature  of  the  same  merit 
— rental  being  secondary. —  H.  A. 
Schwahn,  General  Manager,  Eau  Claire 
Theatre  Company,  Eau  Claire,  Wiscon- 
sin. 


A  Tardy  but  Interesting  Answer 

DUNDEE,  ILL.— To  the  Editor: 
Just  my  answers  to  the  three  questions 
in  regard  to  the  Theatre  Owners  Distri- 
bution System. 

Question  No.  1. — Yes  I  think  there  is 
a  place  if  we  could  be  assured  of  good, 
efficient  and  HONEST  officials  at  the 
head  of  it.  But  where  oh  where  are  we 
going  to  find  such  parties?  Still  remem- 
ber my  loss  and  experience  with  the  first 
one  that  was  formed. 

No.  2.— Yes. 

No.  3. — What  I  think  best  of  all  is  for 
all  exchanges  to  cut  out  salesmen  and  let 
the  exhibitor  buy  the  pictures  he  thinks 
will  please  his  patrons  instead  of  having 
to  buy  from  these  fellows  in  order  to  get 
rid  of  them.  I  will  be  frank  in  saying 
I  wish  not  one  of  them  would  stop  at  my 
town. 

If  you  do  not  buy,  they  get  sore  and 
tell  you  you  do  not  know  a  good  film 
when  you  see  one,  etc.,  and  if  you  buy, 
it  is  generally  to  get  rid  of  them.  Each 
exhibitor  knows  what  pictures  will  please 
his  patrons  and  knows  what  he  can  af- 
ford to  pay  for  his  pictures.  And  we 
ought  to  have  credit  at  least  for  having 
enough    common    sense    to   know  what 


pictures  we  need  without  a  hot-air  sales- 
man coming  out  and  telling  us  all  about 
it.  If  the  exchanges  reduced  that  ex- 
pense it  would  mean  a  good  reduction  in 
the  cost  of  a  picture. 

Also,  another  real  benefit  would  he: 
The  exchange  would  have  to  have  only 
real-honest-to-goodness  pictures  or  real 
pictures.  It  would  mean  better  pictures 
and  a  reduction  in  a  lot  of  unnecessary 
expense. 

Then  if  some  exhibitors  think  they 
are  too  far  away  from  Chicago  to  get 
in  to  review  some  pictures  that  they  are 
undecided  about,  one  or  two  trips  a  year 
to  the  film  centers  would  be  a  proper 
remedy,  also  a  much  needed  vacation  for 
them. 

And  usually  we  buy  for  three  or  four 
months  at  a  time  anyway,  so  we  could 
all  look  over  the  productions  we  were 
undecided  about.  That  is  in  my  opinion 
the  best  remedy  for  high  film  rentals. — 
Gus  Cook,  Crystal  Theatre,  Dundee, 
I  llinois. 


Careless  Shipping  Clerks 

COLUMBIA  CITY.  IND.— To  the 
Editor  :  Sometimes  it  appeals  to  us  as 
tunny,  at  other  times  it's  tragedy.  After 
securing  the  press  sheets  so  that  your 
paper  order  can  go  to  the  exchange  with 
an  intelligent  selection  of  paper  that  you 
think  will  be  correct  ifl  it's  appeal  to  your 
own  particular  clientele,  you  find  that 
they  have  sent  all  the  one  sheets  the  same 
instead  of  one  sheets  A-B-C,  the  same 
with  the  three's. 

There  arc  a  scries  of  slides  numbered 
plainly  A-B-C  but  they  all  come  A's. 

It's  prrhaoa  the  funniest  experience  I 
know  of — if  you  have  an  exaggerated 
sense  of  humor,  which  I  have  not;  but  I'll 
bet  they  boy  that  fills  the  order  at  the  ex- 
change has  a  good  laugh  at  the  expense 
of  lb"  exhibitor — that  "bird"  out  in  the 
"sticks"  who  has  an  idea  that  a  front 
with  different  one's  and  three's  might 
appeal  better  than  a  lot  of  duplicates. 

The  difference  in  the  amount  of  humor 
in  this  situation  is  geographical.  If  you 
get  no  kick  out  of  a  like  situation — try 
to  get  credit  for  the  duplications. — Ar- 
thcr  E.  Hancock,  Columbia  Theatre, 
Main  and  Van  Buren  Streets,  Columbia 
City,  Ind. 


More  "Funny"  Stories 

PIERRE,  S.  D.— To  the  Editor:  One 
cool  morning  on  the  first  day  of  Febru- 
ary, 1923,  I  opened  up  my  morning  mail 
and  found  I  had  a  letter  from  the  bank 
in  which  they  informed  me  I  had  a  bal- 
ance. This  is  the  funniest  thing  that  has 
happened  to  me  for  some  time.  I  believe 
some  of  my  friends  may  enjoy  it  with  me 
and  I  hope  all  of  them  have  the  same 
experiences.— Charles  Lee  Hyde,  Grand 
theatre.  Pierre,  S.  D. 

*  *  * 

WEWOKA,  OKLA.— To  the  Editor  : 
Some  weeks  ago  a  patron  asked  me  when 
I  was  going  to  have  "Robin  Hood"  and 
"Grandma's  Boy."  My  town  is  2,000  and 
my  house  seats  250.  Day  by  day,  in  every- 
way, the  good  stuff  is  getting  higher  and 
higher. — F.  G.  Roberts,  manager,  Wewoka 
theatre,  Wewoka,  Okla. 

*  *  * 

HEPPNER,  ORE.— To  the  Editor  :  My 
two  years  as  an  exhibitor  have  been  any- 
thing but  funny.  I  see  many  more  funny 
things  in  the  trade  papers  than  I  see  in 
conducting  the  business.  God  turned  the 
corner  of  my  mouth  up  and  what  I  have 
been  able  to  get  out  of  life  has  not  caused 
them  to  droop  yet.  We  always  smile  when 
a  patron  pays  two-bits  and  as  he  goes  out 
says  the  show  was  worth  a  dollar,  but  for- 
gets to  leave  the  seventy-five  cents ;  and 
we  smile  again  when  the  same  party  puts 


his  money  back  in  his  pocket  when  we  ask 
him  40  cents  for  a  Paramount  special. 

We  smile,  too,  when  another  exhibitor 
advises  us  to  run  a  picture  whether  we 
make  anything  or  not,  because  it  has  been 
our  pleasure  to  do  this  many  times.  In  fact, 
we  always  smile  on  general  principles 
(which  are  not  related  to  producers'  or 
distributors'),  believing  that  eventually  the 
crowd  may  smile  with  us  some  time. 

Strictly  speaking,  the  funniest  things  we. 
know  of  in  the  business  have  been  produced 
by  Will  Rogers,  Buster  Keaton  and  Harold 
Lloyd;  but  the  experience  of  securing  the 
films  has  never  involved  a  vast  amount 
of  humor  from  our  viewpoint. — B.  G. 
SlCSBEE,  Star  theatre,  Hcppncr,  Ore. 


What  a  Life!  What  a  Life! 

MARBLE  FALLS,  TLX  AS.— To  the 
Kditor:  My  funniest  experience  is  when 
they  roar  and  laugh  until  they  almost  cry 
— then  go  out  and  say  the  show  was  "bum." 
— E.  G.  Michel,  Michel  Opera  House, 
Marble  Falls,  Texas. 


Complains  on  Prices 

STERLING,  ILL.— To  the  Editor:  The 
funniest  thing  to  me  is  how  the  distributor 
can  continue  to  sting  the  exhibitors  with  big 
prices  on  bum  pictures. — G.  E.  Johnston, 
Lincoln  theatre.  Sterling,  III. 


Confidence  Half  the  Battle 

LAKE  MILLS,  IOWA.— To  the  Editor: 
If  I  have  a  picture  that  I  am  positive  is  a 
great  picture  and  know  so,  and  get  out  and 
boost  with  this  assured  in  myself,  it  seems 
to  influence  the  people  on  just  that  account 
and  I  am  sure  that  this  will  influence  the 
public.  The  minds  have  the  most  influence 
in  every  line  of  business.  Try  it  and  find 
results. — James  Nestle,  Rialto  theatre. 
Main  Street,  I^ake  Mills,  Iowa. 


Wants  Earlier  Bookings 

SHERRAHI).  ILL. — To  the  Editor:  I 
do  not  think  that  the  little  fellow  gets  a 
square  deal.  The  distributor  will  not  sell 
the  little  fellow  anything  that  has  not  been 
worn  out  by  the  larger  places.  If  he  does 
he  will  not  sell  according  to  seating  capac- 
ity; i.  e.,  a  little  fellow  can  seat  say  250, 
therefore  should  only  pay  1/100  as  much  as 
larger  places. — H.  A.  Douglas,  Shcrrard 
Opera  House,  Sherrard,  III. 


Why  Salesmen  Are  Popular 

TECUMSEH,  MICH.— To  the  Editor: 
My  funniest  experience  in  the  motion  pic- 
ture business  is:  If  you  buy  a  picture  from 
an  exchange  that  is  pleasing  and  you  tell 
them  so,  the  next  time  the  salesman  calls, 
it  makes  no  difference  what  kind  of  a  pic- 
ture he  has  to  sell,  he  will  always  want  to 
raise  the  price  on  you. — F.  H.  Guy,  Bradley 
Opera  House,  Tecumseh,  Mich. 


Here's  a  Vital  Matter 

MONTOUR  FALLS,  NEW  YORK.— To 
the  Editor:  I  have  noticed  in  the  trade 
papers  during  the  past  few  months  that  a 
bill  was  to  be  introduced  in  congress  to 
eliminate  the  tax  from  tickets  to  25c.  A 
few  days  ago  a  supply  dealer  called  on  me 
and  wanted  me  to  buy  more  tickets.  I  told 
him  that  I  was  only  going  to  buy  a  limited 
quantity  so  that  in  case  the  tax  came  off 
January  first  I  would  not  have  a  lot  on 
hand.  He  said  you  need  not  worry,  as  the 
tax  is  not  coming  off.  Upon  my  asking  him 
why,  he  claimed  that  it  was  because  the 
exhibitors  are  not  working.  This  certainly 
is  the  case  and  must  be  true,  as  one  reads 
nothing  on  the  subject  in  any  of  the  trade 
papers.  Exhibitors  in  all  parts  of  the 
country  "holler"  about  the  tax  and  they  lay 
down  and  do  nothing.  I  would  like  to  hear 
from  other  exhibitors  on  the  subject  in  the 
Herald  and  would  also  like  to  read  one  of 
your  editorials  putting  forth  all  the  facts. — 
Geo.  C.  Starkey,  Opera  House,  Montour 
Falls.  New  York. 


March  24.  1923 


EXHIBITORS  HERALD 


53 


"What  the  Picture  Did  For  Me" 

VERDICTS  ON  FILMS  IN  LANGUAGE  OF  EXHIBITOR 

Copyright,  1923 


You  are  especially  invited  to  contribute  regularly  to  this  department. 
It  10  a  co-operative  service  FOR  THE  BENEFIT  OF  EXHIBITORS. 

TELL  US  WHAT  THE  PICTURE  DID  FOR  YOU  and  read  in  the  HERALD  every  week  what  the  picture 
did  for  the  other  fellow,  thereby  getting  the  only  possible  guide  to  box  office  values.  Address  "What  The 
Picture  Did  For  Me."  EXHIBITORS  HERALD.  417  S.  Dearborn  St..  Chicago. 


American  Releasing 

My  Old  Kentucky  Home,  with  Monte 
Blue.— Went  big  for  two  days  and  pleased 
all. — C.  A.  Hatcher,  Grand  Opera  House. 
Meridian,  Miss. — Neighborhood  patron- 
age. 

My  Old  Kentucky  Home,  with  Monte 
Blue. — Good  picture.  Holds  the  interest 
well. — C.  A.  Krieghbaum.  Paramount  the- 
atre, Rochester,  Ind. — Neighborhood  pat- 
ronage. 

Danger  Point,  with  a  special  cast. — 
A  good  picture.  That's  all. — J.  Carbonell. 
Monroe  theatre.  Key  West,  Fla. — Neigh- 
borhood patronage. 

The  Three  Buckeroos,  with  a  special 
cast. — An  out  of  the  ordinary  production. 
Pleased  100  per  cent.  A  picture  of  this 
type,  by  being  so  different  from  the  usual 
run,  creates  a  desire  to  become  a  movie 
fan. — L.  B.  Lewis,  Gayety  theatre,  Ft. 
Worth,  Tex. — Transient  patronage. 

Queen  of  the  Moulin  Rouge,  with  a 
special  cast. — Above  the  average,  but  not 
a  big  special. — C.  R.  Hatcher,  Grand 
Opera  House,  Meridian.  Miss. — Neigh- 
borhood patronage. 

Jan  of  the  Big  Shows,  with  a  special 
cast. — Fine  picture;  fine  business.  Wish 
there  were  mote  like  this  one.  Made  us 
forget  Lent  was  here. — C.  A.  Riva,  Pas- 
time theatre,  Tilton,  X.  H. — Small  town 
patronage. 

Me  and  My  Gal,  with  a  special  cast. — 
Fair  picture.  Some  exhibitors  said  this 
was  a  poor  one,  but  we  have  had  a  lot 
worse  than  this  one.  Had  some  com- 
ments that  were  good. — Geo.  J.  Kress, 
Hudson  theatre,  Rochester,  N.  Y. — Neigh- 
borhood patronage. 

Cardigan,  with  a  special  cast. — Good 
picture  for  Revolutionary  days.  Drew 
well  and  gave  general  satisfaction. — C.  A. 
Riva,  Pastime  theatre,  Tilton,  N.  H. — 
Small  town  patronage. 

Associated  Exhibitors 

The  Woman  Who  Fooled  Herself,  with 
Mae  Allison. — Pleased  the  patrons  and 
drew  well.  A  very  nice  picture.  Not  a 
big  one. — C.  A.  Hatcher.  Grand  Opera 
House,  Meridian,  Miss. — Neighborhood 
patronage. 

The  Woman  Who  Fooled  Herself,  witii 
Mae  Allison.  A  good  production  in  every 
respect,  although  not  a  special. — C.  W. 
Longacher,  New  Glarus  theatre.  New 
Glarus,  Wis.--General  patronage. 

Grandma's  Boy,  with  Harold  Lloyd. — 
Played  this  for  three  days  and  broke  all 
house  records  with  it.  Advertise  heavy. — 
A.  Burrus,  Lyric  theatre,  Crete,  Neb. — 
Neighborhood  patronage. 

Grandma's  Boy,  with  Harld  Lloyd. — 
Good  picture,  but  not  the  drawing  power 
they  lead  you  to  believe. — C.  V.  Kelly. 
Majestic  theatre,  Reedsburg.  Wis. — Gen- 
eral patronage. 

Grandma's  Boy,  with  Harold  Lloyd. — 
Went  big  two  days.  Fell  flat  third  day. 
Good  box  office  attraction.     Pleased  00 


per  cent. — C.  R.  Hatcher,  Grand  Opera 
House,  Meridian,  Miss. — Neighborhood 
patronage. 

The  Rider  of  the  King  Log,  with  a 
special  cast. — Pure  bunk.  Sorry  print. 
No  drawing  power.  Lost  money  on  it. 
Title  not  attractive. — E.  W.  Harrell,  Royal 
theatre,  Rison,  Ark. — Neighborhood  pat- 
ronage. 

The  Devil,  with  George  Arliss. — Evi- 
dently a  well-acted  picture  and  some  big 
stuff,  but  for  some  reason  this  devil  stuff 
don't  take  here.  People  want  something 
more  human  and  true  to  life.  Don't  think 
people  would  fall  for  such  stuff,  as  they 
did  not  this  picture. — R.  Ross  Riley, 
Wigwam  theatre,  Oberlin.  Kan. — General 
patronage. 

F.  B.  O. 

The  Third  Alarm,  with  a  special  cast. — 
A  knockout  melodrama.  A  good  buy  for 
a  small  town  house.  You  cannot  go 
wrong.  Spend  money  advertising  it. 
You're  safe  in  getting  it  back. — E.  E. 
Bair,  State  theatre,  Uhrichsville,  Ohio. — 
Small  town  patronage. 

The  Canyon  of  Fools,  with  Harry 
Carey. — Good  picture.  Made  us  some 
money  and  we  bought  it  at  a  price  that 
we  could  make  money.  F.  B.  O. 
does  not  try  to  take  your  theatre  'n 
everything. — Paul  L.  Shew.  Rivoli  the- 
atre, Clinton,  Ind. — General  patronage. 

Thelma,  with  Jane  Novak. — Picture 
drew  well  but  did  not  please.  I  would 
not  advise  paying  a  big  price  tor  it.  Only 
a  fair  program  picture. — G.  G.  May,  Isis 
theatre.  Kanopolis,  Kan. — Small  town 
patronage. 

Good  Men  and  True,  with  Harry  Carey. 

j  1 1 1  ■  n  lanuiiiiiiiiini!  i  in  n  i  m  mrsrciiuirianiiiiiaEiiHiinnniminB  nrmniinraiTHi  mnKmii^niHrnr!^ 

|  Then  Let  s 
Have  More 
|    And  More  | 

B       Please  send  me  the  "Herald." 

m       I   was   reading  your  "What    the  |j 

m  Picture    Did    for    Me"    last    night.  -J 

(  Several  of  the  trade  papers   have  jj 

M  this    same    line    but    not    near    as  |j 

g  many  reports  as  you  do. 

B       I  am  located  in  a  very  small  town  = 

g  and  cannot  get  out  to  see  the  big  jj 

H  pictures  before  I  run  them.     The  j| 

H  tips  supplied  through  the  "Herald"  jjj 

B  I  consider  very  helpful. 

|       I've  put  on  a  lot  of  big  stuff  this  g 

(  season.    Most  of  them  have  been  M 

B  good  but  some  not  good  enough  for  jp 

g  the  price  paid. 

B.  H.  SKOW, 

H                Palm  theatre,  Soldier,  la.  J 

Smew"  *        "•'    'K    :'- '     " 75 


— Harry  was  a  dead  bird  here.  This  is 
first  picture  of  his  in  over  a  year.  Busi- 
ness better  than  anticipated  and  picture 
pleased. — H.  G.  Stettmund,  Jr.,  Odeon 
theatre,  Chandler,  Okla. — General  patron- 
age. 

The  Kick  Back,  with  Harry  Carey. — 
Just  fair.  We  put  it  on  as  a  program 
picture  and  drew  crowd  likewise.  It  did 
not  go  over  big,  but  the  posters  are  good 
and  drew  them  in. — W.  E.  Elkin,  Temple 
theatre,  Aberdeen,  Miss. — Neighborhood 
patronage. 

The  Kick  Back,  with  Harry  Carey. — 
Exhibitors  should  make  money  with  this 
as  it  is  priced  within  reason  and  sure 
pleases  the  people.  Situations  handled  in 
excellent  manner. — K.  H.  Sink,  Grand 
theatre,  Union  City,  Ind. — Neighborhood 
patronage. 

My  Dad,  with  Johnnie  Walker. — Very- 
good.  Better  than  lots  of  so-called  spe- 
cials. Good  scenery  and  acting.  Played 
to  capacity  business  on  this.  F.  B.  O. 
treats  us  right.  Believe  in  living  and 
let  live. — O.  L.  Dowel!,  Electric  theatre, 
Eldon,  Mo. — Small  town  patronage. 

Beyond  the  Rainbow,  with  Bilhc  Dove. 
— Dandy  picture,  but  small  audience.  Too 
much  competition.  Showed  to  advanced 
prices  and  no  kicks. — C.  A.  Riva,  Pastime 
theatre.  Tilton,  N.  H.- — Small  town  pat- 
ronage. 

In  the  Name  of  the  Law,  with  a  special 
cast. — Very  good  picture.  Business  in- 
creased 75  per  cent  on  second  night. 
Extra  good  exploitation  on  this  picture 
which  gets  them  in,  and  the  picture  goes 
over  after  they  are  ir. — R.  E.  Benson, 
Princess  theatre,  Adrian,  Minn. — Neigh- 
borhood patronage. 

In  the  Name  of  the  Law,  with  a  special 
cast. — A  good  story.  We  did  not  get 
any  crowd.  Print  very  foggy.  Paid  too 
much  for  it. — A.  H.  Dodge,  Palace  the- 
atre, Capac,  Mich. — Neighborhood  pat- 
ronage. 

In  the  Name  of  the  Law,  with  a  special 
cast. — This  picture  drew  me  good  crowds 
for  two  nights  and  pleased  all.  Admis- 
sion ten  and  twenty-five  cents. — G.  G. 
May,  Isis  theatre,  Kanopolis,  Kan. — Small 
town  patronage. 

In  the  Name  of  the  Law,  with  a  special 
cast. — A  mighty  good  picture  which 
pleased  90  per  cent. — Smith  Read.  Patriot 
theatre.  DeKalb,  Tex. — Neighborhood 
patronage. 

In  the  Name  of  the  Law,  with  a  special 
cast. — This  one  stood  up  for  two  days 
and  film  pleased  100  per  cent. — E.  M 
McFarland.  Opera  House,  Kewanee,  Wis 
— Neighborhood  patronage. 

A  Broadway  Madonna,  witn"  a  specia: 
cast. — Very  flashy  paper.  Picture  failed 
to  give  satisfaction. — H.  G.  Stettmund 
Jr..  Odeon  theatre.  Chandler.  Okla.— Gen- 
eral patronage. 

The  Fatal  Marriage,  with  Lillian  <ii-h 
and  Wallace  Reid. — We  earnestly  recom- 


54 


EXHIBITORS  HERALD 


March  24,  1923 


mend  the  showing  of  this  picture  in 
every  theatre.  It  may  be  old,  but  the 
names  of  Gish  and  Reid  as  stars,  Grif- 
fith as  director,  and  the  story  taken  from 
the  famous  poem,  "Enoch  Arden,"  will 
pack  your  house  and  the  picture  will 
please. — Amsbcrry  &  Leuzinger,  Carthage- 
theatre,  Carthage,  S.  Dak. — Neighborhood 
patronage. 

First  National 

The  Hottentot,  a  Thomas  H.  Ince  pro- 
duction.— Without  fear  or  favor,  I  call 
this  the  greatest  audience  picture  ever 
made.  How  they  howled  and  how  they 
enjoyed  it. — R.  C.  Williams,  Majestic  the- 
atre, Streator,  111. — Neighborhood  pat- 
ronage. 

Oliver  Twist,  with  Jackie  Coogan. — 
Picture  good.  Gave  satisfaction. 
Charged  fifteen  and  thirty-five  cents.  If 
you  can  buy  it  right,  grab  it. — Jack 
Hickey.  Jr.,  Grand  theatre,  New  London, 
Wis. — Neighborhood  patronage. 

Sonny,  with  Richard  Barthclmess.— 
Many  liked  this  as  well  as  Tol'able  David. 
A  war  picture  containing  the  over-worked 
theme  of  persons  of  similar  appearance 
exchanging  places.  However,  it  is  en- 
tertaining. Drew  good. — A.  La  Valla, 
Community  theatre.  Bethel,  Conn. — 
Neighborhood  patronage. 

Lorna  Doone,  a  Maurice  Tourneur  pro- 
duction.— A  wonderful  picture,  but  about 
50  per  cent  of  patrons  do  not  care  for 
costume  pictures.  To  average  business. — 
W.  L.  Uglow,  Crystal  theatre,  Burling- 
ton, Wis. — General  patronage. 

Omar  the  Tentmaker,  with  Guy  Bates 
Post. — The  bunk.  The  Masquerader, 
same  star,  fair. — Geo.  Hake.  Lyric  theatre, 
Belmond,  Iowa. — Neighborhood  patron- 
age. 

Minnie,  a  Marshall  Xeilan  production. 
—  Marshall  Neilan  has  fallen  down  in  last 
three  or  four  pictures.  This  one  fair.  Just 
program  picture.  Pleased  about  00  per 
cent. — C.  V.  Kelly,  Majestic  theatre, 
Reedsburg,  Wis. — General  patronage. 

Minnie,  a  Marshall  Neilan  production. 
— A  fair  program  picture  with  no  draw- 
ing power,  but  will  please. — R.  C.  Wil- 
liams, Majestic  theatre,  Streator,  III. — 
Neighborhood  patronage. 

Skin  Deep,  a  Thos.  H.  Ince  produc- 
tion.— Another  good  Ince  production. 
Very  well  acted  melodrama.  Suitable  for 
all  class  audiences  and  made  for  a  tie- 
up  with  American  Legion  if  you  so  de- 
sire. Drew  well  against  opposition.  Two 
nights. — P.  G.  Vaughan,  Royal  theatre. 
Lee's  Summit,  Mo. — Neighborhood  pat- 
ronage. 

Skin  Deep,  a  Thos.  H.  Ince  production. 
— Another  very  good  one.  Didn't  do  busi- 
ness it  should,  but  very  few  pictures  do 
now. — C.  V.  Kelly,  Majestic  theatre, 
Reedsburg,  Wis. — General  patronage. 

The  Light  in  the  Dark,  with  Hope 
Hampton. — We  played  up  the  colored 
"Holy  Grail"  episode  and  disappointed 
our  patrons  as  they  were  of  the  same 
opinion  as  I,  that  we  were  to  see  some 
hand-colored  photography,  and  didn't.  If 
what  they  claim  was  colored,  then  we  are 
all  color  blind  in  this  town.  Hope  Hamp- 
ton lacks  a  whole  lot  being  an  actress  and 
her  pictures  certainly  fail  to  pull,  but 
First  National  is  rather  proud  of  Hope 
if  we  are  to  be  guided  by  the  exhibition 
values  placed  on  this  one. — P.  E.  Morris. 
Regent  theatre,  Cleveland,  Miss. — General 
patronage. 

The  Light  in  the  Dark,  with  Hope 
Hampton. — Very  good  clean  picture. 
Pleased  ladies  and  high-class  patrons. 
Will  not  please  those  who  want  more  ac- 
tion.—C.  V.  Kelly,  Majestic  theatre, 
Reedsburg,  Wis. — General  patronage. 

The  Light  in  the  Dark,  with  Hope 
Hampton. — Average  program  picture.  It 


Poet  Cnief  I 
In  Favor  of 
Meyer  Plan  \ 

I  would  like  to  endorse  Fred 
Meyers'  plan  of  getting  all  the  long 
legs  and  short  legs  possible  under  a 
groaning  table  at  some  famous  Chi- 
cago  tavern  and  see  who's  who  in  \ 
"Herald"-land.  I  don't  suppose  I 
can  be  present,  because  the  pro- 
ducers have  taken  nearly  all  the 
coin  out  of  this  Alpine  valley  and 
if  it  costs  a  Doug  Fairbanks  daily 
profit  to  get  to  Chicago,  see  the 
berg  and  get  back  to  Idaho. 

However,  those  who  live  nearer 
can  attend  and  it  may  be  the  means 
I  of  forming  some  society  for  mu- 
tual protection  against  highway- 
men in  general;  but  if  nothing  more 
than  the  fun  and  pleasure  of  greet- 
ing old  friends  of  the  "Herald" 
family  is  the  final  outcome  it  will 
surely  pay. 

Fred,  your  plan  sounds  good  to 
me  and  if  I  can  land  Way  Down 
East  for  less  than  the  worth  of  my 
theatre  I'll  do  my  "durndest"  to  be 
there. 

PHILIP  RAND, 
Rex  theatre,  Salmon,  Idaho. 

won't  bring  out  much  praise,  but  neither 
will  they  kick. — Bert  Norton,  Kozy  the- 
atre, Eureka,  III. — General  patronage. 

White  Shoulders,  with  Katherine  Mac- 
Donald.— Better  than  the  average  Mac- 
Donald  picture. — C.  F.  Krieghbaum, 
Paramount  theatre,  Rochester,  Ind. — 
Neighborhood  patronage. 

White  Shoulders,  with  Katherine  Mac- 
Donald. — A  iittlc  better  than  some  of  her 
previous  pictures,  but  nothing  to  brag 
about. — Bert  Norton,  Kozy  theatre, 
Eureka,  III. — General  patronage. 

MIGHTY  LAK'  A  ROSE,  an  Ed- 
win   Carewe    production. — One  of 
the   picture    miracles   of  the  year. 
It   has   the   magic   something  that 
means   success.     Dozens  of  people 
told  me  that  it  was  the  best  picture 
they  ever  saw. — R.  C.  WILLIAMS, 
Majestic  theatre,  Streator,  III. 
Kindred    of    the    Dust,    with  Miriam 
Cooper. — 100  per  cent  picture.  Acting 
perfect.    Pleased  everybody.    Had  more 
good  comments  on  this  than  any  picture 
I  ever  ran. — George  Vaughan.  Grand  the- 
atre, Gunnville,  Ont.,  Can. — General  pat- 
ronage. 

Kindred  of  the  Dust,  with  Miriam 
Cooper. — Another  mighty  good  picture 
that  will  draw  nothing  but  praise  from 
the  majority  of  your  patrons  if  you  can 
get  them  in  to  see  it.  Some  said  it  was 
the  best  they  had  ever  seen.  I  showed  to 
loss  for  two-day  run.  Producers  say  the 
public  demands  specials,  yet  they  don't 
come  out  to  see  them.  Why?  Because 
you  are  forced  to  charge  a  high  admission 
price.  Result,  they  stay  home. — P.  G. 
Vaughan,  Royal  theatre.  Lee's  Summit, 
Mo. — Neighborhood  patronage. 

Kindred  of  the  Dust,  with  .  Miriam 
Cooper. — Very  good  picture  and  pleased 
— C.  V.  Kelly.  Majestic  theatre,  Reeds- 
burg, Wis. — General  patronage. 

Kindred  of  the  Dust,  with  Miriam 
Cooper. — A  fine  production  that  gave  uni- 
versal satisfaction.  Characters  excellently 
cast.     Will    make    good    any  promises 


made  for  it. — Hay  &  Nicholas,  Strand 
theatre,  Fairmont,  Minn. — General  pat- 
ronage. 

The  Bond  Boy,  with  Richard  Barthcl- 
mess.— Good  picture,  fair  patronage.  Gen- 
erally satisfactory. — S.  H.  Borisky,  Amer- 
ican theatre,  Chattanooga,  Tenn. — Neigh- 
borhood patronage. 

The  Bond  Boy,  with  Richard  Barthcl- 
mess.— This  picture  gives  you  a  very 
good  idea  as  to  character  of  the  moun- 
tain people  of  the  South  and  is  well  pro- 
duced. Cast  selected  with  care  and  story 
sustains  interest  throughout.  Barthel- 
mess  is  over-directed  in  the  part  he  has 
and  plays  on  your  emotions  too  much. 
The  picture  has  no  box  office  value,  there- 
fore the  exhibition  value  is  100  per  cent 
too  high. —  W.  H.  Brenner,  Cozy  theatre, 
Winchester,  Ind. — General  patronage. 

The  Bond  Boy,  with  Richard  Barthcl- 
mess.— Very  good  picture.  Pleased  big 
majority.  Work  of  star  very  fine.  Good 
chance  for  publicity  in  states  where  capital 
punishment  is  an  issue. — Hay  &  Nicholas, 
Strand  theatre,  Fairmont,  Minn. — General 
patronage. 

Brawn  of  the  North,  with  Strongheart. 
— Better  business  than  on  The  Silent 
Call.  Very  good  picture.  Print  good. 
Charged  fifteen  and  thirty-five  cents. — 
Jack  Hickey,  Jr.,  Grand  theatre,  New 
London,  Wis.— Neighborhood  patronage. 

Brawn  of  the  North,  with  Strongheart. 
— Two  days  to  tumaway  business.  Sec- 
ond day  bigger  than  first.  All  records 
broken.  Played  to  little  over  30  per  cent 
of  population.  A  real  feature.  Everyone 
pleased. — C.  A.  Riva,  Pastime  theatre, 
Tilton,  N.  H. — Small  town  patronage. 

Brawn  of  the  North,  with  Strongheart. 
—This  is  far  better  than  The  Silent  Call 
and  sure  did  get  the  money.  We  broke 
our  house  records.  Give  us  some  more 
like  it. — Paul  L.  Shew,  Rivoli  theatre, 
Clinton,  Ind. — General  patronage. 

Brawn  of  the  North,  with  Strongheart. 
— This  drew  very  good  business  in  face 
of  keen  competition.  Not  quite  as  good 
it  The  Silent  Call.  Still  one  of  the  good 
ones  to  play. — C.  V.  Kelly,  Majestic  the- 
atre, Reedsburg,  Wis. — General  patron- 
age. 

Fools  First,  a  Marshall  Neilan  produc- 
tion.— Marshall  Neilan  production  tha* 
was  a  flivver  for  me.  A  program  crook 
picture  well  acted.  Should  be  sold  to  a 
small  town  for  about  $7.50.  One  night 
will  be  plenty  for  this  one. — P.  G. 
Vaughan,  Royal  theatre,  Lee's  Summit, 
Mo. — Neighborhood  patronage. 

East  Is  West,  with  Constance  Tal- 
madge. — A  perfect  picture.  Entertain- 
ment value  100  per  cent.  Constance  Tal- 
madge  will  never  have  a  more  pleasing 
role  and  she  did  it  just  right.  There  is 
something  about  this  picture  that  rests 
you  to  see  it.  as  story  is  right  and  pro- 
duction is  rich  with  beautiful  settings  that 
cannot  be  overlooked  even  by  a  hard- 
boiled  fan.  Two  days'  showing  to  bet- 
ter than  average  business.  Should  do 
good  business  anywhere. — W.  H.  Brenner, 
Cozy  theatre.  Winchester,  Ind. — General 
patronage. 

The  Eternal  Flame,  with  Norma  Tal- 
madge. — What  people  came  to  see  this 
pronounced  it  her  best.  Did  not  do  very 
much  business.  Paid  too  much. — Jack 
Hickey.  Jr.,  Grand  theatre,  New  London, 
Wis. — Neighborhood  patronage. 

The  Seventh  Day,  with  Richard  Barthcl- 
mess.— Drew  well  and  pleased,  but  not  in 
it  with  Tol'able  David.— C.  A.  Riva,  Pas- 
time theatre,  Tilton,  N.  H. — Small  town 
patronage. 

Domestic  Relations,  with  Katherine 
MacDonald.— Ha'!  Ha!!  Ha,  ha  ha!  It 
is  to  laugh  to  think  that  this  sort  of  pic- 
ture is  made  with  the  expectation  of  being 
entertainment  for  real  people.    Wc  cer- 
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tainly  got  burnt  when  we  signed  the 
clotted  line  on  the  franchise.  Our  ex- 
perience has  been  that  we  are  lucky  to 
get  five  pictures  a  year  from  First  Na- 
tional that  will  make  us  money.  All  the 
others  are  exhibited  for  the  benefit  of 
the  producer  and  the  "big"  birds  in  the 
executive  chairs. — P.  E.  Morris,  Regent 
theatre,  Cleveland,  Miss. — General  pat- 
ronage. 

Hurricane's  Gal,  with  Dorothy  Phillips. 
— Even  though  it  is  filled  with  action,  the 
director  has  worked  in  enough  comedy 
and  thrills  so  it  pleases  women  and  ali. 
— Bert  Xorton,  Kozy  theatre.  Eureka.  111. 
—general  patronage. 

Hurricane's  Gal.  with  Dorothy  Phillips. 
— A  real  melodrama  that  pleased  about  So 
per  cent.  Xot  worth  a  raise  in  admis- 
sions, but  better  than  average. — A.  La 
Valla,  Community  theatre.  Bethel.  Conn. 
— Neighborhood  patronage. 

Hurricane's  Gal,  with  Dorothy  Phil- 
lips.— Mostly  sea  stuff.  Really  big  pic- 
ture. Plenty  of  action.  Eight  reels. 
Failed  to  draw.  Lost  plenty  money. — W. 
L.  Uglow,  Crystal  theatre,  Burlington. 
Wis. — General  patronage. 

Penrod,  a  Marshall  Xcilan  production. 
— Just  about  drew  every  kid  in  town,  but 
did  not  get  the  adults  as  I  thought  it 
would. — George  Yaughan.  Grand  theatre. 
Dunnville,  Ont..  Can. — General  patron- 
age. 

Penrod,  a  Marshall  Xeilan  production. 
— A  very  good  picture.  Did  poor  busi- 
ness on  account  of  bad  weather.  Have 
seen  star  in  better  pictures. — Chas.  Elliott, 
Jewell  theatre,  Sidell,  111. — Small  town 
patronage. 

Penrod,  a  Marshall  Xeilan  production. 
— Crackerjack  kid  picture  which  pleased 
a  small  crowd  two  nights,  partly  on  ac- 
count of  a  bum  print.  My  people  know 
when  it's  all  there  as  well  as  I  do.  We 
must  have  good  film. — P.  G.  Yaughan. 
Royal  theatre.  Lee's  Summit,  Mo. — 
Xeighborhood  patronage. 

Penrod,  a  Marshall  Xeilan  production. 
— A  great  picture  for  kids  and  plenty  of 
laughter  for  the  grown  ups. — E.  M.  Mc- 
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|  Bigf  Cities 
|  Don't  Mean 
Everything  | 

g  Am   attaching   a   report   on   two  §§ 

g  pictures   that   I   have  just   finished  H 

g  running. 

g  "The  Third  Alarm"  is  the  great-  B 

g  est  picture  that  I  have  ever  seen  or  g 

g  attempted    run    during    my    show  g 

g  career,    and    you    cannot    say    too  fj 

g  much  for  me  on  this  picture  in  the  g 

g  "Herald,"  which  I  get  every  week  §§ 

g  and  would  not  part  with.    "Cappy  g 

g  Ricks"   is    a   fine   program    picture  — 

g  and  pleased  100  percent,  the  same  g 

g  as  "The  Third  Alarm." 

g  The  Dallas  people  have  nothing  _: 

g  on  us  out  here.    We  have  just  com-  g 

g  pleted    a    two    days    run   of   "The  g 

g  Third  Alarm"  and  Dallas  also  has  3 

g  this  picture  at  the  Old  Mill  thea-  § 

g  tre,  so  you  see  we  are  not  so  far  B 

g  behind    on    the    big    ones    as    you  B 

g  would  imagine. 

I  G.  R.  MILLER, 

Gem  theatre.  Spur,  Tex.  g 


Farland,  Opera  House,  Kewanee,  Wis. — 
Xeighborhood  patronage. 

The  Sign  on  the  Door,  with  Xornia 
Talmadge. —  Expected  this  to  be  an  extra 
good  picture,  but  it  was  nothing  more 
than  fair  and  pleased  only  about  50  per 
cent.  The  rental  is  50  per  cent  too  high 
for  this  class  picture. — H.  J.  Trainer, 
Pastime  theatre.  Blue  Mound,  HI. — Small 
town  patronage. 

The  Sign  on  the  Door,  with  Xorma  Tal- 
madge.— Good. — Frank  E.  Lee.  Lee's  the- 
atre. Three  Oaks,  Mich. — Xeighborhood 
patronage. 

The  Sign  on  the  Door,  with  Xorma  Tal- 
madge.— This  is  a  good  picture.  Pleased 
the  majority. — John  Esterl,  Rex  theatre, 
Park  Falls.  Wis. — Xeighborhood  patron- 
age. 

The  Sign  on  the  Door,  with  Xorma  Tal- 
madge.— Fair  picture.  Poor  print.  Sub- 
titles nearly  all  gone.  Fair  crowd  for 
one  night.  Was  ashamed  to  face  the 
people  as  they  came  out. — A.  Burrus, 
Lyric  theatre.  Crete,  Xeb. — Xeighbor- 
hood patronage. 

Hail,  the  Woman,  a  Thomas  H.  luce 
production. — Myself  and  patrons  declare 
this  to  be  one  of  the  real  honest-to-good- 
ness  kind  that  we  don't  get  many  of. 
Showed  to  a  loss,  in  spite  of  heavy  ex- 
ploitation against  basket  ball  and  home 
talent. — P.  G.  Yaughan.  Royal  theatre, 
Lee's  Summit,  Mo. — Xeighborhood  pat- 
ronage. 

Hail  the  Woman,  a  Thomas  H.  Ince 
production. — Failed  to  draw  for  me. 
Played  two  nights.  Lost  money — rental 
too  high. — A.  Burrus,  Lyric  theatre. 
Crete,  Xeb. — Xeighborhood  patronage. 

The  Half  Breed,  with  a  special  cast. — 
Just  fair.  Xothing  extra.  Beautiful 
scenery  and  photography,  but  the  story 
does  not  hold  interest.  Do  not  over-ad- 
vertise it.  Will  not  please  all. — W.  E. 
Elkin.  Temple  theatre,  Aberdeen.  Miss. 
— Xeighborhood  patronage. 

45  Minutes  from  Broadway,  with  Chas. 
Ray. — Hardly  up  to  star's  standard. 
Ray  fans  were  disappointed.  He  takes 
up  too  much  valuable  space  with  unneces- 
sary maneuvers.  Judge  that  it  pleased 
about  70  per  cent. — Horn  and  Morgan. 
Star  theatre.  Ha}-  Springs.  Xeb. — Small 
town  patronage. 

Peck's  Bad  Boy.  with  Jackie  Coogan. — 
Used  this  after  playing  The  Kid,  which 
was  all  the  advertising  I  had.  The  ex- 
change charges  a  big  price  for  this  pic- 
ture: then  they  fail  to  furnish  any  paper 
and  send  you  a  rainy,  dirty  film,  short 
five  reels,  and  get  all  the  profit.  Picture 
fair. — A.  J.  Berube.  Family  theatre.  East 
Tawas.  Mich. — Xeighborhood  patronage. 

Peck's  Bad  Boy,  with  Jackie  Coogan. — 
Five  full  reels.  Pulled  the  largest  Friday 
night  attendance  we  have  had  in  several 
months  and  we  are  expecting  Saturday 
night  to  equal  or  surpass  our  best  Sat- 
urday of  the  winter.  Jackie  certainly  is 
mamma's  lamb  and  daddy's  wildcat.  You 
have  to  love  him  and  yet  you  would  like 
to  spank  him.  Pleased  100  per  cent.  Film 
in  very  good  condition. — Horn  and  Mor- 
gan. Star  theatre.  Hay  Springs.  Xeb. — 
Small  town  patronage. 

A  Small  Town  Idol,  a  Mack  Sennett 
production. — A  very  good  comedy,  al- 
though it  is  a  little  old.  If  you  haven't 
played  it  and  can  buy  it  right  do  so. 
Will  make  you  some  money.  Business 
good.  O.  L.  Dowell.  Electric  theatre. 
Eldon,  Mo. — Small  town  patronage. 

The  Primitive  Lover,  with  Constance 
Talmadge. — Gave  very  good  satisfaction. 
Business  very  good  two  nights.  Charged 
ten  and  twenty-eight  cents.  Print  good 
shape. — Jack  flickey.  Jr..  Grand  theatre. 
New  London.  Wis. — Xeighborhood  pat- 
ronage. 

Polly  of  the  Follies,  with  Constance 
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Thanks  for 
Reports  and 
Kind  Words 

p  Am  sending  you  reports  on  pic- 
g  tures.  I  think  the  box  office  reports 
g  are  the  best  thing  published  and 
g  should  be  read  by  every  exhibitor, 
—  as  they  give  them  ideas  of  what 
pictures  should  be  shown  and  what 
they  are  doing  for  other  exhibitors, 
g  1  can  hardly  wait  for  the  next 
g  issue,  as  I  read  the  "Herald"  from 
B   cover  to  cover. 

A.  H.  MEINERT, 
Star  theatre,  Albany,  Wis.  g 

Talmadge. — Connie  Talmadge  and  First 
Xational  ought  to  be  ashamed  of  this 
one.  A  few  women  said  it  was  "cute." 
Xothing  more  nor  less  than  an  advertis- 
ing film  on  seven  spools  and  rather  raw 
at  that  in  spots.  Had  lots  of  kicks. — 
P.  G.  Yaughan.  Royal  theatre.  Lee's  Sum- 
mit, Mo. — Xeighborhood  patronage. 

Mamma's  Affair,  with  Constance  Tal- 
madge.— Fair  picture.  Could  have  been 
cut  one  reel  and  then  been  plenty  long. 
An  old  picture  at  present  prices.  They 
don't  rush  our  box  office  over  Connie. — 
E.  E.  Gailey.  Crystal  theatre,  Wayne. 
Xeb. — General  patronage. 

Mamma's  Affair,  with  Constance  Tal- 
madge.— My  customers  like  Connie. — 
Frank  E.  Lee.  Lee's  theatre.  Three  Oaks. 
Mich. — Xeighborhood  patronage. 

Tol'able  David,  with  Richard  Barthel- 
mess. — A  very  fine  production.  Pleased 
all  who  saw  it. — H.  J.  Trainer.  Pastime 
theatre.  Blue  Mound.  111. — Small  town 
patronage. 

Tolable  David,  with  Richard  Barthel- 
mess. — They  liked  it. — Frank  E.  Lee, 
Lee's  theatre.  Three  Oaks.  Mich. — Xeigh- 
borhood patronage. 

The  Crossroads  of  New  York,  a  Mack 
Sennett  production.  Just  a  good  picture. 
— Eugene  Saunders,  Saunders  theatre. 
Harvard,  111. — General  patronage.  . 

The  Crossroads  of  New  York,  a  Mack 
Sennett  production. — Just  a  fair  program 
picture,  but  paid  big  price. — Louis  Frana. 
Olympic  theatre.  Calmar,  Iowa. — General 
patronage. 

The  Child  Thou  Gavest  Me,  with  a 
special  cast. — I  have  had  more  comments 
on  this  picture  than  any  I  have  ever  run 
since  in  business. — Chas.  Elliott.  Jewell 
theatre.  Sidell.  111. — Small  town  patron- 
age. 

The  Child  Thou  Gavest  Me,  with  a 
special  cast. —  Excellent  picture  and 
pleased  fairly  well.  The  child  easily  car- 
ries off  the  honors  of  the  whole  cast. 
Several  said.  "Punk."  Most  said.  "Good." 
— M.  Hillyer.  Pastime  theatre.  Reserve. 
Kan. — Small  town  patronage. 

The  Child  Thcu  Gavest  Me,  with  a 
special  cast. — A  fine  picture  that  will  do 
your  house  credit.  If  the  people  see  this 
they  will  come  again.  However,  it's  old. 
— J.  C.  Wickham.  Select  theatre.  Schene- 
vus,  X.  Y. — Small  town  patronage. 

All  for  a  Woman,  with  a  special  cast.— 
This  may  be  a  good  picture,  but  if  it  is  it 
went  over  the  heads  of  all  my  patrons. 
Xo  one  said  it  was  good,  but  a  good 
many  said  it  was  not. — E.  T.  Reynolds. 
Liberty  theatre.  Pasco.  Wash. — General 
patronage. 

The  Invisible  Fear,  with  Anita  Stewart. 
— A  fair  picture.    My  patrons  liked  it. — 
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John  Esterl,  Rex  theatre,  I'ark  Falls,  Wis. 
— Neighborhood  patronage. 

Man,  Woman,  Marriage,  with  Dorothy 
Phillips. — A  great  picture  to  some;  no 
good  to  others. — Eugene  Saunders,  Saun- 
ders theatre,  Harvard,  III. — General  pat- 
ronage. 

Molly  O,  a  Mack  Sennett  production. 
— An  old  one  that  First  National  shoved 
off  on  mc  in  order  to  get  a  few  new 
ones.  Of  course,  the  print  as  old  as  the 
release.  Lot  of  it  gone.  Did  not  draw. 
When  will  we  learn  not  to  buy  junk? — 
P.  G.  Vaughan.  Royal  theatre,  Lee's 
Summit,   Mo. — Neighborhood  patronage. 

Molly  O,  a  Mack  Sennett  production. — 
This  is  a  good  picture,  but  does  not  com- 
pare with  Mickey,  however.  —  D.  A. 
Kooker.  Happy  Hour  theatre,  Ewen. 
Mich. — Small  town  patronage. 

The  Wonderful  Thing,  with  Norma 
Talmadge. — Flayed  this  one  after  I  had 
played  Smilin'  Through  and  The  Eternal 
Flame,  but  it  held  its  own  and  I  did  not 
get  a  kick. — Eugene  Saunders,  Saunders 
theatre.  Harvard,  111. — General  patron- 
age. 

Not  Guilty,  with  a  special  cast. — A 
mighty  good  picture  that  comes  very  near 
being  in  the  special  class.  These  Sidney 
Franklin  productions  seem  to  be  made 
along  the  right  lines  to  entertain. — Chas. 
W.  Lewis,  I.  O.  O.  F.  Hall,  Grand  Gorge, 
N.  Y. — Small  town  patronage. 

Not  Guilty,  with  a  special  cast. — This 
is  old,  but  good.  Good  acting. — D.  A. 
Kooker.  Happy  Hour  theatre,  Ewen, 
Mich. — Small  town  patronage. 

Trouble,  with  Jackie  Coogan. — Went 
well  for  me  and  should  for  everyone  else. 
— Eugene  Saunders,  Saunders  theatre. 
Harvard,  111. — General  patronage. 

Red  Hot  Romance,  with  a  special  cast. 
— A  very  poor  picture  for  a  regular  house. 
The  satire  is  over  their  heads  and  the 
burlesque  is  taken  seriously.  You  are 
better  off  without  it. — Ben  L.  Morris, 
Elk  Grand  theatre,  Bellaire,  Ohio. — Gen- 
eral patronage. 

Red  Hot  Romance,  with  a  special  cast. 
— Just  a  picture.  If  it  was  funny  it  was 
over  my  patrons'  heads.  Did  not  satisfy. 
— Bert  Silver,  Silver  Family  theatre. 
Greenville,  Mich. — General  patronage. 

The  Sky  Pilot,  with  a  special  cast. — 
Sure  a  fine  offering  of  the  Western  type. 
Beautiful  scenery  and  fine  snow  seem  3. 
Plenty  of  action.  Sure  to  please.  Adver- 
tising, window  cards,  photos,  slide,  and 
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The  Kink  s 
Ironed  Out ; 
Write  More 

g  I  am  reporting  on  two  picture* 
that  I  have  run  and  1  also  want  to 
call  your  attention  to  the  fact  that 
I  am  not  getting  all  my  "Heralds."  E 
I  do  not  get  any  picture  papers 
that  I  value  as  highly  as  1  do  yours 
and  I  do  not  want  to  miss  a  copy. 

I  am  making  more  money  since  I 
have  been  using  the  "Herald"  in 
selecting  pictures. 

I  do  not  remember  just  how  long 
1  am  paid  up  for  but  all  you  have 
to  do  is  to  notify  me  just  before 
the  time  expires  and  I  will  send  you 
my  check. 

C.  W.  TIPTON, 

New   theatre,   Manila,  Ark. 
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paper. — K.  A.  Bechtold,  Opera  House, 
Martinsville,  III. — Small  town  patronage. 

Bob  Hampton  of  Placer,  a  Marshall 
Xeilan  production. — Old,  but  good.  Only 
objection  to  it  was  that  it  was  too  long. 
Nine  reels  of  a  feature  and  a  two-reel 
comedy  is  too  much  at  one  sitting,  re- 
gardless of  how  good  it  is. — Wm.  E. 
Tragsdorf,  Trags  theatre.  Neillsville, 
Wis. — Small  town  patronage. 

Bob  Hampton  of  Placer,  a  Marshall 
Neilan  production. — As  fine  a  picture  as 
an  exhibitor  would  want.  Play  up  Sitting 
Pull  and  his  Sioux  Indians  against  Cus- 
ter at  the  Battle  of  the  Little  Big  Horn. 
Seven  reels  of  line  entertainment. — K.  A. 
Bechtold,  Opera  House,  Martinsville,  111. 
— Small  town  patronage. 

Bob  Hampton  of  Placer,  a  Marshall 
N'eilan  production. — Think  this  would 
have  been  a  mighty  fine  picture  if  I  had 
gotten  it  all.  Film  was  cut  so  much  that 
I  only  had  about  two-thirds  of  it.  It's  a 
shame  to  spoil  a  good  picture  like  this 
with  a  poor  print. — J.  W.  Andrcsen, 
Rialto  theatre.  Cozad,  Neb. — Neighbor- 
hood patronage. 

The  Rivers  End,  a  Marshall  Neilan 
production. — A    good    average  Curwood 


with  some  very  fine  acting  by  Lewis 
Stone.  No  crowd.  Didn't  take  in  enough 
for  my  overhead,  let  alone  pay  for  the 
picture  and  advertising  matter. — K.  A. 
Bechtold,  Opera  House,  Martinsville,  111. 
— Small  town  patronage. 

The  Silent  Call,  with  Strongheart.— 
A  fine  picture.  Drew  well. — C.  F.  Kriegh- 
baum.  Paramount  theatre,  Rochester,  Ind. 
--General  patronage. 

The  Silent  Call,  with  Strongheart. — 
Another  one  of  First  National's  good 
ones.  The  name  alone  will  draw  and  pic  - 
ture  will  please  all. — E.  M.  McFarland, 
Opera  House,  Kewanec,  Wis. — Neighbor- 
hood patronage. 

The  Silent  Call,  with  Strongheart.— 
This  is  a  dandy.  Best  dog  picture  I  ever 
saw.  Pleased  most  everyone.  It  is  the 
first  of  Strongheart's  we  have  had  the 
pleasure  to  run  since  operating. — A.  L. 
Vcatch,  Princess  theatre,  Morganfield, 
Ky. — Small  town  patronage. 

Stranger  Than  Fiction,  with  Katherine 
MacDonald. — A  fair  production.  I  have 
seen  her  in  pictures  I  liked  better. — Chas. 
Elliott.  Jewell  theatre,  Sidell,  111.— Small 
town  patronage. 

Smilin'  Through,  with  Norma  Tal- 
madge.— Lived  up  to  all  that  has  been 
said  about  it  in  the  Herald.  Pleased 
all. — George  Vaughan,  Grand  theatre, 
Dunnville.  Out.,  Can. — General  patron- 
age. 

Smilin'  Through,  with  Norma  Tal- 
madge.— A  very  good  picture  that  will 
not  go  over  good  in  a  small  town. 
Thought  it  wonderful  myself,  but  had 
several  say  that  they  didn't  like  it.  Busi- 
ness very  ordinary. — H.  J.  Trainer,  Pas- 
time theatre.  Blue  Mound,  111. — Small 
town  patronage. 

Smilin'  Through,  with  Norma  Tal- 
madge.— The  same  old  story  that  they  all 
tell.  One  of  the  Ten  Best  (and  near  the 
top)  of  the  year.  Business  above  normal. 
— E.  J.  Reynolds,  Liberty  theatre.  Pasco, 
Wash. — General  patronage. 

Smilin'  Through,  with  Norma  Tal- 
madge.—  I  believe  this  would  be  voted  the 
most  popular  picture  ever  shown  here. 
Broke  house  record  and  pleased  all  types. 
— A.  La  Valla,  Community  theatre,  Bethel, 
Conn. — Neighborhood  patronage. 

The  Song  of  Life,  with  a  special  cast. — 
Very  good  picture  and  pleased  my  au- 
dience.— George  Vaughan,  Grand  the- 
atre. Dunnville.  Ont.,  Can. — General  pat- 
ronage. 

Woman  s  Place,  with  Constance  Tal- 
madge.—  Ran  this  with  Larry  Semon  in 
The  Sawmill  and  it  made  a  good  bill. 
Connie  was  well  liked  as  a  candidate  for 
mayor,  even  if  she  didn't  win;  and  for 
slapstick.  Larry  is  extra  good  in  The  Saw- 
mill.— Wm.  E.  Tragsdorf,  Trags  theatre. 
Neillsville.  Wis. — Small  town  patronage. 

Bits  of  Life,  a  Marshall  Neilan  pro- 
duction.— Read  scores  of  knocks  on  this 
picture,  but  on  seeing  it,  rather  liked  it. 
It  is  four  short  stories  into  five  reels  and 
they  are  all  pretty  good  ones,  though  not 
typical  "movie"  stuff.  Our  people  seemed 
to  like  it. — Ben  L.  Morris,  Olympic  the- 
atre, Bellaire,  Ohio. — General  patronage. 

Blind  Hearts,  with  Hobart  Bosworth. — 
Very  good  picture.  Gave  excellent  satis- 
faction and  drew  good  business.  You 
don't  need  to  be  afraid  of  this  one. — R.  E. 
Benson.  Princess  theatre,  Adrian,  Minn. 
— Neighborhood  patronage. 

The  Love  Expert,  with  Constance  Tal- 
madge.— Used  this  as  a  substitute  and  it 
gave  entire  satisfaction.  Light  story  but 
has  qualities  that  entertain,  especially  the 
male  of  the  species.  Lost  money  due  to 
weather. — Chas.  W.  Lewis.  I.  O.  O.  F. 
theatre.  Grand  Gorge,  N.  Y. — Small  town 
patronage. 


IF  SANTA  CLAUS 

worked  every  day  and  you  were  a 
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Her  Mad  Bargain,  with  Anita  Stewart. 
— This  is  a  100  per  cent  picture.  My  pa- 
trons told  me  it  was  the  best  picture  they 
ever  saw.  It  appeals  to  all  classes. — C. 
H.  Simpson,  Princess  theatre.  Millen,  Ga. 
— General  patronage. 

The  Old  Swimmin'  Hole,  with  Charles 
Ray. — Pleased  fairly  well.  Nothing  big, 
but  had  no  kicks. — H.  J.  Trainer,  Pastime 
theatre.  Blue  Mound.  111. — Small  town 
patronage. 

Love's  Penalty,  with  Hope  Hampton. — 
A  fairlv  good  program  picture.  Got  by 
O.  K.  here.— Chas.  W.  Lewis,  I.  O.  O.  F. 
Hall,  Grand  Gorge,  N.  V—  Small  town 
patronage. 

Love's  Redemption,  with  Xorma  Tal- 
madge. — One  of  the  very  best  pictures 
for  a  small  town. — Chas.  Elliott,  Jewel 
theatre,  Sidell,  111. — Small  town  patron- 
age. 

The  Golden  Snare,  with  a  special  cast. 
— Very  good  Northern  picture.  Business 
awful,  but  no  fault  of  picture.  Played 
First  National  Week  and  lost  a  slug. — 
M.  Hillyer,  Pastime  theatre.  Reserve. 
Kan. — Small  town  patronage.  * 

My  Boy,  with  Jackie  Coogan. — Thi< 
one  did  more  business  than  Peck's  Bad 
Boy  or  Trouble,  and  seemed  to  please 
better.  Brought  people  that  don't  ordi- 
narily come. — Chas.  W,  Lewis.  L  O.  O.  F. 
Hall,  Grand  Gorge,  N.  Y.— Small  town 
patronage. 

Salvation  Nell,  with  a  special  cast. — 
A  very  good  picture.  90  per  cent  winner. 
First  National  are  hard  to  beat  if  you  can 
get  them  where  you  can  run  them. — 
Chas.  Elliott,  Jewell  theatre.  Sidell.  111. — 
Small  town  patronage. 

Blind  Hearts,  with  Hobart  Bosworth. 
— Good  program  picture. — Bert  Silver, 
Silver  Family  theatre,  Greenville.  Mich. 
— General  patronage. 

The  Sea  Lion,  with  Hobart  Bo>worth. 
— Excellent  sea  picture.  Pleased  all  who 
saw  it.  The  storm  is  terrific  and  real- 
istic. Should  have  been  in  six  or  seven 
reels  instead  of  five,  as  it  ended  too 
abruptly.— M.  Hillyer,  Pastime  theatre. 
Reserve,  Kan. — Small  town  patronage. 

R.  S.  V.  P.,  with  Charles  Ray— A  good 
picture  if  you  like  one  with  a  prize  fight 
and  plenty  of  action.- — Chas.  Elliott. 
Jewell  theatre,  Sidell,  111. — Small  town 
patronage. 

Fox 

The  Crusader,  with  William  Russell. — 
This  is  a  very  good  picture  and  pleased 
everybody. — John  Esterl.  Rex  theatre, 
Park  Falls,  Wis. — Small  town  patronage. 

Brass  Commandments,  with  William 
Farnum. — Best  of  series  this  season.  Does 
not  draw  here. — Nelson  theatre,  Pasca- 
goula.  Miss. — Neighborhood  patronage. 

Pawn  Ticket  210,  with  Shirley  Mason. 
— A  good  program  picture,  although  not 
quite  up  to  the  standard  of  Shirley  Mason 
pictures. — C.  Malphurs,  Dreamland  the- 
atre. High  Springs.  Fla. — Small  town  pat- 
ronage. 

My  Friend  the  Devil,  with  a  special 
cast. — Picture  is  good,  but  title  and  post- 
ers misleading.  Don't  shout  too  much 
about  it  and  don't  raise  your  admission 
Good  program  picture.  Made  little 
money  on  it.  Admission  ten  and  seven- 
teen cents. — Walter  Babitz.  Grant  the- 
atre, Cicero,  III. — Neighborhood  patron- 
age. 

In  Arabia,  with  Tom  Mix. — This  sure 
pleased  the  men. — John  Esterl,  Rex  the- 
atre, Park  Falls,  Wis. — Small  town  pat- 
ronage. 

Romance  Land,  with  Tom  Mix. — Mix 
back  in  the  kind  that  patrons  like.  Very 
good. — Nelson  theatre,  Pascagoula,  Miss. 
— Neighborhood  patronage. 

Romance  Land,  with  Tom  Mix. — Some 
picture.    Mix  gets  the  old  ones  as  well  a~ 


|  New  Ones  I 
Have  Seen 

1  THE  HOTTENTOT  (First  Na- 
=  tional)  a  Thos.  H.  Ince  production, 
jjj   — I  saw  this  in  the  Liberty  theatre, 

Seattle,  and  as  a  small  town  exhib- 
H  itor  feel  it  my  duty  to  say  if  your 
--  people  like  action  by  all  means  get 
g  this  one,  if  you  don't  have  to  pay 
g  too  much.  It's  a  laughing  thriller  g 
J   from    start    to    finish. — E.    J.    REY-  g 

NOLDS,     Liberty     theatre,  Pasco, 

Wash. 

THE  THIRD  ALARM  (F.  B.  O.) 

with  a  special  cast. — I  saw  this  and 
H  it  was  hot  stuff.  Will  report  for 
f§  the  Lyric  on  it.  A  picture  that 
g  pleased  everyone.  Did  good  busi- 
g   ness   on   it.      Let's    hope   for  more 

like  it. — C.  L.  CRONCHRITE,  Lyric  j§ 
=   theatre,  Fairview,  Okla. 

kids. — J.  P.  Jones.  Yale  theatre,  Groes- 
beck,  Tex. — Neighborhood  patronage. 

The  Love  Gambler,  with  John  Gilbert. 
— One  of  those  kind  of  nice  pictures  that 
suits  all  classes. — Eugene  Saunders. 
Saunders  theatre.  Harvard.  111. — -General 
patronage. 

The  Love  Gambler,  with  John  Gilbert. 
— This  is  a  good  small  town  picture. — 
John  Esterl.  Rex  theatre,  Park  Falls,  Wis. 
— Neighborhood  patronage. 

The  Yosemite  TraU,  with  Dustin  Far- 
num.— A  real  good  program  picture,  but 
did  not  get  the  people  in  to  see  it. — 
C.  Malphurs.  Dreamland  theatre,  High 
Springs,  Fla. — Small  town  patronage. 

Up  and  Going,  with  Tom  Mix. — Not 
up  to  Mix's  standard  but  a  very  good  pic- 
ture. A  little  draggy  in  spots. — Smith 
Read.  Patriot  theatre,  DeKalb.  Tex. — 
Neighborhood  patronage. 

Moonshine  Valley,  with  William  Far- 
num.— Everyone  enjoyed  this  feature. 
The  child  actor  was  great.  The  kind  of 
picture  the  people  like  to  see  William 
Farnum  in. — C.  Malphurs.  Dreamland 
theatre.  High  Springs.  Fla.— Small  town 
patronage. 

Men  of  Zanzibar,  with  William  Russell. 
— Good  picture.  This  story  had  our  au- 
dience guessing  all  the  way  through  as 
to  who  is  the  crook.  Had  to  stay  to  the 
finish  to  find  out. — Geo.  J.  Kress.  Hudson, 
theatre,  Rochester,  N.  Y. — Neighborhood 
patronage. 

Oathbound,  with  Dustin  Farnum  — 
Good  story.  Not  liked  by  many.  No 
praise  for  it.  Fair  one-day  picture. — O. 
W.  McClellan.  Dreamland  theatre.  Pekin. 
111. — Neighborhood  patronage. 

The  Fast  Mail,  with  Charles  Jones.— A 
good  melodrama,  but  really  not  a  high- 
class  picture.  Too  much  action  and  not 
enough  detail.  It  drew  good  business 
three  days,  but  caused  little  or  no  com- 

a        ■    " i  j 

|      Roll  Call  [ 

It       Some  of  you  exhibitors  give  me  g 

=  your   opinion   on   "The   Birth   of  a 

B  Race."     I   would  like   to   know   its  g 

g"  advertising      value,      prices      you  J 

g  charged;  how  people  liked  the  pic-  g 

=  ture;    advertising    used    and    stunts  g 

B  if  any. 

ELBERT  L  CONROE, 

g       Conroe's  Playhouse,  Conroe,  Tex.  g 


mint. — Ben  L.  Morris,  Temple  theatre, 
Bellaire,  Ohio. — General  patronage. 

The  Fast  Mail,  with  Charles  Jones. — 
If  you  want  a  thriller  get  this  one.  It 
will  get  the  people  in  and  please  them. 
It  is  not  worth  an  advance  in  admission 
price. — C.  Malphurs,  Dreamland  theatre. 
High  Springs.  Fla. — Small  town  patron- 
age. 

S.lver  Wings,  with  Mary  Carr. — A  very 
good  picture  wh.ch  pleased  all  that  saw 
it,  but  didn't  get  in  enough  to  pay  the 
ruital  on  account  of  the  big  storm  wc 
had. — J.  Martin,  Family  theatre.  Attica, 
N.  Y. — General  patronage. 

Lights  of  New  York,  with  a  special 
cast. — Boys,  if  you  bought  this  one,  pay 
for  it,  but  if  you  value  your  health  don't 
play  it;  or  if  you  do  play  it,  leave  the 
theatre  before  picture  is  over.  I  heard 
something  about  a  tar-and-feather  party 
for  me  from  my  patrons. — Walter  Babitz, 
Grant  theatre,  Cicero,  111. — Neighborhood 
patronage. 

Sky  High,  with  Tom  Mix. — Five  reels 
of  wonderful  scenery.  Views  of  Grand 
Canyon  great.  Will  go  good  in  any  small 
town. — J.  Koopman,  Amenia  Opera 
House.  Amenia.  N.  V. — Small  town  pat- 
ronage. 

Nero,  with  a  special  cast. — Very  good 
picture.  Pleased  all  that  saw  it,  but  lost 
money  on  it. — J.  Martin,  Family  theatre. 
Attica,  N.  Y. — General  patronage. 

Ever  Since  Eve,  with  Shirley  Mason. — 
This  is  a  five-reel  picture  and  Miss  Mason 
acted  splendidly  in  this  one.  There  is 
plenty  of  action  in  it  from  first  to  last. 
A  good  program  picture  and  should 
please. — Wood  &  Webb.  Star  theatre. 
Corinth,  Miss. — Neighborhood  patronage. 

A  Stage  Romance  and  Shackles  of 
Gold,  with  William  Farnum. — Have  been 
an  exhibitor  a  year;  have  run  thirty-two 
Fox  pictures,  and  these  two  were  the 
only  poor  ones  in  the  bunch. — C.  F. 
Kreighbaum,  Paramount  theatre,  Roches- 
ter, Ind. — Neighborhood  patronage. 

A  Self-Made  Man,  with  William  Rus- 
sell.— A  good  program  picture  which 
pleased  about  90  per  cent. — Smith  Read, 
Patriot  theatre.  DeKalb,  Tex. — Neighbor- 
hood patronage. 

Trailing,  with  Tom  Mix. — This  is  a 
dandy  picture.  Pleased  100  per  cent. 
Tom  Mix  as  well  as  Jones  both  draw  for 
me.  Have  never  had  a  poor  one  yet. — 
E.  D.  Luna.  Cozy  theatre,  Lincoln.  Ark. — 
Neighborhood  patronage. 

The  Lady  from  Longacre,  with  William 
Russell. — A  picture  with  English  location, 
but  well  acted.  Usually  these  foreign  pic- 
tures don't  get  over  with  us,  but  this  one 
had  a.  very  good  story  with  comedy 
enough  to  make  it  interesting.  Should* 
please  any  movie  fans. — Wood  &  Webb. 
Star  theatre,  Corinth.  Miss. — Neighbor- 
hood patronage. 

Trooper  O'Neil,  with  Charles  Jones. — 
Very  good  picture  for  Saturday.  Jones 
liked  better  in  Western. — F.  Crawford. 
Strand  theatre,  Griswold,  Iowa. — Neigh- 
borhood patronage. 

The  Fighting  Streak,  with  Tom  Mix. — 
Hardly  up  to  the  Mix  standard,  but  it's 
not  so  bad  at  that. — C.  F.  Kreighbaum. 
Paramount  theatre,  Rochester,  Ind. — 
General  patronage. 

Shirley  of  the  Circus,  with  Shirley  Ma- 
son.— Shirley  Mason  pictures  are  always 
good.  This  one  a  little  above  the  aver- 
age.— C.  Malphurs.  Dreamland  theatre. 
High  Springs.  Fla. — Small  town  patron- 
age. 

Lights  of  the  Desert,  with  Shirley  Ma- 
son.— Good  picture,  well  acted.  Mason 
is  certainly  good.  Everybody  pleased. 
Ran  two  days. — O.  W.  McClellan.  Dream- 
land theatre.  Pekin.  111. — Neighborhood 
patronage. 

Strange  Idols,  with  Dustin  Farnum. — 
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Dustin  Farnum  is  good  in  Western  pic- 
tures, but  not  much  in  this  kind. — Smith 
Read,  Patriot  theatre,  DeKalb,  Tex.— 
Neighborhood  patronage. 

Bar  Nothing,  with  Charles  Jones. — 
Here  is  a  picture  that  has  plenty  of  action 
to  please  any  audience.  "Buck"  Jones  is 
my  best  bet.  Don't  worry  when  you  have 
him  on  the  billboard. — E.  D.  Luna,  Cozy 
theatre,  Lincoln,  Ark. — Neighborhood 
patronage. 

Over  the  Hill,  with  Mary  Carr. — Best 
picture  that  I  ever  ran  in  my  house,  con- 
sidering the  stormy  weather.  Still  busi- 
ness was  fair  and  made  a  few  dimes. — J. 
Martin,  Family  theatre,  Attica.  N.  Y. 
General  patronage. 

The  Devil  Within,  with  Dustin  Far- 
num.— Five  reels.  A  South  Sea  picture 
ending  up  in  the  States.  It  should  be 
titled  "The  Sins  of  the  Father,"  for  that 
is  the  story  of  the  picture.  A  picture  that 
pleased  all  who  saw  it.  It  is  a  good  Sun- 
day picture.  Dustin  did  some  splendid 
acting  with  an  able  cast.  By  all  means, 
get  this  one  and  boost  it  and  watch  your 
patrons  go  away  pleased. — Wood  & 
Webb,  Star  theatre,  Corinth,  Miss. — 
Neighborhood  patronage. 

The  Fighting  Streak,  with  Tom  Mix 
— Broke  the  record  at  my  house  for  a 
Western.  Flayed  two  days.  Fair  busi- 
ness second  day. — O.  W.  McClcllan, 
Dreamland  theatre,  Fekin,  III. — Neighboi- 
hood  patronage. 

Monte  Cristo,  with  John  Gilbert. — A 
big  picture  that  failed  to  draw.  Although 
a  good  picture  my  patrons  did  not  like- 
it. — C.  Malphurs,  Dreamland  theatre. 
High  Springs,  Fla. — Small  town  patron- 
age. 

The  Strength  of  the  Pines,  with  Wil- 
liam Russell. — A  dandy  picture  with  good 
strong  story  and  pleased  all  who  saw  it. — 
E.  D.  Luna,  Cozy  theatre,  Lincoln,  Ark. 
— Neighborhood  patronage. 

The  Strength  of  the  Pines,  with  Wil- 
liam Russell. — Have  seen  the  star  in  bet- 
ter pictures.  Played  Clyde  Cook  in  Lazy 
Bones  with  this,  which  helped  to  get  it 
by.  Business  fair  on  this. — O.  L.  Dowell, 
Electric  theatre,  Eldon,  Mo. — Small 
town  patronage. 

The  Last  Trail,  with  a  special  cast. — 
Corking  good  outdoor  picture. — S.  H. 
Borisky,  American  theatre,  Chattanooga, 
Tenn. — Neighborhood  patronage. 

Bucking  the  Line,  with  Maurice  Flynn. 
— We  were  a  little  afraid  of  this  picture. 


Viola  Dana  and  support  in  a  humorous 
bit  from  "Noise  in  Newboro,"  a  forth- 
coming Metro  comedy-drama. 

but  it  pleased  our  patrons  very  much.  It's 
a  railroad  story  and  has  some  good  ac- 
tion. Has  six  full  reels. — Wood  &  Webb, 
Star  theatre,  Corinth,  Miss. —  Neighbor- 
hood patronage. 

Pardon  My  Nerve,  with  Charles  Jones. 
— Up  to  Jones'  standard  on  Westerns. 
He  makes  money  for  us. — W.  M.  Ward. 
Starlight  theatre.  Corning,  Ark. —  Neigh- 
borhood patronage. 

A  Connecticut  Yankee,  with  Hartv 
Myers. — Old.  but  if  you  haven't  used  it, 
get  it.  Boost  it  big  and  your  patrons  will 
thank  you  for  the  privilege  of  seeing  it.  or 
at  least  mine  thanked  me. — J.  D.  Cos- 
telio.  Opera  House,  Poultney,  Vt. — Neigh- 
borhood patronage. 

The  Last  of  the  Duanes.  with  William 
Farnum. —  Played  return  engagement  with 
new  reissued  print.  Went  over  big.  Many 
compliments  as  would  have  on  a  new  pic- 


If  JOHN  D.  ROCKEFELLER 

decided  to  give  up  making  money  in  oil 
he  could  start  another  corporation 


ture. — L  B.  Lewis,  Gayety  theatre,  Ft. 
Worth,  Tex. — Transient  patronage. 

Chasing  the  Moon,  with  lorn  Mix. — 
Surely  was  chasing  something.  A  very 
poor  Mix  picture. — W.  M.  Ward,  Star- 
light theatre,  Corning,  Ark. — Neighbor- 
hood patronage. 

Desert  Blossoms,  with  William  Rus- 
sell.— Russell  has  done  lots  better.  Wili 
pass  for  program  picture  with  a  good" 
comedy.  Film  in  poor  condition. — H.  M. 
Retz,  Strand  theatre,  Lamont,  Iowa. — 
Neighborhood  patronage. 

Little   Miss    Hawkshaw,    with  Eileen 

Percy. — As  sorry  a  picture  as  the  ex- 
press company  ever  handled.— H.  G. 
Stettmund,  Jr.,  Odeon  theatre.  Chandler, 
Okla. — General  patronage. 

A  Virgin  Paradise,  with  Pearl  White. 
—  Does  very  well  as  a  program  picture, 
but  not  any  special  by  any  means. — W. 
M  W  ard.  Starlight  theatre,  Corning,  Ark. 
— Neighborhood  patronage. 

For  Big  Stakes,  with  Tom  Mix. — Mix 
a  favorite  here.  This  picture  did  not 
please  as  well  as  former  pictures. — H.  C. 
Stettmund.  Jr.,  Odeon  theatre.  Chandler, 
Okla. — General  patronage. 

A  Rough  Diamond,  with  Tom  Mix. — 
Fair  picture.  Different  than  some  others 
of  Tom's  pictures.  Basket  ball  against 
Tom  and  business  was  poor. — J.  Martin, 
Family  theatre.  Attica,  N.  Y. — General 
patronage. 

A  Rough  Diamond,  with  Tom  Mix. — A 
sure  'nuf  Tom  Mix  picture. — Smith  Read, 
Patriot  theatre,  DeKalb,  Tex. — Small 
town  patronage. 

Goldwyn 

A  Blind  Bargain,  with  a  special  cast. — 
Very  good  mystery  story.  Chancy  does 
good  work  in  a  double  role  in  this  pro- 
duction. Played  to  S.  R.  O.  for  one 
night. — A.  Burrus,  Lyric  theatre,  Crete, 
Neb. — Neighborhood  patronage. 

Hungry  Hearts,  with  a  special  cast. — 
Good  program  picture.  On  order  of  Hu- 
moresque.— S.  M.  Southworth,  American 
theatre,    Canton.    N.    Y. — Neighborhood 

patronage. 

Sherlock  Holmes,  with  John  Barry- 
more. — Good  picture  for  the  kind,  but 
Starved  to  death  and  nothing  in  the  way. 
— E.  J.  Reynolds,  Liberty  theatre,  Pasco, 
Wash. — General  patronage. 

Broken  Chains,  with  a  special  cast. — 
Did  not  please.  Men  didn't  come  and 
women  thought  it  brutal  and  immoral  for 
married  woman  to  love  another  man. — 
H.  G.  Sommers  &  Co.,  Powers  theatre. 
Grand  Rapids,  Mich. — General  patronage. 

Broken  Chains,  with  a  special  cast. — 
Advertise  this  to  the  limit.  It  is  there. 
A  very  fine  picture  that  will  please  them 
all. — A.  Burrus,  Lyric  theatre,  Crete,  Neb. 
— Neighborhood  patronage. 

The  Sin  Flood,  with  a  special  cast. — 
Lost  money.  Picture  did  not  please  four 
days. — H.  G.  Sommers  &  Co.,  Powers 
theatre,  Grand  Rapids,  Mich. — General 
patronage. 

The  Sin  Flood,  with  a  special  cast. — A  ' 
good  picture,  but  not  a  special  as  rep- 
resented.   Too  much  saloon. — John  Es- 
terl,    Rex    theatre,    Park    Falls,    Wis. — 
Neighborhood  patronage. 

When  Romance  Rides,  with  a  special 
cast. — Stacked  them  up  on  this  picture. 
Pleased  100  per  cent. — Carl  Johnson, 
Pershing  theatre,  Floresville,  Tex. — 
Neighborhood  patronage. 

When  Romance  Rides,  with  a  special 
cast. — Good  picture — good  plot.  All  well 
pleased. — O.  W.  McClellan,  Dreamland 
theatre.  Pekin.  111. — Neighborhood  pat- 
ronage. 

When  Romance  Rides,  with  a  special 
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cast. — Book  this  one,  boys,  you  can  buy- 
it  right  and  is  better  than  some  really  big 
specials  I  have  played.  Picture  does  not 
stick  to  Zane  Grey's  story,  "Wildfire," 
very  closely.  Film  in  good  condition. — H. 
M.  Retz,  Strand  theatre,  Lamont,  Iowa  — 
Neighborhood  patronage. 

Yellow  Men  and  Gold,  with  a  special 
cast. — Good  picture  and  pleased  all. 
With  plenty  of  action.  Should  go  over 
any  place.  Business  fair. — J.  Martin. 
Family  theatre,  Attica,  N.  Y. — General 
patronage. 

Yellow  Men  and  Gold,  with  a  special 
cast. — Good  picture.  No  complaints. — 
Carl  Johnson,  Pershing  theatre,  Flores- 
ville,  Tex. — Neighborhood  patronage. 

Yellow  Men  and  Gold,  with  a  special 
cast. — No  pull  to  it.  Did  not  give  satis- 
faction. Pass  it  up,  brothers. — O.  W.  Mc- 
Clellan,  Dreamland  theatre,  Pekin,  111. — 
Neighborhood  patronage. 

The  Poverty  of  Riches,  with  Richard 
Dix. — Very  good  picture.  Pleased  85  per 
cent.  Had  quite  a  few  comments. — H. 
R.  Ringler,  Ringler's  theatre,  Bishopville, 
Md. — Neighborhood  patronage. 

The  Poverty  of  Riches,  with  a  special 
cast. — About  as  nice  a  program  picture 
as  we  ever  ran.  Will  please  all.  Business 
fair. — J.  Martin,  Family  theatre,  Attica, 
N.  Y. — General  patronage. 

Watch  Your  Step,  with  Cullen  Landis. 
— Good,  clean,  clever  comedy-drama. 
Contains  several  laughs.  Did  not  cost 
a  million  dollars  to  produce,  but  will 
satisfy  the  regulars  much  better. — Harry 
Holland,  Bishop  theatre,  Bishop,  Calif. — 
Neighborhood  patronage. 

For  Those  We  Love,  with  Betty  Comp- 
son. — Good  entertainment  and  will  please 
all  if  you  get  them  in.  Business  fair. — 
J.  Martin,  Family  theatre,  Attica,  N.  Y. — 
General  patronage. 

Doubling  for  Romeo,  with  Will  Rogers. 

— Not  worth  a  ■  .    They  can't  make 

them  worse. — H.  R.  Ringler,  Ringler's 
theatre,  Bishopville,  Md. — Neighborhood 
patronage. 

Head  Over  Heels,  with  Mabel  Nor- 
mand. — One  of  the  worst  pictures  I  ever 
ran.  Absolutely  nothing  to  it.  If  you 
want  to  keep  your  friends,  lay  off  this 
one. — D.  F.  Wolfe,  Princess  theatre,  Lan- 
sing, Iowa. — Neighborhood  patronage. 

The  Man  From  Lost  River,  with  House 
Peters. — Fair  program  picture.  The  star 
has  no  drawing  power  here.  Business 
fair. — J.  Martin,  Family  theatre,  Attica, 
N.  Y. — General  patronage. 

The  Penalty,  with  Lon  Chaney. — Oh, 
boy!  They  sure  were  crazy  about  this 
one.  Think  it  is  best  thing  of  its  kind 
that  I  ever  used.  Chaney  can't  be  beat. — 
S.  G.  Ihde,  Photoplay  theatre,  Ashland, 
Kan. — Small  town  patronage. 

The  Grim  Comedian,  with  Jack  Holt. — 
Good  picture,  which  I  lost  money  on. 
Perhaps  not  the  fault  of  picture.  Busi- 
ness poor. — J.  Martin.  Family  theatre. 
Attica,  N.  Y. — General  patronage. 

The  Invisible  Power,  with  House  Pet- 
ers.— Good  program  picture. — Bert  Silver. 
Silver  Family  theatre,  Greenville,  Mich. — 
General  patronage. 

The  Concert,  with  a  special  cast. — This 
went  over  good.  Had  no  faith  in  it,  so 
did  not  push  it,  but  in  spite  of  this  fact  it 
drew  well  and  pleased  all  who  saw  it.  A 
trifle  spicy  in  spots.  Used  a  two-reel 
comedy  and  Movie  Chat  with  it. — C.  H. 
Bills,  Opera  House,  Lenora,  Kan. — Small 
town  patronage. 

His  Back  Against  the  Wall,  with  a  spe- 
cial cast. — A  Western  that  is  different. 
People  pleased.  Would  like  more  of  this 
kind. — 0.  W.  McClellan.  Dreamland  the- 
atre, Pekin,  111. — Neighborhood  patron- 
age. 

Madame  X.  with  Pauline  Frederick. — A 


wonderful  picture.  Will  please.  Very 
sad. — E.  \V.  Harrell,  Royal  theatre,  Rison, 
Ark. — Neighborhood  patronage. 

The  North  Wind's  Malice,  with  a  spe- 
cial cast. — A  very  good  Northern  picture. 
Plenty  of  snow  scenes.  Drew  well.  Gold- 
wyn  picture. — John  Ester!,  Rex  theatre. 
Park  Falls,  Wis. — Neighborhood  patron- 
age. 

Dangerous  Curve  Ahead,  with  a  spe- 
cial cast. — This  is  a  fine  picture.  Don't 
be  afraid  of  it.  The  advertising  on  this 
one  is  good.  Buy  it  and  boost  it. — C.  W. 
Holmes,  Gem  theatre,  Chester,  Neb. — 
Small  town  patronage. 

Prisoners  of  Love,  with  Betty  Comp- 
son. — Fair,  but  get  some  short  subject  to 
go  with  it.  The  two  would  make  a  good 
program. — F.  Crawford,  Strand  theatre. 
Griswold,  Iowa. — Neighborhood  patron- 
age. 

The  Dust  Flower,  with  Helene  Chad- 
wick. — Pronounced  fine  by  small  crowd. 
Some  very  sympathetic  periods  and,  al- 
though it  could  be  cut  some,  the  climax 
arrives  hitting  on  all  four,  which  puts  it 
over  seven  reels. — S.  V.  Wallace,  Idle 
Hour  theatre,  Cambridge  Springs,  Pa. — 
Transient  patronage. 

The  Man  With  Two  Mothers,  with  Cul- 
len Landis. — A  good,  clean  program  pic- 
ture.—W.  M.  Ward,  Starlight  theatre, 
Corning.  Ark. — Neighborhood  patronage. 

Brothers  Under  the  Skin,  with  a  special 
cast. — A  fine  domestic  comedy.  Pat 
O'Malley  a  regular  riot.  Everyone 
pleased  with  this  one.  Bought  it  right. 
— E.  E.  Bair,  State  theatre.  Uhrichsville. 
Ohio. — Small  town  patronage. 

An  Unwilling  Hero,  with  Will  Rogers. 
— A  fairly  good  program  picture  with 
enough  comedy  to  put  it  over.  Will 
please  most  of  them.  Nothing  impos- 
sible to  it.— C.  H.  Bills,  Opera  House, 
Lenora,  Kan. — Small  town  patronage. 

Be  My  Wife,  with  Max  Linder.— This 
is  an  Al  comedy  and  we  advise  small 
town  houses  to  book  it.  It  entertains 
them. — Pratt  &  D-ean.  McCauley,  Dick- 
son, Tenn. — Neighborhood  patronage. 

Golden  Dreams,  with  a  special  cast. — 
Not  much  to  it,  although  will  pass  as  a 
program  if  run  with  a  good  comedy. — W. 
M.  Ward,  Starlight  theatre.  Corning. 
Ark. — Neighborhood  patronage. 

Hodkinson 

No  Trespassing,  with  Irene  Castle.- — 
Fair  picture  and  did  fair  business.  Paid 
fair  price  and  the  company  is  also  fair,  so 
there  is  no  kick  on  this  one. — Geo.  J. 
Kress.  Hudson  theatre.  Rochester,  N.  Y. 
— Neighborhood  patronage. 

SLIM  SHOULDERS,  with  Irene 
Castle. — A  good  picture  which  has 
everything  from  soup  to  nuts.  Will 
please  the  highbrows  as  well  as 
the  roughnecks.  The  only  fault  I 
could  find  was  that  it  was  in  seven 
reels,  which  was  just  exactly  two 
reels  more  than  was  necessary.  I 
showed  Charles  Chaplin  in  PAY 
DAY  along  with  this,  which  made 
a  nine  reel  show.  No  matter  hew 
good  your  show  is,  too  much  is 
more  than  enough.  This  does  not, 
of  course,  apply  only  to  SLIM 
SHOULDERS  but  to  99  9  10  per- 
cent of  the  other  7,  8,  9  and  10  reel- 
ers  which  are  wished  on  to  us  with 
fearful  regularity. — WILLIAM.  E. 
TRAGSDORF,  Trags  theatre, 
Neilsville,  Wis. 

The  Headless  Horseman,  with  Will 
Rogers. — Played  it  two  days  and  picture 
fell  flat  on  the  second.  It  was  a  good 
program  picture  for  the  school.  Outside 
of  this  it  failed  to  please.  Price  too  high 
on  this  picture. — Miller  and  Carroll.  Gay- 


ety  theatre.  Amory,  Miss. — Neighbor- 
hood patronage. 

Cameron  of  the  Royal  Mounted,  with 

Gaston  Glass. — As  good  a  picture  as  any 
one  would  want  to  see.  Good  prints. 
Can  be  bought  right  and  will  bring  them 
out. — A.  H.  Dodge.  Palace  theatre,  Capac. 
Mich. — Neighborhood  patronage. 

Rip  Van  Winkle,  with  Thomas  Jeffer- 
son.— Good  print,  good  picture,  good 
story.  Fair  price.  Pleased  the  kids  and 
the  adults.  Photography  and  settings  all 
good.  Broke  even  on  it,  which  means  a 
whole  lot  at  present. — Miller  and  Carroll. 
Gayety  theatre,  Amory,  Miss. — Neighbor- 
hood patronage. 

The  Mysterious  Rider,  with  a  special 
cast. — One  of  those  higher  class  Westerns 
that  please  your  patrons  no  matter  what 
their  likes  are. — C.  W.  Longacher,  New 
Glarus  theatre.  New  Glarus,  Wis. — Gen- 
eral patronage. 

Slim  Shoulders,  with  Irene  Castle. — 
We  had  lots  of  nice  compliments  on  this 
one  and  then  on  the  other  hand  some 
didn't  like  it.  As  a  whole  it  will  please 
about  75  per  cent.  In  places  just  a  little 
dark.  Poor  photography. — W.  E.  Elkin. 
Temple  theatre,  Aberdeen,  Miss. — Neigh- 
borhood patronage. 

The  Kentucky  Colonel,  with  a  special 
cast. — This  is  a  fine  picture  and  should 
be  classed  as  a  special.  A  good  story  of 
the  South  land.  Nothng  over  done.  Al- 
together human.  Six  reels. — S.  V.  Wal- 
lace, Idle  Hour  theatre.  Cambridge 
Springs,  Pa. — Transient  patronage. 

At  the  Sign  of  the  Jack  O'Lantern, 
with  a  special  cast. — Not  a  box  office  at- 
traction, nor  did  it  create  any  enthusi- 
asm. Very  ordinary. — F.  E.  Sabin.  Ma- 
jestic theatre.  Eureka,  Mont. — Small 
town  patronage. 

God's  Crucible,  with  a  special  cast. — 
Connor's  name  may  draw,  but  for  your 
own  reputation  don't  play  this  one. — R. 
C.  Williams.  Majestc  theatre,  Strcator, 
111. — Neighborhood  patronage. 

Lichtman 

The  Hero,  with  a  special  cast. — This 
picture  did  a  good  week's  business  and 
won  the  approval  of  patrons. — David 
Harding.  Libertv  theatre,  Kansas  City, 
Mo. 

Shadows,  with  Lon  Chaney. — Great  in 
every  sense  of  the  wcrd.  Every  indepen- 
dent picture  I've  booked  panned  out  fine. 
More  power  to  State  Rights,  boys.  I'm 
for  'em. — E.  E.  Bair,  State  theatre. 
Uhrichsville.  Ohio. — Small  town  patron- 
age. 

Shadows,  with  Lon  Chaney. — A  high 
class  production  in  every  way,  but  is  in- 
clined to  be  "too  slow"  for  the  lower 
class  of  people.  Lon  Chaney's  acting  is 
supernatural.  —  C.  W.  Longacher,  New 
Glarus  theatre,  New  Glarus,  Wis. — Gen- 
eral patronage. 

Metro 

All  the  Brothers  Were  Valiant,  with  a 
special  cast. — A  good  sea  story  that  holds 
the  interest  of  audience  from  beginning 
to  end.  A  picture  that  you  can  boost. 
Pleased  patrons.  Rental  price  right. — 
A.  E.  Woodfin,  Princess  theatre.  Oko- 
lona.  Miss. — Neighborhood  patronage. 

Peg  o'  My  Heart,  with  Laurette  Tay- 
lor.— Great  audience  picture.  Laurette 
does  fine.  Good  business.  Paid  too 
much  money  for  it,  so  buy  it  right  and 
vou  can't  lose  on  this. — E.  E.  Bair.  State 
theatre,  Uhrichsville,  Ohio.— Small  town 
patronage. 

Youth  to  Youth,  with  Billy  Dove. — 
Barely  a  program  picture.  Will  just  get 
by  if  the  short  stuff  is  extra  good. — S.  M. 
Southworth.  American   theatre,  Canton, 
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JOHNNY  HINES  in  a  scene  from  "Luck,"  his  new  C.  C.  Burr  feature  for  the  inde- 
pendent market.    This  film  is  from  an  original  story  by  Jackson  Gregory. 


N.  Y. — Neighborhood  and  College  pat- 
ronage. 

Trifling  Women,  a  Rex  Ingram  pro- 
duction.— Wonderful  elaborate  produc- 
tion, but  Ingram  productions  do  not 
draw  for  me.  Never  made  a  cent  on  any 
of  them. — E.  J.  Reynolds,  Liberty  the- 
atre, Pasco,  Wash. — General  patronage. 

June  Madness,  with  Viola  Dana. — Ran 
this  with  Mud  and  Sand,  which  made 
a  dandy  program.  Everyone  seemed 
pleased. — Smith  Read,  Patriot  theatre. 
DeKalb,  Tex. — Small  town  patronage. 

The  Prisoner  of  Zenda,  a  Rex  Ingram 
production. —  Played  this  two  days.  Sec- 
ond day  light.  Pleased  all  who  came, 
but  somehow  costume  pictures  do  not  go 
strong  here. — C.  A.  Riva,  Pastime  the- 
atre, Tilton,  N.  H. — Small  town  patron- 
age. 

The  Prisoner  of  Zenda,  a  Rex  Ingram 

production. — An  artistic  production,  but 
even  with  the  greatest  publicity  I  ever 
gave  a  picture  it  neither  drew  nor 
pleased. — R.  C.  Williams,  Majestic  the- 
atre, Streator,  111. — Neighborhood  patron- 
age. 

The  Prisoner  of  Zenda,  a  Rex  Ingram 
production. — Splendid  production.  Did 
increased  business  at  advanced  prices. 
Well  liked  by  patrons. — Chas.  W.  Marks. 
New  theatre,  Berryville,  Va. — Neighbor- 
hood patronage. 

Broadway  Rose,  with  Mae  Murray. — 
Ran  this  with  Buster  Kcaton  in  The 
Haunted  House.  Had  best  crowds  in 
nearly  two  years.  A  fine  picture. — Smith 
Read,  Patriot  theatre,  DeKalb,  Tex. — 
Neighborhood  patronage. 

Blackmail,  with  Viola  Dana.— A  little 
old,  but  print  in  good  shape  and  picture 
gave  general  satisfaction. — D.  F.  Wolfe. 
Princess  theatre,  Lansing,  Iowa.— Neigh- 
borhood patronage. 

Glass  Houses,  with  Viola  Dana. — Show 
this  one.  You  can't  go  wrong.  A  fine 
entertainment. — E.  M.  McFarland,  Opera 
House,  Kewaunee,  Wis. — Neighborhood 
patronage. 

The  Greater  Claim,  with  Alice  Lake. 
— A  picture  of  good  entertainment  value. 
Picture  seemed  to  please  everyone.  No 
adverse  comments.  —  A.  E.  Woodfin, 
Princess  theatre,  Okolona,  Miss. — Neigh- 
borhood patronage. 

Without  Limit,  with  a  special  cast. — 
This  name  means  nothing  and  will  get 
you  no  business,  but  the  picture  is  good 


and  will  please  any  audience. — Geo.  C. 
Starkcy.  Opera  House,  Montour  Falls, 
X.  Y. — Neighborhood  patronage. 

They  Like  'Em  Rough,  with  Viola 
Dana. — As  usual,  Viola  is  good  in  this 
one.  This  picture  will  please  any  audi- 
ence.— C.  H.  Simpson,  Princess  theatre, 
Milieu,  Ga. — General  patronage. 

The  Fourteenth  Lover,  with  Viola 
Dana. — A  good  program  picture.  Many 
favorable  comments.  Extra  good  pho- 
tography.— S.  W.  Filson,  Opera  House, 
Scott  City,  Kans. — Neighborhood  pat- 
ronage. 

Garments  of  Truth,  with  Garrett 
Hughes.— Only  a  fair  picture.  Boosted 
this  one  on  account  of  title.  Somewhat 
disappointing  to  find  out  that  a  suit  of 
clothes  was  the  story. — Geo.  J.  Kress, 
Hudson  theatre.  Rochester,  N.  Y. — 
Neighborhood  patronage. 

Forget  Me  Not,  with  Bessie  Love  and 
(iareth  Hughes. — This  is  a  very  good 
picture.  However,  title  did  not  draw  for 
me. — A.  Burrus,  Lyric  theatre,  Crete. 
Nebi\ — Transient  patronage. 

The  Golden  Gift,  with  Alice  Lake.— 


We  can't  get  them  in  on  Miss  Lake's  pic- 
tures. They  seem  to  please,  but  actu- 
ally they  don't  draw  film  rental.  The 
Golden  Gift  is  extremely  good,  but  that 
doesn't  mean  anything. — W.  E.  Elkin, 
Temple  theatre.  Aberdeen.  Miss. — Neigh- 
borhood patronage. 

There  Are  No  Villains,  with  Viola 
Dana. — Star  popular  here.  Production  as 
a  whole  good.  Attendance  average. — 
Chas.  W.  Marks,  New  theatre.  Berryville. 
Ya. — Neighborhood  patronage. 

Don't  Write  Letters,  with  Gareth 
Hughes. — A  good  average  program  pic- 
ture.— S.  W.  Filson.  Opera  House.  Scott 
City,  Kans. — Neighborhood  patronage. 

The   Four  Horsemen,  a  Rex  Ingram 

production. — Mr.  Small  Town  Exhibitor, 
play  this  picture.  Now  Metro  will  sell 
it  to  you  reasonably.  I  stood  them  out 
for  three  nights  on  this. — A.  Burrus. 
Lyric  theatre,  Crete,  Nebr. — Neighbor- 
hood patronage. 

Fightin'  Mad,  with  William  Desmond. 
— A  nice  little  Western  with  good  acting 
and  a  fine  story,  but  rotten  business.  Per- 
haps not  fault  of  picture. — J.  Martin. 
Family  theatre,  Attica,  N.  Y. — General 
patronage. 

Fightin'  Mad,  with  William  Desmond. 
—As  good  a  Western  as  you  can  buy. 
Boost  it.  Pleased  all  that  saw  it.  Played 
to  full  capacity. — E.  M.  McFarland, 
Opera  House,  Kewaunee,  Wis. — Neigh- 
borhood patronage. 

The  Great  Redeemer,  with  House 
Peters. — This  is  a  good  picture,  but  parts 
of  it  make  one  laugh.  Who  ever  heard 
of  solitary  confinement  for  a  stage  rob- 
ber sent  to  prison  for  ten  years?  Also, 
who  ever  heard  of  a  murderer  looking 
out  of  a  window  watching  carpenters 
building  the  gallows  to  hang  him?  These 
things  are  rather  crude  and  make  pic- 
ture fans  laugh.  Another  scene  brought 
a  big  laugh,  when  the  prison  closed  for 
the  night  and  closed  the  doors  on  hun- 
dreds of  prisoners  and  the  guards  walked 
around  and  blew  out  the  kerosene  lamps. 
These  directors  are  sure  funny  and  must 
think  the  people  are  dubs. — Geo.  C.  Star- 
key,  Opera  House.  Montour  Falls,  N.  Y. 
— Neighborhood  patronage. 

The  Conquering  Power,  a  Rex  Ingram 
production. — We  liked  it.  It  was  heavy 
and  had  no  action,  but  interesting  and 
exceedingly  well  directed.     Scenes  laid 


If  HENRY  FORD 

had  to  quit  making  automobiles  he 
could  still  make  millions 
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in  France.  The  story  of  a  miser — it  is 
Balzac's  "Eugenie  Grandet."  Average 
fan  won't  like  it.  Society  crowd  will. 
It  all  depends  on  your  clientele  whether 
to  book  it  or  not.  Unless  Valentino 
draws  well  don't  run  it.  We  put  it  on 
our  best  night,  Sunday;  put  on  extra 
good  music,  charged  forty  and  fifteen 
cents  and  did  better  than  we  anticipated. 
Valentino  draws  the  ladies  in  this  town 
and  any  star  who  can  fill  my  house  is 
the  star  for  me.  The  price  was  right. 
I  find  Metro  disposed  to  be  fair.  They 
have  had  some  unusually  good  plays  re- 
cently though  I  think  this  is  not  one  of 
the  strongest. — Philip  Rand.  Rex  the- 
atre, Salmon.  Idaho. — General  patronage. 

Paramount 

Back  Home  and  Broke,  with  Thomas 
Meighan. — Let  me  add  a  word  to  the 
grand  chorus  of  boosters  for  this  story. 
It  is  the  kind  the  people  who  pay  the 
money  like.  They  came  in  droves  three 
days.  Get  it  and  please  the  people. — 
Ben.  L.  Morris,  Temple  theatre,  Bel- 
laire.  Ohio. — General  patronage. 

Back  Home  and  Broke,  vith  Thomas 
Meighan. — Best  box  office  attraction  that 
I've  played  in  two  years.  Small  town 
exhibitor,  book  it.  You  can't  go  wrong. 
—P.  J.  Boyle,  Dreamland  theatre.  Fow- 
ler,  Ind. — Small  town  patronage. 

Back  Home  and  Broke,  with  Thomas 
Meighan. — Contains  heaps  of  fun  and 
splendid  suspense.  Well  suited  to  Thomas 
Meighan.  Pleased  nearly  all  our  patrons. 
— E.  W.  Werner,  Warwick  theatre.  Kan- 
sas City,  Mo. — Neighborhood  patronage. 

When.   Knighthood    Was   in  Flower, 

with  Marion  Davies. — Got  out  a  new  set 
and  pleased  them.  Good  for  a  change  and 
business  stimulant.  But  an  exhibitor  cer- 
tainly pays  all  it's  worth.— Harry  Hol- 
land, Bishop  theatre,  Bishop,  Cal.  — 
Neighborhood  patronage. 

When  Knighthood  Was  in  Flower,  with 
Marion  Davies. — Great  picture.  Made 
small  profit  at  $1.50  scale.  Will  play  it 
again  at  fifty  cents. — H.  G.  Sommers. 
Powers  theatre,  Grand  Rapids.  Mich. — 
General  patronage. 

When  Knighthood  Was  in  Flower,  with 
Marion  Davies. — A  positive  clean  up  for 
any  exhibitor.  Best  drawing  card  in 
years.  By  all  means  don't  pass  this  up. 
Print  good.  Charged  twenty-five  and 
fifty  cents  plus  tax. — Jack  Hickey.  Jr., 
Grand  theatre,  New  London.  Wis.  — 
Neighborhood  patronage. 

When  Knighthood  Was  in  Flower,  with 
Marion  Davies. — Was  afraid  of  this  on 
account  of  costume,  but  don't  let  cos- 
tume stuff  worry  you,  as  it  will  give  en- 
tire satisfaction.  Pleased  100  per  cent. 
Buy  and  boost  it.  Borrow  money  if  nec- 
essary to  advertise  it.  Broke  all  records 
for  me. — J.  E.  Costello.  Opera  House. 
Poultney.  Vt. — Neighborhood  patronage. 

To  Have  and  to  Hold,  with  Bert  Ly- 
tell  and  Betty  Compson.- — Good  costume 
production  with  interest  and  suspense 
clear  through.  Well  produced  and  well 
acted.  Pleased  far  better  than  Blood  and 
Sand. — S.  M.  Southworth.  American  the- 
atre. Canton.  N.  Y. — Neighborhood  and 
college  patronage. 

To  Have  and  To  Hold,  with  Bert  Ly- 
tell  and  Betty  Compson. — Here  is  one 
that  is  sure  to  please  the  public,  provid- 
ing you  can  get  them  in.  As  usual  the 
producer  gets  the  big  end  of  the  receipts 
in  the  form  of  rentals. — K.  H.  Sink.  Grand 
theatre,  Union  City,  Ind. — Neighborhood 
patronage. 

To  Have  and  to  Hold,  with  Bert  Lytell 
and  Betty  Compson.  —  This  picture 
pleased  my  patrons.  It  is  a  well  produced 


production  and  a  very  good  box  office 
attraction. — A.  Burrus.  Lyric  theatre, 
Crete,  Neb. — Neighborhood  patronage. 

The  Man  Who  Saw  Tomorrow,  with 
Thomas  Meighan. — Another  poor  one  of 
their  "41  without  an  alibi."  Very  poor 
story. — C.  V.  Kelly,  Majestic  theatre, 
Reedsburg.  Wis. — General  patronage. 

Manslaughter,  a  Cecil  B.  DeMille  pro- 
duction.— One  of  the  best  productions 
this  house  has  played,  although  business 
slow  on  account  of  cold  weather.  Should 
be  played  in  every  house. — O.  L.  Dowell. 
Electric  theatre,  Eldon,  Mo. — Small-town 
patronage. 

Manslaughter,  a  Cecil  B.  DeMille  pro- 
duction.— Step  on  this  one.  The  best  so 
far  of  the  41  series.  Played  two  days  to 
good  crowds.  Pleased  them  all. — A.  Bur- 
rus, Lyric  theatre,  Crete,  Neb. — Neigh- 
borhood patronage. 

Manslaughter,  a  Cecil  B.  DeMille  pro- 
duction.— One  of  the  best  pictures  shown 
this  year.  Pleased  everyone,  but  failed 
to  do  the  business  expected  even  in  the 
face  of  extensive  advertising.  Something 
sure  was  wrong,  for  the  picture  is  there. 
— Bert  Norton,  Kozy  theatre,  Eureka, 
III. — General  patronage. 

Manslaughter,  a  Cecil  B.  DeMille  pro- 
duction.— Extra  good.  Pleased  100  per 
cent.  Buy  it  and  boost  it.  You  can't  go 
wrong  on  this  one.  Patrons  are  praising 
it  yet. — J.  D.  Costello,  Opera  House. 
Poultney.  Yt. — Neighborhood  patronage. 

MY  AMERICAN  WIFE,  with 
Gloria  Swanson.  —  Great.  Starts 
right  off  with  a  peach  of  a  horse 
race.  The  real  thing.  Antonio 
Moreno  made  a  big  hit  here.  He's 
so  good  you  will  hardly  remember 
the  serial  star.  One  of  Gloria's 
gowns  is  made  of  ermine  tails.  Play 
up  this  gown.  It  will  knock  'em 
cold.  Even  the  men  said,  "Some 
dress."  It's  a  swell  Spanish-Amer- 
ican sport  romance  with  the  best 
ending  ever  put  on  a  picture.  Four 
days  to  excellent  business  at  20  and 
40  cents.— GEORGE  REA,  Colonial 
theatre,  Washington  C.  H.,  O. 

Burning  Sands,  with  Wanda  Hawley 
and  Milton  Sills. — Played  this  for  two 
days  to  fair  crowds.  A  very  good  pro- 
duction and  will  satisfy  the  majority. — 
A.  Burrus,  Lyric  theatre,  Crete,  Neb. — 
Neighborhood  patronage. 

Burning  Sands,  with  Wanda  Hawley 
and  Milton  Sills. — This  pleased.  Not  the 
box  office  value  of  The  Sheik,  but  just 
as  good.  Do  not  advance  admissions. — 
W.  L.  Uglow,  Crystal  theatre.  Burling- 
ton. Wis. — General  patronage. 

On  the  High  Seas,  with  Dorothy  Dal- 
ton. — Medium  grade  picture.  Just  fair. — 
C.  V.  Kelly,  Majestic  theatre.  Reedsburg. 
Wis. — General  patronage. 

On  the  High  Seas,  with  Dorothy  Dal- 
ton. — A  fine  melodrama  of  the  sea. 
Pleased  my  patrons  greatly  and  drew 
good  business  two  nights. — A.  S.  Wida- 
man.  Centennial  theatre.  Warsaw.  Ind. — 
General  patronage. 

Ebb  Tide,  with  a  special  cast. — Aoove 
the  average  South  Sea  story'  with  an 
excellent  cast,  but  did  not  draw  very  well. 
— E.  W.  Werner.  Warwick  theatre.  Kan- 
sas City.  Mo. — Neighborhood  patronage. 
"Dark  Secrets,  with  Dorothy  Dalton. — 
Included  in  block  is  only  reason  I  bought 
it.  Hope  you'll  like  it.  but  my  patrons 
walked  out  on  it. — E.  E.  Blair.  State  the- 
atre. Uhrichsville.  Ohio. — Small  town 
patronage. 

Pink  Gods,  with  Bebe  Daniels. — Good. 
—  Eugene  Saunders.  Saunders  theatre. 
Harvard.  III. — General  patronage. 

Clarence,    with    Wallace    Reid.  —  Fine 


cast.  Splendid  picture.  Pleased  them  all. 
— Bert  Silver,  Silver  Family  theatre, 
Greenville,   Mich. — General  patronage. 

The  Outcast,  with  Elsie  Ferguson. — I 

consider  it  Elsie  Ferguson's  best  work, 
but  it  failed  to  draw  any  business. — S.  B. 
Johnson,  Regent  theatre.  Marianna,  Ark. 
— Neighborhood  patronage. 

The  Old  Homestead,  with  Theodore 
Roberts. — Good  picture.  Theodore  Rob- 
erts as  Uncle  Josh  is  great,  although  the 
entire  cast  is  good. — C.  F.  Krieghbaum. 
Paramount  theatre,  Rochester.  Ind.  — 
General  patronage. 

The  World's  Applause,  with  Bebe  Dan- 
iels.— This  is  the  third  Daniels'  subject 
we  have  on  the  "41,"  and  it  proved  just 
the  same  sort  of  flivver  as  Pink  Gods  and 
Singed  Wings.  As  a  pleasing  production 
The  World's  Applause  rates  about  75  per 
cent  in  my  estimation.  Played  this  with 
Supply  and  Demand,  Johnny  Jones  com- 
edy at  forty  and  ten  cents,  and  barely 
got  expenses  on  the  two  days,  good 
weather  prevailing  second  day. — P.  E 
Morris.  Regent  theatre.  Cleveland.  Miss 
— General  patronage. 

Beyond  with  Ethel  Clayton. —  Fair 
picture.  Played  on  Sunday  and  did  not 
do  our  regular  business.  No  comments 
on  this  one. — Geo.  J.  Kress.  Hudson  the- 
atre, Rochester,  N.  Y.  —  Neighborhood 
patronage. 

Beyond,  with  Ethel  Clayton. — This  pic- 
ture is  worthy  of  a  boost.  It  is  the  kind 
that  gets  under  the  skin  and  holds  the 
attention  of  the  crowd.  Pleased  100  per 
cent. — John  F.  Rhinehart,  Unique  the- 
atre. Gays  Mills,  Wis. — Neighborhood 
patronage. 

The  Cradle,  with  Ethel  Clayton.— Did 
not  draw,  but  pleased  those  that  saw  it 
100  per  cent.  A  good  program  picture 
in  every  respect. — W.  E.  Elkin.  Temple 
theatre.  Aberdeen,  Miss. — Neighborhood 
patronage. 

The  Cradle,  with  Ethel  Clayton. — Good 
picture,  patrons  said.  —  Frank  E.  Lee. 
Lee's  theatre.  Three  Oaks.  Mich. — Neigh- 
borhood patronage. 

The  Young  Rajah,  with  Rodolph  Val- 
entino.— Extra  good  film  rental.  Too  high 
for  small  towns. — J.  P.  Jones.  Yale  the- 
atre. Groesbeck,  Tex.  —  Neighborhood 
patronage. 

Rent  Free,  with  W  allace  Reid. — A  nice 
little  picture,  but  not  the  sort  in  which 
my  people  like  to  see  Wally.  The  first  of 
Walk's  I  have  shown  since  his  death, 
and  from  the  audience  you  would  have 
gathered  they  were  viewing  a  funeral 
instead  of  a  comedy. — Wm.  E.  Trags- 
dorf.  Trags  theatre.  Neillsville.  Wis. — 
Small  town  patronage. 

Rent  Free,  with  Wallace  Reid. — Drew 
fairly  well  and  seemed  to  give  general 
satisfaction.  Good  comedy-drama.  —  R. 
E.  Benson,  Princess  theatre.  Adrian. 
Minn. — Neighborhood  patronage. 

The  Top  o'  New  York,  with  May  Mc- 
Avoy. — On  a  benefit  night  for  the  Par- 
ent Teachers'  Association  I  agreed  to 
play  a  picture  on  percentage  with  them. 
Had  I  looked  the  world  over  I  couldn't 
have  found  a  more  appropriate  one.  It 
is  high  class  entertainment  suitable  for 
this  kind  of  audience.  It  pleased  100  per 
cent  and  we  had  people  in  the  house  that 
very  seldom  attend  the  picture  show.  By 
all  means  book  this  one. — W.  E.  Elkin. 
Temple  theatre,  Aberdeen.  Miss. — Gen- 
eral patronage. 

The  Pride  of  Palomar,  a  Cosmopolitan 
production. — Follows  very  closely  the 
thought  of  the  book  from  which  it  is 
taken.  Will  get  over  with  the  patrons. 
Don't  pay  too  much. — K.  H.  Sink.  Grand 
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theatre,  Union  City,  Ind. — Neighborhood 
patronage. 

The  Impossible  Mrs.  Bellew,  w  ith  Glo- 
ria Swanson. — Seemed  to  please  everyone 
and  I  consider  it  Gloria's  best. — S.  B. 
Johnson,  Regent  theatre,  Marianna.  Ark. 
— Neighborhood  patronage. 

Our  Leading  Citizen,  with  Thomas 
Meighan. — Mcighan  a  big  favorite  here 
and  business  good  for  two  nights.  Nice 
clean  picture,  as  Meighan's  are  all  censor 
proof. — Jack  Hickcy,  Grand  theatre,  New 
London,  Wis.  —  Neighborhood  patron- 
age. 

Our  Leading  Cit.'zen,  with  Thomas 
Mcighan. — Seven  reels.  Not  as  good  as 
A  Bachelor  Daddy.— Walter  H.  Musson, 
Queen's  theatre.  Hespeler,  Ont.,  Can. — 
Small   town  patronage. 

Nice  People,  with  Wallace  Reid. — Fair 
Reid  picture. — C.  F.  Krieghbaum.  Para- 
mount theatre.  Rochester.  Ind. — General 
patronage. 

Nice  People,  with  Wallace  Reid.  — 
Played  this  two  nights  to  poor  business. 
My  patrons  don't  care  for  flappers,  cigar- 
ettes and  booze. — A.  Burrus,  Lyric  the- 
atre, Crete,  Neb. — Neighborhood  patron- 
age. 

The  Siren  Call,  with  Dorothy  Dalton.— 
Fair  program  picture. — C.  V.  Kelly,  Ma- 
jestic theatre.  Reedsburg,  Wis.— General 
patronage. 

The  Siren  Call,  with  Dorothy  Dalton. 
—  We  did  good  business  on  this  picture 
and  it  pleased  our  patrons. — A.  S.  Wida- 
man,  Centennial  theatre,  Warsaw,  Ind. — 
General  patronage. 

A  Daughter  of  Luxury,  with  Agnes 
Ayres. — There  is  not  much  to  this.  Pro- 
gram picture  to  poor  business. — W.  L. 
Uglow,  Crystal  theatre,  Burlington,  Wis. 
— General  patronage. 

A  Daughter  of  Luxury,  with  Agnes 
Ayres. — Agnes  Ayres  is  not  what  we  con- 
sider a  valuable  asset  to  the  box  office. 
The  picture  is  simply  a  program  picture. 
— K.  H.  Sink,  Grand  theatre.  Union  City, 
Ind. — Neighborhood  patronage. 

The  Face  in  the  Fog,  with  Lionel 
Barrymore. — A  picture  that  you  can  play 
on  any  day  and  please. — F.ugene  Saun- 
ders, Saunders  theatre,  Harvard,  III. — 
General  patronage. 

The  Face  in  the  Fog,  with  Lionel  Bar- 
rymore.— Not  liked.  Gruesome.  This  is 
one  of  Paramount's  "41  without  an  alibi." 


Don't  swallow  that  "alibi"  stuff.  Here's 
one  that  needs  an  alibi  badly. — C.  V. 
Kelly,  Majestic  theatre,  Reedsburg,  Wis. 
—  General  patronage. 

The  Face  in  the  Fog,  with  Lionel  Bar- 
rymore.— Fine  crook  picture  that  holds 
the  interest  all  the  way  through. — C.  F. 
Krieghbaum,  Paramount  theatre,  Roches- 
ter, Ind. — General  patronage. 

The  Ghost  Breaker,  with  Wallace  Reid. 
— Not  his  best.  Few  laughs.  Poor  busi- 
ness.— C.  V.  Kelly,  Majestic  theatre, 
Reedsburg.  Wis. — General  patronage. 

The  Ghost  Breaker,  with  Wallace  Reid. 
— Another  good  picture  that  drew  well 
and  satisfied. —  Eugene  Saunders,  Saun- 
ders theatre.  Harvard,  III. — General  pat- 
ronage. 

A  Bachelor  Daddy,  with  Thomas  Mei- 
ghan.— The  best  picture  in  our  estima- 
tion, this  star  has  ever  made.  It  pleased 
a  good  matinee  and  we  filled  the  house 
for  the  night  performance.  By  all  means 
book  this  one.  Play  up  the  children. — 
W.  E.  Elkin,  Temple  theatre.  Aberdeen, 
Miss. — Neighborhood  patronage. 

The  Cowboy  and  the  Lady,  with  a 
-pccial  cast. — A  nice  picture  and  a  good 
puller. — Eugene  Saunders,  Saunders  the- 
atre. Harvard,  111. —  General  patronage. 

The  Cowboy  and  the  Lady,  with  a 
special  cast. — A  weak  attempt  at  a  pic- 
ture. No  plot,  no  action,  nothing.  A  two 
star  failure.  Did  not  give  satisfaction  and 
patrons  said  so. — C.  V.  Kelly,  Majestic 
theatre.  Reedsburg.  Wis. — General  pat- 
ronage. 

Bought  and  Paid  For,  with  a  special 
cast. — Very,  very  good.  It  drew  well  as 
the  play  was  so  well  known.  It  pleased 
10(1  per  cent  in  spite  of  some  poor  com- 
ments I  had  read. — W.  E.  Elkin,  Temple 
theatre,  Aberdeen,  Miss. — Neighborhood 
patronage. 

Beauty's  Worth,  with  Marion  Davies. — 
Very  fine. —  Frank  E.  Lee,  Lee's  theatre. 
Three  Oaks,  Mich. —  Neighborhood  pat- 
ronage. 

Get-Rich-Quick  Wallingford,  a  Cosmo- 
politan production. — A  dandy.  One  that 
will  please  all.  Better  than  most  specials. 
Business  was  only  fair,  but  think  that  the 
public  got  it  confused  with  "The  Son  of 
Wallingford,"  as  I  ran  it  some  time  ago. 
If  you  have  run  "The  Son  of  Walling- 
ford. be  sure  to  tell  them  that  the  "Gct- 


Rich-Quick  Wallingford"  is  not  a  repeat 
show.  The  titles  are  confusing.  Adver- 
tising, lobby  and  six  sheets. — A.  Mitchell, 
Dixie  theatre,  Russellville,  Ky. — General 
patronage. 

Get-Rich-Quick  Wallingford,  a  Cosmo- 
politan production. — Interesting  comedy- 
drama  though  not  up  to  Vitagraph's  "Son 
of  Wallingford."  Ran  this  Saturday  night 
with  "White  Eagle"  serial  to  good  at- 
tendance. This  is  not  a  "riot  of  fun," 
but  you  need  not  be  afraid  of  it.  It  holds 
the  interest. — Philip  Rand,  Rex  theatre, 
Salmon,   Idaho. —  General  patronage. 

The  Great  Moment,  with  Gloria  Swan- 
son. — Made  a  lot  of  noise  about  Elinor 
Glyn,  "Three  Weeks,"  etc.  A  good 
program  picture,  but  nothing  to  rave 
over.  If  there  was  a  "Great  Moment"  in 
this  anywhere,  1  must  have  been  looking 
out  the  window,  for  I  didn't  sec  it. — Win. 
E.  Tragsdorf,  Trags  theatre,  Neillsvillc, 
Wis. — Small  town  patronage. 

The  Great  Moment,  with  Gloria  Swan- 
son. — Here,  undoubtedly  is  one  of  Glo- 
ria's best.  It  is  surely  a  picture  that  will 
please  the  most  discriminating. — C.  W. 
Longacher.  New  Glarus  theatre,  New 
Glarus,  Wis. — General  patronage. 

Cappy  Ricks,  with  Thomas  Mcighan. — 
They  like  Mcighan. —  Frank  E.  Lee,  Lee's 
theatre.  Three  Oaks,  Mich. — General  pat- 
ronage. 

Cappy  Ricks,  with  Thomas  Meighan. — 
Heard  lots  of  good  comments  on  this 
one.  Played  on  our  weak  night  so  busi- 
ness was  not  big.  hut  no  fault  of  picture. 
— R.  E.  Benson,  Princess  theatre.  Adrian, 
Minn. — Neighborhood  patronage. 

The  Idol  of  the  North,  with  Dorothy 
Dalton. — Very  good  I  ran  it  for  Satur- 
day and  made  a  good  program  with  two 
reel  comedy. — F.  Crawford.  Strand  the- 
atre. Griswold,  Iowa. —  Neighborhood  pat- 
ronage. 

The  Idol  of  the  North,  with  Dorothy 
Dalton. — As  part  of  a  double  feature 
bill,  this  was  the  weakest.  A  very  ordin- 
ary program  picture  that  needs  something 
good  to  bolster  it  up. — Chas.  W.  Lewis. 
I.  O.  O.  F.  Hall.  Grand  Gorge,  N.  Y.— 
Small  town  patronage. 

Behold  My  Wife,  with  a  special  cast. — 
One  of  the  best  shows  I  ever  put  on. 
Milton  Sills  does  a  wonderful  piece  of 
acting.  The  cast  is  good.  My  patrons 
were  pleased  and  said  so. — A.  J.  Berube. 
Family  theatre.  East  Tawas,  Mich.  — 
Neighborhood  patronage. 

Behold  My  Wife,  with  a  special  cast. — 
Can't  go  wrong  on  this  picture.  Very 
pleasing  picture. — F.  Crawford,  Strand 
theatre,  Griswold,  Iowa. — Neighborhood 
patronage. 

The  Law  and  the  Woman,  with  Betty 
Compson.  —  A  very  interesting  picture 
and  will  please  the  majority,  but  small 
towns  having  reformers  in  it,  leave  it 
alone.  Too  much  drinking  and  cigarette 
smoking  by  women. — J.  W.  Andresen. 
Rialto  theatre,  Cozad.  Neb. — Neighbor- 
hood patronage. 

The  Law  and  the  Woman,  with  Betty 
Compson. — A  picture  that  holds  your 
interest  for  the  reason  of  its  unexpected 
twists.  Betty  Compson  plays  an  unusual 
role  in  this  one. — E.  J.  Reynolds,  Liberty 
theatre,  Pasco,  Wash. — General  patron- 
age. 

Her  Gilded  Cage,  with  Gloria  Swanson. 
— A  well  produced  production.  Very 
beautiful  settings,  but  this  kind  does  not 
draw  the  crowds  for  me. — A.  Burrus. 
Lyric  theatre,  Crete.  Neb. — Neighborhood 
patronage. 

Her  Gilded  Cage,  with  Gloria  Swanson. 
— A    very    good    picture. — Anderson  & 
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Johnson,  Xew  Penn  theatre,  Minneapo- 
lis, Minn. — Xeighborhood  patronage. 

Her  Gilded  Cage,  with  Gloria  Swan- 
son. — A  wonderful  picture.  Drew  fine 
business,  but  pay  too  much  tor  Swanson. 
— \V.  L.  Uglow,  Crystal  theatre,  Burling- 
ton. Wis. — General  patronage. 

Across  the  Continent,  with  Wallace 
Reid. — bl/>  reels.  Our  patronage  is  strong 
for  Wally  Reid.  although  he  has  passed 
away  and  even  though  quite  a  few  of  his 
admirers  did  not  come  on  this  account, 
we  had  the  largest  attendance  of  the 
winter  to  see  this  great  racing  story. 
As  usual,  Theodore  Roberts  made  a  big 
hit  with  our  patrons. — Horn  &  Morgan. 
Star  theatre.  Hay  Springs,  Xeb. — Small 
town  patronage. 

Across  the  Continent,  with  Wallace 
Reid. — One  of  the  best  this  popular  actor 
made.  A  type  of  picture  that  will  be  en- 
joyed by  all  classes. — A.  La  Valla.  Com- 
munity theatre.  Bethel.  Conn. — Xeigh- 
borhood patronage. 

Blood  and  Sand,  with  Rodolph  Valen- 
tino.— A  well  named  picture.  Good  direc- 
tion and  good  acting  as  well  as  excellent 
photography,  with  an  unhappy  ending 
which  spoiled  the  picture,  although  I  did 
a  nice  business. — E.  E.  Gailey.  Crystal 
theatre,  Wayne,  Xeb. — General  patron- 
age. 

Blood  and  Sand,  with  Rodolph  Valen- 
tino.— Direction  and  acting  good,  but 
story  and  Spanish  stuff  not  what  most 
of  my  patrons  want. — S.  M.  Southworth. 
American  theatre.  Canton,  X".  Y. — Xeigh- 
borhood and  college  patronage. 

Blood  and  Sand,  with  Rodolph  Valen- 
tino.— Paramount  got  73  per  cent  of  my 
receipts.  Not  much  drawing  power  here. 
— C.  V.  Kelly,  Majestic  theatre,  Reeds- 
burg,  Wis. — General  patronage. 

Blood  and  Sand,  with  Rodolph  Valen- 
tino.— A  fine  production.  If  the  ending 
was  happier  would  take  as  well  as  any 
I  know  of. — Anderson  &  Johnson,  Xew 
Penn  theatre,.  Minneapolis,  Minn.  — 
Xeighborhood  patronage. 

Too  Much  Speed,  with  Wallace  Reid. 
— A  typical  Reid  racing  story  that  proved 
very*  popular.  Drew  well. — A.  La  Valla. 
Community  theatre.  Bethel.  Conn.  — 
Xeighborhood  patronage. 

The  Green  Temptation,  with  Betty 
Compson. — Very  good  picture  and  gave 
satisfaction.  Print  in  good  shape.  Admis- 
sion ten  and  twenty-eight  cents. — Jack 
Hickey.  Jr..  Grand  theatre.  Xew  London. 
Wis. — Xeighborhood  patronage. 

The  Green  Temptation,  with  Betty 
Compson. — Showed  this  with  Now  or 
Never  and  raised  prices  slightly.  This 
feature  proved  to  be  well  liked  and  many 
patrons  remarked  upon  excellency  of  the 
show.  Attendance  good. — A.  LaValla. 
Community  theatre,  Bethel,  Conn.  — 
Xeighborhood  patronage. 

At  the  End  of  the  World,  with  Betty 
Compson. — Xineteen  strong  came  out  to 
view  this  one  on  a  Saturday  night.  Per- 
sonally I  liked  this  one  very  much  and 
it  was  a  relief  from  some  poorly  photog- 
raphed ones.  See  this  one.  And  every 
day  in  every  way  business  gets  worse 
and  worse.  I  don't  know  what  we'll  do  if 
we  lose  those  precious  nineteen. — T.  L. 
Meyers.  Liberty  theatre.  Ivesdale.  111. — 
Small  town  patronage. 

At  the  End  of  the  World,  with  Betty 
Compson. — This  is  a  good  program  pic- 
ture.— D.  A.  Kooker.  Happy  Hour  the- 
atre. Ewen.  Mich. — Small  town  patron- 
age. 

North  of  the  Rio  Grande,  with  Jack 
Holt. — A  fairly  good  Western  of  the 
higher  class  variety. — C.  W.  Longacher 


Gladys  Walton  and  Ramsay  Wallace  i: 
a  scene  from  "Gossip"  (Universal). 


Xew  Glarus  theatre,  Xew  Glarus,  Wis. — 
General  patronage. 

North  of  the  Rio  Grande,  with  Jack 
Holt. — If  you  want  a  regular  Western 
picture  with  class  get  this  one.  Ran  this 
with  Educational  comedy.  The  Adviser, 
and  it  sure  made  some  show. — E.  J.  Rey- 
nolds. Liberty  theatre.  Pasco,  Wash. — 
General  patronage. 

The  Bride's  Play,  with  Marion  Davies. 
— Poor  picture.  Don't  show  it.  25  per 
cent  walked  out'  on  2-tl  admissions. — E. 
If.  McFarland.  Opera  House.  Kewaunee, 
Wis. — Xeighborhood  patronage. 

After  the  Show,  with  Jack  Holt. — 
Just  a  picture,  rather  long  for  story 
told.  Xot  the  kind  to  build  business. — 
R.  E.  Benson.  Princess  theatre.  Adrian, 
Minn. — Xeighborhood  patronage. 

After  the  Show,  with  Jack  Holt  — 
Good.  Fine  program  picture. — Faulds  & 
Evans,  Alma  theatre.  Alma.  Wis. — Xeigh- 
borhood patronage. 

The  Man  Unconquerable,  with  Jack 
Holt. — Played  this  the  night  after  a  three- 
day  run  on  Way  Down  East  and  didn't 
make  my  film  rental.  Good  picture,  how- 
ever.— S.  G.  Ihde,  Photoplay  theatre. 
Ashland.    Kan. — Small   town  patronage. 

While  Satan  Sleeps,  with  Jack  Holt. — 
This  is  the  kind  of  pictures  for  Holt. — 
J.  P.  Jones,  Yale  theatre,  Groesbeck. 
Tex. — Xeighborhood  patronage. 

Exit  the  Vamp,  with  Ethel  Clayton. — 
Five  full  reels.  Ethel  Clayton  may  have 
made  a  poor  picture  once  upon  a  time, 
but  we  have  failed  to  get  it.  Xone  of  her 
pictures  are  knockouts  and  there  is  a 
sameness  to  all  of  them,  yet  there  is 
enough  difference  and  enough  Ethel 
Clayton  to  actually  satisfy  our  patrons, 
and  this  one  was  no  exception.  We  are 
surely  sorry  that  she  has  left  Paramount. 
— Horn  &  Morgan.  Star  theatre.  Hay 
Springs.  Xeb. — Small  town  patronage. 

Three  Word  Brand,  with  William  S. 
Hart. — Good  picture,  up  to  the  standard 
of  this  star's  pictures.  Have  heard  some 
exhibitors  say  Hart  doesn't  get  them  in 
well.  We  did.  Give  this  one  a  trial  and 
see  for  vourselves. — Geo.  J.  Kress.  Hud- 
son theatre.  Rochester.  X.  Y.— Xeighbor- 
hood patronage. 

Three  Word  Brand,  with  William  S. 
Hart. — A  good  Hart  production,  but  paid 
too  much  for  this.  Buy  it  right  and  will 
make  you  some  money. — O.  L.  Dowell. 


Electric  theatre,  Eldon,  Mo. — Small  town 
patronage. 

The  Sheik,  with  Rodolph  Valentino. — 
Played  it  a  year  ago  and  broke  record 
for  two  day  attendance.  Crowd  came 
better  than  usual  on  one  day  return  re- 
cently. —  S.  M.  Southworth,  American 
theatre,  Canton,  X.  Y. — Xeighborhood 
patronage. 

The  Sheik,  with  Rodolph  Valentino. — 
Consider  this  a  100  per  cent  attraction. 
This  picture  should  bring  them  out  if  any 
of  them  will,  but  it  didn't.  Picture  ran 
during  Lent  had  something  to  do  with 
slim  attendance. — D.  F.  Wolfe.  Princess 
theatre,  Lansing.  Iowa. — Xeighborhood 
patronage. 

Always  Audacious,  with  Wallace  Reid. 
— Here  is  an  old  one,  but  it  is  more 
interesting  than  Don't  Tell  Everything, 

and  I  paid  double  for  the  new  and  didn't 
give  as  good  satisfaction. — E.  J.  Laqua. 
Gem  theatre.  Hankinson.  X.  D. — General 
patronage. 

The  Lost  Romance,  with  a  special  cast. 
— Although  the  action  is  slow  it  is  a  very 
interesting  picture.  The  theme  is  a  vital 
question  in  almost  every  home  today  and 
is  a  good  sermon  for  most  any  married 
couple.  —  Amsberry  &  Leuzinger.  Car- 
thage theatre,  Carthage.  S.  Dak. — Xeigh- 
borhood patronage. 

Three  Live  Ghosts,  a  Cosmopolitan 
production. — Very  good  picture,  but  no 
business. — E.  J.  Reynolds.  Liberty  the- 
atre, Pasco,  Wash. — General  patronage. 

Miss  Lulu  Bett,  with  a  special  cast. — 
Did  not  draw.  My  patrons  thought  it  a 
lukewarm  attraction.  Theodore  Roberts 
the  outstanding  entertainer. — F.  E.  Sabin. 
Majestic  theatre,  Eureka.  Mont. — Small 
town  patronage. 

A  Prince  There  Was,  with  Thomas 
Meighan. — A  fair  picture.  Xothing  to 
rave  about. — John  Esterl.  Rex  theatre. 
Park  Falls.  Wis. — Xeighborhood  patron- 
age. 

Conrad  in  Quest  of  His  Youth,  with 
Thomas  Meighan. — Did  not  draw  as  good 
as  other  Meighan  pictures,  but  pleased 
those  who  came.  We  consider  it  a  good 
program  picture. — O.  L.  Dowell.  Elec- 
tric theatre,  Eldon.  Mo. — Small  town 
patronage. 

The  Gilded  Lily,  with  Mae  Murray. — 
Pleased  patrons  and  had  fair  attendance. 
Sickness  keeping  lots  o'*  people  away  at 
present. — A.  K.  Roth.  Crystal  theatre. 
Silver  Creek,  Xeb. — Small  town  patron- 
age. 

Boomerang  Bill,  with  Lionel  Barry- 
more. — Didn't  like  it. — Frank  E.  Lee. 
Lee's  theatre.  Three  Oaks,  Mich. — Gen- 
eral patronage. 

Enchantment,  with  Marion  Davies. — A 
very  pretty  play  which  the  public  re- 
fused to  attend.  Famous  Players  had 
many  such,  generally  very  good  indeed, 
but  in  a  small  town,  at  least  mine,  the 
people  pass  them  up.  It  seems  as  if  only 
the  big  ones.  Westerns  or  comedy-dramas 
pull  even  a  fair  crowd  these  days.  Free 
band  concerts,  public  dances,  radio  par- 
ties, revivals  and  love  of  a  cozy  warm 
fire  keep  my  people  home.  "Where  are 
my  lost  fans?"  Xot  in  our  theatre  this 
winter. — Philip  Rand.  Rex  theatre.  Sal- 
mon. Idaho. — General  patronage. 

The  Ordeal  with  Agnes  Ayres. —  Few 
said  good. — Frank  E.  Lee,  Lee's  theatre. 
Three  Oaks.  Mich. — General  patronage. 

Forbidden  Fruit,  a  Cecil  B.  DeMillc 
production. — This  is  a  good  program  of 
eight  reels.  Title  and  advertising  do  not 
draw  the  crowd.  Just  enough  humor  to 
make  it  good. — J.  W.  Heft.  Pastime  the- 
atre. Horicon.  Wis. — Xeighborhood  pat- 
ronage. 

Footlights,  with  Elsie  Ferguson. — They 
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didn't  like  it. — Frank  E.  Lee,  Lee's  the- 
atre, Three  Oaks,  Mich. — General  pat- 
ronage. 

The  Great  Impersonation,  with  Janus 
Kirkwood. — Heavy,  absorbing,  beauti- 
fully produced  English  society  war  mys- 
tery drama  featuring  a  German  spy  in 
the  House  of  Lords.  Ann  Forest  takes 
the  difficult  part  of  a  mentally  unbal- 
anced girl  and  wife  in  a  highly  creditable 
manner.  High  class  in  every  respect.  It 
failed  totally  in  drawing  power.  Big  loss. 
Name  against  it,  though  we  advertised 
E.  Phillips  Oppenheim's  name  as  author. 
—  Philip  Rand,  Rex  theatre.  Salmon, 
Idaho.— General  patronage. 

One  Glorious  Day,  with  Will  Rogers. 
— Not  worth  a  cent.  No  entertainment. 
Punk.  —  Frank  E.  Lee,  Lee's  theatre. 
Three  Oaks,  Mich. — General  patronage. 

Ladies  Must  Live,  with  Betty  Comp- 
son. — Fair  story.  Too  hard  to  follow  in 
the  first  two  reels. — Faulds  &  Evans, 
Alma  theatre,  Alma,  Wis. — Neighborhood 
patronage. 

White  Oak,  with  William  S.  Hart  — A 
good  star.    One  of  the  few. —  Frank  E. 
Lee,  Lee's  theatre,  Three  Oaks,  Mich.- 
Neighborhood  patronage. 

Old  Wives  for  New,  a  Cecil  B.  DeMille 
production. — The  first  picture  De  Mille 
made.  It  is  fair  entertainment,  but  it  is 
censurable. — C.  W.  Longacher,  New  Gla- 
rus  theatre,  New  Glarus,  Wis. — General 
patronage. 

The  Dancing  Fool,  with  Wallace  Reid. 
— Another  good  Reid  picture.  Pleased 
100  per  cent.  Wally  is  favorite  and  best 
drawing  card  here.  Too  bad  that  such 
an  accomplished  actor  as  he  was  had  to 
die.  His  place  will  never  be  filled  by 
another. — M.  Hillyer,  Pastime  theatre. 
Reserve,  Kan. — Small  town  patronage. 

Find  the  Woman,  a  Cosmopolitan  pro- 
duction.— Held  interest. — Frank  E.  Lees, 
I.ee's  theatre,  Three  Oaks.  Mich. — Neigh- 
borhood patronage. 

The  Testing  Block,  with  William  S. 
Hart. — Fair.  Patrons  said  they  enjoyed 
it. — F.  Crawford,  Strand  theatre,  Gris- 
wold,  Iowa. — Neighborhood  patronage. 

Saturday  Night,  a  Cecil  B.  DeMille 
production. — An  entertaining  picture  with 
quite  a  bit  of  comedy. — C.  F.  Kricgh- 
haum.  Paramount  theatre,  Rochester,  Ind. 
— General  patronage. 

The  Jucklins,  with  Monte  Blue. — Gave 
good  satisfaction.  Little  slow,  but  made 


good  program. — F.  Crawford,  Strand  the- 
atre, Griswold,  Iowa.  —  Neighborhood 
patronage. 

Humoresque,  a  Cosmopolitan  produc- 
tion. —  Picture  old,  but  good.  If  you 
haven't  played  it,  book  and  boost  it,  as  it 
will  stand  raise  of  admission.  —  H.  R. 
Ringler.  Ringler's  theatre,  Bishopville. 
Md. — Neighborhood  patronage. 

The  Wild  Goose,  a  Cosmopolitan  pro- 
duction.— This  was  a  good  picture  and 
we  had  a  very  quiet  audience,  which  is 
evidence  that  everyone  was  interested. — 
Geo.  J.  Kress,  Hudson  theatre,  Roches- 
ter, N.  Y. — Neighborhood  patronage. 

The  Little  Minister,  with  Betty  Comp- 
son. — Good  picture.  Did  not  draw  well. 
Probably  because  of  bad  weather. — C.  A. 
Krieghbaum,  Paramount  theatre.  Roches- 
ter.  Ind. — Neighborhood  patronage. 

The  City  of  Silent  Men,  with  Thomas 
Meighan.  —  Just  fair  program  picture. 
Dark  in  spots,  but  what  is  there  to  it 
after  it's  over? — F.  Crawford.  Strand  the- 
atre, Griswold,  Iowa.  —  Neighborhood 
patronage. 

Over  the  Border,  with  a  s|rccial  cast. — 
A  very  good  story  of  the  Northern 
mounted  type  that  always  finds  many 
admirers.  Not  a  great  original  story, 
but  a  pleasing  one. —  Ben.  L.  Morris,  Elk 
Grand  theatre,  Bcllaire,  Ohio. — General 
patronage. 

Appearances,  with  a  special  cast. — Fair 
program  picture.  Did  not  stand  them  up 
on  this  one. — Geo.  J.  Kress.  Hudson  the- 
atre, Rochester.  N.  Y. — Neighborhood 
patronage. 

Forever,  with  Wallace  Reid  and  Elsie 
Ferguson. —  Played  originally  at  $1  top 
(flopped).  This  was  second  run  to  thirty 
cents  admission  and  very  satisfactory 
business,  but  is  only  for  high  class  fol- 
lowing. Advertised  as  the  one  picture 
by  which  Reid  should  be  remembered. — 
Sterling  theatre.  Greeley,  Colo.— General 
patronage. 

Pathe 

Dr.  Jack,  with  Harold  Lloyd. — I  sim- 
ply couldn't  take  care  of  the  business  on 
this  picture.  Lloyd  gets  better  and  bet- 
ter and  you  can't  make  a  mistake  by 
booking  and  advertising  this  picture. — 
A.  S.  Widaman,  Centennial  theatre,  War- 
saw, Ind. — General  patronage. 

Dr.  Jack,  with  Harold  Lloyd. — His 
very  best  comedy.  It  is  impossible  for  us 


to  break  even  on  them.  Our  patrons 
want  him  soon  after  St.  Louis  or  Little 
Rock  runs,  or  we  never  hear  the  last  of 
it.— W.  M.  Ward,  Starlight  theatre.  Corn- 
ing, Ark. — Neighborhood  patronage. 

Nanook  of  the  North,  with  a  special 
cast. — I  found  that  although  this  is  an 
excellent  educational  subject,  my  patrons 
did  not  care  for  it  as  they  come  to  be 
entertained. — C.  W.  Longacher,  New 
Glarus,  Wis. — General  patronage. 

Nanook  of  the  North,  with  a  special 
cast. — Everyone  boosts  this,  but  for  the 
ordinary  house  it  is  not  popular.  Photog- 
raphy poor  and  dark.  Too  much  same 
kind  of  stuff.  As  a  three  reel  added  at- 
traction it  would  be  a  knockout  on  any 
program. — Ben.  L.  Morris,  Olympic  the- 
atre, Bcllaire,  Ohio. — General  patronage. 

Nanook  of  the  North,  with  a  special 
cast. — One  of  the  best  pictures  of  its 
kind  ever  shown  in  this  city.  Get  the 
schools  back  of  you  and  clean  up.  Rent 
reasonable. — Jack  Hickcy.  Jr.,  Grand  the- 
atre. New  London,  Wis. — Neighborhood 
patronage. 

The  Killer,  with  a  special  cast. — Good 
Western.  Drew  good  on  a  Saturday 
night.  Consider  it  a  very  satisfactory  of- 
fering.— R.  E.  Benson.  Princess  theatre. 
Adrian.  Minn. — Neighborhood  patronage. 

Playgoers 

Reckless  Chances,  with  J.  P.  McGowan. 
— Very  good  picture  and  pleased  patrons. 
— A.  K.  Roth.  Crystal  theatre.  Silver 
Creek,  Neb. — Small  town  patronage. 

Reckless  Chances,  with  J.  P.  McGowan. 
— A  nice  clean  Western  railroad  story 
with  plenty  of  action.  This  is  more  of 
a  railroad  than  a  Western.  Don't  be 
afraid  of  this  as  it  is  all  to  the  good. — 
K.  A.  Bechtold.  Opera  House,  Martins- 
ville, 111. — Small  town  patronage. 

The  Hills  of  Missing  Men,  with  J.  P 
McGowan. — Here  is  a  real  Western  spe- 
cial. If  your  patrons  like  Westerns  get 
this  and  tell  them  about  it. — R.  S.  Moore. 
Gem  theatre,  Snyder.  Okla. —  Neighbor- 
hood patronage. 

The  Ruse  of  the  Rattler,  with  J.  P.  Mc- 
Gowan.— A  sure  fire  Western  that  has 
plenty  of  action.  No  business  account 
of  basket  ball.  Took  in  only  $7.92  on  a 
Saturday  night.  School  has  taken  what 
little  business  there  was  here. — K.  A. 
Bechtold.  Opera  House,  Martinsville,  111. 
— Small  town  patronage. 

Through  the  Storm,  with  Edith  Stock- 
ton.— Not  much  to  say  for  the  picture, 
but  we  cannot  kick  on  the  business  that 
we  had  with  it  as  it  was  more  than  the 
picture  deserved.  Dan  Mason  in  Pop 
Turtle's  Long  Shot  was  the  thing  that 
brought  what  business  we  had. — Paul  L. 
Shew,  Rivoli  theatre,  Clinton.  Ind. — Gen- 
eral patronage. 

Sunshine  Harbor,  with  Margaret  Bce- 
cher. — A  very  nice  little  picture  of  the 
South  and  North.  Nothing  big,  but 
pleased  what  few  came  to  see  it.  The 
last  two  weeks  haven't  taken  in  enough 
to  pay  overhead. — K.  A.  Bechtold.  Opera 
House.  Martinsville,  111.  —  Small  town 
patronage. 

Tracks,  with  Bill  Patton. — A  really 
good  Western  and  one  that  should  make 
you  some  money.  Noble  Johnson  makes 
a  better  bad  man  than  he  did  a  Friday. — 
R.  Ross  Riley,  Wigwam  theatre.  Ober- 
lin,  Kan. — General  patronage^' 

Father  Tom,  with  Tom  Wise. — A  dandy 
rural  comedy-drama  with  a  lovable  old 
priest.  If  you  are  in  a  Catholic  com- 
munity advertise  it  big  for  it  will  be  sure 
to  please. — K.  A.  Bechtold,  Opera  House, 
Martinsville.  III.— Neighborhood  patron- 
age. '  .W  .0— v?3:i  ••      .  Wtjtf* 
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Realart 

The  Sleep  Walker,  with  Constance 
Binney. — A  pleasing  program  picture. — 
C.  F.  Krieghbaum,  Paramount  theatre. 
Rochester,  Ind. — General  patronage. 

Her  Face  Value,  with  Wanda  Hawley. 
— Five  reels.  Good.  The  best  Hawley 
we  have  ever  shown.  Film  in  good  con- 
dition.— Walter  H.  Musson,  Queen's  the- 
atre, Hespeler,  Ont.,  Can. — Small  town 
patronage. 

Everything  for  Sale,  with  Mac  Mc- 
Avoy. — A  good  program  offering. — Mrs. 
C.  H.  Cannon,  Gem  theatre.  Kouts,  Ind. 
— Xeighborhood  patronage. 

A  Truthful  Liar,  with  Wanda  Hawley. 
— Good  program  picture. — C.  H.  Simp- 
son, Princess  theatre.  Milieu.  Ga. — Gen- 
eral patronage. 

Everything  for  Sale,  with  May  Mc- 
Avoy. — An  old  one  but  worth  the  money. 
Had  lots  of  compliments  on  it.  Print 
good. — S.  G.  Ihde,  Photoplay  theatre, 
Ashland,  Kan. — Small  town  patronage. 

Through  a  Glass  Window,  with  May 
McAvoy.  —  Just  a  fair  picture.  —  C.  F. 
Krieghbaum.  Paramount  theatre,  Roches- 
ter, Ind. — Xeighborhood  patronage. 

Selznick 

One  Week  of  Love,  with  Elaine  Ham- 
merstein. — A  most  satisfactory  picture 
from  both  box  office  and  audience  angle. 
Title  gets  women.  Hammerstein  draws 
all  classes.  Very  sensational  paper,  made 
cut-out  of  24-sheet  to  play  up  train  wreck 
and  feature  stars.  Have  played  a  lot  of 
big  ones  lately  and  this  is  getting  as 
much  money  as  the  best  of  them. — Ray 
McMinn,  Capitol  theatre,  Superior,  Wis. 
— General  patronage. 

One  Week  of  Love,  with  Elaine  Ham- 
merstein. — Better  than  the  average  spe- 
cials for  me.  Pleased  all  whom  I  could 
talk  to. — Eugene  Saunders,  Saunders  the- 
atre. Harvard,  111. — General  patronage. 

Love  Is  an  Awful  Thing,  with  Owen 
Moore. — Very  good  picture.  Pleased  all. 
It's  different  and  should  be  used  when 
possible  to  give  patrons  change. — Ray 
McMinn.  Capitol  theatre,  Superior.  Wis. 
— General  patronage. 

Evidence,  with  Elaine  Hammerstein. — 
Nothing  to  rave  about.  Did  not  draw 
good.  Poor  exploitation.  Too  much  same- 
ness in  Select  advertising  accessories. 
Can't  arouse  them  enough  to  get  them  in 
on  Select's. — R.  E.  Benson.  Princess  the- 
atre, Adrian,  Minn. — Xeighborhood  pat- 
ronage. 

Evidence,  with  Elaine  Hammerstein. — 
A  picture  with  a  good  lesson  and  a  moral. 
I  consider  this  one  of  Miss  Hammer- 
stein's  best  pictures. — E.  J.  Reynolds, 
Liberty  theatre,  Pasco,  Wash. — General 
patronage. 

Reported  Missing,  with  Owen  Moore. 
— Seven  reels.  Tom  Wilson  as  the  coon 
was  the  real  star.  Good  entertainment, 
but  did  not  draw  here,  but  not  fault  of 
the  picture. — Walter  H.  Musson.  Queen's 
theatre,  Hespeler,  Ont.,  Can. — Small  town 
patronage. 

Reported  Missing,  with  Owen  Moore. 
— Here  is  one  you  don't  have  to  worry 
about.  Plenty  of  laughs  in  this  one.  Col- 
ored man  very  good.  —  J.  Koopman, 
Amenia  Opera  House.  Amenia,  X.  Y. — 
Small  town  patronage. 

Reported  Missing,  with  Owen  Moore. 
— Extra  good  comedy,  for  a  fact  the  best 
I  have  ever  seen,  but  no  story  to  it.  Very 
few  patrons  commended  this. — E.  G.  Wil- 
son. Opera  House,  Odell,  Neb. — Xeigh- 
borhood patronage. 

The  Wonderful  Chance,  with  Eugene 
O'Brien. — A  fair  program  picture,  with 
Valentino  in  it,  which  was  made  three  or 


Priscilla  Dean  as  she  appears  in  a  scene 
in  her  new  Universal  picture,  "The 
Flame  of  Life." 


four  years  ago. — Smith  Read.  Patriot  the- 
atre, DeKalb,  Tex. — Neighborhood  pat- 
ronage. 

The  Wonderful  Chance,  with  Eugene 
O'Brien. — Fair  program  picture.  Rodolph 
Valentino  wears  a  mustache  in  this  one. 
The  ladies  didn't  recognize  him,  I  don't 
think,  and  were  somewhat  peeved. — P.  G. 
Vaughan.  Royal  theatre,  Lee's  Summit. 
Mo. — Neighborhood  patronage. 

Under  Oath,  with  Elaine  Hammerstein. 
— About  on  a  par  with  other  Hammer- 
stein pictures.  Another  basket  ball  game. 
'Nuf  sed.  Played  to  a  total  of  21  adults 
and  four  kids.  I  am  glad  there  are  still 
a  few  exhibitors  in  the  small  town  that 
are  making  a  living. — K.  A.  Bechtold. 
Opera  House,  Martinsville,  III. — Neigh- 
borhood patronage. 

A  Wide  Open  Town,  with  Conway 
Tearle. — Good  program  picture  and  fine 
story.  My  people  liked  it  better  than 
some  specials. — J.  Martin,  Family  the- 
atre, Attica,  N.  Y. — General  patronage. 

Why  Announce  Your  Marriage?  with 
Elaine  Hammerstein. — A  good  first  class 
comedy-drama  that  seemed  to  satisfy  all. 
This  star  always  pleases  our  patrons. 
Selznick  pictures  are  priced  within  reach 
of  the  small  town  exhibitor.  —  A.  E. 
Woodfin,  Princess  theatre,  Okolona.  Miss. 
Xeighborhood  patronage. 

Chivalrous  Charley,  with  Eugene  O'- 
Brien.— Ran  this  with  Selznick  News  and 
Lloyd  reissue.  A  good  five  reel  program 
in  which  O'Brien  gets  in  trouble  saving 
the  women. — J.  W  Heft.  Pastime  theatre, 
Horicon,  Wis. — Xeighborhood  patronage. 

Channing  of  the  Northwest,  with  Eu- 
gene O'Brien. — The  slowest  picture  that 
ever  ran  in  my  house,  although  there 
were  just  few  kicks.  Business  poor. — 
J.  Martin.  Family  theatre.  Attica.  N.  Y. 
— General  patronage. 

Love's  Masquerade,  with  Conway 
Tearle. — This  is  a  nice  program  picture, 
but  didn't  like  it  as  well  as  some  of 
Tearle's  others.  I  have  never  been  able 
to  get  anyone  in  on  Conway  Tearle. — 
K.  A.  Bechtold.  Opera  House.  Martins- 
ville. III. — Small  town  patronage. 

The  Way  of  a  Maid,  with  Elaine  Ham- 
merstein.— A    good   comedy-drama  that 


pleased. — Smith  Read,  Patriot  theatre, 
DeKalb,  Tex. — Xeighborhood  patronage. 

Clay  Dollars,  with  Kugene  O'Brien. — 
Good.  You  don't  and  can't  figure  out  his 
idea  and  don't  see  why  he  did  it  till  the 
last. — E.  G.  Wilson,  Opera  House,  Odell, 
Xeb. — Xeighborhood  patronage. 

Poor  Dear  Margaret  Kirby,  with  F.laine 
Hammerstein. — A  good  program  picture 
that  will  please  all.  Poor  business  on 
account  of  the  weather  being  bad. — J. 
Martin,  Family  theatre,  Attica,  N.  Y. 

Blind  Youth,  with  a  special  cast. — Very 
good  program  picture.  Story  very  good. 
Walter  McGrail  does  some  good  work 
in  this  picture.  Pleased  90  per  cent. — 
C.  H.  Simpson,  Princess  theatre,  Millen, 
Ga. — General  patronage. 

The  Safety  Curtain,  with  Norma  Tal- 
madge. — Good  revival  which  pleased  a 
Saturday  night  audience.  Business  fair. — 
J.  Martin,  Family  theatre,  Attica,  N.Y. — 
General  patronage. 

Happiness  a  la  Mode,  with  Constance 
Talmadge. — Reissue.  Nice  little  program 
picture.  Pleased  small  audience. — P.  G. 
Vaughan,  Royal  theatre.  Lee's  Summit, 
Mo. — Neighborhood  patronage. 

Up  the  Road  with  Sally,  with  Constance 
Talmadge. — A  fine  revival  with  plenty 
of  comedy  in  it,  at  which  my  audience 
roared  all  night. — J.  Martin,  Family  the- 
atre, Attica,  N.  Y. — General  patronage. 

De  Luxe  Annie,  with  Norma  Talmadge. 
— This  reissue  is  as  good  as  many  newer 
so-called  specials.  Pleased  a  large  audi- 
ence.— A.  La  Valla,  Community  theatre. 
Bethel,  Conn. — Neighborhood  patronage. 

Her  Only  Way,  with  Norma  Talmadge. 
— These  reissues  are  a  good  buy  and  will 
get  you  business.  Fine  films.  Select  serv- 
ice is  good. — C.  W.  Holmes,  Gem  theatre. 
Chester,  Xeb. — Small  town  patronage. 

The  Secret  of  the  Storm  Country,  with 
Norma  Talmadge. — Very  good  reissue  on 
the  order  of  Tess  of  the  Storm  Country. 
Drew  better  than  usual  Tuesday  night 
crowd.  Print  fine. — P.  G.  Vaughan,  Royal 
theatre,  Lee's  Summit,  Mo.  —  Neighbor- 
hood patronage. 

United  Artists 

Douglas  Fairbanks  in  Robin  Hood- 
Splendid  business  at  $1.50  prices.  Com- 
mend it  to  all  exhibitors. — H.  G.  Somers. 
Powers  theatre,  Grand  Rapids.  Mich. — 
General  patronage. 

Douglas  Fairbanks  in  Robin  Hood  — 
A  masterpiece.  A  more  perfect  picture  I 
never  hope  to  see.  Douglas  Fairbanks 
is  wonderful  in  his  portrayal  of  "The 
Knight  of  Old,"  and  his  "Robin  Hood" 
is  the  most  delightful,  mischievous,  devil- 
may-care  character  ever  shown  on  the 
screen.  Richard,  John  and  Maid  Marian 
are  exceedingly  well  done;  in  fact  the 
whole  cast  fits  in  and  works  like  clock- 
work. The  first  of  the  picture,  while 
good,  is  just  a  wee  bit  slow,  but  from 
the  time  "Robin  Hood"  arrives  on  the 
scene  everything  is  snap  and  jingle.  The 
rendevouz  in  the  woods  is  fairylike  in  its 
beauty  and  elfish  in  its  fun.  The  plot 
works  out  smoothly  to  a  wonderful  grand 
climax.  Would  rank  it  far  superior  to 
anything  ever  shown  on  the  screen. 
Shown  four  days  to  capacity  business. — 
W.  H.  Brenner,  Cozy  theatre,  Winches- 
ter. Ind. — General  patronage. 

Orphans  of  the  Storm,  a  D.  W.  Griffith 
production. — A  little  long,  but  a  truly 
big  picture. — S.  H.  Borisky,  American 
theatre.  Chattanooga,  Tenn. — Neighbor- 
hood patronage. 

The  Ruling  Passion,  with  Geor^<  \r- 
liss. — Very  good  story  and  good  acting. 
Tried  three  of  this  star's  pictures  and 
fell  down  on  all  of  them.  However,  it 
was  no  fault  of  the  pictures. — Geo.  J. 
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Kress,  Hudson  theatre,  Rochester,  N.  Y. 
— Neighborhood  patronage. 

The  Nut,  with  Douglas  Fairbanks. — 
Not  what  you  would  expect  of  Fairbanks, 
but  still  it  seemed  to  please.  Should 
please  75  per  cent. — H.  J.  Trainer,  Pas- 
time theatre,  Blue  Mound,  111.  —  Small 
town  patronage. 

Way  Down  East,  a  D.  W.  Griffith  pro- 
duction.— I  have  used  many  a  picture 
since  I  have  been  in  the  business  but  I 
have  never  used  one  before  and  showed 
to  as  many  people  and  never  received  a 
knock  on  it.  The  rental  is  out  of  reason, 
though. — S.  G.  Ihde,  Photoplay  theatre, 
Ashland,  Kan. — Small  town  patronage. 

The  Iron  Trail,  with  a  special  cast. — 
Poor  picture,  poor  photography  and  poor 
business.  Paid  price  of  a  special  and  is 
far  from  being  one.  Brother  exhibitors, 
watch  out  for  United  Artists. — J,  Martin. 
Family  theatre,  Attica,  N.  Y. — General 
patronage. 

The  Iron  Trail,  with  a  special  cast. — A 
well  made  production  that  should  please 
85  per  cent.  The  ice  scenes  are  very  good 
and  the  players  do  good  work.  —  H.  J. 
Trainer,  Pastime  theatre,  Blue  Mound, 
III. — Small  town  patronage. 

Through  the  Back  Door,  with  M;ir> 
Pickford. — Great.  Pleased  100  per  tent, 
but  lost  money.  Rental  too  high  for  small 
town. — D.  F.  Wolfe,  Princess  theatre, 
Lansing,  Iowa. — Neighborhood  patron- 
age. 

Down  on  the  Farm,  a  Mack  Sennett 
production.  —  Contrary  to  reports,  we 
thought  this  an  excellent  comedy.  Al- 
though we  paid  too  much  money  for  it 
we  broke  even.  We  played  it  only  one 
day,  but  would  have  done  better  if  we 
had  played  it  two. — Miller  &  Carroll, 
Gayety  theatre,  Amroy,  Miss. — Neigh- 
borhood patronage. 

The  Love  Light,  with  Mary  Pickford. 
— Would  have  been  a  fair  program  pic- 
ture if  it  had  been  all  there.  Film  in 
poor  condition  account  of  titles  cut  short. 
— Geo.  Hake,  Lyric  theatre.  Belmond. 
Iowa. — Neighborhood  patronage. 

Universal 

A  Gentleman  from  America,  with  Hoot 
Gibson. — Well  directed  and  very  amus- 
ing comedy-drama  which  will  satisfy  any 
class  of  patronage. — W.  H.  Harman. 
Strand  theatre,  Kingsport,  Tenn.  — 
Neighborhood  patronage. 

The  Flirt,  with  a  special  cast. — A  great 
picture.    Played  to  capacity  business. — 


Jas.  D.  Kennedy,  Apollo  theatre,  Indian- 
apolis, Ind. — General  patronage. 

The  Flirt,  with  a  special  cast. — Very 
tine  production.  Pleased  all  who  came 
out. — Nelson  theatre,  Pascagoula,  Miss. 
— Neighborhood  patronage. 

The  Flaming  Hour,  with  Frank  Mayo. 
— A  very  fine  picture.  A  little  different 
from  his  usual  type  of  picture,  but  good. 
Will  please. — J.  W.  Andresen,  Rialto  the- 
atre, Cozad,  Nebr. — Neighborhood  pat- 
ronage. 

The  Flame  of  Life,  with  Priscilla  Dean. 
— Fine  picture  that  did  not  please  my 
patrons.  Lost  money  on  it. — Nelson  the- 
atre, Pascagoula,  Miss.— Neighborhood 
patronage. 

Paid  Back,  with  Gladys  Brockwell. — 
This  program  gave  good  satisfaction. 
Some  beautiful  scenery  on  the  South  Sea 
Isles. — E.  D.  Luna,  Cozy  theatre,  Lin- 
coln, Ark. — Neighborhood  patronage. 

Another  Man's  Shoes,  with  Herbert 
Rawlinson. — Only  a  program  picture.  No 
business  on  this  one. — Lewis  &  Brisco, 
Princess  theatre,  Elwood,  Ind. — General 
patronage. 

Kindled  Courage,  with  Hoot  Gibson. 
— A  Western  that  seemed  to  please. 
Plenty  of  comedy  throughout  story.  Star 
unknown  in  our  town,  but  had  several 
good  comments  on  him. — A.  E.  Woodfin, 
Princess  theatre.  Okolona,  Miss. — Neigh- 
borhood patronage. 

The  First  Degree,  with  Frank  Mayo. — 
Pleased  a  Saturday  crowd  greatly,  many 
asking  to  see  it  again.  Splendid  pro- 
gram picture. — W.  H.  Harman,  Strand 
theatre,  Kingsport.  Tenn. — Neighbor^ 
hood  patronage. 

The  Girl  Who  Ran  Wild,  with  Gladys 
Walton. — This  was  fine.  It  pleased  the 
majority.  Good  drawing  title  here.  Good 
box  office  attraction. — Lee  M.  Threet, 
Lyric  theatre.  Manning,  Tex. — Small 
town  patronage. 

The  Girl  Who  Ran  Wild,  with  Gladys 
Walton. — A  good  program  picture  which 
drew  a  little  better  than  her  previous 
ones. — G.  G.  May,  I  sis  theatre,  Kano- 
polis,  Kans. — Small  town  patronage. 

Forsaking  All  Others,  with  a  special 
cast. — Best  piece  of  cheese  ever  put  out. 
Pictures  like  this  and  we  will  close  up. 
— Lewis  &  Brisco,  Princess  theatre,  El- 
wood theatre,  Elwood,  Ind. — General 
patronage. 

Forsaking  All  Others,  with  a  special 


cast. — Fair  picture.  Colleen  Moore  helps 
a  lot  in  putting  this  over. — E.  J.  Laqua, 
Gem  theatre.  Hankinson,  N.  D. — General 
patronage. 

Ridin'  Wild,  with  Hoot  Gibson.— The 
same  old  story.  Hoot  always  pleases 
and  draws  here. — Eugene  Saunders. 
Saunders  theatre,  Harvard,  111. — General 
patronage. 

Ridin'  Wild,  with  Hoot  Gibson. — I'm 
for  you  Hoot.  This  was  a  dandy.  Little 
tame  in  the  beginning,  but  comedy  situ- 
ations offset  it,  but  after  that  Hoot  gives 
us  some  real  action  and  stunts.  Give 
us  some  more  like  that. — E.  J.  I~aqua, 
Gem  theatre,  Hankinson,  N.  D. — General 
patronage. 

Ridin'  Wild,  with  Hoot  Gibson.— Hoot 
is  consistently  good,  but  this  one  fell 
down.  We  must  expect  an  occasional 
mediocre  picture  from  the  best  of  them. 
— F.  E.  Sabin,  Majestic  theatre,  Eureka, 
Mont. — Small  town  patronage. 

Don't  Shoot,  with  Herbert  Rawlinson. 
— Everybody  well  pleased  with  this  pic- 
ture. Rawlinson  liked  very  much  here. 
— Carl  Johnson,  Pershing  theatre,  Flores- 
ville,  Tex. — Neighborhood  patronage. 

Don't  Shoot,  with  Herbert  Rawlinson. 
— Well  received  by  our  patrons.  Uni- 
versal features  seem  to  please.  We  use 
one  a  week. — Chas.  W.  Marks,  New  the- 
atre, Berryville,  Va. — Neighborhood  pat- 
ronage. 

The  Long  Chance,  with  a  special  cast. 
— A  very  good  program  picture.  Acting 
of  the  leads  very  good. — Wm.  E.  Trags- 
dorf,  Trags  theatre,  Neillsvillc,  Wis. — 
Small  town  patronage. 

The  Long  Chance,  with  a  special  cast. 
— A  very  good  picture.  Well  done.  Had 
no  drawing  power  for  us.  Smallest  Fri- 
day night  business  in  weeks.  Played 
Century  comedy  with  Lee  Moran  with 
this.  Some  Family. — O.  L.  Dowcll,  Elec- 
tric theatre,  Eldon,  Mo. — Small  town  pat- 
ronage. 

The  Galloping  Kid,  with  Hoot  Gibson. 
— This  is  a  good  comedy  Western.  It 
got  lots  of  laughs.  Give  us  a  little  more 
action  in  these  and  they  will  be  fine. —  E. 
J.  Laqua,  Gem  theatre,  Hankinson,  N. 
D. — General  patronage. 

Caught  Bluffing,  with  Frank  Mayo. — 
Good  picture.  Played  one  day  to  good 
business.  Never  go  wrong  on  this  star's 
pictures. — Geo.  J.  Kress,  Hudson  theatre, 
Rochester,  N.  Y. — Neighborhood  patron- 
age. 

Caught  Bluffing,  with  Frank  Mayo. — 
Patrons  seemed  well  pleased  with  this 
picture. — Carl  Johnson,  Pershing  theatre, 
Floresville,  Tex. — Neighborhood  patron- 
age. 

The  Lone  Hand,  with  Hoot  Gibson. — 
An  excellent  program  picture.  Star  well 
liked  here.  I  consider  this  one  of  his  best. 
— Chas.  W.  Marks,  New  theatre,  Berry- 
ville, Va. — Neighborhood  patronage. 

The  Kentucky  Derby,  with  Reginald 
Denny. — This  picture  did  not  seem  to 
please.  Not  enough  pep  for  a  race  track 
picture.  Did  good  business.  Charged 
fifteen  and  forty  cents. — Jack  Hickey,  Jr., 
Grand  theatre.  New  London,  Wis. — 
Neighborhood  patronage. 

The  Kentucky  Derby,  with  Reginald 
Denny. — Another  Denny  winner.  Had 
small  patronage,  but  all  who  came  were 
highly  pleased.  A  good  one  from  start 
to  finish.— J.  J.  Kendell,  Victory  theatre, 
Milledgeville,  111.— Neighborhood  pat- 
ronage. 

Afraid  to  Fight,  with  Frank  Mayo. — 
Better  than  the  average  Mayo.  Good 
prize  fight  scene. — S.  W.  Filson,  Opera 
House,  Scott  City,  Kans.— Neighborhood 
patronage. 

Afraid  to  Fight,  with  Frank  Mayo.— 
Good  entertaining  picture. — C.  F.  Kreig- 
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baum.  Paramount  theatre.  Rochester.  Ind. 
— General  patronage. 

Under  Two  Flags,  with  Priscilla  Dean. 
— Personally  I  didn't  care  so  very  much 
for  this  picture.  If  your  patrons  like 
this  sheik  stuff,  then  it  will  go  over.  Lost 
heavily  as  nobody  came.  It's  in  eight 
reels.  Admission  ten  and  thirty-five 
cents. — G.  F.  Rediske.  Star  theatre.  Rye- 
gate.  Mont. — Small  town  patronage. 

Under  Two  Flags,  with  Priscilla  Dean. 
— A  worth  while  picture  for  any  exhib- 
itor to  run.  Pleased  here  immensely. 
Print  good.  Charged  fifteen  and  thirty- 
five  cents. —  lack  Hickey.  Grand  theatre. 
Xew  London.  Wis. — Neighborhood  pat- 
ronage. 

Under  Two  Flags,  with  Priscilla  Dean. 
— A  good  picture  and  pleased  the  ma- 
jority, but  failed  to  register  at  the  box 
office.  Miss  Dean's  acting  fine. — E.  J. 
Laqua.  Gem  theatre.  Hankinson.  X.  D. — 
General  patronage. 

Under  Two  Flags,  with  Priscilla  Dean. 
—A  good  picture  full  of  thrills  and  wel! 
worth  an  afternoon  or  evening's  time. — 
W.  H.  Harman,  Strand  theatre.  Kings- 
port,  Tenn. — Xeighborhood  patronage. 

The  Lavender  Bath  Lady,  with  Gladys 
Walton. — Fair  picture.  It  has  been  a 
long  time  since  we  had  a  good  picture 
from  this  star. — Geo.  J.  Kress.  Hudson 
theatre,  Rochester,  N.  Y. — Xeighborhood 
patronage. 

Wild  Honey,  with  Priscilla  Dean. — 
Fairly  good  picture.  Drags  till  near  the 
end. — D.  A.  Kooker.  Happy  Hcrur  the- 
atre. Ewen,  Mich. — Small  town  patron- 
age. 

Confidence,  with  Herbert  Rawlinson. — 
A  good  offering  with  a  good  story  and 
likeable  star. — Wm.  E.  Tragsdorf.  Trags 
theatre.  Xeillsville.  Wis. — Small  town  pat- 
ronage. 

Confidence,  with  Herbert  Rawlinson. — 
Good.  Star  has  good  following  here. 
Played  Century  comedy  Kicking  Fool, 
with  this.  Made  good  program  for  Fri- 
day night  show:. — O.  L.  Doweil,  Electric 
theatre.  Eldon,  Mo. — Small  town  patron- 
age. 

Confidence,  with  Herbert  Rawlinson. — 
Anderson  &  Johnson.  Xew  Penn  theatre. 
Minneapolis.  Minn. — Xeighborhood  pat- 
ronage. 

Headin'  West,  with  Hoot  Gibson. — A 
very  good  Western.  Had  several  tell  me 
it  was  best  Gibson  they  ever  saw. — S.  G. 
Ihde.  Photoplay  theatre,  Ashland.  Kans. 
— Small  town  patronage. 

Headin'  West,  with  Hoot  Gibson. — 
100  per  cent  program  feature.  Hoot  i> 
a  drawing  card  for  us.  Good  box  office 
attraction. — Lee  M.  Threet,  Lyric  the- 
atre. Manning,  Tex.— Small  town  patron- 
age. 

Headin'  West,  with  Hoot  Gibson. — 
Good.  Good  action  from  start  to  finish. 
— E.  G.  Wilson.  Opera  House,  Odell. 
Xebr. — Xeighborhood  patronage. 

Heading  West,  with  Hoot  Gibson. — 
Good.  I  have  begun  to  think  he  has 
gone  West.  I  have  been  trying  to  get 
more  of  Hoot,  but  cannot. — H.  R.  Ring- 
ler,  Ringler's  theatre,  Bishopville,  Md. — 
Xeighborhood  patronage. 

Headin'  West,  with  Hoot  Gibson. — 
Good.  Good  action  from  start  to  finish. 
— E.  G.  Wilson.  Opera  House.  Odell. 
Xebr. — Xeighborhood  patronage. 

The  Storm,  with  House  Peters. — This 
is  one  of  the  season's  best  and  pleased 
a  large  crowd.  It  has  everything  to 
make  a  good  picture  and  will  stand  a 
raise  of  admission. — A.  La  Valla.  Com- 
munity theatre,  Bethel,  Conn. — Xeigh- 
borhood patronage. 

The  Delicious  Little  Devil,  with  Mac 
Murray. — This  is  the  poorest  picture  Mae 


Murray  ever  made. — D.  A.  Kooker. 
Happy  Hour  theatre,  Ewen,  Mich. — 
Small  town  patronage. 

Human  Hearts,  with  House  Peters. — 
Just  an  extra  good  program  picture,  is 
all  you  can  say  for  it.  Will  please  too. 
even  if  it  is  all  hokum.  However,  it 
should  be  bought  for  less  than  The 
Storm.  Did  not  draw.  Too  much  flu 
and  basket  ball. — P.  G.  Yaughan.  Royal 
theatre.  Lee's  Summit.  Mo. — Xeighbor- 
hood patronage. 

Human  Hearts,  with  House  Peters. — 
Very  good  picture  to  excellent  business. 
House  Peters  is  a  wonderful  actor  and 
my  patrons  think  well  of  him.  Anyone 
ought  to  clean  up  on  Human  Hearts. — 
Paul  L.  Shew.  Rivoli  theatre.  Clinton. 
Ind. — General  patronage. 

Human  Hearts,  with  House  Peters. — 
A  very  good  melodrama  with  plenty  of 
sob  stuff  and  a  sterling  cast.  Personally, 
do  not  care  for  this  type  of  picture. — F. 
E.  Sabin.  Majestic  theatre.  Eureka.  Mont. 
— Small  town  patronage. 

The  Golden  Gallows,  with  Miss  du- 
Pont. — This  was  a  very  poor  program 
feature.  Miss  duPont  is  well  liked,  but 
Universal  gives  her  no  stories.  Box  of- 
fice receipts  poor. — Lee  M.  Threet,  Lyric 
theatre.  Manning.  Tex. — Small  town  pat- 
ronage. 

The  Golden  Gallows,  with  Miss  du- 
Pont.— Have  never  had  Miss  duPont 
many  times,  but  this  picture  pleased  very 
much. — Carl  Johnson.  Pershing  theatre. 
Floresville.  Tex. — Xeighborhood  patron- 
age. 

Step  on  It,  with  Hoot  Gibson. — It's  too 
dark.  Fine  if  it  was  not  so  dark. — G.  L. 
Blasingame,  Halls  theatre,  Halls,  Tenn. — 
Xeighborhood  patronage. 

Step  on  It,  with  Hoot  Gibson. — Hoot 


well  liked  here.  Print  in  very  bad  con- 
dition. Too  much  night  scene  and  almost 
too  bad  to  run. — Carl  Johnson.  Pershing 
theatre.  Floresville.  Tex. — Xeighborhood 
patronage. 

The  Dangerous  Little  Demon,  with 
Marre  Prevost. — This  was  an  excellent 
comedy.  Was  liked  by  all  who  saw  it. — 
Lee  If.  Threet.  Lyric  theatre.  Manning. 
Tex. —  Small  town  patronage. 

Playing  with  Fire,  with  Gladys  Walton. 
— Walton  won't  go  for  me.  She  likes  to 
pose  too  much,  and  my  patrons  want 
"moving  pictures."  Personally  thought 
this  one  too  silly. — S.  G.  Ihde.  Photoplay 
theatre.  Ashland.  Kan. — Small  town  pat- 
ronage. 

Danger  Ahead,  with  Mary  Philbin. — 
This  was  a  dandy  picture  and  pleased 
all  who  saw  it. — E.  D.  Luna.  Cozy  the- 
atre. Lincoln.  Ark. —  Xeighborhood  pat- 
ronage. 

Vitagraph 

The  Ninety  and  Nine,  with  a  special 
cast. — One  of  the  best  melodramas  in 
years.  If  properly  exploited  will  get  the 
business  and  please  95^. — C.  R.  HatcheY. 
Grand  Opera  House.  Meridian.  Miss. — 
Xeighborhood  patronage. 

The  Ninety  and  Nine,  with  Colleen 
Moore. — Great.  Picture  fine,  but  paid  too 
much  for  it.  Lost  money.  Cold  wave 
hit  us. — Lewis  &  Brisco,  Princess  Thea- 
tre, Elwood.  Ind. — General  patronage. 

The  Ninety  and  Nine,  with  Colleen 
Moore. — Fire  scene  equal  to  The  Storm. 
A  fine  picture.  Just  as  good  as  My  Wild 
Irish  Rose. — F.  H.  Guy.  Bradely  Opera 
House,  Tecumseh,  Mich. — Small  town 
patronage. 

The  Ninety  and  Nine,  with  Colleen 
Moore. — played   this  picture  as  against 
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Manslaughter  and  Oliver  Twist  and  will 
venture  to  say  that  we  knocked  'em  for 
a  goal.  This  picture  is  wonderful. — Paul 
L.  Shew,  Rivoli  Theatre,  Clinton,  Ind. — 
General  patronage. 

A  Front  Page  Story,  with  a  special 
cast.  —  Great  comedy-drama.  —  C.  R. 
Matcher,  Grand  Opera  House,  Meridian, 
Miss. — Neighborhood  patronage. 

A  Front  Page  Story,  with  a  special 
cast. — It  is  good  clean  comedy.  Not 
special  by  any  means.  Too  much  money. 
Title  no  good  for  small  town.  Lost 
money  on  it. — Walter  Babitz,  Grant 
Theatre,  Cicero,  111. — Neighborhood  pat- 
ronage. 

The  Little  Wild  Cat,  with  Alice  Cal- 
houn.— Not  so  good.  The  story  seemed 
to  be  all  right,  but  the  actors  did  not 
seem  to  have  any  direction. — Wm.  E. 
Tragsdorf,  Trags  Theatre,  Neillsville, 
Wis. — Small  town  patronage. 

My  Wild  Irish  Rose,  with  a  special 
cast. — Satisfactory  picture,  but  did  not 
draw.  Irish  characters  good. — D.  A. 
Kooker,  Happy  Hour  Theatre,  Ewen, 
Mich. — Small  town  patronage. 

My  Wild  Irish  Rose,  with  a  special 
cast. — Did  not  draw  as  well  as  we  ex- 
pected, but  cold  weather  may  have  had 
a  little  to  do  with  it. — Anderson  &  John- 
son, New  Pcnn  Theatre,  Minneapolis, 
M inn. — -Neighborhood  patronage. 

My  Wild  Irish  Rose,  with  a  special 
cast. — Played  as  benefit  to  S.  A.  A.  O.  H. 
Pleased  very  large  audience. — J.  D.  Cos- 
tello.  Opera  House,  Poultney,  Yt. — 
Neighborhood  patronage. 

The  Girl  in  His  Room,  with  Alice  Cal- 
houn.— This  is  an  unusually  good  pro- 
gram picture.  It  has  a  new  theme  that 
will  please. — Pratt  &  Dean,  McCauley 
Theatre,  Dickson,  Tenn. — Neighborhood 
patronage. 

No  Defense,  with  William  Duncan. — 
This  a  splendid  program  picture.  Ex- 
cellent photography,  good  cast,  good 
story,  pleasing  settings  and  last  reel  held 
my  audience  in  breathless  suspense. 
Topped  off  with  a  Lloyd  comedy.  Made 
a  splendid  Saturday  offering. — Mrs.  C.  _H. 
Cannon,  Gem  Theatre,  Kouts,  Ind. — 
Neighborhood  patronage. 

No  Defense,  with  William  Duncan  — 
Good.  Plenty  of  action.  Plenty  sus- 
pense. Edith  Johnson  and  William  Dun- 
can arc  both  very  good. — L.  P.  Stubble- 
field,  Hartsville  Theatre,  Hartsville,  Tenn. 
— Neighborhood  patronage. 

Princess  Jones,  with  Alice  Calhoun. — 
We  didn't  get  by  with  this  one.  Fair 
entertainment  for  the  kids.  Yitagraph 
can  soon  put  you  out  of  business. — C.  W. 
Holmes,  Gem  Theatre,  Chester,  Nebr. — 
Small  town  patronage. 

A  Woman's  Sacrifice,  with  Corrine 
Griffith. — Very  good  story.  Play  this 
and  boost  it  and  your  patrons  will  go 
away  satisfied  and  you  can  stand  at  the 
door  and  bid  them  good  night. — Geo.  J. 
Kress,  Hudson  Theatre,  Rochester.  N. 
Y. — Neighborhood  patronage. 

A  Woman's  Sacrifice,  with  Corinne 
Griffith. — This  is  a  good  picture.  Buy  it. 
— Geo.  C.  Starkey,  Opera  House,  Mon- 
tour Falls,  N.  Y. — Neighborhood  pat- 
ronage. 

Restless  Souls,  with  Earle  Williams. — 
An  excellent  picture.  Print  in  good  con- 
dition. Pleased  100%. — E.  W.  Harrell. 
Royal  Theatre,  Rison,  Ark. — Neighbor- 
hood picture. 

Island  Wives,  with  Corinne  Griffith. — 
A  nice  little  program  picture  with  a 
South  Seas  setting,  which  doesn't  go  bad 
when  it  is  40  below,  and  the  snow  up 
over  the  telephone  poles. — Wm.  E.  Trags- 
dorf, Trags  Theatre,  Neillsville,  Wis. — 
Small  town  patronage. 

It  Can  Be  Done,  with  Earle  Williams. 
— Was  a  good  picture  and  pleased  what 


few  come  out  to  see  it,  but  star  doesn't 
draw  for  me. — E.  D.  Luna.  Cozy  Thea- 
tre, Lincoln,  Ark. — Neighborhood  pat- 
ronage. 

Flower  of  the  North,  with  Pauline 
Starke  and  Henry  B.  Walthall. — Both 
stars  and  the  pictures  and  print  excellent 
out  of  N.  O.  office.  Pleased  every  one 
and  made  us  a  little  money.  Price  right. 
Yitagraph  is  evidently  trying  to  help 
the  exhibitors. — Miller  and  Carroll,  Gay- 
ety  Theatre,  Amory,  Miss. — Neighbor- 
hood patronage. 

Where  Men  Are  Men,  with  William 
Duncan. — Is  about  like  all  the  other  Dun- 
can pictures  and  pleased  my  people. — 
Geo.  C.  Starkey,  Opera  House,  Montour 
Falls,  N.  Y. — Neighborhood  patronage. 

The  Prodigal  Judge,  with  Jean  Paige. 
— My  people  like  this  kind  of  picture  and 
it  drew  well. — Eugene  Saunders,  Saun- 
ders Theatre,  Harvard,  III. — General  pat- 
ronage. 

Single  Track,  with  Corinne  Griffith. — 
A  nice  little  picture  that  pleased  my 
people. — J.  C.  Wickham,  Select  Theatre, 
Schenevus,  N.  Y. — Small  town  patronaRc. 

The  Romance  Promoters,  with  Earle 
Williams. — This  picture  failed  to  please. 
People  walked  out  on  it. — C.  W.  Holmes. 
Gem  Theatre.  Chester,  Nebr. — Small 
town  patronage. 

Gypsy  Passion,  with  a  special  cast. — 
This  is  a  foreign  picture  without  any  audi- 
ence appeal  whatever.  Lay  off. — D.  A. 
Kooker,  Happy  Hour  Theatre,  Ewen. 
Mich. — Small  town  patronage. 

The  Silver  Car,  with  Earle  Williams  — 
A  real  good  picture.  Some  thrills  and 
a  good  story. — R.  Ross  Riley,  Wigwam 
Theatre,  Oberlin.  Kans. — General  pat- 
ronage. 

The  Garter  Girl,  with  Corinne  Griffith. 
— A  good  program  picture  with  good 
story.  Title  don't  draw  much. — E.  D. 
Luna.  Cozy  Theatre,  Lincoln  Ark. — 
Neighborhood  patronage. 

State  Rights 

Sure  Fire  Flint  (Burr),  with  Johnny 
Mines. — A  sure  fine  attraction  that 
pleased  everybody,  but  unfortunately  had 
it  booked  Ash  Wednesday,  so  audience 
small  Book  it,  it  will  surely  please. — 
C.  A.  Riva.  Pastime  Theatre,  Tilton,  N. 
H. — Small  town  patronage. 

Sure  Fire  Flint  (Burr),  with  Johnny 
Mines. — This  is  as  good  or  better  than 
Burn  'Em  Up  Barnes.  It  will  please  the 
majority.  Seven  reels. — W.  L.  Uglow, 
Crystal  Theatre,  Burlington.  Wis. — Gen- 
eral patronage. 

Sure  Fire  Flint  (Hurr),  with  Johnny 
Mines— Better  than  Burn  'Em  Up 
Barnes.  Give  us  more  like  them. — F.  H. 
Guy.  Bradley  Opera  House,  Tecumseh. 
Mich. — Small  town  patronage. 

Sure  Fire  Flint  (Burr),  with  Johnny 
Hines. — One  of  the  finest  pictures  ever 
shown  on  my  screen.  No  business.  Can't 
account  for  it.  Charged  ten  and  twenty- 
eight  cents. — Jack  Hickey,  Jr.,  Grand 
Theatre,  New  London,  Wis. — Neighbor- 
hood patronage. 

Sure  Fire  Flint  (Burr),  with  Johnny 
Mines. — Very  good  comedy-drama.  Hines 
well  liked. — C.  V.  Kelly,  Majestic  Thea- 
tre. Reedsburg.  Wis. — General  patronage. 

Only  a  Shop  Girl  (C.  B.  C),  with  a 
special  cast. — Held  up  fair  for  three  days. 
— S.    H.    Borisky.    American  Theatre. 


Expert  Pipe  Organ  Repair  Service 

Theatre  Managers,  Notice! 

All  makes  Unit  Organs  a  specialty.  Superb  Tuning 
and  Voicing.    Fifteen  years  practical  experience. 
I  guarantee  perfect  work  or  no  pay. 

Lima         R.  C.  PINDER  Ohio 


Chattanooga,  Tenn. — Neighborhood  pat- 
ronage. 

The  Beautiful  and  Damned  (Warner 
Bros.),  with  Marie  Prevost. — Played  two 
days.  Second  almost  empty  house.  More 
kicks  on  this  one  than  any  I  have  shown 
in  a  long  time.— W.  M.  Ward,  Starlight 
Theatre,  Corning,  Ark. — Neighborhood 
patronage. 

The  Curse  of  Drink  (Weber  &  North), 
with  a  special  cast. — Good  interesting 
picture  of  the  melodrama  kind.  Nothing 
to  offend  any  one.  Ran  this  on  percent- 
age. I  had  several  to  say  it  was  fine. 
Run  it,  brother,  it  is  O.  K.— K.  A.  Bech- 
told,  Opera  House,  Martinsville,  111. — 
Neighborhood  patronage. 

Heroes  of  the  Street  (Warner  Bros.), 
with  Wesley  Barry. — A  real  production 
from  every  angle.  Work  of  the  star 
the  best  yet.  We  lost  money,  but  not 
fault  of  picture.  Very  bad  weather  and 
rental  too  high. — W.  H.  Harman,  Strand 
Theatre,  Kingsport,  Tenn. — Neighbor- 
hood patronage. 

What's  Wrong  with  the  Women 
(Equity),  with  a  special  cast. — A  good 
offering,  but  not  censor  proof.  Be  care- 
ful if  you  are  in  a  censorship  agitated 
community. — C.  W.  Longacher,  New 
Glarus  Theatre.  New  Glarus,  Wis. — 
General  patronage. 

Back  Fire  (Sunset),  with  Jack  Hoxie. 
— Went  big  Sunday  and  Monday.  Could 
not  jam  'em  in.  Buy  all  Hoxies  if  you 
want  Rood  stuff. — O.  W.  McClellan, 
Dreamland  Theatre,  Pekin,  111. — Neigh- 
borhood patronage. 

South  of  Northern  Lights  (Steincr). 
with  Neal  Hart. — Something  different  in 
Westerns.  Neal  Hart  never  fails  to  give 
satisfaction  and  a  clean  censor  proof  pic- 
ture.— W.  H.  Harman,  Strand  Theatre. 
Kingsport,  Tenn. — Neighborhood  pat- 
ronage. 

Table  Top  Ranch  (Steiner),  with  Neal 
Hart. — Played  this  on  Sunday  and  was 
crowded  all  day  in  spite  of  the  fact  that 
the  Capitol  Theatre  had  vaudeville  and 
the  Wonderland  had  on  a  Fox  special. 
Picture  was  very  good. — Paul  L.  Shew. 
Rivoli  Theatre,  Clinton,  Ind. — General 
patronage. 

Rags  to  Riches  (Warner  Bros.),  with 
Wesley  Barry. — A  great  audience  picture 
\r.  every  respect  and  the  best  thing  Barry 
has  ever  done  as  he  does  not  "hog"  the 
story.  Niles  Welsh  and  Russel  Simpson 
have  big  parts.  Good  for  any  kind  of 
a  house  or  audience. — Ben  L.  Morris, 
Temple  Theatre,  Bellaire,  Ohio. — General 
patronage. 

Rags  to  Riches  (Warner  Bros.),  with 
Wesley  Barry. — Very  good  picture  and 
pleased  all.  His  best  picture  to  date. 
Charged  ten  and  thirty-five  cents. — Jack 
Mickey.  Jr..  Grand  Theatre.  New  London. 
Wis. — Neighborhood  patronage. 

West  of  the  Pecos  (Steiner),  with  Neal 
Mart. — Just  a  fair  Western  picture.  Drew 
fair  and  seemed  to  please. — R.  Ross  Riley, 
Wibwam  Theatre,  Oberlin,  Kans. — Gen- 
eral patronage. 

I  Am  the  Law  (Affil.  Dist.),  with  Alice 
Lake. — In  my  estimation  this  is  just  the 
sort  of  picture  that's  hurt  the  industry.  , 
Entirely  too  much  kissing. — Marry  Hol- 
land, Bishop  Theatre,  Bishop,  Calif. — 
Neighborhood  patronage. 

I  Am  the  Law  (Affil.  Dist.),  with  a 
special  cast. — I  played  this  to  my  top 
business.  (Miss  flarlon  is  person).  Very 
good  dancer.  Weather  very  cold. — F. 
Crawford,  Strand  Theatre,  Griswold, 
Iowa. — Neighborhood  patronage. 

Across  the  Border  (Aywon),  with  Big 
Boy  Williams. — Patrons  did  not  like  this. 
— C.  R.  Hatcher,  Grand  Opera  House, 
Meridian.  Miss. — Neighborhood  patron- 
age. 

Girls   Don't   Gamble    (Schwab),  with 
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David  Butler. — A  very  good  comedy- 
drama  that  seemed  to  appeal  to  every- 
one.—Chas.  W.  Lewis,  I.  O.  O.  F.  Hall. 
Grand  Gorge,  N.  Y. — Small  town  pat- 
ronage. 

Love's  Battle  (Pioneer),  with  a  spe- 
cial cast. — A  nice  Western  program  pic- 
ture with  about  the  usual  amount  of 
thrills.  Business  unusually  bad  on  this 
on  account  of  sudden  drop  in  tempera- 
ture.— K.  A.  Bechtold,  Opera  House. 
Martinsville,  III. — Neighborhood  patron- 
age. 

The  Sheriff  of  Sun-Dog  (Arrow),  with 
William  Fairbanks. — A  real  good  Western 
program  picture.  If  you  want  a  good 
Western,  book  this  one.  The  lighting 
effect  is  real  good. — C.  Malphurs.  Dream- 
land Theatre,  High  Springs.  Fla. — Small 
town  patronage. 

Ten  Nights  in  a  Bar  Room  (Arrow), 
with  John  Lowell. — This  picture  will  get 
you  money  and  is  a  good  picture.  Little 
too  sad.  but  well  produced. — E.  D.  Luna. 
Cozy  Theatre.  Lincoln.  Ark. — Neighbor- 
hood patronage. 

Ten  Nights  in  a  Bar  Room  (Arrow), 
with  John  Lowell. — The  book  as  well  as 
the  picture  is  past  history  here.  Can- 
not find  fault  with  picture,  only  never 
made  expenses  on  a  two  days  run. — W. 
M.  Ward.  Starlight  Theatre.  Corning. 
Ark. — Neighborhood  patronage. 

His  Brother's  Keeper  (Pioneer-, 
Martha  Mansfield. — Just  a  fair  program 
offering.  A  little  old,  but  the  print  was 
in  excellent  condition.  Advertising  regu- 
lar.— K.  A.  Bechtold,  Opera  House.  Mar- 
tinsville, 111. — Small  town  patronage. 

Where  Is  My  Wandering  Boy  Tonight 

(Equity),  -with  a  special  cast. — By  all 
means  book  this  one,  brothers,  you  owe 
it  to  your  house.  Boost  it  high  and  you 
can't  go  wrong  on  it.  Will  bring  people 
to  your  show  that  heretofore  you  did  not 
know  existed. — H.  M.  Retz.  Strand  Thea- 
tre, Lamont,  Iowa. — Neighborhood  pat- 
ronage. 

Where  Is  My  Wandering  Boy  Tonight 

(Equity),  with  a  special  cast. — I  certainly 
agree,  as  do  my  patrons,  with  all  the  good 
things  said  about  this  offering. — C.  W 
Longacher.  New  Glarus  Theatre,  New. 
Glarus.  Wis. — General  patronage. 

Where  Is  My  Wandering  Boy  Tonight 

(Equity),  with  a  special  cast. — This  sure 
was  a  wonderful  picture. — Louis  Frana. 
Olympic  Theatre.  Calmar,  Iowa. — Gen- 
eral patronage. 

Serials 

Around  the  World  in  Eighteen  Days 

(Universal),  with  William  Desmond. — 
This  serial  hasn't  the  drawing  power  that 
"Buffalo  Bill"  had,  with  Art  Acord. — 
Anderson  &  Johnson.  New  Penn  Theatre. 
Minneapolis.  Minn. — Neighborhood  pat- 
ronage. 

Speed  (Pathe).  with  Charles  Hutchi- 
son.— Good  serial  showing  to  poor  busi- 
ness.— S.  B.  Johnson.  Regent  Theatre. 
Marianna.  Ark. — Neighborhood  patron- 
age. 

Speed  (Pathe),  with  Charles  Hutchi- 
son.— Good  serial.  Am  playing  episode 
No.  6  and  going  fine.  Full  of  action 
and  that's  what  our  patrons  like — Geo 
J.  Kress.  Hudson  Theatre.  Rochester.  N. 
Y. — Neighborhood  patronage. 

Speed  (Pathe),  with  Charles  Hutchi- 
son.— Fine  serial  with  good  stunts. — And- 
erson &  Johnson,  New  Penn  Theatre. 
Minneapolis,  Minn. — Neighborhood  pat- 
ronage. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — Have  finished  this  serial  and 
never  had  a  small  night.  It  kept  them 
coming  through  the  whole  fifteen  weeks. 
Clean  ar  d  snappy. — A.  J.  Berube.  Family 


Theatre,  East  Tawas,  Mich. — Neighbor- 
hood patronage. 

The  Timber  Queen  (.Pathe),  with  Ruth 
Roland. — Use  this  each  Monday  and 
every  Monday  is  getting  larger.  Sure  is 
one  of  the  best  crowd  getting  serials 
I  have  ever  shown — Paul  L.  Shew,  Rivoli 
Theatre,  Clinton,  Ind. — General  patron- 
age. 

The  Timber  Queen  (Pathe.1,  with  Ruth 
Roland. — Believe  this  serial  stood  up  for 
us  better  than  any  we  have  had  since 
The  Lost  City.  Held  the  grownups  as 
well  as  the  kids  and  had  lots  of  action. 
Last  episode  just  as  good  as  the  first. 
— Horn  and  Morgan,  Star  Theatre,  Hay 
Springs.  Nebr. — Small  town  patronage. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — Ii  you  want  a  good  serial  that 
will  bring  tnem  back,  show  this  one. — 
E.  M.  McFariand,  Opera  House,  Kewau- 
ne?,  Wis. — Neighborhood  patronage. 

The  Timber  Queen  (Pathe),  with  Ruth 
Roland. — Extra  good  serial.  One  of  the 
best  we  have  ever  shown.  Crowds  bet- 
ter than  common. — P.  J.  Burford,  Prin- 
ces- Theatre.  Doniphan,  Mo. — Neighbor- 
hood pacionage. 

THE  RADIO  KING  (Universal) 
with  Roy  Stewart. — Good  serial. 
There  are  not  many  exhibitors  who 
can  sit  through  a  serial.  I'll  bet 
you  can  sit  through  this  one.  We 
are  playing  three  just  now  and  this 
it  the  best. — GEORGE  J.  KRESS, 
Hudson  theatre,  Rochester,  N.  Y. 

In  the  Days  of  Buffalo  Bill  (Universal), 
with  Art  Acord. — Best  serial  that  Uni- 
versal has  put  out.  Pulling  good. — Lewis 
&  Brisco,  Princess  Theatre,  Elwood,  Ind. 
— General  patronage. 

In  the  Days  of  Buffalo  Bill  (Universal), 
with  Arc  Acord. — This  is  the  king  bee  of 
all  the  serials  I  ever  ran  or  saw.  I  have 
mere  men  seeing  "Buffalo  Bill"  than  I 
evei  had  on  any  other  attraction.  On 
the  twelfth  chapter  and  still  increasing. 
Book  it  tor  the  small  town. — C.  H.  Bills. 
Opera  House.  Lenora,  Kans. — Small  town 
patronage. 

In  the  Days  of  Buffalo  Bill  (Universal), 
with  Art  Acord. — On  sixteenth  episode. 
Has  held  up  fine.  School  children  espe- 
cially have  enjoyed  historical  features. — 
C.  A.  Riv2.  Pastime  Theatre,  Tilton,  N. 
H. — Small  town  patronage. 

In  the  Days  of  Buffalo  Bui  (Universal), 
with  Art  Acord. — Am  on  the  sixth  epi- 
sode and  is  falling  off.  Does  not  have  the 
action  that  they  want  in  serials  here.  It's 
going  to  be  awful  if  they  fall  off  more 
in  the  next  twelve  weeks. — E.  J.  Laqua. 
Gem  They're.  Hankinson,  N.  D. — Gen- 
eral pa*  ronage. 

In  the  Days  of  EufbJo  Bill  (  Universal), 
with  Art  Acord. — A  good  one  so  far 
The  historical  feature  has  drawn  some 
patrons  that  did  not  follow  serials.  One 
that  should  be  liked  by  all  classes. — Chas. 
W.  Marks.  New  Theatre.  Berryville,  Va. 
— Neighborhood  patronage. 

Short  Subjects 

Aesop's  Fables  (Pathe). — Extra  good 
short  reels.  Good  laughs  in  every  one 
we  have  shown. — P.  J.  Burford.  Princess. 
Theatre.  Doniphan,  Mo. — Neighborhood 
patronage. 

Baby  Peggy  Comedies  (Universal)- — 
They  are  indeed  among  the  best  come- 
dies on  the  market  today. — Roy  McMinn. 
Capitol  Theatre.  Superior.  Wis. — General 
patronage. 

Bull  Montana  Comedies  (Metro). — 
Just  ran  Glad  Rags  with  this  star  and  my 
patrons  sure  like  his  comedies.  I  can 
always  expect  a  good  crowd,  when  I 
advertise  him. — A.  J.  Berube.  Family 
Theatre,  East  Tawas.  Mich. — Neighbor- 
hood patronage. 

Bull  Montana  Comedies  (Metro). — Am 


running  these  with  second  series  of 
Leather  Pushers  and  I  meet  people  I 
thought  were  out  of  town  for  the  winter. 
Result:  two  Saturday  nights  a  week  now. 
— S.  V.  Wallace,  Idle  Hour  Theatre, 
Cambridge  Springs,  Pa. — Transient  pat- 
ronage. 

Century  Comedies  (Universal).— Cen- 
tury Comedies  are  consistently  good  all 
the  way  through.  Baby  Peggy,  Brownie 
and  Lee  Moran  are  exceptionally  good 
drawing  cards  with  the  kids,  and  through 
the  kids  I  reach  the  older  ones. — C.  H. 
Bills,  Opera  House,  Lenora,  Kans. — 
Small  town  patronage. 

International  News  (Universal). — A 
good  news  reel  and  priced  right. — Chas. 
W.  Marks,  New  Theatre,  Berryville.  Va. 
— Neighborhood  patronage. 

International  News  (Universal). — I've 
tried  about  all  of  the  news  reels,  but 
International  tops  them  all. — S.  G.  Ihde, 
Photoplay  Theatre,  Ashland.  Kans. — 
Small  town  patronage. 

Johnnie  Jones  Comedies  (Pathe). — 
They  go  good  here.  All  kid  cast.  Clean. 
Would  say  I'm  booking  I009e  from 
"What  the  Picture  Did  For  Me."— J.  C. 
Wickham,  Select  Theatre,  Schenevus,  N. 
Y. — Small  town  patronage. 

The  Leather  Pushers  (Universal),  with 
Reginald  Denny. — Round  4  (new  series), 
and  still  going  big.  However.  I  would 
advise  the  playing  up  of  the  instructive 
athletic  angle  to  counteract  the  few 
knocks  by  those  opposed  to  fight  pic- 
tures.— Harry  Holland,  Bishop  Theatre. 
Bishop,  Cal. — Neighborhood  patronage. 

The  Leather  Pushers  (Universal),  with 
Reginald  Denny. — Best  two  reel  subjects 
we  have  ever  run.  Brings  good  crowd 
every  Tuesday.  The  ladies  seem  to  take 
as  much  interest  in  them  as  the  men. — 
N.  M.  Hinds  &  Co.,  Arcade  Theatre.  Ind- 
ianapolis. Ind. — Neighborhood  patronage. 

The  Leather  Pushers  (Universal),  with 
Reginald  Denny. — I'll  tell  you,  brothers, 
these  two  reel  specials  are  the  real  thing, 
but  if  you  buy  them,  play  them  out  at 
least  one  a  week  or  they  will  lose  their 
drawing  power  and  become  just  a  filler. 
— C.  H.  Bills,  Opera  House.  Lenora. 
Kans. — Small  town  patronage. 

The  Leather  Pushers  (Universal),  with 
Reginald  Denny. — Just  a  line  to  add  my 
O.  K.  to  money  getters  in  a  town  where 
no  other  picture  will.  Denny  and  the 
Bull  Montana  Comedies  make  five  reels 
that  pull. — S.  Y.  Wallace.  Idle  Hour 
Theatre.  Cambridge  Springs.  Pa. — Tran- 
sient patronage. 

The  Leather  Pushers  (Universal),  with 
Reginald  Denny. — Great  entertainment. 
I  played  the  first  six.  Just  started  on 
No.  7  and  it  was  even  better  than  first 
series. — Bert  Silver.  Silver  Family  Thea- 
tre, Greenville.  Mich. — General  patron- 
age. 

Our  Gang  Comedies  (Pathe). — Yerv. 
very  good.  Remarkably  clean.  Will 
please  the  kiddies  lOO^c  and  most  of  the 
adults. — J.  C.  Kickham.  Select  Theatre. 
Schenevus.  N.  Y. — Small  town  patronage. 

Paul  Parrot  Comedies  (Pathe). — These 
are  good  comedies  for  a  business  builder. 
—Chas.  Elliott.  Jewel  Theatre.  Sidell.  111. 
— Small  town  patronage. 

Semon  Comedies  (Yitagraph),  with 
Larry  Semon. — Personally  can't  see  much 
to  them.  A  lot  of  slap  stick,  high  dives, 
baggy  pants  and  racing  around.  Perhaps 
I'm  all  wrong. — J.  C.  Wickham.  Select 
Theatre.  Schenevus.  N.  Y. — Small  town 
patronage. 

Tales  of  the  Timberlands  (Universal). 
— A  series  of  two  reel  dramas  featuring 
the  big  trees  of  the  West.  Clean,  yet 
with  lots  of  action.    Well  liked  here. — 
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Chas.  W.  Marks,  New  Theatre.  Berry- 
ville,   Va. — Neighborhood  patronage. 

Torchy  Comedies  (Educational),  with 
Johnny  Hines. — Am  running  Torchy  and 
Mermaid  Comedies,  two  reels,  and  Vanity 
and  Gaycty,  one  reel,  released  by  Educa- 
tional Film  Exchange.  Nearly  all  good, 
boys,  and  price  right.  Give  them  a 
trial,  they'll  get  you  money. — H.  M.  Retz. 
Strand  Theatre.  Lamont.  Iowa. —  Neigh- 
borhood patronage. 

Urban  Classics  (Vitagraph). — Good, 
real  good,  but  they  want  too  much. — J. 
C.  Wickham.  Select  Theatre,  Schenevus. 
N.  Y. — Small  town  patronage. 

Urban  Movie  Chats  (Hod.). — These  are 
the  best  single  reelers  in  their  line  T 
have  ever  used.  Nothing  else  like  them 
published. — C.  If.  Rills.  Opera  Mouse 
Lenora,  Kans. — Small  town  patronage. 

The  Champeen  (Pa  the),  with  Our 
Gang. — This  one  not  up  to  the  standard 
of  the  other  Our  Gang  Comedies  that 
I  have  run  previously. — A.  K.  Rotl«. 
Crystal  Theatre,  Silver  Creek,  Nebr. — 
Small  town  patronage. 

The  Reporter  (Fox),  with  Lupino  Lane, 
— A  real  comedy  that  gets  the  laughs. — 
S.  R.  Johnson,  Regent  Theatre.  Mari- 
anna.  Ark. — Ncighl>orhood  patronage. 

Face  the  Camera  (Pathe),  with  Paul 
Parrot. — Here  is  the  best  single  reel  I 
have  run  to  date.  It  has  many  new 
comedy  situations  that  got  the  laughs.-- 
E,  J.  Laqua.  Gem  Theatre.  Hankinson. 
N.  D. — General  patronage. 

Day  Dreams  (  F.  X  ).  with  Buster  Kca- 
ton. — Not  as  good  as  some  of  Buster's 
comedies,  but  any  of  his  arc  hard  to 
beat. — Smith  Reacl,  Patriot  Theatre.  Dc- 
Kalb,  Tex. — Neighborhood  patronage. 

Fruits  of  Faith  (Pathe).  with  Will 
Rogers. — Said  to  be  a  comedy.  More 
drama  than  else.  Personally  though  it 
rotten,  but  darned  if  some  of  'em  didn't 
tell  me  it  was  good. — J.  C.  Wickham. 
Select  Theatre,  Schenevus.  X.  Y. — Small 
town  patronage. 

A  Panicky  Pullman  (Universal),  with 
Roy  Atwell. — This  comedy  is  best  one 
we  have  had  in  a  long  time.  Pleased 
the  grownups  as  well  as  the  kiddies. 
Ran  it  with  Go  Straight,  Mayo  feature. — 
I.  J.  Kendell.  Victory  Theatre.  Milledgc- 
ville.    III. — Neighborhood  patronage. 

The  Chickasha  Bone  Crusher  (Univer- 
sal) "Leather  Pushers,"  with  Reginald 
Denny. — Best  of  all  the  "Leather  Push- 
ers" series.  A  knockout,  book  it. — Roy 
McMinn.  Capitol  Theatre,  Superior.  Wis. 
— General  patronage. 

A  Rip  Snorting  Night  I  Universal),  with 
Lewis  Sargent. — These  one  reel  comedies 
are  good  as  a  filler.  You  can  buy  them 
right  as  Universal  is  not  out  to  put  the 
exhibitor  out  of  business  with  high  prices. 
■ — Geo.  J.  Kress,  Hudson  Theatre, 
Rochester,  N.  Y. — Neighborhood  patron- 
age. 

The  Rent  Collector  ( Vitagraph).  with 
Larry  Semon. — This  comedy  sure  kept 
my  house  in  a  scream.  I  think  the  music 
was  seldom  heard.  Excellent. — Mrs.  C. 
H.  Cannon.  Gem  Theatre.  Kouts.  Ind. — 
Neighborhood  patronage. 

Strike  Father,  Strike  Son  t  l'niversal) 
"Leather  Pushers,"  with  Reginald  Denny. 
— Ran  all  of  first  series.  This  is  second 
last  of  second  series  and  every  round 
highly  satisfactory  from  all  angles.  —  Roy 
McMinn.  Capitol  Theatre.  Superior.  Wis. 
— General  patronage. 

My  Wife's  Relations  ( F.  N.)»  with 
Buster  Keaton. — A  very  weak  offering 
in  view  of  the  price  charged  for  it.  Not 
as  good  as  a  lot  of  other  comedies  at 
one-third  the  price. — Hay  &  Nicholas. 
Strand  Theatre,  Fairmont.  Minn. — Gen- 
eral patronage. 

The  Frozen  North  (F.  N.),  with  Bus- 


tr  Keaton. — Here  is  the  best  Keaton 
comedy  1  have  ever  run  and  have  run 
almost  all  of  them.  They  sure  did  laugh 
for  twenty-five  minutes.  You  won't  go 
wrong  on  this  one.  If  they  don't  laugh 
at  this  one  there  is  something  wrong 
with  your  audience. —  E.  J.  Laqua,  Gem 
Theatre,  Hankinson,  N.  D. — General  pat- 
ronage. 

A  Quiet  Street  (Pathe),  with  Our 
<i.mg. — A  great  comedy.  For  good  com- 
edies book  the  Our  Gang  Comedies. — 
Jas.  D.  Kennedy.  Apollo  Theatre.  Indi- 
anapolis, Ind. — General  patronage. 

No  Wedding  Bells  (Vitagraph),  with 
Larry  Semon. — Good.  Semon  getting 
better  each  picture. — J.  P.  Jones,  Yale 
Theatre,  Groesbecic,  Tex  -  Neighborhood 
patronage. 

A  Pair  of  Kings  (Vitagraph),  with 
Larry  Semon. — Comments  on  this  com- 
edy have  hardly  been  up  to  Scmon's 
standard,  but  we  found  that  our  patrons 
generally  were  very  much  pleased  with 
same.  It  docs  not  have  quite  as  much 
slapstick,  black  paint  and  whitewash  as 
some  of  the  others,  but  Larry  proves 
that  he  can  make  a  real  comedy  without 
them. — Horn  and  Morgan.  Star  theatre. 
Hay  Springs,  Nebr. — Small  town  patron- 
age. 

Torchy  and  Orange  Blossoms  <  Educa 
tional).    with    Johnny     Hines. —  Regular 
Johnny    Hines.     As   usual,   good. — X.  F. 
Loihl.   C  himes   theatre.  Ccdarburg,  Wis. 
—  Neighborhood  patronage. 

A  Sailor  Made  Man  >A.  E.).  with  Har- 
old Lloyd. — Consider  Harold  best  bet  on 
market.  His  personal  conduct  in  private 
life  seems  above  par.  He  carries  it  to 
the  screen  also.  But  they  want  too  much 
money  for  small  towns. — J.  C,  Wickham. 
Select  theatre.  Schenevus,  X.  Y. — Small 
town  patronage. 

Speed  'Em  Up  (Universal),  with  Harry 
Sweet. — A  good  two  reel  comedy  that 
you  can  put  with  the  best  feature.  Will 
make  them  roar.  L'niversal  will  not  over- 
charge you. — A.  H.  Dodge.  Palace  thea- 
tre. Capac.  Mich. — Xeighborhood  patron- 
age. 

THE  FIRE  CHIEF  (F.  B.  O.) 
with  Dan  Mason. — After  looking  at 
comedies  every  day  for  twelve 
years,  we  find  very  little  in  most 
comedies  to  laugh  at,  but  this  one 
made  them  all  laugh.  Play  this  one 
on  a  dull  night  — G  E  O  R  G  E  J. 
KRESS,  Hudson  theatre,  Roches- 
ter, N.  Y. 

Chums  (l'niversal).  with  Babv  Peggy. 
— One  of  the  very  best  we  ever  had. 
Kept  our  audience  in  gales  of  laughter 
and  sent  them  away  happy. — C.  E.  Hop- 
kins. Hopkins  theatre.  Cotter.  Ark. — 
Small  town  patronage. 

The  Paleface  (F.  X.).  with  Buster 
Keaton. — Say,  folks,  here  is  a  comedy 
that  sure  does  knock  'em  dead.  It's  the 
lust  ever.  My  patrons  did  some  tall  yell- 
ing. They  liked  it;  so  did  our  box  office. 
— Paul  L.  Shew,  Rivoli  theatre.  Clinton, 
Ind. — General  patronage. 

Holy  Smoke  (Educational),  with  Lloyd 
Hamilton. — As  are  all  of  the  Mermaids, 
this  is  an  exceptional  comedy  that  gets 
the  laughs. — C.  W.  Longacher.  New 
Glarus  theatre.  New  Glarus,  Wis. — Gen- 
eral patronage. 

365  Days  (Pathe).  with  Snub  Pollard. 
— A  very  good  two  reel  comedy.  Great 
big  punch  in  last  part  that  makes  them 
sit  up  and  take  notice. — H.  G.  Stettmund. 
Jr..  Odeon  theatre.  Chandler.  Okla. — 
General  patronage. 

The  Star  Boarder  ( Vitagraph),  with 
Larry  Semon. — This  is  the  first  Semon  I 
ever  plaved.  but  if  the  rest  are  as  good 
I  will  play  many  more  of  them.  All  I 
heard  from  the  children  for  a  week  was 
when     the     next    one    came. — Geo.  C. 


Starkey.  Opera  House,  Montour  Falls, 
X.  Y. — Xeighborhood  patronage. 

The  Boat  (F.  X  ).  with  Buster  Kcaiou 
— A  very  entertaining  comedy  that  has 
originality. — C.  W.  Longacher.  New 
Glarus  theatre.  Xew  Glarus.  Wis — Gen- 
eral patronage. 

Pay  Day  (F.  N.).  with  Charles  Chap- 
lin.— Guess  Charlie  has  the  right  dope- 
now.  producing  instead  of  acting.  We 
paid  a  stiff  price  for  this.  Worth  about 
$2.50. — H.  G.  Stettmund,  Jr..  Odcou  the- 
atre. Chandler,  Okla. — General  patron- 
age. 

The  Greenhorn  (Educational),  with 
Lloyd  Hamilton — A  dandy  Mermaid 
comedy.— -C.  W.  Longacher,  Xew  Glarus 
theatre.  Xew  Glarus.  Wis. — General  pat- 
ronage. 

Saturday  Morning  (Pathe)  with  Our 
Gang. — This  is  the  first  of  this  series  I 
ever  played  and  it  certainly  is  good. — 
Geo.  C.  Starkey.  Opera  House,  Montour 
Falls,    X.    Y. —  Xeighborhood  patronage. 

Extra  Extra  (Educational),  with  Lloyd 
Hamilton. — This  is  "Ham's"  poorest. 
Did  not  get  half  the  laughs  he  usuallv 
docs — D.  A.  Kooker.  Happy  Hour  the- 
atre. Eweu.  Mich. — Small  town  patron- 
age. 

Danger  (Educational),  with  a  special 
cast. — Don't  be  afraid  of  this  one  even 
though  it  says  danger.  It  surely  gets 
the  laughs  and  it  is  clean. — Cottage  thea- 
tre. Orange  City,  Iowa. — General  pat- 
ronage. 

From  Hand  to  Mouth  (Pathe  I.  with 
Harold  Lloyd. —  I  never  saw  many  of 
Lloyd's,  so  can't  judge  how  this  com- 
pared with  his  others,  but  it  certainly 
was  good  and  pleased  everybody  on  my 
"All  Comedy  Xight." — Geo.  C.  Starkev. 
Opera  House.  Montour  Falls.  X.  Y. — 
Xeighborhood  patronage. 

The  Hick  i  Vitagraph).  with  Larry 
Semon. — As  all  other  Semons  are  good. 
If  you  are  not  running  these,  try  one. — 
J.  W.  Andrescn.  Rialto  theatre.  Cozad, 
Nebr. —  Xeighborhood  patronage. 

I  Do  (A.  E  ).  with  Harold  Lloyd.— 
Probabl)  caused  more  laughter  than  any 
comedy  ever  shown  and  I  have  used  the 
best  by  all  the  leading  comedians.  Many 
stayed  to  see  it  again. — A.  La  Valla.  Com- 
munity theatre.  Bethel,  Conn. —  Xeighbor- 
hood patronage. 

The  Electric  House  (F  X  >.  with 
Buster  Keaton. — This  two  reel  comedy 
should  be  featured. — S.  M.  Southworth. 
American  theatre.  Canton.  X.  Y.  —  Xeigh- 
borhood and  college  patronage. 

Accidental  Wealth  (l'niversal).  with 
Xeely  Edwards. — First  part  of  the  reel 
has  a  number  of  haw-haws.  Towards 
the  end.  however,  pretty  tame  for  a  com- 
edy. No  business. — G.  F.  Rediske.  Star 
theatre.  Ryegate.  Mont. — Small  town 
patronage. 

Now  or  Never  (A.  E.),  with  Harold 
Lloyd. — An  extra  fine  comedy  that  I 
gave  as  much  advertising  as  the  feature. 
Don't  advertise  this  as  just  "a  romcdv," 
as  it's  worth  boosting. — A.  LaYalla. 
Community  theatre.  Bethel.  Conn. — 
Xeighborhood  patronage. 

Sic  'Em  Brownie  (Universal),  with 
Brownie. — Century  Comedies  go  over 
good  here.  LTsed  this  with  Harry  Sweet, 
with  "Buffalo  Bill."  Made  a  good  show 
and  drew  well. — C.  H.  Bills,  Opera 
House.  Lenora.  Kans. — Small  town  pat- 
ronage. 

The  Wrong  Man  (Universal),  with 
Harry  Carey. — These  two  reelers  are 
Siood.  As  much  action  in  this  one  as 
there  is  in  many  five  reelers  we  are  play- 
ing at  present. — Geo.  L  Kress.  Hudson 
theatre.  Rochester.  X'.  Y. — Xeighborhood 
patronage. 

The     Fortune    Hunter     (Pathe).  an 
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They've  Got  To  Be  GOOD  To  Be 
Booked  ?  New  York's  Rialto  Theatre 


1VT0  better  proof  of  the  quality  of 
^  a  comedy  is  needed  than  its  abil- 
ity to  satisfy  the  most  discriminating 
picture  audience  in  the  world — the 
patrons  of  the  Rialto  Theatre.  New 
York.  Proof  that  Plum  Center  Com- 
edies are  doing  exactly  that  is  found 
in  the  fact  that  Dr.  Reisenfeld  has 
just  booked  another  Plum  Center  for 
the  Rialto — "Pop  Tuttle,  Detekatif." 
It's  a  known  fact  that 


yy 


Every  Plum  Center 
Makes  Profit  "Pie 


Directed  by 
ROBERT 
EDDY 


and  the  exhibitor  who  gives  his  patrons 
Plum  Centers  is  feeding  them  the  finest  film 
dessert  on  the  market.  The  wise  showman 
spends  most  of  his  time  choosing  features. 
He  signs  up  for  short  stuff  which  he  knows 
is  consistently  good.  That's  why  so  many 
exhibitors  have  placed  their  faith  in  Plum 
Center  Comedies.  It's  YOUR  turn  NOW ! 

Newest  Release 

Pop  Turtle's 
Lost  Control" 


FFICES 


Starring 

DAN  MASON 

Presented  by 


723  SEVENTH  AVE.,  NEW  YORK  CITY 
EXCHANGES  EVERYWHERE 
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Aesop  Fable. — Another  good  Fable.  The 
cat  and  the  old  man  as  usual  is  in  this. 
We  have  some  patrons  come  on  our  ser- 
ial night  just  to  see  Fable.  There  is 
nothing  better  in  the  short  reels.  We 
have  shown  about  150  to  date,  and  every 
one  went  over  with  honors.  If  you  have 
never  used  any,  try  them  once  and  you 
will  not  let  a  week  pass  without  them 
because  your  patrons  won't  let  you. — 
Wood  &  Webb.  Star  theatre,  Corinth, 
Miss. — Neighborhood  patronage. 

Rapid  Fire  (Educational),  with  a  special 
cast. — Absolutely  the  best  comedy  that 
has  ever  played  at  my  theatre.  Worth 
playing  if  you  want  to  hear  the  audience 
laughing  a  block  away. — C.  Malphurs. 
Dreamland  theatre,  High  Springs,  Fla. — 
Small  town  patronage. 

High  Power  (Educational),  with  Lige 
Conley. — Two  reels.  Real  good  comedy- 
Gets  the  laughs. — Walter  H.  Musson. 
Queen's  theatre,  Hespeler,  Ont.,  Can. — 
Small  town  patronage. 

His  Wife's  Son  (Fox),  with  a  special 
cast. — These  Sunshines  as  a  whole  are 
100%.  This  one  is  extremely  good. — W. 
E.  Elkin.  Temple  theatre.  Aberdeen, 
Miss. — Neighborhood  patronage. 

The  Old  Sea  Dog  (Pathe).  with  Snub 
Pollard. — Lots  of  laughs  and  sent  them 
out  feeling  they  had  seen  a  good  comedy. 
— R.  E.  Benson,  Princess  theatre.  Adrian. 
Minn. — Neighborhood  patronage. 

Never  Touched  Me  (Pathe).  with  Har- 
old Lloyd. — Sure  some  comedy.  They 
seem  to  draw  as  good  as  a  serial. — Chas. 
Elliott,  Jewel  theatre,  Sidcll,  III. — Small 
town  patronage. 

Pay  Day  (F.  N.),  with  Charles  Chap- 
lin.— Very  good.  Pleased  'em  all. 
'Sfunnv  how  the  wise  guys  around  town 
will  tell  you  that  Charlie  is  the  bunk  and 
then  tear  the  doors  down  trying  to  get 
in  when  vou  show  him  on  the  screen. 
Had  some  crepe  hangers  in  to  see  Charlie 
who  hadn't  been  in  the  house  since  T 
showed  them  "The  Lord's  Last  Supper." 
which  was  some  time  ago. — Wm.  E. 
Tragsdorf,  Trags  theatre.  Neillsville. 
Wis. — Small  town  patronage 

THE  FOX  AND  THE  CROW 
and  THE  CAT  AND  THE 
CANARY  (Pathe)  Aesop's  Fables. 
— I  played  these  two  on  my  "All 
Comedy  Night"  and  although  the 
program  contained  Harold  Lloyd 
and  Our  Gang  comedies,  would  you 
believe  it,  even  the  kids  liked  these 
Fables  the  best.  Don't  pass  them 
up,  fellow  exhibitors,  as  they  are 
certainly  "sugar  coated  pills  of  wis- 
dom" just  as  they  are  advertised. 
—GEORGE  C.  STARKEY,  Opera 
House,  Montour  Falls,  N.  Y. 

The  Suitor  (Vitagraph).  with  Larry 
Semon. — This  comedy  got  more  laughs 
than  any  other  comedy  I  ever  used.  Just 
a  little  "raw"  in  a  place  or  two. — S.  G. 
Hide,  Photoplay  theatre,  Ashland.  Kans. 
— Small  town  patronage. 

Rough  on  Romeo  (Pathe),  with  Paul 
Parrott. — One  of  the  best  one  reel  com- 
edies we  have  shown  of  this  star.  It  got 
the  laughs  and  everyone  left  with  a  smile. 
It  will  be  good  with  any  short  reel  pro- 
gram.— Wood  &  Webb,  Star  theatre, 
Corinth,  Miss. — Neighborhood  patronage 

Mutts  (Universal),  with  Brownie. — 
Average  comedy.  Only  thing  that  holds 
it  up  is  the  novelty  of  it.  No  human 
being  appears  in  it — just  "Mutts." — Lee 
M.  Threet,  Lyric  theatre,  Manning,  Tex. 
— Small  town  patronage. 

Some  Baby  (Pathe),  with  Snub  Pol- 
lard.— Snub  Pollard  comedies  are  all 
good;  at  least  we  don't  get  any  poor  ones. 
— Geo.  J.  Kress,  Hudson  theatre,  Roches- 
ter, N.  Y. — Neighborhood  patronage. 

The   Trail   of  the  Wolf  (Universal). 


Two  famous  characters  will  re-live  in 
Universal  s  serial  "The  Oregon  Trail." 
Lord  Asburton  at  the  left  and  Daniel 
Webster. 


with  a  special  cast. — This  two  reel  West- 
ern was  as  good  as  a  five  reclcr  for  us. — 
Lee  M.  Threet,  Lyric  theatre.  Manning. 
Tex. — Small  town  patronage. 

Little  Red  Robbin  Hood  (Jo-Rok). 
with  Joe  Rock. —  Had  this  one  substituted 
to  us  for  The  Dentist  and  wish  it  had 
got  lost  as  it  was  one  of  the  worst  we 
ever  played. — Geo.  J.  Kress.  Hudson  the- 
atre, Rochester.  N.  Y. — Neighborhood 
patronage. 

Just  Dogs  (Universal),  a  Century 
Comedy. — Very  good  comedy.  Play  this 
one  on  a  day  you  have  the  kids.  It  will 
do  you  good  to  hear  them  laugh  and  yell. 
— Geo.  J.  Kress.  Hudson  theatre,  Roches- 
ter, N.  Y. — Neighborhood  patronage. 

Mud  and  Sand  (Metro),  with  Stan 
Laurel. — Only  a  fair  comedy,  and  was 
disappointed  on  this. — Geo.  J.  Kress, 
Hudson  theatre,  Rochester,-  N.  Y. — 
Neighborhood  patronage. 

Circus  Clowns  (  Universal ).  with  Baby 
Peggy. — A  dandy  little,  comedy  and 
pleased  everybody.  Buy  them  at  right 
prices,  they're  good. — Snyder  Bros.,  Gem 
theatre.  Earlville,  Iowa. — Neighborhood 
patronage. 

The  Steeple  Chaser  and  Look  Out  Be- 
low (Educational). — Exhibitors  who  pass 
these  two  by  will  miss  giving  their  pa- 
trons a  treat.  They  are  both  dandies. — 
H.  J.  Longaker,  Howard  theatre,  Alex- 
andria. Minn. — General  patronage. 

School  Days  (Vitagraph),  with  Larry 
Semon. — This  one  sure  made  my  patrons 
laugh.  I  consider  this  one  of  Semon's 
best  two  reel  comedies.  Print  in  No.  1 
shape. — P.  G.  Held.  Sterling  theatre, 
Fairmont.  Nebr. — Neighborhood  patron- 
age. 

The  Paleface  (F.-N.)  with  Buster  Kea- 
ton. — A  poor  bet,  boys,  lay  off.  The 
worst  comedy  we  have  ever  played  and 
paid  the  most.  Print  old  and  in  poor 
shape.  The  fellow  who  said  First  Na- 
tional had  Captain  Kidd  cheated  is  right. 
— Snyder  Bros.,  Gem  theatre,  Earlville. 
Iowa. — Neighborhood  patronage. 

Solid  Concrete  (Vitagraph).  with  Larry 
Semon. — Not  his  best  but  a  good  comedy 


that  w.ll  please.  Print  cut  up  quite  a 
little. — P.  G.  Held,  Sterling  theatre,  Fair- 
mont, Nebr. — Neighborhood  patronage. 

Unfermented  Bricks  (Universal),  with 
N'eely  Edwards. — A  fair  one  reel  comedy 
that  could  be  better,  but  gets  some 
laughs.  Necly  overdoes  his  stuff  until 
it  gets  tiresome,  but  our  patrons  seemed 
pleased  and  we  call  it  a  fair  comedy. — 
James  Nester,  Rialto  theatre.  Lake  Mills, 
Iowa — Neighborhood  patronage. 

A  Pair  of  K  ngs  ( Vitagraph),  with 
Larry  Semon. — While  all  Semon  come- 
dies are  great  this  one  is  a  little  better 
It  is  the  good  old  slap  stick  comedy  but 
pleased  everyone. — Anderson  &  Weath- 
erby.  Gem  theatre,  Omaha,  Nebr.  — 
Neighborhood  patronage. 

The  Educator  (Educational),  with 
Lloyd  Hamilton. — An  exceptionally  good 
comedy. — K.  J.  Uglow,  Strand  theatre. 
Whitewater,  Wis. — General  patronage. 

The  Tattle  Tale  (Universal),  with 
Brownie. — The  new  Century  comedies 
are  good  and  this  one  pleased  both  old 
and  young.  The  dog  Brownie  furnishes 
some  real  treats  in  the  way  he  puts  his 
part  over. — Anderson  &  Weatherby,  Gem 
theatre,  Omaha,  Nebr. — Neighborhood 
patronage. 

Bright  Eyes  (F.-N.),  with  Ben  Tur- 
pin. — A  fair  comedy. — W.  H.  Hardman. 
Royal  theatre,  Frankfort,  Kans. — Small 
town  patronage. 

Step  This  Way  (Educational),  with  Jack 
White. — A  good  two  reel  comedy,  but  not 
as  good  as  Semon  comedies.  Print  in 
No.  1  shape. — P.  G.  Held,  Sterling  the- 
atre, Fairmont,  Nebr. — Neighborhood 
patronage. 

Rent  Free  (Mermaid)  with  a  special 
cast. — As  good  a  comedy  as  we  have  had 
this  winter.  Why  will  we  play  Scnnett> 
when  we  can  buy  Educational  comedies 
at  a  fair  price. — Clifford  L.  Niles,  Grand 
theatre.  Anamosa,  Iowa. — General  pat- 
ronage. 

NUMBER  PLEASE  (A.  E.)  with 
Harold  Lloyd. — Lloyd  always  a  safe 
bet.     Draws  good,  no  matter  how 
old  the  picture  or  if  it  has  been  run 
in  your  house  before.    Any  exhib- 
itor in  any  small  town  should  look 
to  his  short  subjects  as  well  as  fea- 
tures.   Just  as  essential  and,  I  find, 
build     ud    your    business. — H.  M. 
RETZ,  Strand  Theatre,  Lament,  la. 
A    Doll    Romance    (Educational). —  A 
dandy  comedy  for  children  but  did  not 
suit  the  older  patrons.     Print  in  No.  1 
shape. — P.   G.    Held,    Sterling  theatre. 
Fairmont,   Nebr. — Neighborhood  patron- 
age. 

On  a  Summer's  Day  (F.-N.),  a  Mack 
Scnnett  comedy. — Just  another  Sennett 
comedy.  Not  as  poor  as  some,  but  very 
mediocre. — Clifford  L.  Niles,  Grand  the- 
atre, Anamosa,  Iowa. — General  patron- 
age. 

Smoked  Out  (Pathe),  with  Leo  Ma- 
loney. — Fine  two  reel  Western  that  has 
plenty  of  good  action  and  clean  story. 
We  thought  this  one  a  little  better  than 
preceding  ones.  Photography  wonderful 
and  film  in  excellent  condition. — Ander- 
son &  Weatherby,  Gem  theatre,  Omaha, 
Xebr. — Neighborhood  patronage. 

Trailing  the  Coyote  (Pathe),  a  Bill  and 
Bob  comedy. — These  comedies  are  differ- 
ent and  have  always  pleased  my  patrons. 
— Clifford  L.  Niles,  Grand  theatre,  Ana- 
mosa, Iowa. — General  patronage. 

Ask  Father  (Pathe),.  with  Harold 
Lloyd. — We  have  used  several  of  the 
Llo3'd  reissues  and  they  are  getting  bet- 
ter. They  seem  to  please  our  patrons. 
Personally  we  call  them  good. — Ander- 
son &  Weatherby,  Gem  theatre,  Omaha. 
Xebr. — Neighborhood  patronage. 

Ocean  Swells  (Educational),  a  Christie 
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Mopping  up  for 
Exhibitors  Everywhere/ 


READ  THIS 


'  We  Opened  with  the  First  of  This  Series  to  the 
Biggest  Sat.  and  Sun.  Business  in  Over  a  Year  and 
Our  Patrons  Went  Wild." 

George  Granstrum — Tower  Theatre,  St.  Paul,  Minn. 
F.  B.  O.'S  ANSWER  TO  THOUSANDS  OF  EXHIBITORS  IN— 


The  Famous  H.  C.  Witwer-Collier's  Stories 
The  Biggest  Box  Office  Hits  in  Years 

MR.  GRANSTRUM'S  experience  in  St.  Paul  is  merely  a  duplicate  of  what 
is  happening  everywhere.  Traveling  with  the  force  of  an  irresistible 
cyclone  sweeping  everything  before  it,  "FIGHTING  BLOOD"  has  swooped 
down  on  theatres  throughout  the  length  and  breadth  of  the  land  and  abso- 
lutely staggered  even  veteran  showmen  with  its  ability  to  pull  unheard  of 
business!  Man,  can  YOU  afford  to  pass  up  this  series?  Not  if  you  love  your 
business.    Prevent  future  regrets — book  the  entire  twelve  rounds  NOW!! 


Grab  'Em    —    Grab  'Em    —    Grab  'E 
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FILM  DOOKING  f\FFICES 
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USE  THIS  BLANK 


Box  Office  Reports  Tell  the  Whole 

Story. 

Join  in  This  Co-operative  Service 
Report  Regularly  on 
Pictures  You  Exhibit 
And  Read  in  The  Herald 
Every  Week  What  Pictures 
Are  Doing  for  Other  Exhibitors 

Fill  in  this  blank  now  and  send 
to  Exhibitors  Herald,  417  S.  Dear- 
born St.,  Chicago. 
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comedy. — A  dandy  clean  comedy.  Plenty 
of  action  and  lots  oi  laughs. — W.  H. 
Hardman,  Royal  theatre,  Frankfort, 
Katis. — Small  town  patronage. 

Plain  Grit  (Universal),  with  Reginald 
Denny. — A  fast  moving  drama  of  the 
Royal  Northwest  Mounted  Police  in  two 
reels  that  made  them  stand  in  their  seats. 
Photography  fine.  Patrons  well  pleased 
with  it. — Anderson  &  Weatherby,  Gem 
theatre.  Omaha.  Nebr. — Neighborhood 
patronage. 

The  Champion  (PaJhe)  an  Our  Gang 
comedy. — Thi-  series,  is  bringing  out  the 
old  and  young.  Mad  just  double  the 
number  of  children.  The  children  bring 
the  parents.  I  am  going  after  the  kiddies 
The  Champion  i>  rich  — Mr.  W.  M  Kim- 
bro.  Greenland  theatre,  Greensboro.  Ga. 
-Small  town  patronage. 

One  Terrible  Day  (Pa the),  an  Our 
Gang  comedy— 1  am  making  extra  el- 
forts  to  get  the  children  back.  Made  a 
fine  beginning  with  this  comedy. — Mrs. 
W.  M.  Kimbro,  Greenland  theatre. 
Greensboro,  Ga. — Small  town  patronage. 

Falling  for  Fanny  I  Educational),  a 
Christie  comedy. — A  very  nice  comedy 
with  quite  a  lot  of  original  humor  which 
is  hard  to  get.  It  is  also  clean.— Ralph 
R.  Gribble.  Grand  theatre.  New  Ham- 
burg. (Jut  tan— Neighborhood  patron- 
age. 

Fruits  of  Faith  (Pathe),  with  Will 
Rogers.— This  three  reel  comedy  is  one 
oi  the  gnat  ones.  Instead  of  shehing  a 
weak  feature  I  used  it  with  Fruits  of 
Faith.  Patrons  forgot  the  "furnn"  fea- 
ture and  praised  the  comedy. — Mrs.  W. 
M.  Kimbro.  Greenland  theatre,  Greens- 
boro, Ga. — Small  town  patronage. 

A  Barnyard  Cavalier,  (Educational), 
A  Christie  comedy. — Very  good  indeed. 
A  lot  of  hearty  laughs  all  through.— 
Ralph  R.  Gribble,  Grand  theatre,  New 
Hamburg,  Ont.— Neighborhood  patron- 
age. 

The  Pickanniny  (Pathe),  with  Sun- 
shine Sambo. — Good  and  surely  drew  the 
•  lafTs."  One  of  the  best  two  reclers  that 
1  have  had  in  a  long  time.  Played  this, 
with  Hoot  Gibson  in  Trimmed  and  had 
the  smallest  crowd  for  1923.  Can*t  fig- 
ure it  out. — G.  F,  Rediske,  Star  theatre, 
Ryegate.  Mont. — Small  town  patronage. 

The  Vagrant  (Educational},  with  Lloyd 
Hamilton.  —  Nothing  original,  but  it 
seems  to  keep  them  laughing  and  that's 
what  we  want,  isn't  it?— Ralph  R.  Grib- 
ble, Grand  theatre.  New  Hamburg,  Ont., 
Can. — Neighborhood  patronage. 

The  Bar  Cross  War  (Pathe),  with  Leo 
Maloney.— Where  two  reel  Westerns  are 
run  these  will  most  assuredly  please. 
This  one  has  as  much  action  as  a  five 
reelcr.— W.  E.  Elkin,  Temple  theatre. 
Aberdeen.  Miss. — Neighborhood  patron- 
age. 

For  Land  Sakes  (Educational)  a 
Christie  comedy — A  fine  comedy.  Very, 
very  funny  and  kept  the  kids  all  in  for 
second  show. —  Ralph  R.  Gribble,  Grand 
theatre.  New  Hamburg,  Ont..  Can. — 
Neighborhood  patronage. 

One  Terrible  Day  (Pathe),  an  Our 
Gang  comedy. — By  all  means  don't  pass 
these  two  reel  comedies  up.  They  are 
the  best  yet.  Will  please  any  audience. 
— W.  E.  Elkin,  Temple  theatre,  Aber- 
deen, Miss. — Neighborhood  patronage. 

Torchy  a  la  Carte  (Educational),  with 
Johnny  Hines. — This  is  a  good  comedy. 
Torchy  is  very  popular  here  and  most  of 
the  Torchy  comedies  are  good.  This  is 
one  of  the  best. — Ralph  R.  Gribble, 
Grand  theatre,  New  Hamburg,  Ont.,  Can. 
—  Neighborhood  patronage. 

Out  of  Place  (Fox),  with  Al  St.  John. 


— The  best  St.  John  comedy  in  a  long 
time.  Will  keep  the  audience  laughing 
during  the  entire  show. —  By  all  means 
get  this  one. — W.  F.  Elkin,  Temple  the- 
atre. Aberdeen.  Miss — Neighborhood  pat- 
ronage. 

The  Artist  (Fox),  with  Clyde  Cook. — 
Right  here  and  now  I  want  to  rise  up  and 
remark  that  these  Fox  comedies '  have 
got  the  world  beat  for  week  after  week 
entertainment.  Lord  only  knows  they  are 
costing  mc  enough,  but  judging  from  the 
laughs  they  bring  forth  they're  worth  it. 
— Howard  K.  Allen,  Rialto  theatre,  Har- 
lingen,  Tex. — Small  town  patronage. 

No  Brains  (Universal),  with  Harry 
Sweet. — Just  a  second  rate  comedy.  Not 
as  good  as  Century  can  put  out. — H.  L. 
Bnrrill.—  Garrick  theatre.  Hawley.  Minn. 

Neighborhood  patronage. 

Torchy  and  Orange  Blossoms  ( Educa- 
tional), with  Johnny  Hines. — A  very 
good  comedy  with  plenty  of  laughs. 
Torchy  comedies  are  very  nearly  all 
good. — J.  W.  Andresen.  Rialto  theatre, 
Cozad,   Nebr. — Neighborhood  patronage. 

Extra,  Extra  (Educational),  with  Ham 
Hamilton. — A  very  good  comedy  with 
many  new  angles  to  plot. — H.  J.  Long- 
aker,  Howard  theatre,  Alexandria.  Minn. 
— General  patronage. 
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£  j  Your  Supply  Dealer  has  It 


The  Greatest  Achievement 
in  Theatre  Or  tan  Building 

SMITH  UNIT  ORGAN  CO. 

Manufacturer*  of  High-Grade  ELECTRO- 
PNEUMATIC  PIPE  ORGANS  for 
Theatre  and  Home 
413-419  W.  ERIE  ST.  CHICAGO,  ILL. 


CLASSIFIED 


Five  Cents  per  Word  Payable 
in  Advance.  Minimum  Charge, 
$1.00 


THEATRE  WANTED 

WANTED:  Theatre  in  Illinois  town  population 

2,000  to  3,000.  No  competition.    State  full  details 

in  first  letter.  'Theatre."  care  of  Exhibitors  Her- 
ald. 


ORGAN  FOR  SALE 

FOR  SALE:  Bartola  Player  Organ,  perfect  con- 
dition, now  located  Star  Theatre,  Gi>  West 
Madison  street,  Chicago.  Reasonable  price.  Im- 
mediate delivery.  Apply  N.  E.  Field,  25  West 
Madison  street.  Chicago. 


WURLITZER  FOR  SALE 

FOR  SALE:  Wurlitzer  Orchestral  Piano.  Style 
I" — with  drums,  pipes,  hells,  etc.,  as  good  as  new, 
cost  $4(250.00.  Will  take  $2,000.00  (two  thousand 
dollars),  half  cash  and  balance  in  four  months. 
Write  "Wurlitzer,"  care  of  Exhibitors  Herald. 


THEATRE  FOR  SALE 

FOR  SALE:  Lease  and  fixtures  of  750  seat 
Opera  House  in  Central  Illinois,  fully  equipped  for 
pictures,  vaudeville,  road  shows,  etc.  Long  lease. 
Particulars  on  request  to  responsible  party.  Ad- 
dress '"Box  500,"  care  of  Exhibitors  Herald. 
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Screams  ^~hm  Qimber 
Plunge*  to  Street  From 
Marthnqce  Hotel  Ledge 

Bride  Sees  End  of 
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Picture  Camera*  Gick  ** 
Prospective  "Trriller 
Become*  Vivid 
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Halt  Frem 
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XEVER  before  have  you 
been  offered  a  Western 
anything  like  this,  for 
it's  more  than  a  Western — 
it's  a  gigantic  entertainment 
— a  box-office  explosion  of 
dramatic  dynamite  that  will 
prove  your  theatre  a  gold 
mine — a  marvelous  attraction 
PLUS  the  backing  of  a  siz- 
zling, red-hot.  sure-fire  cam- 
paign of  super  showmanship 
conceived  by  F.  B.  O.'s  staff 
of  experts.  Book  this  one 
and  GO  TO  IT  FOR  BIG 
PROFITS! 


ornev  Drop*  1 
Pleading  Ca#e  i 


•  *    Uo*B  D.  -^llr^M.  «fT 
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PURELY 
Personal 

Interesting  news  about  exhibitors 
and  people  with  whom  they  come 
into  direct  contact.  Readers  are 
invited  to  contribute  items  for 
publication  in  this  column.  Address 
them  to  "Purely  Personal." 


Edwin  F.  Allman,  newspaper  man  of 
Dover.  O.,  is  now  sole  owner  of  the  Pike 
theatre  in  that  city  having  purchased  the 
interest  of  his  brother,  J.  E.  Allman,  who 
died  recently. 

C.  H.  Barnes,  house  manager  for  the 
Majestic,  Jackson,  Mich.,  has  succeeded 
Manager  Ray  F.rne  of  the  Rialto  at 
Charlotte. 

Ralph  Ericksen,  who  has  been  manag- 
ing a  theatre  for  A.  H.  Blank  at  Mason 
City,  la.,  has  leased  the  Regent  theatre 
at  Cedar  Falls,  la. 

* 

C.  Hansen  is  the  new  manager  of  the 
Empress  theatre  at  Hastings.  Nebr. 

C.  A.  Botkin,  of  Attica,  Kansas,  has 
recently  purchased  the  New  theatre  at 
Harper,  Kan. 

* 

Mrs.  Rena  Lewis  has  disposed  of  her 
interest  in  the  Queen  theatre.  Heme, 
Texas,  to  L.  B.  Looney,  of  Thornton, 
Tex.  Mr.  Looney  will  manage  the  the- 
atre himself. 

• 

Temple  theatre,  Temple,  Texas,  which 
has  been  closed  for  several  seasons,  was 
reopened  a  few  weeks  ago.     It  is  now 
under  the  management  of  A.  J.  Gensler. 
* 

The  Royal  Theatre,  Enid.  Okla.,  has 
been  purchased  by  Manager  McLukin, 
of  the  Rialto  theatre. 

* 

H.  H.  McKee  has  opened  a  picture  the- 
atre at  Cave  City,  Ark. 

* 

Harry  W.  Pitner,  Rex  theatre.  Fair- 
field, 111.,  is  at  the  hospital  in  Olney,  111., 
undergoing  treatment. 

* 

Henry  Turner,  owner  of  the  Jewel  the- 
atre, Poplar  Bluff,  Mo,  died  very  sud- 
denly on  February  19.  Acute  indiges- 
tion was  given  as  the  cause.  His  wife 
plans  to  operate  the  theatre. 

R.  A.  Stierlin  has  sold  his  Fairy  the- 
atre, 5640  Easton  avenue,  St.  Louis,  to 
Samuel  Horwitz. 

* 

H.  H.  Maloney,  former  manager  of 
the  Palace  theatre,  FoFt  Worth,  Tex., 
has  been  appointed  assistant  manager 
of  the  Missouri  theatre.  St.  Louis.  As- 
sistant manager  Lanning  of  the  Missouri 
has  been  transferred  to  a  Western  the- 
atre. 

* 

The  new  motion  picture  theatre  being 
erected  in  Iola,  Kas..  by  E.  Van  Hyning 
is  almost  completed  and  arrangements 
for  a  formal  opening  are  being  made. 
The  hot'r~  is  said  to  be  one  of  the  most 
modern  theatres  in  Kansas,  aside  from 
theatres  in  Wichita  and  Topeka. 

Chariton,  la. — W.  H.  Dewey  has  pur- 
chased the  Strand  theatre  from  Arries  & 
Dickson.  Ralph  Percifield  has  been  made 
manager. 

* 

Clarence  Smith,  secretary  of  the  M.P 


LEAH  BAIRD  in  a  dramatic  scene  from 
"Is  Divorce  a  Failure,"  presented  by 
Associated  Exhibitors. 


T.O.,  Kansas,  who  is  the  new  manager 
of  the  Art  theatre,  Kansas  City,  Kan  , 
which  formerly  was  operated  by  M.  Van 
Praag,  former  president  of  the  organiza- 
tion, and  recently  acquired  by  the  Gru- 
ble  Circuit,  is  installing  velvet  drops  and 
making  other  improvements  in  the  house. 
Mr.  Smith  formerly  operated  the  Tenth 
Street  theatre,   Kansas   City,  Kas. 


Eddie  Zorn,  for  nine  years  manager 
and  part  owner  of  the  Temple  theatre, 
has  sold  his  interests  to  C.  E.  Bullock 
of  Toledo,  and  the  latter  assumed  full 
management  of  the  theatre  on  March  11. 
Jas.  A.  Bcidler  of  the  East  Side  Amuse- 
ment Co..  also  will  have  part  in  the  man- 
agement  of  the  Temple  theatre. 


Emanuel  Cohen  Says  Newsfilm 
Is  Not  Filler 

(Continued  from  page  43) 


of  the  historic  flight,  but  the  hazards  of 
aviation  and  its  uncertainties,  especially 
on  so  long  an  aerial  journey,  extended 
the  flight  S'.;  !ong  a  time  that  its  news 
value  was  lost.  All  of  the  expense  of 
the  preparations  ai.d  the  trip,  amounting 
to  over  *5,000,  are  really  therefore  a 
total  loss. 

Still  another  example  is  the  recent  ex- 
clusive pictures  of  the  earthquake  in 
Chile.  It  accurred  in  a  very  remote  sec- 
tion of  Northern  Chile,  about  400  miles 
from  our  nearest  cameramen.  It  required 
the  hiring  of  a  special  mountain  pack 
train  to  reach  the  scene  of  the  event  in 
the  quickest  possible  time  and  to  have  the 
film  rushed  here  for  release. 

*    *  * 

I  could  enumerate  scores  and  scores  of 
instances  of  specific  stories  where  the  ex- 
penses of  production  were  similarly  enor- 
mous, but  it  is  not  only  the  specific  ex- 
penses on  specific  stories  that  adds  such 
burden?  to  the  cost  of  producing  the 
newsreel.  It  is  also  the  hundreds  and 
hundreds  of  attempts  that  we  have  to 
m?ke  to  cover  stories  that  appear  from 
first  reports  to  be  of  importance  and 
which  are  found  later  to  be  unusuable. 
Very   frequently    a   cameraman    has  to 


HLM   LaUGMS  FROM 

TOPICS  STB  DAf 

SELECTED  BY 

TIMELY   FILMS  INC. 


Overhead  an  aeroplane  was  flying  across 
the  sky  writing  a  message  in  smoke. 

Mike — 'Ow  would  yez  loike  to  be  up  thar 
in  one  of  thim  things? 

Pat — Sure,  an'  Oi'd  hate  to  be  up  thar 
without  me  wings. — "Topics  of  the  Day" 
Films. 

*  *  * 

An  Irish  pug,  engaged  in  his  first  pro- 
fessional glove  match,  was  so  new  to  rules 
that  he  kept  on  fighting  after  the  gong  had 
announced  the  end  of  a  round. 

"Hey!"  shouted  the  referee.  "Don't  you 
know  you  are  supposed  to  quit  when  you 
hear  that  bell  ringing?"  "Is  that  so?"  de- 
manded the  embryo  Dempsey.  "  'Twas  al- 
ways a  whistle  stopped  me." — American 
Legion  Weekly. 

*  *  « 

Pat  and  Mike,  two  Irishmen,  wandered 
along  the  waterfront.  Mike  stopped  and 
stood  starring  at  a  very  large  anchor  lying 
by  a  dock. 

Pat — Come  on  Mike,  ye'av'  stood  thar 
long  enough. 

Mike — Yis,  Pat,  an'  niver  a  foot  do  Oi 
shift  'till  Oi've  seen  the  man  wot  uses 
that  pick. — "Topics  of  the  Day"  Films. 

*  *  * 

Pat  (looking  at  some  large  grapefruit  on 
street  stand) — Indade,  Moikc,  it  wouldn't 
take  many  of  thim  oranges  to  make  a  dizen. 

Mike — Oranges?  Sure,  Pat,  I  thot  they 
wuz  lemons. — "Topics  of  the  Day"  Films. 

*  *  * 

"I  was  sorry  to  'ear  about  your  old  man, 
Mrs.  Miggs.  Still  I  s'pose  by  now  'e'll  be 
bangin'  on  'is  'arp  with  the  angels!" 

".Sly  'Arry!  Not  on  yer  life!  'E's  more 
likely  bangin'  the  angels  with  'is  'arp." — 
New  York  Morning  Telegraph. 

*  •  * 

Pat  (on  shipboard) — And  phat  are  yez 
goin'  tcr  do  whin  yez  git  to  America  ? 

Mike — Take  up  land. 

Pat — Indade,  an'  'ow  much? 

Mike — Oh,  a  shovelful  at  a  toime. — "Top- 
ics of  the  Day"  Films. 

*  *  * 

An  Irishman  was  handling  dynamite  in  a 
quarry.  He  let  a  stick  drop,  and  the  whole 
box  went  up  taking  Mike  with  it.  The 
quarry  boss  came  around  later  and  said  to 
another  Irishman : 

"Where  is  Mike?"  "He's  gone,"  replied 
Pat.  "When  will  he  be  back?"  asked  the 
boss.  "Well,"  replied  Pat,  "if  he  comes 
back  as  fast  as  he  went  he'll  be  back  yes- 
terday."— Boston  Globe. 

*  *  * 


travel  several  hundred  miles  on  the  re- 
port of  a  very  big  story  happening,  only 
to  find  at  the  last  moment  that  it  "fizzled." 
Very  elaborate  preparations  may  be  made 
to  cover  an  event  and  then  owing  to  in- 
clement weather  the  event  is  cancelled 
and  the  entire  cost  of  preparations  has 
gone  to  waste.  When  I  state  that  only 
five  per  cent  of  the  stories  which  we  try- 
to  cover  are  actually  used  in  the  Pathe 
News,  you  will  realize  the  percentage  of 
waste  that  necessarily  enters  into  the  pro- 
duction of  a  newsreel. 

The  news  films  therefore,  although  it  is 
one  reel  in  length  cannot  be  considered 
in  the  one  reel  short  subject  class.  It 
is  not  l/5th  of  a  feature,  it  is  a  feature 
in  itself,  necessitating  a  tremendous  or- 
ganization operated  at  tremendous  costs. 
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Variable  Light  Control 

For  dense  or  light  films, 
the  carbon  arc  is  depended 
upon  to  deliver  the  proper 
amount  of  light  necessary 
to  project  the  picture 

The  Carbon  Arc  'with 

Columbia  Projector  Carbons 

produces  the  steadiest,  most 
brilliant,  and  dependable 
light  obtainable 

—  inquiries  cheerfully  answered 
with  full  information 

T 


NATIONAL  CARBON  COMPANY,  Inc. 

Cleveland,  Ohio  San  Francisco,  Cal. 
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THEATRE  CONSTRUCTION 
AND  EQUIPMENT 

H  eating  By  Direct  Radiation 

In  This  Article  the  Author  Discusses  W hat  He  Terms  a  "Split  System"  of  Heating  and 
V entilating  Which  He  Has  Found  Efficient  for  Theatres 

By  R.  L.  SIMMONS.  ArchUtd 


A  BOUT  a  year  ago,  two  professors 
**  were  discussing  school  buildings  and 
particularly  auditoriums;  and  one  of  them 
said  to  the  other,  "Professor,  did  you 
ever  notice  that  a  theatre  is  a  comfort- 
able, restful  place  to  drop  into  but  3 
school  auditorium  never  is?"  And  this 
remark  was  based  on  truth.  But  the  real 
facts  being  revealed  disclose  many  de- 
merits in  the  mechanical  equipment  of  the 
commended  buildings. 

The  requirements  of  heating  and  ven- 
tilating school  auditoriums  are  fairly  well 
taken  cafe  of  in  some  states,  while  that 
of  the  theatre  is  left  to  the  architect  or 
engineer  in  charge,  which  may  be  of  ad- 
vantage as  the  requirements  of  heating 
and  ventilating  theatres  are  rapidly 
changing.  In  other  words,  we  are  be- 
coming more  acquainted  with  the  com- 
plicated conditions  and  more  proficient 
in  solving  these  problems  by  our  experi- 
ence. 

There  are  many  "systems,"  devices  and 
apparatuses  designed  for  heating  and  ven- 
tilating, but  1  will  not  attempt  to  describe 
all  of  these  systems,  and  do  not  care  to 

do  so. 

Overhead  Blast  Not  Satisfactory 

An  overhead  vento  blast  system,  blow- 
ing down  on  the  audience  and  being  ex- 
hausted at  floor  level,  can  hardly  be  con- 
sidered efficient  for  several  reasons: 
First,  the  excessive  weight  of  equipment 
is  placed  in  the  center  of  the  clear  span 
of  roof  and  ceiling,  that  is  in  most  cases 
of  considerable  moment  and  coupled  with 
this  is  the  objection  of  the  hum  of  the 
fan  and  motor  that  is  transmitted  to  the 
entire  building  by  the  sound  waves  fol- 
lowing the  currents  of  air.  And  then, 
too,  there  is  the  danger  of  leaks  and 
the  "sweating"  or  condensation  of  the 
apparatus  that  must  be  considered  and 
guarded  against.  This  system  is  expen- 
sive in  proportion  to  the  cost  of  small 
houses,  but  can  be  satisfactorily  installed 
in  a  large  theatre  and  the  cost  absorbed 
in  the  magnitude  of  the  work.  Second, 
if  this  vento  is  used  for  heating  as  well 
as  ventilating,  the  inefficiency  becomes 
more  marked,  as  can  be  readily  seen. 
Third,  the  value  of  ventilation  is  limited, 
although  the  air  is  rapidly  moved  and 
exchanged  for  its  tendency  is  to  circulate 
the  air  to  the  floor  or  from  top  to  bottom 
rather  than  to  outer  edge  of  the  room 
and  up  to  the  ceiling  again  and  then 
siphoned  down  before  being  exhausted, 
thus  bringing  tin  vitiated  air  again  for 
lung  consumption  by  the  audience.  This 
feature  is  quite  generally  overlooked. 
Fourth,  the  danger  of  a'r  currents  inter- 
fering with  the  acoustics  as  the  air  cur- 
rents arc  at  right  angles  and  25  per  cent 
of  them  in  reverse  direction  to  that  of 
sound  waves  from  the  stage.  An  over- 
head vento  for  ventilation  onlv.  placed 
over  the  pit  and  exhausted  at  floor  level 
at  rear  of  auditorium,  can  be  made  so  as 
to  prove  very  satisfactory  but  should  be 


in  connection  with  direct  radiation  for 
beating. 

Problems  Are  Individual 

1  he  exhaust  system  is  now  considered 
antiquated,  but  can  be  arranged  to  ma- 
terially assist  acoustics,  but  this  method 
usually  causes  an  excessive  consumption 
of  fuel  and  is  generally  considered  as 
working  against  the  best  principles  of 
heating  as  it  tends  to  make  a  vacuum  of 
the  building  and  causes  air  to  creep  in 
at  every  door  and  crevice,  and  cold  floors 
are  the  result. 

'The  so-called  natural  system  of  ventila- 
tion need  not  be  considered  further  than 
lo  mention  that  in  a  small  house,  par- 
ticula/ly  in  a  small  town,  it  can  be  very 
well  heated  and  ventilated  by  direel 
radiation  and  siphon  ventilators  with  the 
openings  at  the  floor  and  carried  well 
above  the  roof  or  surrounding  buildings, 
lint  the  ducts  should  have  aspirating  coils 
to  assist  the  air  movement  when  there  is 
little  breeze  stirring  outside.  No  definite 
table  can  be  arranged  showing  the 
amount  of  r.ir  exhausted  by  this  system 
as  it  depends  on  the  velocity  of  air  cur- 
rents passing  the  ventilator. 

Fach  and  every  theatre  has  its  own 
problems  of  heating  and  ventilating  and 
each  must  be  considered  individually  by 
one  familiar  with  the  subject  and  un- 
biased in  his  viewpoint  and  thus  the 
working  out  of  these  various  problems 
should  not  be  left  to  a  representative  or 
engineer  of  any  manufacturer  of  any  par- 
ticular "system." 

Describes  "Split  System" 

It  is  my  intention  to  explain  the  sys- 
tem that  I  have  found  most  efficient  and 
I  would  briefly  describe  what  may  be 
termed  a  "split  system."  By  this  is  mean, 
heating  the  building  by  direct  radiation 
and  I  have  found  a  thermo  modulating 
vacuum  heating  plant  to  be  the  most 
satisfactory,  and  as  there  is  never  more 
than  five  pounds  of  steam  and  in  most 
cases  one  pound  is  found  to  be  fully  suf- 
ficient, there  is  at  once  a  visible  saving 
of  fuel  and  fireman  labor. 

The  principles  of  the  vacuum  pump  are 
qi'.ite  generally  understood,  but  to  those 
uninformed  I  will  very  briefly  explain 
that  this  pump  is  located  in  boiler  room 
and  automatically  draws  the  steam  from 
the  boiler,  in  the  form  of  vapor  through 
the  entire  system  of  radiators  and  the 
pump  places  the  warm  water  of  conden- 
sation from  the  return  line  back  into 
the  bottom  of  the  water  chamber  of 
boiler  against  pressure  and  at  the  same 
time  eliminates  the  air  from  the  end  of 
return  line. 

A  thermo  trap  is  required  at  the  bot- 
tom of  each  radiator,  which  allows  the 
condensation  to  pass  out  of  the  radiator 
into  drip  lines  but  retains  all  the  steam 
in  the  radiator  until  condensed  and  this, 
of  course,  is  your  heating  factor.  To  ac- 
complish this,  the  radiator  is  connected 
separatelv  to  the  mains  by  feed  and  re- 
turn pipes  and  is  thus  a  proper  heating 


unit,  and  one  can  readily  see  the  efficiency 
thus  obtained  as  but  little  or  no  prcssuie 
is  required  and  there  is  no  escape  or 
waste  of  'team  to  pass  through  the 
system  and  the  heat  of  it  lost  at  the  far 
end. 

Uniform  Heat  Possible 

Single  column  wall  radiators  are  about 
IS  per  cent  more  efficient  heating  units 
foot  per  foot  of  radiation  than  any  other 
style  of  radiators  and  they  can  be  ad- 
vantageously placed  in  recesses  in  the 
walls  above  shoulder  height  and  fed  from 
above  and  drained  to  below  floor  and 
have  both  pipes  concealed  if  desired. 

'I  he  overhead  feed  system  gives  an- 
other .">  per  cent  greater  heating  efficiency 
over  that  of  an  under  feed  system.  By 
properly  placing  these  radiators,  a  uni- 
form heat  can  be  obtained  over  the  entire 
building  and  without  interfering  with 
any  decorating  schemes  as  they  can  be 
made  into  panel  effects  and  in  any  color 
desired  with  as  much  ornamental  effect 
as  one  wishes  to  choose,  and.  if  desired, 
very  artistic  grills  may  be  placed  over 
the  recesses  and  thus  obscure  any  sign  of 
heating  paraphernalia.  Grills  should  be 
designed  to  give  access  to  the  radiators. 

Ventilating  Unit  Separate 

Connected  to  the  heating  plant  should 
be  the  ventilating  system,  which  is  very 
closely  allied  and  inseparable,  but  not  a 
part  of  the  heating  plant.  A  plenum 
chamber  with  stacks  of  vento  placed  in 
basement  below  stage  or  dressing  room 3 
and  fed  by  fresh  air  shaft  running  to  a 
point  near  roof  is  an  ideal  location  anil 
care  should  be  taken  in  placing  air  shaft 
above  the  roof  for  fear  of  drawing  in 
smoke  from  the  adjoining  chimneys  and 
in  any  case  there  should  be  a  rather  fine 
mesh  screen  and  adjustable  louvers  which 
should  be  controlled  from  boiler  room. 
The  vento  stacks  of  plenum  chamber 
should  be  separately  connected  and  con- 
trolled so  as  to  be  regulated  according 
to  outside  temperature  and  the  number  of 
people  in  audience  and  to  some  extent  ac- 
cording to  the  degree  of  excitement 
caused  by  the  play  or  show  being  given 
as  it  is  well  known  that  a  highly  excit- 
ing show  raises  the  temperature  about 
one  degree  and  causes  the  exhaling  of 
about  5  per  cent  more  carbon  dioxide. 

There  should  be  a  complete  change  of 
air  about  four  times  per  hour  and  the 
intake  pipe  above  mentioned  should  be  of 
the  required  size  for  the  purpose  with 
the  fan  running  at  low  speed  and  the 
fan  should  be  of  relative  large  size,  re- 
volving at  about  fiOO  R.  P.  M.  and  de- 
liver the  cubic  amount  of  air  to  the 
audience  at  a  low  velocity.  The  air  ducts 
from  the  fan  to  the  auditorium  should  be 
very  large,  as  should  be  the  openings  into 
the  auditorium,  and  I  have  found  that  a 
good  method  of  placing  these  openings  is 
to  design  the  proscenium  arch  so  as  to 
have  these  openings  on  each  side  start- 
ing at  about  5  feet  above  stage  and  ex- 

(Continitcd  on  page  SO) 
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New  Projects 

Paterscn,  N.  J. — Architect  Fred  Wesley 
Wentworth,  City  Trust  building,  Pater- 
son,  N.  J.,  has  completed  plans  for  a 
theatre  in  this  city  for  Jacob  Fabian 
which  will  rank  as  one  of  the  finest  in  the 
state.  It  will  have  a  seating  capacity  of 
2,400  and  cost  approximately  $450,000. 
Mr.  Wentworth  is  also  architect  for  the 
Bronford  theatre,  Newark;  the  Regent, 
Elizabeth,  N.  J.,  and  the  Regent  at  I'ater- 
son. 

* 

Renovo,  Pa. — Plans  have  been  com- 
pleted by  Architect  W.  H.  Lee,  32  South 
17th  street,  Philadelphia,  for  a  theatre 
in  this  city  for  J.  J.  McFadden.  which 
will  seat  800  and  cost  about  $50,000. 
* 

Springfield,  O. — Work  is  under  way  on 
a  new  theatre  on  Fair  street,  east  of  Yel- 
low Springs  street,  by  D.  G.  Bacon  and 
company,  building  contractors,  for  James 
W.  Maxey,  702  S.  Yellow  Springs  street. 
* 

Brookfield,  111. — A  motion  picture  the- 
atre is  to  be  built  in  Brookfield,  although 
a  site  has  not  yet  been  chosen.  Local 
men  are  behind  the  project. 

Detroit,  Mich. — A  $3,000,000  theatre  will 
be  erected  here  by  B.  F.  Keith  Theatre 
Company.  While  a  site  has  been  ac- 
quired it  has  not  been  announced  by  com- 
pany officials  yet. 

* 

Buffalo,  N.  Y. — Plans  for  a  theatre 
which  will  be  erected  at  Georgetown 
street  and  Valley  avenue  have  been  drawn 
by  Architects  Lewis  &  Hill,  892  Main 
street. 

* 

Santa  Rosa,  Cal. — Construction  work 
has  been  started  on  a  new  theatre  on  B 
street  for  John  Greeott  and  E.  Strom- 
bino.  A.  M.  Hildebrandt  is  contractor. 
It  will  cost  about  $100,000. 

* 

Springfield,  111. — Cassidy  Brothers,  local 
merchants,  in  association  with  Louis 
Murphy,  manager  of  the  Majestic  the- 
atre here,  will  build  a  modern  theatre  in 
Spring  Valley. 

% 

Kansas  City,  Mo.- — A  theatre  to  be 
known  as  the  Rockhill  will  be  erected  at 
Fortieth  and  Main  streets  by  Tri-State 
Realty  Company.  Plans  have  been  pre- 
pared by  Architects  Shepard  &  Wiser, 
302  R.  A.  Long  building.  Kansas  City, 
Mo. 

* 

Ventura,  Cal. — H.  A.  Giddings  and  as- 
sociates have  acquired  a  site  in  Ventura 
on  which  will  be  constructed  a  modern 
theatre. 

Utica,  N.  Y. — Plans  have  been  com- 
pleted by  E.  C.  Horn,  1476  Broadway, 
New  York  City,  for  a  new  theatre  for 
Xathan  Robbins  at  Columbia  and  Wash- 
ington streets. 

Monrovia.  Cal. — Possibilities  of  a  1,000 
seat  theatre  being  erected  in  this  city 
by  West  Coast  Theatres,  Inc.,  are  re- 
ported following  a  visit  here  of  Jack 
Retlaw,  assistant  general  manager  of  that 
firm,  who  has  been  investigating  sites. 
West  Coast  Theatres  is  now  building  a 
1.000  seat  house  at  Pomona,  Cal.,  and 
has  a  $50,000  theatre  under  way  at  San 
Pedro. 

Walnut  Ridge,  Ark. — Swan  Theatre 
Company  has  been  organized  in  this  city 
with  a  capital  stock  of  $25,000  for  the 
erection  of  a  new  theatre. 

* 

Arkansas  City,  Ark.  —  Work  will  be 
started  soon  on  construction  of  a  new 
theatre  here  to  cost  $100,000  for  Budford 
Theatre  Company. 


Quality  Furniture- 
Tested  for  97  Years 

The  theatre  chairs  made  by 
Hey  wood- Wakefield  are  backed 
by  97  years  of  manufacturing 
experience.  Many  of  the  finest 
theatres  in  the  country  use 
Heywood-Wakefield  chairs, 
including: 

Indianapolis,  lnd. 
Jefferson  City,  Mo. 
Logan,  Utah 
Cincinnati,  Ohio 
Washington,  Pa. 
Providence,  R.  I. 
Carthage,  Mo. 
Brooklyn,  N.  Y. 
Dayton,  Ohio 
Crandall's  Lincoln  Theatre,  Washington,  D.  C. 

Write  for  New  Catalog  and  Price  List 

HEYWOOD-WAKEFIELD  CO. 


English  Opera  House 
Mueller  Theatre 
Capitol  Theatre 
Palace  Theatre 
Win.  Penn  Theatre 
Modern  Theatre 
Crane  &  Bays  Theatre 
Rialto  Theatre 
Keith's  Theatre 


New  York 

Chicago 

Baltimore 


Buffalo 

Philadelphia 

Boston 


St.  Louis 
Kansas  City 
Los  Angeles 


San  Francisco 


Portland,  Ore. 
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Showing  one  of  the  side  panels  or  scr 


"K/IOTION  pictures  have  been  adapted 
for  outdoor  advertising  by  means  of 
the  motor  truck  in  a  specially  designed 
apparatus  by  Industrial  Displays,  Inc., 
of  New  York  and  Boston.  From  the 
truck  pictured  herewith,  motion  pictures 
are  shown  from  three  places  at  the  same 
time — on  both  sides  and  in  the  rear. 

Panels  on  the  sides  and  one  in  the  rear 
are  the  "screens"  of  this  traveling  picture 
show.  Properly  illuminated,  and  with 
the  "show"  in  progress,  crowds  gather 
at  any  street  corner  where  a  "perform- 
ance" is  being  staged. 

There  is  a  32  volt,  250  ampere  storage 
battery,  charged  by  a  2  kilowat  Universal 
motor  generator.  Two  hours  of  daily 
running  are  required  to  charge  the  bat- 
tery for  a  five-hour  operation  of  the  show 
at  night. 

The  three  displays  of  the  films  at  three 
different  points  at  the  same  time  is  at- 
tained by  means  of  a  triple  projector 
feeding  automatically.  Due  to  the  ample 
radiator  capacity  of  the  Garford  truck 
in  which  the  "show"  is  mounted,  the  gen- 
erating plant  is  efficiently  cooled.  This 
saves  the  necessity  of  a  separate  cooling 
plant. 

Much  ground  is  covered  by  this  "movie- 
truck  show."  This  facility  of  movement 
is  one  of  the  chief  advantages  of  this 
new  idea  in  advertising.  The  entire  out- 
fit, storage  battery,  motion  picture  ma- 
chine and  the  control  of  these  devices,  is 
mounted  inside  the  truck-closed  body. 
In  any  weather  this  "show"  can  pick  up 
and  move  along  to  its  next  scheduled  stop 
without  difficulty.  The  total  mileage  in  a 
season  to  be  covered  by  each  of  these 
"movie"  truck  units  will  be  extraordi- 
narily high. 


Conroe  Remodeling  House 

Elbert  I.  Conroe,  one  of  the  Herald's 
oldest  subscribers,  who  is  running  the 
Conroe's  Play  House  at  Conroe.  Texas, 
and  the  Cleveland  theatre  at  Cleveland, 
has  his  Conroe  show  shut  down  for  sev- 
eral weeks.  Mr.  Conroe  is  remodeling 
his  theatre  throughout,  installing  new 
seats,  parquee,  repainting,  putting  in  a 
new  floor,  new  ticket  booth  and  fixing 
the  show  up  in  general.  He  expects  to 
open  it  about  March  26. 


Drumright,  Okla. — Robert  Snodgrass 
and  Chester  Lee  have  opened  the  Idle 
Hour  theatre,  which  seats  600. 

* 

E.  St.  Louis,  111. — Louis  Menges  has 
completed  and  opened  his  new  State  the- 
atre at  25th  and  State  streets. 


>n  which  the  pictures  are  shown. 


Interior   of    the    truck    picture    show.  Battery, 
machines  and  controls  are  safely  protected. 


Short  of  coal?  If  so  give  your 
audience  pictures  that  will  make 
them  laugh  or  get  intensely  excited 
and  they  will  contribute  to  the 
heat  in  your  house. 

In  the  accompanying  article  Mr. 
Simmons  points  out  that  a  highly 
exc  ting  show  raises  the  tempera- 
ture about  one  degree,  caused  by 
the  exhaling  of  about  5  per  cent 
more  carbon  dioxide. 

At  Balaban  &  Katz's  Chicago 
theatre  this  fact  is  taken  into  con- 
sideration in  regulating  the  tem- 
perature of  the  house.  "Five  min- 
utes of  laughing  will  send  the  ther- 
mometer up  unless  provision  is 
made  to  keep  the  temperature  the 
same,"  says  B.  B.  Buchanan  "We 
know  when  an  audience  is  going 
to  laugh  more  than  usual,  and  so  I 
push  a  button  on  the  thermostat 
that  throws  in  more  cool,  washed 
air." 


Heating  by 
Direct  Radiation 

(Continued  from  poge  7l) 


tending  up  to  the  spring  of  the  arch, 
the  width  and  height,  of  course,  depend- 
ing on  the  amount  of  air  to  pass  through. 

This  method  allows  a  great  Tolume  of 
air  to  pass  into  the  house  at  a  very  low 
velocity  and  thus  be  unnoticed  by  the 
audience  and  materially  assist  the  acous 
tics  of  the  building  as  it  carries  the  sound 
waves  from  the  stage  to  every  seat  in  the 
house  and  this  air  is  fresh  and  full  of 
vitality  and  is  warmed  to  the  tempera- 
ture desired  in  the  room.  Careful  de- 
signing of  the  plan  will  make  this  possible 
and  thus  every  patron  will  receive  his  30 
cubic  feet  of  fresh  air  per  minute  but 
without  noticing  any  draft  or  change  in 
temperature,  and  is  unaunoyed  by  any 
interference  with  the  acoustics.  This  sys- 
tem causes  a  slight  pressure  in  the  build- 
ing that  is,  in  effect,  reverse  to  the  ex- 
haust system  and  causes  warm  air  to  pass 
out  through  and  around  doors  and  causes 
the  floors  to  be  warm  up  to  the  exits. 

As  can  be  readily  seen,  there  must  be 
provided  exhaust  ducts  in  order  to  change 
the  air  and  these  should  be  placed  at  the 
rear  of  auditorium,  at  floor  line  of  both 
main  floor  and  balcony  and  careful  atten- 
tion paid  to  the  requirements  of  the  space 
below  balcony.  Aspirating  coils  should 
be  placed  in  these  exhaust  flues  and  are 
carried  well  above  roof  with  "cowls,"  as 
these  coils  provide  for  an  up  draft  at 
all  times,  even  though  the  fan  is  not  run- 
ning and  this  will  cause  the  building  to 
be  ventilated  to  some  extent  when  not 
in  actual  use  and  makes  a  great  deal  of 
difference  in  the  atmosphere  of  the  house 
by  eliminating  the  vitiated  and  still,  foul 
air  from  the  building  before  the  show 
starts  and  the  building  will  be  heated 
much  more  readily  and  at  less  expense. 

Cools  House  in  Summer 

So  far  I  have  covered  points  of  heat- 
ing and  ventilating  only  when  heat  is 
required,  but  the  system  I  have  above 
described  can  be  used  for  ventilating  in 
the  summer  time  as  efficiently  as  though 
designed  especially  for  the  purpose  and 
fresh,  cool  air  in  a  theatre  in  the  sum- 
mer is  as  good  an  advertisement  to  the 
owner  as  the  well-heated  and  ventilated 
buildings  in  the  winter.  There  being  no 
fire  in  the  summer,  the  vento  stacks  will 
be  cool  and  the  fan  can  be  run  the  same 
as  in  winter  and  bring  fresh  air  into  the 
building  and  cause  the  same  change  of 
atmosphere  and  eliminate  the  individual 
fans  that  are  too  frequently  used,  and  if 
one  wishes  to  cool  this  air  beyond  the 
point  of  outside  temperature,  it  may  be 
done  by  placing  "cooling  coils"  in  the 
plenum  chamber  back  of  the  vento  stacks 
or  by  a  little  change  in  piping,  the  vento 
stacks  themselves  may  be  used  for  this 
purpose.  I  will  not  attempt  to  go  into 
details  of  the  various  "washed  air"  sys- 
tems as  there  are  many  on  the  market 
and  I  would  explain  them  in  the  same 
way  that  I  have  done  heating,  i.  e.,  prob- 
ably not  adopt  any  one  particular  system 
but  work  out  the  requirements  to  the 
individual  needs  of  the  theatre  in  ques- 
tion, but  the  above  gives  an  outline  of 
possibilities  that  are  to  a  decided  advan- 
take  to  the  management,  as  they  are 
approved  by  the  patrons,  and  I  have 
found  that  cooled  air  may  be  obtained 
at  a  very  small  cost  in  connection  with 
the  above  described  plant. 

The  heating  and  ventilating  and  cool- 
ing systems  of  a  theatre  are  second  only 
in  advertising  value  to  the  class  of  shows 
and  management  and  should  be  as  care- 
fully considered  by  the  owner. 


Sh  ow  on  Truck  Used  for  Advertising 
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Franklin  Is  Sued  by 
"Music  Tax"  Society 

Springfield  Newspaper  Takes 
Rap  at  Composers  and 
Publishers  Body 

Tke  Franklin  theatre.  328  East  31st 
street,  has  been  sued  by  Jerome  H.  Rem- 
ick  &  Company  and  Gus  Kahn.  com- 
poser, who  charge  that  the  theatre  has 
used  "Carolina  in  the  Morning,"  a  copy- 
righted song,  illegally.  The  suit  has 
been  filed  in  the  United  States  district 
court  here. 

An  editorial  which  should  be  of  especial 
interest  to  exhibitors  of  Illinois  in  that 
it  marks  the  enlistment  of  the  press  in 
the  fight  against  the  "music  tax,"  was 
published  in  a  recent  issue  of  the  Illinois 
State  Journal,  Springfield.    It  reads: 

A  Story  of  Easy  But  Safe 
Money 

"Here  is  a  story  of  easy  money;  pos- 
sibly, as  easy  as  any  money  in  the  world 
and  no  danger  of  going  to  jail  for  it  ei- 
ther. 

"Moving  picture  houses  and  hotels  in 
which  dances  or  social  entertainment,  re- 
quiring music  are  given,  are  all  taxed  for 
the  privilege  of  playing  the  compositions 
they  have  purchased  in  the  open  market. 
A  system  akin  to  a  mild  terrorism  has 
kept  nearly  all  of  the  victims  of  the  pro- 
cess in  line;  but  Springfield  threatens  to 
turn.  If  it  does,  there  will  be  an  inter- 
esting scrap.  It  may  end  the  practice, 
which  works  about  as  follows: 

*  *  * 

"A  motion  picture  house  wants  to  buy. 
for  its  orchestra,  the  new  compositions 
in  music.  It  may  buy  but  it  may  not 
play  that  music  until  it  'kicks  in'  to  a 
crowd  that  controls  the  music  by  copy- 
right. The  'kick  in'  depends  upon  the 
size  of  the  town.  In  Springfield  it  is  ten 
cents  a  year  for  each  chair  in  the  house. 
Hotels  are  charged  flat  rates,  according 
to  their  ability  to  pay.  Springfield  hotels 
pay  about  two  hundred  dollars  a  year. 
This  payment  permits  the  hotel's  own 
orchestra  and  all  imported  orchestras  to 
play  the  music  controlled  by  the  syndi- 
cate. 

*  *  * 

"The  syndicate  has  its  inspectors  who 
travel  about  the  country,  checking  uo  on 
the  houses  and  hotels  and  other  places 
of  entertainment  from  which  this  fee  may 
be  exacted. 

"Not  all  the  music  is  in  its  grasp. 
Lately.  I  am  told,  it  has  been  losing 
prestige.  Protests  against  the  practice 
have  been  having  their  effect. 

"The  fee  is  charged  under  the  author- 
ity given  by  the  copyright  laws.  Pub- 
lishers rather  than  composers  are  in- 
cluded in  the  organization  which  is  very 
careful  to  conceal  itself  in  Xew  York 
city.  A  motion  picture  theatre  owner  tells 
me  that  the  organization  itself  never 
comes  into  the  open.  If  it  has  a  slow  or 
bad  account  against  a  theatre  or  hotel  it 
attempts  to  collect  through  a  third  party 
or  attorney.  Rather  than  start  a  law  suit 
it  is  usually  ready  to  compromise.  A  bill 
for  one  hundred  dollars  it  will  settle  for 
fifty,  my  informant  says,  and  so  on. 

*  *  * 

"Various  efforts  have  been  made  to 
break  up  the  combination  but.  by  legal 
means,  it  does  not  seem  possible.  An 
amendment  of  the  copyright  law  has  not 


ELINOR  FAIR,  star  of  the  Universal 
film,  "Driven,"  visited  in  Chicago  for 
a  few  hours  Mar.  7,  before  leaving  for 
Universal  City,  where  she  will  appear 
in  Universal  pictures.  Miss  Fair  was 
accompanied  by  her  mother.  She  has 
been  in  and  out  of  pictures  for  several 
years,  having  played  the  crippled  girl 
in  "Miracle  Man,"  featured  with  Al 
Ray  in  Universal  films  and  also  with 
Lew  Cody,  Otis  Skinner,  Eugene 
O'Brien  and  William  Farnum.  She 
was  born  in  Richmond,  Va.,  but  lived 
in  Seattle  for  a  number  of  years. 


yet  been  drawn  that  will  effect  the  ob- 
ject without  weakening  the  protection 
composers  and  writers  are  entitled  to. 

"One  of  the  strange  features  of  the 
thing  is  that  legitimate  theatres,  through- 
out the  country,  are  not  included  among 
those  who  must  pay  this  fee.  Xo  reason 
is  assigned  for  the  exemption.  It  is  an 
arbitrary  levy,  imposed  by  some  smart 
Xew  Yorkers,  located  near  the  seat  of 
music  publication.  They  acquire  the 
rights  to  new  music  and  holding  those 
rights  invoke  the  copyright  laws  to  their 
aid  in  mulcting  the  picture  patrons  from 
the  Atlantic  to  the  Pacific." 

Rothacker  Employes  Give 
Aldous  Farewell  Banquet 

The  crowd  at  Chicago  Rothacker  head- 
quarters gave  H.  J.  Aldous.  vice  president 
of  Rothacker  Film  Manufacturing  Com- 
pany, a  farewell  dinner  at  the  Edgewater 
Beach  hotel  that  made  him  sorry  to  leave 
for  the  Coast.  Mr.  Aldous  will  be  at  the 
Rothacker-AIler  Laboratories  for  a  number 
of  months. 

Aged  of  Chicago  Made 

Happy  by  Chaplin  Film 

Chicago's  aged  in  the  various  institu- 
tions in  the  city  are  being  cheered  these 
days  by  the  presentation  of  Charlie  Chap- 
lin's latest  comedy,  "The  Pilgrim."  The 
exhibitions  are  being  conducted  by  the 
Daily  News,  whose  operator  is  visiting 
the  ho  nes  for  the  aged. 


Normal  Man  Can't 

Pass  Censor  Test 

Chicago  Board  I s  Still  Using 
Tactics  Practiced  by 
Funkhouser 

Funkhouserism  isn't  dead  yet  in  Chi- 
cago. The  censor  board  is  still  using  the 
major's  tactics  and  following  his  teach- 
ings and  no  one  knows  it  better  than  the 
film  companies  that  have  to  do  business 
on  the  tenth  floor  of  the  city  hall  every 
week. 

The  board  is  under  the  domineering 
rule  of  one  woman  and  other  members 
have  little  say.  Up  there  she  reigns 
supreme.  She  orders  re-inspections  of 
films,  holds  up  permits,  visits  theatres  to 
see  that  theatre  managers  are  not  running 
films  with  cut-outs  in  them,  and  in  vari- 
ous ways  is  making  it  costly  for  distrib- 
uting concerns  to  operate  in  Chicago. 

Ycu  Must  Have  Warped  Conception 

A  recent  examination  for  motion  pic- 
ture censors  was  held  in  which  forty- 
three  persons,  all  of  whom  took  the  civil 
service  examination,  failed  to  receive  the 
passing  grade  of  70.  Some  of  the  ques- 
tions asked  the  candidates  were: 

"What  sort  of  motion  picture  would  tend  to 
create  contempt  or  hatred  for  a  particular  class 
of  law  abiding  citizens? 

"What  is  the  meaning  of  the  word  immoral  as 
implied  to  motion  pictures? 

"Would  you  sanction  the  showing  of  a  writhing 
snake  prominently  shown  in  motion  pictures5 

"Should  a  picture  be  shown  that  depicts  a  per- 
son administering  hypodermic  injection  which  re- 
sults in  death?    Give  reasons. 

"Would  it  be  harmful  to  any  class  of  people  to 
exhibit  a  scene  showing  a  burglar  opening  a  money 
safe  either  by  drilling  or  by  the  use  of  explosives 
and  effacing  all  evidence  of  finger  prints?" 

The  snake  stuff  was  one  of  Maj.  Funk- 
houser's  pet  peeves. 

Xone  of  the  candidates  could  success- 
fully determine  what  sort  of  pictures 
would  have  a  tendency  to  create  con- 
tempt or  hatred  for  a  particular  class  of 
law-abiding  citizens.  Xor  could  they  tell 
the  meaning  of  "immoral"  as  applied  to 
pictures  in  Chicago. 

Censor  Board  Is  Costly 

Other  practices  which  cost  the  film 
companies  and  also  the  theatre  men.  who 
eventually  have  to  foot  the  bills,  immense 
sums  every  year,  are  the  charges  imposed 
for  inspecting  films.  It  costs  $3  a  reel 
to  have  a  print  censored  and  $1  for  each 
additional  reel  after  the  initial  five  or  six 
reels.  A  permit  will  not  be  issued  on  a 
film  sent  to  the  board  on  Saturday,  and 
if  it  is  booked  for  a  Sunday  showing,  has 
to  be  held  over  until  Monday. 

The  members  of  the  censor  board  no 
longer  wear  police  badges,  but  they  in- 
vade theatres  throughout  the  city  every 
night  and  cause  considerable  annoyance 
to  a  theatre  manager  if  they  do  not  dis- 
play film  permits  prominently  or  are 
showing  a  film  in  which  a  censored  scene 
appears. 

It  is  to  be  hoped  under  Chicago's  new- 
administration  a  change  will  be  made  in 
the  methods  of  censoring  films. 


Didja  see  that  film  with  Judge  Win. 
Dever.  candidate  for  mayor  of  Chicago, 
shaking  hands  with  Harry  Eicel?  The 
judge  ought  to  win  easily  with  Harry  on 
his  side. 
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|  CHICAGO  PERSONALITIES  j 

I  By  J.  R.  M.  | 


EVERYBODY  busy  filling  out  income 
•  tax  reports.  Wot  a  life!  Wot  a  life! 
If  a  salesman  takes  his  family  around  tin- 
block  in  bis  car  be  can  t  deduct  $700  ex- 
penses. 'Cause  it  ain't  for  business.  It's 
a  pleasure  trip.  Unless  he  has  a  Ford.  No- 
body ever  rode  in  a  Ford  for  pleasure. 

*  *  * 

Loiis  Baim.  general  manager  of  liquity 
Pictures,  called  on  J.  J.  Sampson,  local 
manager  of  F.  B.  O.  last  week.  He  re- 
turned to  New  York  Sunday. 

»    *  « 

W.  T.  Pierce  and  son,  from  the  Peerless 
theatre,  Kewaunee.  III.,  called  at  First  Na- 
tional exchange  last  Wednesday. 

*  *  » 

'"The  Pilgrim"  broke  all  Monday  records 
at  the  Roosevelt,  'tis  said. 

*  *  * 

A  lire  at  the  lunch  counter  in  the  Film 
building,  831  South  Wabash  avenue,  Thurs- 
day a.  m.,  called  out  the  lire  department. 
Lucky  it  didn't  reach  the  film  vaults,  or 
we'd  had  some  fire  sales  of  fillums  this 
week. 

*  *  * 

John  Hitman,  of  the  Linda  theatre. 
Freeport,  111.,  staged  a  personal  appearance 
stunt  with  "Strongheart"  the  dog  star. 
Everybody,  including  the  dog.  bad  a  good 

time. 

*  *  * 

Every  salesman  in  town  made  tin-  New 
Capitol  theatre,  last  Wednesday  night,  at 
Laurence  and  Kcdzic  streets.  It  was  a  big 
night  for  the  Schwartz  family. 

*  *  * 

\kh  Holmes.  First  National's  chief  ex- 
ploitation man.  isn't  coming  to  Chicago  this 
week.    Nope.    Too  busy  sez  Ned. 

*  *  * 

We  forgot  to  mention  last  week  that 
Chick  Kepplcr,  the  Pathe  go-getter,  made 
a  side  trip  to  Kansas  City  a  week  ago.  to 
see  his  sister. 

*  *  * 

A.  E.  Smith  of  Associated  Exhibitors 
and  Harry  Willard,  local  manager,  were 
"out  stepping"  last  week  (after  new  busi- 
ness we  hasten  to  add.) 

*  *  * 

Ai.  Sobler.  the  First  National  exploitation 
bound,  made  Canton  and  Bloomington,  put- 
ting over  "Oliver  Twist." 

*  *  * 

F.  C.  Ketcham,  representing  Grosset  & 
Dunlap,  book  publishers,  put  over  one  of 
the  best  photoplay  displays  ever  landed  in 
these  parts  at  Marshall  Field's  book  de- 
partment week  before  last,  and  they're  still 
talking  about  it. 

*  *  * 

The  many  friends  of  Ray  "Chub"  Flor- 
in k.  former  Pathe  salesman,  were  grieved 
to  learn  of  the  death  of  his  eight  months' 

old  baby  bov  last  Thursdav. 

*  *  * 

Ray  Nolan  is  now  in  charge  of  the  Pathe 
complaint  and  adjustment  bureau.  You're 
sure  of  good  service  now  around  that  ex- 
change. Cause  Ray  has  his  eye  on  every- 
thing. 

*  *  * 

Jackie  Coocan,  the  boy  star  of  the  West 
coast,  while  passing  through  Chicago  en 
route  to  California  last  week,  was  made  an 
honorary  member  of  the  Sea  Scouts.  This 
organization  will  plug  for  "Daddy"  the  next 
Coogan  production,  which  will  open  at  the 
Chicago,  March  26. 

*  *  * 

Jack  Campbell,  Al  Steffes  right  hand 
man  up  Minneapolis  way.  is  in  Hot  Springs. 


Jack  took  along  his  own  medicine,  and 
gave  If  ill  Sweeney  and  others  a  taste  of  it. 
Long  may  we  wave  sez  Bill. 

»    *  » 

A.  J.  MOELLER,  who  is  in  our  midst  talk- 
ing up  the  M.  P.  T.  O.  A.  convention  and 
exposition  to  l>c  held  May  l'J-2r>,  is  a  busy 
fellow  these  days. 

*  *  * 

f  irst   National  showed  "Scars  of  Jeal- 
ousy" last  week  at  its  weekly  trade  show. 
Educational  comedies  were  also  shown. 
»    »  » 

R.  C.  Seery,  district  manager,  has  be- 
come a  radio  fan,  having  bought  himself  a 
Zenith  outfit. 

*  »  * 

Clyde  Eikharht.  assistant  to  general 
manager.  Fox  Film  Corporation,  is  expected 
here  this  week. 

»    »  * 

F.  M.  Brockell,  manager  in  charge  of 
distribution,  who  has  just  completed  a  tour 
of  First  National  exchanges,  is  due  here 
this  week,  and  will  hold  a  conference  with 
R.  C.  Seery. 

*  *  • 

Our  old  friend  Jeff  1-azarus  has  been 
heard  from.  He  sends  pictures  of  some 
beautiful  bathing  girls,  and  says:  "Who 
said  lonesome?"  Must  be  nice  out  in  Cali- 
fornia. 

»    *  * 

Herman  Stern,  assistant  general  sales 
manager.  Lniversal,  held  one  of  his  dis- 
trict sales  meetings  March  3.  at  Milwau- 
kee. Plans  for  spring  work  were  gone 
over  and  the  sales  staff  pepped  up  for  a 
clean-up  campaign,  it's  said.  Louis  Laemmle 
accompanied  Mr.  Stem.  A  similar  meeting 
was  held,  March  10.  at  Indianapolis. 

*  »  * 

James  Plodna,  who  was  out  a  few  days, 
is  again  confined  to  his  l>cd. 

*  ♦  » 

|.\(  k  Barry,  the  American  Releasing 
C  ompany's  crack  salesman,  has  his  eye  on  a 
nice  solid  gold  watch,  which  that  concern 
is  giving  this  month  for  the  l)est  showing. 
Jack  has  already  shown  Frank  Mantzke 
how  to  have  the  initials  "J MB"  engraved 
on  it. 

*  *  * 

The  Chicago  Chamber  of  Commerce 
was  entertained  to  a  special  showing  of 
"Adam's  Rib"  last  Saturday  by  Para- 
mount. 

*  *  * 

Gradwell  Sears.  Bill  Cook  and  Nat 
Wolf  horned  in  on  the  Jackie  Coogan 
reception  at  the  Hotel  Sherman  and 
helped  entertain  the  Scouts  on  the  roof 
of  the  hotel. 

*  *  * 

J.  S.  Mc  Henry,  former  advertising 
manager  of  the  Herald,  is  now  in  the  Fox 
office  at  Boston,  learning  the  ins  and  outs 
of  the  exchange  business,  according  to  a 
letter  from  Clyde  Iickhardt. 

*  *  * 

That  musta  been  some  party  one  of 
our  projection  rooms  staged  last  week. 
Understand  some  of  'em  couldn't  get  up 
the  next  morning. 

*  *  •  * 

Frank  Remhusch  was  in  town  last 
week. 

*  *  * 

St.  Louis,  Mo. — Sigoloff  Brothers, 
owners  of  the  Union  theatre,  have  taken 
r-<-  —  tbt>  Elite  airdrome.  Eighteenth  and 
Park  avenue.  They  plan  to  build  a  1,000- 
seat  theatre  adjoining  it. 


"Up  in  Mary's  Attic"  to 
Be  Road-Showed  in  State 

"Up  in  Mary's  Attic,"  being  handled 
by  Carson  &  Castor,  distributors,  831 
South  Wabash,  Chicago,  makes  its  initial 
appearance  as  a  road-show  on  March  25 
at  the  Apollo  theatre,  Peoria.  This  fea- 
ture has  enjoyed  a  successful  season  in 
Chicago,  two  of  its  most  successful  en- 
gagements having  been  at  Barbee's  Loop 
and  at  the  Castle. 

A  truck  carrying  a  small  house  and 
attic  scene  and  also  musical  instruments 
will  be  used  in  exploiting  the  picture.  A 
feature  of  the  presentation  will  be  a  spe- 
cial arranged  film  and  the  personal  ap- 
pearance of  Miss  Del  Ray  who  will  show 
proper  methods  of  developing  the  body. 
Eva  Novak  and  Harry  Gribbon  arc  fea- 
tured in  the  picture. 

Rothacker  Disposes  of 

His  Interest  in  United 

Watterson  R.  Rothacker  arrived  on  the 
Coast  on  Monday,  according  to  word  re- 
ceived at  his  Chicago  headquarters.  The 
film  man  will  spend  at  least  two  weeks 
in  Los  Angeles  conferring  with  Joe  Aller. 
resident  head  of  the  Hollywood  labora- 
tory. 

It  is  announced  that  Mr.  Rothacker  has 
disposed  of  his  interest  in  United  Studios, 
taken  over  recently  by  Joseph  Schcnck, 
and  has  resigned  from  the  board  of  di- 
rectors. 


Martin  Says  He  Was  First 
To  Use  Pictures  on  Train 

Several  Weeks  ago  we  reported  an  ex- 
perimental trip  of  a  motion  picture  car 
used  by  the  Chicago  &  Alton  railroad  be- 
tween Chicago  and  St.  Louis.  The  trip 
was  made  on  February  12. 

H.  O.  Martin,  Pathe  exchange  man- 
ager, wishes  us  to  state  that  he  made  a 
similar  experiment  in  May.  1922,  using  a 
small  projector  in  the  dining  car.  and  was 
the  first  one  to  suggest  motion  pictures 
on  trains  hereabouts. 


Milwaukee  to  Vote  on 

Daylight  Saving  Plan 

Film  men  from  Milwaukee  who  were 
visiting  the  Row  this  past  week  stated 
that  the  council  of  the  Wisconsin  city 
has  voted  to  submit  the  question  of  day- 
light saving  to  the  people.  The  save-an- 
hour  plan  has  been  in  force  in  Milwaukee 
for  two  years.  Theatres  and  exchanges 
of  the  city  are  active  in  the  fight  for 
abolition. 


Better  Film  Body  Meets 

The  regular  monthly  meeting  of  the 
Better  Pictures  League  was  held  on  Sat- 
urday, March  10,  at  the  Auditorium  ho- 
tel. "The  Scenic  Motion  Picture  and  Its 
Place  in  the  Picture  Program"  was  the 
theme  of  the  gathering  which  was  ad- 
dressed by  W.  J.  Adams,  Swedish  Bio- 
graph  Company,  E.  L.  Bevington,  Trans- 
Continental  Passenger  Association,  and 
W.  D.  O'Neil. 


Astoria,  Ore. — The  new  Liberty  the- 
atre, owned  by  Jensen  &  Von  Herberg. 
has  been  completed  and  opened. 

* 

Newton,  la. — The  new-  Newtonia  the- 
atre here  has  been  opened  by  Manager 
Eyerly. 


A  REAL  CHRISTMAS 


'^n$).  HRISTMAS  means  much  to  us  this  year. 
I  /  Twelve  months  ago  THE  STANDARD 
Wm  FILM  LABORATORIES  were  an  unfin- 
ished dream  of  something  the  industry 
needed.  Today  they  stand  out  as  the  finest  plant 
of  the  kind.  Twelve  months  ago  an  empty, 
incompleted  building  stood  where  today  the  fore- 
most producers  of  the  West  are  getting  a  new 
conception  of  laboratory  service  and  co-operation. 
It  has  been  a  year  of  hard  work,  of  unavoidable 
difficulties,  but  a  year  crammed  with  achieve- 
ments of  which  we  are  justly  proud. 

E  HAVE  given  some  of  the  industry's  big- 
gest producers  daily  service  they  never 
believed  possible.  We  have  removed  the 
laboratory  problem  from  pictures.  We 
have  demonstrated  that  our  release  prints  look 
better  and  wear  longer.  Many  of  the  year's  best 
pictures  have  gone  through  THE  STANDARD 
FILM  LABORATORIES  from  the  camera  to  the 
screen.  We  hope  each  succeeding  Christmas 
will  mark  for  us  a  year  of  corresponding  expansion 
and  achievement  and  of  greater  prosperity  for 
the  entire  industry. 


jSfa^cfarcf  "Priqts 


Fruits  of  Faith 

( three  parts  ) 


"  'Fruits  of  Faith'  is  the  most  successful 
character  I  had  in  pictures, — a  tramp.  I 
don't  say  this  egotistically  but  I  don't  think 
there's  a  man  that  can  play  a  tramp  on  or 
off  the  screen  any  better' n  I  can.  And  if 
this  picture's  not  going  to  go  right  I'll  be 
one.  The  reason  I  play  a  tramp  is  because 
I  never  have  to  change  my  clothes." 


A  Ropin'  Fool 

( tivo  parts ) 

Will  Rogers  says; 

"Now  this  roping  picture.  I  don't  know 
whether  they'll  call  it  artistic  or  not  but  it's 
the  accumulation  of  thirty-five  years'  hard 
practice.  If  they  don't  I'll  call  it  in,  put 
on  a  mustache  for  a  disguise,  say  it  was 
made  in  Germany  and  then  the  critics  will 
say  it's  art. " 


